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Russell Colunga was a fitness instructor who started experiencing a sudden shortness of breath. He deteriorated 
quickly and needed answers fast. Dr. Jasleen Kukreja is the Surgical Director of the UCSF Medical Center Lung 
Transplant Program, which, in terms of overall patient survival, is one of the most successful programs in 
the country. Once Russell heard about the innovative transplant techniques Dr. Kukreja had pioneered, he was 
immediately put at ease. “I knew I was in good hands,” said Russell. Today, he’s back in the saddle, teaching 
spin classes five days a week.  Learn more at PioneeringCare.com

Dr. Jasleen Kukreja is

for Russell Colunga
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San Francisco's

T H E AT ER  CO M PA N Y
AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award–winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff 
and Executive Director Ellen Richard, we embrace our 
responsibility to conserve, renew, and reinvent our relationship 
to the rich theatrical traditions and literatures that are our 
collective legacy, while exploring new artistic forms and  
new communities. A commitment to the highest standards 
informs every aspect of our creative work. Founded by pioneer 
of the regional theater movement William Ball, A.C.T. 
opened its first San Francisco season in 1967. Since then, 
we’ve performed more than 350 productions to a combined 
audience of more than seven million people. We reach more 
than 250,000 people through our productions and programs 
every year. 

The beautiful, historic Geary Theater—rising from the 
rubble of the catastrophic earthquake and fires of 1906 and 
immediately hailed as the “perfect playhouse”—has been 
our home since the beginning. When the 1989 Loma Prieta 
earthquake ripped a gaping hole in the ceiling, destroying the 
proscenium arch and dumping tons of debris on the first six 
rows of orchestra seats, the San Francisco community rallied 
together to raise a record-breaking $30 million to rebuild it. 
The theater reopened in 1996 with a production of The Tempest 
directed by Perloff, who took over after A.C.T.’s second artistic 
director, gentleman artist Ed Hastings, retired in 1992.

Perloff’s 20-season tenure has been marked by groundbreaking 
productions of classical works and new translations creatively 
colliding with exceptional contemporary theater; cross-disciplinary 
performances and international collaborations; and “locavore” 
theater—theater made by, for, and about the San Francisco area. 
Her fierce commitment to audience engagement ushered in a new 
era of InterACT events and dramaturgical publications, inviting 
everyone to explore what goes on behind the scenes.

A.C.T.’s 45-year-old Conservatory, led by Melissa Smith, is at 
the center of our work. Our three-year, fully accredited Master of 
Fine Arts Program has moved to the forefront of America’s actor 
training programs, and our intensive Summer Training Congress 
attracts enthusiasts from around the world. Other programs 
include the world-famous Young Conservatory for students ages 
8 to 19, led by 25-year veteran Craig Slaight, and Studio A.C.T., 
our expansive course of study for adults. Our alumni often grace 
our mainstage and perform around the Bay Area, as well as  
stages and screens across the country.

A.C.T. also brings the benefits of theater-based arts education  
to more than 10,000 Bay Area school students each year. Central 
to our ACTsmart education programs, run by Director of 
Education and Community Programs Elizabeth Brodersen, 
is the longstanding Student Matinee (SMAT) program, which 
has brought tens of thousands of young people to A.C.T. 
performances since 1968. We also provide touring Will on  
Wheels Shakespeare productions, teaching-artist residencies, 
in-school workshops, and in-depth study materials to Bay Area 
schools and community-based organizations.

With our increased presence in the Central Market 
neighborhood marked by the opening of The Costume Shop 
theater, the current renovation of The Strand Theater across from 
UN Plaza, and the launch of our mobile Stage Coach initiative, 
A.C.T. is poised to continue its leadership role in securing the 
future of theater for San Francisco and the nation.
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American Conservatory Theater was founded in 1965 by William Ball.
Edward Hastings, Artistic Director 1986–92



WHAT'S INSIDE

GREAT THEATER is a GROUP EFFORT

NEXT STAGE CREW MEMBERS  
will receive exclusive invitations to,  
and  be recognized at, The Strand  
opening-week events.

Join the NEXT STAGE CREW by making a three-year annual fund pledge of $500 or more per year!

BE PART OF WHAT’S NEXT AT A.C.T. 
Call 415.439.2353, email lbarish@act-sf.org, 
or pick up a brochure in the lobby.

Help us create a 
sustainable future for

 More than 30,000 Bay Area residents will 
 experience theater through our ACTsmart programs. 
 
Our professional-caliber Young Conservatory 
will provide over $100,000 in scholarships. 

Will on Wheels, our touring Shakespeare 
program, will reach 7,000 local students.

750,000 people will watch an 
A.C.T. performance. 

Nearly 1,000 students, educators, and community 
members will participate in a residency program.

Over 9,500 students, educators, and seniors will 
take advantage of our subsidized ticket program.

With your support, over the next three years at A.C.T....



DON'T JUST SIT THERE...

ABOUT THE PLAY

WHAT'S INSIDE

VOLUNTEER!
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UP NEXT: INDIAN INK  
At A.C.T.’s free Interact events you can 
mingle with cast members, join interactive 
workshops with theater artists, and meet 
fellow theatergoers at hosted events in 
our lounges. Join us for our upcoming 
production of Indian Ink and Interact 
with us!

BIKE to the THEATER 
JA N 14, 8PM 
In partnership with the S.F. Bicycle 
Coalition, ride your bike to A.C.T. and 
take advantage of secure bike parking, 
low-priced tickets, and happy-hour 
prices at our preshow mixer.

PROLOGUE 
JA N 20, 5:30PM 
Go deeper with a fascinating preshow 
discussion and Q&A with Indian Ink 
director Carey Perloff. Can’t make  
this event? Watch it live—online!  
Visit act-sf.org/interact for details.

THEATER on the COUCH* 
JA N 23  
Take part in a lively discussion in our 
lower-level lounge with Dr. Mason 
Turner, chief of psychiatry at SF’s 
Kaiser Permanente Medical Center.

AUDIENCE EXCHANGES*  
JA N 27 AT 7PM; FEB 1 & 4 AT 2PM 
Join an exciting Q&A with the cast 
following the show.

OUT with A.C.T.* 
JA N 28 
Mix and mingle at this hosted 
postshow LGBT party.

WINE SERIES 
FEB 3, 7PM 
Meet fellow theatergoers at this 
hosted wine-tasting event in our  
third-floor Sky Lounge. 

PLAYTIME 
FEB 7, 1PM 
Get hands-on with theater at this 
interactive preshow workshop. 

To learn more and order 
tickets for Interact events, 
visit act-sf.org/interact. 

A.C.T. volunteers provide an invaluable service with their time, 
enthusiasm, and love of theater. Opportunities include helping 
out in our performing-arts library and ushering in our theaters. 
FOR MORE INFORM ATION, VISIT: AC T-SF.ORG/ VOLUNTEER

INSIDE A.C.T.

CONTRIBUTORS Dan Rubin

EDITOR Shannon Stockwell

14 16
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 26  M.F.A. Variety Returns This January 
by Shannon Stockwell

 8  Letter from the Artistic Director

 14  The Voice of a Mother,  
Fearful and Fierce 
AN INTERVIEW WITH PLAYWRIGHT COLM TÓIBÍN 
by Dan Rubin

 16  The Sea That No One Exhausts 
by Shannon Stockwell

* Events take place immediately following  
the performance.



Dear Friends,

What a wild ride it has been to go from the physical exuberance  
of Old Hats to the linguistic fireworks of Testament! Perhaps  
the most interesting thing about being part of a resident theater 
company is the opportunity to experience theater in all its  
breadth and depth.

I came upon Testament after having been a passionate reader 
of Colm Tóibín’s work for many years. His novels The Master and 
Brooklyn and his short-story collection Mothers and Sons remained 
etched in my mind long after I read them, in part because his 
characters are so surprising and fierce and full of longing, and 
in part because his language has a suppleness and vitality that 
are a joy to experience. So I was particularly fascinated when I 
heard that Tóibín had written a novel entitled The Testament of 
Mary in which the woman we know as Mary, Mother of God, is 
transformed into a character from Tóibín’s fertile imagination.  
The novel had evolved from a stage production in Dublin, and 
then a new version of the stage play was written for Broadway in 
2013. In Testament, Tóibín places a woman alone onstage in an 
unidentified place and time that is called “A space. Now.” This 
woman is being held captive in her house by men (a “pair of 
brutes”) who are waiting “for me to tell them something else, as I 
refused to return to the subject of their desires—our son, our son, 
our son, I cannot say his name.” So begins an astonishing story,  
a vivid attempt by a fierce, brilliant, dispossessed woman to tell  
her story the way she remembers it. 

It has long been said that history belongs to the conquerors, 
and indeed, one of the journeys of historians over the past century 
has been the attempt to reexamine history from the point of 
view of those whose voices were silenced along the way. This is 
particularly true of women. Testament gives Mary a chance to  
tell the astonishing story of her son’s rise and fall from her own 
point of view. In a text that travels back and forth in time and 
wrestles with questions of memory, faith, and love, Testament asks 
us to reimagine a story we think we know, from a completely 
different vantage point. Tóibín’s work is not intended as a 
doctrinal statement but as a character study inspired by one of 
the most complex and mysterious women in world history. The 
urgency with which Tóibín’s heroine addresses us, her audience 
and confessors, is palpable, as we are swept up in a terrifying and 
heartbreaking attempt by a mother to tell the truth as she sees 

it, before it gets devoured by history. As an Irishman who lived 
through the Troubles, Tóibín offers us a profound depiction of a 
mother’s distress over the radicalization of her child.

When I read Testament, I thought of Seana McKenna at once. 
Many of you have had the privilege of seeing Seana’s work in Phèdre 
and Napoli!; she is an actress capable of ferocity and power, with 
an imagination that helps her create characters that feel human 
and real. I have watched her many times at the Stratford Festival, 
mesmerized by her luminous voice and penetrating blue eyes. 
As the mother of a son, Seana seemed to understand Testament 
intuitively. Guided by our dramaturg Michael Paller, Seana and I 
have explored the various versions of the play and, in collaboration 
with the ever-generous Colm Tóibín, have put together a version 
for The Geary that we feel is the most resonant combination. I had 
invaluable help from the Reverend Alan Jones and other colleagues 
in the religious community as we developed this production, and I 
am thrilled to share the results with you.

As always, the fall is an incredibly busy time at A.C.T. This 
fall is particularly busy, as we launch two major new programs: 
the San Francisco Semester, a new theater studies program for 
undergraduates from around the country who wish to spend 
a semester in residence at A.C.T., and Stage Coach, our Irvine 
Foundation–sponsored mobile unit that will travel around 
to neighborhoods all across San Francisco to create theater in 
communities. At the same time, we’ve just announced the public 
phase of our new Strand Theater Campaign, looking towards a 
grand opening in the spring of 2015. Meanwhile, my production 
of Indian Ink continues to play to packed houses in New York and 
will arrive in San Francisco in January. We have so much in store 
for you this season. We are deeply grateful to all of you who have 
joined us again, and incredibly pleased about those of you who are 
with us for the first time. Thank you for coming!

Yours,

Carey Perloff
Artistic Director
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ARTISTIC DIRECTOR
from the
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INDIAN INK
BY 

TOM STOPPARD
DIRECTED BY 

CAREY PERLOFF

SeaSon partnerSBEGINS jaN 14 act-sf.org / 415.749.2228 
Groups of 15+, call 415.439.2309.

at a.C.t.'S GEary thEatEr



What Would You Create to      
  Make Your Love 

Two worlds collide with magnificent sparks in Indian 
Ink, a sweeping romance that transcends language, 

culture, and time.
In the 1930s, in the midst of India’s restless quest for 

independence, free-spirited English poet Flora Crewe 
arrives in Jummapur, where she develops a complex 
relationship with an Indian painter. Decades later, in 
1980s England, Flora’s younger sister sifts through the 
poet’s letters and writing to uncover the legacy of her 
sister’s controversial career. A young Indian man and 
an American biographer are on the same mission, and 
together they discover the tantalizing secrets of Flora’s past. 

Leaping across two continents and two eras, master 
playwright Tom Stoppard’s evocative work builds 
suspense as it interweaves scenes from both time 
periods, pulling the characters together and inviting the 
audience to play detective in unraveling this unlikely 
love story.

A.C.T. Artistic Director Carey Perloff—who directed 
the American premiere of Indian Ink at The Geary in 
1999—has enjoyed a decades-long artistic partnership 
with Stoppard, creating numerous opportunities for 

his plays to develop and flourish at A.C.T. For his 
part, Stoppard continually seeks out A.C.T.’s astute, 
enthusiastic theatergoers, riveting them with a wide 
range of dynamic plays, from the U.S. premiere of The 
Invention of Love to acclaimed revivals of The Real Thing 
and Arcadia. 

Now, again under Perloff ’s direction, Indian Ink is 
making its off-Broadway premiere this fall—its first 
major production in New York—before arriving at 
A.C.T. in January. For this new production, Stoppard 
made careful, deft revisions throughout the play, 
including a newly rewritten ending, that will bring a 
freshness and vibrancy to this exhilarating work. 

As it brilliantly traces the emotional and 
psychological aftereffects of British colonialism, Indian 
Ink reveals a sensual, startling connection between two 
artists that defies the forces of history. “Indian Ink will 
wash over audiences with what the Indians refer to as 
rasa—the spirit, the juice, and the emotion you feel 
when you experience a beautiful and erotic work of art,” 
says Perloff.

A vivid portrait of love and loss, Indian Ink movingly explores how the powerful connection of 
two creative spirits can overcome the unremitting march of time—if they take action. “I think 
one of the things [the play] ought to be saying to an audience is, ‘Hurry up. It’s time. Time’s 
going by; you only get one chance,’” says Tom Stoppard.

LAST FOREVER?

New York audieNces have beeN dazzled bY  
this loNg-awaited productioN. 

“ENTICING!”
The New York Times

“ASTONIShING! SExY, FuNNY, and  
DEEPLY ENTERTAINING”

New York Magazine

To learn more or purchase tickets, visit act-sF.org/iNdiaNiNk



A.C.T. MINI-PACKS NOW AVAILABLE  
for $12 A PLAY! 

ORDER TODAY to receive priority seating and free ticket exchanges!

THE ACCLAIMED FAMILY DRAMA SONDHEIM & WHEELER’S MOST
RAPTUROUS MUSICAL

CAREY PERLOFF DIRECTS TOM STOPPARD’S
RETURN TO A.C.T.

WILL MARGE & HOMER BE ALL THAT’S LEFT
IN OUR DYSTOPIAN FUTURE?

ACT-SF.ORG/JOIN     415.749.2250

THE HOLIDAY TRADITION

OPENING SPRING  2015

AND ANNOUNCING  
THE PREMIERE PRODUCTION AT A.C.T.’S NEW

CARYL CHURCHILL’S  
ACCLAIMED NEW WORK

A .C .T.’S GROUNDBREAKING
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CAREY PERLOFF, Artistic Director | ELLEN RICHARD, Executive Director

presents

BY Colm Tóibín 

DIRECTED BY Carey Perloff

SET AND LIGHTING DESIGN BY Alexander V. Nichols

COSTUME DESIGN BY Jessie Amoroso

SOUND DESIGN BY Will McCandless

DRAMATURGY BY Michael Paller 

CASTING BY Janet Foster, CSA 

THIS PRODUCTION IS MADE POSSIBLE BY

EXECUTIVE PRODUCERS
Mrs. Robyn Coles and Dr. Tony Coles
Jeri Lynn and Jeffrey W. Johnson

PRODUCERS
Mr. and Mrs. David Crane
Anne and Michelle Shonk 
Bert and LeAnne Steinberg

SPECIAL THANKS
Reverend Alan Jones 

 THE WOMAN Seana McKenna* 
 UNDERSTUDY Stacy Ross*

S TAGE M ANAGEMENT S TAFF	

	 STAGE MANAGER Elisa Guthertz* 
 ASSISTANT STAGE MANAGER Megan Q. Sada* 
 STAGE MANAGEMENT FELLOW Celia Fogel

ADDITIONAL SUPPORT

 

* Member of Actors’ Equity Association, the union of professional actors and stage 
managers in the United States

Originally produced on Broadway by Scott Rudin Productions. Commissioned by 
Dublin Theatre Festival and Landmark Productions, with the support of the Irish 
Theatre Trust.
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WHEN IRISH AUTHOR COLM TÓIBÍN WAS 12,  
his father died. At the wake, he noted, none of the 
attendees mentioned the deceased. After they left and 
other visitors stopped coming by to pay their respects, 
Tóibín and his younger brother and mother also avoided 
the subject. Tóibín remembers in a recent essay: “It was 
too much that he had died, too hard. . . . So it entered the 
realm of what you thought about and did not speak of, a 
realm I remain very comfortable in to this day.” 

