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SAN FRANCISCO'S

THEATER COMPANY

American Conservatory Theater, San Francisco’s Tony Award-
winning nonprofit theater, nurtures the art of live theater
through dynamic productions, intensive actor training, and

an ongoing engagement with our community. Under the
leadership of Artistic Director Carey Perloff, we embrace our
responsibility to conserve, renew, and reinvent our relationship
to the rich theatrical literature and traditions that are our
collective legacy, while exploring new artistic forms and new
communities. A commitment to the highest standards informs
every aspect of our creative work. Founded by pioneer of the
regional theater movement William Ball, A.C.T. opened its first
San Francisco season in 1967. Since then, we’ve performed
more than 350 productions to a combined audience of more
than seven million people. We reach more than 250,000
people through our productions and programs every year.

Rising from the rubble of the catastrophic earthquake

and fires of 1906 and immediately hailed as the “perfect
playhouse,” the beautiful, historic Geary Theater has been
our home since the beginning. When the 1989 Loma Prieta
earthquake ripped a gaping hole in the ceiling, destroying
the proscenium arch and dumping tons of debris on the first
six rows of orchestra seats, the San Francisco community
rallied to raise a record-breaking $30 million to rebuild it. The
theater reopened in 1996 with a production of The Tempest
directed by Perloff, who took over after A.C.T.s second artistic
director, gentleman artist Ed Hastings, retired in 1992.

American Conservatory Theater Board of Trustees asofDecember 2015

Perloff’s 23-season tenure has been marked by groundbreaking
productions of classical works and new translations creatively
colliding with exceptional contemporary theater; cross-
disciplinary performances and international collaborations;

and “locavore” theater—theater made by, for, and about

the San Francisco area. Her fierce commitment to audience
engagement ushered in a new era of InterACT events and
dramaturgical publications, inviting everyone to explore what
goes on behind the scenes.

A.CT’s 46-year-old Conservatory, led by Melissa Smith, is at
the center of our work. Our three-year, fully accredited Master
of Fine Arts Program has moved to the forefront of America’s
actor training programs, and our intensive Summer Training
Congress attracts enthusiasts from around the world. Other
programs include the world-famous Young Conservatory for
students ages 8 to 19, led by 25-year veteran Craig Slaight, and
Studio A.C.T., our expansive course of study for adults. Our
alumni often grace our mainstage and perform around the Bay
Area, as well as stages and screens across the country.

A.C.T. also brings the benefits of theater-based arts education
to more than 10,000 Bay Area school students each year.
Central to our ACTsmart education programs, run by Director
of Education & Community Programs Elizabeth Brodersen,

is the longstanding Student Matinee (SMAT) program, which
has brought hundreds of thousands of young people to A.CT.
performances since 1968. We also provide touring Will on
Wheels Shakespeare productions, teaching-artist residencies,
in-school workshops, and in-depth study materials to Bay Area
schools and community-based organizations.

With our increased presence in the Central Market
neighborhood marked by the opening of The Costume Shop
theater, the renovation of The Strand Theater across from UN
Plaza, and the launch of our mobile Stage Coach initiative,
A.C.T. is poised to continue its leadership role in securing the
future of theater for San Francisco and the nation.
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THE POWER IN WHAT I SAY
New Stories in A.C.T.’s Downtown High
School Residency Program
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The Unfortunates Comes to A.C.T.
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LEADERSHIP IN THE ARTS
An Interview with Nion McEvoy
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A.C.T. volunteers provide an invaluable service with their time,
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DON'T JUST SIT THERE . . .

At A.C.T.’s free InterACT events, you can

mingle with cast members, join interactive
workshops with theater artists, and meet fellow
theatergoers at hosted celebrations in our
lounges. Join us for our upcoming production of
The Unfortunates and InterACT with us!

The Unfortunates
AT THE STRAND THEATER

BIKE TO THE THEATER NIGHT

Feb 3, 6:30 PM

In partnership with the San Francisco
Bicycle Coalition, ride your bike to A.C.T.
and take advantage of secure bike parking,
low-priced tickets, and happy-hour prices
at our preshow mixer.

PROLOGUE

Feb 16, 5:30 PM

Go deeper with a fascinating preshow
discussion and Q&A with a member of the
Unfortunates artistic team.

THEATER ON THE COUCH*

Feb19, 7:30 PM

Take part in a lively discussion in our
lower-level lounge with Dr. Mason Turner,
chief of psychiatry at San Francisco’s Kaiser
Permanente Medical Center.

AUDIENCE EXCHANGE*
Maxr 1, 7 PM; Mar 16 & Apr 3, 2 PM
Join us for an exciting Q&A with
the cast following the show.

OUT WITH A.C.T.*

Mar 9, 7:30 PM

Mix and mingle at this hosted
postshow LGBT party.

WENTE VINEYARDS WINE SERIES
Mar 15, 7:30 PM

Meet fellow theatergoers at this

hosted wine-tasting event.

PLAYTIME

Apr9, 12:45 PM

Get hands-on with theater at this
interactive preshow workshop.

To learn more and order
tickets for InterACT events,
visit act-sf.org/interact.

*Events take place immediately
following the performance.

SATCHMO AT THE WALDORF | 7
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FROM THE ARTISTIC DIRECTOR

Dear Friends,

Happy New Year, and welcome to Satchmo at the Waldorfl

John Douglas Thompson is one of the great treasures of
the American theater. He is an actor whose work spans the
Shakespeare canon, American classics such as The lceman
Cometh, contemporary plays, and, recently, all six hours of
Marlowe’s Tamburlaine the Great. Several years ago, when |
learned that he was starring in a one-man play about Louis
Armstrong, | was determined to see the production, which
opened at Long Wharf Theatre in New Haven under Gordon
Edelstein’s astute direction.

As it turned out, my ticket was for the day after Hurricane
Sandy, and it took me nearly five hours to travel from New
York to New Haven to see the play. Every time the train
ground to a halt to remove debris from the tracks, we
witnessed more destruction, and | wondered why | was
making such a herculean effort just to see a play. But when
| finally arrived and immersed myself in Terry Teachout’s
fascinating tale of passion, prejudice, and rivalry in the jazz
world, | was completely seduced.

John’s charisma and ability to transform into radically different
characters led me on a journey | thought | knew but actually
didn’t know at all. It’s the story of the aesthetic clash between
two titans determined to leave their legacies intact in a
fractious and competitive world in which obstacles of race
and class are everywhere. For me, the play illuminated what
lay behind the smiling facade of one of America’s greatest
musicians, exposed the humiliations and struggles he endured
as a black man on tour, and imagined the future of a great art
form as it sought to break free of its traditions. At the end of
the show, | went backstage and asked John to come to San
Francisco with Satchmo. And here he is.

| was particularly interested in bringing Satchmo to A.C.T.
because San Francisco is one of the great jazz cities in
America, with a long tradition of supporting both traditional
and avant-garde jazz. We are delighted to be partnering
with SFJAZZ (with whom we last collaborated on Philip Kan

Gotanda’s play After the War) to create a variety of events
around Satchmo, and to bring jazz and theater audiences
together to explore this fascinating story.

January is not only a month of jazz and John Douglas Thompson.
It is also the season in which we present our first-ever New
Strands Festival, a four-day celebration of projects curated by
A.CT. Director of New Work Beatrice Basso. With the advent

of our Strand Theater, A.C.T. has deepened its commissioning
program and broadened its commitment to new work in many
exciting ways. From January 21 to 24, we will share a variety of
projects in progress: readings of plays, selections of movement-
theater pieces, video work, and even aerial dance. We hope you’ll
join us for this free festival and become involved with some of
the many rich possibilities in store for us in future Strand seasons.
If you missed the festival, check out a recap after the event on
the A.CT. blog at blog.act-sf.org.

Speaking of The Strand, we have just completed a wonderful run
of Monstress and are gearing up for The Unfortunates, a blues
musical that originated at the Oregon Shakespeare Festival

and now threatens to blow the roof off The Strand. We are so
grateful to all of you who have come to support the work at

The Strand—we know change is hard and that the routines of
getting to a theater in Central Market are completely different
from your Geary routines, in terms of parking, access, and
nearby restaurants. Many of you have taken the time to give us
feedback about your experiences in and around The Strand. That
information is incredibly useful to us, and we continue to explore
everything from curtain times to café food. So please keep the
comments coming; my hotline number is 415.439.2459, and |
promise that if you call, one of us will get back to you as soon as
possible.

It’s hard to believe that next season is A.C.T.s 50th anniversary.
How can that be, when we feel so young? We are in the midst
of planning many events and productions to commemorate

this landmark event, as well as thinking about ways to “renew
our vows” and re-commit to Bill Ball’s original vision: magnetic
productions, lifelong learning, actor training, and a deep
engagement with the community. Stay tuned for more details as
our planning progresses.

And now—enjoy Satchmo!

/_." I
Best,
Carey Perloff
Avrtistic Director
SATCHMO AT THE WALDORF | 9



WHAT'S NEXT AT THE GEARY

BY WILL ENO
DIRECTED BY LORETTA GRECO

In a small American town, two couples who live next

door to each other share the same last name—and much
more—in this comedy that had Broadway audiences and
critics howling with delight. Soon after the Joneses meet
each other, they discover they are suffering from a similar
malady, which leads to a surreal deterioration of language
and communication. This results in a complex game of
wits that makes ordinary conversation an extraordinary
adventure. In Will Eno’s inventive new play, what seems
like a series of routine encounters between small-town

neighbors becomes a captivating look at how impossible it
is for words to capture feeling, and how miraculous it is for

human beings to truly know each other.

“A TENDER, FUNNY AND TERRIFIC NEW
PLAY ... UNMATCHED BY ANYTHING
THIS SEASON!’

The New York Times

MAR 9-APR 3, 2016

A.C.T”S GEARY THEATER | 415 GEARY STREET

AMERICAN
c I CONSERVATORY
- - a THEATER

ACT-SF.ORG | 415.749.2228
GROUPS OF 15+, CALL 415.439.2309.

SEASON PARTNERS

WELLS Together, Building
FARGO g a Better California
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FROM THE

BATTLEFIELD

TO THE

ALL STARS

BY [ SHANNON STOCKWELL

Louis Armstrong was born on August 4, 1901. He

grew up in New Orleans in the neighborhood of black
Storyville, a district so known for violence and crime that
it was often called the Battlefield. But the neighborhood
was also full of dance halls and honky-tonks, and

it is often said that this is where jazz was born.

Armstrong, a boy born with a natural ear for rhythm and
melody, couldn’t help but absorb the music surrounding
him. Though his family was desperately poor, he got his first
cornet when he was less than ten years old, and he began
to teach himself to play. When he was a teenager, he fell
under the tutelage of famed cornetist Joe Oliver. Armstrong
replaced his mentor in a band when he was just 19, and in

1922, he went to Chicago to play in Oliver’s Creole Jazz Band.

Armstrong had played in many other bands by this point,
and he had established himself in the jazz communities
of New Orleans, Chicago, and New York as a musical
genius, capable of impeccable phrasing and innovative
rhythms. But in Chicago in 1925, he solidified his place in
jazz history when he began to record with the Hot Five.

12 | AMERICAN CONSERVATORY THEATER

A Biography of Louis Armstrong

As Armstrong’s fame grew, so did his list of problems.

By 1934, he was in hiding in Europe. He was in trouble
with New York gangsters, who were threatening him

into playing at their club. His old manager was suing him
for breach of contract. His wife was divorcing him and
suing him for six thousand dollars. And his lip had split, a
result of hitting as many as 200 high Cs in a row. In short,
Armstrong needed help. He got it from Joe Glaser.

Armstrong had met Glaser in 1926 when he played a gig at
Chicago’s Sunset Café, owned by Al Capone and managed
by Glaser. Armstrong was impressed by Glaser’s business
savvy, so he called upon him when he needed help in 1935.
From that moment on, Glaser handled the business side
of things while Armstrong focused on blowing his horn.

Since the early '30s, Armstrong had been decidedly big band
oriented, and this remained the popular style throughout
World War Il. But in the economic aftermath of the war, venues
simply couldn’t afford to pay so many musicians, and big
bands fell out of style. Seeing the writing on the wall, Glaser
and Armstrong put together a small band, which was a huge
success. Louis Armstrong and His All Stars would continue

to play under this title for the rest of Armstrong’s life.

ACT-SF.ORG



Armstrong had established himselfin
the jazz communities of New Orleans,
Chicago, and New York as a

MUSICAL CENIUS,
CAPABLE OF IMPECCABLE
PHRASING AND
INNOVATIVE RHYTHMS.

415.749.2228

Clockwise from top left: Louis Armstrong at the Aquarium in
New York, 1946; Louis Armstrong in the dressing room of the
Aquarium, 1946; Louis Armstrong at Carnegie Hall in New
York, 1947; Louis Armstrong at the Aquarium, 1946. All photos

by William P. Gottlieb. Courtesy Library of Congress

The All Stars had a grueling tour schedule, which matched
Armstrong’s incredible work ethic. But so many years of
traveling and performing caught up with him, and his health
began to fail in the late 1950s. Armstrong died on July 6,
1971. His effect on American music is tangible even today.
Biographer James Lincoln Collier writes: “In the music of
the twentieth century, the presence of Louis Armstrong

is simply everywhere, inescapable as the wind, blowing
through the front door, seeping in the windows, sliding
down the chimney. He is a mountain in the path: you can go
over him or around him, but you cannot avoid his effect.”

T THE WALDORF | 13



CRITICISMS OF LOUIS ARMSTRONG

BY | SHANNON STOCKWELL



At the beginning of his career, Louis Armstrong successfully
walked the thin line between art and entertainment. His

jazz recordings with the Hot Five were regarded as some

of the most influential in music history, but at the same time,
the records contained enough of his distinctive singing and
comedy to attract those who weren’t jazz aficionados. By
the end of the 190s, however, it was clear that Armstrong’s
music had become decidedly pop oriented. As he grew more
popular with mainstream audiences, jazz scholars turned up
their noses. Among these purists, the consensus was that
Armstrong no longer had the same technical proficiency that
he once did, his repertoire was stale, and he had sacrificed
musicality for mainstream entertainment value.

415.749.2228

By the 1940s, young black jazz musicians who had once
admired Armstrong found themselves with similar criticisms,
but they believed Armstrong had sold out in another way.
They believed he had sold out his race. They called him an
“Uncle Tom,” an insult that implied a black person was overly
subservient and compliant in order to please white people.
Jazz trumpeter Miles Davis said:

| always hated the way [Armstrong and Dizzy
Gillespie] used to laugh and grin to the audiences.

| know why they did it—to make money and because
they were entertainers as well as trumpet players.
They had families to feed. Plus they both liked acting
the clown; it’s just the way Dizzy and Satch were.

| don’t have nothing against them doing it if they want
to. But / didn’t like it and didn’t have to like it.

For Davis and critics like him, Armstrong’s comedy routines,
mugging, popping eyes, and giant grin were too close to
the minstrel performances of the past, when white people—
and later black people—donned blackface and acted out
stereotypes of African Americans that portrayed them as
happy-go-lucky, dumb, and subservient.

ALWAYS HATED THE WAY
ARMSTRONG AND DIZZY
GILLESPIE] USED TO LAUGH
AND GRIN TO THE AUDIENCES.

—MILES DAVIS

SATCHMO AT THE WALDORF | 15



Armstrong’s critics weren’t entirely wrong. He had been
influenced by minstrelsy. Many black Americans who grew

up at that time were, because minstrel shows were among

the most popular form of entertainment at the turn of

the twentieth century. In the world of Armstrong’s youth,
minstrelsy was often white people’s primary exposure to
images of black men, so white people came to expect minstrel-
character behavior from actual black men. And because of the
white-supremacist social system of the time, black men were
forced to assume the behavior that white people expected of
them. By taking on minstrel characteristics like subservience
and docility, these black men were actually donning a form of
protection. According to sociologist Joel Dinerstein, “Hiding
one’s feelings under the grinning black mask was a survival
skill of great importance to all black males up through World
War II; a black man could get lynched for pretending to be on

»

equal terms with a white man under almost any circumstances.

As time went on, black American culture began to shift.
During the 1920s and '30s, many African Americans living in
the South sought work opportunities in cities in the Northeast
and Midwest. The Great Migration, as the phenomenon came
to be called, instilled hopes for opportunity and economic
freedom in many of these black Americans. These improved
conditions suggested that there was hope that further social
change was on the way.

