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Welcome to

Center Theatre Group
and Immediate Family
by Paul Oakley Stovall
a new comedy about
family.

When the Bryant siblings come together

to attend a wedding, the family reunion
becomes a family showdown. Secrets are
revealed and old beliefs are challenged as a
wild game of cards brings all of the family
dysfunctions to the table.

Before we tell you more, take a moment and
think about the title — Immediate Family.
Who is your immediate family? Is it the family
you were born into? Is it one that you choose
and shape? How do you stay true to yourself
as an individual while being part of a family?

Immediate Family is a cormmedy that explores
serlous subjects such as marriage equality,
homophebia and racism. What is the power
of using humeor to explore serious toplcs?
Can comedy help us dive more deeply into
difhicult truths? Do you think people listen
better when they are laughing?

Theatre raises gquestions and challenges
audience members to discover their own
answers. See what questions this information
ralses for you and what discoveries the
perfarrmance provides. Thank you so much
for joining us for Immediate Family. We look
forward to seeing you at the theatrel
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Games PALL OAKLEY STOVALLS IMMEDIATE FAMILY 15 A COMEDY
Interview with 7 about a group of siblings that havert all lived together ina long
Paul Oakley Stovall time, but are coming home to celebrate. Tory, the youngest, is

getting married, Their parents are no longer alive, but the house

Credits . hasn't changed much. Bdest sister By lives there mow with Tomy, ! : .
whereshe is the self-elected guardian of the family home and et :
* gt

—Ewy, lnmedictes Family

their parerts’ memary,

[:E-nter Evy can'twait to have her siblings reunited, but not everyone “My Point iyl

hEE rE 'rsbas en:ite-::l as she is. I'-.-'Ii::l-:lle I:-r-:rtll'ler Jesseis nervous o W yS f“'“'.'.' Zet figga) * when you — Nina, bmmed ate Fomily
about coming harne, afraid he car't really be himsalf wife 1en gt el shied 5 ryin, |
GFD L-IP thera, He's invited his boyfriend to the wedding but We all ma ke cht Your ik, ¢ ko vol got i
LA Tt b has made up a story to avoid coming out to Evy and -.h' ety .. Ay . l"l
P Al e Tormy, who don't know that he s gay. He has a plan... T e |_' '-‘-"t_'-_'_” "=E r:-.:||_1t . . * T_"—‘ -":"-'”_Ef-‘-"t- Torwy i E |
pretend his boyfriend, Kristian, is just thewedding ‘J”I'-'I'_'-'”- Evy stayed home to - - g natured and laid back. He can o
Ahmarson Theatre phatographer. a care for their aging parents. - be a litde immature and self- t
Mark Taper Fanem Simce their passing, Evy certered, but Tory is tahn" .

Kirk Douglis Theatre Ronnie, the Bryant's halfsister, is eager to : aften 1. “h':‘-.-:l et ' dhuge step 5 r " Iir
3 spend more time with her recently than asister to her siblings. e - mllm
E':‘:'m“"ﬂ" P diz coverad siblings. Ronnie has bacome g she is ':|'='='F'| religious still w =|t||1'I h T |1|r'|1 By T -
OE AN RS, U8 G0 3 ‘
e close to Jesse and Tomy, but is painfully L onscientious, and inclined to and take respo |1,|h|||r~ h—'f his
aware of Evy's refusal to accept her as wedding.

Education and part of the family.
Commu nity Partners hips
CarerTheatreSmun argl .
g SRR AE The weekend before the wedding, the Bryants

; : iy h = ¥ e al'B . THE BRYANTS ARE COMING HOME FOR TONY"S
b Bt ﬁ;l{ggh;t-:- jtance EEIIEbanE 2 I1ad|:-|:|.-' ﬁent g 8 3 : ' hei - e = o ra family. !11‘ an, it'S - ﬂﬂmla WEDDING. While Evy and Tony have lived their entire |ives
.213-5-13-:'.".'2 wlh ;:ge:';y?iti?:i;;i};;: E":;-TD;F‘EE,;}:EF:}E :Jtre ~ = "o I amey fc T, TIL 1:1.:1-1 i 11' e in Hyde Park, |esse, Mina, Ronnie and Kristian have traveled
CermterTheatrsGroup arg ; ; ; , 243 ] great distances to celebrate the event.

