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At Sutter Health, we support the arts—both in our community and 
our hospitals. We use art therapy for cancer patients, Expressive 
Arts for pain reduction and surgical recovery, and the Healing Harp 
music program to lower anxiety. Supporting the arts in the healing 
process—it’s another way we plus you.

Healing is an art form.

California Pacific Medical Center 
Novato Community Hospital
Sutter Lakeside Hospital 
Sutter Medical Center of Santa Rosa
Sutter Pacific Medical Foundation

To Find a Doctor or Specialist Visit
TheDoctorForYou.org
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San Francisco's

T H E AT ER  CO M PA N Y
AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award–winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff 
and Executive Director Ellen Richard, we embrace our 
responsibility to conserve, renew, and reinvent our relationship 
to the rich theatrical traditions and literatures that are our 
collective legacy, while exploring new artistic forms and  
new communities. A commitment to the highest standards 
informs every aspect of our creative work. Founded by pioneer 
of the regional theater movement William Ball, A.C.T. 
opened its first San Francisco season in 1967. Since then, 
we’ve performed more than 350 productions to a combined 
audience of more than seven million people. We reach more 
than 250,000 people through our productions and programs 
every year. 

The beautiful, historic Geary Theater—rising from the 
rubble of the catastrophic earthquake and fires of 1906 and 
immediately hailed as the “perfect playhouse”—has been 
our home since the beginning. When the 1989 Loma Prieta 
earthquake ripped a gaping hole in the ceiling, destroying the 
proscenium arch and dumping tons of debris on the first six 
rows of orchestra seats, the San Francisco community rallied 
together to raise a record-breaking $30 million to rebuild it. 
The theater reopened in 1996 with a production of The Tempest 
directed by Perloff, who took over after A.C.T.’s second artistic 
director, gentleman artist Ed Hastings, retired in 1992.

Perloff’s 20-season tenure has been marked by groundbreaking 
productions of classical works and new translations creatively 
colliding with exceptional contemporary theater; cross-disciplinary 
performances and international collaborations; and “locavore” 
theater—theater made by, for, and about the San Francisco area. 
Her fierce commitment to audience engagement ushered in a new 
era of InterACT events and dramaturgical publications, inviting 
everyone to explore what goes on behind the scenes.

A.C.T.’s 45-year-old conservatory is at the center of our work. 
Led by Melissa Smith, our three-year, fully accredited Master of 
Fine Arts Program has moved to the forefront of America’s actor 
training programs, and our intensive Summer Training Congress 
attracts enthusiasts from around the world. Other programs 
include the world-famous Young Conservatory for students ages 
8 to 19, led by 25-year veteran Craig Slaight, and Studio A.C.T., 
our expansive course of study for adults. Our alumni often grace 
our mainstage and perform around the Bay Area, as well as  
stages and screens across the country.

A.C.T. also brings the benefits of theater-based arts education  
to more than 10,000 Bay Area school students each year. Central 
to our ACTsmart education programs, run by Director of 
Education and Community Programs Elizabeth Brodersen, 
is the longstanding Student Matinee (SMAT) program, which 
has brought tens of thousands of young people to A.C.T. 
performances since 1968. We also provide touring Will on  
Wheels Shakespeare productions, teaching artist residencies, 
in-school workshops, and in-depth study materials to Bay Area 
schools and community-based organizations.

With our increased presence in the Central Market 
neighborhood marked by the opening of The Costume Shop 
theater, the current renovation of The Strand Theater across from 
UN Plaza, and the launch of our mobile Stage Coach initiative, 
A.C.T. is poised to continue its leadership role in securing the 
future of theater for San Francisco and the nation.
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“  We value our relationship with First Republic. Th ey 
handle our brokerage accounts with great service.”
K A R I N  C H A M B E R L A I N

Philanthropist and World Traveler
D AV I D  C H A M B E R L A I N

Managing Partner, Eaglepoint Advisors; Former Chairman 
and CEO, Stride Rite; Former President and CEO, Shaklee

(650) 329-8883 or visit www.fi rstrepublic.com   New York Stock Exchange Symbol: FRC

First Republic Private Wealth Management includes First Republic Trust Company; First Republic Trust Company of Delaware LLC; First Republic 
Investment Management, Inc., an SEC Registered Investment Advisor; and First Republic Securities Company, LLC, Member FINRA/SIPC.

Brokerage services offered by First Republic Securities Company, LLC. Investment performance may vary by client.

Investment and Advisory Products and Services are Not FDIC Insured, Not Guaranteed and May Lose Value.
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DON'T JUST SIT THERE...

ABOUT THE PLAY
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VOLUNTEER!
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UP NEXT: TESTAMENT 
At A.C.T.’s free Interact events you 
can mingle with cast members, join 
interactive workshops with theater 
artists, or meet fellow theatergoers 
at hosted events in our lounges. Join 
us for our upcoming production of 
Testament and Interact with us!

BIKE to the THEATER 
O C T 29, 8PM 
In partnership with the S.F. Bicycle 
Coalition, ride your bike to A.C.T. and 
take advantage of secure bike parking, 
low-priced tickets, and happy hour 
prices at our preshow mixer.

PROLOGUE 
N OV 4, 5:30PM 
Go deeper with a fascinating preshow 
discussion and Q&A with Testament 
director Carey Perloff. Can’t make  
this event? Watch it live—online!  
Visit act-sf.org/interact for details.

THEATER on  
the COUCH* 
N OV 7 
Take part in a lively discussion in our 
lower-level lounge with Dr. Mason 
Turner, chief of psychiatry at SF’s 
Kaiser Permanente Medical center.

AUDIENCE 
EXCHANGES* 
N OV 11 AT 8PM; N OV 16 & 19 AT 2PM 
Join an exciting Q&A with the cast 
following the show.

OUT with A.C.T.* 
N OV 12, 8PM 
Mix and mingle at this hosted 
postshow LGBT party!

WINE SERIES 
N OV 18, 7PM 
Meet fellow theatergoers at this 
hosted wine tasting event in our third- 
floor Sky Lounge. 

PLAYTIME 
N OV 22, 1PM 
Get hands-on with theater at this 
interactive preshow workshop. 

To learn more and order 
tickets for Interact events, 
visit act-sf.org/interact. 

* Events take place immediately following the 
performance

A.C.T. volunteers provide an invaluable service with their time, 
enthusiasm, and love of theater. Opportunities include helping 
out in our performing arts library and ushering in our theaters. 
FOR MORE INFORM ATION, VISIT: AC T-SF.ORG/ VOLUNTEER

INSIDE A.C.T.

CONTRIBUTORS Elizabeth Brodersen • Amy Krivohlavek • Michael Paller

EDITOR Shannon Stockwell

A b o u t  t h e  p l A y

1 6  |  A M E R I C A N  C O N S E R V A T O R Y  T H E A T E R ACT- SF.ORG  |  415.749.2228

that sneeze, he’d offer the guy a handkerchief, and you’d 
go from there. But the job in a traditional play is to not 
acknowledge that, to tell the story in spite of that. With 
clowns, the audience is always in the same room. All the 
way through Old Hats, and all the way through all the 
work Shiner and I have done together, we’re vying for the 
audience’s attention. Sometimes at a semiconscious level, 
but sometimes completely overtly: “Look at this! Watch 
this! Don’t look at him, look at me!”

FOOl MOOn  WAS A SHOW THAT pEOplE COuld BRINg 
fAMIlIES TO. IS THAT TRuE Of Old Hats?
It is! In fact, kids often lead the “getting of the jokes.” 
Shiner and I always say that our favorite nights with Fool 
Moon, and now with Old Hats, are when we get laughter 
from an audience of many generations. During Fool Moon, 
we met some people afterwards. “We loved you guys! 
This is my mother”—she seemed really ancient, she was 
probably my age now—“And this is our son, he loved 
it.” And the boy says, “I never see my dad laugh like that.” 
[Laughs.] That one, and the time that a little girl said, 

“Yeah, my mom peed!” [Laughs.] 

SINCE THE SHOW IS CAllEd Old Hats, I juST HAVE  
TO ASk: ARE THOSE 36 HATS THAT uSEd TO HANg IN YOuR 
Old ApARTMENT STIll AROuNd?
[Laughs.] A couple of those hats may still be in the mix. 
The further you get into it, life is about downsizing.  
It’s also about loss. One of my pet theorems in talking to 
acting students is that our job is to tell the story of loss.  
People say, “What about gain? What about celebration?” 

Yes, and yet those kind of take care of themselves in life. 
So what we do has a lot to do with telling the story of loss, 
and that’s true in clown stuff—where we’re hoping for 
maximum laughter—as much as it is in Greek tragedy. 

EVEN If THE AudIENCE ExpERIENCES SOMETHINg WITH 
A TINgE Of lOSS TO IT, IN THE ENd, WE gAIN SOMETHINg 
fROM THIS ExpERIENCE Of lOSS. THAT’S WHAT’S SO 
INTERESTINg.
Yes, it is. Hope is not conceivable without some kind of 
apprehension of loss. Part of life now is the fact that the 
pie shrinks. You realize that you're no longer planning for 
the future; this is the future. I’m just giving away a lot of 
costume stuff. The hat collection was growing at that time 
you were thinking of. It got all out of hand and had to be 
downsized big time a couple years ago, and there’s still 
downsizing going on. And then of course you don’t have 
the thing you want when you want it!

Bill Irwin (left) and David Shiner in A.C.T.'s 2001 production of Fool Moon. Photo by 
Ken Friedman.

David Shiner in A.C.T.'s 2001 production of Fool Moon.Photo by Joan Marcus.

act-sf.org/wordsonplays    ·    415.749.2250

Want to know more about Old Hats? Words on 
Plays, A.C.T.'s renowned performance guide 
series, offers insight into the plays, playwrights, 
and productions of the subscription season with 
revealing interviews and in-depth articles.
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 25  The Strand Theater  
THE LATEST ON A.C.T.'S NEXT STAGE 
by Amy Krivohlavek
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by Shannon Stockwell
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by Elizabeth Brodersen
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Dear Friends,

Welcome to Old Hats! We can’t begin to tell you how happy it 
makes us to have the divine clowns Bill Irwin and David Shiner 
together again on the Geary stage after their magical Fool Moon, 
which we presented in 1998 and brought back again in 2001 due to 
overwhelming demand. Bill and David are not just funny guys; they 
are truly anthropologists of clowning. Their insatiable curiosity about 
the art of comedy has led to deep investigations of physical humor, 
silent movies, art and technology, and the comic and not-so-comic 
effects of getting older inside a clown’s body.

Old Hats is the next step in a remarkable journey that began, for 
Bill Irwin, many years ago in San Francisco when he helped to create 
the Pickle Family Circus with Larry Pisoni and Geoff Hoyle. Having 
both pursued solo careers as well as fertile careers in the theater 
and other media, Bill and David teamed up in 1993 and found an 
alchemy that is powerful and surprising. Together with the Red Clay 
Ramblers, they built Fool Moon as a variety show with music, creating 
a joyful and imaginative look at the existential crises that confront  
us every day as human beings. Fool Moon was so seductive that, as 
soon as its run ended, the conversation about the next piece began. 

Last season, Jim Houghton, artistic director of Signature Theatre 
in New York, invited me to see a rehearsal of the new Irwin/Shiner 
piece he was producing at his theater on 42nd Street. What I saw 
moved and delighted me. The clowns are older now. When they 
line up at the train station to catch their commuter train (in one 
memorable sequence), they are more likely to fall asleep than to 
dominate each other. Each sequence in Old Hats begins at the 
knowing, fragile, and hilarious place that the clowns find themselves 
in at this moment. Their predicaments are made all the more 
poignant and amusing in conjunction with singer/composer Shaina 
Taub, who completes the trio. We are honored to bring Signature 
Theatre’s masterful production, led by director Tina Landau, to 
The Geary, and to give the artists a chance to continue developing 
the material in that ongoing obsessive way that only clowns really 
understand. I love the idea that Old Hats follows upon the beautiful 
run we did two seasons ago of Lorenzo Pisoni’s Humor Abuse, 
another penetrating clown show created by the son of one of the 
original Pickles. Physical comedy has a long and distinguished 
tradition in the Bay Area, and we look forward to carrying that on 
with Old Hats.

There is much ahead for you this season, from Seana McKenna 
in Colm Tóibín’s riveting Testament to the return of Tom Stoppard’s 
time-travel romance Indian Ink ; from adventures with the Simpsons 
in Anne Washburn’s Mr. Burns to the transformation of a West 
Indian immigrant in London in Kwame Kwei-Armah’s explosive  
Let There Be Love ; from the lyrical landscape of Sondheim’s  
A Little Night Music to the collision of data and hope in Caryl 
Churchill’s groundbreaking new play Love and Information, which 
will inaugurate our new Strand Theater. The Strand, set to open 
in spring 2015, will be a huge addition to the cultural landscape 
of San Francisco: an intimate, accessible 285-seat theater in the 
heart of town with a 125-seat performance space up above and a 
breathtaking double-story lobby for gatherings, great coffee, and 
community building. We await this new arts center with great 
anticipation and promise to fill you in on all the details about our 
plans for it as the construction evolves.

Meanwhile, we hope your summer was fulfilling and fun, 
wherever you were. We took our acclaimed production of The 
Orphan of Zhao to the La Jolla Playhouse in July, where it received 
rave reviews and introduced this fascinating Chinese epic to a whole 
new audience. In August I set off to begin rehearsals for Indian Ink 
at the Roundabout—do come see it this fall in New York if you’re 
there, or just wait until January and we will bring it to you at The 
Geary. Meanwhile, our Young Conservatory had its biggest summer 
on record, with young people acting, singing, dancing, and creating 
in every corner of our building as well as traveling to Aberdeen, 
Scotland, to create a new play with young Scottish actors. For 
those of you who follow our talented M.F.A. students, they will be 
performing Hamlet and The Cherry Orchard in repertory this fall, so 
catch these incredible rising stars while you can!

But now all you have to do is open your hearts and your senses 
of humor, and enjoy Old Hats. We’re so happy you’re here! Who 
knows, we might even see some of you onstage before the night  
is over . . . 

Yours,

Carey Perloff
Artistic Director
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ARTISTIC DIRECTOR
from the



Dr. Edward Chang is

for Vanessa Ross

Actress Vanessa Ross was having mysterious seizures and no one could tell her why. When an untimely seizure 
resulted in her rolling her car off the freeway, she knew she needed help. She came to UCSF Medical Center—
where she found Dr. Edward Chang. Dr. Chang pioneered less-invasive surgical procedures that allowed his 
team to customize the surgery and accommodate Vanessa’s unique livelihood. Now she’s back to work, busier 
than ever—and glad to be in the spotlight for much happier reasons. Learn more at PioneeringCare.com

©2014 UC Regents
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GROUPS OF 15+, CALL 415.439.2309.

AT A.C.T.'S GEARY THEATER



W hen a mother’s son is taken from her by men she 
regards as fanatics, she is first manipulated into 

going along with their story of his life and death. But 
finally, she courageously speaks the truth as she knows it, 
defying her captors—and risking her life—to honor the 
memory of her beloved son.

An incisive, lyrical, deeply human work by internationally 
celebrated writer Colm Tóibín, Testament was nominated 
for the 2013 Tony Award for Best New Play. A.C.T.’s 
production will debut a brand-new version of this 
extraordinary work, drawing from Tóibín's original novella, 
the Broadway production, and the original Dublin staging 
to create a freshly nuanced theatrical experience.

A longtime admirer of Tóibín’s work, A.C.T. Artistic 
Director Carey Perloff pursued the rights to Testament 
with inimitable actress Seana McKenna already in mind. 
McKenna, one of Canada’s most celebrated theater 
performers, has appeared at A.C.T. in a range of fiery 
female roles, from Phèdre to last season’s Napoli! “She is 
one of those actresses who can be heroic and ordinary 
in the same breath, who is absolutely believable as a real 
woman in real circumstances, and yet capable of creating an 
epic theatrical world as well,” says Perloff, who will direct 

Testament at A.C.T. Significantly, just as her character 
struggles in isolation, McKenna will hold the stage alone  
in this tour-de-force role. 

Tóibín visited A.C.T. last November, where he first 
met with Perloff to begin re-envisioning Testament for 
A.C.T.’s Geary Theater. An early reading of the revised 
script during A.C.T.’s popular Scripts series last spring 
drew an overwhelmingly enthusiastic audience. This fall 
A.C.T. audiences can hear from the author himself at  
two special in-person events: on October 27, Tóibín  
will talk about and sign copies of his upcoming novel, 
Nora Webster; and on November 4 he will join Carey 
Perloff at The Geary Theater for our Prologue discussion 
of Testament. 

The onstage world of Testament—with set and 
lighting design by Alex Nichols—will subtly evoke the 
contemporary Middle East, giving the story added urgency 
and immediacy. “Tóibín's sense of character is extremely 
deft, brave, unsentimental, and vivid,” says Perloff. “He 
excels at writing nuanced, fierce women.” Driven by love 
for her precious son, the woman at the center of Testament 
uses her intelligence, defiant spirit, and sharp wit to deploy 
the most dangerous weapon of all: the truth.

WHAT WOULD YOU RISK TO TELL YOUR TRUTH?

to learn more or purchase tickets visit act-sF.orG/testament

O N E  N I G H T  O N L Y !   

Colm Tóibín in Person
The beloved Irish author and Testament playwright will discuss and sign copies of his latest work, Nora Webster.

MONDAY, OCTOBER 27,  7  P.M. 



A.C.T. MINI-PACKS NOW AVAILABLE  
for $12 A PLAY! 

ORDER TODAY to receive priority seating and free ticket exchanges!

OPENING SPRING  2015

CAREY PERLOFF DIRECTS TOM STOPPARD’S WILL MARGE & HOMER BE ALL THAT’S LEFT

THE ACCLAIMED FAMILY DRAMA SONDHEIM & WHEELER’S MOST AND ANNOUNCING  
THE PREMIERE PRODUCTION AT A.C.T.’S NEWRAPTUROUS MUSICAL

2013 TONY AWARD NOMINEE FOR
BEST PLAY BY COLM TÓIBÍN RETURN TO A.C.T. IN OUR DYSTOPIAN FUTURE?

CARYL CHURCHILL’S ACCLAIMED NEW WORK

ACT-SF.ORG/JOIN     415.749.2250

THE HOLIDAY TRADITION
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CAREY PERLOFF, Artistic Director | ELLEN RICHARD, Executive Director

CREATED AND PERFORMED BY AND FEATURING Bill Irwin and David Shiner

MUSIC AND LYRICS BY AND FEATURING Shaina Taub

DIRECTED BY Tina Landau

MUSIC ARRANGEMENTS BY Shaina Taub, Jacob Colin Cohen,  
and Mike Brun

SET AND COSTUME DESIGN BY G. W. Mercier 

LIGHTING DESIGN BY Scott Zielinski 

SOUND DESIGN BY John Gromada

PROJECTION DESIGN BY Wendall K. Harrington and  
Erik Pearson

FOLEY DESIGN BY Mike Dobson

MAGIC EFFECTS BY Steve Cuiffo

TAP AND RHYTHM CONSULTANT Kimi Okada

ASSISTANT DIRECTOR Lauren Stremmel

Telsey + Company 

William Cantler CSA

THE C A S T	

Bill Irwin* 
David Shiner* 
Shaina Taub*

 UNDERSTUDY Danielle Frimer†

MUSICIANS
 PERCUSSION Jacob Colin Cohen 
 BASS Mike Brun 
 PERCUSSION/FOLEY ARTIST Mike Dobson 
 TRUMPET Justin J. Smith

S TAGE M ANAGEMENT S TAFF	

	 STAGE MANAGER David H. Lurie* 
 ASSISTANT STAGE MANAGER Dick Daley* 
 STAGE MANAGEMENT FELLOW Alicia Lerner

OLD HATS IS PERFORMED WITH ONE 15-MINUTE INTERMISSION.

