


CHILD-SIZED ER FOR
PARENT-SIZED NEEDS.

At Sutter Health’s CPMC, we understand kids are a lot braver
around other kids. That’s why we partner with parents to make the
ER less scary. With child-sized equipment, pediatricians specially
trained in emergency medicine, and Child Life staff to help families
cope with emergencies—it’s another way we plus you.

- \
Pediatric Emergency Care \Q‘
3700 California Street (at Cherry) L}i\ gglll\:ﬂtgr Health
San Francisco ‘

cpmc.org/PedsED We Plus You



THE BAY AREA’S FAVORITE

OLIDAY TRADITION RETUR

by Charles Dickens adaptedby Carey Perloff and Paul Walsh
Musichy Karl Lundeberg choreographyby Val Caniparoli  birededty DOomenique Lozano
Based on the original direction by Carey Perloff

ENJOY 4 TICKETS FOR THE PRICE OF 2 AT SELECT PERFORMANCES.

Use code when ordering.
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X GHIRARDELLI CHOCOLATE
GH“-‘::L}EPELL] IS A PROUD SPONSOR OF A.C.T.
BRING THIS COUPON IN AND RECEIVE

$1.°° OFF

ANY SPECIALTY SUNDAE

10% OFF

ANY CHOCOLATE PURCHASE
— SIX LOCATIONS IN SAN FRANCISCO —

Expires 12/31/13. Cannot be combined with any other offers.
Valid at Ghirardelli Ice Cream and Chocolate Shops only.

Warmly welcoming guests to

Carmel Highlands since 1917.

Perched high on a bluff overlooking the Big Sur coast, Hyatt Carmel
Highlands offers upscale elegance, extraordinary service and
spectacular vistas. Recently refined guestrooms, lobby and lounge
adorned with earth inspired details have further elevated our scenic
ocean-front hotel.

For reservations, call 831620 1234 or visit carmelhighlands.hyatt.com.
Hyatt. You’re More Than Welcome.

H YAT T HYATT CARMEL HIGHLANDS BIG SUR COAST

120 Highlands Drive

CARMEL  carmel california, USA 93923
HIGHLANDS T+ 18316201234
BIG SUR COAST hyattcarmelhighlands.com

The trademark HYATT and related marks are trademarks of Hyatt Corporation. ©2013 Hyatt Corporation. All rights reserved
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San Francisco’s

THEATER COMPANY

AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award—winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff

and Executive Director Ellen Richard, we embrace our
responsibility to conserve, renew, and reinvent our relationship
to the rich theatrical traditions and literatures that are our
collective legacy, while exploring new artistic forms and new
communities. A commitment to the highest standards informs
every aspect of our creative work. Founded by pioneer of the
regional theater movement William Ball, A.C.T. opened its
first San Francisco season in 1967. Since then, we've performed
more than 350 productions to a combined audience of more
than seven million people. We reach more than 250,000
people through our productions and programs every year.

The beautiful, historic Geary Theater—rising from the
rubble of the catastrophic earthquake and fires of 1906 and
immediately hailed as the “perfect playhouse”—has been
our home since the beginning. When the 1989 Loma Prieta
earthquake ripped a gaping hole in the ceiling, destroying the
proscenium arch and dumping tons of debris on the first six
rows of orchestra seats, the San Francisco community rallied
together to raise a record-breaking $30 million to rebuild it.
The theater reopened in 1996 with a production of 7he Tempest
directed by Perloff, who took over after A.C.T.s second artistic
director, gentleman artist Ed Hastings, retired in 1992.

AMERICAN CONSERVATORY THEATER BOARD OF TRUSTEES

Perloff’s 20-season tenure has been marked by
groundbreaking productions of classical works and new
translations creatively colliding with exceptional contemporary
theater; cross-disciplinary performances and international
collaborations; and “locavore” theater—theater made by, for,
and about the San Francisco area. Her fierce commitment to
audience engagement ushered in a new era of InterACT events
and dramaturgical publications, inviting everyone to explore
what goes on behind the scenes.

Perloff also put A.C.T.’s conservatory and educational
programs at the center of our work. A.C.T.’s 45-year-old
conservatory, led by Conservatory Director Melissa Smith,
serves 3,000 students every year. Our three-year, fully accredited
Master of Fine Arts Program has moved to the forefront of
America’s actor training programs. Our M.EA. Program students
often grace our mainstage and perform around the Bay Area
as alumni. Other programs include the world-famous Young
Conservatory for students ages 8 to 19; Studio A.C.T. for adults;
and the Summer Training Congtess, an intensive program that
attracts enthusiasts from around the world.

A.C.T. also brings the benefits of theater-based arts education
to more than 8,000 Bay Area school students each year. Central
to our ACTsmart education programs, run by Director of
Education Elizabeth Brodersen, is the longstanding Student
Matinee (SMAT) program, which has brought tens of thousands
of young people to A.C.T. performances since 1968. We also
provide touring Will on Wheels Shakespeare productions,
teaching artist residencies, in-school workshops, and in-depth
study materials to Bay Area schools and after-school programs.

With our increased presence in the Central Market
neighborhood marked by the opening of The Costume Shop
theater and the current renovation of The Strand Theater across
from UN Plaza, A.C.T. is poised to continue its leadership role in
securing the future of theater for San Francisco and the nation.

THE BOARD OF DIRECTORS
OF THE M.F.A. PROGRAM

Nancy Livingston Lesley Ann Clement

Chair

Kirke M. Hasson
President

Celeste Ford
Vice Chair

Priscilla Geeslin
Vice Chair

Jeff Ubben
Vice Chair

Lawrence P. Varellas
Treasurer

Steven L. Swig
Secretary

Alan L. Stein
Chair Emeritus

Daniel E. Cohn
Richard T. Davis
Michael G. Dovey
Olympia Dukakis
Sarah Earley
Robert E Ferguson
Linda Jo Fitz
Frangoise Fleishhacker
Ken Fulk
Marilee K. Gardner
Kaatri B. Grigg
Dianne Hoge
Jo S. Hurley
David ibnAle
Jeri Lynn Johnson
The Rev. Alan Jones
James H. Levy

Heather Stallings Little Emeritus Advisory Board Abby Sadin Schnair
Antonio Lucio Chair
Michael P. Nguyen Barbara Bass Bakar
Carey Perloff Rena Bransten Nancy Carlin
Jennifer Povlitz Joan Danforth Bill Criss
Fllen Richard Dagmar Dolby Francoise G. Fleishhacker
Robina Riccitiello Bill Draper Christopher Hollenbeck
David Riemer John Goldman Jennifer Lindsay
Dan Rosenbaum James Haire Mary Metz
Sally Rosenblatt Sue Yung Li Andrew McClain
Abby Sadin Schnair Christine Mattison Dileep Rao
Edward C. Schultz III Joan McGrath Toni Rembe
Jeff Spears Deedee McMurtry Sally Rosenblatt
Diana L. Starcher Mary S. Metz Melissa Smith
Patrick S. Thompson Toni Rembe Alan L. Stein
Adriana Vermut Joan Sadler Tara J. Sullivan
Nola Yee Cheryl Sorokin Patrick S. Thompson
Alan L. Stein Laurie H. Ubben
Barry Lawson Williams

American Conservatory Theater was founded in 1965 by William Ball.

CONNECT WITHUS fYy & v e

Edward Hastings, Artistic Director 1986-92
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What’s Inside DON'T JUST SIT THERE

ABOUT THE PLAY

AtA.CT s FREE InterACT events
you can mingle with cast members,
join interactive workshops with
theater artists, or meet fellow
theatergoers at hosted events in our
lounges. Join us for our upcoming
production of Underneath the Lintel
and InterACT with us!

DIRECTOR'S NOTE 1776 COLONIAL AMERICA AND THE BIKE To THE

. THEATER NIGHT
by Frank Galati A Musical Play WORLD OF /776 R NIG
. October 23, 8pm
by Frank Galati by Dan Rubin In partnership with the SF Bicycle

Coalition, ride your bike to A.C.T. and
take advantage of secure bike parking,
low-priced tickets, and happy hour
prices at our preshow mixer.

PROLOGUE
October 29, 5:30pm

Watch it

act-sf.org/interact for details.

I776 CHARACTER BIOS THEATER on THE
COUCH

by Dan Rubin
November 1
Take part in a lively discussion in our
lower-level lounge with Dr. Mason
Turner, chief of psychiatry at SF’s Kaiser
| N 8 | D [ A E .I. Permanente Medical Center.
WUl

AUDIENCE
EXCHANGES"
November 5 at 8pm;

November 10 & 13 at 2pm
Join citing Q&A with the cast
following the show.

OUT wita A.C.T!
November 6, 8pm

Mix and mingle at this hosted
postshow LGTB party!

'y °

LETTER FROM THE ARTISTIC A.C.T.'S COSTUME SHOP HOSTS
DIRECTOR LOCAL ARTS ORGANIZATIONS WINE SERIES

November 12, 7pm

by Dan Rubin Meet fellow theatergoers at this
hosted wine tasting event in our 3rd
floor Sky Lounge.

Dan R VOLUNTEER! LAY

PLAYTIME

. . . . oL November 16, I1pm
A.C.T. volunteers provide an invaluable service with their time, Get hands-on with ﬁmater at these

enthusiasm, and love of theater. Opportunities include helping out interactive p ops.
in our performing arts library and ushering.

Tolearn more and order
FOR MORE INFORMATION, VISIT tickets for InterACT events,
ACT-SF.ORG/VOLUNTEER. visit act-sf.org/interact.

*Events take place immediately following the

ACT-SF.ORG | 415.749.2228 | CONNECT WITHUS f¥ 3 ¥ ® performance.




3725 Washington Street

NINA HATVANY

1958 Vallejo Street PH

PACIFIC
UNION

CHRISTIE’S

INTERNATIONAL REAL ESTATE

2760 Lyon Street

3725Washington.com $11,000,000
Significant Presidio Heights house in a
fabulous location close to the Presidio
Park and Laurel Village shops and
restaurants. This remarkable property was
reinvented by the well-known designer,
Michael Taylor, and has extraordinary
light-filled public rooms, large spaces
and a wonderful indoor/outdoor feeling.
Five bedroom suites, six and one-half
bathrooms and numerous expansive
gathering rooms. Two garages, additional
bedrooms for live-in help, and beautiful
outdoor areas including a front terrace
with a fountain and a sun-drenched
South-facing garden with a pool.

1958Vallejo.com $8,000,000
This is the penthouse with the BEST views
in San Francisco! Atop a vintage elevator
building with a huge private rooftop
terrace, also with sweeping views, this
four bedroom four and one half bathroom
full-floor penthouse has just undergone a
fabulous remodel with premium fixtures
and fittings, glorious detailing, super-tall
ceilings and a great open floor-plan. Two
car independent parking and storage
complete the amenities of this unique
space, just two easy blocks from Union
Street.

136 Locust Street

136Locust.com

$2,900,000

Gorgeous home with great views throughout and lovely details in an impeccable
Presidio Heights location. Quiet and serene, this condominium feels like a house with
grand entertaining rooms as well as numerous private spaces for quiet retreat. Four
bedrooms, two bathrooms, including a fabulous remodeled view master suite, a large
eat-in kitchen, a family great room, and an office, along with two view terraces and a
large separate store-room, make this an outstanding home. The location, just a very few
blocks from both the Presidio and Laurel Village, is extremely convenient and yet very

quiet and residential.

1325 Filbert Street

2760Lyon.com $3,999,000
Wonderful single family house across
from the Presidio. Bright and airy, with
a terrific floor plan. Large, sunken living
room with Presidio outlooks. Dining
room and eat-in kitchen opening onto a
balcony overlooking the level yard. Three
bedrooms including master suite, plus
a maid’s room and bath. Views of the
water and Alcatraz from several rooms.
Two-car garage, seismic upgrades and
ample storage.

1325Filbert.com

$2,500,000

Spacious condominium with sweeping views of the Bay and Golden Gate Bridge! Two
bedrooms and two remodeled baths, including a large master suite. Formal dining and
living rooms with great views. Renovated eat-in kitchen with a fireplace and lovely
circular bay window. Grand pentroom opening onto a wonderful deck with awesome
views. Laundry, 2-car parking, and a private elevator from the garage.

PACIFIC UNION INTERNATIONAL + CHRISTIE’'S INTERNATIONAL REAL ESTATE
One Letterman Drive, Building C, Suite 500, San Francisco, CA 94129



Dear Friends,

Welcome to 1776, the true story of how this country very
nearly failed to come into being. From where we sit now, it
often feels as if our political system is irreparably broken, as

if contention trumps compromise at every step of the way
and the ideological divides amongst us are too great to make
the country governable. So it is fascinating and perversely
heartening to realize it has been ever thus. This musical play

is a brilliant dramatization of the debate in Congress over
American independence from Britain, pushed forward in the
oppressive heat of a Philadelphia summer by wildly high-
strung John Adams, lovelorn Thomas Jefferson, gout-afflicted
Ben Franklin, and a group of fractious congressional delegates.
They are, of course, all white men; 1776 reminds us how far
we have come towards diversity of representation in Congress,
even if we are still mired in division. The piece is both hilarious
and heart-stopping, as values get compromised, power gets
adjudicated, and last-minute deals get made.

I was thrilled when I learned last year that the great
Frank Galati was directing 1776 for Asolo Repertory Theatre
in Florida. Having seen a great deal of Frank’s work over the
years, from Grapes of Wrath to Ragtime, 1 knew that he had a
unique gift for deft characterization and beautiful specificity,
and that he would make every delegate a three-dimensional
figure. I flew down to Sarasota to see his production and was
overwhelmed by its humanity and its enormous theatricality.
Frank manages to make every moment vivid and suspenseful,
and the story feels utterly new and surprising.

Once I saw the show, I was determined to bring it to
A.C.T., and I am particularly delighted that we found so many
talented Bay Area actors and musicians to join some of the
original cast in realizing this version of the production. When
Frank came to San Francisco last spring to cast the show, he
addressed a group of theater lovers and supporters, and he
spoke with such fire and eloquence about the nature of our
democracy that I was sorry he was not running for office
himself. The next best thing is that he is directing 1776 at
A.C.T., and we’re honored to share the beautiful work of his
remarkable team with you.

ACT-SF.ORG | 415.749.2228 | CONNECT WITHUS fYy 3 v e

ARTISTIC DIRECTOR

The upcoming season at A.C.T. is full of juicy plays that

ask big questions about the way we live now. Across America,
we're thinking about money and inequality, about the cost of
war and the price of peace—issues brilliantly debated in Shaw’s
Major Barbara and Eduardo De Filippo’s Napoli! We're so
inundated on social media with personal confessions that we
wonder how real “identity” manifests itself, something Glen
Berger explores in his beautiful, personal narrative Underneath
the Lintel. From cultures across the globe come stories of
family, sacrifice, and infidelity, put into astonishing theatrical
form in 7he Suit (based on a South African short story) and
The Orphan of Zhao (from a Chinese epic). And because we
never seem to solve the question of where sexual desire

comes from and how it can be controlled, Venus in Fur feels
like absolutely essential theatergoing.

As always, A.C.T. is interested in what makes a play
theatrical, why it matters that we see something /ive, how
virtuosic actors can bring alternative realities to life in ways
that are visceral and immediate. Great theater should give you
something rich to feel in the present moment and engaging to
think about afterwards. So if you've never listened to a group
of psychiatrists dig inside a play during our Theater on the
Couch series (the first Friday night after Opening), or stayed
after a performance for an Audience Exchange to ask the actors
about their experiences, or partied with us at our OUT Nights,
this is your year to start. And for all of you play lovers who are
hungry for more, we're starting something new this season:
free play readings on one Sunday evening of each production’s
run, featuring the company of the show in a reading of a
complementary script.

Welcome to our season—we are honored and delighted to
have you with us!

Best,

i

Carey Perloff

1776 | 9



INTRODUCING THE 2013_14 SEASON

BY Glen Berger BY George Bernard Shaw BY Eduardo De Filippo
DIRECTED BY Carey Perloff DIRECTED BY Dennis Garnhum TRANSLATED BY Linda Alper and Beatrice Basso
A COPRODUCTION WITH Theatre Calgary DIRECTED BY Mark Rucker

When a secret message is discovered in a long- A sumptuous new production of Shaw’s great A new translation of the bittersweet WWII Italian

forgotten book, a librarian embarks on a global quest. political comedy skewering religion and business comedy about a family working the black market
“[Filled with)] INTELLIGENT “ELEGANT, eloquent, “Filled with EARTHY SPIRIT

WRITING and quirky humor” and VERY FUNNY~ and COMIC GUSTO”

LOSANGELES TIMES THE NEW YORK TIMES THE NEW YORK TIMES

All titles and artists are subject to change.



LEARN MORE ABOUT PRODUCTIONS AND
EXCLUSIVE SUBSCRIBER PERKS. CONSERVATORY
VISIT ACT-SF.ORG/SUBSCRIBE. A-C-T. THEATER

. FEATURING
B]iWONG
/

£

BY David Ives BASED ON THE SUITBY Can Themba, NEW ADAPTATION BY James Fenton
DIRECTED BY Casey Stangl Mothobi Mutloatse, and Barney Simon DIRECTED BY Carey Perloff
DIRECTION, ADAPTATION, AND MUSIC BY Peter Brook,
Marie-Héléne Estienne, and Franck Krawczyk

The seductive and electrifying Broadway hit African melodies interweave with jazz standards to under- The classic Chinese story of self-sacrifice, revenge,

makes its Bay Area premiere. score this simple yet haunting tale of infidelity and passion. and a young boy’s discovery of his origins
“ASEXY and ‘A BITTERSWEET and “An EMOTIONALLY

DANGEROQOUS tango” BEAUTIFULLY performed fable” PIERCING marvel”

TIME OUT NEW YORK NEW YORK DAILY NEWS THE TIMES OF LONDON

4-PLAY PACKAGES START AS LOW AS *44!
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LIVING IN TH
NOW AND

FOR THE
TOGETHER |
IN THE WES

60 WEST

| BNP PARIBAS GROUP

! ' BANKEWEST Z£.
X WEALTH MANAGEMENT

o Our Private Client Advisors provide highly personalized
For Wealth Management services G AR Il 2

focused on getting the most out « le can tailor a personalized suite of Banking, Investment,

Trust and Estate Services to best fit your goals.
of all youve worked for, 90 e « lle're backed by the global resources of one of the world’s

largest banks, BNP Paribas.

Speak to a Private Client Advisor
1-877-898-1003 or visit bankofthewest.com/wm

@ Equal Housing Lender. Deposit and loan products offered by Bank of the West. Loans subject to credit approval.

©2013 Bank of the West. Deposit and loan products offered by Bank of the West, Member FDIC

Bank of the West Wealth Management provides financial products and services through Bank of the West and its various affiliates and subsidiaries.

Securities and Variable Annuities are offered through BancWest Investment Services, a registered broker/dealer, Member FINRA/SIPC. BancWest Investment Services is a wholly owned subsidiary of Bank of the West and part of
the Wealth Management Group. BancWest Corporation is the holding company for Bank of the West. BancWest Corporation is a wholly owned subsidiary of BNP Paribas.

Annuities and insurance products are offered through BancWest Insurance Agency in California (License # 0C52321) and through BancWest Insurance Agency in Utah and through BancWest Investment Services, Inc. in AZ, CO,
IA, D, KS, MN, MO, ND, NE, NM, NV, OK, OR, SD, WA, WI, WY, HI, GUAM and CNML..

Investment and Insurance Products:

NOT FDIC INSURED NOT BANK GUARANTEED MAY LOSE VALUE NOT A DEPOSIT NOT INSURED BY ANY FEDERAL GOVERNMENT AGENCY




AMERICAN
‘ I CONSERVATORY
- - & THEATER

CAREY PERLOFF, Artistic Director | ELLEN RICHARD, Executive Director

/

AMERICA'S

6

PRIZE WINNING MUSICAL

MUSIC AND LYRICS BY Sherman Edwards

B0OOK BY Peter Stone

BASED ON A CONCEPT BY Sherman Edwards

ORIGINAL PRODUCTION DIRECTED BY Peter Hunt
ORIGINALLY PRODUCED ON THE BROADWAY STAGE BY Stuart Ostrow

DIRECTED BY Frank Galati

THIS PRODUCTION IS MADE POSSIBLE BY

EXECUTIVE PRODUCERS
Rusty and Patti Rueff
Deedee and Burt McMurtry

PRODUCERS
Susan A. Van Wagner
Bruce Cozadd and
Sharon Hoffman
Rose Hagan and Mark Lemley
Kirke Hasson and
Nancy Sawyer Hasson
My. David G. Steele

ASSOCIATE PRODUCERS
Anonymous

Andrew Dahlkemper
Paul Angelo

ACT-SF.ORG | 415.749.2228 | CONNECT WITHUS fYy 3 v e

SPONSORED BY

WELLS
FARGO

EXCLUSIVE MEDIA SPONSOR
CONTRA COSTA TIMES

ADDITIONAL SUPPORT BY
HAFNER VINEYARD

SPECIAL THANKS TO

City Park, Michael Edwards
and Asolo Repertory Theatre,
Nob Hill Suites, and
Personality Hotels

ORCHESTRATIONS
CHOREDGRAPHY
MUSIC DIRECTION
SET DESIGN BY
COSTUME DESIGN BY
LIGHTING DESIGN BY
SOUND DESIGN BY
DRAMATURG
CASTING BY
ASSISTANT DIRECTOR
ASSISTANT MUSIC DIRECTOR

Brian Besterman
Peter Amster
Michael Rice
Russell Metheny
Mara Blumenfeld
Paul Miller
Kevin Kennedy
Lauryn E. Sasso
Janet Foster, CSA
Braden Joyce
Steve Sanders

THE SETTING

The action takes place between May 8 and July 4, 1776,
in Philadelphia, during the Second Continental Congress,
in the anteroom and main chamber of the Pennsylvania State
House—as well as certain reaches of John Adams’s mind.