The realm of the unspoken—especially that which 
we can never say to those whom distance or death have 
taken from us—is central to Tóibín’s fiction. In a 2012 
interview, he told Terry Gross, host of NPR’s Fresh Air, “In 
a way, I think if [the silence following my father’s death] 
hadn’t happened, I might have not bothered with the 
books, but because that lived in me so fundamentally and 

so powerfully, that distance between what you are thinking 
about and what you were saying, and the silence that 
lingered all the time around serious emotion—that, I could 
deal with that in the book.”

The idea for Testament, which premiered at the Dublin 
Theatre Festival in 2011, originally rose out of Tóibín’s 
desire to tell the story not being told about the Crucifixion. 
He was inspired by a disconnect he saw between two 
paintings. The first was the Assumption of the Virgin 
(1518), by Italian Renaissance painter Titian. The glorious 
depiction of Mary being raised to heaven can be found on 
the high altar of the Basilica di Santa Maria Gloriosa dei 
Frari in Venice. A few blocks away, the second painting, 
Tintoretto’s The Crucifixion (1565), fills the back wall 
of a room in the Scuola Grande di San Rocco. In this 
awful scene, gritty humanity clutters around Christ as he 
languishes on the cross.

“It struck me, the distance between the two things, 
between the ideal and the real,” Tóibín recalls. “And it 
struck me that that story had not been told, the story of 
what it might’ve been like on that day, in real time for 
somebody, and how they would remember it.”

Tóibín maintains a considerable adoration of his 
Catholic heritage. The author is from Enniscorthy in 
County Wexford, a small town about 75 miles south of 
Dublin. Catholicism was so ingrained in his upbringing 
that, he has said, “you didn’t even notice it.” He served 
as an altar boy, riding his bicycle to church in the early 
morning to serve mass. He climbed the steeple to ring the 
bell. He attended Catholic school. 

The Church defined not only his faith and his 
community, but also his nascent understanding of the arts. 
Beauty was a cathedral designed by Pugin, Mozart’s “Ave 
verum corpus,” and the ritualistic language of the service. 
Thinking back on the richness of his childhood, Tóibín 
told Gross, “It’s very difficult to say that Catholicism  
did damage.” 

Book critic Jeff Giles, who reviewed Tóibín’s 2012 
novelization of the play The Testament of Mary, suggests, 

“If your faith is strong enough to accommodate one artist’s 
alternative vision, Testament is a spellbinding, surprisingly 
reverent book.” Arguably, Tóibín’s reverence is not so much 
for the basic tenets of Christianity, but for a broken mother 
who witnessed a revolution consume her son. 

Writing the play was emotionally distressing work for 
Tóibín. He remembers that the Crucifixion scene required 
him to “enter into it. . . . I was [Mary’s] eyes. I was her soul. 
I was her consciousness watching the thing happening 
and wondering what to do and thinking about it years 
later—did I do anything right? Was there anything more 

ABOUT THE PL AY

Don’t spare anyone when you’re working. In other words, if 
you’re working, and there’s a sudden moment when you realize 
you’re going to tell a story, and that story is going to be very 
difficult for you or for others, tell it.  

—Colm Tóibín, 2011 

An Interview with Playwright Colm Tóibín  
by Dan Rubin

THE VOICE OF A MOTHER,
FEARFUL AND FIERCE
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I could’ve done?” During writing breaks, people who saw 
how overwrought he looked asked if he was okay. Often, 
he admits, he wasn’t. “I found myself in a difficult space 
I didn’t want to go into again, ever,” he once said. “Even 
reading it over was disturbing.”

Thankfully, as painful as rereading Testament is for him, 
Tóibín is willing to talk about his heartbreaking work. He 
was kind enough to answer our questions by email.

EXPLORING THE ROLE OF MOTHERHOOD—PARTICULARLY 
WHAT YOU’VE REFERRED TO AS THE “CLICHÉ OF IRISH 
MOTHERHOOD”—HAS BEEN CENTRAL TO MUCH OF YOUR 
WORK. COULD YOU TALK ABOUT WHY IT HAS HELD SUCH 
FASCINATION FOR YOU?
I don’t really think about themes, because I work in images. 
It’s true that I have been writing about mothers and sons 
over the past while, but this has not been a deliberate 
decision, and I have no theory on it. An image comes; if 
it moves into rhythm, I can work with it. I tend not to 
examine it so that it can proceed more directly.

WHAT WAS THE FIRST IMAGE FOR TESTAMENT, AND WHAT 
RHYTHM DID IT MOVE INTO?
She was alone and old and in a house, and afraid. That 
image. And then the voice which reflected that, the tone 
staccato, heightened, both fearful and fierce.

DID WRITING TESTAMENT  CHANGE YOUR RELATIONSHIP 
WITH CATHOLICISM? 
Yes, I became even more interested in the rituals and how 
the Gospels came to be written, and about the role of faith 
or religion in art.

TESTAMENT IS SET IN A WORLD GOING THROUGH A RAPID 
SOCIAL/RELIGIOUS/CIVIC SHIFT. AS YOU WERE WRITING, 
IN WHAT WAYS DID YOU FIND THAT WORLD SIMILAR TO 
TWENTIETH-CENTURY IRELAND?
When the image of new coins came to me—it is in the 
play—it meant something, because I was there twice, for 
decimalization, which occurred around 1971, I think, in 
Ireland and for the arrival of the euro, about 30 years 
later. And yes, the images of social change in the play have 
echoes in the Ireland and the Spain I have lived in.

ARE THERE SPECIFIC MOMENTS IN THE PLAY STOLEN FROM 
YOUR PERSONAL EXPERIENCE?
Well, yes, I suppose. I come from a small town, and so  
I know what the world looks like from that perspective.  
I work alone, so I know something about solitude.

WAS IT IMPORTANT TO YOU TO BE HISTORICALLY ACCURATE 
WHEN YOU WERE CREATING THE WORLD OF TESTAMENT? 
WHAT RESEARCH DID YOU CONDUCT, AND WHAT SURPRISED 
YOU ABOUT YOUR FINDINGS?
I did very little research. I went to Ephesus [the city in 
modern-day Turkey where, according to legend, Mary lived 
out the final years of her life]. I read the Gospels a good 
deal. And some books—especially Marina Warner’s book on 
the cult of the Virgin [Alone of All Her Sex: The Myth and the 
Cult of the Virgin Mary] and the historical writings of Geza 
Vermes. I was not as concerned about historical accuracy as 
emotional accuracy. 

MEANING WHAT? 
Meaning that I had to create a tone for her that would 
capture the reader’s imagination, enter the reader’s spirit, and 
do the same to a live audience. If I bogged the thing down in 
period detail, I would lose the immediacy. 

WHY DID YOU ORIGINALLY CONCEIVE OF TESTAMENT AS A 
PIECE TO BE PERFORMED? 
I did some seminars in 2000 in New York on the Greek 
texts—Medea, Electra, and Antigone—and the tone of the 
helpless or powerless woman in those texts made a difference 
to me. 

I DON’T THINK OF MARY AS BEING DEPICTED AS A HELPLESS, 
POWERLESS WOMAN. WHAT CONNECTED THE GREEK 
MYTHOLOGY TO THE BIBLICAL STORY FOR YOU? 
Electra is helpless, powerless, and then her voice is all power. 
I imagined Mary as old, when it is all over, when the power 
of her son’s message has not yet reached the world. She has 
no power now. She is helpless. But when she speaks, because 
of how traumatized she is, her speech has power, as does that 
of Antigone, say. 

WHY DID YOU EXPAND TESTAMENT, THE DRAMATIC 
MONOLOGUE, INTO THE TESTAMENT OF MARY,  THE NOVELLA? 
I made it much longer, with the sort of detail which fiction 
will bear and drama will not. (Drama is a much more brutal, 
elemental, and stark form.) I wrote it as a novel because I was 
worried that it might not always be performed as a play, and 
at least a novel is always available. 

I AM INTRIGUED BY THE WIDE RANGE OF REACTIONS PEOPLE 
HAVE HAD TO TESTAMENT/THE TESTAMENT  
OF MARY. 
Some Americans were angry. No one in Ireland or in London or 
in Spain seemed to be. But it’s always hard to judge. People keep 
things to themselves.
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THE SEA  

THAT  

NO ONE 

EXHAUSTS

SEE HER NAME: M AND THEN A,

R AND THEN I, THEN A, AND THEN

A SEA YOU WILL FIND, NOT A WELL AT ALL; 

MARY IS THE SEA THAT NO ONE EXHAUSTS;

THE MORE ONE DRAWS FROM IT THE MORE HE FINDS.

FRENCH ABBOT, POET, AND MUSICIAN  

GAUTIER DE COINCY (1177–1236), TRANS. MICHELLE BOLDUC 
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She has well over six thousand names and is possibly the 
most painted woman in all of history. Approximately 65 

percent of the world’s Christian shrines are dedicated to her. 
She has been the center of contentious religious debates. She 
is depicted as queen and mother, human and divine. Mary, 
the mother of Jesus, is a woman of myriad interpretations. 
What follows is by no means a comprehensive list of 
representations—the Marian Library at the University of 
Dayton holds more than 100 thousand books and pamphlets 
in more than 50 languages, just to give an idea of the depth 
of study she offers—but it suggests the innumerable ways 
of understanding the complexity of one of Western culture’s 
most prevalent women.

 
MARY AND THE SCRIPTURES

Given Mary’s eventual prominence within Christianity, 
many are surprised to find just how little she appears in the 
Gospels of the New Testament. She is only mentioned in 
relation to the life of Jesus—the Annunciation, the Nativity, 
the Wedding at Cana, and the Crucifixion. The Bible does 
not tell us anything about Mary’s own life or her death. 

Although Mary appears infrequently in the accepted 
biblical canon, Christians were understandably entranced 
by the woman who birthed their savior and wanted to know 
more about her. Around 150 CE, the apocryphal text the 
Protoevangelium of James was written, probably in Egypt or 
Syria. This was one of the most famous Marian accounts 
among Christians. It underlines Mary’s piousness and 
tells of Mary’s precocious childhood and her extraordinary 
adulthood. The story is steeped in Jewish tradition, which 
historian Miri Rubin suggests was an attempt to convert Jews 
to Christianity. 

Aside from this and a handful of similar stories about 
Mary’s life and childhood, Christian philosophers and 
religious leaders of the day did not spend much time 
considering her place in dogma, instead focusing on 
spreading the word of Jesus Christ and establishing 
themselves as a legitimate religion. This would not last long, 

however, for the mere existence of a mother to Jesus begged 
several questions that would be debated for years to come 
and are still debated today. 

QUEEN OF HEAVEN

The first major controversy about Mary’s place in 
Christianity concerned the title Theotokos (theo meaning 

“god,” tokos meaning “one who gave birth to”). Christianity 
was made the official religion of the Roman Empire in  
380 CE, and it suddenly became a matter of state to define 
what exactly a Christian was, and what the dogma would be. 
In the beginning of the third century, Nestorius, patriarch 
of Constantinople, was afraid that calling Mary Theotokos 
blurred the line between Christ’s humanity and divinity; it 
implied, he said, that Mary had given birth to a divine being, 
a narrative that sounded dangerously close to pagan stories. 
He suggested that she be called Christokos (“one who gave 
birth to Christ”). 

In 425 CE, a council of Christian bishops met to discuss 
the matter in Ephesus—notably the center of devotion to 
the Greek mother goddess of childbirth, Artemis, and where 
Mary supposedly spent her last days. There, the bishops 
upheld that Theotokos was the appropriate way to refer to 
Mary. As an opponent of Nestorius, Cyril of Alexandria, 
wrote, “If anyone does not confess that Emmanuel is God in 
truth, and therefore that the Holy Virgin is the Mother of 
God [Theotokos] (for she bore in a fleshly way the Word of 
God become flesh), let him be anathema.” A few centuries 
later, John of Damascus explained the outcome: “The name 
[Theotokos] in truth signifies the one subsistence and the two 
natures and the two modes of generation of our Lord Jesus 
Christ.” The dogma was accepted: Jesus was both human and 
divine, leaving Christians to ponder Mary’s divinity. 

Shortly after the Council of Ephesus, Pope Sixtus III 
completed the Santa Maria Maggiore church in Rome, 
which was adorned with mosaics of Mary’s life. This 
queen-like depiction of Mary, known as the Maria Regina 
(regina being Latin for “queen”) was central to Byzantine 
art, where majesty and domination were important to the 
Empire’s identity. Nearly a thousand years later, Mary was 
revered among English royalty, who invoked her name to 
support their God-given right to rule. She became a symbol 
for European renewal in the fifteenth century, when both 
churchmen and kings were fighting to assert themselves 
against the Turkish (and therefore Muslim) ascendancy in 
the Mediterranean; Mary is often shown enthroned and 
crowned, as in Stefan Loechner’s Altarpiece of the Patron 

Images of Mary 
Through Time

by Shannon Stockwell
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Saints (c. 1445). Mary is depicted in Altarpiece as wearing her 
iconic blue mantle, which became a popular accessory during 
the Renaissance. Artists elected to use blue—specifically 
ultramarine—because it was one of the most expensive 
paints, made from the semiprecious stone lapis lazuli. By 
using this pigment, artists and patrons honored Mary as 
royalty worthy of the expense. 

MOTHERLY MARY 

While many early Christians focused on Mary’s divinity, 
mother goddesses were already prominent in the Greek 
and Egyptian religions. Christians in these places grafted 
the notion of the mother goddess onto their image of Mary. 
Egyptian depictions of Mary, for example, incorporated 
with ease the dual qualities of her queenliness and her 
motherliness; after all, the Egyptian goddess Isis also 
embodied both of these traits. Images from Egypt often 
show an enthroned Mary breastfeeding Jesus. 

Mary’s breast and breast milk didn’t become central 
to Marian iconography in Western Europe until the mid 
thirteenth century, when artists began highlighting Mary’s 
physical beauty. Breast milk was a source of nurture and 
care; therefore, Mary’s breast milk was a symbol of her 
love. Artists of this era also became intrigued by the 
human relationship between Mary and her son, and subtle 
changes in facial expression and gesture suggested a loving 
bond between them. This relationship became even more 
pronounced and central in the following centuries. 

As the love between Mary and the baby Jesus became 
clearer in thirteenth-century art, so did depictions of 
Mary’s pain during the Crucifixion. At the beginning of the 
century, she was shown wringing her hands and tilting her 
head, suffering a deep yet restrained sorrow. However, over 
the course of the next three centuries, this despair became 
increasingly dramatic.

