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At Sutter Health, we support the arts—both in our community and 
our hospitals. We use art therapy for cancer patients, Expressive 
Arts for pain reduction and surgical recovery, and the Healing Harp 
music program to lower anxiety. Supporting the arts in the healing 
process—it’s another way we plus you.

Healing is an art form.

California Pacific Medical Center 
Novato Community Hospital
Sutter Lakeside Hospital 
Sutter Santa Rosa Regional Hospital
Sutter Pacific Medical Foundation

To Find a Doctor or Specialist Visit
TheDoctorForYou.com
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Do you have an in-law apartment or a spare room in your house?  
Would you be willing to host an A.C.T. artist for a short-term stay?  
You can become a producer of any one of our shows by helping us to 
house our out-of-town actors! 

Interested? Email Company Manager Amy Hand at ahand@act-sf.org.

Making Our  
Actors Feel at Home

5-Week Summer Session  
Back by Popular Demand!
Monday, July 20–Friday, August 21
Most courses meet twice a week for five weeks.  

Check out two exciting new offerings:

Molière Performance Project
Tighten your corset, powder your wig, and practice your curtsy! Prepare scenes 
and monologues from some of Molière’s best plays for your friends and family. 
Shock them with your bawdy humor and surprise them with your comic timing. 
The Molière Performance Project meets every Friday night for five weeks. 
Course work culminates in a classroom performance on the final day of class.

Theater for Social Change
Want to make a difference in your community? This course will deepen 
your understanding of the sociopolitical factors that contribute to the 
disempowerment and empowerment of minority cultures. However, you don’t 
need to be a political activist to benefit from this course. If you’re passionate 
about theater and about helping people forge meaningful connections, this 
course is for you. Expand your creativity with a multitude of games focused on 
engendering empathy and empowering communities. Course work culminates 
in a classroom performance open to friends and family.

FOR MORE INFORMATION, VISIT ACT-SF.ORG/STUDIO

Theater-based training  
for everyone

Photo by Kevin Berne



San Francisco's

T H E AT ER  CO M PA N Y
AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award–winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff, we 
embrace our responsibility to conserve, renew, and reinvent 
our relationship to the rich theatrical traditions and literatures 
that are our collective legacy, while exploring new artistic 
forms and new communities. A commitment to the highest 
standards informs every aspect of our creative work.  
Founded by pioneer of the regional theater movement 
William Ball, A.C.T. opened its first San Francisco season 
in 1967. Since then, we’ve performed more than 350 
productions to a combined audience of more than seven 
million people. We reach more than 250,000 people through 
our productions and programs every year. 

Rising from the rubble of the catastrophic earthquake 
and fires of 1906 and immediately hailed as the “perfect 
playhouse,” the beautiful, historic Geary Theater has been 
our home since the beginning. When the 1989 Loma Prieta 
earthquake ripped a gaping hole in the ceiling, destroying  
the proscenium arch and dumping tons of debris on the first 
six rows of orchestra seats, the San Francisco community 
rallied together to raise a record-breaking $30 million to 
rebuild it. The theater reopened in 1996 with a production  
of The Tempest directed by Perloff, who took over after 
A.C.T.’s second artistic director, gentleman artist Ed Hastings, 
retired in 1992.

Perloff’s 20-season tenure has been marked by groundbreaking 
productions of classical works and new translations creatively 
colliding with exceptional contemporary theater; cross-disciplinary 
performances and international collaborations; and “locavore” 
theater—theater made by, for, and about the San Francisco area. 
Her fierce commitment to audience engagement ushered in a new 
era of InterACT events and dramaturgical publications, inviting 
everyone to explore what goes on behind the scenes.

A.C.T.’s 45-year-old Conservatory, led by Melissa Smith, is at 
the center of our work. Our three-year, fully accredited Master of 
Fine Arts Program has moved to the forefront of America’s actor 
training programs, and our intensive Summer Training Congress 
attracts enthusiasts from around the world. Other programs 
include the world-famous Young Conservatory for students ages 
8 to 19, led by 25-year veteran Craig Slaight, and Studio A.C.T., 
our expansive course of study for adults. Our alumni often grace 
our mainstage and perform around the Bay Area, as well as stages 
and screens across the country.

A.C.T. also brings the benefits of theater-based arts education 
to more than 10,000 Bay Area school students each year. 
Central to our ACTsmart education programs, run by Director 
of Education & Community Programs Elizabeth Brodersen, 
is the longstanding Student Matinee (SMAT) program, which 
has brought tens of thousands of young people to A.C.T. 
performances since 1968. We also provide touring Will on 
Wheels Shakespeare productions, teaching-artist residencies, 
in-school workshops, and in-depth study materials to Bay Area 
schools and community-based organizations.

With our increased presence in the Central Market 
neighborhood marked by the opening of The Costume Shop 
theater, the renovation of The Strand Theater across from UN 
Plaza, and the launch of our mobile Stage Coach initiative, A.C.T. 
is poised to continue its leadership role in securing the future of 
theater for San Francisco and the nation.

Nancy Livingston 
Chair

Kirke M. Hasson 
President

Celeste Ford 
Vice Chair

Priscilla Geeslin 
Vice Chair

Steven L. Swig 
Vice Chair

Lawrence P. Varellas 
Treasurer 

Daniel E. Cohn 
Secretary

Alan L. Stein 
Chairman Emeritus

 

Ray Apple 
Lesley Ann Clement 
Robyn Coles 
Richard T. Davis 
Jerome L. Dodson  
Michael G. Dovey 
Olympia Dukakis 
Sarah Earley 
Linda Jo Fitz 
Frannie Fleishhacker  
Ken Fulk 
Paul R. Gupta 
Dianne Hoge 
Jo Hurley 
Jeri Lynn Johnson 
Alan Jones 
James H. Levy 
Heather Stallings Little 
Michael P. Nguyen 
Carey Perloff 

Jennifer Povlitz 
Robina Riccitiello 
David Riemer 
Dan Rosenbaum 
Sally Rosenblatt 
Abby Sadin Schnair 
Jeff Spears 
Patrick S. Thompson 
Sisi Tran 
Jeff Ubben 
Adriana Vermut 
Nola Yee
Kay Yun

Emeritus Advisory Board

Barbara Bass Bakar 
Rena Bransten 
Jack Cortis 
Joan Danforth 

Dagmar Dolby 
William Draper III 
John Goldman 
Kaatri Grigg 
James Haire 
Kent Harvey 
Sue Yung Li 
Christine Mattison 
Joan McGrath 
Deedee McMurtry 
Mary S. Metz 
Toni Rembe 
Rusty Rueff 
Joan Sadler 
Cheryl Sorokin 
Alan L. Stein 
Barry Lawson Williams 
Carlie Wilmans

Abby Sadin Schnair 
Chair

Nancy Carlin 
Bill Criss 
Frannie Fleishhacker  
Arnie Glassberg 
Christopher Hollenbeck 
Linda Kurtz 
Jennifer Lindsay 
Mary Metz 
Toni Miller 
Toni Rembe 
Sally Rosenblatt 
Anne Shonk 
Melissa Smith 
Alan L. Stein 
Tara J. Sullivan 
Patrick S. Thompson 
Laurie H. Ubben

American Conservatory Theater Board of Trustees As of April 2015 The Board of Directors  
of the M.F.A. Program

American Conservatory Theater was founded in 1965 by William Ball.
Edward Hastings, Artistic Director 1986–92
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THRILLING NEW WORK, INCREDIBLE PREMIERES,

Created by Jon Beavers, Kristoffer Diaz,  
Casey Hurt, Ian Merrigan, and Ramiz Monsef 
Directed by Shana Cooper

AT A.C.T.’S STRAND THEATER

“A glorious, bluesy, mythical, uplifting paean to 
the power of music to stir the soul” 

—Mail Tribune, Ashland, Oregon

A darkly comic, blues-infused musical that draws from 
uniquely American genres to tell an epic tale of love and 
conflict. This rousing play was a massive success at the 
Oregon Shakespeare Festival in 2012 and was developed 
further through A.C.T.’s New Strands program.

the  

Unfortunates

by Stephen Adly Guirgis
Directed by Irene Lewis

AT A.C.T.’S GEARY THEATER
 

“This is the kind of rich, dynamic theater you 
almost never see anymore—fresh, savage,  
and original.” 

—New York Observer

In this outrageous new dark comedy about gentrification, 
faith, and family, an ex-cop desperately tries to hold on 
to one of the last great rent-stabilized apartments in 
New York City.

BETWEEN  
RIVERSIDE and 
CRAZY

Our upcoming season is filled 
with riveting stories that are 
simultaneously unique and universal.

ANNOUNCING A.C.T'S

by Terry Teachout 
Directed by Gordon Edelstein  
Starring John Douglas Thompson

AT A.C.T.’S GEARY THEATER

“Extraordinary. . . . Tour de force would be an 
understatement.” 

—Boston Globe

This richly imagined biographical tale features a  
collision between two jazz titans, Louis Armstrong  
and Miles Davis, who are both magnetically channeled  
by actor John Douglas Thompson.

WALDORFAT THE

SATCHMO

WINNER OF THE 2015 PULITZER PRIZE FOR DRAMA

SEP 2015

JAN 2016 FEB 2016
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Ah, Wilderness!
by Eugene O’Neill 
Directed by Mark Rucker

AT A.C.T.’S GEARY THEATER

“A sensitive tribute to young and middle- aged love 
and to a beautiful, bygone era” 

—The Examiner, Washington, DC

O’Neill’s exquisite coming- of- age classic is a tender comedic 
portrait of a sensitive young poet and his growing pains, and 
one family’s well- meaning attempts to stay united in the 
face of misunderstanding.

Written and composed by Jason Robert Brown

AT A.C.T.'S GEARY THEATER

“Graceful, gripping, and break-your-heart 
beautiful. The Last Five Years burrows into 
your skin by virtue of its very theatricality. 
It’s impossible not to swoon!” 

—New York Daily News

Following the wildly successful concert version 
at The Geary Theater in spring 2015, this 
unforgettable musical—packed to the brim with 
humor, romance, and an exuberant score—takes 
an imaginative look at two newlyweds’ hope that 
love will endure the test of time.

THE LAST  
FIVE YEARS

TREASURED CLASSICS

THERealistic Joneses
by Will Eno 
Directed by Loretta Greco 

AT A.C.T.’S GEARY THEATER

“A tender, funny, and terrific new play . . . 
unmatched by anything this season!” 

—New York Times

In a small American town, two couples who live next door 
to each other share the same last name—and surprisingly, 
much more—in this inventive new comedy that had 
Broadway audiences and critics howling with delight.

WEST COAST PREMIERE

MONSTRESS
by Philip Kan Gotanda and Sean San José  
A Theatrical Adaptation of Short Stories  
by Lysley Tenorio 
Associate Director Sean San José
Directed by Carey Perloff

AT A.C.T.’S STRAND THEATER 
“Tenorio’s characters are zany, witty, and 
beautifully drawn.” 

—Slate.com

Two bittersweet contemporary tales about the rich 
history of Filipino-American life in San Francisco, 
adapted by renowned Bay Area artists Sean San 
José and Philip Kan Gotanda.

WORLD-PREMIERE PRODUCTION

Subscribers receive priority seating, free 
ticket exchanges, and a host of exclusive 
benefits. Subscribe today! act-sf.org/join

SEP 2015 OCT 2015

MAY 2016MAR 2016



Find your way up.®
Call (866) 618-5244 to speak 
with a personal banker.

I’m an entrepreneur working on my third start-up.  
City National helps me make smart, timely decisions  
to help my business grow. And smart, sensible  
investment decisions for my family’s future. They’re  
a true “partner” in business and in my life.

City National is The way up® for me and my family.

Brian Lee 
CEO  
The Honest Company

Hear Brian’s complete story at  
Findyourwayup.com/FutureBA. 

“ I trust  
City National 
with my family’s 
future.”

City National Personal Banking CNB MEMBER FDIC

Non-deposit Investment Products:     n are not FDIC insured     n are not Bank guaranteed     n may lose value

Past performance is not an indication of future results. ©2015 City National Bank    

Untitled-68   1 5/12/15   2:08 PM



CARYL CHURCHILL IS PERHAPS THE MOST 
acclaimed female playwright in the English-speaking world, and 
simultaneously the most elusive. Critic Charles Spencer has 
called her the “least predictable of contemporary playwrights.” 
Her work has been described as elliptical, provocative, shocking, 
confounding—and, over the years, it has become significantly 
more pared down, devoid of stage directions or notes, which 
only seems to contribute to her enduring mystique.  
 Although Churchill has been writing plays for over five 
decades, she stopped giving interviews many years ago. She 
rarely comments on critics’ analyses of her work, but her past 
interviews and the words of her close collaborators, of whom 
there are many, continue to spark the imaginations of those 
who recognize the multiple ways in which she has pushed 
dramatic boundaries over the course of her career. 

 Feminist and socialist politics are important facets of 
Churchill’s plays, as her work challenges the oppressions 
and repressions of gender, class, sex, and race—but her bold 
stylization is an equally prominent feature of her writing. 
The fact that her work ranges from epic Brechtian dramas 
to surreal “anti-plays” to disconnected slice-of-life episodes 
is part of what makes it difficult to define Churchill’s style. 
Flashbacks, twisted chronologies, overlapping dialogue, 
contradiction, repetition of word and gesture, and different 
actors playing the same character in different scenes are just 
some of the devices Churchill has employed in her plays.  
 Given the scope of Churchill’s experimentation (with 
form as well as process), many critics have noted that 
answering the question “What is a Caryl Churchill play?” 
leaves most people scratching their heads in puzzlement. 
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DON'T JUST SIT THERE...

 23  Get Stranded with Alan Cumming 
A SPECTACUL A R NIGHT AT A.C.T.’S 2015 GA L A 
By Anna Woodruff

 25  Versatility and Transformation 
THE M.F.A. PROGR AM ACTORS IN LOVE A ND INFOR MATION 
By Shannon Stockwell

 26  Monstress Comes to The Strand Theater  
By Shannon Stockwell

 27  A Summer of Story and Song 
THE YOUNG CONSERVATORY'S TWO-PL AY FESTIVA L 
By Nirmala Nataraj

 28   Bridging the Gap between  
Business and the Arts 
STUDIO A.C.T. AND OUR CORPOR ATE TR AINING PROGR AM 
By Anna Woodruff

 29  Taking Their Seat 
STR AND DONORS JASMINE AND MICHA EL M A L AGA 
By Mindy Lechman

ABOUT THE PLAY

INSIDE A.C.T.

WHAT'S INSIDE

26 27

 11 Letter from the Artistic Director
 14  Needing to Know and Needing to Love 

THE ENDURING MYSTIQUE OF CA RYL CHURCHILL 
By Nirmala Nataraj

 16  Revealing a Spectrum of Humanity 
AN INTERVIEW WITH DIRECTOR CASEY STANGL 
By Beatrice Basso

 18  The Innovation of Caryl Churchill 
By Shannon Stockwell

ONSTAGE NOW: 
LOVE AND 
INFORMATION 
At A.C.T.’s free InterACT events, you 
can mingle with cast members, join 
interactive workshops with theater 
artists, and meet fellow theatergoers at 
hosted celebrations in our lounges. Join 
us for our upcoming production of Love 
and Information and InterACT with us!

BIKE to the THEATER 
J U N 3, 6:30PM
In partnership with the S.F. Bicycle 
Coalition, ride your bike to A.C.T. and 
take advantage of secure bike parking, 
low-priced tickets, and happy-hour 
prices at our preshow mixer.

PROLOGUE 
J U N 9, 5:30PM
Go deeper with a fascinating  
preshow discussion and Q&A with  
Love and Information director Casey 
Stangl. Can’t make this event?  
Listen to our podcasts!
Visit act-sf.org/interact for details.

THEATER  on the COUCH* 
J U N 26, 7:30PM
Take part in a lively discussion in our 
lower-level lounge with Dr. Mason 
Turner, chief of psychiatry at SF’s  
Kaiser Permanente Medical Center.

AUDIENCE  
EXCHANGES*  
J U N 30, 7PM; J U L 15 & 26, 2PM
Join us for an exciting Q&A with the cast 
following the show.

OUT with A.C.T.* 
J U L 8, 7:30PM
Mix and mingle at this hosted  
postshow LGBT party.

WINE SERIES  
J U L 14, 6:30PM
Meet fellow theatergoers at this hosted 
wine-tasting event.

PLAYTIME 
AU G 1, 12 :45PM
Get hands-on with theater at this inter-
active preshow workshop.

To learn more and order tickets  
for InterACT events, visit  
act-sf.org/interact.

* Events take place immediately following  
the performance.

EDITOR Nirmala Nataraj
ASSOCIATE EDITOR Shannon Stockwell
CONTRIBUTING WRITERS Beatrice Basso  Mindy Lechman  Anna Woodruff

VOLUNTEER!
A.C.T. volunteers provide an invaluable service with their time, 
enthusiasm, and love of theater. Opportunities include helping 
out in our performing-arts library and ushering in our theaters. 
FOR MORE INFORM ATION, VISIT: AC T-SF.ORG/ VOLUNTEER
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Dear Friends,

Welcome to the inaugural production at our beautiful new  
Strand Theater. As you take your seats in this magically 
reimagined space, I hope you will take a minute to gaze up and 
look all around you; you will see the theater’s original 1917 
moldings and lovingly restored ventilation grilles on the ceiling, 
adjacent to contemporary architectural features and state-of-the-
art theater technology. This blend of old and new, decorative and 
functional, along with the lively vermilion of the walls balanced 
by the subtle grays and blacks of the seats and stairs, ushers in  
a new era for American Conservatory Theater. We will have  
the opportunity to present work in a more intimate setting,  
to welcome new artists and audiences into the A.C.T. family,  
to showcase the talent of our young artists in training, and to 
expand our repertoire in thrilling ways.