[776 WILL BE PERFORMED WITH ONE
[5-MINUTE INTERMISSION.

1776 is presented through special arrangement with Music Theatre International (MTI).
All authorized performance materials were also supplied by MTL.
421 West 54th Street, New York, New York 10019
Phone: 212.541.4684 Fax: 212.397.4684
www.MTIShows.com

1776 | 15



PROSPERO
S%—C |E -:-KY Providing for the Future of

American Conservatory Theater

American Conservatory Theater’s Prospero Society honors the
philanthropy and vision of individuals who have provided for the future of
the theater by including A.C.T. in their estate plans. Through their legacy
gifts, individuals can make satisfying, and often substantial, contributions
while meeting their own personal and financial objectives.

Named after the wise and benevolent magician

in Shakespeare’s The Tempest, the Prospero
Society extends lifetime membership to those who
inform us that they have included A.C.T. in their
gift planning. Members are recognized in A.C.T.
performance programs, have access to the VIP
Lounge, and receive invitations to special events,
including a yearly Prospero Society Luncheon.
Currently, we honor 9o members in the society—
and we’re looking to grow!

For information about Prospero Society
membership, contact Helen Rigby, Associate
Director of Development, at 415.439.2469
or hrigby @ act-sf.org.

Tell us your favorite A.C.T. stories!

In anticipation of A.C.T.’s 5oth Anniversary, we’re collecting your memories about favorite A.C.T.
productions, special events, and experiences—and your perspective on how theater has changed in the
Bay Area since A.C.T. opened its doors in 1967. Write us at actstories@act-sf.org or call 415.439.2495.



AMERICAN
‘ I CONSERVATORY
- - & THEATER

CAREY PERLOFF, Artistic Director | ELLEN RICHARD, Executive Director

THE CAST UNDERSTUDIES
(in order of speaking) (in alphabetical order)
JOKN ADAMS ~ John Hickok RICHARD HENRY LEE, GEORGE READ,
ABIGAIL ADAMS  Abby Mueller" REV. JOHN WITHERSPOON Justin Travis Buchs
BENJAMIN FRANKLIN Andrew Boyer® ANDREW MCNAIR.
RICHARD HENRY LEE  Ryan Drummeond’ COL. THOMAS MCKEAN,
ANDREW MCNAIR  Steve Hendrickson® CAESAR RODNEY.
DR LYWAN HALL - Richard Farrell DR. JOSIAH BARTLETT  Jesse Caldwell’
STEPHEN HOPKINS Dan Hiatt
EDWARD RUTLEDGE  Jarrod Zimmerman' EDWARD RUTLEDGE  Mark Farrell
COL. THOMAS MCKEAN ~ Alex Shafer” JOHN DICKINSON,
CAESAR RODNEY  Jerry Lloyd® CHARLES THOMSON,
JOHN DICKINSON ~ Jeff Parker® JOSEPH HEWES, LEATHER APRON Richard Frederick®
JAES WILSON - Bernard Balbot' THOMAS JEFFERSON, THE COURIER  Dillon Heape'
JOHN HANCOCK  Ian Simpson
CHARLES THOMSON Noel Anthony’ JOHN ADANS  David Ledingham’
THOMAS JEFFERSON Brandon Dahlquist’ ROBERT LIVINGSTON Ian Leonard’
DR. JOSIAH BARTLETT David Ledingham’ .
CEORE REM) Mark Farrell STEPHEN HOPKINS  Jerry Lloyd
ROGER SHERMAN  Keith Pinto® JOHN HANCOCK  Keith Pinto’
LEWIS WORRIS - Morgan Mackay” JAMES WILSON, ROGER SHERMAN Benjamin Pither’
SAMUEL CHASE Colin Thomson'
J0SEPH HEWES  Benjamin Pither’ ABIGAIL ADAMS, MARTHA JEFFERSON Sharon Rietkerk®
REV. JOHN WITHERSPOON Ian Leonard® DR. LYMAN HALL, LEWIS MORRIS,
ROBEAT LIVINGSTON Dillon Heape* SAMUEL CHASE Robert K. Rutt’
MARTHA JEFFERSON Andrea Prestinario’ BENJAMIN FRANKLIN  Colin Thomson®
THE COURIER  Zach Kenney"
LEATHER APRON  Justin Travis Buchs®

ACT-SF.ORG | 415.749.2228 | CONNECT WITHUS fYy 3 v e

STAGE MANAGEMENT STAFF

PRODUCTION STAGE MANAGER
STAGE MANAGER

ASSISTANT STAGE MANAGER

STAGE MANAGEMENT FELLOW

Kelly A. Borgia’
Dick Daley”

Karen Szpaller’
Stephanie Halbert

"Member of Actors’ Equity Association, the union of professional actors
and stage managers in the United States
"Member of the A.C.T. Master of Fine Arts Program class of 2014
and an Equity Professional Theater Intern

1776 | 17



COUNT
WIFE

A HYSTERICAL AND BAWDY RESTORATION COMEDY

by William Wycherley
Directed by Nancy Benjamin

A STUNNING NEW ADAPTATION OF A 1600s PARABLE

Translated and adapted by José Rivera
from the play Life Is a Dream

by Pedro Calderén de la Barca
Directed by Domenique Lozano

PERFORMANCES BEGIN OCTOBER 9 AT A.C.T.'S

CENTRAL MARKET THEATER THE GOSTUME SHOP.

A_C.T. | ACT-SF.ORG/MFASHOWS

amemican onv | 419.749.2228

GROUPS OF 10+, CALL

415.439.2473.

THEATER Made possible by generous grants from The Bernard Osher Foundation and The James Irvine Foundation. Additional support provided by donors to A.C.Ts season gala.

0CT 9-19

THE COSTUME SHOP

1117 MARKET STREET, SAN FRANCISCO
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MUSICAL NUMBERS

Scenel
“Overture”

“Sit Down, John”
“Piddle, Twiddle”
“Till Then”

Scene 2
“The Lees of Old Virginia”

Scene 3
“But, Mr. Adams—"

ORCHESTRA

ADAMS AND THE CONGRESS
ADAMS

ADAMS AND ABIGAIL

LEE, FRANKLIN, AND ADAMS

ADAMS, FRANKLIN, JEFFERSON, SHERMAN, AND LIVINGSTON

Scene4
“Yours, Yours, Yours” ADAMS AND ABIGAIL
“He Plays the Violin” MARTHA, FRANKLIN, AND ADAMS
Scene 5
“Cool, Cool Considerate Men” DICKINSON AND THE CONSERVATIVES
“Momma, Look Sharp” COURIER, MCNAIR, AND LEATHER APRON
Scene 6
“The Egg” FRANKLIN, ADAMS, AND JEFFERSON
Scene?7
“Molasses to Rum”  RUTLEDGE
“Compliments” ABIGAIL
“Is Anybody There?”  ADAMS AND THOMSON
MUSICIANS
CONDUCTOR/KEYBOARD 2 Michael Rice
WoODWINDS  Geene Burkert
TRUMPET  Joe Rodrigues
TROMBONE  Derek James
VIOLIN  Deborah Price
CELL0 Michael Graham
BASS  Daniel Fabricant
ASSOCIATE CONDUCTOR/KEYBOARD | Steven Sanders
PERCUSSION  Allen Biggs
GONTRACTOR Kevin Porter
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“In Congress July 4, 1776, the unanimous
Declaration of the thirteen united States
of America . . ..” So begins our primal text.
We declare ourselves free and independent
Americans and for the first time we are
unanimous, we speak with one voice.

For the first time America speaks in the
first-person plural. “We hold these truths
to be self evident, that all men are created
equal, that they are endowed by their
Creator with certain inalienable Rights;
that among these are Life, Liberty, and the
pursuit of Happiness. That to secure these
rights, Governments are instituted among
Men, deriving their just powers from the
consent of the governed.”



to the present, hath not happened since the days of Noah until
now. The birthday of a new world is at hand.”

Eighty-seven years later, in 1863, Abraham Lincoln began
his most famous speech with the narrative of our country’s
birth: “Four score and seven years ago our fathers brought
forth on this continent a new nation, conceived in liberty,
and dedicated to the proposition that all men are created
equal.” Lincoln’s address at Gettysburg was just ten sentences,
but they are carved in our hearts. One hundred years after
Lincoln’s address, Martin Luther King, Jr., began his most
important speech on the steps of the Lincoln Memorial with
these echoing words: “Five score years ago, a great American,
in whose symbolic shadow we stand today, signed the
Emancipation Proclamation.”

That was the opening of the “I Have a dream” speech,
August 1963. Fifty years ago. Now in 2013, as Americans
continue to commemorate the sesquicentennial of the Civil
War and the 50* anniversary of the March on Washington, a
black American is in his second term as president of the United
States, and we have the opportunity to share in telling the
story of the birth of our nation, a delivery that might not have
happened. Thomas Jefferson’s first draft of the Declaration
of Independence, included a resounding denunciation of the

“assemblage of horrors” that was the institution of slavery:
[The King] has waged cruel war against human nature
itself, violating its most sacred rights of life & liberty
in the persons of a distant people who never offended
him, captivating & carrying them into slavery in
another hemisphere, or to incur miserable death in
their transportation thither. This piratical warfare,
the opprobrium of infidel powers, is the warfare of
the Christian king of Great Britain. Determined to
keep open a market where men should be bought &
sold, he . . . [suppressed] every legislative attempt to
prohibit or to restrain this execrable commerce.

Lincoln’s own agenda was based on Jefferson’s self-evident
truths. Lincoln drew from Jefferson, Adams, and Franklin, as
modern presidents have drawn from Lincoln. One presidential
scholar writes:

“I'm left . . . with Lincoln, who like no man before
or since understood the deliberative function
of our democracy and the limits of such deliberation.
We remember him for the firmness and depth of his
convictions—his unyielding opposition to slavery
and his determination that a house divided could not
stand. . . . Lincoln advanced his principles through
the framework of our democracy, through speeches
and debate, through the reasoned arguments that
might appeal to the better angels of our nature. It
was his humility that allowed him . . . to resist the
temptation to demonize the fathers and sons who did
battle on the other side, or to diminish the horror
of war, no matter how just it might be. The blood of
slaves reminds us that our pragmatism can sometimes
be moral cowardice.
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Those are the words of Barack Obama (2006), and they are
the refutation of the argument of Edward Rutledge in 1776.
But onstage, 1776 is not a history lesson; it is a musical play
that, against all odds, became a Broadway smash hit and won
the 1969 Tony Award for Best Musical, beating out both Hair
and Promises, Promises.

The show’s bookwriter, Peter Stone, was approached by
composer Sherman Edwards in 1967 with “the idea of a
musical about the Founding Fathers.” Stone later recalled:

“It sounded like maybe the worst idea that had ever been
proposed for a musical. For starters, it had a terrible title—on
a par with Oklahoma! and Hamlet.” But what the show had
going for it, to quote musical theater scholar Marc Kirkeby,
were “memorable songs, a remarkable book—the show
is funny, never pedantic, full of vivid roles—and big, big
performances.”

Today, 44 years after opening on Broadway, 1776 remains
a one-of-a-kind work of sophistication without irony, corn
without camp, and history without apology. Today the show
reintroduces A.C.T. audiences to America’s Founding Fathers
and Mothers in musical mode. We meet Ben Franklin, John
and Abigail Adams, Thomas and Martha Jefferson, Edward
Rutledge, John Dickinson—in all 20 delegates to the
Continental Congress—plus a common soldier who sings one
of the most heartbreaking ballads in all musical theater. This
gallery of living portraits—of conflicting points of view, values,
and ideals—is our family tree. When the curtain goes up at
The Geary this fall, audiences will meet the women and men
who are the progenitors of the American character.

I saw 1776 the week it opened on Broadway back in 1969.
When I was in college in the Midwest, some friends and I
would travel to New York on spring break and see shows.

It was the golden age of the Broadway musical, but it was

also the period that marked the birth of the most important
and influential theater company in the nation: American
Conservatory Theater. On one of those spring trips, in an

old hotel lobby in the Village, I saw William Ball’s historic

and shattering production of Pirandello’s masterpiece, Six
Characters in Search of an Author. It was my first encounter with
theatrical genius, and I can honestly say it changed my life.

To be working here in this great city, both the destination
and the destiny of A.C.T,, is one of the great thrills of my
theatrical life. I am indebted to Michael Edwards at Asolo Rep
in Sarasota for giving me the chance to work on 1776—but
the miracle of being in this great city, and the thrill of bringing
this wonderful musical to the people of San Francisco, for
this I owe my very deepest thanks to the amazing and truly
inspiring Carey Perloffl—and to the artists and audiences here

at A.C.T.

Thank you,
Frank Galati
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ABOUT THE PLAY

The authors of 1776 thought of their show as a play. “Musical”
is simply a modifier in the title. They did not see their show as a
“musical comedy” in the mode of other musicals then appearing
on Broadway in the very eatly spring of 1969. They saw their
show as a history play, charged with conflict, spiced with the
wit and eccentricities of its historical characters, and blown-
through with melody: melody that lifts the characters into a
higher level of expressiveness and gives the events of the play a
deep emotional current.

We tend to think of the people who populate musicals
as flat, one-dimensional characters, more like cartoons than
real human beings full of contradictions. But 1776 presents
a gallery of characters based on real men and women whose
personal biographies may be well known to the audience.
Each portrait, deftly drawn in words and music, captures the
idiosyncrasies, the tics and twitches and contrary pulls of these
men and women of history. The challenge, and perhaps the
advantage, of presenting a “history play” is that there is so
much firsthand reporting available about the real-life versions
of the characters and events, and it often comes from the
principal players themselves.

The creators of the musical 7776 were candid in talking
about their use of history. Sherman Edwards and Peter Stone
allow that licenses are often taken in creating a historical
drama, but none of them in 7776 “has done anything to alter
the historical truth of the characters, the times, or the events
of American independence.” Some historically documented
details that the authors identify in a “Historical Note” in the
afterword to the script include:

* The weather in Philadelphia that late spring and early
summer of 1776 was unusually hot and humid, resulting
in a bumper crop of horseflies incubated in the stable next
door to the State House.

¢ John Adams was indeed “obnoxious and disliked”—the
description is his own.

* Benjamin Franklin, the oldest member of the Congress,
suffered from gout in his later years and often “drowsed”
in public.

* Thomas Jefferson, the junior member of the Virginia
delegation, was entrusted with the daily weather report.

* Rhode Island’s Stephen Hopkins, known by his colleagues
as “Old Grape and Guts” because of his fondness for
distilled refreshment, always wore his round black,
wide-brimmed Quaker’s hat in chamber.
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By Frank Galati

But the authors point out that it was necessary for
“dramatic and aesthetic” reasons to make changes in the
historical narrative. They divide their changes into five
categories: things altered, things surmised, things added, things
deleted, and things rearranged. One obviously large alteration
in the narrative is that the Declaration of Independence “was
not signed on July 4, 1776, the date it was proclaimed to the
citizenry of the thirteen colonies. It was actually signed over a
period of several months, many of the signers having not been
present at the time of ratification.”

It’s possible to say that history is full of poetic license.

But whether it’s Shakespeare or Tolstoy, we find as readers

that history is given flesh and blood by the poet. William
Manchester, the historian chosen by Mrs. Kennedy to write the
first account of the assassination of her husband, said in the
preface to his book Death of a President that he wanted to give
his account “the veracity of fiction.”

This is a musical play that is born of its authors’ devotion to
history and their ambition to give flesh and blood, muscle and
melody to the story of our nation’s birth. It is not reverential
but it’s also not a satire. It is a comedy because grown men in
oratorical transport are often funny. It is a romance because its
two protagonists, Adams and Jefferson, had profound affairs
of the heart. It is musical because its narrative crescendos are
musical. The story rides on a drumbeat. When it can hold
to speech no longer, the story bursts (as they say) into song.
Bug, surprisingly for a national origin narrative, there are no
anthems. The drumbeat of freedom and the tolling of the
bell of liberty are the musical pulse driving the heart of this
historical play.

This essay was first printed in Asolo Repertory Theatre's 1776

program in 2 01 2- (LtoR) Rob Riddle, Jesse Dornan, Brandon Dahlquist in 1776 (photo by Juan Davila, courtesy of Asolo Repertory Theatre)




" WORLD OF 7778

It is the summer of 1776. Nearly 300 years have passed since
Columbus sailed the ocean blue; since John Cabot became the
first Englishman to arrive in the New World; since Amerigo
Vespucci gave his name to two continents. It has been nearly
200 hundred years since Roanoke, the first English colony in
the New World, was settled and lost. The American institution
of African slavery, started by the Dutch and continued by

the English, is 157 years old—and fully intertwined with the
plantation economy.

It has been almost a century since England started imposing
its rule on the unruly colonies, populated by men and women
who left England and Europe to escape such meddling, to
be freer than they were back home. In 1686, the colonial
governments were dissolved and replaced; the Crown’s
representatives assumed all judicial and legislative power.

In the 90 years since, the British crown has passed from
James II to William IIT and Mary II; when William III died,
Queen Anne ascended, followed by her second cousin King
George 1, then his son, George II, then Ais son, George I11.
Wars between England and France and England and Spain
crossed the Atlantic and played themselves out in the colonies;
sometimes they even started in the colonies, as when a young
Virginian major named George Washington attacked a French
outpost in the Ohio River Valley in 1754, igniting the costly
French and Indian War.

The American colonies have been expensive for England to
maintain. There were 1,500,000 colonists by 1760, and many
on the frontiers wanted to keep pushing farther and farther
west into Indian territory. So George I1I halted expansion past
the Appalachian Mountains, and in 1764 Parliament passed
the Sugar Act, a duty on numerous imports (sugar, textiles,
coffee, wine, and indigo, to name a few) to offset the debts of
the French and Indian War and finance the governance and
protection of the colonies. The following year, Parliament
passed the Stamp Act, a duty on all printed goods, and the
Quartering Act, requiring colonists to house and feed British
troops stationed in America.

The colonial backlash was swift. British duty-collectors were
harassed. Nonimportation protests crippled the harbors. New
York City hosted the Stamp Act Congress and nine colonies
sent representatives to compose a resolution decrying taxation
without representation. And it worked: George I1I repealed the
Stamp Act and the boycott on English goods ended.
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By Dan Rubin

Then in 1767 Parliament passed yet another series of new
taxes, the Townshend Acts. Protests again followed, culminating
in 1770 with the deadly Boston Massacre, during which five
colonial agitators were shot down. The bill was repealed.

Then in 1773, Parliament passed the Tea Act, and Boston
rebels responded by dumping 342 chests of tea into the harbor.
A series of retaliatory Coercive Acts (dubbed Intolerable Acts
by Americans) followed in 1774, and during the ensuing
protests, Massachusetts was placed under military law.

Still, Massachusetts was just one of thirteen colonies.

When the First Continental Congress convened in 1774 in
Philadelphia, very few people were thinking of separation.
Most delegates (and the constituents they represented) still
believed in reconciliation with the motherland—once the
mistreatment they suffered was addressed.

But in early 1775, Parliament declared Massachusetts in
rebellion, and in April British soldiers marched from Boston
to Lexington and Concord to capture Sam Adams and John
Hancock and destroy the colonists’ arsenal. The troops were
rebuffed by 70 minutemen and chased back to Boston. It was
a turning point. Later that month, the Second Continental
Congress created the Continental Army and commissioned
Washington to lead it. The British evacuated Boston, but began
preparing a massive offensive on New York City.

It is the summer of 1776, and the possibility of a peaceful
resolution is beginning to fade as the realities of a revolutionary
war begin.

Europe, and not England, is the parent
country of America. This new world hath
been the asylum for the persecuted lovers
of civil and religious liberty from every
part of Europe. Hither they have fled, not
from the tender embraces of the mother,
but from the cruelty of the monster; and

it is so far true of England, that the same
tyranny which drove the first emigrants
from home, pursues their descendants still.

Thomas Paine, Common Sense (January 1776)
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VA Founded 1607
MA Founded 1620
NH Founded 1623
MD Founded 1634
CT Founded 1635
Rl Founded 1636
DE Founded 1638
NC Founded 1653;

separated from SC 1729

SC Founded 1653;

separated from NC 1729

NY Founded 1664
NJ Founded 1664
PA Founded 1682
GA Founded 1732

*First established by Dutch in 1626

MEMBERS OF
THE SECOND
CONTINENTAL
CONGRESS

VIRGINIA

THOMAS JEFFERSON
(1743-1826)

Jefferson, a lawyer, was a
quiet delegate known for his
writing. He wrote the first
draft of the Declaration of
Independence and served as
vice president under John
Adams and then two terms as
our third president.

