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Billy Collins and 
Aimee Mann

April 24
ZELLERBACH HALL 

Former U.S. Poet Laureate  
Billy Collins and Indie rock 
singer-songwriter Aimee 
Mann come together for a rare 
evening of poetry, acoustic 
music, and conversation about 
the creative process. 

May 5–8 
ZELLERBACH PLAYHOUSE

Edgar Oliver
Helen and Edgar

Celebrated raconteur 
Edgar Oliver spins the 
hilarious and heartbreaking 
tale about his and his 
sister’s strange childhood 
in Savannah, Georgia. 

calperformances.org   
510.642.9988

Season 
Sponsor:

S E A S O N
2015/16

music    dance    theater

PerformancesCal          
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LOOKING FOR ANOTHER WAY TO BE A PART OF 
THE A.C.T. FAMILY? INVITE US INTO YOUR HOME! 
HELP A.C.T. SAVE FUNDS BY DONATING HOUSING 
TO OUR OUT-OF-TOWN ARTISTS.

TO LE A RN MORE A BOU T T HIS IMPORTA N T (A ND TA X-DEDUC T IBLE) WAY TO 
SUPPORT A .C.T.,  CON TAC T A M Y H A ND AT A H A ND@AC T-SF.ORG. 
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SAN FRANCISCO'S  
THEATER COMPANY

American Conservatory Theater, San Francisco’s Tony Award–

winning nonprofit theater, nurtures the art of live theater 

through dynamic productions, intensive actor training, and 

an ongoing engagement with our community. Under the 

leadership of Artistic Director Carey Perloff, we embrace our 

responsibility to conserve, renew, and reinvent our relationship 

to the rich theatrical literature and traditions that are our 

collective legacy, while exploring new artistic forms and new 

communities. A commitment to the highest standards informs 

every aspect of our creative work. Founded by pioneer of the 

regional theater movement William Ball, A.C.T. opened its first 

San Francisco season in 1967. Since then, we’ve performed 

more than 350 productions to a combined audience of more 

than seven million people. We reach more than 250,000 

people through our productions and programs every year.

Rising from the rubble of the catastrophic earthquake

and fires of 1906 and immediately hailed as the “perfect

playhouse,” the beautiful, historic Geary Theater has been

our home since the beginning. When the 1989 Loma Prieta

earthquake ripped a gaping hole in the ceiling, destroying

the proscenium arch and dumping tons of debris on the first

six rows of orchestra seats, the San Francisco community

rallied to raise a record-breaking $30 million to rebuild it. The 

theater reopened in 1996 with a production of The Tempest 

directed by Perloff, who took over after A.C.T.’s second artistic 

director, gentleman artist Ed Hastings, retired in 1992.

Perloff’s 23-season tenure has been marked by groundbreaking

productions of classical works and new translations creatively

colliding with exceptional contemporary theater; cross-

disciplinary performances and international collaborations; 

and “locavore” theater—theater made by, for, and about 

the San Francisco area. Her fierce commitment to audience 

engagement ushered in a new era of InterACT events and 

dramaturgical publications, inviting everyone to explore what 

goes on behind the scenes.

A.C.T.’s 46-year-old Conservatory, led by Melissa Smith, is at

the center of our work. Our three-year, fully accredited Master 

of Fine Arts Program has moved to the forefront of America’s 

actor training programs, our intensive Summer Training 

Congress attracts enthusiasts from around the world, and our 

San Francisco Semester welcomes undergraduate students 

who want a taste of the grad school experience. Other 

programs include the world-famous Young Conservatory for 

students ages 8 to 19, led by 25-year veteran Craig Slaight, and 

Studio A.C.T., our expansive course of study for adults. Our 

alumni often grace our mainstage and perform around the Bay 

Area, as well as stages and screens across the country.

A.C.T. also brings the benefits of theater-based arts education

to more than 10,000 Bay Area school students each year.

Central to our ACTsmart education programs, run by Director

of Education & Community Programs Elizabeth Brodersen,

is the longstanding Student Matinee (SMAT) program, which

has brought hundreds of thousands of young people to A.C.T.

performances since 1968. We also provide touring Will on

Wheels Shakespeare productions, teaching-artist residencies,

in-school workshops, and in-depth study materials to Bay Area

schools and community-based organizations.

With our increased presence in the Central Market

neighborhood marked by the opening of The Costume Shop

theater, the renovation of The Strand Theater across from UN

Plaza, and the launch of our mobile Stage Coach initiative, 

A.C.T. is poised to continue its leadership role in securing the 

future of theater for San Francisco and the nation.
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of the M.F.A. Program

American Conservatory Theater was founded in 1965 by William Ball.
Edward Hastings, Artistic Director 1986–92
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“Now that is a ballet.”
– San Francisco Chronicle

2016 REPERTORY SEASON

Based on Pushkin’s classic novel of unrequited love, 
Cranko’s Onegin is both thrillingly theatrical and 
astonishingly human. Gorgeous choreography and 
masterful storytelling bring us all the color and drama  
of Imperial Russia in a story that feels remarkably  
fresh even today.
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VOLUNTEER!
A.C.T. volunteers provide an invaluable service with their time, 
enthusiasm, and love of theater. Opportunities include helping out 
in our performing-arts library and ushering in our theaters.

FOR MORE INFORMATION, VISIT: ACT-SF.ORG/VOLUNTEER

EDITOR  
Simon Hodgson

ASSOCIATE EDITOR 
Shannon Stockwell

CONTRIBUTORS
Cecilia Padilla
Carey Perloff

DON'T JUST SIT THERE .  .  .

At A.C.T.’s free InterACT events, you can 
mingle with cast members, join interactive 
workshops with theater artists, and meet fellow 
theatergoers at hosted celebrations in our 
lounges. Join us for our upcoming production of 
The Last Five Years and InterACT with us! 

 
The Last Five Years
AT THE GEARY THEATER 

BIKE TO THE THEATER NIGHT 
May 11, 7 PM 
Ride your bike to A.C.T. and take advantage 
of secure bike parking, low-priced tickets, 
and happy-hour prices at our preshow mixer, 
presented in partnership with the San Francisco 
Bicycle Coalition.

PROLOGUE 
May 17, 5:30 PM 
Go deeper with a fascinating preshow  
discussion and Q&A with a member of the  
Last Five Years artistic team.  

THEATER ON THE COUCH* 
May 20, 8 PM 
Take part in a lively discussion in our  
lower-level lounge with Dr. Mason Turner,  
chief of psychiatry at San Francisco’s Kaiser 
Permanente Medical Center. 

AUDIENCE EXCHANGE* 
May 24, 8 PM; May 29 & Jun 1, 2 PM
Join us for an exciting Q&A with  
the cast following the show. 

OUT WITH A.C.T.*  
May 25, 8 PM 
Mix and mingle at this hosted  
postshow LGBT party. 

WENTE VINEYARDS WINE SERIES 
May 31, 7 PM
Meet fellow theatergoers at this  
hosted wine-tasting event. 

PLAYTIME
Jun 4, 12:45 PM 
Get hands-on with theater at this  
interactive preshow workshop.

To learn more and order 
tickets for InterACT events, 
visit act-sf.org/interact.

* Events take place immediately  
following the performance.
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Dear Friends, 

How do you describe a play about two marriages? It sounds 
simple. But the harder we try to know the people around 
us, the more elusive the task becomes. This phenomenon is 
even more frightening and strange when it’s about knowing 
our own spouses and family members. Is it possible to 
penetrate the mystery of another person’s mind, particularly 
within the fallible limits of our own language? This question 
lies at the heart of Will Eno’s remarkable theatrical universe. 
In The Realistic Joneses, Eno tells the seemingly ordinary 
story of two couples living side by side in an American 
suburb. Both have the last name Jones. Both have husbands 
who have a neurological issue that affects their speech 
and their memory, and wives who struggle to cope with 
their husbands’ conditions. Out of these circumstances, 
Eno creates a story that is both hilarious and incredibly 
sad, and although the play is absurd in some sense, the 
behavior of its characters is also completely recognizable 
and utterly true. It has been said that Eno is the American 
Beckett, and in terms of his mordant sense of humor and 
apocalyptic view of the world, that’s very true. His vivid 
language has been startling audiences ever since his famed 
monologue Thom Pain (based on nothing) premiered more 
than a decade ago, and we are delighted to finally welcome 
him to A.C.T. in this production directed by our longtime 
colleague, Magic Theatre Artistic Director Loretta Greco. 

The Realistic Joneses features a powerhouse cast, three of 
whom trained at A.C.T. This is a welcome reminder of the 
impact of our Master of Fine Arts Program, and a perfect 
moment to reflect upon 50 years of actor training at A.C.T. 
It was Bill Ball’s founding vision to include training and 
education at the core of A.C.T.’s theatrical mission, and over 
those decades, A.C.T. has not only developed major acting 
talent for the field, it has also nurtured some of the finest 
leaders in the American theater, including artistic directors 
and producers such as Ryan Rilette (formerly of Marin 
Theatre Company and currently at Round House Theatre 
in Maryland), Lisa Steindler (Z Space), Hal Brooks (The 
Pearl Theatre Company in New York), and Elizabeth Banks 
(who, in addition to acting, has become an important film 

FROM THE ARTISTIC DIRECTOR

director and producer), to name a few. As we look toward 
our 50th-anniversary season next year, we salute the many 
remarkable students who have come through our programs 
and have gone on to fertilize the American theater. 

While Eno’s outrageous comedy is gracing the Geary stage, 
the heartfelt blues musical The Unfortunates is rocking 
The Strand. It’s wonderful to have two such different but 
complementary pieces playing at A.C.T. at the same time, 
and there’s much more to come later this spring. Right after 
The Unfortunates, we welcome singer-songwriter Benjamin 
Scheuer to The Strand in his moving, melodious one-man 
musical The Lion. I was lucky enough to see a command 
performance of this beautiful piece while I was working 
on my play Kinship at the Williamstown Theatre Festival 
last summer. I was captivated by the story of a young man 
who is blindsided by illness and by a rancorous relationship 
with his father but picks his way up from despair through 
his love for guitars and storytelling. The Lion is the kind of 
intimate yet ambitious work that The Strand was built for. 

In a similar vein, we end our spring season with the world 
premiere of Chester Bailey, a new play by Joseph Dougherty 
about the power of the imagination. Developed through 
A.C.T.’s New Strands program, Chester Bailey tells the complex 
tale of two men, a doctor and his patient, who are thrown 
together in the aftermath of an accident in the World War 
II shipyards and who come to a mysterious understanding 
that is both shocking and beautiful. Starring A.C.T. alum Dan 
Clegg and A.C.T. favorite David Strathairn, Chester Bailey 
will be brought to life on the Strand stage by our longtime 
collaborator Ron Lagomarsino, who hopes to lure audiences 
right into the heart of this seductive psychological drama. 
With Chester Bailey, we salute New Strands, which just 
concluded a joyful weeklong investigation of new work on 
every level of The Strand. From new video to aerial dance 
to script-in-hand readings to the movement mayhem 
of dancers and puppeteers, the New Strands Festival 
was a rollicking free event that brought audiences of all 
ages together to celebrate the power of the new and the 
joy of theatrical creation. Many of the pieces performed 
during New Strands were A.C.T. commissions, some of 
which you will see fully realized in future seasons. Read 
more about the festival on page 30 of this program. 

ACT-SF.ORG



FROM THE ARTISTIC DIRECTOR

This is the time of year when we like to give you a glimpse of 
what is in store for you in the upcoming season. Imagining 
next season has been exciting, because it will begin our 
celebration of A.C.T.’s 50 years in San Francisco, a celebration 
that will encompass the next two seasons. Bill Ball and his 
troupe opened their first show at The Geary on January 
21, 1967, after being invited to make San Francisco their 
permanent home by a group of city leaders that included 
Mortimer Fleishhacker Sr., Cyril Magnin, and Melvin Swig. 
Fifty years later, we are “renewing our vows,” celebrating 
the iconoclastic spirit that brought A.C.T. to San Francisco. 
A.C.T. was about reinventing the repertoire, nurturing future 
artists through rigorous training, and building community 
through the imagination. It has been so inspiring to read 
about Ball’s early vision for this theater and to realize 
what a brave idea it was in 1967 to create a permanent 
theatrical home three thousand miles from New York, a 
theater built not on celebrity or commercial aspirations 
but on a long-term love for great stories beautifully told. 

In that spirit, we have an extremely ambitious season in 
store for you, starting with Mike Bartlett’s audacious near-
Shakespearean drama, King Charles III, which we are co-
producing with two sister theaters: Seattle Repertory Theatre 
and the Shakespeare Theatre Company in Washington, 
DC. King Charles III imagines what would happen if Prince 
Charles actually ascended to the throne and began 
to exercise his will in a manner to which Parliament is 
unaccustomed. What would happen, Bartlett speculates, if 
instead of rubber-stamping the bills brought before him, 
the new monarch actually had an opinion and exercised it? 
King Charles III reveals the mayhem such behavior would 
trigger in a brilliant and often hilarious political drama that 
manages to echo nearly every favorite Shakespeare play 
while staying utterly true to our current political moment. 

Equally ambitious but set in a radically different universe 
is the A.C.T.-commissioned world-premiere adaptation 
by Ursula Rani Sarma of Khaled Hosseini’s magical novel 
A Thousand Splendid Suns. This is a thrilling project that 
we have been nurturing for more than two years, an epic 
tale of three generations of Afghan women who struggle 
to love and to survive in a culture torn apart by sectarian 
violence. Featuring live music by master saw player and 

composer David Coulter, Suns tells the beautiful story of 
an unlikely friendship, a hidden love, a secret child, and a 
violent marriage, set against the backdrop of Afghanistan 
from 1970 to 2001. It has been a great honor to collaborate 
with Bay Area novelist Hosseini and London-based Rani 
Sarma to shape this beloved best seller for the stage. 

Continuing the international theme, next season will include 
the return of the astonishing British director Peter Brook  
(who enchanted A.C.T. audiences with The Suit in 2014)  
with his acclaimed new piece, Battlefield. In this majestic 
production, the great director returns to The Mahabharata,  
the Indian epic he explored 30 years ago, creating an intimate 
new staging about love, loss, and the loneliness of power.

Taking stagecraft and adding a little witchcraft is the American 
playwright Annie Baker, whose hilarious and supernatural 
John will arrive at The Strand next winter. A ghostly tale of 
paranoia and portents set in a tchotchke-laden bed-and-
breakfast near a Civil War battleground, John reveals a unique 
voice in the American theater at the height of her powers. 

And that’s just the beginning. Throughout the season, 
you will find pop-up performances by many of your 
favorite A.C.T. alumni and company members, reunions 
with beloved artists, and parties for longtime subscribers. 
There has never been a better time to get involved with 
A.C.T., and we hope you will come celebrate with us! 

Best regards, and enjoy The Realistic Joneses! 

Carey Perloff 
Artistic Director

415.749. 2228 THE REALISTIC JONESES   |   9



With its bold, blank-verse storytelling and 

witty echoes of Shakespearean drama, 

Mike Bartlett’s brilliant contemporary 

work of speculative history blurs the 

boundaries of truth and tragedy. Queen 

Elizabeth is dead. Prince Charles ascends 

to the throne, but what kind of ruler will 

he make for this once-united kingdom? 

Flanked by wife Camilla and sons William 

and Harry, Charles challenges a power-

hungry Parliament, but it is his daughter-

in-law, ruthless Princess Kate, who shows 

real ambition for the sceptered isle. Is 

Charles the man who would be king, or 

was he born to succeed only in name? 

Hailed as “fresh, thrilling, and fearlessly 

comic” (Entertainment Weekly), this 

imaginative glimpse of future history is a 

theatrical event of crowning achievement.

“#1 PLAY OF 
THE YEAR!” 
The New York Times, TIME 
Magazine, Entertainment 
Weekly, Associated Press

“Dazzling!  
Flat-out 
brilliant” 
The New York Times

WINNER!  
2015 Olivier Award 
for Best New Play

“Vibrant, 
gripping,  
and thrilling!” 
Associated Press

KING  
CHARLES III
by Mike Bartlett
Directed by David Muse

AT THE GEARY THEATER

A THOUSAND 
SPLENDID 
SUNS

A.C.T. is thrilled to announce the world-

premiere theatrical adaptation of Khaled 

Hosseini’s best-selling novel 

A Thousand Splendid Suns. The epic  

story of three generations of Afghan 

women and their remarkable resilience,  

A Thousand Splendid Suns is set amid 

the war-torn streets of modern-day 

Kabul. Beautiful Laila, unmarried and 

pregnant, is forced to marry her older 

neighbor when her family and home are 

torn apart. Forging an extraordinary 

and unlikely friendship with Mariam, her 

husband’s first wife, the two women 

find the hope and strength to raise a 

new generation. This is a stunning new 

production featuring live music from 

renowned composer and saw player 

David Coulter. “Hosseini’s writing makes 

our hearts ache, our stomachs clench, 

and our emotions reel” (USA Today).

 “Inspirational, 
outstanding . . .  
a story of hope 
and of life”
The Guardian

 “Brave, honorable,  
big-hearted . . .  
powerfully 
moving”
The Washington Post

Based on the novel by Khaled Hosseini 
Adapted by Ursula Rani Sarma 
Original music written and performed 
by David Coulter 
Directed by Carey Perloff

AT THE GEARY THEATER

A SNEAK PEEK AT THE 2016–17



BATTLEFIELD

JOHN A ghost story that took off-Broadway by 

storm, John is the latest hit from American 

theater’s hottest new voice—2014 

Pulitzer Prize winner Annie Baker (The 

Flick). Jenny and Elias show up at an 

old bed-and-breakfast in Gettysburg, 

Pennsylvania—he wants to tour the 

historic battlegrounds, she wants to be 

left alone. But in the creaking house, 

they find something unsettling. Is it 

the spirits of the Civil War dead? The 

smiling dolls that line the rooms? Or their 

curious landlady, Mertis, who switches 

their bedroom because “the Jackson 

Room can be a little temperamental”? A 

delicious nerve-jangler hailed as “a true 

masterpiece” (Slate), this is a visceral 

ghost story with a millennial twist that 

will haunt the intimate Strand Theater.

by Annie Baker

AT THE STRAND THEATER

Following his worldwide success with 

The Suit, which played to sold-out houses 

at A.C.T. in 2014, legendary director 

Peter Brook is back. Thirty years after 

Brook’s groundbreaking adaptation of 

the Indian saga The Mahabharata, the 

director creates an intimate new staging 

of this timeless tale in perhaps his finest 

work. A newly crowned king surveys 

a battlefield—his army has won him 

the crown, but at what price? Written 

2,500 years ago, The Mahabharata’s 

story of finding tranquility in the midst 

of war has striking connections to 

modern times and has inspired some of 

Brook’s most transformative theatrical 

moments. “Like a Zen master, Peter 

Brook refines and concentrates his 

theater. . . . He offers us a play that 

resembles a perfect and suspended 

movement, light as a breath” (Le Monde).

