BY KYLE ABRAHAM

Requiem:
Earth

A.l.M by Kyle Abraham

August 11-13 at 8:00 pm
Lincoln Center

in the Air of
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Choreography: Kyle Abraham™* in
collaboration with A.I.M

Music: Wolfgang Amadeus Mozart, {5 T
Requiem in D minor; Jlin, untitled e g
commissioned score A y: o 1)

/ % 4 4 ~ ] S
Lighting & Scenic Design: Dan Scully ¢ N
Costume Design: Giles Deacon 8 (;/«/

Performers: Tamisha A. Guy*, Rakeem Hardy, /
Keerati Jinakunwiphat, Claude “CJ” Johnson;

Catherine Kirk, Jae Neal, Donovan Reed, iy
Martell Ruffin, Dymon Samara, Gianna Theodore  <%* -

*Princess Grace Award Recipient
**Princess Grace Statue Award

Visionary Choreographer and MacArthur Fellow Kyle Abraham and
pioneering producer/electronic music composer Jlin have come
together to create a reimagining of Mozart’s Requiem in D minor
through abstracted themes of afterlife, reincarnation, mythology
and folklore. Ten dancers from Abraham’s company—A.l.M by Kyle
Abraham —take the stage to the music of Jlin, who has transformed
Mozart’s score into an electronic opus that memorializes ritual and
rebirth.

A.l.M by Kyle Abraham in Requiem: Fire in the Air of the Earth, Photos by Peter Honnemann



PROJECT SUPPORT

Requiem: Fire in the Air of the Earth was supported by The Harkness Foundation for Dance;
and New Music USA, made possible by annual program support and/or endowment gifts from
Mary Flagler Cary Charitable Trust, New York State Council on the Arts, New York City Depart-
ment of Cultural Affairs, Howard Gilman Foundation, Helen FE Whitaker Fund, The Aaron Cop-
land Fund for Music, Inc. This piece was co-commissioned by Lincoln Center for the Perform-
ing Arts; the Boston Celebrity Series; International Summer Festival Kampnagel; Stanford Live
at Stanford University; and the University Musical Society of the University of Michigan, Ann
Arbor.

ABOUT THE COMPANY

Contemporary dance company A.l.M by Kyle Abraham, considered “one of the most con-
sistently excellent troupes working today” (The New York Times), provides multifaceted per-
formances, educational programming, and community-based workshops across the globe.
Led by acclaimed Choreographer and Artistic Director Kyle Abraham’s innovative vision, the
work of A.l.M is galvanized by Black culture and history, and grounded in a conglomeration of
unique perspectives; described by Abraham as a “post-modern gumbo” of movement explo-
ration.

A.l.M is one of the most active touring dance companies in the United States, with an audi-
ence base as diverse as A.l.M’s movement vocabulary, drawing inspiration from a multitude of
sources and dance styles. Since A.l.M’s founding in 2006, Abraham has created more than 15
original works for and with the company. To expand its repertoire and offer a breadth of dance
work to audiences, A.l.M commissions new works and performs existing works by outside
choreographers, such as Trisha Brown, Bebe Miller, Andrea Miller, and current A.I.M dancer

.

Keerati Jinakunwiphat. |

Kyle Abraham’s unique vision and illumination of poignant and reIevant‘iSS%et him apart
from his generation of choredgraphers as aleading creative force in dance. A.l.M extends this
vision and amplifies surrounding artistic voices to share movement and community- baseq
work with audiences around the world. & v
For more information; to get involved, or pukchase your A.l.M merchandise, plea§e’visit http://
aimbykyleabraham.org. Follow A.l.M on Instagram @aimbykyleabraham and Kyle Abraham at
@kyle_abraham_original_recipe.



