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Fascinated with the astonishing natural beauty of Lake George in upstate  
New York, Georgia O’Keeffe reveled in the discovery of new subject matter that 

energized her signature modernist style. From magnified botanical compositions 
to panoramic landscapes, this exhibition offers a deeper understanding of the 

spirit of place that was essential to O’Keeffe’s artistic evolution.
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San Francisco's

T H E A T E R  C O M P A N Y
AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award–winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff 
and Executive Director Ellen Richard, we embrace our 
responsibility to conserve, renew, and reinvent our relationship 
to the rich theatrical traditions and literatures that are our 
collective legacy, while exploring new artistic forms and new 
communities. A commitment to the highest standards informs 
every aspect of our creative work. Founded by pioneer of the 
regional theater movement William Ball, A.C.T. opened its 
first San Francisco season in 1967. Since then, we’ve performed 
more than 350 productions to a combined audience of more 
than seven million people. We reach more than 250,000 
people through our productions and programs every year. 

The beautiful, historic Geary Theater—rising from the 
rubble of the catastrophic earthquake and fires of 1906 and 
immediately hailed as the “perfect playhouse”—has been 
our home since the beginning. When the 1989 Loma Prieta 
earthquake ripped a gaping hole in the ceiling, destroying the 
proscenium arch and dumping tons of debris on the first six 
rows of orchestra seats, the San Francisco community rallied 
together to raise a record-breaking $30 million to rebuild it. 
The theater reopened in 1996 with a production of The Tempest 
directed by Perloff, who took over after A.C.T.’s second artistic 
director, gentleman artist Ed Hastings, retired in 1992.

Perloff’s 20-season tenure has been marked by 
groundbreaking productions of classical works and new 
translations creatively colliding with exceptional contemporary 
theater; cross-disciplinary performances and international 
collaborations; and “locavore” theater—theater made by, for, 
and about the San Francisco area. Her fierce commitment to 
audience engagement ushered in a new era of InterACT events 
and dramaturgical publications, inviting everyone to explore 
what goes on behind the scenes.

Perloff also put A.C.T.’s conservatory and educational 
programs at the center of our work. A.C.T.’s 45-year-old 
conservatory, led by Conservatory Director Melissa Smith, 
serves 3,000 students every year. Our three-year, fully accredited 
Master of Fine Arts Program has moved to the forefront of 
America’s actor training programs. Our M.F.A. Program students 
often grace our mainstage and perform around the Bay Area 
as alumni. Other programs include the world-famous Young 
Conservatory for students ages 8 to 19; Studio A.C.T. for adults; 
and the Summer Training Congress, an intensive program that 
attracts enthusiasts from around the world. 

A.C.T. also brings the benefits of theater-based arts education 
to more than 9,000 Bay Area school students each year. Central 
to our ACTsmart education programs, run by Director of 
Education Elizabeth Brodersen, is the longstanding Student 
Matinee (SMAT) program, which has brought tens of thousands 
of young people to A.C.T. performances since 1968. We also 
provide touring Will on Wheels Shakespeare productions, 
teaching artist residencies, in-school workshops, and in-depth 
study materials to Bay Area schools and after-school programs.

With our increased presence in the Central Market 
neighborhood marked by the opening of The Costume Shop 
theater and the current renovation of The Strand Theater across 
from UN Plaza, A.C.T. is poised to continue its leadership role in 
securing the future of theater for San Francisco and the nation.
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A.C.T. volunteers provide an invaluable service with their time, 
enthusiasm, and love of theater. Opportunities include helping out 
in our performing arts library and ushering in our theater. 

FOR MORE INFORMATION, VISIT 
ACT-SF.ORG/VOLUNTEER.

VOLUNTEER!EDITOR
Dan Rubin

CONTRIBUTORS
Michael Paller 
Helen Rigby 
Shannon Stockwell

What’s Inside
A B O U T  T H E  P L A Y

At A.C.T.’s FREE InterACT events 
you can mingle with cast members, 
join interactive workshops with 
theater artists, or meet fellow 
theatergoers at hosted events in our 
lounges. Join us for our upcoming 
production of Napoli! and InterACT 
with us!
........................................
B I K E  t o  t h e 
T H E A T E R  N I G H T 
Fe b r u a r y 1 2 ,  8 p m 
In partnership with the SF Bicycle 
Coalition, ride your bike to A.C.T. and 
take advantage of secure bike parking, 
low-priced tickets, and happy hour 
prices at our preshow mixer.

........................................
P R O L O G U E 
Fe b r u a r y 18 ,  5 : 3 0 p m 
Go deeper with a fascinating preshow 
discussion and Q&A with director Dennis 
Garnhum. Can’t make this event? Watch it 
live—online!  
Visit act-sf.org/interact for details.

........................................
T H E A T E R  o n  t h e 
C O U C H * 
Fe b r u a r y 21 ,  8 p m 
Take part in a lively postshow discussion 
in our lower-level lounge with Dr. Mason 
Turner, chief of psychiatry at SF’s Kaiser 
Permanente Medical Center.

........................................
A U D I E N C E 
E X C H A N G E S * 
Fe b r u a r y 2 5 a t 7 p m 
Ma rch 2 & 5 a t 2 p m 
Join in an exciting Q&A with the cast 
following the show.

........................................
O U T  w i t h  A . C . T .* 
Fe b r u a r y 2 6 , 8 p m 
Mix and mingle at this hosted 
postshow LGTB party.

........................................
W I N E  S E R I E S 
Ma rch 4 ,  7 p m 
Meet fellow theatergoers at this 
hosted wine tasting event in our third- 
floor Sky Lounge. 

........................................
P L A Y T I M E 
Ma rch 8 ,  1p m 
Get hands-on with theater at this 
interactive preshow workshop. 

To learn more about attending 
InterACT events, visit  
act-sf.org/interact. 

* Events take place immediately following the 
performance.

DON'T JUST SIT THERE . . .

I N S I D E  A . C . T .
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and daughter, between capitalism and compassion, between 
pragmatism and idealism—and he never rigs the outcome.

This is going to be a spring filled with the international 
exchange of ideas and artists at A.C.T. Following Major Barbara 
is Napoli!, a remarkable Italian play that also wrestles with war 
and money—although money flows from contraband coffee 
rather than gunpowder in DeFilippo’s stunning Neopolitan 
tragicomedy. April will bring Peter Brook’s miraculous 
adaptation of the South African adultery tale The Suit, and 
then we journey with BD Wong to the Chinese court of The 
Orphan of Zhao, where intrigue and sacrifice play out against 
a thrilling mystery between a father and a son. It is only 
fitting that as citizens of this global city, we open the doors to 
artists and inspirations from around the world to test our own 
presumptions and awaken our senses and our minds to new 
sensations and new ideas. 

We are also in the midst of a new chapter in A.C.T.’s creative 
and civic life, as we begin construction on our new Strand 
Theater in Central Market. I’m trying to imagine how Shaw 
would have constructed the story of a decaying porn house 
purchased by a nonprofit theater to create new theatrical 
experiences in the center of a neighborhood surrounded by 
government, technology companies, immigrant families, and 
a lot of bike lanes. How can the arts create a bridge between 
such different strands of urban life? How can A.C.T. help create 
dialogue and beauty and safety in a complex neighborhood 
undergoing epic changes?

These are daunting and invigorating questions, and we look 
forward to hearing from all of you about your own hopes and 
dreams for The Strand as we rescue this once-blighted building 
from decay and return it to the center of San Francisco’s 
cultural life. 

Welcome to Major Barbara, and to an exciting year ahead,

Carey Perloff
Artistic Director

Dear Friends,

Happy New Year! What a robust and wonderful way to 
welcome in 2014. This production of Major Barbara came 
about in the most joyful way possible, as the fruit of our 
longstanding affection for Canadian theater and the result 
of conversations that began when Theatre Calgary Artistic 
Director Dennis Garnhum graciously invited Tosca Cafe to 
open his 2011 season in Alberta. In watching Tosca Cafe, 
it occurred to Dennis that the Canadian actor playing the 
Bartender, Dean Paul Gibson, would make a superb Andrew 
Undershaft, and so the idea for a cross-border Major Barbara 
was born. Theatre Calgary and A.C.T. made the commitment 
to share the production in every way, casting both American 
and Canadian actors in equal measure and collaborating with 
designers from both sides of the border. This kind of union is 
almost unprecedented in the North American theater, and it 
widens all of our perspectives. I’m especially pleased that two 
talented M.F.A. Program students will first perform in this 
production here on the Geary stage and then travel with the 
show to Canada to experience the play in an entirely different 
cultural context. What an education!

Major Barbara is a play about guns and money. What 
could be more trenchant? Shaw asks us to question whether 
or not it matters that some of the most committed and 
generous donors to charities and nonprofit institutions have 
derived their fortunes from such questionable sources as gun 
powder and munitions. It is difficult to find a contemporary 
play that wrestles with the themes of family, firearms, and 
philanthropy as vividly and immediately as Major Barbara has 
done for more than 100 years.

I have always been drawn to the feisty and contradictory 
young woman at this play’s center. Barbara’s father may be 
something of a cunning master of the universe, but he is 
also a brilliant and talented man whom Barbara recognizes 
as very like herself in his passions and determination. What 
is the child of a ruthless parent to do? How can she hold on 
to her beliefs in the face of an onslaught of witty debunking 
and dismissal? And how should we as an audience feel about 
the seductive arguments of Undershaft, given that they 
are so logical and persuasive? In many ways, Shaw asks his 
audience to be the jury in this electrifying trial between father 

From the

A R T I S T I C  D I R E C T O R

Theatre Calgary is among Canada’s largest and longest-running 
professional theater companies and performs in a 750-seat 
theater in the heart of Calgary, Alberta. Since its founding 
in 1968, the company has grown into one of the country’s 
leading creators of large-scale classical and contemporary 
theater productions.
     Under the leadership of Artistic Director Dennis Garnhum 
and President Tom McCabe, Theatre Calgary’s diverse year-
round programing features a five-play subscription season, 
an annual collaboration with Calgary’s High Performance 
Rodeo arts festival, and a beloved presentation of A Christmas 
Carol that has just celebrated 27 years of spirited holiday 
tradition. In the summer, Theatre Calgary invites the whole 
city to celebrate emerging theater artists through Shakespeare 
in the Park, an innovative program that provides professional 
training and mentorship to recent graduates of theater training 
programs while showcasing their talents in an outdoor 
Shakespeare production.

     Theatre Calgary has premiered plays by some of Canada’s 
finest playwrights, and through FUSE: The Enbridge 
Play Development Program, the company has renewed its 
commitment to launching exciting large-scale plays into the 
modern repertoire. As part of the 2010 Winter Olympiad in 
Vancouver, Theatre Calgary premiered Beyond Eden, a rock 
musical based on the history and traditions of the Haida First 
Nations people. As well, projects such as Lost – A Memoir 
(nominated for the Governor General's Literary Award) and a 
new adaptation of Pride and Prejudice (in partnership with the 
National Arts Centre in Ottawa) have gone on to subsequent 
productions at theatres across North America.
     Theatre Calgary is thrilled to take part in its first 
international coproduction with American Conservatory 
Theater. “A.C.T. is a bold and inspiring company,” says 
Garnhum. “Major Barbara has been an extraordinary 
opportunity to share artists and artistry across the border.”

Ensemble of Beyond Eden (photo by Trudie Lee)

MEET OUR COPRODUCER:
THEATRE CALGARY
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Learn more!

ACT-SF.ORG/SUBSCRIBE  

SUBSCRIBE 
TODAY!
JOIN OUR CURRENT SEASON 
AND ENJOY A HOST OF 
INTERNATIONALLY ACCLAIMED 
PLAYS—AND PRIORITY ACCESS 
TO THE 2014–15 SEASON, 
INCLUDING THE INAUGURAL 
PRODUCTION AT THE STRAND.

A.C.T.’S STRAND THEATER—OPENING SPRING 2015

“Filled with EARTHY SPIRIT  
and COMIC GUSTO” 

THE NEW YORK TIMES

“A SEXY and  
DANGEROUS tango”

TIME OUT NEW YORK

“A BEAUTIFULLY 
performed fable”

NEW YORK DAILY NEWS

“An EMOTIONALLY 
PIERCING marvel” 

THE TIMES OF LONDON

The Strand Theater is A.C.T.’s new 
intimate, state-of-the-art 285-seat 
theater in the heart of San Francisco’s 
Central Market district. Current 
subscribers will receive priority 
seating and exclusive pre-opening 
opportunities to view The Strand.

SUBSCRIBE TODAY: 3-PLAY PACKAGES START AT $33.

