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How to Use the Discovery Guide

The Discovery Guide is a starting point. Please adapt the material and
extend the learning activities to meet the needs of your particular
community of learners. Our hope is that the structure and content of this
guide will not be merely functional, but also inspiring — and that
teachers and students will share the thrill of learning through
theatre arts.

This country has been torn

apart by this Indian question.
It's time now for someone
to solve it. The people have
elected me because they want

me to act. They need me to act.

... I shall take this horror

upon my shoulders.

—Andrew Jackson in Bloody
Bloody Andrew Jackson (2008)

The Discovery Guide is not designed as an independent
workbook. It is a resource for learners to develop skills in
storytelling, literary analysis and collaboration that are
essential in Theatre Arts, Language Arts, History/
Social Sciences and other content areas. Oral
discussion and writing prompts are designed so that
students may relate key ideas to their personal experiences
and the world around them. Teachers are expected to adapt
or extend the prompts. Teachers may choose some prompts
for small group discussion and others for the whole group.

Writing Applications: Many of the prompts in the Guide are easily
adaptable to match writing objectives your class might already be
studying. Written responses to the prompts may range from short
expository answers in complete sentences to formal, five-paragraph essays.

In any case, teachers at all grade levels are encouraged to design at least one
TO THE TEACHER rigorous, standards-based written performance assignment in conjunction
The Discovery Guide for Bloody with their unit on Bloody Bloody Andrew Jackson.
Bloody Andrew Jackson has been
developed as a prompt-book for Oral Applications: Andrew Jackson was the first Presidential candidate to
a standards-based unit of study travel by railroad on his campaigns in order to truly reach the people. Public
appropriate for grades nine through 12. speaking engagements were crucial to his popularity. Several exercises in
The specific learning activities in theatre the Discovery Guide are designed to give your students an opportunity for
ELR LT NN EE e [ AT AWVERCTATE  oral presentations, whether interpretive, persuasive or informational.
content areas, particularly Language
Arts and History/Social Sciences, Scope and Sequence of the Lessons: In order to provide a comprehensive and
to accelerate teaching sequential unit of study, we suggest that students have the opportunity to
and learning. explore the whole variety of lessons in the Discovery Guide.

The activities are designed to be completed in sequence. The activities on
pages 4 through 11 are to be completed before the students see the production
of Bloody Bloody Andrew Jackson. The discussion and writing prompts on
pages 12 through 14 and the Resources on page 15 are intended to stimulate
reflection, analysis and further inquiry after students attend the play.

Vocabulary: Introduce the key vocabulary words on each page as they occur.
Help students pronounce the words correctly; provide opportunities to use
the words in complete sentences.
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The Goals

Regardless of grade level, the unit is designed to teach enduring

understandings that students will take with them for life. The enduring

understandings for Bloody, Bloody Andrew Jackson are:

« History is in the eye of the beholder.

« The use of humor/satire in a theatrical performance can convey a serious
message; it can be a catalyst for change.

« Reflecting upon what we have learned helps to reinforce our learning.

Below is the essential question for the program, as well as key questions that
can be raised before, during and after students’ experience at the performance
to guide them toward the enduring understandings.

Essential Question:
How does exploring history give us insight into today’s events?

Key Questions:

« What are you capable of doing within the realm of satire?

« What do you believe is the state of the country now? Politically? Socially?
« How has the country changed from then to now?

« What is the role of the citizen?

« Where do we get our news?

