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LACKAWANNA BLUES is actor, playwright, and director Ruben Santiago-
Hudson'’s ode to his 1950s childhood home: Lackawanna, New York.
Santiago-Hudson'’s autobiographical play focuses on the woman who
raised him, Rachel “Nanny” Crosby, and the eccentric community of
lost souls and abandoned lovers she nurtured. Inspired by African griot
storytelling traditions and the 1950s and '60s blues he grew up on,
Santiago-Hudson embodies over 20 characters, accompanied by the
music of composer Bill Sims Jr. Lackawanna Blues pays homage to a
woman and place that gave refuge to those who needed to be accepted
for who they were and to the power of family, community, and stories.

Ruben Santiago-Hudson crafted Lackawanna Blues as a means of
empowering the women in his life through telling their stories and
highlighting the roles they play as pillars of families and communities.

é\._ Who are the people in your life that bring your family and
4 community together, and how do they accomplish this?

overy Guide.

NNA BLUES

Written, Performed, and Directed by

RUBEN SANTIAGO-HUDSON

Music Performed by
CHRIS THOMAS KING

Original Music Composed by

BILL SIMS JR.
Additional Music Composed by

CHRIS THOMAS KING

Ruben Santiago-Hudson. Photo by Benedict Evans.
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