Given that The Strand is the first major cultural center to open 
in what has come to be known as the “tech corridor” of Central 
Market, it seems fitting to launch our work in this new home with 
a play that delves deeply and incisively into the strange collision 
of data and desire for meaning that epitomizes our tech-saturated 
times. Caryl Churchill is a playwright of immense imagination 
who marries form and content in a unique way. As she set about 
to explore what is happening to our personal lives and to our sense 
of self in the context of information overload, she created a play 
whose form perfectly mirrors its content. Love and Information 
is composed of 57 short scenes, each one a miniature playlet in 
which individuals search for meaning and love in a mysterious and 
complex digital age. Churchill does not specify who the characters 
in each scene are; it is up to the director and the creative team 
to decide what each scene means, how to interpret it, and whom 
to cast. Neither gender nor age is spelled out, so an enormous 
amount of creative leeway is offered to the artists and audience 
members tackling the play. I love this aspect of Churchill’s work; 
as a playwright, she raises the bar on collaboration and invites the 
richest possible exploration of the major issues facing us today by 
leaving room for our own imagination. Each scene prompts us 
to question our assumptions. What is God? What is love? How 
are we to interpret the glut of information flooding our email 
inboxes at every moment? In a landscape of facts, is there room 

for faith? For family? How are we to ascribe meaning to our lives 
when everything seems to be reducible to statistics? The scenes 
of Love and Information mount up inexorably—often hilariously, 
sometimes heartbreakingly—and combine to offer a rich theatrical 
stew that wakes us up  
to the contradictions of our world in remarkable, visceral ways.

This has been a beautiful spring for A.C.T., with Kwame  
Kwei-Armah’s moving Let There Be Love leading into Mark 
Lamos’s sumptuous and romantic vision of A Little Night Music. 
We are already hard at work preparing the 2015–16 season, 

including our explosive 
Pulitzer Prize–winning 
opener, Between Riverside 
and Crazy, and our lyrical 
and laugh-filled world 
premiere, Monstress, which 
will play at The Strand 
this fall. We are so grateful 
to all those who nurtured 
and supported us as we 

opened our second venue. As we learn how to operate in two 
spaces and two neighborhoods simultaneously, please let us know 
how we can help make Strand-going the best possible experience 
for all of you. Feel free to call my hotline at 415.439.2459 with 
any observations, questions, or concerns.

Enjoy Love and Information, and thank you for coming!

Best,

Carey Perloff
Artistic Director

CARYL CHURCHILL 
IS A PLAYWRIGHT OF 
IMMENSE IMAGINATION 
WHO MARRIES FORM 
AND CONTENT IN A 
UNIQUE WAY.

ARTISTIC DIRECTOR
from the
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CAREY PERLOFF, Artistic Director

presents

THIS PRODUCTION IS MADE POSSIBLE BY

EXECUTIVE PRODUCERS
Lesley Ann Clement
Nola Yee

PRODUCERS 
Michael G. Dovey 
Kevin and Celeste Ford
Ron and Dianne Hoge
Marcia and Jim Levy
Jennifer Lindsay
Robina and John Riccitiello
Jeff and Maria Spears
Mr. David G. Steele
Aaron Vermut and  

Adriana Lopez Vermut

ASSOCIATE PRODUCERS
Valerie Barth and Peter Booth Wiley 
Kay Yun and Andre Neumann-Loreck

PRODUCTION SPONSORS

SPONSORED BY

ADDITIONAL SUPPORT BY

BY Caryl Churchill 

DIRECTED BY Casey Stangl

SCENIC DESIGN BY Robert Brill 
COSTUME DESIGN BY Jessie Amoroso 
LIGHTING DESIGN BY Lap Chi Chu 
SOUND DESIGN BY C. Andrew Mayer 
PROJECTION DESIGN BY Micah J. Stieglitz 
CASTING BY Janet Foster, CSA 
DRAMATURG Beatrice Basso 
ASSISTANT DIRECTOR Allie Moss

CAST

Joel Bernard*†

Anthony Fusco*
Cindy Goldfield*

Dan Hiatt*
Joe Holt*

Rafael Jordan*†

Christina Liang
Sharon Lockwood*

Leo Marks*
Dominique Salerno‡

Mia Tagano*
Shona Tucker*

UNDERSTUDIES

Ryan Williams French*†

Gabriel Marin*
Emilie Talbot*
Kelsey Venter*

STAGE MANAGEMENT STAFF

 STAGE MANAGER Elisa Guthertz* 
 ASSISTANT STAGE MANAGER Christina Hogan* 
 STAGE MANAGEMENT FELLOW Josie Felt

THE PLAY RUNS AN HOUR AND 40 MINUTES  
WITH NO INTERMISSION.

* Member of Actors’ Equity Association, the union of professional actors and stage  
managers in the United States

†Member of the A.C.T. Master of Fine Arts Program class of 2015
‡Member of the A.C.T. Master of Fine Arts Program class of 2015 and an Equity Professional Intern

Member of the A.C.T. Master of Fine Arts Program class of 2016 and an Equity Professional Intern

Scenery engineered and built at Rooster Productions, LLC, in Martinez, CA
• Managing Director: Frédéric O. Boulay
• Director of Operations: Adam Puglielli
• Technical Director: Lara Berggren
• Master Carpenter: Tyler Barnhart
• Scenic Charge Artist: Will Katzman
• Scenic Carpenters: Andrew Fitts, John McMillan, Matthew Olwell



Needing to Know  

and Needing to Love 

The Enduring Mystique of Caryl Churchill 

By Nirmala Nataraj

CARYL CHURCHILL IS PERHAPS THE MOST 
acclaimed female playwright in the English-speaking world, and 
simultaneously the most elusive. Critic Charles Spencer has 
called her the “least predictable of contemporary playwrights.” 
Her work has been described as elliptical, provocative, shocking, 
confounding—and, over the years, it has become significantly 
more pared down, devoid of stage directions or notes, which 
only seems to contribute to her enduring mystique.  
 Although Churchill has been writing plays for over five 
decades, she stopped giving interviews many years ago. She 
rarely comments on critics’ analyses of her work, but her past 
interviews and the words of her close collaborators, of whom 
there are many, continue to spark the imaginations of those 
who recognize the multiple ways in which she has pushed 
dramatic boundaries over the course of her career. 

 Feminist and socialist politics are important facets of 
Churchill’s plays, as her work challenges the oppressions 
and repressions of gender, class, sex, and race—but her bold 
stylization is an equally prominent feature of her writing. 
The fact that her work ranges from epic Brechtian dramas 
to surreal “anti-plays” to disconnected slice-of-life episodes 
is part of what makes it difficult to define Churchill’s style. 
Flashbacks, twisted chronologies, overlapping dialogue, 
contradiction, repetition of word and gesture, and different 
actors playing the same character in different scenes are just 
some of the devices Churchill has employed in her plays.  
 Given the scope of Churchill’s experimentation (with 
form as well as process), many critics have noted that 
answering the question “What is a Caryl Churchill play?” 
leaves most people scratching their heads in puzzlement. 

Photo by Stephen CummiskeyABOUT THE PL AY
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I’d rather you stayed here. Does that help?
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ABOUT THE PL AY

Playwright April de Angelis says, “She has turned the idea of 
what a play should be over and over, revisioning it beyond the 
accepted imaginative boundaries, to produce plays that are 
always revolutionary.”  
 As eager as they are to be heard, according to Churchill’s 
publisher of over 40 years, Nick Hern, her characters 
themselves are often less “talky” (preferring to justify their 
existence not with long speeches but with activity) and less 
obviously categorizable as villains or protagonists than those 
of other playwrights. Actor Maxine Peake, who played the title 
role in Churchill’s The Skriker (about a malevolent fairy who 
manipulates two teenage mothers) in 2014 at London’s Royal 
Exchange Theatre, describes Churchill’s characters as “coming 
more from a physical impulse rather than a cerebral one.” 
 Churchill and her collaborators are often surprised by 
the plays that emerge from her imagination. Hern says, “The 
plays just turn up, without warning. I think she’s one of those 
shamanistic writers, in the way Harold Pinter was. A play 
isn’t planned or premeditated; it’s scratching an itch. They 
come to me and I sit down to read them, having absolutely 
no idea what the length or subject matter or form will 
be.” Much like Pinter, Churchill is also mordantly witty, 
whether she is training her eye on large-scale social ills or the 
quirky dynamics of an intimate relationship. A.C.T. Artistic 
Director Carey Perloff says, “Churchill’s plays are supremely 
alive because the scenes are endlessly active. They’re about 
transactions, power, competition, desire.” 
 Love and Information premiered at the Royal Court 
Theatre in 2012, under the direction of Churchill’s frequent 
collaborator James Macdonald. De Angelis notes that this 
enigmatic play is an exploration of two of the most powerful 
human themes: needing to know and needing to love. Love 
and Information is a collection of 57 short, episodic vignettes 
that use a series of interactions between mostly unnamed 
characters to explore knowledge, meaning, and how we 
make sense of information in our lives. Each vignette is self-
contained and characters are not repeated from one scene to 
the next, meaning that the dozen actors in our production 
are responsible for playing multiple roles. Some of the scenes 
last only five seconds, and none are longer than five minutes. 
Because Churchill does not include stage directions or character 
descriptions in Love and Information, the artistic team is tasked 
with filling in the blanks and creating the world of the play 
according to the production’s specific needs and intentions.  
 Overall, Love and Information presents an assortment 
of stories and perspectives that leave much to the viewer’s 
imagination. Indeed, a viewer’s process of making sense of the 
play may be the ultimate point that Churchill is attempting to 
make. As she has said, “I don’t set out to find a bizarre way of 
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Needing to Know  

and Needing to Love 

The Enduring Mystique of Caryl Churchill 

By Nirmala Nataraj

writing. I certainly don’t think that you have to force it. But, 
on the whole . . . I enjoy finding the form that seems to best fit 
what I’m thinking about.”

“DECISION” 
(a scene from Caryl Churchill’s script for Love and Information, 
exactly as it appears on the page) 

I’ve written down all the reasons to leave  

the country and all the reasons to stay.

So how does that work out?

There’s things on both sides. 

How do you feel about it?

No, I’m trying to make a rational 

decision based on the facts.

Do you want me to decide for you?

Based on what? The facts dont add up. 
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DIRECTOR CASEY STANGL RETURNS TO A.C.T. AFTER STAGING 
David Ives’s Venus in Fur last spring. That production was 
packed with intense, edgily comic exchanges about sexual 
politics, generating plenty of heat with its unexpected plot 
twists. Now, Stangl brings her talent for seamless transitions 
and precise pacing to Love and Information, a play that 
offered her a blank creative canvas that she describes as 
simultaneously “exhilarating and terrifying.” 
 Stangl’s early years as a director were spent in San 
Francisco, primarily at the Eureka Theatre. Among the plays 
she experienced while in the city was a production of Caryl 
Churchill’s Top Girls, which had its Bay Area premiere at the 
Eureka and then moved to the Curran Theatre. Coincidentally, 
the first job Stangl was offered after she became a full-time 
freelance director was the opportunity to stage Top Girls at the 
Guthrie Theater in Minneapolis.  

She says she was awed to discover an elasticity in Churchill’s 
language that made the play relevant and provocative nearly 
two decades after its premiere. 
 Stangl found her stride in directing new work and 
reimagining classics through a bold contemporary lens. Her 
movement background and interest in visual composition 
have helped her weave the complex fabric of Love and 
Information. At a new-play festival in Southern California a 
week before rehearsals began, Stangl was happy to talk about 
the themes and ideas that have piqued her imagination, what 
it’s been like to include the specific communities of San 
Francisco in Churchill’s scenes, and whether the gap between 
love and information is truly as wide as it may seem. 

Scenic designer Robert Brill's rendering 
for A.C.T.'s 2015 production of  
Love and Information 

REVEALING A  
SPECTRUM OF  

HUMANIT Y
An Interview with Director Casey Stangl 

By Beatrice Basso
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How did you react when A.C.T. Artistic Director Carey Perloff 
asked you to direct Love and Information? 
 
I was thrilled. Carey described the play, which is made up of 
disparate scenes with no common characters. Then she talked 
about it being the first production at The Strand Theater, 
which is located in San Francisco at a kind of crossroads 
between various communities—from homeless people to 
tourists to tech workers to government workers to immigrant 
mom-and-pop store owners. She felt that Love and Information 
was the perfect play with which to open this new space. 

What were your first impressions of the play? 
 
Carey told me, “The play is wide open.” When you read 
the first scene, there are just lines and no character names. I 
remember thinking, “Wow, she wasn’t kidding, this is wide 
open.” When you have that amount of choice, you can do 
anything, but it also means you have to find a container and  
a way into the play. With most plays, the container is usually 
already built for you, so this is an interesting challenge.  

You were already familiar with Caryl Churchill’s work, as you 
directed Top Girls for the Guthrie Theater over a decade ago. 
 
Yes. They are very different plays, but they share some 
commonalities; for instance, Churchill’s ability to manipulate 
language, to write characters and scenes in which so much 
is happening below the words, is important in both works. 
Love and Information is so striking because these scenes range 
from a quarter of a page to three pages, but despite such a 
small amount of dialogue, you can pull back the curtain and 
imagine what’s happening between these characters. This 
illumination of a moment in someone’s life is thrilling to be 
able to evoke. Churchill has a very unflinching, unsentimental 
view of life, but there’s so much hope and humanity and joy in  
her perspective, as well. 

Generally, directors are asked to guide an audience through a 
linear, narrative, realistic journey. 
 
Absolutely. I would say there is almost always a story being 
told, even in plays that have a nonlinear structure, or that 

bounce around in time. But that’s not what we’re doing here. 
There’s not one specific story we’re telling; the play has a 
radical form in which several individual narratives add up to 
something larger that reveals how we live and what it means 
to be a human on this planet right now. Because there are so 
many different themes and ideas, they will resonate differently 
for different people. 

What do you think makes this play relevant at this particular 
moment in time? 
 
When somebody told me about the play originally, they said 
that it was about living in the Digital Age. So before I read 
it, I really thought that it was about dealing with the age of 
Facebook, and that sort of thing. There are certainly hints 
of that in the play, but it’s so much bigger and broader than 
that. Throughout history, there have been large technological 
leaps—such as the invention of the wheel or the Industrial 
Revolution—that have radically changed the way people 
live. With such changes, there have always been predictions 
that we’re going to lose our humanity. I remember when 
computers first became ubiquitous, people said, “Soon, no one 
will ever see each other, and we’ll never leave our homes, and 
robots will take over everything.” In fact, what happened was 
a proliferation of coffee shops so that people could actually 
come out and connect with each other. Churchill has tapped 
into the sense that, despite the constancy of dire predictions, 
humanity prevails. We just find different ways to continue to 
have this sense of connection.

[Love and Information] has a 
radical form in which several 

individual narratives add 
up to something larger that 

reveals how we live and what 
it means to be a human on 

this planet right now.
—Director Casey Stangl
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CLOUD NINE (1979) was the play that first brought Churchill 
international recognition. In the first act, a British family living 
in a colonized African country struggles with the oppressive 
gender roles of  the Victorian era. The second act takes place 
in modern-day London (although only 25 years have passed 
for the characters from the first act), as they begin to rebel 
against and liberate themselves from the sexual roles that were 
assigned to them in a bygone era. Cross-gender and cross-
racial casting underlines the biting satire in this farce about 
sexual politics and colonialism. 

TOP GIRLS (1982) is Churchill’s most-produced play. 
Eschewing chronological storytelling, Churchill begins the play 
with Marlene, a manager at Top Girls Employment Agency, 
who has recently been promoted and is celebrating with a 
surreal and fragmented dinner party of  semi-famous women 
from history and fiction. The final scene takes place a year 
earlier and features a confrontation between Marlene and her 
working-class sister, who has raised Marlene’s daughter as her 

own, thus underscoring what Marlene has had to give up in order 
to succeed as a professional woman. Inspired by the politics of  
Margaret Thatcher, this play explores the intersection between 
capitalist ambition and feminism.

DRUNK ENOUGH TO SAY I LOVE YOU? (2006) tells the 
story of  a complex, borderline-abusive, and decidedly one-sided 
romantic relationship between Sam (who is the embodiment 
of  America) and Guy (who is an American). The narrative 
of  the love story is chronological—Guy is initially enamored 
with Sam and helps him carry out various political tasks, leaves 
when he becomes uncomfortable with the things Sam does, 
and eventually returns—but the play is set in an ambiguous 
time period, discussing events all the way back to World War 
II as if  they had just happened. The play is a critique of  blind 
nationalism, patriotic fervor, and the lies we tell ourselves in 
order to continue loving our country. 

THE INNOVATION of 

CARYL 
CHURCHILL

Critics have lauded Love and Information  
for its innovative structure. Theater scholar R. Darren Gobert 
writes, “[In this play], sharply drawn dots . . . collectively 
constitute an epic canvas that exceeds the sum of  its pointillist 
parts.” Early in Churchill’s career, she wrote, “The role of  
the playwright is not to give answers but to ask questions. We 
need to find new questions, which may help us answer the old 
ones or make them unimportant, and this means new subjects 
and new forms.” As a result of  her commitment to constant 
reinvention, Churchill’s plays are widely recognized as some of  
the most innovative of  the past half-century.

Danielle Frimer and Elyse Price in the A.C.T. M.F.A. Program's 2013 
production of Caryl Churchill's Cloud Nine. Photo by Kevin Berne.