Commissioned and world premiere production by Signature Theatre, New York City, 
March 4, 2013
James Houghton, Founding Artistic Director
Erika Mallin, Executive Director

* Member of Actors’ Equity Association, the union of professional actors and stage 
managers in the United States

† Member of the A.C.T. Master of Fine Arts Program class of 2015

THIS PRODUCTION IS MADE POSSIBLE BY

EXECUTIVE PRODUCERS
Priscilla and Keith Geeslin
Nion T. McEvoy and  

Leslie Berriman 

PRODUCERS
Lloyd and Janet Cluff
Kirke and Nancy Sawyer Hasson
Mr. and Mrs. J. A. McQuown
Dr. and Mrs. Gideon Sorokin
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DAVID SHINER FIRST SAW BILL IRWIN IN 1982, 
when Irwin was performing The Regard of Flight in 
New York. “When I saw him, I thought, ‘That’s what 
I want to be doing. That guy is the best I’ve ever seen,’” 
Shiner remembers. “The way he moved and danced 
and everything—I just loved it.” They met in person 
after Irwin saw Shiner perform with Cirque du Soleil 
in 1991, and there was a lot of mutual respect and 
admiration. The two clowns were cast in Silent Tongue, 
a film written and directed by Sam Shepard. “It was 
a real blessing to be cast together,” said Irwin. “We 
were on location, in the middle of nowhere in New 
Mexico, on a dusty medicine-show stage. The Red Clay 
Ramblers would play, and David and I would improvise. 
Shepard told us to start fooling around. They gave us 
two minutes, and we did nine.”

During filming, Shiner was asked to participate 
in Lincoln Center’s Serious Fun! festival. He agreed, 
and he and his new collaborators worked their 
improvisations into a full-length piece they called Fool 
Moon, which went on to be a Broadway hit and played 
twice to great acclaim at A.C.T. Nearly twenty years 
after their first meeting, Shiner and Irwin reunited to 
create Old Hats. We had the opportunity to speak with 
each of them and get a clown’s perspective on the show.

WHEN DID YOU AND BILL START WORKING ON OLD HATS?
Oh goodness, it must have been at least two years ago. We 
were both terrified—how are we going to come up with 
something? We don’t want to feel like we’re competing with 
Fool Moon, but you’re getting older and you definitely ask, 
“Do we have any more stuff in us?” And the answer, thank 
god, was yes. So it was hard at first, especially for me, because 
I was convinced that we were going to fail, and I didn’t have 
any ideas. I was scared. But once we got into the work and 
started enjoying it, it wasn’t that difficult. 

WHAT WAS THE PROCESS LIKE FOR CREATING THE SHOW? 
We both thought, “Wouldn’t it be fun to do this?” and 
“I’ve always wanted to do this.” It’s hard to talk about how 
you create a show. You go in each day and you try stuff. 
You bring in a lot of props and costumes and hats. You’re 
jamming: “Oh, wouldn’t this be funny!” or “What about 
this idea? What about that idea?” You discard a lot. Then 
you start to pursue it more seriously. And then, of course, 
you get in front of an audience, and you really find out if 
something’s working or not—because you can’t tell in the 
rehearsal room. Once you get up in front of an audience, 
then the real work begins. You continually need to fine 
tune it until it starts to work, and it’s very, very hard work.

by Michael Paller and Shannon Stockwell

INTERVIEWS with  
DAVID SHINER and
BILL IRWIN

A ND

DAVID SHINER

David Shiner (left)and Bill Irwin in Signature Theatre’s 2013 
production of Old Hats. Photo by Joan Marcus.
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WOULD YOU SAY THAT A CLOWN SHOW FACILITATES A 
DIFFERENT KIND OF RELATIONSHIP WITH THE AUDIENCE 
FROM OTHER KINDS OF THEATER?
It’s still theater, they’re just different characters. You’re 
playing a clown. You’ll definitely have more contact with 
the audience—that’s the nature of clowning. With most 
clown shows, there’s not really a fourth wall, so it’s very 
immediate. I wouldn’t say it’s different; I would just say it 
has its own challenges. Of course, making people laugh 
without speaking is a whole different ball game, because 
you’re relying on the timing of your body and the slapstick 
and the structure of the sketches. It’s a very, very different 
world from stand-up comedy or comedic theater. It’s a 
different beast altogether. 

BOTH YOU AND BILL HAVE SAID THAT THE TWO OF YOU 
HAVE DIFFERENT BUT COMPLEMENTARY CLOWNING STYLES. 
HOW YOU WOULD DESCRIBE YOUR STYLE AND HIS, IN 
COMPARISON TO EACH OTHER?
I think Bill is more poetic. He reminds me a lot of Buster 
Keaton. He’s very openhearted, and he has a very sweet 
character. Bill is softer; I’m just aggressive. I play the devil 
to Bill’s . . . I wouldn’t call him an angel. I’m sure he’d hate 
it if I said that, because he can also be a devil. But I think 
what makes us work so well together is this very difference, 
this yin and yang, this dark and light. I tend to fly off the 
handle, and he has to calm me down. I have fun showing 
anger and aggression, the darker side of the clown. I’d say 
we’re both good separately, but together we’re fantastic. 

WHAT MAKES SOMETHING FUNNY IN CLOWNING? 
For me, it’s when we’re able to laugh at the parts of 
ourselves we hate the most, or fear the most. I think the 
most satisfying laughter is when it heals, when the clown is 
able to reveal human weakness or human failings in a very 
comic light. In essence, we’re laughing at parts of ourselves 
that we find embarrassing, and those things are what make 
us feel wonderfully human. 

At the end of the day, I think laughter is something that 
heals. It’s vitally important. Life’s not easy. No matter who 
you are, no matter how much money you have, no matter 
how successful you are—it’s always a struggle, and the 
clown’s role is to bring that struggle to light.

But, as we observe the clown trying to solve those 
problems, solve those conflicts, that’s where the comedy comes 
in, because the clown is playing the fool. You’re doing the best 
that you can and being the most idiotic you can possibly be, a 
complete idiot, someone who can’t do anything right. 

We’re all misfits, whether we admit to it or not. I like to 
think of it as the Island of Misfit Toys from Rudolph  

the Red-Nosed Reindeer—we’re all on that island. We all  
feel like misfits, or like we don’t belong, or we feel like 
outcasts. Nobody’s perfect. The clown brings those 
imperfections to light, and we can laugh at them.  
That’s a very healing thing. 

WHY IS NONVERBAL TEXT OR LANGUAGE SO CENTRAL TO 
CLOWN WORK?
I listened to NPR today about the dangers of sitting. This 
one zealous doctor was saying it’s killing us, that it’s much 
harder on us than smoking or drinking or other habits. 
But even as we sedate ourselves into a kind of constant 
coma with our technological devices, we still respond to 
physical storytelling. People laugh in a different way at 
things they see that don’t depend on words. It’s a deeper 
kind of response.

When we developed Fool Moon, I was convinced—and 
I was vocal on the subject—that we had to talk, otherwise 
we’d be ridiculed and dismissed as a mime show. So, we 
had all this dialogue at the top, and I just insisted that 
it had to be there. We did it for one preview, and it was 
disastrous. The next night, we threw out all the words and 
it was pure; it just belonged to itself more. 

WHY IS THE RELATIONSHIP BETWEEN CLOWN AND 
AUDIENCE SO CENTRAL? 
I’m not sure that you can necessarily boil it down to just 
this, but people say that in a clown show you acknowledge 
the audience; in a play you tell the story, you offer it up to 
the audience, but you don’t include them in it. Sometimes, 
we performers get our instincts mixed up so we can be 
doing a Beckett play, or Who’s Afraid of Virginia Woolf? 
and you’ll hear a great sneeze out in the fifth row, and you 
just know that if Shiner was onstage he would react to 

BILL IRWIN

David Shiner (left) and Bill Irwin in A.C.T.’s 2001 production of Fool Moon. 
Photo by Joan Marcus.
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that sneeze, he’d offer the guy a handkerchief, and you’d 
go from there. But the job in a traditional play is to not 
acknowledge that, to tell the story in spite of that. With 
clowns, the audience is always in the same room. All the 
way through Old Hats, and all the way through all the 
work Shiner and I have done together, we’re vying for the 
audience’s attention. Sometimes at a semiconscious level, 
but sometimes completely overtly: “Look at this! Watch 
this! Don’t look at him, look at me!”

FOOL MOON  WAS A SHOW THAT PEOPLE COULD BRING 
FAMILIES TO. IS THAT TRUE OF OLD HATS?
It is! In fact, kids often lead the “getting of the jokes.” 
Shiner and I always say that our favorite nights with Fool 
Moon, and now with Old Hats, are when we get laughter 
from an audience of many generations. During Fool Moon, 
we met some people afterwards. “We loved you guys! 
This is my mother”—she seemed really ancient, she was 
probably my age now—“And this is our son, he loved 
it.” And the boy says, “I never see my dad laugh like that.” 
[Laughs.] That one, and the time that a little girl said, 

“Yeah, my mom peed!” [Laughs.] 

SINCE THE SHOW IS CALLED OLD HATS, I JUST HAVE  
TO ASK: ARE THOSE 36 HATS THAT USED TO HANG IN YOUR 
OLD APARTMENT STILL AROUND?
[Laughs.] A couple of those hats may still be in the mix. 
The further you get into it, life is about downsizing.  
It’s also about loss. One of my pet theorems in talking to 
acting students is that our job is to tell the story of loss.  
People say, “What about gain? What about celebration?” 

Yes, and yet those kind of take care of themselves in life. 
So what we do has a lot to do with telling the story of loss, 
and that’s true in clown stuff—where we’re hoping for 
maximum laughter—as much as it is in Greek tragedy. 

EVEN IF THE AUDIENCE EXPERIENCES SOMETHING WITH 
A TINGE OF LOSS TO IT, IN THE END, WE GAIN SOMETHING 
FROM THIS EXPERIENCE OF LOSS. THAT’S WHAT’S SO 
INTERESTING.
Yes, it is. Hope is not conceivable without some kind of 
apprehension of loss. Part of life now is the fact that the 
pie shrinks. You realize that you’re no longer planning for 
the future; this is the future. I’m just giving away a lot of 
costume stuff. The hat collection was growing at that time 
you were thinking of. It got all out of hand and had to be 
downsized big time a couple years ago, and there’s still 
downsizing going on. And then of course you don’t have 
the thing you want when you want it!

Bill Irwin (left) and David Shiner in A.C.T.’s 2001 production of Fool Moon. Photo by 
Ken Friedman.

David Shiner in A.C.T.’s 2001 production of Fool Moon. Photo by Joan Marcus.

act-sf.org/wordsonplays    ·    415.749.2250

Want to know more about Old Hats? Words on 
Plays, A.C.T.’s renowned performance guide 
series, offers insight into the plays, playwrights, 
and productions of the subscription season with 
revealing interviews and in-depth articles.
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A.C.T. COMMISSIONS 
NEW ADAPTATIONS OF 
MASTERFUL LITERATURE

THE ASPERN PAPERS
Inspired by Henry James’s classic novella and his tangled 
relationship with the writer Constance Fenimore Woolson, 
award-winning Irish writer Colm Tóibín, author of The 
Master and Testament (which will receive its West Coast 
premiere at A.C.T. in the 2014–15 season), will craft a 
brand-new tale of ambition and betrayal set among the 
crumbling palazzi in glittering, shadowy Venice.

YERMA
Federico García Lorca’s achingly poignant play about the 
collision between the extremity of one woman’s longing 
and a community’s pressure to conform will find fresh 
expression in a new translation/adaptation with music by 
playwright Melinda Lopez, working in collaboration with 
director Melia Bensussen.

STAY TUNED /////////////
For information about open presentations of our projects in 
development, contact A.C.T. Director of New Work Beatrice Basso  
at newworks@act-sf.org.

A.C.T. is excited to announce some of the projects we are commissioning for production 
at The Geary Theater and at our new Central Market home, The Strand Theater!

A THOUSAND SPLENDID SUNS
A New York Times bestseller for 15 weeks, A Thousand 
Splendid Suns is a heart-wrenching, intergenerational story 
about two women of divergent backgrounds whose lives 
intersect to form an inextricable situation in the midst of the 
unforgiving world of contemporary Afghanistan. A.C.T. has 
commissioned Irish Indian playwright Ursula Rani Sarma to 
adapt the novel by beloved Bay Area author Khaled Hosseini.

Henry JamesColm Tóibín

Melinda Lopez Federico García Lorca

Khaled HossseiniUrsula Rani Sarma

ONGOING A.C.T. COMMISSIONS: The Happiness of Fish, by Dave Malloy * A new play by Christina Anderson * The Monstress Project, 
adaptations of Lysley Tenorio’s collection of short stories, Monstress: The Brother(s), by Colman Domingo; Nado & Vicente: A Love Story, by Philip Kan 
Gotanda; Felix Starro, by Jessica Hagedorn and Fabian Obispo; Presenting...The Monstress!, by Sean San José * Australian playwright Lachlan Philpott 
will join A.C.T. as an artist in residence during the 2014–15 season.
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BILL IRWIN*,  
an A.C.T. associate 
artist, is a founding 
member of San 
Francisco’s Pickle 
Family Circus. He 
was most recently 
seen at A.C.T. in 

Endgame in 2012. His original works, 
with many collaborators, include Fool 
Moon, Largely New York, The Harlequin 
Studies, Mr. Fox: A Rumination, The 
Happiness Lecture, and The Regard of 
Flight. Other theater credits include 
Broadway productions of Waiting for 
Godot, Bye Bye Birdie, The Goat, or  
Who is Sylvia?, and Accidental Death of  
an Anarchist; Broadway and West End 
revivals of Who’s Afraid of Virginia Woolf? 
(2005 Tony Award, Helen Hayes Award); 
Waiting for Godot at Lincoln Center 
Theater; Scapin at Roundabout Theatre 
Company; and The Tempest, Garden of 
Earthly Delights, Texts for Nothing, A Flea 
in Her Ear, The Seagull, A Man’s a Man,  
3 Cuckolds, and 5-6-7-8 Dance. The 
2003–04 Signature Theatre season was 
devoted to his original work, and he has 
been an affiliate artist with Roundabout. 
Television credits include Monday 
Mornings, Lights Out, CSI: Crime Scene 
Investigation, Bill Irwin: Clown Prince, 
Third Rock from the Sun, Northern 
Exposure, Sesame Street, Elmo’s World,  
The Regard of Flight, The Cosby Show,  
The Laramie Project, Subway Stories,  
Bette Midler: Mondo Beyondo, Law & 
Order, Life on Mars, and the closing 
ceremony of the 1996 Olympic Games. 
Film credits include Rachel Getting 
Married, How the Grinch Stole Christmas, 
Igby Goes Down, Lady in the Water, Dark 
Matter, Raving, Across the Universe, Popeye, 
Eight Men Out, Silent Tongue, Illuminata, 
My Blue Heaven, A New Life, Scenes from  
a Mall, and Stepping Out. He has been 
granted a National Endowment for the 
Arts Choreographers Fellowship, as well  
as a MacArthur Fellowship. 

DAVID SHINER* 
made his American 
debut starring in the 
renowned Canadian 
Cirque du Soleil and 
toured North 
America in Cirque’s 
Nouvelle Experience 

from 1990 through the spring of 1991. 
American-born, Shiner began his career  
34 years ago on the streets of Boulder, 
Colorado. In 1981, he moved to Europe 
and honed his craft on the streets of Paris, 
Rome, Florence, London, and Munich. 
He then began performing in Europe’s 
most prestigious circuses, including 
starring in the German National Circus 
Roncalli and the Swiss National Circus 
Knie. In 1993, 1995, and 1998, Shiner 
starred with Bill Irwin and the Red Clay 
Ramblers in Fool Moon (Tony Award for 
Unique Theatrical Experience), touring 
the show throughout the United States 
and Europe. He also starred on Broadway 
as The Cat in the Hat in Seussical: The 
Musical. Recent credits include Cirque du 
Soleil’s Kooza, which Shiner wrote and 
directed. Film and television credits 
include Lorenzo’s Oil, Man of the House, 
and The Bill Cosby Show. Shiner is an 
instructor at the Bavarian Academy of 
Dramatic Arts and continues to maintain 
his home base in Munich. (Headshot by 
Gregory Constanzo.) 

SHAINA TAUB* 
(Music Director) is  
a Vermont-raised,  
New York–based 
performer and 
songwriter. Taub 
played the role of 
Princess Mary in  

the critically acclaimed Natasha, Pierre  
& The Great Comet of 1812, for which  
she received a Lucille Lortel Award 
nomination. She recently appeared in  
The Tempest at the American Repertory 
Theater, with songs by Tom Waits, for 
which she arranged and performed the 
music. Her band, the Shaina Taub Trio, 
plays regularly in New York, and her Joe’s 

Pub concert was featured on NPR/WNYC 
The Year’s Best Gigs list. Ars Nova’s 2012 
composer-in-residence and the recipient of 
the 2014 Jonathan Larson Grant, Taub is 
currently writing the scores for two new 
musicals: There’s a House, commissioned by 
the Oregon Shakespeare Festival, and 
Robin, commissioned by Ars Nova. Taub 
has received fellowships from Macdowell, 
Yaddo, and the Sundance Institute and  
is an alumna of New York University/
Tisch School of the Arts.

TINA LANDAU (Director) is a writer/ 
director and an ensemble member 
at Steppenwolf Theatre Company in 
Chicago, where her numerous productions 
include The Wheel, The Brother/Sister 
Plays, Hot L Baltimore, The Tempest, and 
The Time of Your Life (also at Seattle 
Repertory Theatre and A.C.T.). Landau’s 
other work includes Old Hats and Chuck 
Mee’s Iphigenia 2.0 (Signature Theatre), 
Paula Vogel’s A Civil War Christmas (New 
York Theatre Workshop), Tarell Alvin 
McCraney’s Wig Out! (Vineyard Theatre) 
and In the Red and Brown Water (The 
Public Theater), Antony and Cleopatra 
(Hartford Stage Company), A Midsummer 
Night’s Dream (McCarter Theatre, 
Papermill Playhouse), and Bells Are 
Ringing and Tracy Letts’s Superior Donuts 
on Broadway. She wrote and directed 
the musicals Floyd Collins (composer 
Adam Guettel; Playwrights Horizons) 
and Dream True (composer Ricky Ian 
Gordon; Vineyard) and the plays Space 
(Steppenwolf, Public, Mark Taper Forum) 
and Beauty (La Jolla Playhouse). Landau 
teaches regularly and co-authored, with 
Anne Bogart, The Viewpoints Book.

