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THE ACCLAIMED ONE-MAN SHOW FEATURING
“AMERICA’S GREATEST CLASSICAL ACTOR”

O’NEILL'S CELEBRATED COMING-OF-AGE
COMEDIC DRAMA
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THE WEST COAST PREMIERE OF A FUNNY AND HEARTBREAKING MUSICAL
BROADWAY'S BRILLIANT NEW COMEDY ABOUT FINDING “THE ONE”
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A MYTHICAL NEW AMERICAN MUSICAL

FEB 3-APRIL 10 AT THE STRAND THEATER

MAR 9-APRIL 3 AT THE GEARY THEATER

2 | AMERICAN CONSERVATORY THEATER ACT-SF.ORG

MAY [I-JUNE 5 AT THE GEARY THEATER



ACADEMY AWARD NOMINEE

DAVID STRATHAIRN

RETURNSTOA.C.

By | Joseph Dougherty

pirected by | Ron Lagomarsino

Starring | David Strathairn

A.C.T. FAVORITE AND ACADEMY AWARD NOMINEE
David Strathairn (Underneath the Lintel at A.C.T.; film:
Good Night, and Good Luck; Lincoln; The Second Best
Exotic Marigold Hotel) returns to A.C.T. for a special
subscribers-only three-week engagement at The Strand
Theater. In 1945, in a hospital in Long Island, a young man
named Chester Bailey has fallen under the charge of Dr. Philip
Cotton (Strathairn). Chester is recovering from devastating
injuries that have made his imagination the safest haven he
has. Wounded by his own disappointments in life and love,
Cotton must figure out how to heal this unusual patient and
is forced to make an ethical decision that calls into question
everything he has ever known and believed to be true—
leading him to new realizations about love, hope, and the
saving grace of the imagination. Written by Emmy Award-
winning playwright and screenwriter Joseph Dougherty
and directed by veteran stage and television director Ron
Lagomarsino, Chester Bailey is a compelling account of the
lies we tell ourselves in order to find wholeness and truth.

MAY 25-JUNE 12, 2016

Limited Three-Week Engagement
at The Strand Theater

To order tickets, become an
A.C.T. subscriber today!

ACT-SF.ORG/SUBSCRIBE



Don't Miss a Beat

Keep your most important
instrument (your ears) fine-tuned
with custom hearing protection and
products for musicians and music
lovers! Each purchase includes a
free hearing screening.

Sound Speech and Hearing Clinic
San Francisco ® 415-580-7604 e www.soundshc.com
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SAN FRANCISCO'S

THEATER COMPANY

American Conservatory Theater, San Francisco’s Tony Award-

winning nonprofit theater, nurtures the art of live theater

through dynamic productions, intensive actor training, and

an ongoing engagement with our community. Under the

leadership of Artistic Director Carey Perloff, we embrace our

responsibility to conserve, renew, and reinvent our relationship

to the rich theatrical traditions and literatures that are our
collective legacy, while exploring new artistic forms and new

communities. A commitment to the highest standards informs

every aspect of our creative work. Founded by pioneer of the

regional theater movement William Ball, A.C.T. opened its first

San Francisco season in 1967. Since then, we’ve performed

more than 350 productions to a combined audience of more

than seven million people. We reach more than 250,000

people through our productions and programs every year.

Rising from the rubble of the catastrophic earthquake
and fires of 1906 and immediately hailed as the “perfect

playhouse,” the beautiful, historic Geary Theater has been

our home since the beginning. When the 1989 Loma Prieta

earthquake ripped a gaping hole in the ceiling, destroying
the proscenium arch and dumping tons of debris on the first

six rows of orchestra seats, the San Francisco community

rallied to raise a record-breaking $30 million to rebuild it.
The theater reopened in 1996 with a production of The

Tempest directed by Perloff, who took over after A.CT.’s

second artistic director, gentleman artist Ed Hastings,

retired in 1992.

American Conservatory Theater Board of Trustees asofjuly 2015

Nancy Livingston
Chair

Kirke M. Hasson
President

Celeste Ford
Vice Chair

Priscilla Geeslin
Vice Chair

Steven L. Swig
Vice Chair

Lawrence P. Varellas
Treasurer

Daniel E. Cohn
Secretary

Alan L. Stein
Chair Emeritus

415.749.2228

Ray Apple

Lesley Ann Clement
Robyn Coles
Richard T. Davis
Jerome L. Dodson
Michael G. Dovey
Olympia Dukakis
Sarah Earley

Linda Jo Fitz
Frannie Fleishhacker
Ken Fulk

Paul R. Gupta
Dianne Hoge

Jo S. Hurley

Jeri Lynn Johnson
Alan Jones

James H. Levy
Heather Stallings Little
Jeffrey S. Minick
Michael P. Nguyen
Carey Perloff

Robina Riccitiello
David Riemer

Dan Rosenbaum
Sally Rosenblatt
Abby Sadin Schnair
Jeff Spears

Patrick S. Thompson
Sisi Tran

Jeff Ubben

Adriana Vermut
Nola Yee

Kay Yun

EMERITUS ADVISORY
BOARD

Barbara Bass Bakar
Rena Bransten
Jack Cortis

Joan Danforth
Dagmar Dolby

Perloff’s 23-season tenure has been marked by groundbreaking
productions of classical works and new translations creatively
colliding with exceptional contemporary theater; cross-
disciplinary performances and international collaborations;

and “locavore” theater—theater made by, for, and about

the San Francisco area. Her fierce commitment to audience
engagement ushered in a new era of InterACT events and
dramaturgical publications, inviting everyone to explore what
goes on behind the scenes.

A.CT.’s 46-year-old Conservatory, led by Melissa Smith, is at
the center of our work. Our three-year, fully accredited Master
of Fine Arts Program has moved to the forefront of America’s
actor training programs, and our intensive Summer Training
Congress attracts enthusiasts from around the world. Other
programs include the world-famous Young Conservatory for
students ages 8 to 19, led by 25-year veteran Craig Slaight, and
Studio A.C.T., our expansive course of study for adults. Our
alumni often grace our mainstage and perform around the Bay
Area, as well as stages and screens across the country.

A.C.T. also brings the benefits of theater-based arts education
to more than 10,000 Bay Area school students each year.
Central to our ACTsmart education programs, run by Director
of Education & Community Programs Elizabeth Brodersen,

is the longstanding Student Matinee (SMAT) program, which
has brought tens of thousands of young people to A.C.T.
performances since 1968. We also provide touring Will on
Wheels Shakespeare productions, teaching-artist residencies,
in-school workshops, and in-depth study materials to Bay Area
schools and community-based organizations.

With our increased presence in the Central Market
neighborhood marked by the opening of The Costume Shop
theater, the renovation of The Strand Theater across from UN
Plaza, and the launch of our mobile Stage Coach initiative,
A.C.T. is poised to continue its leadership role in securing the
future of theater for San Francisco and the nation.

The Board of Directors
ofthe M.F.A. Program

William Draper Il
John Goldman

Kaatri Grigg
James Haire

Kent Harvey

Sue Yung Li
Christine Mattison
Joan McGrath
Deedee McMurtry
Mary S. Metz

Toni Rembe
Rusty Rueff

Joan Sadler
Cheryl Sorokin
Alan L. Stein
Barry Lawson Williams
Carlie Wilmans

American Conservatory Theater was founded in 1965 by William Ball.
Edward Hastings, Artistic Director 1986—92

Abby Sadin Schnair
Chair

Carlotta Dathe
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Linda Kurtz
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Toni Rembe

Sally Rosenblatt
Anne Shonk
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Alan L. Stein
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WHAT'S NEXT AT THE STRAND

MON STRESS

BY PHILIP KAN GOTANDA AND SEAN SAN JOSE

ATHEATRICAL ADAPTATION BASED ON THE SHORT STORIES BY LYSLEY TENORIO
ASSOCIATE DIRECTOR SEAN SAN JOSE

DIRECTED BY CAREY PERLOFF

In these two tales about the rich history of Filipino
American life in the Bay Area, adapted from the acclaimed
collection of short stories by San Francisco author Lysley
Tenorio, characters strive for personal transformations
that are wonderfully moving and distinctly theatrical. The
infamous headline-making eviction of Filipino residents
from San Francisco’s International Hotel in the 1970s

sets the background for Philip Kan Gotanda’s stirring
Remember the |-Hotel. Sean San José’s Presenting . .. the
Monstress! moves us from the streets of Manila to San
Francisco, where a B-movie director has been seduced by
the opportunity to work with a shady American filmmaker.

WHAT'S NEXT AT THE GEARY

an. Wildeness|

BY EUGENE O’NEILL
DIRECTED BY CASEY STANGL

Eugene O’Neill’s passionate coming-of-age classic is a tender
portrait of a sensitive teenage poet whose experience of

first love leads him into the raptures of romantic poetry and
the pain of heartbreak. As the Miller clan prepares for its
Fourth of July celebrations, the idealistic, literature-quoting
Richard is struggling with what it means to be young and

in love. As Richard’s attempts to sow his wild oats intersect
with small-town gossip, hilarious misunderstandings ensue.
Full of the vibrant nostalgia of first love and other youthful
discoveries, Ah, Wilderness! is a humorous portrait of a

e
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Together, the two pieces that comprise Monstress explore
the resilience of a community struggling to find home
on the ever-shifting sands of the American dream.

“TENORIO’S CHARACTERS ARE ZANY,
WITTY, AND BEAUTIFULLY DRAWN.’

Slate.com

SEPT I6-NOV 22, 2015

A.C.T’S STRAND THEATER | 1127 MARKET STREET

family’s attempts to stay united in the midst of growing
pains, as well as “a valentine to hearty turn-of-the-
twentieth-century American life” (Washington Post).

“0°NEILL'S MOST CHEERFUL WORK"

New York Times

OCT 14-NOV 8, 2015

A.C.T.’S GEARY THEATER | 415 GEARY STREET

AMERICAN
‘ I CONSERVATORY
-a _a a THEATER

SEASON PARTNERS

‘WELLS
FARGO )

ACT-SF.ORG | 415.749.2228
GROUPS OF 15+, CALL 415.439.2309.



WHAL'S INSIDE

About the Play

6 LETTER FROM THE
ARTISTIC DIRECTOR

BY CAREY PERLOFF

12 AROUND THE CORNER
FROM RIVERSIDE

An Interview with Director Irene Lewis

BY DAN RUBIN

14 WHAT KEEPS STEPHEN ADLY
GUIRGIS AWAKE AT NIGHT
BY SHANNON STOCKWELL

16 URBAN RENT REGULATION
BY NIRMALA NATARAJ

VOLUNTEER!

415.749.2228

24

25

26

28

Inside A.C.T.

THE BAYVIEW STORIES
PROJECT

A.C.T.’s Stage Coach Tells the Tales
of a Changing Community

BY NIRMALA NATARAJ

ACTOR TRAINING FOR
BUSINESS PERFORMANCE

A.C.T.’s Corporate Training Program

BY CECILIA PADILLA

LOVE, SQUID MONSTERS,
AND THE AMERICAN DREAM

Monstress Comes to The Strand Theater

BY SHANNON STOCKWELL

A PLACE TO GROW
A.C.T. Opens The Strand Theater

BY SHANNON STOCKWELL

A.C.T. volunteers provide an invaluable service with their time,
enthusiasm, and love of theater. Opportunities include helping out
in our performing-arts library and ushering in our theaters.

FOR MORE INFORMATION, VISIT: ACT-SF.ORG/VOLUNTEER

EDITOR

Shannon Stockwell

CONTRIBUTORS
Nirmala Nataraj
Cecilia Padilla

Dan Rubin

DON'T JUST SIT THERE . . .

At A.CT’s free InterACT events, you can mingle
with cast members, join interactive workshops
with theater artists, and meet fellow theatergoers
at hosted celebrations in our lounges. Join us

for our upcoming production of Monstress and
InterACT with us!

MONSTRESS

BIKE TO THE THEATER NIGHT

Sep 16, 6:30 PM

In partnership with the S.F. Bicycle Coalition, ride
your bike to A.C.T. and take advantage of secure
bike parking, low-priced tickets, and happy-hour
prices at our preshow mixer.

PROLOGUE

Sep 29, 5:30 PM

Go deeper with a fascinating preshow discussion
and Q&A with Monstress director Carey Perloff.
Can’t make this event? Listen to our podcasts!
Visit act-sf.org/interact for details.

THEATER ON THE COUCH*

Oct9, 7:30 PM

Take part in a lively discussion with Dr. Mason
Turner, chief of psychiatry at SF’s Kaiser
Permanente Medical Center.

AUDIENCE EXCHANGE*

Oct 13, 7PM; Oct 28 & Nov 8, 2 PM

Join us for an exciting Q&A with the cast
following the show.

OUT WITH A.C.T.*

Oct 21, 7:30 PM

Mix and mingle at this hosted postshow
LGBT party.

WENTE WINE SERIES

Oct 27, 6:30 PM

Meet fellow theatergoers at this hosted
wine-tasting event.

PLAYTIME

Nov 14, 12:45 PM

Get hands-on with theater at this interactive
preshow workshop.

To learn more and order
tickets for InterACT events,
visit act-sf.org/interact.

* Events take place immediately
following the performance.

BETWEEN RIVERSIDE AND CRAZY | 7



by Charles chkens Adapted by Carey Perloff and Paul Walsh
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FROM THE ARTISTIC DIRECTOR

Dear Friends,

Welcome to A.C.T.’s 2015-16 season, and to the wild world of
Stephen Adly Guirgis’s Between Riverside and Crazy. Guirgis

is one of America’s most distinctive theatrical voices. From
Our Lady of 121st Street to The Motherf*cker with the Hat, he
has lit up the stage with hard-hitting characters, rich language,
and hilarious wit. For me, Riverside is particularly resonant,

as it deals with so many issues we are facing at the moment

in the Bay Area and beyond: the displacement of long-time
residents, the mistrust of the police in a racially charged world,
the “boomerang” generation of children coming back to live

in their parents’ homes, and the impact of class on people’s
expectations of life. (There is also a brilliant meditation on the
health benefits of a breakfast of almonds versus Ring Dings,
which is worth the price of admission on its own!)

The play centers around a pugnacious patriarch who tries

to steer his offspring and other hangers-on toward a better
life, while remaining resolutely in denial about his own past
behavior. It’s a glorious role, and one that we are profoundly
lucky to have Carl Lumbly tackle for us on the Geary stage,
alongside a powerful company under the direction of Irene
Lewis, who has done such memorable work at A.C.T. with
David Mamet’s Race and George F. Walker’s Dead Metaphor.
A suspenseful dark comedy that constantly surprises its
viewers, Riverside provides a powerful, highly entertaining,
and timely launch to a new season of theater at A.C.T.

While Between Riverside and Crazy plays at The Geary, The
Strand will premiere Monstress, a remarkable new project that
pairs two short plays based on the stories of Filipino American
writer Lysley Tenorio. Remember the |-Hotel, a play by Philip
Kan Gotanda adapted from Tenorio’s story entitled “Save the
I-Hotel,” centers around a well-known moment of displacement
in San Francisco history, when dozens of Filipino Americans
were evicted from the International Hotel on Kearny Street in
the 1970s in order to make way for a redevelopment project.
Just as Pops is threatened with eviction from his Riverside
Drive apartment in Guirgis’s play, two elderly Filipino men who
have been friends for decades are forced to leave their home
in Remember the I-Hotel. On their last night as residents, they
recall all those years ago when they met, danced, survived, and
tried to navigate the immigrant experience in San Francisco.

We have been in ongoing dialogue with the Filipino community
in the Bay Area, from Kularts to the Manilatown Heritage
Foundation, as we have developed Monstress, a production
filled with music, movement, longing, and love. We very

much look forward to sharing this world premiere with you,
which was commissioned as part of our New Strands play
development initiative.

Opening The Strand has been a long-held dream of ours, and
we have much in store for you there, from the world premiere
of Monstress this month, to the blues-infused musical The
Unfortunates next winter, to readings and guest companies
throughout the year. Upstairs in The Rueff, we are delighted
to be hosting San Francisco Playhouse, Magic Theatre, and
Campo Santo Theatre Company this season, in addition to the
vibrant work of students from our Master of Fine Arts Program,
Young Conservatory, and Education & Community Programs.
And this is only the beginning. Having multiple spaces will
allow us to program the right work in the right venue, offer

us enormous flexibility in terms of creating a schedule, and
will allow you, our patrons, to have distinctive theatrical
experiences each time you come to an A.C.T. production. In
addition to the 283-seat Toni Rembe Theater and the 140-
seat Rueff, The Strand Lobby is its own unique performance
space, and we hope to fill it with live music and other events
throughout the year. With the arrival of The Strand, A.CT. is
poised to expand its educational programs and community
outreach (including the work of our wonderful community
participatory theater program, Stage Coach) in thrilling new
ways, and we hope you’ll have a chance to experience some
of it in action. As we launch this new space, feedback is
invaluable, so please share your thoughts, ideas, and concerns
about The Strand by calling my hotline at 415.439.2459.