“TOBECOOLWAS.. TO BE
CALM, EVEN
UNIMPRESSED,

BY WHAT HORROR
THE WORLD MIGHT
DAILY PROPOSE ilH
AS] THE DEADENINGLY PREDICTABLE MIND OF WHITE
AMERICANS."

—AMIRI BARAKA

Change was coming, but slowly. Although the Northeast and
Midwest were marginally less racist than the South, black
people still faced discrimination in employment, housing, and
nearly every other part of their lives. Some young African
Americans, however, had gotten a taste of improvement, and
the potential of better conditions was enough to make it clear
that a happy-go-lucky minstrel attitude was no longer
appropriate. A demeanor was needed that was antithetical to
the docile, compliant stance that white people had expected of
them for so long. The answer was “cool.”

16 | AMERICAN CONSERVATORY THEATER

Writer and activist Amiri Baraka said, “To be cool was ... to be
calm, even unimpressed, by what horror the world might daily
propose [such as] the deadeningly predictable mind of white

e

Americans.” “Cool” meant that one was reserved, quiet, and in
control—a countenance in direct opposition to the exuberant

stage manner of Louis Armstrong.

The philosophy of cool was particularly important to a new
genre of jazz that began to appear in the mid-"40s. Bebop was a
response to mainstream pop jazz, which was dance music—fun
and easy to listen to. Bebop was different. Like “cool,” bebop
did not exist to entertain white audiences. To young African
American jazz lovers, this was preferable to the ingratiating
presence of artists like Armstrong. Some of the major
originators of bebop, like trumpeters Dizzy Gillespie and Miles
Davis, were heavily involved in promoting the rights of African
Americans, and bebop came to be associated with rising black
political consciousness. This also set up a contrast to Armstrong,
who often proclaimed, “I don’t get involved in politics. | just
blow my horn.”

Armstrong saw himself as an entertainer, first and foremost.
He felt he was in the business of making people happy. But

he also felt that his entertainment value—the very thing jazz
purists and young black musicians criticized—was actually

the most powerful weapon in his fight for equality among the
races. He knew most of his fans were white, and he knew many
of them could very well be racist. Any member of his white
audiences “may go around the corner and lynch a Negro,”

he said. But he didn’t believe that entertaining racist white
audiences encouraged them to be more racist. In fact, he felt it
had the opposite effect: “While they’re listening to our music,
they don’t think about trouble. What’s more, they’re watching
Negro and white musicians play side by side. And we bring
contentment and pleasure. | always say, ‘Look at the nice taste
we leave. It’s bound to mean something.”

WORDS ON PLAYS

Want to know more about Satchmo at
the Waldorf? Words on Plays, A.C.T.’s
renowned performance guide series,
offers insight into the plays, playwrights,
and productions of the subscription
season with revealing interviews and
in-depth articles.

ACT-SF.ORG
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A Major-Key
Artis A erry Teachout

It is a Sunday evening in 1964. An
eight-year-old boy plays in the
backyard of his small-town Missouri
home. His mother leans out the
door and tells him to come in. When
he walks inside, he sees that the
television is on. His mother says, “I
want you to watch this. | want you to
see this man, because he won’t be
around forever.” On the screen are
Louis Armstrong and His All Stars,
playing “Hello, Dolly!” on The Ed
Sullivan Show. The boy is entranced.

This is Terry Teachout’s first memory
of the music of Louis Armstrong.
Teachout later went on to become

a jazz musician, a music critic, the
theater critic for the Wall Street
Journal, the author of Pops: A Life

of Louis Armstrong and several
other biographies, a blogger, a
librettist, and the playwright of
Satchmo at the Waldorf. We caught
up with Teachout to talk about the
inspiration behind his first play, the
complexity of Louis Armstrong, and
the pure joy of Satchmo’s music.

BY | SHANNON STOCKWELL

415.749.2228



WHAT IS IT ABOUT JOE GLASER’S RELATIONSHIP

WITH ARMSTRONG THAT IS RIPE FOR THE STAGE?

Even in the first draft of the play, Satchmo at the Waldorf was
already about the complex relationship between Armstrong
and Glaser, who was Armstrong’s manager throughout most
of Armstrong’s career. Glaser started managing Armstrong
in 1935. From that moment on, the nature of the relationship
between them snapped into focus. Armstrong wanted to be
able to go onstage every night and perform without having
to worry about what to pay the members of the band or
who the bass player should be or where they were going to
play the next night. He simply wanted, as he liked to say, to
blow his horn. Glaser made that possible. He told Armstrong
where to play and chose the members of the band and

gave Armstrong advice about how to present himself as a
popular entertainer. And Armstrong trusted his judgment.

In the 1930s and the early '40s, this kind of relationship wasn’t
looked at askance. But that generation gave way to a more

politically conscious generation of black musicians, like Dizzy
Gillespie and Miles Davis, and the way that Armstrong talked
about Glaser in public made them uncomfortable. [Armstrong]
always called him “Mr. Glaser,” and he made it clear that Glaser
was the boss. Alongside this generational shift, younger blacks
became ill at ease with Armstrong’s stage manner, which

they saw as ingratiating to the point of obsequiousness.
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Actor John Douglas Thompson in the Long

~=Wharf Theatre production of Satchmo at the
Waldorf. Photo by T Charles Erickson, 2012.

Finally, the world of music itself was changing after World
War II. The traditional jazz that Armstrong played gave way
first to bebop and then to rhythm-and-blues and rock-and-
roll. As a result, Armstrong lost most of his black audience.
He became a person who, for the most part, played for
white people in white nightclubs and concert halls.

Armstrong was aware of this. It was something that
genuinely troubled him and that he didn’t understand,
because he felt, correctly, that he had been a figure of
real importance in terms of seeking out opportunities
for his people. He couldn’t understand why anybody
would want to condescend to him simply because he
liked to be entertaining and make other people happy.

It was Armstrong’s growing awareness of this conflict
that | put at the center of the play. Most one-person plays
about historical figures are plays in which we spend an
hour and a half with that person, standing stage center,
telling you what a great guy he was and what great things
he did. | don’t like plays like this—they’re too static—and
didn’t want to write one. | wanted to write a conflict-
driven play in which Armstrong is actively trying to come
to terms with what happened between him and Glaser.

ACT-SF.ORG



WHY DID YOU DECIDE TO MAKE THIS

A ONE-PERSON SHOW?

| first imagined that the play would be performed by
one person, who would switch between the roles. Once
| read the second draft, | asked myself, “Is this really a
play for two actors?” And almost immediately, | said,
“No, it’s not.” | knew that having the play done by one
actor who has to cross a racial line to play the part of
Glaser was what would give the play its dynamism.

In a sense, Armstrong and Glaser are two sides of the same

coin. It’s as though the same actor is playing Othello and lago.

Glaser is Armstrong’s dark shadow. He was connected with
the Mob. He did the dirty work that Armstrong didn’t want to
do and didn’t even want to know about. My Glaser explicitly
talks about all this at the end of the play; by aligning himself
with mobsters, he had made it possible for Armstrong to go
onstage and be the fundamentally radiant, optimistic figure
that he was as a performer. Glaser never actually talked about
anything like that, of course. This is the fictional part of the
play. But | imagined a Glaser who somehow felt he had, in a
sense, sacrificed himself, his moral integrity, for Armstrong.

So, once | accepted that the play was going to be performed
by one person, | knew | had something that, if | could

make it work, would be very exciting theatrically. And

when [actor] John [Douglas Thompson] and [director]
Gordon [Edelstein] had the idea of adding Miles Davis

to the mix—well, that just made it even more volatile.

rd

~ Actor John Douglas Thompso
Wharf Theatre production of Sa
Waldorf. Photo by T. Charles Eri

415.749.2228
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IN POPS, THE EPIGRAPH IS A QUOTE FROM ARTIST
CONSTANTIN BRANCUSI THAT SAYS, “DON’T LOOK

FOR OBSCURE FORMULAS, NOR FOR LE MYSTERE. IT IS
PURE JOY I’M GIVING YOU.” WHAT DOES THAT QUOTE
MEAN FOR YOU AND FOR ARMSTRONG’S LIFE?

| have described Armstrong as a major-key artist. | don’t
mean that he was naive. He really understood how hard

the world could be—remember the life he had as a child in
Storyville. But his orientation, even when playing the blues,
was essentially an affirming one. He accepts the good and
the bad of the world, and, through his art, transmutes it into
something beautiful. And what you feel listening to this music,
what he wants you to feel, what he felt playing it, is pure joy.

I might add that you don’t have to understand music

theory to appreciate Armstrong’s music. It’s always
fascinated me that, even though he was a very sophisticated
musician, he never talked about his music in musical

terms. He always talked about it in straightforward, often
autobiographical terms. So even though it’s useful as a
musician to understand how he put together “West End
Blues,” the theory of it is not relevant to the experience.

That’s also how | want you to feel watching Satchmo.
There’s a great deal of conflict and tension in this play. We
see Armstrong’s capacity for rage. But the play doesn’t
end in anger. It ends in acceptance and joy, and that

is true to the spirit of Armstrong and his great art.

In a sense, Glaser
and Armstrong are two
sides of the same coin. It’s
as though the same actor is
playing Othello and Iago.

TERRY TEACHOUT
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Terry Teachout, who is the drama critic of the Wall Street
Journal and the author of Pops [a 2009 biography of
Armstrong], approached me and asked me if | would do a
workshop of the play. | had no particular interest in Louis
Armstrong, but | felt the play was interesting, so | did the
workshop. It was over the course of preparing to do Satchmo
at Shakespeare & Company that | fell in love with Armstrong.

At the Louis Armstrong Archive at the Queens College

library in New York, they gave me access to these reel-
to-reel audiotapes. He was a big fan of the reel-to-reel
machine, he carried it with him everywhere. Concerts, parties,
conversations with critics, interviews—he audiotaped pretty
much his whole life. Listening to those tapes, | received a
much more alive Armstrong, who was not concerned with his
public persona. You hear how he felt about musicians; women
(because he was a philanderer); race; political figures, black
and white. What Satchmo excavates is that real Armstrong,

in juxtaposition with the public Armstrong. And they’re very
different men.

| see his life as Shakespearean. He’s very Falstaffian. The
journey that Falstaff takes to his death: the loss of his integrity,
his pride. Had | not done the amount of Shakespeare that I've
done, | could never have tackled this role physically, mentally,
or emotionally.

| look for characters that have an Achilles heel that the
character is conscious or unconscious of. Then | look for a
catharsis that gives the character some evolution. Once
I’'ve found that, | start upon a course of rigorous research.
If it’s a Shakespeare play, | read all the different editions

and adaptations of that play, and | also study other
productions to see what other people have done.

During the process, | find some music that is what |
would consider the character’s theme song. That’s
a mysterious process, because | don’t actively seek
it. It’s just something that speaks to me. | also set
up situations in which | have the character that I'm
working on talk to other characters that I’ve worked
on. | try to imagine those conversations, even if the
characters are from different centuries. It helps me

of the play.

find that particular character’s place in the universe

This is the first one-person play I’ve done. | have never had
such a close-knit collaboration. I've had great collaborations,
don’t get me wrong, but they’ve never been as intimate as
Satchmo. The intimacy came because it was one performer,
one playwright, one director. We all exchanged disciplines

as we worked. Sometimes | would direct something, or Terry
would give me an acting thing, or Gordon would give Terry an
acting thing. It was quite beautiful.

| can also say it’s the most lonely feeling in the world to work
on a one-person show. It’s devastatingly, heartbreakingly
lonely. Because it’s just you up there, and you’re required to do
everything as if there were ten of you. Doing the performance
night after night demands a great deal of stamina and rigor.
Just physical rigor.

| studied a lot of Armstrong on film, from the late 1960s to
his passing, just to get an idea of his countenance, how he
maintains himself in space and in opposition to other people.
As an actor | started to think of other people of that age and
how they move. | studied my father—not that my father’s sick
or ailing, but he is in his early 80s—and | watched how he
moved. That source of movement is in my DNA.

There’s not much on film of Glaser. He was well under the
radar. But there were pictures and some audio. Glaser was a
big guy, very forceful, aggressive. | started to look at gangster
movies from that period, particularly Little Caesar [1931],
starring Edward G. Robinson. | used Robinson as my template
for Glaser. How he holds himself. His toughness, his level of
aggression, his emotional state, his pathos. Because there was
so little on Glaser, Robinson became my bridge.

Theater is my primary medium. If good opportunities from
television and film came along, of course | would look at them.
| obviously want to work in all three mediums. But | would
never leave theater. Theater is my heart.
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UP NEXT IN THE CONSERVATORY

{

FEBRUARY 2-7, 2016

The A.C.T. Young Conservatory presents

by Simon Stephens
Directed by Craig Slaight

Meet the kids who are too cruel for school.

The Rueff at A.C.T.’s Strand Theater
1127 Market Street, San Francisco

@ | A.C_T & TICKETS ON SALE NOW!



FEBRUARY 24-27, 2016

The Master of Fine Arts Program presents

by Dan LeFranc
Directed by Ryan Purcell

A delicious comedy about eight diners, four
generations, and one family. Bon appétit!

The Rueff at A.C.T.’s Strand Theater
1127 Market Street, San Francisco

Photo by Jay Yamada

FEBRUARY 26-29, 2016

The A.C.T. Young Conservatory presents

Performed by the Musical and Cabaret Ensembles

Cabaret members offer unique interpretations of
songs that speak to them.

The Garret, located on the fifth floor of A.C.T.’s
Geary Theater at 415 Geary Street, San Francisco
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WHO'S
WHO

m
SATCHMO AT THE
WALDORF

JOHN
DOUGLAS
THOMPSON*
(Louis Armstrong,
Joe Glaser, Miles
Davis) was last seen
as Ira Aldridge in
Red Velvet at
Shakespeare & Company and as Robert

Lowell in Dear Elizabeth at Women'’s
Project Theater. Broadway credits
include A Time To Kill, Cyrano de
Bergerac with Kevin Kline, and Julius
Caesar with Denzel Washington. His
off-Broadway credits include The
Iceman Cometh with Nathan Lane and
Brian Dennehy at Brooklyn Academy of
Music (OBIE, Drama Desk, and Audelco
Awards); Tamburlaine the Great at
Theatre for a New Audience (OBIE,
Drama Desk, and Audelco Awards);
Satchmo at the Waldorf (Drama Desk
and Outer Critics Circle awards) at the
Westside Theatre, the Wallis Annenberg
Center for the Performing Arts,
Shakespeare & Company, The Wilma
Theater, and Long Wharf Theatre; King
Lear with Sam Waterston at The Public
Theater; Macbeth (title role) and Othello
(OBIE, Lucille Lortel, and Joe A.
Callaway awards) at Theatre for a New
Audience; The Forest with Dianne Wiest
at Classic Stage Company; The Emperor
Jones at The Irish Repertory Theatre
(Joe A. Callaway Award and Lucille

Lortel, Drama League, and Drama Desk
award nominations); and Hedda Gabler
at New York Theatre Workshop.
Regional credits include Joe Turner’s
Come and Gone at the Mark Taper
Forum (Ovation Award); Antony &
Cleopatra with Kate Mulgrew at Hartford
Stage; Othello, Richard Ill, King Lear, and
Mother Courage and Her Children with
Olympia Dukakis at Shakespeare &
Company; Jesus Hopped the ‘A’ Train at
The Wilma Theater (Barrymore Award);
and productions at the Williamstown
Theatre Festival, Trinity Repertory
Company, the American Repertory
Theater, and Yale Repertory Theatre. His
television and film credits include
Madam Secretary, Person of Interest,
Wolves, The Bourne Legacy, Glass Chin,
Law & Order, Law & Order: Special
Victims Unit, Conviction, Michael Clayton,
Midway, and Malcolm X. Thompson is a
recipient of the 2015 Samuel H. Scripps
Award for extraordinary commitment in
promoting the power of language in
classical and contemporary theater, and
the 2013 Robert Brustein Award for
sustained excellence in American
theater.