The Mater Dolorosa (“suffering mother”), as this portrayal 
came to be called, depicts Mary at the foot of the cross, 
lamenting her son’s death. The scenes became increasingly 
chaotic and even grotesque, as in Rogier van der Weyden’s 
The Descent from the Cross (c. 1435), which shows a pale 
Mary fainting while her son’s body is removed from the 
cross. Other artists show Mary holding the limp body 
of Jesus in her lap and lamenting his death. The most 
famous of these images is Michelangelo’s sculpted Pietà 
(1498–99). Despite earlier depictions of chaos and agony, 
Michelangelo’s Mary does not despair openly. Art historian 
William E. Wallace notes that she “avoids our look and 
internalizes her sorrow.” 

The level of despair Mary experienced during the 
Crucifixion was and still is the center of much debate. Did 
she grieve over the loss of her son as any mother would? Or, 

because she knew that her son had to die in order to save 
the world, did she approach the situation with a knowing 
calmness? Just how involved was Mary in Jesus’s sacrifice? 
Twelfth-century theologian Peter Abelard was one of the 
first to teach that Christian redemption began with Jesus’s 
conception in Mary’s womb, concluding, “Mary is our 
mediator to the Son, while the Son mediates to the Father.” 
This belief—that Mary was an equal of Christ and God—
was one of the central conflicts between Catholics and 
Protestants during the Reformation and remains challenging 
dogma to this day. At the Second Vatican Council in 
1960, it was officially announced that, while Mary could 
be admired as a model for motherhood, she was not to be 
worshipped in the same way as the Holy Trinity. 

Though devotion to Mary has been the subject of 
controversy in both Catholic and Protestant churches, 
believers have attributed a number of miracles to her 
throughout time. Throughout history, there have been more 
than 20 thousand reports of apparitions and visions of Mary, 
from conversations held with her to sightings of her image 
on toast. Wherever someone has claimed to have had a 
vision of her, believers have built shrines and pilgrims have 
traveled from near and far to pray. Historians have noted 
that many of the most famous apparitions have occurred 
in disadvantaged communities. These moments are when 
believers truly embrace the contradictions of Mary: protector 
and nurturer, queen and mother, she provides comfort to 
those in need. 
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SEANA 
MCKENNA*  
(The Woman) was last 
seen at A.C.T. as 
Amalia in Napoli!, 
and before that, in 
the title role of 
Phèdre. She recently 

played Constance in King John and the 
title role of Mother Courage and Her 
Children, completing her 24th season  
with the Stratford Festival in Ontario. 
Shakespearean roles there include Juliet; 
Cordelia; Viola; Olivia; Lady Macbeth; 
Portia; Titania; Katherina the Shrew; 
Paulina; Queens Margaret, Katherine,  
and Elizabeth; and Richard III. She has 
starred in Medea, Phèdre, Mary Stuart,  
The Matchmaker, Dangerous Liaisons, 
Blithe Spirit, Private Lives, Night of the 
Iguana, The Glass Menagerie, Pygmalion, 
and Candida. Solo shows include 
Shakespeare’s Will for Stratford and 
Merrimack Repertory Theatre; The Year of 
Magical Thinking for the Belfry Theatre, 
Tarragon Theatre, and the National Arts 
Centre; and a national tour of The Search 
for Signs of Intelligent Life in the Universe. 
She has received the Queen Elizabeth II 
Diamond Jubilee Medal, a doctor of 
sacred letters from Trinity College, and an 
honorary master of fine arts in acting from 
A.C.T. Other honors include three Dora 
Mavor Moore Awards (Orpheus Descending 
for the Royal Manitoba Theatre Centre/
Mirvish Productions; Saint Joan for 
Theatre Plus; directing Valley Song for the 
New Globe Theater), a Jessie Richardson 
Theatre Award (Wit for the Vancouver 
Playhouse/Canadian Stage), and a Genie 
Award for her work in the film The 
Hanging Garden. She teaches at A.C.T., 
Stratford’s Birmingham Conservatory, and 
the National Theatre School of Canada.

STACY ROSS* 
(Understudy) returns 
to A.C.T. having 
previously appeared 
in The Constant Wife, 
The Gamester, and 
The Rivals. She has 
just returned from 

the New York premiere of Bauer at 59E59 
Theaters, presented by San Francisco 
Playhouse. Locally she has appeared at 
Berkeley Repertory Theatre (Cloud 9,  
In the Next Room or The Vibrator Play,  
The Green Bird), Aurora Theatre Company 
(Gidion’s Knot, Hedda Gabler), and San 
Jose Repertory Theatre (Major Barbara, 
Hannah and Martin), as well as at Marin 
Theatre Company, TheatreWorks,  
and the Magic Theatre (Any Given Day, 
Terminus). Favorites at California 
Shakespeare Theater, where she is an 
associate artist, include Macbeth, Lady 
Windermere’s Fan, and Mrs. Warren’s 
Profession. 

COLM TÓIBÍN (Playwright) is a 
novelist, journalist, and playwright 
whose work has been translated into 30 
languages. His novels include The South 
(1990, winner of the Irish Times/Aer 
Lingus First Fiction Award, shortlisted 
for the Whitbread First Novel Award), 
The Heather Blazing (1992, winner of 
the Encore Award), The Story of the Night 
(1996, winner of the Ferro-Grumley 
Award), The Blackwater Lightship (1999, 
shortlisted for the International IMPAC 
Dublin Literary Award and the Man 
Booker Prize), The Master (2004, winner 
of the IMPAC Dublin Literary Award,  
the Prix du Meilleur Livre Étranger, and 
the Los Angeles Times Book Prize for 
Fiction; shortlisted for the Booker Prize), 
Brooklyn (2009, winner of the Costa 
Novel Award), The Testament of Mary 
(2012, shortlisted for the Booker Prize), 
and Nora Webster (2014). His short-story 
collections are Mothers and Sons (2006, 
winner of the Edge Hill Short Story Prize) 
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and The Empty Family (2010, shortlisted 
for the Frank O’Connor International 
Short Story Award). His nonfiction 
includes The Modern Library: The 200 
Best Novels in English Since 1950 (with 
Carmen Callil), Homage to Barcelona 
(1990), Lady Gregory’s Toothbrush (2002), 
Love in a Dark Time: Gay Lives from Wilde 
to Almodovar (2002), All a Novelist Needs: 

Award for Best Play. Tóibín has received 
honorary doctorates from the University 
of Ulster, University College Dublin, 
and the University of East Anglia, and 
is currently Mellon Professor in the 
Department of English and Comparative 
Literature at Columbia University.

ALEXANDER V. NICHOLS (Lighting 
and Set Designer) returns to A.C.T. for 
his 18th production. Theater credits 
include the Broadway productions of 
Wishful Drinking, Hugh Jackman Back on 
Broadway, and Nice Work If You Can Get 
It ; and off-Broadway productions of Los 
Big Names, Horizon, Bridge and Tunnel, 
Taking Over, Through the Night, In the 
Wake, and In Masks Outrageous and 
Austere. Regional theater credits include 
designs for Berkeley Repertory Theatre, 
the Mark Taper Forum, the Oregon 
Shakespeare Festival, Arena Stage, the 
Huntington Theatre Company, La 
Jolla Playhouse, and Seattle Repertory 
Theatre. Dance credits include resident 
designer for Pennsylvania Ballet, 
Hartford Ballet, and American Repertory 
Ballet. He was the lighting supervisor 
for American Ballet Theatre and has 
been the resident visual designer for the 
Margaret Jenkins Dance Company. His 
designs are in the permanent repertory 
of San Francisco Ballet, Boston Ballet, 
Alvin Ailey American Dance Theater, 
and Hubbard Street Dance Chicago, 
among others. Other projects include the 
museum installation Circle of Memory, 
recently presented in Stockholm, and 
visual choreography for LIFE: A Journey 
Through Time, recently presented at the 
Royal Concertgebouw in Amsterdam. 

JESSIE AMOROSO (Costume 
Designer) is in his sixth season at A.C.T. 
and is currently the costume director 
for the company. Bay Area theater 
design and styling credits include work 
at the California Theatre Center, New 
Conservatory Theatre Center (NCTC), 
the Julia Morgan Theatre, Solano 
College Theatre, the Berkeley City Club 
Theater, the Marines’ Memorial Theatre, 

Essays on Henry James (2010), A Guest at 
the Feast (2011), and New Ways to Kill Your 
Mother: Writers and Their Families (2012). 
His first play, Beauty in a Broken Place, 
was performed at the Peacock Theatre 
in Dublin in 2004. The 2013 Broadway 
production of The Testament of Mary, 
directed by Deborah Warner and featuring 
Fiona Shaw, was nominated for the Tony 
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the Herbst Theatre, Herbst Pavilion, 
and the Palace of Fine Arts Theatre. Last 
season marked his design debut on the 
Geary stage with Underneath the Lintel, 
starring David Strathairn and directed by 
Carey Perloff. Other highlights include 
designing two world premieres for 
Brad Erickson at NCTC, most recently 
American Dream. At Theater Artaud he 
designed Caligula, featuring Nancy Carlin, 
and at Z Space he designed A Round-
Heeled Woman, starring Sharon Gless. He 
is a graduate of California State University, 
Hayward (now California State University, 
East Bay). 

WILL McCANDLESS (Sound Designer) 
is a theatrical sound designer, composer, 
and audio engineer based in the San 
Francisco Bay Area. Recent design credits 
include Venus in Fur, Napoli!, 4000 Miles, 
and Higher for A.C.T.; A Raisin in the 
Sun, A Winter’s Tale, Lady Windermere’s 
Fan, Spunk, Blithe Spirit, and Candida for 
California Shakespeare Theater; Fences, 
I and You, and The Whipping Man for 
Marin Theatre Company; and The Great 
Gatsby and The Whipping Man for Virginia 
Stage Company. McCandless has been a 
visiting artist at San Jose State University, 
University of San Francisco, Sonoma 
State University, St. Mary’s College of 
California, and Solano College Theatre. 
McCandless has received two Bay Area 
Theatre Critics Circle Awards for sound 
design, and he was a recipient of the Eric 
Landisman Fellowship, a program of 
Theatre Bay Area. 

MICHAEL PALLER (Dramaturg) 
joined A.C.T. as resident dramaturg and 
director of humanities in August 2005, 
and since then has dramaturged more than 
50 mainstage and workshop productions. 
He began his professional career as 
literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant for 
Manhattan Theatre Club, and has since 
been a dramaturg for George Street 
Playhouse, the Berkshire Theatre Festival, 
Barrington Stage Company, Long Wharf 

Theatre, Roundabout Theatre Company, 
and others. He dramaturged the Russian 
premiere of Tennessee Williams’s Small 
Craft Warnings at the Sovremennik 
Theater in Moscow. Paller is the author 
of Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth-Century 
Drama (Palgrave Macmillan, 2005) and 
Williams in an Hour (Smith & Kraus, 
2010); he has also written theater and 
book reviews for the Washington Post, 
Village Voice, Newsday, and Mirabella 
magazine. He recently adapted the text for 
the San Francisco Symphony’s multimedia 
presentation of Peer Gynt. Before his 
arrival at A.C.T., he taught at Columbia 
University and the State University of 
New York at Purchase. 

JANET FOSTER, CSA (Casting 
Director) joined A.C.T. as the casting 
director in the 2011–12 season. On 
Broadway she cast The Light in the Piazza 
(Artios Award nomination), Lennon, Ma 
Rainey’s Black Bottom, and Taking Sides 
(co-cast). Off-Broadway credits include 
Lucy, Brundibar, True Love, Endpapers, 
The Dying Gaul, The Maiden’s Prayer, 
and The Trojan Women: A Love Story at 
Playwrights Horizons, Floyd Collins, The 
Monogamist, A Cheever Evening, Later 
Life, and many more. Regionally, she 
has worked at Intiman Theatre, Seattle 
Repertory Theatre, California Shakespeare 
Theater, Berkeley Repertory Theatre, 
Dallas Theater Center, Yale Repertory 
Theatre, Goodman Theatre, Steppenwolf 
Theatre Company, The Old Globe, Center 
Stage, Westport Country Playhouse, and 
the American Repertory Theater. Film, 
television, and radio credits include Cosby 
(CBS), Tracey Takes on New York (HBO), 
The Deal by Lewis Black, Advice from a 
Caterpillar, “The Day That Lehman Died” 
(BBC World Service and Blackhawk 
Productions; Peabody, SONY, and 
Wincott awards), and “‘T’ is for Tom” 
(Tom Stoppard radio plays, WNYC and 
WQXR).

Bri 121112 glimmer 1_3v.pdfGLIMMER, 
GLAMOUR, 

GLEAM
A sumptuous array of  

sparkling textiles— 
metallic brocades,  

beaded French laces,  
satins, velvets and  
embellishments.

146 GEARY STREET · SAN FRANCISCO
JUST OFF UNION SQUARE

415.392.2910 · MON - SAT 10 - 6  
WWW.BRITEXFABRICS.COM

*  Member of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States
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WHO'S WHO IN TESTAMENT  
ELISA GUTHERTZ* (Stage Manager) 
most recently worked on Major Barbara 
and Underneath the Lintel at A.C.T. Her 
numerous other productions for  
A.C.T. include Arcadia, The Normal  
Heart, Endgame and Play, Scorched, Once  
in a Lifetime, Clybourne Park, Marcus; 
or The Secret of Sweet, The Caucasian 
Chalk Circle, November, Boleros for the 

Disenchanted, Rich and Famous, The 
Rainmaker, A Number, and Eve Ensler’s 
The Good Body, among others. She has  
also stage-managed The Mystery of Irma 
Vep; Suddenly, Last Summer; Rhinoceros; 
Big Love; Civil Sex; Collected Stories; and 
Cloud Tectonics at Berkeley Repertory 
Theatre. Other productions include 
The Good Body at the Booth Theatre on 

Broadway, Big Love at Brooklyn Academy 
of Music, and The Vagina Monologues at 
the Alcazar Theatre.

MEGAN Q. SADA’s* (Assistant Stage 
Manager) most recent credits include 
A.C.T.’s Orphan of Zhao, Napoli!, 
Underneath the Lintel, Arcadia, Dead 
Metaphor, Elektra, Endgame and Play, 
Scorched, Once in a Lifetime, Clybourne 
Park, Round and Round the Garden, and 
A Christmas Carol; Magic Theatre’s The 
Other Place, Bruja, Annapurna, Or, The 
Brothers Size, Oedipus el Rey, and Goldfish; 
and California Shakespeare Theater’s Blithe 
Spirit (assistant director), The Verona  
Project, King Lear, and Man and Superman.  
Other professional credits include Norman 
Rockwell’s America (TheatreWorks New 
Works Festival) and Lydia (Marin Theatre 
Company). Sada graduated with a B.F.A. 
in theater from Wayne State University in 
Detroit, Michigan.

MRS. ROBYN COLES and  
DR. TONY COLES (Executive Producers) 
are excited to be executive producers of 
Testament. Robyn is president of TRATE 
Properties, a real-estate management 
and ventures company. She previously 
served as president of Computer 
Marketing Services and president of 
Scientific Supplies Network, a medical 
supply company. She has been an active 
fundraiser for healthcare causes, such 
as Dana-Farber Cancer Institute, and 
served as chairperson of the San Francisco 
American Cancer Society inaugural gala in 
2011. Robyn has also served on the parent 
executive committees for Buckingham 
Browne & Nichols School and The 
Lawrenceville School, and is currently 
involved in the Emma Willard School 
Bicentennial Committee. She is a trustee 
of A.C.T., a member of San Francisco 
Opera Guild, and a former trustee of 
Today’s Youth Matter, and recently joined 
the United States Olympic and Paralympic 
Foundation as a trustee. Robyn received 
her bachelor’s degree in urban affairs and 
economics from Goucher College. Tony 
Coles, M.D., is chairman and CEO of 

Media Sponsors    

Hotel Partner    

NOVEMBER 8, 2014–FEBRUARY 16, 2015

This exhibition is organized by the Fine Arts Museums of San Francisco. 
Director’s Circle: Penny and James George Coulter. Curator’s Circle: Sloan 
and Roger Barnett, Ray and Dagmar Dolby Family Fund, Holly Johnson 
Harris and Parker Harris, and the Shimmon Family. Conservator’s Circle:  
The Buena Vista Fund of Horizons Foundation. Supporter’s Circle: 
Nancy and Joachim Bechtle, Juliet de Baubigny, and Richard and Peggy 
Greenfield. Community Partner: WEBCOR Builders
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WHO'S WHO IN TESTAMENT  
TRATE Enterprises and former chairman 
and CEO of Onyx Pharmaceuticals. 
Under Tony’s leadership, Onyx brought 
two new cancer medicines to patients and 
launched the company’s international 
presence. Prior to that, he held senior 
positions at NPS Pharmaceuticals, 
Vertex Pharmaceuticals, Bristol-Myers 
Squibb, and Merck & Co. His cardiology 
and internal medicine training was at 
Massachusetts General Hospital, and he 
was a research fellow at Harvard Medical 
School. He received his M.D. from Duke 
University, his master’s degree in public 
health from Harvard University, and his 
B.A. from Johns Hopkins University. 