Glenn Stott and Dillon Heape in the A.C.T. 
M.F.A. Program's 2013 production of Caryl 

Churchill's Cloud Nine. Photo by Kevin Berne.

by SHANNON STOCKWELL



CON N ECT W ITH US L O V E  A N D  I N F O R M A T I O N   /  1 9

*  Member of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States

† Member of the A.C.T. Master of Fine Arts Program class  
of 2015

WHO'S WHO IN LOVE AND INFORMATION  
JOEL  
BERNARD*†   

is a graduate of the 
A.C.T. Master of 
Fine Arts Program. 
Recent credits 
include an 
appearance on Law 

& Order: Special Victims Unit and the 
voice of the villain, Sewell, in Silent Hill: 
Downpour. Bernard is a founding member 
and artistic director of Benefit of the 
Doubt Theatre Company. He was last seen 
at A.C.T. as Young Scrooge in A Christmas 
Carol. His M.F.A. Program credits include 
Mercutio in Romeo and Juliet, Firs in  
The Cherry Orchard, Laertes in Hamlet, 
Hobson in The Girl from Maxim’s, and 
Galileo Galilei in Galileo. He was recently 
awarded the Joan Sadler Award, given  
to a third-year A.C.T. M.F.A. Program 
student in recognition of leadership and 
sustained passion.

ANTHONY 
FUSCO*, a member 
of Actors’ Equity 
Association since 
1984, is an A.C.T. 
resident artist. A few 
favorites from the 
dozens of A.C.T. 

productions in which he has appeared  
are Indian Ink, Clybourne Park, The 
Homecoming, Edward Albee’s At Home at 
the Zoo, Dead Metaphor, Hedda Gabler, 
The Three Sisters, Race, November, and  
The Rainmaker. Fusco most recently 
appeared at Magic Theatre in John 
Kolvenbach’s Sister Play; other Bay Area 
credits include Pygmalion, Candida, Arms 
and the Man, The Tempest, King Lear,  
and The Importance of Being Earnest at 
California Shakespeare Theater, as well  
as The Intelligent Homosexual’s Guide to 
Capitalism and Socialism with a Key to  
the Scriptures and Vanya and Sonia and 
Masha and Spike at Berkeley Repertory 
Theatre. Fusco appeared in The Real Thing 
on Broadway, in many off- and off-off-
Broadway shows, and at regional theaters 

across America. He trained at The Juilliard 
School and The Barrow Group, and is a 
proud alumnus of Tamalpais High 
School’s drama department.

CINDY 
GOLDFIELD*  
is a two-time 
recipient of both the 
San Francisco Bay 
Area Theatre Critics 
Circle and the Dean 
Goodman Choice 

awards. She recently finished her 11th 
season of A Christmas Carol at A.C.T. 
Other regional credits include The Mystery 
of Edwin Drood (Center REPertory 
Company); Spring Awakening and Bill W. 
and Dr. Bob (San Jose Repertory Theatre); 
Another Midsummer Night (TheatreWorks);  
Brimstone, Moon Over Buffalo, and  
Merrily We Roll Along (Willows Theatre 
Company); Oliver! (Broadway by the Bay); 
Moving Bodies (Marin Theatre Company); 
Crimes of the Heart (Playhouse West); the 
world premiere of OMFG! The Internet 
Dating Musial (ODC); Texas Chainsaw 
Manicurist and Cowardly Things (New 
Conservatory Theatre Center); Mack & 
Mabel (42nd Street Moon); and Scalpel! 
(Brava! For Women in the Arts). New 
York credits include D’Arcy Drollinger’s 
Project: Lohan, and Mr. Irresistible, at La 
MaMa Experimental Theatre Club. 
Goldfield also enjoys the cabaret 
collaboration of Goldfield & Koldewyn 
with the inimitable Scrumbly Koldewyn.

DAN HIATT* has 
been seen at A.C.T. 
as the Englishman in 
Indian Ink, Stephen 
Hopkins in 1776, 
Tom in Round and 
Round the Garden, 
the Magistrate in  

The Government Inspector, Bob Acres in 
The Rivals, Guildenstern in Rosencrantz 
and Guildenstern Are Dead, and Cornelius 
Hackl in The Matchmaker. Other Bay Area 
credits include Joe Turner’s Come and 
Gone, Dinner with Friends, and Menocchio 

at Berkeley Repertory Theatre; The Life 
and Adventures of Nicholas Nickleby and 
many others at California Shakespeare 
Theater; Twentieth Century at 
TheatreWorks; Picasso at the Lapin Agile  
at Theatre on the Square; Noises Off at 
Marines’ Memorial Theatre; Wittenberg 
and Breakfast with Mugabe at Aurora 
Theatre Company; and Othello at Marin 
Theatre Company. Regional theater credits 
include work with Seattle Repertory 
Theatre, Arizona Theatre Company, 
Huntington Theatre Company, The 
Pasadena Playhouse, Ford’s Theatre in 
Washington, DC, Studio Arena Theatre, 
the Idaho Shakespeare Festival, and 
Theatre Calgary.

JOE HOLT*  
is a member of The 
Antaeus Company  
in Los Angeles.  
Roles include 
Hotspur in Henry IV, 
Part 1; Banquo in 
Macbeth; Celso in 

The Malcontent; Macaulay in The Thin 
Man; and Waiter in Celebration. Classics-
Fest performances include Stanley in A 
Streetcar Named Desire, Levee in Ma 
Rainey’s Black Bottom, and Nelson in 
Wedding Band. Other theater credits 
include We Are Proud to Present …  
(The Matrix Theatre Company), Nine 
Circles (Bootleg Theater), and The Pain 
and the Itch (Zephyr Theatre). As a 
member of The Flea Theater in New York 
City, he had roles in No Mother to Guide 
Her, A Heartbeat to Baghdad, and The 
Breakout. Regional theater credits include 
Blue/Orange (TheaterWorks in Hartford) 
and Twelve Angry Men (Merrimack 
Repertory Theatre). Television credits 
include roles on Scandal, Grey’s Anatomy, 
The Good Wife, Franklin & Bash,  
I Didn’t Do It, and Supernatural.
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RAFAEL 
JORDAN*† 
was recently seen at 
A.C.T. as Topper in  
A Christmas Carol 
and Tom in The Glass 
Menagerie, directed 
by Ryan Purcell. 

Other memorable roles include Bobby  
in American Buffalo at Aurora Theatre 
Company (San Francisco Bay Area Theatre 
Critics Circle Award for Best Production; 
Theatre Bay Area Award nomination for 
Best Ensemble); Dorante in The Liar at 
the Livermore Shakespeare Festival; and 
Describe the Night, by Rajiv Joseph, at the 
TheatreWorks New Works Festival. New 
York credits include Apollodorus in Caesar 
and Cleopatra (off Broadway), George in 
Uncle Tom’s Cabin during Metropolitan 
Playhouse’s OBIE Award–winning season, 
I Feel Your Pain with multiple OBIE 
Award winner Kathryn Grody, and the 
world premiere of Thunder Above, Deeps 
Below. Other theater credits include  
365 Days/365 Plays and The Open Road 
Anthology at Actors Theatre of Louisville. 
Film credits include Me, You, & the Road; 
The Best Laid Plans; and Othello in Othello 
(the web series).

CHRISTINA 
LIANG  recently 
completed her second 
year of the A.C.T. 
Master of Fine Arts 
Program. Some of 
her Conservatory 
credits include  

The Cherry Orchard (Anya), Kalos Kai 
Agathos (Antigone), A Midsummer Night’s 
Dream (Hermia), Iphigenia and Other 
Daughters (Electra), and Hello from Bertha 
(Goldie). She also helped create a devised 
theater piece called Girlhood for A.C.T. 
Sky Festival and Faultline Theater. Some 
of her regional credits include Twelfth 
Night and Uncommon Women and Others 
at Mad and Merry Theatre Company  
and Measure for Measure at New York 
University. Liang received a B.A. in 

Individualized Studies from New York 
University and has trained at the Upright 
Citizens Brigade in New York City.

SHARON 
LOCKWOOD’s*  
work at A.C.T. 
includes Napoli! ; 
Dead Metaphor;  
’Tis Pity She’s a 
Whore; Hedda Gabler; 
Juno and the Paycock; 

The Cherry Orchard; The Rose Tattoo; The 
Pope and the Witch; Saturday, Sunday and 
Monday; and A Christmas Carol for ten 
seasons. She also has a long-time 
association with Berkeley Repertory 
Theatre; there, she most recently played 
Sonia in Vanya and Sonia and Masha and 
Spike, for which she received a San 
Francisco Bay Area Theatre Critics Circle 
Award. Other Bay Area credits include 
productions at California Shakespeare 
Theater, Shakespeare Santa Cruz, Marin 
Theatre Company, TheatreWorks, and the 
San Francisco Mime Troupe. Regional 
credits include Houston’s Alley Theatre, La 
Jolla Playhouse (San Diego Theatre Critics 
Circle Award for Culture Clash’s Zorro in 
Hell), San Diego Repertory Theatre, 
Arizona Theatre Company, Milwaukee 
Repertory Theater, Missouri Repertory 
Theatre, Seattle Repertory Theatre, Long 
Wharf Theatre, and The Old Globe. She 
originated the role of Barbara in Nickel 
and Dimed, which she performed at the 
Mark Taper Forum in Los Angeles under 
the direction of Bartlett Sher. Film and 
television credits include Mrs. Doubtfire, 
Long Road Home, and Vonnegut Stories.

LEO MARKS* 
appeared most 
recently as the title 
character in the 
world premiere  
of The Missing Pages 
of Lewis Carroll  
at the Theater @ 

Boston Court. Other regional credits 
include Smokefall, The Language Archive, 

and Major Barbara at South Coast 
Repertory; How to Write a New Book  
for the Bible at Berkeley Repertory  
Theatre and Seattle Repertory Theatre; 
Lincolnesque and Time and the Conways  
at The Old Globe; A Perfect Wedding  
at the Kirk Douglas Theatre; All the King’s 
Men at Intiman Theatre; and Cymbeline  
at Shakespeare Theatre Company in  
Washington, DC, among many others.  
He co-founded New York’s Elevator 
Repair Service and played Hamlet in 
Jessica Kubzansky’s acclaimed production. 
Other awards include Pittsburgh Post-
Gazette Performer of the Year Award in 
2012, and Top 10 Leading Men in 2010 
and 2011; several L.A. Weekly Awards and 
nominations; and an OBIE Award. Marks 
has had many television appearances, most 
recently on Masters of Sex.

DOMINIQUE 
SALERNO‡  
was last seen on 
A.C.T.’s Geary stage 
as the Ghost of 
Christmas Past in  
A Christmas Carol. 
Her A.C.T. Master of 

Fine Arts Program credits include Hamlet, 
Romeo and Juliet, Sueño, Galileo, Niagara 
Falls, and Limited Unlimited (a one-
woman show in which she performed  
14 characters while inside a cupboard). 
Regional credits include Dr. Jekyll and Mr. 
Hyde, Shrek the Musical, and The Pirates  
of Penzance at Santa Rosa Junior College 
Summer Repertory Theatre. Salerno is also 
an internationally credited director and 
domestically produced playwright. She 
directed HALF, by Rebecca Foresman, in 
the 2014 Roma Fringe Festival. Her own 
play, So Small a Thing, will be featured in 
the San Diego International Fringe 
Festival this July. Salerno also has 13 years 
of improv training and performs at 
Endgames Improv in her spare time. 
Salerno has a B.A. from Princeton 
University and is a graduate of the A.C.T. 
M.F.A. Program.
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MIA TAGANO* 
has performed locally 
with Magic Theatre 
(Every Five Minutes), 
TheatreWorks (M. 
Butterfly, Snow 
Falling on Cedars, 
and The Loudest Man 

on Earth), California Shakespeare Theater 
(The Life and Adventures of Nicholas 
Nickleby and Hamlet), and the San 
Francisco Shakespeare Festival (Twelfth 
Night). Her regional stage credits include 
Tamburlaine at the Shakespeare Theatre 
Company in Washington, DC; Snow 
Falling on Cedars at Portland Center Stage 
and Hartford Stage; and Tantalus with the 
Denver Center for the Performing Arts 
and the Royal Shakespeare Company, 
including a UK tour. Her New York 
credits include 99 Histories at Cherry Lane 
Theatre, Song of Singapore at Capital 
Repertory Theatre, and Far East at Lincoln 
Center Theater. Her television and film 
credits include All My Children, Law & 
Order, Tantalus: Behind the Mask, and 
John Barton’s The Shakespeare Sessions.  
She received her B.A. in drama from Ohio 
State University and her M.F.A. from the 
University of Washington’s Professional 
Actor Training Program.

SHONA 
TUCKER’s* 
previous A.C.T. 
credits include Blithe 
Spirit, Tartuffe, and 
Insurrection: Holding 
History. Tucker is a 
company member of 

both YARA Arts Group and Half Moon 
Theatre, for which she has performed 
Love/Sick; Good People; Almost, Maine; and 
a staged reading of her own play, Growing 
Wild. Her off-Broadway theater credits 
include roles at New York Theatre 
Workshop, The Public Theater, Circle in 
the Square Theatre, Playwrights Horizons, 
Manhattan Theatre Club, and La MaMa 
Experimental Theatre Club. Regional 
theater credits include the Oregon 
Shakespeare Festival, Yale Repertory 

Theatre, the Williamstown Theatre Festival, 
Actors Theatre of Louisville, Stageworks/
Hudson, Arena Stage, The Acting 
Company, Hartford Stage, and the  
Alabama Shakespeare Festival. Her 
television and film credits include Lights 
Out, Walk the Fish, Preaching to the Choir, 
Third Watch, New York Undercover, and Law 
& Order. She is a Lincoln Center Theater 
Directors Lab director, AUDELCO Award 
winner, Schomburg Fellow, and Fulbright 
Scholar. Tucker earned a B.S. from 
Northwestern University and an M.F.A. in 
acting from New York University’s Tisch 
School of the Arts. She is currently an 
associate professor of drama and director of 
theater at Vassar College.

RYAN WILLIAMS 
FRENCH*†  
(Understudy) recently 
graduated from the 
A.C.T. Master of Fine 
Arts Program and is a 
proud recipient of the 
Bratt Family diversity 

scholarship. French was last seen on the 
Geary stage as Sam in Mr. Burns, a post-
electric play and as Fred in A Christmas 
Carol. Recent A.C.T. M.F.A. Program 
acting credits include Hamlet (title role), 
Sueño; Romeo and Juliet, Seven Guitars, 
Niagara Falls, The Strangest Kind of 
Romance, and Battle for Babylon. French  
also worked regionally as a company 
member at Chautauqua Theater Company 
in New York, where he starred in The 
Comedy of Errors. Most recently, he taught 
classes in the Young Conservatory. French 
has also written and directed several plays 
and debuted his solo performance This 
Modern Life during A.C.T.’s Sky Festival  
in January 2014. French has a B.A. from 
Dartmouth College. 

GABRIEL 
MARIN*  
(Understudy) was  
last seen at A.C.T.  
in Napoli!. Locally, 
Marin has appeared 
in over 50 produc-
tions with Cal 

Performances, San Francisco Playhouse, 
Aurora Theatre Company, Playwrights 
Foundation, Black Box Theatre, Center 
REPertory Company, Magic Theatre, 
Marin Theatre Company, PlayGround, the 
San Francisco Fringe Festival, San Jose 
Repertory Theatre, TheatreWorks, The 
Jewish Theatre, Thick Description, Word 
for Word, Z Space, and many others. 
Marin has performed on NBC, CBS, PBS, 
and the BBC.

SFLG 101013 ACT 1_6v.pdf SFLG 101013 Berkeley 1_6v.pdf
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EMILIE 
TALBOT* 
(Understudy) has 
worked in the Bay 
Area for over 20 years 
at such theaters as 
Aurora Theatre 
Company, Berkeley 

Repertory Theatre, Magic Theatre, San 
Jose Repertory Theatre, and PlayGround, 
and she is an Associate Artist with 
AlterTheater. Around the country, she  
has appeared at or spent seasons with  
the Oregon Shakespeare Festival, the  
Mark Taper Forum, La Jolla Playhouse, 
Huntington Theatre Company, and 
Pittsburgh Public Theater, among others. 
Film credits include Tenderloin Blues,  
The Fifth Stage of Labor, Ceremony, and 
many commercials, voiceovers, and  
video games. She is a graduate of Duke 
University, CalArts, and Oxford University.

KELSEY  
VENTER*  
(Understudy) was 
most recently seen  
in Mr. Burns, a 
post-electric play at 
A.C.T. and the  
Guthrie Theater,  

and by San Diego audiences in Dr. Seuss’ 
How the Grinch Stole Christmas! at The 
Old Globe. Other regional credits include 
Les Misérables, The 39 Steps, Trying, and 
Guys and Dolls at Lamb’s Players Theatre;  
I Love You Because at North Coast 
Repertory Theatre; Timepiece at The Active 
Theater; Oliver! at Woodminster 
Amphitheatre; She Loves Me and Boeing 
Boeing at Center REPertory Company; 
The Threepenny Opera and A Seagull in  
the Hamptons with Shotgun Players; and 
’Tis Pity She’s a Whore and A Christmas 
Carol with A.C.T. Venter is one of the 
Guinness World Record holders for 
Longest Marathon Theatrical Performance 
with Lamb’s Players Theatre. She earned 
her B.A. in theater from San Diego State 
University and her M.F.A. in acting  
from A.C.T. 

CARYL CHURCHILL’s (Playwright) 
stage plays include Objections to Sex and 
Violence, Cloud Nine, Three More Sleepless 
Nights, Top Girls, A Mouthful of Birds (with 
David Lan), Serious Money, Icecream, Mad 
Forest, Thyestes (translated from Seneca), 
This Is a Chair, Blue Heart, A Number, 
Drunk Enough to Say I Love You?, Seven 
Jewish Children, and Ding Dong the Wicked, 
which all received their first productions 
at Royal Court Theatre in London. Her 
honors include three OBIE Awards for 
Playwriting (Cloud Nine, Top Girls, Serious 
Money), an OBIE Award for Sustained 
Achievement, the Laurence Olivier/BBC 
Award (Best New Play, Serious Money), and 
an induction into the American Theater 
Hall of Fame. Churchill has also written 
extensively for radio and television. 