b CoOme out. The middle child and a ! - 1

g o - struggling writer, Jesse is sti Ay . S ¥ ' HYDE PARK, CHICAGO
el With humor, trash-talk, and high-stakes card games, immediare ; ' trying to find his wa) ' is ie i X The setting of immediate Family is the Bryant family home

o beap st Family looks atwhat happens when siblings ' | his family, his relatic technically the aldest iri the ; ¥ 2 ; i i
at the Music Cerrber : y E 2 in moder day Hyde Park on the South Side of Chicago. Hyde
135 Narth Grand Avenue decide to get real with each other about | strong — heand his ie Bryant family, but has a different ; . Park is very diverse, and changing dermographics have been a big
i ey LT SR s taee, Sseuslity, ind s . are talking about marriage. But mather. Having grown up in | : part of its |1i5t'2||'_|-'2'r'|l'|'|il|E' Hyde Park was g% white in 1930, it is now
Kirk Douges Thesire religion— even if it hurts. ] ; y esse h’r_ 3""':|'=':| h-"" 8 th“ EEIEi'f'":i.":'i'hIE’E E'h':‘l_’:tilll_:i"'i'rf'i'- ' 5o white, 33% African American, 11% Asian, 6% other races
ritcw n Cubver City 1 5 Lonnie didr 't meet her half- - and rmixed race households.

; because he's a’rral:l t|1-:r wor't siblings urtil later inlife, Being
Cubeer City, Ch goazz accept him. h r:-:-nne-:t-zl-::l t'3'|_1|3"'1i|'-" ,ri.s!tt-z-r; ; Hyde Park has also been the setting for many famous works of
more to her than amything. i : : o e :
UL o i ety e
Project Faculty “But you ~ﬂ:lt':hm Act ept ther K. I S——". : Bruce Norris. Famous residents of Hyde Park indude
Iz there a character ' ghoice, B0 ool - “Whoam I supposed to bef? i Muhammad Ali, Clarence Darrow, Arnelia Earhart,
Resident Teaching Artist that rerninds you of for who kDey | |esse’s boyfriend of three :--*=|rr Ray Bradbury, and the Obama family.
ﬁ;L'mEF-au? i yourself or anpone : - The Bryart family's “play sister™ _ Kristian moved ta Ameri

in waur farriik? st i Mina gre or ki Sweden and Do you have family members that live far away?

Wides , in the house ne ; J photographer.
W tyou could oW lives o [ r. 5 | 5 the Bryant horne, he diso

Craphic Designer describe your v carte agenus, 3 Iy ; Jesse hasr't tald his family al:- out A
Mis hita Doz hi tho ughts about | N o enly gay she's | 1 £ ians hip. He is sympath etic
Emilyine quiote ; o i~ : 1 r | nas, but iz alsa hurt
R ARt whatwould you say? gbout her |11-..-th--r 5 I:---Ilwr t|13t |1-= 1 ' »
Leslie ks hii :

Marcos Mijera o just hasn't Thet the right manyet.
E

What spedal events bring your family together
W ha and whatwiill vou akvays come home fard

1m edlaate

The Yaung Audiences Program AS WE WATCH THE BERYANT SIBLINGS STRUGGLE to connectwith each other, Play '-'-’=¥5'--' Paul "'-‘-!-' Y "-N“ titled hi

studertt matiness for immediats one thing becomes very clear — family is complicated. play Immediate Far
Family are brought toyo in Why do you thinl | ze this as the titla?

part by the Renee and Meper b At tithe s L B,
Luskin Theatre Discoverers J Being with our families can be the safest place, surrounded by people who know R "‘"' would you ":"‘ e this story:

Experience us the best, and who love us no matter what. Andyet, family canalso bring
Rense and Meyer Luskin with up camnplicated emotions, as we struggle to be ourseles, and communicate
siuderts at d Jor Tamar's Coene truthfully. Expectations, loyalty and different beliefs can make staying true to

and Gane Young Audiences yourself, while staying part of a family, an emotional roller-coaster ride.
Frogram performance. pHoTo ’ |

CEECET] K& M MILLER O FTURE § T if you could say one thing to any person in your family
iMADING Kk . { w hat would vou w=ant to share?