TERRY TEACHOUT (Playwright)

is the drama critic of the Wall

Street Journal, the critic-at-large

of Commentary, and the author of
“Sightings,” a biweekly column for the
Friday Journal about the arts in America.
He also writes about the arts on his blog,
“About Last Night.” Satchmo at the
Waldorf, his first play, premiered in 2011
in Orlando, Florida, and has since been
produced off Broadway and throughout
America. He will make his professional
directing debut in May with Palm Beach
Dramaworks’s production of Satchmo;
the play will also be performed this
season in Chicago and Colorado
Springs. His books include Duke: A Life
of Duke Ellington, Pops: A Life of Louis
Armstrong, and biographies of George
Balanchine and H. L. Mencken. He has
written the libretti for three operas by
Paul Moravec: The Letter (premiered

by The Santa Fe Opera), Danse Russe
(premiered by Philadelphia’s Center

City Opera Theater), and The King'’s
Man (premiered by Kentucky Opera).
He played jazz bass professionally in
Kansas City before becoming a full-
time writer. He lives with his wife, Hilary,
in New York City and Connecticut.

GORDON EDELSTEIN (Director)
makes his A.C.T. directorial debut with
Satchmo at the Waldorf. His Broadway
credits include The Road to Mecca,
starring Rosemary Harris, Jim Dale, and
Carla Gugino, and The Homecoming,
starring Roy Dotrice and Lindsay
Crouse. His off-Broadway credits include
Satchmo at the Waldorf (Drama Desk and
Outer Critics Circle awards); My Name

Is Asher Lev (Outer Critics Circle Award
for Outstanding New Off-Broadway
Play); The Glass Menagerie, starring
Judith Ivey (Lucille Lortel Award); as
well as work at Roundabout Theatre
Company, Second Stage Theatre,
Playwrights Horizons, and many others.
Edelstein is in his fourteenth season

as the artistic director of Long Wharf
Theatre in New Haven, Connecticut,
where he has directed dozens of

plays, including four world premieres

by Athol Fugard, and a wide range of
classical and new work, including his
own adaptations of Uncle Vanya and A
Doll’s House. Next season at The Old
Globe and Long Wharf, he will direct

the world premiere of Meteor Shower, a
new comedy by Steve Martin. This past
summer, he directed six-time Tony Award
winner Audra McDonald in A Moon for
the Misbegotten at the Williamstown
Theatre Festival, his fourth production of
O’Neill’s final masterpiece. Edelstein has
received numerous Connecticut Critics
Circle awards and earned an Emmy
Award nomination for his direction of
the CBS movie Abby, My Love.

LEE SAVAGE (set Designer) has
worked in New York on The Muscles in
Our Toes, Sunset Baby, and Thinner Than
Water (Labyrinth Theater Company);
Collapse (Women'’s Project Theater);
All-American (LCT3); The Dream of

the Burning Boy and Ordinary Days
(Roundabout Theatre Company);

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
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Oohrah! (Atlantic Theater Company); The
Bereaved (Partial Comfort Productions);
and punkplay (Clubbed Thumb). His
regional credits include work at Asolo
Repertory Theatre, Chautauqua Theater
Company, Dallas Theater Center, The
Glimmerglass Festival, Goodman Theatre,
the Guthrie Theater, Shakespeare
Theatre Company, Washington National
Opera, Westport Country Playhouse,
The Wilma Theater, Yale Repertory
Theatre, and others. His international
credits include the Gate Theatre (Dublin,
Ireland) and the Edinburgh Festival
Fringe. Savage received a Helen Hayes
Award for Much Ado about Nothing.

He was nominated for Helen Hayes
awards for A Midsummer Night’s Dream
and Richard Ill (Shakespeare Theatre
Company). He received the Connecticut
Critics Circle Award for The Intelligent
Design of Jenny Chow (Yale Repertory
Theatre). He is a member of Wingspace
Theatrical Design and a contributor to
Chance Magazine. Savage studied at
Rhode Island School of Design and has
a B.F.A. and M.F.A. from Yale School of
Drama, where he is a faculty member.

ILONA SOMOGY!I (Costume
Designer) makes her A.C.T. debut with
Satchmo at the Waldorf. Somogyi has
been designing costumes for productions
across the United States and the world
for nearly 20 years. Recent work on

the West Coast includes Marjorie

Prime and Clybourne Park (Mark Taper
Forum) and Three Sisters (Berkeley
Repertory Theatre). In the past year
she has designed Pride and Prejudice
(Center Stage in Baltimore); Grey
Gardens, starring Betty Buckley and
Rachel York; Gloria (Vineyard Theatre);
Disgraced (directed by Gordon Edelstein
at Long Wharf Theatre and transferring
to the Huntington Theatre Company

in Boston); Pump Boys and Dinettes
(Weston Playhouse Theatre Company
in Vermont); and King Hedley Il (Arena
Stage in Washington, DC). Favorite
recent projects include My Name Is
Asher Lev (Long Wharf Theatre and the
Westside Theatre), The World Is Round
(Ripe Time), A Soldier’s Tale (Carnegie
Hall), Smokey Joe’s Café (Arena Stage),
and Nice Fish (the Guthrie Theater,
continuing to the American Repertory

415.749.2228

Theater and St. Ann’s Warehouse).
Somogyi is a faculty member and
alumna of Yale School of Drama.

KEVIN ADAMS (Lighting Designer)
has designed lighting and scenery for
theater, opera, dance, solo performance,
and film. He has received four Tony
Awards for his work on Broadway,

which includes Hedwig and the Angry
Inch, American Idiot, Spring Awakening,
Everyday Rapture, Next to Normal, Hair,
Passing Strange, The 39 Steps, Take Me
Out, and Hedda Gabler. He has designed
solo shows for John Leguizamo, Eve
Ensler, Eric Bogosian, Sandra Bernhard,
Anna Deavere Smith, Kate Mulgrew, Kevin
Bacon, Rachel Rosenthal, and John Fleck.
Off-Broadway work includes the original
production of Hedwig and the Angry
Inch, the revivals of Rent and Carrie, and
new works by Edward Albee, Christopher
Durang, Richard Greenberg, Kander and
Ebb, Tony Kushner, Terrence McNally,
and Neil Simon. He has also designed

at the Metropolitan Opera, the Donmar
Warehouse, London’s West End, Berkeley
Repertory Theatre, Steppenwolf, Yale
Repertory Theatre, New York City Opera,
The Glimmerglass Festival, the John

F. Kennedy Center for the Performing
Arts, Janet Jackson’s music video for

her song “If,” and the HBO miniseries
Mildred Pierce, directed by Todd Haynes.

JOHN GROMADA (sound Designer)
has composed music or designed sound
for more than 35 Broadway productions,
including The Elephant Man, The Trip

to Bountiful (Tony Award nomination),
The Best Man (Drama Desk Award),
Clybourne Park, Seminar, Man and Boy,
The Road to Mecca, The Columnist, Next
Fall, A Bronx Tale, Prelude to a Kiss, Proof,
Sight Unseen, Rabbit Hole, A Streetcar
Named Desire, Twelve Angry Men, and

A Few Good Men. Previously at A.C.T.,
he composed the score for Hedda
Gabler and designed sound for O/d
Hats. His other New York credits include
Dada Woof Papa Hot, Incident at Vichy,
Ripcord, Domesticated, Old Hats, My
Name Is Asher Lev, Measure for Measure
(Delacorte Theater), The Orphans’ Home
Cycle (Drama Desk and Henry Hewes
Design awards), The Screwtape Letters,
Shipwrecked! (Lucille Lortel Award),

G
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The Singing Forest, Julius Caesar, The
Skriker (Drama Desk Award), Machinal
(OBIE Award), and many more. His
regional theater credits number more
than 300 at major regional theaters
and abroad. Film and television credits
include the score for the television

film version of The Trip to Bountiful
and the upcoming Showing Roots.

DICK DALEY* (Stage Manager)
has stage-managed many shows at
A.C.T,, including Between Riverside and

music

Crazy, A Little Night Music, Indian Ink,
The Orphan of Zhao, 1776, Gem of the
Ocean, Happy End, Travesties, A Moon
for the Misbegotten, Waiting for Godot,
and the world premieres of A Christmas
Carol and After the War. Other regional
credits include Dr. Faustus, written

and directed by David Mamet, and

The Opposite of Sex: The Musical
(Magic Theatre); River’s End, Bus Stop,
Communicating Doors, and The Last
Schwartz (Marin Theatre Company);
Macbeth and Henry V (Commonwealth

theater
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Binge-Worthy
Journalism

BERKELEY

Backstage with the Creators of SERIAL,

Sarah Koenig and Julie Snyder

SERIAL co-creators

Sarah Koenig and Julie Snyder
take us behind the scenes of
the most popular podcast in
the history of the form.

March 6
ZELLERBACH HALL

Billy Collins and
Aimee Mann

Former U.S. Poet Laureate
Billy Collins and Indie rock
singer-songwriter Aimee
Mann come together for

a rare evening of poetry,
acoustic music, and
conversation about the
creative process.

April 24
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Season
Sponsor:
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Shakespeare Company); Twelfth Night
(Los Angeles Women'’s Shakespeare
Company); King Lear and Henry V (The
Company of Women); The Resistible
Rise of Arturo Ui; Ain’t Misbehavin’;
and The Night Larry Kramer Kissed Me.
Before moving to San Francisco, Daley
was the production manager at Emerson
College in Boston for seven years

and oversaw the B.F.A. production/
stage-management program.

ELISA GUTHERTZ* (Assistant
Stage Manager) most recently worked
on Monstress, Love and Information,
Testament, Major Barbara, Underneath
the Lintel, and Arcadia at A.C.T. Her
numerous other productions for A.C.T.
include 4000 Miles, The Normal Heart,
The Scottsboro Boys, Endgame and
Play, Scorched, Once in a Lifetime,
Clybourne Park, Marcus, or The Secret
of Sweet, The Caucasian Chalk Circle,
November, Boleros for the Disenchanted,
Rich and Famous, The Rainmaker, A
Number, and Eve Ensler’s The Good
Body. She has also stage-managed
The Mystery of Irma Vep; Suddenly,
Last Summer; Rhinoceros; Big Love;
Civil Sex; Collected Stories; and Cloud
Tectonics at Berkeley Repertory
Theatre. Other productions include
The Good Body at the Booth Theatre
on Broadway, Big Love at Brooklyn
Academy of Music, and The Vagina
Monologues at the Alcazar Theatre.

BARBARA BASS BAKAR

AND GERSON P. BAKAR
(Executive Producers) have been
involved with A.C.T. for three decades
and have produced numerous plays,
including Vigil, Gem of the Ocean, After
the War, Souvenir, and A Streetcar
Named Desire. Barbara is founder and
president of Achieve, a high school
scholarship and enrichment program for
underserved students from low-income
families. She was chair of and

is currently on the UC San Francisco
Board of Overseers, and she is on

the Board of Visitors at UC Berkeley.
She has been president and CEO of
Emporium-Weinstock’s; CEO and

chair of I. Magnin; and a director of
Starbucks Corporation and DFS Group,



Ltd. Barbara is an emeritus trustee

of A.C.T. and was on the Board of
Trustees from 1992 to 2010. Gerson is
a major real-estate developer in the
Bay Area who has been instrumental
in the growth and success of a number
of nonprofit organizations such as
San Francisco Museum of Modern
Art, BRIDGE Housing (a leading
nonprofit housing-development firm),
the new Jewish Community Center

of San Francisco, and the UC San
Francisco Mission Bay Campus.

PRISCILLA AND KEITH
GEESLIN (Executive Producers)
have produced the A.C.T. shows

Old Hats, Underneath the Lintel,
Armistead Maupin’s Tales of the City,
Scapin, The Tosca Project, Curse of
the Starving Class, and The Rivals,
among others. Priscilla has been a
member of the A.C.T. Board of Trustees
since 2003 and currently chairs the
Development Committee. She also
serves on the boards of San Francisco
General Hospital Foundation, the

San Francisco Symphony, Grace
Cathedral, and NARAL Pro-Choice
America. A principal of Francisco
Partners, Keith is the president of San
Francisco Opera’s board of trustees.

BURT AND DEEDEE MCMURTRY
(Executive Producers) have produced
numerous A.C.T. shows, including A
Little Night Music, 1776, Arcadia, Maple
and Vine, Armistead Maupin’s Tales of
the City, Vigil, Rock 'n’ Roll, and Happy
End. Deedee is a member of the A.C.T.
Emeritus Advisory Board and former
co-chair of the Producers Circle. She

is on the Art Review Committee for
Lucile Packard Children’s Hospital,

the Director’s Advisory Board for

the Cantor Art Center at Stanford
University, and the Advisory Committee
for Eastside College Preparatory
School. An electrical engineer by
training and a retired venture capitalist,
Burt is a past chair of the Stanford
University Board of Trustees, and he

is a former trustee of Rice University
and Carnegie Institution for Science.

TIM MOTT AND PEGAN
BROOKE (Executive Producers)
have produced many shows at A.C.T.
Mott is a serial entrepreneur and
private venture capital investor. He is
the principal at Mott Ventures and the
vintner at Blue Farm Wines. Previously,
Mott co-founded Electronic Arts,
Macromedia, Audible, and All Covered,
and he was chairman, CEO, or MD at
those companies. Mott serves on the
boards of California College of the Arts
in San Francisco and the nexStage
Theatre in Sun Valley, Idaho. Brooke is
an artist who works in paint, video, and
poetry. She is also professor emerita
at San Francisco Art Institute. Her
work is owned by the Guggenheim
Museum, San Francisco Museum

of Modern Art, the Des Moines Art
Center, and many private collectors.

NION T. MCEVOY AND

LESLIE BERRIMAN (Executive
Producers) are longtime subscribers
to A.C.T. McEvoy is the chairman and
CEO of Chronicle Books and of the
McEvoy Group. He joined Chronicle
Books in 1986 and served as editor-in-
chief of the adult trade division until he
acquired the company in 2000. McEvoy
previously worked in the business affairs
departments of Wescom Productions
and the William Morris Agency in
Beverly Hills. He is a graduate of UC
Santa Cruz and UC Hastings College of
the Law. He is a commissioner for the
Smithsonian American Art Museum
and serves on the boards of SFJAZZ
and San Francisco Museum of Modern
Art, where he is a member of the
Photography Accessions Committee.
He has two sons and a daughter, and
plays drums with the elusive rock band
Rough Draft. Berriman is a publishing
professional in the education arena.
Most recently, she was executive
editor in the higher education division
of Pearson, where she acquired,
developed, and published integrated
book and media programs for students
in undergraduate college courses in
the applied sciences. Previously, she
managed educational publishing

*Member of Actors’ Equity Association, the union of professional actors and stage managers in

the United States

415.749.2228

Relish the new flavors of
a completely re-imagined hotel
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WARWICK
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490 GEARY STREET SAN FRANCISCO, CA 94102
WWW.WARWICKSF.COM . 415.928.7900
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VIP TREATMENT

JOIN THE DIRECTORS CIRCLE OR
PRODUCERS CIRCLE TODAY.

Generous contributions from Directors and
Producers Circle members support A.C.T.’s
productions and programs, including
mainstage plays, new works, conservatory
scholarships, and arts education programs.
As amember, youwill enjoy avast array

of benefits and privileges, including an
insider’s view into A.C.T.’s artistic process,
invitations to special events, and access to
the VIP lounge and ticket hotline.

ACT-SF.ORG/SUPPORT | 415.439.2482
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My life here .. ‘ ¥

Gustavo Serina, joined in 2013

Sense of

COMMUNITY

Pride Of The City.

Gustavo believes in giving back. He sits on several boards and
manages duties as vice president of the SF Commission on
Aging and Adult Services. Under the pen name “Tavo Amador”
he also writes for the Bay Area Reporter. With roots still deep
in the Castro, he loves to walk the city and find the stories that
connect us all. See why his sense of community extends far
beyond his address here at San Francisco Towers. To learn

more, or for your personal visit, please call 415.447.5527.

San Francisco Towers

The life you want, in the city you love.

1661 Pine Street San Francisco, CA 94109  sanfranciscotowers-esc.org

9 /“;“l?m A not-for-profit community owned and operated by Episcopal Senior Communities.
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programs in world languages at
HarperCollins Publishers and McGraw-
Hill Education, and in psychology at
John Wiley & Sons. She has a B.A. in
linguistics from Binghamton University
and an M.A. in French from Middlebury
College. She serves on the board of
the Grabhorn Institute, which is the
nonprofit arm of Arion Press, publisher
of limited edition letterpress books.