CASEY STANGL (Director) returns to 
A.C.T. after directing Venus in Fur last 
spring. Recent projects include The Curse 
of Oedipus for The Antaeus Company; 
Venus in Fur and The Miraculous Journey of 
Edward Tulane for South Coast Repertory; 
First Person: Seeing America, a multimedia 
piece with Ensemble Galilei; and Lombardi, 
a coproduction with Cleveland Play House 
and Arizona Theatre Company. Stangl’s 
production of Peace in Our Time at The 
Antaeus Company won the 2012 Ovation 
Award and the L.A. Weekly Theater Award 
for Best Production. Nationally, Stangl’s 
work has been seen at the Humana  
Festival at Actors Theatre of Louisville,  
the Guthrie Theater, the Denver Center  
for the Performing Arts, Woolly Mammoth 
Theatre Company, Portland Stage, the 
Alabama Shakespeare Festival, Minnesota 
Opera, Portland Opera, Fort Worth Opera, 
and many others. Stangl was the artistic 
director of Eye of the Storm Theatre in 
Minneapolis, for which she was named 
Minnesota Artist of the Year in 2003. 

ROBERT BRILL’s (Scenic Designer) 
designs for A.C.T. include Edward Albee’s 
At Home at the Zoo, Blackbird, and The First 
Picture Show. His designs for Broadway 
include Cabaret, Jesus Christ Superstar, 
Assassins (Tony Award nomination), Guys 

and Dolls (Tony Award nomination), Design 
for Living, Buried Child, and others. His 
credits also include Christopher Plummer’s 
A Word or Two (Ahmanson Theatre/Stratford 
Shakespeare Festival); Moby-Dick (The 
Dallas Opera, San Diego, San Francisco, 
Washington, DC, Australia, and Canada); 
Faust (Metropolitan Opera/English National 
Opera); Everest (The Dallas Opera); The 
Manchurian Candidate (Minnesota Opera); 
Wozzeck (San Diego Opera); Robin and the 
7 Hoods (The Old Globe); Sinatra: His Voice. 
His Word. His Way. (Radio City Music Hall); 
On the Record (Disney); An American in 
Paris (Boston Ballet); A Clockwork Orange 
(Steppenwolf Theatre Company); The 
Laramie Project (Brooklyn Academy of Music 
and others), and numerous productions for 
La Jolla Playhouse, where his designs include 
the Flaming Lips musical Yoshimi Battles the 
Pink Robots, The Darrell Hammond Project, 
Sideways, His Girl Friday, The Wiz, and  
many others. He is a founding member  
of Sledgehammer Theatre and a recipient  
of the Merritt Award for Excellence in 
Design and Collaboration.

JESSIE AMOROSO (Costume Designer) is 
in his sixth season at A.C.T. and is currently 
the costume director for the company. 
Bay Area theater design and styling credits 
include work at the California Theatre 
Center, New Conservatory Theatre Center, 
the Julia Morgan Theatre, Solano College 
Theatre, the Berkeley City Club Theater, 
Marines’ Memorial Theatre, the Herbst 
Theatre, Herbst Pavilion, and the Palace 
of Fine Arts Theatre. A.C.T. credits on 
the Geary stage are Testament, with Seana 
McKenna, and Underneath the Lintel, 
starring David Strathairn, both directed 
by Carey Perloff. Other highlights include 
designing two world premieres for Brad 
Erickson at New Conservatory Theatre 
Center, most recently American Dream. 
At Project Artaud he designed Caligula, 
featuring Nancy Carlin, and at Z Space he 
designed A Round-Heeled Woman: The Play, 
starring Sharon Gless. He is a graduate of 
California State University, Hayward (now 
California State University, East Bay).
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LAP CHI CHU’s (Lighting Designer) 
regional credits include designs for 
the Mark Taper Forum, the Geffen 
Playhouse, South Coast Repertory, the 
Oregon Shakespeare Festival, La Jolla 
Playhouse, The Old Globe, Berkeley 
Repertory Theatre, Goodman Theatre, 
The Shakespeare Theater, Arena Stage, 
Hartford Stage, and Dallas Theater 
Center. New York credits include designs 
for The Public Theater, New York Theatre 
Workshop, Signature Theatre, Second 
Stage Theatre, Performance Space 122, 
and Kitchen Theatre Company. He is the 
lighting/video designer for chameckilerner 
Dance Company (Costumes by God, 
Visible Content, Hidden Forms, I mutantes 
seras, Por favor, and Não me deixe), which 
has performed in the United States and 
Brazil. Honors include recognition from 
the Los Angeles Drama Critics Circle, the 
Angstrom Award for Career Achievement 
in Lighting Design, multiple San 
Francisco Bay Area Theatre Critics Circle 
Awards, a “Drammy” for Best Lighting, 
and a Lucille Lortel Award nomination 
for The Good Negro at The Public Theater. 
Chu is on the lighting-design faculty at 
California Institute of the Arts. 

C. ANDREW MAYER (Sound Designer) 
is a Minneapolis-based sound designer. 
He has worked with numerous regional 
theaters in the Twin Cities and elsewhere, 
including the Guthrie Theater, the Jungle 
Theater, Mixed Blood Theatre, Children’s 
Theatre Company, and History Theatre, as 
well as on SeaGlass Theatre’s Los Angeles 
production of How Cissy Grew. He has 
also worked on several productions with 
Minnesota Opera, including the Pulitzer 
Prize–winning Silent Night. He was a 
McKnight Theater Artist Fellow and won 
an AUDELCO Award for his design for 
Carlyle Brown’s Pure Confidence at 59E59 
Theaters in New York City. Every summer 
he serves as the producing director of 
the Acadia Repertory Theatre on Mount 
Desert Island in Maine. This is his first 
production with A.C.T.

* Member of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States

ON SATURDAY, APRIL 25, A.C.T. HOSTED OUR 2015  
gala, Get Stranded, to support the incredible training and arts education 
offered by our Conservatory and our Education & Community Programs, 
which bring the power of live theater to more than 12,000 Bay Area 
students each year. This year, more than 350 gala attendees gathered in 
a tent on UN Plaza, in the heart of Central Market and across the street 
from our new Strand Theater. A.C.T. Director of Special Events Luz Perez 
says the location was a statement in and of itself: “We wanted to bring our 
guests to the neighborhood and give them access to The Strand.” 
 The evening began with performances by Master of Fine Arts Program 
students and celebrated stage and film star Alan Cumming. Artistic Director 
Carey Perloff says the gala was “a magical night in the very center of the 
city; we watched the sun set as the amazing Alan Cumming regaled us with 
songs and stories against the backdrop of The Strand.” 
 The live auction was a great success; popular items included a pair of 
restored seats from the original Strand and a dinner for 12 at designer Ken 
Fulk’s Magic Factory with celebrity chef Nancy Oakes. The after-party 
ended the event with a bang, as DJ Flaxo spun music while guests danced 
the night away. The gala raised more than $850,000, thanks to supporters 
of our programs. We are confident this success will propel us forward as we 
celebrate the opening of The Strand. 
 A huge thanks to our gala sponsors: Wells Fargo, BNY Mellon Wealth 
Management, PG&E, U.S. Bank, Ascent Private Capital Management, Makena  
Capital, Plant Construction, Dark Horse Winery, Hafner Winery, Ravenswood 
Winery, Blue Print Studios, and the Fairmont Hotel San Francisco.

A Spectacular Night  
at A.C.T.’s 2015 Gala
BY ANNA WOODRUFF

Get
with Alan Cumming

Actor Alan Cumming. Photo by Drew 
Altizer Photography, 2015.

 INSIDE A .C .T.



2 4  |  A M E R I C A N  C O N S E R V A T O R Y  T H E A T E R ACT- SF.ORG  |  415.749.2228

* Member of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States

WHO'S WHO IN LOVE AND INFORMATION  
MICAH J. STIEGLITZ’s (Projection 
Designer) previous credits include 
projection design for Head of Passes at 
Berkeley Repertory Theatre; Bauer off 
Broadway and at San Francisco Playhouse; 
Camelot, Promises, Promises, and Bengal 
Tiger at the Baghdad Zoo at San Francisco 
Playhouse; Breakfast with Mugabe, A Bright 
New Boise, and Our Practical Heaven at 
Aurora Theatre Company; and Heart 
Shaped Nebula, Bonnie & Clyde, and Harry 
Thaw Hates Everyone at Shotgun Players. 

BEATRICE BASSO (Dramaturg) 
serves as the director of new work at 
A.C.T., focusing on season planning, the 
commissioning process, and new-work 
development through A.C.T.’s New 
Strands program. She previously served as 
dramaturg and literary manager at Long 
Wharf Theatre, where she collaborated 
on new plays by Julia Cho, Craig Lucas, 
and Dael Orlandersmith, among others. 
Basso’s translations from Italian have been 
produced at the Oregon Shakespeare 
Festival, Shakespeare Santa Cruz, and 
A.C.T. Her experience as a translator has 
been featured in Tradurre and Theatre 
Topics and on NPR’s All Things Considered. 
Basso has taught seminars on translation 
and dramaturgy at UC Santa Cruz, 
University of Massachusetts Amherst, 
and Yale University. She has worked as a 
freelance dramaturg at numerous festivals 
and theaters, including the Eugene 
O’Neill Theater Center, The Ground 
Floor at Berkeley Repertory Theatre, 
Milwaukee Repertory Theater, the 
Oregon Shakespeare Festival, and Theatre 
Calgary. She is an ensemble member with 
Affinity Project, currently in residence at 
CounterPulse. Basso has studied drama at 
Royal Holloway, University of London, 
and she graduated in classics and theater 
studies from the University of Padua, Italy.

JANET FOSTER, CSA (Casting 
Director) joined A.C.T. as the casting 
director in the 2011–12 season. On 
Broadway she cast The Light in the Piazza 
(Artios Award nomination), Lennon,  

Ma Rainey’s Black Bottom, and Taking Sides 
(co-cast). Off-Broadway credits include 
Lucy, Brundibar, True Love, Endpapers, The 
Dying Gaul, The Maiden’s Prayer, and The 
Trojan Women: A Love Story at Playwrights 
Horizons, as well as Floyd Collins, The 
Monogamist, A Cheever Evening, Later 
Life, and many more. Regionally, she 
has worked at Intiman Theatre, Seattle 
Repertory Theatre, California Shakespeare 
Theater, Berkeley Repertory Theatre, Dallas 
Theater Center, Yale Repertory Theatre, 
Goodman Theatre, Steppenwolf Theatre 
Company, The Old Globe, Center Stage in 
Baltimore, Westport Country Playhouse, 
and the American Repertory Theater. 
Film, television, and radio credits include 
Cosby (CBS), Tracey Takes on New York 
(HBO), Lewis Black’s The Deal, Advice 
from a Caterpillar, “The Day That Lehman 
Died” (BBC World Service and Blackhawk 
Productions; Peabody, SONY, and Wincott 
awards), and “‘T’ is for Tom” (Tom 
Stoppard radio plays, WNYC and WQXR). 

ELISA GUTHERTZ* (Stage Manager) 
most recently worked on Mr. Burns, a 
post-electric play; Testament; Major Barbara; 
Underneath the Lintel; and Arcadia at 
A.C.T. Her numerous other productions 
for A.C.T. include 4000 Miles, The Normal 
Heart, The Scottsboro Boys, Endgame and 
Play, Scorched, Once in a Lifetime, Clybourne 
Park, Marcus; or The Secret of Sweet, The 
Caucasian Chalk Circle, November, Boleros 
for the Disenchanted, Rich and Famous, The 
Rainmaker, A Number, and Eve Ensler’s 
The Good Body, among others. She has also 
stage-managed The Mystery of Irma Vep; 
Suddenly, Last Summer; Rhinoceros; Big 
Love; Civil Sex; Collected Stories; and Cloud 
Tectonics at Berkeley Repertory Theatre. 
Other productions include The Good Body 
at the Booth Theatre on Broadway, Big Love 
at Brooklyn Academy of Music, and The 
Vagina Monologues at the Alcazar Theatre.

CHRISTINA HOGAN’s* (Assistant Stage 
Manager) theater credits include Hookman 
(Encore Theatre Company); And I and 
Silence, Hir, Arlington, Every Five Minutes, 

The Happy Ones, Terminus, Se Llama 
Cristina, and Any Given Day (Magic 
Theatre); A Raisin in the Sun, Blithe Spirit, 
Much Ado About Nothing, The Verona 
Project, and Pastures of Heaven (California 
Shakespeare Theater); Fuddy Meers and 
Good People (Marin Theatre Company); 
and very still and hard to see (A.C.T. 
Master of Fine Arts Program). Hogan has 
a B.A. in theater arts from Saint Mary’s 
College of California.

LESLEY ANN CLEMENT (Executive 
Producer) has supported A.C.T. since 
1989. Currently secretary of the A.C.T. 
Board of Trustees, Clement joined the 
board in 2004, co-chaired the 2010 
Crystal Ball season gala, and serves on the 
Development Committee as co-chair of 
the Producers Circle. She was an executive 
producer on A.C.T.’s productions of The 
Scottsboro Boys, Armistead Maupin’s Tales 
of the City, and The Tosca Project. Her last 
role on the A.C.T. stage was a walk-on in 
the finale of A Christmas Carol. By day, 
Clement prosecutes elder-abuse cases.

NOLA YEE (Executive Producer) is a 
member of A.C.T.’s Board of Trustees 
and was recently an executive producer 
for The Orphan of Zhao. Raised in 
Honolulu, Yee remembers her first 
A.C.T. experience from the mid 1970s, 
when the company toured Hawaii every 
summer. She holds a B.A. in psychology 
and an M.S. in information management 
and systems from UC Berkeley. She is 
currently a partner at NVC Holdings and 
is cofounder of the Pikake Foundation. 
She is a former board member of many 
nonprofit organizations, including 
Hospice by the Bay, Hospice of Marin,  
the Center for Women and Religion 
of The Graduate Theological Union in 
Berkeley, and the San Francisco Aloha 
Festival, as well as a current board member 
of NextCourse. 



 Being in a play that invites so many interpretations made 
the rehearsal process an invigorating experience for the M.F.A. 
Program actors, all of whom have an affinity for trying on 
new characters and ideas. “Casey [Stangl, the director] was 
interested in a real sense of collaboration,” says Bernard. 
“There was a great sense of freedom.”  
 Some of the M.F.A. Program actors’ collaborators in the 
cast include such seasoned performers as Cindy Goldfield and 
A.C.T. Resident Artist Anthony Fusco. “Working with this 
group of incredible veteran actors is like being welcomed to 
eat lunch at the cool kids’ table,” says Liang. “Everyone is so 
smart, talented, warm, and inclusive.” 
 “Performing in Love and Information is kind of like jumping 
off the high dive for these actors,” says Smith. “How perfect 
for people who are in or have just graduated from the  
M.F.A. Program.” 
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JOSIE ALVAREZ 
JOEL BERNARD 
KEMIYONDO COUTINHO 
RYAN WILLIAMS FRENCH 
DANIELLE FRIMER 

CONGR ATUL ATIONS TO 
THE MASTER OF FINE ARTS 
PROGR AM GR ADUATING  
CL ASS OF 2015!

 
ACTORS FROM OUR ACCLAIMED MASTER OF FINE  
Arts Program have been seen in almost every show this 
season, from Ryan Williams French as the title character in 
Mr. Burns, a post-electric play and Danielle Frimer and Glenn 
Stott in Indian Ink to countless understudy roles, while the 
entire third-year class takes the stage each year in A Christmas 
Carol. Love and Information features three members of the 
M.F.A. Program class of 2015—Joel Bernard, Rafael Jordan, 
and Dominique Salerno—who celebrated the completion of 
three years of intensive training at a graduation ceremony on 
May 18. Second-year student Christina Liang rounds out the 
cast. 
 Conservatory Director Melissa Smith is thrilled that 
these four students have had the opportunity to perform in 
Caryl Churchill’s newest play. “The M.F.A. Program teaches 
instrumental flexibility, professionalism, collaboration, and 
transformation,” she says. “Love and Information demands 
fluency in those areas. You could not pick a better test of  
our training.” 
 The very nature of the play is enticing to these four actors. 
“I love how innovative Churchill’s writing is,” says Salerno. “Each 
scene of Love and Information is completely different from the 
last, but there is the same longing and desire to connect.”  
 Love and Information presents actors with the challenge 
of performing multiple roles. “It’s exciting to be able to attack 
a show from multiple perspectives,” says Jordan. “You have to 
follow your instincts and jump in. You have to know who you 
are, where you are, right away.”  

VERSATILITY AND  
TRANSFORMATION 
THE M.F.A. PROGRAM ACTORS  
IN LOVE AND INFORMATION 
By Shannon Stockwell

RAFAEL JORDAN 
STEFANÉE MARTIN 
BEN QUINN 
DOMINIQUE SALERNO 
GLENN STOTT

 INSIDE A .C .T.

Left to right: Rafael Jordan, Dominique Salerno, Christina 
Liang, and Joel Bernard. Photo by Anna Woodruff.

Top row, left to right: Ben Quinn, Glenn Stott, 
Dominique Salerno, Stefanée Martin, and 

Joel Bernard. Bottom row, left to right: Ryan 
Williams French, Josie Alvarez, Rafael Jordan, 

Kemiyondo Coutinho, and Danielle Frimer. 
Photo by Kevin Berne.  
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A.C.T. IS THRILLED TO INCLUDE IN OUR 2015–16 
subscription season the world premiere of  Monstress, an 
evening of  two one-act plays that explore the resilience of  
a community struggling to find home in the ever-shifting 
sands of  the American dream. The project will be the first 
production at The Strand Theater this fall. 