Meanwhile, welcome to Between Riverside and Crazy, and to
great new adventures ahead! We have so many fascinating
projects ahead, including the return of A.C.T. favorite David
Strathairn next spring. Chester Bailey, the play in which
Strathairn will star, will run for only three weeks at The Strand
in June, and subscribers will have the first chance to buy
tickets. If you aren’t yet a subscriber, we hope you will consider
signing up now!

/7 :
/ 1)

/

Best,

Carey Perloff
Artistic Director

BETWEEN RIVERSIDE AND CRAZY | 9
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supporting student scholarships.

HOLLY AND CHRISTOPHER HOLLENBECK

Chairs

BUY TICKETS TO A.C.T.’S HALLOWEEN PARTY!
Contact Luz Perez at Iperez@act-sf.org or 415.439.2470.
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ACT

AMERICAN
CONSERVATORY
THEATER

CAREY PERLOFF, Artistic Director

PRESENTS

BETWEEN

RIVERSIDE
and CRAZY

CAST

BY STEPHEN ADLY GUIRGIS

DIRECTED BY
SCENIC DESIGN BY
COSTUME DESIGN BY
LIGHTING DESIGN BY
SOUND DESIGN BY
CASTING BY
DRAMATURG

IRENE LEWIS
CHRISTOPHER BARRECA
CANDICE DONNELLY
SETH REISER

LEON ROTHENBURG
JANET FOSTER, CSA
MICHAEL PALLER

ACTI

SCENE 1: SUMMER, SATURDAY MORNING
SCENE 2: THE SAME DAY
SCENE 3: DINNER THAT EVENING
SCENE 4: IMMEDIATELY AFTER DINNER
SCENE 5: LATE THAT NIGHT

ACT I

SCENE 1: SUNDAY EVENING, TWO WEEKS LATER
SCENE 2: MIDNIGHT, A WEEK LATER
SCENE 3: EVENING, TWO DAYS LATER
SCENE 4: SIXMONTHS LATER, WINTER
SCENE 5: TWO WEEKS AFTER ACT Il, SCENE 3, SUMMER

THIS PRODUCTION IS MADE POSSIBLE BY

EXECUTIVE PRODUCERS
JO S. HURLEY

FRED M. LEVIN AND NANCY
LIVINGSTON, THE SHENSON
FOUNDATION

PRODUCERS
MS. LINDA JO FITZ
DAVID AND CARLA RIEMER

ADDITIONAL SUPPORT BY

ASSOCIATE PRODUCERS
WILLIAM GREGORY
BETTY HOENER

SPONSORED BY

SPECIAL THANKS
MARGO HALL

CHURCH LADY
JUNIOR

WALTER “POPS”

WASHINGTON
LIEUTENANT DAVE CARO

LULU

DETECTIVE AUDREY
O'CONNOR

OSWALDO

CATHERINE CASTELLANOS*
SAMUEL RAY GATES*
CARL LUMBLY*

GABRIEL MARIN*
ELIA MONTE-BROWN*
STACY ROSS*

LAKIN VALDEZ*

UNDERSTUDIES

MARILET MARTINEZ*
JOHNNY MORENO*
ADRIAN ROBERTS*

STAGE MANAGEMENT

STAGE MANAGER

ASSISTANT STAGE
MANAGER

STAGE MANAGEMENT
FELLOW

FIGHT CAPTAIN

DICK DALEY*
MEGAN MCCLINTOCK*

LAUREN PEKEL

GABRIEL MARIN

Originally Produced by Atlantic Theater Company, New York, 2015
Neil Pepe, Artistic Director, Jeffory Lawson, Managing Director
(in association with Scott Rudin)

Produced by Second Stage Theatre, New York, 2015
Carole Rothman, Artistic Director, Casey Reitz, Executive Director

Between Riverside and Crazy is presented by special arrangement
with Dramatists Play Services, Inc., New York.

*Member of Actors’ Equity Association, the union of professional
actors and stage managers in the United States



RIGHT DOWN
THE BLOCK
FROM RIVERSIDE

AN INTERVIEW WITH DIRECTOR IRENE LEWIS




“He's extremely erudite when he speaks and
very clear about his own work,” director Irene
Lewis says of New York City-born playwright
Stephen Adly Guirgis. “He doesn’t strike
you as a street guy. But you can hear it. His
street background slips into his accent. I
think he’s proud of where he’s from.”

She says this with a degree of camaraderie and
hometown pride, because Lewis, too, is “from

the street.” Her personal familiarity with the
world and characters that are depicted in Between
Riverside and Crazy is one of the reasons she is
the ideal director for this play. “I open the script,
and there I am. I'm right back in it,” Lewis muses.

Lewis was the artistic director at Center
Stage in Baltimore from 1991 to 2011. She
has directed at A.C.T. twice since she left:
David Mamet’s Race in 2011 and George F.
Walker’s Dead Metaphor in 2013. She spoke
to us about Riverside from her home in New
York City last July before rehearsals began.

You were last at A.C.T. with Dead Metaphor, a play
about a sniper who comes home and is struggling
to find work. It is a very different kind of play
from Between Riverside and Crazy, but they aren't
without their similarities.

There is a class connection between the two, but the
former is white and the latter black and Nuyorican [New
York/Puerto Rican]. When Carey [Perloff, A.C.T.’s artistic
director] asked me to direct Riverside, | told her, “This is my
last street play for you.” ... But the language in Riverside

is heightened. Guirgis is a poet. His dialogue isn’t scratch-
and-mumble naturalism. It’s more of a poetic realism, like
the work of August Wilson. It’s very beautiful to listen to—
at least it is to my ear. It’s the kind of play that | had no idea
how funny it was until | heard it. You actually have to be
very careful with this kind of material. There is great dignity
to all of these people. My background tends to make me
sensitive to that.

Pops was a black cop who was shot by a white cop.
What do you think this play can contribute to the
ongoing conversation about race and policing that
is going on nationally right now?

| don’t know if “conversation” accomplishes anything.

Obama’s eulogy for Clementa Pinckney, the pastor in South
Carolina, was really extraordinary. [Pinckney was murdered
with eight other members of his Mother Emmanuel African

415.749.2228

Methodist Episcopal Church in a racially motivated massacre
in June 2015.] It was about the history of race in this country,
and it was really refreshing to hear him speak about it. It is

so complex and so deeply rooted that | don’t know what any
single play could do. Riverside just tells the story of one man’s
journey, and | don’t know that it is much bigger than that.
Miscommunication and the lack of understanding between
races plays a part in this story. But how “black” this play is
will be my education in the rehearsal room from the African
American actors in the cast.

It may not be a show about race, but do you think it’s
a play about police?

I’'ve got relatives who are cops. The job is hard, and I'm glad
that Pops comes out and says that when you do this job, you
become exactly what you are looking at every day. What [the
cops in Riverside] say about themselves is really refreshing.

Talk to me about your love for the rehearsal room.

| love to be in the rehearsal room, and it took me many years
to build up the confidence to try anything when I’'m in it. For
many people, it is the best part of doing a play. | thrive on
collaboration. If you create an atmosphere where anything
goes, it is an artistically dangerous room, but the director
ultimately gets to pick and choose from a lot of choices,
because he or she has allowed for all of them to emerge. The
play is only going to be as good as the talent that is in

that room.

Riverside is set near where you live in New York.
What can you tell us about the area?

The city is so different from what it was when | was growing
up. That apartment in the play is worth so much money, oh my
god. | know, because I've been looking for one! I'm on West
End Avenue, right down the block from Riverside. There are
millionaires in my building. The gentrification that is taking
place now is mind-boggling and a little depressing. Gone are
the working-class people. And the poor—well, that’s another
story altogether.

ACT-SF.ORG/WORDSONPLAYS

BETWEEN RIVERSIDE AND CRAZY | 13



SIEPHEN ADLY
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“I try to write about things that keep me up at night,” says playwright Stephen
Adly Guirgis. Although his plays have a humorous exterior, populated with
characters who want snack cakes and cash, a careful observer will find that
Guirgis’s insomnia is provoked by some pretty heavy subjects.

By the time Guirgis’s Between Riverside and Crazy won the Pulitzer Prize for
Drama in 2015, he had already amassed an impressive body of work. Each
play is unique, but there is a strong thematic throughline. At their heart, his
characters are dreamers, always promising redemption, seeking forgiveness,
and claiming that they are going to make better lives for themselves—but
eventually falling back on old habits and vices. The audience nevertheless
feels for these victims of circumstance, and even when Guirgis’s characters
seem truly repulsive, we often can’t help but root for or sympathize with them.
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DEN OF THIEVES (1996)

Recovering thieves Maggie and Paul are tempted to pull off
one final heist. What is supposed to be an easy job goes
awry when it turns out the money belongs to the Mafia, and
they must fight for their lives in this farcical one-act play.

IN ARABIA, WE'D ALL BE KINGS (1999)

Centered around a bar in a rapidly changing neighborhood
in Manhattan, a group of characters tries to make their lives
better despite life, love, and the criminal justice system
keeping them down.

JESUS HOPPED THE A" TRAIN (2000)

Angel Cruz, who murdered a cult leader, is in
protective custody at Riker’s Island Prison. The only
other prisoner with him is Lucius Jenkins, a serial killer
who has found God and attempts to save Angel.

OUR LADY OF 121ST STREET (2003)

A motley crew of characters gathers in Manhattan to

mourn the death of Sister Rose, a beloved neighborhood
community leader. There’s just one problem: her corpse has
gone missing. While the police conduct an investigation, the
mourners must come to terms with their past transgressions
against each other.

THELAST DAYS OF JUDAS ISCARIOT (2005)

The infamous Judas Iscariot is put on trial for his role in
the crucifixion of Jesus Christ. Among those called for
testimony are Mother Teresa, Caiaphus, Saint Monica, Sigmund
Freud, and Satan in this street-smart and philosophical take
on court-room drama.

THELITTLE FLOWER OF EAST ORANGE (2008)

An elderly woman who can’t remember who she is or
where she lives arrives in the emergency room of a hospital
in the Bronx. Once her doctors figure out her identity, they
notify her children, who slowly learn the real reason behind
her hospitalization.

THE MOTHERFCKER WITH THE HAT (2011)

After finding an unfamiliar hat in his girlfriend’s bedroom,

recently paroled Jackie realizes it belongs to someone his
girlfriend is sleeping with, and he becomes obsessed with
finding the owner of the headwear.

Street. Photo by Alessandra Mello.

M.F.A. Program actors Jarrod Mims Smith, Aaron
Moreland, and Rafael Jordan in Our Lady of 12/st

Guirgis has been praised for his use of language. Lighting
and Sound America calls him “our new reigning poet of the
obscene,” while the New York Times writes that his plays
possess “an unforced eloquence that finds the poetry in
lowdown street talk.” Take, for example, Oswaldo in the
beginning of Between Riverside and Crazy:

0SWALOO:

... Wanna try some of these fresh organic raw
almonds from Whole Foods instead? Because

my caseworker over at the place, he a real ball
breaker like how | told you, but ever since | took his
suggestion and switched my breakfast to almonds
and health water instead of, you know—Ring Dings
with baloney and Fanta Grape. ... See: the Ring
Dings and baloney and Fanta Grape, it turns out,
that’s what my doctors and Peop/e magazine call
“emotional eating” on my part—on account of | only
ate that sh*t because those foods made me feel “safe
or taken care of.” But now, I’'m a adult, right? So |
don’t gotta eat like that no more, and | can take care
of myself by getting all fit and diesel like how I’'m
doing from eating these almonds and making other
healthful choices like | been making. And so, I’m not
trying to get all up in your business, but maybe that’s
also the reason you always be eating pie—because of,
like, you got emotionalisms—ya know?

Much has been made of Guirgis’s liberal use of profanity,
but he says, “In between the adjectives and modifiers that
are colorful, they also say things that are pretty interesting,
pretty human, and oftentimes, pretty funny.”

Lto R: A.C.T. M.F.A. Program actors Thomas Stagnitta and Caitlan Taylor in

2013 Conservatory production of Our Lady of 12Ist Street, by Stephen Adly
Guirgis. A.C.T. M.F.A. Program actors Aaron Moreland and Lateefah Holder in Our
Lady of 12Ist Street. Photos by Alessandra Mello.



URBAN RENT REGULATION

BY NIRMALA NATARAJ

In Between Riverside and Crazy, Pops’s landlord is desperately trying to evict him from his rent-controlled apartment on
Riverside Drive in Manhattan. To audiences in both New York and San Francisco, Pops’s struggle is a familiar one. Both
cities currently suffer from skyrocketing rents, making apartment searching (and keeping) more difficult than ever before.
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SYSTEMS OF RENT REGULATION IN THE UNITED STATES USUALLY INVOLVE:

- Limits on how much a property owner may charge a tenant for rent -
- Standards that prevent a property owner from evicting tenants unfairly or without cause
- Property owner obligations to maintain the property for the tenant -

- Systems of oversight (such as the Housing Authorities in New York City and San -
Francisco) that serve as mediators between tenants and property owners
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WHO'S
WHO

mn
BETWEEN RIVERSIDE
AND CRAZY

CATHERINE
CASTELLANOS*
(Church Lady)
makes her debut at
A.C.T. She was last
seen as Sir Toby in
Twelfth Night at
California
Shakespeare Theater, where she is an

associate artist. Past productions with
Cal Shakes include Pygmalion; The
Tempest; Much Ado About Nothing,
Romeo and Juliet (Best Supporting
Actress); The Life and Adventures of
Nicholas Nickelby, Parts One & Two;
Richard Ill; All’s Well That Ends Well; The
Seagull; The Merry Wives of Windsor;
Henry IV parts 1 & 2; The Triumph of
Love; and John Steinbeck’s The Pastures
of Heaven (coproduction with Word for
Word). Castellanos is a company
member with Campo Santo Theatre
Company, where she has appeared in
over 15 world premieres, including plays
by Denis Johnson, Junot Diaz, Jessica
Hagedorn, Jimmy Santiago Baca, Naomi
lizuka, Luis Saguar, Octavio Solis, Luis
Alfaro, and more. Her Bay Area credits
include work with Magic Theatre, The
Ground Floor at Berkeley Repertory
Theatre, Shotgun Players (Best Actress),
and San Jose Repertory Theatre. Her
national credits include Yale Repertory
Theatre, La MaMa Experimental Theatre,
Portland Center Stage, Arena Stage, The

Lensic, and Cherry Lane Theatre.
Castellanos works in restorative justice,
recently working as a co-instructor with
her colleague Margo Hall in a six-plus-
month project with formerly
incarcerated young females, developing
a theater piece that the young women
performed on Alcatraz Island and at
Bindlestiff Studio in San Francisco. She
has also worked with the men in San
Quentin State Prison, developing the
world premiere of a play written by one
of the incarcerated men. This fall, she
will be seen as Prospero in the California
Shakespeare Theater Community Tour
production of The Tempest, and will join
the Oregon Shakespeare Festival
company for their 2016 season.

SAMUEL RAY
GATES* (Junior)
has appeared off
Broadway in The
Muscles in Our Toes
(Labyrinth Theater
Company), Aunt
Dan and Lemon
(The New Group), and Electra (Classical
Theatre of Harlem). His regional credits
include Clybourne Park (Cincinnati
Playhouse in the Park), The Trinity River
Plays (Goodman Theatre/Dallas Theater
Center), and The Brother/Sister Plays
(McCarter Theatre Center). His television
and film credits include Mozart in the
Jungle, Person of Interest, The Blacklist,
House of Cards, The Men Who Stare at
Goats, Kings, Law & Order, Law & Order:
Criminal Intent, Rescue Me, November
Criminals (2016), and Wolves (2016).
Gates graduated from the A.C.T. Master
of Fine Arts Program in 2001.

CARL LUMBLY*
(Walter “Pops”
Washington)
recently starred as
Alfred in Kwame
Kwei-Armah’s Let
There Be Love at
A.C.T., as Leo Price
in Julie Hébert’s Tree at San Francisco
Playhouse, and as Chester Kimmich in
John Patrick Shanley’s Storefront

Church. Lumbly played the lead role of
Alexander Ames in the world premiere
of Regina Taylor’s off-Broadway play
stop. reset. at Signature Theatre in New
York City. Bay Area audiences also saw
him as Troy in August Wilson’s Fences at
Marin Theatre Company, directed by
Derrick Sanders. With dozens of film
and television credits to his resumé,
Lumbly can be seen in the ensemble
cast of A&E’s suspense series The
Returned, which debuted March 9, 2015,
and on the new CBS summer drama

series Zoo.