RICHARD HENRY LEE
(1732-94)

Lee, an aristocratic farmer
praised for his oratory skills,
offered the resolution for

independence to Congress
in June 1776.
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CHARACTER BIOS

MASSACHUSETTS
JOHN ADAMS

(1735-1826)

Adams, a lawyer, was a fierce
advocate for independence.
He served on the committee
to draft the Declaration,

as vice president under
Washington, and then as
our second president.

JOHN HANCOCK
(1737-93)

Before serving as president
of Congress, Hancock, a
wealthy merchant, was a
known radical who abetted
in the Boston Tea Party.

NEW HAMPSHIRE
DR. JOSIAH BARTLETT
(1729-95)

A physician, Bartlett was
an active advocate against
British oppression. He was
the second signatory of the
Declaration.

MARYLAND

SAMUEL CHASE
(1741-1811)

In June 1776, Chase, a lawyer,
campaigned for the cause of
independence in his colony
and tried to negotiate a union
with Canada.

CONNECTICUT
ROGER SHERMAN
(1721-93)

Opposed to extremism,
Sherman, a lawyer, was
known for his pragmatism
in debate. He served on
the committee to draft the
Declaration.

RHODE ISLAND
STEPHEN HOPKINS
(1707-85)

Hopkins was an established
revolutionary and the
second oldest signatory of
the Declaration.
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DELAWARE

COL. THOMAS MCKEAN
(1734-1817)

In July 1776, McKean,

a lawyer, sent an urgent
message to absent delegate
Caesar Rodney to join his
vote for independence.

GEORGE READ

(1733-98)

Read, a lawyer, believed
reconciliation with England
was desirable and voted
against independence—
making him the only signer
of the Declaration to do so.

CAESAR RODNEY
(1728-84)

Absent during the initial
vote, Rodney rode 80
miles through a nighttime
thunderstorm and cast his
vote for independence to
break the tie between Read
and McKean.

NORTH CAROLINA
JOSEPH HEWES

(1730-79)

A wealthy shipping merchant,
Hewes initially opposed
independence, but he was
swayed during the ensuing

debate.

SOUTH CAROLINA
EDWARD RUTLEDGE
(1749-1800)

Rutledge, a lawyer, led the
delay of Lee’s proposal on
independence, believing
the colonies first needed

a strong confederation and
foreign allegiances.

NEW YORK

LEWIS MORRIS

(1726-98)

New York delegates
abstained from voting on
independence, awaiting
approval from their colony.
Morris, a wealthy landowner
critical of British policy,
signed the Declaration

anyway.

ROBERT LIVINGSTON
(1746-1813)

Livingston, a lawyer, served
on the committee to draft
the Declaration, but he was
absent during the vote.

NEW JERSEY

REV. JOHN WITHERSPOON
(1723-94)

The first president of
Princeton University,
Witherspoon, a Scot,
famously said the country
was not only “ripe” for
independence, but was

“in danger of rotting for

the want of it.”

PENNSYLVANIA

JOHN DICKINSON
(1732-1808)

Dickinson, a lawyer, was
known as the “Penman of the
Revolution” for his articles
attacking British policies,

but he opposed independence
and voted against the
Declaration and refused to
sign it.

BENJAMIN FRANKLIN
(1706-90)

Franklin, a printer, diplomat,
and author of Poor Richard’s
Almanac, became a spokesman
for American rights. He
served on the committee that
drafted the Declaration.
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JAMES WILSON

(1742-98)

Although a protégé of
Dickinson, the moderate
Wilson advocated for
independence and used the
delay on the vote to convince
his divided constituents back
home to support it.

GEORGIA

DR. LYMAN HALL

(1724-90)

Hall, a New England expat
and a doctor, was a leading
revolutionary in Georgia,

the youngest colony and least
affected by British policies.

OTHER CHARACTERS
IN 1776

CHARLES THOMSON
(1729-1824)

Thomson served as secretary
to the Continental Congresses
and then the Confederation
Congress. He began a
history of the revolution but
destroyed the manuscript,
reluctant to depict some of
the unpatriotic conduct he
witnessed.
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ANDREW MCNAIR

(7-1777)

McNair was the official
ringer of Philadelphia’s
Liberty Bell and the
doorkeeper for the
Pennsylvania State House;
his responsibilities included
making fires and keeping the

meeting room clean.

ABIGAIL ADAMS
(1744-1818)

The extensive correspondence
between politically minded
Abigail Adams and her
husband serves as a rich
archive of the Revolutionary
and Federal eras. Among
other causes, she advocated
for equal education of
women and emancipation
of slaves.

MARTHA JEFFERSON
(1748-82)

Married to Thomas Jefferson
in 1771, Martha was a
talented musician who

often played duets with her
husband during their ten
years of marriage before her
untimely death.

WORDS©2PLAYS

Celebrates 20 Years!

Words on Plays, A.C.T’s renowned performance guide series,

started 20 years ago as a way for audiences to learn more
about our plays before they came to the theater. Today the

series continues to offer insight into the plays, playwrights,
and productions of the subscription season with revealing

interviews and in-depth articles—and it serves as a cornerstone
of our ACTsmart education programs.

By subscribing to Wards on Plays or purchasing individual
copies at the theater and online, you directly support A.C.Ts

educational efforts, serving teachers and students throughout
the Bay Area. Extend the love of theater to future generations—

and learn more about 1776

act-sf.org/wordsonplays | 415.749.2250
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WHO'SWHOIN 1776

NOEL
ANTHONY*
(Charles Thomson)
makes his debut with
A.C.T. Past credits
include the world
premiere of A Little
Princess (Captain
Crewe understudy), 7he Secret Garden
(Neville Craven), and Jane Eyre the Musical
(Richard Mason) with TheatreWorks; Sweet
Charity (Vittorio Vidal), She Loves Me
(Steven Kodaly), and Smokey Joes Café
with Center REPertory Company; Jacques
Brel Is Alive and Well and Living in Paris
with Marin Theatre Company; Cabaret
(Ernst Ludwig), Guys and Dolls (Benny
Southstreet), and Zapestry with American
Musical Theatre of San Jose; Miss Saigon
(Chiris), The Full Monty (Jerry Lukowski),
West Side Story (Tony), and Evita (Che)
with Broadway By the Bay; and Liztle Shop
of Horrors (Orin Scrivello), Jesus Christ
Superstar (Judas Iscariot), Oklahoma!
(Curly), and Ragtime (Younger Brother)
with Woodminster Amphitheater. Anthony
has also worked with such companies as
42 Street Moon, Diablo Theatre Company,
Sierra Repertory Theatre, and Contra
Costa Musical Theatre.

BERNARD
BALBOT"* (James
Wilson) was with the
Asolo Repertory
Theatre production
of 1776 last season.
In 2012, Balbot
performed in the
world premiere of Jackie Sibblies Drury’s
We Are Proud to Present a Presentation. ..
and has since played in pieces ranging from
Lee Hall’s 7he Pitmen Painters to John
Guare’s Rich and Famous. Balbot’s previous
Chicago credits include productions with
Victory Gardens Theater, Chicago
Shakespeare Theater, Drury Lane Theatre,
Writers’ Theatre, and American Theater
Company. Regional credits include
multiple collaborations with Pittsburgh
Irish and Classical Theatre, Farmers Alley
Theatre (Wilde Award nomination for
Best Lead Actor in a Musical), the Utah
Shakespeare Festival, and the Hangar
Theater. A native of Pittsburgh, Balbot
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graduated from Carnegie Mellon
University’s School of Drama and trained
at the Moscow Art Theatre School.
Following graduation, he moved to
Chicago, the city he now considers home.

ANDREW
BOYER* (Benjamin
Franklin) appeared in
1776 last season at
Asolo Repertory
Theatre, where he
previously appeared
as Alfred P. Doolittle
in My Fair Lady. Broadway credits include
Gypsy, directed by Arthur Laurents, and
Charlie Cowell in the revival of 7he Music
Man. Also in New York, he played the
Duke of Cornwall in King Lear with Hal
Holbrook at Roundabout Theatre
Company. He has performed in national
tours as Cogsworth in Beauty and the Beast
and Speed in 7he Odd Couple, starring
Tony Randall and Jack Klugman. Regional
credits include George Crofts in Mps.
Warren’s Profession, with Elizabeth Ashley;
Burgess in Candida; Dale Harding in One
Flew Over the Cuckoo’s Nest; Fagin in
Oliver’; Cap’n Andy in Show Boat; and
Scrooge in A Christmas Carol.

JUSTIN
TRAVIS
BUCHS* (Leather
Apron) is making his
debut with American
Conservatory Theater.
Regional credits
include Spring
Awakening and Las Meninas with San Jose
Repertory Theatre; Singin’ in the Rain,
Victor/Victoria, and Grease with American
Musical Theatre of San Jose; Crazy for You,
It Runs in the Family, and Harps and
Harmonicas with Mountain Playhouse;
and Grand Night for Singing and Beauty
and the Beast with Red Mountain Theatre
Company. A Silicon Valley native, Buchs
received training at American Musical
Theatre of San Jose’s Theater Artist’s
Institute before obtaining his B.EA. in
musical theater from Pennsylvania State
University.

BRANDON
DAHLQUIST*
(Thomas Jefferson) is
based in Chicago
where he recently
played Carl Magnus
in A Little Night
Music (Writers’
Theatre; Joseph Jefferson Award
nomination for Best Supporting Actor).
Select Chicago credits include Oh, Coward
(Writers'); Cabaret, Meet Me in St. Louis,
and Sugar (Drury Lane Theatre); and
Knute Rockne: All-American (Theatre at
the Center; Jefferson nomination for
Best Supporting Actor). Regional credits
include Murder on the Nile and Lombardi
(Peninsula Players Theatre); Meer Me in
St. Louis (Gateway Playhouse); and Frank
Galati’s Twelve Angry Men (Maltz Jupiter
Theatre). Dahlquist is a graduate of The
Conservatory at Second City Chicago
(musical improvisation) and a popular
headshot photographer. He was with the
Asolo Repertory Theatre production of
1776 last season.

RYAN
DRUMMOND*
(Richard Henry Lee) is
a graduate of Eastern
Michigan University
and is most proud of
the fact that he has
made a living solely
as an actor/singer since 1993. Within these
past two decades, he has worked with
Aaron Sorkin in the pre-Broadway run of
The Farnsworth Invention at La Jolla
Playhouse, performed the role of Smudge
in Forever Plaid 863 times to date, was the
official voice of Sonic the Hedgehog for
Sega Gaming Corporation starting in
1998, tried out for the cheer squad in the
movie Bring It On, won an Emmy for a
series of San Diego Padres commercials in
which he starred, became a certified mime
instructor at the Marcel Marceau Center
for Mime, and has also sung bass for the
notorious a cappella group The A.Y.U.
Quartet for the last 22 years. Drummond
is a proud member of AEA, SAG/AFTRA,
and The American Guild of Variety Artists.

ACT-SF.ORG | 415.749.2228



MARK
FARRELL*
(George Read) has
appeared in more
than 50 productions
in the Bay Area and
beyond and has been
a member of Actors’
Equity Association since 2002. Most
recently, Farrell was seen in 7he 39 Steps at
Center REPertory Theatre. Farrell has also
appeared as his ten-year-old self in Li/’
Markys Holiday Homeroom, which he
wrote and directed. Other credits include
Machiavelli in 7he Prince at Central Works;
The Reduced Shakespeare Company’s
Completely Hollywood: Abridged (Belgium/
Holland Tour); Loaded, by Scott Capurro,
at Ars Nova, in New York City; Travesties
(understudy) at American Conservatory
Theater; Next to Normal at Arizona Theatre
Company and San Jose Repertory Theatre;
Around the World in 80 Days at Laguna
Playhouse; and Spliztin’ the Raft at Marin
Theatre Company. Farrell has also appeared
in two episodes of the History Channel’s
Man, Moment, Machine and is the
executive producer of the Long Day Short
Film Festival.

RICHARD
FARRELL*
(Dr. Lyman Hall) has
performed in the Bay
Area with Berkeley
Repertory Theatre,
San Jose Repertory
Theatre, Marin
Theatre Company, TheatreWorks, Center
REPertory Theatre, Shakespeare Santa
Cruz, and San Francisco Opera. For 12
years he was a company member of the
Oregon Shakespeare Festival, and he
performed for 5 seasons with The Alabama
Shakespeare Festival, where he was an
associate artist. Farrell has performed in
theaters throughout the country, including
Yale Repertory Theatre, Milwaukee
Repertory Theater, Cleveland Play House,
Seattle Repertory Theatre, the Alliance
Theatre, A Contemporary Theatre, and off
Broadway with The Pear] Theatre Company.
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DILLON HEAPE'
(Robert Livingston) has
appeared in A.C.T.
Master of Fine Arts
Program productions
of Polaroid Stories, The
Odyssey, Thieves, The
Wild Party, Tartuffe,
Twelfth Night, Cloud 9, and The House of
Bernarda Alba, which A.C.T. reprised at the
Moscow Art Theatre, Russia. He wrote and
performed his solo impersonation show,
Live and Let Bea: A Tribute to Bea Arthur, as
part of A.C. T.s annual Sky Festival. Heape
holds a B.EA. from the University of
Evansville, where he appeared in Company,
Light Up the Sky, Parade, Into the Woods,
and the university theater world premiere
of Aaron Sorkin’s The Farnsworth Invention.
Heape is a three-time nominee and a
regional finalist for the Kennedy Center
American College Theater Festival’s Irene
Ryan Acting Award. Regional credits include
work with Summer Repertory Theatre
(Avenue Q, The Mousetrap, Passion Play)
and the Oklahoma Shakespearean Festival.
Heape spent this past summer as a teaching
artist in A.C. T.’s Young Conservatory.

STEVE
HENDRICKSON*
(Andrew McNair) lives
in Minneapolis and
has been a professional
actor for 33 years. His
appearances across the
country include work
at the Guthrie Theater, the Folger Theatre,
Arizona Theatre Company, Orlando
Shakespeare Theater, Chicago Shakespeare
Theater, The Old Globe, Florida Stage,
Cincinnati Playhouse in the Park, Circle
in the Square Theatre, and Playwrights
Horizons. Honors include 2005 and
2009 Ivey Awards and a Dayton-Hudson/
Carleton College Distinguished Artist
Fellowship. He is the director of Audio-
Visceral Productions, producing original
theater for the ear. He was with the Asolo
Repertory Theatre production of 1776

last season.

* Member of Actors’ Equity Association, the union of professional
actors and stage managers in the United States

1t Member of the A.C.T. Master of Fine Arts Program class of
2014 and an Equity Professional Theatre Intern
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DAN HIATT*
(Stephen Hopkins)
has been seen at
A.C.T. as Tom in
Round and Round the
Garden, Taylor in
Curse of the Starving
Class, the Magistrate
in 7he Government Inspector, Bob Acres in
The Rivals, Guildenstern in Rosencrantz and
Guildenstern Are Dead, Cornelius Hackl in
The Matchmaker, Yepikhodov in The Cherry
Orchard, Roderigo in Othello, Mell in The
Plays the Thing, and Smith in The Threepenny
Opera. Other Bay Area credits include joe
Turners Come and Gone, Dinner with
Friends, and Menocchio at Berkeley Repertory
Theatre; The Life and Times of Nicholas
Nickleby and many others at California
Shakespeare Theater; 7his Wonderful Life,
The Immigrant, and A Flea in Her Ear at San
Jose Repertory Theatre; Twentieth Century at
TheatreWorks; Picasso at the Lapin Agile at
Theatre on the Square; Noises Off at Marine’s
Memorial Theatre; and 7he Real Thing
and Lifex3 at Marin Theatre Company.
Regional theater credits include work with
Seattle Repertory Theatre, Arizona Theatre
Company, the Huntington Theatre
Company, Pasadena Playhouse, Ford’s
Theatre in Washington, D.C., Studio
Arena Theatre, the Idaho Shakespeare
Festival, and Stage West in Toronto.

JOHN HICKOK*
(John Adams) created
the roles of Zoser in
Elton John’s Aida,
Governor Slaton in
the Tony Award—
winning Parade, and
Professor Bhaer
opposite Sutton Foster in Little Women on
Broadway. He can be heard on all three
cast albums. Most recently on Broadway,
he was seen opposite Frank Langella in
Man and Boy and was also in Our Countrys
Good and Rupert Holmes’s Accomplice.
Favorite shows in a long career include
Polonius in Hamlet at the New Jersey
Shakespeare Festival, Beauregard opposite
Michelle Lee in Mame at Pittsburgh Civic
Light Opera, Dillard in Foxfire with James
Whitmore at George Street Playhouse,
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Mercutio in Romeo and Juliet at Tennessee
Repertory Theatre, and Todd in Eye of the
Beholder off Broadway opposite Kim Hunter.
He has played Lysander twice and Peter
Quince in A Midsummer Nights Dream,
which he has also directed. He directed the
world premiere of Burning Blue on
London’s West End (two Olivier Awards)
and taught Shakespeare at Bard College.

ZACH
KENNEY*
(The Courier) was
with the Asolo
Repertory Theatre
production of 1776
last season. Chicago
credits include
Frank Galati’s 7he March (understudy/
Steppenwolf Theatre Company); Chicago
Boys (Goodman Theatre); Its a Wonderful
Life: Live at the Biograph! and Waiting for
Lefty (American Blues Theater); 7he Gospel
According to James (Victory Gardens
Theater); and 7he Farnsworth Invention
and Not Enough Air (TimeLine Theatre
Company). A San Francisco native,
Kenney played Charlie in Marys Wedding
(Indiana Repertory Theatre) and originated
the title role in 7he Actor by Horton Foote
(A.C.T. Young Conservatory).

DAVID
LEDINGHAM*
(Dr. Josiah Bartlett)
makes his debut with
A.C.T. He last
worked with Frank
Galati in Steppenwolf
Theatre Company’s
Tony Award—winning production of 7he
Grapes of Wrath in London and at La Jolla
Playhouse. He starred as Signor Naccarelli
in the Broadway national tour of Lincoln
Center Theater’s The Light in the Piazza.
Ledingham’s off-Broadway credits include
The Comedy of Errors, The Trojan Women,
and Quartet (Brooklyn Academy of Music).
Recent credits include Chinglish at
Berkeley Repertory Theatre and playing
opposite Sandy Duncan in Beckys New Car
at Theatre Aspen. He has performed at the
John E Kennedy Center for the Performing
Arts, the Ahmanson Theatre, the Mark
Taper Forum, La Jolla Playhouse, The Old

Globe, San Jose Repertory Theatre, Paper
Mill Playhouse, Asolo Repertory Theatre,
and Merrimack Repertory Theatre. He
starred in the film Final Judgement and
was a series regular on One Life to Live and
recently appeared on Law & Order.

IAN LEONARD*
(Rev. John Witherspoon)
is making his A.C.T
debut in 1776. He
played Rolf in the
international tour of
The Sound of Music;
here in the Bay Area,
Leonard appeared in the world premiere
of Fly By Night (Harold) at TheatreWorks,
where he has also performed in [zitle of
show] (Jeft), Dessa Rose (Nehemiah), and
My Antonia (Jim Burden). He has also
appeared locally at American Musical
Theatre of San Jose, San Jose Repertory
Theatre, Diablo Theatre Company, and
Foothill Music Theatre.

JERRY LLOYD*
(Caesar Rodney) is
making his A.C.T.
debut. He has been
seen locally with
Shakespeare Santa
Cruz in Twelfth Night
as Malvolio and with
Jewel Theatre Company in Geography of a
Horse Dreamer as Fingers. His Seattle
credits include Dracula with Book-It
Repertory Theatre; Krapp’s Last Tape, Jesus
Christ Superstar, and Claustrophilia with
‘Theatre Babylon; Richard II, Much Ado
Abour Nothing, Hamlet, and Henry V with
Seattle Shakespeare Company; A Theatre
Under the Influence’s Grand Guignol 7he
Laboratory of Hallucinations; and six
seasons with Theater Schmeater’s 7he
Twilight Zone Live. Bay Area credits
include A Christmas Carol as Scrooge,
Frankie and Johnny in the Clair de Lune,
and the West Coast premiere of Scrambled
Eggs. For his feature film and television
credits, check out IMDB.
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MORGAN
MACKAY* (Lewis
Morris) is making his
A.C.T. debut in
1776. He recently
played Benny Cohen
in the Willows
Theatre Company
production of Vaudeville. Mackay
performed at Playhouse West in Walnut
Creek for 11 years in such shows as
Chekhov’s 7he Brute and Other Farces,
Baby, Whispers on the Wind, Jupiter in July
(Dean Goodman Choice Award), and
New Wrinkles, directed by Lois Grandi.
Previously, Mackay was a resident actor
with South Coast Repertory in Costa
Mesa, where he performed in Shakespeare’s
The Two Gentlemen of Verona and A
Midsummer Nights Dream, directed by
Daniel Sullivan. He has performed off
Broadway and in regional theaters
throughout the country. Mackay studied
with the Yale School of Drama’s program
in Oxford, England, and at the Pacific
Conservatory of the Performing Arts
(PCPA) in Santa Maria.