In these two contemporary tales about the rich history 
of  Filipino-American life in California, adapted from the 
acclaimed collection of  short stories by Bay Area author 
Lysley Tenorio, a vibrant array of  characters strive for personal 
transformations that are seemingly impossible, wonderfully 
moving, and distinctly theatrical. The infamous eviction of  
Filipino residents from San Francisco’s International Hotel 
in the 1970s sets the background for Philip Kan Gotanda’s 
stirring Save the I-Hotel, which illuminates the dangers of  love 
that crosses forbidden territories. Sean San José’s Presenting . . . 
the Monstress!, based on Tenorio’s title story, moves us from the 
streets of  Manila to the Bay Area, where a Filipino B-movie 
director has been seduced by the opportunity to work with a 
shady American filmmaker. 

Tenorio’s book of  short stories was published in 2012 
to great critical acclaim; NPR said, “[Tenorio] has taken a 
uniquely Filipino-American perspective, polyglot and glittering 
with cinema dreams, and used it to make a bold collection of  
stories of  the rejected, the helpless and the lost. Monstress is 
the debut of  a singular talent.” A.C.T. Artistic Director Carey 
Perloff  was immediately entranced by the potential theatricality 
of  the stories. Through New Strands, our recently created 

new-play development program, we commissioned four artists 
to select the tales that most inspired them and adapt them for 
the stage. During the workshopping process, Perloff  discovered 
that Gotanda’s Save the I-Hotel and San José’s Presenting . . . the 
Monstress! could share a cast and would be perfect to present 
alongside each other. As another part of  the Monstress project, 
Colman Domingo’s The Brother(s), adapted from Tenorio’s story 
“The Brother,” will be presented as a late-night event after the 
show on October 18 at 10 p.m. and as a part of  our Scripts 
reading series on October 19. 

So far, the development process, which has featured several 
readings along the way, has proved to be “smooth, fun, and 
generous,” says Gotanda. “I’ve known and worked with A.C.T. 
for years, and they are as close to a theater family as one can 
have.” 

Perloff, Gotanda, and San José have invited Tenorio to be 
a part of  the development of  these plays, and he has attended 
every reading. “I love seeing how these artists have taken my 
stories and transformed them,” says Tenorio. “While they’ve 
preserved the integrity of  the stories and have remained true to 
the characters, they’ve reimagined the material as well, so that it 
feels like my stories have new life infused into them.”   

MONSTRESS COMES TO THE  
STRAND THEATER by Shannon Stockwell

VISIT: AC T-SF.ORG/COMMISSIONS

FOR MORE INFORMATION 
ABOUT NEW STR ANDS,

Author Lysley Tenorio (center) with playwrights Philip Kan Gotanda 
(left) and Sean San José (right). Photo by Ryan Montgomery.
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engage in important dialogue about issues facing our city and 
country,” he says.

The festival also includes I’m Still Standing, a musical 
based on the songs of Sir Elton John. Almost a decade ago, 
Slaight approached John to request permission to write the 
book for a play that would weave together the songwriter’s 
most beloved works as a tribute to John’s iconic place in the 
music industry. John gave Slaight his blessing, and seven years 
ago, the musical was born. I’m Still Standing is an epic tale 
about a girl named Bennie, a teenage pop icon who embarks 
on a journey toward acceptance and self-discovery. The play 
will be performed on The Strand’s mainstage, The Toni 
Rembe Theater, and will mark the first time cabaret seating is 
used in the space.

The Two-Play Festival offers 35 roles for young people and 
is a cornerstone of the YC’s summer curriculum. Slaight is 
excited to bring the talent of so many of our students together, 
especially given his passion for presenting new work that 
reflects the voices of our youth. “I began commissioning plays 
for young actors because I knew it would be a way to tap into 
their true creative talent,” says Slaight.
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A POETIC EXPLORATION OF DIVERSITY AND A 
statement-making musical about embracing one’s true self 
will stand side by side in our Young Conservatory’s first-ever 
Two-Play Festival this summer. Envisioned by YC Director 
Craig Slaight as the perfect way to celebrate the opening 
of The Strand and the YC’s permanent home in our new 
theater, the festival is a landmark opportunity to showcase 
work created for and performed by young people. The festival 
launches this August at The Strand, making its productions  
the YC’s first full shows in our new performance venue and 
education center. 

“The festival puts the YC at the center of our community 
in an exciting way, and it is also a great opportunity to 
collaborate with A.C.T.’s Education & Community Programs 
department,” says Slaight, who commissioned a new script 
for this project, which will be directed by A.C.T. Community 
Artistic Director Tyrone Davis, in collaboration with 
Oakland’s Destiny Arts Center. 

Written by Los Angeles–based playwright and poet 
Christopher Webb, the project brings together a diverse 
group of young performers from the YC, our Education 
& Community Programs, and Oakland’s Destiny Arts 
Center, a predominantly movement-based organization that 
engages young people with themes of resilience and social justice. 
Performances take place at both Destiny Arts Center and The 
Strand’s second-floor performance space, The Rueff. 

Davis is pleased that our Central Market venue will draw 
new audiences of both young people and adults during the 
festival. “The Strand will involve the community in everything 
we do and hopefully make people feel welcomed and like 
they have a space to see and create theater, not to mention 

A SUMMER OF STORY AND SONG 
THE YOUNG CONSERVATORY'S TWO-PLAY FESTIVAL 
By Nirmala Nataraj

VISIT: AC T-SF.ORG/ YC

INTERESTED IN LEARNING 
MORE ABOUT THE YOUNG 
CONSERVATORY AND 
ENROLLING IN ITS  
SUMMER PROGR AM?

 INSIDE A .C .T.

The Young Conservatory performs Staying Wild,  a 
play by Janet Allard, in 2014. Photo by Jay Yamada.



BRIDGING THE GAP BETWEEN 
BUSINESS AND THE ARTS 

Photo by Kevin Berne

TO SIG N UP, VISIT: AC T-SF.ORG/S TUDIO

STUDIO A.C.T. CL ASSES  
BEGIN JULY 20.

A.C.T. PROVIDES INTENSIVE TRAINING FOR   
those who aspire to be theater professionals, but skills learned 
in an acting class can positively affect a person’s life beyond 
the stage. Many of  the classes offered by Studio A.C.T., the 
Conservatory’s extended-learning program, stimulate creativity 
while cultivating leadership, business, and social skills.

Classes specially created for business-minded students 
include Acting for the Executive Presence, which helps 
participants create onstage presence and use acting skills to 
enhance pitches, keynotes, and public speeches necessary in 
the corporate world. The Art of  Public Speaking covers basic 
voice, speech, diction, and body-language techniques  
necessary for everything from sales pitches to TED talks to 
wedding toasts. 

Although some of  the available classes will be especially 
compelling to people in the corporate world, Director of  
Studio A.C.T. Nick Gabriel says that our offerings are for 
artists and non-artists alike: “These classes are all about 
engendering empathy and trust, and using your imagination 
with an ensemble of  people to accomplish a collective goal in 
a short period of  time, just as you would if  you were assigned 
to a team in a corporate environment.”

Filipp Nisenzoun took Acting for the Executive Presence 
in the summer of  2014. Nisenzoun, a product manager 
for Appirio (a company that helps build cloud-powered 
businesses), says that Studio A.C.T. taught him a range of  
lessons, including “appropriate body language and vocal skills, 
and more advanced lessons, like structuring presentations and 

handling questions. These skills help ease self-consciousness 
and let your authentic self  emerge.”

Conservatory Operations Manager Dan Kolodny says, 
“Acting is fun to learn, and it provides a skill set that people 
don’t typically receive in regular corporate training.”

Given the success of  these techniques inside the classroom, 
A.C.T. has decided to take some of  our classes “off  campus” 
with its Corporate Training Program. Gabriel and Kolodny 
have created class models that can be customized to serve a 
variety of  businesses in San Francisco. Classes include Team 
Building and Collaboration, Storytelling and Presentational 
Skills, and Acting for the Executive Presence, which are 
available as half-day, full-day, and two-day sessions. 

Gabriel hopes to bridge the gap between the tech sector and 
the arts by offering these classes off  campus. He says, “Both 
tech professionals and theater professionals are interested 
in connectivity; it’s one aspect of  our work that unites 
us. A.C.T. hopes to expand the very definition of  community 
by bringing some of  our best work right into the offices of  Bay 
Area businesses.”

STUDIO A.C.T. AND OUR CORPORATE TRAINING PROGRAM by Anna Woodruff

 INSIDE A .C .T.  INSIDE A .C .T.
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$2,400–$7,500

Be recognized for years to come by Strand 
theatergoers—choose your gift level of Front 
Orchestra ($7,500), Orchestra ($4,500), or 
Mezzanine ($2,400), and your name will appear 
on a permanent plaque on a theater seat in the 
section of your level. 
—
For more information about The Strand and 
other naming opportunities, please pick up 
a brochure in the lobby or contact A.C.T. 
Director of Development Amber Jo Manuel at 
415.439.2436 or amanuel@act-sf.org.

GRAB YOUR SEAT

A.C.T. IS HONORED TO COMMEMORATE THE 
inaugural supporters of  The Strand Theater by installing their 
names on seat plaques, as we know that these inscriptions will 
inspire theater-loving audiences for years to come.

Jasmine and Michael Malaga have been coming to 
performances at A.C.T. for the past two decades and became 
subscribers four years ago. Jasmine used to travel frequently 
to New York for business and always made time to see a play 
or two when there. “I’m impressed that the caliber of  A.C.T.’s 
work rivals that of  any I saw in Manhattan, even though San 
Francisco is a much smaller city,” she says.

The Malagas have especially enjoyed attending A.C.T. with 
their friends and sharing the magic of  theater. “We set aside 
several magical evenings a year to invest in our friendships and 
share our passion for theater,” says Jasmine.

This year the Malagas welcomed the arrival of  their daughter, 
Charlotte, who they hope will share their love for the arts. 
“We want to be part of  supporting exceptional theater in 
San Francisco and to help ensure that institutions like A.C.T. 
continue to be a part of  our daughter’s life,” Jasmine explains. 
“Since she was born the year The Strand opened, we thought 
it would be fitting to sponsor a seat in her name. We hope to 
introduce her to theater at A.C.T. as she grows up.”

The Malagas believe San Francisco needs to continue 
nurturing the arts and are excited that The Strand will revitalize 
a building that has been such a mainstay in the city’s cultural 
history. The Strand will also showcase the work of  A.C.T.’s 
Master of  Fine Arts Program and Young Conservatory students, 
house our expanding Education & Community Programs, and 
provide a venue for a wider range of  A.C.T. productions.

 TAKING THEIR SEAT 
STRAND DONORS JASMINE AND MICHAEL MALAGA

by Mindy Lechman

Renderings by Skidmore, Owings and Merrill LLP, 2014. All rights reserved.

BECOME AN INAUGURAL SUPPORTER OF A.C.T.’S  
STRAND THEATER

Jasmine Malaga and daughter Charlotte

 Rendering by Skidmore, 
Owings and Merrill LLP, 
2014. All rights reserved.
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FOR MORE INFORMATION:

Second Annual Trip to Ireland’s Lively Capital City

DUBLIN THEATRE FESTIVAL 
Dublin, Ireland / October 5–12, 2015

• Seven nights of first-class hotel accommodations  
   in central Dublin

• A full Irish breakfast at our hotel each morning

• Tickets to six performances (plus optional additional  
   performances) at the Dublin Theatre Festival

• A sightseeing excursion to the countryside and  
   a guided walking tour of Dublin

• Private chats with actors, directors, and other  
   guest artists from the Dublin Theatre Festival

• Welcome and farewell dinners; two lunches

Come across the pond with us and enjoy six theater performances and 
a day trip to the Irish countryside. You’ll also get to explore the historic 
city of Dublin on a guided walking tour and savor the area’s many 
attractions, including castles, museums, and lively Irish pubs.

“The Dublin Theatre Festival is thrilling, and  
attending productions with A.C.T. staff and  

theatergoers enriches that experience.” 

—2014 Dublin Theatre Festival tour attendee Patricia Corrigan

HIGHLIGHTS OF THE TRIP INCLUDE:
Guided by members of the A.C.T. artistic staff

$3,250 (per person, double occupancy;  
      excludes airfare)

$3,750 (per person, single occupancy)

ONLY 12 SPOTS LEFT! 

DEADLINE: JULY 1
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COMPANY SPONSORS
($50,000 & ABOVE)
Frannie Fleishhacker
Priscilla and Keith Geeslin
Jeri Lynn and Jeffrey W. Johnson
Fred M. Levin and Nancy Livingston,  

The Shenson Foundation
Nion T. McEvoy and Leslie Berriman
Burt and Deedee McMurtry
Barbara Ravizza and John S. Osterweis*
Arthur and Toni Rembe Rock
Doug Tilden and Teresa Keller

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to recognize these  
members’ generosity during the April 15, 2014, to April 15, 2015, period. For information about Producers Circle  
membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

Member of A.C.T. Next Stage Crew
Deceased

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to recognize these  
members’ generosity during the April 15, 2014, to April 15, 2015, period. For information about Directors Circle  
membership, please contact Aliza Arenson at 415.439.2482 or aarenson@act-sf.org.

Member of A.C.T. Next Stage Crew

 
 
 
*

 
 
 
*
†

ASSOCIATE PRODUCERS 
($6,000—$11,999)
Judith and David Anderson
Valerie Barth and Peter Booth Wiley
Kenneth Berryman
Linda Joanne Brown
Gayle and Steve Brugler
Drs. Devron Char and Valerie Charlton-Char
Daniel E. Cohn and Lynn Brinton
Mr. and Mrs. David Crane
James and Julia Davidson
Edward and Della Dobranski
Mrs. Michael Dollinger
David Dominik
Anne and Gerald Down
Barb and Gary Erickson
Vicki and David Fleishhacker
Mr. and Mrs. Thomas A. Gallagher

DIANNE HOGE, Co-chair     •     NOLA YEE, Co-chair

EXECUTIVE PRODUCERS 
($25,000—$49,999)
Anonymous
Paul Asente and Ron Jenks
Lesley Ann Clement
Mrs. Robyn Coles and Dr. Tony Coles
Ms. Joan Danforth
Ray and Dagmar Dolby Family Fund
Mr. and Mrs. William Draper III
Sarah and Tony Earley
Kevin and Celeste Ford
Mr. and Mrs. Gordon P. Getty
Jo S. Hurley
Christopher and Leslie Johnson
John Little and Heather Stallings Little
Kenneth and Gisele Miller
Mrs. Albert J. Moorman
Patti and Rusty Rueff
Steven and Mary Swig
Barry Williams and Lalita Tademy
Nola Yee

PRODUCERS 
($12,000—$24,999)
BNY Mellon Wealth Management
Clay Foundation – West
Lloyd and Janet Cluff*
Mr. and Mrs. Robert Dathe
Richard T. Davis and William J. Lowell
Jerome L. and Thao N. Dodson
Michael G. Dovey

Ms. Linda Jo Fitz
Darla and Patrick Flanagan
Marcia and John Goldman
Douglas W. and Kaatri Grigg
Paul R. and Mary Lee Gupta
Rose Hagan and Mark Lemley
Kirke and Nancy Sawyer Hasson
Ron and Dianne Hoge
Marcia and Jim Levy
Jan Shrem and Maria Manetti Shrem
Christine and Stan Mattison
Don and Judy McCubbin
Mr. and Mrs. J. A. McQuown
Mary and Gene Metz
Mr. Byron R. Meyer
Donald J and Toni Ratner Miller
Robina and John Riccitiello
David and Carla Riemer
Sally and Toby Rosenblatt
Abby and Gene Schnair
Kathleen Scutchfield*
Anne and Michelle Shonk
Dr. Gideon and Cheryl Sorokin
Jeff and Maria Spears
Mr. David G. Steele
Alan and Ruth Stein
Bert and LeAnne Steinberg
Ayn Thorne†

Jeff and Laurie Ubben
Susan A. Van Wagner
Aaron Vermut and Adriana Lopez Vermut
Jack and Susy Wadsworth

FRANNIE FLEISHHACKER, Chair

Dr. and Mrs. Richard E. Geist
Arnie and Shelly Glassberg
Dr. Allan P. Gold and Mr. Alan C. Ferrara
Marcia and Geoffrey Green
Ms. Betty Hoener
Alan and Cricket Jones
Amanda and John Kirkwood
Mr. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz*
Patrick Lamey and Stephanie Hencir
Capegio Properties, Barbara and Chuck Lavaroni
Jennifer Lindsay
Drs. Michael and Jane Marmor
Mr. and Mrs. Robert McGrath
Tim Mott
Paula and John Murphy
Elisa Neipp and Rich Rava
Ricardo Nunez

Terry and Jan Opdendyk
Ms. Louise Muhlfeld Patterson
Elsa and Neil Pering
Marjorie Perloff
Ms. Saga Perry and Mr. Frederick Perry
Jon and Barbara Phillips
Lisa and John Pritzker
Merrill Randol Sherwin
Gerald B. Rosenstein
Rick and Cindy Simons
Mr. Laurence L. Spitters
Emmett and Marion Stanton
Roselyne C. Swig
Dr. Martin and Elizabeth Terplan*
Mr. and Mrs. John R. Upton
Paul and Barbara Weiss
Beverly and Loring Wyllie
Kay Yun and Andre Neumann-Loreck*
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PLAYWRIGHTS
($4,000—$5,999)
Anonymous (1)
Paul Angelo
Dr. Barbara Bessey
David and Rosalind Bloom
Ms. Donna Bohling and  

Mr. Douglas Kalish
Ben and Noel Bouck
Ms. Sally Carlson
Bill and Cerina Criss
Joan Dea
Madeline and Myrkle Deaton*
Mrs. Julie D. Dickson
Jacqueline and Christian Erdman*
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Robert Feyer and  

Ms. Marsha Cohen*
Mrs. Susan Fuller
Harvey and Gail Glasser
Barbara Grasseschi and Tony Crabb
Mark and Renee Greenstein
Kent Harvey
Mr. James Hayes
Mr. and Mrs. Henry Paul Hensley*
Chris and Holly Hollenbeck
Mr. and Mrs. Ban Hudson
Sy Kaufman*
Joseph D. Keegan, PhD
Mr. R. Samuel Klatchko*
Paola and Richard Kulp
Jim Leonard
Mr. and Mrs. John P. Levin
Dr. Thane Kreiner and  

Dr. Steven Lovejoy*
Melanie and Peter Maier,  

John Brockway Huntington 
Foundation

Stephanie and Jim Marver
Mr. Andrew McClain
Mr. Daniel Murphy
Bill and Pennie Needham
James C. Hormel and  

Michael P. Nguyen
Dr. and Mrs. John O’Connor
Mrs. Margaret O’Drain*
LeRoy Ortopan
Mr. Adam Pederson
Mr. and Mrs. William Pitcher
Bill and Pamela Pshea
Mr. Dileep Rao
Gary and Joyce Rifkind
Victoria and Daniel Rivas
Dr. James Robinson and  

Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Matt and Yvonne Rogers
Gary Rubenstein and  

Nancy Matthews
Dr. and Mrs. Stephen M. Schoen
Dr. F. Stanley Seifried
Russ Selinger
George and Camilla Smith
The Somekh Family Foundation
Mr. Richard Spaete
J. Dietrich and Dawna Stroeh
Tara Sullivan and Jim Horan
Patrick S. Thompson
Pasha and Laney Thornton
Joy and Ellis Wallenberg,  

Milton Meyer Foundation

Directors Circle continued

Mr. William R. Weir
Mr. and Mrs. Christopher A. 