ADRIANA AND AARON
VERMUT (Executive Producers)
most recently supported The Orphan
of Zhao and Love and Information at
A.C.T. Adriana has served as an A.C.T.
trustee since 2013 and is the co-chair of
the Education & Community Programs
Committee. She is the owner and
president of Pica Pica Arepa Kitchen,

a Venezuelan restaurant in the Mission
District. She previously worked in
marketing for a remittances startup and
later as a research analyst for RedShift
Ventures, a Virginia-based venture
capital firm. She is a graduate of the
University of Pennsylvania. Aaron is

the current CEO and former president
of Prosper Marketplace. Previously, he
was a founder and managing partner for
Merlin Securities and principal at New
Enterprise Associates. He has an M.B.A.
from the University of Pennsylvania
Wharton School. He serves on the
boards of Big Brothers Big Sisters of
the Bay Area and the Exploratorium.

BARRY WILLIAMS AND
LALITA TADEMY (Executive
Producers) have supported A.C.T.’s
Between Riverside and Crazy, Let
There Be Love, The Scottsboro Boys,
and many other productions. Williams
founded Williams Pacific Ventures,

Inc., a real-estate and private equity
investment and consulting firm, in
1987. He serves on various public and
not-for-profit boards. Williams is on
A.C.T.s Emeritus Advisory Board and
served as a trustee from 1998 to 2010.
Tademy, a former vice president of Sun
Microsystems, Inc., is a New York Times
bestselling author and has published
three critically acclaimed historical
novels: Cane River (an Oprah’s Book
Club pick), Red River, and Citizens Creek.

ACT-SF.ORG
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ARE YOU MAJORING OR MINORING IN THEATER?

ARE YOU READY FOR AN ARTISTIC, INTELLECTUAL,
AND PERSONAL TRANSFORMATION?

Embark on a study-away program at one of the country’s

most acclaimed professional theater companies—located in the
heart of one of the world’s most culturally vibrant and diverse cities.
Grounded in a rich academic curriculum, the San Francisco
Semester at A.C.T. brings young theater artists into an active,
ongoing engagement with the eclectic and energetic arts
community of San Francisco and the Bay Area.

Through inspiring experiential courses and wide-ranging artistic
encounters, the San Francisco Semester will pull you into thrilling
conversations about theater while you study in a professional setting,
come face to face with some of the boldest productions anywhere,
and collaborate with some of the best artists in the industry.

Don’t miss this extraordinary opportunity to launch your future!

Fall 2016 Application Deadline: May 1, 2016

ACT NOW!
CALL OR VISIT US ONLINE TO LEARN MORE.

ACT-SF.ORG/SFSEMESTER
415.439.2426
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“THEATER ALLOWS YOU TO TELL A STORY IN THE WAY YOU
want others to perceive you,” says Nykole Castellanos, a
student in A.C.T.s ACTsmart Intensive Residency at Downtown
High School (DHS). For her, theater has become the pen for
writing her life story.

Castellanos is a 17-year-old senior at DHS, a project-learning-
based continuation school in the San Francisco Unified School
District that serves young people who have not experienced
success in traditional comprehensive public schools. Since 2011,
A.C.T. has partnered with DHS’s Acting for Critical Thought
project—led by teachers Eunice Nuval and Robert Coverdell—
to engage students academically and artistically through the
study of theater. Castellanos is one of many who benefit from
A.C.T.s growing Education & Community Programs; inspired
by the success of our partnership with DHS, we now also have
long-term in-school residencies at Ida B. Wells Continuation
High School, Hilltop Special Services Center (for pregnant and
parenting teens), and AccessSFUSD: The Arc (for transition-
age youth with developmental disabilities), and after-school
programs at Bessie Carmichael K-8 School and the Tenderloin
Boys & Girls Club.

Students in DHS’s Acting for Critical Thought project attend
weekly acting classes at A.C.T., see A.C.T. performances, and
write original monologues and short plays that they perform in
A.C.T. venues. Nuval and Coverdell work with students to think
critically about social justice issues found in plays produced
on A.C.T. stages that affect their lives. Past projects have
explored displacement, gender roles, family, resistance, social
justice, housing justice, and immigration. DHS students receive
support from tutors provided by 826 Valencia, who are trained
by A.C.T. playwrights, to write their own monologues and short
plays inspired by those themes. Most recently they focused

on themes found in Between Riverside and Crazy, which they
saw at A.C.T. last fall. The students enjoyed workshops with
members of that cast, as well as classes with students and
faculty in A.C.T.’s Master of Fine Arts Program.

Because the DHS curriculum is founded on project-based
learning, students receive instruction in math, science, and
social studies, which they integrate into their plays in addition
to fulfilling English language arts standards in their writing and
performance. At the end of the semester, the students perform
and produce a final exhibition for schoolmates, friends, and
family at the A.C.T. Costume Shop or in The Rueff.

THEATER BRINGS PEOPLE TOGETHER,
PEOPLE FROM ALL WALKS OF LIFE.

NYKOLE CASTELLANOS

415.749.2228

826 Valencia then publishes their monologues and plays in
publicly available volumes. Castellanos finds this opportunity
to tell stories transformative. “Storytelling is a way for people
to come together,” she says. “Theater brings people together,
people from all walks of life.”

In addition to acting and playwriting, DHS students are
introduced to offstage theatrical career possibilities through
A.C.T.s residency program. Workshops with A.C.T. staff
provide insight into backstage careers like theater production,
marketing, and graphic design. Some students are inspired to
pursue the field of theater education and apprentice in A.C.T.
programs after graduation. For Castellanos, it’s about paying it
forward. Twice a week, she works at the Excelsior Boys & Girls
Club, where she teaches young children theater fundamentals.
“| get to teach them the things | learn in class with A.C.T. It
brings something out in everybody.”

‘ ‘ | CAN GET MY MESSAGE ACROSS

IF 1 APPLY AN ACTOR'S PRESENCE TO MY SPEECH.
ITGIVES ME MORE POWER IN WHAT [ SAY.

NYKOLE CASTELLANOS

Castellanos has acquired life skills from studying theater.

She says that delivering monologues in class has given her new
confidence when it comes to public speaking: “In class, | was
reading a monologue that | hadn’t read before. | was making
sure | looked up from the paper a couple of times—making eye
contact with the audience. | used to have a real fear of public
speaking. But now | know that | can get my message across

if | apply an actor’s presence to my speech. It gives me more
power in what | say.”

bl production of Break Every Chain
and Theater. Photo by Jay Yamada.
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THE SONG

OF SURVIVAL

The Unfortunates comes to A.C.T.

BY | SHANNON STOCKWELL

FOR ALMOST ALL OF HUMAN EXISTENCE, WE HAVE USED
song to come together—in celebration, yes, but also in the

face of sorrow and despair. This courage cultivated by music
courses through The Unfortunates, a mythical journey filled with
harmonies that send shivers up your spine and make you want
to cry and dance and live.

The Unfortunates tells the story of tough-talking Big Joe, whose
confidence and bravery drive him to enlist as a soldier. But his
spirit is tested when he is taken prisoner by the enemy and

his friends are mercilessly executed in front of his eyes. Big
Joe’s final moment on earth explodes into a fever dream in
which he has gigantic fists and falls in love with a woman with
no arms, all while a deadly plague threatens the lives of the
already downtrodden. In this world, Joe learns that the only
way to endure the insurmountable grief is by unclenching his
fists, holding on to the people who love him, and cherishing the
harmonies they make together.

A project almost six years in the making, The Unfortunates
was created by Jon Beavers, Kristoffer Diaz, Casey Hurt, lan
Merrigan, and Ramiz Monsef. Beavers, Merrigan, and Monsef
were part of a hip-hop a capella band called 3blindmice. When
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Monsef came to the Oregon Shakespeare Festival (OSF) in
2010 to perform in Hamlet, the group—joined by blues and
gospel singer-songwriter Casey Hurt—worked on a special
Midnight Project, in which actors are given a chance to work
on a personal project outside of their busy schedule. From
this collaboration was born The Unfortunates, a gritty, surreal
journey through musical Americana.

After seeing The Unfortunates at OSF, A.C.T. staff members
were exhilarated. Text mesages, e-mails, and phone calls pinged
back and forth between A.C.T. and OSF about getting this
offbeat epic to The Strand Theater. A.C.T. fostered the show

for two years through New Strands, our play-development and
commissioning program. Now, after all the texts and workshops,
The Unfortunates will land at The Strand this spring.

“These last two years of writing and development were deeply
influenced by the energy of working in San Francisco at A.C.T.,”
says Merrigan. “For that to culminate with a run in The Strand is
beyond exciting.”

“The energy of San Francisco never ceases to thrill, intrigue,

and surprise us with its constant swirl of endlessly eclectic

ACT-SF.ORG




Left to right: Ramiz Monsef, Jon Beavers, and lan Merrigan, three of
the five creators of The Unfortunates. Photo by Thomas Moore.

‘ ‘ THESE LAST TWO YEARS OF

WRITING AND DEVELOPMENT
WERE DEEPLY INFLUENCED BY
THE ENERGY OF WORKING IN
SAN FRANCISCO AT A.C.1.

IAN MERRIGAN

influences,” says Beavers. “I can’t wait for the Bay Area to feel
and hear that echoed back to them in this bizarre and beautiful
piece of theater.”

The songs of The Unfortunates span a series of uniquely
American musical genres, from folk to bluegrass, blues to
gospel, jazz to hip-hop. The play is inspired by “St. James
Infirmary,” a song that has evolved over the centuries from an
Irish folk song called “The Unfortunate Rake.” You can trace
the multiple mutations as the song made its way from Ireland
in 1790 to an unknown African American blues musician in

the beginning of the 1900s. As you do, it becomes clear that
the song is a stunning example of how our music is built upon
centuries of collaboration and cultural exchange. Music cannot
exist without community. Born of this notion, The Unfortunates
shouts from the gutter: We need community in order to sing.
We need to sing in order to survive.

The Unfortunates runs from February 3 through April 10 at
The Strand Theater, located at 1127 Market Street. To purchase
tickets, visit act-sf.org/unfortunates or call 415.749.2228.

Tan Merrigan in the 2013 Oregon Shakespeare Festival
production of The Unfortunates. Photo by Jenny
Graham. Courtesy Oregon Shakespeare Festival.
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COMING SOON TO THE GEARY

Following the wildly successful concert presentation at “GRACEFUL GRIPPING AND BREAK-YUUR-

The Geary Theater in spring 2015, The Last Five Years

receives a brand-new, fully staged production that will HEART BEAUTIFUL. THE LAST FIVE YEARS
close out The Geary’s 2015-16 season. Jason Robert BURRUWS INTU YUUR SKIN BY VIRTUE UF

Brown, the Tony Award-winning composer of Parade

f':mcj Honeymc?on in Vegas, brings us this poyverful and ITS VERY THEATR'CA“TY |T’S |MPUSS|B|.E
intimate musical about two twenty-something New NUT TU SWOUN'»

Yorkers, struggling actress Cathy and rising novelist

Jamie, who dive headfirst into a marriage fueled by The New York Times
the optimism that comes from finding “the one.” From

one of the most imaginative voices in musical theater,

the play features a unique structure in which Cathy’s -
journey is sung from end to beginning, and Jamie’s MT_A,SYGEAIRIY T,:!Alim E,GE%RQSIT?EET
from beginning to end. The lovers’ individual accounts

reveal that navigating the waters of love and matrimony

can prove daunting. Packed with humor, ravishing

romance, and an exuberant score, The Last Five Years,

directed by Michael Berresse, takes an unforgettable

look at the hope that love will endure the test of time.

SEASON PARTNERS

@ ‘ A c T QQEEIECR’:‘I':TORY ACT-SF'URG|4I5'749'2228 M Together, Building
aCPa B THEATER GROUPS OF 15+, CALL 415.439.2309. [ [[F:li 2 Better California



INSIDE A.C.T.

LEADERSHIP
IN THE ARTS

An Interview with Nion McEvoy

BY | SIMON HODGSON

Photo © Najib Joe Hakim

NION MCEVOY COMES FROM SAN FRANCISCO ARTS
ROYALTY. His great-grandfather founded the de Young
Museum and ran the San Francisco Chronicle. He is chairman
of Chronicle Books and commissioner for the Smithsonian
American Art Museum, and he serves on the boards of San
Francisco Museum of Modern Art and SFJAZZ. A longtime
musician and music fan, he is one of the executive producers
of A.C.T.s production of Satchmo at the Waldorf.

Are you a Louis Armstrong fan?

Yes! | grew up as a drummer so | started listening to jazz
when | was young. | have a band and we play a couple of
events a year. | know a little bit about Louis Armstrong’s
story. I'm looking forward to seeing Satchmo.

As chairman of Chronicle Books, what changes have you
seen in storytelling?

There’s a spectrum from the artisanal to the robotic, from
the analogue to the digital. We’ve all been experimenting
with that range in different ways. In music, from

unvarnished acoustic to pure electronica. In theater, Carey’s
experimented with different ways of telling stories and
incorporating more technology. In San Francisco, of course,
that whole gamut is intensively explored, in everything
from museums to books to entirely digital ventures.

Your family has a great history of commitment to the arts in
San Francisco. How do you see the arts evolving here?
People have looked to San Francisco for leadership in the
arts for a long time. That’s part of what brings people here. In
the ’50s the city was friendly to the Beats; in the '60s, it was
the rock music scene. We have great arts organizations, like
A.C.T., San Francisco Ballet, San Francisco Opera, and the
museums. Historically, there’s been that sense of everybody
being able to rub elbows and be part of the fabric of the city,
although we’re in danger of losing our bohemian edge in the
current boom. It’s important to have a strong local theater.
A.C.T. has been a key part of the Bay Area community for a
long time. | like the direction it’s taking, like opening The
Strand Theater on Market Street. Carey’s done a great job.
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GIFTS OF

$1 MILLION OR MORE

Anonymous

Priscilla and Keith Geeslin in honor of
Nancy Livingston

Burt and Deedee McMurtry

Barbro and Bernard Osher

Arthur Rock and Toni Rembe

The Patti and Rusty Rueff Foundation

Jeff and Laurie Ubben

GIFTS OF

$500,000-$999,999

Anonymous

Koret Foundation

Fred M. Levin and Nancy Livingston,
The Shenson Foundation

Skidmore, Owings & Merrill LLP
with Abby and Gene Schnair

GIFTS OF

$250,000-$499,999

Barbara and Gerson Bakar

Jerome L. and Thao N. Dodson

Sarah and Tony Earley

Frannie Fleishhacker

Marcia and John Goldman

James C. Hormel and Michael P. Nguyen
Jeri Lynn and Jeffrey W. Johnson

Nion McEvoy and Leslie Berriman
Barbara Ravizza and John S. Osterweis
Sakana Foundation

Kathleen Scutchfield

Steven and Mary Swig

The Wattis Family

GIFTS OF
$100,000-$249,999

Daniel E. Cohn and Lynn Brinton
Michael G. Dovey

Linda Jo Fitz

Ken Fulk

Kirke M. and Nancy Sawyer Hasson
Jo S. Hurley

Meyer Sound

Pacific Gas and Electric Company

A.C.T. IS DEEPLY GRATEFUL TO ALL OF OUR CONTRIBUTORS FOR
THEIR EXCEPTIONAL SUPPORT OF THE STRAND THEATER CAMPAIGN.