ABBY
MUELLER*
(Abigail Adams)
recently appeared as
the Narrator in Joseph
and the Amazing
Technicolor Dreamcoat
(Fulton Theatre).
New York credits include A Minister’s Wife
(Lincoln Center for the Performing Arts)
and Romance/Romance (The Active
Theater). Regional favorites include Eliza
Doolittle in My Fair Lady (Lancaster
Symphony Orchestra); Mary Zimmerman’s
Candide (Huntington Theatre Company);
Fantine in Les misérables and Ellen in
Miss Saigon (Fulton Theatre); Constance in
The Three Musketeers (Chicago Shakespeare
Theater); Catherine in Pippin (Utah
Shakespeare Festival); Missy in 7he
Marvelous Wonderettes (Mason Street
Warehouse); Milly in Seven Brides for Seven
Brothers (Drury Lane Theatre); and Fiona
in Brigadoon, Cinderella in Into the Woods,
and Georgie in The Full Monty (Marriott
Theatre). She was with the Asolo Repertory
Theatre production of 1776 last season.
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JEFF PARKER*
(John Dickinson)
returned to Asolo
Repertory Theatre last
season with 1776
after appearing as
Henry Higgins in the
previous season’s My
Fair Lady. Off-Broadway and regional
credits include Boy Gets Girl (Manhattan
Theatre Club); Candide, directed by Mary
Zimmerman (Huntington Theatre
Company); Winesburg, Ohio (Kansas City
Repertory Theatre); The American in Me
(Magic Theatre); and Bounce (John E
Kennedy Center for the Performing Arts).
Chicago credits include Turn of the
Century, directed by Tommy Tune; Bounce,
directed by Harold Prince; 7he Visit,
Camino Real, Floyd Collins, and The House
of Martin Guerre (Goodman Theatre);
Sweet Charity, directed by Michael
Halberstam (Writers' Theatre); 7he Brother/
Sister Plays, directed by Tina Landau
(Steppenwolf Theatre Company); Nine,
The Musical (Porchlight Music Theatre;
Joseph Jefferson Award nomination); and
Cymbeline and As You Like It (Chicago
Shakespeare Theater). TV credits include
Prison Break (FOX) and Early Edition
(CBS). Parker earned a B.FA. in acting
from the University of Southern California.

KEITH PINTO*
(Roger Sherman) was
most recently seen at
A.CT. in Scapin.
Other credits include
Sweet Charity (Oscar),
The Underpants
(Theo), and Lucky Stiff’
(Harry) with Center REPertory Company;
Singin’ in the Rain (Don) with Diablo
Theatre Company; the world premiere
of Fly By Night (Joey Storms) with
TheatreWorks; and the world premiere of
Becoming Britney (K-Fed/Justin Timberlake).
Pinto is a cofounder of the award-winning
San Francisco—based hip-hop crew
Felonious, which creates original music and
theater. Felonious Theater Company credits
include Angry Black White Boy (Guy) at

* Member of Actors’ Equity Association, the union of professional
actors and stage managers in the United States
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Intersection for the Arts in San Francisco
and Stateless: A Hip Hop Vaudeville

(The Pinto) at The Jewish Theater San
Francisco. Felonious has recorded
numerous albums and performed in the
Bay Area, Los Angeles, Chicago, and
Germany, as well as shows with The Black
Eyed Peas, De La Soul, LL Cool J, The
Roots, and Erykah Badu.

BENJAMIN
PITHER* (Joseph
Hewes) makes his
debut at American
Conservatory Theater.
A Bay Area native, he
most recently played
the Lion in 7he Wiz
at Berkeley Playhouse, where he also played
Horton in Seussical (Bay Area Theatre
Ciritics Circle Award nomination). Pither
also recently played Vinnie in Lucky Stiff at
Center REPertory Theatre, following his
appearance in Al Shook Up as Dennis
(BATCC/Shellie Award nominations).
Other credits include work with such
theater companies as foolsFURY Theater,
California Shakespeare Theater, The
Custom Made Theatre Co., and Berkeley
Repertory Theatre, as well as several
productions at 42" Street Moon, most
recently Strike Up the Band. Pither has
numerous film, web-spot, commercial, and
voiceover credits and is the recipient
of Theatre Bay Area’s 2010 Titan Award.
He earned his B.A. in theater arts from
Brandeis University with highest honors.

ANDREA
PRESTINARIO*
(Martha Jefferson)
returned to Asolo
Repertory Theatre last
season with 1776
after playing Eliza
in the previous
season’s My Fair Lady, both of which
were directed by Frank Galati. Regional
favorites include Louise in Gypsy (Drury
Lane Theatre); Gertie in Oklahoma! (Lyric
Opera Chicago); Eliza in My Fair Lady
(Paramount Theatre); Ariel in Footloose
(Theatre at the Center); Thea in Fiorello!
(TimeLine Theatre Company); Violet in
Side Show (BoHo Theatre; Jefferson Award
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for Best Actress in a Musical); as well as
work with Marriott Theatre, Drury Lane
Water Tower, Writers’ Theatre, and Fox
Valley Repertory, among others. New York
City—based, Prestinario is a graduate of
Ball State University and The School at
Steppenwolf.

ALEX SHAFER*
(Col. Thomas
McKean) has
performed
throughout the Bay
Area for many years.
He was most recently
seen in Tom
Stoppard’s trilogy 7he Coast of Utopia as
Semyon in Voyage and Rocca the singing
Italian servant, The Beggar, and The
Policeman in Shipwreck (Shotgun Players).
He also played seven ensemble roles,
including Ernest the tailor and O’Brien
the police commissioner, in Pa/ joey
(42" Street Moon) and various roles in
Strindberg Cycle: The Chamber Plays (The
Cutting Ball Theater). Some of his favorite
roles have been Gaev in The Cherry
Orchard (Hapgood Theatre Company),
Boolie in Driving Miss Daisy (Ross Valley
Players), The Gangster in Kiss Me Kate
(Alameda Civic Light Opera), Uncle Ben
in Death of a Salesman (The Pear Avenue
Theatre), and R. F. Simpson in Singin’ in
the Rain (Berkeley Playhouse).

IAN SIMPSON*
(John Hancock) arrives
at A.C.T. directly
from playing the role
of Hucklebee in
The Fantasticks at the
Victoria Playhouse.
Most recently, he
was seen as Georges in La cage aux folles
(Neptune Theatre) and as John in Calendar
Girls (Moonpath Productions). He was
featured as Harry Bright in the smash hit
Mamma Mia!, performing in more than
144 cities across the United States, Canada,
and Mexico and toured Japan with Disney
on Classic as a featured soloist with the
Tokyo Philharmonic. He spent four
seasons with the Stratford Shakespeare
Festival in Canada (King Lear, The Boyfriend,
Equus, Coriolanus, The Gondoliers, Camelot,

and 7he Music Man), three seasons with
the Shaw Festival Theatre (Lady, Be Good!,
Sherlock Holmes, Gentlemen Prefer Blondes,
Hit the Deck, The Silver King, and Peter
Pan), and a season with the Charlottetown
Festival (Anne of Green Gables and Emily).
Other credits include Silk Stockings and
Lady, Be Good! (42" Street Moon); Les
misérables (Royal Alexandra Theatre,
Toronto); The Producers (Stage West); and
Dirty Rotten Scoundrels (Moonpath).

COLIN
THOMSON*
(Samuel Chase) last
appeared at American
Conservatory Theater
in Happy End and
contributed to the
cast recording.
Previous San Francisco performances
include A Midsummer Nights Dream and
The Boys from Syracuse with the San
Francisco Shakespeare Festival. He has
been seen recently in Sweer Charity and
Lucky Stiff with Center REPertory
Company, as well as Lauren Gunderson’s
Emilie: La Marquise du Chételet Defends
Her Life Tonight with Symmetry Theatre
Company. Film and television work
includes NBC’s Trauma and Woody Allen’s
Blue Jasmine. Thomson has performed with
San Jose Repertory Theatre, TheatreWorks,
Marin Theatre Company (MTC), San Jose
Stage Company, Shakespeare Santa Cruz,
Idaho Shakespeare Festival, PCPA
TheaterFest, and others. Career favorites
include Dirty Blonde with Portland Center
Stage, Company with MTC, All My Sons
with TheatreWorks, Center REP’s Al/
Shook Up, and PCPA’s Yours, Anne. He
began his 17-year membership in Actors’
Equity Association with Shlemiel the First
at A.C.T.

JARROD
ZIMMERMAN*
(Edward Rutledge) is
making his American
Conservatory Theater
debut and is
returning to 1776,
having been with the
Asolo Repertory Theatre production last
season. He was recently in the Bay Area
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doing a production of A Minister’s Wife
(San Jose Repertory Theatre). Before that,
Zimmerman played Oscar in Sweer Charity
(Writers' Theatre, Chicago). Other
Chicago credits include A Christmas Carol
(Goodman Theatre); Shakespeare in the
Parks 7he Taming of the Shrew (Chicago
Shakespeare Theater); Gypsy (Drury Lane);
Merrily We Roll Along (The Music Theatre
Company); The Music Man and Little
Women (Marriott Theatre); and The Spitfire
Grill (Provision Theater Company).

Other regional credits include A Day in
Hollywood/A Night in the Ukraine
(Peninsula Players Theatre); / Love You,
You're Perfect, Now Change (Totem Pole
Playhouse); and Big! The Musical, Proof,
and 7he Mousetrap (Arrow Rock Lyceum
Theatre). Television credits include Boss
(Starz). Zimmerman is a graduate of
Northwestern University.

JESSE
CALDWELL*
(Understudy) has
performed regionally
in Big River and
Caroline, or Change
at TheatreWorks;
A Funny Thing
Happened on the Way to the Forum at
Woodminster Amphitheater; A Christmas
Carol at Center REPertory Theatre; Lend
Me a Tenor at Livermore Shakespeare
Festival; 1776 with Napa Valley Repertory
Theatre; Damn Yankees with American
Musical Theatre of San Jose; Arms and the
Man at Sacramento Theatre Company;
The Water Engine and Mary Stuart with
Shotgun Players; Staircase with American
Citizens Theatre; The Caretaker at EXIT
Theatre; The Quick Change Room and The
Ladies of the Camellias at TheatreFIRST;
A Tree Grows in Brooklyn with 42™ Street
Moon; The Front Page at Actors Theatre
of Louisville; and Much Ado Abour Nothing
at the Oregon Shakespeare Festival. He
toured with the National Shakespeare
Company’s Saint Joan and As You Like It.
His film and television credits include
Milk, Red Tails, and Trauma.
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RICHARD
FREDERICK*
(Understudy) has been
seen in Bay Area
productions of Opus,
The Light in the
Piazza, and Emma
(TheatreWorks);
My Fair Lady and Harper Regan (SF
Playhouse); The Full Monty, Phantom,
and 7he Big Bang (American Musical
Theatre of San Jose); as well as shows at
42 Street Moon, Willows Theatre
Company, Central Works in Berkeley,
and Oakland’s TheatreFIRST. Frederick’s
regional credits include work at Ford’s
Theatre (Washington, D.C.), Hangar
Theatre (New York), Casa Manana (Texas),
and Stage West (Texas), among others.
He received his master of fine arts degree
from The Shakespeare Theatre at George
Washington University.

SHARON
RIETKERK*
(Understudy) is
making her American
Conservatory Theater
debut. Rietkerk was
most recently seen as
Candida in A
Ministers Wife with San Jose Repertory
Theatre. Other Bay Area credits include
work with TheatreWorks, Center
REPertory Theatre, San Francisco Opera
Guild, 42 Street Moon, Berkeley
Playhouse, and Diablo Theatre Company
in such shows as 7he Sound of Music
(Maria), My Fair Lady (Eliza), The Pirates
of Penzance (Mabel), Little Me (Belle
Poitrine), 7he Drowsy Chaperone (Janet),
The Secret Garden (Rose; Bay Area Theatre
Critics Circle Award nomination),
Rumors (Cassie), Strike Up the Band
(Anne Draper), and Xanadu (Erato).
Rietkerk has performed in concert with
Tony Award winner Faith Prince, the
Grammy Award—nominated Bay Brass,
South Coast Symphony, Napa Valley
Opera House, and the Bear Valley Music
Festival Orchestra. Rietkerk is a graduate
of the UC Irvine theater program.

* Member of Actors’ Equity Association, the union of professional
actors and stage managers in the United States
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ROBERT K.
RUTT* (Understudy)
has performed in all
aspects of the
entertainment industry
over the past 30 years.
He has sung tenor
with the San Francisco
Opera chorus, toured with Opera Northeast
in productions of 7he Pirates of Penzance,
H.M.S. Pinafore, The Merry Widow,
Madame Butterfly, Carousel, and Kismet, and
played Monsieur Reyer in the San Francisco
company of Andrew Lloyd Webber’s
The Phantom of the Opera. At A.C.T.,
since 2010, Rutt has been musical director
for A Christmas Carol on the mainstage
and for Master of Fine Arts Program
productions of 7he Full Monty, Little Shop
of Horrors, Sweet Charity, The Wild Party,
Romeo and Juliet, O Lovely Glowworm, or
Scenes of Great Beauty, and A.C.T’s 2010
season gala, Crystal Ball. He teaches singing
privately and within the M.EA. Program.
Rutt has also been musical arranger/pianist
for Young Conservatory productions of
Across the Universe: The Music of Lennon and
McCartney, Fields of Gold: The Music of
Sting, I'm Still Standing: A Celebration of
the Music of Elton Jobhn, Bright Young People:
The Music of Noél Coward, Homefront,
Show Choir! The Musical, and Darling.

SHERMAN EDWARDS (Music and
Lyrics) attended Columbia University and
majored in history. Throughout college,
Edwards moonlighted, playing jazz piano
for late-night radio and music shows. After
serving in World War I, he taught high
school history before continuing his career
as a pianist, playing with some of history’s
most famous swing bands and artists. He
also composed for Broadway. After a few
years as a band leader and arranger, Edwards
started writing pop songs at the famous Brill
Building with writers including Hal David,
Burt Bacharach, Sid Wayne, Earl Shuman,
and others. He turned out numerous hits in
the 1950s and 1960s. He also wrote songs
for Elvis Presley. One day while working

in the Brill building, Edwards left, saying
he “wasn’t into the rock songs any more”
and that he had an idea for a show and

was going home to write it. This began the
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evolution of 1776. He was married to Ingrid
Edwards, a dancer, who was a member of
the original Ed Sullivan dancers. Edwards
died of a heart attack at age 61 in 1981.

PETER STONE (Book) received a
master’s degree from Yale University in
1953. In 1964, Stone won an Edgar Award
from the Mystery Writers of America for
his screenplay for Charade. In 1965, he
won an Oscar Award for his work as a
screenwriter on Father Goose. He won Tony
Awards for his books for the Broadway
musicals Titanic, Woman of the Year, and
1776. He won an Emmy Award for a 1962
episode of 7he Defenders. Stone used several
pseudonyms in his career. As Pierre Marton
he wrote (or cowrote) Arabesque, Skin Game,
and the 1976 TV film One of My Wives

Is Missing. He cowrote the 2002 film 7he
Truth About Charlie, a remake of Charade,
under the name Peter Joshua. In 2011 one
of his projects was completed by Thomas
Mechan (writer): Death Takes a Holiday
(musical) was produced off Broadway with
a score by Maury Yeston. Stone died of
pulmonary fibrosis in 2003.

FRANK GALATI (Director) is a
member of the Steppenwolf Theatre
Company in Chicago. Over the years, he
has received nine Joseph Jefferson Awards
for his work in Chicago theater: one for
acting, five for directing, and three for
writing. In 2011 he directed Shakespeare’s
Merry Wives of Windsor at the Stratford
Festival in Ontario. He won two Tony
Awards in 1990 for his adaptation and
direction of 7he Grapes of Wrath on
Broadway and was nominated for a Tony
Award in 1998 for directing the musical
Ragtime. He has staged operas for Chicago
Opera Theatre, the Lyric Opera of Chicago,
San Francisco Opera, and The Metropolitan
Opera in New York. In 1989, Galati was
nominated for an Academy Award for

his screenplay (with Lawrence Kasdan)

of The Accidental Tourist, and in 2000 he
was inducted into the American Academy
of Arts & Sciences. Galati is a professor
emeritus in the department of performance
studies at Northwestern University.

BRIAN BESTERMAN
(Orchestrations) has created orchestrations for
the off-Broadway and Broadway productions
of 1776; Jason Robert Brown’s Songs for a
New World; Disney’s Hercules, Annie, and
Cinderella; David Shire’s Big and Moment

of Impact; and Kathie Lee Gifford’s albums
Born for You and My Way Home. He has
played piano in numerous Broadway shows,
and he also composed the millennial theme
song Beyond the Dream for Macy’s 4th of July
fireworks and Thanksgiving Day parade.

PETER AMSTER (Choreographer)
played Leather Apron in the national
touring company of 1776 way back in
1972. He choreographed the musical at
Asolo Repertory Theatre last season before
bringing it to A.C.T. Amster also directed
You Can’t Take It with You, Fallen Angels,
Deathtrap, The Perfiume Shop, and This
Wonderful Life at Asolo Rep. While working
in Chicago, he was nominated for Joseph
Jefferson Awards for directing Once on This
Island, The World Goes 'Round, and The
Rothschilds at Apple Tree Theatre and Pride
and Prejudice at Northlight Theatre. Other
Chicago area credits include work with
Steppenwolf Theatre Company, Goodman
Theatre, Court Theatre, Live Bait Theater,
Pegasus Players, and Route 66 Theatre
Company. Other regional credits include
work with the Oregon Shakespeare Festival,
Syracuse Stage, Geva Theatre Center,
Indiana Repertory Theatre, the American
Repertory Theater, Milwaukee Repertory
Theater, Peninsula Players Theatre, the
Weston Playhouse Theatre Company, Maltz
Jupiter Theatre, and The Laguna Playhouse.
He has directed and choreographed operas
for Lyric Opera of Chicago, Chicago Opera
Theater, Skylight Opera in Milwaukee, and
Light Opera Works in Evanston, Illinois.

MICHAEL RICE’s (Music Director)
conducting credits include work with
Paper Mill Playhouse, Pioneer Theatre
Company, the Alley Theatre, Westchester
Broadway Theatre, Ford’s Theatre, Signature
Theatre, The Muny, California Musical
Theatre’s Music Circus, and Trinity
Repertory Company, where he is resident
musical director. Broadway and national
tour credits include Peter Pan, Me and My
Girl, Grand Hotel, Camelot, Joseph and the
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Amazing Technicolor Dreamcoat, and Jesus
Christ Superstar. As a composer-lyricist,

he adapted, with Eric Bentley, Bertolt
Brecht's The Good Woman of Setzuan, which
premiered at New York’s Raw Space, and
American Beauty, written with Jack Heifner
and the late Romulus Linney, which

has been produced around the country.
Currently Rice is completing a one-act
opera and is on the creative team of the
new children’s book Fireflies and Shooting
Stars, by Ed Raarup. In January, he will
musical direct Oliver!, directed by Richard
Jenkins at Trinity Rep.

RUSSELL METHENY (Scenic
Designer) previously worked with Asolo
Repertory Theatre on 1776, My Fair Lady,
and Twelve Angry Men, all directed by Frank
Galati. Regional design credits include
work with Maltz Jupiter Theatre, Studio
Theatre in Washington, D.C., Indiana
Repertory Theatre, Great Lakes Theater, the
Idaho Shakespeare Festival, the Lake Tahoe
Shakespeare Festival, Goodspeed Musicals,
the Geffen Playhouse, Missouri Repertory
Theatre, the Weston Playhouse Theatre
Company, Portland Stage Company,
Philadelphia Theatre Company, and The
Pasadena Playhouse. Recent productions
include Jekyll & Hyde, The Mousetrap,

God of Carnage, Two Gentlemen of Verona,
Superior Donuts, Othello, The Woman

in Black, American Buffalo, Measure for
Measure, Grey Gardens, King Lear, Rock 'n’
Roll, The Comedy of Errors, The Seagull,

The Seafarer, The History Boys, Shining City,
Seven Brides for Seven Brothers, The Heavens
Are Hung in Black, The Tempest, Julius
Caesar, The House That Jack Built, A Little
Night Music, and 4000 Miles.

MARA BLUMENFELD (Costume
Designer) makes her A.C.T. debut. In

the Bay Area, her work has been seen at
Berkeley Repertory Theatre, including
Mary Zimmerman’s 7he White Snake,

The Arabian Nights, The Secret in the Wings,
and Metamorphoses, as well as Frank Galati’s
adaptation of Haruki Murakami’s affer

the quake. Elsewhere on the West Coast,
she has designed multiple productions for
the Oregon Shakespeare Festival and the
Mark Taper Forum. Based in Chicago,

Blumenfeld has also worked on numerous
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productions for Goodman Theatre,
Steppenwolf Theatre Company, Chicago
Shakespeare Theater, and Lookingglass
Theatre Company, of which she is an
ensemble member. New York credits
include Lucia di Lammermoor and La
sonnambula for The Metropolitan Opera,
The Glorious Ones for Lincoln Center

for the Performing Arts, and the on- and

off-Broadway productions of Metamorphoses.

She is the recipient of three Joseph Jefferson
Awards (Chicago) and the 2012 Michael
Merritt Award for Excellence in Design
and Collaboration.