JERI LYNN and JEFFREY W. 
JOHNSON (Executive Producers and 
Company Sponsors) have been supporters 
of the arts in the Bay Area for many years. 
Last season at A.C.T., the Johnsons were 
executive producers of Underneath the 
Lintel. Jeri has been an A.C.T. season 
ticket holder since 1974. She credits 
A.C.T., the San Francisco Symphony, 
and San Francisco Ballet as her prime 
motivation for relocating to San Francisco 
in her twenties. Currently serving as 
chair of the Education and Community 
Programs Committee of the A.C.T. Board 
of Trustees, Jeri was very involved in 
education in Marin County, volunteering 
in the schools, serving on the school 
board in Tiburon, and finally working as 
the chief business official for the Tiburon 
school district for several years. Jeffrey was 
a real estate lawyer in San Francisco and  
a real estate developer in Silicon Valley. 
They both retired ten years ago. 

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

WINTER SESSION: JAN 13–MAR 14, 2015 

A.C.T.’S 

YOUNG CONSERVATORY

ACT-SF.ORG/YC | 415.439.2444

At our Tony Award–winning conservatory, students ages 8 

to 19 develop their talents, perform in professional-caliber 

productions, and gain the confidence to succeed—all in a 

comfortable, creative, and fun environment. From acting 

and musical theater to clowning and Shakespeare, Young 

Conservatory classes are exciting, engaging, and challenging. 

By training in the YC, students learn to incorporate the craft 

of theater into their everyday lives, developing concentration, 

imagination, professionalism, character, and self-confidence 

along the way.

JOIN THE YC TODAY!

EMBARK ON A THEATRICAL JOURNEY AT STUDIO 
A.C.T.—THE BAY AREA’S HOME FOR ACTORS, 
BUSINESS PROFESSIONALS, AND EVERYDAY 
THEATER ENTHUSIASTS. 

INTRODUCING INTERSESSION—A NEW WAY 

TO TAKE CLASSES WITH STUDIO A.C.T.!

Every December and January, between the regularly scheduled 

fall and winter sessions, interSESSION will offer students a wide 

variety of workshops and intensives taught by industry experts. 

With classes ranging from Introduction to Dialects to Musical 

Theater Writing Intensive to Theatre Bay Area Audition Prep, 

Studio A.C.T. offers the broadest range of theatrically based 

instruction in the city.

The inaugural interSESSION starts this December! 

Visit us online for more information about specific sections.

ACT-SF.ORG/STUDIO | 415.439.2426



YOU’RE INVITED

All performers subject to change.

FRIDAY NOVEMBER 28, 2014 
COMPLIMENTARY PLAY READINGS 

A.C.T.’S STUDIOS | 30 GRANT AVENUE

5:30 p.m. Anatomy of Gray by Jim Leonard 
6:30 p.m. Broken Hallelujah by Sharman Macdonald 

8:00 p.m. Reindeer Soup by Joe Pintauro

SATURDAY NOV 29, 2014 
PLAY IT FORWARD 

THE ALCAZAR THEATER | 650 GEARY STREET

5:30 p.m Benefactor Dinner
7:30 p.m. Performance + Postshow Reception 

For tickets and information:  
visit act-sf.org/homecoming call 415.439.2470 

or email lperez@act-sf.org



TICKETS ON SALE NOW! 
ACT-SF.ORG/CSVSHOWS | 415.749.2228

UP NEXT at A.C.T.’s CONSERVATORY

 NOV 7–10 
A.C.T. Young Conservatory performs 

ALL JOEL:  
Songs by Billy Joel 

A cabaret program paying tribute to pop icon 

and singer/songwriter Billy Joel 

PERFORMANCES TAKE PLACE AT THE GARRET, LOCATED ON THE 5TH FLOOR  

OF A.C.T.’S GEARY THEATER AT 415 GEARY STREET, SAN FRANCISCO.

 NOV 18–23 

A.C.T. Young Conservatory performs 

THE BALLAD of  
BONNIE PRINCE CHUCKY 
by  WENDY MACLEOD Direc ted by AMELIA STEWART 

A hilarious, lightning-quick comedy about the battles—mostly  

off the field—among a Scottish private school’s rugby team 

PERFORMANCES TAKE PLACE AT THE THEATER AT THE CHILDREN’S  

CREATIVITY MUSEUM, 221 4TH STREET, SAN FRANCISCO.

 DEC 10–13  

A.C.T. Master of Fine Arts Program performs

SIDE BY SIDE BY SONDHEIM 
A Musical Entertainment 
Music  and Lyr ics  by STEPHEN SONDHEIM and Music  by 
LEONARD BERNSTEIN ,  MARY ROGERS ,  RICHARD ROGERS ,  and 

JULE STYNE Cont inui ty  by NED SHERRIN Directed by NICK GABRIEL

A glorious musical revue of Sondheim’s most romantic and  

hilarious songs

 PERFORMANCES TAKE PLACE AT THE GARRET, LOCATED ON THE 5TH FLOOR 

OF A.C.T.’S GEARY THEATER AT 415 GEARY STREET, SAN FRANCISCO. 

Produced on Broadway by Harold Prince in association with Ruth Mitchell Performances.



M.F.A. VARIETY  
RETURNS THIS JANUARY

by Shannon Stockwell

IN A.C.T.’S WORLD-RENOWNED MASTER OF 
Fine Arts Program, the faculty is always on the lookout 
for ways to showcase our student actors’ varied talents 
for a wide range of audiences, from their fall and spring 
repertory shows to Will on Wheels, a touring Shakespeare 
production that travels to schools all over the Bay Area. Last 
year, Conservatory Director Melissa Smith came up with yet 
another venue for M.F.A. Program actors: M.F.A. Variety, a 
vaudevillian presentation of songs, monologues, and scenes. 
The result was an exciting, diverse, and surprising evening 
of performances that was enjoyable for both audiences and 
students. Third-year M.F.A. Program actor Ben Quinn 
says, “We got to do a lot of different things—stage combat, 
commedia dell’arte, music. It was truly a variety.” 

The students have fond memories of last year’s M.F.A. 
Variety. “I got a chance to showcase materials that I crafted 
with my classmates and instructors in the studio, and it was 
really nice to be able to share that with an outside audience,” 
says third-year M.F.A. Program actor Dominique Salerno. “It 
was a great time for the whole M.F.A. community to come 
together and showcase what we can do.” 

M.F.A. Variety was not just a chance for the students to 
present skills; it was also a chance to learn and grow as 
artists. Danielle Frimer, a third-year M.F.A. Program actor, 
says, “I learned that often, what scares me most is not 
necessarily the thing I’m worst at,” she says. “Improvisation 
terrifies me, so Stephen Buescher [head of movement for the 
M.F.A. Program] and Melissa teamed up to make me do a 
little semi-improvised skit. Despite my fears, I had a blast 
while doing it. I realized that the limitations that we invent 
for ourselves are not always based in reality. M.F.A. Variety 
was a huge lesson for me as a performer.” 

Following the success of its inaugural year, the student 
actors are gearing up again for their M.F.A. Variety 
performances. Throughout fall classes, faculty members will 
be keeping their eyes peeled for improvisations, monologues, 
scenes, and songs that best represent the students’ talent, 
which will then be curated by director and A.C.T. Resident 
Artist Domenique Lozano into an energetic evening of theater 
and performance with the best young actors in the nation. 

M.F.A. Variety is your opportunity to get a glimpse of 
these up-and-coming stars while they train in our rigorous 
three-year program before they launch their promising 

 INSIDE AC T
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Class of '16 in the Created Movement Project (photo by Alessandra Mello)



careers on local and national stages, as well as the silver 
screen. “M.F.A. Variety is a great way for audiences to see the 
work that is done in the Conservatory and take away some 
of the mystique that surrounds it,” says third-year M.F.A. 
Program actor Joel Bernard. “It’s really a lot of hard-working 
professionals, and a lot of fun.” Caitlan Taylor, a second-year 

M.F.A. Program actor, says that this human connection was 
one of the most wonderful aspects of M.F.A. Variety. “Having 
an in-person interface felt much more personal than someone 
reading our names in the mainstage programs,” she says. 

“Not only did many people learn what the M.F.A. Program is, 

they also learned about the rigor, the stress, the commitment, 
and the passion of our work. And in turn, I got to meet 
many of our supporters. This beautiful human connection is 
what theater is all about!”  

Before performances of Indian Ink this January, ticket 
holders can attend M.F.A. Variety in our upstairs cabaret 
space, The Garret, Tuesday through Friday. Doors will open 
at 7 p.m. and drinks will be available for purchase. The 
30-minute performances will take place from 7:15 to 7:45, 
leaving you plenty of time to find your seat in The Geary. 
You might even get a little taste of the performances while 
picking up your tickets at the box office, or while waiting in 
the lobby. Come support our amazing M.F.A. actors, grab a 
drink, and enjoy M.F.A. Variety! 

AC T-SF.ORG/ VA RIET Y

TO LEARN MORE ABOUT  
M.F.A. VARIETY, VISIT:

NOT ONLY DID MANY PEOPLE LEARN 
WHAT THE M.F.A. PROGRAM WAS, THEY ALSO 
LEARNED ABOUT THE RIGOR, THE STRESS, 
THE COMMITMENT, AND THE PASSION OF OUR 
WORK. AND IN TURN, I  GOT TO MEET MANY OF 
OUR SUPPORTERS. THIS BEAUTIFUL HUMAN 
CONNECTION IS WHAT THEATER IS ALL ABOUT!
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Philip Estrera and Dillon Heape, class of '14 (photo by Kevin Berne)

Jennifer Reddish, class of ‘16, Kemiyondo Coutinho, class of ‘15, 
and Nemuna Ceesay, class of ‘14, during the annual Sky Festival 
(photo by Jay Yamada)

Josie Alvarez, class of '15, in Sueno  
(photo by Alessandra Mello)

~



 “‘I regard the theater as the greatest of all art forms, the most immediate way in 

which a human being can share with another the sense of what it is to be a human 

being.’ Oscar Wilde said that, and I happen to agree. Since I was nine years 

old, I have been an avid playgoer, a play promoter, a newspaper theater critic, a 

playwright—and I’ve even spent a few evenings performing onstage. Being part of 

the Prospero Society is a way to give back and pay it forward at the same time.”

—Patricia Corrigan, New A.C.T. Subscriber and Prospero Society Member

 “A.C.T. is a major part of the cultural fabric that makes San Francisco so special. 

I want to be sure that the organizations I care most about thrive for generations 

to come. By including A.C.T. in my estate planning, I am making a gift to San 

Franciscans, both present and future!” 

—Dante Noto, Prospero Society Committee Member

We are celebrating the Prospero Society and its members throughout the month of November. The society 

is composed of an extraordinary group of donors who have included American Conservatory Theater 

in their estate plans. We asked several of the new members what inspired them to join.

 “My husband, Alfred F. McDonnell, and I are very glad to become members of the 

Prospero Society. As a retired high-school drama teacher and director, I have been 

looking for a good way to stay connected with the theater community other than 

just attending performances as a loyal patron. The Prospero Society gives me that 

chance. Not only do I get to meet and interact with the actors in A.C.T.’s Master of 

Fine Arts Program—which reminds me of the joy of seeing phenomenal growth in 

talented young actors—but we also get to participate in the various programs and 

activities that the Prospero Society has been developing. It is a wonderful way to 

enjoy the benefits of gift-giving while enjoyment is still available to us!”

 —JeNeal Ann Granieri, former drama teacher and  

Prospero Society Committee Member

November Is Prospero Month
by Helen Rigby

Prospero Society members enjoy many benefits, such as access to the VIP 

Lounge, private tours, invitations to salons, and an annual Prospero Society 

brunch. We applaud our new members, cherish the old, and welcome your 

inquiries about how you can join this special group of supporters. If you have 

already included A.C.T. in your estate, please let us know! 

Contact Helen Rigby, 
Director of Legacy Giving
 
hrigby@act-sf.org  

415.439.2469



$2,400–$7,500

Be recognized for years to come by Strand theatergoers—choose 
your gift level of Front Orchestra ($7,500), Orchestra ($4,500), or 
Mezzanine ($2,400), and your name will appear on a permanent 
plaque on a theater seat in the section of your level. 

BECOME AN INAUGRAL SUPPORTER OF A.C.T.'S  
STRAND THEATER

GRAB YOUR SEAT

$10,500

Art and technology will come together on The Strand’s incredible 
state-of-the-art 27.5' x 17.5' LED screen. Located in the main lobby, 
the screen will be home to unique creative content that will be 
seen by tens of thousands of passing pedestrians daily. Your gift of 
$10,500 will support a digital panel of the LED screen and will be 
recognized on a permanent plaque in the theater.

LIGHT UP THE SCREEN

$25,000

Secure your place as a founding supporter of San Francisco’s 
newest, most accessible, mid-size performance venue, with your 
gift of $25,000, which will be highlighted on our permanent 
Wall of Honor, lit up for A.C.T. subscribers, artists, students, and 
theatergoers of all ages to see for years to come.

TAKE A BOW

For more information about The Strand: A.C.T.’s Next Stage, and other naming  
opportunities, please pick up a brochure in the lobby, or contact A.C.T. Director  

of Development Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

Renderings by Skidmore, Owings and Merrill LLP, 2014. All rights reserved.



gifts of  
$4 million or more

Anonymous

Arthur and Toni Rembe Rock

Jeff and Laurie Ubben

  
gifts of  
$1 million or more

Burt and Deedee McMurtry

Patti and Rusty Rueff Foundation

gifts of  
$500,000–$999,999

Anonymous

Koret Foundation

Fred M. Levin and Nancy 
Livingston, The Shenson 
Foundation

S.O.M. with Abby and  
Gene Schnair

 
gifts of  
$250,000–$499,999

Barbara and Gerson Bakar

Frannie Fleishhacker

John & Marcia  
Goldman Foundation

James C. Hormel and  
Michael P. Nguyen

Jeri Lynn and Jeffrey W. Johnson

Barbara Ravizza and 
John S. Osterweis

Sakana Foundation

Kathleen Scutchfield

Steven and Mary Swig

Mr. and Mrs. Paul L. Wattis III

gifts of 

$100,000–$249,999

Daniel E. Cohn and Lynn Brinton

Jerome L. and Thao N. Dodson

Sarah and Tony Earley

Linda Jo Fitz

Ken Fulk

Kirke and Nancy Sawyer Hasson

Jo S. Hurley

Pacific Gas and Electric Company

David and Carla Riemer

David Sze and Kathleen Donohue

Wells Fargo Foundation

Located in San Francisco's rapidly growing hub of creativity, The Strand Theater increases  
A.C.T.'s capacity as a performance and educational institution, and invigorates Central Market's  

vibrant arts community by establishing an inviting gathering space.