Westover
Mr. and Mrs. Bruce White
Dr. and Mrs. Andrew Wiesenthal
Mr. and Mrs. Joseph B. Workman

DIRECTORS
($2,000—$3,999)
Anonymous (5)
Martha and Michael Adler
Bruce and Betty Alberts
Lynn Altshuler and  

Stanley D. Herzstein
Sharon L. Anderson*
Mr. James C. Anderson
Timothy Anderson and Ellen Kim
Dick Barker
Nancy and Joachim Bechtle
David V. Beery and  

Norman Abramson
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Fred and Nancy Bjork
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and  

Mr. John Christner
Christopher and Debora Booth*
Brenda and Roger Borovoy
Mr. Benjamin Bratt and Talisa Soto
Tom and Carol Burkhart
Patrick and Mary Callan
The Donald and  

Carole Chaiken Foundation
Ms. Paula Champagne and  

Mr. David Watson
Steven and Karin Chase
T. Z. and Irmgard Chu
Mr. Byde Clawson and  

Dr. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Darren Criss
Ms. Karen T. Crommie
Mr. and Mrs. Ricky J. Curotto
Mr. T. L. Davis and Ms. M. N. Plant
Robert and Judith DeFranco
Richard DeNatale and Craig Latker
Reid and Peggy Dennis
Mr. William Dickey
Richard and Bonnie Dlott
Art and JoAnne Dlott
Mr. Joseph W. Donner III
Mrs. Delia  Ehrlich
Philip and Judy Erdberg
Charles and Susan Fadley
Mr. Alexander L. Fetter and  

Ms. Lynn Bunim
Mr. and Mrs. Richard J. Fineberg
Cary and Helen FitzGerald
Mr. and Mrs. Patrick F. Flannery*
Dr. and Mrs. Fred N. Fritsch*
Mr. Sameer Gandhi and  

Ms. Monica Lopez
William Garland and  

Michael Mooney*
Mr. Michael R. Genesereth
Drucilla Gensler
Mr. Arthur Gianoukos
Susan and Dennis Gilardi
Dr. A. Goldschlager

Mrs. Kenneth Gottlieb
Ms. Ann M. Griffiths
Raymond and Gale L. Grinsell
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
Mr. and Mrs. Richard Halliday
Sam Hamilton and Jen Chaiken
Vera and David Hartford
Mr. Greg Hartman*
Mr. and Mrs. R. S. Heinrichs
The Brian and Patricia A. Herman 

Fund at Community Foundation 
Santa Cruz County

Mr. and Mrs. Jerre Hitz
Ms. Marcia Hooper
Rob Hulteng
Robert Humphrey and Diane Amend
Judy and Bob Huret
Harold and Lyn Isbell
Franklin Jackson and Maloos Anvarian*
Stephanie and Owen Jensen
Russell and Mary Johnson
Mr. and Mrs. Michael Kamil
Becky and Lorin Kaplan and Family
Mr. and Mrs. Ron Kaufman
Ed and Peggy Kavounas
Sheila and Mark Kenney and Family
Ms. Pamela L. Kershner
Luba Kipnis and David Russel
Ms. Nancy L. Kittle
Hal and Leslie Kruth
Jennifer Langan
Tom and Sheila Larsen
Mr. Richard Lee and  

Ms. Patricia Taylor Lee
Ms. Helen S. Lewis
Sue Yung Li and Dale Ikeda
Herbert and Claire Lindenberger
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Ms. Gayla Lorthridge*
Patrick Machado
Lisa and Branko Maric
Rodman and Ann Marymor
Ms. Jill Matichak Handelsman
John B. McCallister
John G. McGehee
Kathleen McIlwain
Casey and Charlie McKibben*
Elisabeth and Daniel McKinnon
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
J. Sanford Miller and  

Vinie Zhang Miller
Mr. and Mrs. Michael J. Mouat
Dr. Lois Levine Mundie*
Mr. Wallace A. Myers
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller
Ms. Mary Jo O’Drain
Emilie and Douglas Ogden
Margo and Roy Ogus
Janet and Clyde Ostler
Liz Palacios
Ms. Carey Perloff and  

Mr. Anthony Giles
Nancy Quintrell
Gordon Radley
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Mr. and Mrs. John A. Reitan
Albert and Roxanne Richards Fund

Rick and Anne Riley
Richard Robbins
Mr. Orrin W. Robinson III*
Barbara and Saul Rockman*
James and Roberta Romeo
Deborah Romer and William Tucker
Barbara G. Rosenblum
Susan Rosin and Brian Bock
Mark and Martha Ross
Ms. Mary Ellen Rossi
Ms. Irene Rothschild
Ms. Diane Rudden
Ms. Dace Rutland
Scott and Janis Sachtjen
Ms. Monica Salusky and  

Mr. John Sutherland
Mr. Curtis Sanford
Bob and Kelly Scannell
Betty and Jack Schafer
Ms. Jean Schulz
Mr. Greg Scown and  

Mr. Yunor Peralta
Paul and Julie Seipp
Suzanne Geier Seton
Mr. and Mrs. John Shankel
Mr. James Shay and  

Mr. Steven Correll
Ms. Ruth A. Short
Mr. Earl G. Singer
Ms. Judith O. Smith
Mr. and Mrs. Edward H. Snow
Kristine Soorian and Bryce Ikeda
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Vera and Harold Stein
Lillis and Max Stern
Rick Stern and Nancy Ginsburg Stern
Ms. Frances Stevens
Steve and Som Stone
Richard and Michele Stratton
Valli Benesch and Bob Tandler
Susan Terris
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Nancy Thompson and Andy Kerr
Ian and Olga Thomson
Judy and Bill Timken
Ruthellen Toole
John Todd Buchanan Traina and 

Katherine Bundy Orr Traina
Bernard von Bothmer
Arnie and Gail Wagner
Mr. and Mrs. James Wagstaffe
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and  

Mr. Homer Wallin
Ms. Carol Watts
Ms. Patricia Tomlinson and  

Mr. Bennet Weintraub
Ms. Allie Weissman
Ms. Beth Weissman
Irv Weissman and Family
Mr. Keith Wetmore
Diane B. Wilsey
Ms. Linda Ying Wong



CON N ECT W ITH US L O V E  A N D  I N F O R M A T I O N  /  3 3

PATRONS 
($1,200—$1,999)
Anonymous
Mr. Howard J. Adams
Mr. Paul Anderson
Ray Apple
Jeanne and William Barulich
Mr. and Mrs. Paul Berg
Denis Carrade and Jeanne Fadelli
Ms. Cecily Cassel*
Dr. and Mrs. Barry Chauser
Drs. James and Linda Clever
Jean and Mike Couch
Ira and Jerry Dearing
Ingrid M. Deiwiks
Irwin Federman
Mr. and Mrs. Timothy Ferris
Jacques Fortier
Mr. and Mrs. Richard Fowler
Elizabeth and Paul Fraley
Ms. Susan Free
Frederick and Leslie Gaylord
Kathy Hart*
Mr. John F. Heil
Julia and Gordon Held
Mrs. Deirdre Henderson
Adrienne Hirt and Jeffrey Rodman*
Ms. Tamara Houston
I.A.T.S.E. Local #16
Shirley and Paul Kadden
Louise Karr
Tamsin Kendall and Allan Trowbridge
George and Janet King
Carole J. Krause
Ms. Catherine L. Less
Mrs. Gary Letson
Mr. Dennis Lindle
Julia Lobel
Richard N. Hill and Nancy Lundeen
Jeff and Susanne Lyons
Ms. Dianne McKenna
Jeanne Newman
Cindy Nicola*
Mr. Don O’Neal
Meredith Orthwein
Shelly Osborne
Mr. Richard Peltier
Robert and Marcia Popper
Mr. and Mrs. Eric Protiva
Ms. Diane Raile
Helen Hilton Raiser
Antone Sabella and Joel Barnes
Louise Adler Sampson
Ms. Nina M. Scheller
Dale Schroedel and Lisa Honig
Mr. and Mrs. David Shields
Ms. Patricia Sims
Bradley and Alexander Singer
Richard and Jerry Smallwood
Ian E. Stockdale and Ruth Leibig*
Wendy Storch
Ms. Norah Terrault
Kyle and Kimberly Vogel
Dr. Damon M. Walcott
Ms. Margaret Warton and  

Mr. Steve Benting
Marie and Daniel Welch
Tim M. Whalen
Richard and Victoria Zitrin

SUSTAINERS  
($600—$1,199)
Anonymous (2)
Mr. Marcus Aaron
Susan Adamson and George Westfall
Mr. and Mrs. Harold P. Anderson
Mr. Armar Archbold
Kemp Atkinson
Ms. Kay Auciello*
Mr. David N. Barnard
Ms. Linda J. Barron
Robert H. Beadle*
Mr. Daniel R. Bedford
David and Michele Benjamin
Mr. Patrick Berdge
Ms. Joyce Avery and  

Mr. Brian A. Berg
Sandra Bessieres
Stuart and Helen Bessler
Leslie and Tom Bires
Mr. Igor R. Blake*
Mr. and Mrs. James R. Blount
Mr. and Mrs. Roger Boas
Mr. Andrew Bradley and  

Mrs. Ellen Bradley
Mr. Roland E. Brandel
Marilyn and George Bray
Linda K. Brewer
Jaclyn Broad
Mr. Larry E. Brown
Patricia Brownlie
Ms. Lana Bryan
Helen Burt
Mario Caceres
Ms. Buffy Cereske*
Mr. Ralph Clark
Don-Scott Cooper
Mr. Copley E. Crosby
Yogen and Peggy Dalal
Elizabeth De Baubigny
Kelly and Olive DePonte
Linda Dodwell
Michael Duncan
Ms. Joanne Dunn
Ms. Bonnie Elliott
Marilynne Elverson
Ms. Dee Empey
Michael and Elizabeth Engle
Ms. Susan English
Leif and Sharon Erickson
Aaron and Maria Estrera
Paul Fitzgerald
Ms. Jennifer Fitzpatrick
Dr. Allan and Teri Flach
Dr. and Mrs. M. D. Flamm, Jr.
Mr. and Mrs. Elroy M. Fulmer
Ms. Kathleen Gallivan
Mr. Jon Garber and  

Ms. Bonnie Fought
Mr. John Garfinkle
Susan Geraghty
Richard and Carol Gilpin
Ted and Louise Gould
Mr. and Mrs. Alan Greinetz
Mr. and Mrs. Gary G. Harmon
Ms. Kendra Hartnett

Henry Heines and Katherine Fines
Martha Hertelendy and  

George Norton
Mr. and Mrs. Donald M. Hill
Mr. and Mrs. Richard R. Hogan
Mr. Donald H. Holcomb
Dr. and Mrs. Richard W. Horrigan
Edward L.  Howes, M.D.
Jing Hsieh
Leslie and George Hume
Mr. and Mrs. Roger A. Humphrey
Alex Ingersoll and  

Martin Tannenbaum
Dr. and Mrs. C. David Jensen
Allan and Rebecca Jergesen
Ken and Judith Johnson
Jeffrey and Loretta Kaskey
Mr. Dennis Kaump
Mr. Brian Kliment
Mr. and Mrs. Kevin Klotter
Edward and Miriam Landesman
Victor Levashoff
Barry and Ellen Levine
Mr. Larry Lewis
Ms. Elise S. Liddle
Ms. Beverly Lipman
Ms. Evelyn Lockton
Mr. and Mrs. Robert W. Logan
Chee Loui
Mr. and Mrs. Malcolm MacNaughton
Ms. R. Vernie Mast
Dennis and Karen May
Dr. Margaret R. McLean*
Mr. and Mrs. John McMahan
Dr. and Mrs. Delbert H. Meyer
Dennis and Susan Mooradian
Lane Murchison
Joseph C. Najpaver and Deana Logan
Dorotea C. Nathan
Stacy Nelson
Ms. Nancy F. Noe
Ms. Lisa Nolan
Ms. Joanna Officier and  

Mr. Ralph Tiegel
Mr. Lester Olmstead-Rose*
Diane Ososke
Joyce Palmer
Amy and John Pernick
Sandi and Mark Randall
Ms. Samia Rashed
Ms. Danielle Rebischung
Gordon and Susan Reetz
Maryalice Reinmuller
Ellen Richard
Jeff and Karen Richardson*
Bill and Connie Ring
James and Lisbeth Robison
Marguerite Romanello
Mrs. Maxine Rosston
Herman Rougier
Ms. Sue Rupp
Paul Sack
Mrs. H. Harrison Sadler
Mrs. Sonja Schmid
Mr. Paul Schmidt
Harriet and David Schnur

Mr. Howard G. Schutz
Mr. James J. Scillian
Mr. Jim Sciuto
Ms. Robin Selfridge
Michelle Shonk
Raven Sisco
Christina Sonas
Mr. Herbert Steierman
Dr. Gary Stein and Jana Stein
Robert and Alice Steinberg
Jeffrey Stern, M.D.
Dr. and Mrs.Lawrence Stern
Ms. Francoise Stone
Dr. and Mrs. G. Cook Story
Ms. Kim Szelog
Marvin Tanigawa
Michael Tchao
Maggie Thompson
Mary and Joe Toboni
Mr. Robert T. Trabucco
Dr. Owen S. Valentine
Leon Van Steen
Mr. and Mrs. Ronald G. 

VandenBerghe
Mr. Andrew Velline
Les Vogel
Eugene Walsh
Mr. Richard West
Mr. and Mrs. Clifton Wilson
Mr. and Mrs. Kenneth Wilson
Susan Winblad Nelson
Mr. David S. Winkler
Sally Woolsey
Marilyn and Irvin Yalom
Elysa and Herbert Yanowitz*
Mr. Stephen Young
Jacqueline Young
Mr. and Mrs. Philip Zimbardo
Peter and Midge Zischke

 
 
 

*

Friends of A.C.T. make annual contributions of $125–$1,999 in support of A.C.T.’s operations and programs. We are privileged 
to recognize these members’ generosity during the April 15, 2014, to April 15, 2015, period. Space limitations prevent us from 
listing all those who have generously supported the Annual Fund. For information about Friends of A.C.T. membership, please 
contact Leah Barish at 415.439.2353 or lbarish@act-sf.org.

Member of A.C.T. Next Stage Crew
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MEMORIAL & TRIBUTE GIFTS
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members during the April 15, 2014, to April 15, 2015, period.

gifts designated to americ an 
conservatory theater
Anonymous (8)
Anthony J. Alfidi
Judith and David Anderson
Kay Auciello 
Ms. Nancy Axelrod
M. L. Baird, in memory of  

Travis and Marion Baird
Ms. Teveia Rose Barnes and  

Mr. Alan Sankin
Robert H. Beadle
Susan B. Beer
David Beery and Norman Abramson 
J. Michael and Leon Berry-Lawhorn 
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and  

Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard McCall
The Estate of Ronald Casassa
Florence Cepeda and Earl Frick 
Paula Champagne and David Watson
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan 
Susan and Jack Cortis
Ms. Joan Danforth
Richard T. Davis and William J. Lowell
Sharon Dickson 
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Linda Jo Fitz 
Frannie Fleishhacker
Kevin and Celeste Ford

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T.  
by providing for the theater in their estate plans. For information about Prospero Society membership, please contact Helen Rigby  
at 415.439.2469 or hrigby@act-sf.org. 

Jo S. Hurley, Chair

Providing a Legacy for A.C.T.