PAUL MILLER (Lighting Designer)
worked with Asolo Repertory Theatre on
1776 last season. On Broadway, Miller
designed the lighting for Legally Blonde
(London’s West End, Australia, and
Vienna), Freshly Squeezed, and Laughing
Room Only. For New York City Center’s
Encores! he designed Lost in the Stars,
Wheres Charley, Of Thee I Sing, and Music in
the Air. Regional credits include work with
the Stratford Festival, Chicago Shakespeare
Theater, The Pasadena Playhouse, and
others. Off-Broadway credits include Lucky
Guy, Vanities, A New Musical, Waiting
Jfor Godot, Addicted, Balancing Act, and
Nunsense. U.S. national tour credits include
EIf, Shrek, Story Time Live (Nickelodeon),
The Wizard of Oz, Sweeney Todd, Hairspray,
Legally Blonde, The Producers, and Nunsense.
For TV he has designed Camelot: Live from
Lincoln Center and has been the lighting
director for the internationally televised
New Year’s Eve celebration in Times Square
for the last 13 years.

KEVIN KENNEDY’s (Sound Designer)
recent credits include Noah Raceys PULSE,
1776, Darwin in Malibu, Perfect Mendacity,
Deathtrap, and Bonnie ¢ Clyde (pre-
Broadway) at Asolo Repertory Theatre;

This Wonderful Life at Asolo Rep, Cleveland
Play House, Syracuse Stage, and The
Laguna Playhouse; the world premiere of
Nilo Cruzs Hurricane for the Ringling
International Arts Festival; Sgr. Pepper’

40" Anniversary Live with Geoff Emerick
and Cheap Trick; Hugh Jackman in
Performance; Armistead Maupins Tales of the
City at A.C.T.; The Rocky Horror Show at
The Old Globe; and work as the production

engineer/assistant designer for Sister Act,
Bonnie & Clyde, Leap of Faith, and Kinky
Boors (2013 Tony Award for Sound Design)
on Broadway. Kennedy is also the assistant
designer with the North American Tour

of Mamma Mia! and tours as the sound
engineer with The Alan Parsons Project.

LAURYN E. SASSO (Dramaturg)

is in her eighth season as the resident
dramaturg of the Asolo Repertory

Theatre. She received her B.A. in theater
studies from Wellesley College and her
M.EA. in dramaturgy from University of
Massachusetts at Amherst. She has also
studied with Shakespeare & Company in
Lenox, Massachusetts, and the National
Theater Institute at the O’Neill Theater
Center in Waterford, Connecticut.
Previously, she worked at Perishable Theatre
in Providence, Rhode Island, and with the
SPF Summer Play Festival in New York City.

JANET FOSTER, CSA (Casting
Director), has cast Stuck Elevator, Dead
Metaphor, 4000 Miles, Elektra, The Scottsboro
Boys, Endgame and Play, Scorched, and Maple
and Vine for A.C.T. On Broadway she

cast The Light in the Piazza (Artios Award
nomination), Lennon, Ma Raineys Black
Bottom, and Taking Sides (co-cast). Off-
Broadway credits include Lucky Guy, Lucy,
Close Ties, Brundibar, True Love, Endpapers,
The Dying Gaul, The Maiden’s Prayer, Dream
True: My Life with Vernon Dixon, and The
Trojan Women: A Love Story at Playwrights
Horizons, Floyd Collins, The Monogamist,

A Cheever Evening, Later Life, and many
more. Regionally, she has worked at
Intiman Theatre, Seattle Repertory Theatre,
A Contemporary Theatre, California
Shakespeare Theater, Berkeley Repertory
Theatre, Dallas Theater Center, Pittsburgh
Public Theater, Yale Repertory Theatre,
Goodman Theatre, Steppenwolf Theatre
Company, The Old Globe, CENTERSTAGE,
Westport Country Playhouse, Two River
Theater Company, and the American
Repertory Theater. Film, television, and
radio credits include Cosby (CBS), Tracey
Takes on New York (HBO), The Deal, by
Lewis Black, Advice from a Caterpillar, “The
Day That Lehman Died” (BBC World

* Member of Actors’ Equity Association, the union of professional
actors and stage managers in the United States
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Service and Blackhawk Productions;
Peabody, SONY, and Wincott awards),
and “T” is for Tom” (Tom Stoppard radio
plays, WNYC and WQXR).

KELLY A. BORGIA* (Production
Stage Manager) worked last season with
Asolo Repertory Theatre on 1776, The
Heidi Chronicles, You Can’t Take It with You,
The Game’s Afoot, and Noah Racys PULSE.
Other Asolo Rep favorites include My
Fair Lady, Yentl, Hamlet: Prince of Cuba,
Bonnie & Clyde, Las Meninas, The Life of
Galileo, and The Perfume Shop. Regional
theater credits include 7he Whipping Man,
Clybourne Park, Boeing Boeing, Deathtrap,
Superior Donuts, Noises Off; and The
Pavilion (Dorset Theatre Festival); Hedwig
and the Angry Inch, Once on This Island,
and Betrayal (Hangar Theatre); Beauty and
the Beast and The Full Monty (Northern
Stage); and The Miser, Picnic, a.m. Sunday,
Speed-the-Plow (CENTERSTAGE). Off-
Broadway credits include Hurricane: A
New Musical New York Musical Theatre
Festival) and Cato (The Flea Theater).
Borgia will return to Sarasota for Asolo
Rep’s 2013-14 season; she will serve as

stage manager for Showboat, Other Desert
Cities, and The Grapes of Wrath.

DICK DALEY* (Stage Manager)
became the conservatory producer at
A.C.T. after joining the company as a stage
manager and then working as the associate
production manager for many years. Stage
management credits at A.C.T. include Gem
of the Ocean, Happy End, Travesties, A Moon
Jfor the Misbegotten, Waiting for Godot, and
the world premieres of A Christmas Carol
and Affer the War. Other regional credits
include 7he Opposite of Sex: The Musical
and Dr. Faustus, written and directed by
David Mamet (Magic Theatre); River’s
End, Bus Stop, Communicating Doors, The
Last Schwartz (Marin Theatre Company);
Macbeth and Henry V (Commonwealth
Shakespeare Company); Twelfih Night (Los
Angeles Women’s Shakespeare Company);
King Lear and Henry V (The Company

of Women); The Resistible Rise of Arturo

Us; Ain't Misbehavin’, and The Night Larry
Kramer Kissed Me. Prior to moving to

San Francisco, Daley was the production
manager at Emerson College in Boston
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for seven years and oversaw the B.EA.
production/stage management program.

KAREN SZPALLER’s* (Assistant
Stage Manager) A.C.T. credits include
Stuck Elevator, Armistead Maupin’s Tales
of the City, The Normal Heart, Maple
and Vine, A Christmas Carol (2006-12),
Brief Encounter, The Tosca Project, Curse
of the Starving Class, Blackbird, and The
Imaginary Invalid. Favorite past shows
include the national tour of Spamalor

in San Francisco; Anna Deavere Smith’s
newest work, On Grace, at Grace
Cathedral; 7he Wild Bridge, Let Me Down
Easy, Concerning Strange Devices from the
Distant West, The Lieutenant of Inishmore,
Eurydice, Fétes de la Nuit, The Glass
Menagerie, Brundibar, and Comedy on
the Bridge at Berkeley Repertory Theatre;
Urinetown: The Musical at San Jose Stage
Company; Wheelhouse and Striking 12 at
TheatreWorks; Salomé at Aurora Theatre
Company; and Ragtime and She Loves
Me at Foothill Music Theatre. She is the
production coordinator at TheatreWorks
in Menlo Park, California.

BURT AND DEEDEE
MCMURTRY (Executive Producers)
married soon after graduating from Rice
University in Houston and have lived on
the San Francisco peninsula since they
arrived in California in 1957. They recently
produced A.C.T’’s productions of Arcadia,
Maple and Vine, Armistead Maupin’s Tales
of the City, Vigil, Rock 'n’ Roll, Happy End,
and 7he Imaginary Invalid. Both Burt and
Deedee feel that the theater is an important
asset to the people of the Bay Area and are
pleased to support it. Deedee has played

a pivotal role not only as a member of

the A.C.T. Emeritus Advisory Board, but
also as a former co-chair of the Producers
Circle, ensuring that A.C.T. has the funds
needed to produce inspiring work onstage
each year. An electrical engineer by training
and a retired venture capitalist, Burt is an
active volunteer at Stanford and past chair
of the board of trustees of the university.

PATTI AND RUSTY RUEFF
(Executive Producers) are A.C.T. subscribers
who have both loved theater their entire
lives, having supported and participated

in governing regional theaters across the
United States for more than 20 years.

Rusty is the chairman of the GRAMMY
Foundation, a venture company investor
and advisor, former CEO of the digital
music commerce company SNOCAP, and
executive vice president of Electronic Arts
(EA). He served on the A.C.T. Board of
Trustees from 2003 to 2013, most recently
as its president. Patti, a former special events
consultant, has chaired five A.C.T. Season
Galas and is actively involved in a number of
philanthropic and service endeavors. 1776
is the ninth production for which the Rueffs
have served as A.C.T. executive producers.

ASOLO REPERTORY THEATRE
in Sarasota, Florida, now in its 55® season, is
one of the largest regional theater companies
in the United States and is widely considered
the premiere professional theater in the
South. Of only a handful of true rotating
repertory companies in the country, Asolo
Rep presents ten to fifteen shows each season
that are designed, staged, and performed

by the very best creative talent working in
the industry today. Asolo Rep builds and
produces its own shows in its state-of-the-art
Koski Production Center, a 50,000-square-
foot facility that is the largest of its kind in
the southeastern United States. Asolo Rep

is now entering the second season of its
five-season initiative known as The American
Character Project, a thematic guideline

for the plays it is producing. Launched

with 1776, each play under this umbrella
examines different aspects of our national
personality.

MUSIC THEATRE
INTERNATIONAL (MTI) is one
of the world’s leading theatrical licensing
agencies, granting schools as well as amateur
and professional theaters from around the
world the rights to perform the largest
selection of great musicals from Broadway
and beyond. MTT works directly with

the composers, lyricists, and book writers
of these shows to provide official scripts,
musical materials, and dynamic theatrical
resources to more than 60,000 theatrical
organizations in the United States and in
more than 60 countries worldwide.

* Member of Actors’ Equity Association, the union of professional
actors and stage managers in the United States
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2013 AMERICAN CONSERVATORY THEATER MASTER OF FINE ARTS PROGRAM

CONSERVATORYAWARDS

l_/%T.’s annual Conservatory Awards Luncheon takes

place on Monday, October 28, 2013. The event recognizes
and honors A.C.T’s award-winning actor training program’s
outstanding alumni and pays tribute to those who have
provided significant support to the Master of Fine Arts
(M.FA.) Program Scholarship Fund. Now in its third year,
the Conservatory Awards Luncheon shines the spotlight

on the M.FA. Program and raises necessary annual support
for M.EA. Program scholarships while celebrating A.C.Ts
accomplishments with award winners and current students.

A.C.T. is proud to be honoring Harry Hamlin at this year’s
event. Hamlin will receive The Edward Hastings
Career Achievement Award, which was established

to honor A.C.T. alumni who have distinguished themselves
in their careers on the stage and in film and television.

The Rising Star Award is given to an eatly- to
mid-career professional, and The Contribution to the
Field Award is given to a graduate who has made unique
contributions to the field beyond performance. Generous
individual, corporate, and foundation supporters will also be
honoted at the luncheon with The Benefactor Award and
The Champion Award.

* The Edward Hastings Career Achievement Award
to Harry Hamlin
* The Rising Star Award to Heidi Armbruster
* The Contribution to the Field Award to Peter Friedrich
* The Benefactor Award to Joan Sadler

CONNECT WITHUS fY 3 v em

To purchase tickets or get more information,

please contact Luz Perez, Director of Special Events,

at 415.439.2470 or lperez@act-sf.org.
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by Dan.Rubin
The 2011 opening celebration of A.C.T."s Costume Shop (photo by Orange Photogs:
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Officially opening its doors at 1117 Market Street in fall
2011 as part of the 24 Days of Central Market Arts festival,
A.C.T’s Costume Shop has quickly become one of San
Francisco’s quirkiest and most versatile performance venues—
and not just for A.C.T’s shows and training and education
programs. Starting in 2012, grants from the San Francisco
Neighborhood Arts Collaborative and The Kenneth Rainin
Foundation enabled A.C.T. to provide no-cost performance
space to 22 local organizations that have created a rich and
eclectic variety of artistic work.

Last season, The Costume Shop hosted workshops,
readings, plays, a cappella and other music performances,
and a shadow puppet show—as well as a number of gatherings
for organizations working to preserve and present the arts.
Recovery Theater, a group made up of performers affected by
substance abuse or mental health issues; Singers of the Street,
a community choir of San Franciscans affected by
homelessness; and Bindlestiff Studio, dedicated to Pilipino
and Filipino American artists, all took up residence at The
Costume Shop, as did Lorraine Hansberry Theatre, Magic
Theatre, Encore Theatre, Playwrights Foundation, PlayGround,
Campo Santo, Theatre Rhinoceros, and others.

This season, A.C.T. is excited to continue these community
engagement efforts with another impressive line-up. In the
summer, PlayGround returned for a month-long residency,
featuring readings, performances, and playwriting workshops
by local writers. In early August, the local performance
company IXALT presented Between the Shore and the Break,

a story shared through hula dancing. This fall will see work
from Jump! Theatre, which is committed to presenting quality
works of theater that tell authentic stories of mental illness. Do
It Live! Productions will present Roland Schimmelpfennig’s
tragicomic tale of globalization 7he Golden Dragon. And the
Bay Area’s 2by4 theater company is producing the world
premiere of local playwright Christopher Chen’s Caughrt.

At the opening celebration of A.C.T.’s newest space in
2011, San Francisco Mayor Ed Lee hailed the venture as “a
wonderful example of the spirit that has taken hold on Central
Market to transform and infuse the area with art, performance,
and gathering spaces.” Our presence in Central Market will
continue to grow in the coming seasons as we prepare to open
our 299-seat second stage theater, The Strand, in early 2015.
Until then, The Costume Shop continues to show us how
theater spaces can truly bring communities together.
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INSIDE A.C.T.

A INTHE LOBBY OF A.C.T.'S
COSTUME SHOP you can find
our hugely popular Art-o-mat®
machine. Made from revamped
vintage cigarette machines,
Art-o-mats® dispense small,
cigarette pack-sized original
pieces of artwork. Ranging from
stained glass to watercolors

to clay sculptures, the original
artwork can be purchased from
the machine for just $5 per item.
Clark Whittington, an artist from
Winston-Salem, North Carolina,
created Art-o-mat®in 1997 as

a way to sell photos at his art
show in a local café. After the
success of the installation,
Whittington recruited other
local artists to join the project
and formed Artists in Cellophane
with the intent to easily
distribute affordable art to the
general public. Since then, the
project has grown to include
works from more than 400
artists from around the world

in more than 100 colorfully
custom-designed machines
placed throughout the United
States, including at the Whitney
Museum of American Art in New
York and the National Portrait
Gallery in Washington, D.C.

FOR INFORMATION, INCLUDING

PHOTOS, VIDEOS, AND MORE,
VISIT ACT-SF.ORG.
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producers

CIRCLE

COMPANY SPONSOR
($50,000 & above)

Frannie Fleishhacker

Priscilla and Keith Geeslin
Mr. and Mrs. Gordon P. Getty
Mr. and Mrs. John Goldman

Ambassador James C. Hormel and
Michael P. Nguyen

Fred M. Levin and Nancy Livingston,
The Shenson Foundation

Burt and Deedee McMurtry
Arthur and Toni Rembe Rock
Patti and Rusty Rueff

Ms. Kathleen Scutchfield
Mary and Steven Swig

Jeff and Laurie Ubben

Frannie Fleishhacker, Chair

Producers Circle members make annual contributions of $12,000 or more to A.C.T. Their extraordinary generosity supports

season productions, actor training in our conservatory, and arts education in our community. Members are invited to participate

in the artistic development of A.C.Ts season by attending production meetings and taking part in numerous behind-the-scenes

opportunities. We are privileged to recognize these members’ generosity during the July 1, 2012—June 30, 2013 period. Reflected

in these totals are general operating support gifts, special event paddle raise contributions, and donations. For information about

Producers Circle membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

EXECUTIVE PRODUCER
(8$25,000-$49,999)

Ray and Dagmar Dolby Family Fund
Mr. and Mrs. William Draper I11
Christopher and Leslie Johnson
Jeffrey W. and Jeri Lynn Johnson
Heather Stallings Little and John Little
Mrs. Albert J. Moorman

Lisa and John Pritzker

Mr. Jack R. Steinmetz

Doug Tilden and Teresa Keller

Jack and Susy Wadsworth

Nola Yee

PRODUCER
(812,000-$24,999)
Anonymous

Judith and David Anderson

Gayle and Steve Brugler

Janet and Lloyd Cluff

Daniel E. Cohn and Lynn Brinton
David Coulter and Susan Weeks
Sharon Hoffman and Bruce Cozadd
Mr. and Mrs. Robert Dathe
Jerome L. and Thao N. Dodson

Ms. Linda Jo Fitz

Celeste and Kevin Ford

Marilee K. Gardner

Douglas W. and Kaatri Grigg
Rose Hagan and Mark Lemley
Kent and Jeanne Harvey

Kirke and Nancy Sawyer Hasson
Dianne and Ron Hoge

Jo S. Hurley

Marcia and Jim Levy

Don and Judy McCubbin

Nion T. McEvoy and Leslie Berriman
Mr. Byron R. Meyer

Kenneth and Gisele Miller
David and Carla Riemer

Toby and Sally Rosenblatt

Mr. and Mrs. Gene Schnair

Ms. Anne Shonk

Dr. and Mrs. Gideon Sorokin
Mr. David G. Steele

Alan and Ruth Stein

Bert W. Steinberg

Mrs. Ayn Thorne

Laney and Pasha Thornton
Susan A. Van Wagner

Mr. and Mrs. Paul L. Wattis, ITI
Paul and Barbara Weiss

directors

CIRCLE

ASSOCIATE PRODUCER
($6,000-511,999)

Anonymous

Paul Angelo

Capegio Properties, Barbara and Chuck Lavaroni
Drs. Devron Char and Valerie Charlton-Char
Mr. and Mrs. David Crane

Bill and Cerina Criss

Michael and Mariet Cyrus

Andrew Dahlkemper

Julia and James Davidson

Edward and Della Dobranski

Mrs. Michael Dollinger

The Ark Fund

Michael Dovey

Anne and Gerald Down

Mr. and Mrs. Thomas A. Gallagher

Dr. and Mrs. Richard E. Geist

Harvey and Gail Glasser

38 / AMERICAN CONSERVATORY THEATER

Dianne Hoge, Co-chair -

Nola Yee, Co-chair

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. Their exceptional generosity supports
production, programming, and instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits,
including invitations to Saturday Salons and opening night festivities, complimentary parking, access to the VIP ticket line
to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are privileged to
recognize these members’ generosity during the July 1, 2012—June 30, 2013 period. For information about Directors Circle

membership, please contact Helen Rigby at 415.439.2469 or hrigby@act-sf.org.