David and Carla Riemer

David Sze and Kathleen Donohue
Wells Fargo Foundation

Kay Yun and Andre Neumann-Loreck

GIFTS OF

$50,000-$99,999

Ascent Private Capital
Management of U.S. Bank

Kevin and Celeste Ford

Dianne and Ron Hoge

Kenneth and Gisele Miller

Barry Williams and Lalita Tademy

Nola Yee

GIFTS OF
$25,000-$49,999
Norman S. Abramson and David V. Beery
Kat and Dave Anderson
The Bank of America

Charitable Foundation
Valerie Barth and Peter Wiley
Valli Benesch and Bob Tandler
Kathleen Bennett and Tom Malloy
Ken Berryman
The Burkhart Foundation
Lloyd and Janet Cluff
S. H. Cowell Foundation
Carlotta and Robert Dathe
Bill and Phyllis Draper
Kathleen Egan and Rod Ferguson
John H. N. Fisher and Jennifer Caldwell
Sameer Gandhi and Monica Lopez
Marilee K. Gardner
Douglas W. and Kaatri Grigg
Kent Harvey
In Memory of Florence and

Frank Heffernan
Martha Hertelendy and George Norton
Betty Hoener
Becky and Lorin Kaplan & Family
Sue Yung Li and Dale K. |keda
Helen M. Marcus and David J. Williamson
Mac and Leslie McQuown
Donald J. and Toni Ratner Miller
Vinie Zhang Miller and J. Sanford Miller
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Trudy and Gary Moore
Timothy Mott and Pegan Brooke
Melodee and Lee Nobmann
Norman and Janet Pease
Carey Perloff and Anthony Giles
Pillsbury Winthrop Shaw Pittman LLP
Lisa and John Pritzker
Rich Rava and Elisa Neipp
Mary L. Renner
Robina and John Riccitiello
Ellen Richard
Dan Schryer
Harold E. Segelstad
Dr. Gideon* and Cheryl Sorokin
Jeff and Maria Spears
Ruth and Alan L. Stein
Doug Tilden and Teresa Keller
The Tournesol Project
Susan A. Van Wagner
Larry and Robyn Varellas
Aaron Vermut and

Adriana Lopez Vermut
Paul* and Barbara Weiss

GIFTS OF

$10,000-$24,999

Anonymous

Dr. Barbara Bessey, in memory of
Dr. Kevin Gilmartin

Donna Bohling and Douglas Kalish

Linda K. Brewer

The Donald and Carole
Chaiken Foundation

Mrs. Robyn Coles and Dr. Tony Coles

Rosemary Cozzo*

Richard T. Davis and William J. Lowell

Anne and Gerald Down

Nancy and Jerry Falk

Robert Feyer and Marsha Cohen

Vicki and David Fleishhacker

Shelby and Frederick Gans

Carol Ann Ho

Jennifer S. Lindsay

John Little and Heather Stallings Little

Drs. Michael and Jane Marmor

Mary and Gene Metz

The Morris Family: Susan, Kathy,
Karen, Steve, and Jaxon
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Jane and Bill Neilson

Sally and Toby Rosenblatt
Betty and Jack Schafer
Edward and Elaine Schultz
Anne and Michelle Shonk
Elizabeth and Martin Terplan
The Tsern Foundation

Jack and Susy Wadsworth
Claire Isaacs Wahrhaftig
Barbara and Chris Westover
W. L. S. Spencer Foundation

GIFTS OF

$5,000-$9,999

Janet Armour and Robert Farnam
Chris Barker

Robert P. Camm and Susan Pearson
Lesley Ann Clement

Mrs. Bing Crosby

Barb and Gary Erickson

Andrew Ferguson and Kay Wu

Mr. and Mrs. Patrick and Judith Flannery
Myrna and Tom Frankel

Barbara Grasseschi and Tony Crabb
Judy and Bob Huret

Evelyn Kahl

The Kline-Lazarus Family

Jordan Kramer

Legacy Venture

Jim and Marcia Levy

Casey and Charlie McKibben

Anne M. Paye

Dan Rosenbaum and Suzanne L. Klein
Jason Seifer and Brian Ayer
Emmett and Marion Stanton
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Jasmine Stirling Malaga and
Michael William Malaga

Roger and Ruth Wu

Charles Zukow Associates

GIFTS OF

$2,000-$4,999

Paul Angelo

Dick Barker

Carol and David Berluti

Jane Bernstein and Robert Ellis
Helen and Roger Bohl

Robert and Susan Buckley

Katie Budge

Denis Carrade and Jeanne Fadelli
Steven and Karin Chase

Jean and Michael Couch

Gregory M. Curatolo

Emma Penaz Eisner

Mr. Robert Ferguson

Jennie Hale Fisher

Bonnie Fought and Jonathan Garber
William Garland and Michael Mooney
Michele Garside, PhD

Jolie West Gilman

Arnie and Shelly Glassberg

Dr. Allan P. Gold and Mr. Alan C. Ferrara
Everett and Nancy Golden

Marlys T. Green

The Greenstein Family

David ibnAle and Mollie Ricker
Russell and Mary Johnson

Alan and Cricket Jones

Michael and Elizabeth Kamil

Barbara and Ron Kaufman

Sy Kaufman

The Kearns Family

Sheila and Mark Kenney

Linda and Frank Kurtz

Liz and Cort Larned

In Memory of Grace Caldwell Magill

Melanie and Peter Maier

Michaela Marymor

Dr. Margaret R. McLean, in Memory of
Teresa and Phillip McLean

Janet Mohle-Boetani and Mark Manasse

Milton Mosk and Thomas Foutch

Dr. Lois Levine Mundie

Jeanne Newman

Mr. and Mrs. Merrill E. Newman

Elsa and Neil Pering

Mark and Alison Pincus, in honor of
Adriana and Aaron Vermut

Robert and Marcia Popper

Mr. and Mrs. Jacob Ratinoff

Helen Rigby

Orrin Robinson and Brigid Barton

Natanya Rose

Jean Schulz

Dr. F. Stanley Seifried

LeAnne and Bert Steinberg

Steve and Kristina Stone

Laura and Arthur Tropp

Leon Van Steen

Kitty and Norm Wallin

Susan and John Weiss

Beverly and Loring Wyllie

Bill and Nancy Zinn

*deceased

YOU CAN STILL PLAY A STARRING

ROLE AT THE STRAND THEATER!

LEARN MORE ABOUT GETTING INVOLVED
AS AN INAUGURAL SUPPORTER.

AMBER JO MANUEL, oirecror or oeveLopment
¢ 415.439.2436 | AMANUEL@ACT-SF.ORG
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producers

CIRC

COMPANY SPONSORS
($50,000+)
Frannie Fleishhacker
Priscilla and Keith Geeslin
Jeri Lynn and Jeffrey W. Johnson
Fred M. Levin and Nancy Livingston,
The Shenson Foundation
Burt and Deedee McMurtry
Barbara Ravizza and
John S. Osterweis*
Arthur Rock and Toni Rembe
Hilary Valentine and Don Listwin

directors

**Deceased

EXECUTIVE PRODUCERS
($25,000-$49,999)

Anonymous

Paul Asente and Ron Jenks

Mr. and Mrs. Gerson Bakar

Lesley Ann Clement

Mrs. Robyn Coles and Dr. Tony Coles
Ray and Dagmar Dolby Family Fund
Bill and Phyllis Draper

Sarah and Tony Earley

Linda Jo Fitz

Kevin and Celeste Ford

Mr. and Mrs. Gordon P. Getty

Chris and Holly Hollenbeck

Jo S. Hurley

Christopher and Leslie Johnson
John Little and Heather Stallings Little
Nion McEvoy and Leslie Berriman
Kenneth and Gisele Miller

Mrs. Albert J. Moorman**

Tim Mott and Pegan Brooke

Robina and John Riccitiello

David and Carla Riemer

Patti and Rusty Rueff

CIR

ASSOCIATE PRODUCERS
($6,000-$11,999)
Judith and David Anderson
Paul Angelo
Valerie Barth and Peter Booth Wiley
Kathleen Bennett and Tom Malloy
Kenneth Berryman
Linda Joanne Brown
Gayle and Steve Brugler
Drs. Devron Char and

Valerie Charlton-Char
Daniel E. Cohn and Lynn Brinton
James and Julia Davidson
Richard T. Davis and William J. Lowell
Edward and Della Dobranski
Carol Dollinger
David Dominik
Barb and Gary Erickson
Concepcion and Irwin Federman
Darla and Patrick Flanagan
Vicki and David Fleishhacker
Myrna and Tom Frankel

**Deceased

Mr. and Mrs. Thomas A. Gallagher
Dr. and Mrs. Richard E. Geist
Arnie and Shelly Glassberg
Dr. Allan P. Gold and
Mr. Alan C. Ferrara
Marcia and Geoffrey Green
William Gregory
Kent Harvey
Betty Hoener
Alan and Cricket Jones
Amanda and John Kirkwood
Mr. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz*
Patrick Lamey and Stephanie Hencir
Capegio Properties, Barbara Lavaroni
Jennifer S. Lindsay
Melanie and Peter Maier—John
Brockway Huntington Foundation
Drs. Michael and Jane Marmor
Mr. and Mrs. Robert McGrath
Milton Mosk and Thomas Foutch*
Paula and John Murphy
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*Member of A.C.T. Next Stage Crew

Mary and Steven Swig
Doug Tilden and Teresa Keller
Aaron Vermut and
Adriana Lopez Vermut
Barbara and Stephan Vermut
Jack and Susy Wadsworth
Nola Yee
Kay Yun and Andre Neumann-Loreck*

PRODUCERS
($12,000-$24,999)

Clay Foundation-West

Lloyd and Janet Cluff*
Carlotta and Robert Dathe
Jerome L. and Thao N. Dodson
Michael G. Dovey

Marcia and John Goldman

Paul R. and Mary Lee Gupta
Rose Hagan and Mark Lemley
Kirke and Nancy Sawyer Hasson
Dianne and Ron Hoge

Marcia and Jim Levy

Christine and Stan Mattison
Don and Judy McCubbin

I *Member of A.C.T. Next Stage Crew

The New Ark Fund
Terry and Jan Opdendyk
LeRoy Ortopan
Elsa and Neil Pering
Mr. and Mrs. Tom Perkins
Ms. Carey Perloff and

Mr. Anthony Giles
Marjorie Perloff
Ms. Saga Perry and

Mr. Frederick Perry
Jon and Barbara Phillips
Lisa and John Pritzker
Merrill Randol Sherwin
Rich Rava and Elisa Neipp
Susan Roos
Gerald B. Rosenstein
Rick and Cindy Simons
Mr. Laurence L. Spitters
Emmett and Marion Stanton
Vera and Harold Stein
Tara Sullivan and Jim Horan
Roselyne C. Swig

FRANNIE FLEISHHACKER, CO-CHAIR + ROBINA RICCITIELLO, CO-CHAIR

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to recognize
these members’ generosity during the November 1, 2014, to November 1, 2015, period. For information about Producers
Circle membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

Mr. and Mrs. J. A. McQuown
Mary and Gene Metz

Donald J. and Toni Ratner Miller
Sally and Toby Rosenblatt
Abby and Gene Schnair
Kathleen Scutchfield*

Anne and Michelle Shonk

Dr. Gideon and Cheryl Sorokin
Jeff and Maria Spears

Mr. David G. Steele

Ruth and Alan L. Stein

Bert and LeAnne Steinberg

Jeff and Laurie Ubben

Susan A. Van Wagner

Barry Williams and Lalita Tademy

DIANNE HOGE, CO-CHAIR + NOLA YEE, CO-CHAIR

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to recognize these
members’ generosity during the November 1, 2014, to November 1, 2015, period. For information about Directors Circle
membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

Dr. Martin and Elizabeth Terplan*
Mr. and Mrs. John R. Upton
Paul** and Barbara Weiss
Beverly and Loring Wyllie

PLAYWRIGHTS
($4,000-$5,999)
Anonymous
Dr. Barbara L. Bessey
Ms. Donna Bohling and

Mr. Douglas Kalish
Ben and Noel Bouck
Ms. Sally Carlson
Joan Dea
Madeline and Myrkle Deaton
Dr. Caroline Emmett and

Dr. Russell Rydel
Jacqueline and Christian Erdman*
Nancy and Jerry Falk
Dr. and Mrs. Fred N. Fritsch*
Mrs. Susan Fuller
Harvey and Gail Glasser
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Barbara Grasseschi and Tony Crabb
Mark and Renee Greenstein*
Mr. and Mrs. Henry Paul Hensley*
James C. Hormel and
Michael P. Nguyen
Mr. and Mrs. Ban Hudson
Jamieson Foundation
Joseph D. Keegan, Ph.D.
Paola and Richard Kulp
Jim Leonard
Mr. and Mrs. John P. Levin
Stephanie and Jim Marver
Mr. Daniel Murphy
Bill and Pennie Needham
Barbara O’Connor
Emilie and Douglas Ogden
Mr. Adam Pederson
Mr. and Mrs. William Pitcher
Bill and Pamela Pshea
Gary and Joyce Rifkind
Victoria and Daniel Rivas
Dr. James Robinson and
Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Matt and Yvonne Rogers
Gary Rubenstein and Nancy Matthews
Sakana Foundation
Dr. and Mrs. Stephen M. Schoen
Dr. F. Stanley Seifried
Russ Selinger
The Somekh Family Foundation
Mr. Richard Spaete
Patrick S. Thompson
Pasha and Laney Thornton
Larry and Robyn Varellas
Joy and Ellis Wallenberg,
Milton Meyer Foundation
Mr. William R. Weir
Barbara and Chris Westover
Mr. and Mrs. Bruce White
Dr. and Mrs. Andrew Wiesenthal

DIRECTORS
($2,000-$3,999)
Anonymous (5)
Mr. Howard J. Adams
Martha and Michael Adler
Bruce and Betty Alberts
Lynn Altshuler and
Stanley D. Herzstein
Mr. and Mrs. Harold P. Anderson
Mr. James C. Anderson
Sharon L. Anderson*
Timothy Anderson and Ellen Kim
Ray and Jackie Apple
Nancy and Joachim Bechtle
David V. Beery and Norman Abramson
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Fred and Nancy Bjork
David and Rosalind Bloom
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and
Mr. John Christner
Christopher and Debora Booth*
Brenda and Roger Borovoy
Jamie Bowles
Mr. Benjamin Bratt and Talisa Soto
Tom and Carol Burkhart
Mrs. Libi Cape
The Donald and Carole Chaiken
Foundation

415.749.2228

Steven and Karin Chase
T. Z. and Irmgard Chu
Geoff Clarke
Mr. Byde Clawson and
Dr. Patricia Conolly
Drs. James and Linda Clever
Susan and Ralph G. Coan, Jr.
Rebecca Coleman
Jean and Mike Couch
Ms. Karen T. Crommie
Mr. and Mrs. Ricky J. Curotto
Mr. T. L. Davis and Ms. M. N. Plant
Robert and Judith DeFranco
Richard DeNatale and Craig Latker
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Art and JoAnne Dlott
Bonnie Dlott
Linda Dodwell
Mr. Joseph W. Donner, Il
Anne and Gerald Down
Mrs. Delia Ehrlich
Philip and Judy Erdberg
Charles and Susan Fadley*
Mr. Alexander L. Fetter and
Ms. Lynn Bunim
Mr. Robert Feyer and
Ms. Marsha Cohen*
Mr. and Mrs. Richard J. Fineberg
Mr. and Mrs. Patrick F. Flannery*
Lynda Fu
Sameer Gandhi and Monica Lopez
William Garland and Michael Mooney*
Mr. Michael R. Genesereth
Susan and Dennis Gilardi
Dr. A. Goldschlager
Mrs. Kenneth Gottlieb
Ms. Ann M. Griffiths
Raymond and Gale L. Grinsell
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Mr. Greg Hartman*
Ms. Kendra Hartnett
Mr. and Mrs. R. S. Heinrichs
The Brian and Patricia A. Herman Fund
at Community Foundation, Santa
Cruz County
Mr. and Mrs. Jerre Hitz
Gregory Holland
Ms. Marcia Hooper
Rob Hulteng
Robert Humphrey & Diane Amend
Judy and Bob Huret
Harold and Lyn Isbell
Franklin Jackson & Maloos Anvarian*
Stephanie and Owen Jensen
Ken and Judith Johnson
Russell and Mary Johnson
Mr. and Mrs. Michael Kamil
Becky and Lorin Kaplan & Family
Barbara and Ron Kaufman
Sy Kaufman*
Ed and Peggy Kavounas
Sheila and Mark Kenney and Family
Ms. Pamela L. Kershner
Luba Kipnis and David Russel
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko*
Mr. Brian Kliment

Jennifer Langan
Tom and Sheila Larsen
Mr. Richard Lee and

Ms. Patricia Taylor Lee
Dr. Lois Levine Mundie*
Ms. Helen S. Lewis
Sue Yung Li and Dale K. Ikeda
Herbert and Claire Lindenberger
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Ms. Gayla Lorthridge*
Dr. Thane Kreiner and

Dr. Steven Lovejoy*
Patrick Machado
Lisa and Branko Maric
Rodman and Ann Marymor
Ms. Jill Matichak Handelsman
John B. McCallister
John G. McGehee
Kathleen Mcllwain
Casey and Charlie McKibben*
Elisabeth and Daniel McKinnon
Ms. Nancy Michel*
Mr. and Mrs. Roger Miles
J. Sanford Miller and