GABRIEL
MARIN*
(Lieutenant Dave
Caro) has appeared
at A.C.T.in Love and
Information, Napoli!,
A Number, Cat on a
Hot Tin Roof, and
The Play’s the Thing. Marin has also
appeared in the local premieres of
Stephen Adly Guirgis’s The Motherf*cker
with the Hat (Jackie), Jesus Hopped the
‘A’ Train (Valdez), and Our Lady of 121st
Street (Balthazar), with San Francisco
Playhouse. Locally, he has appeared in
more than 50 productions with Cal
Performances, Aurora Theatre
Company, Playwrights Foundation,
Black Box Theatre, Center REPertory
Company, Magic Theatre, Marin Theatre
Company, PlayGround, San Francisco
Playhouse, the San Francisco Fringe
Festival, San Jose Repertory Theatre,
TheatreWorks, The Jewish Theatre,
Thick Description, Central Works, Word
for Word, Z Space, and many others.
Marin has appeared on NBC, CBS, PBS,
and the BBC.

ELIA MONTE-
BROWN* (Lulu)
makes her A.C.T.
debut with Between
Riverside and Crazy.
Her stage credits
include The Pits and
Loving v. Virginia
(Williamstown Theatre Festival);
Everything Is Ours (Colt Coeur); Sonnets

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States

415.749.2228
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for an Old Century (Bank Street
Theatre); As You Like It, Hedda Gabler,
Richard Il, and Vieux Carré (Yale School
of Drama); and October in the Chair and
Other Fragile Things and O/d Sound
Room Lear (Old Sound Room). Film and
television credits include The Affair, The
Following, Person of Interest, Madam
Secretary, Elementary, Fort Tilden, Once
Upon a Time in Brooklyn, Law & Order:
Special Victims Unit, and Law & Order:
Criminal Intent. Monte-Brown is a native
New Yorker, a public school teacher, and
a cofounder of Old Sound Room. She is
also a 2014 M.F.A. graduate from Yale
School of Drama.

STACY ROSS*
(Detective Audrey
O’Connor) returns
to A.C.T. having
previously appeared
in The Constant
Wife, The Gamester,
and The Rivals. She
has appeared in productions at Berkeley
Repertory Theatre (Cloud Nine; In the

music

Next Room, or The Vibrator Play; The
Green Bird), Aurora Theatre Company
(Gidion’s Knot, Hedda Gabler), and San
Jose Repertory Theatre (Major Barbara,
Hannah and Martin), as well as at Marin
Theatre Company, TheatreWorks, and
Magic Theatre (Any Given Day,
Terminus). Favorites at California
Shakespeare Theater, where she is an
associate artist, include Macbeth, Lady
Windermere’s Fan, and Mrs. Warren’s
Profession. Ross is also a member of
Symmetry Theatre and PlayGround.

LAKIN VALDEZ*
(Oswaldo) makes
his debut at A.C.T.
with Between
Riverside and Crazy.
Born and raised in
the extended family
of El Teatro
Campesino, he served as the company’s
associate artistic director from 2000 to
2005. Valdez has written, directed, and
performed in countless productions
nationally, culminating in work that

theater

Cal Performances

UNIVERSITY 0 F CALIFORNIA,

BERKELEY

Mariinsky Ballet and Orchestra

Cinderella

Music: Prokofiev

Choreography: Alexei Ratmansky

Oct 1-4

ZELLERBACH HALL

One of the most revered
companies in classical
dance presents one of the
most celebrated works

in its repertoire.

calperformances
510.642.9988

reflects the rich history and vibrant
culture of the U.S. Latino/Chicano
community. He is the recipient of two
National Performance Network Creation
Fund Awards and a National
Endowment for the Arts Access to
Excellence Grant Award, among others,
for his generative work. As an actor,
Valdez most recently performed in Swift
As Desire (FWD Theatre Project);
Oedipus El Rey (San Diego Repertory
Theatre); E/ Henry (La Jolla Playhouse);
The River (Campo Santo Theatre
Company); Antigone (San Jose
Repertory Theatre); and Lydia (Marin
Theatre Company). He has also
performed with The Public Theatre,
Goodman Theatre, American Blues
Theater, L.A. Theatre Works, and El
Teatro Campesino.

2015/16
SEASON

Season
Sponsor:
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MARILET
MARTINEZ*
(Understudy) is a
San Francisco
native, teaching
artist, fight
choreographer,
improviser, physical
theater deviser, puppeteer, and Zumba
instructor. She is a graduate of the
Pacific Conservatory of the Performing
Arts. She is a cofounder of the Bay Area
Latino Theatre Artists Network and a

member of the Yeah, | Said Feminist
Theatre Salon. Martinez has performed
with California Shakespeare Theater,
The San Francisco Mime Troupe, The
Ground Floor at Berkeley Repertory
Theatre, Word for Word, PCPA
Theatrefest, Shotgun Players, Crowded
Fire Theater, African-American
Shakespeare Company, Woman’s Will
Theater Collective, Teatro Visidon, and
more. She is an associate artist with
Cutting Ball Theater (San Francisco) and
Impact Theatre (Berkeley). This is
Martinez’s first production with A.C.T.

JOHNNY
MORENO*
(Understudy) has
appeared in theaters
throughout the Bay
Area, including
A.C.T., Berkeley
Repertory Theatre,
the San Francisco Playhouse, San Jose
Stage Company, Center REPertory
Company, Marin Theatre Company,
Crowded Fire Theater, Thick
Description, and Pacific Repertory

Theatre. His favorite roles include
Macheath in The Threepenny Opera
(Theatre Bay Area Award for best actor
in a musical), Ralph Bates in Period of
Adjustment, Henry Higgins in My Fair
Lady (San Francisco Bay Area Theatre
Critics Circle Award for Featured Actor
in a Musical), Terry Malloy in On the
Waterfront, Mortimer in Mary Stuart, and
Stanley Kowalski in A Streetcar Named
Desire (Dean Goodman Choice Award
for Best Actor). Film and television
credits include Betas, Callback (winner

of the Chicago Indiefest for Best Film),
Upside Out (with Olympia Dukakis),
Paradise Club, and I’'m Still Here (with
Joaquin Phoenix). He is a graduate of
the A.C.T. Master of Fine Arts Program.

‘ ADRIAN

1 ROBERTS*
(Understudy) was
last seen at
California
Shakespeare
Theater this summer
as King Basillo in
Life Is a Dream. Other Bay Area credits
include Charles Boyd in pen/man/ship at
Magic Theatre, Gabriel in Breakfast with
Mugabe at Aurora Theatre Company,
Gabriel in Fences at Marin Theatre
Company, Martin Luther King, Jr., in The
Mountaintop at TheatreWorks, and
Claudius/Ghost in Hamlet at Cal Shakes.
Other regional credits include three
seasons at the Oregon Shakespeare
Festival, A Raisin in the Sun at the
Huntington Theatre Company, and Ken
in Playboy of the West Indies at Lincoln
Center Theater, among many others.
Television credits include Scrubs,
Criminal Minds, and Brothers & Sisters.
Roberts is a graduate of the A.C.T.
Master of Fine Arts Program.

STEPHEN ADLY GUIRGIS
(Playwright) is a member of New York
City’s LAByrinth Theater Company.
His plays have been produced on five
continents and throughout the United
States. They include Our Lady of 121st
Street (which was nominated for Drama
Desk, Lucille Lortel, and Outer Critics
Circle awards, and was named one of
10 best plays in 2003); Jesus Hopped
the ‘A’ Train (Edinburgh Festival Fringe
First Award, Barrymore Award, Olivier
Award Nomination for London’s Best
New Play); /In Arabia, We’d All Be
Kings (2007 LA Drama Critics Circle
Awards for Best Production and Best
Writing); The Last Days of Judas
Iscariot (named one of 10 best plays

in 2005 by both 7/ME magazine and
Entertainment Weekly); and The Little
Flower of East Orange (starring Ellen

Burstyn and Michael Shannon) at

The Public Theater. He has received a
2006 PEN/Laura Pels Award, a 2006
Whiting Award, and a 2004 Theatre
Communications Group fellowship, as
well as new-play commissions from
Manhattan Theatre Club, Center Theater
Group, and South Coast Repertory.
Television writing credits include NYPD
Blue and The Sopranos. As an actor,
Guirgis has had leading film roles in
Todd Solondz’s Palindromes, Brett C.
Leonard’s Jailbait (opposite Michael
Pitt), and Kenneth Lonergan’s Margaret.
His play The Motherf*cker with the

Hat played on Broadway, starring

Chris Rock and Bobby Cannavale. It
received six Tony Award nominations,
including Best Play. Between Riverside
and Crazy, which previously played

at the Atlantic Theater Company and
Second Stage Theater, won the 2015
Pulitzer Prize for Drama. A former

HIV educator/violence prevention
specialist, Guirgis lives in New York City.

IRENE LEWIS (Director) returns

to A.C.T. after directing Race (2011-12
season) and Dead Metaphor (2012-13
season). Lewis was the artistic director
of Center Stage in Baltimore for 20
seasons. While there, she directed

a wide range of musicals, classics,

and contemporary dramas: from
Sweeney Todd to H.M.S. Pinafore;
from Shakespeare to Schiller; from The
Investigation to Trouble in Mind. She
premiered, produced, or commissioned
many plays, including Miss Evers’ Boys,
Intimate Apparel, Police Boys, ElImina’s
Kitchen, and Thunder Knocking on the
Door, and earned a number of Best

of Baltimore awards. Her proudest
achievement at Center Stage was the
racial diversification of her board,
staff, repertory, and audience. Before
Center Stage, she was associate artistic
director of Hartford Stage. Her film,
Ives!, commissioned by the Hartford
Symphony, won an award from PBS.
She has directed at many of the major
theaters around the country, as well as
at Glimmerglass Opera, the New York
Shakespeare Festival, and the national

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States

415.749.2228
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Margaret Handelman, resident since 2011

The Life She

WANTS

In The City She Loves.

The wonderfully fashionable mix of a life well lived
is right here at San Francisco Towers, the city’s most
appealing senior living community. Margaret finds time
to help organize both our fundraiser fashion show and
our annual holiday trunk show. To learn more,

or for your personal visit, please call 415.447.5527.

San Francisco Towers

The life you want, in the city you love.

1661 Pine Street San Francisco, CA 94109 sanfranciscotowers-esc.org

‘K\;XI}Q A not-for-profit community owned and operated by Episcopal Senior Communities.
Seebeonary  First” License No. 380540292 COA #177 EPSF692-01RB 020115

20

| AMERICAN CONSERVATORY THEATER

theater of Yugoslavia in Macedonia.
She has taught and directed at New
York University, Cornell University,
and The Juilliard School and was
awarded an honorary doctorate
from McDaniel College in 2011.

CHRISTOPHER BARRECA
(Scenic Designer) has worked on 200
productions. His A.C.T. credits include
Edward I, Race, and Dead Metaphor.
His Broadway credits include Rocky
(Best Scenic Design for the 2014 Tony
Awards, Drama Desk Awards, and
Outer Critics Circle Awards), Search
and Destroy, Our Country’s Good,
Marie Christine, The Violet Hour, and
Gabriel Garcia Marquez’s Chronicle of
a Death Foretold (American Theatre
Wing Award for scenic design). His
off-Broadway credits include Athol
Fugard’s The Painted Rocks at Revolver
Creek, The Train Driver, and Blood
Knot, as well as Richard Greenberg’s
Three Days of Rain (Drama Desk Award
nomination for scenic design) and
Everett Beekin. Other Broadway credits
include Bernarda Alba, Roberto Zucco,
and Neon Psalms (American Theatre
Wing Award nomination). His opera
credits include Matsukaze (Lincoln
Center Festival and Spoleto Festival
USA), Stephin Merritt’s Peach Blossom
Fan, and Wole Soyinka’s A Scourge of
Hyacinths (BMW Award nomination,
Germany). His regional credits

include Tony Kushner’s An Intelligent
Homosexual’s Guide to Capitalism and
Socialism with a Key to the Scripture
(2014 Theatre Bay Area Award), Culture
Clash’s The Birds, Charles Ludlam’s
Hedda Gabler, and Anna Deavere
Smith’s Twilight: Los Angeles, 1992.

His international credits include King
Lear (Military Base, Dijon Festival)

and Stephen Dillane’s solo Macbeth
(Almeida Theatre, London; Adelaide
Festival, Australia). His directing credits
include Dachniki (3onotoit Coput
nomination, St. Petersburg, Russia).
Barreca is the head of scenic design

at California Institute of the Arts.

CANDICE DONNELLY (Costume
Designer) most recently worked on
A Little Night Music at A.C.T. and

ACT-SF.ORG



Indian Ink at A.C.T. and Roundabout
Theatre Company (Lucille Lortel Award
nomination for Outstanding Costume
Design). Other A.C.T. credits include
Elektra, Endgame and Play, Race, 'Tis
Pity She’s a Whore, The Circle, and
Happy End. Other credits include La
novicia rebelde (Teatro Opera Citi in
Buenos Aires); Autumn Sonata (Yale
Repertory Theatre); Endgame (Brooklyn
Academy of Music); Dolley Madison
(PBS’s American Experience); The

Wiz, The Importance of Being Earnest,
and Three Sisters (Center Stage in
Baltimore); She Loves Me (Westport
Country Playhouse); and Edgardo Mine
(Guthrie Theater). She has worked on
Broadway productions of Our Country’s
Good, Fences, Hughie, Search and
Destroy, and Mastergate. Off-Broadway
credits include As You Like It and The
Skin of Our Teeth (Shakespeare in the
Park), and Haroun and the Sea of Stories
and La finta giardiniera (New York City
Opera). She has also designed shows
for Opera Hong Kong, Minnesota Opera,
Flemish National Opera, and Berkeley
Repertory Theatre, among others.

SETH REISER’s (Lighting Designer)
Bay Area credits include The Agony
and Ecstasy of Steve Jobs and The

Last Cargo Cult at Berkeley Repertory
Theatre and Trouble Cometh at San
Francisco Playhouse. His New York City
credits include Winners at Ensemble
Studio Theatre, Round Up at Brooklyn
Academy of Music with Sufjan Stevens
and Yarn/Wire, St. Matthew Passion at
Park Avenue Armory/Lincoln Center
for the Performing Arts, Uncle Vanya
at The Pearl Theatre Company, The
Mysteries at The Flea Theater, The Bad
Guys at Second Stage Theatre, the OBIE
Award-winning production of The Lily’s
Revenge at HERE Arts, and Reggie
Watts and Tommy Smith’s Radio Play
at Performance Space 122. Regional
credits include work with Syracuse
Stage, Dallas Theater Center, Two River
Theater Company, Portland Center
Stage, Trinity Repertory Company,
Berkeley Repertory Theatre, Seattle
Repertory Theatre, Denver Center
Theatre Company, On the Boards,
Woolly Mammoth Theatre Company,

415.749.2228

the American Repertory Theater,

and PlayMakers Repertory Company,
among others. Reiser received his
bachelor’s degree from Ohio Wesleyan
University and M.F.A. from New York
University/Tisch School of the Arts.

LEON ROTHENBERG's (sound
Design) recent Broadway credits
include Violet, The Realistic Joneses,
The Nance (Tony Award for Best Sound
Design of a Play), The Heiress, and Joe
Turner’s Come and Gone (Tony Award
nomination for Best Play). His select
regional credits include work with the
Williamstown Theatre Festival, Arena
Stage, Seattle Repertory Theatre, La
Jolla Playhouse, The Old Globe, New
York Stage and Film, Two River Theater
Company, North Shore Music Theatre,
Long Wharf Theatre, McCarter Theatre
Center, Intiman Theatre Festival, and
Theatre by the Sea. His select New
York/off-Broadway credits include work
with Lincoln Center Theater, Encores!
Off-Center, Fall for Dance at New York
City Center, Primary Stages, Second
Stage Theatre, Tectonic Theater Project,
Women’s Project Theater, Manhattan
Theatre Club, and The Public Theater.
His international credits include Cirque
du Soleil’s Kooza and Wintuk, National
Theatre of Cyprus, and Dijon Festival.

MICHAEL PALLER (Dramaturg)
joined A.C.T. as resident dramaturg
and director of humanities in August
2005, and since then has dramaturged
more than 50 mainstage and workshop
productions. He began his professional
career as literary manager at Center
Repertory Theatre (Cleveland), then
worked as a play reader and script
consultant for Manhattan Theatre
Club, and has since been a dramaturg
for George Street Playhouse, the
Berkshire Theatre Festival, Barrington
Stage Company, Long Wharf Theatre,
Roundabout Theatre Company, and
others. He dramaturged the Russian
premiere of Tennessee Williams’s Small
Craft Warnings at the Sovremennik
Theater in Moscow. Paller is the author
of Gentlemen Callers: Tennessee
Williams, Homosexuality, and Mid-
Twentieth-Century Drama (Palgrave

Macmillan, 2005) and Williams in

an Hour (Smith & Kraus, 2010); he

has also written theater and book
reviews for the Washington Post,
Village Voice, Newsday, and Mirabella
magazine. He recently adapted the
text for the San Francisco Symphony’s
multimedia presentation of Peer Gynt.
Before his arrival at A.C.T., he taught
at Columbia University and the State
University of New York at Purchase.