Mr. and Mrs. Richard L. Fowler
Alan and Susan Fritz
Marilee K. Gardner
Allan Gold
Arnold and Nina Goldschlager 
Carol Goodman and Anthony Gane
JeNeal Granieri and  

Alfred F. McDonnell 
William (Bill) Gregory 
James Haire and Timothy Cole
Richard and Lois Halliday
Terilyn Hanko
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo S. Hurley
Barry Lee Johnson 
Nelda Kilguss 
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and  

Ms. Nina Hatvany
John and Karen Kopac Reis
Catherine Kuss and Danilo Purlia 
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman 
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Jennifer Lindsay 
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and Dr. Thane Kreiner
Jim and Anne Magill
Melanie and Peter Maier
Jasmine Stirling Malaga and  

Michael William Malaga 
Mr. Jeffrey Malloy

Michael and Sharon Marron
Mr. John B. McCallister
John McGehee
Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and  

Vinie Zhang Miller
Milton Mosk and Tom Foutch 
Bill and Pennie Needham
Walter A. Nelson-Rees and  

James Coran
Michael Peter Nguyen 
Dante Noto
Gail Oakley
Sheldeen Osborne 
Marcia and Robert Popper 
Kellie Yvonne Raines 
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff
Mary L. Renner
Ellen Richard 
Susan Roos 
Gerald B. Rosenstein
David Rovno, M.D. 
Paul and Renae Sandberg
Mr. Brian E. Savard
Harold Segelstad 
F. Stanley Seifried
Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Mr. and Mrs. Bert Steinberg
Jane and Jay Taber
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
The Estate of Ayn and Brian Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas

Marla Meridoyne Walcott
Katherine G. Wallin
David Weber and Ruth Goldstine
Paul D. Weintraub and 

Raymond J. Szczesny
Beth Weissman 
Tim M. Whalen
Mr. Barry Lawson Williams

gifts received by americ an 
conservatory theater
The Estate of Barbara Beard
The Estate of John Bissinger 
The Estate of Rosemary Cozzo 
The Estate of Nancy Croley
The Estate of Leonie Darwin 
The Estate of Mary Jane Detwiler
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Thomas H. Maryanski
Christine Mattison In Memory of her 

parents, Andy and Phyllis Anderson 
The Estate of Michael L. Mellor
Bruce Tyson Mitchell
The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Charles Sassoon
The Estate of Olivia Thebus
The Estate of Sylvia Coe Tolk
The Estate of Elizabeth Wallace
The Estate of William Zoller

Gifts made by Marilee Gardner
In Memory of Betty Ogawa
In Honor of Deborah Chait
In Honor of Nancy Livingston

Gifts made in Honor of Nancy 
Livingston
Priscilla and Keith Geeslin 
Helen Hilton Raiser
Vera and Harold Stein 
Dr. and Mrs. Marvin B. Zwerin 

Barbara Block In Memory of  
William Block

T. Brian Callister In Honor of  
Liam Callister

Bill and Cerina Criss In Honor of 
Darren Everett Criss

Mr. Mariano Curat In Memory of 
Thelma and Jim Day

Frances and Patrick Devlin In Honor of Craig Slaight
Ms. Joy Eaton In Memory of Todd Wees
Debra Engel In Honor of Barry Lawson Williams and  

Lalita Tademy
Christina Euphrat In Honor of Craig Slaight
Anonymous In Memory of Margo Koppenol-Knape
Ellen M. Foley In Honor of Jill MacLean Heavey
Mr. James Forbes In Memory of Julia Heimerle
Mrs. Susan Fuller In Honor of Anne Shonk
Marina Galli In Memory of Mary Galli
Elizabeth Ginno In Memory of Claudia Ginno
Anonymous In Honor of Ruth Asawa
Lenore and Frank Heffernan In Memory of Florence and  

Frank Heffernan
Mrs. Deirdre Henderson In Honor of Sally Rosenblatt
Joe and Nada Icenogle In Honor of Amy and Rob Hand
Jayson Johnson In Honor of Anne Shonk
Rick Joyce In Honor of Danielle Frimer
Jennifer Ju In Honor of Jess Ju
Tom and Sheila Larsen In Honor of Priscilla Geeslin

Richard and Victoria Larson In Memory of Dennis Powers
Fred M. Levin and Nancy Livingston, The Shenson Foundation 

In Memory of Ben & A. Jess Shenson
Fred M. Levin and Nancy Livingston, The Shenson Foundation 

In Memory of Joseph Perloff
Dr. Margaret R. McLean In Memory of Teresa and Phillip 

McLean
Mr. David J. Pasta In Memory of Gloria Guth
Mark and Alison Pincus In Honor of Adriana and Aaron Vermut
Nicole Poulson In Honor of Leo Pierotti
Sandi and Mark Randall In Honor of Mort Fleishhacker
Ms. Marisa D. Remak In Honor of Stefanee Martin
Robynn Rodriguez In Honor of Melissa Smith
Paul and Julie Seipp In Memory of Edwin A. Seipp, Jr.
Mr. and Mrs. Shelton In Honor of Shi Mei Chenlin-Zielazinski
Bernadette and Wayne Stockwell In Honor of Shannon Stockwell
Peter Stone In Honor of Melissa Smith
Elizabeth Walmsley In Honor of NCTC Panelist of Women  

in Leadership
Wendy Walter In Memory of Dominic Dei Rossi
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CORPORATE PARTNERS CIRCLE 

SEASON SPONSOR PRESENTING PARTNER 
($25,000 —$49,999)
Bank of America Foundation
JPMorgan Chase Bank, N.A.
National Corporate Theatre Fund
U.S. Bank/Ascent

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and audiences, and its vibrant 
educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, 
premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

$100,000 AND ABOVE
Grants for the Arts/San Francisco 

Hotel Tax Fund
The William and Flora Hewlett 

Foundation
The James Irvine Foundation
Jewels of Charity, Inc. 
The Shubert Foundation
The Virginia B. Toulmin Foundation

$50,000—99,999
Department of Children, Youth,  

& Their Families
The Hearst Foundations 
National Endowment for the Arts
The Bernard Osher Foundation

$25,000—49,999
Anonymous 
The Kimball Foundation
The Stanley S. Langendorf  

Foundation 
Koret Foundation
The Harold and Mimi Steinberg Trust

$10,000—24,999
The Crescent Porter Hale  

Foundation 
The Kenneth Rainin Foundation
San Francisco Neighborhood Arts 

Collaborative
The Sato Foundation
The Valentine Foundation
Wallis Foundation

$5,000—9,999
Leonard and Sophie Davis Fund
The Gruber Family Foundation 
Edna M. Reichmuth Educational 

Fund of The San Francisco 
Foundation

FOUNDATIONS AND GOVERNMENT AGENCIES
The following foundations and government agencies provide vital support for A.C.T. For more information, please contact Kate Goldstein at 415.439.2319 or kgoldstein@act-sf.org.

Acxiom Corporation
Adobe Systems Inc.
Apple, Inc.
Applied Materials
AT&T Foundation
Bank of America
Bank of America Foundation
Bank of New York Mellon  

Community Partnership

CORPORATIONS MATCHING ANNUAL FUND GIFTS
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate 
matching gift programs honor their employees’ support of A.C.T., multiplying the impact of those contributions.

BlackRock 
Charles Schwab 
Chevron
Chubb & Son
Dell Direct Giving Campaign
Dodge & Cox
Ericsson, Inc.
Federated Department Stores

The Gap
GE Foundation
Google
Hewlett-Packard 
IBM International Foundation
JPMorgan Chase 
Johnson & Johnson Family of Companies
Levi Strauss Foundation

Lockheed Martin Corporation
Macy’s, Inc
Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation
Pacific Gas and Electric
Arthur Rock
State Farm Companies Foundation
Sun Microsystems Inc

The Clorox Company Foundation
The James Irvine Foundation
The Morrison & Foerster Foundation
TPG Capital, L.P.
Verizon
Visa International
Wiley and Sons, Inc.

GIFTS IN KIND
A.C.T. thanks the following donors for their generous contribution of goods and services.

Dark Horse Wine 
Ghirardelli Ice Cream and  

Chocolate Shop
Grace Street Catering
Hafner Vineyard 
Premium Port Wines, Inc.
Ravenswood Winery

CHAIRMAN’S CIRCLE  
($250,000+)
Edgerton Foundation*
Ford Foundation
The James S. and Lynne P. Turley 

Ernst & Young Fund for Impact 
Creativity** 

LEADERSHIP CIRCLE  
($100,000+)
CMT/ABC**†
The Hearst Foundations**

THEATER EXECUTIVES  
($50,000—$99,000)
Bank of America*
The Schloss Family Foundation**
Wells Fargo**

BENEFACTORS  
($25,000—$49,999)
Buford Alexander and Pamela Farr*
BNY Mellon
Steven Bunson**
Cisco Systems, Inc.*

NATIONAL CORPORATE THEATRE FUND
National Corporate Theatre Fund (NCTF) is a not-for-profit created to increase and strengthen support from the business community for this country’s most 
distinguished professional theaters. The following donors support these theatres through their contributions to NCTF:

Citi
Ernst & Young
Priscilla and Keith Geeslin*
Goldman, Sachs & Co.
LG&E and KU Energy*
MetLife
Morgan Stanley
Pfizer, Inc.
Roe Green Foundation*
Douglas and Janet True*

PACESETTERS  
($15,000—$24,999)
American Express*
Bloomberg
Southwest Airlines**†
Theatermania.com/Gretchen Shugart
George S. Smith, Jr.**
James S. Turley*
UBS
White & Case LLP*

DONORS  
($10,000—$14,999)
Christopher Campbell/ 

Palace Production Center†
Paula Dominick**
Dorsey & Whitney Foundation
Epiq Systems*
Alan & Jennifer Freedman**
Ruth E. Gitlin*
Marsh & McLennan Companies
Jonathan Maurer and Gretchen Shugart**
McGraw Hill Financial 
Lisa Orberg**
Frank Orlowski**
RBC Wealth Management**
Skadden, Arps, Slate, Meagher & Flom*
Stoddard Family Foundation*
Pamela J. Wagner*
Willkie Farr & Gallagher 

SUPPORTERS  
($2,500—$9,999)
Helen Ashley*
Mitchell J. Auslander**
Dantchik Family

Elwood B. Davis*
Dorfman and Kaish Family 

Foundation, Inc. **
Dramatists Play Service, Inc.*
John R. Dutt**
Bruce R. and Tracey Ewing**
Jessica Farr*
Richard Fitzburgh 

Mason and Kim Granger*
Colleen Hempleman*
Gregory S. Hurst
Howard and Janet Kagan*
Joseph F. Kirk**
Adrian Liddard*
Michael Lawrence and Dr. Glen Gillen*
The Maurer Family Foundation**
John R. Mathena
John G. Miller
Ogilvy & Mather†
Theodore Nixon*
Edison Peres
Thomas C. Quick
Seyfarth Shaw LLP*
Sills Cummis & Gross *
Ann Steck*
Karen and Stewart Tanz*

John Thomopoulos**
Evelyn Mack Truitt
Michael A. Wall
Isabelle Winkles*

*NCTF/Edgerton Foundation Fund for 
New American Theatre

†Includes in-kind support

** 

Impact Creativity is an urgent call to 
action to save theater education programs 
in 19 of our largest cities. Impact 
Creativity brings together theaters,  
arts education experts, and individuals  
to help over 500,000 children and  
youth, most of them disadvantaged, 
succeed through the arts by sustaining 
the theater arts education programs 
threatened by today’s fiscal climate.  
For more information on how  

“theater education changes lives,”  
please visit: www.impactcreativity.org.

List Complete September 2014

PERFORMANCE PARTNER  
($10,000—$24,999)
BNY Mellon Wealth Management
Bank of the West
Bloomberg 
Deloitte LLP
Farella Braun + Martel
Pillsbury Winthrop Shaw Pittman LLP

STAGE PARTNER  
($5,000—$9,999)
Burr Pilger Mayer, Inc. 
The McGraw-Hill Companies
Schoenberg Family Law Group

OFFICIAL HOTEL SPONSOR  
Hotel G
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James Haire 
Producing Director Emeritus

ARTISTIC
Mark Rucker, Associate Artistic Director 
Michael Paller, Dramaturg 
Janet Foster, Director of Casting & Artistic Associate
Beatrice Basso, Director of New Work 
Alexandra Moss, Artistic Fellow

Resident Artists
Anthony Fusco, Nick Gabriel, Domenique 
Lozano, Craig Slaight

Associate Artists
Marco Barricelli, Olympia Dukakis,  
Giles Havergal, Bill Irwin, Steven Anthony Jones, 
Andrew Polk, Tom Stoppard, Gregory Wallace, 
Timberlake Wertenbaker

Playwrights
Caryl Churchill, Bill Irwin and David Shiner, 
Kwame Kwei-Armah, Carey Perloff and  
Paul Walsh, Tom Stoppard, Colm Tóibín,  
Anne Washburn, Hugh Wheeler

Directors
Mark Lamos, Tina Landau, Domenique Lozano, 
Maria Mileaf, Carey Perloff, Mark Rucker,  
Casey Stangl

Choreographers
Val Caniparoli, John Carrafa,  
Amy Anders Corcoran

Composers/Orchestrators
Michael Friedman, Karl Lundeberg,  
Dan Moses Schreier, Stephen Sondheim,  
Shaina Taub

Music Directors
Wayne Barker, David Möschler,  
Robert K. Rutt, Shaina Taub

Designers
John Arnone, Robert Brill, Ralph Funicello,  
Riccardo Hernandez, G. W. Mercier, Alexander 
V. Nichols, Daniel Ostling, Neil Patel, Scenery
Jessie Amoroso, Beaver Bauer, Alex Jaeger, 
Candice Donnelly, G. W. Mercier, Lydia Tanji, 
Costumes
Russell Champa, Lap Chi Chu,  
Alexander V. Nichols, Nancy Schertler,  
Robert Wierzel, Lighting
Brendan Aanes, Bart Fasbender, John Gromada, 
Kevin Kennedy, C. Andrew Mayer,  
Will McCandless, Jake Rodriguez, Sound
Wendall K. Harrington, Erik Pearson,  
Micah J. Stieglitz, Projections
Erik Pearson, Video Producer
David Orton, App Programmer

Coaches
Nancy Benjamin, Lisa Anne Porter,  
Voice, Text, and Dialect
Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Johnathan Rider, Fights

PRODUCTION
Andrew Nielsen, Production Manager
Jeffrey Williams, Associate Production Manager
Heather Cooper, Production Fellow 

Design Associates
Robert Hand, Krista Smith, Design Associates

Stage Management
Elisa Guthertz, Head Stage Manager
David H. Lurie, Dick Daley, Megan Q. Sada, 
Stephanie Schliemann, Karen Szpaller,  
Stage Managers
Dick Daley, Christina Hogan, Deirdre Rose 
Holland, Megan McClintock, Leslie M. Radin, 
Megan Q. Sada, Assistant Stage Managers
Jaime McKibben Piper, Production Assistant
Josie Felt, Celia Fogel, Alicia Lerner, Stage 
Management Fellows

A.C.T. STAFF 

Scene Shop
Mark Luevano, Shop Foreman
Russel Souza, Assistant Shop Foreman
Jessie Hazzard, Dylan Maxson, Mechanics 
Tim Heaney, Purchasing Agent

Paint Shop
Jennifer Bennes, Charge Scenic Artist
BJ Frederickson, Letty Samonte, Scenic Artists

Prop Shop
Ryan L. Parham, Supervisor
Jay Lasnik, Properties Assistant
Selby Souza, Properties & Scene Shop Fellow

Costume Shop
Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager
Keely Weiman, Build Manager/Draper
Jef Valentine, Inventory Manager
Maria Montoya, Head Stitcher
Kelly Koehn, Accessories & Crafts Artisan
Alex Zeek, Junior Tailor
Timothy Malko, Costume Administrator
Megan La Fleur, Sarah Smith, Costume Fellows

Wig Shop
Kate Casalino, Wig Master
Melissa Kallstrom, Strand Wig & Makeup 
Coordinator

Stage Staff
The Geary:
Miguel Ongpin, Head Carpenter
Suzanna Bailey, Head Sound
Mark Pugh, Head Properties
Per Bjornstad, Flyman
Tim Tunks, Master Electrician 
Mary Montijo, Wardrobe Supervisor
Diane Cornelius, Assistant Wardrobe Supervisor
Tom Blair, Joe Nelson, Stage Door Monitors
The Strand:
Patsy McCormack, Strand Master Technician
Sarah Jacquez, Strand Sound Engineer

Conservatory/Second Stage
Jonathan Templeton, Conservatory Associate 
Production Manager
Harrison Chan, Kevin Landesman, Assistant 
Technical Directors

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager 
Kate Stewart, Human Resources Manager
Gretchen Margaroli, Producing Associate 
Amy Hand, Company Manager
Jessica Ju, General & Company Management Fellow

Finance
Jason Seifer, Finance Director 
Sharon Boyce, Matt Jones, Linda Lauter,  
Finance Associates

Information Technology
Thomas Morgan, Director 
Joone Pajar, Network Administrator

Operations
Jeffrey Warren, Jamie McGraw, Assistant Facilities 
Managers 
Santiago Hutchins, Facilities Crew 
Curtis Carr, Jr., Jesse Nightchase, Security
Jaime Morales, Geary Cleaning Foreman 
Rafael Monge, Receptionist 
Jamal Alsaidi, Lidia Godinez, Jabir Mohammed, 
Geary Cleaning Crew

Development
Amber Jo Manuel, Director of Development
Luz Perez, Director of Special Events
Helen Rigby, Director of Legacy Giving
Aliza Arenson, Associate Director of Development, 
Individual Giving
Kate Goldstein, Institutional Giving Manager
Mindy Lechman, Campaign Manager 
Leah Barish, Individual Giving Associate
Abigail Pañares, Donor Stewardship and Special 
Events Coordinator

Braden Marks, Development Associate 
Hillary Pierce, Executive Assistant to the Director 
of Development
Rose Oser, Institutional Giving Associate 
Gabriella Giannini, Development Special Events 
Fellow

Marketing & Public Relations
Randy Taradash, Director of Sales & Strategic 
Partnerships 
Christine Miller, Marketing Manager 
Anthony Estes, Web and Social Media Manager 
Kimberly Rhee, Senior Graphic Designer
Nirmala Nataraj, Publications Manager 
Kevin Kopjak/Charles Zukow Associates,  
Public Relations Counsel
Ryan Raphael, Graphic Designer 
Thomas Moore, Visual Designer
Shannon Stockwell, Publications Associate 
Hannah Crown, Marketing Fellow 
Alexandra Soiseth, Graphic Design Fellow 
Anna Woodruff, Publications Fellow

Ticket Services
Richard Mosqueda, Box Office Manager
Mark C. Peters, Subscriptions Manager 
David Engelmann, Head Treasurer 
Joseph Rich, Head Box Office Clerk
Scott Tignor, Doris Yamasaki, Subscriptions 
Coordinator 
Andrew Alabran, Peter Davey, Kelley Davis,  
Gillian Eichenberger, Elizabeth Halperin,  
Ryan Montgomery, Johnny Moreno, Treasurers