Why is itsometimes hard o be ourselves with our
families Hew do stay truete yourself asanindividual

while being part -.r 3 .h-'-.il,-'-'
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e - " ._ THEFE RIGHT TO MARRY
s JAvil rights : “Positive actions Sl o A e

. “L hi d let him ] :
-« government should take to ereate equal ALl LN e e e
conditions for all Americans.” ...

about love. It is also alegal contract. Governmerts

throughout history have alays made laws about Heaven reall Yy m atters?”
JAMES BALDWIN (1924-1987)

e S — - —— —
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marriage: defining what marriage is, who can be
married, and what rights and protecions married
oo uples are guaranteed by law. . LECALIZED

— lamer Baldwin. (Govonat’s Boom [1ngh}

7] rroHiBmED

Some of the rights married couples have are: child
aistody and adoption, hospital visitation and medical
decision-making, tax benefits and inheritance, and
protection from being forced to testify against one's
spoLse i oourt.

“These kids need to be mades aware of the words and
actions of onr Black heroes, the people who got ns

from chains to where we are tod By.” — &y, lmmasiss Faniy “I imagine one of the reasons people

cling to their hates so siubbornly
iz hecanse they sense, onoe hate
is gone, they will be forced to deal
with pain.™ — james Baldwin

But not everyone has thos e rights today. Currently,
extend ing marriage rights to all Americans regardless
of their sexual orentation is a hot button topic.

Less than fifty years ago, interracial mamiage was
also lllegal, and attempts to make it legal produced
equally intense emations.

“l ask that if you teach your children one new name

from the heroes of black history, please let it be
Bayard Bustin." —Henry Louis Gares

IN THE OPEMING SCEME of lnmumediate Family, Evy is working on & lesson for

her high school students about African-American heroes of the Civil Rights NOVELIST, ESSAYIST, POET AND PLAYWRICHT, Baldwin wrote about and Wwasm'turtil 1967, thatthe court case Loving vs.
Movement. Ronnie believes Evy's list is missing some important people, and often harshly critidzed the dynamics of race, sexuality, and class inAmerica. Wirginia {1967) officially ""E'd'_! |m§fFE|C|_3|_ﬂ'l_3FI'IEEE
suggests adding people that are not as well known tod sy — people inthe He and Rustinwere the only prominent members of the Civil Rights Movement legal and declared that marriage is a civil right that all

shadows of history for perhaps the same reason Bvy excluded them fram her who were openly gay Americans, regardess of race, are entitled to.

lesson plan. Although she doesn't say it directly, Bey implies thatshe's chosen

not to teach about them because they were gay Baldwin's books and philesophy provide two of the characters in Immedia e
Family— By and Kristian — with cormmon ground. As they discuss his books

Twe of the historical figures talked about in e diat e Famdly are Bayard Rustin Glowanni's Boom and Go Tel it On The Mowntaln, they come to realize how

As of February 2015, same-sex marriage in the
Linited States is |egal in 37 states, the District of
Columbia and some counties in Missouri. In &pril

Why do you think extending marriage rights causes such

and James Baldwin. many beliefs andvalues they share, despite their very different backgrounds. 2015, the Supreme Courtwill rule onwhether or nat
marriage is a Constitutional right for everyone and by ::nma EMHT tiﬂmh;’j: ightd
BAYARD RUSTIN (1912-1987) Otherimportant Bal dwinworks include Motes of @ Native Son, Another Country extension, whether or not individual states have the yau eond rarTiage A

right to impose bans.

and Coingto Mee the Man.
“1f we desire a soriety of peace,

then we cammot achieve such
a spolety through violence, If
we desire a society without
disorimination. then we must
not discriminate against anyone
in the process of bullding this
soolety.” — Bayard Nustin

BLIND SPOTS, ,,'
BIAS AND
BIGOTRY

RONNIE: “When yon talk that way abont
white people you're talking about me.”

KATIONAL HEADQUARTERS
RUSTIMN WAS AN INFLUENTIAL CIVIL RIGHTS LEADER, writer, and mertor
and highly trusted advisor to Dr. Martin Luther ¥ing, Jr. In1347, Rustin
coordinated and led the very first Freedom Rides protesting bus segregation.