Marcia and Geoffrey Green

Ms. Martha Hertelendy

Ms. Betty Hoener

Mr. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz

Patrick Lamey

Sue Yung Li and Dale Ikeda

Ms. Jennifer Lindsay

Melanie and Peter Maier—

John Brockway Huntington Foundation
Drs. Michael and Jane Marmor
Christine and Stan Mattison
Mr. and Mrs. Robert McGrath
Mary S. and F. Eugene Metz
Mr. and Mrs. George Miller
Tim Mott
Mr. and Mrs. John Murphy
Richard Rava and Elisa Neipp
Terry and Jan Opdendyk

Mr. and Mrs. N. C. Pering

Mr. and Mrs. Tom Perkins

Marjorie and Joseph Perloff

Barbara and Jon Phillips

Merrill Randol Sherwin

Dr. Caroline Emmett and
Dr. Russell Rydel

Russ Selinger

Rick and Cindy Simons

Mr. Laurence L. Spitters

J. Dietrich and Dawna Stroeh

Roselyne C. Swig

Ms. Laila Tarraf

Dr. and Mrs. Martin Terplan

Olga and Ian Thomson

Larry and Robyn Varellas

Beverly and Loring Wyllie
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Directors Circle continued

PLAYWRIGHT
($4,000-$5,999)

Anonymous
Bruce and Betty Alberts
Paul Asente and Ron Jenks
Ms. Donna Bohling and

Mr. Douglas Kalish
Ms. Linda Brown
Ronald Casassa
Jack and Susan Cortis
Rosemary Cozzo
Madeline and Myrkle Deaton
Mr. Timothy C. Duran
Mrs. Delia Fleishhacker Ehrlich
Barb and Gary Erickson
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and

Ms. Lynn Bunim
Vicki and David Fleishhacker
Naomi and Edward Frank
Mrs. Susan Fuller
Dr. Allan P. Gold and Mr. Alan Ferrara
Barbara Grasseschi and Tony Crabb
Mr. and Mrs. Henry Paul Hensley
Mr. and Mrs. Ban Hudson
Mr. and Mrs. Charles B. Johnson
Joseph D. Keegan
Mr. and Mrs. Richard Kramlich
Richard and Paola Kulp
Mr. and Mrs. John P. Levin
Lenny and Carol Lieberman
Jennifer Lindsay
Dr. Thane Kreiner and

Dr. Steven Lovejoy
Antonio and Ashley Lucio
Mr. Andrew McClain
Mr. and Mrs. J. A. McQuown
Peter and Elise Navin
Bill and Pennie Needham
Ms. Mary D. Niemiller
Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. Adam Pederson
Ms. Carey Perloff and

Mr. Anthony Giles
Ms. Saga Perry and Mr. Frederick Perry
Bill and Pamela Pshea
Mr. Dileep Rao
Mr. and Mrs. John A. Reitan
Ellen Richard
Victoria and Daniel Rivas
Mr. James Robinson and

Ms. Kathy Kohrman
Matt and Yvonne Rogers
Susan Roos
Gary Rubenstein and Nancy Matthews
Mr. Andy Rumer
Ms. Dace Rutland
Ms. Ruth A. Short
Mr. and Mrs. George Shultz
The Somekh Family Foundation
Marion and Emmett Stanton
Kat Taylor and Tom Steyer
Patrick S. Thompson
Joy C. Wallenberg, M.D.
Mr. and Mrs. Christopher A. Westover
Mary Beth and Lawson Willard
Barry Williams and Lalita Tademy
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Roger Wu
Mr. John A. Yamada
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DIRECTOR
($2,000-$3,999)

Anonymous (4)
Martha and Michael Adler
Ms. Sharon L. Anderson
Mr. Timothy Anderson
Ms. Kay Auciello
Diane Barnes
Valerie Barth and Peter Booth Wiley
Nancy and Joachim Bechtle
Valli Benesch and Bob Tandler
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Kenneth Berryman
Dr. Barbara Bessey
Fred and Nancy Bjork
David and Rosalind Bloom
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and

Mr. John Christner
Christopher and Debora Booth
Brenda and Roger Borovoy
Ben and Noel Bouck
Mr. Andrew Bradley and

Mrs. Ellen Bradley
Rena Bransten
Mr. Benjamin Bratt and Talisa Soto
Tim and Peggy Brown
Mr. and Mrs. John M. Bryan
Tom and Carol Burkhart
Patrick and Mary Callan
Ms. Sally Carlson
Mr. and Mrs. Lyman Casey
Mr. and Mrs. Steven B. Chase
Erik Christoffersen
T.Z. and Irmgard Chu
M:r. Byde Clawson and

Mes. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Thomas J. and Joan C. Cooney
Mr. and Mrs. Ricky J. Curotto
Kerry and Daisy Damskey
Mr. T.L. Davis and Ms. M.N. Plant
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Tony and Sarah Earley
Joan Eckart
Holly and Ed Eger
Judith and Phillip Erdberbg
Jacqueline and Christian Erdman
Charles and Susan Fadley
Mr. Robert Feyer and

Ms. Marsha Cohen
Mr. and Mrs. Richard J. Fineberg
Sue and Ed Fish
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Thomas Frankel
Dr. and Mrs. Fred N. Fritsch
Ms. Sarah Gant
Mr. Michael R. Genesereth
Mr. Arthur Gianoukos
Richard Gibson and Paul Porcher
Susan and Dennis Gilardi
Paula and William Gilmartin
Lisa and Douglas Goldman Fund
Dr. A. Goldschlager
Mark and Renee Greestein
Ms. Ann M. Griffiths
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Ms. Kendra Hartnett
Mr. and Mrs. R. S. Heinrichs

Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Mr. and Mrs. Dave Hitz
Holly and Chris Hollenbeck
Robert Humphrey and Diane Amend
Ms. Dorothy A. Hyde
Lyn and Harry Isbell
Franklin Jackson and
Maloos Anvarian
Stephanie and Owen Jensen
Cricket and Alan Jones
Mr. and Mrs. Michael Kamil
Mr. and Mrs. Ron Kaufman
Alison and Arthur Kern
Ms. Pamela L. Kershner
Ms. Angele Khachadour and
Edward Middelton
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko
Jennifer Langan
Mr. Richard Lee and
Ms. Patricia Taylor Lee
Sonia Lee
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Herbert and Claire Lindenberger
Ken Linsteadt
Mr. and Mrs. Alexander Long
Patrick Machado
Ms. Jill Matichak Handelsman
John B. McCallister
John G. McGehee
Ms. Kathleen Mcllwain
Mr. and Mrs. Casey McKibben
Elisabeth and Daniel McKinnon
Mr. Ken McNeely and
Mr. Inder Dhillon
Stephanie Mellin and Bill Mellin
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
J. Sanford Miller and
Vinie Zhang Miller
Mr. and Mrs. Merrill E. Newman
Ms. Doris Nordeen
Mrs. Margaret O’Drain
Ms. Mary Jo O’Drain
Mr. and Mrs. Douglas H. Ogden
Margo and Roy Ogus
Meredith Orthwein
Janet and Clyde Ostler
Mr. and Mrs. Stephen F. Patterson
Janine Paver and Eric Brown
Jason Payne
Pease Family Fund
Mr. and Mrs. William Pitcher
Ms. Nancy Quintrell
Gordon Radley
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards Fund
Joyce and Gary Rifkind
Anne and Rick Riley
Deborah Romer and William Tucker
Dan Rosenbaum and
Suzanne L. Klein
Gerald B. Rosenstein
Ms. Mary Ellen Rossi
Riva Rubnitz
Scott and Janis Sachtjen
Paul Sack
Ms. Monica Salusky and
Mr. John Sutherland
Mr. Curtis Sanford
Bob and Kelly Scannell
Jack and Betty Schafer
Dr. and Mrs. Stephen M. Schoen
Ms. Jean Schulz

Mr. Greg Scown and
Mr. Yunor Peralta
Dr. F. Stanley Seifried
Mr. and Mrs. John Shankel
Mr. James Shay and
Mr. Steven Correll
Mr. Earl G. Singer
Camilla and George Smith
Mr. and Mrs. Edward H. Snow
Kristine Soorian
Mr. Richard Spaete
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Vera and Harold Stein
Lillis and Max Stern
Rick Stern and
Nancy Ginsburg Stern
Steve and Som Stone
Richard and Michele Stratton
Mr. and Mrs. David W. Terris
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Judy and Bill Timken
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ruthellen Toole
Gavin Turner
Mr. and Mrs. John R. Upton
Kathryn and Robert Vizas
Arnie and Gail Wagner
Ms. Marla M. Walcott
Ms. Carol Watts
Mr. William R. Weir
Irv Weissman and Family
Ms. Beth Weissman
Mr. Keith Wetmore
Mr. and Mrs. Bruce White
Ms. Virginia Whittier
Dr. and Mrs. Andrew Wiesenthal
Ms. Diane B. Wilsey
Alex Witherill
Malin and Joe Wolf
Ms. Linda Ying Wong
Ms. Kay Yun
Mr. Richard Zitrin

1776 | 39



PATRON
($1,200-$1,999)

Anonymous (2)
Lynn Aleshuler and
Stanley D. Herzstein
Mr. Andy Anderson
Mr. William Barnard
David V. Beery and
Norman Abramson
Mr. and Mrs. Paul Berg
Mr. and Mrs. Roger Boas
Ms. Janet Boreta
Mr. Denis Carrade
Fredrick Castro
Mr. Todd Chaffee
Jean and Mike Couch
Ms. Karen F. Crommie
Joan Dea
Robert and Judith DeFranco
Linda Dodwell
Ms. Joanne Dunn
Leif and Sharon Erickson
Angela and Miguel Espinosa
Mr. and Mrs. Richard Fowler
Ms. Susan Free
William Garland and
Michael Mooney
Mrs. Kenneth Gottlieb
Dr. and Mrs. Richard Greene
Patricia Gribben
Mr. John F. Heil
Dr. James and Suzette Hessler
Mr. Donald H. Holcomb
Ms. Marcia Hooper
George and Leslie Hume
Sy Kaufman
Dr. Allan Kleidon
Carole and Stephen Krause
Ms. Catherine Less
Barry and Ellen Levine
Ms. Nancy Lundeen and
Mr. Richard N. Hill
Malcolm and Liza MacNaughton
Dennis and Karen May
Dr. and Mrs. Delbert H. Meyer
Mr. Daniel Murphy and
Mr. Ronald J. Hayden
Joyce and Clark Palmer
Ms. Helen Raiser
Maryalice Reinmuller
Marguerite Romanello
James and Roberta Romeo
Mark and Martha Ross
Russel and Diane Rudden
Jacqueline and David Sacks
Mr. Howard G. Schutz
Mr. James J. Scillian
Suzanne Geier Seton
Mr. and Mrs. Richard D.
Smallwood
Mr. Herbert Steierman
Tara Sullivan and Jim Sullivan
Marvin Tanigawa
Lawrence Viola
Mr. and Mrs. James Wagstaffe
Ms. Margaret Warton and
Mr. Steve Benting
Ms. Allie Weissman
M. Steven Winkel

SUSTAINER
($600-$1,199)

Anonymous (4)

Mr. and Mrs. Marcus Aaron
Mr. Paul Anderson

Mrs. Audrey Apple

David Austin

Mr. Simao Avila

Donald and Julie Baldocchi
Mr. David N. Barnard

Ms. Pamela Barnes

‘The Tournesol Project
Jeanne and William Barulich

AC.T.

Mr. Daniel R. Bedford
M. Clifton L. Bell
M. Patrick Berdge
Ms. Joyce Avery and
Mr. Brian A. Berg
Stuart and Helen Bessler
Mr. and Mrs. James R. Blount
Linda K. Brewer
Mr. Larry E. Brown
Ms. Angela Brunton
Nora-Lee and
Alfred Buckingham
Ms. Betty C. Bullock
Mr. and Mrs. Bernard Butcher
Ms. Cecily Cassel
Mrs. Donald Chaiken
Dr. and Mrs. Barry Chauser
M. Craig Claussen
Ms. Linda R. Clem
Dr. Michael V. Collins
Sue and Gary Conway
Mrs. Carol G. Costigan
Ms. Donna Crabb and
Mr. Gustav Laub
M. Copley E. Crosby
Ira and Jerry Dearing
Richard DeNatale and
Craig Latker
Bob and Jean Dolin
Ms. Jeanene Ebert
Ms. Bonnie Elliott
Ms. Winn Ellis and
Mr. David Mahoney
Neil and Marilynne Elverson
Ms. Dee Empey
Mr. and Mrs. Samuel Engel
Mr. Rodney Ferguson and
Ms. Kathleen Egan
Helen and Cary FitzGerald
Paul Fitzgerald and
Linda Williams
Dr. and Mrs. M. D. Flamm, Jr.
Elizabeth and Paul Fraley
Alan and Susan Fritz
Mr Ken Fulk
Ms. Kathleen Gallivan
Mr. Sameer Gandhi and
Ms. Monica Lopez
Mrs. Shelby Gans
Karen and Stuart Gansky
Mr. John Garfinkle
Frederick and Leslie Gaylord
Sydney Ghobadian
David and Betty Gibson
Arnie and Shelly Glassberg
Mr. Curtis Wilhelm and
Mr. Michael Glover
Lawrence Goff and Eric Severson
David B. Goldstein and
Julia Vetromile
Ted and Louise Gould
Ms. Marlys T. Green
Ms. Gale L. Grinsell
Ms. Patricia Grubb
Mr. and Mrs. Gary G. Harmon
Mrs. Julie Harris
Ms. Dolores Hawkins and
Mr. Jerome Braun
Ginger and Bill Hedden
Lenore Heffernan
Mrs. Deirdre Henderson
Patricia and Brian Herman
Drs. Barbara and
William Hershey
Mr. Mark Himelstein
Mr. Michael Hope
Dr. and Mrs. Richard W.
Horrigan
Mr. and Mrs. Roger A.
Humphrey
David ibnAle and Mollie Ricker
Virginia M. Ingham
Ms. Brenda D. Jeffers
Dr. and Mrs. C. David Jensen
Claudia Jofre
Norman and Barbara Johnson
Blake and Debbie Jorgensen
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Annual Fund members make annual contributions of $75-$1,999 in support of A.C.T.’s operations and programs.

They receive a variety of member benefits in thanks for their generous support, including invitations to special events,

ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the theater. We are

privileged to recognize these members’ generosity during the July 1, 2012-June 30, 2013, period. Space limitations

prevent us from listing all those who have generously supported the Annual Fund. For information about Annual Fund
membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.

Mr. and Mrs. Paul Kadden
Richard M. and Susan L. Kaplan
Jeffrey and Loretta Kaskey
Mr. Dennis Kaump
Ed and Peggy Kavounas
Mr. John Kemp
Michael Kim and
Youngmee Baik
George and Janet King
Mr. and Mrs. Kevin Klotter
Catherine Kuss and
Danilo Purlia
Edward and Miriam Landesman
Lori Langmack
Mrs. Harriet Lawrie
Mrs. Judith T. Leahy
Rita Leard
Robert and Tanya Lebras-Brown
Mrs. Gary Letson
Mr. and Mrs. Norman M. Licht
Ms. Elise S. Liddle
Mrs. Julia Lobel
Ms. Evelyn Lockton
Mr. and Mrs. Robert W. Logan
Ms. Linda Lonay
Ms. Sally Lopez
Ms. Shirley Loube
Timothy Lucas
M. Jeffrey Lyons
Mr. and Mrs. Jim Magill
Stephen and Holly Massey
Ms. R. Vernie Mast
Mr. Allan W. May
Mr. and Mrs. Jason McDonell
Ms. Frances Ann McKenney
Maureen McKibben
Mr. and Mrs. John McMahan
John Micek
Lillian and James Mitchell
Kathleen Moore
Sharon and Jeffrey Morris
Mr. Ronald Morrison
Ms. Roberta Mundie
John and Betsy Munz
Lane Murchison
Lorie Nachlis and Abby Abinanti
Joseph C. Najpaver and
Deana Logan
Dorotea C. Nathan
Ms. Jeanne Newman
Ms. Lisa Nolan
Ms. Margaret Norton
Jan O’Brien and Craig Hartman
Ms. Joanna Officier and
Mr. Ralph Tiegel
L. Scott Oliver
Mr. Don O’Neal
Ms. Diane Ososke
Melinda and Rick Osterloh
Mr. David J. Pasta
Ms. Madeleine F. Paterson
Ms. Patricia W. Pellervo
John Pernick
Matt Porta
Ms. Shanaz Rafinejad
Ms. Diane Raile
Jen Rainin
Ms. Sharmila Ravi
Ms. Danielle Rebischung
Gordon and Susan Reetz
Mr. John Rhodes
Robina and John Riccitiello
Mr. Joseph S. Riggio
Mr. and Mrs. Charles Rino
Mr. Orrin W. Robinson, IIT
Pam and Jim Robson
Barbara and Saul Rockman
Mr. and Mrs. Richard Rogers
Ms. Nancy Rolnik
Mr. and Mrs. David Rosenkrantz
Susan Rosin and Brian Bock
Maureen and Paul Roskoph
Dan and Anne Rudolph
Mrs. H. Harrison Sadler
Louise Adler Sampson
Ms. Nina M. Scheller
Mrs. Sonja Schmid

Mr. Paul Schmidt
Darlene Schumacher and
Jason Brady
Jim Sciuto
Dian D. Scott
Mr. Harvey Shapiro
Michelle Shonk
Mr. and Mrs. John Simon
Ms. Claire Solot and
Mr. St. John Bain
Will Sousae
Jeffand Maria Spears
Jeffrey Stern, M.D.
Margaret Stewart and
Severin Borenstein
Tan E. Stockdale and Ruth Leibig
Dr. and Mrs. G. Cook Story
Mr. and Mrs. Monroe
Strickberger
Mr. Bruce Suchiro
Marilyn E. Taghon
Mrs. Mary Alice Tatarian and
Ms. Marilyn Langer
Ms. Meredith Tennent and
Mr. Walter Conway
Ms. Brenda Thomas
Ms. Margaret Thompson
Mr. Robert T. Trabucco
Ms Denise Tyson
Dr. Owen S. Valentine
Leon Van Steen
Mr. Andrew Velline
Adriana Vermut
Mr. and Mrs. Ron Vitt
Kathleen and William Volkmann
Mr. Douglass J. Warner
Mr. and Mrs. Edward Wasp
Mr. William C. Webster
Melissa and Jonathan Weinberg
Mr. Richard West
Anne and Scott Westbrook
Mr. Robert Weston
Tim M. Whalen
Geisha Williams
Mr. and Mrs. Kenneth Wilson
Mr. David S. Winkler
Christy Wise
Richard Wolitz and
Stephen Follansbee
Sally Woolsey
Marilyn and Irving Yalom
Elysa and Herbert Yanowitz
Mr. Stephen Young
Judy and Charles Young
Mr. and Mrs. Philip Zimbardo
Peter and Midge Zischke
Ms. Debra Zumwalt

CONTRIBUTOR
$300-$599

Anonymous (2)

Susan Adamson and
George Westfall

Ms. Patricia Wilde Anderson

Mr. Donald Andreini

Ms. Anna Antoniucci

Mr. Armar Archbold

Ms. Gisele Aronson

Rebecca and David Ayer

Mr. Raoul Badde

Mrs. Gale L. Beach

Robert Beadle

Ms. Susan Beech

Mr. and Mrs. Ervin Behrin

Ms. Donna Beldiman

Richard and Kim Beleson

Ms. Carla Bell

Mr. Thomas Benet

Ms. Carole Berg

Mr. Jeffrey Bergan

Ms. Susan R. Bergesen

Richard and Katherine Berman

Ms. Jacqueline Berman

Ms. Marian N. Bernstein

Ms. Carole A. Bettencourt

Deborah Bial

Jacqueline Bigelow
Mrs. Fowler A. Biggs
Mr. Donald Bird
Leon and Onnie Blackburn
‘The Blaska/Lourenco Family
Mrs. Mary Bliss
Mr. Noel Blos
Drs. Richard and
Nancy Bohannon
Mr. Stephen W. Booth
Carol M. Bowen and
Christopher R. Bowen
Mr. Roland E. Brandel
Mr. and Mrs. Warren H.
Branzburg
Marilyn and George Bray
M. Seth Brenzel
Mr. and Mrs. Brockman
Vivian and Michael Brown
Patricia Brownlie
Dr. and Mrs. Martin Brownstein
Ms. Allison Butler and
Mr. Richard Peers
Ms. Sharon Butler
Ms. Patricia Cabral
Louise Callagy
Dr. Paula L. Campbell
Tonya Carmien
Ms. Linda Carson
Penny Castleman
Mr. Daniel Ceperley
Ms. Buffy Cereske
Gordon B. Chamberlain
Ms. Paula Champagne
Dr. and Mrs. Gary Chan
Brenda and Paul Chodroff
Mr. Richard Christensen
Robert and Susan Christansen
Mr. and Mrs. A. B. Ciabattoni
Ms. Judie Peterson and
Mr. David Clark
Linda and James Clever
Mr. Scott Clifford
Aurita Coates
Dr. Michael Cohen
Judith Cohen and
Malcom Gissen
Mr. Edward Conger
Crawford Cooley and
Jessie Cooley
Don-Scott Cooper
Mrs. Sue Cork
Nathaniel Correll
Robin Curtis
Bill and Myra Cusick
Mr. Richard C. Dahl
Ms. Kathleen Damron
Richard T. Davis and
William J. Lowell
Mr. Donald De Fraga
Ms. Ingrid Deiwiks
Kelly and Olive DePonte
Mr. Louis Detjen
Frances and Patrick Devlin
Mavis Hawley DeWees
Pam and Lou Deziel
Richard and Sheryl Donaldson
Gus and Rae Dorough
Sally Dudley and Chuck Sieloff
Lee and Emily Duffus
Margret Elliott and
David Snipper
Eva Escobedo
Mr. and Mrs. Albert M. Everitt
Elliot Evers
Ms. Angela Sowa and
Dr. Dennis B. Facchino
Dr. Marcus Feldman and
Mrs. S. Shirley Feldman
Mr. Robert Ferguson
Nancy H. Ferguson
Brian and Laurie Ferrall
Mr. David Fey
Adelaide Finseth
Mr. and Mrs. Robert Fisher
Mr. William C. Fitch
Mrs. Dorothy A. Flanagan