KYLE ABRAHAM
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Genius Brain Trust. In addition, Abraham was named a Kenned nter Next 50
Leader (2021), a list of leaders who exem E@/ the Center’s mb h to help shape
culture and society through the arts. | \ Q{ ‘ ‘ ‘a‘

Rebecca Bengal of Vogue wrote, “What Abraham| rings“ is an avant-garde
aesthetic, an original and politically rrunded downtown sensibility that doesn’t
distinguish between genres but freely draws on a vocabulary that is as much Merce
[Cunningham] and Martha [Graham] as it is Eadweard Muybridge and Michael
Jackson.”
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In\addition to performing and developing new works for his company A.l.M by Kyle
Abraham, Abraham has been commissioned by a wide variety of dance companies
including Alvin Ailey American Dance Theater, Hubbard Street Dance Chicago, The
National Ballet of Cuba, New York City Ballet, and the Royal Ballet.
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Abraham’s third work for New York City Ballet, When We Fell (2021), was reviewed
by The New York Times as “among the most beautiful dance films of the pandemic.”
Other recent works include The Weathering (2022), commissioned by The Royal Bal-
let; Abraham’s collaboration with NYCB Principal Dancer Taylor Stanley on Ces noms
que nous portons (2020), a Lincoln Center and NYCB commissioned solo; and Unto
The End, We Meet (2020), commissioned by the National Ballet of Cuba. Abraham
was the final choreographer commissioned by Paul Taylor before his passing, creat-
ing Only The Lonely (2019) for Paul Taylor American Modern Dance. The Runaway
(2018) was recognized on the “Best Dance of 2018 list by The New York Times, and
Untitled America (2016), a 3-part commissioned-weork for the Alvin Ailey American
Dance Theater was described by The New York Times\as “potent and explosive and
wonderfully of the moment.”

In addition to his work for A.I.M and other major dance,companies, Abraham has
choreographed for many of the leading dancers of our time. Most recently, to be seen
(2020), a new solo for American Ballet Theatre Principal Dancer Calvin Royal lll, pre-
miered during the virtual Fall For Dance Festival. Ofithis solo, The New York Times
observed “how skilled [Abraham] has become at mingling the ballet vernacular with
other forms, from hip-hop to West African mOV%me t” and his unique talent for “find-
ing the person within the dancer and the bodigs within a body.” Abraham created Ash
(2019), a solo work for American Ballet Theatre Pr|’ ipal Dancer Misty Copeland that
also had its premiere at Fall for Dance. The Serf.?)e nd The Smoke (2016) toured

as part of Restless Creature, a pas de deux foﬁ Ab' ham-and acclaimed Bessie
Award-winning and former New York City Balle‘t Prjd -ipal Dancer Wendy Whelan. Off
the stage, Abraham choreographed the mUSIC V|deo for Sufjan Stevens’ Sugar (2020),
and for the feature-length film The Book of Henry (2016) for acclaimed director Colin
Trevorrow.

In his early career, Abraham served as a choreographic contributor for Beyonce’s
British Vogue cover shoot (2013) and was named a Joyce Creative Residency Art-
ist (2017-18), a City Center Choreographer in Residence (2015), the Jacob’s Pillow
Dance Award recipient (2012), a USA Ford Fellow (2012), and the New York Live Arts
Resident Commissioned Artist (2012-2014). Alvin Ailey American Dance Theater
premiered Abraham’s Another Night (2012) at New York City Center. OUT Magazine
labeled Abraham as the “best and brightest creative talent to emerge in New York
City in the age of Obama” (2011). Abraham is the recipient of a Bessie Award for
Outstanding Performance in Dance for The Radio Show (2010), a Princess Grace
Award for Choreography (2010), and was selected as one of Dance Magazine’s “25
To Watch” (2009).