JANET FOSTER, CSA (casting
Director) joined A.C.T. as the casting
director in the 2011-12 season. On
Broadway she cast The Light in the
Piazza (Artios Award nomination),
Lennon, Ma Rainey’s Black Bottom, and
Taking Sides (co-cast). Off-Broadway
credits include Lucy, Brundibar, True
Love, Endpapers, The Dying Gaul, The
Maiden’s Prayer, and The Trojan Women:
A Love Story at Playwrights Horizons, as
well as Floyd Collins, The Monogamist,
A Cheever Evening, Later Life, and

many more. Regionally, she has worked
at Intiman Theatre, Seattle Repertory
Theatre, California Shakespeare Theater,
Berkeley Repertory Theatre, Dallas
Theater Center, Yale Repertory Theatre,
Goodman Theatre, Steppenwolf Theatre
Company, The Old Globe, Center

Stage in Baltimore, Westport Country
Playhouse, and the American Repertory
Theater. Film, television, and radio
credits include Cosby (CBS), Tracey
Takes on New York (HBO), Lewis Black’s
The Deal, Advice from a Caterpillar, “The
Day That Lehman Died” (BBC World
Service and Blackhawk Productions;
Peabody, SONY, and Wincott awards),
and “T’is for Tom” (Tom Stoppard
radio plays, WNYC and WQXR).

DICK DALEY*s (Stage Manager)
stage-management credits at A.C.T.
include A Little Night Music, Indian Ink,
The Orphan of Zhao, 1776, Gem of the
Ocean, Happy End, Travesties, A Moon
for the Misbegotten, Waiting for Godot,
and the world premieres of A Christmas
Carol and After the War. Other regional
credits include The Opposite of Sex:
The Musical and Dr. Faustus, written
and directed by David Mamet (Magic
Theatre); River’s End, Bus Stop,
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Communicating Doors, and The Last
Schwartz (Marin Theatre Company);
Macbeth and Henry V (Commonwealth
Shakespeare Company); Twelfth Night
(Los Angeles Women’s Shakespeare
Company); King Lear and Henry V (The
Company of Women); The Resistible
Rise of Arturo Ui; Ain’t Misbehavin’; and
The Night Larry Kramer Kissed Me. Prior
to moving to San Francisco, Daley was
the production manager at Emerson
College in Boston for seven years

and oversaw the B.F.A. production/
stage-management program.

MEGAN MCCLINTOCK* (Assistant
Stage Manager) is excited to be back at
A.C.T. after assistant stage-managing

A Little Night Music and /ndian Ink last
season. She often works across the

bay at Berkeley Repertory Theatre. Her
favorite Berkeley Rep credits include
An Intelligent Homosexual’s Guide to
Capitalism and Socialism with a Key to
the Scripture, Girlfriend, Arabian Nights,
The White Snake, No Man’s Land, Dear
Elizabeth, and How to Write a New
Book for the Bible. Other local credits
include Rapture, Blister, Burn at Aurora
Theatre Company and Cosi fan tutte,
L’elisir d’Amore, and Postcard from
Morocco for the Merola Opera Program.
McClintock has a B.A. in theater and
history from Willamette University.

JO S. HURLEY (Executive
Producer), a member of the A.C.T.
Board of Trustees, has been a subscriber
since 1970 and a donor since 1975. She
is the chair of the Prospero Society
Committee, a member of the board’s
Education & Community Programs
Committee, the Committee on Trustees
and Governance, and a former trustee
host to a second-year M.F.A. Program
student. Hurley is passionate about
supporting A.C.T. as an executive
producer as well as in the long term
through legacy giving. Hurley often
joins the staff in the V.I.P. Lounge,
chatting with donors about her love

of theater and the Prospero Society.
She is also an ardent patron of the San
Francisco Symphony and San Francisco

Opera. She is a member of the advisory
boards of WP4KU and the Kansas
University Endowment Association and
a volunteer at Lima Center, a daytime
shelter for the homeless near her San
Francisco Marina neighborhood.

FRED M. LEVIN AND NANCY
LIVINGSTON (Executive Producers),
are stewards of the Shenson Foundation
and lifelong theatergoers who have
subscribed to A.C.T. together for 28
years. A San Francisco native, Levin
attended A.C.T. performances as a
student while Livingston developed her
passion for theater at her hometown
Cleveland Play House. A former
advertising copywriter, Livingston is
chair of the A.C.T. Board of Trustees
and serves on the Dean’s Advisory
Board, College of Fine Arts at Boston
University. In addition, she serves on the
board of the National Council for the
American Theatre. A former importer
from the Pacific Rim, Levin serves on the
governing boards of the San Francisco
Symphony, the Asian Art Museum, and
the San Francisco Film Society (which
his father founded). He is a past chair of
the San Francisco Performances board.
Both Livingston and Levin serve on the
Council of Advocates of the Boston Arts
Academy and on the National Advisory
Board of the National Museum of
Women in the Arts in Washington, D.C.

*Member of Actors’ Equity Association, the union of professional actors and stage managers in

the United States
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Theater-based training

for everyone
.

Photo by Kevin Berne

THE A.C.T. MASTER OF FINE
ARTS PROGRAM PERFORMS

THE

InterSESSION: A New Way to
Take Classes at Studio A.C.T.

Courses offered in one- and two-week sessions between
regularly scheduled fall and winter sessions

November 30-December 28

Check out an exciting new offering:

Scene Study: The Works of Stephen Adly Guirgis
Taught by A.C.T. M.F.A. Program Alumnus Rafael Jordan | Dates TBA

From Between Riverside and Crazy to The Motherf*cker with the
Hat to Our Lady of 121st Street, Stephen Adly Guirgis is one of our
most exciting modern American playwrights. This course will focus
on making dynamic character choices while maintaining grounded
humanity and connection.

Upcoming InterSESSION Intensives (Dates TBA):

- Audition Prep with Lauren English (San Francisco Playhouse)
- Devised Theater Workshop with Chris Whyte (Mugwumpin)
- Graduate School Audition Prep with Nancy Carlin (A.C.T.)

A _C_T. cosemmom \0TSFORG/STUDIO | 415.430.2426

Belle’s

Stratagem

BY /Hannah Cowley
DIRECTED BY Nancy Benjamin

OCT 16-24, 2015

THE RUEFF AT A.C.T’S STRAND THEATER
1127 MARKET STREET, SAN FRANCISCO

AMERICAN
‘ I CONSERVATORY
- - & THEATER

ACT-SF.ORG/MFASHOWS
415.749.2228

Hannah Cowley’s spirited 1780 comedy of manners presents a
lighthearted battle between the sexes in which everyone’s itching to
be struck by Cupid’s arrow—even if it means transforming their very
identities. The lovely and crafty Letitia is determined to win the man
of her dreams, the cool and distant Doricourt, to whom she’s been
betrothed since birth. Meanwhile, Sir George is suffering a blow to

his newlywed bliss—his beautiful country-bred wife, Lady Frances,
shows signs of being corrupted by life in bustling, fashionable
London. Through a complex game of wit and intrigue, the two pairs of
lovers make startling discoveries about each other. A bedroom farce
teeming with intricate subplots, irresistible romance, and unexpected
resolutions, The Belle’s Stratagem demonstrates that the “weaker sex”
can often be the more formidable in matters of love and marriage.
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PROJECT

BY | NIRMALA NATARAY

STAGE COACH, A PROGRAM OF A.C.T.’S EDUCATION &
Community Programs Department, has been a witness to
powerful firsthand accounts that mirror many of the concerns
raised by Stephen Adly Guirgis's Between Riverside and Crazy.

Made possible by funding from the James Irvine Foundation
and launched in the summer of 2014, Stage Coach is a
community-based participatory theater program that engages
San Franciscans in transforming their life experiences into
compelling theater. Currently, Stage Coach’s Bayview Stories
Project, a partnership with residents in the Bayview-Hunters
Point community, is spotlighting the people living in this
dynamic neighborhood.

Community Artistic Director Tyrone Davis says that the
decision to develop the Bayview Stories Project emerged from
our educational residencies at Downtown and Ida B. Wells High
Schools, where our instructors encourage marginalized youth
to write and perform their stories. “Many of these students live
in the Bayview community, and we wanted to engage their
families in telling their stories and establish a presence in the
neighborhoods in which our students live,” Davis says.

The project is made up of many components. The first involves

“story circle” workshops that engage community members in
theater games and opportunities to share their stories about
life in the Bayview.

Community Producer Rebecca Struch notes that gentrification
has been a consistent theme in the stories that have emerged
from Bayview residents. “People are losing their homes to
foreclosure and to the rising costs of real estate in the area,”
she says. “Underneath every conversation we’re having with
folks is the clear reality of racism in America and the ways it
manifests in the lives of the black residents of the Bayview.”
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Lefnorighl:ActorsCaroISimun.JuzhenBarren.AIesheaHarris'([l_laywnghl);ReheckaJacksnri Thom
Green,and Roberto-Martin af the 2015 Juneteenth celehrati

Stage Coach recently approached playwright Aleshea Harris
to work on a play especially commissioned for the Bayview
Stories Project. Harris will adapt a classic play based on the
most relevant themes culled from residents’ stories. During
the recent 3rd on Third Juneteenth celebration in the Bayview,
Stage Coach presented excerpts from Harris’s What to Send
Up When It Goes Down, a participatory play-pageant-ritual-
homecoming celebration honoring people lost to racist
violence in America.

“l am struck by this community’s warmth, perseverance, and
commitment to self-love,” says Harris. “There is no question
that they greatly value the Bayview and are deeply connected
to its history and invested in its future.”

The play that Harris will create for the Bayview Stories Project
will enjoy a number of staged readings to gather community
feedback. After the script is finalized, A.C.T. will hold auditions
to cast the play; over half the roles will be filled by Bayview
residents. Performances will take place in various locations
approximately a year from now.

“There’s an energy in the Bayview that will make this piece’s
creation an extraordinary growing and learning process for
everyone involved,” says Harris.

inthe Bayview thbby'.Tl!um?sMau. ;

STAY INFORMED ABOUT UPCOMING
BAYVIEW STORIES PROJECT EVENTS

®)

STAGECOACH@ACT-SF.ORG

ACT-SF.ORG



ACTING TRAINI
FOR BUSINES

PERFORMANGE

BY | CECILIA PADILLA

OFTEN, THE DISTANCE BETWEEN BUSINESS AND THE
arts seems vast. But A.C.T. has found a way to bridge that
gap with its brand-new Corporate Training Program headed
by Conservatory Operations Manager Dan Kolodny. With

his own experience as an actor, Kolodny, along with Studio
A.C.T. Director Nick Gabriel, has married the technigues of
elite acting training with the structure of a corporate setting.
The program engages employees in the art of presentation
delivery, team collaboration, and leadership authenticity.

A.C.T.s Corporate Training Program is geared toward
businesspeople who tend to think in analytical and
guantitative ways. Our goal is to train these individuals to be
more comfortable in their physical presence and in engaging
with others. With that in mind, the program includes three
different categories of courses: Storytelling and Presentational
Skills, Team Building and Collaboration, and Acting for the
Executive Presence. With each category, A.C.T. instructors
customize learning modules founded on acting techniques
and develop theater-based exercises for the client's specific
corporate setting.

So what makes A.C.T.’s style of corporate training so different
from the standard style used by most businesses? “It’s
fun!” says Kolodny. “We ditch the tables and projectors, get
everyone on their feet, and arrange the group in a circle

so that everyone can engage with each other on an equal
level.” Instead of turning to computers and textbooks, the
program utilizes a system of warm-up, vocal, and physical
exercises that acquaint participants with the tools to handle
pitches, keynotes, and question-and-answer segments
after presentations. In addition to these presentational
skills, A.C.T.’s Corporate Training Program also focuses on
strengthening relationships between coworkers through
team-building exercises.

415.749.2228

INSIDEALCT.

Among the program’s new clientele are young, up-and-
coming leaders at Bank of America and information-
technology managers at Cisco.

During the program’s pilot period, A.C.T. offered the
Corporate Training Program to people in our own
organization. Board member David Riemer reflects on

how beneficial acting technigues can be in the office: “The
program helped me appreciate the importance of body
language and tone when conveying the confidence and
conviction of a speaker.” Individual Giving Manager Abigail
Pafares points out that the program’s “improv games provided
insight on how colleagues think and work. It got us to think
outside of the office-space mentality that often restricts
communication between coworkers.” By bringing the stage to
the office, A.C.T.’s Corporate Training Program brings out the
best in a company in a creative and engaging way.

Bank of America Merill Lynch employees at an A.C.T. Corporate
Training Program class. Photo by Dan Kolodny, 2015

FOR MORE INFO ABOUT A.C.T.'S
CORPORATE TRAINING PROGRAM:

DAN KOLODNY
DKOLODNY@ACT-SF.ORG
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INSIDE A.C.T.

LOVE, SQUID MONSTERS,
AND THE AMERICAN DREAM

_Aninrs' Ogie Zuiue.la (left) and JﬁrﬁarTaq
" Philip Kan Gotanda af the-Hot




WHEN A.C.T. ARTISTIC DIRECTOR CAREY PERLOFF FIRST
read Monstress, by Lysley Tenorio, she was immediately
entranced and knew that, somehow, she had to help these
vibrant short stories find their way to the stage. Tenorio’s book
was met with nearly universal praise when it was published in
2012. The Los Angeles Times compared his writing to that of
Pulitzer Prize-winning authors Junot Diaz and Jhumpa Labhiri.
Slate named Monstress Book of the Week, saying, “Tenorio’s
characters are zany, witty, and beautifully drawn. ... It is the
unassuming pitch of these stories that makes [Monstress] so
exquisitely deadly.”

.y

Cast members with A.C.T. staff members Stephen Bd§scher and Carey Perloff at the-reading of R
I-Hotel, by Philip Kan Gotanda, at tffe |-Hotel Manilatown Center. Phote-by-Ales

As a part of New Strands, A.C.T.'s recently created new-play
development and commissioning program, we reached out
to some of our favorite local artists and offered them the
opportunity to select one of Tenorio's short stories to adapt
for the stage. While these playwrights were hard at work,

we realized that two of these plays—Remember the I-Hotel,
adapted by Philip Kan Gotanda, and Presenting . . . the
Monstress!, by Sean San José—could share the same cast and
the same set, and would be perfect to present as one evening
of theater in the newly opened and intimate Strand.

Presenting . . . the Monstress! is a fast-paced comedy with
tragedy brewing just under the surface. Set in a period of
Filipino cinema history when Hollywood movies dominated
box offices throughout the archipelago, Presenting . . . the
Monstress! tells the story of Checkers Rosario, director of low-
budget horror movies, and his girlfriend, Reva Gogo, who (to
her chagrin) plays all of his monsters. When Checkers is fired
from his studio, all seems lost—until a shady American director
offers Checkers and Reva the opportunity to work alongside
him in the United States. This is a play about big dreams, the
lengths we will go to in order to achieve them, and what happens
when, for whatever reason, we are forced to give them up.

Remember the |-Hotel flashes back to 1937, when Nado visits
San Francisco for the first time after a long day of working

in the asparagus fields near Stockton. He’s trying to prove to
himself that he was right to leave his home in the Philippines
for America, but he’s shy and can’t seem to work up the
courage to approach the women in the dance hall. Luckily, he

415.749.2228

meets Vicente, who takes him under his wing, showing him
around Manilatown and getting him a room at San Francisco’s
International Hotel, right next door to his own. In a time when
laws made it virtually impossible for Filipino men to build
families in America, Nado and Vicente find solace in each
other’s company—but everything changes when Vicente
meets Althea, a white maid at the hotel where the two men
work. More than 40 years later, Nado and Vicente—who have
never left the I-Hotel—pack their bags and wait together for
the imminent eviction, which was a historical event that made
headlines across the nation. Remember the [-Hotel is a stirring
tale about the dangers of love that crosses forbidden territory,
and the yearning for home and family in a strange place.

Given the importance of the I-Hotel in the history of San
Francisco, A.C.T. is honored to be working with Filipino
community organizations in the Bay Area. Kularts, a nonprofit
dedicated to presenting contemporary and tribal Filipino art,
organized a reading of Remember the |-Hotel on August 2.
The event, sponsored by the Kearny Street Workshop and
Philippine American Writers and Artists, Inc., took place at the
I-Hotel Manilatown Center, which is located on the site of the
original I-Hotel. Today the Center is home to the Manilatown
Heritage Foundation, which is dedicated to promoting social
and economic justice for Filipinos in the United States.

Tenorio, who has attended every reading of Remember the
/-Hotel and Presenting . . . the Monstress!, has loved watching
his short stories find their place onstage. “Of course, | hoped
the adaptations would stay true to the stories,” he says. “But
seeing the ways in which they have transformed has been
hugely exciting for me.”

