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In 2006, Alison Bechdel published the graphic memoir

Fun Home, a recounting of her relationship with her late

father. The book went on to become a New York Times
bestseller and Time named it the #I| Book of the Year.

In 2010, writer Lisa Kron and composer Jeanine Tesori
began the task of adapting the material as a musical.
Writing commenced at the Ojai Playwrights Conference
in California and later took form at the Sundance
Theatre Lab. The musical had its first developmental
production at The Public Theater Lab in 2012 under the
direction of Sam Gold. A year later, the show opened

in the Newman Theater at The Public Theater to rave
reviews and ran for four months to sold out crowds.

In 2015, Fun Home opened on Broadway at Circle in
the Square where it became the most acclaimed new
musical of the season by winning five Tony Awards
including Best Musical and made history along the way.
And now this landmark musical is on tour across North
America.

Here is a glimpse into the groundbreaking production
and the creative process behind it.
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INTRODUCTION

ALISON
BECHDEL

 THEGRAPHICNOVEL

" Fun Home was a story that S|mmered ln my .
" *head for twenty years. It is about grong up 5o e
oo by oy with my closeted gay father who kIHed hlmself s
T o 'when I was in college, a few months‘after I
. toId my pa{ents that | was a lesbian. It’s a'very .-
i o compllcate,d very personal very nartlcular. £.7 ': =
o st‘Ery, ‘and et‘story that | wasn’t S l woujd ever _'
.° - beabletotell because-of the’ famllyrsecre'ts #;,f
it revealed. But: over the years, as | got closer
yh B '.: to being middle-aged, | felt an mcreasmgly s

:l.-

i3 W T 3 |nS|stent need totell it, a se_nse thatitwasin . . LA
: ~ fact obligatory to tell it. F"artly to honor the full- "y R - —
¥ - complexity of who my father was, instead of - g picy - e IR, oy R 2
.. letting an incomplete official record stand.  The story of my father and imie is very much a- ,, ol
i ) o Lot L Slera L Ty sl e alities story. It’s the story‘of t.wo gen'eratlo'ns ¥
" Butalso | felt like | had to tell this storybeeause o 3 RN Of gaynpeople b ~_ ; £ . '_ e Tk
it was 'such a vivid, demonstrative example of e M s = Fidh
the impact of homophobi: m.real life,onan -
' 'actualpfamlly Loy § g "?‘ o : THE REAI- BRUCE BECHDE'.
X My father came s of age' in the19506 th'ra smalﬂtII g i
Y L E _ ‘town in. rural.Pennsnganla A time and pJacel- *I.i--.' e
LY g v © whereit wasfmpoSsmle forhim to be open 7 Rigi
: A { E " x about his sexuality He . got married and*had klds. :
o Y r b beo‘a‘u,se that's what people dld o .',"'-" N i '.
:-* A i - A S
He was a super ener.getlc cre'atweperson wiphs " Tl
~ and kept h|m$elf very busy teachlng hl_gH' " i L '
g ~, school Eng'llsh and caTIectlng antiquesand .~ .
! b smglehandedly'restorlng our‘blg bld house. But ; '

X =
e He lived with a tremendous pressure of shame =
d secrecy which took a huge foII nd}j'ﬁsfbn '_{‘ i
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I was born a quarter of a century later, grew up
in that same town, went/away to college and = *

came ouf as a lesbian in the early 1980s. The . - =

world'was a very_differentl blaée by then, after
the civil rights movement and the. women’s *
_and gay liberation movements of the sixties
“and seventies. Sothat ih the same moment |
_realized¥ was gay, | also realized that it was
okay to.be gay.’-LI_ went on to live.my life in a
totally open way, and for many, many years . * -,
being a lesbian Was actually kind of my job...I- ..
wrote a comic strip called Dykes to Watch.Out. * "

For, about a bunch of-lesbian friends. g P
But a life like this was never really a plos'sib_ility}
for. my dad. - e
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OLD FATHER, OLD ARTIFICER

Fun Home is about the ways that my father’s life
made my life possible — not just in the obvious,
biologital sense, but as a géy pérson I'm very
conscious of my debt-to the generations who
came before me and made their way in a much
. more hostile world...so that by the time rriy Ex

: géner_ation came along it was much easier to
‘come out, And increasingly, 'm happy to see
that the very phenomenon of “coming out” is
becoming kind of obsolete. More-and more,
people are able to completely bypass the
“closet” that one presumably “comes out” from.