« Why is a musical a successful form of satire?
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The Standards

THEATRE
Artistic Perception: Development of the Vocabulary of Theatre

Teachers should “bundle” 1.1 Students observe theatrical productions and respond to them, using the

one of the recommended theatre vocabulary and language of the theatre.
focus standards with a focus standard Historical and Cultural Context: Role and Cultural Significance of Theatre
from another content area to help design 3.1 Identify and compare how film, theatre, television and electronic media
their classes’ integrated units of study. productions influence values and behaviors.
3.1 Describe the ways in which American history and culture is reflected
For instance, you might be able to in theatre.
“bundle” one of the recommended
History/Social Sciences focus standards ENGLISH-LANGUAGE ARTS
with a focus standard from theatre and Grades 9-10
another content area such as language Reading: Literary Response and Analysis
arts, to help design the classes’ 3.7 Recognize and understand the significance of various literary devices,

integrated units of study. including figurative language, imagery, allegory and symbolism, and explain
their appeal.
Written and Oral English Language Conventions: Listening and speaking
1.2 Compare and contrast the ways in which media genres (e.g., televised news,
news magazines, documentaries, online information) cover the same event.
1.11 Assess how language and delivery affect the mood and tone of the oral
communication and make an impact on the audience.
Grades 1112
Reading: Literary Response and Analysis
3.1 Analyze characteristics of subgenres (e.g., satire, parody, allegory, pastoral)
that are used in poetry, prose, plays, novels, short stories, essays and other
basic genres.
Listening and Speaking: Listening and speaking strategies
1.1 Recognize strategies used by the media to inform, persuade, entertain and
transmit culture (e.g., advertisements; perpetuation of stereotypes; use of visual
representations, special effects, language).
1.2 Analyze the impact of the media on the democratic process (e.g., exerting
influence on elections, creating images of leaders, shaping attitudes) at the
local, state and national levels.

HISTORY

Chronological and Spatial Thinking

1. Students compare the present with the past, evaluating the consequences of
past events and decisions and determining the lessons that were learned.
Historical Research, Evidence and Point of View

2. Students identify bias and prejudice in historical interpretations.

National Identity

Realize that true patriotism celebrates the moral force of the American idea as
a nation that unites as one people the descendants of many cultures, races,
religions and ethnic groups.

Civic Values, Rights and Responsibilities

Understand what is required of a citizen in a participatory democracy.
Understand individual responsibility in a democratic system.
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Prior To Workshop #1

How to Use this Discovery Huide
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Pages 2—3:
How to Use this Discovery Guide

Rationale: Students will be able to
optimize their learning if they have a
clear understanding of the layout of
the Discovery Guide and objectives

of the exercises contained in the unit.

This will help them describe their
learning process.

Exercise: Read and discuss the
objectives of the Discovery Guide
with the class.

Exercise: Have the students identify
the name of the Discovery Guide
writer and graphic designer.

Exercise: Read and discuss the

quotations on page 3 by author

William Faulkner and President

George W. Bush. Add this Andrew

Jackson quote to your discussion:

“I've got big shoes to fill. This is my
chance to do something. | have to
seize the moment.”

Ask the students if they understand,

identify or agree with the statements.

Ask why or why not.

Exercise: Note the years assigned to
the quotations. Andrew Jackson was
a 19th century leader describing the
opportunities available to him in the
present day. William Faulkner was a
20th century author waxing on the
present impact of history. George
W. Bush is a 21st century leader
speculating on the historical impact
of his actions. Ask the students for
their perspectives on the lessons to
be learned from history and whether
history is “alive” or “dead.”

Bloody Bloody Andrew Jackson: Teaching Instructions
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Prior To Workshop #1

Page 4:
Pop Quiz: Don’t T~ Wit the Facts Pop Quiz: Don’t F*** With the Facts

[serore e PLaY]

Rationale: In the playful spirit of
Bloody Bloody Andrew Jackson,

we offer a historical context that
includes the thornier aspects

of Andrew Jackson’s public and
personal life. The play examines

the life of Jackson in the context of
contemporary celebrity culture. It is
important for students to appreciate
the outrageous and often notorious

gj-_,;""[ ) aspects of Jackson’s personal

%3 zlhos‘if‘;i‘ﬁsa S history that distinguished him from
fre little lower. fr) . .