THE
SUIT



NEW A.C.T.  
COMMISSIONS

A.C.T. is excited to announce 
some of the projects we are 
commissioning for our new 
Central Market home, The Strand 
Theater, set to open in spring 2015.

The author/composer of the 
acclaimed Natasha, Pierre and 
the Great Comet of 1812 (Obie 
Award Special Citation) explores 
atheism and theism through  
the lenses of movement,  
beauty, and Taoism in this  
music-theater piece.

by Christina Anderson
Named by American Theatre 
magazine as one of the 15  
up-and-coming artists “whose 
work will be transforming 
America’s stages for decades to 
come,” the author of Good Goods 
and Man in Love is creating an 
original work inspired by the 
history, topography, and spirit  
of The Strand Theater.

A New PlayThe Happiness of Fish
by Dave Malloy 

////////////////// //////////////////////

Philip Kan GotandaColman Domingo Fabian Obispo Sean San JoséJessica Hagedorn

The Monstress Project

A team of playwrights journeys through San Francisco–based 
author Lysley Tenorio’s quirky and moving short stories of 
Filipino immigration, unrealized dreams, loss of youth and 
place, and generational and cultural clashes. 

Theater pieces inspired by Lysley Tenorio’s  
Monstress: Stories

Brothers  
adapted by Colman Domingo
Nado and Vicente (Save the I-Hotel)  
adapted by Philip Kan Gotanda
Felix Starro  
adapted by Jessica Hagedorn and Fabian Obispo
Monstress 
adapted by Sean San José

/////////////////////////////////////////////////////

////////////////////////////

/////////STAY TUNED
For more information on our commissioning program, 

contact Beatrice Basso at bbasso@act-sf.org.



Napoli!
BY EDUARDO DE FILIPPO

TRANSLATED BY LINDA ALPER  
& BEATRICE BASSO

DIRECTED BY MARK RUCKER

A bustling Italian common room in a distinctly Neapolitan 
neighborhood is the context for the complex Italian masterpiece 
coming up next, in A.C.T.’s internationally flavored season. In a 
sparkling new translation of the celebrated dark comedy, Italian 
dramatist Eduardo De Filippo blends humor and social realism 
to plot the moral transformation of a family who resorts to selling 
contraband to get out from under the boots of fascism and poverty. 

“De Filippo is masterful at reconstructing the reality and veracity 
of this dark time in Italian history,” notes A.C.T. Artistic Director 
Carey Perloff. “With its robust cast of colorful characters, the 
impact of World War II—and the irrepressible atmosphere in this 
Neapolitan neighborhood—is felt with heart-stopping immediacy.”

The incomparable Canadian actor Seana McKenna (previously 
seen at A.C.T. in the title role of Phèdre), will play Amalia, the 
resourceful matriarch who is determined to help her family  
survive at any cost. A.C.T. Associate Marco Barricelli (last seen 
here in Vigil) will return to play Gennaro—Amalia’s sensitive and  
surprising husband.

One of the most remarkable works in the Italian canon, Napoli! is 
a miraculous play that percolates with humanity and pathos. “De 
Filippo has the ability to fill your heart with laughter,” says Perloff, 

“and then break it—in equal measure.”

UP NEXT AT A.C.T.

A comedy  
of caffeinated  
proportions

FEB 12–MAR 9
SEASON PARTNERS

THE NEW YORK TIMES

FEATURING MARCO BARRICELLI 
& SEANA MCKENNA

FILLED WITH  
EARTHY SPIRIT 
AND COMIC GUSTO”

“
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in association with 

DENNIS GARNHUM, Artistic Director 

presents

CAREY PERLOFF, Artistic Director | ELLEN RICHARD, Executive Director

B Y  George Bernard Shaw
D I R E C T E D  B Y  Dennis Garnhum

 S E T  D E S I G N  B Y  Daniel Ostling
 C O S T U M E  D E S I G N  B Y  Alex Jaeger
 L I G H T I N G  D E S I G N  B Y  Alan Brodie
 S O U N D  D E S I G N  B Y  Scott Killian
 D R A M A T U R G S   Michael Paller and 

 Zachary Moull
 C A S T I N G  B Y  Janet Foster, CSA
 A S S I S T A N T  D I R E C T O R  Zachary Moull

E X E C U T I V E  P R O D U C E R
Sarah and Tony Earley

P R O D U C E R S
Mr. and Mrs. David Crane; Carlotta and Robert Dathe;  

Linda Jo Fitz; Gene and Abby Schnair

A S S O C I A T E  P R O D U C E R S
Judith and David Anderson; Mr. and Mrs. Thomas A. Gallagher;  

Dr. and Mrs. Richard E. Geist; Cricket and Alan Jones;  
Joseph D. Keegan, Ph.D.; Capegio Properties,  

Barbara and Chuck Lavaroni; Drs. Michael and Jane Marmor;  
Mary and Gene Metz; Mr. and Mrs. N. C. Pering;  
Tom and JaMel Perkins; Rick and Cindy Simons

A D D I T I O N A L  S U P P O R T  B Y

T H E  S E T T I N G
T I M E  A N D  P L A C E  Three successive days in January 1906 in London  

A C T  I  The library in Lady Britomart Undershaft’s house in Wilton Crescent
A C T  I I  The West Ham Shelter of the Salvation Army

A C T  I I I  The library and then among the high explosive sheds  
at the arsenal of Messrs. Undershaft and Lazarus,  

near the model town of Perivale St. Andrews.

T H E  C A S T
( I N  O R D E R  O F  A P P E A R A N C E )

 B A R B A R A  U N D E R S H A F T   Gretchen Hall*
 L A D Y  B R I T O M A R T  U N D E R S H A F T   Kandis Chappell*
 S T E P H E N  U N D E R S H A F T   Stafford Perry
 M O R R I S O N  Dan Hiatt*
 S A R A H  U N D E R S H A F T   Elyse Price†

 A D O L P H U S  C U S I N S   Nicholas Pelczar*
 C H A R L E S  L O M A X   Tyrell Crews
 A N D R E W  U N D E R S H A F T   Dean Paul Gibson
 R U M M Y  M I T C H E N S   Valerie Planche
 S N O B B Y  P R I C E  Dan Clegg*
 J E N N Y  H I L L   Nemuna Ceesay†

 P E T E R  S H I R L E Y  Dan Hiatt*
 B I L L  W A L K E R   Brian Rivera*
 M R S .  B A I N E S   Jennifer Clement
 B I L T O N   Dan Clegg*

U N D E R S T U D I E S
 B A R B A R A  U N D E R S H A F T  Elyse Price†; L A D Y  B R I T O M A R T  U N D E R S H A F T ,  

R U M M Y  M I T C H E N S  Jennifer Clement; S T E P H E N  U N D E R S H A F T ,  

C H A R L E S  L O M A X ,  B I L L  W A L K E R  Asher Grodman*★;  

M O R R I S O N ,  S N O B B Y  P R I C E ,  P E T E R  S H I R L E Y ,  B I L T O N  

Brian Rivera*; S A R A H  U N D E R S H A F T ,  J E N N Y  H I L L ,  M R S .  B A I N E S  

Lisa Kitchens†; A D O L F U S  C U S I N S  Dan Clegg*;  
A N D R E W  U N D E R S H A F T  Dan Hiatt*

S T A G E  M A N A G E M E N T  S T A F F

 S T A G E  M A N A G E R  Elisa Guthertz*
 A S S I S T A N T  S T A G E  M A N A G E R  Danielle Callaghan*
 S T A G E  M A N A G E M E N T  F E L L O W  Cordelia Miller

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
†Member of the A.C.T. Master of Fine Arts Program class of 2014 and an Equity Professional Theatre Intern

★Member of the A.C.T. Master of Fine Arts Program class of 2014

T H E R E  W I L L  B E  O N E  1 5 - M I N U T E  I N T E R M I S S I O N .



LEFT: The Salvation Army in San Francisco: A Girls' Sunday School Class Sings between Preaching (1939), by Dorothea Lange (Library of Congress) 
ABOVE: George Bernard Shaw (1891), by Sir Emery Walker (National Portrait Gallery, London)
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“ MY WAY OF JOKING 
IS TO TELL THE TRUTH. 
IT’S THE FUNNIEST 
JOKE IN THE WORLD.”
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George Bernard Shaw
PARADOXES OF A MORAL REVOLUTIONARY
BY MICHAEL PALLER

FANTASY AND REALITY 
George Bernard Shaw, born in 1856 in Dublin, first went to 
the theater in that city as a boy. The theater of that era—its 
actors and plays—was gigantic. The fare was melodrama, 
farce, and Shakespeare, who, along with Dickens with his own 
oversized emotional world, became the boy’s favorite writer. A 
product of a family where abuse and neglect took the place of 
love, Shaw found a substitute home in Dublin’s Theatre Royal. 
There, he later wrote, “Existence touches you delicately to the 
very heart, and where mysteriously thrilling people, secretly 
known to you in the dreams of your childhood, enact a life in 
which terrors are as fascinating as delights; so that ghosts and 
death, agony and sin, became, like love and victory, phases of 
an unaccountable ecstasy.”

When he came to write his own plays, he harkened back 
to this world of huge emotions, theatrical gestures, musical 
speech. “My procedure,” he wrote, suggesting the size and 
vitality with which he endowed his characters, “is to imagine 
characters and let them rip.” While Shaw’s predecessors 
and even contemporaries used these artificialities to cocoon 
audiences in a world of thrills, fascination, and escape, Shaw 
employed them to wake up his characters to reality. That is 
the pattern of many of Shaw’s plays: a character, usually a 
young woman, has been living her life according to a belief 
she’s been taught is true. Through the play’s action, she learns 
that truth to be false, and life isn’t what she thought it was. 
She awakes from an illusion. Now she must choose: will she 
remain a child, or will she grow up? Will she go back to sleep, 
or will she live in the world as it is? 

GOOD AND EVIL
Employing what were even then becoming old-fashioned 
stage falsities of acting, action, and emotion in order to pull 
reality onto the stage is only one of many paradoxes that run 
through every aspect of Shaw’s career. Another concerned the 
confluence—or lack of—between his careers as playwright 
and crusader for socialism. In the latter endeavor, Shaw 
wrote scores of pamphlets, speeches, essays, and books 
urging Britain to adopt socialism as its form of economic 
organization. He also wrote reams of art, music, and theater 
criticism, and journalism on a wide range of topics, all 
aimed at converting readers to his point of view. You might 
expect such a writer to carry his habitual didacticism into 
his main work, playwriting. But he doesn’t. Bertolt Brecht, a 
great admirer of Shaw, noticed that you might never discern 
Shaw’s personal point of view on an issue from reading his 
plays. Shaw allows every character her or his opinion, and it’s 
a matter of honor with him that the most compelling and 
convincing speeches go to the character that other playwrights 
would call the villain.

For Shaw, lover of old-fashioned melodrama where Good 
is Good and always triumphs over Evil, there are no heroes or 
villains. There are only people doing what they think is right, 
from the best of motives. In the preface to St. Joan, a play 
in which he gave the most memorable speeches to the men 
charged with trying and convicting Joan of Arc, he wrote that 
there were no villains in his version of her story: “It is what 
men and women do at their best, with good intentions . . . 
that really concern us. . . . If Joan had not been burnt by 
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normally innocent people in the energy of their righteousness 
her death at their hands would have no more signi�cance 
than the Tokyo earthquake, which burnt a great many more 
maidens.” For Shaw, people come with their virtues and vices 
mixed together. It’s a lesson that Barbara learns in the course 
of Major Barbara: “�ere is no wicked side [of life]; life is all 
one,” she says to her father. “You may be a devil, but God 
speaks through you sometimes.” 

EMOTIONAL AND INTELLECTUAL
Waking up to the world of reality, facing the fact that you’ve 
spent your life dreaming, comes with a cost. After Barbara 
undergoes such an awakening, Undershaft says to her, “You 
have learnt something. �at always feels at �rst as if you 
had lost something.” �is feeling of loss leads us to another 
Shavian paradox. For a long time, Shaw’s plays (and Shaw) 
have been accused of being devoid of emotion, all brain and 
no heart. �is is because when the critics of Shaw’s time (and 
ours) speak of emotion, what they usually refer to, in the 
context of drama, are the emotions expressed between grown 
men and women—that is, love. �at Shaw almost always 
refuses to give us a love story doesn’t mean his plays aren’t 
emotional. It means, as the critic Eric Bentley has pointed out, 
that we’re looking for emotions where Shaw doesn’t put them. 