Based on The Mahabharata  
and the play by Jean-Claude Carrière  
Adapted and directed by  
Peter Brook and  
Marie-Hélène Estienne

AT THE GEARY THEATER

“A production of 
stunning beauty” 
Le Figaro

“One of the most  
influential 
directors of the 
last century” 
San Francisco Chronicle

“Haunting and 
haunted” 
The New York Times

 “You can’t take 
your eyes off it.” 
The Guardian

PLUS THREE MORE SHOWS TO BE ANNOUNCED!
Learn more at ACT-SF.ORG/JOIN

50th-ANNIVERSARY SEASON
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THE TRIPLETS  
OF BELLEVILLE  
CINE-CONCERT
BenoÎt Charest 
April 14–23 • $25 

Be transported to 1920s Paris and Le 
Jazz Hot in a live performance of the 
original score during a screening of 
this beloved animated film. 

WINTERREISE
Franz Schubert 
March 11–13 • $125 

Schubert’s Romantic song cycle 
of longing and loneliness is taken 
to new heights in this multimedia 
collaboration between South African 
artist William Kentridge, baritone 
Matthias Goerne and pianist Markus 
Hinterhäuser.

SVADBA-WEDDING
Ana Sokolović 
April 2–10 • $75

A Serbian bride-to-be and her friends 
prepare for her wedding day in this  
a cappella opera with co-music  
directors Dáirne Ní Mheadhra and  
John Hess. Michael Cavanagh directs 
this exuberant new production.

ANNOUNCING

SF OPERA LAB SEASON ONE
Join us for the inaugural season in the Dianne and Tad Taube  

Atrium Theater at the Diane B. Wilsey Center for Opera. 

ChamberWORKS
April 7 and 20 • $35

Members of the San Francisco Opera 
Orchestra perform two eclectic and 
intimate nights of music and song 
featuring the 2016 Adler Fellows. 
Highlights include the premiere 
of “Bourne to Shelley” by Shinji 
Eshima (April 7), and Adler Julie 
Adams performing works by Previn, 
Chausson and Ponchielli (April 20). 

VOIGT LESSONS
May 6 and 8 • $45

The superstar soprano’s one-woman 
show, developed with playwright 
Terrence McNally and director 
Francesca Zambello, weaves songs 
and arias into a vivid and moving 
account of her life and career with 
music direction by Kevin Stites. 

sfoperalab.com 
(415) 864-3330
Veterans Building 
401 Van Ness Ave., Fourth Floor

The Taube Atrium Theater is 
equipped with the Meyer Sound 
Constellation® acoustic system.

Media Sponsor

Winterreise is sponsored, in part, by The Sarah Ratchye and Edward Frank Family Foundation. 
Svadba-Wedding is sponsored, in part, by Dianne and Tad Taube.

Intimate. Eclectic. Adventurous.
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MAY 25–JUNE 12, 2016

Limited Three-Week Engagement  
at The Strand Theater

A.C.T. FAVORITE AND ACADEMY AWARD NOMINEE 
David Strathairn (Underneath the Lintel at A.C.T.; film:  

Good Night, and Good Luck; Lincoln) and A.C.T. M.F.A. 

Program alumnus Dan Clegg (Major Barbara) return to A.C.T. 

for a three-week engagement at The Strand. In 1945, in a Long 

Island hospital, a young man named Chester Bailey (Clegg) 

has come under the care of Dr. Philip Cotton (Strathairn). 

Chester is recovering from devastating injuries that have 

made his imagination the safest haven he has. Wounded by 

his own disappointments in life and love, Cotton must figure 

out how to heal this unusual patient and is forced to make an 

ethical decision that calls into question everything he has ever 

believed—leading him to new realizations about love, hope, 

and the saving grace of the imagination. Written by Emmy 

Award–winning playwright and screenwriter Joseph Dougherty 

and directed by veteran stage and television director Ron 

Lagomarsino, Chester Bailey is a compelling account of the 

lies we tell ourselves in order to find wholeness and truth.

ACT-SF.ORG | 415.749.2228 
GROUPS OF 15+, CALL 415.439.2309.

Made possible by  
the Priscilla and Keith Geeslin New Strands Fund

c h e s t e r 
b a i l e y

Medicine cures the sick. Therapy treats the wounded. 
Imagination heals the soul.

Chester Bailey 
by Joseph Dougherty 

Directed by Ron Lagomarsino

S t a r r i n g  D a n  C l e g g  a n d  D a v i d  S t r a t h a i r n
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“ City National helps keep 
my financial life in tune.”

So much of my life is always shifting; a different city, 
a different piece of music, a different ensemble. I need 
people who I can count on to help keep my financial 
life on course so I can focus on creating and sharing the 
“adventures” of classical music. City National shares my 
passion and is instrumental in helping me bring classical 
music to audiences all over the world. They enjoy being 
a part of what I do and love. That is the essence of a 
successful relationship.

City National is The way up® for me.

Michael Tilson Thomas 
Conductor, Educator and Composer

Find your way up.SM

To learn more about how we can help keep your 
financial life in tune, visit 
FindYourWayUp.com/Tuned2SF or call 
(866) 618-5244 to speak with a personal banker.

City National Personal Banking CNB MEMBER FDIC
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PRESENTS

CAREY PERLOFF, Artistic Director

 SCENIC DESIGN BY ANDREW BOYCE
 COSTUME DESIGN BY BRANDIN BARÓN
 LIGHTING DESIGN BY ROBERT WIERZEL
 SOUND DESIGN BY DAVID VAN TIEGHEM
 CASTING BY JANET FOSTER, CSA
 DRAMATURG ALLIE MOSS
 ASSISTANT TO THE DIRECTOR LILY SORENSON

CAST 
 BOB JONES  ROD GNAPP*
 JOHN JONES  JAMES WAGNER*
 JENNIFER JONES  REBECCA WATSON*
 PONY JONES ALLISON JEAN WHITE*

UNDERSTUDIES
 BOB AND JOHN ANTHONY FUSCO*
 JENNIFER AND PONY JENNIFER LE BLANC*

STAGE MANAGEMENT 
 STAGE MANAGER  ELISA GUTHERTZ*
 ASSISTANT STAGE MANAGER  MEGAN Q. SADA*
 STAGE MANAGEMENT  
 FELLOW CYNTHIA MOORE

The Realistic Joneses is presented by special arrangement with  
Samuel French, Inc.

Original Broadway production produced by Jeffrey Richards, Jerry 
Frankel, Jam Theatricals, Stacey Mindich, Susan Gallin, Mary Lu Roffe, 
Andy Sandberg, Scott M. Delman, William Berlind, Caiola Productions, 
CandyWendyJamie Productions, Amy Danis & Mark Johannes, Finn 
Moellenberg Productions, Angelina Fiordellisi, Jay Franke, Gesso 
Productions, Grimaldi Astrachan Hello Entertainment, Meg Herman,  
Mara Smigel Rutter Productions, KM-R&D, Will Trice

In association with Yale Repertory Theatre 
The Realistic Joneses was commissioned by and premiered at  
Yale Repertory Theatre 
James Bundy, Artistic Director; Victoria Nolan, Managing Director 

Videotaping or making of electronic or other audio and/or visual recordings  
of the production is a violation of the author’s rights and actionable under  
United States copyright law.

For more information, please visit: http://www.samuelfrench.com/whitepaper.

BY WILL ENO
DIRECTED BY LORETTA GRECO

THIS PRODUCTION IS MADE POSSIBLE BY 

EXECUTIVE PRODUCERS
LESLEY ANN CLEMENT 

CHRISTOPHER AND  
LESLIE JOHNSON

JERI LYNN AND  
JEFFREY W. JOHNSON

PRODUCERS
CLAY FOUNDATION–WEST

DONALD J. AND  
TONI RATNER MILLER

ASSOCIATE PRODUCERS
MRS. MICHAEL DOLLINGER

DR. AND MRS.  
RICHARD E. GEIST 

KENT HARVEY 

BANNUS AND CECILY 
HUDSON

ALAN AND CRICKET JONES

STEPHANIE HENCIR LAMEY 
AND PATRICK LAMEY

JENNIFER S. LINDSAY 

JON AND BARBARA 
PHILLIPS 

DR. MARTIN AND 
ELIZABETH TERPLAN 

SPONSORED BY

ADDITIONAL SUPPORT BY

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States 

Billing-SFA076.indd   13 2/26/16   9:31 AM
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MYSTERY
An Interview with Playwright Will Eno

By | Shannon Stockwell
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WHAT DRAWS YOU TO WRITING FOR THE THEATER?
To me, the attraction is the mystery of it, the weird but ever-

there mystery of it. It’s thousands of years old, you know? And 

yet, I’m sitting in a theater right now, getting ready for a 3 p.m. 

preview of Thom Pain. Thousands of years ago, thousands 

of miles from here, there was a play, and there’s going to 

be one right here in a couple hours. It’s exciting to feel like 

you’re even a tiny little part of that long, wide tradition. That 

all might sound a little dry or academic, but I use the word 

mystery to mean something exciting, something strongly felt 

that you don’t quite understand, something real that you feel 

was waiting for you but you didn’t quite know you were on the 

lookout for it. 

WHAT WAS THE INSPIRATION BEHIND THE 
REALISTIC JONESES?
I can’t say there was one single point of inspiration. It takes 

me a while to write a play, so there are various points of 

inspiration, over the course of a couple years. Certainly, the 

play concerns things that I have been thinking about—intimacy 

and fear of death. The fact that we all die and our fears or 

anxieties about it are potentially things that we could share 

and that could make us feel less alone, but I think sometimes 

we lug that anxiety around and keep it like a dirty secret, and 

that probably ends up making us feel a little estranged from 

other people. Almost like we’re ashamed of the fact that we’re 

going to die. That all sounds sort of morbid. I don’t really mean 

it to be. People talk about the meaning of life; it seems like if 

you can get some kind of a handle on the meaning of death, 

then the life part might be a lot clearer. The point of all these 

considerations should be, in the end, to have the happiest, 

fullest life you can imagine. 

THE  
WEIRD 
BUT  

EVER-
THERE 

MYSTERY
An Interview with Playwright Will Eno

By | Shannon Stockwell

Playwright Will Eno has always 
been writing, “at least in some shy 
way,” he says. But it wasn’t until 
he was in his late twenties that he 
sat down to write a play in earnest. 
His plays have since won several 
honors. One—Thom Pain (based 
on nothing)—was a finalist for the 
Pulitzer Prize in Drama. 

As for why he writes? He has some 
theories. “In some plain way, in 
the early days, I was probably 
trying to get my dad’s attention,” 
he says. “Or maybe I had already 
sublimated him into some general 
idea of a large, unlistening universe, 
so I was just trying to get some 
attention, and I don’t mean in just 
a needy little-kid way, but just 
some feeling or response from the 
universe to prove that I existed or 
could be seen or heard.”

But, he admits, maybe that’s not 
quite the reason. “In some ways, 
I don’t have an answer,” he says, 
“and I think that’s not uncommon. 
It’s good to not have a reason why 
you do something because then  
no one can give you a reason why 
you shouldn’t.” 

Eno spoke with us over the phone 
while he was in Los Angeles, 
preparing for the opening of Thom 
Pain at the Geffen Playhouse. 

 “IT SEEMS LIKE IF YOU 
CAN GET SOME KIND OF A 
HANDLE ON THE MEANING OF 
DEATH, THEN THE LIFE PART 
MIGHT BE A LOT CLEARER.”

Opposite: Playwright Will Eno. Photo by Gordon Lish.
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WHY “REALISTIC,” ABOVE ALL OTHER POSSIBLE 
ADJECTIVES? WHAT IS REALISTIC ABOUT THESE 
CHARACTERS? IS THERE ANYTHING THAT ISN’T 
REALISTIC ABOUT THE PLAY?
My thought was that, in terms of trying to face death, which is 

an unreal or at the very least surreal proposition, any human 

response might be called realistic. Also, I like the idea of that 

word jones, as in craving or need. It’s usually used in relation 

to drug addiction, but I think of it here in a more innocent way: 

the real needs and cravings we all have. What we might be 

able to reasonably expect from life and the world. But more it 

has to do with these two couples, the Joneses. Though we all 

might live in the middle of some serious illusions and delusions, 

from the inside, it probably always feels like reality. I guess 

that’s practically the definition of a delusion, that it seems like 

reality to the deluded. I think all the Joneses are doing their 

best, are living with the maximum amount of reality that each 

can manage. 

As for your excellent question, “Is there anything that isn’t 

realistic?” Hmm. That’s a good one. I wish Plato were here. If 

“anything” equals all things and ideas and feelings that could 

possibly exist in the universe or somehow exist in the mind, 

then maybe there isn’t anything that isn’t realistic. Even the 

word realistic is not saying “real,” it’s saying “like something 

real.” And it seems that everything in the world—thought or 

deed or feeling—you could say was like something real.

FROM READING YOUR PLAYS, IT SEEMS THAT YOU 
HAVE A COMPLEX RELATIONSHIP WITH WORDS—
WHAT THEY MEAN, WHAT THEY CAN DO, WHAT 
THEY CAN’T DO. HOW DO YOU, WILL ENO, THINK 
ABOUT WORDS?
Maybe I have a complex or troubled relationship with the 

inside and the outside, and words just happen to be one of  

the ways, maybe the chief way, we cross that boundary. 

They’re how we let people know what’s going on inside of us.  

I like words, I like reading the dictionary, I like a good word, but 

not in some big fetishistic way. Words are very real to me, I use 

them all the time, but they’re also really mysterious. One of our 

daughter’s first words was “door,” which is beautiful to hear 

her say. I thought it was very transcendental of her, to pick 

that one. And I mean that. I think as the years go on, it will be 

revealed to be very meaningful and plainly expressive that that 

was an early word of hers. 

HOW DOES YOUR RELATIONSHIP WITH LANGUAGE 
MANIFEST ITSELF IN THE REALISTIC JONESES?
Well, I used language to write the play. That’s one 

manifestation. It always cracks me up, those warnings on 

movies, where it says “Violence and Some Language.” Or, 

“Adult Situations and Some Language,” which sort of describes 

most of what happens to you after you turn 21. But, let’s see. 

I think people are generally sort of brilliant. I think language 

is an amazing human invention. And I think people in an 

audience can follow things and flesh things out with incredible 

speed. So with all that in mind, I just try not to make too many 

mistakes or use words lazily. I try to use language in a way 

that is specific enough to satisfy the logical part of the brain, 

but jagged enough or gentle enough that the heart and the 

stomach can also get involved.

I’ve never really sat down to write a play about language and 

the instability of language. I’ve just always felt that I was a 

person who maybe was more made out of language than the 

next guy. So I was just writing a play, not about the fragility or 

elusiveness or frailty or instability of language. I was writing 

about the instability of the person who is using all of that 

stuff. I don’t know what you can do to try to make it clear that 

you’re actually concerned with people as opposed to words. 

I’m looking for the ways that we do communicate and that we 

do help each other and trust each other and love each other. 

And if you’re looking for that in my plays, you can find it, and 

if you’re looking for alienation and loneliness, there’s plenty of 

that to find, too. 

 “ I WAS JUST WRITING A PLAY, NOT 

ABOUT THE FRAGILITY OR ELUSIVENESS 

OR FRAILTY OR INSTABILITY OF 

LANGUAGE. I WAS WRITING ABOUT THE 

INSTABILITY OF THE PERSON WHO IS 

USING ALL OF THAT STUFF.” 

Want to know more about  
The Realistic Joneses? Words on Plays, 
A.C.T.’s renowned performance guide 
series, offers insight into the plays, 
playwrights, and productions of the 
subscription season with revealing 
interviews and in-depth articles. Each 
purchase of Words on Plays directly 
supports A.C.T.’s educational programs. 

30 Grant Avenue

San Francisco, CA 94108-5834 NONPROFIT ORG.

U.S. POSTAGE

PAID

SAN FRANCISCO, CA

PERMIT NO. 8894

Words on Plays, American Conservatory Theater’s in-depth performance guide  
series, has offered insight into the plays, playwrights, and productions of the A.C.T. 
subscription season for more than 20 years. Each entertaining and informative 
issue contains artist interviews and dramaturgical articles about the historical and 
cultural context of the play. Proceeds from Words on Plays directly support A.C.T.’s 
growing ACTsmart theater arts education programs, which serve more than 10,000 
students every year. To subscribe to the full season or to order individual issues of 
Words on Plays, call 415.749.2250 or visit act-sf.org/wordsonplays.

“Words on Plays is a terrific resource for the theatergoer who wants some context or 
background of the production. The original essays are usually as entertaining and 
well written as they are informative. The selection of topics and source materials is 
creative and thought provoking. . . . I almost always find some new information or 
intriguing point of view.”

Robert Hurwitt, San Francisco Chronicle Theater Critic

AMERICAN CONSERVATORY THEATER 15/16 SEASON      THE REALISTIC JONESES | VOL. XXII, NO. 6

PURCHASE YOUR COPY AT THE THEATER  
OR BY VISITING ACT-SF.ORG/WORDSONPLAYS
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A Dance 
about Being  

Human
An Interview with Director Loretta Greco

By Simon Hodgson

Loretta Greco, the artistic director of Magic Theatre in San 

Francisco, knows The Geary well. She has directed three 

mainstage A.C.T. productions there: Lackawanna Blues, 

Blackbird, and Speed-the-Plow. “The Geary is huge, gorgeous, 

and has certain challenges that I love,” she says. “You’ve got 

the mezzanine, the balcony, and the boxes, so you want the 

play to be as true for the person that’s under the balcony as 

it is for the person in the third row. The challenge is delicious 

because the play is intimate and The Geary is bigger than 

a lot of Broadway stages.” We sat down with Greco to talk 

about life, laughter, and The Realistic Joneses.

WHAT DO YOU THINK THE REALISTIC JONESES  
IS ABOUT? 
It’s about four people who have to think about mortality in 

the most palpable way, prematurely, and without the proper 

tools. The play speaks to who we are as human beings. Do 

we ever really know each other? Because if we know each 

other, we should be able to share the most terrifying and 

the most beautiful things of our lives. The play explores how 

language isn’t enough and how inexplicable mortality really 

is. It’s a dance about what it is to be human. 

WHY DOES WILL ENO’S WRITING RESONATE WITH YOU? 
He’s searching for answers to big questions. What does 

existence mean? Why is it so hard to connect? There’s a 

beautiful spareness in his work. I definitely think of great 

works by Beckett—deep and funny and spare—in the hands 

of brilliant actors who leave room for the audience to feel 

the deepest despair and maybe the greatest hope. Eno is 

one of our more potent observers of human behavior. 

WHAT DO YOU BRING TO THIS PRODUCTION?
People who have seen a lot of my work would say that 

there’s emotional truth in my productions, a desire for 

rhythm and for the event of coming together. As a director, 

I try to stay a couple of steps ahead of the audience so that 

they’re always leaning forward. 

In terms of working with writers, I’m always looking for 

artists who leave some blood on the page. Eno does that. 