For that, hewas arrested and sentenced to 22 days hard labor on a chain gang. M Rc H
Rustin traveled to India in 1248, He learned Gandhi’s principles of non-vialent

resistance and direct action protests —such as coordinated sit-ins and walk-

outs, hurger and labor strikes. He is credited with teaching these principles to |

King in the 19505 when Rustin becarme a key player in the growing Civil Rights Fﬂﬂ JUBS

Movemert. He helped organize the bus boycotts of 1a55, and established the

Southern Christian Leadership Conference with King in 1257.

Rustin was arrested several times for dvil disobedience, but an arrestin 1953 WED nus 28
for sex with a man would affect the rest of his career, as well as his lagacy. A .

At a time when homosexuality was deeply stigmatized, opponents to racial
equal ity wiould take advantage of arything that could discredit the movemear,

TONY: "But I don’l see you that way.”

— |mvmiedise Family

WE ALL HAVE BIASES, and often without being aware of it.
Unconsdous prejudices, while they aren't as combative as
out-right bigotry, becorme blind s pots that take away ourability
totruly see those around us, to recognize and res pect them

as individuals.

1 Rio'ht.."

':-
- It iz unlikely Evy would consider hers elf prejudiced or
homophobic. But as the audience, we canses her biases cleary.
She describes the type of relationship she wants Jesse to have, a
relatiorship with “someone whowill suppartyou unconditionally,
someang who will forgive youwhen you ara wrong, someons
whowill expect the best of you. .. someone who has a good and “For all our blind SPﬂT.E and

maral heart, who honors and loves you just as you are”™ She : .
doesn't realize that her bias against hormosexuality is preventing Ehﬂltﬂﬂﬂ]lﬂgs, We are a pE'ﬂP].E'

Rustin's largest accomplishmentwas the 1563 historic March on'Was hington.
He was responsible for all logistics — everything from security and speedhes,
to buses and food for a crowd of over 250 ooo people.

1V1

Rustir's s exuality was feared to be too great a liability for the movernent and bt R i Al Otk S, her from seeing that |esse already has exactly that kind of with the St['E'ﬂgth and gﬂﬂﬂrﬂﬂitff
while he continued to be a force in the Civil Rights Moverment, his role was = relatiorship with Kristian. of Epil'it to hrldgﬂ dj'deES, to

kept hidden. Despite this, Rustin continued tofight for equality for all peaple.

Rustin did not hide his sexuality; he refused to bury one part of his identity for Why do you think the playwright included these heroes Torw is the kind of person that gets aleng with everyone. But unite in common effort, and hElP
the sake of anather. in his play? inan argumentwith |esse, he makes generalizations about .
) W ho ,:I::m other heroes of the Civil Rights Movement? white people that Ronnie overhears and is hurt by, She reminds our DE':.lghbﬂI'E... I'want future
To restore his rightful place in history, President Obama awarded Bayard Rustin Whe ks someone from history or your own life you consider . him that she's biracial, and tobe more thoughtful, sayving EE[[E]‘&t[ﬂ]lE to know that we aro
the Medal of Freedom posthumaus by in 2a13 a hero? Why? BE CAREFUL W HAT YOU SAY. THINE. a pe DP]E who see our differences
Like Bvy and Tory, many of us are operatingwith unconsdous as a great glﬂi. that we are a

biases about race, gender, sexual oriertation, religion, class 1 :
or political beliefs: Can we, like the characters we meet in PEGPIE who value the dlgﬂltF
Irmurvect afe Family, start to acknowledge our own biases, and and worth of every citizen...

work to change thern? How can we do that within our own
familie=? In our communits? In our nation?

MY FELLOW AMERICANS,

4

In a country with so much diversity, how dowetalk about and WETOO ARE A STRONG
accept our differences P How do we getto'a place where no one { :
has 'tz hide ary part of his ar her identity? ) TIGHT-ENIT FAMILY.”
How' canwe make our differences into our greatest strengthse — Bxcerpted from President Obarna’s 2oy State of the Union,

Qs facors march u'u'llll:l"'l' s during ha “Ir\:hm ‘Wahin M. AHOTO Y TRIND KD, KA o8 5. From '&ikimedia Commons. tha Tras mesdla rapos o
= e - q"E”I E ingro o oy

4 1_. — ril = . —— ———r—
3 R — e = -
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IM IMMEDIATE FAMILY, emaotions boil
to @ crisis point over a game of cands.
The Bryants sit down to play Bid Whist as an
altermative to arguing. At first, the trash-talking
is done in good fun and with love. As the game
progresses — although the words they use are about #
the game — it starts to get personal. They end up =
attacking and ganging up on each other, arguing

owver loyalties, criticizing each other's choices.