Abraham’s choreography has been presented throughout the United States and
abroad. Notable venues and festivals include Brooklyn Academy of Music, Danspace
Project, Fall for Dance Festival at New York City Center, Harlem Stage, The Joyce
Theater, and Lincoln Center in New York; Carpenter Performing Arts Center, Los
Angeles County Museum of Art, and Los Angeles Music Center in California; Dance
Center at Columbia College Chicago in lllinois; ICA“Boston and Jacob’s Pillow Dance
Festival in Massachusetts; Bates Dance Festival'in Maine; American Dance Festival
in North Carolina; The Andy Warhol Museum, The Byham, and The Kelly-Strayhorn
Theater in Pennsylvania; Performing Arts Houston and TITAS in Texas; On The Boards
and Seattle Theatre Group in Washington; and The Kennedy Center in Washington,
D.C. Internationally Abraham’s works have toured to Théatre Paul Eluard, Maison de
la Danse, Théatre de la Ville, and L’Onde in France; Tanz Im August and Kampnagel
Festival in Germany; Project Arts Centre in Ireland; The Okinawa Prefectural Museum
& Art Museum in Japan; and the Royal Opera House and Sadler’s Wells in the United
Kingdom, among others.

DANCERS

TAMISHA A. GUY (Dancer, pronouns: she/her), a native of Trin-
idad and Tobago, began herformal dance training at Ballet Tech,
under the direction of Eliot Feld. Later she attended Fiorello H.
LaGuardia-High School,;and SUNY Purchase College as a double
major in dance and arts:.management. She has completed summer
programs with Complexions Contemporary Ballet and Springboard
Danse Montreal, and has performed works by William Forsythe,
Pam Tanowitz and.Mark Morris: In.2013 Guy graduated with honors
from SUNY Purchase College and joined thetMartha Graham Dance
Company shortly after. In 2016°Guy was selected as,one of Dance
Magazine’s Top 25 to Watch and'she also received.the 2016 Princess
Grace Award. In 2017; she was named:-one of the Best'Dancer’s of
s the Year by Dance Europe. In 2021, she was awarded.the 2022 Vilcek
Prize for Creative Promisejin Dance which recognizes foreigh-born
scientists and artists in the United States.. Tamishasjoined A.l:-M by
Kyle Abraham in 2014.
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RAKEEM HARDY (Guest Artist, pronouns: they/them), originally
from Toronto, Canada, received their BFA and the Thayer Fellowship
Award from the State University of New York at Purchase College.
Through their time at Purchase, they performed works by Ohad
Naharin, Doug Varone, Sidra Bell, Norbert De La Cruz lll, and Rod-
erick George. They received additional training at the Taipei National
University of the Arts, as well as at Springboard Danse Montreal
where they performed pieces by Crystal Pite, Alejandro Cerrudo, and
Aszure Barton. Rakeem has collaborated and performed with Gallim
Dance, Loni Landon Dance Projects, and Collectif LA TRESSE. Most
recently, they have joined Kidd Pivot for the company’s tour of Revi-
sor. Rakeem joins A.l.M by Kyle Abraham as a Guest Artist for their
Summer 2022 season.

KEERATI JINAKUNWIPHAT (Dancer, pronouns: she/her), origi-
nally from Chicago, IL., received her BFA from the Conservatory of
Dance at SUNY Purchase and was a recipient of the Adopt-A-Dancer
Scholarship. She has additionally studied at the Western Australian
Academy of Performing Arts, San Francisco Conservatory of Dance,
and Springboard Danse Montreal. She has worked with and per-
formed works of artists such as Kyle Abraham, Nicole von Arx, Trisha
Brown, Jasmine Ellis, Hannah Garner, Shannon Gillen, Andrea Miller,
Kevin Wynn, and Doug Varone. She has assisted Kyle Abraham in
new commissioned work for New York City Ballet and Paul Taylor
Dance Company. As a freelance choreographer, Keerati has pre-
sented her own choreographic works at the American Dance Guild
Festival, Triskelion Arts, Dixon Place, Battery Dance Festival, Dance
Gallery Festival, the Joyce Theater and New Victory Dance. She has
been commissioned to set and create works on the Evanston Dance
Ensemble, the Martha Graham School, SUNY Purchase College
Conservatory of Dance, A.l.M by Kyle Abraham, Houston Contempo-
rary Dance Company,‘and New England Ballet Theatre. Keerati has
graced the'cover of Dance Magazine featured as ‘25 to Watch’ for
2021. Keeratij%ined A.l.M by Kyle Abraham in