I’m going into my 25th year of working with writers. I give 

my whole self to serving what’s there on the page. It’s an 

excavation. I’ve been in rehearsal with new plays that stop 

short. You stop discovering after day six. Then you polish, 

and it’s absolutely no fun. With The Realistic Joneses, it’s a 

dig. And that excavation is the beauty of it. 

Director Loretta Greco. Photo by Erin Gilley.
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In Eno’s world, ordinary people struggle to connect with 

each other, to express what they need or what they fear. They 

struggle with the fears of getting sick, of getting old, of dying. 

Eno picks and pecks at the seams of mortality, and he does 

it through language that is both witty and poignant. When 

audiences first encounter his work, they’re surprised and 

entertained. They laugh. Then they pause, and feel the gravity 

behind the laughter.  

“A SAMUEL BECKETT FOR THE JON STEWART GENERATION” 

is how New York Times critic Charles Isherwood described 

Will Eno back in 2005. Some playwrights wilt under such 

comparisons; Eno has flourished. Since the 2001 premiere of 

Tragedy: a tragedy, he has built a canon of work that includes 

OBIE Award winner The Open House, Broadway hit The Realistic 

Joneses, and Pulitzer Prize finalist Thom Pain (based on nothing).  

For audiences who love language, the Beckett analogy is a 

useful way into Eno’s mix of quirky, clever, and compassionate. 

“I love Beckett’s work,” says Eno. “I am always honored by any 

comparison. Beckett’s example has so much to do with finding 

your own way and forging your own path, and so it’s a little funny 

to talk about influence. I hope that one of the things I’ve learned 

from him is the necessity of putting yourself out on a limb.” 

Although Eno is interested in exploring some of the same 

territory as the great Irish writer, he remains very much his 

own voice. “We may share similar concerns and some themes 

or preoccupations,” says Massachusetts-born Eno. “But they 

tend to be pretty general human concerns. Beckett, for all his 

invention, didn’t invent sadness or loneliness.”

Eno investigates these universal themes through small-town 

American stories. From the generically named Middletown 

(2010) to the suburbs of The Realistic Joneses (2012), Eno’s 

plays are populated with characters who are regular people—

doctors, nurses, librarians, mechanics, photographers—

struggling with life. 

 

A Few Words on Will Eno
B Y   |   S I M O N  H O D G S O N

“I do paperwork, lawn work, plumbing, 
sometimes some house painting. I’ve 
worked graveyards, regular hours, happy 
hours. Sure, sometimes, I’ll just stare out 
a window, let a year go by, two years. For 
instance, right now, I’m kind of between 
things. I’m between two crappy jobs, I’m sure— 
I just don’t know what the second one is, yet.”

Middletown

“Her breathing got very raspy, or, some 
adjective. She died, would be the most 
economical way to put it. Where do you 
look, in the room? Where do you stand? No 
corner is corner enough, in certain rooms.”

Title and Deed  

JOHN: Look at the sky. (BOB joins JOHN in  
               looking up.) No, I’m looking at this    
              part. You look over there.

The Realistic Joneses
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From the outside, The Realistic Joneses looks like a chamber 

piece, just two couples in a small town who share the same 

name. It’s funny, ha ha, and we’re laughing along with Bob and 

Jennifer and Pony and John until . . . we’re not. And we realize 

that all four of these characters are grappling with uncertainty, 

loneliness, dread—some of our deepest anxieties. 

“Eno’s writing is actually very emotional, but the emotion is sort 

of stealthy,” says James Urbaniak, who starred in the world 

premiere of Eno’s breakout play, Thom Pain (based on nothing). 

“The humanity creeps out during the course of the play.” A 

monologue about love, mortality, cowboy suits, and dead dogs 

(among other things), Thom Pain is part rant, part cry for help, 

in which the title character reflects on his childhood sadness, 

his lost lover, and the strange miracle of existence.  

Thom Pain premiered at the Edinburgh Festival Fringe in 

2004 and went on to successful runs in London and New York, 

announcing Eno as a striking new voice in American theater. 

Since then, he has made audiences laugh and cry with such 

plays as Oh, the Humanity and Other Exclamations (2007), Title 

and Deed (2011), and Gnit (2013). 

As he moves into his fifties, Eno continues to dissect 

challenging subjects with subtlety and wit, building a canon, 

and an audience, that will last for decades. He has also 

earned loyalty from critics. Since his review of Thom Pain in 

2005, Isherwood has continued to champion the playwright’s 

work. “Eno has a voice almost like no other in contemporary 

American theater,” he says. “What’s wonderful about his 

writing is that it’s both poetic and accessible. A lot of it is quite 

colloquial and deadpan funny, and yet at the same time it has a 

way of tackling big philosophical ideas.”

BOB: I should head back.
JOHN: Yeah, get off my stupid rented  
              property. It was great broaching  
              the old questions with you.
BOB: It was. I’ll see you, John.
JOHN: Later. (Turns to head inside.)  
              Oh, hey, Bob? (Very brief pause.)  
              Pretend I said something really   
              sweet, okay? Like, some gentle,  
              little, good-night sort of thing.
BOB: Okay. (Brief pause.) Thanks.
JOHN: Sure. (BOB exits and JOHN  
                goes inside.)

The Realistic Joneses 

“What possibilities we all have here, ways 
and means to live and die. Cancer, for 
example, or depression. Anxiety, Insecurity, 
Holes in your knowledge, Spots on your 
lungs, Total oblivion. More? Financial crisis, 
Outer space, Inner peace, Shame, Lust, War, 
Me, Hate, You, Hate, Words, Love, Nothing, 
More, Migraine, You, God.” 

Thom Pain (based on nothing) 
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*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
†Member of the A.C.T. Master of Fine Arts Program class of 2016 and an Equity Professional Intern

††Member of the A.C.T. Young Conservatory

The bright lights of 

BROADWAY IN NEW YORK CITY 
June 14–20, 2016

The charming 

OREGON SHAKESPEARE FESTIVAL 
July 13–18, 2016

The fabulous international

DUBLIN THEATRE FESTIVAL 
October 10–17, 2016 

The exciting city of 

LONDON 
December 28, 2016–January 3, 2017

Discover the cultural riches of LONDON

Relish the legacy of Irish drama 
at the DUBLIN THEATRE FESTIVAL 

Experience the excitement of 
BROADWAY IN NEW YORK CITY

THEATER TOURS 
FOR 2016

 All theater tours are led by A.C.T. artistic staff and include:

• Tickets to world-class productions

• Luxury accommodation at centrally located hotels

• Discussions with guest artists led by A.C.T. staff

• Welcome and farewell dinners 

• Lunches and cocktail hours

• Complimentary breakfast each morning in our hotel

• Sightseeing excursions and/or walking tours

• Travel companions who love theater

OR JOIN US FOR ALL FOUR AMAZING THEATER EXPERIENCES!

F O R  M O R E  I N F O R M AT I O N  A B O U T  T R AV E L I N G  W I T H  A . C . T. ,  
visit act-sf.org/theatertours or contact  
Helen Rigby at 415.239.2469 or hrigby@act-sf.org.

A.C.T. PRESENTS

Photo by T. Charles Erickson



SPECIAL APPEARANCE BY JEREMY JORDAN
(BROADWAY’S NEWSIES, CBS’S SUPERGIRL, FILM: THE LAST FIVE YEARS)

PLUS

A.C.T.’S

AMERICAN CONSERVATORY THEATER
MARIA AND JEFF SPEARSWITH GALA CHAIRS
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ROD GNAPP* 
(Bob Jones) returns 

to A.C.T., where he 

was last seen in 

Scapin, The 

Caucasian Chalk 

Circle, and many 

others. A veteran of 

Bay Area stages, Gnapp recently 

appeared in The Monster-Builder at 

Aurora Theatre Company; This Golden 

State, Every Five Minutes, and Buried 

Child at Magic Theatre; and 36 Stories 

by Sam Shepard with Word for Word. 

Theater credits also include work at 

Berkeley Repertory Theatre, California 

Shakespeare Theater, San Jose 

Repertory Theatre, Marin Theatre 

Company, TheatreWorks, San Francisco 

Playhouse, the Huntington Theatre 

Company, Brooklyn Academy of Music, 

Seattle Repertory Theatre, Virginia 

Playhouse, and Pittsburgh Public 

Theater. Gnapp can be seen in the Miller 

brothers’ independent feature film 

Touching Home with Ed Harris. He can 

also be seen in Valley of the Heart’s 

Delight, Calendar Confloption (Pixar), 

and Back to the Streets of San 

Francisco. He is the recipient of many 

San Francisco Bay Area Theatre Critics 

Circle Awards and is a graduate of the 

A.C.T. Master of Fine Arts Program.�

JAMES 
WAGNER*  
(John Jones) was 

recently seen as 

Mike in A Lie of the 

Mind at Magic 

Theatre. He 

originated the roles 

of Weber in Theresa Rebeck’s What 

We’re Up Against and Ethan in Steve 

Yockey’s Very Still & Hard to See. Other 

theater credits include Buried Child at 

Magic Theatre; Seminar at San Francisco 

Playhouse; Other Desert Cities at Fusion 

Theatre Company; New Jerusalem at 

L.A. Theatre Works; Secret Order at San 

Jose Repertory Theatre; Mauritius at 

Magic Theatre; A Christmas Carol at 

A.C.T.; Betrayed and The Busy World Is 

Hushed at Aurora Theatre Company; 

Shiv at The Theater @ Boston Court; 

Bad Evidence at Elephant Theatre 

Company; The Cost of the Erection at 

The Blank Theatre; Beauty and the Beast 

at B Street Theatre; Candida, David 

Copperfield, A Midsummer Night’s 

Dream, The Rainmaker, The Glass 

Menagerie, Mother Courage and Her 

Children, and more. His list of 30 short 

and feature film credits includes roles in 

two Antero Alli films and, recently, the 

lead in the award-winning short film 

Share. Wagner is a graduate of the 

A.C.T. Master of Fine Arts program.

REBECCA 
WATSON* 
(Jennifer Jones) 
makes her A.C.T. 

debut with The 

Realistic Joneses. 

She returns to the 

Bay Area after 

appearing in the world premiere of To 

the Lighthouse at Berkeley Repertory 

Theatre. She has worked on Broadway 

with Sir Alan Ayckbourn and Andrew 

Lloyd Webber in By Jeeves. Other New 

York credits include The Cocoanuts, 

Romeo and Juliet, and Disney’s 

Hercules. She has toured in Moon Over 

Buffalo and was in the world premieres 

of And the Curtain Rises at Signature 

Theatre and I’ll Be Seeing You at The 

Kimmel Center in Pennsylvania. ��Watson 

has worked extensively in regional 

theaters around the United States, 

including the Shakespeare Theatre in 

Washington, DC, Barrington Stage 

Company, Pittsburgh Public Theater, 

Alabama Shakespeare Festival, The 

Repertory Theatre of St. Louis, Portland 

Stage, Arizona Theatre Company, Studio 

Arena Theater, Goodspeed Musicals, 

and Paper Mill Playhouse. She can be 

seen in the Emmy Award–winning film 

The Normal Heart and in the upcoming 

films The Foster Portfolio, based on the 

Kurt Vonnegut story, and Rapid Eye 

Movement. Other film and television 

credits include Indignation (Sundance 

Film Festival 2016), Baz Luhrmann’s The 

Get Down, Difficult People, Flesh and 

Bone, MTV’s One Bad Choice, Members 

Only (pilot), Believe, The Big C, 

Deception, Law & Order, Third Watch, 

Cupid, Guiding Light, and By Jeeves. 

ALLISON  
JEAN WHITE* 
(Pony Jones) 
returns to A.C.T., 

where she has been 

seen in The 

Imaginary Invalid, 

The Circle, 

Travesties, The Real Thing, and A 

Christmas Carol. She has been seen on 

Broadway in Man and Boy (Roundabout 

Theatre Company) and off Broadway in 

The Shaughraun (Irish Repertory 

Theatre). She was also in the national 

tour of The 39 Steps. Other theater 

credits include Disgraced (Arizona 

Theatre Company); Orwell in America 

(world premiere, Northern Stage); Uncle 

Vanya (Living Room Theatre); Abigail’s 

Party (San Francisco Playhouse); The 

Odd Couple (Virginia Stage Company); 

Heartbreak House (Berkeley Repertory 

Theatre); The Crowd You’re In With and 

Tir na nÓg (world premieres, Magic 

Theatre); The House of Yes (Access 

Theater, New York); Chez Moi, A Clown 

Cabaret (Players Theatre, New York); 

and Red Light Winter (Wellfleet Harbor 

Actors Theater). Television and film 

credits include The Blacklist, The Slap, 

High Maintenance, I Love You . . . But I 

Lied, As the World Turns, The Family 

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
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Fang, and We’re All Gonna Die. White is 

a graduate of Brown University and the 

A.C.T. Master of Fine Arts Program. 

ANTHONY 
FUSCO* 
(Understudy) has 

been a member of 

Actors’ Equity 

Association since 

1983 and is an A.C.T. 

resident artist. A 

few favorites from the dozens of A.C.T. 

productions in which he has appeared 

are Indian Ink, Clybourne Park, The 

Homecoming, Edward Albee’s At Home 

at the Zoo, Dead Metaphor, Hedda 

Gabler, The Three Sisters, Race, 

November, and The Rainmaker. Fusco 

most recently appeared in A.C.T’s 

productions of A Christmas Carol 

(Ebenezer Scrooge), Ah, Wilderness!, 

and Love and Information. Other Bay 

Area credits include Sister Play at Magic 

Theatre; Pygmalion, Candida, Arms and 

the Man, The Tempest, King Lear, and 

The Importance of Being Earnest at 

California Shakespeare Theater; and The 

Intelligent Homosexual’s Guide to 

Capitalism and Socialism with a Key to 

the Scriptures and Vanya and Sonia and 

Masha and Spike at Berkeley Repertory 

Theatre. Fusco has appeared in The Real 

Thing on Broadway, in many off- and 

off-off-Broadway shows, and at regional 

theaters across America. He trained at 

The Juilliard School and The Barrow 

Group, and is an alumnus of College of 

Marin and Tamalpais High School’s 

drama department.

JENNIFER LE 
BLANC* 
(Understudy) is 

working with A.C.T. 

for the first 

time. Previous 

credits include 

Silent Sky and 33 

Variations at TheatreWorks, Fifth of July 

at Aurora Theatre Company, Eurydice at 

Artists Repertory Theatre, The Three 

Musketeers and Love’s Labour’s Lost at 

the Colorado Shakespeare 

Festival, Pride and Prejudice and Our 

House at Denver Center Theatre 

Company, A Midsummer Night’s Dream 

and The Imaginary Invalid at Pacific 

Repertory Theatre, By and By at 

Shotgun Players, Othello and A Message 

at the Arabian Shakespeare Festival, 

King Lear at Take Wing and Soar 

Productions, and Much Ado about 

Nothing and The Taming of the Shrew at 

the Livermore Shakespeare Festival. She 

is an associate artist with the Arabian 

Shakespeare Festival. Le Blanc received 

her M.F.A. from the National Theatre 

Conservatory.

WILL ENO (Playwright) is a fellow 

of Residency Five at Signature Theatre 

Company. His play The Open House 

premiered at Signature in 2014 and 

received an OBIE Award, the Lucille 

Lortel Award for Best Play, and a 

Drama Desk Special Award. His play 

The Realistic Joneses was produced on 

Broadway in 2014; it was named Best 

Play on Broadway by USA Today and 

was listed in the New York Times “Best 

Theater of 2014.” Gnit, an adaptation 

of Peer Gynt, premiered at Actors 

Theatre of Louisville in 2013. Title and 

Deed premiered at Signature Theatre 

in 2012. Thom Pain (based on nothing) 

was a finalist for the 2005 Pulitzer Prize 

and has been translated into many 

languages. His plays are published 

by Samuel French, Oberon Books, 

Dramatists Play Service, and Playscripts. 

LORETTA GRECO (Director) 
returns to A.C.T., where she has 

directed Speed-the-Plow, Blackbird, 

and Lackawanna Blues. As Magic 

Theatre’s artistic director, she has 

directed Mauritius; Oedipus el Rey; Or,; 

Bruja; The Other Place; Fred’s Diner, 

and Dogeaters, and has developed and 

produced the world premiere of Taylor 

Mac’s Hir (New York Times “Best Theater 

of 2015”), among many others. Her New 

York directing credits include premieres 

of Tracey Scott Wilson’s The Story 

(Kesselring Prize), Ruben Santiago-

Hudson’s Lackawanna Blues (OBIE 

Award), and Nilo Cruz’s Two Sisters and 

a Piano (Kesselring Prize), all at The 

Public Theater/New York Shakespeare 

Festival; Emily Mann’s Meshugah at 

Naked Angels; and Nilo Cruz’s A Park 

415.749. 2228 THE REALISTIC JONESES   |   2 5



in Our House at New York Theatre 

Workshop. Regional directing credits 

include Life Is a Dream at California 

Shakespeare Theater and Romeo and 

Juliet and Stop Kiss at the Oregon 

Shakespeare Festival. Greco received 

her M.F.A. from Catholic University 

and is a recipient of two Drama League 

fellowships and a Princess Grace Award.

ANDREW BOYCE (Scenic Designer) 
is a designer based in Chicago and 

New York City, working in theater, 

opera, film, and television. New York 

credits include work with Lincoln Center 

Theater, Roundabout Theatre Company, 

Atlantic Theater Company, Rattlestick 

Playwrights Theater, The Play Company, 

Playwrights Realm, Cherry Lane Theatre, 

and others. Regional credits include 

work with Actors Theatre of Louisville, 

the Alliance Theatre, American Players 

Theatre, Asolo Repertory Theatre, Bay 

Street Theater, California Shakespeare 

Theater, the Curtis Opera Theatre, 

Dallas Theater Center, Des Moines Metro 

Opera, the Geffen Playhouse, George 

Street Playhouse, Goodman Theatre, the 

Kirk Douglas Theatre, Magic Theatre, 

the Mark Taper Forum, Milwaukee 

Repertory Theater, the Oregon 

Shakespeare Festival, Portland Center 

Stage, Syracuse Stage, TheatreWorks, 

Westport Country Playhouse, and Yale 

Repertory Theatre, among others. 

Boyce is a member of Wingspace 

Theatrical Design and a graduate of 

Yale School of Drama. He is currently an 

assistant professor in the Northwestern 

University Department of Theatre. 