Q=9 preceding American statesmen.
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*‘"‘_.:f 2 E Many of the anecdotes and factual

tidbits included in this exercise are

Page 4 referenced in Bloody Bloody Andrew
Jackson. Students with advance
knowledge of Jackson’s eccentricities
will be better equipped to appreciate
the satirical tone of the material.

Exercise: Ask students to complete
the quiz individually. Discuss the
answers. Answers to the Pop Quiz: 1.
B, Cand D; 2. C and D; 3. H; 4. True;
5. True; 6. True; 7. C; 8. True; 9. D; 10.
True; 11. D.
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Prior To Workshop #1
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Exercise: Have students review the
sidebar titled “The Trail of Tears,”
concerning the forced relocation of
Native Americans. Ask students if
they can think of other examples in
which groups of people have been
forcibly relocated. In each case, ask
students to consider the apparent
injustice of such actions as well as
the apparent necessity.

Pages 5-6:
The Age of Jackson:
Bloody Bloody Andrew Jackson

Rationale: Students will be better
positioned to appreciate the jokes
and the substantial issues raised by
Bloody Bloody Andrew Jackson if they
arrive with some prior knowledge
regarding the actual man. Since

the production contains so much
biographical information about
Jackson, the comments here provide
a thumbnail sketch of the man. The
synopsis also attempts to put Jackson
into a historical context relative to his
own presidency. In addition, the play
utilizes several structural innovations
as a “documentary drama.”

Exercise: Review the article. Here is

a simple way to introduce the play to

the students:

« The play tells the story of Andrew
Jackson’s rise from a disadvantaged
boy in Arkansas to the 7th president
of the United States.

« The play uses rock music to convey
what a “rock star” Andrew Jackson
was in his day, meaning an almost-
celebrity candidate who rode his
popularity to acquire more power.

« Although based on historical
characters and events, the play
uses a contemporary approach to
the material, as well as
contemporary references, to offer
satirical comment on current
events.

Bloody Bloody Andrew Jackson: Teaching Instructions



Prior To Workshop #2

A Sidelong Blance

Page 7:
A Sidelong Glance

Rationale: High school students are
probably well-acquainted with satire
from South Park, The Daily Show and
Saturday Night Live on television.
Teachers might encourage students
to share examples of funny sketches
or lampoons they have seen. Our
interest here, of course, is in the use
of satire as an instrument of social
criticism or activism, so each example
should be subjected to further
scrutiny to gauge whether the student
appreciates the contemporary figures
and factual issues underlying the
satire. It may be useful to reference
examples of satire from The Onion,

a satirical mock-newspaper available
on newsstands or the internet.

Additional Information: Satire and
parody have long served as a means
of engaging in topical criticism by

targeting public figures, exposing
political injustices and espousing
social ideologies. The flip side of this
attack is that satirists sometimes
find themselves subjected to
lawsuits for slander or libel. (Libel

is a false insult that is published

in media-form, whether television
or newspaper. Slander applies to
false spoken statements that injure
a person’s reputation or standing
in a community.) Students may

be surprised to learn that the First
Amendment protects satire and
parody as a form of free speech and
expression.

During the 1980s, the United States
Supreme Court considered a lawsuit
brought by Reverend Jerry Falwell, a
popular television evangelist, against
Hustler magazine for a cartoon
parody that depicted Falwell engaging
in a drunken sexual encounter with
his mother in an outhouse. The
magazine had “covered” itself by
contextualizing the cartoon as a
parody of a popular advertisement
campaign for Campari Liqueur.

The United States Supreme Court
ruled that public figures and public
officials could not recover damages
without showing that “the publication
contains a false statement of

fact which was made with ‘actual
malice,’ i.e., with knowledge that the
statement was false or with reckless
disregard as to whether or not it was
true.” The Court recognized the
importance of allowing the free flow
of ideas despite a possible negative
emotional impact on the target of
ridicule, when the individual had
already thrust themselves into the
public arena.