DON'T MISS THIS EVENING OF SONG,
STORY, ROMANCE, AND B MOVIES—
GET YOUR TICKETS TODAY!

SEPT 16-NOV 22 | A.C.T."S STRAND THEATER
ACT-SF.ORG/MONSTRESS | 415.749.2228

FOR MORE INFO ABOUT
NEW STRANDS:

ACT-SF.ORG/COMMISSIONS
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INSIDE A.C.T.

BY | SHANNON STOCKWELL

AFTER A YEAR AND A HALF OF CONSTRUCTION,
renovations, anticipation, and a $34.4 million capital
campaign, A.C.T. was thrilled to open The Strand Theater,

our new educational complex and performance venue in

the Central Market district of San Francisco. A.C.T. Artistic
Director Carey Perloff was joined by San Francisco Mayor
Edwin Lee; District Supervisor Jane Kim; A.C.T. Board of
Trustees Chair Nancy Livingston; Michael Duncan, the head of
design at Skidmore, Owings and Merrill, LLC; and Jeff Ubben,
the chair of the Strand Capital Campaign.

At the ribbon cutting, the speakers expressed their profound
thanks to all who made The Strand possible, and pointed to
its opening as an example of how important the arts are to
the life and culture of San Francisco. “When you invest in the
arts, you can clearly revitalize entire neighborhoods and allow
them to come alive with their own artistry,” said Mayor Lee.
“That is a powerful, powerful message.”

Over the next month, A.C.T. welcomed donors, subscribers,
and community members into the space for opening
celebrations. Attendees were invited to walk through the
space, where they could admire the fresh design and state-of-
the-art technology The Strand offers, while docents provided
information about the theater’s fascinating history. From

the 27.5'-x-17.5' LED screen in the lobby, to the 283-seat Toni
Rembe Theater, to the multipurpose Rueff, The Strand is
prepared for a wide variety of performances and events.

The inaugural production at The Strand Theater was Caryl
Churchill’s Love and Information, directed by Casey Stangl,
and during the summer, the Young Conservatory performed
I’'m Still Standing in the Toni Rembe Theater and Snakes in the
Rueff, a collaboration with Destiny Arts and our Education

& Community Programs. This season, A.C.T. will produce
Monstress, a world-premiere adaptation of two of Lysley
Tenorio’s short stories, by Philip Kan Gotanda and Sean San
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José; The Unfortunates, created by Jon Beavers, Kristoffer
Diaz, Casey Hurt, lan Merrigan, and Ramiz Monsef; and
Chester Bailey, by Joseph Dougherty.

A.C.T. is excited to explore all of the possibilities our new
versatile and intimate performing arts space has to offer.
“The Strand is about growing new things,” Perloff said at the
ribbon cutting. “I want this to be a place that grows new
audiences; that grows artists, actors, directors, designers,
choreographers, composers—artists from a wide range

of disciplines who need a place to launch. | want this to

be a place to grow our remarkable school, and where our
extraordinary education programs will have a home. And
because we get to be in this confluence of spaces, we get
to think about what kind of art will provoke and collide and
surprise and bring people together.”

M}ﬁ In,_yleA.C.T.snlnmumfﬂ_cgi_e
B St deh_samr.thnhyKatelyn Tucker/0

FOR MORE INFO ABOUT
THE STRAND THEATER:

ACT-SF.ORG/STRAND

ACT-SF.ORG



wSTRAND

THEATER

GIFTS OF
$1 MILLION OR MORE
Anonymous
Priscilla and Keith Geeslin,
in honor of Nancy Livingston
Burt and Deedee McMurtry
Barbro and Bernard Osher
Arthur Rock and Toni Rembe
The Patti and Rusty Rueff Foundation
Jeff and Laurie Ubben

GIFTS OF

$500,000-$999,999

Anonymous

Koret Foundation

Fred M. Levin and Nancy Livingston,
The Shenson Foundation

Skidmore, Owings & Merrill LLP
with Abby and Gene Schnair

GIFTS OF

$250,000-$499,999

Barbara and Gerson Bakar

Jerome L. and Thao N. Dodson

Frannie Fleishhacker

Marcia and John Goldman

James C. Hormel and Michael P. Nguyen
Jeri Lynn and Jeffrey W. Johnson

Nion McEvoy and Leslie Berriman
Barbara Ravizza and John S. Osterweis
Sakana Foundation

Kathleen Scutchfield

Steven and Mary Swig

The Wattis Family

GIFTS OF
$100,000-$249,999

Daniel E. Cohn and Lynn Brinton
Michael G. Dovey

Sarah and Tony Earley

Linda Jo Fitz

Ken Fulk

Kirke M. and Nancy Sawyer Hasson
Jo S. Hurley

Meyer Sound

Pacific Gas and Electric Company
David and Carla Riemer

David Sze and Kathleen Donohue
Wells Fargo Foundation

415.749.2228

A.C.T. IS GRATEFUL TO ALL OF OUR FOUNDING SUPPORTERS WHO
HAVE CONSTRIBUTED TO THE STRAND THEATER CAMPAIGN.

GIFTS OF
$50,000-$99,999
Ascent Private Capital
Management of U.S. Bank
Kevin and Celeste Ford
Dianne and Ron Hoge
Kenneth and Gisele Miller
Barry Williams and Lalita Tademy
Nola Yee
Kay Yun and Andre Neumann-Loreck

GIFTS OF
$25,000-$49,999
Norman S. Abramson and David V. Beery
Kat and Dave Anderson
The Bank of America

Charitable Foundation
Valerie Barth and Peter Wiley
Valli Benesch and Bob Tandler
Kathleen Bennett and Tom Malloy
Ken Berryman
The Burkhart Foundation
Lloyd and Janet Cluff
S.H. Cowell Foundation
Carlotta and Robert Dathe
Bill and Phyllis Draper
Kathleen Egan and Rod Ferguson
John H. N. Fisher and Jennifer Caldwell
Sameer Gandhi and Monica Lopez
Marilee K. Gardner
Douglas W. and Kaatri Grigg
Kent Harvey

In Memory of Florence and
Frank Heffernan

Martha Hertelendy and George Norton

Betty Hoener
Becky and Lorin Kaplan & Family
Sue Yung Li and Dale K. |keda

Helen M. Marcus and David J. Williamson

Mac and Leslie McQuown
Donald J. and Toni Ratner Miller

Vinie Zhang Miller and J. Sanford Miller

Trudy and Gary Moore
Timothy Mott and Pegan Brooke
Elisa Neipp and Rich Rava
Melodee and Lee Nobmann
Norman and Janet Pease
Carey Perloff and Anthony Giles
Pillsbury Winthrop Shaw Pittman LLP
Lisa and John Pritzker
Mary L. Renner
Robina and John Riccitiello
Ellen Richard
Dan Schryer
Harold E. Segelstad
Dr. Gideon and Cheryl Sorokin
Jeff and Maria Spears
Ruth and Alan L. Stein
Doug Tilden and Teresa Keller
Susan A. Van Wagner
Larry and Robyn Varellas
Aaron Vermut and

Adriana Lopez Vermut
Paul and Barbara Weiss

YOU CAN STILL PLAY A STARRING

ROLE AT THE STRAND THEATER! LEARN
MORE ABOUT GETTING INVOLVED AS
AN INAUGURAL SUPPORTER.

=
=
=

o

AMBER JO MANUEL, oirecror or oeveLopment
415.439.2436 | AMANUEL@ACT-SF.ORG
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producers

CIRC

COMPANY SPONSOR

($50,000 & Above)

Anonymous

Frannie Fleishhacker

Priscilla and Keith Geeslin

Jeri Lynn and Jeffrey W. Johnson

Fred M. Levin and Nancy Livingston,
The Shenson Foundation

Burt and Deedee McMurtry

Barbara Ravizza and John S. Osterweis*

Arthur Rock and Toni Rembe

Hilary Valentine and Don Listwin

directors

EXECUTIVE PRODUCERS
($25,000-$49,999)

Anonymous

Paul Asente and Ron Jenks

Mr. and Mrs. Gerson Bakar

Lesley Ann Clement

Mrs. Robyn Coles and Dr. Tony Coles
Ray and Dagmar Dolby Family Fund
Bill and Phyllis Draper

Sarah and Tony Earley

Kevin and Celeste Ford

Mr. and Mrs. Gordon P. Getty

Jo S. Hurley

Christopher and Leslie Johnson
John Little and Heather Stallings Little
Nion McEvoy and Leslie Berriman
Kenneth and Gisele Miller

Mrs. Albert J. Moorman

Tim Mott and Pegan Brooke

Robina and John Riccitiello

Mary and Seven Swig

Doug Tilden and Teresa Keller

CIRC

ASSOCIATE PRODUCERS

($6,000-$11,999)

Anonymous

Judith and David Anderson

Paul Angelo

Valerie Barth and Peter Booth Wiley

Kathleen Bennett and Tom Malloy

Kenneth Berryman

Linda Joanne Brown

Gayle and Steve Brugler

Drs. Devron Char and Valerie Charlton-
Char

Daniel E. Cohn and Lynn Brinton

James and Julia Davidson

Edward and Della Dobranski

Mrs. Michael Dollinger

David Dominik

Barb and Gary Erickson

Darla and Patrick Flanagan

Vicki and David Fleishhacker

Myrna and Tom Frankel

Mr. and Mrs. Thomas A. Gallagher

Dr. and Mrs. Richard E. Geist

Arnie and Shelly Glassberg

Dr. Allan P. Gold and Mr. Alan C. Ferrara

Marcia and Geoffrey Green

William Gregory

Kent Harvey

Betty Hoener

Alan and Cricket Jones

Amanda and John Kirkwood

Mr. Joel Krauska and Ms. Patricia Fox

Ms. Linda Kurtz*
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Patrick Lamey and Stephanie Hencir

Capegio Properties, Barbara Lavaroni

Jennifer S. Lindsay

Melanie and Peter Maier—John
Brockway Huntington Foundation

Drs. Michael and Jane Marmor

Christine and Stan Mattison

Mr. and Mrs. Robert McGrath

Paula and John Murphy

The New Ark Fund

Terry and Jan Opdendyk

LeRoy Ortopan

Elsa and Neil Pering

Mr. and Mrs. Tom Perkins

Ms. Carey Perloff and Mr. Anthony Giles

Marjorie Perloff

Ms. Saga Perry and Mr. Frederick Perry

Jon and Barbara Phillips

Lisa and John Pritzker

Merrill Randol Sherwin

Rich Rava and Elisa Neipp

Susan Roos

Gerald B. Rosenstein

Rick and Cindy Simons

Mr. Laurence L. Spitters

Emmett and Marion Stanton

Roselyne C. Swig

Dr. Martin and Elizabeth Terplan*

Mr. and Mrs. John R. Upton

Paul and Barbara Weiss

Beverly and Loring Wyllie

AMERICAN CONSERVATORY THEATER

*Member of A.C.T. Next Stage Crew

Aaron Vermut and Adriana Lopez
Vermut

Barbara and Stephan Vermut

Jack and Susy Wadsworth

Barry Williams and Lalita Tademy

Nola Yee

PRODUCERS
($12,000-$24,999)
Anonymous

Clay Foundation—West

Lloyd and Janet Cluff*

Carlotta and Robert Dathe
Richard T. Davis and William J. Lowell
Jerome L. and Thao N. Dodson
Michael G. Dovey

Ms. Linda Jo Fitz

Marcia and John Goldman

Paul R. and Mary Lee Gupta
Rose Hagan and Mark Lemley
Kirke and Nancy Sawyer Hasson
Dianne and Ron Hoge

*Member of A.C.T. Next Stage Crew

PLAYWRIGHTS

($4,000-$5,999)

Anonymous

Dr. Barbara L. Bessey

Ms. Donna Bohling and Mr. Douglas
Kalish

Ben and Noel Bouck

Ms. Sally Carlson

Bill and Cerina Criss

Joan Dea

Madeline and Myrkle Deaton

Jacqueline and Christian Erdman*

Nancy and Jerry Falk

Sakana Foundation

Dr. and Mrs. Fred N. Fritsch*

Mrs. Susan Fuller

Harvey and Gail Glasser

Barbara Grasseschi and Tony Crabb

Mark and Renee Greenstein*

Ms. Linda Gruber

Mr. and Mrs. Henry Paul Hensley*

Chris and Holly Hollenbeck

James C. Hormel and Michael P. Nguyen

Mr. and Mrs. Ban Hudson

Jamieson Foundation

Joseph D. Keegan, Ph.D.

Paola and Richard Kulp

Jim Leonard

Mr. and Mrs. John P. Levin

Stephanie and Jim Marver

Mr. Andrew McClain

Mr. Daniel Murphy

Bill and Pennie Needham

FRANNIE FLEISHHACKER, CO-CHAIR + ROBINA RICCITIELLO, CO-CHAIR

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to recognize
these members’ generosity during the July 1, 2014, to July 1, 2015, period. For information about Producers
Circle membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org

Marcia and Jim Levy

Don and Judy McCubbin

Mr. and Mrs. J. A. McQuown
Mary and Gene Metz

Donald J. and Toni Ratner Miller
David and Carla Riemer

Sally and Toby Rosenblatt
Abby and Gene Schnair
Kathleen Scutchfield*

Anne and Michelle Shonk

Dr. Gideon and Cheryl Sorokin
Jeff and Maria Spears

Mr. David G. Steele

Ruth and Alan L. Stein

Bert and LeAnne Steinberg
Susan A. Van Wagner

Kay Yun and Andre Neumann-Loreck*

DIANNE HOGE, CO-CHAIR + NOLA YEE, CO-CHAIR

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to recognize these
members’ generosity during the July 1, 2014, to July 1, 2015, period. For information about Directors Circle membership,
please contact Aliza Arenson at 415.439.2482 or aarenson@act-sf.org.

Dr. and Mrs. John O’Connor

Emilie and Douglas Ogden

Mr. Adam Pederson

Mr. and Mrs. William Pitcher

Bill and Pamela Pshea

Mr. Dileep Rao

Gary and Joyce Rifkind

Victoria and Daniel Rivas

Dr. James Robinson and Ms. Kathy
Kohrman

Mrs. Marianne B. Robison

Matt and Yvonne Rogers

Gary Rubenstein and Nancy Matthews

Dr. Caroline Emmett and Dr. Russell
Rydel

Dr. and Mrs. Stephen M. Schoen

Dr. F. Stanley Seifried

Russ Selinger

The Somekh Family Foundation

Mr. Richard Spaete

Tara Sullivan and Jim Horan

Patrick S. Thompson

Pasha and Laney Thornton

Larry and Robyn Varellas

Joy and Ellis Wallenberg, Milton Meyer
Foundation

Mr. William R. Weir

Barbara and Chris Westover

Mr. and Mrs. Bruce White

Dr. and Mrs. Andrew Wiesenthal
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DIRECTORS

($2,000-$3,999)

Anonymous (4)

Mr. Howard J. Adams

Martha and Michael Adler

Bruce and Betty Alberts

Lynn Altshuler and Stanley D. Herzstein

Sharon L. Anderson*

Mr. James C. Anderson

Timothy Anderson and Ellen Kim

Mr. and Mrs. Harold P. Anderson

Ray and Jackie Apple

Nancy and Joachim Bechtle

David V. Beery and Norman Abramson

Donna L. Beres and Terry Dahl

Mr. Kenneth C. Berner

Fred and Nancy Bjork

David and Rosalind Bloom

Roger and Helen Bohl

John Boland and James Carroll

Mr. Mitchell Bolen and Mr. John
Christner

Christopher and Debora Booth*

Brenda and Roger Borovoy

Mr. Benjamin Bratt and Talisa Soto

Tom and Carol Burkhart

Mrs. Libi Cape

The Donald and Carole Chaiken
Foundation

Steven and Karin Chase

T.Z. and Irmgard Chu

Geoff Clarke

Mr. Byde Clawson and Dr. Patricia
Conolly

Drs. James and Linda Clever

Susan and Ralph G. Coan, Jr.