BRANDIN BARÓN (Costume 
Designer) has designed for The Apollo 

Theater (Chicago), Asolo Repertory 

Theatre, Aurora Theatre Company, 

La Jolla Playhouse, Marin Theatre 

Company, Magic Theatre, The Public 

Theater/New York Shakespeare Festival, 

Shakespeare Santa Cruz, TheatreWorks, 

San Diego Repertory Theatre, San Jose 

Repertory Theatre, and Z Space. He is 

a recipient of the National Endowment 

for the Arts/Theatre Communications 

Group Career Development Program 

for Directors and Designers. During the 

past year, his original artwork has been 

shown in group exhibitions at Umbrella 

Arts/Fountain House Gallery (New 

York), The Studio Door and Art on 30th 

(San Diego), the Santa Cruz Museum 

of Art & History, Orange County 

Creatives (Laguna Beach), Sacramento 

Fine Arts Center and Viewpoint 

Photographic Art Center (Sacramento), 

the Richmond Art Center (Richmond), 

The Annmarie Sculpture Garden & 

Arts Center (Maryland), Meridian 

Street Gallery (Indianapolis), 

Spectrum Miami 2015/Miami Photo 

Salon and Projects Gallery (Miami), 

and Northgate Studio (Chester, 

United Kingdom). He is an associate 

professor of design at UC Santa Cruz. 

ROBERT WIERZEL (Lighting 
Designer) has designed several 

productions at A.C.T., including Indian 

Ink, Napoli!, Armistead Maupin’s Tales 

of the City, The Tosca Project, ’Tis Pity 

She’s a Whore, Rock ’n’ Roll, Travesties, 

and Happy End. Wierzel has designed 

productions with opera companies 

New York, Paris, Tokyo, Norway, 

Toronto, Boston, Seattle, San Diego, 

Houston, Dallas, Virginia, Florida, 

Atlanta, Chicago, and Washington, 

DC, as well as numerous productions 

with The Glimmerglass Festival. 

Broadway productions include Lady 

Day at Emerson’s Bar & Grill, starring 

Audra McDonald; the musical Fela! 

(Tony Award nomination); and David 

Copperfield’s debut, Dreams and 

Nightmares. Other New York City 

credits include productions at New 

York Shakespeare Festival, Signature 

Theatre Company, Roundabout 

Theatre Company, Playwrights 

Horizons, and Brooklyn Academy of 

Music. Wierzel’s dance work includes 

30 years with the Bill T. Jones/

Arnie Zane Dance Company. He has 

designed at regional theaters across 

the country, including Hartford Stage, 

Center Stage in Baltimore, Chicago 

Shakespeare Theater, the Guthrie 

Theater, Yale Repertory Theatre, 

Long Wharf Theatre, Goodman 

Theatre, The Old Globe, and the Mark 

Taper Forum, among many others.

DAVID VAN TIEGHEM (Sound 
Designer) has designed sound for many 

shows on Broadway, including The Gin 

Game, Doubt, The Lyons, Romeo and 

Juliet, The Big Knife, Born Yesterday, 

The Normal Heart, Reckless, An Enemy 

of the People, A Man for All Seasons, 

Inherit the Wind, Frozen, Arcadia, 

Cyrano de Bergerac, The Crucible, 

Judgment at Nuremberg, Three Days 

of Rain, A Behanding in Spokane, 

The Best Man, After Miss Julie, Mrs. 

Warren’s Profession, Mauritius, The 

Good Body, and Uncle Vanya. Off-

Broadway credits include Heisenberg, 

Wit, Too Much Sun, Posterity, Rasheeda 

Speaking, How I Learned to Drive, 

The Grey Zone, The Heart Is a Lonely 

Hunter, Jack Goes Boating, Othello, 

Henry V, and The Piano Lesson. Film 

and television credits include Working 

Girls and Buried Prayers, and work with 

Penn & Teller and The Wooster Group. 

Dance credits include work with Twyla 

Tharp, Pilobolus, Doug Varone, STREB, 

Michael Moschen, and Elisa Monte. He 

has been a percussionist for Laurie 

Anderson, Steve Reich, Brian Eno, and 

Talking Heads. His CDs include Thrown 

for a Loop, Strange Cargo, Safety in 

Numbers, and These Things Happen. 

ALLIE MOSS (Dramaturg) is the 

senior artistic fellow at A.C.T. Her 

previous work at A.C.T. includes 

serving as the assistant dramaturg on 

Ah, Wilderness! and working as the 

assistant director for Let There Be Love 

and Love and Information. She also 

directed the 2015 A.C.T. Fellowship 

Project’s production of Stop Kiss and 

was a member of the producing team 

for A.C.T.’s inaugural New Strands 

Festival. Upcoming projects include line 

producing the 2016 A.C.T. Fellowship 

Project and assistant directing A.C.T.’s 

production of Chester Bailey. Moss holds 

a B.A. in theater from Goucher College.

JANET FOSTER, CSA (Casting 
Director) joined A.C.T. as the casting 

director in the 2011–12 season. On 

Broadway she cast The Light in the 

Piazza (Artios Award nomination), 

Lennon, Ma Rainey’s Black Bottom, and 

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
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Taking Sides (co-cast). Off-Broadway 

credits include Lucy, Brundibar, True 

Love, Endpapers, The Dying Gaul, The 

Maiden’s Prayer, The Trojan Women: 

A Love Story, Floyd Collins, The 

Monogamist, A Cheever Evening, Later 

Life, and many more at Playwrights 

Horizons. Regionally, she has worked 

at Intiman Theatre, Seattle Repertory 

Theatre, California Shakespeare Theater, 

Berkeley Repertory Theatre, Dallas 

Theater Center, Yale Repertory Theatre, 

Goodman Theatre, Steppenwolf Theatre 

Company, The Old Globe, Center Stage in 

Baltimore, Westport Country Playhouse, 

and the American Repertory Theater. 

Film, television, and radio credits include 

Cosby (CBS), Tracey Takes On New York 

(HBO), Lewis Black’s The Deal, Advice 

from a Caterpillar, The Day That Lehman 

Died (BBC World Service and Blackhawk 

Productions; Peabody, SONY, and 

Wincott awards), and “T” Is for Tom (Tom 

Stoppard radio plays, WNYC and WQXR).

ELISA GUTHERTZ* (Stage Manager) 
most recently worked on Monstress, 

Love and Information, Testament, Major 

Barbara, Underneath the Lintel, and 

Arcadia at A.C.T. Her numerous other 

productions for A.C.T. include 4000 

Miles, The Normal Heart, The Scottsboro 

Boys, Endgame and Play, Scorched, Once 

in a Lifetime, Clybourne Park, Marcus; 

or The Secret of Sweet, The Caucasian 

Chalk Circle, November, Boleros for the 

Disenchanted, Rich and Famous, The 

Rainmaker, A Number, and Eve Ensler’s 

The Good Body, among others. She has 

also stage-managed The Mystery of Irma 

Vep; Suddenly, Last Summer; Rhinoceros; 

Big Love; Civil Sex; Collected Stories; and 

Cloud Tectonics at Berkeley Repertory 

Theatre. Other productions include 

The Good Body at the Booth Theatre 

on Broadway, Big Love at Brooklyn 

Academy of Music, and The Vagina 

Monologues at the Alcazar Theatre.

MEGAN Q. SADA* (Assistant Stage 
Manager) has most recently stage-

managed A.C.T.’s Ah, Wilderness!, 

Mr. Burns, a post-electric play (a co-

production with the Guthrie Theater), 

Testament, The Orphan of Zhao, Napoli!, 

Underneath the Lintel, Arcadia, Dead 

Metaphor, Elektra, Endgame and Play, 

Scorched, Once in a Lifetime, Clybourne 

Park, Round and Round the Garden, 

and A Christmas Carol; Magic Theatre’s 

The Other Place, Bruja, Annapurna, Or,, 

The Brothers Size, Oedipus el Rey, and 

Goldfish; and California Shakespeare 

Theater’s Life Is a Dream, Blithe Spirit 

(assistant director), The Verona Project, 

King Lear, and Man and Superman. 

Other professional credits include 

The Velveteen Rabbit (ODC), Norman 

Rockwell’s America (TheatreWorks’ 

New Works Festival), and Lydia (Marin 

Theatre Company). Sada graduated 

with a B.F.A. in theater from Wayne 

State University in Detroit, Michigan. 

LESLEY ANN CLEMENT  
(Executive Producer) has supported 

A.C.T. since 1989. Clement joined the 

A.C.T. Board of Trustees in 2004. She 

co-chaired the 2010 Crystal Ball season 

gala and has served as secretary of the 

Executive Committee, chair of the 

Development Committee, and  

co-chair of the Producers Circle. She  

was an executive producer on A.C.T.’s 

productions of Love and Information,  

The Scottsboro Boys, Armistead 

Maupin’s Tales of the City, The Tosca 

Project, and many more. Her last role on 

the A.C.T. stage was a walk-on in the 

finale of A Christmas Carol. By day, 

Clement prosecutes elder-abuse cases.

CHRISTOPHER AND LESLIE 
JOHNSON (Executive Producers) 
were both born and raised in the Bay 

Area and have been supporting A.C.T. 

since 2002. They were executive 

producers on A Little Night Music, 

Napoli!, Round and Round the Garden, 

Rock ’n’ Roll, Blackbird, and Curse of 

the Starving Class. Directors of the 

Hurlbut-Johnson Fund, the Johnsons 

support many Bay Area organizations 

and endowed the Hurlbut-Johnson Chair 

in Diabetes Research at UCSF. Leslie is 

the co-founder and president of Epic 

Transitions, a Bay Area–based nonprofit 

dedicated to providing transformational 

trek experiences to young adults in 

need of support with life direction.
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JERI LYNN AND JEFFREY W. 
JOHNSON (Executive Producers) 
have been supporters of the arts in 

the Bay Area for many years. The 

Johnsons were executive producers of 

Testament and Underneath the Lintel 

at A.C.T. Jeri has been an A.C.T. season 

ticket holder since 1974. She credits 

A.C.T., the San Francisco Symphony, 

and San Francisco Ballet as her prime 

motivation for relocating to San 

Francisco in her twenties. Currently 

serving as chair of the Education & 

Community Programs Committee of the 

A.C.T. Board of Trustees, Jeri was very 

involved in education in Marin County, 

volunteering in the schools, serving 

on the school board in Tiburon, and 

finally working as the chief business 

official for the Tiburon school district 

for several years. Jeffrey was a real-

estate lawyer in San Francisco and a 

real-estate developer in Silicon Valley. 

They both retired ten years ago.

In Memoriam: 
Eva Ramos

The A.C.T. family mourns the loss 
of Eva Ramos, one of our most 
beloved employees, who passed 
away on Sunday, January 31, at 
Kaiser Hospital. 

Eva had been part of the A.C.T. 
family since 1975, welcoming 
generations of Bay Area theater-
goers to The Geary with her 
wonderful, characteristic “hello 
dahlink” greeting and her huge 
smile. She adored live theater, and 
most of all, she adored the patrons 
who supported it. 

We will miss Eva terribly and will 
strive to keep her welcoming spirit 
alive always. In future months, look 
for her photo and a plaque at The 
Geary commemorating her time  
at A.C.T.
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TONY AWARD–WINNING REGIONAL 
THEATER AND ACTOR TRAINING IN 
THE HEART OF SAN FRANCISCO

A R E  Y O U  M A J O R I N G  O R 
M I N O R I N G  I N  T H E A T E R ?  
A R E  Y O U  R E A D Y  F O R  A N  
A R T I S T I C ,  I N T E L L E C T U A L , 
A N D  P E R S O N A L 
T R A N S F O R M A T I O N ?

Define yourself as a theater artist in this unique study-away program. With its rich 
academic curriculum and unparalleled location, this 15-week, 17-credit theatrical 
and cultural immersion will lead you from the classroom to destinations throughout 
the Bay Area in your exploration of theater.

Fall 2016 Application Deadline: May 1, 2016

Photo by Ryan Montgomer y.Photo by Ryan Montgomer y.Photo by Jay Yamada.

Theater training  
for everyone

Take classes in acting, 
directing, improv, public 
speaking, voice, and more. 

Learn more and enroll now at  
ACT-SF.ORG/STUDIO
Subscribers receive a 20% discount! 
Call 415.439.2444 to redeem.

The spring 2016 session starts March 28. 

Photo by Kevin Berne.

Meet new people! Develop your creativity! Hone existing 
skills! Studio A.C.T. has something for adults of all experience 
levels. Discover how theater-based skills have a variety of 
applications. Attain your highest artistic goals in classes taught 
by extraordinary Bay Area theater professionals.
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INSIDE A.C.T.

The New Strands Festival at A.C.T.
 

B Y   |   S H A N N O N  S T O C K W E L L

AN ARTISTIC EXPLOSION

FOR FOUR DAYS IN JANUARY, A.C.T.’S STRAND THEATER 

became a hotspot of artistic collaborations, invigorating staged 

readings, and electrifying performances. The first-ever New 

Strands Festival, curated by A.C.T. Director of New Work 

Beatrice Basso, took over our new theater for almost two 

weeks. For the first week, we hosted a variety of artists 

working in a multitude of mediums, from animation to music 

to dance to theater, and invited them to experiment with new 

ideas and to explore works-in-progress. These workshops 

culminated in a four-day, free event open to the public. Every 

house was packed. A resounding success, the New Strands 

Festival was a chance for A.C.T. to bring artists and the community 

together to activate our new space. We look forward to the 

dynamic discoveries of future New Strands Festivals.

FEATURED ARTISTS 
Christina Anderson, playwright • Byron Au Yong, composer 

and musician • Melia Bensussen, director • Stephen Buescher, 

choreographer • Luciano Chessa, composer and musician 

David Coulter, composer and musician • Humaira Ghilzai, 

social entrepreneur • Joanna Haigood, choreographer •  Keith 

Hennessy, performer • Khaled Hosseini, author • Dohee Lee, 

composer and musician • Melinda Lopez, playwright  

Miwa Matreyek, animator • Carey Perloff, A.C.T. artistic director 

Lachlan Philpott, playwright • Dion Reiner-Guzman, DJ   

Lady Ryan, DJ • Ursula Rani Sarma, playwright • Sheldon B. 

Smith, multimedia artist • Daniella Topol, director • Darron L. 

West, sound designer • and many more!

Made possible by Hewlett Foundation’s New Works Endowment, The 

Edgerton Foundation Fund for New American Theatre, Theatre Forward, Toni 

Rembe and Arthur Rock, and the Priscilla and Keith Geeslin New Strands Fund.

IT WAS A REALLY PRODUCTIVE AND  
SUPPORTIVE WEEK . IN SUCH A  

SAFE ENVIRONMENT, I FELT FREE TO  
TAKE REAL RISKS, WHICH LED  

TO INSPIRING DISCOVERY. 

 CHRIS TIN A ANDERSON, PL AY W RIGHT OF HOW TO CATCH CRE ATION

Banda Sin Nombre. Photo by Jay Yamada.
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Af ter-par t y for the New Strands Fest ival. Photo by A lessandra Mello.

TIME IS ALWAYS A PRECIOUS  
COMMODITY IN THE THEATER. I WAS  

FRANKLY THE MOST INSPIRED BY A THEATRICAL  
GIANT LIKE A.C.T. GIVING SO MANY ARTISTS  

THE GIFT OF TIME TO PLAY AND TO DREAM. 

DARRON L . W ES T, SOUND DESIGNER OF FATHERVILLE 

THE NEW STRANDS FESTIVAL PROVIDED  
A COMMUNITY OF ADVENTURE  

AND DARING. AT NEW STRANDS, THE ENERGY  
WAS ONE OF CREATIVITY, GENEROSITY,  

AND SHARED POSSIBILITY.

 MELIA BENSUSSEN, DIREC TOR OF Y ERMA , BY MELINDA LOPE Z

Miwa Matreyek in This World Made I tself. Photo by Eugene Ahn.

Turbulence lab with Keith Hennessy and Turbulence Company. Photo by Jay Yamada.

Dohee Lee (lef t) and Byron Au Yong in Musical E xper iments. Photo by A lessandra Mello.
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Lachlan Philpott and the M.F.A. Program 
Class of 2017 Create promiscuous/cities
 

B Y   |   S H A N N O N  S T O C K W E L L

JUST ANOTHER NIGHT 
IN SAN FRANCISCO

(Lef t to r ight) M.F.A . Program actors Emily Brown, Patr ick Andrew Jones, and Thom.Green 
per forming promiscuous/cit ies at The Ruef f in A .C.T.’s Strand Theater. Photo by Jay Yamada. 
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AMID A CONSTANT STREAM OF LIKES, SHARES, LEFT SWIPES, 

and hashtags, a city buzzes full of people desperately seeking 

connection. A Mormon searches for a long-lost friend in the 

Castro. An Uber driver’s night takes a turn for the worse. A 

woman on the street dances, yelling that she can free us all. 

  

Just another night in San Francisco.

 

With tenderness and humor, promiscuous/cities explores the 

diversity, beauty, and challenge of living in San Francisco. The 

play was created through a unique collaboration between the 

Master of Fine Arts (M.F.A.) Program class of 2017 and Lachlan 

Philpott, A.C.T.’s 2014–15 resident playwright.

 

Philpott, who is based in Australia, first came to San Francisco 

in 2010 after winning Aurora Theatre Company’s Global Age 

Project Competition, and he fell in love with the city. It was 

there that he met A.C.T. Resident Dramaturg Michael Paller. 

“We clicked,” says Philpott. When the playwright was named 

the inaugural Australian Professional Playwright Fulbright 

Scholar in 2014, he had no doubt that A.C.T. was the perfect 

environment in which to continue working on his craft. “I 

love the unique energy that comes from the mix of a theater 

company and a conservatory,” he says. “For a theater maker 

who loves to teach and create work for large casts, it seemed 

like the perfect place to come and play.” 

 

One of Philpott’s many contributions to A.C.T. was teaching 

a writing workshop to the M.F.A. Program class of 2017, then 

in the first year of their three-year course of study. Philpott 

found that he connected artistically with this particular group 

of actors, and he suggested a continued collaboration. “That’s 

the essence of how theater gets made,” says Conservatory 

Director Melissa Smith. “When you find somebody whose 

aesthetic, personality, and work ethic all mesh with yours, you 

just have to say, ‘We should make something together.’” Then it 

happens. Smith asked Philpott to write a play in collaboration 

with the class of 2017. 

 

Philpott and the actors began by talking about themselves, 

and they discovered that most of them had come to San 

Francisco from elsewhere. They commenced work on a piece 

inspired by their experiences of coming to the city, particularly 

about attempts to connect with other San Franciscans.

 

“San Francisco is an iconic city with a reputation for freedom of 

expression in so many contexts, but it is also a city of disparity 

and contradiction,” says Philpott. “We decided to look at how 

living in this city today stacks up to the expectations that 

come from its reputation.” 

 

In doing so, the play confronts many issues faced by San 

Franciscans: homelessness, gentrification, the tech boom, HIV/

AIDS, and the growing income gap. Philpott says, “Like almost 

no other city, San Francisco sells the dream to the outside 

world. With promiscuous/cities, we aimed to examine what 

that dream looks like today.” 

With these themes in mind, Philpott and the M.F.A. Program 

actors wrote, discussed, and improvised until they came up 

with a draft, which was presented as a staged reading at the 

first-ever New Strands Festival in January. Working with the 

M.F.A. Program actors was a “real treat for me,” says Philpott. 