Where does he put them? One place is in ideas. Shaw’s 
major characters are on �re with their ideas and hold them 
with a passion that can only be described as love. It’s as much 
as they can do to sit still and be quiet for two minutes while 
somebody else is talking. �e stakes are desperately personal, 
because Shaw’s characters identify so personally with their 
ideas. To reject their ideas is to reject them. �at’s the negative 
side. �e positive side is that because they and their ideas are 
indivisible, it’s essential that they be heard and accepted in the 
world. For Shaw’s characters, everything is at stake when they 
tell you what they believe.

�e other place where powerful emotions reside in Shaw’s 
plays is in the relation between child and parent or parent-
�gure. A child rejects her mother or father and declares herself 
independent. Often this is the moment when she wakes up to 
the reality from which she’d been shielded, as in Mrs. Warren’s 
Profession. Sometimes, as in Pygmalion, the character realizes 
she needn’t be subservient anymore. Henry Higgins makes 
Eliza Doolittle into a woman—a duchess—in Act IV; in Act 
V she makes herself into an independent woman. In St. Joan, 
Joan rejects those who would be her worldly father �gures 
and gives herself to her true Father. Major Barbara is unusual 
in that while Barbara awakes to the true relationship between 
her father and �e Salvation Army, this marks the beginning 
of a new relationship, not just the end of an old one.

PERSONAL AND PUBLIC
In these moments, it becomes clear that Shaw’s plays are 
both determinably public and intensely personal—another 
paradox. �ey’re personal in the deep emotions they contain, 
if you know where to look for them. �ey’re public not in 

the sense of being position papers, which they never are, 
but because they make us confront signi�cant public issues. 
Or, rather, Shaw wants us to confront ourselves confronting 
them, because while he asks big questions, he refuses to 
provide the answers.

If, for example, a British audience member in 1905 was 
shocked by the fact that in an unregulated capitalist society 
the very poor had to rely for sustenance on the self-interest 
of the enormously wealthy, then what was he going to do 
about it? �at we are confronting similar questions today 
only indicates how short a distance we’ve traveled in the 
century since Shaw asked them. If Undershaft’s methods and 
opinions outrage us, we should direct our outrage not at him 
but at ourselves for allowing society to develop along the 
lines wherein an Undershaft can wield such power. Shaw’s 
targets are not his characters, which he tends not to judge, 
but us, in our complacency. Although he might (and did) 
say it in a speech or pamphlet, in a play like Major Barbara 
he didn’t feel it necessary to point out that any society that, 
rather than tending to the education of its young and the 
welfare of its poor, ill, and elderly, chooses instead to rely on 
the generosity of its tycoons, is going to get what it deserves. 
To come to that conclusion is the job of the audience.

If Shaw wasn’t a propagandist in the theater, if he gave every 
character his or her say, refused to point �ngers at villains or 
celebrate heroes, and didn’t give us a lesson or an evening of 
intellectual gamesmanship, then what was he up to? �e answer 
lies not just in the words of his plays but in the actions, what 
the characters do: a person awakens and chooses to grow up by 
seeing the world as it is, not as she’s been told it is. She learns to 
think and feel for herself, to see that the conventional wisdom 
is always more conventional than it is wise. She becomes her 
own authentic person. He has the same hope for us.

All of his work, Shaw wrote, was about “the struggle 
between human vitality and the arti�cial system of 
morality”—between the real value and the false. He was not 
an economic or political revolutionary, but a moral one. 
His plays are, at heart, serious, but they are also some of the 
funniest in the English language. “My way of joking,” he said, 
“is to tell the truth. It’s the funniest joke in the world.”

Celebrates 20 Years!

Want to know more about Major Barbara? Words on Plays, 
A.C.T.’s renowned performance guide series, offers insight 
into the plays, playwrights, and productions of the subscription 
season with revealing interviews and in-depth articles—and it 
serves as a cornerstone of our ACTsmart education programs. 
By purchasing individual copies of Words on Plays at the theater 
and online, you directly support A.C.T.’s educational efforts, 
serving teachers and students throughout the Bay Area. Extend 
the love of theater to future generations—and learn more about 
Major Barbara! 

act-sf.org/wordsonplays     |    415.749.2250
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George Bernard Shaw was the son of a corn merchant and 
a singer, who exposed him to a musical education and the 
theater. While well read, Shaw never attended university, 
instead entering the work force as a clerk in a land agent’s office 
when he was 16. The following year, his parents divorced, and 
when he was 20 he followed his mother to London.

In 1876, the same year he moved, Shaw published the 
first of his musical reviews in the Hornet as a ghostwriter; his 
column ran until September 1877. While living mostly off the 
income his mother earned as a voice teacher, Shaw completed 
five novels over the next seven years, but he could not find 
anyone to publish them. One publisher said they were “too 
clever for the ‘general.’” 

Through his voracious reading, Shaw began to develop 
his progressive political stance, taking to soapboxes to deliver 
speeches. In 1884, the 28-year-old Shaw joined the Fabian 
Society, a socialist group that, compared to other socialist 
groups of the day, had a decidedly pragmatic and gradualist 
approach to the reform of English society. Instead of destroying 
societal structures, the Fabians’ strategy was to permeate 
existing legislative systems with progressive ideas. Shaw became 
one of the society’s most famous spokespeople.  

Shaw continued to earn a living by writing criticism 
and reviews of the theater. After almost ten years of this, 
he decided the best way to illustrate his disappointment in 
modern English theater would be to write plays himself. His 
first produced play was Widowers’ Houses in 1892 with the 
Independent Theatre Society in London, which was committed 
to producing plays of high literary and artistic value that were 
rejected by commercial theaters or suppressed by censors. 

In 1898, Shaw published two collections of plays that 
attacked social hypocrisy called Plays Pleasant and Plays 
Unpleasant, one of which, Mrs. Warren’s Profession, was 

subsequently banned by the Lord Chamberlain from being 
performed in public in England due to its sexual content. 
That same year, Shaw married Charlotte Payne-Townsend, a 
rich Irish heiress he met through the Fabian Society. After a 
successful run of The Devil’s Disciple in America, Shaw was no 
longer reliant on his mother or journalism for money. With 
this freedom, he focused on politics and playwriting and wrote 
three of his most famous plays: Man and Superman (1903), 
John Bull’s Other Island (1904), and Major Barbara (1905). 
These plays, produced at London’s Royal Court Theatre, 
solidified Shaw’s reputation as a leading dramatist of his day. 

Shaw again won admiration for Pygmalion in 1914, but he 
quickly lost favor after he wrote an essay entitled “Common 
Sense about the War” after the outbreak of World War I. He 
felt the war was “a monstrous crime against civilization and 
humanity,” going against the mounting war fever of his fellow 
countrymen. It would be seven years before one of his plays 
(Back to Methuselah) saw even moderate success. He regained 
mainstream popularity with Saint Joan, performed in 1924, 
and the following year Mrs. Warren’s Profession finally received 
a public performance in England. In 1926, Shaw was awarded 
the Nobel Prize for Literature—“for his work which is marked 
by both idealism and humanity, its stimulating satire often 
being infused with a singular poetic beauty.”

After Saint Joan, most of his later plays met with only 
middling success. He traveled the world and remained 
politically active through his writing. He oversaw the making 
of the film adaptations of Pygmalion (1938), Major Barbara 
(1941), and Caesar and Cleopatra (1945). In late 1950, Shaw 
fell and fractured his thigh while trimming a shrub in his 
garden; while in the hospital, he developed a kidney condition 
for which he refused operations. He died on November 2, 
1950, at 94 years of age.

A Brief Biography of
George bernard shaw
By Shannon Stockwell

A B O U T  T H E  P L A Y

George Bernard Shaw (1900), Bain News Service (Library of Congress)
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A Brief History of  
the Salvation Army
BY SHANNON STOCKWELL

London’s East End experienced a huge 
population boom during the nineteenth 
century, and the city could not keep up 
with the flood of people. Many were left 
homeless and desperate in overcrowded 
and unsanitary slums. In 1865, Methodist 
preacher William Booth and his wife, 
Catherine, cofounded the East End 
Christian Mission in Whitechapel, which 
aimed to convert those whom other 
churches had rejected: thieves, prostitutes, 
gamblers, and drunkards. By the late 
1870s, the Christian Mission increasingly 
used military metaphors to entice the 
working classes, which were enamored 
with militarism; in 1878, it officially 
changed its name to The Salvation Army. 

As its name suggests, at first The 
Salvation Army’s goal centered on saving 
souls. Salvationists believed that once 
a person accepted Jesus Christ, good 
fortune would follow. After a while, 
however, Booth realized that the denizens 
of the East End were not responding 
to his call. Encouraged by members 
of the female ministry (which The 
Salvation Army controversially supported) 
and influenced by the popularity of 
philanthropic organizations, Booth 
(along with journalist W. T. Stead and 
fellow Salvationist Frank Smith) wrote 
and published In Darkest England and 
the Way Out in 1890, which marked a 
major shift in philosophy: before they 
could save someone’s soul, they had to 
feed them. This understanding led The 
Salvation Army into the twentieth century, 
and seeing to people’s material as well as 
spiritual needs remains at the core of its 
mission today. It currently exists in 122 
countries and has almost 16,000 corps 
and more than a million soldiers.
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Remember the Poor: A Salvation Army Christmas Box (1903), Detroit Publishing Company (Library of Congress)
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WHO’S WHO IN MAJOR BARBARA

NEMUNA 
CEESAY†  (Jenny 
Hill) is a third-year 
Master of Fine Arts 
Program candidate  
at American 
Conservatory Theater 
and recently appeared 

in A.C.T.’s A Christmas Carol. She has 
appeared in M.F.A. Program productions 
of The House of Bernarda Alba, Polaroid 
Stories, The Wild Party, Twelfth Night, 
Seven Guitars, and most recently The 
Country Wife. She also worked for two 
seasons at Summer Repertory Theatre, 
performing shows in rotating repertory, 
including Avenue Q, Sarah Ruhl’s Passion 
Play, The Mousetrap, The Piano Lesson,  
and many more. She has worked with 
Dramatic Adventure Theatre teaching 
children in underprivileged communities 
of Ecuador theater and English, which 
culminated in an original show based on 
her experience. Last summer she taught in 
A.C.T.’s Young Conservatory. Ceesay holds 
a B.A. in theater from UC Irvine’s Claire 
Trevor School of Arts. 

KANDIS 
CHAPPELL* 
 (Lady Britomart 
Undershaft) is an 
associate artist of  
The Old Globe in 
San Diego, where  
she has performed  

in more than 30 productions. She has 
worked extensively at South Coast 
Repertory in Costa Mesa. Chappell has 
appeared on Broadway, at Lincoln Center, 
and at theaters across the United States, 
including Berkeley Repertory Theatre,  
San Jose Repertory Theatre, TheatreWorks,  
and A.C.T.

DAN CLEGG* 
 (Snobby Price/Bilton) 
was last seen at 
A.C.T. as Young 
Scrooge in  
A Christmas Carol 
(2011). Other Bay 
Area credits include 

Cecil Graham in Lady Windermere’s Fan, 
Romeo in Romeo and Juliet, Tranio in  

The Taming of the Shrew, and Proteus  
in The Verona Project at California 
Shakespeare Theater; Bruce in Blue/
Orange at Lorraine Hansberry Theatre; 
and a number of productions with the 
A.C.T. M.F.A. Program. Before moving  
to the Bay Area, Clegg lived in Montreal, 
where he performed in shows at 
L’Olympia de Montréal, Théâtre Rialto, 
and Players’ Theatre, including Equus,  
The Merchant of Venice, The Rocky Horror 
Show, and The Woman in Black. Clegg is 
also the voice of Winston in The Winston 
Show, a new iPad app created by ToyTalk, 
a family entertainment company based in 
San Francisco.

JENNIFER 
CLEMENT  (Mrs. 
Baines) has worked 
across Canada, 
including with the 
National Arts Centre 
in Ottawa, the 
Citadel Theatre in 

Edmonton, Theatre Calgary in Calgary, 
Globe Theatre in Regina, the Belfry 
Theatre in Victoria, and with many 
companies in her hometown of 
Vancouver. Favorite productions include 
Tom Stoppard’s The Real Thing, Caryl 
Churchill’s Top Girls, and George Bernard 
Shaw’s Candida, in which she played the 
title role. She recently won Vancouver’s 
Jessie Richardson Theatre Award for her 
performance in Morris Panych’s The 
Trespassers. Forays into directing include 
successful runs of Dinner with Friends  
and Italian American Reconciliation. 
Ventures in film and TV have led to roles 
in Fido, Waydowntown, the series  
My Life as a Dog and Demon Wendy on 
Supernatural. Clement is a graduate of 
Toronto’s Ryerson Theatre School and has 
a B.F.A. from York University. She is on 
the faculty of Vancouver Film School’s 
acting department.