Rebecca Coleman

Ms. Karen T. Crommie

Mr. and Mrs. Ricky J. Curotto

Mr. T.L. Davis and Ms. M.N. Plant

Robert and Judith DeFranco

Richard DeNatale and Craig Latker

Reid and Peggy Dennis

Mr. William Dickey

Mrs. Julie D. Dickson

Bonnie Dlott

Art and JoAnne Dlott

Linda Dodwell

Mr. Joseph W. Donner, Il

Anne and Gerald Down

Mrs. Delia Ehrlich

Philip and Judy Erdberg

Charles and Susan Fadley*

415.749.2228

Mr. Alexander L. Fetter and Ms. Lynn
Bunim

Mr. Robert Feyer and Ms. Marsha
Cohen*

Mr. and Mrs. Richard J. Fineberg

Mr. and Mrs. Patrick F. Flannery*

Lynda Fu

Sameer Gandhi and Monica Lopez

Marilee K. Gardner

William Garland and Michael Mooney*

Mr. Michael R. Genesereth

Susan and Dennis Gilardi

Dr. A. Goldschlager

Mrs. Kenneth Gottlieb

Ms. Ann M. Griffiths

Raymond and Gale L. Grinsell

Ms. Margaret J. Grover

Nadine Guffanti and Ed Medford

James Haire and Timothy Cole

Mr. and Mrs. Richard Halliday

Vera and David Hartford

Mr. Greg Hartman*

Ms. Kendra Hartnett

Mr. and Mrs. R. S. Heinrichs

The Brian and Patricia A. Herman Fund
at Community Foundation Santa Cruz
County

Adrienne Hirt and Jeffrey Rodman*

Mr. and Mrs. Jerre Hitz

Gregory Holland

Ms. Marcia Hooper

Rob Hulteng

Robert Humphrey & Diane Amend

Judy and Bob Huret

Harold and Lyn Isbell

Franklin Jackson & Maloos Anvarian*

Stephanie and Owen Jensen

Russell and Mary Johnson

Ken and Judith Johnson

Mr. and Mrs. Michael Kamil

Becky and Lorin Kaplan & Family

Barbara and Ron Kaufman

Ed and Peggy Kavounas

Sheila and Mark Kenney and Family

Ms. Pamela L. Kershner

Luba Kipnis and David Russel

Ms. Nancy L. Kittle

Mr. R. Samuel Klatchko*

Mr. Brian Kliment

Jennifer Langan

Tom and Sheila Larsen

Mr. Richard Lee and Ms. Patricia Taylor
Lee

Dr. Lois Levine Mundie*

Ms. Helen S. Lewis

Sue Yung Li and Dale K. Ikeda

Herbert and Claire Lindenberger

Ron and Mary Loar

Mr. and Mrs. Alexander Long

Ms. Gayla Lorthridge*

Dr. Thane Kreiner and Dr. Steven
Lovejoy*

Patrick Machado

Lisa and Branko Maric

Rodman and Ann Marymor

Ms. Jill Matichak Handelsman

John B. McCallister

Kathleen Mcllwain

Casey and Charlie McKibben*

Elisabeth and Daniel McKinnon

Ms. Nancy Michel*

Mr. and Mrs. Roger Miles

J. Sanford Miller and Vinie Zhang Miller

Mr. and Mrs. Michael J. Mouat

Mr. Wallace A. Myers

Mr. and Mrs. Merrill E. Newman

Ms. Mary D. Niemiller

Mrs. Margaret O’Drain*

Ms. Mary Jo O’Drain

Margo and Roy Ogus

Meredith Orthwein*

Janet and Clyde Ostler

Liz Palacios

Janine Paver and Eric Brown

Gordon Radley

Mr. and Mrs. Jacob Ratinoff

Joseph E. Ratner

Shirley and Robert Raymer

Mr. and Mrs. John A. Reitan

Albert and Roxanne Richards Fund

Rick and Anne Riley

Richard Robbins

James and Roberta Romeo

Deborah Romer and William Tucker

Barbara G. Rosenblum

Susan Rosin and Brian Bock

Mark and Martha Ross

Ms. Mary Ellen Rossi

Ms. Irene Rothschild

Ms. Diane Rudden

Ms. Dace Rutland

Scott and Janis Sachtjen

Ms. Monica Salusky and Mr. John
Sutherland

Mr. Curtis Sanford

Betty and Jack Schafer

Ms. Jean Schulz

Paul and Julie Seipp

Suzanne Geier Seton

Mr. and Mrs. John Shankel

Mr. James Shay and Mr. Steven Correll

Ms. Ruth A. Short

Bradley and Alexander Singer

Mr. Earl G. Singer

Ms. Judith O. Smith

Mr. and Mrs. Edward H. Snow

Kristine Soorian and Bryce lkeda

Mr. and Mrs. Robert S. Spears

Mr. Paul Spiegel

Diana L. Starcher

Vera and Harold Stein

Lillis and Max Stern

Rick Stern and Nancy Ginsburg Stern

Ms. Frances Stevens

Steve and Som Stone

Richard and Michele Stratton

J. Dietrich and Dawna Stroeh

Ms. Lucy Sun

Valli Benesch and Bob Tandler

Susan Terris

Dr. Eric Test and Dr. Odelia Braun*

Mr. and Mrs. William W. Thomas

Nancy Thompson and Andy Kerr

lan and Olga Thomson

Ms. Patricia Tomlinson and Mr. Bennet
Weintraub

Ruthellen Toole

John Todd Buchanan Traina and
Katherine Bundy Orr Traina

Jane and Bernard von Bothmer

Arnie and Gail Wagner

Mr. and Mrs. James Wagstaffe

Ms. Marla M. Walcott

Mrs. Katherine G. Wallin and Mr. Homer
Wallin

Ms. Margaret Warton and Mr. Steve
Benting

Ms. Carol Watts

Ms. Beth Weissman

Irv Weissman and Family

Ms. Allie Weissman

Mr. Keith Wetmore

Diane B. Wilsey

Ms. Linda Ying Wong
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PATRON

($1,200-$1,999)

Anonymous

Mr. Paul Anderson

Jeanne and William Barulich
Robert H. Beadle*

Mr. and Mrs. Paul Berg

Jane Bernstein and Robert Ellis
Mr. Nicholas Brathwaite

Denis Carrade and Jeanne Fadelli
Ms. Cecily Cassel*

Jean and Mike Couch

James Cuthbertson

Ira and Jerry Dearing*

Ingrid M. Deiwiks

Mr. Timothy C. Duran

Michael and Elizabeth Engle
Irwin Federman

Cary and Helen FitzGerald
Jacques Fortier

Mr. and Mrs. Richard Fowler
Elizabeth and Paul Fraley

Ms. Susan Free

Ms. Kathleen Gallivan

Mr. John Garfinkle

Frederick and Leslie Gaylord
Kathy Hart*

Mr. John F. Heil

Julia and Gordon Held

Mrs. Deirdre Henderson

Ms. Kathryn Hunt and Mr. Keith Herbert
ILATS.E. Local #16

Dr. and Mrs. C. David Jensen
Louise Karr

George and Janet King

Carole J. Krause*

Edward and Mariam Landesman
Ms. Catherine L. Less

Mrs. Gary Letson

Mr. Dennis Lindle

Ms. Beverly Lipman

Julia Lobel

Ms. Evelyn Lockton

Richard N. Hill and Nancy Lundeen
Jeff and Susanne Lyons

Mr. and Mrs. Malcolm MacNaughton
John G. McGehee

Ms. Dianne McKenna

Dr. Margaret R. McLean*
Joseph C. Najpaver and Deana Logan
Jeanne Newman

Cindy Nicola*

Ms. Lisa Nolan

Mr. Don O’Neal

Shelly Osborne

Mr. Richard Peltier

Robert and Marcia Popper

Mr. and Mrs. Eric Protiva

Ms. Diane Raile

Helen Hilton Raiser

Gordon and Susan Reetz

Mr. Orrin W. Robinson, I1I*
Barbara and Saul Rockman*
Antone Sabella and Joel Barnes
Louise Adler Sampson

Friends of A.C.T. make annual contributions of $125-$1,999 in support of A.C.T.’s operations and programs. We are privileged

*Member of A.C.T. Next Stage Crew

Ms. Nina M. Scheller

Dale Schroedel and Lisa Honig
Mr. and Mrs. David Shields
Patricia Sims

Richard and Jerry Smallwood
Ms. Shayna R. Stein

Dr. and Mrs. Lawrence Stern
lan E. Stockdale and Ruth Leibig*
Ms. Francoise Stone

Wendy Storch

Ms. Norah Terrault

Kyle and Kimberly Vogel

Dr. Damon M. Walcott

Marie and Daniel Welch

Mr. and Mrs. Philip Zimbardo
Richard and Victoria Zitrin

SUSTAINER

($750-$1,199)

Anonymous (4)

Mr. Marcus Aaron

Susan Adamson and George Westfall

Deb Affonsa

Kemp Atkinson

Ms. Kay Auciello*

Mr. David N. Barnard

Ms. Linda J. Barron

Mr. Daniel R. Bedford

Mr. Ari Benbasat

Mr. Thomas Benet

Richard and Katherine Berman*

Stuart and Helen Bessler

Leslie and Tom Bires

Mr. Igor R. Blake*

Mr. and Mrs. Roger Boas

Ms. Helen Bogner

Mr. Andrew Bradley and Mrs. Ellen
Bradley

Ms. Patricia Bransten

Marilyn and George Bray

Linda K. Brewer

Harry Bremond and Peggy Forbes

Ms. Lana Bryan

Katherine and Roy Bukstein

Helen Burt

Jaime Caban and Rob Mitchell

Mario Caceres

Stan and Stephanie Casper

Ms. Buffy Cereske*

Mr. Ralph Clark

Lisa Conte*

Don-Scott Cooper

Mr. Copley E. Crosby

Yogen and Peggy Dalal

Elizabeth De Baubigny

Kelly and Olive DePonte

Frances and Patrick Devlin

Ms. Kathleen Dumas

Michael Duncan

Ms. Joanne Dunn

Ms. Bonnie Elliott

Marilynne Elverson

Ms. Susan English

Leif and Sharon Erickson

Aaron and Maria Estrera
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Mr. Rodney Ferguson and Ms. Kathleen
Egan

Paul Fitzgerald

Ms. Jennifer Fitzpatrick

Dr. and Mrs. M. D. Flamsmm, Jr.

Mr. Ken Fulk

Mr. and Mrs. Elroy M. Fulmer

Susan Geraghty

Richard and Carol Gilpin

Bruce Golden

Mr. and Mrs. Paul Goldman

Ted and Louise Gould

Ms. Kristen Grannan

Mr. and Mrs. Alan Greinetz

Martha Hertelendy and George Norton

Dr. James and Suzette Hessler

Mr. and Mrs. Donald M. Hill

Mr. and Mrs. Richard R. Hogan

Mr. Donald H. Holcomb

Dr. and Mrs. Richard W. Horrigan

Edward L. Howes, MD

Leslie and George Hume

Mr. and Mrs. Roger A. Humphrey

Alex Ingersoll and Martin Tannenbaum

Allan and Rebecca Jergesen

Jeffrey and Loretta Kaskey

Mr. Dennis Kaump

Dr. and Mrs. David Kessler

Ms. Peggy Kivel

Mr. and Mrs. Kevin Klotter

Hal and Leslie Kruth

Harriet Lawrie

Victor Levashoff

Barry and Ellen Levine

Mr. Larry Lewis

Ms. Elise S. Liddle

Chee Loui

Alex Lyon

Steve Malnight

Dennis and Karen May

Christie Michaels

Lillian and James Mitchell

Dennis and Susan Mooradian

Mr. and Mrs. John Moore

Lane Murchison

Dorotea C. Nathan

Stacy Nelson

Ms. Nancy F. Noe

Jan OBrien

Ms. Joanna Officier and Mr. Ralph Tiegel

Mr. Lester Olmstead-Rose*
Diane Ososke

Joyce Palmer

Norman and Janet Pease
Amy and John Pernick
Sandi and Mark Randall

Ms. Samia Rashed

Ms. Danielle Rebischung
Ellen Richard

Jeff and Karen Richardson*
Bill and Connie Ring

James and Lisbeth Robison
Marguerite Romanello

Mr. and Mrs. David Rosenkrantz
Maureen and Paul Roskoph

to recognize these members’ generosity during the July 1, 2014, to July 1, 2015, period. Space limitations prevent us from
listing all those who have generously supported the Annual Fund. For information about Friends of A.C.T. membership, please
contact Abigail Pafares at 415.439.2353 or apanares@act-sf.org.

Mrs. Maxine Rosston

Ms. Sue Rupp

Paul Sack

Mrs. H. Harrison Sadler
Bob and Kelly Scannell
Mrs. Sonja Schmid

Mr. Paul Schmidt

Harriet and David Schnur
Mr. Howard G. Schutz

Mr. James J. Scillian

Mr. Jim Sciuto

Jason Seifer and Brian Ayer
Ms. Robin Selfridge

Lee Sher

Vic Sher

Michelle Shonk

Raven Sisco

Christina Sonas

Mr. Herbert Steierman

Dr. Gary Stein and Jana Stein
Robert and Alice Steinberg
Jeffrey Stern, M.D.

Mr. Bruce Suehiro

Denis Sutro

Ms. Kim Szelog

Marilyn E. Taghon

Marvin Tanigawa

Michael Tchao

Maggie Thompson

Mary and Joe Toboni

Leon Van Steen

Les Vogel

Eugene Walsh

Mr. Douglass J. Warner

Mr. and Mrs. Edward Wasp
Joseph Watkins

Mr. Richard West

Mr. and Mrs. Kenneth Wilson
Susan Winblad Nelson

Mr. David S. Winkler

Sally Woolsey

Marilyn and Irvin Yalom
Elysa and Herbert Yanowitz*
Mr. Stephen Young
Jacqueline Young
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PROSPERO
SOCIETY

JO S. HURLEY, CHAIR

A.CT. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by
providing for the theater in their estate plans. For information about Prospero Society membership, please contact Helen Rigby at

415.439.2469 or hrigby@act-sf.org

Providing a Legacy for A.C.T.

Anonymous (8)
Anthony J. Alfidi
Judith and David Anderson
Kay Auciello
Ms. Nancy Axelrod
M. L. Baird, in memory of
Travis and Marion Baird
Therese L. Baker-Degler
Ms. Teveia Rose Barnes and
Mr. Alan Sankin
Robert H. Beadle
Susan B. Beer
David Beery and Norman Abramson J.
Michael and Leon Berry-Lawhorn Dr.
Barbara L. Bessey and
Dr. Kevin J. Gilmartin Lucia Brandon
Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard MccCall
Florence Cepeda and Earl Frick
Paula Champagne and David Watson
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan
Susan and Jack Cortis
Ms. Joan Danforth
Richard T. Davis and William J. Lowell
Sharon Dickson
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz
Frannie Fleishhacker
Kevin and Celeste Ford
Mr. and Mrs. Richard L. Fowler
Alan and Susan Fritz
Marilee K. Gardner
Dr. Allan P. Gold and Mr. Alan C.
Ferrara
Arnold and Nina Goldschlager
Carol Goodman and Anthony Gane
JeNeal Granieri and
Alfred F. McDonnell
William Gregory
James Haire and Timothy Cole
Richard and Lois Halliday
Terilyn Hanko
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo S. Hurley

415.749.2228

Barry Lee Johnson

Nelda Kilguss

Ms. Heather M. Kitchen

Mr. Jonathan Kitchen and
Ms. Nina Hatvany

John and Karen Kopac Reis

Catherine Kuss and Danilo Purlia

Mr. Patrick Lamey

Philip C. Lang

Mindy Lechman

Marcia Lowell Leonhardt

Marcia and Jim Levy

Ines R. Lewandowitz

Jennifer Lindsay

Nancy Livingston and Fred M. Levin

Dot Lofstrom and Robin C. Johnson

Ms. Paulette Long

Dr. Steve Lovejoy and Dr. Thane
Kreiner

Jim and Anne Magill

Melanie and Peter Maier

Jasmine Stirling Malaga and
Michael William Malaga

Mr. Jeffrey Malloy

Michael and Sharon Marron

Mr. John B. McCallister

John McGehee

Burt and Deedee McMurtry

Dr. Mary S. and F. Eugene Metz

J. Sanford Miller and
Vinie Zhang Miller

Milton Mosk and Tom Foutch

Bill and Pennie Needham

Walter A. Nelson-Rees and
James Coran

Michael Peter Nguyen

Dante Noto

Gail Oakley

Sheldeen Osborne

Marcia and Robert Popper

Kellie Yvonne Raines

Anne and Bertram Raphael

Jacob and Maria Elena Ratinoff

Mary L. Renner

Ellen Richard

Susan Roos

Gerald B. Rosenstein

David Rovno, M.D.