Laura Folder
Mr. Martin W. Fong
Harry Bremond and
Peggy Forbes
Jay Fry
M. Elroy M. Fulmer
Dore Gabby
Ms. Marianne Gagen
Ms. Gladys Garabedian
Dianne Gardiner
Gary and Jeanne Garofalo
Albert and Barbara Gelpi
Bingham and C.L. Gibbs
Ms. Melvyn L. Gillette
Joyce and Thomas Glidden
Robert Gloistein
Ann and Robert Goldberg
Ms. Kathryn M. Goldman
Bill and Nancy Grove
Karen Grove and Jay Ach
Ms. Barbara Gunther
Mr. and Mrs. James W. Hadley
Ms. Maud Hallin
Kevin and Badiha Haney
Mr. Kim Harris
Ms. Melissa Harris
Ms. Michele Helmar
Ms. Teri Hernandez
Mr. Douglas Herst
Mr. and Mrs. Donald M. Hill
Ms. Leslie Hites
James and Helen Hobbs
Mr. Tyler Hofinga
Mr. and Mrs. John A. Holmes
Ms. Lindsay Holmgren and
Mr. John Anderson
Ms. Lisa Honig
Dr. William G. Hope
Edward L. Howes, MD
Mr. A. Eugene Huguenin, Jr.
Ms. Harriett N. Huls
Ms. Kathryn Hunt and
Mr. Keith Herbert
Michele Hunter
Thomas Huntington
Mr. William Insley
Ms. Catherine Irving
Leonard M. and
Flora Lynn Issacson
Dr. and Mrs. John E. Jansheski
Mr. Doug Jensen
Allan and Rebecca Jergesen
Miles and Sheila Jones
Mr. Richard D. Jones
Peggy Bort Jones
Ms. Cynthia Jung
Ms. Kathryn Kersey
Ms. Cathleen Kingsley and
M. Scott Clark
Mrs. Laura Klapper
M. Brian Kliment
Mr. and Mrs. Kenneth W. Knapp
M. Paul Kochis and
Ms. Amy Millman Kochis
Mr. Martin Konopken and
Mr. Richard Schneider
Jordan Kramer
Christina Kramlich
Barbara and Charles Kridler
Ms. Gail E. Kropp
Lynne Krummen
Michael Laflamme
Mr. and Mrs. Edward A.
LaFranchi
Mr. and Mrs. Bill H. Lampi
Ms. Elizabeth Larned
Mr. Peter Lavaroni
Phuong Le
Samuel and Thea Leavitt
Mr. and Mrs. Charles Lee
David Lei
Mr. Mark Lentczner
Mr. and Mrs. Lawrence Lerner
Vincent and Allyson Letteri
Roger P. Thomas and
Arthur D Libera
Ms. Beverly Lipman
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Annual Fund continued

Paula w. Little
Mrs. Betty D. Lockfeld
Frank and Ellie Lofaro
Ms. Suzanne Lofquist
Mr. and Mrs. Donald Luce
Ms. Patricia Lusk
Mr. and Mrs. William Manheim
Mr. and Mrs. Bruce A. Mann
Alan Markle and Joan Campagna
Paula Markovitz and
Scott Teissler
Mr. and Mrs. Kenneth Marks
Mr. Jerry Marymont
Mr. John S. May
Courtney and Frederick McCrea
Kent McDonald and Betty Smith
Theresa Mcgarry
Dr. Paul Mendelman and
Dr. Betsy Mellins
Amy Meyer
Ms. Ellen Michael
Ms. Penny Mikesell
Wendy Miller
Ms. Luisa Miller
Ms. Myrna Mitchner
Dr. and Mrs. Stephen G. Mizroch
Mrs. Eunice M. Mongan
Mr. George Montgomery
Robert and Paulette Moore
Anita and Anson Moran
Thomas and Lydia Moran
Maura Morey
Anna Morfit
Michael Morgan
Ms. Christine Morphopoulos
James Muller
Bradford Murray and Lynn Jurich
Mr. Wallace A. Myers
Chris and Debbie Neisinger
Ms. Susan Nelson
Ms. Berna Neumiller
Mrs. N. H. Neustadter
(Roberta E.)
Dr. H. B. Newhard
Cindy and Chris Nicola
Richard and Susan Nicoles
Mr. and Mrs. Bruce Nissim
Ms. Nancy F. Noe
Sheila Noonan
Ms. Elizabeth Noronha
Jay and Adreinne Oliff
Mr. Lester Olmstead-Rose
Mr. Mahmut Otus
Thomas and KJ Page
Mr. and Mrs. Derek Parker
Ms. Margaret Parker
Ms. Stephanie J. Paula
Stephen Pegors and
Trista Berkovitz
Eda and Joseph Pell
Ms. Nancy Perloff
Raymond Perrault
Ms. Lois Peterson
M. Christopher Pitney
Mr. and Mrs. Kalvin Platt
Ms. Genevieve Plusa
Ms. Barbara S. Poole
Robert and Marcia Popper
Mr. and Mrs. Charles F. Quibell
Ms. Celia Rabinowitz
Ms. Judith Radin
Mr. Ajith Ramanathan
Brian E. Ramsey
Mr. and Mrs. Mark Rand
Mr. Morton Raphael
Ms. Samia Rashed
Dr. and Mrs. Neil Raskin
Mr. and Mrs. Alan Raznick
Mr. and Mrs. Redfern
Dr. and Mrs. H. Dieter Renning
Mr. and Mrs. John Restrick
Ms. Amanda Reynolds
Ms. Anne M. Rianda
Ms. Helen Rigby
Ms. Susan Robertson
Ms. Muriel Robins
James and Lisbeth Robison
Anika Noni Rose
Janice and Bernard Rosen
Ms. Krista Rosen
Ms. Susan Rosen
Mr. Jay Rosser

Mr. and Mrs. Gregory Rosston

Mr. L. Kyle Rowley

Laura Jo Ruffin

Ms. Sue Rupp

Richard and Janet Saalfeld

John F. Sampson and
Sharon Litsky

Ms. Penelope Sampson

Mr. and Mrs. David Sargent

George and Dorothy Saxe

Christopher Scanlan and
Joseph Lagana

Janice Scattini

Edward C. Schulez ITT

Jane and Bob Scueler

Steven and Barbara Segal

Ms. Louise Shalit

Mr. Jon Shantz

Amory Sharpe

Ann M. Shaw

Ms. Patricia Sims

Richard and Frances Singer

Deborah and Joel Skidmore

Ted Skinner and Cameron Johns

Mr. Mark Small

Mr. Jordan Smith

Mis. Elizabeth C. Smith

Dr. and Mrs. Samuel M. Sobol

Leon and Shirley Sobon

Audrey and Bob Sockolov

Dr. Cynthia P. Soyster

Steven Spencer

Mr. Anthony Sprauve

David Steen

Ms. Shayna R. Stein

Sasha Steiner

Dr. and Mrs. Daniel Stern

Ms. Ann Stone

Dr. Myra Strober and
Dr. Jay Jackman

Dr. David Sutherland

Ms. Joan Suzio

Mr. John E. Sweeney and
Ms. Lana Basso

Ms. Kim Szelog

Mr. Rowland W. Tabor

Mr. Sam Teichman

M. Bill Tellini

Courtney Thomas

Ms. M] Thomas

Mr. and Mrs. Joel C. Thornley

Marc and Tamy Tompkins

Ms. Mary Topliff

Mr. Torre and Ms. Sandhu-Torre

Ms. Jeanne M. Torre

M. Serge-Eric Tremblay

Ms. Susan Tripp

Ms. Sharon Tudisco

Mrs. Ellen B. Turbow

Noel and Denise Turner

Ms. Leslie Tyler

Ms. Janelle M. Tynan

M. Peter Vanderbilt

Ms. Pamela Vaughn

Dr. and Mrs. C. Daniel Vencill

Mr. Kyle Vogel

Ms. Gretchen Von Duering

Mr. Edwin A. Waite

Robert and Emily Warden

Ms. Marion C. Warner

Mr. Steve Watkins

Ms. Meredith J. Watts

Ms. Phyllis Weber

Katherine Welch

Ms. Rosemary Welde

Judie and Howard Wexler

Mr. and Mrs. Sidney Whiting, ITT

Ms. Linda Whitley

Ms. Loretta A. Wider and
Mr. Timothy Mangan

Anna Wieckowska

Mr. and Mrs. Clifton Wilson

J.J. Wintersteen

Mr. Ronald D. Wong

Mr. David S. Wood and
Ms. Kathleen Garrison

Jerry and Julie Yaffee

Dr. and Mrs. Jerald Young

Ms. Nicole Zayac

Karen Zehring

Ms. Carol Zell

Dr. and Mrs. Marvin B. Zwerin

CONNECT WITHUS fY3¥6e

Margaret Handelman, resident since 2011

Living By

DESIGN

The wonderfully fashionable mix of a life
well lived is right here at San Francisco Towers.
Margaret finds time to help organize both
our fundraiser fashion show and our annual
holiday trunk show. To learn more, or for

your personal visit, please call 415.447.5527.

San Francisco Towers

The life you want, in the city you love.

1661 Pine Street San Francisco, CA 94109

Service is our
2nd language’

sanfranciscotowers-esc.org

%\ A not-for-profit community owned and operated by Episcopal Senior Communities.
EQUAL HoueINa irst” License No. 380540292 COA #177 EPSF651-01RB 090113
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Providing a Legacy for A.C.T.

Anthony J. Alfidi

Judith and David Anderson

Ms. Nancy Axelrod

M. L. Baird, in memory of
Travis and Marion Baird

Ms. Teveia Rose Barnes and
Mr. Alan Sankin

Robert H. Beadle

Susan B. Beer

Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin

Lucia Brandon

Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick

Linda K. Brewer

Martin and Geraldine Brownstein

Gayle and Steve Brugler

Bruce Carlton and Richard McCall

Mr. Ronald Casassa

Mr. and Mrs. Steven B. Chase

Lesley Ann Clement

Lloyd and Janet Cluff

Susan and Jack Cortis

Ms. Joan Danforth

Jerome L. and Thao N. Dodson

Judy Anderson, Co-chair

. JoS.Hurley, Co-chair

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by

providing for the theater in their estate plans. For information about Prospero Society membership, please contact Helen Rigby at

415.439.2469 or hrigby@act-sf.org

Drs. Peter and Ludmila Eggleton
Frannie Fleishhacker
Mr. and Mrs. Richard L. Fowler
Marilee K. Gardner
Phillip E. Goddard
Carol Goodman and Anthony Gane
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo Hurley
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and
Dr. Thane Kreiner
Mr. Jeffrey Malloy
Michael and Sharon Marron

Thomas H. Maryanski
Mr. John B. McCallister
Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and
Vinie Zhang Miller
Bill and Pennie Needham
Walter A. Nelson-Rees and
James Coran
Dante Noto
Gail Oakley
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff
Mary L. Renner
Gerald B. Rosenstein
Mr. Brian E. Savard
F. Stanley Seifried
Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Bert W. Steinberg
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
Brian and Ayn Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas
Katherine G. Wallin

David Weber and Ruth Goldstine
Paul D. Weintraub and

Raymond J. Szczesny

Tim M. Whalen

Mr. Barry Lawson Williams
Anonymous (9)

The Estate of Barbara Beard

The Estate of Nancy Croley

The Estate of Mary Jane Detwiler
The Estate of Olga Diora

The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg

The Estate of Mrs. Lester G.
Hamilton

The Estate of Sue Hamister

The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Michael L. Mellor
Bruce Tyson Mitchell

The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine

The Estate of Charles Sassoon

The Estate of Sylvia Coe Tolk

The Estate of Elizabeth Wallace

The Estate of William Zoller

MEMORIAL & TRIBUTE GIFTS

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members during the July 1, 2012-June 30, 2013, period.

Ms. Joy Eaton in memory of Todd Wees

Mollie Eschen in memory of Agnes Shapiro

Marilee K. Gardner in honor of George Biocini
Marilee K. Gardner in honor of Gloria Kennett

Marilee K. Gardner in honor of Jeanette Goodman

Marilee K. Gardner in honor of Mr. and Mrs. Boris Wolper

Marilee K. Gardner in honor of Mr. and Mrs. Charlie Bulanti
Frederick and Leslie Gaylord in memory of Mortimer Fleishhacker IIT

Thomas Higley and Alan Fleischauer in memory of Edward Hasting

John Jana in memory of Ralph Woosley

Lisa Mammel and Chris Potter in honor of Kirsten Snow Spalding
Dr. Margaret R. McLean in honor of Teresa M. McLean
Susan Medak and Gregory S. Murphy in honor of Ellen Richard

Kat Taylor and Tom Steyer in honor of Benjamin Bratt
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In honor of Carey Perloff

Judith Cohen and Malcom Gissen, Mavis Hawley DeWees,

Maureen and Paul Roskoph

In honor of Craig Slaight

Janice Scattini, Dr. Jan Schreiber, Ms. Elizabeth Stone
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CORPORATE PARTNERS CIRCLE -

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C. T’s investment in the next generation of theater artists and audiences and its

Diana L. Starcher, Wells Fargo, Chair

vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, unique access to renowned actors

and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please contact Stephanie L. Mazow at 415.439.2434 or

smazow@act-sf.org.

SEASON SPONSOR

WELLS
FARGO

FOUNDATIONS AND GOVERNMENT AGENCIES

EXCLUSIVE MEDIA
SPONSOR

CONTRA COSTA TIMES

PRESENTING PARTNER
($25,000 & $49,999)
Bank of America Foundation
JPMorgan Chase Bank, N.A.

National Corporate Theatre Fund
U.S. Bank

PERFORMANCE PARTNER
($10,000-$24,999)

BNY Mellon Wealth Management
Bank of the West

Bloomberg

Blue Shield of California

Deloitte LLP

Farella Braun & Martel LLP
Makena Capital Management

The McGraw-Hill Companies

Pillsbury Winthrop Shaw Pittman LLP

STAGE PARTNER

($5,000-$9,999)

Bingham McCutchen

Ghirardelli Ice Cream and
Chocolate Shop

Peet’s Coffee & Tea

Schoenberg Family Law Group

The following foundations and government agencies provide vital support for A.C.T. For more information please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

$100,000 AND ABOVE

Anonymous

Grants for the Arts/San Francisco
Hotel Tax Fund

The James Irvine Foundation

Jewels of Charity, Inc.

The Shubert Foundation

The William and Flora Hewlett
Foundation

NATIONAL CORPORATE THEATRE FUND

$50,000-$99,999

The Bernard Osher Foundation
The Hearst Foundation

The Kenneth Rainin Foundation
Koret Foundation

$25,000-49,999

The Edgerton Foundation

The Kimball Foundation

New England Foundation for the Arts

National Endowment for the Arts

San Francisco Neighborhood Arts
Collaborative

The Harold & Mimi Steinberg
Charitable Trust

$10,000-24,999

Anonymous (2)

Crescent Porter Hale Foundation
The Moca Foundation

The San Francisco Foundation
The Sato Foundation

US Embassy, Moscow

Wallis Foundation

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community
for this country’s most distinguished professional theatres. The following donors support these theatres through their contributions to NCTF:

LEADERSHIP CIRCLE

($200,000+)

‘The James S. and Lynne P. Turley
Ernst & Young Fund for

Impact Creativity**
CMT/ABC**t

THEATRE EXECUTIVES
($50,000-$99,000)
AOLT

Bank of America

Clear Channel Outdoor**{
Ernst & Young

BENEFACTORS
($25,000-$49,999)
BNY Mellon

Cisco Systems, Inc.*

Citi

Cleveland Clinic*

Goldman, Sachs & Co.
Morgan Stanley

Pfizer, Inc.

RVM INC.*

Wells Fargo**

PACESETTERS
($15,000-$24,999)

Acquis Consulting Groupt
Bloomberg

Steven Bunson**

MetLife
‘Theatermania.com/Gretchen Shugart
James S. Turley

UBS

*

DONORS
($10,000-$14,999)
American Express Foundation

James E. Buckley*
Christopher Campbell/

Palace Production Centerf
Datacert, Inc.*
Dorsey & Whitney Foundation
Epiq Systems*
Marsh & McLennan Companies
The McGraw-Hill Companies
The Ralph and Luci Schey Foundation**
RBC Wealth Management
Sharp Electronicst
Skadden, Arps, Slate, Meagher
& Flom LLC*
George S. Smith, Jr.
John Thomopoulos™*
Willkie Farr & Gallagher LLP*

SUPPORTERS
(82,500-$9,999)
American Airlinest
Mitchell J. Auslander**

Bingham McCutchen*
Broadway Across America®

Columbia Records®
Dantchik Family*

Paula Dominick**
Dramatists Play Service, Inc.*
John R. Dutt

Christ Economos**

Bruce R. and Tracey Ewing**
Pamela Farr

Richard Fitzburgh

Steve & Donna Gartner**
Nancy Hancock Griffith*
Kathleen Hancock*®

Mariska Hargitay**

Gregory S. Hurst

Joseph F. Kirk**

Michael Lawrence and Dr. Glen Gillen*

Jonathan Maurer and
Gretchen Shugart**

John G. Miller

John R. Mathena

Ogilvy & Mathert

$5,000-9,999

The Hellman Family Foundation

Davis/Dauray Family Fund

Leonard and Sophie Davis Fund

Edna M. Reichmuth Educational
Fund of The San Francisco
Foundation

The Stanley S. Langendorf
Foundation

Theodore Nixon**
Frank Orlowski
Edison Peres

Planet Data*
Thomas Quick
Seyfarth Shaw LLP*
TD Bank
TrialGraphix*
Evelyn Mack Truitt*
Vernalis Systems¥
Michael A. Wall*
Wilkins Management*
Isabelle Winkles**

*ok

*Fund for New American
Theatre
tIncludes In-kind support

List completed January 2013.

GIFTS IN KIND

A.C.T. thanks the following donors for their generous contribution of goods and services.

Autodesk’

The Armory Community Center
Bare Essentials

Beach Blanket Babylon

Blue Angel Vodka

CORPORATIONS MATCHING ANNUAL FUND GIFTS

Bourbon Steak

Central Kitchen

David Clay Jewelers

Dolby Laboratories

Ghirardelli Ice Cream and
Chocolate Shop

Grace Street Catering

Hanzell Vineyards
Ice Watch
Kryolan

MAC Cosmetics
Macarthur Place
Macy’s

Make Up For Ever

Mandarin Oriental San Francisco
McCalls Catering and Events
Nespresso

Oakland Athletics

Peet’s Coffee and Tea

Rams’ Gate Winery
Saks Fifth Avenue
San Francisco Giants
Shutterfly

St. John

Tatcha

As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following
corporate matching gift programs honor their employees’ support of A.C.T., multiplying the impact of those contributions.

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation
Bank of New York Mellon

Community Partnership

BlackRock

Charles Schwab

Chevron

Chubb & Son

Dell Direct Giving Campaign
Dodge & Cox

Ericsson, Inc.

Federated Department Stores

CONNECT WITHUS fY3¥6e

The Gap

GE Foundation

Google

Hewlett-Packard

IBM International Foundation

J.P. Morgan Chase

Johnson & Johnson Family of Companies
Levi Strauss Foundation

Lockheed Martin Corporation
Macy’s, Inc

Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation
Pacific Gas and Electric

Rock, Arthur

State Farm Companies Foundation
Sun Microsystems Inc

The Clorox Company Foundation
The James Irvine Foundation

The Morrison & Foerster Foundation
TPG Capital, L.P.