DE “CJ” JOHNSON (Dancer, pronouns: he/hlm) hails from

. Ch go IL, where he began his formal dance training at the Ch?ca.

go Academy/for the Arts under the direction of Randy Duncan
continued his dahgce training at SUNY Purchase Colleg ere hb
was awarded the Adopt-A-Dancer Scholarship. During CJ’8 studies,
he performed works by choreographers Johannes Weiland, Aszure
Barton, Doug Varone, Kevin Wynn, Rosalind Newman, Alexandra
Beller, and Stuart Loungway. CJ also attended summer intensives
with Hubbard Street Dance Chicago; Doug Varone & Dancers; Move-
ment Invention Project; and Springboard Dance Montreal under the
direction of Alexandra Wells, where he performed work by Shannon
Gillen and Elia Mrak. CJ joined A.l.M by Kyle Abraham in 2017.
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CATHERINE KIRK (Marketing Associate and Dancer, pronouns:
she/her) was born on the unceded land of the Kiickaapoi and Wich-
ita peoples, now called Dallas, Texas. She began formally studying
dance at Booker T. Washi ngton High School for the Performing and
Visual Arts befpre graduating from New York University, Tisch School
of Dance. A'multi-hyphenate Catﬁerlne iS’ ettso a dance maker, mar-
keting strategist, ar\kdmlmstrator danee educator, and yoga teach-
er. Kirk hias completed sea @I_Qrogramswnh San Francisco Con-
servatory of Dance, MQV enT“T/‘e‘HkonPrOJect and Sprlngboard
Danse Montreal, wher she performed \by Fernando Melo, Ohad
Naharin and Sharon Eyal Upo ‘Eaﬂ\erlne apprenticed
for Sidra Bell. Dance NY before %'uaﬁuoratmg and. erformlng with
Danakah UNA Producti ns, Burr ‘Joﬁns

asmine Hearn,

and Helen ( Danse She is thrilled to ing as A.l.LM’s
. “Marketing Assogi and performing with the,Company.-Catherine
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JAE'NEAL (Dancé I pronouns: they/them) was bor) sed in

Michigan and. recelve he training from Western Michigan Univer-
sity. There, they perfol7 ed’in professional works such’as Str ‘ tjlrove
by Doug Vard e q oral Trance by Frank Qh‘avez and Harri cb;h

McEIdowney/é Dan fe Sport Since relocating toNew York, J e;“
had the privilege of working with SYREN Modern Dance, Ch :

Noel Reaves, Catapult Entertainment, Katherlne Helen Fisher D
and Nathan Tr|ce Jae joined A.l.M by Kyle ,Abraha’m in 2011 m /}u (
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DONOVAN REED (Dancer pronouns: he/ m), Philadelphia, PA,
began his dance trar,n;r)jg at the age of 164Seon after, Donovan at-
tended college at Theﬁ]nlveilt ofkhe Arts he was awarded his
BFA in May of 2016.! Drurlng h college, Donovan participated
as an artist in residence at Dlé HocHs!chuIe fur Musik und Darstel-
lende Kunst, Frankfurt, DE. In addition, he participated in an inde-
pendent artist program where his training was extended with The
Pennsylvania Ballet. Other studies include PHILADANCO!, Eleone
Dance Theatre and The Rock School for Dance Education. He has
performed works by choreographers Sidra Bell, Regina Van Berkel,
Sharon Eyal, Tommie Waheed-Evans, Beth Gill, Andrea Miller, Tania
Isaac, Meredith Rainey, and Helen Simoneau. Donovan joined A.l.M
by Kyle Abraham in 2018.
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MARTELL RUFFIN (Dancer, pronouns: he/him), Chicago, IL, began
his formal dance training at the Joffrey Ballet in Chicago in 2009. He
attended Chicago High School for the Arts under then-director Lisa
Johnson-Willingham, former dancer of Alvin Ailey American Dance
Theater. Martell has been awarded dance scholarship to intensives
at Joffrey Ballet, Dance Theatre of Harlem, Complexions, and re-
ceived first place in the all-city NAACP ACT-SO Competition 2011.
Martell trained at The Ailey School as a scholarship student and has
performed works by Lisa Johnson-Willingham, Earl Mosley, George
Faison, Darrell Grand Moultrie, Matthew Rushing, Jae Man Joo, Rob-
ert Battle, and Alvin Ailey. Martell has also been seen in the “Poison
Girl” Christian Dior commercial for women’s fragrance and an Urban
Outfitters commercial for music artist Samantha Urbani. Martell has
completed his two years with Ailey Il and is now contributing Chore-
ographer & Performe Triptych (Eyes of One Another), an Opera
based on Roberi‘MappethorpexMartell joined A.l.M by Kyle Abraham
in 2020.