 
We are deeply grateful to the folloWing  

donors for their exceptional philanthropy  
in supporting a.c.t.'s strand theater:

RENDERING BY SKIDMORE, OWINGS & MERRILL LLP.
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COMPANY SPONSOR
($50,000 & ABOVE)
Frannie Fleishhacker
Priscilla and Keith Geeslin
Jeri Lynn and Jeffrey W. Johnson
Fred M. Levin and Nancy Livingston, 

The Shenson Foundation
Burt and Deedee McMurtry
Barbara Ravizza and  

John S. Osterweis
Doug Tilden and Teresa Keller

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to recognize these 
members’ generosity during the September 15, 2013, to September 15, 2014, period. For information about Producers Circle 
membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org. 

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to recognize these 
members’ generosity during the September 15, 2013, to September 15, 2014, period. For information about Directors Circle 
membership, please contact Aliza Arenson at 415.439.2482 or aarenson@act-sf.org.

Deceased**

ASSOCIATE PRODUCER 
($6,000—$11,999)
Anonymous (3)
Judith and David Anderson
Paul Angelo
Mr. and Mrs. Matthew Barger
Romana and John Bracco
Gayle and Steve Brugler
Daniel E. Cohn and Lynn Brinton
James and Julia Davidson
Edward and Della Dobranski
Jerome L. and Thao N. Dodson
Mrs. Michael Dollinger
David Dominik
Michael Dovey
Anne and Gerald Down

DIANNE HOGE, Co-chair     •     NOLA YEE, Co-chair

EXECUTIVE PRODUCER 
($25,000—$49,999)
Lesley Ann Clement
Mrs. Robyn Coles and Dr. Tony Coles 
Ms. Joan Danforth
Ray and Dagmar Dolby Family Fund
Sarah and Tony Earley
Kevin and Celeste Ford
Mr. and Mrs. Gordon P. Getty
Jo S. Hurley
Christopher and Leslie Johnson
John Little and Heather Stallings Little
Nion T. McEvoy and Leslie Berriman
Kenneth and  Gisele Miller
Mrs. Albert J. Moorman
Patti and Rusty Rueff
Ms. Kathleen Scutchfield
Steven and Mary Swig
Barry Williams and Lalita Tademy
Nola Yee

PRODUCER 
($12,000—$24,999)
Anonymous
Paul Asente and Ron Jenks
BNY Mellon Wealth Management
Lloyd and Janet Cluff
David Coulter and Susan Weeks
Mr. and Mrs. David Crane 
Mr. and Mrs. Robert Dathe
Mr. and Mrs. John Goldman

Ms. Linda Jo Fitz 
Douglas W. and Kaatri Grigg
Rose Hagan and Mark Lemley
Kirke and Nancy Sawyer Hasson
Matt Henry
Ron and Dianne Hoge
Marcia and Jim Levy
Jan Shrem and Maria Manetti Shrem
Don and Judy McCubbin
Mr. and Mrs. J. A. McQuown
Mr. Byron R. Meyer
Clay Foundation –West
Lisa and John Pritzker
Arthur and Toni Rembe Rock
Robina and John Riccitiello
David and Carla Riemer
Sally and Toby Rosenblatt
Mr. and Mrs. Gene Schnair
Anne and Michelle Shonk
Dr. and Mrs. Gideon Sorokin
Mr. David G. Steele
Alan and Ruth Stein
Bert and LeAnne Steinberg
Ayn Thorne
Jeff and Laurie Ubben
Susan A. Van Wagner
Aaron Vermut and Adriana Lopez Vermut
Jack and Susy Wadsworth
Mr. and Mrs. Paul L. Wattis III

FRANNIE FLEISHHACKER, Chair

Mr. and Mrs. William Draper III
Barb and Gary Erickson
Ms. Daniela Faggioli
Darla and Patrick Flanagan
Vicki and David Fleishhacker
Myrna and Tom Frankel
Mr. and Mrs. Thomas A. Gallagher
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan Ferrara
Marcia and Geoffrey Green
Kent Harvey
Ms. Betty Hoener
Mr. and Mrs. Ban Hudson
Alan and Cricket Jones
Joseph D. Keegan, PhD
Mr. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz

Patrick Lamey
Capegio Properties, Barbara and Chuck Lavaroni
Drs. Michael and Jane Marmor
Christine and Stan Mattison
Mr. and Mrs. Robert McGrath
Mary and Gene Metz
Mr. Milton J. Mosk and Mr. Thomas E. Foutch
Tim Mott
Paula and John Murphy
The Rava Family Fund, Silicon Valley Community 

Foundation
Ricardo Nunez
Terry and Jan Opdendyk
Ms. Louise Muhlfeld Patterson
Elsa and Neil Pering
Ms. Carey Perloff and Mr. Anthony Giles
Marjorie Perloff and Dr. Joseph Perloff**
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Ms. Saga Perry and  
Mr. Frederick Perry

Jon and Barbara Phillips
Merrill Randol Sherwin
Ellen Richard
Susan Roos
Bob and Kelly Scannell
Rick and Cindy Simons
Mr. Laurence L. Spitters
Emmett and Marion Stanton
Roselyne C. Swig
Ian and Olga Thomson
Paul and Barbara Weiss
Beverly and Loring Wyllie
Kay Yun and  

Andre Neumann-Loreck

PLAYWRIGHT
($4,000—$5,999)
Anonymous
Kenneth Berryman
Dr. Barbara Bessey
Ms. Donna Bohling and  

Mr. Douglas Kalish
Ben and Noel Bouck
Linda Joanne Brown
Ms. Sally Carlson
Ronald Casassa
Rosemary Cozzo
Bill and Cerina Criss
Joan Dea
Madeline and Myrkle Deaton
Mrs. Julie D. Dickson
The New Ark Fund
Mrs. Delia  Ehrlich
Mr. and Mrs. Jerome B. Falk Jr.
Mr. Alexander L. Fetter and  

Ms. Lynn Bunim
Mr. and Mrs. Patrick F. Flannery
Dr. and Mrs. Fred N. Fritsch
Mrs. Susan Fuller
Shelby and Frederick Gans 

Foundation
Marilee K. Gardner
Barbara Grasseschi and Tony Crabb
Mark and Renee Greenstein
Ms. Ann M. Griffiths
Gruber Family Foundation
Mr. James Hayes
Mr. and Mrs. Henry Paul Hensley
The Brian and Patricia A. Herman 

Fund at Community Foundation 
Santa Cruz County

Chris and Holly Hollenbeck
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Paola and Richard Kulp
Mr. and Mrs. John P. Levin
Lenny and Carol Lieberman
Jennifer Lindsay
Ron and Mary Loar
Melanie and Peter Maier -John 

Brockway Huntington 
Foundation

Mr. Andrew McClain
Mr. Daniel Murphy  and  

Mr. Ronald J. Hayden
Bill and Pennie Needham
James C. Hormel and  

Michael P. Nguyen
Ms. Mary D. Niemiller
Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. Adam Pederson
Bill and Pamela Pshea

Directors Circle continued

Mr. Dileep Rao
Albert and Roxanne Richards Fund
Gary and Joyce Rifkind
Victoria and Daniel Rivas
Dr. James Robinson and  

Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Gerald B. Rosenstein
Gary Rubenstein and  

Nancy Matthews
Ms. Diane Rudden
Ms. Ruth A. Short
George and Camilla Smith
The Somekh Family Foundation
Mr. Richard Spaete
Mr. John G. Sperling
Tara Sullivan and Jim Horan
Patrick S. Thompson
Larry and Robyn Varellas
Joy and Ellis Wallenberg,  

Milton Meyer Foundation
Mr. William R. Weir
Mr. and Mrs. Christopher A. 

Westover
Dr. and Mrs. Andrew Wiesenthal
Mary Beth and Lawson Willard
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Roger Wu
Richard and Victoria Zitrin

DIRECTOR
($2,000—$3,999)
Anonymous (4)
Martha and Michael Adler
Bruce and Betty Alberts
Lynn Altshuler and  

Stanley D. Herzstein
Sharon L. Anderson
Timothy Anderson and Ellen Kim
Ms. Kay Auciello
Ms. Lynda Barber
Dick Barker
Nancy and Joachim Bechtle
David V. Beery and  

Norman Abramson
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Fred and Nancy Bjork
David and Rosalind Bloom
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and  

Mr. John Christner
Christopher and Debora Booth
Brenda and Roger Borovoy
Mr. Benjamin Bratt and Talisa Soto
Tim and Peggy Brown
Tom and Carol Burkhart
Patrick and Mary Callan
Mr. and Mrs. Lyman Casey
The Donald and Carole Chaiken 

Foundation
Ms. Paula Champagne and  

Mr. David Watson
Steven and Karin Chase
T. Z. and Irmgard Chu
Susan and Ralph G. Coan, Jr.
Jean and Mike Couch
Darren Criss
Ms. Karen T. Crommie
Mr. and Mrs. Ricky J. Curotto
Kerry and Daisy Damskey
Richard T. Davis and  

William J. Lowell
Mr. T. L. Davis and Ms. M. N. Plant
Richard DeNatale and Craig Latker

Reid and Peggy Dennis
Mr. William Dickey
Joan Eckart
Holly and Ed Eger
Philip and Judy Erdberg
Jacqueline and Christian Erdman
Charles and Susan Fadley
Mr. Robert Feyer and  

Ms. Marsha Cohen
Mr. and Mrs. Richard J. Fineberg
Cary and Helen FitzGerald
Mr. Sameer Gandhi and  

Ms. Monica Lopez
William Garland and  

Michael Mooney
Mr. Michael R. Genesereth
Drucilla Gensler
Mr. Arthur Gianoukos
Susan and Dennis Gilardi
Arnie and Shelly Glassberg
Harvey and Gail Glasser
Jason Goldman
Dr. A. Goldschlager
Mrs. Kenneth Gottlieb
Ms. Gale L. Grinsell
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Mr. Greg Hartman
Ms. Kendra Hartnett
Mr. and Mrs. R. S. Heinrichs
Ms. Martha Hertelendy
Mr. and Mrs. Jerre Hitz
Ms. Marcia Hooper
Rob Hulteng
Robert Humphrey and Diane Amend
Mr. and Mrs. Robert Huret
Ms. Dorothy A. Hyde
Harold and Lyn Isbell
Franklin Jackson and  

Maloos Anvarian
Stephanie and Owen Jensen
Mr. and Mrs. Michael Kamil
Sy Kaufman
Mr. and Mrs. Ron Kaufman
Ed and Peggy Kavounas
Sheila and Mark Kenney and Family
Ms. Pamela L. Kershner
Miss Angèle Khachadour
Mr. R. Samuel Klatchko
Mr. Brian Kliment
Hal and Leslie Kruth
Jennifer Langan
Mr. Richard Lee and  

Ms. Patricia Taylor Lee
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Sue Yung Li
Herbert and Claire Lindenberger
Ken Linsteadt
Mr. and Mrs. Alexander Long
Ms. Gayla Lorthridge
Dr. Thane Kreiner and  

Dr. Steven Lovejoy
Patrick Machado
John B. McCallister
John G. McGehee
Kathleen McIlwain
Casey and Charlie McKibben
Elisabeth and Daniel McKinnon
Stephanie Mellin and Bill Mellin
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
J. Sanford Miller and  

Vinie Zhang Miller
Mr. and Mrs. Michael J. Mouat

Mr. Wallace A. Myers
Mr. and Mrs. Merrill E. Newman
Mrs. Margaret O’Drain
Emilie and Douglas Ogden
Margo and Roy Ogus
Meredith Orthwein
Janet and Clyde Ostler
Timothy and Rachel Parker
Pease Family Fund
Mr. and Mrs. William Pitcher
Nancy Quintrell
Gordon Radley
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Mr. and Mrs. John A. Reitan
Rick and Anne Riley
Matt and Yvonne Rogers
Deborah Romer and William Tucker
Mrs. Barbara Rosenblum
Susan Rosin and Brian Bock
Ms. Mary Ellen Rossi
Riva Rubnitz
Ms. Dace Rutland
Scott and Janis Sachtjen
Paul Sack
Ms. Monica Salusky and  

Mr. John Sutherland
Mr. Curtis Sanford
Betty and Jack Schafer
Dr. and Mrs. Stephen M. Schoen
Lori  Schryer
Ms. Jean Schulz
Mr. Greg Scown and  

Mr. Yunor Peralta
Dr. F. Stanley Seifried
Paul and Julie Seipp
Russ Selinger
Mr. and Mrs. John Shankel
Mr. James Shay and  

Mr. Steven Correll
Mr. Earl G. Singer
Mr. and Mrs. Edward H. Snow
Kristine Soorian and Bryce Ikeda
Mr. and Mrs. Robert S. Spears
Diana L. Starcher
Vera and Harold Stein
Mr. Jack R. Steinmetz**
Lillis and Max Stern
Rick Stern and  

Nancy Ginsburg Stern
Ms. Frances Stevens
Steve and Som Stone
Richard and Michele Stratton
J. Dietrich and Dawna Stroeh
Michael Tchao
Susan and David Terris
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Judy and Bill Timken
Ms. Patricia Tomlinson and  

Mr. Bennet Weintraub
Ruthellen Toole
John Todd Buchanan Traina and 

Katherine Bundy Orr Traina
Mr. and Mrs. John R. Upton
Arnie and Gail Wagner
Mr. and Mrs. James Wagstaffe
Ms. Marla M. Walcott
Mrs. Katherine G. Wallin and  

Mr. Homer Wallin
Ms. Carol Watts
Ms. Beth Weissman
Ms. Allie Weissman
Irv Weissman and Family
Mr. Keith Wetmore
Mr. and Mrs. Bruce White
Ms. Linda Ying Wong
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Friends of A.C.T. make annual contributions of $75–$1,999 in support of A.C.T.’s operations and programs. We are privileged 
to recognize these members’ generosity during the September 15, 2013, to September 15, 2014, period. Space limitations prevent 
us from listing all those who have generously supported the Annual Fund. For information about Friends of A.C.T. membership, 
please contact Leah Barish at 415.439.2353 or lbarish@act-sf.org.