Verizon

Visa International

Wiley and Sons, Inc.
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A.C.T. STAFF

Carey Perloff Ellen Richard Melissa Smith
Artistic Director Executive Director Conservatory Director
James Haire Scene Shop

Producing Director Emeritus

ARTISTIC

Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg

Janet Foster, Director of Casting

& Artistic Associate

Beatrice Basso, Artistic Associate
Jonathan Carpenter, Producing

& Artistic Associate

Samuel Hunter, Artistic Fellow

Resident Artists
Anthony Fusco, Nick Gabriel,
Domenique Lozano, Craig Slaight

Associate Artists

Marco Barricelli, Olympia Dukakis, Giles
Havergal, Bill Irwin, Steven Anthony Jones,
Andrew Polk, Tom Stoppard, Gregory
Wallace, Timberlake Wertenbaker

Playwrights

Linda Alper and Beatrice Bassso, Glen Berger,
James Fenton, Eduardo De Filippo, David Ives,
Carey Perloff and Paul Walsh, George Bernard
Shaw, Peter Stone

Directors

Peter Brook and Marie-Héléne Estienne, Frank
Galati, Dennis Garnhum, Domenique Lozano,
Carey Perloff, Mark Rucker, Casey Stangl

Choreographers
Pater Amster, Val Caniparoli

Composers/Orchestrators
Byron Au Yong, Sherman Edwards,
Franck Krawczyk, Karl Lundeberg

Musical Directors
Michael Rice, Robert Rutt

Designers

John Arnone, Nina Ball, John Lee Beatty, Erik
Flatmo, Russell Metheny, Daniel Ostling, Scenery
Jessie Amoroso, Beaver Bauer, Mara Blumenfeld,
Linda Cho, Alex Jaeger, Lydia Tanji, Costumes
Alan Brodie, Lap Chi Chu, Paul Miller,
Alexander V. Nichols, Nancy Schertler, Robert
Wierzel, Lighting

Kevin Kennedy, Scott Killian, Will McCandless,
Jake Rodriguez, Sound

Alexander V. Nichols, Projections

Coaches

Nancy Benjamin, Lisa Anne Porter, Voice, Text,
and Dialect

Jeffrey Crockett, Voice and Text

Stephen Buescher, Movement

Jonathan Rider, Fights

PRODUCTION
Andrew Nielsen, Production Manager
Amanda J. Haley, Associate Production Manager

Design Associates
Robert J. Hahn, Lighting and Video

Stage Management

Elisa Guthertz, Head Stage Manager

Kelly Borgia, Danielle Callaghan, Dick Daley,
Megan Q. Sada, Karen Szpaller, Stage Managers
Leslie Radin, Stephanie Schliemann, Assistant
Stage Managers

Whitney Krause, Production Assistant

Stephanie Halbert, Cat Howser, Cordelia Miller,
Stage Management Fellows

Mark Luevano, Shop Foreman

Russel Souza, Assistant Shop Foreman

Qris Fry, Mechanic

Tim Heaney, Purt/m:ing Agent

Kate St. John, Properties & Scene Shop Fellow

Paint Shop
Jennifer Bennes, Charge Scenic Artist
B]J Frederickson, Letty Samonte, Scenic Artists

Prop Shop
Ryan L. Parham, Supervisor
Jay Lasnik, Properties Assistant

Costume Shop

Jessie Amoroso, Costume Director

Callie Floor, Rentals Manager

Keely Weiman, Build Manager/Draper

Jef Valentine, Inventory Manager

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafis Artisan
Alexander Zeek, Jr., Tailor

Karly Tufenkjian, Emily West, Costume Fellows

Wig Shop
Jeanna Parham, Wig Master

Stage Staff

Miguel Ongpin, Head Carpenter

Tim Wilson, Head Electrician

Suzanna Bailey, Head Sound

Mark Pugh, Head Properties

Per Bjornstad, Flyman

Mary Montijo, Wardrobe Supervisor

Diane Cornelius, Assistant Wardrobe

Jessica McGinty, Wigs é’Mﬂ/emp Supervisor
Tom Blair, Stage Door Monitor

Conservatory/Second Stage

Sarah Phykitt, Conservatory Production
Manager & Technical Director

Shay Henley, Krista Smith, Conservatory
Assistant Technical Directors

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager
Caresa Capaz, Executive Assistant

and Board Liaison

Kathleen Mason, Company Manager

Kate Stewart, Human Resources Manager
Jessica Evans, General & Company
Management Fellow

Finance

Jason Seifer, Finance Director

Sharon Boyce, Aine Donnelly, Matt Jones, Linda
Lauter, Finance Associates

Information Technology
‘Thomas Morgan, Director
Joone Pajar, Network Administrator

Operations

Jeffrey Warren, Assistant Facilities Manager
Drew Mason, Facilities Crew

Curtis Carr, Jr., Jamie McGraw, Jesse
Nightchase, Security

Jaime Morales, Geary Cleaning Foreman
Jamal Alsaidi, Lidia Godinez,

Jabir Mohammed, Geary Cleaning Crew

Development

Amber Jo Manuel, Director of Development
Stephanie L. Mazow, Director of Institutional
Giving and Development Operations

Luz Perez, Director of Special Events

Helen Rigby, Associate Director of Development,
Individual Giving

Kate Goldstein, Grants Manager

Abigail Panares, Donor Stewardship and Special
Events Coordinator

Tobias Paige, Donor Systems Coordinator

Leah Barish, Individual Giving Associate
Amanda Werley, Development Fellow
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Don-Scott Cooper
General Manager

Marketing & Public Relations

Randy Taradash, Director of Sales & Strategic
Partnerships

Edward Budworth, Group Sales and SMAT
Representative

Brenden Mendoza, Senior Graphic Designer
Anthony Estes, Web and Social Media Manager
Nick Jacobs, Graphic Designer

Christine Miller, Marketing Manager

Kevin Kopjak/Charles Zukow Associates,
Public Relations Counsel

Ryan Raphael, Graphics Fellow

Catherine Hendel, Marketing Fellow

Blake Boxer, Video & Media Fellow

Ticket Services

Darryl Washington, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joseph Rich, Head Box Office Clerk

Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey,

Elizabeth Halperin, Alberta Mischke,
Ryan Montgomery, Johnny Moreno,

Sam Kekoa Wilson, Treasurers

Front of House

David Newcomb, 7heater Manager

Jamye Divila House Manager

Oliver Sutton, Security

Eva Ramos, Audience Service Representative
Susan Allen, Margaret Cahill, Cara Chrisman,
Dora Daniels, Kathy Dere, Sarah Doherty,
Larry Emms, Doris Flamm, Kristen Jones,
Mitsuo Matsuda, Leontyne Mbele-Mblong,
Brandie Pilapil, Jane Pendrey, Tuesday Ray,
Jenna Stuart Ushers

Brooke Jensen, Timothy Hammons, Kareema
Richmond, Athena Miller, Tracey

Sylvester, Melissa Co Bartenders

EDUCATION

Elizabeth Brodersen, Director of Education
Dan Rubin, Publications Manager

Emily Means, School and Community Programs
Coordinator

Tyrone Davis, Resident Education Artist

Nick Gabriel, Lead Teaching Artist

Edward Budworth, Student Matinees

Alec MacPherson, Education Fellow

Shannon Stockwell, Publications Fellow

CONSERVATORY

Craig Slaight, Young Conservatory Director
Nick Gabriel, Director of Studio A.C.T.
Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs
Jerry Lopez, Director of Financial Aid
Hannah Cohen, Conservatory Manager
Dick Daley, Conservatory Producer

Lizz Guzman, Jen Schwartz, Conservatory
Associates

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core
Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and
Dialects, Director

Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice

Anthony Fusco, Acting, Director

Domenique Lozano, Acting, Director

Michael Paller, Director of Humanities, Director
Lisa Anne Porter, Co-Head of Voice and Dialects
Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head of Acting, Director

Amory Sharpe
Senior Director of Development / Capital Campaigns

M.F.A. Program Adjunct Faculty
Marco Barricelli, Director

Nick Gabriel, Director

Margo Hall, Acting, Director

Gregory Hoffman, Combat

Jonathan Moscone, Acting

Kari Prindl, Alexander Technique
Robert Rutt, Singing

Elyse Shafarman, Alexander Technique
Erika Chong Shuch, Director

Craig Slaight, Director

Lisa Townsend, Director, Choreographer
Jon Tracy, Director

Dan Wolf, Director

Studio A.C.T.

Rachael Adler, Acting

Cynthia Bassham, Shakespeare
Stephanie DeMott, Acting
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Marvin Greene, Acting

Greg Hubbard, Acting

Andrew Hurteau, Acting

W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Francine Landes, Acting

Marty Pistone, On Camera
Mark Rafael, Acting

Patrick Russell, Acting

Regina Saisi, Improvisation
Vivian Sam, Dance

Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Acting

Young Conservatory

Christina Anselmo, Acting

Pierce Brandt, Musical Theater

Nancy Carlin, Acting

Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting

Jane Hammett, Musical Theater

W. D. Keith, Director

Domenique Lozano, Director, Acting
Christine Mattison, Dance, Choreographer
Patrick Russell, Acting, Audition Technique
Robert Rutt, Musical Director

Vivian Sam, Musical Theater, Dance
Craig Slaight, Director, Acting

Amelia Stewart, Director, Acting

Krista Wigle, Musical Theater

YC Accompanists
Thaddeus Pinkston, Robert Rutt, Naomi Sanchez

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova, Laurie
Bernstein, John Borden, Helen Jean Bowie,
Joan Cahill, Barbara Cohrssen, William
Goldstein, Pat Hunter, Connie Ikert,
Martha Kessler, Nelda Kilguss, Barbara
Kornstein, Ines Lewandowitz, Richard
Maggi, Ann Morales, Patricia O’Connell,
Roy Ortopan, Art Persyko, Dana Rees,
Beverly Saba, Roger Silver,

Jane Taber, Sam Thal, Steve

Watkins, Jean Wilcox, Nancy Zinn,
Library Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the A.C.T.
company: Dr. James Garrick, Dr. Victor Prieto,
Dr. Minx Hong, Don Kemp, PA., and

Chris Corpus.
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A.C.T. PROFILES

CAREY
PERLOFF (A.C.T
Artistic Director)
recently celebrated her
20% year as artistic
director of A.C.T,,
where she most recently
directed Arcadia,
Elektra (coproduced
by the Getty Villa in Malibu), Endgame and
Play, Scorched, The Homecoming, Tosca Cafe
(cocreated with choreographer Val Caniparoli
and recently toured Canada), and Racine’s
Phédre in a coproduction with the Stratford
Festival. Known for directing innovative
productions of classics and championing
new writing for the theater, Perloff has also
directed for A.C.T. José Rivera’s Boleros for
the Disenchanted; the world premieres of
Philip Kan Gotanda’s Afer the War (A.C.T.
commission) and her own adaptation (with
Paul Walsh) of A Christmas Carol; the
American premieres of Tom Stoppard’s 7he
Invention of Love and Indian Ink and Harold
Pinter’s Celebration; A.C. T.—commissioned
translations/adaptations of Hecuba, The
Misanthrope, Enrico IV, Mary Stuart, Uncle
Vanya, A Mother, and The Voysey Inheritance
(adapted by David Mamet); the world
premiere of Leslie Ayvazian’s Singer’s Boy; and
major revivals of * 7is Pity Shes a Whore, The
Government Inspector, Happy End (including
a critically acclaimed cast album recording),
A Doll's House, Waiting for Godot, The Three
Sisters, The Threepenny Opera, Old Times, The
Rose Tattoo, Antigone, Creditors, The Room,
Home, The Tempest, and Stoppard’s Rock n’
Roll, Travesties, The Real Thing, and Night and
Day. Perloff’s work for A.C.T. also includes
Marie Ndiaye’s Hilda, the world premieres of
Marc Blitzstein’s No for an Answer and David
Lang/Mac Wellman’s 7he Difficulty of Crossing
a Field, and the West Coast premiere of her
own play The Colossus of Rbhodes (Susan Smith
Blackburn Award finalist).

Her play Luminescence Dating premiered
in New York at The Ensemble Studio Theatre,
was coproduced by A.C.T. and Magic Theatre,
and is published by Dramatists Play Service.
Kinship was developed at the Perry-Mansfield
New Play Festival and at New York Stage
and Film (2013); Waiting for the Flood has
received workshops at A.C.T., New York Stage
& Film, and Roundabout Theatre Company.
Higher, was developed at New York Stage
and Film and presented at San Francisco’s
Contemporary Jewish Museum in 2010; it
won the 2011 Blanche and Irving Laurie
Foundation Theatre Visions Fund Award and

CONNECT WITHUS fYy & v e

received its world premiere in February 2012
in San Francisco. Her one-act The Morning
After was a finalist for the Heideman Award
at Actors Theatre of Louisville. Perloff has
collaborated as a director on new plays by
many notable writers, including Gotanda,
Nilo Cruz, Timberlake Wertenbaker and
Robert O’Hara.

Before joining A.C.T., Perloff was artistic
director of Classic Stage Company in New
York, where she directed the world premiere of
Ezra Pound’s Elektra, the American premiere
of Pinter’s Mountain Language, and many
classic works. Under Perloff’s leadership, CSC
won numerous OBIE Awards, including the
1988 OBIE for artistic excellence. In 1993, she
directed the world premiere of Steve Reich and
Beryl Korot’s opera 7he Cave at the Vienna
Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de I'Ordre
des Arts et des Lettres and the National
Corporate Theatre Fund’s 2007 Artistic
Achievement Award, Perloff received a B.A.
Phi Beta Kappa in classics and comparative
literature from Stanford University and was
a Fulbright Fellow at Oxford. She was on the
faculty of the Tisch School of the Arts at New
York University for seven years and teaches
and directs in the A.C.T. Master of Fine
Arts Program. Perloff is on the board of the
Hermitage Artist Retreat in Sarasota, Florida,
and is the proud mother of Lexie and Nicholas.

ELLEN
RICHARD
(Executive Director)
joined A.C.T. as
executive director in
August 2010. She
served previously as
executive director
of off Broadway’s
nonprofit Second Stage Theatre in New York
City. During her tenure at Second Stage, she
was responsible for the purchase contract of
the Helen Hayes Theatre and substantial
growth in subscription income and growth in
individual giving. Under Richard’s leadership,
Second Stage provided the initial home for
the Broadway productions Everyday Rapture,
Next to Normal, and The Little Dog Laughed.
From 1983 to 2005, Richard enjoyed
a rich and varied career with Roundabout
Theatre Company. By the time she departed
as managing director, Roundabout had been
transformed from a small nonprofit on the
verge of bankruptcy into one of the country’s
largest and most successful theater companies
of its kind. Richard is the recipient of six

Tony Awards as producer, for Roundabout
productions of Cabaret (1998), A View from
the Bridge (1998), Side Man (1999), Nine
(2003), Assassins (2004), and Glengarry Glen
Ross (2005). Producer of more than 125 shows
at Roundabout, she had direct supervision

of all general and production management,
marketing, and financial aspects of the
theater’s operations. She conceptualized and
oversaw the redesign of the three permanent
Roundabout stages—Studio 54, the American
Airlines Theatre, and the Harold and Miriam
Steinberg Center for Theatre. She directed the
location search for Cabaret and supervised the
creation of that production’s environmental
Kit Kat Klub.

Prior to her tenure at Roundabout,
Richard served as business manager of
Westport Country Playhouse, theater manager
for Stamford Center for the Arts, and business
manager for Atlas Scenic Studio. She began
her career working as a stagehand, sound
designer, and scenic artist assistant.

MELISSA SMITH (Conservatory
Director, Head of Acting) has served as
Conservatory director and head of acting in
the Master of Fine Arts Program at A.C.T.
since 1995. During that time, she has overseen
the expansion of the M.EA. Program from a
two- to a three-year course of study and the
further integration of the M.EA. Program
faculty and student body with A.C.T’s artistic
wing; she has also taught and directed in the
M.FA. Program, Summer Training Congress,
and Studio A.C.T. Prior to assuming
leadership of the Conservatory, Smith was

the director of theater and dance at Princeton
University, where she taught introductory,
intermediate, and advanced acting. She has
taught acting classes to students of all ages

at various colleges, high schools, and studios
around the continental United States, at the
Mid-Pacific Institute in Hawaii, New York
University’s La Pietra campus in Florence, and
the Teatro di Pisa in San Miniato, Italy. She is
featured in Acting Teachers of America: A Vital
Tradition. Also a professional actor, she has
performed regionally at the Hangar Theatre,
A.C.T., California Shakespeare Theater, and
Berkeley Repertory Theatre; in New York

at Primary Stages and Soho Rep; and in
England at the Barbican Theater (London)
and Birmingham Repertory Theatre. Smith
holds a B.A. from Yale College and an M.EA.
in acting from Yale School of Drama.
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ADMINISTRATIVE OFFICES
A.C.T’s administrative and conservatory offices
are located at 30 Grant Avenue, San Francisco,

CA 94108, 415.834.3200. On the web: act-sf.org.

BOX OFFICE INFORMATION

A.C.T. Box Office

Visit us at 405 Geary Street at Mason, next to

the theater, one block west of Union Square.
Walk-up hours are Tuesday—Sunday (noon—curtain)
on performance days, and Monday-Friday (noon—6
p-m.) and Saturday—Sunday (noon—4 p.m.) on
nonperformance days. Phone hours are Tuesday—
Sunday (10 a.m.—curtain) on performance days, and
Monday—Friday (10 a.m.—6 p.m.) and Saturday—
Sunday (10 a.m.—4 p.m.) on nonperformance days.
Call 415.749.2228 and use American Express, Visa,
or MasterCard; or fax your ticket request with credit
card information to 415.749.2291. Tickets are also
available 24 hours/day on our website at act-sf.org.
All sales are final, and there are no refunds. Only
current ticket subscribers and those who purchase
ticket insurance enjoy ticket exchange privileges.
Packages are available by calling 415.749.2250.
A.C.T. gift certificates can be purchased in any
amount online, by phone or fax, or in person.

Special Subscription Discounts

Full-time students, educators, and administrators
save up to 50% off season subscriptions with valid
ID. Visit act-sf.org/educate for details. Seniors (65+)
save $40 on 8 plays, $35 on 7 plays, $30 on 6 plays,
$25 on 5 plays, and $20 on 4 plays.

Single Ticket Discounts

Joining our eClub is the best—and sometimes
only—way to find out about special ticket

offers. Visit act-sf.org/eclub for details. Find us

on Facebook and Twitter for other great deals.
Beginning two hours before curtain, a limited
number of discounted tickets are available to seniors
(65+), educators, administrators, and full-time
students. For matinee performances, all seats are
just $20 for seniors (65+). Valid ID required—Ilimit
one ticket per ID. Not valid for Premiere Orchestra
seating. All rush tickets are subject to availability.

Group Discounts
Groups of 15 or more save up to 50%! For
more information call Edward Budworth at

415.439.2473.

STAGE

ORCHESTRA

GEARY STREET
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AT THE THEATER

A.C.T.s Geary Theater is located at 415 Geary

Street. The lobby opens one hour before curtain. Bar
service and refreshments are available one hour before
curtain. The theater opens 30 minutes before curtain.

A.C.T. Merchandise

Copies of Words on Plays, A.C.Ts in-depth
performance guide, are on sale in the main lobby,
at the theater bars, at the box office, and online.

Refreshments

Full bar service, sweets, and savory items are available
one hour before the performance in Fred’s Columbia

Room on the lower level and the Sky Bar on the third
level. You can avoid the long lines at intermission

by preordering food and beverages in the lower-

and third-level bars. Bar drinks are now permitted

in the theater.

Cell Phones!

If you carry a pager, beeper, cell phone, or watch
with alarm, please make sure that it is set to the
“off” position while you are in the theater. Text
messaging during the performance is very disruptive
and not allowed.

Perfumes

The chemicals found in perfumes, colognes, and scented
after-shave lotions, even in small amounts, can cause
severe physical reactions in some individuals. As a
courtesy to fellow patrons, please avoid the use of these
products when you attend the theater.

Emergency Telephone

Leave your seat location with those who may need
to reach you and have them call 415.439.2317

in an emergency.

Latecomers

A.C.T. performances begin on time. Latecomers will
be seated before the first intermission only if there is
an appropriate interval.

Listening Systems

Headsets designed to provide clear, amplified sound
anywhere in the auditorium are available free of charge
in the lobby before performances. Please turn off your
hearing aid when using an A.C.T. headset, as it will
react to the sound system and make a disruptive noise.

Photographs and Recordings of A.C.T. perfor-

mances are strictly forbidden.

GEARY THEATER EXITS

STAGE

P MEZZANINE R
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Restrooms are located in Fred’s Columbia Room on
the lower lobby level, the Balcony Lobby, and the Garret
on the uppermost lobby level.

4 Wheelchair Seating are located in Fred’s

(5 Columbia Room on the lower lobby level,

the Balcony Lobby, and the Garret on the

uppermost lobby level.

A.C.T. is pleased to announce that an Automatic
External Defibrillator (AED) is now available on site.
Lost and Found

If you've misplaced an item while you're still at the
theater, please look for it at our merchandise stand

in the lobby. Any items found by ushers or other
patrons will be taken there. If you've already left the
theater, please call 415.439.2471 and we'll be happy
to check our lost and found for you. Please be prepared

with the date you attended the performance and your
seat location.

AFFILIATIONS

A.C.T. is a constituent of Theatre Communications

Group, the national organization for the nonprofit

professional theater. A.C.T. is a member of Theatre Bay

Area, the Union Square Association, the San Francisco

Chamber of Commerce, and the San Francisco

Convention & Visitors Bureau.

A.C.T. operates under an agreement between

LOFU— the League of Resident Theatres and Actors’
o Equity Association, the union of professional

actors and stage managers in the United States.

The Director is a member of the STAGE
DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and sound
designers in LORT theaters are represented
by United Scenic Artists, Local USA-829 of
the IATSE.

The scenic shop, prop shop, and stage crew
are represented by Local 16 of the IATSE.

AV

A.C.T. is supported in part by an award from
the National Endowment for the Arts.

ART WORKS.
arisgor
50 A.C.T. is supported in part by a grant from
grantstis the Grants for the Arts/San Francisco Hotel
Tax Fund.

BALCONY
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WINNER!
2013 Tony Award
for Best Play!

“Deliriously funny...”
—NEW YORK TIMES

VATITA =< SUTIA = T1A0mA = OPIRE

Featuring Anthony Fusco,

Sharon Lockwood, and
Lorri Holt

Written by Christopher Durang
Directed by Richard E.T. White
Starts Sep 20

Call 510 647-2949 - Click berkeleyrep.org

UP NEXT DISCOVER 2013-14
s - See Tristan @ Yseult from the creators of
The PlanISt Of Brief Encounter and The Wild Bride, the
° off-Broadway sensation Tribes, the latest
WIIIESden Lane from Tony Kushner, and more. See any three

ADAPTED AND DIRECTED BY HERSHEY FELDER - OCT 25-DEC 8 subscription plays and save. Tickets on sale
now! Packages start at just $25 per play!

Mona Golabek performs some of the world’s most beautiful music,
live—as she relates the real-life legacy of her mother’s quest to
survive the Nazi regime. “Unforgettable,” lauds the LA Times.

PRODUCTION SPONSOR SEASON SPONSORS

THE BERNARD San Francisco Chronirle|SFGate on

Berkeley Rep RRn -




. 1 chose City National for

their proven expertise.”

I wanted to free up more time to do the things I enjoy
doing, and I needed somebody to take responsibility
for my individual assets. I chose City National
because I've been investing with them for 15 years
and they’ve proven their ability to do well in these

challenging times.

City National is 7he way up® for me and my business.

Sy Kaufman
Founder of Crosslink Capital, Semi-Retired

Hear Sy’s complete story at cnb.com/thewayup.

Experience the
City National Difference:

Bob Brant
Executive Vice President

(415) 651-4239

CiITY NATIONAL BANK
The way up.

City National Wealth Management R—

Non-deposit Investment Products:

= are not FDIC insured = are not Bank guaranteed = may lose value

Past performance is not an indication of future results. City National Asset Management, the investment management group of City National Bank.
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