Fun Home is also about my creative debt to my-«.,
‘father. It wasi’t until | was almost finished

4 Al
T o ] [

writing the book, which | had been-thinking
of as a book about my father’s death, that |
realized that was just the surface story. The
deeper story is-the story of how my father
taught me to be an artist.

'. My father exemplified a cre_a‘tive life, beauty and ..

art and literature were salvational for him..and

. he transmitted this belief and drive to me. There .
~were a few twists'and fi'Jrn's in which | made it
. my own, as younger generations must do, butin
- the end my hook itself becomes evidence, proofy” :

of the creative legacy my father left me.

- THEREALFUNHOME: . =~

A v'vh'i;_le other planeof the story about r}1y dad * -
is the fact that one of his many jobs was being .
- the town undertaker. His father and grandfathei'."'_

did this before him, it was a family business the " -
way funeral homes traditionally were...and my -

- brothers and | spent-a lot of our time as kids .
heI[_Sing out at the “Fun Home,” as we all called - *
it. i <0 o . e

So I'grew upexposed to death in a way that
was kind.of unusual. Most of us don’t see

dead bodies until we’re much @lder...but | grew
up around them, they were just a fact of life.
Yet when my own father died, and we had his
funeral in our own funeral home, | found that all
that early exposure hadn’t really helped me at
all to understand death, or be able to process

. it. My father’s death was possibly more surreal

and paralyzing and unbelievable than if | hadn’t
grown up a_round corpses and caskets and
cemeteries.

FUN HOME, THE MUSICAL

One of the most stunning things about watching
Lisa and Jeanine adapt my book was the way,
that they homed,in on all the crucial emotignal
moments of the story in this incredibly precijse,
almost surgical wéy. They seemed to be able to
see the emotions of the story more clearly than

| could, it was like they found the ‘acupuncture



points of the story and inserted néedles in the
exact right spots. !

And because they hit all these emotional notes
of the'story, the play ended up capturing the

~ essence of my book even though tons of stuff in
‘the I_oook_ doesn’t make it into the play at all.

= " 3 o

M EVERGTE impoésible wish that my parents
could see.this plagl/. They both loved theater.
They actually met acting in a'play together, and
my mom continued to act in summer stock for
most of her life. So, te see them turned into
-fcharacters in,a play feels wéirdly right, like on
some level if would be very gratifying to them.

i

- But also, of course, it wouldn’t be."
: There’s some.thing completely impossible about
it. My mother died last year. And there would be
no book or play if my father.hadn’t died. But the

play, this amazing work of art, brings them both-

back to life in a way that’s all at once-so joyous
and so sad | can’t bear it. . 2

' Watching.my book-Fun Home get turned into
a musical'has been oné of the most amazing

" _experiences of my life. And also one of the most

surreal...getting to see my childhood reenacted
onstage by gifted actors'singing beautiful
music is ah experience | haven’t been able to
find words for yet...and I'm starting to think |

probably never will. : 3w

*l also don’t have words to express the

overwhelming amount of gratitude that | feel to -
the people who wrought this rémarkable new
work of art out of my book. But being with them,”
and getting to talk about the creative process,
about-how we make stories and songs about
ourtlives, feels like a chance tp convey a little

bit of that grafitude, and also, really, the love,
that | feel. So I'm very glad this is happening.
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FUN HOME! THE MUSICAL! i
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* After The.Public Theater p-roductioﬁ opened, Alison Bechdel created this cartoon strip for her local
Vermont paper, detailing the experience of wa'fching her life musicalized on stage.
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A CREATIVE CONVERSATION

JEANINE TESORI

MUSIC

LISAKRON

BOOK & LYRICS

J"IJ“' —I

* What Jed you to bélie\_le g
tltls hook could he a
‘musical?