Exercise: Review the vocabulary with
the students. Discuss in particular the
meaning of the word “anachronism”
to gauge students’ comprehension of
the concept.

Exercise: Study the political cartoon
entitled “King Andrew the First,”
which appeared during the 1832
election campaign. Discuss its
implications with the class.

Exercise: Students are expected to
open a newspaper and find a political
cartoon. The Resources section
includes a link to a website that culls
political cartoons from around the
world. In the spirit of the exercise,
students might be encouraged to
tackle a cartoon that they don't
“understand” or “find funny” and
research the underlying issues and
context so that they can explain the
joke to the class.

Exercise: In addition to his bloody
reputation in battle, Jackson was
bled regularly for medical reasons.
Both of these aspects are portrayed
in the play. To get your students into
the spirit of the musical, ask them to
concoct a sample of stage blood from
their own kitchens. The particular
questions raised in the exercise have
to do with the design demands of
the blood utilized by the actors in
performance.



Prior To Workshop #2

£ Theatee as Activism
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EXERCISE
Te

wer the following questions

Whatis the political perspective or point of view of the creator?

Does the show urge you toward particular behavior or action? What?

7

Do you rely on the program for information of nsight?

Do t you acquired from the pr talkwith friends?

How have the perspectives of the program changed you?

Howis watching a political i that is ot political?
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Pages 8-9:
Theatre as Activism

Rationale: Students’ experience of
Bloody Bloody Andrew Jackson will

be enhanced by an understanding

of political theatre and the ways in
which theatre is used to express
opinions and to encourage social
change. Again, students may be well
acquainted with examples of political
satire used as political theatre from
their experience of The Daily Show or
South Park. It is important here that
students appreciate the long-standing
tradition of political activism in the
theatre and its deep roots in the art
form.

Exercise: Review the vocabulary with
the students. Discuss in particular
the meaning of the word “allegory”

to gauge students’ comprehension of
the concept.

Exercise: Ask students to identify an
example of political theatre from their
own viewing experience of theatre,
television or film. Students should
respond to the “fill in the blank”
exercise with full sentences. The
successful student will have applied

a rigorous subjective analysis as to
whether the program identified fits a
definition of political theatre.

Bloody Bloody Andrew Jackson: Teaching Instructions
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Prior To The Performance

"
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Page 10

Page 10:
Writing Political Satire

Exercise: Review the instructions

to the exercise on writing your own
satire. Before starting the satire
exercise, review the handout
regarding the elements of satire and
the general advice in tackling a piece
of satirical commentary. Ask students
to identify the subject of their satire
and to be especially clear about the
satirical perspective they intend to
address. Review the concept of
parody, anachronism, exaggeration,
reversal and incongruity. Remind
students that if the target of their
satire is a public figure, they will most
likely not be able to sue for slander
or libel — so have at it.

Center Theatre Group | P.LA.Y.
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Prior To The Performance

History Rocks
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Page 11:
History Rocks

Rationale: Students’ enjoyment of
Bloody Bloody Andrew Jackson will
be enhanced with an understanding
of the development of the rock
musical in musical theatre. After
students read the essay, ask them if
they have seen any stage productions
or film adaptations of any of the
musicals listed. Perhaps they have
seen other examples of rock
musicals; television and animated
films count. Ask students if they can
identify the difference between a
rock musical and a typical musical
comedy. Ask students if they prefer
one form over another and why.

Exercise: Review the instructions in
the exercise concerning the score of
the musical. If your class did not hear
CD selections of the music, samples
of songs from Bloody Bloody Andrew
Jackson are available on the Internet.
Play a few selections for your
students and ask them to consider
the questions raised in the Discovery
Guide. Does the song have a
dramatic action or does it merely
describe a situation? Do they have

an emotional response to the song?
Does the music sound like something
they would listen to on their own?
Alternately, this exercise may be
completed after seeing the play.