PATRON 
($1,200—$1,999)
Anonymous (3)
Mr. and Mrs. Howard J. Adams
Mr. Paul Anderson
Ray Apple
Mr. David N. Barnard
Jeanne and William Barulich
Mr. Clifton L. Bell
Mr. Thomas Benet
Mr. and Mrs. Roger Boas
Mr. Denis Carrade
Dr. and Mrs. Barry Chauser
Mr. Byde Clawson and  

Dr. Patricia Conolly
Rebecca Coleman
Ira and Jerry Dearing
Robert and Judith DeFranco
Ingrid M. Deiwiks
Linda Dodwell
Leif and Sharon Erickson
Mr. and Mrs. Timothy Ferris
Mr. and Mrs. Richard Fowler
Ms. Susan Free
Frederick and Leslie Gaylord
Patricia Gribben
Mr. Harry Hamlin and  

Ms. Lisa Rinna
Kathy Hart
Mr. John F. Heil
Julia and Gordon Held
Mrs. Deirdre Henderson
Mr. Donald H. Holcomb
Ms. Tamara Houston
Shirley and Paul Kadden
Tamsin Kendall and  

Allan Trowbridge
Carole J. Krause
Tom and Sheila Larsen
Ms. Catherine L. Less
Mrs. Gary Letson
Mr. and Mrs. Jim Magill
Ms. Lisa Nolan
Ms. Mary Jo O’Drain
Mr. Don O’Neal
Shelly Osborne
Janine Paver and Eric Brown
Mr. and Mrs. Eric Protiva
Ms. Diane Raile
Barbara and Saul Rockman
James and Roberta Romeo
Mark and Martha Ross
Louise Adler Sampson
Edward C. Schultz III
Mr. Howard G. Schutz
Mr. James J. Scillian
Suzanne Geier Seton
Mr. and Mrs. David Shields
Richard and Jerry Smallwood
Mr. Herbert Steierman
Marvin Tanigawa
Ms. Norah Terrault
Dr. Damon M. Walcott
Ms. Margaret Warton and  

Mr. Steve Benting
Mr. and Mrs. Edward Wasp
Tim M. Whalen
Marilyn and Irving Yalom
Valerie Barth and Peter Booth Wiley

SUSTAINER  
($600—$1,199)
Anonymous (2)
Mr. and Mrs. Harold P. Anderson
Ms. Patricia Wilde Anderson
Ms. Anna Antoniucci
Mr. Armar Archbold
Mr. Daniel R. Bedford
Mr. Patrick Berdge
Ms. Joyce Avery and  

Mr. Brian A. Berg
Ms. Susan R. Bergesen
Stuart and Helen Bessler
Mrs. Fowler A. Biggs
Leslie and Tom Bires
Mr. Noel Blos
Mr. and Mrs. James R. Blount
Janet Boreta
Mr. Roland E. Brandel
Marilyn and George Bray
Linda K. Brewer
Mr. and Mrs. S. Peter Briggs
Ms. Caitlin Brown
Mr. Larry E. Brown
Patricia Brownlie
Martin and Geri Brownstein
Mrs. Ellen S. Buchen
Helen Burt
Ms. Allison Butler and  

Mr. Richard Peers
Ms. Cecily Cassel
Drs. Danton and Susan Lee Char
Ms. Rebecca Clark
Craig E. Claussen
Ms. Linda R. Clem
Dr. Michael V. Collins
Sue and Gary Conway
Don-Scott Cooper 
Kristen and Charles Correll
Mr. Copley E. Crosby
Elizabeth De Baubigny
Frances and Patrick Devlin
Bob and Jean Dolin
Michael Duncan
Ms. Joanne Dunn
Ms. Bonnie Elliott
Marilynne Elverson
Michael and Elizabeth Engle
Vicky Estrera
Aaron and Maria Estrera
Dr. Marcus Feldman and  

Mrs. S. Shirley Feldman
Mr. Rodney Ferguson and  

Ms. Kathleen Egan
Paul Fitzgerald
Ms. Jennifer Fitzpatrick
Dr. Allan and Teri Flach
Dr. and Mrs. M. D. Flamm, Jr.
Elizabeth and Paul Fraley
Mr. and Mrs. Elroy M. Fulmer
Ms. Kathleen Gallivan
Mr. Jon Garber and  

Ms. Bonnie Fought
Mr. John Garfinkle
Susan Geraghty
Richard and Carol Gilpin
David B. Goldstein and  

Julia Vetromile
Marlys T. Green
Dr. and Mrs. Gabriel Gregoratos
Mr. and Mrs. Alan Greinetz
Bill and Nancy Grove

Zachary Hollander
Mr. and Mrs. Gary G. Harmon
Lenore Heffernan
Henry Heines
Drs. Barbara and William Hershey
Mr. and Mrs. Donald M. Hill
Adrienne Hirt and Jeffrey Rodman
Julia Holloway
Edward L. Howes, MD
Jing Hsieh
Leslie and George Hume
Mr. and Mrs. Roger A. Humphrey
Alex Ingersoll and  

Martin Tannenbaum
Virginia M. Ingham
Mr. Doug Jensen
Dr. and Mrs. C. David Jensen
Mr. and Mrs. Norman L. Johnson
Richard M. and Susan L. Kaplan
Louise Karr
Jeffrey and Loretta Kaskey
Mr. Dennis Kaump
Ms. Josephine Kennedy
George and Janet King
Jordan Kramer
Catherine Kuss and Danilo Purlia
Edward and Miriam Landesman
Harriet Lawrie
Mrs. Judith T. Leahy
Alexandra Lee
Barry and Ellen Levine
Ms. Elise S. Liddle
Ms. Beverly Lipman
Julia Lobel
Ms. Evelyn Lockton
Mr. and Mrs. Robert W. Logan
Ms. Linda Lonay
Ms. Sally Lopez
Chee Loui
Richard N. Hill and Nancy Lundeen
Jeff and Susanne Lyons
Mr. and Mrs. Malcolm 

MacNaughton
Ms. R. Vernie Mast
Ms. Dianne McKenna
Dr. Margaret R. McLean
Mr. and Mrs. John McMahan
Dr. and Mrs. Delbert H. Meyer
Carolyn Clements
Lillian and James Mitchell
David Monroe
Dennis and Susan Mooradian
Ms. Gertrude Moore
Sharon and Jeffrey Morris
Ms. Roberta Mundie
John and Betsy Munz
Lane Murchison
Joseph C. Najpaver and Deana Logan
Dorotea C. Nathan
Stacy Nelson
Ms. Jeanne Newman
Jan O’Brien and Craig Hartman
Ms. Joanna Officier and  

Mr. Ralph Tiegel
Diane Ososke
Joyce Palmer
Mr. David J. Pasta
Ms. Madeleine F. Paterson
Ms. Nancy Perloff
Ms. Helen Raiser
Sandi and Mark Randall
Ms. Joyce Ratner
Ms. Danielle Rebischung

Gordon and Susan Reetz
Maryalice Reinmuller
Ms. Helen Rigby
Bill and Connie Ring
Mr. and Mrs. Charles Rino
Mr. Orrin W. Robinson III
Ms. Jillian C. Robinson
James and Lisbeth Robison
Dr. Nancy Rolnik
Marguerite Romanello
Mr. and Mrs. David Rosenkrantz
Mr. Jay Rosser
Mrs. Maxine Rosston
Herman Rougier
Laura Jo Ruffin
Antone Sabella and Joel Barnes
Mrs. H. Harrison Sadler
Drs. Martin E. and Corsee D. Sanders
Ms. Nina M. Scheller
Mrs. Sonja Schmid
Mr. Paul Schmidt
Mr. Jim Sciuto
Ms. Robin Selfridge
Michelle Shonk
Ms. Patricia Sims
Melissa Smith
Mrs. Elizabeth C. Smith
Ms. Claire Solot and Mr. St. John Bain
Steven and Chris Spencer
Robert and Alice Steinberg
Jeffrey Stern, MD
Matt Stevens
Margaret Stewart and  

Severin Borenstein
Ian E. Stockdale and Ruth Leibig
Dr. and Mrs. G. Cook Story
Mr. and Mrs. Monroe Strickberger
Mr. Bruce Suehiro
Ms. Joan Suzio
Mr. John E. Sweeney and  

Ms. Lana Basso
Ms. Kim Szelog
Marilyn E. Taghon
Maggie Thompson
Mr. Robert T. Trabucco
Dr. Owen S. Valentine
Leon Van Steen
Mr. and Mrs. Ronald G. VandenBerghe
Mr. Andrew Velline
Dr. and Mrs. C. Daniel Vencill
Claire Isaacs Wahrhaftig
Mr. Douglass J. Warner
Ms. Meredith J. Watts
Mr. William C. Webster
Mr. Richard West
Mr. Robert Weston
Mr. Bob D. Wilder
Mr. and Mrs. Kenneth Wilson
Mr. and Mrs. Clifton Wilson
Susan Winblad Nelson
Mr. David S. Winkler
Christy Wise and Bob Axelrod
Alexis Woods
Sally Woolsey
Gerold and Susan Wunderlich
Mr. John A. Yamada
Elysa and Herbert Yanowitz
Mr. Stephen Young
Jacqueline Young
Ms. Carolyn Lee Ziegler
Mr. and Mrs. Philip Zimbardo
Peter and Midge Zischke
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MEMORIAL & TRIBUTE GIFTS
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members during the July 1, 2013–July 1, 2014, period.

gifts designated to americ an 
conservatory theater
Anonymous (8)
Anthony J. Alfidi
Judith and David Anderson
Ms. Nancy Axelrod
M. L. Baird, in memory of  

Travis and Marion Baird
Ms. Teveia Rose Barnes and  

Mr. Alan Sankin
Robert H. Beadle
Susan B. Beer
J. Michael and Leon Berry-Lawhorn 
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and  

Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard McCall
Mr. Ronald Casassa
Florence Cepeda and Earl Frick 
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan 
Susan and Jack Cortis
Ms. Joan Danforth
Richard T. Davis and  

William J. Lowell
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Frannie Fleishhacker
Kevin and Celeste Ford

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T.  
by providing for the theater in their estate plans. For information about Prospero Society membership, please contact Helen Rigby  
at 415.439.2469 or hrigby@act-sf.org. 

Jo S. Hurley, Chair

Providing a Legacy for A.C.T.

Mr. and Mrs. Richard L. Fowler
Alan and Susan Fritz
Marilee K. Gardner
Allan Gold
Arnold and Nina Goldschlager 
Carol Goodman and Anthony Gane
JeNeal Granieri and Alfred F. 

McDonnell 
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo S. Hurley
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and  

Ms. Nina Hatvany
John and Karen Kopac Reis
Catherine Kuss and Danilo Purlia 
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman 
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Jennifer Lindsay 
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and  

Dr. Thane Kreiner
Jim and Anne Magill
Melanie and Peter Maier
Mr. Jeffrey Malloy
Michael and Sharon Marron

Mr. John B. McCallister
JeNeal Ann Granieri and  

Alfred F. McDonnell
Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and  

Vinie Zhang Miller
Milton Mosk and Tom Foutch 
Bill and Pennie Needham
Walter A. Nelson-Rees and  

James Coran
Michael Peter Nguyen 
Dante Noto
Gail Oakley
Sheldeen Osborne 
Kellie Yvonne Raines 
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff
Mary L. Renner
Susan Roos 
Gerald B. Rosenstein
Paul and Renae Sandberg
Mr. Brian E. Savard
Harold Segelstad 
F. Stanley Seifried
Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Mr. and Mrs. Bert Steinberg
Jasmine Stirling 
Jane and Jay Taber
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
Brian and Ayn Thorne
Michael E. Tully

Shirley Wilson Victor
Ms. Nadine Walas
Marla Meridoyne Walcott
Katherine G. Wallin
David Weber and Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Tim M. Whalen
Mr. Barry Lawson Williams

gifts received by americ an 
conservatory theater
The Estate of Barbara Beard
The Estate of John Bissinger 
The Estate of Nancy Croley
The Estate of Leonie Darwin 
The Estate of Mary Jane Detwiler
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Phillip E. Goddard
The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Thomas H. Maryanski
The Estate of Michael L. Mellor
Bruce Tyson Mitchell
The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Charles Sassoon
The Estate of Olivia Thebus
The Estate of Sylvia Coe Tolk
The Estate of Elizabeth Wallace
The Estate of William Zoller

Gifts made by Marilee Gardner
In Memory of Boris Wolper
In Memory of John Chaput
In Memory of Herb Stone
In Memory of Anne Richard
In Memory of Arthur S. Becker
In Honor of Nancy Greenbach
In Memory of Betty Ogawa
In Honor of Nancy Livingston

Gifts made in honor of  
Marilee Gardner
Sheryl Blumenthal 
Mr. J.W. Chait
Mr. Frank Fischer 
Mr. Marilyn Wolper 
Ms. Ann Griffiths 
Gayla Lorthridge 
Ms. Joanne Scott 
Beverly Nelson 

Gifts made in honor of Craig Slaight
Mr. Howard Kuperberg
Mrs. Sheila Larsen
Dr. Jan Schreiber 

Gifts made in honor of Bert and 
LeAnne Steinberg
Mr. Michael Green
Ms. Anne Shonk 
Ms. Nancy Thompson

Ms. Barbara Block In Memory of  
William Block

Mr. Peter Burgess In Memory of  
Peter W. Burgess, MD

Bill and Cerina Criss In Honor of  
Darren Everett Criss

Ms. Joy Eaton In Memory of  
Todd Wees

Debra Engel In Honor of  
Barry Lawson Williams and  
Lalita Tademy

Pauline Farmer-Koppenol In Memory of  
Margo Koppenol-Knape

Ellen Foley In Honor of Jill Heavey
Mrs. Susan Fuller In Honor of  

Anne Shonk
Ms. Marina Galli In Memory of  

Mary Galli

Ms Elizabeth Ginno In Memory of  
Claudia Ginno

Mr. John Goldman In Honor of  
Ellen Newman

Dr. and Mrs. Sheldon Gross In Honor of  
D. Taub-Gross

Ms. Sandra Halladey In Honor of  
Ruth Asawa

Julia Holloway In Honor of  
The Very Reverend Alan Jones

Jing Hsieh In Honor of Zachary Piser
Ms. Beth Hurwich In Honor of  

Nancy Livingston
Ms. Cheryl Jacobs In Memory of  

Barbara Campbell
Mr. Jayson Johnson In Honor of  

Anne Shonk
Sesh Kannan In Memory of  

Sriram Kannan
Ms. Pamela Kershner In Memory of  

Marian and Richard Kershner
Ms. Victoria Larson In Memory of  

Dennis Powers
Fred M. Levin and Nancy Livingston  

In Memory of Joseph Perloff

Ms. Rivkah Massey In Honor of  
Honey Massey

Dr. Margaret McLean In Memory of  
Teresa M. McLean

Ms. Joan Millar In Honor of  
Edmond and Peggy Kavounas

Ms. Sandra Randall In Memory of  
Mortimer Fleishhacker

Lucy Reckseit In Honor of Anne Shonk
Ms. Irene Rothschild In Honor of  

Cherie Sorokin
Melissa Schoen In Memory of  

Barbara Campbell
Mrs. Fritzi Schoen In Honor of  

Reed Campbell
Mr. Paul Seipp In Memory of  

Edwin A. Seipp, Jr.
Mr. Harold Stein In Honor of  

Nancy Livingston
Steven Stone In Memory of  

Tom Maryanski
Amy Tucker In Honor of Darren Criss
Ms. Elizabeth Walmsley In Honor of  

NCTC Panelist of Women in 
Leadership

Alexis Woods In Honor of Alan Jones
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CORPORATE PARTNERS CIRCLE 

SEASON SPONSOR PRESENTING PARTNER 
($25,000 —$49,999)
Bank of America Foundation
JPMorgan Chase Bank, N.A.
National Corporate Theatre Fund
U.S. Bank

PERFORMANCE PARTNER  
($10,000—$24,999)
BNY Mellon Wealth Management
Bank of the West
Bloomberg 
Deloitte LLP
Farella Braun + Martel
Pillsbury Winthrop Shaw Pittman LLP

STAGE PARTNER  
($5,000—$9,999)
Burr Pilger Mayer, Inc. 
The McGraw-Hill Companies
Schoenberg Family Law Group

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and audiences, and its vibrant 
educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, 
premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

$100,000 AND ABOVE
Grants for the Arts/San Francisco 

Hotel Tax Fund
The William and Flora Hewlett 

Foundation
The James Irvine Foundation
Jewels of Charity, Inc. 
The Shubert Foundation
The Virginia B. Toulmin Foundation

$50,000—99,999
Department of Children, Youth,  

& Their Families
The Hearst Foundations 
Koret Foundation
The Bernard Osher Foundation

$25,000—49,999
Anonymous 
The Kimball Foundation
The Stanley S. Langendorf  

Foundation 
National Endowment for the Arts
The Harold and Mimi Steinberg Trust

$10,000—24,999
The Kenneth Rainin Foundation
The Sato Foundation
Wallis Foundation
San Francisco Neighborhood Arts 

Collaborative

$5,000—9,999
Leonard and Sophie Davis Fund
The Gruber Family Foundation 
Edna M. Reichmuth Educational 

Fund of The San Francisco 
Foundation

FOUNDATIONS AND GOVERNMENT AGENCIES
The following foundations and government agencies provide vital support for A.C.T. For more information, please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

Acxiom Corporation
Adobe Systems Inc.
Apple, Inc.
Applied Materials
AT&T Foundation
Bank of America
Bank of America Foundation
Bank of New York Mellon  

Community Partnership

CORPORATIONS MATCHING ANNUAL FUND GIFTS
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate 
matching gift programs honor their employees’ support of A.C.T., multiplying the impact of those contributions.