“They are talented, hardworking, and spirited. Throughout 

this process, they came up with ideas, they did collective 

dramaturgy, and they realized characters that they themselves 

thought up.”

 

Collaborating with Philpott was just as much of a treat for the 

M.F.A. Program actors. “His rapport with us was as equals, as 

valued collaborators and creative minds, which allowed us to 

contribute in an integral way to the development of the piece,” 

says Emily Brown, a member of the M.F.A. Program class of 

2017. Central to the curriculum of the program is the belief 

that participation in creating new theater pieces strengthens 

an actor’s skill set. “As an actor in training, being involved in 

the developmental phase of a dramatic work is illuminating 

because you get a firsthand perspective on the writing 

process, character development, and dramatic structure from 

the playwright’s point of view,” Brown says. “My involvement 

in this process contributed to my understanding of how to 

execute clear and complex storytelling, both as it pertains to 

my job as a performer and as an aspiring dramatic writer.” 

The class of 2017’s work with Philpott is an example of why 

A.C.T. staff love to team up with other theater makers. Think of 

the results of this particular collaboration: a play, the chance 

for a playwright to teach, the space for students to learn, 

and the opportunity for up-and-coming actors to perform. 

Unexpected discoveries come with every collaboration A.C.T. 

fosters, which constantly reinvigorates and reaffirms the 

organization’s belief in the power of theater.  

I LOVE THE UNIQUE ENERGY  
THAT COMES FROM THE MIX OF A THEATER  

COMPANY AND A CONSERVATORY. 

L ACHL AN PHILPOT T

Alan Lit t lehales and Julie Adamo  
per forming promiscuous/cit ies in  

The Ruef f at A .C.T.’s Strand Theater.  
Photo by Jay Yamada. 
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EVERY SEPTEMBER, HUNDREDS OF YOUNG ACTORS  
sign up to audition for the A.C.T. Young Conservatory’s 

(YC) cabaret performances. In these productions, songs are 

taken out of the context of a larger work and placed in an 

intimate theater setting, inviting audiences to experience 

the power of song for an evening. With only a couple dozen 

spots available each season, the competition can be fierce 

and the material challenging. But one thing is certain: the 

cabaret experience is an amazing opportunity for a young 

actor to grow in an intensive musical theater environment. 

In addition to being extremely fun to watch, cabarets 

are also an essential learning opportunity for the acting 

student who wants to deepen character work while building 

vocal techniques. That’s why the YC offers students the 

chance to perform in a wide array of cabarets throughout 

the year. “These performances allow young actors to 

cultivate an artistic point of view through the intimate 

sharing of songs,” says YC Director Craig Slaight.  

For Elisa Garber, a current student in the YC, the best 

part of this opportunity is seeing growth in herself and 

The A.C.T. Young Conservatory’s  
Intimate Theater Experience 

B Y   |   C E C I L I A  P A D I L L A

LIFE IS A CABARET

her castmates. “The first time someone runs through a 

song in rehearsal, it’s often hard to see the emotional 

arc,” she says. “Then, after six weeks of work, the beauty 

of each song is drawn out in the final performance. I 

love sitting backstage and watching everyone sing.” 

The YC has already presented two cabarets this season, 

and they’re excited to invite audiences to two more this 

spring. The first, titled Comedy Tonight, will let you forget 

your troubles with witty compositions. The second, Through 
the Years with Jason Robert Brown, pays tribute to the 

songs of the American composer who gave us many gems 

of musical theater, including the emotionally moving The 
Last Five Years, which will open at The Geary in May. 

For the growing actor, a certain beauty lies in the 

sparseness of the cabaret: there’s nothing but a spotlight 

and a microphone. On the bare stage, these actors 

have to create everything—setting, circumstance, and 

emotional arc—with just their singing and their acting. 
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Students in the 2011 Cabaret Ensemble Per formance. Photo by A lessandra Mello.

YC students Megumi Nakamura (lef t) and Peter Scat t ini.  
Photo by Kevin Berne.

Photo by A lessandra Mello.

The YC cabarets also enable young singers to expand their 

musical repertoire. “The best actor is the one well rounded 

in musical styles,” says Slaight. Every year, Slaight and co-

director Krista Wigle select material ranging from classic 

American musicals to contemporary pop songs to songs 

themed around a specific composer. With the opportunity 

to sing in a variety of styles, each student learns how to 

be flexible and adaptable in any genre. As a bonus, by 

the end of the program, students know several songs 

in many genres that they can use as audition pieces. 

The YC provides students with the opportunity to work on 

material that is more challenging than what they might 

encounter in their high school theater department. And it’s 

clear that these students thrive on the challenge. Cabarets 

show audiences that, when provided the opportunity 

to train professionally, young Bay Area actors give 

their Broadway counterparts a run for their money.

Ready to begin your journey onstage?  

ENROLLMENT FOR THE  
YOUNG CONSERVATORY IS NOW OPEN! 

V I S I T A C T-S F.OR G / Y C OR C A L L 4 15 . 4 3 9. 24 4 4 .

Spring Program 
March 22–May 14

Summer Program 
June 13–August 19

COMEDY TONIGHT
April 8–11

THROUGH THE YEARS WITH 
JASON ROBERT BROWN
May 20–23

VISIT ACT-SF.ORG/CSVSHOWS 
OR CALL 415.749.2228 

Tickets $20 

COMING UP IN A.C.T.’S CONSERVATORY



A.C.T. IS DEEPLY GRATEFUL TO ALL OF OUR CONTRIBUTORS FOR  
THEIR EXCEPTIONAL SUPPORT OF THE STRAND THEATER CAMPAIGN. 

GIFTS OF  

$1 MILLION OR MORE 
Anonymous 

Priscilla and Keith Geeslin in Honor of  

   Nancy Livingston 

Burt and Deedee McMurtry 

Barbro and Bernard Osher 

Arthur Rock and Toni Rembe 

The Patti and Rusty Rueff Foundation 

Jeff and Laurie Ubben

GIFTS OF  

$500,000–$999,999 
Anonymous 

Koret Foundation 

Fred M. Levin and Nancy Livingston, 

   The Shenson Foundation 

Skidmore, Owings & Merrill LLP  

   with Abby and Gene Schnair

GIFTS OF  

$250,000–$499,999 
Barbara and Gerson Bakar 

Jerome L. and Thao N. Dodson

Sarah and Tony Earley 

Frannie Fleishhacker 

Marcia and John Goldman 

James C. Hormel and Michael P. Nguyen 

Jeri Lynn and Jeffrey W. Johnson 

Nion McEvoy and Leslie Berriman 

Barbara Ravizza and John S. Osterweis 

Sakana Foundation 

Kathleen Scutchfield 

Steven and Mary Swig 

The Wattis Family

GIFTS OF  

$100,000–$249,999 
Daniel E. Cohn and Lynn Brinton 

Michael G. Dovey 

Linda Jo Fitz  

Ken Fulk  

Kirke M. and Nancy Sawyer Hasson  

Jo S. Hurley 

Meyer Sound 

Pacific Gas and Electric Company 

GIFTS OF  

$50,000–$99,999 
Ascent Private Capital  

   Management of U.S. Bank 

Kevin and Celeste Ford 

Dianne and Ron Hoge 

Kenneth and Gisele Miller 

Barry Williams and Lalita Tademy  

Nola Yee  

GIFTS OF  

$25,000–$49,999  
Norman S. Abramson and David V. Beery

Kat and Dave Anderson

The Bank of America  

   Charitable Foundation

Valerie Barth and Peter Wiley

Valli Benesch and Bob Tandler

Kathleen Bennett and Tom Malloy

Ken Berryman

The Burkhart Foundation

Lloyd and Janet Cluff

S. H. Cowell Foundation

Carlotta and Robert Dathe

Bill and Phyllis Draper

Kathleen Egan and Rod Ferguson

John H. N. Fisher and Jennifer Caldwell

Sameer Gandhi and Monica Lopez

Marilee K. Gardner 

Douglas W. and Kaatri Grigg 

Kent Harvey 

In Memory of Florence and  

   Frank Heffernan

Martha Hertelendy and George Norton

Betty Hoener

Holly and Chris Hollenbeck 

Becky and Lorin Kaplan & Family

Sue Yung Li and Dale K. Ikeda

Helen M. Marcus and David J. Williamson

Mac and Leslie McQuown

Donald J. and Toni Ratner Miller

GIFTS OF  

$10,000–$24,999  
Anonymous

Dr. Barbara Bessey, in memory of  

   Dr. Kevin Gilmartin

Donna Bohling and Douglas Kalish

Linda K. Brewer

The Donald and Carole  

   Chaiken Foundation

Mrs. Robyn Coles and Dr. Tony Coles

Rosemary Cozzo*

Richard T. Davis and William J. Lowell

Anne and Gerald Down

Nancy and Jerry Falk

Robert Feyer and Marsha Cohen

Vicki and David Fleishhacker

Shelby and Frederick Gans

Carol Ann Ho

Jennifer S. Lindsay

John Little and Heather Stallings Little

Drs. Michael and Jane Marmor

Mary and Gene Metz

3 6   |   AMERICAN CONSERVATORY THEATER ACT-SF.ORG

Vinie Zhang Miller and J. Sanford Miller

Trudy and Gary Moore

Timothy Mott and Pegan Brooke

Melodee and Lee Nobmann

Norman and Janet Pease

Carey Perloff and Anthony Giles

Pillsbury Winthrop Shaw Pittman LLP

Lisa and John Pritzker

Rich Rava and Elisa Neipp

Mary L. Renner

Robina and John Riccitiello 

Ellen Richard

Dan Schryer

Harold E. Segelstad

Dr. Gideon and Cheryl Sorokin

Jeff and Maria Spears

Ruth and Alan L. Stein

Doug Tilden and Teresa Keller

The Tournesol Project  

Susan A. Van Wagner

Larry and Robyn Varellas 

Aaron Vermut and  

   Adriana Lopez Vermut

Paul* and Barbara Weiss

David and Carla Riemer  

David Sze and Kathleen Donohue 

Wells Fargo Foundation

Kay Yun and Andre Neumann-Loreck



GIFTS OF  

$5,000–$9,999  
Janet Armour and Robert Farnam

Chris Barker

Robert P. Camm and Susan Pearson

Lesley Ann Clement

Mrs. Bing Crosby

Barb and Gary Erickson

Andrew Ferguson and Kay Wu

Mr. and Mrs. Patrick and Judith Flannery

Myrna and Tom Frankel

Barbara Grasseschi and Tony Crabb

Judy and Bob Huret

Evelyn Kahl

The Kline-Lazarus Family

Jordan Kramer

Legacy Venture

Jim and Marcia Levy

Casey and Charlie McKibben

Anne M. Paye

Dan Rosenbaum and Suzanne L. Klein

GIFTS OF  

$2,000–$4,999  
Paul Angelo

Dick Barker

Carol and David Berluti

Jane Bernstein and Robert Ellis

Helen and Roger Bohl

Robert and Susan Buckley

Katie Budge

Denis Carrade and Jeanne Fadelli

Steven and Karin Chase

Jean and Michael Couch

Gregory M. Curatolo

Emma Penaz Eisner

Mr. Robert Ferguson

Jennie Hale Fisher

Bonnie Fought and Jonathan Garber

William Garland and Michael Mooney

Michele Garside, PhD

Jolie West Gilman

Arnie and Shelly Glassberg

Dr. Allan P. Gold and Mr. Alan C. Ferrara

Everett and Nancy Golden

Marlys T. Green

The Greenstein Family

David ibnAle and Mollie Ricker

Russell and Mary Johnson

Alan and Cricket Jones 
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Michael and Elizabeth Kamil

Barbara and Ron Kaufman

Sy Kaufman

The Kearns Family

Sheila and Mark Kenney

Linda and Frank Kurtz

Liz and Cort Larned

   in Memory of Grace Caldwell Magill

Melanie and Peter Maier

Michaela Marymor

Dr. Margaret R. McLean, in Memory of    

   Teresa and Phillip McLean

Janet Mohle-Boetani and Mark Manasse

Milton Mosk and Thomas Foutch

Dr. Lois Levine Mundie

Jeanne Newman

Mr. and Mrs. Merrill E. Newman

Elsa and Neil Pering

Mark and Alison Pincus, in Honor of  

   Adriana and Aaron Vermut

Robert and Marcia Popper

Mr. and Mrs. Jacob Ratinoff

Helen Rigby

Orrin Robinson and Brigid Barton

Natanya Rose

Jean Schulz

Dr. F. Stanley Seifried

LeAnne and Bert Steinberg

Steve and Kristina Stone

Laura and Arthur Tropp

Leon Van Steen

Kitty and Norm Wallin

Susan and John Weiss

Beverly and Loring Wyllie

Bill and Nancy Zinn 

 

*Deceased

The Morris Family: Susan, Kathy,  

   Karen, Steve, and Jaxon

Jane and Bill Neilson 

Sally and Toby Rosenblatt

Betty and Jack Schafer

Edward and Elaine Schultz

Anne and Michelle Shonk

Elizabeth and Martin Terplan

The Tsern Foundation

Jack and Susy Wadsworth

Claire Isaacs Wahrhaftig

Barbara and Chris Westover

W. L. S. Spencer Foundation

Jason Seifer and Brian Ayer

Emmett and Marion Stanton

Jasmine Stirling Malaga and  

   Michael William Malaga

Roger and Ruth Wu

Charles Zukow Associates

YOU CAN STILL PLAY A STARRING  
ROLE AT THE STRAND THEATER!  
LEARN MORE ABOUT GETTING INVOLVED 
AS AN INAUGURAL SUPPORTER.

AMBER JO MANUEL, DIR E C T OR OF DE V E L OP ME N T 

415.439.2436  |   AMANUEL@ACT-SF.ORG



FRANNIE FLEISHHACKER, CO-CHAIR   •   ROBINA RICCITIELLO, CO-CHAIR 

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to recognize  
these members’ generosity during the January 1, 2015, to January 1, 2016, period. For information about Producers  
Circle membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

*Member of A.C.T. Next Stage Crew 
**Deceased
 

COMPANY SPONSORS 
($50,000+)
Frannie Fleishhacker
Priscilla and Keith Geeslin
Jeri Lynn and Jeffrey W. Johnson
Fred M. Levin and Nancy Livingston, 

The Shenson Foundation
Burt and Deedee McMurtry
Barbara Ravizza and John S. Osterweis*
Arthur Rock and Toni Rembe
Hilary Valentine and Don Listwin

EXECUTIVE PRODUCERS
($25,000–$49,999)
Anonymous
Lesley Ann Clement
Mrs. Robyn Coles and Dr. Tony Coles
Ray and Dagmar Dolby Family Fund
Bill and Phyllis Draper
Sarah and Tony Earley
Linda Jo Fitz
Kevin and Celeste Ford
Mr. and Mrs. Gordon P. Getty
Jo S. Hurley
Christopher and Leslie Johnson
John Little and Heather Stallings Little
Kenneth and Gisele Miller
Mrs. Albert J. Moorman
Tim Mott and Pegan Brooke
Robina and John Riccitiello
David and Carla Riemer
Abby and Gene Schnair
Mary and Steven Swig
Doug Tilden and Teresa Keller
Aaron Vermut and  

Adriana Lopez Vermut

Barbara and Stephan Vermut
Jack and Susy Wadsworth
Nola Yee
Kay Yun and Andre Neumann-Loreck*

PRODUCERS
($12,000–$24,999)
Paul Asente and Ron Jenks
Clay Foundation-West
Lloyd and Janet Cluff*
Carlotta and Robert Dathe
Jerome L. and Thao N. Dodson
Michael G. Dovey
Marcia and John Goldman
Paul R. and Mary Lee Gupta
Rose Hagan and Mark Lemley
Kirke and Nancy Sawyer Hasson
Dianne and Ron Hoge
Marcia and Jim Levy
Christine and Stan Mattison
Don and Judy McCubbin
Nion McEvoy and Leslie Berriman
Mr. and Mrs. J. A. McQuown
Mary and Gene Metz

Mr. Byron R. Meyer
Donald J. and Toni Ratner Miller
Sally and Toby Rosenblatt
Kathleen Scutchfield*
Anne and Michelle Shonk
Gideon and Cheryl Sorokin
Jeff and Maria Spears
Mr. David G. Steele
Ruth and Alan L. Stein
Susan A. Van Wagner
Barry Williams and Lalita Tademy

DIANNE HOGE, CO-CHAIR   •   NOLA YEE, CO-CHAIR

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to recognize these 
members’ generosity during the January 1, 2015, to January 1, 2016, period. For information about Directors Circle 
membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

*Member of A.C.T. Next Stage Crew
**Deceased

ASSOCIATE PRODUCERS  
($6,000–$11,999)
Anonymous
Judith and David Anderson
Paul Angelo
Valerie Barth and Peter Booth Wiley
Kathleen Bennett and Tom Malloy
Kenneth Berryman
Linda Joanne Brown
Gayle and Steve Brugler
James and Julia Davidson
Richard Davis-Lowell and Bill Lowell
Edward and Della Dobranski
Mrs. Michael Dollinger
Suzy and David Dominik
Barb and Gary Erickson
Concepción and Irwin Federman
Darla and Patrick Flanagan
Vicki and David Fleishhacker
Myrna and Tom Frankel
Mr. and Mrs. Thomas A. Gallagher
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan C. Ferrara

Marcia and Geoffrey Green
Kent Harvey
Betty Hoener
Alan and Cricket Jones
Amanda and John Kirkwood
Mr. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz*
Patrick Lamey and Stephanie Hencir
Capegio Properties, Barbara Lavaroni
Melanie and Peter Maier - John 

Brockway Huntington Foundation
Drs. Michael and Jane Marmor
Rodman and Ann Marymor
Mr. and Mrs. Robert McGrath
Milton Mosk and Thomas Foutch*
Paula and John Murphy
The New Ark Fund
Terry and Jan Opdendyk
Elsa and Neil Pering
Mr. and Mrs. Tom Perkins
Ms. Carey Perloff and Mr. Anthony Giles
Marjorie Perloff
Ms. Saga Perry and Mr. Frederick Perry

Merrill Randol Sherwin
Rich Rava and Elisa Neipp
Susan Roos
Gerald B. Rosenstein**
Rick and Cindy Simons
Mr. Laurence L. Spitters
Emmett and Marion Stanton
Vera and Harold Stein
Tara Sullivan and Jim Horan
Roselyne C. Swig
Dr. Martin and Elizabeth Terplan*
Mr. and Mrs. John R. Upton
Paul** and Barbara Weiss
Beverly and Loring Wyllie

PLAYWRIGHTS 
($4,000–$5,999)
Anonymous
Mr. and Mrs. Gerson Bakar
Dr. Barbara L. Bessey
Ms. Donna Bohling and  