LK: Needless to say, Jeanine
and | thought: butch lesbians,
a funeral home, closeted gay
men, suicide? Obviously,

musical comedy. ol s,

But Serloysly There sa deep
river of yearning that flows

- through Alison’s book that
made it ripe for translation
into the musical form.: This

isa family that is profoundly: -

alienated from.their own -
_powerful emotions. But . "
because musw is such an

+ efficient emotlonal dellvery

“system, we gould use it to.
convey the oceans of feellng
svwrhng_belo,w the surface of
this checked-out family at the

. same time the dialogue and

lyrics are sh.owing us how little
acgess.they have to any of.that
Teelings ... =y

- |

~Jeanine and | immersed -
ourselves in Alison’s baok
for nearly six years. We lived

~and breathed Alison’s story

“so that we could make it our
own. Adaptation is so tricky.
It’s very tempting to look for ~
correspondences: let’s take this
thing and translate it into this
other thing. But you can’t just, *
translate one form into anather; .
you have to make.a parallel work
“that has its own originating P
impulse. You want to achieve

" the same emotional effect as the
original work, but you have to
do it using completely d|fferent
means and in many cases,
completely invented content.

8

JT: I'remémbes when [isa + = # g
brought this book to my

SAM.GOLD

DIRECTOR

e i i 3 -
4 o L d

I:lnl\"'t:t'enti_on,- | was really affected

by.it. I couldn’t imagine how you

turn this book into a musical and -
" that’s why | wanted to do it. The
thing about a musical is that you - |
have to love what yotfre doing =,
because you're going to spend -~

" countless hours with it, you're

" going to get married*to it, you’re
going to go to graduate school
with it, sleep withit, fight with
. it, try to.cut it out of your life,
and four or five years later you'll
endure all those times and love it -
_even'more.
¥
| grew up during this time and |
.remember as an Italian in.Long
Island, | thought “God, if | could
just be Susan Dey for one day.”

. Meanwhile, on Long Island we
looked like mummies or the -
Michelin men g0|hg15ut to: play

* in the snow. | thought if | could
. just get to California, | cou_ld
live like real people live. | had a

- very complicated family myself;

1 thought there’s somethlng in

‘me, everrat 8 or 9 years old, that*
“was qbservmg our life in order

to use it for something. It turned
out to be this musical.” - .

&y

The source material hastobe -

* so0 porous that adding music

to it deepens the material as -
opposed to taking away from
it. It was the underpinning of

* such emotion-and desire and

fear and shame and joy in this
pied'e that | thought Lmight be
able to confribute to it. And my
greatest joy of the whole'thing,

] 5 _.l'

Y
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‘besides meeting and working® -

with all thesé people, is that =

. it’s a musical of its time. It
*.* couldn’t happen at any other

time. Musicals-aren’t often
light on their feet. They don’t
often meet the-time in which "
they are expressing something.
My biggest, greatest pleasure,
is that this. musical is one of
those pieces that does.”

I do f_e_él inaway, if ldon't"
write another thing, it would

-.-be enough, and that is an

incredible feeling to have.

‘How did you know the

-material you wanted to
musicalize? .

. LK:, The short answer is | d|d
it by enrolling in the music

~ theater school of Jeanine

Tesori._ | tound_'so,on after we
started that even though I've
always loved musicals, | didn®t
know very much at all about
“how mus'lcal theater songs

. operate. Pretty much all of
“my early ideas about what

should be a song were wrong.
Jeanine patiently guided me*

. to understand the particular

kind of dynamic that drives a
theater song. | had to learn,

1{o]3 mstance that Iyrlcs are

not dialogue set to music. It’s
hard to say exactly what they
are; it's a bit mysterious. But-:
in our early days working :
together I'd hand Jeanine a
page of writing and she’d scan-
through it murmuring, “... not a
lyric... not-a lyric... nota lyric...”
and then she’d circle a pair of
lines and say, “That’s a lyric.”
And then I'd go off and think
very hard about what it was
in those lines that made them
different from the rest. | had,
though, written a treatment

“n
ol

- 4 of lyrics there that she set very”

= sings theth at the very top, and 4

"~ tone that (so movingly) suffuses

* | “ by nineteen year-old Alison as
' an expansive opening into joyful

before Jeanine came on board, 2,
and there was one small section

early in our process. Remarkably,
-since we wrote so much material;

_that cdme and went, those lines._ .
remain m the show:: Small Altson

Changing My Major. g

SG: What amazed me most
about watching you two work
on the material was your very

L=

then again in the finale. When = brave trustin process. The
Jeanine set them, we knew ~~  ° graphic memoir form was such
basically nothing about what the _+* _an ambitious way for Alison

. show was going to be'and | think to tell her story and Lisa and
she did it to give me a little taste . ~ ¢ Jeaning, you two met that with

of what words anﬁl music could do
together - like a carrot on a stick.