— =
-
T R R R A S T R 4 mmmmEEmEsEEE ek ERERC =
!
3

- -
é Talking .
as 4
TALKING TRASH IS A BIG PART OF PLAYING BID WHIST. In fact, it"s listed ‘
in mary different instruction manuals — part of playing the game is finding
creative ways toinsult your opponent. Because the game requires a ot of - >
concentration, trash-talking distracts your opponents, causing them to S -
rmake mistakes. It's considerad bad manners, though, it the put downs =
getinto @reas other than a player's Bid Whist skills {or lack of skills), .“'&r

Do you play ary games where tras b-talking or ey,
put-downs are part of the game? What does the S
tras h-tallkdng 3dd to the experience?

b i
"ET-H:II ]'ﬁ ,ﬂ ‘i"q. .- “
u don't get -
Promises g gh, _g“““mﬂ,mu Whist stil T '-!g‘
throwny, Trash llgd: get -lhlll.madr Hickeg and ""‘-..,_
0 alking ig :
3 coasional ry dma,fhg along with the
Chestaphar johnsen, rp,

“Tha Jep 'H‘-BI"“ Rights 5 th B Whist Tably®

—=z

“Jt’s ours and

together.”

By, Immedips Family

P B R 6

» S Is there a game that your family plays? Are there other activities
- S brln- g u you do as a family — cooking a meal, playing sports, making
lt oe music? Are these a family tradition, passed down for generations

or one that your immediate family started?

How do these games, activithes or traditions
help bring your family closer together?

2% _&  Bid Whist is similar to
Bridge and Spades.

It involves sirategy, card
counting, and careful
communication between partners.

THE CAME ORIGIMATED IN TURKEY, andwas brought
to the United States by slave traders from Europe. At that

time, slaves were forbidden to leam to read and write —

activities thought to lead to indepsndence and rebellion.

But slave cwners allowed card games like Bid Whist
thattaught and improved math skills, which were
necessary totrack cotton barrels and crops.

After slavery ended, Bid Whist continued to gain popularity,
and became a favorite amaong porters and waiters working

on train lines. As a result, mary Bid Whist terms come

from trains and cross-country travel. The phrase “running a
Boston” is thought to come from the all night card games

played on the longest routes. f you were the big
winner, you could brag, “1 won all the way
* from Mew O rdeans to Boston!™

Bid: The nurnber of books aplayer thinks they

can earn in ahand.

Boolo After each player has played one card, those four
cards make up a book; alse known as a trick

Buit: Spades, Hearts, Diamands, or Clubs.

Boston: When a team takes all of tha books in a round,
theyve*run a Boston”

Uptown: Mears high cards will win the boak
Downtowne Low cards win the book

Go Under: When a team fails to earn the
nurmber of books they bid.

MANY FAMILIES BOND OVER GAMES; a favarite garme can
become analmost saced tradition. Playing allows us to be active
and engaged together, no matter what elseis going on.

Marcos Majera: Paul, what's your |-O-B?

Paul Cakley Stovall: You start with the toughest
question! | call ryself a self-em ployed contractor.
I'm1a writer, directar, an actor, a producer, and | also
work as an advance associate for the White House.
Muost people say [about themsehes] | work at a
restaurant™ or “I'm a firefighter” but I've ahbvays
thought that life was for touching as many different
areas as | possibly could. 5o 1 have all those jobs and
| lowe them all equally.

What is your government work at the White House?
What | do is called an advanced associate for the
White House. it's basically a site and media logistics
coordinator, It's almest as ifl am a stage manager,
When [the First Lady Michelle] ©@bama has an event
that she is attending or speaking at, | am sent ahead
with a team of six to eight people to plan cut every
movement shewill make in that city.