G. W. MERCIER (Set and Costume 
Designer) designed the sets and costumes 
on Broadway for Juan Darién: A Carnival 
Mass, by Julie Taymor and Elliot 
Goldenthal, at the Vivian Beaumont 
Theater, for which he received a Tony 
Award nomination for Best Scenic  
Design and two Drama Desk Award 

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

WHO'S WHO IN OLD HATS  
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WHO'S WHO IN OLD HATS  
nominations for Outstanding Scenic Design 
and Costume Design. Off-Broadway at 
Vineyard Theatre, Dream True, by Tina 
Landau and Ricky Ian Gordon, and Bed and 
Sofa, by Polly Pen and Laurence Klavan, 
procured him two additional Drama Desk 
nominations for scenery. Regionally he was 
honored with the Bay Area Theatre Critics 
Circle Award for William Saroyan’s The 
Time of Your Life at A.C.T., directed by 
Landau. He also received the Daryl Roth 
Creative Spirit Award for Outstanding 
Talent and Vision in Design. Finding Nemo, 
by Bobby and Kristen Lopez (Avenue Q), in 
Disney World, as well as Critter Castaways 
at Busch Gardens, are currently running 
with five performances daily. Dozens of play 
premieres in New York include: Dead Man’s 
Cell Phone, by Sarah Ruhl, directed by Anne 
Bogart at Playwrights Horizons; Urban Zulu 
Mambo, with Regina Taylor, for Signature 
Theatre; Miracle Brothers, by Kirsten Childs 
and directed by Landau; and Eli’s Comin’, 
the work of Laura Nyro, conceived and 
directed by Diane Paulus at Vineyard 
Theatre, where he is a resident artist.

SCOTT ZIELINSKI (Lighting 
Designer) has created designs for more 
than 300 productions of theater, dance, 
and opera throughout the world. He 
has worked extensively in New York and 
at most regional theaters throughout 
the United States, including Topdog/
Underdog (Broadway), Arena Stage, 
Goodman Theatre, the Guthrie Theater, 
Lincoln Center Festival, the Mark Taper 
Forum, New York Theatre Workshop, 
The Public Theater, and Steppenwolf 
Theatre Company. Internationally, he has 
designed in Adelaide, Amsterdam, Avignon, 
Berlin, Bregenz, Edinburgh, Fukuoka, 
Gennevilliers, Hamburg, Hong Kong, 
Istanbul, Linz, London, Lyon, Melbourne, 
Orleans, Oslo, Ottawa, Paris, Reykjavik, 
Rouen, St. Gallen, Singapore, Stockholm, 
Stuttgart, Tokyo, Toronto, Vienna, Vilnius, 
and Zürich. Dance and opera highlights 
include work for American Ballet Theatre, 
Bregenzer Festspiele, Boston Ballet, 
Brooklyn Academy of Music, Canadian 
Opera Company, CND Paris, English 

National Opera, Houston Ballet, Houston 
Grand Opera, the Kennedy Center, 
Lithuanian National Opera, National 
Ballet of Canada, De Nederlandse Opera, 
New York City Opera, The Royal Opera, 
San Francisco Ballet, San Francisco Opera, 
and the Spoleto Festival.

WENDALL K. HARRINGTON 
(Projection Designer) received the Drama 
Desk, Outer Critics Circle, and American 
Theatre Wing awards for The Who’s Tommy. 
Her Broadway credits include All the Way, 
Grey Gardens, Putting It Together, The 
Capeman, Ragtime, Company, Driving Miss 
Daisy, The Will Rogers Follies, The Heidi 
Chronicles, My One and Only, and They’re 
Playing Our Song. Her work in opera and 
ballet includes Werther, The Grapes of 
Wrath, Nixon in China, A View from the 
Bridge, The Photographer, The Magic Flute, 
Transatlantic, Firebird, Anna Karenina, 
Seranata Ratmansky, Othello, and Ballet 
Mécanique. Her concert work includes 
production for Talking Heads, Simon 
and Garfunkel, and Chris Rock, and she 
designed player introductions for the 
New York Knicks, Liberty, and Rangers. 
She is the head of the projection design 
concentration at Yale School of Drama. 

ERIK PEARSON (Projection Designer)  
is a Brooklyn-based director and projection 
designer originally from Santa Cruz. 
Recent and upcoming projects include 
Spike Lee’s Mike Tyson: Undisputed Truth 
on Broadway/HBO, Streb’s Kiss the Air 
at the Park Avenue Armory, directed by 
Robert Woodruff, Othello for Allentown 
Shakespeare in the Park, and John 
Glover’s new opera Lucy at Milwaukee 
Opera Theatre. New York credits also 
include work for Playwrights Realm, 
SoHo Playhouse, Intar, HERE, Queens 
Theatre, TerraNOVA, New Dramatists, 
the Lark Play Development Center, and 
Studio Theatre. International and regional 
credits include work for The Holland 
International Dance Festival, Shakespeare 
Theatre Company, Woolly Mammoth 
Theatre Company, Two River Theater, 
Carolina Ballet, El Paso Opera, Ballet 
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Met, Theatre Workshop of Nantucket, 
Magic Theatre, Shakespeare Santa Cruz, 
Brava! For Women in the Arts, and Marin 
Theatre Company. He has served on 
faculty at the University of California, 
Santa Cruz and as a guest lecturer at Yale 
School of Drama. Pearson holds an M.F.A. 
in directing from Yale School of Drama.

JOHN GROMADA (Sound Designer) 
has composed music or designed sound 
for more than 30 Broadway productions, 
including The Trip to Bountiful (Tony 
nomination), The Best Man (Drama 
Desk Award), Clybourne Park, Seminar, 
Man and Boy, The Road to Mecca, The 
Columnist, Next Fall, A Bronx Tale, Prelude 
to a Kiss, Proof, Sight Unseen, Rabbit Hole, 
A Streetcar Named Desire, Twelve Angry 
Men, and A Few Good Men. Previously 
at A.C.T. he composed the score for 
Hedda Gabler. His other New York credits 
include Domesticated, Old Hats, My 

Name Is Asher Lev, Measure for Measure 
(Delacorte Theater), The Orphans’ Home 
Cycle (Drama Desk and Henry Hewes 
awards), By the Way, Meet Vera Stark, The 
Screwtape Letters, Shipwrecked! (Lucille 
Lortel Award), The Singing Forest, Julius 
Caesar, The Skriker (Drama Desk Award), 
Machinal (OBIE Award), and many more. 
His regional theater credits number more 
than 300 at major regional theaters and 
abroad. Television credits include the 
score for the film version of The Trip to 
Bountiful, on Lifetime in March. 

DAVID H. LURIE’s* (Stage Manager) 
Broadway stage management credits 
include Speed-the-Plow at the Barrymore 
Theatre and Losing Louie at the Biltmore 
Theatre. Touring credits include The 
Cripple of Inishmaan with Druid Theatre 
Company and Atlantic Theater Company 
and The Silver Tassie with Druid and 
Lincoln Center Festival. Off-Broadway 

credits include Kung Fu, Old Hats, 
Golden Child, The Lady from Dubuque, 
and Medieval Play at Signature Theatre 
Company; The Curious Case of the Watson 
Intelligence at Playwrights Horizons; 
We Live Here, Equivocation, From 
Up Here, Beauty of the Father, and A 
Picasso at Manhattan Theatre Club; The 
Understudy and The Glass Menagerie with 
Roundabout Theatre Company; Coraline 
at MCC Theatre; The Collection, A Kind 
of Alaska, and The Voysey Inheritance at 
Atlantic Theater Company; and Tryst at 
the Promenade Theatre. Regionally, he 
has worked with Huntington Theatre 
Company, the Williamstown Theatre 
Festival, Dallas Theater Center, Hartford 
Stage, and Lyric Stage Company of 
Boston. Lurie is a graduate of Boston 
University.

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

SARAH EARLEY is beginning her 
second year as a member of A.C.T.’s 
board of trustees. She is thrilled 
to be diving into A.C.T.’s 48th 
season, which looks to be our most 
groundbreaking as we open our 
long-awaited second stage: The 
Strand Theater in Central Market. 
Sarah and her husband, Tony, who 
is the CEO of PG&E, are enthusiastic 
supporters of The Strand Theater 
Capital Campaign.

Sarah is the founder and chair of 
the Belle Isle Conservancy. Belle Isle 
is the nation’s largest island park 
and sits on 982 acres in the Detroit 
River. In addition, she serves as 
vice chair of the board of trustees 
of the National Association for 
Olmsted Parks. Sarah also has a 
keen interest in education and has 
served on the board of trustees of 
Saint Mary’s College in Notre Dame, 
Indiana; the board of the University 
of Detroit Jesuit High School; and 

as a partner in Cornerstone Schools, 
an inner-city school network in 
Detroit that excels in providing 
quality education in grades K–8. She 
is one of the chairs of Faith Always, 
Action Now, a $90 million capital 
campaign for Saint Mary's College. 
Sarah has a B.A. from Saint Mary’s 
College, an M.B.A. from San Diego 
State University, and an associate’s 
degree in landscape design from 
Oakland Community College. 

Before Tony joined PG&E in 
2011, he was CEO of DTE Energy in 
Detroit, Michigan. Tony is on the 
boards of the Exploratorium and 
United Way of the Bay Area. He 
also has been active on educational 
issues as a board member of 
Cornerstone Schools and the 
College of Engineering Advisory 
Council at the University of Notre 
Dame. Tony holds a B.S. in physics, 
an M.S. in engineering, and a J.D., all 
from Notre Dame.

THE STRAND WILL BE A 

WONDERFUL ADDITION 

TO THE CENTRAL MARKET 

NEIGHBORHOOD. IT OFFERS 

AN EXCITING NEW VENUE FOR 

THEATRICAL PRODUCTIONS.   
 
SARAH EARLEY 

A.C.T. DONOR  
HIGHLIGHT
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WHO'S WHO IN OLD HATS  
DICK DALEY’s* (Assistant Stage Manager)  
stage management credits at A.C.T. 
include The Orphan of Zhao, 1776, Gem of 
the Ocean, Happy End, Travesties, A Moon 
for the Misbegotten, Waiting for Godot, and 
the world premieres of A Christmas Carol 
and After the War. Other regional credits 
include The Opposite of Sex: The Musical 
and Dr. Faustus, written and directed by 
David Mamet (Magic Theatre); River’s 
End, Bus Stop, Communicating Doors, The 
Last Schwartz (Marin Theatre Company); 
Macbeth and Henry V (Commonwealth 
Shakespeare Company); Twelfth Night 
(Los Angeles Women’s Shakespeare 
Company); King Lear and Henry V (The 
Company of Women); The Resistible Rise 
of Arturo Ui; Ain’t Misbehavin’; and The 
Night Larry Kramer Kissed Me. Daley 
has also worked at A.C.T. as an associate 
production manager and conservatory 
producer. Before moving to San Francisco, 
Daley was the production manager at 
Emerson College in Boston for seven years 
and oversaw the B.F.A. production/stage 
management program.

MIKE BRUN (Musician) is a composer, 
arranger, and multi-instrumentalist based 
out of Brooklyn. Music director credits 
include Mr. Burns at Playwrights Horizons 
(Drama League Award nomination) and 
Gameplay at Ars Nova. He also performed as 
an onstage musician for those productions. 
Most recently, Brun was an onstage 
musician for the American Repertory 
Theater’s production of The Tempest. As 
a writer of music for theater, Brun is co-
composer of Folk Wandering (Joe’s Pub, 
Soho Rep, Ars Nova) and The Grey Man 
(HERE Arts Center) and is currently 
working on a new piece entitled Bull’s 
Hollow. Brun is an alumnus of the Johnny 
Mercer Foundation Songwriters Project, 
and his latest album is entitled little blues.

JACOB COLIN COHEN (Musician) 
graduated from Berklee College of Music 
in 2010 and has toured/performed with 
countless artists in the United States and 

  

CLIENT  ESC / San Francisco Towers
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Our very own food critics find some of the best dining 
right here at San Francisco Towers. In a city known for 
its cuisine, you might like to meet a few of our residents 
who get together to enjoy their favorite small bites and 
talk about their newest discoveries; shared with smiles, 
lively conversation, and laughter. And thanks to our own  
terrific culinary team, some of their best “excursions” 
happen right here. Great food and wonderful company 
are the perfect ingredients for a life well lived. To learn 
more, or for your personal visit, please call 415.447.5527.

BETTER
Company.

Great Food

A not-for-profit community owned and operated by Episcopal Senior Communities. 
License No. 380540292 COA #177  EPSF692-01RB 090114

1661 Pine Street San Francisco, CA 94109     sanfranciscotowers-esc.org

Our dining room chefs answer to our own resident food critics.

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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WHO'S WHO IN OLD HATS  
in the United Kingdom. In 2012, Cohen 
was cast in the Broadway production 
of One Man, Two Guvnors at the Music 
Box Theatre in New York. Cohen has 
recorded drums for a national Barnes & 
Noble Nook commercial and has released 
an album under his own name, titled 
Three Years In. Cohen has performed at 
acclaimed venues such as The Kennedy 
Center (D.C.), Electric Factory 
(Philadelphia), Ars Nova (NY), the Music 
Box Theatre (NY), Joe’s Pub (NY), and 
festivals such as SXSW (Austin, TX) and 
CMJ Music Marathon (NY). Cohen is 
a founding member of The Shaina Taub 
Trio, as well as the Brooklyn-based pop 
project joyjoy, and currently performs 
regularly with the New York–based alt-
soul outfit The Nepotist. 

MIKE DOBSON (Musician /Foley Artist) 
enjoys a diverse performing career in 
circuses, orchestras, and theater. This year, 
Dobson music-directed Spiegelworld’s 
Vegas Nocturne, an immersive circus and 
variety show at The Cosmopolitan Hotel 
of Las Vegas. Dobson has also performed 
with the Big Apple Circus and Circus 
Smirkus. In 2011, Dobson was nominated 
for a Drama Desk Award in the category 
of Unique Theatrical Experience for Room 
17B (59E59 theaters), which he co-wrote 
and scored and of which he was a cast 
member. He has also performed in Time 
Step (New Victory Theater), Cut to the 
Chase (59E59), The Old Comedy (Classic 
Stage Company), Jacques Brel Is Alive and 
Well and Living in Paris (Zipper Theater), 
and the original production of Old Hats 
(Signature Theatre). Dobson has appeared 
twice on The Late Show with David 
Letterman. Throughout his career, Dobson 
has been privileged to work with many 
outstanding and diverse artists including 
Paul Anka, Clay Aiken, Dawn Upshaw, 
Nellie McKay, Ira Sullivan, Dave Samuels, 
Glen Velez, and Mike Myers.

PRISCILLA AND KEITH GEESLIN 
(Executive Producers) most recently 
produced Underneath the Lintel, Tales of 
the City, Scapin, The Tosca Project, Curse of 

the Starving Class, and The Rivals at A.C.T. 
Priscilla has been a member of A.C.T.’s 
board of trustees since 2003 and currently 
chairs the Development Committee. 
She also serves on the boards of the San 
Francisco General Hospital Foundation, 
Grace Cathedral, and NARAL ProChoice 
America. A principal of Francisco 
Partners, Keith is the president of San 
Francisco Opera’s board of trustees.

NION T. McEVOY AND LESLIE 
BERRIMAN (Executive Producers) are 
longtime subscribers to A.C.T. McEvoy 
is Chairman and CEO of Chronicle 
Books, LLC, an independent publishing 
company based in San Francisco. McEvoy 
worked previously in the business affairs 
departments of the William Morris 
Agency in Beverly Hills and of Wescom 
Productions. He is a graduate of the 
University of California at Santa Cruz and 
Hastings College of the Law and is the 
drummer of the elusive rock band Rough 
Draft. He currently serves on the boards of 
SFMOMA and the Smithsonian American 
Arts Museum. Berriman is executive 
editor for Pearson Higher Education 
in San Francisco, where she acquires, 
develops, and publishes integrated book 
and media programs for undergraduate 
students. Her current area of publishing is 
applied sciences. Previously, she managed 
publishing programs at HarperCollins, 
McGraw-Hill, and a division of Wiley.

SIGNATURE THEATRE 
COMPANY (James Houghton, Founding 
Artistic Director; Erika Mallin, Executive 
Director) exists to honor and celebrate 
the playwright. Founded in 1991 by 
James Houghton, Signature makes an 
extended commitment to a playwright’s 
body of work, and during this journey 
the writer is engaged in every aspect of 
the creative process. By championing 
in-depth explorations of a playwright’s 
body of work, Signature delivers an 
intimate and immersive journey into the 
playwright’s singular vision. Signature 
serves its mission through its permanent 
home at The Pershing Square Signature 

Center, a three-theater facility on West 42nd 

Street designed by Frank Gehry Architects 
to host Signature’s three distinct playwrights’ 
residencies and foster a cultural community. 
The Pershing Square Signature Center is 
a major contribution to New York City’s 
cultural landscape and provides a venue for 
cultural organizations that supports and 
encourages collaboration among artists 
throughout the space. In addition to its three 
intimate theaters, the Center features a studio 
theater, a rehearsal studio, and a public café, 
bar, and bookstore. Through the Signature 
Ticket Initiative: A Generation of Access, 
Signature has also made an unprecedented 
commitment to making its productions 
accessible by underwriting the cost of the 
initial run tickets, currently priced at $25, 
through 2031. Signature was the recipient of 
the 2014 Regional Theatre Tony Award, and 
its productions and resident writers have been 
recognized with the Pulitzer Prize, Lucille 
Lortel Awards, OBIE Awards, Drama Desk 
Awards, and AUDELCO Awards, among 
many other distinctions.

TELSEY + COMPANY (Casting) is an 
award-winning organization of casting 
professionals in New York City. Broadway 
and touring credits include Honeymoon in 
Vegas, The Last Ship, This Is Our Youth, The 
Cripple of Inishmaan, If/Then, All the Way, 
Motown The Musical, Kinky Boots, Newsies, 
Rock of Ages, Wicked, Evita, Porgy and Bess, 
Sister Act, and Million Dollar Quartet. Off-
Broadway casting credits include Piece of 
My Heart, Macbeth, and work with Atlantic 
Theater Company, MCC Theater, Second 
Stage Theatre. Regional credits include  
work for the American Repertory Theater, 
Dallas Theater Center, Goodman Theatre, 
La Jolla Playhouse, New York Stage and 
Film, and Paper Mill Playhouse. Film 
credits include Focus, Into the Woods, Song 
One, The Last 5 Years, The Odd Life of 
Timothy Green, Friends with Kids, Margin 
Call, Sex and the City 1 & 2, I Love You 
Phillip Morris, Rachel Getting Married, 
Dan in Real Life, and Across the Universe. 
Television credits include Masters of Sex,  
The Sound of Music Live!, Smash, The Big C, 
and various commercials.



ARE YOU MAJORING OR MINORING IN THEATER?

ARE YOU READY FOR AN ARTISTIC, INTELLECTUAL, 
AND PERSONAL TRANSFORMATION?
Embark on a study-away program at one of the country’s 
most acclaimed professional theater companies—located in the 
heart of one of the world’s most culturally vibrant and diverse cities.  
Grounded in a rich academic curriculum, the San Francisco  
Semester at A.C.T. brings young theater artists into an active,  
ongoing engagement with the eclectic and energetic arts  
community of San Francisco and the Bay Area.