TYRELL CREWS   
(Charles Lomax) has 
appeared in a number 
of Theatre Calgary 
productions, including 
Enron, A Christmas 
Carol, Much Ado About 
Nothing, Our Town 

(Betty Mitchell Award), and Pride and 
Prejudice, a coproduction between Theatre 
Calgary and the National Arts Centre 
English Theatre. Other credits include The 
Merchant of Venice and Three Musketeers at 
Stratford Festival of Canada; Shakespeare’s 
Dog, The Clockmaker, The Good Egg, Unity 
(1918), Vincent in Brixton, and Treasure 
Island with Alberta Theatre Projects; Murder 
on the Nile, The Mousetrap, and Lord Arthur 
Savile’s Crime at Vertigo Theatre; reasons to 
be pretty and My First Time at Ground Zero 
Theatre; The Collection and This is Our Youth 
at Go See a Play; Morris Panych’s The 
Dishwashers at Downstage; Henry VI, Part 3 
at Shakespeare Company; and Blood: A 
Scientific Romance with Sage Theatre. Crews 
is a graduate of the Mount Royal University 
Conservatory.

DEAN PAUL 
GIBSON  (Andrew 
Undershaft) is a Jessie 
Richardson–Award 
winning actor and 
director who also serves 
as the program director 
for the Arts Club 

Theatre Company Actor’s Intensive. He 
performed the role of the Bartender when 
A.C.T.’s Tosca Cafe toured Canada and 
originated the role of the Tailor in The 
Overcoat at Vancouver Playhouse, where  
he also performed in Romeo and Juliet, The 
Dead Reckoning, The Music Man, The Rise 
and Fall of Little Voice, Stones in His Pockets 
(remounted at the Belfry Theatre), Humble 
Boy (also at Tarragon Theatre and the 
National Arts Centre), and A Christmas 
Carol. Other select acting credits include 
Vigil and The Drowsy Chaperone for Theatre 
Calgary, Jitters at the Belfry, Falstaff and 
Cymbeline for Bard on the Beach, Little 
Mercy’s First Murder and The Family Way for 

* Member of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States

† Member of the A.C.T. Master of Fine Arts Program class of 
2014 and an Equity Professional Theatre Intern
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* Member of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States

† Member of the A.C.T. Master of Fine Arts Program class of 
2014 and an Equity Professional Theatre Intern

★�Member of the A.C.T. Master of Fine Arts Program class  
of 2014

Touchstone Theatre, Ruby Slippers 
Theatre and Pi Theatre coproduction of 
Shopping and Fucking, and Green Thumb 
Theatre’s award-winning production of 
Problem Child. Gibson has made 
numerous film and television appearances 
and is a graduate of Studio 58. 

GRETCHEN 
HALL*  (Barbara 
Undershaft) is 
making her A.C.T. 
debut. Her previous 
theater credits 
include Isabella in 
Measure for Measure 

and Imogen in Cymbeline at the 
Shakespeare Theatre Company, Kate in 
The Taming of the Shrew and Isabel in 
Henry V at Shakespeare Santa Cruz, Nora 
in A Doll’s House at The Old Globe, Judy 
Sears in Trouble in Mind at Arena Stage, 
Gwendolen in The Importance of Being 
Earnest and Maria in Let There Be Love at 
centerstage, Helena in A Midsummer 
Night’s Dream and the Courtesan in  
The Comedy of Errors at Shakespeare on 
the Sound, Pegeen in The Playboy of the 
Western World at the Hangar Theater, and 
part of a four-person Pericles with The 
Continuum Company. She has also 
worked at Lincoln Center Theater, The 
Cort Theatre, and Theatre Row in New 
York. Her television credits include Person 
of Interest, Law & Order, Deception, Louie, 
Gossip Girl, and Lipstick Jungle. Her film 
credits include The Weekend and Almost in 
Love. She received a B.A. from Fordham 
University and an M.F.A. from the New 
York University Graduate Acting Program.

DAN HIATT* 
 (Peter Shirley/ 
Morrison) has been 
seen at A.C.T. as 
Stephen Hopkins in 
1776, Tom in Round 
and Round the 
Garden, Taylor in 

Curse of the Starving Class, the Magistrate 
in The Government Inspector, Bob Acres in 
The Rivals, Guildenstern in Rosencrantz 
and Guildenstern Are Dead, Cornelius 
Hackl in The Matchmaker, Yepikhodov in 
The Cherry Orchard, Roderigo in Othello, 
Mell in The Play’s the Thing, and Smith in 

The Threepenny Opera. Other Bay Area 
credits include Joe Turner’s Come and Gone, 
Dinner with Friends, and Menocchio at 
Berkeley Repertory Theatre; The Life and 
Adventures of Nicholas Nickleby and many 
others at California Shakespeare Theater; 
This Wonderful Life, The Immigrant,  
and A Flea in Her Ear at San Jose  
Repertory Theatre; Twentieth Century at 
TheatreWorks; Picasso at the Lapin Agile  
at Theatre on the Square; Noises Off at 
Marine’s Memorial Theatre; and The Real 
Thing and Lifex3 at Marin Theatre 
Company. Regional theater credits include 
work with Seattle Repertory Theatre, 
Arizona Theatre Company, the Huntington 
Theatre Company, Pasadena Playhouse, 
Ford’s Theatre in Washington, D.C., Studio 
Arena Theatre, the Idaho Shakespeare 
Festival, and Stage West in Toronto.

NICHOLAS 
PELCZAR*   
(Adolphus Cusins) has 
appeared at A.C.T. in 
Arcadia, War Music, 
Rock ’n’ Roll, and A 
Christmas Carol.  
Other Bay Area  

credits include Jacob Marley’s Christmas 
Carol, The Whipping Man, Othello, The 
Glass Menagerie, and boom at Marin  
Theatre Company; The Pitmen Painters at 
TheatreWorks; Hamlet and As You Like It at 
Pacific Repertory Theatre; A Midsummer 
Night’s Dream at San Francisco Shakespeare 
Festival; Marius and Dublin Carol at Aurora 
Theatre Company; Daniel Handler’s 4 
Adverbs at Word for Word Performing  
Arts Company; and Hamlet, The Tempest, 
Titus Andronicus, The Taming of the Shrew, 
Macbeth, Much Ado About Nothing, The Life 
and Adventures of Nicholas Nickleby, 
Othello, All’s Well That Ends Well, and The 
Importance of Being Earnest at California 
Shakespeare Theater. He is a graduate of  
the A.C.T. Master of Fine Arts Program. 

STAFFORD 
PERRY  (Stephen 
Undershaft) is making 
his A.C.T. debut. 
Previous credits 
include Enron, A 
Christmas Carol, 
Enchanted April, and 

The Wars at Theatre Calgary; Romeo and 
Juliet at Neptune Theatre; As You Like It 
and Pride and Prejudice at the Citadel 
Theatre; In the Heat of the Night, Panic, 
Double Indemnity, Rope, And Then There 
Were None, and The Mousetrap at Vertigo 
Theatre; With Bells On at Lunchbox 
Theatre; Stray at Workshop West 
Playwrights’ Theatre; and The Clink,  
The Cherry Orchard, and Double 
Inconstancy at Studio Theatre. Perry is a 
graduate of the University of Alberta’s 
B.F.A. in Acting program and spent two 
years as a part of the Citadel/Banff 
Centre Professional Theatre Program. 

VALERIE 
PLANCHE 
 (Rummy Mitchens) 
is an award-
winning 25-year-
veteran actor, 
director, and 
teacher. Most 

recently, she worked with Shadow 
Theatre directing the Canadian premiere 
of Body Awareness, by Annie Baker, in 
2013. She has directed three other 
Canadian premieres for Sage Theatre 
and, her favorite, Ruined, by Lynn 
Nottage, for Ellipsis Tree Collective.  
She has worked with many emerging 
playwrights over the years and was 
nominated for best production for  
Thy Neighbor’s Wife at Urban Curvz 
Theatre. She has also performed across 
Canada at Theatre Calgary, Sage 
Theatre, Alberta Theatre Projects, 
Vertigo Theatre, Lunchbox Theatre, 
Theatre Junction, Mob Hit Productions, 
Urban Curvz Theatre, Theatre by the 
Bay, Quest Theatre, Theatre Plus, 
Canadian Stage, Vancouver Playhouse 
Theatre Company, Fishnet Theatre, and 
Theatre in Exile. She recently completed 
her third season on Aboriginal Peoples 
Television Network’s Blackstone.
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ELYSE PRICE† 
 (Sarah Undershaft) 
was last seen in A 
Christmas Carol and 
recently performed 
in A.C.T. Master of 
Fine Arts Program 
productions of The 

Country Wife, Cloud 9, Twelfth Night, and 
The House of Bernarda Alba, which was 
reprised at the Moscow Art Theatre in 
Russia. In 2012, her play Noncents was 
produced as part of A.C.T.’s annual Sky 
Festival and performed in San Francisco’s 
Powell Street BART Station. In 2007, she 
founded her theater company, Benefit of 
the Doubt, in New York City, and she has 
been working with their ever-growing 
ensemble ever since, creating new work 
and reimagining classics. Favorite 
moments include performing in Galway, 
Ireland, and meeting and collaborating 
with other young theater companies from 
around the world. 

BRIAN 
RIVERA*  (Bill 
Walker) most 
recently performed 
in Luis Alfaro’s 
Alleluia, The Road,  
a collaboration 
between California 

Shakespeare Theater and Campo Santo 
Theatre Company. His Bay Area credits 
include Berkeley Repertory Theatre’s 
Yellowjackets (Guillem/Mr. Behzad), Cal 
Shakes’s American Night (Juan Jose the 
First/Bob Dylan), and the San Francisco 
Mime Troupe’s Posibilidad, or Death of the 
Worker (Indelecio/Manny). He also 
toured throughout California and France 
with Word for Word Performing Arts 
Company’s Immortal Heart. He has acted 
with numerous theater companies around 
Northern California, including Ferocious 
Lotus, Golden Thread Productions, the 
Sacramento Shakespeare Festival, Shotgun 
Players, Sierra Repertory Theatre, Teatro 
ng Tanan, Teatro Visión, Theatre of Yugen,  

OAKLAND INTERNATIONAL AIRPORT

and Thick Description. Rivera studied at 
Oxford University through the British 
American Drama Academy and earned his 
B.A. in drama from San Francisco  
State University. He will be seen next at 
A.C.T. as Han Jue in The Orphan of Zhao.

ASHER 
GRODMAN*★ 
 (Understudy) is a 
member of the A.C.T. 
Master of Fine Arts 
Program class of 
2014. He recently 
appeared in A 

Christmas Carol at A.C.T.’s Geary Theater, 
The Country Wife at A.C.T.’s Costume 
Shop theater, and as Charlie in Stones in 
His Pockets at Summer Repertory Theatre. 
M.F.A. Program credits include Polaroid 
Stories, Twelfth Night, The House of 
Bernarda Alba, Galileo, and The Wild Party. 
New York and regional theater credits 
include Dr. Jekyll and Mr. Hyde, Shrek, 
Stones in His Pockets, Art***kers, and  

OIA 101013 norwegian 1_2h.pdf
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The Disappearance of Jonah. Screen credits 
include Mo (with Margo Martindale), 
Knock Knock, Buzzkill, In That Moment  
(a short film he also directed, starring  
Eli Wallach), and most recently Handsome 
Harry, starring Steve Buscemi. His 
television credits include Law & Order 
and As the World Turns. Grodman holds 
Bachelor of Arts degrees in film and 
English from Columbia University. 

LISA 
KITCHENS† 
 (Understudy) recently 
appeared in A.C.T.’s 
A Christmas Carol. 
Other credits include 
Henry IV, Part 2 and 
The Man in the Iron 

Mask at Shakespeare Santa Cruz, White 
Embers and My Name is Yin at the Samuel 
French Off Off Broadway Short Play 
Festival, and numerous productions in 
A.C.T.’s Master of Fine Arts Program, 
including The House of Bernarda Alba, 
which was reprised at the Moscow Art 
Theatre. Kitchens holds a B.F.A. from the 
University of Evansville and is the recipient 
of A.C.T.’s 2013–14 Joan Sadler Award. 