That's 50 cool! What doyou learn as a theatre artist
from your jobworking for Mrs. Obama and the
White Houser

It's so funny, because a lot of my artist friends can't
believe | do it. A lot of them go "How did you get
THAT job " They sit they're looking at me like "1 can
do that!” and | say, " Yes, you can do that!" Because
what | leam from it is tearmwork. You can be told
until you are blue in the face as an actor "It's not
about you" ar ¥l need you to move that chair in the
blackout"—an actor's ego can get out of contral.
That never happens to me anymore. The pressure of
a play is nothing compared to: “You better have that
podium in place before [First Lady Michelle] ©bama
arrives!” That kind of pressureis real pressurel If
something goes wong, it is televised in front of
millions of peaple! [Laughs] | now have a healthier
respect for the crew when a theatre show happens.

5o, for kids who play sports they can probably
understand being on a team is important —
whether it's for the theatre or for the First Lady of
the United States?

Oh yeah! Bvery position is important. 'm definitely
just on the crew, but I've watched from a distance
[The First Lady] Obama handle pressurewith grace
and dignity and kindness. To see thatl To see that
firsthand, and to bewitnessing history in that way
and the dignity and grace in which [Mrs.] Obama
carries herself is — every time | get in a situation
where |want to lose my temper or shut down or not
dig deeper, | just remember that. And it's helped me
tremendous ly.

A conversation with Playwright

Paul Oakley
Stovall

and Center Theatre Group
Teaching Artist Marcos Najera

You are almost like a bridge between the arts world
and the palitical world. | love how you are bringing
those twoworlds together,

| do have that secret wish in my heart. The bridge
was ahways there. It's just in disrepair. The metaphor
is we need to fix the bridge becausa it's brokenl

it sounds like you solve lots of problems in advance
faor the First Lady and the White House. What
problems are you trying to solve as a playwright with
your play fmem ediat e Famiy?

The play is set for “today” But Marriage Equality is
vastly differentin 2015 than itwas fwhen it was first
performed] in 2012, We are addressing that.

My gy male friends want this story to be about
Jesse and Kristian. But the story 5 not really about
them. The story is about oldestsister Evy and the
story is about Tormy, And Tony is a modern, young,
straight black man who is completely accepting of
his gay brother.

There’s
poetry in
everyone.

I'm trying to be kind of subversive and sneakily
revolutionary, I'm actually notsaying to the Black
community “You don’t like gay people” I'm actually
saying “In every family the situation is different and
inevery person, it's different” Everyone walks away
feeling challenged. We have bought into this w hite,
straight, male storyline in America that we don't love
our LGBET people.

Please, it was Puerto Rican drag queens that made
Stonewall happen. We've abvays been at the front. |
go home to my family reunion, and my family knows
what's up. | was constructing all this fear [about
being accepted by my family]. But my aunties and
Y cousing they 're like “Bring home whoeveryou
want. Do they eat barbecuer Well, then we're good!™

| know there are stories where it doesn't go right,
but those are the only ones that get told. | wanted
to tell onewhere the straight black brother is totally
fine. But then the &% goes wmong when if's a
white person, and THERE is the comedy for me!

The straight brother is fine with [his brother] being
gay, he doesn't care. But why is he bringing a white
guy home?! [Laughs] Mow Pm starting trouble.

| wantwhite people to be forced to listen to how
the comversation goes when they are not inthe
room. That's what I'm interested in. | want to share
that. | don't want to throw it in your face. | want

to share itwith you. This 5 how we talk when ya'll
aren't around!

Thatwas one of the most exciting things for me
when | read the script. Reading and hearing in my
mind the language rhythms. | worked with Anna
Dreavere Smith for many years.

Ohl 1 lowve Annal | love Annal

Soyou know herwhale thing i listening to the
language and the mistakes and the rhythms when
people talk — She just likes people’s organic poetry.
When | read mm ediate Family, | realized this is

the organic poetry of this family. There's no oode-
switching going on.

Right! Butthen you get the code-switching a little
bitwhen Krstian comes in. | like that too. Evy is an
educated woman, okay? Butthen shesurewill grab
that dish rag and hityou with it, but then she'll turn
around and speak a different way when she wants
to...we can dothat. And so | wanted to show that.