BlackRock 
Charles Schwab 
Chevron
Chubb & Son
Dell Direct Giving Campaign
Dodge & Cox
Ericsson, Inc.
Federated Department Stores

The Gap
GE Foundation
Google
Hewlett-Packard 
IBM International Foundation
J.P. Morgan Chase 
Johnson & Johnson Family of Companies
Levi Strauss Foundation

Lockheed Martin Corporation
Macy’s, Inc
Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation
Pacific Gas and Electric
Rock, Arthur
State Farm Companies Foundation
Sun Microsystems Inc

The Clorox Company Foundation
The James Irvine Foundation
The Morrison & Foerster Foundation
TPG Capital, L.P.
Verizon
Visa International
Wiley and Sons, Inc.

GIFTS IN KIND
A.C.T. thanks the following donors for their generous contribution of goods and services.

The Armory Community Center
Ghirardelli Ice Cream and  

Chocolate Shop
Grace Street Catering
Hafner Vineyard 

CHAIRMAN’S CIRCLE  
($250,000+)
Edgerton Foundation*
Ford Foundation
The James S. and Lynne P. Turley 

Ernst & Young Fund for Impact 
Creativity** 

LEADERSHIP CIRCLE  
($100,000+)
CMT/ABC**†
The Hearst Foundations**

THEATER EXECUTIVES  
($50,000—$99,000)
Bank of America*
The Schloss Family Foundation**
Wells Fargo**

BENEFACTORS  
($25,000—$49,999)
Buford Alexander and Pamela Farr*
BNY Mellon
Steven Bunson**
Cisco Systems, Inc.*

NATIONAL CORPORATE THEATRE FUND
National Corporate Theatre Fund (NCTF) is a not-for-profit created to increase and strengthen support from the business community for this country’s most 
distinguished professional theaters. The following donors support these theatres through their contributions to NCTF:

Citi
Ernst & Young
Priscilla and Keith Geeslin*
Goldman, Sachs & Co.
LG&E and KU Energy*
MetLife
Morgan Stanley
Pfizer, Inc.
Roe Green Foundation*
Douglas and Janet True*

PACESETTERS  
($15,000—$24,999)
American Express*
Bloomberg
Southwest Airlines**†
Theatermania.com/Gretchen Shugart
George S. Smith, Jr.**
James S. Turley*
UBS
White & Case LLP*

DONORS  
($10,000—$14,999)
Christopher Campbell/ 

Palace Production Center†
Paula Dominick**
Dorsey & Whitney Foundation
Epiq Systems*
Alan & Jennifer Freedman**
Ruth E. Gitlin*
Marsh & McLennan Companies
Jonathan Maurer and Gretchen Shugart**
McGraw Hill Financial 
Lisa Orberg**
Frank Orlowski**
RBC Wealth Management**
Skadden, Arps, Slate, Meagher & Flom*
Stoddard Family Foundation*
Pamela J. Wagner*
Willkie Farr & Gallagher 

SUPPORTERS  
($2,500—$9,999)
Helen Ashley*
Mitchell J. Auslander**
Dantchik Family

Elwood B. Davis*
Dorfman and Kaish Family 

Foundation, Inc. **
Dramatists Play Service, Inc.*
John R. Dutt**
Bruce R. and Tracey Ewing**
Jessica Farr*
Richard Fitzburgh 

Mason and Kim Granger*
Colleen Hempleman*
Gregory S. Hurst
Howard and Janet Kagan*
Joseph F. Kirk**
Adrian Liddard*
Michael Lawrence and Dr. Glen Gillen*
The Maurer Family Foundation**
John R. Mathena
John G. Miller
Ogilvy & Mather†
Theodore Nixon*
Edison Peres
Thomas C. Quick
Seyfarth Shaw LLP*
Sills Cummis & Gross *
Ann Steck*
Karen and Stewart Tanz*

John Thomopoulos**
Evelyn Mack Truitt
Michael A. Wall
Isabelle Winkles*

*NCTF/Edgerton Foundation Fund for 
New American Theatre

†Includes In-kind support

** 

Impact Creativity is an urgent call to 
action to save theater education programs 
in 19 of our largest cities. Impact 
Creativity brings together theaters,  
arts education experts, and individuals  
to help over 500,000 children and  
youth, most of them disadvantaged, 
succeed through the arts by sustaining 
the theater arts education programs 
threatened by today’s fiscal climate.  
For more information on how  

“theater education changes lives,”  
please visit: www.impactcreativity.org.

List Complete September 2014
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James Haire 
Producing Director Emeritus

ARTISTIC
Mark Rucker, Associate Artistic Director 
Michael Paller, Dramaturg 
Janet Foster, Director of Casting & Artistic Associate
Beatrice Basso, Director of New Work 
Alexandra Moss, Artistic Fellow

Resident Artists
Anthony Fusco, Nick Gabriel, Domenique 
Lozano, Craig Slaight

Associate Artists
Marco Barricelli, Olympia Dukakis,  
Giles Havergal, Bill Irwin, Steven Anthony Jones, 
Andrew Polk, Tom Stoppard, Gregory Wallace, 
Timberlake Wertenbaker

Playwrights
Caryl Churchill, Bill Irwin and David Shiner, 
Kwame Kwei-Armah, Carey Perloff and  
Paul Walsh, Tom Stoppard, Colm Tóibín,  
Anne Washburn, Hugh Wheeler

Directors
Mark Lamos, Tina Landau, Domenique Lozano, 
Maria Mileaf, Carey Perloff, Mark Rucker,  
Casey Stangl

Choreographers
Val Caniparoli, Amy Anders Cocoran

Composers/Orchestrators
Michael Friedman, Karl Lundeberg,  
Stephen Sondheim, Shaina Taub

Musical Directors
David Moschler, Robert K. Rutt, Shaina Taub, 
Wayne Barker

Designers
John Arnone, Robert Brill, Ralph Funicello, 
Riccardo Hernandez, G.W. Mercier, Alexander 
V. Nichols, Neil Patel, Scenery
Jessie Amoroso, Beaver Bauer, Alex Jaeger,  
G.W. Mercier, Lydia Tanji, Costumes
Russell Champa, Lap Chi Chu,  
Alexander V. Nichols, Nancy Schertler, Lighting
Brendan Aanes, John Gromada, Kevin Kennedy, 
Will McCandless, Jake Rodriguez, Sound
Wendall K. Harrington, Erik Pearson, Projections
Erik Pearson, Video Producer
David Orton, App Programmer

Coaches
Nancy Benjamin, Lisa Anne Porter, Voice, Text, 
and Dialect
Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Johnathan Rider, Fights

PRODUCTION
Andrew Nielsen, Production Manager
Jeffrey Williams, Associate Production Manager
Heather Cooper, Production Fellow 

Design Associates
Robert Hand, Krista Smith, Design Associates

Stage Management
Elisa Guthertz, Head Stage Manager
David H. Lurie, Dick Daley, Megan Q. Sada, 
Stephanie Schliemann, Karen Szpaller,  
Stage Managers
Dick Daley, Megan McClintock, Leslie M. Radin,  
Megan Q. Sada, Assistant Stage Managers
Jaime McKibben, Production Assistant
Josie Felt, Celia Fogel, Alicia Lerner, Stage 
Management Fellows

A.C.T. STAFF 

Scene Shop
Mark Luevano, Shop Foreman
Russel Souza, Assistant Shop Foreman
Tim Heaney, Purchasing Agent

Paint Shop
Jennifer Bennes, Charge Scenic Artist
BJ Frederickson, Letty Samonte, Scenic Artists

Prop Shop
Ryan L. Parham, Supervisor
Jay Lasnik, Properties Assistant
Selby Souza, Properties & Scene Shop Fellow

Costume Shop
Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager
Keely Weiman, Build Manager/Draper
Jef Valentine, Inventory Manager
Maria Montoya, Head Stitcher
Kelly Koehn, Accessories & Crafts Artisan
Alex Zeek, Junior Tailor
Karly Tufenkjian, Costume Administrator
Megan La Fleur, Sarah Smith, Costume Fellows

Wig Shop
Kate Casalino, Wig Master

Stage Staff
Miguel Ongpin, Head Carpenter
Suzanna Bailey, Head Sound
Mark Pugh, Head Properties
Per Bjornstad, Flyman
Tim Tunks, Master Electrician 
Mary Montijo, Wardrobe Supervisor
Diane Cornelius, Assistant Wardrobe
Tom Blair, Joe Nelson, Stage Door Monitors

Conservatory/Second Stage
Jonathan Templeton, Conservatory Associate 
Production Manager
Sarah Phykitt, Conservatory Technical Director
Harrison Chan, Kevin Landesman, Conservatory

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager 
Caresa Capaz, Executive Assistant and Board Liaison 
Kate Stewart, Human Resources Manager
Gretchen Margaroli, Producing Associate 
Amy Hand, Company Manager
Jessica Ju, General & Company Management Fellow

Finance
Jason Seifer, Finance Director 
Sharon Boyce, Matt Jones, Linda Lauter,  
Finance Associates

Information Technology
Thomas Morgan, Director 
Joone Pajar, Network Administrator

Operations
Jeffrey Warren, Jamie McGraw, Assistant Facilities 
Managers 
Santiago Hutchins, Facilities Crew 
Curtis Carr, Jr., Jesse Nightchase, Security
Risa King, Receptionist 
Jaime Morales, Geary Cleaning Foreman 
Jamal Alsaidi, Lidia Godinez, Jabir Mohammed, 
Geary Cleaning Crew

Development
Amber Jo Manuel, Director of Development
Stephanie L. Mazow, Director of Institutional 
Giving and Strategy
Luz Perez, Director of Special Events
Helen Rigby, Director of Legacy Giving
Aliza Arenson, Associate Director of Development, 
Individual Giving
Kate Goldstein, Institutional Giving Manager
Mindy Lechman, Campaign Manager 
Leah Barish, Individual Giving Associate
Abigail Pañares, Donor Stewardship and Special 
Events Coordinator
Hillary Pierce, Executive Assistant to the Director 
of Development

Marketing & Public Relations
Randy Taradash, Director of Sales & Strategic 
Partnerships 
Christine Miller, Marketing Manager 
Anthony Estes, Web and Social Media Manager 
Kimberly Rhee, Senior Graphic Designer
Nirmala Nataraj, Publications Manager 
Kevin Kopjak/Charles Zukow Associates, Public 
Relations Counsel
Ryan Raphael, Graphic Designer 
Blake Boxer, Video & Media Designer
Shannon Stockwell, Publications Associate 
Hannah Crown, Marketing Fellow 
Alexandra Soiseth, Graphic Design Fellow 
Anna Woodruff, Publications Fellow

Ticket Services
Richard Mosqueda, Box Office Manager
Mark C. Peters, Subscriptions Manager 
David Engelmann, Head Treasurer 
Joseph Rich, Head Box Office Clerk
Scott Tignor, Doris Yamasaki, Subscriptions 
Coordinator 
Andrew Alabran, Peter Davey, Kelley Davis, 
Gillian Eichenberger, Elizabeth Halperin, Ryan 
Montgomery, Johnny Moreno, Treasurers

Front of House
David Newcomb, Theater Manager
Jamye Divila, House Manager
Cara Chrisman, Assistant House Manager
Oliver Sutton, Security
Eva Ramos, Audience Service Representative
Susan Allen, Rodney Anderson, Margaret Cahill, 
Jose Camello, Anthony Cantello, Barbara Casey, 
Forrest Choy, Kathy Dere, Sarah Doherty,  
Larry Emms, Doris Flamm, Robert French,  
Kristen Jones, Sharon Lee, Leontyne Mbele-
Mbong, Sam Mesinger, Brandie Pilapil,  
Tuesday Ray, Victoria Smith, Michael Sousa, 
Melissa Stern, Lorraine Williams, Ushers
Melissa Co, Sean Decker, Anthony Hernandez, 
Brooke Jensen, Athena Miller, Susan Monson, 
Kareema Richmond, Tracey Sylvester,  
Mike Wruble, Nina Zeininger, Bartenders

EDUCATION & COMMUNITY 
PROGRAMS
Elizabeth Brodersen, Director of Education & 
Community Programs
Tyrone Davis, Community Artistic Director 
Rebecca Struch, Stage Coach Community Producer
Jasmin Hoo, Emily Means, School &  
Community Programs Coordinators
Nick Gabriel, Lead Teaching Artist 
Elizabeth Halperin, Student Matinees 
Adam Odsess-Rubin, Education Fellow
Joseph Givens, Raven Sisco, Apprentices

CONSERVATORY
Nick Gabriel, Director of Studio A.C.T. 
Christopher Herold, Director of Summer Training 
Congress
Jack Sharrar, Director of Academic Affairs 
Jerry Lopez, Director of Financial Aid 
Dan Kolodny, Conservatory Manager
Lizz Guzman, Jen Schwartz, Conservatory Associates 
Matt Jones, Bursar/Payroll Administrator
Leila Ghaemi, Conservatory Fellow

Master of Fine Arts Program 
Core Faculty 
Nancy Benjamin, Co-Head of Voice and Dialects, 
Director
Stephen Buescher, Head of Movement, Director 
Jeffrey Crockett, Head of Voice 
Anthony Fusco, Acting
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities
Lisa Anne Porter, Co-Head of Voice and Dialects 
Jack Sharrar, Ph.D., Theater History 
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Nick Gabriel, Acting, Director
Cindy Goldfield, Director
Giles Havergal, Director 
Gregory Hoffman, Combat 
David Keith, On Camera Acting
Jonathan Moscone, Acting 
Corinne Nagata, Dance
Kari Prindl, Alexander Technique 
Stacy Printz, Dance
Robert Rutt, Singing 
Elyse Shafarman, Alexander Technique 
Lisa Townsend, Director, Choreographer 
Jon Tracy, Director 

Studio A.C.T.
Andy Alabran, Artistic Development
Carly Cioffi, Acting, Shakespeare
Stephanie DeMott, Acting
Frances Epsen-Devlin, Singing, Musical Theater
Paul Finocchiaro, Acting
Daniel Flapper, Acting, Shakespeare, Criticism
Callie Floor, Costume Design
Janet Foster, Auditioning, Professional Development
Nick Gabriel, Professional Development
Cheryl Gaysunas, Acting
Marvin Greene, Acting, Auditioning
W. D. Keith, Acting, Auditioning
Drew Khalouf, Speech and Diction, Public Speaking
Francine Landes, Acting
Domenique Lozano, Auditioning
Raven Nielsen, Dance
Marty Pistone, On-Camera Acting
Kari Prindl, Alexander Technique
Mark Rafael, Acting, Executive Presence
Patrick Russell, Acting, Movement
Vivian Sam, Dance, Musical Theater
Naomi Sanchez, Musical Theater
Barbara Scott, Improvisation
Francine Torres, Acting, Improvisation

YOUNG CONSERVATORY
Craig Slaight, Young Conservatory Director
Christina Anselmo, Acting 
Pierce Brandt, Musical Theater 
Laura Derry, Improvisation 
Nancy Gold, Physical Character, Acting 
Jane Hammett, Musical Theater 
W. D. Keith, Director 
Scott Kitajima, Acting 
Domenique Lozano, Director, Acting 
Christine Mattison, Dance, Choreographer 
Patrick Russell, Acting 
Robert Rutt, Musical Director 
Vivian Sam, Musical Theater, Dance 
Amelia Stewart, Director, Acting 
Krista Wigle, Musical Theater

YC A ccompanists
Thaddeus Pinkston, Robert Rutt, Naomi Sanchez

Library Staff
Joseph Tally, Head Librarian 
G. David Anderson, Elena Balashova, Laurie 
Bernstein, John Borden, Helen Jean Bowie,  
Joan Cahill, Bruce Carlton, Barbara Cohrssen,  
William Goldstein, Pat Hunter, Connie Ikert,  
Martha Kessler, Nelda Kilguss, Barbara Kornstein,  
Analise Leiva, Ines Lewandowitz, Richard Maggi,  
Ann Morales, Patricia O’Connell, Roy Ortopan, 
Dana Rees, Roger Silver, Jane Taber, Susan Torres, 
Steve Watkins, Jean Wilcox, Marie Wood, Nancy 
Zinn, Library Volunteers 

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the A.C.T. 
company: Dr. Victor Prieto, Dr. Hoylond Hong, 
Dr. Susan Lewis, Don Kemp, P.A., and  
Chris Corpus, Clinic Supervisor.