Mr. Douglas Kalish
Ben and Noel Bouck

Ms. Sally Carlson
Joan Dea
Madeline and Myrkle Deaton
Dr. Caroline Emmett and  

Dr. Russell Rydel
Jacqueline and Christian Erdman*
Nancy and Jerry Falk
Dr. and Mrs. Fred N. Fritsch*
Mrs. Susan Fuller
Sameer Gandhi and Monica Lopez
Harvey and Gail Glasser
Jason Goldman
Barbara Grasseschi and Tony Crabb
Mark and Renee Greenstein*
Mr. and Mrs. Henry Paul Hensley*
James C. Hormel and Michael P. Nguyen
Bannus and Cecily Hudson
Jamieson Foundation
Joseph D. Keegan, Ph.D.
Paola and Richard Kulp
Jim Leonard
Mr. and Mrs. John P. Levin
Stephanie and Jim Marver

DonorPages_076-proof-1.indd   38 2/29/16   2:03 PM
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Mr. Andrew McClain
Mr. Daniel Murphy
Bill** and Pennie Needham
Barbara O’Connor
LeRoy Ortopan
Norman and Janet Pease
Mr. and Mrs. William Pitcher
Bill and Pamela Pshea
Gary and Joyce Rifkind
Victoria and Daniel Rivas
Dr. James Robinson and  

Ms. Kathy Kohrman
Matt and Yvonne Rogers
Gary Rubenstein and Nancy Matthews
Sakana Foundation
Dr. and Mrs. Stephen M. Schoen
Dr. F. Stanley Seifried
The Somekh Family Foundation
Mr. Richard Spaete
Patrick S. Thompson
John and Sandra Thompson
Pasha and Laney Thornton
Larry and Robyn Varellas
Joy and Ellis Wallenberg,  

Milton Meyer Foundation
Mr. William R. Weir
Barbara and Chris Westover
Mr. and Mrs. Bruce White
Dr. and Mrs. Andrew Wiesenthal

DIRECTORS 
($2,000–$3,999)
Anonymous (4)
Martha and Michael Adler
Bruce and Betty Alberts
Lynn Altshuler and Stanley D. Herzstein
Mr. and Mrs. Harold P. Anderson
Mr. James C. Anderson
Sharon L. Anderson*
Timothy Anderson and Ellen Kim
Ray and Jackie Apple
Dick Barker
Nancy and Joachim Bechtle
David V. Beery and Norman Abramson
Valli Benesch and Bob Tandler
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Stuart and Helen Bessler
Fred and Nancy Bjork
David and Rosalind Bloom
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and  

Mr. John Christner
Christopher and Debora Booth*
Brenda and Roger Borovoy
Jamie Bowles
Mr. Benjamin Bratt and Talisa Soto
Tom and Carol Burkhart
Mrs. Libi Cape
The Donald and  

Carole Chaiken Foundation (2)
Steven and Karin Chase
T. Z. and Irmgard Chu
Geoff Clarke
Mr. Byde Clawson and  

Dr. Patricia Conolly
Drs. James and Linda Clever
Susan and Ralph G. Coan, Jr.
Rebecca Coleman
Jean and Mike Couch
Mr. and Mrs. David Crane
Ms. Karen T. Crommie
Mr. and Mrs. Ricky J. Curotto

Mr. T. L. Davis and Ms. M. N. Plant
Robert and Judith DeFranco
Richard DeNatale and Craig Latker
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Art and JoAnne Dlott
Bonnie Dlott
Linda Dodwell
Mr. Joseph W. Donner, III
Anne and Gerald Down
Mrs. Delia Ehrlich
Philip and Judy Erdberg
Charles and Susan Fadley*
Mr. Alexander L. Fetter and  

Ms. Lynn Bunim
Mr. Robert Feyer and  

Ms. Marsha Cohen*
Mr. and Mrs. Richard J. Fineberg
Mr. and Mrs. Patrick F. Flannery*
Lynda Fu
William Garland and Michael Mooney*
Mr. Michael R. Genesereth
Susan and Dennis Gilardi
Dr. A. Goldschlager
Mrs. Kenneth Gottlieb
William Gregory
Ms. Ann M. Griffiths
Raymond and Gale L. Grinsell
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Mr. Greg Hartman*
Ms. Kendra Hartnett
Mr. and Mrs. R. S. Heinrichs
The Brian and Patricia A. Herman Fund 

at Community Foundation Santa 
Cruz County

Mr. and Mrs. Jerre Hitz
Gregory Holland
Ms. Marcia Hooper
Rob Hulteng
Robert Humphrey and Diane Amend
Judy and Bob Huret
Harold and Lyn Isbell
Franklin Jackson and Maloos Anvarian*
Stephanie and Owen Jensen
Ken and Judith Johnson
Russell and Mary Johnson
Mr. and Mrs. Michael Kamil
Becky and Lorin Kaplan & Family
Barbara and Ron Kaufman
Sy Kaufman*
Ed and Peggy Kavounas
Sheila and Mark Kenney and Family
Ms. Pamela L. Kershner
Miss Angèle Khachadour
Luba Kipnis and David Russel
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko*
Mr. Brian Kliment
Jennifer Langan
Tom and Sheila Larsen
Mr. Richard Lee and  

Ms. Patricia Taylor Lee
Dr. Lois Levine Mundie*
Ms. Helen S. Lewis
Sue Yung Li and Dale K. Ikeda
Herbert and Claire Lindenberger
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Ms. Gayla Lorthridge*

Dr. Thane Kreiner and  
Dr. Steven Lovejoy*

Richard N. Hill and Nancy Lundeen
Patrick Machado
Lisa and Branko Maric
Ms. Jill Matichak Handelsman
John B. McCallister
John G. McGehee
Kathleen McIlwain
Casey and Charlie McKibben*
Elisabeth and Daniel McKinnon
Ms. Nancy Michel*
Mr. and Mrs. Roger Miles
J. Sanford Miller and Vinie Zhang Miller
Mr. and Mrs. Michael J. Mouat
Mr. Wallace A. Myers
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller
Ms. Lisa Nolan
Mrs. Margaret O’Drain*
Ms. Mary Jo O’Drain
Emilie and Douglas Ogden
Margo and Roy Ogus 
Meredith Orthwein*
Janet and Clyde Ostler
Liz Palacios
Janine Paver and Eric Brown
Kenneth Preston
Gordon Radley
Mr. and Mrs. Jacob Ratinoff
Joseph E. Ratner
Shirley and Robert Raymer
Mr. and Mrs. John A. Reitan
Albert and Roxanne Richards Fund
Jeff and Karen Richardson*
Rick and Anne Riley
Richard Robbins
Mrs. Marianne B. Robison
James and Roberta Romeo
Deborah Romer and William Tucker
Barbara G. Rosenblum
Susan Rosin and Brian Bock
Mark and Martha Ross
Ms. Mary Ellen Rossi
Ms. Diane Rudden
Ms. Dace Rutland
Scott and Janis Sachtjen
Ms. Monica Salusky and  

Mr. John Sutherland
Mr. Curtis Sanford
Betty and Jack Schafer
Frances Schendle
Lori Schryer
Ms. Jean Schulz
Russ Selinger
Suzanne Geier Seton
Mr. and Mrs. John Shankel
Mr. James Shay and Mr. Steven Correll
Ms. Ruth A. Short
Bradley and Alexandra Singer
Mr. Earl G. Singer
Ms. Judith O. Smith
Mr. and Mrs. Edward H. Snow
Mr. and Mrs. Lee Snowberg
Kristine Soorian and Bryce Ikeda
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Diana L. Starcher
Lillis and Max Stern
Rick Stern and Nancy Ginsburg Stern
Steve and Som Stone
Richard and Michele Stratton
J. Dietrich and Dawna Stroeh
Ms. Lucy Sun

Susan Terris
Dr. Eric Test and Dr. Odelia Braun*
Mr. and Mrs. William W. Thomas
Nancy Thompson and Andy Kerr
Ian and Olga Thomson
Ms. Patricia Tomlinson and  

Mr. Bennet Weintraub
John Todd Buchanan Traina and 

Katherine Bundy Orr Traina
Jane and Bernard von Bothmer
Arnie and Gail Wagner
Mr. and Mrs. James Wagstaffe
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and  

Mr. Homer Wallin
Ms. Margaret Warton and  

Mr. Steve Benting
Ms. Carol Watts
Ms. Allie Weissman
Ms. Beth Weissman
Irv Weissman and Family
Mr. Keith Wetmore
Diane B. Wilsey
Ms. Linda Ying Wong
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Friends of A.C.T. make annual contributions of $125–$1,999 in support of A.C.T.’s operations and programs. We are privileged 
to recognize these members’ generosity during the January 1, 2015, to January 1, 2016, period. Space limitations 
prevent us from listing all those who have generously supported the Annual Fund. For information about Friends of A.C.T. 
membership, please contact Abigail Pañares at 415.439.2353 or apanares@act-sf.org.

*Member of A.C.T. Next Stage Crew

PATRONS 
($1,200–$1,999)
Mr. Paul Anderson
Jeanne and William Barulich
Mr. Thomas Benet
Mr. and Mrs. Paul Berg
Barbara Berkeley and Wendy Storch
Mr. Nicholas Brathwaite
Denis Carrade and Jeanne Fadelli
Ms. Cecily Cassel*
James Cuthbertson
Ira and Jerry Dearing*
Mr. Timothy C. Duran
Michael and Elizabeth Engle
Cary and Helen FitzGerald
Jacques Fortier
Mr. and Mrs. Richard Fowler
Elizabeth and Paul Fraley
Ms. Susan Free
Ms. Kathleen Gallivan
Mr. John Garfinkle
Kathy Hart*
Mr. John F. Heil
Julia and Gordon Held
Mrs. Deirdre Henderson
Adrienne Hirt and Jeffrey Rodman*
Ms. Kathryn Hunt and Mr. Keith Herbert
Alex Ingersoll and Martin Tannenbaum
Dr. and Mrs. C. David Jensen
George and Janet King
Ms. Catherine L. Less
Mrs. Gary Letson
Mr. Dennis Lindle
Ms. Beverly Lipman
Julia Lobel
Ms. Evelyn Lockton
Jeff and Susanne Lyons
Mr. and Mrs. Malcolm MacNaughton
Ms. Dianne McKenna
Joseph C. Najpaver and Deana Logan
Jeanne Newman
Cindy Nicola*
Mr. Don O’Neal
Mr. Richard Peltier
Jon and Barbara Phillips
Robert and Marcia Popper
Mr. and Mrs. Eric Protiva
Ms. Diane Raile
Sandi and Mark Randall
Gordon and Susan Reetz
Mr. Orrin W. Robinson, III*
Barbara and Saul Rockman*
Antone Sabella and Joel Barnes
Peter and Janice Scattini*
Ms. Nina M. Scheller
Andrew and Marva Seidl
Ms. Patricia Sims
Richard and Jerry Smallwood
Ms. Shayna R. Stein
Dr. and Mrs. Lawrence Stern
Ian E. Stockdale and Ruth Leibig*
Ms. Francoise Stone
Ms. Norah Terrault
Kyle and Kimberly Vogel
Marie and Daniel Welch
Mr. and Mrs. Philip Zimbardo
Richard and Victoria Zitrin

SUSTAINERS 
($750–$1,199)
Anonymous (3)
Mr. Marcus Aaron
Mr. Howard J. Adams
Susan Adamson and George Westfall
Deb Affonsa
Dr. and Mrs. Stefan Arnon
Kemp Atkinson
Mr. David N. Barnard
Mr. Daniel R. Bedford
Mr. Ari Benbasat
Jane Bernstein and Robert Ellis
Mr. and Mrs. Roger Boas
Jeff and Cecil Bodington
Ms. Helen Bogner
Mr. Andrew Bradley and  

Mrs. Ellen Bradley
Ms. Patricia Bransten
Marilyn and George Bray
Harry Bremond and Peggy Forbes
Katherine and Roy Bukstein
Stan and Stephanie Casper
Mr. Todd Chaffee
Ms. Mary E. Claugus
Ms. Linda R. Clem
Daniel E. Cohn and Lynn Brinton
Mr. Copley E. Crosby
Yogen and Peggy Dalal
Mr. Gregory Davis
Ingrid M. Deiwiks
Kelly and Olive DePonte
Kathryn Dettenrieder and  

Jon Brent Lanford
Frances and Patrick Devlin
Ms. Kathleen Dumas
Michael Duncan
Ms. Joanne Dunn
Marilynne Elverson
Ms. Susan English
Leif and Sharon Erickson
Mr. Rodney Ferguson and  

Ms. Kathleen Egan
Dr. and Mrs. M. D. Flamm, Jr.
Mr. Ken Fulk
Frederick and Leslie Gaylord
Bruce Golden
Mr. and Mrs. Paul Goldman
Ms. Kristen Grannan
Martha Hertelendy and George Norton
Mr. and Mrs. Donald M. Hill
Mr. and Mrs. Richard R. Hogan
Mr. Donald H. Holcomb
Dr. and Mrs. Richard W. Horrigan
Edward L. Howes, MD
Leslie and George Hume
Allan and Rebecca Jergesen
Mrs. Zeeva Kardos
Louise Karr
Mr. Dennis Kaump
Dr. and Mrs. David Kessler
Mr. and Mrs. Kevin Klotter
Hal and Leslie Kruth
Edward and Miriam Landesman
Barry and Ellen Levine
Mr. Larry Lewis
Adlinna Liang

Ms. Elise S. Liddle
Alex Lyon
Steve Malnight
Dr. Margaret R. McLean*
Dr. and Mrs. Beryl D. Mell
Christie Michaels
Lillian and James Mitchell
Dennis and Susan Mooradian
Mr. and Mrs. John Moore
Lane Murchison
Dorotea C. Nathan
Ms. Nancy F. Noe
Jan O’Brien
Ms. Joanna Officier and Mr. Ralph Tiegel
Barbara Paschke and  

David Volpendesta
Amy and John Pernick
Ms. Judi Pogue
Ms. Danielle Rebischung
Ellen Richard
James and Lisbeth Robison
Mr. and Mrs. David Rosenkrantz
Mrs. Maxine Rosston
Patti and Rusty Rueff
Laura Jo Ruffin
Ms. Sue Rupp
Paul Sack
Elizabeth Salzer
Bob and Kelly Scannell
Sonja Schmid
Mr. Paul Schmidt
Harriet and David Schnur
Mr. Howard G. Schutz
Mr. James J. Scillian
Mr. Jim Sciuto
Lee Sher
Vic Sher
Michelle Shonk
Raven Sisco
Christina Sonas
Charles Steele
Mr. Herbert Steierman
Dr. Gary Stein and Jana Stein
Jeffrey Stern, M.D.
Dr. and Mrs. G. Cook Story
Joseph Sturkey
Mr. Bruce Suehiro
Mr. Jason Surles
Denis Sutro
Marilyn E. Taghon
Joe Tally and Dan Strauss
Marvin Tanigawa
Michael Tchao
Maggie Thompson
Mary and Joe Toboni
Leon Van Steen
Les Vogel
Eugene Walsh
Mr. Douglass J. Warner
Joseph Watkins
Mr. Richard West
Mr. and Mrs. Kenneth Wilson
Mr. and Mrs. Roy B. Woolsey
Marilyn and Irvin Yalom
Elysa and Herbert Yanowitz*

CONTRIBUTOR LEVEL  
NEXT STAGE CREW 
($500–$749)
Dr. Seth D. Ammerman*
Kat and Dave Anderson*
Ms. Kay Auciello*
Robert H. Beadle*
David and Michele Benjamin*
Richard and Katherine Berman*
Mr. Igor R. Blake*
Mrs. Katie Budge*
Ms. Buffy Cereske*
Craig E. Claussen*
Mr. Edward Conger*
Lisa Conte*
Kristen and Charles Correll*
Mr. Gregory Curatolo*
Alan Entine*
Dr. Marcus Feldman and  

Mrs. S. Shirley Feldman*
Andrew Ferguson and Kay Wu*
Sue and Ed Fish*
Karen and Stuart Gansky*
Bill and Nancy Grove*
Mr. Mark Hall*
Helen M. Marcus and  

David J. Williamson*
Karin and Gregory McClune*
David Monroe*
Jeff and Sue Mulvihill*
Melodee and Lee Nobmann*
Mr. Lester Olmstead-Rose*
Richard and Donna Perkins*
Ms. Jillian C. Robinson*
Meline and Jirayr Roubinian*
Mr. Robert Scheid and Mr. Todd Charles*
Steven and Chris Spencer*
Jill Stanfield*
Kay Sternberger*
The Toland-Yeh Family*
Mr. and Mrs. Ron Vitt*
Ms. Rosemary Welde*
Christy Wise and Bob Axelrod*
Ms. Nicole Zayac*
Mark Zielazinski*
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Providing a Legacy for A.C.T.

GIFTS DESIGNATED TO
AMERICAN CONSERVATORY 
THEATER
Anonymous (8)
Anthony J. Alfidi
Judith and David Anderson 
Kay Auciello
Ms. Nancy Axelrod
M. L. Baird, in memory of 

Travis and Marion Baird
Therese L. Baker-Degler 
Ms. Teveia Rose Barnes and 

Mr. Alan Sankin
Eugene Barcone
Robert H. Beadle
Susan B. Beer
David Beery and Norman Abramson 
J. Michael and Leon Berry-Lawhorn 
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and 

Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard McCall
Florence Cepeda and Earl Frick
Paula Champagne and David Watson
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan
Susan and Jack Cortis
Ms. Joan Danforth
Richard T. Davis-Lowell
Sharon Dickson
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz
Frannie Fleishhacker
Kevin and Celeste Ford
Mr. and Mrs. Richard L. Fowler 

Alan and Susan Fritz
Marilee K. Gardner
Dr. Allan P. Gold and  

Mr. Alan C. Ferrara
Arnold and Nina Goldschlager 
Carol Goodman and Anthony Gane
JeNeal Granieri and
   Alfred F. McDonnell 
William Gregory
James Haire and Timothy Cole 
Richard and Lois Halliday 
Terilyn Hanko
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey 
Betty Hoener
Barry Lee Johnson
Dr. and Mrs. Stewart Karlinsky
Nelda Kilguss
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and 

Ms. Nina Hatvany
John and Karen Kopac Reis
Catherine Kuss and Danilo Purlia
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Jennifer Lindsay
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and  

Dr. Thane Kreiner 
Jim and Anne Magill
Melanie and Peter Maier
Jasmine Stirling Malaga and 

Michael William Malaga 
Mr. Jeffrey Malloy
Michael and Sharon Marron 
Mr. John B. McCallister
John McGehee

Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz 
J. Sanford Miller and 

Vinie Zhang Miller
Milton Mosk and Tom Foutch 
Bill** and Pennie Needham 
Walter A. Nelson-Rees and 

James Coran
Michael Peter Nguyen
Dante Noto
Gail Oakley
Sheldeen Osborne
Marcia and Robert Popper
Kellie Yvonne Raines
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff 
Mary L. Renner
Ellen Richard
Susan Roos
David Rovno, M.D.
Paul and Renae Sandberg
Harold Segelstad
F. Stanley Seifried
Ruth Short
Andrew Smith and Brian Savard
Cheryl Sorokin
Alan L. and Ruth Stein
Mr. and Mrs. Bert Steinberg
Jane and Jay Taber
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr 

Michael E. Tully
Ms. Nadine Walas
Marla Meridoyne Walcott 
Katherine G. Wallin
David Weber and Ruth Goldstine 
Paul D. Weintraub and 

Raymond J. Szczesny 
Beth Weissman
Tim M. Whalen
Mr. Barry Lawson Williams 

 

JO S. HURLEY, CHAIR 
A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by 
providing for the theater in their estate plans.