Paul and Renae Sandberg

Harold Segelstad

F. Stanley Seifried

Ruth Short

Andrew Smith and Brian Savard

Cheryl Sorokin

Alan L. and Ruth Stein

Mr. and Mrs. Bert Steinberg

Jane and Jay Taber

Mr. Marvin Tanigawa

Nancy Thompson and Andy Kerr
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas
Marla Meridoyne Walcott
Katherine G. Wallin
David Weber and Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Beth Weissman
Tim M. Whalen
Mr. Barry Lawson Williams

The Estate of Barbara Beard
The Estate of John Bissinger
The Estate of Ronald Casassa
The Estate of Rosemary Cozzo
The Estate of Nancy Croley
The Estate of Leonie Darwin
The Estate of Mary Jane Detwiler
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Thomas H. Maryanski
Christine Mattison

In Memory of her parents,

Andy and Phyllis Anderson
The Estate of Michael L. Mellor
Bruce Tyson Mitchell
The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Charles Sassoon
The Estate of Olivia Thebus
The Estate of Ayn and Brian Thorne
The Estate of Sylvia Coe Tolk
The Estate of Elizabeth Wallace
The Estate of William Zoller
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Memorial & Tribute Gifts

The following members of the A.C.T. community made gifts of $150 or more in memory and
in honor of friends, colleagues, and family members during the July 1, 2014, to July 31, 2015,

period

GIFTS MADE IN HONOR OF
NANCY LIVINGSTON

Priscilla and Keith Geeslin

Helen Hilton Raiser

Vera and Harold Stein

Dr. and Mrs. Marvin B. Zwerin

Marilee K. Gardner In Memory of Ohmy Gardiner
Lenore and Frank Heffernan In Memory of Florence and Frank Heffernan

Nicole Poulson In Honor of Leo Pierotti

Sandi and Mark Randall In Honor of Mort Fleishhacker

Ms. Marisa D. Remak In Honor of Stefanee Martin

Robynn Rodriguez In Honor of Melissa Smith 20th Anniversary Tribute
Mr. and Mrs. Shelton In Honor of Shi Mei Chenlin-Zielazinski

Bernadette Stockwell In Honor of Shannon Stockwell

Peter Stone In Honor of Melissa Smith

Elizabeth Walmsley In Honor of NCTC Panelist of Women in Leadership
Wendy Walter In Memory of Dominic Dei Rossi

Tim M. Whalen In Memory of Ayn Thorne

Mrs. Deirdre Henderson In Honor of Sally Rosenblatt
Kirsten Hughes In Honor of Nancy Livingston & Fred Levin
Joe and Nada Icenogle In Honor of Amy and Rob Hand
Rick Joyce In Honor of Danielle Frimmer

Jennifer Ju In Honor of Jess Ju

Tom and Sheila Larsen In Honor of Priscilla Geeslin
Richard and Victoria Larson In Memory of Dennis Powers
Fred M. Levin and Nancy Livingston, The Shenson Foundation In Memory of

Ben & A. Jess Shenson

Fred M. Levin and Nancy Livingston, The Shenson Foundation In Memory of

Joseph Perloff

Dr. Margaret R. McLean In Memory of Teresa and Phillip McLean
Mr. David J. Pasta In Memory of Gloria Guth
Mark and Alison Pincus In Honor of Adriana and Aaron Vermut

Corporate Partners Circle

The Corporate Partners Circle is comprised of businesses that support the artistic mission of
A.CT, including A.C.T.'s investment in the next generation of theater artists and audiences,
and its vibrant educational and community outreach programs. Corporate Partners Circle

members receive extraordinary entertainment and networking opportunities, unique access to
renowned actors and artists, premium complimentary tickets, and targeted brand recognition.
For information about how to become a Corporate Partner, please contact Shagorica Basu at

415.439.2432 or sbasu@act-sf.org.

SEASON SPONSOR

WELLS

FARGO

Foundations and Government Agencies

PRESENTING PARTNER
($25,000—$49,999)
Bank of America Foundation
JPMorgan Chase Bank, N.A.
National Corporate

Theatre Fund
U.S. Bank/Ascent

PERFORMANCE

PARTNER

($10,000—$24,999)

BNY Mellon Wealth
Management

Bank of the West

Deloitte LLP

Farella Braun + Martel

Pillsbury Winthrop Shaw
Pittman LLP

The following foundations and government agencies provide vital support for A.C.T. For
more information, please contact Shagorica Basu at 415.439.2434 or sbasu@act-sf.org.

$100,000 and above

Grants for the Arts/San
Francisco Hotel Tax Fund

The William and Flora
Hewlett Foundation

The James Irvine Foundation

Jewels of Charity, Inc.

The Virginia B. Toulmin
Foundation
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$50,000—99,999

Department of Children,
Youth, & Their Families

The Hearst Foundations

National Endowment for
the Arts

The Bernard Osher
Foundation

$25,000—49,999

Anonymous

The Kimball Foundation

The Stanley S. Langendorf
Foundation

Koret Foundation

The Harold and Mimi
Steinberg Trust

STAGE PARTNER

($5,000—$9,999)

Burr Pilger Mayer, Inc.

McGraw Hill Financial

Schoenberg Family
Law Group

$10,000—24,999

The Kenneth Rainin
Foundation

San Francisco Neighborhood
Arts Collaborative

The Valentine Foundation
Wallis Foundation

OFFICIAL HOTEL
SPONSOR
Hotel G

$5,000—9,999

Leonard and Sophie
Davis Fund

The Gruber Family
Foundation

Edna M. Reichmuth
Educational Fund of The
San Francisco Foundation

ACT-SF.ORG



National Corporate Theatre Fund

National Corporate Theatre Fund (NCTF) is a not-for-profit created to increase and strengthen

support from the business community for this country’s most distinguished professional

theaters. The following donors support these theatres through their contributions to NCTF

CHAIRMAN’S CIRCLE

($250,000+)

Edgerton Foundation*

Ford Foundation

The James S. and Lynne P.
Turley Ernst & Young Fund
for Impact Creativity**

LEADERSHIP CIRCLE
($100,000+)

CMT/ABC**t

The Hearst Foundations**

THEATER EXECUTIVES

($50,000—$99,000)

Bank of America*

The Schloss Family
Foundation**

Wells Fargo**

BENEFACTORS

($25,000—$49,999)

Buford Alexander and
Pamela Farr*

BNY Mellon

Steven Bunson**

Cisco Systems, Inc.*

Citi

Ernst & Young

Priscilla and Keith Geeslin*

Goldman, Sachs & Co.

LG&E and KU Energy*

MetLife

Morgan Stanley

Pfizer, Inc.

Roe Green Foundation*

Douglas and Janet True*

NCTF/Edgerton Foundation Fund for New American Theatre

* Includes in-kind support

IMPACT

Impact Creativity is an urgent call to action to save

H theater education programs in 19 of our largest
c R E Tl UITT cities. Impact Creativity brings together
theaters, arts education experts, and individuals to help over 500,000
children and youth, most of them disadvantaged, succeed through the
arts by sustaining the theater arts education programs threatened by
today’s fiscal climate. For more information on how “theater education
changes lives,” please visit: www.impactcreativity.org.

List Complete September 2014

Gifts in Kind

PACESETTERS
($15,000—$24,999)
American Express*
Bloomberg
Southwest Airlines**t
Theatermania.com/
Gretchen Shugart
George S. Smith, Jr.**
James S. Turley*
UBS
White & Case LLP*

DONORS

($10,000—$14,999)

Christopher Campbell/
Palace Production Centert

Paula Dominick**

Dorsey & Whitney Foundation

Epiq Systems*

Alan & Jennifer Freedman**

Ruth E. Gitlin*

Marsh & McLennan
Companies

Jonathan Maurer and
Gretchen Shugart**

A.C.T. thanks the following donors for their generous contribution of goods and services.

Autodesk’

UNITED

Peets Coffee s Jea

'NESPRESSO.

MEKE-UFP PRIOVIDED BY

Corporations Matching Annual Fund Gifts

As A.CT.is both a cultural and an educational institution, many employers will match individual
employee contributions to the theater. The following corporate matching gift programs honor

their employees’ support of A.C.T., multiplying the impact of those contributions.

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

Bank of New York Mellon
Community Partnership

BlackRock

415.749.2228

Charles Schwab

Chevron

Chubb & Son

Dell Direct Giving Campaign
Dodge & Cox

Ericsson, Inc.

Federated Department Stores
The Gap

GE Foundation

Google

Hewlett-Packard

IBM International Foundation

JPMorgan Chase

Johnson & Johnson Family
of Companies

Levi Strauss Foundation

Lockheed Martin Corporation

Macy’s, Inc

Merrill Lynch & Co.
Foundation, Inc.

»
NCTF i

HATEONAL CORPORKTE THEATRE FORD

McGraw Hill Financial

Lisa Orberg**

Frank Orlowski**

RBC Wealth Management**

Skadden, Arps, Slate,
Meagher & Flom*

Stoddard Family Foundation*

Pamela J. Wagner*

Willkie Farr & Gallagher

SUPPORTERS

($2,500—$9,999)

Helen Ashley*

Mitchell J. Auslander**

Dantchik Family

Elwood B. Davis*

Dorfman and Kaish Family
Foundation, Inc. **

Dramatists Play Service, Inc.*

John R. Dutt**

Bruce R. and Tracey Ewing**

Jessica Farr*

Richard Fitzburgh

Mason and Kim Granger*

Colleen Hempleman*

ma.@nsﬁ:
EI]‘E{';ETQ:

\.+ gring_

DARK HORSE

Northwestern Mutual
Foundation

Pacific Gas and Electric

Arthur Rock

State Farm Companies
Foundation

Sun Microsystems Inc

The Clorox Company
Foundation

The James Irvine Foundation

Gregory S. Hurst
Howard and Janet Kagan*
Joseph F. Kirk**
Adrian Liddard*
Michael Lawrence and
Dr. Glen Gillen*
The Maurer Family
Foundation**
John R. Mathena
John G. Miller
Odgilvy & Mathert
Theodore Nixon*
Edison Peres
Thomas C. Quick
Seyfarth Shaw LLP*
Sills Cummis & Gross *
Ann Steck*
Karen and Stewart Tanz*
John Thomopoulos**
Evelyn Mack Truitt
Michael A. Wall
Isabelle Winkles*

Ghirardelli Ice Cream
and Chocolate Shop
Grace Street Catering
Hafner Vineyard
Premium Port Wines, Inc.
Ravenswood Winery

The Morrison & Foerster
Foundation

TPG Capital, L.P.

Verizon

Visa International Wiley
and Sons, Inc.
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A.C.T. STAFF

CAREY PERLOFF
Artistic Director

JAMES HAIRE

Producing Director Emeritus

ARTISTIC

Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg

Janet Foster, Director of Casting & Artistic
Associate

Beatrice Basso, Director of New Work
Alexandra Moss, Senior Artistic Fellow
Ken Savage, Directing & Outreach Fellow

Resident Artists

Anthony Fusco, Nick Gabriel, Domenique
Lozano, Craig Slaight

Associate Artists

Marco Barricelli, Olympia Dukakis,
Giles Havergal, Bill Irwin, Steven
Anthony Jones, Andrew Polk, Tom
Stoppard, Gregory Wallace, Timberlake
Wertenbaker

Playwrights

Jon Beavers, Kristoffer Diaz, Casey Hurt,
John Merrigan, and Ramiz Monsef; Jason
Robert Brown; Joseph Dougherty; Will
Eno; Philip Kan Gotanda; Stephen Adly
Guirgis; Eugene O’Neill; Carey Perloff
and Paul Walsh; Sean San José; Terry
Teachout

Directors

Michael Berresse, Shana Cooper,
Gordon Edelstein, Loretta Greco, Ron
Lagomarsino, Irene Lewis, Domenique
Lozano, Carey Perloff, Mark Rucker

Choreographers
Val Caniparoli, Erika Chong Shuch

Composers/Orchestrators

Jason Robert Brown, Casey Hurt, Karl
Lundeberg

Music Directors
Daniel Feyer, Casey Hurt

Designers

John Arnone, Nina Ball, Christopher
Barreca, Drew Boyce, Ralph Funicello,
Timothy Mackabee; Lee Savage, Sibyl
Wickersheimer, Scenic

Jessie Amoroso, Brandin Baron, Beaver
Bauer, Candice Donnelly, Katherine
O’Neill, llona Somogyi, Lydia Tanji,
Costumes

Kevin Adams, Chris Akerlind, Robert
Hand, Alex Nichols, Seth Reiser, Nancy
Schertler, Robert Wierzel, Lighting
Brendan Aanes, John Gromada, Paul
Prendergast, Jake Rodriguez, Leon
Rothenburg, David Van Tieghem, Sound

Coaches

Nancy Benjamin, Lisa Anne Porter, Voice,
Text, and Dialect

Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Johnathan Rider, Danielle O’Dea, Fights

PRODUCTION
Andrew Nielsen, Production Manager

Heather Cooper, Assistant Production
Manager

Brian Garber, Technical Director
Robert Hand, Design Associate

Stage Management
Elisa Guthertz, Head Stage Manager

Dick Daley, Elisa Guthertz, Megan Sada,
Karen Szpaller, Stage Managers

Elisa Guthertz, Christina Hogan, Deirdre
Holland, Christina Larson, Megan
McClintock, Leslie Radin, Megan Sada,
Assistant Stage Managers

Josie Felt, Production Assistant

Hal Day, AJ Gardner, Cynthia Moore,
Lauren Pekel, Stage Management Fellows

Prop Shop

Ryan L. Parham, Supervisor
Lizabeth Stanley, Strand Props

Costume Shop

Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager

Keely Weiman, Build Manager/Draper
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MELISSA SMITH
Conservatory Director

Jef Valentine, Inventory Manager

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafts Artisan
Stephen Smith, First Hand

Megan LaFleur, Costume Administrator

Chanterelle Grover, Koledon Lambright,
Costume Fellows

Wig Shop
Kate Casalino, Wig Master

Melissa Kallstrom, Strand Wig & Makeup
Coordinator

STAGE STAFF

The Geary: Miguel Ongpin, Head Carpenter
Suzanna Bailey, Head Sound

Tim Tunks, Master Electrician

Mark Pugh, Head Properties

Colin Wade, Flyman

Mary Montijo, Wardrobe Supervisor

Diane Cornelius, Assistant Wardrobe
Supervisor

Tom Blair, Joe Nelson, Stage Door Monitors

The Strand: Patsy McCormack, Strand
Master Technician

Sarah Jacquez, Strand Sound Engineer

Conservatory/Second Stage
Jonathan Templeton, Conservatory
Associate Production Manager

Cameron Pence, Technical Director

Harrison Chan, Ben Rampley, Assistant
Technical Directors

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager
Kate Stewart, Human Resources Manager
Gretchen Feyer, Associate General Manager,
Producing

Amy Hand, Associate General Manager,
Operations

Jessica Ju, Assistant Company Manager

Finance
Jason Seifer, Finance Director

Sharon Boyce, Matt Jones, Linda Lauter,
Finance Associates

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Operations

Jeffrey Warren, Jamie McGraw, Assistant
Facilities Managers

Santiago Hutchins, Facilities Crew

Dominick Brakefield; Curtis Carr, Jr.;
Victor Newman; Jesse Nightchase;
Security

Jaime Morales, Geary Cleaning Foreman
Rafael Monge, Receptionist

Jamal Alsaidi, Lidia Godinez, Jabir
Mohammed, Geary Cleaning Crew

Development

Amber Jo Manuel, Director of Development
Luz Perez, Director of Special Events

Helen Rigby, Director of Legacy Giving
Aliza Arenson, Associate Director of
Development, Individual Giving

Shagorica Basu, Associate Director of
Institutional Giving & Corporate Partnerships
Abigail Pafiares, Individual Giving Manager
Rose Oser, Grant Writer

Jordan Okano, Development Associate
Renée Gholikely, Special Events Assistant
Elizabeth Andrews, Executive Assistant to
the Director of Development

Sarah Armstrong, Development Special
Events Fellow

Marketing & Public Relations

Randy Taradash, Director of Sales &
Strategic Partnerships

Christine Miller, Marketing Manager
Kimberly Rhee, Senior Graphic Designer

Kevin Kopjak/Charles Zukow Associates,
Public Relations Counsel

Alexandra Soiseth, Graphic Designer
Thomas Moore, Visual Designer

Shannon Stockwell, Publications Associate
Cecilia Padilla, Publications Fellow

Ashley Gennarelli, Marketing Fellow

AMERICAN CONSERVATORY THEATER

DON-SCOTT COOPER
General Manager

Ticket Services

Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joseph Rich, Head Box Office Clerk

Scott Tignor, Doris Yamasaki, Subscriptions
Coordinator

Hilary Bray, Maura Duggan, Elizabeth
Halperin, Luke Johnston, Samantha
Leaden, Ryan Montgomery, Johnny
Moreno, Treasurers

Front of House

Betsy Ruck, Theater Manager

Jamye Divila, House Manager

Cara Chrisman, Assistant House Manager
Oliver Sutton, Security

Eva Ramos, Audience Service Representative

Susan Allen, Rodney Anderson, Danica
Burt, Margaret Cahill, Jose Camello,
Anthony Cantello, Barbara Casey,
Jennifer Castillo, Forrest Choy, Kathy
Dere, Sarah Doherty, Larry Emms, Doris
Flamm, Robert French, Lee Jewel, Kristen
Jones, Sharon Lee, Leontyne Mbele-
Mbong, Sam Mesinger, Genevieve Pabon,
Brandie Pilapil, Tuesday Ray, Victoria
Smith, Michael Sousa, Melissa Stern,
Lorraine Williams, Ushers

Forrest Choy, Jake Freeman, Colleen
Harriss, Anthony Hernandez, Brooke
Jensen, Matt Luque, Finona McGovern,
Athena Miller, Susan Monson, Kareema
Richmond, Tracey Sylvester, Cevie Toure,
Bartenders

EDUCATION & COMMUNITY
PROGRAMS

Elizabeth Brodersen, Director of Education
& Community Programs

Tyrone Davis, Community Artistic Director
Rebecca Struch, Community Producer
Jasmin Hoo, Curriculum & Programs Manager
Indiia Wilmott, Education Fellow

Ariella Wolfe, Stage Coach Fellow
Elizabeth Halperin, Student Matinees
Joseph Givens, Raven Sisco, Apprentices

CONSERVATORY

Nick Gabriel, Director of Studio A.C.T. &
AMTC

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, PhD, Director of Academic
Affairs

Jerry Lopez, Director of Financial Aid

Dan Kolodny, Manager, Conservatory
Operations & Corporate Training Programs

Lizz Guzman, Conservatory Associate,
Academic Programs

Gabriella Mingoia, Conservatory Associate,
Young Conservatory & Studio A.C.T.