CAREY PERLOFF 
ARTISTIC DIRECTOR

ELLEN RICHARD  
EXECUTIVE DIRECTOR

MELISSA SMITH
CONSERVATORY DIRECTOR

DON-SCOTT COOPER
GENERAL MANAGER
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A.C.T. PROFILES 
CAREY PERLOFF 
(Director, A.C.T. Artistic 
Director) is celebrating her 
23rd season as artistic 
director of A.C.T., where 
she most recently directed 
the highly acclaimed 

Orphan of Zhao in collaboration with La Jolla 
Playhouse. She just staged the New York 
premiere of Tom Stoppard’s Indian Ink at 
Roundabout Theatre Company in New York; the 
production opens at A.C.T. in January. Recent 
A.C.T. productions also include Underneath the 
Lintel, Arcadia, Elektra (coproduced by the Getty 
Villa in Malibu), Endgame and Play, Scorched, 
The Homecoming, Tosca Café (cocreated with 
choreographer Val Caniparoli; toured Canada), 
and Racine’s Phèdre in a coproduction with  
the Stratford Festival. Known for directing 
innovative productions of classics and 
championing new writing for the theater, Perloff 
has also directed for A.C.T. José Rivera’s Boleros 
for the Disenchanted; the world premieres of 
Philip Kan Gotanda’s After the War (A.C.T. 
commission) and her own adaptation (with Paul 
Walsh) of A Christmas Carol; the American 
premieres of Tom Stoppard’s The Invention of 
Love and Indian Ink, and Harold Pinter’s 
Celebration; A.C.T.–commissioned translations/
adaptations of Hecuba, The Misanthrope, Enrico 
IV, Mary Stuart, Uncle Vanya, A Mother, and The 
Voysey Inheritance (adapted by David Mamet); 
the world premiere of Leslie Ayvazian’s Singer’s 
Boy; and major revivals of ’Tis Pity She’s a Whore, 
The Government Inspector, Happy End (including 
a critically acclaimed cast album recording), A 
Doll’s House, Waiting for Godot, The Three Sisters, 
The Threepenny Opera, Old Times, The Rose 
Tattoo, Antigone, Creditors, The Room, Home, The 
Tempest, and Stoppard’s Rock ’n’ Roll, Travesties, 
The Real Thing, and Night and Day. Perloff’s work 
for A.C.T. also includes Marie Ndiaye’s Hilda, 
the world premieres of Marc Blitzstein’s No for  
an Answer and David Lang/Mac Wellman’s The 
Difficulty of Crossing a Field, and the West Coast 
premiere of her own play The Colossus of Rhodes 
(Susan Smith Blackburn Award finalist). 

Perloff is also an award-winning playwright. 
Her play Kinship was developed at the Perry-
Mansfield New Play Festival and at New York 
Stage and Film (2013), and will premiere at the 
Théâtre de Paris this October in a production 
starring Isabelle Adjani, and Niels Schneider. 
Waiting for the Flood has received workshops 
at A.C.T., New York Stage and Film, and 
Roundabout Theatre. Higher was developed 
at New York Stage and Film, won the 2011 
Blanche and Irving Laurie Foundation Theatre 
Visions Fund Award, and received its world 
premiere in February 2012 in San Francisco. 

Luminescence Dating premiered in New 
York at The Ensemble Studio Theatre, was 
coproduced by A.C.T. and the Magic Theatre, 
and is published by Dramatists Play Service. 
The Colossus of Rhodes was workshopped at 
the O’Neill National Playwrights Conference, 
premiered at Lucille Lortel’s White Barn 
Theatre, and was produced at A.C.T. in 2003.  

Before joining A.C.T., Perloff was artistic 
director of Classic Stage Company in New 
York, where she directed the world premiere of 
Ezra Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language, and many 
classic works. Under Perloff’s leadership, CSC 
won numerous OBIE Awards, including the 
1988 OBIE for artistic excellence. In 1993, 
she directed the world premiere of Steve Reich 
and Beryl Korot’s opera The Cave at the Vienna 
Festival and Brooklyn Academy of Music. 

A recipient of France’s Chevalier de l’Ordre 
des Arts et des Lettres and the National 
Corporate Theatre Fund’s 2007 Artistic 
Achievement Award, Perloff received a B.A. 
Phi Beta Kappa in classics and comparative 
literature from Stanford University and was 
a Fulbright Fellow at Oxford. She was on the 
faculty of the Tisch School of the Arts at New 
York University for seven years, and teaches 
and directs in the A.C.T. Master of Fine 
Arts Program. Perloff is on the board of the 
Hermitage Artist Retreat in Sarasota, Florida, 
and is the proud mother of Lexie and Nicholas.  

ELLEN RICHARD 
(Executive Director) joined 
A.C.T. in 2010. Since then 
she has been responsible 
for overseeing the 
acquisition, design, and 
construction of The Strand 

Theater, A.C.T.’s new second stage. She also 
brought A.C.T.’s black-box Costume Shop 
Theater to life and created the space-sharing 
initiative that allows smaller nonprofit groups to 
use that venue at no cost and with technical 
support provided by A.C.T. She conceptualized 
the Conservatory’s new San Francisco Semester, 
an accredited program for undergraduates 
studying away from their home universities. 
Richard is a champion of A.C.T.’s community 
education programs and envisioned a touring 
platform for outreach called Stage Coach, which 
launches this fall through the support of The 
James Irvine Foundation. She served previously 
as executive director of off-Broadway’s Second 
Stage Theatre, where she was responsible for the 
purchase of the Helen Hayes Theatre and for 
substantial growth in income. From 1983 to 
2005, Richard enjoyed a varied career with 

Roundabout Theatre Company. By the time 
she departed as managing director, 
Roundabout had been transformed from a 
small nonprofit on the verge of bankruptcy 
into one of the country’s most successful 
theater companies of its kind. Producer of 
more than 125 shows at Roundabout, she is 
the recipient of six Tony Awards, for Cabaret, 
A View from the Bridge, Side Man, Nine, 
Assassins, and Glengarry Glen Ross. She also 
oversaw the redesign and construction of three 
of Roundabout’s stages—Studio 54, the 
American Airlines Theatre, and the Harold 
and Miriam Steinberg Center for Theatre—
and supervised the creation of Cabaret’s 
environmental Kit Kat Klub. Prior to 
Roundabout, Richard served in management 
positions at Westport Country Playhouse, 
Stamford Center for the Arts, The Hartman 
Theatre, and Atlas Scenic Studio. She began 
her career working as a stagehand, sound 
designer, and scenic artist assistant. Richard 
currently serves on the board of Theatre 
Communications Group.
 

MELISSA SMITH 
(Conservatory Director, 
Head of Acting) has served 
as Conservatory director 
and head of acting in the 
Master of Fine Arts 
Program at A.C.T. since 

1995. During that time, she has overseen the 
expansion of the M.F.A. Program from a 
two- to a three-year course of study and the 
further integration of the M.F.A. Program 
faculty and student body with A.C.T.’s artistic 
wing. She has also taught and directed in the 
M.F.A. Program, Summer Training Congress, 
and Studio A.C.T. Prior to assuming 
leadership of the Conservatory, Smith was the 
director of theater and dance at Princeton 
University, where she taught introductory, 
intermediate, and advanced acting. She has 
taught acting classes to students of all ages at 
various colleges, high schools, and studios 
around the continental United States, at the 
Mid-Pacific Institute in Hawaii, New York 
University’s La Pietra campus in Florence, and 
the Teatro di Pisa in San Miniato, Italy. She is 
featured in Acting Teachers of America: A Vital 
Tradition. Also a professional actor, she has 
performed regionally at the Hangar Theatre, 
A.C.T., California Shakespeare Theater, and 
Berkeley Repertory Theatre; in New York at 
Primary Stages and Soho Rep; and in England 
at the Barbican Theater (London) and 
Birmingham Repertory Theatre. Smith holds  
a B.A. from Yale College and an M.F.A. in 
acting from Yale School of Drama.
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ADMINISTR ATIVE OFFICES
A.C.T.’s administrative and Conservatory offices  
are located at 30 Grant Avenue, San Francisco,  
CA 94108. Phone: 415.834.3200. On the web: 
act-sf.org

BOX OFFICE INFORMATION
A.C.T. Box Office 
Visit us at 405 Geary Street at Mason, next to  
the theater, one block west of Union Square.  
Walk-up hours are Tuesday–Sunday (noon–curtain) 
on performance days, and Monday–Friday (noon–6 
p.m.) and Saturday–Sunday (noon–4 p.m.) on 
nonperformance days. Phone hours are Tuesday–
Sunday (10 a.m.–curtain) on performance days, and 
Monday–Friday (10 a.m.–6 p.m.) and Saturday–
Sunday (10 a.m.–4 p.m.) on nonperformance days. 
Call 415.749.2228 and use American Express, Visa, 
or MasterCard; or fax your ticket request with credit 
card information to 415.749.2291. Tickets are also 
available 24 hours/day on our website at act-sf.org. 
All sales are final, and there are no refunds. Only 
current ticket subscribers and those who purchase 
ticket insurance enjoy ticket exchange privileges. 
Packages are available by calling 415.749.2250. 
A.C.T. gift certificates can be purchased in any 
amount online, by phone or fax, or in person.

Special Subscription Discounts
Full-time students, educators, and administrators 
save up to 50% off season subscriptions with valid 
ID. Visit act-sf.org/educate for details. Seniors (65+) 
save $40 on 8 plays, $35 on 7 plays, $30 on 6 plays, 
$25 on 5 plays, and $20 on 4 plays. 

Single Ticket Discounts
Joining our eClub is the best—and sometimes 
only—way to find out about special ticket 
offers. Visit act-sf.org/eclub for details. Find us 
on Facebook and Twitter for other great deals. 
Beginning two hours before curtain, a limited 
number of discounted tickets are available to seniors 
(65+), educators, administrators, and full-time 
students. For matinee performances, all seats are 
just $20 for seniors (65+). Valid ID required—limit 
one ticket per ID. Not valid for Premiere Orchestra 
seating. All rush tickets are subject to availability.

Group Discounts
Groups of 15 or more save up to 50%! For more 
information, call Joseph Rich at 415.439.2309.

Restrooms are located in Fred’s Columbia Room on 
the lower lobby level, the Balcony Lobby, and the Garret 
on the uppermost lobby level.

  Wheelchair Seating is located in Fred’s 
Columbia Room on the lower lobby level, 
the Balcony Lobby, and the Garret on the 
uppermost lobby level.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available on site.

Lost and Found
If you’ve misplaced an item while you’re still at the 
theater, please look for it at our merchandise stand  
in the lobby. Any items found by ushers or other 
patrons will be taken there. If you’ve already left the 
theater, please call 415.439.2471 and we’ll be happy  
to check our Lost and Found for you. Please be 
prepared with the date you attended the performance 
and your seat location. 

AFFILIATIONS
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre Bay 
Area, the Union Square Association, the San Francisco 
Chamber of Commerce, and the San Francisco 
Convention & Visitors Bureau. 

The scenic, costume, lighting, and sound 
designers in LORT theaters are represented 
by United Scenic Artists, Local USA-829 of 
the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award from 
the National Endowment for the Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco Hotel 
Tax Fund.

A.C.T. operates under an agreement between 
the League of Resident Theatres and Actors’ 
Equity Association, the union of professional 
actors and stage managers in the United States. 

The Director is a member of the STAGE 
DIRECTORS AND CHOREOGRAPHERS 
SOCIETY, a national theatrical labor union.

At The Theater
A.C.T.’s Geary Theater is located at 415 Geary 
Street. The lobby opens one hour before curtain. Bar 
service and refreshments are available one hour before 
curtain. The theater opens 30 minutes before curtain.

A.C.T. Merchandise
Copies of Words on Plays, A.C.T.’s in-depth 
performance guide, are on sale in the main lobby,  
at the theater bars, at the box office, and online.

Refreshments
Full bar service, sweets, and savory items are available 
one hour before the performance in Fred’s Columbia 
Room on the lower level and the Sky Bar on the third 
level. You can avoid the long lines at intermission  
by preordering food and beverages in the lower-  
and third-level bars. Bar drinks are now permitted  
in the theater. 

Cell Phones
If you carry a pager, beeper, cell phone, or watch  
with alarm, please make sure that it is turned off 
while you are in the theater. Text messaging during 
the performance is very disruptive and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and scented 
after-shave lotions, even in small amounts, can cause 
severe physical reactions in some individuals. As a 
courtesy to fellow patrons, please avoid the use of these 
products when you attend the theater.

Emergency Telephone
Leave your seat location with those who may need  
to reach you and have them call 415.439.2317  
in an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers will 
be seated before the first intermission only if there is 
an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified sound 
anywhere in the auditorium are available free of charge 
in the lobby before performances. Please turn off your 
hearing aid when using an A.C.T. headset, as it will 
react to the sound system and make a disruptive noise.

Photographs and Recordings of A.C.T. perfor-
mances are strictly forbidden.

GEARY THEATER EXITS

FYI 
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Call 510 647-2949 
Click berkeleyrep.org

By universes (Steven Sapp, Mildred Ruiz-Sapp,  
and William Ruiz, aka Ninja)

Developed and directed by Liesl Tommy

N OW PL AYIN G

ILLUS TR ATI O N S © 2014 E MO RY D O U G L A S / A R S N Y ·  PH OTOS CO U RTE S Y O F IT ’ S A B O U T TIM E/B PP A LUM NI COM M IT TEE

“ HIGH-ENERGY, VIBRANT,  

ROLLER COASTER RIDE!”

—A SHL AND DAILY TIDINGS

In this high-wattage fusion of story and song, the theatre ensemble universes 
rocks and unlocks the legacy of the Black Panthers and the Young Lords.

S E A S O N S P O N S O R S

“Absolutely wonderful!”
—HUFFINGTON POST

PH OTO BY M A RK G A RVIN

BY Margaret Engel and Allison Engel
DIREC TE D BY  David Esbjornson
S TART S N OV 21

E X E C U T I V E S P O N S O R

EAP FP template.indd   1 10/8/14   10:36 AM



by Charles Dickens   Adapted by Carey Perloff and Paul Walsh

Music by Karl Lundeberg   Choreography by Val Caniparoli   Directed by Domenique Lozano

Based on the original direction by Carey Perloff

LIMITED-TIME OFFER! 
SAVE 50% WITH FAMILY 4-PACKS.*

ENJOY 4 TICKETS FOR THE PRICE OF 2 AT SELECT PERFORMANCES

USE CODE SCROOGE WHEN ORDERING

THE BAY AREA’S FAVORITE 
HOLIDAY TRADITION RETURNS!

DEC 5–28 
ACT-SF.ORG / 415.749.2228
GROUPS OF 15+   CALL 415.439.2309 

*  Must purchase by December 1. Limit 8 tickets. Subject to 
availability. Discount cannot be combined with any other 
offer and is not valid on previously ordered tickets. Artists 
and schedules are subject to change.

PRESENTING PARTNER & 
SEASON PARTNER

SEASON PARTNER