at the age of 11, where-she-attended a summer program called Ailey
Camp Miami. She then continued her dance training at Author and
Polly Mays Conservatory of the Arts where she met Lateshia Mc-
Farland who offered her:a.scholarship to attend her studio, ICTalent
Dance. Dymon is a New, Woxld School of the Arts alum where she
holds the Principals H ‘i‘({of' Fame Award for her outstanding aca-
demic and arts perforﬁrj'a:;%l E Dymon has performed many works by
world-renowned chore r.‘ers such as Robert Battle, Ohad Na-
harin, Jennifer Archibald; »’r\f:“ London, Camille A. Brown, Stephen
Petronio and was for’r@‘ﬁaas odgh to apprentice with Ronald K.
Brown’s Evidence A Dance sompany during the summer and fall of
2021. Dymon currently studies at NYU’s Tisch School of the Arts on
a full tuition scholarship as a 2019-2022 Dean Scholar. Dymon joined

A.l.M by Kyle Abraham in 2022.

Raised in West Palm Beach, Florida, GIANNA THEODORE (Dancer,
pronouns: she/her) began her dance training at Ballet East Stu-

dio under the direction of Susan Lyle and Chelsea Nasby. Gianna

is a graduate of A.W. Dreyfoos School of the Arts, and a three-time
YoungArts Merit Scholar/Honorable Mention. She graduated with a
BFA in dance from the Ailey/Fordham BFA program Class of 2020.
Throughout the course of her training, she has performed works by
Robert Battle, Chuck Wilt, and Bradley Shelver. She attended Spring-
board Danse Montreal, where she performed work created by RUB-
BERBANDANCE, and Parts & Labour Danse. Gianna has ventured
through many cultures and styles of dance, such as house and Afri-
can, which has helped land her lead roles in music videos. She has
also performed professionally with artists such as Ebony Williams,
Mark Caserta, Maleek Washington, and Jennifer Archibald. She
recently performed during a residency with Helen Simoneau Danse.
Gianna joined A.l.M by Kyle Abraham in 2019.



CREATIVE TEAM

GILES DEACON (Costume Design) is a London-based fashion designer, creative director, and
illustrator. Upon graduating from Central St. Martins School of Art, he worked in Paris and Milan
for the Gucci Group amongst others. After launching his eponymous label in A/W2004, Giles went
on to win “Best New Designer” at the British Fashion Awards befare receiving “British Designer of
the Year” two years later. Since 2016 the label has specialised in €outure and continues to receive
international acclaim and included in important exhibitions and €ollections such as the Metropoli-
tan Museum of Art and the Victoria and Albert Museum. As a prolific illustrator, Giles has designed
prints and artworks as well as outside commissions and has published work in Vogue, Love,
Harper’s Bazaar, The New York Times, and Vanity Fair.