Matt Jones, Bursar/Payroll Administrator

Sabra Jaffe, Colin McArthur, Conservatory
Fellows

M.F.A. Program Core Faculty
Nancy Benjamin, Co-Head of Voice and
Dialects, Director

Stephen Buescher, Head of Movement,
Director

Jeffrey Crockett, Head of Voice
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities

Lisa Anne Porter, Co-Head of Voice and
Dialects

Jack Sharrar, PhD, Theater History
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Mary Carbonara, Dance

Melissa Carey, Singing

Nick Gabriel, Acting, Director

Cindy Goldfield, Director

Giles Havergal, Director

Gregory Hoffman, Combat

David Keith, On-Camera Acting
Patrick Leveque, Singing

Jonathan Moscone, Acting

Corinne Nagata, Dance

Kari Prindl, Alexander Technique
Stacy Printz, Dance

Elyse Shafarman, Alexander Technique
Lisa Townsend, Director, Choreographer
Jon Tracy, Director

Studio A.C.T.
Cristina Anselmo, Acting for the Camera
Nancy Carlin, Audition Technique

Stephanie DeMott, Acting and Devised
Theater

Lauren English, Acting and Audition
Technique

Francie Epsen-Devlin, Musical Theater
Paul Finocchiario, Acting

Nick Gabriel, Program Director

Marvin Greene, Acting

Lizz Guzman, Stage Combat

Bill Irwin, Clown

Rafael Jordan, Acting

W.D. Keith, Acting for the Camera
Drew Khalouf, Speech and Diction
Francine Landes, Acting

Deb Leamy, Musical Theater

Lachlan Philpot, Playwriting

David Prete, Movement and Directing
Kari Prindl, Alexander Technique

Mark Rafael, Acting

Patrick Russell, Voice, Movement, and Clown
Naomi Sanchez, Music

Jonathan Templeton, Stage Management
Francine Torres, Improvisation

Laura Wayth, Acting Shakespeare
Chris White, Devised Theater

YOUNG CONSERVATORY

Craig Slaight, Young Conservatory Director
Andy Alabran, Acting

Christina Anselmo, Acting

Pierce Brandt, Musical Theater

Keith Carames, Acting

Laura Derry, Improvisation

Nancy Gold, Physical Character, Acting

W. D. Keith, Director

Domenique Lozano, Director, Acting
Christine Mattison, Dance, Choreographer
Patrick Russell, Acting

Vivian Sam, Musical Theater, Dance
Amelia Stewart, Director, Acting

Krista Wigle, Musical Theater

YC Accompanists
Ben Malkovitch, Thaddeus Pinkston,
Naomi Sanchez

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova,
Laurie Bernstein, John Borden, Helen
Jean Bowie, Joan Cahill, Bruce Carlton,
Barbara Cohrssen, William Goldstein,
Pat Hunter, Connie Ikert, Martha Kessler,
Nelda Kilguss, Barbara Kornstein, Analise
Leiva, Ines Lewandowitz, Richard Maggi,
Ann Morales, Patricia O’Connell, Roy
Ortopan, Dana Rees, Roger Silver, Jane
Taber, Susan Torres, Steve Watkins, Jean
Wilcox, Marie Wood, Nancy Zinn,

Library Volunteers

A.C.T. thanks the physicians and staff of
the Centers for Sports Medicine, Saint
Francis Memorial Hospital, for their care
of the A.C.T. company: Dr. Victor Prieto,
Dr. Hoylond Hong, Dr. Susan Lewis, Don
Kemp, P.A., and Chris Corpus, Clinic
Supervisor.
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A.C.T. PROFILES

CAREY PERLOFF (A.C.T. Artistic
Director) is celebrating her 24th season as
artistic director of A.C.T. This fall, she will
direct Monstress, adapted by Philip Kan
Gotanda and Sean San José from the short
stories by Lysley Tenorio. Last season, she
staged the New York premiere of Tom
Stoppard’s /Indian Ink at Roundabout
Theatre Company (nominated for a Lucille Lortel Award for Best
Revival) before bringing the show to A.C.T. Recent A.C.T.
productions also include Testament, Underneath the Lintel,
Arcadia, Elektra (coproduced by the Getty Villa in Malibu),
Endgame and Play, Scorched, The Homecoming, Tosca Café
(cocreated with choreographer Val Caniparoli; toured Canada),
and Racine’s Phédre in a coproduction with the Stratford

Festival. Known for directing innovative productions of classics
and championing new writing for the theater, Perloff has also
directed for A.C.T. José Rivera’s Boleros for the Disenchanted,
the world premieres of Philip Kan Gotanda’s After the War
(A.C.T. commission) and her own adaptation (with Paul Walsh)
of A Christmas Carol; the American premieres of Tom
Stoppard’s The Invention of Love and Indian Ink, and Harold
Pinter’s Celebration; A.C.T.-commissioned translations/
adaptations of Hecuba, The Misanthrope, Enrico IV, Mary Stuart,
Uncle Vanya, A Mother, and The Voysey Inheritance (adapted by
David Mamet); the world premiere of Leslie Ayvazian’s Singer’s
Boy; and major revivals of ‘Tis Pity She’s a Whore, The
Government Inspector, Happy End (including a critically
acclaimed cast album recording), A Doll’s House, Waiting for
Godot, The Three Sisters, The Threepenny Opera, Old Times, The
Rose Tattoo, Antigone, Creditors, The Room, Home, The
Tempest, and Stoppard’s Rock 'n’ Roll, Travesties, The Real
Thing, and Night and Day. Perloff’s work for A.C.T. also includes
Marie Ndiaye’s Hilda, the world premieres of Marc Blitzstein’s No
for an Answer and David Lang/Mac Wellman’s The Difficulty of
Crossing a Field, and the West Coast premiere of her own play
The Colossus of Rhodes (Susan Smith Blackburn Award finalist).

MELISSA SMITH (Conservatory
Director, Head of Acting) has served as
Conservatory director and head of acting in
the Master of Fine Arts Program at A.C.T.
since 1995. During that time, she has
overseen the expansion of the M.F.A.
Program from a two- to a three-year course
of study and the further integration of the
M.F.A. Program faculty and student body with A.C.T.’s artistic
wing. She has also taught and directed in the M.F.A. Program,
Summer Training Congress, and Studio A.C.T. Prior to assuming
leadership of the Conservatory, Smith was the director of
theater and dance at Princeton University, where she taught

415.749.2228

Perloff is also an award-winning playwright. Her play Kinship
premiered at the Théatre de Paris last October in a production
starring Isabelle Adjani and Niels Schneider and was produced
at the Williamstown Theater Festival last summer, starring
Cynthia Nixon and directed by Jo Bonney. Waiting for the
Flood has received workshops at A.C.T., New York Stage and
Film, and Roundabout Theatre. Higher was developed at New
York Stage and Film, won the 2011 Blanche and Irving Laurie
Foundation Theatre Visions Fund Award, and received its world
premiere in February 2012 in San Francisco. Luminescence
Dating premiered in New York at The Ensemble Studio
Theatre, was coproduced by A.C.T. and the Magic Theatre,
and is published by Dramatists Play Service. The Colossus

of Rhodes was workshopped at the O’Neill National
Playwrights Conference, premiered at Lucille Lortel’s White
Barn Theatre, and was produced at A.C.T. in 2003.

Before joining A.C.T., Perloff was artistic director of Classic
Stage Company in New York, where she directed the world
premiere of Ezra Pound’s Elektra, the American premiere of
Pinter’'s Mountain Language, and many classic works. Under
Perloff’s leadership, CSC won numerous OBIE Awards, including
the 1988 OBIE for artistic excellence. In 1993, she directed the
world premiere of Steve Reich and Beryl Korot’s opera The
Cave at the Vienna Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de I’Ordre des Arts et des
Lettres and the National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff received a B.A. Phi Beta
Kappa in classics and comparative literature from Stanford
University and was a Fulbright Fellow at Oxford. She was

on the faculty of the Tisch School of the Arts at New York
University for seven years, and teaches and directs in the
A.C.T. Master of Fine Arts Program. Perloff is on the board of
the Hermitage Artist Retreat in Sarasota, Florida, and is the
proud mother of Lexie and Nicholas. Perloff is the author of
Beautiful Chaos: A Life in the Theater (City Lights, March 2015).

introductory, intermediate, and advanced acting. She has
taught acting classes to students of all ages at various colleges,
high schools, and studios around the continental United States,
at the Mid-Pacific Institute in Hawaii, New York University’s La
Pietra campus in Florence, and the Teatro di Pisa in San Miniato,
Iltaly. She is featured in Acting Teachers of America: A Vital
Tradition. Also a professional actor, she has performed
regionally at the Hangar Theatre, A.C.T., California Shakespeare
Theater, and Berkeley Repertory Theatre; in New York at
Primary Stages and Soho Rep; and in England at the Barbican
Theatre (London) and Birmingham Repertory Theatre. Smith
holds a B.A. from Yale College and an M.F.A. in acting from Yale
School of Drama.
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ADMINISTRATIVE OFFICES

A.C.T.s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
web: act-sf.org

BOX OFFICE INFORMATION

A.C.T. BOX OFFICE

Visit us at 405 Geary Street at Mason, next to
the theater, one block west of Union Square;
or at 1127 Market Street at 6th Street,

across from the UN Plaza. Walk-up hours

are Tuesday-Sunday (noon-curtain) on
performance days, and Monday-Friday
(noon-6 p.m.) and Saturday-Sunday
(noon-4 p.m.) on nonperformance days.
(For Strand Box Office walk-up hours, please
visit act-sf.org.) Phone hours are Tuesday-
Sunday (10 a.m.-curtain) on performance
days, and Monday-Friday (10 a.m.-6 p.m.)
and Saturday-Sunday (10 a.m.-4 p.m.) on
nonperformance days. Call 415.749.2228 and
use American Express, Visa, or MasterCard;
or fax your ticket request with credit card
information to 415.749.2291. Tickets are also
available 24 hours/day on our website at
act-sf.org. All sales are final, and there are no
refunds. Only current ticket subscribers and
those who purchase ticket insurance enjoy
ticket exchange privileges. Packages are
available by calling 415.749.2250. A.C.T. gift
certificates can be purchased in any amount
online, by phone or fax, or in person.

SPECIAL SUBSCRIPTION DISCOUNTS
Full-time students, educators, and
administrators save up to 50% off season
subscriptions with valid ID. Visit act-sf.org/
educate for details. Seniors (65+) save $40 on
8 plays, $35 on 7 plays, $30 on 6 plays, $25
on 5 plays, and $20 on 4 plays.

SINGLE TICKET DISCOUNTS

Joining our eClub is the best—and sometimes
only—way to find out about special ticket
offers. Visit act-sf.org/eclub for details. Find
us on Facebook and Twitter for other great
deals. Beginning two hours before curtain,

a limited number of discounted tickets

are available to seniors (65+), educators,
administrators, and full-time students. For
matinee performances, all seats are just $20
for seniors (65+). Valid ID required—Ilimit

one ticket per ID. Not valid for Premiere
Orchestra seating. All rush tickets are subject
to availability.

GROUP DISCOUNTS
Groups of 15 or more save up to 50%! For

more information call Edward Budworth at
415.439.2473.

AT THE THEATER

A.C.T.s Geary Theater is located at 415 Geary
Street. The lobby opens one hour before
curtain. Bar service and refreshments are
available one hour before curtain. The theater
opens 30 minutes before curtain.

A.C.T. MERCHANDISE

Copies of Words on Plays, A.C.T.’s in-depth
performance guide, are on sale in the main
lobby, at the theater bars, at the box office,
and online.
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REFRESHMENTS

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and
the Sky Bar on the third level. You can avoid
the long lines at intermission by preordering
food and beverages in the lower- and third-
level bars. Bar drinks are now permitted in the
theater.

CELL PHONES

If you carry a pager, beeper, cell phone, or
watch with alarm, please make sure that it is set
to the “off” position while you are in the theater.
Text messaging during the performance is very
disruptive and not allowed.

PERFUMES

The chemicals found in perfumes, colognes,
and scented after-shave lotions, even in

small amounts, can cause severe physical
reactions in some individuals. As a courtesy to
fellow patrons, please avoid the use of these
products when you attend the theater.

EMERGENCY TELEPHONE

Leave your seat location with those who
may need to reach you and have them call
415.439.2317 in an emergency.

LATECOMERS

A.C.T. performances begin on time. Latecomers
will be seated before the first intermission only
if there is an appropriate interval.

LISTENING SYSTEMS

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are
available free of charge in the lobby before
performances. Please turn off your hearing aid
when using an A.C.T. headset, as it will react to
the sound system and make a disruptive noise.

PHOTOGRAPHS AND RECORDINGS of A.C.T.
performances are strictly forbidden.

RESTROOMS are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

) Wheelchair Seating are located

in Fred’s Columbia Room on the
< lower lobby level, the Balcony
Lobby, and the Garret on the
uppermost lobby level.
A.C.T.is pleased to announce that an Automatic
External Defibrillator (AED) is now available
on site.

LOST AND FOUND

If you’ve misplaced an item while you’re

still at the theater, please look for it at our
merchandise stand in the lobby. Any items
found by ushers or other patrons will be taken
there. If you’'ve already left the theater, please
call 415.439.2471 and we’ll be happy to check
our lost and found for you. Please be prepared
with the date you attended the performance
and your seat location.

AFFILIATIONS

A.C.T. is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the San
Francisco Chamber of Commerce, and the San
Francisco Convention & Visitors Bureau.

AMERICAN CONSERVATORY THEATER

LORT

LEAGUE OF
RESIDENT
THEATRES

5w
grantsi
7

A.C.T. operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of
professional actors and stage managers in
the United States.

The Director is a member of the STAGE
DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and

sound designers in LORT theaters are
represented by United Scenic Artists, Local
USA-829 of the IATSE.

The scenic shop, prop shop, and stage
crew are represented by Local 16 of the

IATSE.

A.C.T. is supported in part by an award
from the National Endowment for the Arts.

A.C.T.is supported in part by a grant from
the Grants for the Arts/San Francisco
Hotel Tax Fund.
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ﬁ A NEW MUSICAL

Amélie, A New Musical

BOOK BY Craig Lucas
music v Daniel Messé
wrics v Nathan Tysen and Daniel Messé
MUSICAL DIRECTION BY Kimberly Grigsby i
MUSICAL STAGING AND cHoRrEoGraPHY By Sam Pinkleton SPONSOR
birecteo sy Pam MacKinnon Mechanics Bank Wealth Management

DISCOVER THE Frances McDormand in Macbeth, Mary Zimmerman'’s Treasure
“5 16 Island, the Pulitzer Prize—winning Disgraced, a fantastical

Pirates of Penzance, and more —your adventure awaits!

SEASUN TICKET PACKAGES ON SALE NOW

ces McDormand

SEASON SPONSORS

Call 510 647-2949 7
@ Berkeley Rep Click berkeleyrep.org @ %§ T S



“City National helps keep

# my financial life in tune.”

So much of my life is always shifting; a different city,

a different piece of music, a different ensemble. I need

people who I can count on to help keep my financial

life on course so I can focus on creating and sharing the

“adventures” of classical music. City National shares my

passion and is instrumental in helping me bring classical

music to audiences all over the world. They enjoy being
a part of what I do and love. That is the essence of a

successful relationship.

City National is 7he way up® for me.

Michael Tilson Thomas

Conductor, Educator and Composer

Find your way up."

To learn more about how we can help keep your
financial life in tune, visit FindYourWayUp.
com/Tuned2SF or call (866) 618-5244 to speak

with a personal banker.

CiITY NATIONAL BANK
The way up:

©2015 City National Bank

Clty National Personal Banking CNB MEMBER EDIC