**Deceased

GIFTS RECEIVED BY 
AMERICAN CONSERVATORY 
THEATER 
The Estate of Barbara Beard
The Estate of John Bissinger
The Estate of Ronald Casassa
The Estate of Rosemary Cozzo 
The Estate of Nancy Croley
The Estate of Leonie Darwin
The Estate of Mary Jane Detwiler 
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger 
The Estate of William S. Howe, Jr. 
The Estate of Thomas H. Maryanski 
The Estate of Michael L. Mellor
The Estate of Bruce Tyson Mitchell
The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Gerald B. Rosenstein 
The Estate of Charles Sassoon 
The Estate of Olivia Thebus
The Estate of Ayn and Brian Thorne 
The Estate of Sylvia Coe Tolk 
The Estate of Elizabeth Wallace 
The Estate of William Zoller

FOR MORE INFORMATION ABOUT 
PROSPERO SOCIETY MEMBERSHIP

HELEN RIGBY, DIR E C T OR OF L E G A C Y GI V ING 

415.439.2469  |   HRIGBY@ACT-SF.ORG
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Memorial & Tribute Gifts
The following members of the A.C.T. community made gifts of $150 or more in memory  
and in honor of friends, colleagues, and family members during the January 1, 2015, to 
January 1, 2016, period.

Anonymous in Honor of Ruth Asawa
Janet Armour and Robert Farnam in Honor of Jason Seifer
Jeff and Cecil Bodington in Memory of Edward Wasp
Mr. Mariano Curat in Honor of James Moreau
Christina Euphrat in Honor of Craig Slaight
Mr. and Mrs. Frank Fischer in Honor of Marilee Gardner
Earl S. & Barbara Flanagan Sanford in Memory of Grace Caldwell Magill
Marilee K. Gardner in Memory of OhMy Gardner
Priscilla and Keith Geeslin in Honor of Nancy Livingston
Rene and Dan Hart in Honor of Lauren Hart
Lenore and Frank Heffernan in Memory of Florence and Frank Heffernan
Mrs. Deirdre Henderson in Honor of Sally Rosenblatt
Kirsten Hughes in Honor of Nancy Livingston & Fred Levin
Tom and Sheila Larsen in Honor of Priscilla Geeslin
Fred M. Levin and Nancy Livingston, The Shenson Foundation in Honor of Carey Perloff
Dr. Margaret R. McLean in Memory of Teresa and Phillip McLean
Susan Medak and Gregory S. Murphy in Honor of Ellen Richard
Mrs. Albert J. Moorman in Memory of Mr. Albert J. Moorman
Ms. Jamie Ney in Memory of Ann Adams
Mr. David J. Pasta in Memory of Gloria Guth
Ms. Carey Perloff and Mr. Anthony Giles in Honor of our awesome development team!!
Mark and Alison Pincus in Honor of Adriana and Aaron Vermut
Helen Hilton Raiser in Honor of Nancy Livingston
Joseph Tabacco and Peggy Schmidt in Honor of Celeste Ford
The Toland-Yeh Family in Honor of The Toland-Yeh Family
Lucie and Jerry Weissman in honor of Priscilla and Keith Geeslin

OFFICIAL HOTEL 
SPONSOR 
Hotel G

Corporate Partners Circle 
The Corporate Partners Circle is comprised of businesses that support the artistic mission of 
A.C.T., including A.C.T.’s investment in the next generation of theater artists and audiences, 
and its vibrant educational and community outreach programs. Corporate Partners Circle 
members receive extraordinary entertainment and networking opportunities, unique access to 
renowned actors and artists, premium complimentary tickets, and targeted brand recognition. 
For information about how to become a Corporate Partner, please contact Bethany Herron at 
415.439.2434 or bherron@act-sf.org.

SEASON SPONSORS PRESENTING PARTNER 
($25,000–$49,999) 
Bank of America Foundation  
Theatre Forward 
U.S. Bank/Ascent

PERFORMANCE 
PARTNER 
($10,000–$24,999) 
BNY Mellon Wealth    
   Management  
Bank of the West 
Deloitte LLP 
Farella Braun + Martel 
Pillsbury Winthrop Shaw  
   Pittman LLP

STAGE PARTNER 
($5,000–$9,999) 
Burr Pilger Mayer, Inc. 
McGraw Hill Financial  
Schoenberg Family  
   Law Group

Foundations and Government Agencies 
The following foundations and government agencies provide vital support for A.C.T.  
For more information, please contact Bethany Herron at 415.439.2434 or bherron@act-sf.org.

$100,000 and above
Doris Duke Charitable 
  Foundation 
Grants for the Arts/San  
   Francisco Hotel Tax Fund 
The William and Flora  
   Hewlett Foundation 
The James Irvine Foundation 
Jewels of Charity, Inc. 
The Virginia B. Toulmin  
   Foundation

$50,000–$99,999
Department of Children,  
   Youth, & Their Families
The Hearst Foundations
National Endowment for  
  the Arts  
The Bernard Osher  
   Foundation

$25,000–$49,999
Anonymous
The Kimball Foundation  
Koret Foundation
The Harold and Mimi  
   Steinberg Trust

$10,000–$24,999
The Kenneth Rainin  
   Foundation  
San Francisco Neighborhood  
   Arts Collaborative
The Stanley S. Langendorf 
   Foundation
The Valentine Foundation
Wallis Foundation

$5,000–$9,999
Leonard and Sophie  
   Davis Fund  
The Gruber Family  
   Foundation  
Edna M. Reichmuth  
   Educational Fund of The  
   San Francisco Foundation

Spooked at The Strand Sponsors: 
A huge thank you to all of our sponsors of Spooked at The Strand, the very first M.F.A. 
Program fundraiser in our new theater.

ADDITIONAL SPONSORS Aveda, Bright Antenna Records, Chai Bar, Holzmueller 
Productions, Lush, Makers Market, Moleskine, Origins, San Francisco Giants, Sephora

PRESENTING SPONSOR

Gifts in Honor of Eva Ramos
Carol McCutcheon-Aguilar  

and Luis Aguilar
Diane Brett
Martin and Geri Brownstein

Ms. Danielle Callaghan 
Patricia and Barbara Cullinane 
Mr. and Mrs. Richard Fowler 
Marilee Gardner 

   Richard Grosboll 
   Ms. Julia Kossack 
   Mrs. Cheryl Sorokin
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DeWitt Stern* 
Ernst & Young* 
Goldman, Sachs & Co.
MetLife 
Morgan Stanley 
James S. & Lynne Turley**

PACESETTERS 
($15,000–$24,999) 
American Express* 
Bloomberg 
Chubb Group of Insurance 

Companies* 
Alan & Jennifer Freedman**
Frank & Bonnie Orlowski** 
Marsh & McLennan  

Companies, Inc. 
National Endowment  

for the Arts** 
Pfizer, Inc. 
Southwest Airlines**† 
Theatermania.com/  

Gretchen Shugart** 
George S. Smith, Jr.** 
UBS 

Theatre Forward Current Funders 
List as of August 2015

Theatre Forward advances the American theater and its communities by providing funding and 
other resources to the country’s leading nonprofit theaters. Theatre Forward and our theaters 
are most grateful to the following funders: 

CHAIRMAN’S CIRCLE 
($250,000+) 
Edgerton Foundation 
Ford Foundation 

LEADERSHIP CIRCLE
($100,000+) 
AOL**† 
CMT/ABC**† 
The Hearst Foundations** 

THEATRE EXECUTIVES 
($50,000–$99,000) 
Bank of America 
The Schloss Family 

Foundation** 
Wells Fargo** 

BENEFACTORS 
($25,000–$49,999) 
Buford Alexander and  

Pamela Farr** 
BNY Mellon 
Steven & Joy Bunson** 
Cisco Systems, Inc.* 
Citi 

DONORS 
($10,000–$14,999) 
Allianz Global Corporate  

& Specialty* 
Dorsey & Whitney Foundation 
Epiq Systems* 
Ted Hartley & RKO Stage* 
Jonathan Maurer and  

Gretchen Shugart** 
McGraw Hill Financial 
Lisa Orberg** 
OneBeacon Entertainment* 
RBC Wealth Management** 
Skadden, Arps, Slate, Meagher 

& Flom* 
The Shubert Organization, Inc.* 
TD Charitable Foundation** 
Travelers Entertainment* 
Willkie Farr & Gallagher LLP* 

SUPPORTERS 
($2,500–$9,999) 
ACE Group* 
Mitchell J. Auslander** 
Paula Dominick** 

Dorfman and Kaish Family 
Foundation, Inc.** 

Dramatists Play Service, Inc.*
John R. Dutt** 
Christ & Anastasia Economos** 
Irwin & Rosalyn Engelman* 
Bruce R. and Tracey Ewing** 
Jessica Farr** 
Richard Fitzburgh** 
Ruth E. Gitlin**
Goodwin Proctor LLP* 
Mason & Kim Granger** 
Hanover Insurance Group* 
Colleen & Philip Hempleman** 
HCC Specialty  

Underwriters, Inc.* 
Hiscox* 
Gregory S. Hurst*
Howard and Janet Kagan** 
Joseph F. Kirk** 
Adrian Liddard** 
Susan & John Major Donor 

Advised Fund at the Rancho 
Santa Fe Foundation** 

John R. Mathena** 
Ogilvy & Mather† 

Gifts in Kind 
A.C.T. thanks the following donors for their generous contribution of goods and services.

Emergency BBQ Company
Ghirardelli Ice Cream  
   and Chocolate Shop
Grace Street Catering  
Premium Port Wines, Inc. 

Acxiom Corporation
Adobe Systems Inc.
Apple, Inc.
Applied Materials
AT&T Foundation
Bank of America
Bank of America Foundation 
Bank of New York Mellon
   Community Partnership

Corporations Matching Annual Fund Gifts 
As A.C.T. is both a cultural and an educational institution, many employers will match individual 
employee contributions to the theater. The following corporate matching gift programs honor 
their employees’ support of A.C.T., multiplying the impact of those contributions.

BlackRock
Charles Schwab
Chevron
Chubb & Son
Dell Direct Giving Campaign 
Dodge & Cox
Ericsson, Inc.
Federated Department Stores
The Gap

GE Foundation
Google
Hewlett-Packard
IBM International Foundation
JPMorgan Chase
Johnson & Johnson Family  
   of Companies  
Levi Strauss Foundation
Lockheed Martin Corporation 
Macy’s, Inc

Merrill Lynch & Co.  
   Foundation, Inc.  
Northwestern Mutual  
   Foundation  
Pacific Gas and Electric
Arthur Rock
State Farm Companies  
   Foundation  
The Clorox Company  
   Foundation  

The James Irvine Foundation  
The Morrison & Foerster    
   Foundation  
TPG Capital, L.P.
Verizon
Visa International 
John Wiley and Sons, Inc.

*Theatre Forward/DeWitt Stern  
Fund for New American Theatre 

†Includes In-kind support 

**Educating through Theatre Support 

Theatre Forward supporters are 
former supporters of National 
Corporate Theatre Fund and  
Impact Creativity.

Newmark Holdings* 
Edison Peres** 
Pryor Cashman LLP* 
PURE Insurance* 
Thomas C. Quick 
Seyfarth Shaw LLP* 
Showtime Networks, Inc.* 
Sills Cummis & Gross P.C. * 
Daniel A. Simkowitz** 
John Thomopoulos** 
Evelyn Mack Truitt 
Michael A. Wall 
Lynne Wheeler** 
Isabelle Winkles** 
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A.C.T. STAFF

JAMES HAIRE 
Producing Director Emeritus

ARTISTIC
Michael Paller, Dramaturg
Janet Foster, Director of Casting &  
Artistic Associate
Beatrice Basso, Director of New Work
Erin Washington, Interim Artistic  
Producing Associate
Alexandra Moss, Senior Artistic Fellow
Ken Savage, Directing & Outreach Fellow

Resident Artists
Anthony Fusco, Nick Gabriel, Domenique 
Lozano, Craig Slaight

Associate Artists
Marco Barricelli, Olympia Dukakis,  
Giles Havergal, Bill Irwin, Steven  
Anthony Jones, Andrew Polk,  
Tom Stoppard, Gregory Wallace, 
Timberlake Wertenbaker

Playwrights
Jon Beavers, Kristoffer Diaz, Casey Lee 
Hurt, Ian Merrigan, and Ramiz Monsef;  
Jason Robert Brown; Joseph Dougherty; 
Will Eno; Philip Kan Gotanda; Stephen 
Adly Guirgis; Eugene O’Neill; Carey 
Perloff and Paul Walsh; Sean San José; 
Terry Teachout

Directors
Michael Berresse, Shana Cooper, 
Gordon Edelstein, Loretta Greco, Ron 
Lagomarsino, Irene Lewis, Domenique 
Lozano, Carey Perloff, Casey Stangl

Choreographers
Val Caniparoli, Erika Chong Shuch

Composers/Orchestrators
Jason Robert Brown, Casey Lee Hurt,  
Karl Lundeberg

Music Directors
Daniel Feyer, Casey Lee Hurt, Matt Castle

Designers
John Arnone, Nina Ball, Christopher 
Barreca, Andrew Boyce, Ralph Funicello, 
Timothy Mackabee, Lee Savage, Sibyl 
Wickersheimer, Scenic
Jessie Amoroso, Brandin Barón,  
Beaver Bauer, Candice Donnelly, Callie 
Floor, Katherine O’Neill, Ilona Somogyi,  
Lydia Tanji, Costumes
Kevin Adams, Russell H. Champa,  
Robert Hand, Seth Reiser, Nancy 
Schertler, Robert Wierzel, Lighting
Brendan Aanes, John Gromada, Paul 
James Prendergast, Jake Rodriguez, Leon 
Rothenburg, David Van Tieghem, Sound

Coaches
Nancy Benjamin, Lisa Anne Porter,  
Voice, Text, and Dialect
Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Jonathan Rider, Danielle O’Dea, Fights
Daniel Feyer, Music

PRODUCTION
Andrew Nielsen, Production Manager
Lay Hoon Tan, Associate Production Manager
Heather Cooper, Assistant  
Production Manager
Robert Hand, Design Associate
Madeline Hamaguchi, Production 
Management Fellow

Stage Management
Elisa Guthertz, Head Stage Manager
Dick Daley, Elisa Guthertz, Megan Q. Sada, 
Karen Szpaller, Stage Managers
Elisa Guthertz, Christina Hogan,  
Deirdre Holland, Christina Larson,  
Megan McClintock, Leslie M. Radin,  
Megan Q. Sada, Assistant Stage Managers
Josie Felt, Production Assistant
Hal Day, AJ Gardner, Cynthia Moore, 
Lauren Pekel, Stage Management Fellows

Prop Shop
Ryan L. Parham, Supervisor
Lizabeth Stanley, Strand Props

Costume Shop
Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager
Keely Weiman, Build Manager/Draper
Jef Valentine, Inventory Manager
Maria Montoya, Head Stitcher
Kelly Koehn, Accessories & Crafts Artisan
Stephen Smith, First Hand
Megan LaFleur, Costume Administrator
Chanterelle Grover, Koledon Lambright, 
Costume Fellows

Wig Shop
Kate Casalino, Wig Master
Melissa Kallstrom, Strand Wig &  
Makeup Coordinator

STAGE STAFF
The Geary: Miguel Ongpin, Head Carpenter
Suzanna Bailey, Head Sound
Tim Tunks, Master Electrician
Mark Pugh, Head Properties
Colin Wade, Flyman
Mary Montijo, Wardrobe Supervisor
Diane Cornelius, Assistant  
Wardrobe Supervisor
Tom Blair, Joe Nelson, Stage Door Monitors
The Strand: Patsy McCormack, Strand 
Master Technician
Sarah Jacquez, Strand Sound Engineer
John Abele, Strand Head Carpenter

Conservatory/Second Stage
Jonathan Templeton, Conservatory 
Associate Production Manager
Cameron Pence, Technical Director
Ben Rampley, Assistant Technical Director

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project 
Manager
Coralyn Bond, Executive Assistant and 
Board Liaison
Jennifer Zilberstein, Human  
Resources Manager
Gretchen Feyer, Associate General  
Manager, Producing
Amy Hand, Associate General  
Manager, Operations
Jessica Ju, Assistant Company Manager

Finance
Jason Seifer, Director of Finance  
and Operations
Sharon Boyce, Matt Jones, Linda Lauter, 
Finance Associates

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Operations
Jamie McGraw, Associate Manager, Facilities 
Operation and Security
Jeffrey Warren, Assistant Facilities Manager
Santiago Hutchins, Facilities Crew
Curtis Carr, Jr., Victor Newman,  
Jesse Nightchase, Security
Joe Mac, Front Desk Manager
Jaime Morales, Geary Cleaning Foreman
Jamal Alsaidi, Jeaneth Alvarado,  
Lidia Godinez, Geary Cleaning Crew

Development
Amber Jo Manuel, Director of Development
Luz Perez, Director of Special Events
Helen Rigby, Director of Legacy Giving
Bethany Herron, Associate Director of 
Institutional Giving & Corporate Relations
Abigail Pañares, Individual Giving Manager
Rose Oser, Grant Writer
Jordan Okano, Development Associate
Renée Gholikely, Special Events Assistant
Sarah Armstrong, Assistant to the Director 
of Development

Marketing & Public Relations
Christine Miller, Marketing Manager
Simon Hodgson, Publications Manager
Kevin Kopjak/Charles Zukow Associates, 
Public Relations Counsel
Thomas Moore, Visual Designer
Shannon Stockwell, Publications Associate

Melissa Huber, Marketing Associate
Sara Morales, Graphic Design Fellow
Cecilia Padilla, Publications Fellow
Ashley Gennarelli, Marketing Fellow

Ticket Services
Cheyenne Postell, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joseph Rich, Box Office Group Sales
Scott Tignor, Stephanie Arora, 
Subscriptions Coordinators
Andy Alabran, Hillary Bray, Peter Davey, 
Gillian Eichenberger, Elizabeth Halperin, 
Luke Johnston, Samantha Leaden, Ryan 
Montgomery, Johnny Moreno, Treasurers