Through inspiring, experiential courses and wide-ranging artistic 
encounters, the San Francisco Semester will pull you into thrilling 
conversations about theater while you study in a professional setting, 
come face to face with some of the boldest productions anywhere, 
and collaborate with some of the best artists in the industry.

Don’t miss this extraordinary opportunity to launch your future!

 Spring 2015 Application Deadline: 
November 1, 2014

 Fall 2015 Application Deadline: 
May 1, 2015

ACT NOW!  
CALL OR VISIT US ONLINE TO LEARN MORE. 

ACT-SF.ORG/SFSEMESTER 
415.439.2405

THEATRICAL AND CULTURAL 
IMMERSION IN THE HEART OF 

SAN FRANCISCO



IN OCTOBER 2013, WE BROKE GROUND ON 
our large-scale renovation of The Strand Theater, one of San 
Francisco’s most iconic venues, located in the heart of the 
bustling, rapidly developing Central Market neighborhood. 
Since then, we’ve made great progress on preparing the 
building for its much-anticipated opening in spring 2015—
including the announcement of its debut production!

A dynamic and intimate performance complex that will 
be filled with the creative energy of the most exciting artists 

from the Bay Area and beyond, The Strand will be a perfect 
complement to our 1,040-seat Geary Theater, giving us the 
flexibility to stage an expanded range of productions each 
season. As the newest, most accessible mid-size performance 
space in San Francisco, The Strand will offer a huge variety 
of performances. Most significantly, The Strand will allow 
A.C.T. to deepen its impact on our city and community 
through the transformative power of theater.

Read on to learn more about what’s happening at The 
Strand right now—and what’s just around the corner.

THE LATEST ON A.C.T.’S NEXT STAGE
Grand Opening: Spring 2015

INSIDE A.C.T.Rendering by Skidmore, Owings and Merrill LLP.
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Located at 1127 Market Street, The Strand will open its 
doors just a half-block away from A.C.T.’s popular black-box 
performance venue, The Costume Shop, and other lively 
nonprofit arts organizations, shops, and restaurants. Just 
steps away, a major transportation hub provides fast and easy 
commuter access via BART and Muni.

We couldn’t be happier to join Mayor Ed Lee and the San 
Francisco Board of Supervisors—as well as many community, 
education, civic, and arts organizations—in their efforts to 
revitalize San Francisco’s Central Market neighborhood, 
which is rapidly becoming one of the city’s most exciting 
destinations. 

Our neighbors include some of the world’s most 
innovative companies who have made their home in the 
area, as well as new shopping centers, restaurants, and 
housing. As the most visible nonprofit arts organization in 
the neighborhood, The Strand Theater will become a hub of 
cultural activity, welcoming audiences, students, and theater 
lovers of all ages with lively programs and performances.

 

THE STRAND THEATER WILL 
PROVIDE OUR CITY’S RESIDENTS AND 
VISITORS WITH A WORLD-CLASS 
ENTERTAINMENT VENUE THAT WILL 
ENGAGE WITH THE LOCAL COMMUNITY 
THROUGH ARTS AND EDUCATION, 
WHILE CREATING JOBS FOR OUR CITY’S 
RESIDENTS AND CONTRIBUTING TO THE 
DIVERSE ECONOMIC VITALITY OF THE 
CENTRAL MARKET NEIGHBORHOOD. 
    —SAN FRANCISCO MAYOR ED LEE

SETTING: THE STRAND IN  
SAN FRANCISCO'S CENTRAL MARKET
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Construction site of The Strand. Photos by Denys Baker.



 

The Strand’s 285-seat theater will house a variety of innovative works, from plays 

to cabarets to dance performances. Flexible seating will transform a traditional 

theater setting to a cabaret space with cocktail tables and open seating.

The Strand will welcome visitors with a street-level lobby and café—open to the 

public with all-day access and convenient docking stations—and complimentary, 

secure bicycle parking for commuters.

Located a level above the mainstage, this 120-seat, 1,500-square-foot space offers 

soaring views of City Hall, flexible seating, and a dynamic layout—with the versatility 

to accommodate performances, educational programs, and other special events.

An LED screen with state-of-the-art technology will display ongoing creative 

content to passing pedestrians, cyclists, and vehicles.

The Strand Theater will open with master playwright Caryl 
Churchill’s internationally acclaimed play Love and Information, 
an astonishing, brilliant exploration of our obsession with  
data and longing for meaning. (Read more on page 30.) 

Following this highly anticipated debut, The Strand 
will offer a lively, year-round schedule of performances, 
creative educational opportunities, and other special 
events. A.C.T. season productions and Conservatory and 
Young Conservatory performances will have a home at The 
Strand, and A.C.T.’s Education & Community Programs 
Department will expand its outreach to students of all ages.

With its unique size and flexible scope, The Strand 
will give A.C.T. the opportunity to develop and nurture 
artists through an expanded commissioning and new works 
development program, as well as through the Community 
Space-Sharing Initiative, which provides free space and 
support for burgeoning arts organizations and artists. From 
powerful San Francisco stories to boundary-pushing projects 
that span artistic disciplines, A.C.T. will be able to stage an 
even broader variety of theatrical work each season.

STEP INSIDE THE STRAND

COMING SOON AT THE STRAND

CON N ECT W ITH US O L D  H A T S  /  2 7

Rendering by Skidmore, Owings & Merrill LLP Rendering by Skidmore, Owings & Merrill LLP

Rendering by Skidmore, Owings & Merrill LLP Rendering by Skidmore, Owings & Merrill LLP



$2,400–$7,500

Be recognized for years to come by Strand theatergoers—choose 
your gift level of Front Orchestra ($7,500), Orchestra ($4,500), or 
Mezzanine ($2,400), and your name will appear on a permanent 
plaque on a theater seat in the section of your level. 

BECOME AN INAUGRAL SUPPORTER OF A.C.T.'S  
STRAND THEATER

GRAB YOUR SEAT

$10,500

Art and technology will come together on The Strand’s incredible 
state-of-the-art 27.5' x 17.5' LED screen. Located in the main lobby, 
the screen will be home to unique creative content that will be 
seen by tens of thous-ands of passing pedestrians daily. Your gift 
of $10,500 will support a digital panel of the LED screen and will 
be recognized on a permanent plaque in the theater.

LIGHT UP THE SCREEN

$25,000

Secure your place as a founding supporter of San Francisco’s 
newest, most accessible, mid-size performance venue, with your 
gift of $25,000 that will be highlighted on our permanent Wall 
of Honor, lit up for A.C.T. subscribers, artists, students, and 
theatergoers of all ages to see for years to come.

TAKE A BOW

For more information about The Strand: A.C.T.’s Next Stage, and other naming  
opportunities, please pick up a brochure in the lobby, or contact A.C.T.’s Director  

of Development Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

Rendering by Skidmore, Owings and Merrill LLP, 2014. All rights reserved.



Embark on a theatrical journey at Studio A.C.T.—the 

Bay Area's home for actors, business professionals, 

and everyday theater enthusiasts.

Whether you’re here to take your first acting class, 

strengthen your skills, or try something completely 

new, Studio A.C.T. brings you closer to theater 

with unforgettable classes that will resonate in 

the real world—from the stage to the conference 

room. With classes ranging from Just Fosse to 

Introduction to Shakespeare to The Art of Public 

Speaking, Studio A.C.T. offers the broadest range of 

theatrically based classes in the city—all taught by 

leading Bay Area theater professionals.

“Students don't have to think of themselves as 

artists. We'll show them exactly how artistic they 

really are." 

 —Nick Gabriel, Studio A.C.T. Director

ACT-SF.ORG/STUDIO | 415.439.2426

THEATER TRAINING for EVERYONE

CLASSES HELD YEAR-ROUND!

ACT-SF.ORG/YC | 415.439.2444

At our Tony Award–winning conservatory, students 

ages 8 to 19 develop their talents, perform in 

professional-caliber productions, and gain the 

confidence to succeed—all in a comfortable, 

creative, and fun environment. By training in 

the YC, students learn to incorporate the craft 

of theater into their everyday lives, developing 

concentration, imagination, professionalism, 

character, and self-confidence along the way

This fall, don’t miss this new play  

co-comissioned by the YC and His Majesty’s 

Theatre in Aberdeen, Scotland!

The Ballad of Bonnie Prince Chucky
by Wendy Macleod

Directed by Amelia Stewart

A hilarious, lightning-quick comedy about the 

battles—mostly off the field—among a Scottish 

private school’s soccer team. 

JOIN THE YC TODAY!

FALL SESSION:  
SEP 22–NOV 15, 2014

WINTER SESSION: 
JAN 13–MAR 14, 2015

A.C.T.’S 
YOUNG CONSERVATORY
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LOVE AND INFORMATION  
COMES TO A.C.T.
by Shannon Stockwell

THE INAUGURAL PRODUCTION 
AT THE STRAND THEATER

Rendering © Skidmore Owings & Merrill LLP, 2014. All rights reserved
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TWO FANS TRY TO PROVE THEIR LOVE FOR A 
celebrity by sharing little known facts about him.  
A scientist shares the gruesome details of his experiments 
on the neurobiology of chickens. Ex-lovers remember their 
failed relationship. These are just a few of the many scenes 
in acclaimed British playwright Caryl Churchill’s new play 
Love and Information, which A.C.T. is thrilled to produce 
as the inaugural production at our new Strand Theater in 
the spring of 2015. 

“Churchill has been rocking the theatrical world for 
three decades, and we are honored to open our new space 
with this utterly unique work by one of theater’s greatest 
pioneers,” says Artistic Director Carey Perloff. Indeed, 
since her first play, Owners, premiered in 1972 at the Royal 
Court Theatre in London, Churchill has become famous 
for her imaginative and ever-changing style. From her 
satire of Victorian society and sexuality in Cloud 9 (1979) 
to the Brechtian epic Top Girls (1982) to her exploration of 
identity in A Number (2002), her plays constantly surprise 
audiences and push theatrical limits. 

Love and Information is no exception. The play is 
comprised of more than 50 different scenes, resulting in 
more than 100 different characters throughout the night. 
Every scene is an exploration of how our hyper-informed 
society navigates love in a world full of secrets, ever-

changing technology, and growing scientific knowledge. 
Does love affect how we receive and share information? 
How does information change the way we love each other? 
The answers to these questions—which feel especially 
relevant to San Franciscans as we undergo a technological 
revolution of our own—result in a sometimes-funny, 
sometimes-heartbreaking, always-riveting evening of theater. 

This play is the perfect choice for the inaugural 
production at our soon-to-be-opened Strand Theater 
in the ever-changing Central Market neighborhood. 
“The Strand aspires to create a bridge linking longtime 
neighbors, Bay Area theater lovers, newly arrived tech 
workers, and first-time audiences in a richly intimate 
theatrical home,” says Perloff. “And what better way to 
begin than with Caryl Churchill’s dazzling new play 
Love and Information, which brilliantly exposes the 
heartbreaking gap between our longing for love and our 
relentless acquisition of information?”

As the very first subscription show performed 
in our exciting new space in Central Market, Love 
and Information is part of all full-play subscription 
packages and is one of the many show choices for 
any partial-play subscriber. Come celebrate the opening of 
our new venue and witness this one-of-a-kind evening  
of theater. 

by  
CARYL CHURCHILL

Directed by  
CASEY STANGL
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SINCE THE CITY’S MOVERS AND SHAKERS FIRST 
invited A.C.T. to make San Francisco our permanent 
home in 1966, A.C.T. has brought the transformative 
power of live theater to literally millions of people at our 
grand Geary Theater in the heart of the Tenderloin. In 
addition to the repertory performances that appear on our 
mainstage and in our Conservatory, we reach thousands 
more each year from all over the Bay Area (more than 
11,000 in 2013–14) through our ACTsmart education and 
community programs in partnership with schools and local 
nonprofits serving some of the city’s most marginalized 
neighborhoods.

Each year, A.C.T. seeks to present plays that tell stories 
specifically of and for San Francisco’s diverse communities, 
from After the War, Tosca Café, and Tales of the City to 
recent projects like Stuck Elevator and The Orphan of Zhao. 
To ensure that San Franciscans with limited resources have 
the opportunity to experience all of the work we produce, 
A.C.T. provides thousands of free tickets to residents 
served by dozens of community-based organizations 
(CBOs). We also donate ticket vouchers to more than 

two hundred Bay Area arts, education, and social service 
nonprofits for their fundraising and donor recognition 
events—more than $30,000 worth since 2012. Of these 
donations, 59 percent went to organizations that serve 
primarily low-income communities of color, such as the 
Asian and Pacific Islander Wellness Center, Huckleberry 
Youth Programs, and Hospitality House.

Since the establishment of the Education Department 
in 2011, we have extended our reach even deeper into 
the communities where we make our home. Through our 
ACTsmart Partnership program, we offer free tickets, 
study guides, and workshops to more than 50 Bay Area 
schools (including all of San Francisco’s public high 
schools) and CBOs. In our intensive long-term residencies 
at Downtown and Ida B. Wells continuation high schools, 
each year we provide over a hundred low-income students 
of color with weekly acting classes, free performance 
tickets, writing support, and workshops led by master 
teaching artists and citizen artists from our Master of Fine 
Arts Program. Inspired by great dramatic literature and 
derived from their own life experiences, these students 

A GOOD NEIGHBOR
by Elizabeth Brodersen

Students from Bessie Carmichael Elementary School performing on the Geary Stage. Photo by Brendan Mendoza.
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write monologues and short plays, which they then 
perform in A.C.T. venues. 

Because inspiring educators to connect with their 
creative selves enables us to have a positive impact on the 
young people they interact with in their classrooms, we also 
provide ongoing professional development opportunities 
for teachers. During the 2013–14 school year, through 
our annual Back to the Source summer educator institute 
and school-year workshops, we provided artistic learning 
opportunities for 71 teachers and principals—most of 
whom were public school teachers who attended on full or 
partial scholarships. The 11 teachers who completed this 
year’s Back to the Source will go on to collectively teach 
approximately 3,000 young people in the coming school 
year. “Every day was truly inspiring and gave me a million 
ideas of things I want to do with my students,” said one 
participant, a creative writing teacher who works with 
low-income pregnant and parenting teens at Hilltop High 
School in San Francisco. “That we were invited to simply 
experience things was such a welcomed approach to learning 
how we can be better teachers.”

For several years we have also partnered with the 
Tenderloin Boys and Girls Club, where A.C.T. teaching 
artists visit weekly to help younger students from the 
neighborhood—many who attend nearby De Marillac 
Academy, which partners with low-income families to 
break the cycle of poverty through education—to explore 
the delights of making theater. We also partner with the 
Galing Bata and YMCA after-school programs at Bessie 

Carmichael Elementary School/Filipino Education Center, 
where we provide free theater classes to children from the 
Central Market neighborhood (97 percent of whom are 
youth of color); each year the entire fifth grade performs 
an original musical, inspired by an A.C.T. mainstage 
production, on the Geary stage. For those who catch the 
theater bug and want more, all of the young people in our 
ACTsmart education programs are eligible for scholarships 
to our acclaimed Young Conservatory classes.

Our partnership roster continues to expand. This past 
summer, we provided eight-week residencies at Oasis for 
Girls, a nonprofit that serves teens of color “on the brink 
of risk,” as well as the Bayview and La Salle low-income 
apartment complexes in the Bayview/Hunter’s Point 
neighborhood. This fall we will kick off a new long-term 
residency with SFUSD Access: The Arc to provide in-
depth theater training to developmentally disabled youth 
and adults.

Through our Community Space-Sharing Initiative, over 
the past two years A.C.T. provided hundreds hours of free 
space for 78 performances in our Central Market Costume 
Shop Theater to 32 small nonprofits. Groups we hosted 
include Lorraine Hansberry Theatre, Recovery Theatre (for 
Tenderloin adults struggling with addiction issues), and 
Singers of the Street, a neighborhood choir made up of 
homeless individuals.

This is all just the beginning, as we prepare to hit 
the road with our new Stage Coach mobile theater 
program. Thanks to a $600,000 grant from the James 
Irvine Foundation, A.C.T. will bring participatory theater 
experiences to street fairs and cultural festivals around the 
city (including Off the Grid, Sunday Streets, and Third on 
Third), while establishing intergenerational residencies in 
the Central Market/Tenderloin, Bayview/Hunter’s Point, 
and Mission/Excelsior neighborhoods.

Once our new Strand Theater opens next spring, 
we look forward to the myriad possibilities this new 
venue offers as a hub for our burgeoning education and 
community programs, and as a home for workshops, 
classes, curriculum-driven student matinees for Bay Area 
schools, public performances by students in our residencies, 
and community gatherings. We hope to extend our 
Community Space-Sharing Initiative to The Strand and 
Stage Coach, as well.

A.C.T. is committed to being the best neighbor we 
can possibly be. There are countless tales to tell in our 
communities, and we are honored to be a place where San 
Franciscans can experience all of these stories—old, new, 
familiar, surprising, close to home, and adventurously far-
ranging—together, wherever and whoever we are.

Students in Downtown High School's Acting for Critical Thought project at A.C.T. Photo by Jay Yamada.



THE YOUNG CONSERVATORY
This summer, our Young Conservatory (YC) welcomed over 
500 students from all around the globe. New and returning 
Bay Area natives were joined by students hailing from New 
York, Los Angeles, Ohio, France, Turkey, the Philippines 
and England, to name but a few. The YC did some traveling 
outside of San Francisco, as well; we sent eight students, 
accompanied by director Domenique Lozano and A.C.T. 
Head of Human Resources Kate Stewart, to Scotland for our 
yearly International Exchange with Aberdeen Performing 
Arts. The YC offered a multitude of courses to fit everyone’s 
busy summer schedules taught by our extraordinary faculty 
and seven of A.C.T.’s own Master of Fine Arts students.  
From classes in our four-week session to help our students 
explore and fine tune their interests in topics like acting 
technique, on-camera acting, and audition preparation, to 
our preset curriculums in acting and musical theater in our 
one- and two-week sessions, we had something for everyone.    
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BURSTING AT THE SEAMS 
A SUMMER OF LEARNING WITH A.C.T. by Shannon Stockwell

Photo by Jay Yamada

Photo by Kevin Berne
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SUMMER TRAINING CONGRESS
For students ages 19 and over who are considering graduate 
school or for professionals wishing to sharpen their craft, 
A.C.T.’s Summer Training Congress (STC) welcomed 
approximately 85 students this summer. The students came 
from 7 countries, 23 states, and 55 cities. The STC consists 
of two separate but connected programs: a 5-week session, 
which focuses on comprehensive actor skills, and a 2-week 
Shakespeare intensive. Classes covered subjects such as acting, 
voice, and clowning, and included Conservatory Hours 
during which the students had the opportunity to speak with 
prominent artists and teachers about their work. This year's 
STC students made use of all of our spaces, from the studios 
at 30 Grant Avenue to the Geary stage to our black box 
Costume Shop Theater. The STC culminated in a showcase 
where the students shared their hard work. 

STUDIO A.C.T.
Studio A.C.T., which provides classes for adults at all levels 
of skill and experience, attracted 75 new and 110 returning 
students from all over the Bay Area. Of the 28 classes we 
offered, eight of them, such as Impact Improv, Respect for 
Acting, and Film Acting for Beginners, were brand-new. As 
always, we offer Studio A.C.T. classes throughout the year. 
Whether you’re an old pro or are just beginning, we have a 
class for you.