DENNIS GARNHUM  (Director) 
is serving his ninth season as the artistic 
director of Theatre Calgary, where he has 
directed the world premieres of LOST— 
A Memoir, Beyond Eden, and his 
adaptation of Timothy Findley’s The Wars. 
Also for Theatre Calgary, he has directed 
Pride and Prejudice, To Kill a Mockingbird, 
Much Ado About Nothing, Of Mice and 
Men, and Enchanted April. This past 
summer he directed Twelfth Night for 
Bard on the Beach. He has also directed 
the operas La Traviata and Carmen for 
Pacific Opera Victoria and The Barber 
of Seville for Vancouver Opera. Prior 
to his appointment at Theatre Calgary, 
Garnhum lived in New York City, 
directed Rat in the Skull at the Berkshire 
Theatre Festival and the premiere of 
Theresa Rebeck’s Two Orphans in Boston, 
and served as special projects producer 
at Long Wharf Theatre. Garnhum has 
worked at almost all the major theater 
companies in Canada, including the 
Stratford Festival, Shaw Festival, the 

National Arts Centre, Manitoba Theatre 
Centre, the Canadian Stage Company, 
Tarragon Theatre, and the Citadel 
Theatre. Recently Garnhum was awarded 
the Queen Elizabeth II Diamond Jubilee 
Medal, and this summer he will direct  
The Philadelphia Story for the Shaw 
Festival and Theatre Calgary.

DANIEL OSTLING  (Scenic 
Designer) is San Francisco based. At 
A.C.T., his designs include Stuck 
Elevator, Endgame and Play, Once 
in a Lifetime, The Homecoming, War 
Music, and Brainpeople. Recent designs 
include Jungle Book (Goodman Theatre/
Huntington Theatre Company), the sets 
and lights for The North China Lover 
(Lookingglass Theatre Company), A 
Delicate Balance (McCarter Theatre), 
the Broadway production of Clybourne 
Park (2012 Tony nomination), White 
Snake (Oregon Shakespeare Festival/
Berkeley Repertory Theatre/McCarter), 
Metamorphoses (2003 Tony nomination; 
revival at Arena Stage/Lookingglass), and 
Romeo & Juliet (California Shakespeare 
Theatre). Regional credits include work 
at Brooklyn Academy of Music, the New 
York Shakespeare Festival, Lincoln Center, 
The Public Theater, Playwrights Horizons, 
Long Wharf Theatre, Steppenwolf Theatre 
Company, La Jolla Playhouse, Seattle 
Repertory Theatre, and Portland Center 
Stage, among others. Opera designs 
include Lucia di Lammermoor and La 
sonnambula (Metropolitan Opera), Merry 
Widow (Lyric Opera of Chicago), and 
Philip Glass’s Galileo Galilei (New York 
City/London/Chicago). Ostling is a 
Lookingglass ensemble member and teaches 
at Northwestern University in Chicago. 

ALEX JAEGER  (Costume Designer) 
has designed costumes for Arcadia, 4000 
Miles, Maple and Vine, Once in a Lifetime, 
The Homecoming, November, Speed-the-
Plow, and Rock ’n’ Roll for A.C.T.; Buried 
Child, Se Llama Christina, Bruja, What 
We’re Up Against, Or,, Oedipus el Rey, 
Goldfish, Mrs. Whitney, and Mauritius for 
Magic Theatre; Two Sisters and a Piano for 
The Public Theater in New York; All My 
Sons, True West, Nostalgia, and others for 
South Coast Repertory; A Streetcar Named 
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Desire, August: Osage County, Cat on a 
Hot Tin Roof, Romeo and Juliet, Handler, 
Stop Kiss, Fuddy Meers, and Dead Man’s 
Cell Phone for the Oregon Shakespeare 
Festival; Other Desert Cities and A 
Parallelogram for the Mark Taper Forum; 
The Nether, The Paris Letter, and Eclipsed 
for the Kirk Douglas Theatre; and Doubt, 
Tally’s Folly, and Looped for the Pasadena 
Playhouse. Other credits include many 
productions with the Studio Theatre in 
Washington, D.C., the Geffen Playhouse, 
and Shakespeare Santa Cruz. Jaeger is 
the recipient of several design awards, 
including two L.A. Ovation Awards, three 
Back Stage Garland Awards, and four 
Drama-Logue Awards.

ALAN BRODIE  (Lighting Designer) 
previously created the lighting for the 
A.C.T. productions of Vigil and The 
Overcoat. A Canadian, he has worked 
for most of Canada’s regional theaters, as 
well as the Canadian Opera Company, 
The National Ballet of Canada, the Shaw 
Festival, Stratford Festival, Vancouver 
Opera, and Pacific Opera Victoria. In the 
United States, his work has appeared at 
the Mark Taper Forum and The Bushnell 
performing arts center in Hartford, 
Connecticut. Most recently he created the 
lighting for Uncle Vanya with Blackbird 
Theatre (Vancouver), Emergence for 
Pacific Northwest Ballet (Seattle), The 
Great Gatsby for Theatre Calgary, Avenue 
Q for the Arts Club Theatre Company 
(Vancouver), and Major Barbara for the 
Shaw Festival. Brodie received a Bay Area 
Critics Circle Award for The Overcoat and 
has received numerous Jessie Richardson 
Theatre Awards for his work in 
Vancouver. In 2012 he was short-listed for 
the Siminovitch Prize in Theatre, Canada’s 
most prestigious theater prize.

SCOTT KILLIAN  (Composer/Sound 
Designer) marks his fifth collaboration 
with director Dennis Garnhum with 
Major Barbara. Previous productions 
include The Wars and A Christmas Carol 
for Theatre Calgary. Killian’s off-Broadway 
credits include The Duchess of Malfi, 
Women Beware Women, and Edward II 
with Red Bull Theater; Side Effects with 
Manhattan Class Company; Sarah, Sarah, 
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Five by Tenn, A Picasso, and The Other Side 
with Manhattan Theatre Club; and Steve 
and Idi and Miss Julie with Rattlestick 
Playwrights Theater. Killian has served 
as resident composer/sound designer for 
the Berkshire Theatre Festival since 1997 
(over 30 productions), as well as resident 
artist at Shakespeare & Company, where 
he recently created original music for 
The Tempest with Olympia Dukakis. His 
work has been produced at many regional 
theaters, including the Alley Theatre, 
Cleveland Play House, Westport Country 
Playhouse, George Street Playhouse, 
the Shakespeare Theatre Company in 
Washington, D.C., Seattle Repertory 
Theatre, Alabama Shakespeare Festival, 
the Huntington Theatre Company, the 
Cincinnati Playhouse in the Park, and 
Vancouver Playhouse, where he received 
a Jessie Richardson Theatre Award for 
Outstanding Sound Design.

MICHAEL PALLER  (Dramaturg) 
joined A.C.T. as resident dramaturg 
and director of humanities in August 
2005. He began his professional career 
as literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant for 
Manhattan Theatre Club, and has since 
been a dramaturg for George Street 
Playhouse, the Berkshire Theatre Festival, 
Barrington Stage Company, Long Wharf 
Theatre, Roundabout Theatre Company, 
and others. He dramaturged the Russian 
premiere of Tennessee Williams’s Small 
Craft Warnings at the Sovremennik 
Theater in Moscow. Paller is the author 
of Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth-
Century Drama (Palgrave Macmillan, 
2005) and Williams in an Hour (Smith & 
Kraus, 2010); he has also written theater 
and book reviews for the Washington Post, 
Village Voice, Newsday, and Mirabella 
magazine. Last year, he adapted the 
text for the San Francisco Symphony’s 
multimedia presentation of Peer Gynt. 
Before his arrival at A.C.T., he taught 
at Columbia University and the State 
University of New York at Purchase.
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JANET FOSTER, CSA  (Casting) 
has cast Underneath the Lintel, 1776, 
Arcadia (Artios Award nomination),  
Stuck Elevator, Dead Metaphor, 4000 
Miles, Elektra, The Scottsboro Boys, 
Endgame and Play, Scorched, and Maple 
and Vine for A.C.T. On Broadway she 
cast The Light in the Piazza (Artios Award 
nomination), Lennon, Ma Rainey’s Black 
Bottom, and Taking Sides (co-cast). Off-
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BUY TICKETS NOW FOR UPCOMING CONCERTS

TRIFONOV

LAMSMA

Rachmaninoff’s Paganini 
Rhapsody

Osmo Vänskä  conductor 
Daniil Trifonov  piano 
San Francisco Symphony

Sibelius  Night Ride and Sunrise  
Rachmaninoff  Rhapsody on a Theme  
 of Paganini 
Stravinsky  Symphonies of Wind Instruments  
Sibelius  Symphony No. 6

Hear the ravishing Rhapsody on a Theme of Paganini with 22- 
year-old piano sensation Daniil Trifonov. Plus, celebrated 
Finnish maestro and leading Sibelius specialist Osmo Vänskä 
conducts his countryman’s haunting Sixth Symphony.

The Thursday Matinee concerts are endowed by a gift in memory of Rhoda Goldman.

Van Zweden conducts 
Tchaikovsky’s Fourth Symphony 

Jaap van Zweden  conductor 
Simone Lamsma  violin 
San Francisco Symphony

Mozart  Overture to The Abduction from  
 the Seraglio   
Sibelius  Violin Concerto  
Tchaikovsky  Symphony No. 4

Marking two exciting San Francisco Symphony debuts, young 
phenomenon Simone Lamsma is soloist in Sibelius’s Violin 
Concerto, and Musical America 2012 Conductor of the Year  
Jaap van Zweden leads Tchaikovsky’s Fourth.

THU JAN 30 2PM
FRI JAN 31 8PM
SAT FEB 1 8PM

WED FEB 12 8PM
FRI FEB 14 8PM

SECOND CENTURY PARTNERS SEASON PARTNERS

Inaugural Partner Official Airline Official Wine

Concerts at Davies Symphony Hall. Programs, artists, and prices subject to change. *Subject to availability
Box Office Hours  Mon–Fri 10am–6pm, Sat noon–6pm, Sun 2 hours prior to concerts   
Walk Up  Grove St between Van Ness and Franklin

SFSYMPHONY.ORG (415) 864-6000$15*

Untitled-1   1 12/2/13   9:47 AM

Broadway credits include Lucy, Brundibar, 
True Love, Endpapers, The Dying Gaul, The 
Maiden’s Prayer, and The Trojan Women: 
A Love Story at Playwrights Horizons, 
Floyd Collins, The Monogamist, A Cheever 
Evening, Later Life, and many more. 
Regionally, she has worked at Intiman 
Theatre, Seattle Repertory Theatre, 
California Shakespeare Theater, Berkeley 
Repertory Theatre, Dallas Theater Center, 

† Member of the A.C.T. Master of Fine Arts Program class of 
2014 and an Equity Professional Theatre Intern
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Yale Repertory Theatre, Goodman Theatre, 
Steppenwolf Theatre Company, The Old 
Globe, centerstage, Westport Country 
Playhouse, and the American Repertory 
Theater. Film, television, and radio credits 
include Cosby (CBS), Tracey Takes on New 
York (HBO), The Deal, by Lewis Black, 
Advice from a Caterpillar, “The Day That 
Lehman Died” (BBC World Service and 
Blackhawk Productions; Peabody, SONY, 
and Wincott awards), and “‘T’ is for Tom” 
(Tom Stoppard radio plays, WNYC and 
WQXR).

ELISA GUTHERTZ*  (Stage Manager) 
most recently worked on Underneath the 
Lindel, Arcadia, 4000 Miles, The Normal 
Heart, The Scottsboro Boys, Endgame 
and Play, and Scorched at A.C.T. Her 
numerous other productions for A.C.T. 
include Once in a Lifetime, Clybourne 
Park, Marcus; or The Secret of Sweet, The 
Caucasian Chalk Circle, November, Boleros 
for the Disenchanted, Rich and Famous, The 
Rainmaker, A Number, and Eve Ensler’s 
The Good Body, among others. She has also 
stage-managed The Mystery of Irma Vep, 
Suddenly, Last Summer, Rhinoceros, Big 
Love, Civil Sex, Collected Stories, and Cloud 
Tectonics at Berkeley Repertory Theatre. 
Other productions include The Good Body 
at the Booth Theatre on Broadway, Big Love 
at Brooklyn Academy of Music, and The 
Vagina Monologues at the Alcazar Theatre.

DANIELLE CALLAGHAN’s* 
 (Assistant Stage Manager) previous A.C.T. 
credits include Stuck Elevator, 4000 
Miles, Higher, Armistead Maupin’s Tales of 
the City, Scapin, The Tosca Project, Vigil, 
The Caucasian Chalk Circle, Souvenir, 
Rock ’n’ Roll, Speed-the-Plow, Sweeney 
Todd, Blackbird, Death in Venice, and six 
productions of A Christmas Carol. Other 
favorite shows include What We’re Up 
Against and Mauritius with Magic Theatre; 
Mefistofele, Falstaff, The Tales of Hoffmann, 
Lohengrin, and Nixon in China with San 
Francisco Opera.