That's & cool way to put it. What's a good way to
explain what “code-switching” is to our students?
I'd say first of all, the beautiful thing about you all is
that you already speak two languages. | think every
black person in Americain Bi-lingual, at least. |
think everybody is capable of code-switching. Mot
everybody does. Not every body chooses too, And so
I was like, you know what, where's our kitchen-sink
dramas? To me there was sort of a revalutionary
thing to just have us talkthe-way-we-talk-in-our
home, deal-with-an-issue, and the curtain goes
dow n. Bverybody laughs. You take it home. That's
kind of empowering in a way thatwe don'tsees,

There’s postry in everyone.

CODE SWITCHING
“To customize style of speech
to the andience or group
being addressed.”
— Lirban Dictionary
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Center Theatre Group Education and Community Partnerships

Michael Bitchie, Artistic Director
Ftephen D. Rountres,
Mamaging Director

Dougles C. Baker,

Producing Dlirectar

Lesfie I. |ohrson, Directar of
Education and Community
Partnerships

Katie Mackenrie. Directar of
Department Opemtions

Tracl Cho Kwomn, Director offiri
Education Initiathnes

|estas Reyes, Program Manager
Community Fartrers hips

Camille Schenkkan, Program
Marager Mt Generation

| nitiatives

Katrina Frye. Program Associabe

Melizza Hermandes,
Pragram Bssociate

Rozemary Marston- Higdon,
Program dsscciate

Ehanmon Winstan, Depart ment
Coordinator

Kharisha Foote=r, Resident
Teaching firtist

Debra Pirer, Resident
Teaching f.rtist

Certter Theatre Group®s mission is oserre the dives 2 audiences

of Los Bingeles by producing and presenting theatre of the highe=st
caliber by nurtinng new artists, by attracting new audiences, and by
developing youth outreach and education programes. This mission i
besed on the belief that the art of theatre is 8 catuml foroe with the
capacily to trarsform the ves of indiwiduals and society at large.

Education and Comm-unity Partners hips

Thealre is an enduring and powerful toal for communicating ideas,
stories. emotions and beli=E that fuel the imellect, imagination

and creative spint. Cerrter Theatre Group believes that stmulating
awareress, creativity dialogue and an inguis ithee mind is imegral o
the growth and well-being of the individual and the community; and
that nurturing a life-long appreciztion of the arts leads inextricably to

an engaged and enlightened society.

SPECIAL THAMKS

Cernier Theatre Group's education and community partmership
programs sdvance the erganization’s mission in thres ley ways

Mudiences: Inspinng curent and future sudisnces to disoover
themtre and its connection o their lees;

Mrbists: | mres ting in the traning. support and devslopment of
emerging yaung arts ts and young arts professionaks who are the
future of cur feld; and

Arts Education Leadershipr Contributing to the communitywide
efforts ta improwe the qualiy and scope of arks. education in
Los Angedes.

Education and Commurity Partmerships receines. generows support from Renee & Meyer Lislan, Deena & Edward Nahmias, Ba & Manc Stern, and the Artists B Educators Forum.

ﬂﬂnﬁ;ﬂf.ﬂmﬂh‘a'@" @Tm Alfikales &ﬂ'ﬂ&tﬂ Catparats Circle :HAﬁEo @wwq-m“m ﬁ

.J.-.'lu.—-:..-.—.

I Trnanrs Campany
B e ]

#dditional support for Education and Cormmunity Partneships is provided by The Sheri and Les. Biller Family Foundation, the Employess Community Fund of Boeing California, The Louis L. Borick Foundatian,
The= Sascha Bras toff Foundation, The=El and Edythe L. Broad Foundation, Brookside Fund. the Brotman Foundation of Calfornia. Diana Buckhantz & Wiadimir & frmia Buckhant: Foundation,
the Caral and James Colins Foundation, the Cubrer Ciy Education Foundation, the James &. Doolite Foundation, the Joseph Drown Foundation, the Fineshriber Family Foundation,
th= Ella Fitzgerald Charitable Foundation, The Friars Charitable Foandation, the Lewrence P. Frank Foundation, The Ros alnde and Brthur Gilbert Foundation, The Green Foundatian,
the ‘Wiliam Randolph Hearst Education Endowment, HUB International Imsurance Servioss, the Kenneth T. & Eileen L. Morris Foundation, the Roserthal Famiky Foundation,
lawra & |ames Rosermald & Orinooo Faundation, Sory Pictures Entetainment and Dwight Stuart Youth Fund
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