Photo by Ryan Montgomery Photo by Ryan Montgomery

Photo by Ryan Montgomery
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THE GREAT ACTOR AND DIRECTOR JOHN  
Gielgud once said, “Style is knowing what sort of play 
you’re in.” Being able to recognize what kind of play they’re 
in is an essential tool for actors, and also one of the most 
difficult to teach. At A.C.T.’s world-renowned Master of 
Fine Arts Program, our faculty has discovered that one of 
the best ways for the students to learn how to appreciate the 
individuality of each play is for them to be in two at once. 
The M.F.A. Program faculty looks for two plays that not only 
complement each other, but also solidify what the students 
learn in class and stretch their learning beyond that.  

This fall, the faculty has the utmost faith in the 
multitalented second- and third-year M.F.A. Program actors 
as they grapple with two of the greatest plays in the Western 
theatrical canon, both of which have endured because of 
their complexity and depth: The Cherry Orchard, by Anton 
Chekhov, and Hamlet, by William Shakespeare.

The opportunity to explore Hamlet, the renowned revenge 
story that pits societal obligations against filial loyalty and 
personal honor, is especially exciting for the third-year 
M.F.A. Program actors; after spending much of their second 
year studying Shakespeare, they are hungry for the beautiful 
language and larger-than-life characters that mark his work.

At the same time, the second-year M.F.A. Program actors, 
whose first year culminated in a Chekhov intensive, are 
excited to sink their teeth into the tragicomic characters and 
subtle dialogue of The Cherry Orchard. This play about the 
end of one era and the beginning of another feels particularly 
timely in San Francisco, which is currently undergoing a 
monumental cultural shift of its own.

It is fortuitous that the M.F.A. Program actors will be 
able to study these two particular masters side by side; both 
Shakespeare and Chekhov are dramatic geniuses who have a 
deep and precise understanding of human nature, but their 
methods of presenting that understanding are opposite. 
Shakespeare’s characters verbalize everything they think, 
moment by moment, beautifully and poetically. Chekhov’s 
language, on the other hand, is indirect—but behind the 
words, the inner life of the characters is rich with emotion 
and vitality.

It’s not just the students that get to reap the benefits of 
performing these two plays side by side; audiences will get the 
opportunity to compare these classics as well. We invite you 
to come see what our M.F.A. Program actors produce after 
wrestling with these time-honored titans of Western theater.

TACKLING THE CLASSICS 
M.F.A. ACTORS TAKE ON THE CHERRY ORCHARD  AND HAMLET
by Shannon Stockwell
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gifts of  
$4 million or more

Arthur Rock and Toni Rembe

Jeff and Laurie Ubben

Anonymous

 
 
gifts of  
$1 million or more

Burt and Deedee McMurtry

Patti and Rusty Rueff Foundation

gifts of  
$500,000–$999,999

Fred Levin and Nancy Livingston,  
The Shenson Foundation

Barbara Ravizza and 
John S. Osterweis

S.O.M. with Abby and  
Gene Schnair

Anonymous

 
gifts of  
$250,000–$499,999

Barbara and Gerson Bakar

Frannie Fleishhacker

John & Marcia  
Goldman Foundation

James C. Hormel and  
Michael P. Nguyen

Jeri Lynn and Jeffrey W. Johnson

Sakana Foundation

Mary and Steven Swig

Mr. and Mrs. Paul L. Wattis, III

gifts of 

$100,000–$249,999

Dan Cohn and Lynn Brinton

Jerome L. and Thao N. Dodson

Sarah and Tony Earley

Linda Jo Fitz

Ken Fulk

Kirke and Nancy Sawyer Hasson

Jo S. Hurley

Pacific Gas and Electric Company

David and Carla Riemer

David Sze and Kathleen Donohue

Wells Fargo Foundation

Located in San Francisco's rapidly growing hub of creativity, The Strand Theater increases  
A.C.T.'s capacity as a performance and educational institution and invigorates Central Market's  

vibrant arts community by establishing an inviting gathering space.

 

We are deeply grateful to the folloWing  

donors for their exceptional philanthropy  

in supporting a.c.t.'s strand theater.

RENDERING BY SKIDMORE, OWINGS & MERRILL LLP.
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COMPANY SPONSOR
($50,000 & ABOVE)
Françoise G. Fleishhacker 
Priscilla and Keith Geeslin
Jeri Lynn and Jeffrey W. Johnson
Fred M. Levin and Nancy Livingston,  

The Shenson Foundation
Burt and Deedee McMurtry
Ms. Barbara Ravizza and  

Mr. John S. Osterweis 
Arthur and Toni Rembe Rock
Doug Tilden and Teresa Keller

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to recognize these 
members’ generosity during the July 1, 2013–July 1, 2014 period. For information about Producers Circle membership, please 
contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org. 

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to recognize these 
members’ generosity during the July 1, 2013–July 1, 2014, period. For information about Directors Circle membership, please 
contact Aliza Arenson at 415.439.2482 or aarenson@act-sf.org.

ASSOCIATE PRODUCER 
($6,000–$11,999)
Anonymous (2)
Judith and David Anderson
Paul Angelo
Romana and John Bracco
Gayle and Steve Brugler
Drs. Devron Char and Valerie Charlton-Char
Daniel E. Cohn and Lynn Brinton
Mr. and Mrs. David Crane
James and Julia Davidson
Edward and Della Dobranski
Mrs. Michael Dollinger
David Dominik
Michael Dovey
Anne and Gerald Down

DIANNE HOGE, Co-chair     •     NOLA YEE, Co-chair

EXECUTIVE PRODUCER 
($25,000–$49,999)
Anonymous
Lesley Ann Clement
Ms. Joan Danforth
Ray and Dagmar Dolby Family Fund
Sarah and Tony Earley
Kevin and Celeste Ford
Mr. and Mrs. Gordon P. Getty
Jo. S. Hurley
Christopher and Leslie Johnson
Nion T. McEvoy and Leslie Berriman
Kenneth and Gisele Miller
Mrs. Albert J. Moorman
Patti and Rusty Rueff
Ms. Kathleen Scutchfield
Steven and Mary Swig
Barry Williams and Lalita Tademy
Nola Yee

PRODUCER 
($12,000–$24,999)
Anonymous
Paul Asente and Ron Jenks
BNY Mellon Wealth Management
Mr. and Mrs. Matthew Barger
Lloyd and Janet Cluff
David Coulter and Susan Weeks
Mr. and Mrs. Robert Dathe
Richard T. Davis and William J. Lowell
Jerome L. and Thao N. Dodson

Mr. and Mrs. John Goldman
Douglas W. and Kaatri Grigg
Rose Hagan and Mark Lemley
Kirke and Nancy Sawyer Hasson
Matt Henry
Ron and Dianne Hoge
Marcia and Jim Levy
John Little and Heather Stallings Little
Jan Shrem and Maria Manetti Shrem
Don and Judy McCubbin
Mr. and Mrs. J. A. McQuown
Mr. Byron R. Meyer
Clay Foundation - West
Lisa and John Pritzker
Robina and John Riccitiello
David and Carla Riemer
Sally and Toby Rosenblatt
Mr. and Mrs. Gene Schnair
Ms. Anne Shonk
Jan Shrem and Maria Manetti Shrem
Dr. and Mrs. Gideon Sorokin
Mr. David G. Steele
Alan and Ruth Stein
Bert and LeAnne Steinberg
Ayn Thorne
Jeff and Laurie Ubben
Susan A. Van Wagner
Aaron Vermut and Adriana Lopez Vermut
Jack and Susy Wadsworth

FRANNIE FLEISHHACKER, Chair

Mr. and Mrs. William Draper III
Barb and Gary Erickson
Ms. Daniela Faggioli
Darla and Patrick Flanagan
Vicki and David Fleishhacker
Myrna and Tom Frankel
Mr. and Mrs. Thomas A. Gallagher
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan Ferrara
Marcia and Geoffrey Green
Kent Harvey
Ms. Betty Hoener
Mr. and Mrs. Ban Hudson
Alan and Cricket Jones
Joseph D. Keegan, Ph.D.
Mr. Joel Krauska and Ms. Patricia Fox

Ms. Linda Kurtz
Patrick Lamey and Stephanie Hencir 
Capegio Properties, Barbara and Chuck Lavaroni
Drs. Michael and Jane Marmor
Christine and Stan Mattison
Mr. and Mrs. Robert McGrath
Mr. Milton J. Mosk and Mr. Thomas E. Foutch
Tim Mott
Paula and John Murphy
The Rava Family Fund, Silicon Valley Community 

Foundation
Ricardo Nunez
Terry and Jan Opdendyk
Ms. Louise Muhlfeld Patterson
Elsa and Neil Pering
Mr. and Mrs. Tom Perkins
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Ms. Carey Perloff and  
Mr. Anthony Giles

Marjorie and Joseph Perloff
Ms. Saga Perry and  

Mr. Frederick Perry
Jon and Barbara Phillips
Merrill Randol Sherwin
Ellen Richard
Susan Roos
Bob and Kelly Scannell
Rick and Cindy Simons
Mr. Laurence L. Spitters
Emmett and Marion Stanton
Dr. and Mrs. Martin Terplan
Ian and Olga Thomson
Paul and Barbara Weiss
Carlie Wilmans
Beverly and Loring Wyllie
Kay Yun and  

Andre Neumann-Loreck

PLAYWRIGHT
($4,000–$5,999)
Anonymous
Kenneth Berryman
Dr. Barbara Bessey
Ms. Donna Bohling and  

Mr. Douglas Kalish
Ben and Noel Bouck
Linda Joanne Brown
Ms. Sally Carlson
Ronald Casassa
Rosemary Cozzo
Bill and Cerina Criss
Joan Dea
Madeline and Myrkle Deaton
Mrs. Julie D. Dickson
The New Ark Fund
Mrs. Delia Fleishhacker Ehrlich
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and  

Ms. Lynn Bunim
Mr. and Mrs. Patrick F. Flannery
Dr. and Mrs. Fred N. Fritsch
Mrs. Susan Fuller
Shelby and Frederick Gans 

Foundation
Marilee K. Gardner
Barbara Grasseschi and Tony Crabb
Mark and Renee Greenstein
Ms. Ann M. Griffiths
Gruber Family Foundation
Mr. James Hayes
Mr. and Mrs. Henry Paul Hensley
The Brian and Patricia A. Herman 

Fund at Community Foundation 
Santa Cruz County

Chris and Holly Hollenbeck
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Paola and Richard Kulp
Mr. and Mrs. John P. Levin
Lenny and Carol Lieberman
Jennifer Lindsay
Ron and Mary Loar
Melanie and Peter Maier -John 

Brockway Huntington 
Foundation

Mr. Andrew McClain
Mr. Daniel Murphy and  

Mr. Ronald J. Hayden
Bill and Pennie Needham
Ambassador James C. Hormel and 

Michael P. Nguyen
Ms. Mary D. Niemiller

Directors Circle continued

Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. Adam Pederson
Bill and Pamela Pshea
Mr. Dileep Rao
Albert and Roxanne Richards Fund
Gary and Joyce Rifkind
Victoria and Daniel Rivas
Dr. James Robinson and  

Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Gerald B. Rosenstein
Gary Rubenstein and  

Nancy Matthews
Ms. Diane Rudden
Ms. Ruth A. Short
George and Camilla Smith
The Somekh Family Foundation
Mr. Richard Spaete
Mr. John G. Sperling
Tara Sullivan and Jim Horan
Patrick S. Thompson
Larry and Robyn Varellas
Joy and Ellis Wallenberg,  

Milton Meyer Foundation
Mr. William R. Weir
Mr. and Mrs. Christopher A. 

Westover
Dr. and Mrs. Andrew Wiesenthal
Valerie Barth and Peter Booth Wiley
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Roger Wu
Richard and Victoria Zitrin

DIRECTOR
($2,000–$3,999)
Anonymous (5)
Martha and Michael Adler
Bruce and Betty Alberts
Lynn Altshuler and  

Stanley D. Herzstein
Sharon L. Anderson
Timothy Anderson and Ellen Kim
Ms. Kay Auciello
Ms. Lynda Barber
Dick Barker
Nancy and Joachim Bechtle
David V. Beery and  

Norman Abramson
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Fred and Nancy Bjork
David and Rosalind Bloom
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and  

Mr. John Christner
Christopher and Debora Booth
Brenda and Roger Borovoy
Mr. Andrew Bradley and  

Mrs. Ellen Bradley
Mr. Benjamin Bratt and Talisa Soto
Tom and Carol Burkhart
Patrick and Mary Callan
The Donald and  

Carole Chaiken Foundation
Karin and Steven Chase
T.Z. and Irmgard Chu
Susan and Ralph G. Coan, Jr.
Robyn Coles
Jean and Mike Couch
Darren Criss
Ms. Karen T. Crommie
Mr. and Mrs. Ricky J. Curotto
Mr. T.L. Davis and Ms. M.N. Plant

Richard DeNatale and Craig Latker
Reid and Peggy Dennis
Mr. William Dickey
Joan Eckart
Jacqueline and Christian Erdman
Charles and Susan Fadley
Mr. Robert Feyer and  

Ms. Marsha Cohen
Mr. and Mrs. Richard J. Fineberg
Ms. Linda Jo Fitz
Cary and Helen FitzGerald
Mr. Sameer Gandhi and  

Ms. Monica Lopez
William Garland and  

Michael Mooney
Mr. Michael R. Genesereth
Drucilla Gensler
Mr. Arthur Gianoukos
Susan and Dennis Gilardi
Arnie and Shelly Glassberg
Harvey and Gail Glasser
Jason Goldman
Dr. A. Goldschlager
Mrs. Kenneth Gottlieb
Ms. Gale L. Grinsell
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Mr. Greg Hartman
Ms. Kendra Hartnett
Mr. and Mrs. R. S. Heinrichs
Ms. Martha Hertelendy
Mr. and Mrs. Jerre Hitz
Ms. Marcia Hooper
Rob Hulteng
Robert Humphrey & Diane Amend
Mr. and Mrs. Robert Huret
Harold and Lyn Isbell
Franklin Jackson & Maloos Anvarian
Stephanie and Owen Jensen
Mr. and Mrs. Michael Kamil
Sy Kaufman
Mr. and Mrs. Ron Kaufman
Ed and Peggy Kavounas
Sheila and Mark Kenney and Family
Ms. Pamela L. Kershner
Miss Angèle Khachadour
Mr. R. Samuel Klatchko
Hal and Leslie Kruth
Jennifer Langan
Mr. Richard Lee and  

Ms. Patricia Taylor Lee
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Sue Yung Li
Herbert and Claire Lindenberger
Mr. and Mrs. Alexander Long
Ms. Gayla Lorthridge
Dr. Thane Kreiner and  

Dr. Steven Lovejoy
Patrick Machado
Ms. Jill Matichak Handelsman
John B. McCallister
John G. McGehee
Kathleen McIlwain
Casey and Charlie McKibben
Elisabeth and Daniel McKinnon
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
J. Sanford Miller and  

Vinie Zhang Miller
Mr. and Mrs. Michael J. Mouat
Mr. Wallace A. Myers
Mrs. Margaret O’Drain

Emilie and Douglas Ogden
Margo and Roy Ogus
Meredith Orthwein
Janet and Clyde Ostler
Timothy and Rachel Parker
Pease Family Fund
Mr. and Mrs. William Pitcher
Nancy Quintrell
Gordon Radley
Jen Rainin
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Mr. and Mrs. John A. Reitan
Rick and Anne Riley
Matt and Yvonne Rogers
Deborah Romer and William Tucker
Mrs. Barbara Rosenblum
Susan Rosin and Brian Bock
Ms. Mary Ellen Rossi
Riva Rubnitz
Ms. Dace Rutland
Scott and Janis Sachtjen
Paul Sack
Ms. Monica Salusky and  

Mr. John Sutherland
Mr. Curtis Sanford
Betty and Jack Schafer
Dr. and Mrs. Stephen M. Schoen
Lori Schryer
Ms. Jean Schulz
Mr. Greg Scown and  

Mr. Yunor Peralta
Dr. F. Stanley Seifried
Paul and Julie Seipp
Russ Selinger
Mr. and Mrs. John Shankel
Mr. James Shay and  

Mr. Steven Correll
Mr. Earl G. Singer
Mr. and Mrs. Edward H. Snow
Kristine Soorian and Bryce Ikeda
Mr. and Mrs. Robert S. Spears
Diana L. Starcher
Vera and Harold Stein
Mr. Jack R. Steinmetz
Lillis and Max Stern
Rick Stern and  

Nancy Ginsburg Stern
Steve and Som Stone
Richard and Michele Stratton
J. Dietrich and Dawna Stroeh
Michael Tchao
Susan and David Terris
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Judy and Bill Timken
Ms. Patricia Tomlinson and  

Mr. Bennet Weintraub
Ruthellen Toole
John Todd Buchanan Traina and 

Katherine Bundy Orr Traina
Mr. and Mrs. John R. Upton
Arnie and Gail Wagner
Mr. and Mrs. James Wagstaffe
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and  

Mr. Homer Wallin
Ms. Carol Watts
Ms. Beth Weissman
Ms. Allie Weissman
Irv Weissman and Family
Mr. Keith Wetmore
Mr. and Mrs. Bruce White
Ms. Linda Ying Wong
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Friends of A.C.T. make annual contributions of $75–$1,999 in support of A.C.T.’s operations and programs. We are privileged 
to recognize these members’ generosity during the July 1, 2013–July 1, 2014, period. Space limitations prevent us from listing 
all those who have generously supported the Annual Fund. For information about Friends of A.C.T. membership, please contact 
Leah Barish at 415.439.2353 or lbarish@act-sf.org.