L # " #

o equal ambition. You never relied
on-convention to tell the story,
_you were constantly inventing
the form as you wrestled with
the material. And over the years,
the direction kept changing,
thé mode-of storytelling kept
-evolving. You were W|Il|ng to
“thréw out songs-(lots of them!)

_Peaple are sometimes surprised - .,
that there’s so much humor and '
joy in the musical. But one of _

our tasks in recreating the book*

as theater was to craft scenesin
.which characters moved forward

in time. We had to scrupulously .
wnng out of our writing the elegiac . the show,was headed and
réfined, and refined, and refined
the focus of the show. Your
willingness toface the unknown
and not be deterred by it, to
put your head down and keep
working, that was very inspiring
to'me. It also helped,that Alison

the book. One of our breakthrough
moments in this regard came g ]
when we realized that before

Alison’s coming out was re-cast.,

in her mind as the catalyst for her. -

father’s suicide, it was experienced ;-
. AR 2 i BT ARy

- & = - . I

possibility which is how we got to -

as you con‘t_mued to learn where

[




Robert Petkoff, Kate Shindle (Continued on fifth page following)



H‘E K‘ﬁ “Fun Home speaks universally  about big things that matter: |
life, love, family, surviving.” Iimeou

— DAILY NEWS L
NEW.YORK ,

B Chicago Tribune B
BuzzFeeD '
o | Entertaimment
Star-Jepler . ; & AP
Holliiiwood
B Che New Hork Eimes THE NEW YORKER
2 1 heGuardian
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OCTOBER 22, 2013 APRIL14,2014 gu APRIL19,2015 m APRIL29,2015 puumn JUNE 3, 2015 ‘am  JUNE 7,205 g JUNE26,2015 gm JUNE29,2015

Opening night Off-Broadway Finalist for the Pulitzer Opening night on Broadway Breaks box office record Broadway cast recording Tony Awards Fun Home celebrates the First Broadway show to
at The Public Theater Prize for Drama at Circle in the Square at Circle in the Square hits #1 on Billboard SCOTUS decision legalizing perform on Late Night
Albums Chart same-sex marriage in all with Seth Myers
fifty states. #LoveWon

DECEMBER 2015

MARCH 1, 2016 MARCH 4, 2016 MAY 10, 2016 OCTOBER 2, 2016

NOVEMBER 16, 2015 |

Performed at “Broadway at Fun Home |_'ank§ s“p"f““.’ Ambassador Samanth:j\ First Ffoadway show to Announf:es partnership Na_tional tour Iaunt_:hes
the White House” by A I ST ';‘:;Wl':;"AiSiLs the :howfwﬂh partlclspate_in Spotify with PFLAG in Cleveland, Ohio
invitation of First Lad mhassadors from essions
; ASSIJI:IA'IED I’IIESS around the world

Michelle Obama

BROADWAY

“A RARE BEAUTY THAT
PIIMPS FRESH AIR

OFF BROADWAY

ENTERTAINMENT wssm.v
 CHICAGOTRIBUNE

AMNEWYORK “A BEAUTIFUL HEART- INTO BROAIJWA ]
TONY AWARDS il BREAKER OF A MUSICAL
 WINNER g P i o | “THE BEST OF WHA.T
| P SHINING CLARITY THAT “ !
: YORKER . ' =,
THENEW TORKES. ' LIGHTS UP THE NIGHT"” BROADWAY CAN DO.

WINNER nuzzﬂ-::n _
HUFFINGTON rosr

II_AII.Y.‘BE_A;S'I' :

“A landmark production that
~ will forever change what is
- possihle in musical theatre.”

o

Lo,  “SOMETHING OF A MIRACLE"

|
J

“ACHINGLY BEAUTIFUL!
- Jeanine Tesori and Lisa Kron
have made something special.”

;
WINNER
;

T
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Fir'st Broadway musical to
" have a leading character
who is a leshian

L&
-

: ﬁr;t Broadway musical to
have a female__cémposer and
lyricist win Best Score
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Robert Petkoff, Kate Shindle, Robert Hager

Abby Corrigan, Karen Eilbacher

(Continued)

Kate Shindle, Robert Petkoff Susan Moniz



Carly Gold, Pierson Salvador, Lennon Nate Hammond

Lighting Design

Sound Design

Scenic and Costume Design




Kate Shindle

"
S b pek R - -
e e, o =

2 .Il!lTrl1||--||r
1

-

-

Choreographer

l....r_ﬁ:' bimy
‘ - 't._ ..l'..'..' b

s,
l

i
4

-
B S T

o

&
i
4




nll Su" BEGHDEI- D Hnws A cunA Lot wear, ker commite-book rremetr Fan Home Seoeme an antraordinarily moving mestoad af Bhe Puldie,