Front of House
David Newcomb, Theater Manager
Jamye Divila, House Manager
Cara Chrisman, Assistant House Manager
Oliver Sutton, Security
Eva Ramos, Audience Service Representative
Susan Allen, Rodney Anderson, Margaret Cahill, 
Jose Camello, Anthony Cantello, Barbara Casey, 
Forrest Choy, Kathy Dere, Sarah Doherty,  
Larry Emms, Doris Flamm, Robert French,  
Kristen Jones, Sharon Lee, Leontyne Mbele-
Mbong, Sam Mesinger, Brandie Pilapil,  
Tuesday Ray, Victoria Smith, Michael Sousa, 
Melissa Stern, Lorraine Williams, Ushers
Melissa Co, Sean Decker, Anthony Hernandez, 
Brooke Jensen, Athena Miller, Susan Monson, 
Kareema Richmond, Tracey Sylvester,  
Mike Wruble, Nina Zeininger, Bartenders

EDUCATION & COMMUNITY 
PROGRAMS
Elizabeth Brodersen, Director of Education & 
Community Programs
Tyrone Davis, Community Artistic Director 
Rebecca Struch, Community Producer
Jasmin Hoo, Emily Means, School &  
Community Programs Coordinators
Elizabeth Halperin, Student Matinees 
Adam Odsess-Rubin, Education & Community 
Programs Fellow
Joseph Givens, Raven Sisco, Apprentices

CONSERVATORY
Nick Gabriel, Director of Studio A.C.T. & AMTC 
Christopher Herold, Director of Summer Training 
Congress
Jack Sharrar, PhD, Director of Academic Affairs 
Jerry Lopez, Director of Financial Aid 
Dan Kolodny, Manager, Conservatory Operations 
& Corporate Training Programs
Lizz Guzman, Conservatory Associate,  
Academic Programs
Jen Schwartz, Conservatory Associate, Young  
Conservatory & Studio A.C.T.
Matt Jones, Bursar/Payroll Administrator
Leila Ghaemi, Conservatory Fellow

Master of Fine Arts Program 
Core Faculty 
Nancy Benjamin, Co-Head of Voice and Dialects, 
Director
Stephen Buescher, Head of Movement, Director 
Jeffrey Crockett, Head of Voice 

Anthony Fusco, Acting
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities
Lisa Anne Porter, Co-Head of Voice and Dialects 
Jack Sharrar, PhD, Theater History 
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Maria Carbonara, Dance 
Nick Gabriel, Acting, Director
Cindy Goldfield, Director
Giles Havergal, Director 
Gregory Hoffman, Combat 
David Keith, On Camera Acting
Jonathan Moscone, Acting 
Corinne Nagata, Dance
Kari Prindl, Alexander Technique 
Stacy Printz, Dance
Robert Rutt, Singing 
Elyse Shafarman, Alexander Technique 
Lisa Townsend, Director, Choreographer 
Jon Tracy, Director 

Studio A.C.T.
Andy Alabran, Artistic Development
Carly Cioffi, Acting, Shakespeare
Stephanie DeMott, Acting
Frances Epsen-Devlin, Singing, Musical Theater
Paul Finocchiaro, Acting
Daniel Flapper, Acting, Shakespeare, Criticism
Callie Floor, Costume Design
Janet Foster, Auditioning, Professional Development
Nick Gabriel, Professional Development
Cheryl Gaysunas, Acting
Marvin Greene, Acting, Auditioning
W. D. Keith, Acting, Auditioning
Drew Khalouf, Speech and Diction, Public Speaking
Francine Landes, Acting
Domenique Lozano, Auditioning
Raven Nielsen, Dance
Kari Prindl, Alexander Technique
Mark Rafael, Acting, Executive Presence
Patrick Russell, Acting, Movement
Naomi Sanchez, Musical Theater
Barbara Scott, Improvisation
Francine Torres, Acting, Improvisation

YOUNG CONSERVATORY
Craig Slaight, Young Conservatory Director
Andy Alabran, Acting
Christina Anselmo, Acting 
Pierce Brandt, Musical Theater 
Keith Carames, Acting
Laura Derry, Improvisation 
Nancy Gold, Physical Character, Acting 
W. D. Keith, Director 
Domenique Lozano, Director, Acting 
Christine Mattison, Dance, Choreographer 
Patrick Russell, Acting 
Vivian Sam, Musical Theater, Dance 
Amelia Stewart, Director, Acting 
Krista Wigle, Musical Theater

YC A ccompanists
Ben Malkovitch, Thaddeus Pinkston,  
Naomi Sanchez

Library Staff
Joseph Tally, Head Librarian 
G. David Anderson, Elena Balashova, Laurie 
Bernstein, John Borden, Helen Jean Bowie,  
Joan Cahill, Bruce Carlton, Barbara Cohrssen,  
William Goldstein, Pat Hunter, Connie Ikert,  
Martha Kessler, Nelda Kilguss, Barbara Kornstein,  
Analise Leiva, Ines Lewandowitz, Richard Maggi,  
Ann Morales, Patricia O’Connell, Roy Ortopan, 
Dana Rees, Roger Silver, Jane Taber, Susan Torres, 
Steve Watkins, Jean Wilcox, Marie Wood,  
Nancy Zinn, Library Volunteers 

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the A.C.T. 
company: Dr. Victor Prieto, Dr. Hoylond Hong, 
Dr. Susan Lewis, Don Kemp, P.A., and  
Chris Corpus, Clinic Supervisor.

CAREY PERLOFF 
ARTISTIC DIRECTOR

MELISSA SMITH
CONSERVATORY DIRECTOR

DON-SCOTT COOPER
GENERAL MANAGER
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A.C.T. PROFILES 
CAREY PERLOFF 
(Director, A.C.T. Artistic 
Director) is celebrating 
her 23rd season as 
artistic director of 
A.C.T. This past fall, 
she staged the New York 

premiere of Tom Stoppard’s Indian Ink  
at Roundabout Theatre Company 
(nominated for a Lucille Lortel Award  
for Best Revival) before bringing the show 
to A.C.T. Recent A.C.T. productions also 
include Testament, Underneath the Lintel, 
Arcadia, Elektra (coproduced by the  
Getty Villa in Malibu), Endgame and Play, 
Scorched, The Homecoming, Tosca Café 
(cocreated with choreographer Val 
Caniparoli; toured Canada), and Racine’s 
Phèdre in a coproduction with the Stratford 
Festival. Known for directing innovative 
productions of classics and championing 
new writing for the theater, Perloff has also 
directed for A.C.T. José Rivera’s Boleros for 
the Disenchanted; the world premieres of 
Philip Kan Gotanda’s After the War (A.C.T. 
commission) and her own adaptation (with 
Paul Walsh) of A Christmas Carol; the 
American premieres of Tom Stoppard’s  
The Invention of Love and Indian Ink,  
and Harold Pinter’s Celebration; A.C.T.–
commissioned translations/adaptations of 
Hecuba, The Misanthrope, Enrico IV,  
Mary Stuart, Uncle Vanya, A Mother, and 
The Voysey Inheritance (adapted by David 
Mamet); the world premiere of Leslie 
Ayvazian’s Singer’s Boy; and major revivals 
of ’Tis Pity She’s a Whore, The Government 
Inspector, Happy End (including a critically 
acclaimed cast album recording), A Doll’s 
House, Waiting for Godot, The Three Sisters, 
The Threepenny Opera, Old Times, The Rose 
Tattoo, Antigone, Creditors, The Room, 
Home, The Tempest, and Stoppard’s Rock  
’n’ Roll, Travesties, The Real Thing, and  
Night and Day. Perloff’s work for A.C.T. 
also includes Marie Ndiaye’s Hilda, the 
world premieres of Marc Blitzstein’s  
No for an Answer and David Lang/Mac 
Wellman’s The Difficulty of Crossing a Field, 
and the West Coast premiere of her own 
play The Colossus of Rhodes (Susan Smith 
Blackburn Award finalist). 

Perloff is also an award-winning 
playwright. Her play Kinship premiered 
at the Théâtre de Paris last October in a 
production starring Isabelle Adjani and 
Niels Schneider, and will be produced at the 
Williamstown Theater Festival this summer, 
starring Cynthia Nixon and directed by Jo 
Bonney. Waiting for the Flood has received 
workshops at A.C.T., New York Stage and 
Film, and Roundabout Theatre. Higher was 
developed at New York Stage and Film, 
won the 2011 Blanche and Irving Laurie 
Foundation Theatre Visions Fund Award, 
and received its world premiere in February 
2012 in San Francisco. Luminescence Dating 
premiered in New York at The Ensemble 
Studio Theatre, was coproduced by A.C.T. 
and the Magic Theatre, and is published 
by Dramatists Play Service. The Colossus 
of Rhodes was workshopped at the O’Neill 
National Playwrights Conference, premiered 
at Lucille Lortel’s White Barn Theatre, and 
was produced at A.C.T. in 2003.  

Before joining A.C.T., Perloff was 
artistic director of Classic Stage Company 
in New York, where she directed the world 
premiere of Ezra Pound’s Elektra, the 
American premiere of Pinter’s Mountain 
Language, and many classic works. Under 
Perloff’s leadership, CSC won numerous 
OBIE Awards, including the 1988 OBIE 
for artistic excellence. In 1993, she directed 
the world premiere of Steve Reich and Beryl 
Korot’s opera The Cave at the Vienna Festival 
and Brooklyn Academy of Music. 

A recipient of France’s Chevalier de 
l’Ordre des Arts et des Lettres and the 
National Corporate Theatre Fund’s 2007 
Artistic Achievement Award, Perloff 
received a B.A. Phi Beta Kappa in classics 
and comparative literature from Stanford 
University and was a Fulbright Fellow at 
Oxford. She was on the faculty of the Tisch 
School of the Arts at New York University 
for seven years, and teaches and directs in 
the A.C.T. Master of Fine Arts Program. 
Perloff is on the board of the Hermitage 
Artist Retreat in Sarasota, Florida, and is the 
proud mother of Lexie and Nicholas. Perloff 
is the author of Beautiful Chaos: A Life in 
the Theater (City Lights, March 2015).

MELISSA SMITH 
(Conservatory Director, 
Head of Acting) has 
served as Conservatory 
director and head of 
acting in the Master of 
Fine Arts Program at 

A.C.T. since 1995. During that time, she 
has overseen the expansion of the M.F.A. 
Program from a two- to a three-year 
course of study and the further integration 
of the M.F.A. Program faculty and student 
body with A.C.T.’s artistic wing. She has 
also taught and directed in the M.F.A. 
Program, Summer Training Congress,  
and Studio A.C.T. Prior to assuming 
leadership of the Conservatory, Smith  
was the director of theater and dance at 
Princeton University, where she taught 
introductory, intermediate, and advanced 
acting. She has taught acting classes to 
students of all ages at various colleges, 
high schools, and studios around the 
continental United States, at the Mid-
Pacific Institute in Hawaii, New York 
University’s La Pietra campus in Florence, 
and the Teatro di Pisa in San Miniato, 
Italy. She is featured in Acting Teachers  
of America: A Vital Tradition. Also a 
professional actor, she has performed 
regionally at the Hangar Theatre, A.C.T., 
California Shakespeare Theater, and 
Berkeley Repertory Theatre; in New York 
at Primary Stages and Soho Rep; and in 
England at the Barbican Theater (London) 
and Birmingham Repertory Theatre. 
Smith holds a B.A. from Yale College  
and an M.F.A. in acting from Yale School 
of Drama.
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FYI 
ADMINISTR ATIVE OFFICES
A.C.T.’s administrative and conservatory offices  
are located at 30 Grant Avenue, San Francisco,  
CA 94108, 415.834.3200. On the web: act-sf.org

BOX OFFICE INFORMATION
A.C.T. Box Office 
Visit us at 1127 Market Street at 6th Street, across 
from the UN Plaza; or at 405 Geary Street at 
Mason, next to the theater, one block west of Union 
Square. Walk-up hours are Tuesday–Sunday (10 
a.m.–15 minutes after curtain) on performance days, 
and Monday–Friday (noon–6 p.m.) and Saturday–
Sunday (noon–4 p.m.) on nonperformance days. 
(For Geary Box Office walk-up hours, please visit 
act-sf.org.) Phone hours are Tuesday–Sunday (10 
a.m.–curtain) on performance days, and Monday–
Friday (10 a.m.–6 p.m.) and Saturday–Sunday 
(10 a.m.–4 p.m.) on nonperformance days. Call 
415.749.2228 and use American Express, Visa, or 
MasterCard; or fax your ticket request with credit 
card information to 415.749.2291. Tickets are also 
available 24 hours/day on our website at act-sf.org. 
All sales are final, and there are no refunds. Only 
current ticket subscribers and those who purchase 
ticket insurance enjoy ticket exchange privileges. 
Packages are available by calling 415.749.2250. 
A.C.T. gift certificates can be purchased in any 
amount online, by phone or fax, or in person.

Special Subscription Discounts
Full-time students, educators, and administrators 
save up to 50% off season subscriptions with valid 
ID. Visit act-sf.org/educate for details. Seniors (65+) 
save $40 on 8 plays, $35 on 7 plays, $30 on 6 plays, 
$25 on 5 plays, and $20 on 4 plays. 

Single Ticket Discounts
Joining our eClub is the best—and sometimes 
only—way to find out about special ticket 
offers. Visit act-sf.org/eclub for details. Find us 
on Facebook and Twitter for other great deals. 
Beginning two hours before curtain, a limited 
number of discounted tickets are available to seniors 
(65+), educators, administrators, and full-time 
students. For matinee performances, all seats are 
just $20 for seniors (65+). Valid ID required—limit 
one ticket per ID. Not valid for Premiere Orchestra 
seating. All rush tickets are subject to availability.

Photographs and Recordings of A.C.T.  
performances are strictly forbidden.

Restrooms are located on the basement level; on the 
ground floor (two ADA toilets behind the box office); 
and toward the back of the upper orchestra, on  
mezzanine 2.

  Wheelchair Seating is located at the 
main cross aisle on the orchestra level,  
at Box A on the orchestra level, and in the 
mezzanine. A.C.T. is pleased to announce 
that an Automatic External Defibrillator 
(AED) is now available on site.

Lost and Found
If you’ve misplaced an item while you’re still at the 
theater, please look for it at our merchandise stand  
in the lobby. Any items found by ushers or other 
patrons will be taken there. If you’ve already left the 
theater, please call 415.439.2471 and we’ll be happy  
to check our lost and found for you. Please be prepared 
with the date you attended the performance and your 
seat location. 

AFFILIATIONS
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre Bay 
Area, the Union Square Association, the San Francisco 
Chamber of Commerce, and the San Francisco 
Convention & Visitors Bureau.

The scenic, costume, lighting, and sound 
designers in LORT theaters are represented  
by United Scenic Artists, Local USA-829  
of the IATSE.

The scenic shop, prop shop, and stage crew are 
represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award from  
the National Endowment for the Arts. 

A.C.T. is supported in part by a grant from the 
Grants for the Arts/San Francisco Hotel Tax 
Fund.

A.C.T. operates under an agreement between the 
League of Resident Theatres and Actors’ Equity 
Association, the union of professional actors and 
stage managers in the United States. 

The Director is a member of the STAGE 
DIRECTORS AND CHOREOGRAPHERS 
SOCIETY, a national theatrical labor union.

Group Discounts
Groups of 15 or more save up to 50%! For more 
information call Joseph Rich at 415.439.2473.

At The Theater
A.C.T.’s Strand Theater is located at 1127 Market 
Street. The lobby opens one hour before curtain. Bar 
service and refreshments are available one hour before 
curtain. The theater opens 30 minutes before curtain.

A.C.T. Merchandise
Copies of Words on Plays, A.C.T.’s in-depth 
performance guide, are on sale in the main lobby,  
at the theater bars, at the box office, and online.

Refreshments
Strand Cafe hours are Thursday–Tuesday (8 a.m.–4 p.m.)  
and Wednesday (7 a.m.–noon) for the general public. 
Full bar service, sweets, and savory items are available to 
patrons one hour before performances. You can avoid 
the long lines at intermission by preordering food and 
beverages. Bar drinks are now permitted in the theater. 

Cell Phones!
If you carry a pager, beeper, cell phone, or watch with 
alarm, please make sure that it is set to the “off” position 
while you are in the theater. Text messaging during the 
performance is very disruptive and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and scented 
after-shave lotions, even in small amounts, can cause severe 
physical reactions in some individuals. As a courtesy to 
fellow patrons, please avoid the use of these products when 
you attend the theater.

Emergency Telephone
Leave your seat location with those who may need  
to reach you and have them call 415.439.2397 in  
an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers will  
be seated before the first intermission only if there is  
an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified sound 
anywhere in the auditorium are available free of charge 
in the lobby before performances. Please turn off your 
hearing aid when using an A.C.T. headset, as it will react 
to the sound system and make a disruptive noise.
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Call 510 647-2949 
Click berkeleyrep.org

S E A S O N S P O N S O R S

DISCOVER THE
2  15–16
SEASON

TICKET PACKAGES 
ON SALE NOW

The world premiere of Amélie, Mary Zimmerman’s 
Treasure Island, the 2015 Tony Award–nominated 
Disgraced, a thrilling Macbeth, a fantastical  
Pirates of Penzance, and more— 
your adventure awaits!

CREATED, WRITTEN, AND PERFORMED BY ANNA DEAVERE SMITH

LIMITED RUN! · JUL 14–AUG 1
PH OTO BY M A RY ELLEN M A RK

Amélie
PH OTO BY CH E SHIRE IS A AC S

LEAH C. GARDINERDirected by

Music composed and  
performed by MARCUS SHELBY

Untitled-56   1 5/11/15   9:22 AM