Front of House
Betsy Ruck, Theater Manager
Cara Chrisman, Assistant House Manager
Oliver Sutton, Security
Eva Ramos, Audience Service 
Representative
Susan Allen, Rodney Anderson, Danica 
Burt, Margaret Cahill, Jose Camello, 
Anthony Cantello, Barbara Casey, 
Jennifer Castillo, Forrest Choy, Kathy 
Dere, Sarah Doherty, Larry Emms, Doris 
Flamm, Robert French, Tyler Gonzalez, 
Gabriella Gonzalez, Lee Jewel, Kristen 
Jones, Blue Kesler, Ryszard Koprowski, 
Sharon Lee, Leontyne Mbele-Mbong, Sam 
Mesinger, Kathy Napoleone, Genevieve 
Pabon, Brandie Pilapil, Tuesday Ray, 
Steven Salzman, Victoria Smith, Michael 
Sousa, Melissa Stern, Lorraine Williams, 
Ushers
Forrest Choy, Jake Freeman,  
Colleen Harriss, Anthony Hernandez, 
Brooke Jensen, Matt Luque, William 
McCall, Finona McGovern, Athena Miller, 
Susan Monson, Kareema Richmond, 
Tracey Sylvester, Leonard Thomas,  
Cevie Toure, Bartenders

EDUCATION & COMMUNITY  
PROGRAMS
Elizabeth Brodersen, Director of Education 
& Community Programs
Tyrone Davis, Community Artistic Director
Rebecca Struch, Community Producer
Jasmin Hoo, Curriculum & Programs Manager
Alec MacPherson, School and Community 
Programs Coordinator
Morgan Booker, Education Fellow
Ariella Wolfe, Stage Coach Fellow
Elizabeth Halperin, Student Matinees
Joseph Givens, David McKneely, Raven 
Sisco, Apprentices

CONSERVATORY
Nick Gabriel, Director of Studio A.C.T. 
Christopher Herold, Director of Summer 
Training Congress
Jack Sharrar, PhD, Director of  
Academic Affairs
Jerry Lopez, Director of Financial Aid
Dan Kolodny, Manager, Conservatory 
Operations & Corporate Training Programs
Lizz Guzman, Conservatory Associate, 
Academic Programs
Gabriella Mingoia, Conservatory Associate, 
Young Conservatory & Studio A.C.T.
Matt Jones, Bursar/Payroll Administrator
Sabra Jaffe, Colin McArthur,  
Conservatory Fellows

M.F.A. Program Core Faculty
Nancy Benjamin, Co-Head of Voice and 
Dialects, Director
Stephen Buescher, Head of  
Movement, Director
Jeffrey Crockett, Head of Voice
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities
Lisa Anne Porter, Co-Head of Voice  
and Dialects
Jack Sharrar, PhD, Theater History
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Mary Carbonara, Dance 
Milissa Carey, Singing
Nick Gabriel, Acting, Director
Cindy Goldfield, Director
Giles Havergal, Director

Gregory Hoffman, Combat
W. D. Keith, On-Camera Acting
Patrick Leveque, Singing
Jonathan Moscone, Acting
Corrine Nagata, Dance
Kari Prindl, Alexander Technique
Stacy Printz, Dance
Elyse Shafarman, Alexander Technique
Lisa Townsend, Director, Choreographer
Jon Tracy, Director

Studio A.C.T.
Cristina Anselmo, Acting for the Camera
Reid Davis, Acting
Stephanie DeMott, Acting and  
Devised Theater
Lauren English, Acting and  
Audition Technique
Francie Epsen-Devlin, Musical Theater
Paul Finocchiaro, Acting
Nick Gabriel, Program Director
Bill Irwin, Clown
David Jacobs, Improv
Rafael Jordan, Acting
W. D. Keith, Acting for the Camera
Drew Khalouf, Speech and Diction
Jessica Kitchens, Acting
Francine Landes, Acting
David Prete, Movement and Directing
Kari Prindl, Alexander Technique
Mark Rafael, Acting
Patrick Russell, Voice, Movement, and Clown
Naomi Sanchez, Music
Francine Torres, Improvisation
Laura Wayth, Acting Shakespeare
Chris White, Devised Theater

YOUNG CONSERVATORY
Craig Slaight, Young Conservatory Director
Andy Alabran, Acting
Cristina Anselmo, Acting
Pierce Brandt, Musical Theater
Keith Carames, Acting
Nancy Gold, Physical Character, Acting
W. D. Keith, Director
Domenique Lozano, Director, Acting
Christine Mattison, Dance, Choreographer
Benjamin Pither, Musical Theater
Ken Savage, Acting
Vivian Sam, Musical Theater, Dance
Morgan Strickland, Acting
Trish Tillman, Acting
Valerie Weak, Acting
Krista Wigle, Musical Theater

YC Accompanists
Thaddeus Pinkston, Naomi Sanchez, 
Lynden James Bair

LIBRARY STAFF
Joseph Tally, Head Librarian 
G. David Anderson, Elena Balashova, 
Laurie Bernstein, John Borden, Helen 
Jean Bowie, Joan Cahill, Bruce Carlton, 
Barbara Cohrssen, James Daniel, 
William Goldstein, Pat Hunter, Connie 
Ikert, Martha Kessler, Nelda Kilguss, 
Barbara Kornstein, Analise Leiva, Ines 
Lewandowitz, Richard Maggi, Patricia 
O’Connell, Roy Ortopan, Maida Paxton, 
Connie Pelkey, Dana Rees, Peter Schmid, 
Roger Silver, Jane Taber, Susan Torres, 
Jean Wilcox, Marie Wood, Nancy Zinn, 
Library Volunteers 

A.C.T. thanks the physicians and staff of 
the Centers for Sports Medicine, Saint 
Francis Memorial Hospital, for their care 
of the A.C.T. company: Dr. Victor Prieto, 
Dr. Hoylond Hong, Dr. Susan Lewis,  
Don Kemp, P.A., and Chris Corpus,  
Clinic Supervisor.

ACCREDITATION
A.C.T. is accredited by the Accrediting 
Commission for Senior Colleges and 
Universities of the Western Association of 
Schools and Colleges (WASC), 985 Atlantic 
Avenue, Suite 100, Alameda, CA 94501, 
510.748.9001, an institutional accredit-
ing body recognized by the Council on 
Postsecondary Accreditation and the U.S. 
Department of Education.

CAREY PERLOFF
Artistic Director

MELISSA SMITH
Conservatory Director

DON-SCOTT COOPER
General Manager
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A.C.T. PROFILES
CAREY PERLOFF (A.C.T. Artistic 
Director) is celebrating her 24th season as 

artistic director of A.C.T. This fall, she 

directed Monstress, adapted by Philip Kan 

Gotanda and Sean San José from the short 

stories by Lysley Tenorio. Last season, she 

staged the New York premiere of Tom 

Stoppard’s Indian Ink at Roundabout 

Theatre Company (nominated for a Lucille Lortel Award for Best 

Revival) before bringing the show to A.C.T. Recent A.C.T. 

productions also include Testament, Underneath the Lintel, 

Arcadia, Elektra (coproduced by the Getty Villa in Malibu), 

Endgame and Play, Scorched, The Homecoming, Tosca Café 

(co-created with choreographer Val Caniparoli; toured Canada), 

and Racine’s Phèdre in a coproduction with the Stratford 

Festival. Known for directing innovative productions of classics 

and championing new writing for the theater, Perloff has also 

directed for A.C.T. José Rivera’s Boleros for the Disenchanted; 

the world premieres of Philip Kan Gotanda’s After the War 

(A.C.T. commission) and her own adaptation (with Paul Walsh) 

of A Christmas Carol; the American premieres of Tom 

Stoppard’s The Invention of Love and Indian Ink, and Harold 

Pinter’s Celebration; A.C.T.-commissioned translations/

adaptations of Hecuba, The Misanthrope, Enrico IV, Mary Stuart, 

Uncle Vanya, A Mother, and The Voysey Inheritance (adapted by 

David Mamet); the world premiere of Leslie Ayvazian’s Singer’s 

Boy; and major revivals of ’Tis Pity She’s a Whore, The 

Government Inspector, Happy End (including a critically 

acclaimed cast album recording), A Doll’s House, Waiting for 

Godot, The Three Sisters, The Threepenny Opera, Old Times, The 

Rose Tattoo, Antigone, Creditors, The Room, Home, The 

Tempest, and Stoppard’s Rock ’n’ Roll, Travesties, The Real 

Thing, and Night and Day. Perloff’s work for A.C.T. also includes 

Marie Ndiaye’s Hilda, the world premieres of Marc Blitzstein’s No 

for an Answer and David Lang/Mac Wellman’s The Difficulty of 

Crossing a Field, and the West Coast premiere of her own play 

The Colossus of Rhodes (Susan Smith Blackburn Award finalist).

Perloff is also an award-winning playwright. Her play Kinship 

premiered at the Théâtre de Paris in October 2014 in a 

production starring Isabelle Adjani and Niels Schneider and 

was produced at the Williamstown Theater Festival last 

summer, starring Cynthia Nixon and directed by Jo Bonney. 

Waiting for the Flood has received workshops at A.C.T., New 

York Stage and Film, and Roundabout Theatre. Higher was 

developed at New York Stage and Film, won the 2011 Blanche 

and Irving Laurie Foundation Theatre Visions Fund Award, and 

received its world premiere in February 2012 in San Francisco. 

Luminescence Dating premiered in New York at The Ensemble 

Studio Theatre, was coproduced by A.C.T. and Magic Theatre, 

and is published by Dramatists Play Service. The Colossus 

of Rhodes was workshopped at the O’Neill National 

Playwrights Conference, premiered at Lucille Lortel’s White 

Barn Theatre, and was produced at A.C.T. in 2003.  

Before joining A.C.T., Perloff was artistic director of Classic 

Stage Company in New York, where she directed the world 

premiere of Ezra Pound’s Elektra, the American premiere of 

Pinter’s Mountain Language, and many classic works. Under 

Perloff’s leadership, CSC won numerous OBIE Awards, including 

the 1988 OBIE for artistic excellence. In 1993, she directed the 

world premiere of Steve Reich and Beryl Korot’s opera The 

Cave at the Vienna Festival and Brooklyn Academy of Music. 

A recipient of France’s Chevalier de l’Ordre des Arts et des 

Lettres and the National Corporate Theatre Fund’s 2007 

Artistic Achievement Award, Perloff received a B.A. Phi Beta 

Kappa in classics and comparative literature from Stanford 

University and was a Fulbright Fellow at Oxford. She was 

on the faculty of the Tisch School of the Arts at New York 

University for seven years, and teaches and directs in the 

A.C.T. Master of Fine Arts Program. Perloff is on the board of 

the Hermitage Artist Retreat in Sarasota, Florida, and is the 

proud mother of Lexie and Nicholas. Perloff is the author of 

Beautiful Chaos: A Life in the Theater (City Lights, March 2015).

MELISSA SMITH (Conservatory 
Director, Head of Acting) has served as 

Conservatory director and head of acting in 

the Master of Fine Arts Program at A.C.T. 

since 1995. During that time, she has 

overseen the expansion of the M.F.A. 

Program from a two- to a three-year course 

of study and the further integration of the 

M.F.A. Program faculty and student body with A.C.T.’s artistic 

wing. She has also taught and directed in the M.F.A. Program, 

Summer Training Congress, and Studio A.C.T. Prior to assuming 

leadership of the Conservatory, Smith was the director of 

theater and dance at Princeton University, where she taught 

introductory, intermediate, and advanced acting. She has 

taught acting classes to students of all ages at various colleges, 

high schools, and studios around the continental United States, 

at the Mid-Pacific Institute in Hawaii, New York University’s La 

Pietra campus in Florence, and the Teatro di Pisa in San Miniato, 

Italy. She is featured in Acting Teachers of America: A Vital 

Tradition. Also a professional actor, she has performed 

regionally at the Hangar Theatre, A.C.T., California Shakespeare 

Theater, and Berkeley Repertory Theatre; in New York at 

Primary Stages and Soho Rep; and in England at the Barbican 

Theatre (London) and Birmingham Repertory Theatre. Smith 

holds a B.A. from Yale College and an M.F.A. in acting from Yale 

School of Drama.
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F.Y.I.

ORCHESTRA

MEZZANINE

BALCONY

ADMINISTRATIVE OFFICES
A.C.T.’s administrative and conservatory 
offices are located at 30 Grant Avenue, San 
Francisco, CA 94108, 415.834.3200. On the 
web: act-sf.org

BOX OFFICE INFORMATION
A.C.T. BOX OFFICE
Visit us at 405 Geary Street at Mason, next to  
the theater, one block west of Union Square; 
or at 1127 Market Street at 7th Street, 
across from the UN Plaza. Walk-up hours 
are Tuesday–Sunday (noon–curtain) on 
performance days, and Monday–Friday 
(noon–6 p.m.) and Saturday–Sunday 
(noon–4 p.m.) on nonperformance days. 
(For Strand Box Office walk-up hours, please 
visit act-sf.org.) Phone hours are Tuesday–
Sunday (10 a.m.–curtain) on performance 
days, and Monday–Friday (10 a.m.–6 p.m.) 
and Saturday–Sunday (10 a.m.–4 p.m.) on 
nonperformance days. Call 415.749.2228 and 
use American Express, Visa, or MasterCard; 
or fax your ticket request with credit card 
information to 415.749.2291. Tickets are also 
available 24 hours a day on our website at 
act-sf.org. All sales are final, and there are no 
refunds. Only current ticket subscribers and 
those who purchase ticket insurance enjoy 
ticket exchange privileges. Packages are 
available by calling 415.749.2250. A.C.T. gift 
certificates can be purchased in any amount 
online, by phone or fax, or in person.

SPECIAL SUBSCRIPTION DISCOUNTS
Full-time students, educators, and 
administrators save up to 50% off season 
subscriptions with valid ID. Visit act-sf.org/
educate for details. Seniors (65+) save $40 on 
8 plays, $35 on 7 plays, $30 on 6 plays, $25 
on 5 plays, and $20 on 4 plays. 

SINGLE TICKET DISCOUNTS
Joining our eClub is the best—and sometimes 
only—way to find out about special ticket 
offers. Visit act-sf.org/eclub for details. Find 
us on Facebook and Twitter for other great 
deals. Beginning two hours before curtain, 
a limited number of discounted tickets 
are available to seniors (65+), educators, 
administrators, and full-time students. For 
matinee performances, all seats are just $20 
for seniors (65+). Valid ID required—limit 
one ticket per ID. Not valid for Premiere 
Orchestra seating. All rush tickets are subject 
to availability.

GROUP DISCOUNTS
Groups of 15 or more save up to 50%! 
For more information call Joseph Rich at 
415.439.2309.

AT THE THEATER
A.C.T.’s Geary Theater is located at 415 Geary 
Street. The lobby opens one hour before 
curtain. Bar service and refreshments are 
available one hour before curtain. The theater 
opens 30 minutes before curtain.

A.C.T. MERCHANDISE
Copies of Words on Plays, A.C.T.’s in-depth 
performance guide, are on sale in the main 
lobby, at the theater bars, at the box office, 
and online at act-sf.org/wordsonplays.

The scenic, costume, lighting, and 
sound designers in LORT theaters are 
represented by United Scenic Artists, Local 
USA-829 of the IATSE.

The scenic shop, prop shop, and stage 
crew are represented by Local 16 of the 
IATSE.

A.C.T. is supported in part by an award 
from the National Endowment for the Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco 
Hotel Tax Fund.

A.C.T. operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union of 
professional actors and stage managers in 
the United States. 

The Director is a member of the STAGE 
DIRECTORS AND CHOREOGRAPHERS 
SOCIETY, a national theatrical labor union.

REFRESHMENTS
Full bar service, sweets, and savory items are 
available one hour before the performance in 
Fred’s Columbia Room on the lower level and 
the Sky Bar on the third level. You can avoid 
the long lines at intermission by preordering 
food and beverages in the lower- and third-
level bars. Bar drinks are now permitted in the 
theater. 

CELL PHONES
If you carry a pager, beeper, cell phone, or 
watch with alarm, please make sure that it is set 
to the “off” position while you are in the theater. 
Text messaging during the performance is very 
disruptive and not allowed.

PERFUMES
The chemicals found in perfumes, colognes, 
and scented aftershave lotions, even in 
small amounts, can cause severe physical 
reactions in some individuals. As a courtesy to 
fellow patrons, please avoid the use of these 
products when you attend the theater.

EMERGENCY TELEPHONE
Leave your seat location with those who 
may need to reach you and have them call 
415.439.2317 in an emergency.

LATECOMERS
A.C.T. performances begin on time. Latecomers 
will be seated before the first intermission only 
if there is an appropriate interval.

LISTENING SYSTEMS
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are 
available free of charge in the lobby before 
performances. Please turn off your hearing aid 
when using an A.C.T. headset, as it will react to 
the sound system and make a disruptive noise.

PHOTOGRAPHS AND RECORDINGS of A.C.T. 
performances are strictly forbidden.

RESTROOMS are located in Fred’s Columbia 
Room on the lower lobby level, the Balcony 
Lobby, and the Garret on the uppermost  
lobby level.

	� Wheelchair Seating is located  
in Fred’s Columbia Room on the  
lower lobby level, the Balcony 
Lobby, and the Garret on the 
uppermost lobby level.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available  
on site.

LOST AND FOUND
If you’ve misplaced an item while you’re 
still at the theater, please look for it at our 
merchandise stand in the lobby. Any items 
found by ushers or other patrons will be taken 
there. If you’ve already left the theater, please 
call 415.439.2471 and we’ll be happy to check 
our lost and found for you. Please be prepared 
with the date you attended the performance 
and your seat location. 

AFFILIATIONS
A.C.T. is a constituent of Theatre 
Communications Group, the national 
organization for the nonprofit professional 
theater. A.C.T. is a member of Theatre Bay 
Area, the Union Square Association, the San 
Francisco Chamber of Commerce, and the San 
Francisco Convention & Visitors Bureau. 

GEARY THEATER EXITS
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S E A S O N S P O N S O R S

Call 510 647-2949 · Click berkeleyrep.org

adapted and directed by Mary Zimmerman
from the novel by robert louis stevenson

starts april 22 ·  peet’s theatre

“Zimmerman remains a  
superior storyteller”

— chicago tribune

The cast of Treasure Island
photo by r ich hein
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THE LION

DON’T MISS THESE MUSICALS AT A.C.T. THIS SPRING!
THE AWARD-WINNING MUSICAL THAT’S NOT TO BE MISSED

THE ROLLICKING NEW BLUES MUSICAL

THE CULT-HIT MUSICAL ABOUT FINDING “THE ONE”

APRIL 19–MAY 1
A.C.T.’S STRAND THEATER

NOW–APRIL 10
A.C.T.’S STRAND THEATER

MAY 11–JUNE 5
A.C.T.’S GEARY THEATER

CREATED BY JON BEAVERS,  
KRISTOFFER DIAZ, 
 CASEY LEE HURT,  

IAN MERRIGAN,  
AND RAMIZ MONSEF

DIRECTED BY SHANA COOPER

WRITTEN AND PERFORMED BY BENJAMIN SCHEUER
DIRECTED BY SEAN DANIELS

SEASON PARTNERS

GROUPS OF 15+, CALL 415.439.2309.
ACT-SF.ORG | 425.749.2228

Photo by Matthew Murphy.