PATRON 
($1,200–$1,999)
Anonymous (3)
Mr. Paul Anderson
Jackie and Ray Apple
Mr. David N. Barnard
Jeanne and William Barulich
Mr. Clifton L. Bell
Mr. Thomas Benet
Mr. and Mrs. Roger Boas
Mr. Denis Carrade
Ms. Paula Champagne and  

Mr. David Watson
Dr. and Mrs. Barry Chauser
Mr. Byde Clawson and Dr. Patricia Conolly
Rebecca Coleman
Ira and Jerry Dearing
Robert and Judith DeFranco
Ingrid M. Deiwiks
Linda Dodwell
Leif and Sharon Erickson
Mr. and Mrs. Timothy Ferris
Mr. and Mrs. Richard Fowler
Ms. Susan Free
Frederick and Leslie Gaylord
Patricia Gribben
Mr. Harry Hamlin and Ms. Lisa Rinna
Kathy Hart
Mr. John F. Heil
Julia and Gordon Held
Mrs. Deirdre Henderson
Mr. Donald H. Holcomb
Ms. Tamara Houston
Shirley and Paul Kadden
Tamsin Kendall and Allan Trowbridge
Mr. Brian Kliment
Carole J. Krause
Tom and Sheila Larsen
Ms. Catherine L. Less
Mrs. Gary Letson
Mr. and Mrs. Jim Magill
Ms. Lisa Nolan
Ms. Mary Jo O’Drain
Mr. Don O’Neal
Shelly Osborne
Janine Paver and Eric Brown
Mr. and Mrs. Eric Protiva
Ms. Diane Raile
Barbara and Saul Rockman
James and Roberta Romeo
Mark and Martha Ross
Louise Adler Sampson
Edward C. Schultz III
Mr. Howard G. Schutz
Mr. James J. Scillian
Suzanne Geier Seton
Mr. and Mrs. David Shields
Richard and Jerry Smallwood
Mr. Herbert Steierman
Marvin Tanigawa
Dr. Damon M. Walcott
Ms. Margaret Warton and Mr. Steve Benting
Mr. and Mrs. Edward Wasp
Tim M. Whalen
Marilyn and Irving Yalom

SUSTAINER  
($600–$1,199)
Anonymous (2)
Mr. Marcus Aaron
Mr. and Mrs. Howard J. Adams
Ms. Patricia Wilde Anderson
Mr. and Mrs. Harold P. Anderson
Ms. Anna Antoniucci
Mr. Armar Archbold
Mr. Daniel R. Bedford
Mr. Patrick Berdge
Ms. Joyce Avery and Mr. Brian A. Berg

Ms. Susan R. Bergesen
Stuart and Helen Bessler
Mrs. Fowler A. Biggs
Leslie and Tom Bires
Mr. Noel Blos
Mr. and Mrs. James R. Blount
Marilyn and George Bray
Linda K. Brewer
Mr. and Mrs. S. Peter Briggs
Ms. Caitlin Brown
Mr. Larry E. Brown
Patricia Brownlie
Martin and Geri Brownstein
Mrs. Ellen S. Buchen
Helen Burt
Ms. Allison Butler and Mr. Richard Peers
Dr. Paula L. Campbell
Ms. Cecily Cassel
Drs. Danton and Susan Lee Char
Ms. Rebecca Clark
Craig E. Claussen
Ms. Linda R. Clem
Aurita Coates
Dr. Michael V. Collins
Sue and Gary Conway
Kristen and Charles Correll
Mr. Copley E. Crosby
Elizabeth De Baubigny
Frances and Patrick Devlin
Bob and Jean Dolin
Michael Duncan
Ms. Joanne Dunn
Ms. Bonnie Elliott
Marilynne Elverson
Michael and Elizabeth Engle
Vicky Estrera
Aaron and Maria Estrera
Dr. Marcus Feldman and  

Mrs. S. Shirley Feldman
Mr. Rodney Ferguson and  

Ms. Kathleen Egan
Paul Fitzgerald and Linda Williams
Ms. Jennifer Fitzpatrick
Dr. Allan and Teri Flach
Dr. and Mrs. M. D. Flamm, Jr.
Elizabeth and Paul Fraley
Mr. Ken Fulk
Mr. and Mrs. Elroy M. Fulmer
Ms. Kathleen Gallivan
Mr. Jon Garber and Ms. Bonnie Fought
Mr. John Garfinkle
Susan Geraghty
Richard and Carol Gilpin
David B. Goldstein and Julia Vetromile
Marlys T. Green
Dr. and Mrs. Gabriel Gregoratos
Mr. and Mrs. Alan Greinetz
Bill and Nancy Grove
Zachary Hollander
Mr. and Mrs. Gary G. Harmon
Lenore Heffernan
Henry Heines
Drs. Barbara and William Hershey
Mr. and Mrs. Donald M. Hill
Adrienne Hirt and Jeffrey Rodman
Julia Holloway
Edward L. Howes, MD
Jing Hsieh
Leslie and George Hume
Mr. and Mrs. Roger A. Humphrey
I.A.T.S.E. Local #16
Alex Ingersoll and Martin Tannenbaum
Virginia M. Ingham
Mr. Doug Jensen
Dr. and Mrs. C. David Jensen
Mr. and Mrs. Norman L. Johnson
Richard M. and Susan L. Kaplan
Louise Karr
Jeffrey and Loretta Kaskey
Mr. Dennis Kaump

Ms. Josephine Kennedy
George and Janet King
Jordan Kramer
Catherine Kuss and Danilo Purlia
Edward and Miriam Landesman
Harriet Lawrie
Mrs. Judith T. Leahy
Melissa Lee
Barry and Ellen Levine
Ms. Elise S. Liddle
Ms. Beverly Lipman
Julia Lobel
Ms. Evelyn Lockton
Mr. and Mrs. Robert W. Logan
Ms. Linda Lonay
Ms. Sally Lopez
Chee Loui
Richard N. Hill and Nancy Lundeen
Jeff and Susanne Lyons
Malcolm and Liza MacNaughton
Mr. and Mrs. William Manheim
Ms. R. Vernie Mast
Ms. Dianne McKenna
Dr. Margaret R. McLean
Mr. and Mrs. John McMahan
Dr. and Mrs. Delbert H. Meyer
Carolyn Clements
Lillian and James Mitchell
David Monroe
Dennis and Susan Mooradian
Ms. Gertrude Moore
Sharon and Jeffrey Morris
Ms. Roberta Mundie
John and Betsy Munz
Lane Murchison
Joseph C. Najpaver and Deana Logan
Dorotea C. Nathan
Stacy Nelson
Ms. Jeanne Newman
Jan O’Brien and Craig Hartman
Ms. Joanna Officier and Mr. Ralph Tiegel
Diane Ososke
Joyce Palmer
Mr. David J. Pasta
Ms. Madeleine F. Paterson
Ms. Nancy Perloff
Ms. Helen Raiser
Sandi and Mark Randall
Ms. Joyce Ratner
Mr. and Mrs. Alan Raznick
Ms. Danielle Rebischung
Gordon and Susan Reetz
Maryalice Reinmuller
Ms. Helen Rigby
Bill and Connie Ring
Mr. and Mrs. Charles Rino
Mr. Orrin W. Robinson, III
Ms. Jillian C. Robinson
James and Lisbeth Robison
Dr. Nancy Rolnik
Marguerite Romanello
Mr. and Mrs. David Rosenkrantz
Mr. Jay Rosser
Mrs. Maxine Rosston
Herman Rougier
Laura Jo Ruffin
Antone Sabella and Joel Barnes
Mrs. H. Harrison Sadler
Drs. Martin E. and Corsee D. Sanders
Ms. Nina M. Scheller
Mrs. Sonja Schmid
Mr. Paul Schmidt
Harriet and David Schnur
Mr. Jim Sciuto
Ms. Robin Selfridge
Michelle Shonk
Ms. Patricia Sims
Melissa Smith
Mrs. Elizabeth C. Smith
Ms. Claire Solot and Mr. St. John Bain

Steven and Chris Spencer
Robert and Alice Steinberg
Jeffrey Stern, M.D.
Matt Stevens
Margaret Stewart and Severin Borenstein
Ian E. Stockdale and Ruth Leibig
Dr. and Mrs. G. Cook Story
Mr. and Mrs. Monroe Strickberger
Mr. Bruce Suehiro
Ms. Joan Suzio
Mr. John E. Sweeney and Ms. Lana Basso
Roselyne C. Swig
Ms. Kim Szelog
Marilyn E. Taghon
Maggie Thompson
Mr. Robert T. Trabucco
Ms. Janelle M. Tynan
Dr. Owen S. Valentine
Leon Van Steen
Mr. and Mrs. Ronald G. VandenBerghe
Mr. Andrew Velline
Dr. and Mrs. C. Daniel Vencill
Claire Isaacs Wahrhaftig
Mr. Douglass J. Warner
Ms. Meredith J. Watts
Mr. William C. Webster
Mr. Richard West
Mr. Robert Weston
Mr. Bob D. Wilder
Mr. and Mrs. Kenneth Wilson
Mr. and Mrs. Clifton Wilson
Susan Winblad Nelson
Mr. David S. Winkler
Christy Wise and Bob Axelrod
Alexis Woods
Sally Woolsey
Gerold and Susan Wunderlich
Mr. John A. Yamada
Elysa and Herbert Yanowitz
Mr. Stephen Young
Jacqueline Young
Ms. Carolyn Lee Ziegler
Mr. and Mrs. Philip Zimbardo
Peter and Midge Zischke

CONTRIBUTOR 
$300-$599
Anonymous (6)
Barbara and Fred Abbott
Jim and Marian Adams
Ms. Susan Adams
Susan Adamson and George Westfall
Ioan and Melani Allen
Mr. and Mrs. Mark Andersen
Kathleen and David Anderson
Mr. David J. Anderson
Vernon Anderson
Mr. Donald Andreini
Jim Armbruster
Seda and Jerry Arnold
Ms. Gisele Aronson
Mr. Daniel Asimow
Mrs. A.V. Augustin
Rebecca and David Ayer
Ms. Christina M. Bailar
Donald and Julie Baldocchi
Mr. Roderick G. Baldwin
Mr. William Barnard
Ms. Pamela Barnes
Ms. Linda J. Barron
Mr. Albert J. Bartridge, Jr.
Larry Baxter
Mrs. Gale L. Beach
Robert H. Beadle
Ms. Susan Beech
Mr. and Mrs. Ervin Behrin
Richard and Kim Beleson
Ms. Cynthia Bengier
Mr. and Mrs. Marshall Bentley
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Friends of A.C.T. continued

Peter and Sallyann Berendsen
Mr. Jeffrey Bergan
Carol and David Berluti
Ms. Jacqueline Berman
Richard and Katherine Berman
Ms. Carole A. Bettencourt
Mr. Donald Bird
Leon and Onnie Blackburn
Mr. John Blankenship and Ms. Linda Carter
Mrs. Mary Bliss
Karen Blodgett
Ms. Helen Bogner
Janet Boreta
Carol M. Bowen and Christopher R. Bowen
Sandra Bragar
Mr. Roland E. Brandel
Mr. and Mrs. Warren H. Branzburg
Mr. and Mrs. R. Kent Brewer
Vivian and Michael Brown
Ms. Angela Brunton
Katherine and Roy Bukstein
Mr. and Mrs. Bernard Butcher
Jeff Byrne
Jaime Caban and Rob Mitchell
Ms. Patricia Cabral
Mario Caceres
Jean and Vernon Carico
Mr. Bruce Carlton and Mr. Richard McCall
Ms. Linda Carson
Penny Castleman
Sainey Ceesay
Ms. Buffy Cereske
Mr. Todd Chaffee
Gordon B. Chamberlain
Dr. and Mrs. Gary Chan
Mr. Robert J. Chapman
Michael Charlson
Ms. Germaine Chee
Melvin and Hella Cheitlin
Christiane Chiramberro
Brenda and Paul Chodroff
Mr. Richard Christensen
Drs. James and Linda Clever
Scott and Alexandra Clifford
Dr. Michael Cohen
Ms. Kathleen Cohen
Dr. Phillip Cole and Mr. Christopher Morris
Mrs. Thomas Conlon
Crawford Cooley and Jessie Cooley
Ms. Marilyn Cooper
Jack and Susan Cortis
James Cuthbertson
Mr. R. C. Dahl
Ms. Kathleen Damron
Anne Dautun
Mr. Gregory Davis
Mr. Donald De Fraga
Kelly and Olive DePonte
Mr. Louis Detjen
Kathryn Dettenrieder and Jon Brent Lanford
Ms. Nancy Dickson
Mr. Earl Diskin
Judi and Hal Dittmer
Richard and Sheryl Donaldson
Brian Donnelly
Sally Dudley and Chuck Sieloff
Ms. Donna Dunwoody
Ms. Jeanene Ebert
Ms. Kim Elder
Ms. Winn Ellis and Mr. David Mahoney
Ms. Dee Empey
Mr. and Mrs. Samuel Engel
Ms. Susan English
Ruth and Marvin Epstein
Philip and Judy Erdberg
Susan Eschweiler
Mr. Douglas Evans and  

Ms. Christine Carswell
Mr. and Mrs. Albert M. Everitt
Nancy Field
Mr. Robert Finkle
Mrs. Dorothy A. Flanagan
Ms. Nancy E. Fleischer
Michael and Nancy Fogel
Mr. Martin W. Fong
Paula Collins
Mrs. Lorraine M. Force

Ida and Michael Fragulia
Ms. Sue Friedenbach
Jay Fry
Mrs. Barbara Fuchs
Mr. Robert B. Fuller
Karen and Stuart Gansky
Ms. Gladys Garabedian
Gary and Jeanne Garofalo
Mr. Ezra Garrett
Robert and Roberta Geering
David and Marcia Glassel
Joyce and Thomas Glidden
Lawrence Goff and Eric Severson
Ann and Robert Goldberg
Kathryn and Fred Goldman
Mr. and Mrs. Paul Goldman
Kacy Gott
Ms. Gail Ann Greely
Michael Green
Ms. Barbara Gunther
Mr. Joseph Gutstadt
Mr. and Mrs. James W. Hadley
Mr. Glenn Hammonds
Kevin and Badiha Haney
Mr. Kim Harris
Young Harvill
Ms. Patricia L. Hassel
Ms. Dolores Hawkins and Mr. Jerome Braun
Mr. and Mrs. Gerald C. Hayward
Todd and Susan Heape
Ms. Michele Helmar
Brandon Hernandez
Mr. Douglas Herst
Ms. Laura Hespe
Ms. Leslie Hites
James and Helen Hobbs
Mr. and Mrs. Ed Hoiland
Ms. Rene Hollins
Ms. Lindsay Holmgren and Mr. John 

Anderson
Ms. Mila Holt
Dr. William G. Hope
Mr. Bob Hopper
Dr. and Mrs. Richard W. Horrigan
Ms. Harriett N. Huls
Ms. Kathryn Hunt and Mr. Keith Herbert
Ms. Beth Hurwich
Elaine Irby and Taryn Irby
Ms. Lynn Jackson
Robert Jacob
Dr. and Mrs. John E. Jansheski
Mr. Robert Brooke Jeffrey
Allan and Rebecca Jergesen
Ken and Judith Johnson
Dr. and Mrs. Stewart Karlinsky
Ms. Kathleen M. Keene
Nolan Kennedy
Dr. and Mrs. John A. Kerner
Adrian King
Ms. Kathleen Kingsley and Mr. Scott Clark
Mrs. Laura Klapper
Carole Klyce
Mr. Martin Konopken and  

Mr. Richard Schneider
Ms. Hamila Kownacki
Christina Kramlich
Mr. Robert Kriger
Mr. and Mrs. Bill H. Lampi
Ms. Elizabeth Larned
Mr. and Mrs. Merlin Larson
Tina Laurberg
Rita Leard
Belvin Gong & Samuel Lee
Mr. Mark Lentczner
Mr. and Mrs. Lawrence Lerner
Elizabeth and David Thier
Mr. and Mrs. Norman M. Licht
Karen Lingel
Mr. Jeffrey Lipkin
Ms. Judith Lipsett
Natalie Lipsett
Mr. Steven Lipson
Valerie Lisiewicz and Barak Yedidia
Ms. Carol H. Lokke
Christopher Longaker and Molly Sterling
Susan Looy
Ms. Marjorie Louis

Ms. Martha MacKenzie
Susan T. Mackenzie
Mr. and Mrs. Kenneth Marks
Stephen and Holly Massey
Ms. Nadya McCann
Courtney and Frederick McCrea
Carol McCutcheon-Aguilar and Luis Aguilar
Kent McDonald and Betty Smith
Karen and John McGuinn
Marten Mejstrik
Rutka Messinger
Mary and Gene Metz
Mr. and Mrs. Lester G. Meu
Maris Meyerson
Mr. Walter Miller
Ms. Jane E. Miller
Jeffrey Miner
Mr. and Mrs. Larry Mitchell
Ms. Myrna Mitchner
Dr. and Mrs. Stephen G. Mizroch
Mr. George Montgomery
Mr. and Mrs. John Moore
Anita and Anson Moran
Thomas and Lydia Moran
Ms. Camille Morishige
Mr. Ronald Morrison
Ms. Berna Neumiller
Mrs. N. H. Neustadter (Roberta E.)
Ellen Newman
Mr. and Mrs. Merrill E. Newman
Dr. and Mrs. William L. Newmeyer, III
Mr. and Mrs. Bruce Nissim
Bruce Noble and Diane Elder
Ms. Nancy F. Noe
Ms. Rachel H. Norman
Stephanie Oana
Marie and James O’Brient
Ann and Michael O’Connell
Ms. Ellen Murphy Oicles
Justin Okin
Mr. Lester Olmstead-Rose
Rob Mathews and Wendy Page
Carol Palmer
Connie and Andrew Pansini
Ms. Margaret Parker
Ms. Stephanie J. Paula
Stephen Pegors and Trista Berkovitz
Eda and Joseph Pell
Richard and Donna Perkins
Sonja and Jon Perkins
Amy and John Pernick
Raymond Perrault
Ms. Judi Pogue
Ms. Barbara S. Poole
Robert and Marcia Popper
Fred and Judy Porta
Posner-Wallace Foundation
Mr. David N. Post
Jennifer and Rob Povlitz
Mr. and Mrs. Charles F. Quibell
Ms. Celia Rabinowitz
Ms. Judith Radin
Ms. Shanaz Rafinejad
Mr. Morton Raphael
Ms. Samia Rashed
Nancy Ream
Ms. Pam Reitman
Judge and Mrs. Charles Renfrew
H. Dieter and Hanna Renning
Mr. and Mrs. John Restrick
Ms. Amanda Reynolds
Mr. John Rhodes
Ms. Anne M. Rianda
Mr. Philip Rich
Jeff and Karen Richardson
Mr. and Mrs. Joseph S. Riggio
Dr. Mark F. Robb
Mr. Gary Robb
Ms. Susan Robertson
Murphy and Wayne Robins
Pam and Jim Robson
Mr. and Mrs. Richard Rogers
Ms. Nancy S. Rogers
Deborah Rosenberg
Maureen and Paul Roskoph
Cora Ross
Barbara and Greg Rosston

Ms. Irene Rothschild
Ed and Luanne Rotticci
Meline and Jirayr Roubinian
Mr. L. Kyle Rowley
Susan Rubenstein
Elizabeth Salzer
John F. Sampson and Sharon Litsky
Louise Adler Sampson
Ms. Penelope Sampson
Mr. and Mrs. John Santana, Jr.
Dorothy Saxe
Peter and Janice Scattini
David Schellinger
Dr. Jan Schreiber
Jane and Bob Schueler
Virginia Schuler
Darlene Schumacher and Jason Brady
Dian D. Scott
Steven and Barbara Segal
Mr. Robert J. Sehr
Jason Seifer
Ms. Leah Shadowens
Ms. Louise Shalit
Mr. Jon Shantz
Ann M. Shaw
Mr. John Sheridan
Mr. David Siegmund
Frances Singer
Mr. James C. Skelton
Mr. and Mrs. Harold G. Smith
Mr. Jordan Smith
Mr. Todd Smith
Ms. Betsy Smith
Leon and Shirley Sobon
Audrey and Bob Sockolov
Jeff and Maria Spears
Stephanie Splane
Ms. Jeanette Stark
Ms. Shayna R. Stein
Dr. and Mrs. Daniel Stern
Ms. Francoise Stone
Stephanie Stowe
Michael Sturtz
Mr. M. H. Suelzle
Ms. Janice Sullivan
Ms. Sandy Swenson
Barbara Taylor Mayper and Mark Mayper
Andrea and Joe Thomas
David and Veronica Thomas
Mr. Michael Tilson Thomas
Mr. and Mrs. Joel C. Thornley
Ms. Jeanne M. Torre
Mary Travis-Allen
Mrs. Ellen B. Turbow
Noel and Denise Turner
Ms. Leslie Tyler
Abbie and Stan Urban
Ms. Diana M. Vest Goodman
Mr. and Mrs. Ron Vitt
Kyle and Kimberly Vogel
Les Vogel
Ms. Gretchen Von Duering
Ms. Rayanne Waggoner
Allen Walker
Mr. Douglass J. Warner
William Watt
Ms. Marie Welch
Judie and Howard Wexler
Sally and Tim White
Mr. and Mrs. Sidney Whiting, III
Ms. Helen Whitney
Nancy Wilkinson and Jerry Davis
Mr. and Mrs. Malcolm D. Williams
Mr. Ronald D. Wong
Mr. William J. Woods
Dr. Carolyn L. Wright
Lynn Wright
Jerry and Julie Yaffee
Mr. John Yates
Ryan Yee
Dr. and Mrs. Jerald Young
Ms. Nicole Zayac
Mike Zimmerman
Bill and Nancy Zinn
Dr. and Mrs. Marvin B. Zwerin
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MEMORIAL & TRIBUTE GIFTS
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members during the July 1, 2013–July 1, 2014, period.