Bloody Bloody Andrew Jackson: Teaching Instructions
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After The Performance:

Prior To Workshop #3

Of the People, By the People, For the People
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Page 13

Pages 12—13:
Of the People, By the People,
For the People

Rationale: Bloody Bloody Andrew
Jackson raises questions about the
role of the citizen in a democratic
society. The essay on citizenship
raises rhetorical questions for
discussion. Not yet old enough to
vote, students may feel disconnected
from the issues of citizenship raised
for discussion. Cultivate an awareness
of the mutual rights and duties

of citizens living in a free society.
Students who have experienced other
forms of government may be able

to share their experiences in order

to foster an enhanced appreciation
for the opportunities created by a
representative government.

Exercise: Review the quotation from
Herman Melville’s Moby Dick that
references Andrew Jackson. Ask
students if they have a context for
Melville’s reference after having
attended Bloody Bloody Andrew
Jackson. Ask students to exchange
ideas as to what Melville’s reference
implies about the president.

Exercise: Review the vocabulary with
the students. Discuss in particular the
meaning of the word “paternalistic”
to gauge students’ comprehension

of the concept. Discuss the political
cartoon of the “Great Father” on
page 12. Also note the picture on the
wall behind Jackson of “Columbia,”
an early symbol of the U.S., standing
over Great Britain.

Exercise: Review the instructions in
the exercise requesting students to
identify contemporary allusions in
Bloody Bloody Andrew Jackson. The
musical is chockfull of examples.
Students may think of topical
comments in the spoken dialogue
and lyrics used in the production.
Review the concept of anachronism
in this context. Students should

also be encouraged to think beyond
the text of the play and to look for
contemporary references in the
costumes, props, settings, situations,
music and performances. With each
example, ask students to consider
their responsibility as a citizen, if any,
to that item or issue. Use the space
provided in the Discovery Guide.
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Following Workshop #3

Page 14:

Yesterday, Today, Tomorrow Yesterday, Today, Tomorrow
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ISTIN £ DRAWN BETWEEN POLITICAL SATIRE,
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Rationale: Bloody Bloody Andrew
Jackson could be seen as an
allegorical satire addressing the
current political climate. Review
the essay on political satire and
allegorical satire and ask students
to offer their own examples. Gauge
whether students appreciate the
distinction. Ask students to consider
whether Bloody Bloody Andrew
Jackson might be considered an
allegorical satire, and if so, how
and why?

Exercise: Read the instructions on
writing your own allegory. Review the
elements and guidelines on writing
an allegory provided on the separate
handout. Encourage students to
tackle the assignment as boldly as
they feel comfortable — and remind
them that the First Amendment
protects political criticism.
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Following Workshop #3

Loncluding Remarks

\WE HOPE THIS GUIDE HAS ENHA

Resourees

WeBSITES

PLAY

.

e e
Center
Theatre  center Theave
Group ©

the Zoll Family

roup Affiliates

Bankof America o
Washington Mutual

R —
Croip

CenterTheatreGroup.org/education 15

Page 15:
Concluding Remarks, Resources
and About P.L.A.Y.

Rationale: Students can be motivated
to use skills and knowledge gained
from Bloody Bloody Andrew Jackson
to extend their learning in other
curricular areas.

Exercise: Beyond the Performance

« Read the Concluding Remarks aloud
with the class.

« Encourage students to list
moments of rich satire realized
in Bloody Bloody Andrew Jackson.
Post the list on the board.

« Encourage students to list things
they learned about Andrew Jackson
that they hadn’t known before. Post
that list on the board.

Exercise: After the students have
seen the play, have them write a letter
using one or more of the following
elements of writing: narrative,
descriptive, expository, response to
literature or persuasive. Mail their
responses to P.L.AY.

601 West Temple Street
Los Angeles, CA goo12
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