Vinie Zhang Miller
Mr. and Mrs. Michael J. Mouat
Mr. Wallace A. Myers
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller
Ms. Lisa Nolan
Mrs. Margaret O’Drain*
Ms. Mary Jo O’Drain
Margo and Roy Ogus
Meredith Orthwein*
Janet and Clyde Ostler
Liz Palacios
Janine Paver and Eric Brown
Gordon Radley
Mr. and Mrs. Jacob Ratinoff
Joseph E. Ratner
Shirley and Robert Raymer
Mr. and Mrs. John A. Reitan

Albert and Roxanne Richards Fund

Jeff and Karen Richardson*
Rick and Anne Riley
Richard Robbins

James and Roberta Romeo

Deborah Romer and William Tucker

Barbara G. Rosenblum

Susan Rosin and Brian Bock

Mark and Martha Ross

Ms. Mary Ellen Rossi

Ms. Irene Rothschild

Ms. Diane Rudden

Ms. Dace Rutland

Scott and Janis Sachtjen

Ms. Monica Salusky and
Mr. John Sutherland

Mr. Curtis Sanford

Betty and Jack Schafer

Frances Schendle

Ms. Jean Schulz

Suzanne Geier Seton

Mr. and Mrs. John Shankel

Mr. James Shay and Mr. Steven Correll

Ms. Ruth A. Short

Bradley and Alexandra Singer
Mr. Earl G. Singer

Ms. Judith O. Smith

Mr. and Mrs. Edward H. Snow
Kristine Soorian and Bryce |keda
Mr. and Mrs. Robert S. Spears

Mr. Paul Spiegel
Diana L. Starcher
Lillis and Max Stern
Rick Stern and Nancy Ginsburg Stern
Steve and Som Stone
Richard and Michele Stratton
J. Dietrich and Dawna Stroeh
Ms. Lucy Sun
Valli Benesch and Bob Tandler
Susan Terris
Dr. Eric Test and Dr. Odelia Braun*
Mr. and Mrs. William W. Thomas
Nancy Thompson and Andy Kerr
lan and Olga Thomson
Ruthellen Toole
John Todd Buchanan Traina and
Katherine Bundy Orr Traina
Jane and Bernard von Bothmer
Arnie and Gail Wagner
Mr. and Mrs. James Wagstaffe
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and
Mr. Homer Wallin
Ms. Margaret Warton and
Mr. Steve Benting
Ms. Carol Watts
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ms. Allie Weissman
Ms. Beth Weissman
Irv Weissman and Family
Mr. Keith Wetmore
Diane B. Wilsey
Ms. Linda Ying Wong

SATCHMO AT THE WALDORF | 39



AC.T.

PATRONS

($1,200-$1,999)

Anonymous

Mr. Paul Anderson

Jeanne and William Barulich

Mr. Thomas Benet

Mr. and Mrs. Paul Berg

Barbara Berkeley and Wendy Storch
Mr. Nicholas Brathwaite

Denis Carrade and Jeanne Fadelli
Ms. Cecily Cassel*

Jean and Mike Couch

James Cuthbertson

Ira and Jerry Dearing*

Ingrid M. Deiwiks

Mr. Timothy C. Duran

Michael and Elizabeth Engle
Cary and Helen FitzGerald
Jacques Fortier

Mr. and Mrs. Richard Fowler
Elizabeth and Paul Fraley

Ms. Susan Free

Ms. Kathleen Gallivan

Mr. John Garfinkle

Frederick and Leslie Gaylord
Kathy Hart*

Mr. John F. Heil

Julia and Gordon Held

Mrs. Deirdre Henderson
Adrienne Hirt and Jeffrey Rodman*
Ms. Kathryn Hunt and Mr. Keith Herbert
Dr. and Mrs. C. David Jensen
Louise Karr

George and Janet King

Edward and Miriam Landesman
Ms. Catherine L. Less

Mrs. Gary Letson

Ms. Beverly Lipman

Julia Lobel

Ms. Evelyn Lockton

Richard N. Hill and Nancy Lundeen
Jeff and Susanne Lyons

Mr. and Mrs. Malcolm MacNaughton
Ms. Dianne McKenna

Joseph C. Najpaver and Deana Logan
Jeanne Newman

Cindy Nicola*

Mr. Don O’Neal

Mr. Richard Peltier

Mr. and Mrs. Eric Protiva

Ms. Diane Raile

Gordon and Susan Reetz

Mr. Orrin W. Robinson, III*
Barbara and Saul Rockman*
Antone Sabella and Joel Barnes
Ms. Nina M. Scheller

Dale Schroedel and Lisa Honig
Ms. Patricia Sims

Richard and Jerry Smallwood

Ms. Shayna R. Stein

Dr. and Mrs. Lawrence Stern

lan E. Stockdale and Ruth Leibig*
Ms. Francoise Stone

Marie and Daniel Welch

Mr. and Mrs. Philip Zimbardo
Richard and Victoria Zitrin

Friends of A.C.T. make annual contributions of $125-$1,999 in support of A.C.T.s operations and programs. We are privileged

*Member of A.C.T. Next Stage Crew

SUSTAINERS
($750-$1,199)
Anonymous (4)
Mr. Marcus Aaron
Susan Adamson and George Westfall
Deb Affonsa
Dr. and Mrs. Stefan Arnon
Kemp Atkinson
Mr. David N. Barnard
Ms. Linda J. Barron
Mr. Daniel R. Bedford
Mr. Ari Benbasat
Richard and Katherine Berman*
Jane Bernstein and Robert Ellis
Stuart and Helen Bessler
Mr. and Mrs. Roger Boas
Ms. Helen Bogner
Mr. Andrew Bradley and

Mrs. Ellen Bradley
Ms. Patricia Bransten
Marilyn and George Bray
Linda K. Brewer
Ms. Lana Bryan
Katherine and Roy Bukstein
Helen Burt
Mario Caceres
Stan and Stephanie Casper
Ms. Linda R. Clem
Mr. Copley E. Crosby
Yogen and Peggy Dalal
Mr. Gregory Davis
Elizabeth De Baubigny
Kelly and Olive DePonte
Kathryn Dettenrieder and

Jon Brent Lanford
Frances and Patrick Devlin
Ms. Kathleen Dumas
Michael Duncan
Ms. Joanne Dunn
Marilynne Elverson
Ms. Susan English
Leif and Sharon Erickson
Mr. Rodney Ferguson and

Ms. Kathleen Egan
Dr. and Mrs. M. D. Flamm, Jr.
Harry Bremond and Peggy Forbes
Mr. Ken Fulk
Bruce Golden
Mr. and Mrs. Paul Goldman
Ms. Kristen Grannan
Martha Hertelendy and George Norton
Mr. and Mrs. Donald M. Hill
Mr. and Mrs. Richard R. Hogan
Mr. Donald H. Holcomb
Dr. and Mrs. Richard W. Horrigan
Edward L. Howes, M.D.
Leslie and George Hume
Allan and Rebecca Jergesen
Jeffrey and Loretta Kaskey
Mr. Dennis Kaump
Dr. and Mrs. David Kessler
Ms. Peggy Kivel
Mr. and Mrs. Kevin Klotter
Hal and Leslie Kruth
Harriet Lawrie
Barry and Ellen Levine
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Mr. Larry Lewis

Adlinna Liang

Ms. Elise S. Liddle

Alex Lyon

Steve Malnight

Dennis and Karen May

Dr. Margaret R. McLean*

Dr. and Mrs. Beryl D. Mell
Christie Michaels

Lillian and James Mitchell
Dennis and Susan Mooradian
Mr. and Mrs. John Moore
Lane Murchison

Dorotea C. Nathan

Ms. Nancy F. Noe

Jan O’Brien

Ms. Joanna Officier and Mr. Ralph Tiegel
Norman and Janet Pease
Amy and John Pernick

Ms. Judi Pogue

Sandi and Mark Randall

Ms. Samia Rashed

Ms. Danielle Rebischung
Ellen Richard

James and Lisbeth Robison
Marguerite Romanello

Mr. and Mrs. David Rosenkrantz
Maureen and Paul Roskoph
Mrs. Maxine Rosston

Laura Jo Ruffin

Paul Sack

Mrs. H. Harrison Sadler
Bob and Kelly Scannell

Mrs. Sonja Schmid

Mr. Paul Schmidt

Harriet and David Schnur
Mr. Howard G. Schutz

Mr. James J. Scillian

Mr. Jim Sciuto

Jason Seifer and Brian Ayer
Lee Sher

Vic Sher

Michelle Shonk

Raven Sisco

Christina Sonas

Mr. Herbert Steierman

Dr. Gary Stein and Jana Stein
Jeffrey Stern, M.D.

Dr. and Mrs. G. Cook Story
Joseph Sturkey

Mr. Bruce Suehiro

Mr. Jason Surles

Denis Sutro

Marilyn E. Taghon

Marvin Tanigawa

Michael Tchao

Maggie Thompson

Mary and Joe Toboni

Leon Van Steen

Les Vogel

Eugene Walsh

Mr. Douglass J. Warner

Mrs. Helena Wasp

Joseph Watkins

Mr. Richard West

Mr. and Mrs. Kenneth Wilson

to recognize these members’ generosity during the November 1, 2014, to November 1, 2015, period. Space limitations
prevent us from listing all those who have generously supported the Annual Fund. For information about Friends of A.C.T.
membership, please contact Abigail Pafares at 415.439.2353 or apanares@act-sf.org.

Mr. David S. Winkler
Marilyn and Irvin Yalom
Elysa and Herbert Yanowitz*

CONTRIBUTOR LEVEL

NEXT STAGE CREW

The following Contributors made a three-year
annual fund commitment. For a full list of

Contributors, please see our website.

($500-$749)
Dr. Seth D. Ammerman*
Kat and Dave Anderson*
Ms. Kay Auciello*
Robert H. Beadle*
David and Michele Benjamin*
Mr. Igor R. Blake*
Mrs. Katie Budge*
Ms. Buffy Cereske*
Craig E. Claussen*
Mr. Edward Conger*
Lisa Conte*
Kristen and Charles Correll*
Mr. Gregory Curatolo*
Alan Entine*
Dr. Marcus Feldman and
Mrs. S. Shirley Feldman*
Sue and Ed Fish*
Karen and Stuart Gansky*
Bill and Nancy Grove*
Ms. Marlyne L. Hadley*
Mr. Mark Hall*
Karin and Gregory McClune*
David Monroe*
Jeff and Sue Mulvihill*
Melodee and Lee Nobmann*
Mr. Lester Olmstead-Rose*
Richard and Donna Perkins*
Ms. Jillian C. Robinson*
Meline and Jirayr Roubinian*
Peter and Janice Scattini*
Mr. Robert Scheid and
Mr. Todd Charles*
Steven and Chris Spencer*
Jill Stanfield*
Kay Sternberger*
The Toland-Yeh Family*
Mr. and Mrs. Ron Vitt*
Ms. Rosemary Welde*
Helen M. Marcus and
David J. Williamson*
Christy Wise and Bob Axelrod*
Andrew Ferguson and Kay Wu*
Ms. Nicole Zayac*
Mark Zielazinski*
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PROSPERO
SOCIETY

JO S. HURLEY, CHAIR

A.CT. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by
providing for the theater in their estate plans.

Providing a Legacy for A.C.T.

Anonymous (8)
Anthony J. Alfidi
Judith and David Anderson
Kay Auciello
Ms. Nancy Axelrod
M. L. Baird, in memory of
Travis and Marion Baird
Therese L. Baker-Degler
Ms. Teveia Rose Barnes and
Mr. Alan Sankin
Eugene Barcone
Robert H. Beadle
Susan B. Beer
David Beery and Norman Abramson
J. Michael and Leon Berry-Lawhorn
Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard McCall
Florence Cepeda and Earl Frick
Paula Champagne and David Watson
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan
Susan and Jack Cortis
Ms. Joan Danforth
Richard T. Davis and William J. Lowell
Sharon Dickson
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz
Frannie Fleishhacker
Kevin and Celeste Ford
Mr. and Mrs. Richard L. Fowler

415.749.2228

Alan and Susan Fritz
Marilee K. Gardner
Dr. Allan P. Gold and
Mr. Alan C. Ferrara
Arnold and Nina Goldschlager
Carol Goodman and Anthony Gane
JeNeal Granieri and
Alfred F. McDonnell
William Gregory
James Haire and Timothy Cole
Richard and Lois Halliday
Terilyn Hanko
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Barry Lee Johnson
Dr. and Mrs. Stewart Karlinsky
Nelda Kilguss
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany
John and Karen Kopac Reis
Catherine Kuss and Danilo Purlia
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Jennifer Lindsay
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and
Dr. Thane Kreiner
Jim and Anne Magill
Melanie and Peter Maier
Jasmine Stirling Malaga and
Michael William Malaga
Mr. Jeffrey Malloy
Michael and Sharon Marron
Mr. John B. McCallister

John McGehee
Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and
Vinie Zhang Miller
Milton Mosk and Tom Foutch
Bill and Pennie Needham
Walter A. Nelson-Rees and
James Coran
Michael Peter Nguyen
Dante Noto
Gail Oakley
Sheldeen Osborne
Marcia and Robert Popper
Kellie Yvonne Raines
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff
Mary L. Renner
Ellen Richard
Susan Roos
Gerald B. Rosenstein
David Rovno, M.D.
Paul and Renae Sandberg
Harold Segelstad
F. Stanley Seifried
Ruth Short
Andrew Smith and Brian Savard
Cheryl Sorokin
Alan L. and Ruth Stein
Mr. and Mrs. Bert Steinberg
Jane and Jay Taber
Mr. Marvin Tanigawa

Nancy Thompson and Andy Kerr

Michael E. Tully

Ms. Nadine Walas

Marla Meridoyne Walcott
Katherine G. Wallin

David Weber and Ruth Goldstine

Paul D. Weintraub and
Raymond J. Szczesny

Beth Weissman

Tim M. Whalen

Mr. Barry Lawson Williams

The Estate of Barbara Beard

The Estate of John Bissinger

The Estate of Ronald Casassa

The Estate of Rosemary Cozzo

The Estate of Nancy Croley

The Estate of Leonie Darwin

The Estate of Mary Jane Detwiler
The Estate of Olga Diora

The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg

The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister

The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Thomas H. Maryanski
The Estate of Michael L. Mellor
Bruce Tyson Mitchell

The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine

The Estate of Charles Sassoon

The Estate of Olivia Thebus

The Estate of Ayn and Brian Thorne
The Estate of Sylvia Coe Tolk

The Estate of Elizabeth Wallace
The Estate of William Zoller

FOR MORE INFORMATION ABOUT
PROSPERO SOCIETY MEMBERSHIP
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Memorial & Tribute Gifts

The following members of the A.C.T. community made gifts of $150 or more in memory
and in honor of friends, colleagues, and family members during the November 1, 2014, to
November 31, 2015, period.

Anonymous In Honor of Ruth Asawa

T. Brian Callister In Honor of Liam Callister

Frances and Patrick Devlin In Honor of Craig Slaight

Christina Euphrat In Honor of Craig Slaight

Earl S. and Barbara Flanagan Sanford In Memory of Grace Caldwell Magill
Mr. James Forbes In Memory of Julia Heimerle

Marilee K. Gardner In Memory of OhMy Gardner

Lenore and Frank Heffernan In Memory of Florence and Frank Heffernan

Spooked at The Strand Sponsors:

A huge thank you to all of our sponsors of Spooked at The Strand, the very first M.F.A.
Program fundraiser in our new theater.