WHO’S WHO

* Member of Actors’ Equity Association, the union of  
professional actors and stage managers in the United States

Explore your creativity this summer!
Join us for a dynamic professional development  
program designed for teachers and teaching  
artists who use theater techniques in the  
classroom (or want to learn how!).

FINAL APPLICATION DEADLINE 

June 2, 2014

SCHOLARSHIP DEADLINE 

May 26, 2014 

ACT-SF.ORG/SOURCE 
415.439.2475

A.C.T. EDUCATOR INSTITUTE

July 27—August 2

Photos by Alessandra Mello
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SARAH AND TONY EARLEY 
 (Executive Producers) are producing an 
A.C.T. production for the first time. 
Sarah is the founder and chair of the Belle 
Isle Conservancy. Belle Isle is the nation’s 
largest island park and sits on 982 acres 
in the Detroit River. Sarah also has a keen 
interest in education and serves on the 
board of trustees of Saint Mary’s College, 
Notre Dame; served on the board of the 
University of Detroit Jesuit High School; 
and is a partner in Cornerstone Schools, 
an inner-city school network in Detroit 
that excels in providing quality education 
in grades K–8. Sarah has a B.A. from 
Saint Mary’s College, an M.B.A. from San 
Diego State University, and an associate’s 
degree in landscape design from Oakland 

Community College. Sarah’s spouse, Tony 
Earley, has been CEO of PG&E since 
2011. Prior to that, he was CEO of DTE 
Energy in Michigan. Tony is on the boards 
of the Exploratorium and United Way 
of the Bay Area. He also has been active 
on educational issues as a board member 
of Cornerstone Schools and the College 
of Engineering Advisory Council at the 
University of Notre Dame. Tony holds a 
B.S. in physics, an M.S. in engineering, 
and a J.D., all from Notre Dame. 

S P E C I A L  T H A N K S
Club One Gym

RentSFnow.com
The Suites on Nob Hill

WHO’S WHO
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415.928.7900
www.warwicksf.com

W A R W I C K
SAN FRANCISCO HOTEL 

& LA SCENE CAFÉ AND BAR

Bring your ticket stub 

to enjoy 15% off 

your dinner entrée price, 

and a complimentary 

glass of champagne 

with dinner.

Or mention this ad to receive 

a 10% discount on your 

hotel room rate when available.

Located across the street from 

the A.C.T. and Curran Theaters 

at 490 Geary Street.

415.928.7900 www.warwicksf.com

W A R W I C K
SAN FRANCISCO HOTEL 

& LA SCENE CAFÉ AND BAR

Bring your ticket stub to enjoy 
15% off your dinner entrée price, 

and a complimentary 
glass of champagne with dinner.

Or mention this ad 
to receive a 10% discount 

on your hotel room rate when available.

Located across the street from the A.C.T. 
and Curran Theaters at 490 Geary Street.SCOTTSBORO BOYS PARDONED

On November 21, 2013, 82 years after 
the nine Scottsboro Boys were wrongly 
convicted of raping two women on a 
train traveling in the South—sparking 
one of our country’s earliest Civil Rights 
battles and leading to two landmark 
Supreme Court rulings, one about 
the inclusion of black Americans on 
juries and the other about the need for 
adequate legal representation at trial—
the Alabama Board of Pardons and 
Paroles voted to posthumously pardon 
the men. State Senator Arthur Orr, who 
helped move the legal process along, 
said at the historic event, “Today is a 
reminder that it is never too late to right 
a wrong. We cannot go back in time 
and change the course of history, but we 
can change how we respond to history.”

A.C.T. audiences saw this tragic 
story of how racism destroyed the lives 
of nine black teenagers brought to 
life in Susan Stroman’s production of 
Kander and Ebb’s musical The Scottsboro 
Boys when it came to The Geary in 
2012. Since then, the celebrated show 
has moved on to Los Angeles and 
London. After the legal development 
last November, the production’s creators 
issued the following statement, “In the 
years since their arrests, these nine boys 
have changed lives, sparked movements, 
and altered the course of history. They 
have proved that justice need not be 
denied, that the truth will set you free—
and most of all, that they matter. And 
now, after all these years, they are free to 
hop a freight and go back home.”

The cast of The Scottsboro Boys (photo by Henry DiRocco)
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FOR MORE INFORMATION 
ABOUT THE STRAND THEATER



On October 2, 2013, San Francisco Mayor Edwin M. Lee 
joined Supervisor Jane Kim, Senator Mark Leno, A.C.T. 
leadership, community development partners, and a crowd of 
excited members of the A.C.T. family to break ground on The 
Strand Theater at 1127 Market Street, across from UN Plaza 
and just two doors down from A.C.T.’s Costume Shop theater 
in Central Market. The design for the new Strand by Skidmore 
Owings & Merrill LLP (SOM), a highly distinguished 
architecture, interior design, engineering, and urban‐planning 
firm, will restore the distinct façade and many of the unique 
elements of the century-old cinema. Scheduled to open its 
doors in spring 2015, The Strand will include a 285-seat 
theater, a 120-seat black box venue, and a café that will remain 
open even when no shows are performing. The flexible spaces 
will allow A.C.T. to present new work and emerging artists, 
expand our education programs, and produce innovative 
theater in versatile ways. 

The Strand will also enable A.C.T. to play an important 
role in shaping the future of the cultural landscape of the 
city. “Market Street is happening,” remarked A.C.T. Artistic 
Director Carey Perloff (who has been dreaming of building a 
second stage for A.C.T. since she took charge 21 years ago) at 
the groundbreaking, “and it is really important that arts groups, 
as we always do in this country, take the lead in creating civic 
discourse in our culture. . . . The Strand is going to welcome 
the neighborhood and light up the block.”

In his speech at the ceremony, Mayor Lee said that when 
his office was first thinking about how best to reinvest in the 
Central Market corridor, his team predicted there would be 
moments that truly signaled big, transformative change—
and he acknowledged that The Strand was one such moment. 

“It wasn’t Twitter that started to revitalize Market Street; it 
began with arts organizations, grass-roots arts organizations 
taking the risk. . . . We talk a lot about technology in this city, 
but technology cannot live without the arts—and vice versa.” 
He said that he is excited to show off The Strand when San 
Francisco hosts the U.S. Conference of Mayors in 2015.

Financing for the purchase of The Strand in early 2012 
was made possible by a gift from ten-year A.C.T. board 
member Jeff Ubben and his wife, Laurie. The renovation 
is projected to cost $32.5 million, which will be funded 
through a capital campaign that raises contributions from 
individuals, corporations, and private foundations. A.C.T. has 
already raised $26.5 million in private donations and from tax 
credits; New Markets Tax Credit (NMTC) and Historic Tax 
Credit (HTC) financing is making the building’s renovation 
financially feasible as it represents one-third of the renovation 
costs. We need to raise another $6 million to complete our goal. 

“To marry two interests and know that they are naturally 
symbiotic is exciting for any donor. That is how I felt about 
being a part of bringing A.C.T.’s second stage to Market Street,” 
explained Jeff Ubben, who is the chair of the Strand Capital 
Campaign, at the groundbreaking. “To advance A.C.T.’s 
programming with a space that will allow for risk-taking and 
new works and collaborations with artists fits perfectly with 
the exciting possibilities of the Central Market corridor.” 

To learn more about playing your part to ensure the Strand 
Capital Campaign is a success, contact Amory Sharpe, A.C.T. 
Senior Director of Development/Capital Campaigns, at 
asharpe@act-sf.org or 415.439.2472. You can also visit act-sf.org 
and friend us on Facebook to receive the most current Strand 
news and photos of the ongoing renovations.
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Reconstruction of The Strand Theater. Photos by Denys Baker.



JANUARY IS  
M.F.A. PROGRAM MONTH
January is M.F.A. Program Month at A.C.T., celebrating and 
raising awareness of our nationally renowned Master of Fine 
Arts Program and the talented student actors who are training 
here. Four of them appear in Major Barbara, and they will 
be traveling with the production to Canada immediately 
following our run. Throughout January, our young actors 
will be active in our Geary Theater: Before weekday evening 
performances of Major Barbara, you can catch them in 
vaudevillian M.F.A. Variety shows in The Garret, our cabaret 
space on the fifth floor. Patrons will also experience our 
students clowning in the lobby, and you’ll have a chance 
to chat with them in the VIP Lounge. This is a perfect 
opportunity to enjoy getting to know the next generation of 
great theater artists. “I am not sure people realize just how 
much we do, how far and wide our actor training goes in the 
M.F.A. Program—or how virtuosic our students are,” says 
Conservatory Director Melissa Smith. “Their training is a 
360-degree experience, and we are thrilled to show off  
their versatility.”

No group is more passionate about our graduate students 
than the members of our Master of Fine Arts Program Board 
of Directors, which Jennifer S. Lindsay recently joined. As a 
principal with the U.S. audit, tax, and advisory services firm 
KPMG LLP and with a background in economics (she holds 
a B.A. in economics and aerospace engineering from Texas 
A&M University and an M.A. in economics from Stanford 
University), Lindsay is excited to help forward the mission of 
the M.F.A. Program Board in developing a sustainable financial 
model to support the program through annual contributions 
and grants, the establishment of endowments for student 
scholarships, faculty chairs, and other initiatives. 

I N S I D E  A . C . T .
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      LEFT TO RIGHT: M.F.A. Program Board Member and Conservatory 
Awards Luncheon co–chair Jennifer Lindsay with A.C.T. Board Chair 
Nancy Livingston, M.F.A. Program alumnus and Contribution to the 
Field Award recipient Peter Friedrich, and A.C.T. board member and 
Conservatory Awards Luncheon co-chair Dianne Hoge at the  
Conservatory Awards Luncheon on October 28, 2013. 
Photo by Drew Altizer.

t

Board members like Lindsay serve as ambassadors for 
the M.F.A. Program by seeking to heighten awareness of the 
program regionally, nationally, and globally. She recently co-
chaired our annual Conservatory Awards Luncheon, which 
honored actors Harry Hamlin, Heidi Armbruster, and Peter 
Friedrich and raised funds for our school. Here is what Lindsay 
had to say about why she is invested in our students:

Matt Bradley, class of '12, in clowning class. Photo by Kevin Berne.
by Helen Rigby



ARE YOU MAJORING OR MINORING IN THEATER?

ARE YOU READY FOR AN ARTISTIC, INTELLECTUAL, 
AND PERSONAL TRANSFORMATION?

Embark on a study-away program at one of the country’s most 
acclaimed professional theater companies—located in the heart  
of one of the world’s most culturally vibrant and diverse cities.  
Grounded in a rich academic curriculum, the San Francisco  
Semester at A.C.T. brings young theater artists into an active,  
ongoing engagement with the eclectic and energetic arts  
community of San Francisco and the Bay Area.

Through inspiring, experiential courses and wide-ranging artistic 
encounters, the San Francisco Semester will pull you into thrilling 
conversations about theater while you study in a professional setting  
and come face to face with some of the boldest productions anywhere 
and collaborate with some of the best artists in the industry.

Don’t miss this extraordinary opportunity to launch your future!

 Fall 2014 Application Deadline: 
May 1, 2014

 Spring 2015 Application Deadline: 
October 15, 2014

APPLY FOR EARLY ADMISSION  
BY MARCH 15, 2014, AND  
SAVE $2,500 ON TUITION.

ACT NOW!  
CALL OR VISIT US ONLINE  
TO LEARN MORE. 

ACT-SF.ORG/SFSEMESTER 
415.439.2405

THEATRICAL AND CULTURAL 
IMMERSION IN THE HEART OF 

SAN FRANCISCO

WHEN DID YOU FIRST DISCOVER A.C.T., AND WHY DID YOU 
BECOME A SUBSCRIBER? I moved to San Francisco right after 
the 1989 earthquake and started attending A.C.T. when it 
was performing in many different venues while The Geary was 
under renovation. As a new resident of the Bay Area, it was fun 
for me to get to know all these different theater venues. During 
those years, I would pick and choose the shows that I wanted 
to attend, but when the refurbished Geary reopened its doors 
in 1996 and I saw The Tempest with David Strathairn, I was 
completely charmed by the whole package: Carey, David, the 
beautiful purple chairs. I haven’t missed a season since. 