JLIN (Composer) is the.recording alias of Jerrilyan Patton, an electronic music producer from
Gary, Indiana. Initially associated-with-Ghicago’s footwork scene, her music evolved far beyond
that style, exploring unheard rhythms and placing her in a category of her own. Her debut album,
2015’s Dark Energy, was filled with twisted, volatile tracks that seemed far more concerned with
venting frustration, anger, and depression than providing dancefloor fodder. The album was an im-
mediate, unexpected success, causing her to quit her job as a steel mill worker and pursue music
full-time. One of the most acclaimed experimental electronic artists of the 2010s, she has shared
the stage or collaborated with artists such as Bjérk, Ben Frost, and William Basinski. Additionally,
she has ventured into contemporary dance, composing the music for Wayne McGregor’s Autobi-
ography, which premiered in 2017.

DAN SCULLY (Lighting & Scenic Design) is a New York based lighting and projection design-

er, and has been the resident lighting designer for A.l.M since its founding, including for the full-
length evening works Pavement, Live! The Realest M.C., and the Bessie Award winning The Radio
Show. Recent dance work includes designs for New York City Ballet, Alvin Ailey / American Dance
Theater, BODYTRAFFIC, Hubbard Street Dance Project, Misty Copeland, among others. Theater
and concert credits include Rocky (Broadway), Jedermann (Salzburger Festspeile), The Orchestra
Rocks! (Carnegie Hall), and Peter and. The Wolf (John Lithgow / Carnegie Hall). Regional: Trinity
Rep., GEVA, Asolo Rep., Cleveland Playhouse, Hudson Valley Shakespeare Festival and Two River
Theater Company. MFA-NYU/Tisch.

JESSICA TONG (Rehearsal Director) Jessica was raised.in Salt Lake City where she attended
the University of Utah and danced as a-member of Utah:Ballet. Tong went on to dance with Bal-
letMet Columbus, Eliot Feld’s Ballet Tech,’and Hubbard Street 2 before joining the main company
for 11 years. Becoming Rehearsal Director upon retirement, she was appointed Associate Artistic
Director of Hubbard Street Dance Chicago in Spring 2020. During-her tenure, Jessica oversaw
Hubbard Street’s first ever all-virtual Season 43 that presented five new dance films free of charge
to online audiences everywhere and created programming that.forged new collaborative rela-
tionships with Chicago DanceMakers Forum and Final Bow for Yellowface. Namedione of Dance
Magazine’s 25 to Watch in 2009, Jessica has served on the Dance Ambassador committee for
Dance for Life Chicago and on national grants panels and mentorship programs-including 92NY’s
Inaugural Future Dance Festival and Rhode Island Women’s Choreographic Project..ln 2013 she
had the honor of traveling to North Africa as part of DanceMotion USA, a-program sponsored by
the U.S. Department of State and Brooklyn Academy of Music that facilitated cross-cultural ex-
change through dance. Tong has been the director of HSDC summer intensives, has lead move-
ment classes throughout the United States, and continues to translate works as a repetiteur. Most
recently, she has become a founding board member of Gold Standard Arts Foundation. Jessica
joined the A.l.M by Kyle Abraham team in 2022. 9



COMPANY CREDITS

Artistic Director: Kyle Abraham (he/himl
Executive Director: Sydnie Liggett-Deni

A.l.M Board of Directors:
Kyle Abraham (he/him)
Stephen Simcock,chair (he/him)
Cheryl Bergenfeld (she/her)
Chris Calkins (he/him)
Adrienne Edwards (she/her)
Suzanne Hall (she/her)
Mark A. Leavitt (he/him)
Glenn Ligon (he/him)

Bebe Neuwirth (she/her)
Carrie Schneider (she/her)
Gilda Squire (she/her)

Julia Strickland (she/her)

A.l.M Staff:

Company and Tour Operations

General Manager: Hillary Kooistra (she/her)
Rehearsal Director: Jessica Tong (she/her)
Artistic Engagement Manager: Matthew Baker (he/him)
Company Manager: Amber Lee Parker (she/her)
Production Stage Manager: Meredith Belis (she/her)
Lighting and Video Supervisor: Gabriel Esparza (he/him)
Production and Lighting Advisor: Dan Stearns (he/him)
Y

Development
Director of Development: Lauren

Development Manager: Kristine

|
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Head of Marketing: kirs E%Qd
' irke
)

W d
Marketing Associate: /h

7 %\
Finance ’

Press Agent: Lisa La
Finance Manageu: Lucy Mallett (she/her)

vag (sh 7
Press and Marketin / J
|
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COMPANY SUPPORT

Generous support for A.l.M provided by: American Dance Abroad; Nathan M. Clark
Foundation; Dorchester Industries Experimental Design Lab; Doris Duke Charitable
Foundation; Ford Foundation; Howard Gilman Foundation; Harkness Foundation for
Dance; The DuBose & Dorothy Heyward Memorial Fund; The Hyde and Watson
Foundation; The International Association of Blacks in Dance; Joyce Theater
Foundation; Mellon Foundation; New England.Eetindation for the Arts’ National Dance
Project, with funding from the Doris Duke Charltable Foundation; New Music USA; New
York Community Trust; Princess Gracé leoundatlon USA Rockefeller Brothers Fund; Fan
Fox & Leslie R. Samuels Foundation; Samuelj’l chpps Foundatlon and The Shubert
Foundation. Public funding provided by The NahonaleEndowment for the Arts, the New
York State Council on the Arts with the support of/ﬁe’@fﬁcem‘ the-Governor-and the
New York State Legislature; and the NYC Depa%tment of CulturE#Aﬁalrs in partnership
with the City Council. ) A\ ~
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A.LLM is supported through the Comﬂﬁéﬁve Organ|zat|onal Health l \lve (COHI) |

Managing Organ|zat|onal Vitality and Enme a program of The Intérp: .hnalﬁ
rinance Fund

Association of Blacgs in Dance (I D) In rship with the Nonprofi

with support from the I\/le‘llon Foundation. t 1/ -
pp )? 1 / ‘ \ \ \\\)

A..M is a proud supporter offpancers Resp d|ng to AIDS, which helps e SL%; that

those most in need receive the care and comfort they would otherwise do W}llhouﬁ

Founded in 1991 by former Paul Taylor Dance Co pany members Denise Robert§ l
Hurlin and Hernando Cortez, DRA relles n th extlaordlnary compaésmn and efforts of
the performing arts community to fund aEafety net of social services for those in eed
Together, we can make a difference far those less fortunate thanus. Donate at wwy.|
dradance.org/donate. I %
| "‘ll
Support the creation of new work and community engagement! Contrlbutlons may
be made payable to “Abraham:In.Motion, Inc.” P.O. Box 986, New York, NY 10113.
Abraham.In.Motion, Inc. is a 501(c)(3) charitable organization (ElN 8024790161).
All donations are tax-deductible to the full eXtet‘zt allowed by laws, *
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For booking information, contact Lotus Arts Managemeht Sppme Myrtil-McCourty,
President, at 72-11 Austin Street, Suite 371, Forest Hills; NY 11375. Tel: 347.721.8724;
email: sophie@lotusartsmgmt.com website: www.lotusartsmgmt.com

Click HERE to keep in touch with A.l.M by Kyle
Abraham.

Show confirmation of sign up at the
merchandise table to receive a free gift.
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https://abrahaminmotion.us1.list-manage.com/subscribe?u=0ae638d051b77e24aad15a188&id=04fa529876

LINCOLN CENTER’S

THANKS TO
OUR SUPPORTERS

REUNIONS AND REQUIEM IS A PROJECT OF
ARNHOLD DANGE INNGVATION FUND

Made Possible By

Jody and John Arnhold
Arnhold Dance Innovation Fund

Additional support provided by the
Harkness Foundation for Dance

#SummerForTheCity