PRESENTING SPONSOR

The way up.*

CITy NATIONAL BANK E’

ADDITIONAL SPONSORS Aveda, Bright Antenna Records, Chai Bar, Holzmueller
Productions, Lush, Makers Market, Moleskine, Origins, San Francisco Giants, Sephora

Mrs. Deirdre Henderson In Honor of Sally Rosenblatt
Tom and Sheila Larsen In Honor of Priscilla Geeslin

Fred M. Levin and Nancy Livingston, The Shenson Foundation

In Memory of Ben and A. Jess Shenson

Dr. Margaret R. McLean In Memory of Teresa and Phillip McLean

Mr. David J. Pasta In Memory of Gloria Guth

Mark and Alison Pincus In Honor of Adriana and Aaron Vermut

Sandi and Mark Randall In Honor of Mort Fleishhacker
The Toland-Yeh Family In Honor of The Toland-Yeh Family

GIFTS MADE IN HONOR OF NANCY LIVINGSTON

Priscilla and Keith Geeslin
Helen Hilton Raiser

Vera and Harold Stein

Dr. and Mrs. Marvin B. Zwerin

Corporate Partners Circle

The Corporate Partners Circle is comprised of businesses that support the artistic mission of
A.CT, including A.C.T.'s investment in the next generation of theater artists and audiences,

and its vibrant educational and community outreach programs. Corporate Partners Circle
members receive extraordinary entertainment and networking opportunities, unique access to
renowned actors and artists, premium complimentary tickets, and targeted brand recognition.
For information about how to become a Corporate Partner, please contact Amber Jo Manuel at

415.439.2436 or amanuel@act-sf.org

SEASON SPONSORS

WELLS
FARGO

Together, Building
) a Better California

Foundations and Government Agencies

PRESENTING PARTNER

($25,000-$49,999)

Bank of America Foundation
JPMorgan Chase Bank, N.A.

Theatre Forward
U.S. Bank/Ascent

NALE

Tilahts

SGNgoup

PERFORMANCE

PARTNER

($10,000-$24,999)

BNY Mellon Wealth
Management

Bank of the West

Deloitte LLP

Farella Braun + Martel

Pillsbury Winthrop Shaw
Pittman LLP

The following foundations and government agencies provide vital support for A.C.T.
For more information, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

$100,000 and above

Grants for the Arts/San
Francisco Hotel Tax Fund

The William and Flora
Hewlett Foundation

The James Irvine Foundation

Jewels of Charity, Inc.

The Virginia B. Toulmin
Foundation
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$50,000-$99,999

Department of Children,
Youth, & Their Families

The Hearst Foundations

National Endowment for
the Arts

The Bernard Osher
Foundation

$25,000-$49,999

Anonymous

The Kimball Foundation

The Stanley S. Langendorf
Foundation

Koret Foundation

The Harold and Mimi
Steinberg Trust

fyairbnb 2L

C COLPAR
OLIN

MAKE UP % =
FOR EVER - ﬁMeyer‘“

Sound

TCHO

STAGE PARTNER

($5,000-$9,999)

Burr Pilger Mayer, Inc.

McGraw Hill Financial

Schoenberg Family
Law Group

$10,000-$24,999

The Kenneth Rainin
Foundation

San Francisco Neighborhood
Arts Collaborative

The Valentine Foundation

Wallis Foundation

ﬁ!':u:‘i‘r'r'l
7

GRACESTREET  ICELANDIC

OFFICIAL HOTEL
SPONSOR
Hotel G

$5,000-$9,999

Leonard and Sophie
Davis Fund

The Gruber Family
Foundation

Edna M. Reichmuth
Educational Fund of The
San Francisco Foundation

ACT-SF.ORG



Theatre Forward Current Funders

List as of August 2015

THEATRE FORWARD

Theatre Forward advances the American theater and its communities by providing funding and
other resources to the country’s leading nonprofit theaters. Theatre Forward and our theaters
are most grateful to the following funders:

CHAIRMAN'’S CIRCLE
($250,000+)

Edgerton Foundation
Ford Foundation

LEADERSHIP CIRCLE
($100,000+)

AOL**t

CMT/ABC**t

The Hearst Foundations**

THEATRE EXECUTIVES

($50,000-$99,000)

Bank of America

The Schloss Family
Foundation**

Wells Fargo**

BENEFACTORS

($25,000-849,999)

Buford Alexander and
Pamela Farr**

BNY Mellon

Steven & Joy Bunson**

Cisco Systems, Inc.*

Citi

Gifts in Kind

DeWitt Stern*

Ernst & Young*

Goldman, Sachs & Co.
MetLife

Morgan Stanley

James S. & Lynne Turley**

PACESETTERS
($15,000-$24,999)
American Express*
Bloomberg
Chubb Group of Insurance
Companies*
Alan & Jennifer Freedman**
Frank & Bonnie Orlowski**
Marsh & McLennan
Companies, Inc.
National Endowment
for the Arts**
Pfizer, Inc.
Southwest Airlines**t
Theatermania.com/
Gretchen Shugart**
George S. Smith, Jr.**
UBS

DONORS
($10,000-8$14,999)
Allianz Global Corporate
& Specialty*
Dorsey & Whitney Foundation
Epiq Systems*
Ted Hartley & RKO Stage*
Jonathan Maurer and
Gretchen Shugart**
McGraw Hill Financial
Lisa Orberg**
OneBeacon Entertainment*
RBC Wealth Management**

Skadden, Arps, Slate, Meagher

& Flom*

The Shubert Organization, Inc.*

TD Charitable Foundation**
Travelers Entertainment*
Willkie Farr & Gallagher LLP*

SUPPORTERS
($2,500-%9,999)
ACE Group*

Mitchell J. Auslander**
Paula Dominick**

A.C.T. thanks the following donors for their generous contribution of goods and services.

Dorfman and Kaish Family

Foundation, Inc.**
Dramatists Play Service, Inc.*
John R. Dutt**

Christ & Anastasia Economos**

Irwin & Rosalyn Engelman*
Bruce R. and Tracey Ewing**
Jessica Farr**

Richard Fitzburgh**

Ruth E. Gitlin**

Goodwin Proctor LLP*

Mason & Kim Granger**

Hanover Insurance Group*

Colleen & Philip Hempleman**

HCC Specialty Underwriters,
Inc.*

Hiscox*

Gregory S. Hurst*

Howard and Janet Kagan**

Joseph F. Kirk**

Adrian Liddard**

Susan & John Major Donor
Advised Fund at the Rancho
Santa Fe Foundation**

John R. Mathena**

Ogilvy & Mathert

Newmark Holdings*
Edison Peres**

Pryor Cashman LLP*
PURE Insurance*®

Thomas C. Quick
Seyfarth Shaw LLP*
Showtime Networks, Inc.*
Sills Cummis & Gross P.C. *
Daniel A. Simkowitz**
John Thomopoulos**
Evelyn Mack Truitt
Michael A. Wall

Lynne Wheeler**

Isabelle Winkles**

*Theatre Forward/DeWitt Stern
Fund for New American Theatre

tincludes In-kind support

**Educating through Theatre Support

Theatre Forward supporters are
former supporters of National
Corporate Theatre Fund and
Impact Creativity.
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UNITED

Ghirardelli Ice Cream
and Chocolate Shop

Grace Street Catering

Premium Port Wines, Inc.

Corporations Matching Annual Fund Gifts

As A.CT. is both a cultural and an educational institution, many employers will match individual
employee contributions to the theater. The following corporate matching gift programs honor

their employees’ support of A.C.T., multiplying the impact of those contributions

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

Bank of New York Mellon
Community Partnership

BlackRock

415.749.2228

Charles Schwab

Chevron

Chubb & Son

Dell Direct Giving Campaign
Dodge & Cox

Ericsson, Inc.

Federated Department Stores
The Gap

GE Foundation

Google

Hewlett-Packard

IBM International Foundation

JPMorgan Chase

Johnson & Johnson Family
of Companies

Levi Strauss Foundation

Lockheed Martin Corporation

Macy’s, Inc

Merrill Lynch & Co.
Foundation, Inc.

Northwestern Mutual
Foundation

Pacific Gas and Electric

Arthur Rock

State Farm Companies
Foundation

The Clorox Company
Foundation

The James Irvine Foundation

The Morrison & Foerster
Foundation

TPG Capital, L.P.

Verizon

Visa International

John Wiley and Sons, Inc.
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A.C.T. STAFF

CAREY PERLOFF
Artistic Director

JAMES HAIRE

Producing Director Emeritus

ARTISTIC
Michael Paller, Dramaturg

Janet Foster, Director of Casting &
Artistic Associate

Beatrice Basso, Director of New Work

Erin Washington, Interim Artistic
Producing Associate

Alexandra Moss, Senior Artistic Fellow
Ken Savage, Directing & Outreach Fellow

Resident Artists
Anthony Fusco, Nick Gabriel, Domenique
Lozano, Craig Slaight

Associate Artists

Marco Barricelli, Olympia Dukakis,
Giles Havergal, Bill Irwin, Steven
Anthony Jones, Andrew Polk,
Tom Stoppard, Gregory Wallace,
Timberlake Wertenbaker

Playwrights

Jon Beavers, Kristoffer Diaz, Casey Hurt,
lan Merrigan, and Ramiz Monsef;

Jason Robert Brown; Joseph Dougherty;
Will Eno; Philip Kan Gotanda; Stephen
Adly Guirgis; Eugene O’Neill; Carey
Perloff and Paul Walsh; Sean San José;
Terry Teachout

Directors

Michael Berresse, Shana Cooper,
Gordon Edelstein, Loretta Greco, Ron
Lagomarsino, Irene Lewis, Domenique
Lozano, Carey Perloff, Casey Stangl

Choreographers
Val Caniparoli, Erika Chong Shuch

Composers/Orchestrators

Jason Robert Brown, Casey Hurt,
Karl Lundeberg

Music Directors
Daniel Feyer, Casey Hurt, Matt Castle

John Arnone, Nina Ball, Christopher
Barreca, Drew Boyce, Ralph Funicello,
Timothy Mackabee, Lee Savage, Sibyl
Wickersheimer, Scenic

Jessie Amoroso, Brandin Baron,
Beaver Bauer, Candice Donnelly, Callie
Floor, Katherine O’Neill, lona Somogyi,
Lydia Tanji, Costumes

Kevin Adams, Chris Akerlind, Russell
Champa, Robert Hand, Seth Reiser,
Nancy Schertler, Robert Wierzel, Lighting

Brendan Aanes, John Gromada, Paul
James Prendergast, Jake Rodriguez, Leon
Rothenburg, David Van Tieghem, Sound

Coaches

Nancy Benjamin, Lisa Anne Porter,
Voice, Text, and Dialect

Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Jonathan Rider, Danielle O’Dea, Fights
Daniel Feyer, Music

PRODUCTION
Andrew Nielsen, Production Manager
Lay Hoon Tan, Associate Production Manager

Heather Cooper, Assistant
Production Manager

Brian Garber, Technical Director
Robert Hand, Design Associate

Madeline Hamaguchi, Production
Management Fellow

Stage Management
Elisa Guthertz, Head Stage Manager

Dick Daley, Elisa Guthertz, Megan Q. Sada,
Karen Szpaller, Stage Managers

Elisa Guthertz, Christina Hogan,
Deirdre Holland, Christina Larson,
Megan McClintock, Leslie M. Radin,
Megan Q. Sada, Assistant Stage Managers

Josie Felt, Production Assistant

Hal Day, AJ Gardner, Cynthia Moore,
Lauren Pekel, Stage Management Fellows
Prop Shop

Ryan L. Parham, Supervisor

Lizabeth Stanley, Strand Props

Costume Shop
Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager
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MELISSA SMITH
Conservatory Director

Keely Weiman, Build Manager/Draper
Jef Valentine, Inventory Manager

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafts Artisan
Stephen Smith, First Hand

Megan LaFleur, Costume Administrator

Chanterelle Grover, Koledon Lambright,
Costume Fellows

Wig Shop
Kate Casalino, Wig Master

Melissa Kallstrom, Strand Wig &
Makeup Coordinator

STAGE STAFF

The Geary: Miguel Ongpin, Head Carpenter
Suzanna Bailey, Head Sound

Tim Tunks, Master Electrician

Mark Pugh, Head Properties

Colin Wade, Flyman

Mary Montijo, Wardrobe Supervisor

Diane Cornelius, Assistant
Wardrobe Supervisor

Tom Blair, Joe Nelson, Stage Door Monitors

The Strand: Patsy McCormack, Strand
Master Technician

Sarah Jacquez, Strand Sound Engineer
John Abele, Strand Head Carpenter

Conservatory/Second Stage

Jonathan Templeton, Conservatory
Associate Production Manager

Cameron Pence, Technical Director

Harrison Chan, Ben Rampley, Assistant
Technical Directors

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager

Coralyn Bond, Executive Assistant and
Board Liaison

Jennifer Zilberstein, Human

Resources Manager

Gretchen Feyer, Associate General
Manager, Producing

Amy Hand, Associate General

Manager, Operations

Jessica Ju, Assistant Company Manager

Finance
Jason Seifer, Director of Finance
and Operations

Sharon Boyce, Matt Jones, Linda Lauter,
Finance Associates

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Operations

Jamie McGraw, Associate Manager, Facilities
Operation and Security

Jeffrey Warren, Assistant Facilities Manager
Santiago Hutchins, Facilities Crew

Curtis Carr, Jr., Victor Newman,
Jesse Nightchase, Security

Joe Mac, Front Desk Manager
Jaime Morales, Geary Cleaning Foreman

Jamal Alsaidi, Jeaneth Alvarado,
Lidia Godinez, Geary Cleaning Crew

Development

Amber Jo Manuel, Director of Development
Luz Perez, Director of Special Events
Helen Rigby, Director of Legacy Giving
Bethany Herron, Associate Director of
Institutional Giving

Abigail Pafares, Individual Giving Manager
Rose Oser, Grant Writer

Jordan Okano, Development Associate
Renée Gholikely, Special Events Assistant
Elizabeth Andrews, Executive Assistant to
the Director of Development

Sarah Armstrong, Development Special
Events Fellow

Marketing & Public Relati

Randy Taradash, Director of Sales &
Strategic Partnerships

Christine Miller, Marketing Manager
Kimberly Rhee, Senior Graphic Designer
Simon Hodgson, Publications Manager

Kevin Kopjak/Charles Zukow Associates,
Public Relations Counsel

Thomas Moore, Visual Designer
Shannon Stockwell, Publications Associate
Melissa Huber, Marketing Associate

AMERICAN CONSERVATORY THEATER

DON-SCOTT COOPER
General Manager

Kevin Kopjak/Charles Zukow Associates
Public Relations Counsel

Sara Morales, Graphic Design Fellow
Cecilia Padilla, Publications Fellow

Ashley Gennarelli, Marketing Fellow

Ticket Services

Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joseph Rich, Head Box Office Clerk
Scott Tignor, Stephanie Arora,
Subscriptions Coordinator

Hilary Bray, Maura Duggan, Elizabeth
Halperin, Luke Johnston, Samantha
Leaden, Ryan Montgomery, Johnny
Moreno, Treasurers

Front of House

Betsy Ruck, Theater Manager

Jamye Divila, House Manager

Cara Chrisman, Assistant House Manager
Oliver Sutton, Security

Eva Ramos, Audience Service Representative

Susan Allen, Rodney Anderson, Danica
Burt, Margaret Cahill, Jose Camello,
Anthony Cantello, Barbara Casey,
Jennifer Castillo, Forrest Choy, Kathy
Dere, Sarah Doherty, Larry Emms, Doris
Flamm, Robert French, Tyler Gonzalez,
Gabriella Gonzalez, Lee Jewel, Kristen
Jones, Blue Kesler, Ryszard Koprowski,
Sharon Lee, Leontyne Mbele-Mbong, Sam
Mesinger, Kathy Napoleone, Genevieve
Pabon, Brandie Pilapil, Tuesday Ray,
Steven Salzman, Victoria Smith, Michael
Sousa, Melissa Stern, Lorraine Williams,
Ushers

Forrest Choy, Jake Freeman,

Colleen Harriss, Anthony Hernandez,
Brooke Jensen, Matt Luque, William
McCall, Finona McGovern, Athena Miller,
Susan Monson, Kareema Richmond,
Tracey Sylvester, Leonard Thomas,
Cevie Toure, Bartenders

EDUCATION & COMMUNITY
PROGRAMS

Elizabeth Brodersen, Director of Education
& Community Programs

Tyrone Davis, Community Artistic Director
Rebecca Struch, Community Producer
Jasmin Hoo, Curriculum & Programs Manager

Alec MacPherson, School and Community
Programs Coordinator

Morgan Booker, Education Fellow
Ariella Wolfe, Stage Coach Fellow
Elizabeth Halperin, Student Matinees
Joseph Givens, David McKneely, Raven
Sisco, Apprentices

CONSERVATORY

Nick Gabriel, Director of Studio A.C.T.