HOW DID YOU FIRST HEAR ABOUT THE MASTER OF FINE ARTS 
PROGRAM? WHAT M.F.A. PROGRAM PRODUCTIONS THAT YOU 
HAVE SEEN STAND OUT IN YOUR MIND? As a longtime donor and 
subscriber, I was invited to contribute to the Next Generation 
Campaign in 2006. On the donation form, there was a choice 
to focus my gift on scholarships for the M.F.A. Program. I 
liked that idea and then began to attend some of the M.F.A. 
Program productions. I really enjoyed last season’s productions 
of A Doll’s House and Seven Guitars. I am a huge August 
Wilson fan and that production was wonderful.

WHY DID YOU JOIN THE M.F.A. PROGRAM BOARD? I believe 
the M.F.A. Program is a hidden jewel that provides training 
for actors to learn a trade that can be applied to multiple 
media—including film and TV. Just look at the school’s track 
record, and you can see how many stars have been through 
the program. When I attend plays at other companies in the 
Bay Area, I am always impressed that “graduate of the A.C.T. 
M.F.A. Program” appears in the biographies of so many actors. 
I don’t think the public understands what the training here is 
doing for the entire field. It is a top-notch program. 

 
 
 
 
 
 
 

 
 
 
 
 

YOU SERVED AS A CO-CHAIR OF THE CONSERVATORY AWARDS 
LUNCHEON THIS SEASON. WHAT WAS THAT EXPERIENCE LIKE?  
It was a kick to meet the award winners. They each had 
amazing stories to tell about their personal dedication and 
sacrifice to their craft—with serendipity also playing a bit 
of a role. They each spoke about how the M.F.A. Program 
contributed to their ongoing success. I find it reaffirming that 
the school continues to fulfill its purpose of influencing and 
enhancing the current and future state of theater.

CONNECT WITH US

“M.F.A .  MONTH IS THE OPPORTUNITY FOR OUR 
PATRONS TO DEVELOP A SYNERGETIC EXCHANGE 
OF ENERGY WITH OUR TALENTED STUDENTS AND 
RAISE AWARENESS OF THE M.F.A .  PROGRAM AND 
OUR STUDENTS'  DEDICATION TO THEIR CRAFT.” 
M.F.A .  PROGRAM BOARD MEMBER JENNIFER LINDSAY



In 1952, two professors from San Francisco State College, 
Herbert Blau and Jules Irving, founded The San Francisco 
Actor’s Workshop, which quickly became the city’s major 
theater and one of the nation’s cutting-edge regional theaters. 
It lasted for 12 years and produced more than 100 shows at 
Marine’s Memorial Theatre, but in 1965, Irving and Blau 
left for New York to take over the artistic direction of the 
Repertory Theatre of Lincoln Center, and the Workshop, 
suffering financial hardships, closed. San Francisco was again 
without a major resident theater company.

On behalf of the San Francisco Chamber of Commerce, 
three civic leaders launched a search to find a company to 
fill the hole the Workshop’s absence created in the cultural 
landscape of the city. Cyril Magnin (1899–1988) was one of 
San Francisco’s most prominent businessmen, most notably 
as the chief executive of the family business, Joseph Magnin 
Co., a popular brand of upscale women’s clothing. Magnin 
was also an important player in national politics as a major 
fundraiser for the Democratic Party, but he eventually focused 
on local happenings, earning himself the title “Mr. San 
Francisco,” given to him by none other than columnist Herb 
Caen. In 1964, he became the Chamber of Commerce’s chief 
of protocol. Magnin met Melvin Swig (1917–93) through 
their overlapping political involvement. Swig was a real estate 
developer, heir to the St. Francis Hotel chain, and chairman 
of the board of the Swig Welier & Dinner Development Co., 
which controlled the Fairmont Hotel chain. Rounding out 
the trio was Mortimer Fleishhacker, Jr. (1907–76), who 
could trace his San Francisco roots back to the Gold Rush. 
He was an original trustee of the Fleishhacker Foundation, 
founded by his father, a successful banker and businessman, 
in 1947 “to improve the quality of life in the San Francisco 
Bay Area.” After his father died in 1953, Fleishhacker took 
over management of the foundation; most of its early grants 
supported the arts.

In July 1966, a young acting troupe called the American 
Conservatory Theater was playing an engagement at Stanford 
University. Founded by William Ball at Carnegie Tech in 

Pittsburgh in 1965, the company had taken to the road 
with a repertory of eight shows. Before they arrived in the 
Bay Area, a representative of the company named Bill Baer 
visited San Francisco’s Chamber of Congress and pointed out 
that the city had a vacant theater and that he had a theater 
company looking for a permanent home. Magnin writes in 
his autobiography, “The man’s intensity and perseverance 
were attractive to me—I have always appreciated people of 
passionate conviction and besides, he piqued my interest with 
his challenge. The least we could do was take a look.”

Magnin, Swig, and Fleishhacker organized a busload of 
15 prominent San Franciscans (“culture vultures,” as Magnin 
labeled them) to travel down to Stanford for a performance 
of Charley’s Aunt, starring René Auberjonois. Although it was 
woefully under-rehearsed, the city leaders were excited by what 
they saw and started negotiations immediately to bring A.C.T. 
to San Francisco. But as part of its tour, A.C.T. continued on 
to Chicago, where civic leaders also made a bid to move the 
troupe to their city. Promising to raise $200,000 for A.C.T.’s 
first season, the San Francisco Chamber of Commerce won 
the bidding war. Our trio of founding fathers contributed 
$35,000 of their own money and then went on every radio 
and television show to raise the remainder. On January 21, 
1967, A.C.T. began its San Francisco life with a production of 
Tartuffe, also starring Auberjonois. 

Nearly 50 years later, San Francisco’s premiere nonprofit 
theater company is still a thriving cultural institution, and at 
this season’s annual Gala we are thrilled to be honoring our 
founding fathers.

CELEBRATING A.C.T.’S 
FOUNDING FATHERS

ACT-SF.ORG |  415.749.2228
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A.C.T. ’S SEASON GALA BRINGS TOGETHER SAN 
FRANCISCO’S MOST PROMINENT COMMUNITY LEADERS 
AND HAS BECOME ONE OF THE MOST ANTICIPATED 
CULTURAL EVENTS OF THE SEASON—JOIN US THIS YEAR 
TO HONOR THE MAD, MAD MEN WHO STARTED IT ALL!
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FLEISHHACKER
MAGNIN
SW IG
A . C . T .’ S  M A D  M A D  M E N   •  2 0 1 4  S E A S O N  G A L A

Sunday, May 18, 2014 
The Regency, San Francisco

THE UNTOLD STORY OF A.C.T.’S FOUNDING 
A MUSICAL

5 PM | COCKTAIL RECEPTION

6PM | PERFORMANCE

7PM | GALA DINNER

RESERVE YOUR SEATS TODAY!
Online: act-sf.org/gala
Email: lperez@act-sf.org
Phone: 415.439.2470
A.C.T.'s founding artistic director, William Ball (left), and Mortimer Fleishhacker, one of the San Francisco civic 
leaders who secured A.C.T.'s residency at the Geary Theater in 1967, put up the sign announcing A.C.T.’s new home. 
Photo by Ganslen Studios; courtesy San Francisco History Center, San Francisco Public Library.

Nancy Sawyer Hasson and Fred Levin
Co-chairs

Special performance by  
Ellen Magnin Newman



WINTER SESSION: JAN 14–MAR 15, 2014 
SPRING SESSION: MAR 18–MAY 10, 2014

LOOKING TO DEEPEN YOUR  
LOVE OF THEATER?

WANT TO LEARN HOW TO BE  
A BETTER PUBLIC SPEAKER?

EVER THOUGHT HOW FUN  
IT WOULD BE TO TAKE AN 
ACTING CLASS?

Studio A.C.T. is the Bay Area’s home for actors, 

business professionals, and everyday theater 

enthusiasts who are looking to further their craft, 

deepen their skills, and embark on a theatrical 

journey. With classes ranging from Introduction to 

Theater to Creative “Playwrighting” to The Art of 

Public Speaking, Studio A.C.T. offers the broadest 

range of theatrically based classes in the city—all 

taught by leading Bay Area theater professionals.

ACT. SING. MOVE. EXPLORE.

CLASSES ARE TAUGHT YEAR-ROUND! 
LEARN MORE AND ENROLL TODAY.

ACT-SF.ORG/STUDIO

A.C.T.’S 

YOUNG CONSERVATORY

ACT-SF.ORG/YC | 415.439.2444

THIS SPRING, DON’T MISS THIS WORLD 
PREMIERE MUSICAL FROM THE YC!

 
STAYING WILD
Music and Lyrics by Creighton Irons
Book and additional lyrics by Janet Allard
Directed by Domenique Lozano and Craig Slaight
Musical Direction by Robert K. Rutt
Choreography by Christine Mattison

When eight teenagers set out on an outdoor 

wilderness adventure in the Beartooth Mountains 

of Montana, they discover their true purpose for 

being in the wild.

JOIN THE YC TODAY!
At our Tony Award–winning conservatory, students 

ages 8 to 19 develop their talents, perform in 

professional-caliber productions, and gain the 

confidence to succeed—all in a comfortable, 

creative, and fun environment. From acting and 

musical theater to clowning and Shakespeare, 

Young Conservatory classes are exciting, engaging, 

and challenging. By training in the YC, students 

learn to incorporate the craft of theater into 

their everyday lives, developing concentration, 

imagination, professionalism, character, and self-

confidence along the way.
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company sponsor 
($50,000 & above)

Frannie Fleishhacker
Priscilla and Keith Geeslin
Mr. and Mrs. Gordon P. Getty
Mr. and Mrs. John Goldman
Ambassador James C. Hormel  

and Michael P. Nguyen
Fred M. Levin and Nancy Livingston,  

The Shenson Foundation
Burt and Deedee McMurtry
Toni Rembe and Arthur Rock
Patti and Rusty Rueff
Ms. Kathleen Scutchfield
Steven and Mary Swig
Doug Tilden and Teresa Keller
Jeff and Laurie Ubben

Producers Circle members make annual contributions of $12,000 or more to A.C.T. We are privileged to  
recognize these members’ generosity during the December 1, 2012–December 1, 2013, period. For information 
about Producers Circle membership, please contact Amber Jo Manuel at 415.439.2436 or amanuel@act-sf.org.  

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. We are privileged to 
recognize these members’ generosity during the December 1, 2012–December 1, 2013, period. For information 
about Directors Circle membership, please contact Aliza Arenson at 415.439.2482 or aarenson@act-sf.org.

associate producer 
($6,000–$11,999)

Anonymous
Paul Angelo
Capegio Properties, Barbara and Chuck Lavaroni
Drs. Devron Char and Valerie Charlton-Char
Mr. and Mrs. David Crane
Bill and Cerina Criss
Michael and Mariet Cyrus
Andrew Dahlkemper
James and Julia Davidson
Edward and Della Dobranski
Mrs. Michael Dollinger
Michael Dovey
Anne and Gerald Down
Mr. and Mrs. Thomas A. Gallagher
Dr. and Mrs. Richard E. Geist
Harvey and Gail Glasser
Marcia and Geoffrey Green

Ms. Martha Hertelendy
Ms. Betty Hoener
Alan and Cricket Jones
Joseph D. Keegan, Ph.D.
Mr. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz
Patrick Lamey
Sue Yung Li and Dale Ikeda
Ms. Jennifer Lindsay
Melanie and Peter Maier - 

John Brockway Huntington Foundation
Drs. Michael and Jane Marmor
Christine and Stan Mattison
Mr. and Mrs. Robert McGrath
Mary S. and F. Eugene Metz
Tim Mott
Paula and John Murphy
Richard Rava and Elisa Neipp
Terry and Jan Opdendyk

Mr. and Mrs. N. C. Pering
Mr. and Mrs. Tom Perkins
Ms. Carey Perloff and Mr. Anthony Giles
Barbara and Jon Phillips
Merrill Randol Sherwin
Dr. Caroline Emmett and Dr. Russell Rydel
Russ Selinger
Rick and Cindy Simons
Mr. Laurence L. Spitters
Kat Taylor and Tom Steyer
J. Dietrich and Dawna Stroeh
Roselyne C. Swig
Ms. Laila Tarraf
Dr. and Mrs. Martin Terplan
Ian and Olga Thomson
Larry and Robyn Varellas
Paul and Barbara Weiss
Beverly and Loring Wyllie

Dianne Hoge, Co-chair     •     Nola Yee, Co-chair

executive producer 
($25,000–$49,999)