Anonymous In Honor of Ruth Asawa
Lori Budin In Memory of Peter W. Burgess, MD
Bill and Cerina Criss In Honor of Darren Everett Criss
Ms. Joy Eaton In Memory of Todd Wees
Pauline Farmer-Koppenol In Memory of Margo Koppenol-Knape
Ellen Foley In Honor of Jill Heavey
Mrs. Susan Fuller In Honor of Anne Shonk
Ms. Marina Galli In Memory of Mary Galli
Mr. John Goldman In Honor of Ellen Newman
Mr. Michael Green In Honor of Bert Steinberg and LeAnne Steinberg
Dr. and Mrs. Sheldon Gross In Honor of D. Taub-Gross
Julia Holloway In Honor of The Very Reverend Alan Jones
Jing Hsieh In Honor of Zachary Piser
Ms. Beth Hurwich In Honor of Nancy Livingston
Ms. Cheryl Jacobs In Memory of Barbara Campbell
Mr. Jayson Johnson In Honor of Anne Shonk
Sesh Kannan In Memory of sriram kannan
Ms. Pamela Kershner In Memory of Marian and Richard Kershner
Mr. Howard Kuperberg In Honor of Craig Slaight
Mr. Thomas and Sheila Larsen In Honor of Craig Slaight
Ms. Victoria Larson In Memory of Dennis Powers
Ms. Rivkah Massey In Honor of Honey Massey
Dr. Margaret McLean In Memory of Teresa E. McLean
Ms. Joan Millar In Honor of Edmond and Peggy Kavounas
Ms. Sandra Randall In Memory of Mortimer Flesihhacker

Lucy Reckseit In Honor of Anne Shonk
Ms. Irene Rothschild In Honor of Cherie Sorokin
Mrs. Fritzi Schoen In Honor of Reed Campbell
Melissa Schoen In Memory of Barbara Campbell
Dr. Jan Schreiber In Honor of Craig Slaight
Mr. Paul Seipp In Memory of Edwin A. Seipp, Jr.
Ms. Anne Shonk In Honor of The Marriage of Bert and LeAnn
Mr. Harold Stein In Honor of Nancy Livingston
Steven Stone In Memory of Tom Maryanski
Ms. Nancy Thompson In Honor of Bert Steinberg and LeAnne Steinberg
Amy Tucker In Honor of Darren Criss
Ms. Elizabeth Walmsley In Honor of NCTC Panelist of Women in Leadership
Alexis Woods In Honor of Alan Jones

gifts designated to americ an 
conservatory theater
Anthony J. Alfidi
Judith and David Anderson
Ms. Nancy Axelrod
M. L. Baird, in memory of  

Travis and Marion Baird
Ms. Teveia Rose Barnes and  

Mr. Alan Sankin
Robert H. Beadle
Susan B. Beer
J. Michael and Leon Berry-Lawhorn 
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and  

Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard McCall
Mr. Ronald Casassa
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan 
Susan and Jack Cortis
Ms. Joan Danforth
Richard T. Davis and  

William J. Lowell
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Frannie Fleishhacker
Kevin and Celeste Ford

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T.  
by providing for the theater in their estate plans. For information about Prospero Society membership, please contact Helen Rigby  
at 415.439.2469 or hrigby@act-sf.org. 

Jo S. Hurley, Chair

Providing a Legacy for A.C.T.

Mr. and Mrs. Richard L. Fowler
Alan and Susan Fritz
Marilee K. Gardner
Allan Gold
Arnold and Nina Goldschlager 
Carol Goodman and Anthony Gane
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo S. Hurley
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and  

Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman 
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and  

Dr. Thane Kreiner
Jim and Anne Magill
Melanie and Peter Maier
Mr. Jeffrey Malloy
Michael and Sharon Marron
Mr. John B. McCallister
JeNeal Ann Granieri and  

Alfred F. McDonnell

Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and  

Vinie Zhang Miller
Milton Mosk and Tom Foutch 
Bill and Pennie Needham
Walter A. Nelson-Rees and  

James Coran
Michael Peter Nguyen 
Dante Noto
Gail Oakley
Sheldeen Osborne 
Kellie Yvonne Raines 
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff
Mary L. Renner
Gerald B. Rosenstein
Paul and Renae Sandberg
Mr. Brian E. Savard
Harold Segelstad 
F. Stanley Seifried
Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Mr. and Mrs. Bert Steinberg
Jane and Jay Taber
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
Brian and Ayn Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas
Marla Meridoyne Walcott

Katherine G. Wallin
David Weber and Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Tim M. Whalen
Mr. Barry Lawson Williams
Anonymous (8)

gifts received by americ an 
conservatory theater
The Estate of Barbara Beard
The Estate of John Bissinger 
The Estate of Nancy Croley
The Estate of Leonie Darwin 
The Estate of Mary Jane Detwiler
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Thomas H. Maryanski
The Estate of Michael L. Mellor
Bruce Tyson Mitchell
The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Charles Sassoon
The Estate of Olivia Thebus
The Estate of Sylvia Coe Tolk
The Estate of Elizabeth Wallace
The Estate of William Zoller

Gifts made in honor of Marilee Gardner:
Sheryl Blumenthal 
Mr. J.W. Chait 
Mr. Frank Fischer 
Ms. Ann Griffiths 
Gayla Lorthridge 
Beverly Nelson 
Ms. Joanne Scott 
Mr. Marilyn Wolper 

Marilee Gardner in honor of:
Nancy Greenbach
Nancy Livingston
Anne Richard
Arthur S. Becker
Betty Ogawa
Boris Wolper
Herb Stone
John Chaput
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CORPORATE PARTNERS CIRCLE 

SEASON SPONSOR PRESENTING PARTNER  
($25,000 & $49,999)
Bank of America Foundation
JPMorgan Chase Bank, N.A.
National Corporate Theatre Fund
U.S. Bank

PERFORMANCE PARTNER  
($10,000–$24,999)
BNY Mellon Wealth Management
Bank of the West
Bloomberg 
Deloitte LLP
Farella Braun + Martel
Makena Capital Management
Pillsbury Winthrop Shaw Pittman LLP

STAGE PARTNER  
($5,000–$9,999)
Bingham McCutchen
Burr Pilger Mayer, Inc. 
The McGraw-Hill Companies
Peet’s Coffee & Tea
Schoenberg Family Law Group

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and audiences and its vibrant 
educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, 
premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

$100,000 AND ABOVE
Anonymous
Grants for the Arts/San Francisco 

Hotel Tax Fund
The William and Flora Hewlett 

Foundation
The James Irvine Foundation
Jewels of Charity, Inc. 
The Shubert Foundation
The Virginia B. Toulmin  

Foundation

$50,000–99,999
Department of Children, Youth,  

& Their Families 
The Hearst Foundation
Koret Foundation
The Bernard Osher Foundation

$25,000–49,999
Anonymous 
The Kimball Foundation
The Stanley S. Langendorf  

Foundation 
National Endowment for the Arts
San Francisco Neighborhood Arts 

Collaborative
The Harold and Mimi Steinberg Trust

$10,000–24,999
The Kenneth Rainin Foundation
The Sato Foundation
Wallis Foundation

$5,000–9,999
Leonard and Sophie Davis Fund
The Gruber Family Foundation 
Italian Cultural Institute 
Edna M. Reichmuth Educational 

Fund of The San Francisco 
Foundation

FOUNDATIONS AND GOVERNMENT AGENCIES
The following foundations and government agencies provide vital support for A.C.T. For more information please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

LEADERSHIP CIRCLE  
($200,000+)
The James S. and Lynne P. Turley 

Ernst & Young Fund for  
Impact Creativity** 

CMT/ABC**†

THEATRE EXECUTIVES 
($50,000–$99,000)
AOL†
Bank of America
Clear Channel Outdoor**† 
Ernst & Young

BENEFACTORS 
($25,000–$49,999)
BNY Mellon
Cisco Systems, Inc.*
Citi
Cleveland Clinic*

Goldman, Sachs & Co.
Morgan Stanley
Pfizer, Inc.
RVM INC.*
Wells Fargo**

PACESETTERS 
($15,000–$24,999)
Acquis Consulting Group†
Bloomberg
Steven Bunson**
MetLife
Theatermania.com/Gretchen Shugart*
James S. Turley
UBS

DONORS 
($10,000–$14,999)
American Express Foundation
James E. Buckley*
Christopher Campbell/ 

Palace Production Center†
Datacert, Inc.*
Dorsey & Whitney Foundation
Epiq Systems*
Marsh & McLennan Companies
The McGraw-Hill Companies
The Ralph and Luci Schey Foundation**
RBC Wealth Management
Sharp Electronics†
Skadden, Arps, Slate, Meagher  

& Flom LLC*
George S. Smith, Jr.
John Thomopoulos**
Willkie Farr & Gallagher LLP*

SUPPORTERS 
($2,500–$9,999)
American Airlines†
Mitchell J. Auslander**
Bingham McCutchen* 
Broadway Across America*

Columbia Records*
Dantchik Family*
Paula Dominick** 
Dramatists Play Service, Inc.*
John R. Dutt
Christ Economos**
Bruce R. and Tracey Ewing**
Pamela Farr
Richard Fitzburgh
Steve & Donna Gartner**
Nancy Hancock Griffith*
Kathleen Hancock*
Mariska Hargitay**
Gregory S. Hurst
Joseph F. Kirk**
Michael Lawrence and Dr. Glen Gillen*
Jonathan Maurer and 

Gretchen Shugart**
John G. Miller
John R. Mathena
Ogilvy & Mather†

Theodore Nixon**
Frank Orlowski
Edison Peres
Planet Data*
Thomas Quick
Seyfarth Shaw LLP*
TD Bank 
TrialGraphix*
Evelyn Mack Truitt*
Vernalis Systems†
Michael A. Wall*
Wilkins Management*
Isabelle Winkles**

** 

*Fund for New American  
Theatre

†Includes In-kind support

List completed January 2013.

NATIONAL CORPORATE THEATRE FUND
National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for this 
country’s most distinguished professional theatres. The following donors support these theatres through their contributions to NCTF:

Acxiom Corporation
Adobe Systems Inc.
Apple, Inc.
Applied Materials
AT&T Foundation
Bank of America
Bank of America Foundation
Bank of New York Mellon  

Community Partnership

CORPORATIONS MATCHING ANNUAL FUND GIFTS
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate 
matching gift programs honor their employees’ support of A.C.T., multiplying the impact of those contributions.

BlackRock 
Charles Schwab 
Chevron
Chubb & Son
Dell Direct Giving Campaign
Dodge & Cox
Ericsson, Inc.
Federated Department Stores

The Gap
GE Foundation
Google
Hewlett-Packard 
IBM International Foundation
J.P. Morgan Chase 
Johnson & Johnson Family of Companies
Levi Strauss Foundation

Lockheed Martin Corporation
Macy’s, Inc
Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation
Pacific Gas and Electric
Rock, Arthur
State Farm Companies Foundation
Sun Microsystems Inc

The Clorox Company Foundation
The James Irvine Foundation
The Morrison & Foerster Foundation
TPG Capital, L.P.
Verizon
Visa International
Wiley and Sons, Inc.

GIFTS IN KIND
A.C.T. thanks the following donors for their generous contribution of goods and services.

ACORN 
The Armory Community Center
Ghirardelli Ice Cream and  

Chocolate Shop

Grace Street Catering
Hafner Vineyard 
Inspiration Vineyards 
Piazza Market Catering
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James Haire 
Producing Director Emeritus

ARTISTIC
Mark Rucker, Associate Artistic Director 
Michael Paller, Dramaturg 
Janet Foster, Director of Casting & Artistic Associate
Beatrice Basso, Director of New Work 
Alexandra Moss, Artistic Fellow

Resident Artists
Anthony Fusco, Nick Gabriel, Domenique 
Lozano, Craig Slaight

Associate Artists
Marco Barricelli, Olympia Dukakis,  
Giles Havergal, Bill Irwin, Steven Anthony Jones, 
Andrew Polk, Tom Stoppard, Gregory Wallace, 
Timberlake Wertenbaker

Playwrights
Caryl Churchill, Bill Irwin and David Shiner, 
Kwame Kwei-Armah, Carey Perloff and  
Paul Walsh, Tom Stoppard, Colm Tóibín,  
Anne Washburn, Hugh Wheeler

Directors
Mark Lamos, Tina Landau, Domenique Lozano, 
Maria Mileaf, Carey Perloff, Mark Rucker,  
Casey Stangl

Choreographers
Val Caniparoli

Composers/Orchestrators
Michael Friedman, Karl Lundeberg,  
Stephen Sondheim, Shaina Taub

Musical Directors
David Moschler, Robert K. Rutt, Shaina Taub, 
Wayne Barker

Designers
John Arnone, Ralph Funicello, Riccardo  
Hernandez, G.W. Mercier, Alexander V. Nichols,  
Neil Patel, Scenery
Jessie Amoroso, Beaver Bauer, Alex Jaeger,  
G.W. Mercier, Lydia Tanji, Costumes
Russell Champa, Lap Chi Chu,  
Alexander V. Nichols, Nancy Schertler, Lighting
Brendan Aanes, John Gromada, Kevin Kennedy, 
Will McCandless, Jake Rodriguez, Sound
Wendall K. Harrington, Erik Pearson, Projections
Erik Pearson, Video Producer
David Orton, App Programmer

Coaches
Nancy Benjamin, Lisa Anne Porter, Voice, Text, 
and Dialect
Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Johnathan Rider, Fights

PRODUCTION
Andrew Nielsen, Production Manager
Jeffrey Williams, Associate Production Manager
Heather Cooper, Production Fellow 

Design Associate
Robert Hand, Design Associate

Stage Management
Elisa Guthertz, Head Stage Manager
David H. Lurie, Dick Daley, Megan Q. Sada, 
Stephanie Schliemann, Karen Szpaller,  
Stage Managers
Dick Daley, Megan McClintock, Leslie M. Radin,  
Megan Q. Sada, Assistant Stage Managers
Jaime McKibben, Production Assistant
Josie Felt, Celia Fogel, Alicia Lerner, Stage 
Management Fellows

Scene Shop
Mark Luevano, Shop Foreman
Russel Souza, Assistant Shop Foreman
Tim Heaney, Purchasing Agent

A.C.T. STAFF 

Paint Shop
Jennifer Bennes, Charge Scenic Artist
BJ Frederickson, Letty Samonte, Scenic Artists

Prop Shop
Ryan L. Parham, Supervisor
Jay Lasnik, Properties Assistant
Selby Souza, Properties & Scene Shop Fellow

Costume Shop
Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager
Keely Weiman, Build Manager/Draper
Jef Valentine, Inventory Manager
Maria Montoya, Head Stitcher
Kelly Koehn, Accessories & Crafts Artisan
Alexander Zeek, Jr., Tailor
Emily White, Costume Administrator
Megan La Fleur, Sarah Smith, Costume Fellows

Wig Shop
Kate Casalino, Wig Master

Stage Staff
Miguel Ongpin, Head Carpenter
Suzanna Bailey, Head Sound
Mark Pugh, Head Properties
Per Bjornstad, Flyman
Tim Tunks, Master Electrician 
Mary Montijo, Wardrobe Supervisor
Diane Cornelius, Assistant Wardrobe
Tom Blair, Joe Nelson, Stage Door Monitors

Conservatory/Second Stage
Jonathan Templeton, Conservatory Associate 
Production Manager
Sarah Phykitt, Conservatory Technical Director
Harrison Chan, Kevin Landesman, Conservatory

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager 
Caresa Capaz, Executive Assistant and Board Liaison 
Kate Stewart, Human Resources Manager
Gretchen Margaroli, Producing Associate 
Amy Hand, Company Manager
Jessica Ju, General & Company Management Fellow

Finance
Jason Seifer, Finance Director 
Sharon Boyce, Aine Donnelly, Matt Jones,  
Linda Lauter, Finance Associates

Information Technology
Thomas Morgan, Director 
Joone Pajar, Network Administrator

Operations
Jeffrey Warren, Jamie McGraw, Assistant Facilities 
Managers 
Santiago Hutchins, Facilities Crew 
Curtis Carr, Jr., Jesse Nightchase, Security
Risa King, Receptionist 
Jaime Morales, Geary Cleaning Foreman 
Jamal Alsaidi, Lidia Godinez, Jabir Mohammed, 
Geary Cleaning Crew

Development
Amber Jo Manuel, Director of Development
Stephanie L. Mazow, Director of Institutional 
Giving and Strategy
Luz Perez, Director of Special Events
Helen Rigby, Director of Legacy Giving
Aliza Arenson, Associate Director of Development, 
Individual Giving
Kate Goldstein, Institutional Giving Manager
Mindy Lechman, Campaign Manager 
Leah Barish, Individual Giving Associate
Tobias Paige, Donor Systems Coordinator
Abigail Pañares, Donor Stewardship and Special 
Events Coordinator
Hillary Pierce, Executive Assistant to the Director 
of Development
Rose Oser, Grant Writing Fellow

Marketing & Public Relations
Randy Taradash, Director of Sales & Strategic 
Partnerships 
Christine Miller, Marketing Manager 
Anthony Estes, Web and Social Media Manager 
Kimberly Rhee, Senior Graphic Designer
Kevin Kopjak/Charles Zukow Associates, Public 
Relations Counsel
Ryan Raphael, Graphic Designer 
Blake Boxer, Video & Media Designer
Shannon Stockwell, Publications Associate 
Hannah Crown, Marketing Fellow 
Anna Woodruff, Publications Fellow

Ticket Services
Richard Mosqueda, Box Office Manager
Mark C. Peters, Subscriptions Manager 
David Engelmann, Head Treasurer 
Joseph Rich, Head Box Office Clerk
Scott Tignor, Doris Yamasaki, Subscriptions 
Coordinator 
Andrew Alabran, Peter Davey, Kelley Davis, 
Gillian Eichenberger, Elizabeth Halperin, Ryan 
Montgomery, Johnny Moreno, Treasurers