& AMTC

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, PhD, Director of

Academic Affairs

Jerry Lopez, Director of Financial Aid
Dan Kolodny, Manager, Conservatory
Operations & Corporate Training Programs

Lizz Guzman, Conservatory Associate,
Academic Programs

Gabriella Mingoia, Conservatory Associate,
Young Conservatory & Studio A.C.T.

Matt Jones, Bursar/Payroll Administrator
Sabra Jaffe, Colin McArthur,
Conservatory Fellows

M.F.A. Program Core Faculty

Nancy Benjamin, Co-Head of Voice and
Dialects, Director

Stephen Buescher, Head of
Movement, Director

Jeffrey Crockett, Head of Voice
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities

Lisa Anne Porter, Co-Head of Voice
and Dialects

Jack Sharrar, PhD, Theater History
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Mary Carbonara, Dance

Milissa Carey, Singing

Nick Gabriel, Acting, Director

Cindy Goldfield, Director

Giles Havergal, Director

Gregory Hoffman, Combat

W. D. Keith, On-Camera Acting

Patrick Leveque, Singing

Jonathan Moscone, Acting

Corrine Nagata, Dance

Kari Prindl, Alexander Technique

Stacy Printz, Dance

Elyse Shafarman, Alexander Technique
Lisa Townsend, Director, Choreographer
Jon Tracy, Director

Studio A.C.T.
Cristina Anselmo, Acting for the Camera
Nancy Carlin, Audition Technique

Stephanie DeMott, Acting and
Devised Theater

Lauren English, Acting and

Audition Technique

Francie Epsen-Devlin, Musical Theater
Paul Finocchiaro, Acting

Nick Gabriel, Program Director

Marvin Greene, Acting

Lizz Guzman, Stage Combat

Bill Irwin, Clown

Rafael Jordan, Acting

W. D. Keith, Acting for the Camera
Drew Khalouf, Speech and Diction
Francine Landes, Acting

Deb Leamy, Musical Theater

Lachlan Philpot, Playwriting

David Prete, Movement and Directing
Kari Prindl, Alexander Technique

Mark Rafael, Acting

Patrick Russell, Voice, Movement, and Clown
Naomi Sanchez, Music

Jonathan Templeton, Stage Management
Francine Torres, Improvisation

Laura Wayth, Acting Shakespeare
Chris White, Devised Theater

YOUNG CONSERVATORY

Craig Slaight, Young Conservatory Director
Andy Alabran, Acting

Christina Anselmo, Acting

Pierce Brandt, Musical Theater

Keith Carames, Acting

Nancy Gold, Physical Character, Acting

W. D. Keith, Director

Domenique Lozano, Director, Acting
Christine Mattison, Dance, Choreographer
Benjamin Pither, Musical Theater

Ken Savage, Acting

Vivian Sam, Musical Theater, Dance
Morgan Strickland, Acting

Trish Tillman, Acting

Valerie Weak, Acting

Krista Wigle, Musical Theater

YC Accompanists

Thaddeus Pinkston, Naomi Sanchez,
Lunden Blair Tames

LIBRARY STAFF

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova,
Laurie Bernstein, John Borden, Helen
Jean Bowie, Joan Cahill, Bruce Carlton,
Barbara Cohrssen, William Goldstein,
Pat Hunter, Connie lkert, Martha Kessler,
Nelda Kilguss, Barbara Kornstein, Analise
Leiva, Ines Lewandowitz, Richard Maggi,
Ann Morales, Patricia O’Connell, Roy
Ortopan, Dana Rees, Roger Silver, Jane
Taber, Susan Torres, Steve Watkins, Jean
Wilcox, Marie Wood, Nancy Zinn,

Library Volunteers

A.C.T. thanks the physicians and staff of
the Centers for Sports Medicine, Saint
Francis Memorial Hospital, for their care
of the A.C.T. company: Dr. Victor Prieto,
Dr. Hoylond Hong, Dr. Susan Lewis,

Don Kemp, P.A., and Chris Corpus,
Clinic Supervisor.

ACCREDITATION

A.CT. is accredited by the Accrediting
Commission for Senior Colleges and
Universities of the Western Association of
Schools and Colleges (WASC), 985 Atlantic
Avenue, Suite 100, Alameda, CA 94501,
510.748.9001, an institutional accredit-

ing body recognized by the Council on
Postsecondary Accreditation and the U.S.
Department of Education.
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A.C.T. PROFILES

CAREY PERLOFF (A.C.T. Artistic
Director) is celebrating her 24th season as
artistic director of A.C.T. This fall, she
directed Monstress, adapted by Philip Kan
Gotanda and Sean San José from the short
stories by Lysley Tenorio. Last season, she
staged the New York premiere of Tom
Stoppard’s Indian Ink at Roundabout
Theatre Company (nominated for a Lucille Lortel Award for Best
Revival) before bringing the show to A.C.T. Recent A.C.T.
productions also include Testament, Underneath the Lintel,
Arcadia, Elektra (coproduced by the Getty Villa in Malibu),
Endgame and Play, Scorched, The Homecoming, Tosca Café

(co-created with choreographer Val Caniparoli; toured Canada),
and Racine’s Phedre in a coproduction with the Stratford
Festival. Known for directing innovative productions of classics
and championing new writing for the theater, Perloff has also
directed for A.C.T. José Rivera’s Boleros for the Disenchanted,
the world premieres of Philip Kan Gotanda’s After the War
(A.C.T. commission) and her own adaptation (with Paul Walsh)
of A Christmas Carol; the American premieres of Tom
Stoppard’s The Invention of Love and /ndian Ink, and Harold
Pinter’s Celebration; A.C.T.-commissioned translations/
adaptations of Hecuba, The Misanthrope, Enrico IV, Mary Stuart,
Uncle Vanya, A Mother, and The Voysey Inheritance (adapted by
David Mamet); the world premiere of Leslie Ayvazian’s Singer’s
Boy; and major revivals of 'Tis Pity She’s a Whore, The
Government Inspector, Happy End (including a critically
acclaimed cast album recording), A Doll’s House, Waiting for
Godot, The Three Sisters, The Threepenny Opera, Old Times, The
Rose Tattoo, Antigone, Creditors, The Room, Home, The
Tempest, and Stoppard’s Rock 'n’ Roll, Travesties, The Real
Thing, and Night and Day. Perloff’s work for A.C.T. also includes
Marie Ndiaye’s Hilda, the world premieres of Marc Blitzstein’s No
for an Answer and David Lang/Mac Wellman’s The Difficulty of
Crossing a Field, and the West Coast premiere of her own play
The Colossus of Rhodes (Susan Smith Blackburn Award finalist).

MELISSA SMITH cConservatory
Director, Head of Acting) has served as
Conservatory director and head of acting in
the Master of Fine Arts Program at A.C.T.
since 1995. During that time, she has
overseen the expansion of the M.F.A.
Program from a two- to a three-year course
of study and the further integration of the
M.F.A. Program faculty and student body with A.C.T.’s artistic
wing. She has also taught and directed in the M.F.A. Program,

Summer Training Congress, and Studio A.C.T. Prior to assuming
leadership of the Conservatory, Smith was the director of
theater and dance at Princeton University, where she taught

415.749.2228

Perloff is also an award-winning playwright. Her play Kinship
premiered at the Théatre de Paris in October 2014 in a
production starring Isabelle Adjani and Niels Schneider and
was produced at the Williamstown Theater Festival last
summer, starring Cynthia Nixon and directed by Jo Bonney.
Waiting for the Flood has received workshops at A.C.T., New
York Stage and Film, and Roundabout Theatre. Higher was
developed at New York Stage and Film, won the 2011 Blanche
and Irving Laurie Foundation Theatre Visions Fund Award, and
received its world premiere in February 2012 in San Francisco.
Luminescence Dating premiered in New York at The Ensemble
Studio Theatre, was coproduced by A.C.T. and Magic Theatre,
and is published by Dramatists Play Service. The Colossus

of Rhodes was workshopped at the O’Neill National
Playwrights Conference, premiered at Lucille Lortel’s White
Barn Theatre, and was produced at A.C.T. in 2003.

Before joining A.C.T., Perloff was artistic director of Classic
Stage Company in New York, where she directed the world
premiere of Ezra Pound’s Elektra, the American premiere of
Pinter’'s Mountain Language, and many classic works. Under
Perloff’s leadership, CSC won numerous OBIE Awards, including
the 1988 OBIE for artistic excellence. In 1993, she directed the
world premiere of Steve Reich and Beryl Korot’s opera The
Cave at the Vienna Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de I’Ordre des Arts et des
Lettres and the National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff received a B.A. Phi Beta
Kappa in classics and comparative literature from Stanford
University and was a Fulbright Fellow at Oxford. She was

on the faculty of the Tisch School of the Arts at New York
University for seven years, and teaches and directs in the
A.C.T. Master of Fine Arts Program. Perloff is on the board of
the Hermitage Artist Retreat in Sarasota, Florida, and is the
proud mother of Lexie and Nicholas. Perloff is the author of
Beautiful Chaos: A Life in the Theater (City Lights, March 2015).

introductory, intermediate, and advanced acting. She has
taught acting classes to students of all ages at various colleges,
high schools, and studios around the continental United States,
at the Mid-Pacific Institute in Hawaii, New York University’s La
Pietra campus in Florence, and the Teatro di Pisa in San Miniato,
Italy. She is featured in Acting Teachers of America: A Vital
Tradition. Also a professional actor, she has performed
regionally at the Hangar Theatre, A.C.T., California Shakespeare
Theater, and Berkeley Repertory Theatre; in New York at
Primary Stages and Soho Rep; and in England at the Barbican
Theatre (London) and Birmingham Repertory Theatre. Smith
holds a B.A. from Yale College and an M.F.A. in acting from Yale
School of Drama.
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ADMINISTRATIVE OFFICES

A.C.T.s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
web: act-sf.org

BOX OFFICE INFORMATION

A.C.T. BOX OFFICE

Visit us at 405 Geary Street at Mason, next to
the theater, one block west of Union Square;
or at 1127 Market Street at 7th Street,

across from the UN Plaza. Walk-up hours

are Tuesday-Sunday (noon-curtain) on
performance days, and Monday-Friday
(noon-6 p.m.) and Saturday-Sunday
(noon-4 p.m.) on nonperformance days.
(For Strand Box Office walk-up hours, please
visit act-sf.org.) Phone hours are Tuesday-
Sunday (10 a.m.-curtain) on performance
days, and Monday-Friday (10 a.m.-6 p.m.)
and Saturday-Sunday (10 a.m.-4 p.m.) on
nonperformance days. Call 415.749.2228 and
use American Express, Visa, or MasterCard;
or fax your ticket request with credit card
information to 415.749.2291. Tickets are also
available 24 hours a day on our website at
act-sf.org. All sales are final, and there are no
refunds. Only current ticket subscribers and
those who purchase ticket insurance enjoy
ticket exchange privileges. Packages are
available by calling 415.749.2250. A.C.T. gift
certificates can be purchased in any amount
online, by phone or fax, or in person.

SPECIAL SUBSCRIPTION DISCOUNTS
Full-time students, educators, and
administrators save up to 50% off season
subscriptions with valid ID. Visit act-sf.org/
educate for details. Seniors (65+) save $40 on
8 plays, $35 on 7 plays, $30 on 6 plays, $25
on 5 plays, and $20 on 4 plays.

SINGLE TICKET DISCOUNTS

Joining our eClub is the best—and sometimes
only—way to find out about special ticket
offers. Visit act-sf.org/eclub for details. Find
us on Facebook and Twitter for other great
deals. Beginning two hours before curtain,

a limited number of discounted tickets

are available to seniors (65+), educators,
administrators, and full-time students. For
matinee performances, all seats are just $20
for seniors (65+). Valid ID required—limit

one ticket per ID. Not valid for Premiere
Orchestra seating. All rush tickets are subject
to availability.

GROUP DISCOUNTS

Groups of 15 or more save up to 50%!
For more information call Joseph Rich at
415.439.2309.

AT THE THEATER

A.C.T.s Geary Theater is located at 415 Geary
Street. The lobby opens one hour before
curtain. Bar service and refreshments are
available one hour before curtain. The theater
opens 30 minutes before curtain.

A.C.T. MERCHANDISE

Copies of Words on Plays, A.C.T.s in-depth
performance guide, are on sale in the main
lobby, at the theater bars, at the box office,
and online at act-sf.org/wordsonplays.
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REFRESHMENTS

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and
the Sky Bar on the third level. You can avoid
the long lines at intermission by preordering
food and beverages in the lower- and third-
level bars. Bar drinks are now permitted in the
theater.

CELL PHONES

If you carry a pager, beeper, cell phone, or
watch with alarm, please make sure that it is set
to the “off” position while you are in the theater.
Text messaging during the performance is very
disruptive and not allowed.

PERFUMES

The chemicals found in perfumes, colognes,
and scented aftershave lotions, even in

small amounts, can cause severe physical
reactions in some individuals. As a courtesy to
fellow patrons, please avoid the use of these
products when you attend the theater.

EMERGENCY TELEPHONE

Leave your seat location with those who
may need to reach you and have them call
415.439.2317 in an emergency.

LATECOMERS

A.C.T. performances begin on time. Latecomers
will be seated before the first intermission only
if there is an appropriate interval.

LISTENING SYSTEMS

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are
available free of charge in the lobby before
performances. Please turn off your hearing aid
when using an A.C.T. headset, as it will react to
the sound system and make a disruptive noise.

PHOTOGRAPHS AND RECORDINGS of A.C.T.
performances are strictly forbidden.

RESTROOMS are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

) Wheelchair Seating is located

in Fred’s Columbia Room on the
‘ lower lobby level, the Balcony
Lobby, and the Garret on the
uppermost lobby level.
A.C.T.is pleased to announce that an Automatic
External Defibrillator (AED) is now available
on site.

LOST AND FOUND

If you’ve misplaced an item while you're

still at the theater, please look for it at our
merchandise stand in the lobby. Any items
found by ushers or other patrons will be taken
there. If you’ve already left the theater, please
call 415.439.2471 and we’ll be happy to check
our lost and found for you. Please be prepared
with the date you attended the performance
and your seat location.

AFFILIATIONS

A.C.T.is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the San
Francisco Chamber of Commerce, and the San
Francisco Convention & Visitors Bureau.

AMERICAN CONSERVATORY THEATER

LEAGLUE OF
RESIDENT
THEATRES

A.C.T. operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of
professional actors and stage managers in
the United States.

The Director is a member of the STAGE
DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and

sound designers in LORT theaters are
represented by United Scenic Artists, Local
USA-829 of the IATSE.

The scenic shop, prop shop, and stage
crew are represented by Local 16 of the
IATSE.

A.C.T.is supported in part by an award
from the National Endowment for the Arts.

A.C.T.is supported in part by a grant from
the Grants for the Arts/San Francisco
Hotel Tax Fund.
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A new play about the things that nourish us

aubergine

BY JULIA CHO
DIRECTED BY TONY TACCONE
STARTS FEB5

BY WILLIAM SHAKESPEARE
DIRECTED BY DANIEL SULLIVAN
STARTS FEB 19

Frances McDormand
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Call 510 647-2949 - Click berkeleyrep.org

SEASON SPONSORS

) Berkeley Rep ®5 .




Experience the excitement of
BROADWAY IN NEW YORK CITY

THEATER TOURS
FOR 2016

The bright lights of

BROADWAY IN NEW YORK CITY

June 14-20, 2016 Explore enchanting Ashland and
the OREGON SHAKESPEARE FESTIVAL

The charming

OREGON SHAKESPEARE FESTIVAL

July 13-18, 2016

The fabulous international

DUBLIN THEATRE FESTIVAL Pty T G

October 10-17, 2016

. . Relish the legacy of Irish drama
The exciting city of at the DUBLIN THEATRE FESTIVAL

December 28-January 3, 2017

OR JOIN US FOR ALL FOUR AMAZING THEATER EXPERIENCES!

All theater tours are led by A.C.T. artistic staff and include:

» Tickets to world-class productions
« Luxury accommodation at centrally located hotels Discover the cultural riches of LONDON
» Discussions with guest artists led by A.C.T. staff

* Welcome and farewell dinners

* Lunches and cocktail hours

* Complimentary breakfast each morning in our hotel
» Sightseeing excursions and/or walking tours

* Travel companions who love theater