T rovere it framgfer uplown o Cfrele i Hhe ."\'-r.'lrll'l' e 1 TS .-|||:-r.l'.| o), woe ashed Rockdel abont sev TRE
Frerss .!'_ll.. l'u'r'_ll:u.l'l'l.ll'.'\-. .hhnrl'.lli'u'l..l'nr_r.'l“l'.l-. wll Felinons |I|'|:I|'|l|Hr.|'|'.'|'|'|.|'|"I]-I'.|? @ Hrovaclaoan e Here s foone shae e .'a||:'¢'l|‘.ll.|ll'1|r.

& Boos T wBoTE HAS BEby TunaD MTo A MUSIesy TS BUT GAEN THAT MY IBECH 15 PR w5 MY DESTAMT, REFRESSED i sebMgD To Gef To THe eMoTioapy, HEAET oF THMES MoRE TREsTLY Thun MY Bocs
CFERIMG b BECAlway, Thilh sl BEEN A5 EXTHG apl ADCLIT MY COMBG OUT A5 &, - FAMLY BROUGHT (Lo, T LSTRED HAD, ARE CEETARMLY MoRE DaRECTLY Tian B PASERTS Al T pviEs sl W BEAL LVFE.
AR GLAMOBORUS A% Yion) MeleT Bl aiESBL, Y FATLERS R OSETED T THE SOORE OVER AND OVER AGN

S EOMOSENLALITY, A Wil LKELY

F PO SN WET GOME BRILLAAWT ARTIETS
T BUME A& MUSESLY SROLT YOUR 2 B
saThols, T e RECCHEpAEA 1T,

WS AT B SLMASER ST A0 I e T HELP WoSDERIMG: whaT Thgy
800 WA O THE THIATER S BaOaRD WOULD MAKE OF SEEG THEMSELVES
£F DIRECTEES. Ty SADE RPCULAR TLUHMED INTO CRAACTIRS 0N THE
PRLAEPAAGGES TO BROADWAT, ST

" > EMETASE, i 4 s =5V :
| \ I e ——— BUT Thas 15 . . -.:" o : . ;’%\- NG
S 1 A0 A CoRAN _ e Iy b " 1};@@” }é

K 0 . I L FOR ThHE QOO0 FLICKERING Ty S THE SR, THE HOLISE
ANOT-HE TISSOMANT THIMNG ABCLT THE TeiE PLAYWRIGHT LESA KROW A0 THE ehE T HAD BEEN EXPESTING THAT 4 L T ¥, T MOAERT, TG, T™ ARLE TO Sk LTS G BMrall. MY MOTHER WD

I
MUSASAL HAS BEEN TRYIMNG To LNDER FPONPTVEEE SEALE TR WMED dorly VR oF THE BODK wWri D PAAET THIS. PAREDNSY AADr P =) RAPT. Kk
ETAREH M IR AT Ty 0T TG AT ot TS Beroex T Sl g Srnild BT ARTEaciay ==, LT, AFnig = FATHER AFE EROTED T BE
M. T DT MakE (T, BUT TS M Lo, OF FIEARD A OF THE SO8GE. T TAKE Onf HY Sl D00,

T w5 T PREPUEED Fol 4 F - J \ . VT POGIRRE WYDH P THAT
Tog oo TE T, L | L T, PLAY o A, Thath, T,

A Qj\@WC)/ORKJ




= %%

AN
¥
%>
e DA\ 0

e e el N

-
o
"
5
i
-

. '-M“. g
By
N,

ONERL IR &

FUN H®ME

Production photographs by Joan Marcus, with additional
photographs by Jenny Anderson. All production
photographs feature the National Tour Cast.

Special thanks: Ojai Playwrights Conference; Philip Himberg
and Christopher Hibma at Sundance Theatre Institute; Oskar
Eustis, Patrick Willingham, Mandy Hackett and the staff of The
Public Theater; Ben Wexler; George C. Wolfe; David Stone.

Souvenir brochure published by Max Merchandising,

LLC 2016. All materials used by permission. All rights
reserved. For more information on Fun Home, please visit
FunHomeMusical.com.
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