Front of House
David Newcomb, Theater Manager
Jamye Divila, House Manager
Cara Chrisman, Assistant House Manager
Oliver Sutton, Security
Eva Ramos, Audience Service Representative
Susan Allen, Rodney Anderson, Margaret Cahill, 
Jose Camello, Anthony Cantello, Barbara Casey, 
Forrest Choy, Kathy Dere, Sarah Doherty,  
Larry Emms, Doris Flamm, Robert French,  
Kristen Jones, Sharon Lee, Leontyne Mbele-
Mbong, Sam Mesinger, Brandie Pilapil,  
Tuesday Ray, Victoria Smith, Michael Sousa, 
Melissa Stern, Lorraine Williams, Ushers
Melissa Co, Sean Decker, Anthony Hernandez, 
Brooke Jensen, Athena Miller, Susan Monson, 
Kareema Richmond, Tracey Sylvester,  
Mike Wruble, Nina Zeininger, Bartenders

EDUCATION & COMMUNITY 
PROGRAMS
Elizabeth Brodersen, Director of Education & 
Community Programs
Tyrone Davis, Community Artistic Director 
Rebecca Struch, Stage Coach Community Producer
Jasmin Hoo, Emily Means, School &  
Community Programs Coordinators
Nick Gabriel, Lead Teaching Artist 
Elizabeth Halperin, Student Matinees 
Adam Odsess-Rubin, Education Fellow
Joseph Givens, Raven Sisco, Apprentices

CONSERVATORY
Nick Gabriel, Director of Studio A.C.T. 
Christopher Herold, Director of Summer Training 
Congress
Jack Sharrar, Director of Academic Affairs 
Jerry Lopez, Director of Financial Aid 
Jackie Bendzinski, Conservatory Manager 
Lizz Guzman, Jen Schwartz, Conservatory Associates 
Matt Jones, Bursar/Payroll Administrator
Leila Ghaemi, Conservatory Fellow

Master of Fine Arts Program 
Core Faculty 
Nancy Benjamin, Co-Head of Voice and Dialects, 
Director
Stephen Buescher, Head of Movement, Director 
Jeffrey Crockett, Head of Voice 
Anthony Fusco, Acting
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities
Lisa Anne Porter, Co-Head of Voice and Dialects 
Jack Sharrar, Ph.D., Theater History 
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Nick Gabriel, Acting, Director
Cindy Goldfield, Director
Giles Havergal, Director 
Gregory Hoffman, Combat 
David Keith, On Camera Acting
Jonathan Moscone, Acting 
Corinne Nagata, Dance
Kari Prindl, Alexander Technique 
Stacy Printz, Dance
Robert Rutt, Singing 
Elyse Shafarman, Alexander Technique 
Lisa Townsend, Director, Choreographer 
Jon Tracy, Director 

Studio A.C.T.
Andy Alabran, Artistic Development
Carly Cioffi, Acting, Shakespeare
Stephanie DeMott, Acting
Frances Epsen-Devlin, Singing, Musical Theater
Paul Finocchiaro, Acting
Daniel Flapper, Acting, Shakespeare, Criticism
Callie Floor, Costume Design
Janet Foster, Auditioning, Professional Development
Nick Gabriel, Professional Development
Cheryl Gaysunas, Acting
Marvin Greene, Acting, Auditioning
W.D. Keith, Acting, Auditioning
Drew Khalouf, Speech and Diction, Public Speaking
Francine Landes, Acting
Domenique Lozano, Auditioning
Raven Nielsen, Dance
Marty Pistone, On-Camera Acting
Kari Prindl, Alexander Technique
Mark Rafael, Acting, Executive Presence
Patrick Russell, Acting, Movement
Vivian Sam, Dance, Musical Theater
Naomi Sanchez, Musical Theater
Barbara Scott, Improvisation
Francine Torres, Acting, Improvisation

YOUNG CONSERVATORY
Craig Slaight, Young Conservatory Director
Christina Anselmo, Acting 
Pierce Brandt, Musical Theater 
Nancy Carlin, Acting 
Nancy Gold, Physical Character, Acting 
Cindy Goldfield, Acting 
Jane Hammett, Musical Theater 
W. D. Keith, Director 
Domenique Lozano, Director, Acting 
Christine Mattison, Dance, Choreographer 
Robert Rutt, Musical Director 
Vivian Sam, Musical Theater, Dance 
Amelia Stewart, Director, Acting 
Krista Wigle, Musical Theater

YC A ccompanists
Thaddeus Pinkston, Robert Rutt, Naomi Sanchez

Library Staff
Joseph Tally, Head Librarian 
G. David Anderson, Elena Balashova, Laurie 
Bernstein, John Borden, Helen Jean Bowie,  
Joan Cahill, Bruce Carlton, Barbara Cohrssen,  
William Goldstein, Pat Hunter, Connie Ikert,  
Martha Kessler, Nelda Kilguss, Barbara Kornstein,  
Analise Leiva, Ines Lewandowitz, Richard Maggi,  
Ann Morales, Patricia O’Connell, Roy Ortopan, 
Dana Rees, Roger Silver, Jane Taber, Susan Torres, 
Steve Watkins, Jean Wilcox, Marie Wood, Nancy 
Zinn, Library Volunteers 

Signature Theatre Staff 
Beth Whitaker, Associate Artistic Director
Gilbert Medina, General Manager
David Hatkoff, Director of Marketing and  
Audience Services
Paul Ziemer, Director of Production

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the A.C.T. 
company: Dr. Victor Prieto, Dr. Hoylond Hong, 
Dr. Susan Lewis, Don Kemp, P.A., and Chris 
Corpus Clinic Supervisor.

CAREY PERLOFF 
ARTISTIC DIRECTOR

ELLEN RICHARD  
EXECUTIVE DIRECTOR

MELISSA SMITH
CONSERVATORY DIRECTOR

DON-SCOTT COOPER
GENERAL MANAGER
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A.C.T. PROFILES 
CAREY PERLOFF 
(A.C.T. Artistic Director) 
recently celebrated her 22nd 
season as artistic director  
of A.C.T., where she most 
recently directed the highly 
acclaimed Orphan of Zhao 

in collaboration with the La Jolla Playhouse.  
She is currently staging the New York premiere 
of Tom Stoppard’s Indian Ink at Roundabout 
Theatre Company in New York. Recent A.C.T. 
productions also include Underneath the Lintel, 
Arcadia, Elektra (coproduced by the Getty Villa 
in Malibu), Endgame and Play, Scorched, The 
Homecoming, Tosca Café (cocreated with 
choreographer Val Caniparoli; toured Canada), 
and Racine’s Phèdre in a coproduction with 
 the Stratford Festival. Known for directing 
innovative productions of classics and 
championing new writing for the theater, Perloff 
has also directed for A.C.T. José Rivera’s Boleros 
for the Disenchanted; the world premieres of 
Philip Kan Gotanda’s After the War (A.C.T. 
commission) and her own adaptation (with  
Paul Walsh) of A Christmas Carol; the American 
premieres of Tom Stoppard’s The Invention of 
Love and Indian Ink and Harold Pinter’s 
Celebration; A.C.T.–commissioned translations/
adaptations of Hecuba, The Misanthrope, Enrico 
IV, Mary Stuart, Uncle Vanya, A Mother, and 
The Voysey Inheritance (adapted by David 
Mamet); the world premiere of Leslie Ayvazian’s 
Singer’s Boy; and major revivals of ’Tis Pity She’s  
a Whore, The Government Inspector, Happy End 
(including a critically acclaimed cast album 
recording), A Doll’s House, Waiting for Godot, 
The Three Sisters, The Threepenny Opera, Old 
Times, The Rose Tattoo, Antigone, Creditors, The 
Room, Home, The Tempest, and Stoppard’s Rock 
’n’ Roll, Travesties, The Real Thing, and Night and 
Day. Perloff’s work for A.C.T. also includes 
Marie Ndiaye’s Hilda, the world premieres of 
Marc Blitzstein’s No for an Answer and David 
Lang/Mac Wellman’s The Difficulty of Crossing a 
Field, and the West Coast premiere of her own 
play The Colossus of Rhodes (Susan Smith 
Blackburn Award finalist). 

Perloff is also an award-winning playwright. 
Her play Kinship was developed at the Perry-
Mansfield New Play Festival and at New York 
Stage and Film (2013) and will premiere at the 
Théâtre de Paris this October in a production 
starring Isabelle Adjani, Carmen Maura, and 
Niels Schneider. Waiting for the Flood has 
received workshops at A.C.T., New York Stage 
and Film, and Roundabout Theatre. Higher was 
developed at New York Stage and Film, won 
the 2011 Blanche and Irving Laurie Foundation 
Theatre Visions Fund Award, and received 

its world premiere in February 2012 in San 
Francisco. Luminescence Dating premiered in 
New York at The Ensemble Studio Theatre, 
was coproduced by A.C.T. and Magic Theatre, 
and is published by Dramatists Play Service. 
The Colossus of Rhodes was workshopped at 
the O’Neill National Playwrights Conference, 
premiered at Lucille Lortel’s White Barn 
Theatre, and was produced at A.C.T. in 2003.  

Before joining A.C.T., Perloff was artistic 
director of Classic Stage Company in New 
York, where she directed the world premiere of 
Ezra Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language, and many 
classic works. Under Perloff’s leadership, CSC 
won numerous OBIE Awards, including the 
1988 OBIE for artistic excellence. In 1993, 
she directed the world premiere of Steve Reich 
and Beryl Korot’s opera The Cave at the Vienna 
Festival and Brooklyn Academy of Music. 

A recipient of France’s Chevalier de l’Ordre 
des Arts et des Lettres and the National 
Corporate Theatre Fund’s 2007 Artistic 
Achievement Award, Perloff received a B.A. 
Phi Beta Kappa in classics and comparative 
literature from Stanford University and was 
a Fulbright Fellow at Oxford. She was on the 
faculty of the Tisch School of the Arts at New 
York University for seven years and teaches 
and directs in the A.C.T. Master of Fine 
Arts Program. Perloff is on the board of the 
Hermitage Artist Retreat in Sarasota, Florida, 
and is the proud mother of Lexie and Nicholas.  

ELLEN RICHARD 
(Executive Director) joined 
A.C.T. in 2010. Since then 
she has been responsible 
for overseeing the 
acquisition, design, and 
construction of The Strand 

Theater, A.C.T.’s new second stage. She also 
brought A.C.T.’s black-box Costume Shop 
Theater to life and created the space-sharing 
initiative that allows smaller nonprofit groups to 
use that venue at no cost and with technical 
support provided by A.C.T. She conceptualized 
A.C.T.’s new San Francisco Semester, an 
accredited program for undergraduates studying 
away from their home universities. Richard is a 
champion of A.C.T.’s community education 
programs and envisioned a touring platform for 
outreach called Stage Coach, which launches 
this fall through the support of The James Irvine 
Foundation. She served previously as executive 
director of off Broadway’s Second Stage Theatre, 
where she was responsible for the purchase of 
the Helen Hayes Theatre and for substantial 

growth in income. From 1983 to 2005, 
Richard enjoyed a varied career with 
Roundabout Theatre Company. By the time 
she departed as managing director, 
Roundabout had been transformed from a 
small nonprofit on the verge of bankruptcy 
into one of the country’s most successful 
theater companies of its kind. Producer of 
more than 125 shows at Roundabout, she is 
the recipient of six Tony Awards, for Cabaret, 
A View from the Bridge, Side Man, Nine, 
Assassins, and Glengarry Glen Ross. She also 
oversaw the redesign of the three permanent 
Roundabout stages—Studio 54, the American 
Airlines Theatre, and the Harold and Miriam 
Steinberg Center for Theatre—and supervised 
the creation of Cabaret’s environmental Kit 
Kat Klub. Prior to Roundabout, Richard 
served in management positions at Westport 
Country Playhouse, Stamford Center for the 
Arts, and Atlas Scenic Studio. She began her 
career working as a stagehand, sound designer, 
and scenic artist assistant.
 

MELISSA SMITH 
(Conservatory Director, 
Head of Acting) has served 
as Conservatory director 
and head of acting in the 
Master of Fine Arts 
Program at A.C.T. since 

1995. During that time, she has overseen the 
expansion of the M.F.A. Program from a 
two- to a three-year course of study and the 
further integration of the M.F.A. Program 
faculty and student body with A.C.T.’s artistic 
wing; she has also taught and directed in the 
M.F.A. Program, Summer Training Congress, 
and Studio A.C.T. Prior to assuming 
leadership of the Conservatory, Smith was the 
director of theater and dance at Princeton 
University, where she taught introductory, 
intermediate, and advanced acting. She has 
taught acting classes to students of all ages at 
various colleges, high schools, and studios 
around the continental United States, at the 
Mid-Pacific Institute in Hawaii, New York 
University’s La Pietra campus in Florence, and 
the Teatro di Pisa in San Miniato, Italy. She is 
featured in Acting Teachers of America: A Vital 
Tradition. Also a professional actor, she has 
performed regionally at the Hangar Theatre, 
A.C.T., California Shakespeare Theater, and 
Berkeley Repertory Theatre; in New York at 
Primary Stages and Soho Rep; and in England 
at the Barbican Theater (London) and 
Birmingham Repertory Theatre. Smith holds 
 a B.A. from Yale College and an M.F.A. in 
acting from Yale School of Drama.
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ADMINISTR ATIVE OFFICES
A.C.T.’s administrative and conservatory offices  
are located at 30 Grant Avenue, San Francisco,  
CA 94108, 415.834.3200. On the web: act-sf.org

BOX OFFICE INFORMATION
A.C.T. Box Office 
Visit us at 405 Geary Street at Mason, next to  
the theater, one block west of Union Square.  
Walk-up hours are Tuesday–Sunday (noon–curtain) 
on performance days, and Monday–Friday (noon–6 
p.m.) and Saturday–Sunday (noon–4 p.m.) on 
nonperformance days. Phone hours are Tuesday–
Sunday (10 a.m.–curtain) on performance days, and 
Monday–Friday (10 a.m.–6 p.m.) and Saturday–
Sunday (10 a.m.–4 p.m.) on nonperformance days. 
Call 415.749.2228 and use American Express, Visa, 
or MasterCard; or fax your ticket request with credit 
card information to 415.749.2291. Tickets are also 
available 24 hours/day on our website at act-sf.org. 
All sales are final, and there are no refunds. Only 
current ticket subscribers and those who purchase 
ticket insurance enjoy ticket exchange privileges. 
Packages are available by calling 415.749.2250. 
A.C.T. gift certificates can be purchased in any 
amount online, by phone or fax, or in person.

Special Subscription Discounts
Full-time students, educators, and administrators 
save up to 50% off season subscriptions with valid 
ID. Visit act-sf.org/educate for details. Seniors (65+) 
save $40 on 8 plays, $35 on 7 plays, $30 on 6 plays, 
$25 on 5 plays, and $20 on 4 plays. 

Single Ticket Discounts
Joining our eClub is the best—and sometimes 
only—way to find out about special ticket 
offers. Visit act-sf.org/eclub for details. Find us 
on Facebook and Twitter for other great deals. 
Beginning two hours before curtain, a limited 
number of discounted tickets are available to seniors 
(65+), educators, administrators, and full-time 
students. For matinee performances, all seats are 
just $20 for seniors (65+). Valid ID required—limit 
one ticket per ID. Not valid for Premiere Orchestra 
seating. All rush tickets are subject to availability.

Group Discounts
Groups of 15 or more save up to 50%! For more 
information call Joseph Rich at 415.439.2309.

Restrooms are located in Fred’s Columbia Room on 
the lower lobby level, the Balcony Lobby, and the Garret 
on the uppermost lobby level.

  Wheelchair Seating are located in 
Fred’s Columbia Room on the lower lobby 
level, the Balcony Lobby, and the Garret on 
the uppermost lobby level.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available on site.

Lost and Found
If you’ve misplaced an item while you’re still at the 
theater, please look for it at our merchandise stand  
in the lobby. Any items found by ushers or other 
patrons will be taken there. If you’ve already left the 
theater, please call 415.439.2471 and we’ll be happy  
to check our lost and found for you. Please be prepared 
with the date you attended the performance and your 
seat location. 

AFFILIATIONS
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre Bay 
Area, the Union Square Association, the San Francisco 
Chamber of Commerce, and the San Francisco 
Convention & Visitors Bureau. 

The scenic, costume, lighting, and sound 
designers in LORT theaters are represented 
by United Scenic Artists, Local USA-829 of 
the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award from 
the National Endowment for the Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco Hotel 
Tax Fund.

A.C.T. operates under an agreement between 
the League of Resident Theatres and Actors’ 
Equity Association, the union of professional 
actors and stage managers in the United States. 

The Director is a member of the STAGE 
DIRECTORS AND CHOREOGRAPHERS 
SOCIETY, a national theatrical labor union.

At The Theater
A.C.T.’s Geary Theater is located at 415 Geary 
Street. The lobby opens one hour before curtain. Bar 
service and refreshments are available one hour before 
curtain. The theater opens 30 minutes before curtain.

A.C.T. Merchandise
Copies of Words on Plays, A.C.T.’s in-depth 
performance guide, are on sale in the main lobby,  
at the theater bars, at the box office, and online.

Refreshments
Full bar service, sweets, and savory items are available 
one hour before the performance in Fred’s Columbia 
Room on the lower level and the Sky Bar on the third 
level. You can avoid the long lines at intermission  
by preordering food and beverages in the lower-  
and third-level bars. Bar drinks are now permitted  
in the theater. 

Cell Phones!
If you carry a pager, beeper, cell phone, or watch  
with alarm, please make sure that it is set to the  
“off” position while you are in the theater. Text 
messaging during the performance is very disruptive 
and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and scented 
after-shave lotions, even in small amounts, can cause 
severe physical reactions in some individuals. As a 
courtesy to fellow patrons, please avoid the use of these 
products when you attend the theater.

Emergency Telephone
Leave your seat location with those who may need  
to reach you and have them call 415.439.2317  
in an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers will 
be seated before the first intermission only if there is 
an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified sound 
anywhere in the auditorium are available free of charge 
in the lobby before performances. Please turn off your 
hearing aid when using an A.C.T. headset, as it will 
react to the sound system and make a disruptive noise.

Photographs and Recordings of A.C.T. perfor-
mances are strictly forbidden.

GEARY THEATER EXITS

FYI 
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Call 510 647-2949 
Click berkeleyrep.org

Written by and starring Meow Meow
Choreographed by Tiger Martina

Musical direction by Lance Horne
Adapted and Directed by Emma Rice

Starts Sep 5

“DEVILISH FUNNY BONES, HEAVENLY VOCAL CHORDS!”
—THE LOND ON E VENING STANDARD

GET TO KNOW
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RESERVE NOW!Kathleen  
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Call (866) 618-5242 or visit cnb.com to find  
a Wealth Management advisor near you.

“ I chose City National  
for its proven wealth  
management strategies.”
I wanted to free up more time to do the things I enjoy  
doing, and I needed somebody to take responsibility for 
my individual assets. I chose City National because I’ve 
been investing with them for 15 years and they’ve proven 
their ability to do well in these challenging times.

City National is The way up® for me and my business.

Sy Kaufman
Founder of Crosslink Capital, Semi-Retired 

Hear Sy’s complete story at cnb.com/Proven. 
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