Ray and Dagmar Dolby Family Fund
Tony and Sarah Earley
Kevin and Celeste Ford
Douglas W. and Kaatri Grigg
Jo S. Hurley
Christopher and Leslie Johnson
Jeffrey W. and Jeri Lynn Johnson
Heather Stallings Little and John Little
Mr. Byron R. Meyer
Mrs. Albert J. Moorman
Lisa and John Pritzker
Mr. Jack R. Steinmetz
Jack and Susy Wadsworth

producer 
($12,000–$24,999)

Anonymous 
Judith and David Anderson
Gayle and Steve Brugler
Clay Foundation—West 
Lloyd and Janet Cluff
Daniel E. Cohn and Lynn Brinton
Jean and Mike Couch

David Coulter and Susan Weeks
Bruce Cozadd and Sharon Hoffman
Mr. and Mrs. Robert Dathe
Jerome L. and Thao N. Dodson
Ms. Linda Jo Fitz
Marilee K. Gardner
Rose Hagan and Mark Lemley
Kent and Jeanne Harvey
Kirke and Nancy Sawyer Hasson
Matthew Henry
Ron and Dianne Hoge
Jim and Marcia Levy
Don and Judy McCubbin
Nion T. McEvoy and Leslie Berriman
Kenneth and Gisele Miller
David and Carla Riemer
Toby and Sally Rosenblatt
Mr. and Mrs. Gene Schnair
Ms. Anne Shonk
Dr. and Mrs. Gideon Sorokin
Mr. David G. Steele
Alan and Ruth Stein
Mr. and Mrs. Bert Steinberg
Mrs. Ayn Thorne
Laney and Pasha Thornton
Susan A. Van Wagner
Mr. and Mrs. Paul L. Wattis, III
Nola Yee

Frannie Fleishhacker, Chair
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playwright

($4,000–$5,999)

Anonymous 
Bruce and Betty Alberts
Paul Asente and Ron Jenks
Ms. Donna Bohling and  

Mr. Douglas Kalish
Carol and Shelby Bonnie
Ms. Linda Brown
Ronald Casassa
Jack and Susan Cortis
Rosemary Cozzo
Madeline and Myrkle Deaton
Mr. Timothy C. Duran
Mrs. Delia Fleishhacker Ehrlich
Barb and Gary Erickson
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and  

Ms. Lynn Bunim
Vicki and David Fleishhacker
Mrs. Susan Fuller
Dr. Allan P. Gold and  

Mr. Alan Ferrara
Barbara Grasseschi and Tony Crabb
Mr. and Mrs. Henry Paul Hensley
Mr. and Mrs. Ban Hudson
Mr. and Mrs. Charles B. Johnson
Mr. and Mrs. Richard Kramlich
Richard and Paola Kulp
Mr. and Mrs. John P. Levin
Lenny and Carol Lieberman
Dr. Thane Kreiner and  

Dr. Steven Lovejoy
Mr. Andrew McClain
Mr. and Mrs. J. A. McQuown
Peter and Elise Navin
Bill and Pennie Needham
Ms. Mary D. Niemiller
Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. Adam Pederson
Marjorie and Joseph Perloff
Ms. Saga Perry and  

Mr. Frederick Perry
Bill and Pamela Pshea
Mr. Dileep Rao
Mrs. John A. Reitan
Ellen Richard
Victoria and Daniel Rivas
Mr. James Robinson and  

Ms. Kathy Kohrman
Matt and Yvonne Rogers
Susan Roos
Gary Rubenstein and  

Nancy Matthews
Mr. Andy Rumer
Ms. Dace Rutland
Ms. Ruth A. Short
Mr. and Mrs. George Shultz
The Somekh Family Foundation
Mr. John G. Sperling
Emmett and Marion Stanton
Patrick S. Thompson
Joy C. Wallenberg, M.D.
Mr. and Mrs. Christopher A. Westover
Mary Beth and Lawson Willard
Barry Williams and Lalita Tademy
Carlie Wilmans
Mr. and Mrs. Joseph B. Workman

Mr. and Mrs. Roger Wu
Mr. John A. Yamada

director

($2,000–$3,999)

Anonymous (3)
Martha and Michael Adler
Sharon L. Anderson
Mr. Timothy Anderson
Ms. Kay Auciello
Ms. Lynda Barber
Valerie Barth and Peter Booth Wiley
Nancy and Joachim Bechtle
Valli Benesch and Bob Tandler
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Kenneth Berryman
Dr. Barbara Bessey
Fred and Nancy Bjork
David and Rosalind Bloom
Roger and Helen Bohl
John Boland and James Carroll
Mr. Mitchell Bolen and  

Mr. John Christner
Christopher and Debora Booth
Brenda and Roger Borovoy
Ben and Noel Bouck
Mr. Andrew Bradley and  

Mrs. Ellen Bradley
Rena Bransten
Mr. Benjamin Bratt and Talisa Soto
Tim and Peggy Brown
Mr. and Mrs. John M. Bryan
Tom and Carol Burkhart
Patrick and Mary Callan
Ms. Sally Carlson
Ms. Paula Champagne and  

Mr. David Watson
Mr. and Mrs. Steven B. Chase
T.Z. and Irmgard Chu
Mr. Byde Clawson and  

Ms. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Thomas J. and Joan C. Cooney
Mr. and Mrs. Ricky J. Curotto
Kerry and Daisy Damskey
Mr. T.L. Davis and Ms. M.N. Plant
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Joan Eckart
Holly and Ed Eger
Philip and Judy Erdberg
Jacqueline and Christian Erdman
Charles and Susan Fadley
Mr. Robert Feyer and  

Ms. Marsha Cohen
Mr. and Mrs. Richard J. Fineberg
Sue and Ed Fish
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Thomas Frankel
Dr. and Mrs. Fred N. Fritsch
Ms. Sarah Gant
Mr. Michael R. Genesereth
Mr. Arthur Gianoukos
Richard Gibson and Paul Porcher
Susan and Dennis Gilardi

Paula and William Gilmartin
Dr. A. Goldschlager
Mark and Renee Greenstein
Ms. Ann M. Griffiths
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Ms. Kendra Hartnett
Mr. and Mrs. R. S. Heinrichs
Patricia and Brian Herman
Ms. Adrienne Hirt and  

Mr. Jeffrey Rodman
Mr. and Mrs. Dave Hitz
Chris and Holly Hollenbeck
Robert Humphrey and  

Diane Amend
Ms. Dorothy A. Hyde
Harold and Lyn Isbell
Franklin Jackson and  

Maloos Anvarian
Stephanie and Owen Jensen
Mr. and Mrs. Michael Kamil
Mr. and Mrs. Ron Kaufman
Alison and Arthur Kern
Ms. Pamela L. Kershner
Ms. Angèle Khachadour
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko
Jennifer Langan
Mr. Richard Lee and  

Ms. Patricia Taylor Lee
Sonia Lee
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Herbert and Claire Lindenberger
Ken Linsteadt
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Patrick Machado
Ms. Jill Matichak Handelsman
John B. McCallister
John G. McGehee
Ms. Kathleen McIlwain
Casey and Charlie McKibben
Elisabeth and Daniel McKinnon
Mr. Ken McNeely and  

Mr. Inder Dhillon
Stephanie Mellin and Bill Mellin
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
J. Sanford Miller and  

Vinie Zhang Miller
Mr. and Mrs. Merrill E. Newman
Ms. Doris Nordeen
Mrs. Margaret O’Drain
Ms. Mary Jo O’Drain
Mr. and Mrs. Douglas H. Ogden
Margo and Roy Ogus
Meredith Orthwein
Janet and Clyde Ostler
Timothy and Rachel Parker
Mr. and Mrs. Stephen F. Patterson
Janine Paver and Eric Brown
Jason Payne
Pease Family Fund
Mr. and Mrs. William Pitcher
Ms. Nancy Quintrell

Gordon Radley
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards Fund
Joyce and Gary Rifkind
Anne and Rick Riley
Deborah Romer and William Tucker
Dan Rosenbaum and  

Suzanne L. Klein
Mrs. Barbara Rosenblum
Gerald B. Rosenstein
Ms. Mary Ellen Rossi
Riva Rubnitz
Scott and Janis Sachtjen
Paul Sack
Ms. Monica Salusky and  

Mr. John Sutherland
Mr. Curtis Sanford
Bob and Kelly Scannell
Jack and Betty Schafer
Dr. and Mrs. Stephen M. Schoen
Ms. Jean Schulz
Mr. Greg Scown and  

Mr. Yunor Peralta
Dr. F. Stanley Seifried
Mr. and Mrs. John Shankel
Mr. James Shay and  

Mr. Steven Correll
Mr. Earl G. Singer
Camilla and George Smith
Mr. and Mrs. Edward H. Snow
Kristine Soorian and Bryce Ikeda
Mr. Richard Spaete
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Vera and Harold Stein
Lillis and Max Stern
Rick Stern and  

Nancy Ginsburg Stern
Steve and Som Stone
Richard and Michele Stratton
Tara Sullivan and Jim Horan
Mr. and Mrs. David W. Terris
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Judy and Bill Timken
Ms. Patricia Tomlinson and  

Mr. Bennet Weintraub
Ruthellen Toole
Gavin Turner
Mr. and Mrs. John R. Upton
Kathryn and Robert Vizas
Arnie and Gail Wagner
Ms. Marla M. Walcott
Neal Ward
Ms. Carol Watts
Mr. William R. Weir
Irv Weissman and Family
Ms. Beth Weissman
Mr. Keith Wetmore
Mr. and Mrs. Bruce White
Ms. Virginia Whittier
Dr. and Mrs. Andrew Wiesenthal
Alex Witherill
Malin and Joe Wolf
Ms. Linda Ying Wong
Ms. Kay Yun
Tim and Kristin Zanni
Mr. Richard Zitrin
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Friends of A.C.T. make annual contributions of $75–$1,999 in support of A.C.T.’s operations and programs.  
We are privileged to recognize these members’ generosity during the December 1, 2012–December 1, 2013, period.  
Space limitations prevent us from listing all those who have generously supported the Annual Fund. For information  
about becoming a Friend of A.C.T., please contact Leah Barish at 415.439.2353 or lbarish@act-sf.org.

patron 
($1,200–$1,999)
Anonymous (2)
Lynn Altshuler and Stanley D. 

Herzstein
Mr. David N. Barnard
Mr. William Barnard
Mr. and Mrs. Paul Berg
Mr. Denis Carrade
Fredrick Castro
Mr. Todd Chaffee
Erik Christoffersen
Ms. Donna Crabb and  

Mr. Gustav Laub
Ms. Karen F. Crommie
Joan Dea
Robert and Judith DeFranco
Linda Dodwell
Ms. Joanne Dunn
Leif and Sharon Erickson
Angela and Miguel Espinosa
Mr. and Mrs. Richard Fowler
Ms. Susan Free
William Garland and  

Michael Mooney
Arnie and Shelly Glassberg
Mrs. Kenneth Gottlieb
Dr. and Mrs. Richard Greene
Patricia Gribben
Mr. Harry Hamlin and  

Ms. Lisa Rinna
Lenore Heffernan
Mr. John F. Heil
Mrs. Deirdre Henderson
Dr. James and Suzette Hessler
Mr. Donald H. Holcomb
Ms. Marcia Hooper
George J. Hume
Shirley and Paul Kadden
Dr. Allan Kleidon
Edward and Miriam Landesman
Ms. Catherine L. Less
Ms. Nancy Lundeen and  

Mr. Richard N. Hill
Malcolm and Liza MacNaughton
Dennis and Karen May
Dr. and Mrs. Delbert H. Meyer
Mr. Daniel Murphy and  

Mr. Ronald J. Hayden
Dorotea C. Nathan
Joyce and Clark Palmer
Mr. and Mrs. Eric Protiva
Maryalice Reinmuller
Mr. Orrin W. Robinson, III
Barbara and Saul Rockman
Marguerite Romanello
James and Roberta Romeo
Mark and Martha Ross
Ms. Diane Rudden
Drs. Martin E.and  

Corsee D. Sanders
Mr. James J. Scillian
Suzanne Geier Seton
Richard and Jerry Smallwood
Mr. Herbert Steierman
Jeffrey Stern, M.D.
Lawrence Viola
Mr. and Mrs. James Wagstaffe
Ms. Margaret Warton and  

Mr. Steve Benting
Mr. Edward Wasp and  

Ms. Helena Troy
Ms. Allie Weissman
Mr. Steven Winkel
Dan Winnike

sustainer 
($600–$1,199)
Anonymous (4)
Mr. Marcus Aaron
Mr. Andy Anderson
Mr. Paul Anderson
Mrs. Audrey Apple
Mr. Simao Avila
Donald and Julie Baldocchi
Ms. Pamela Barnes

The Tournesol Project
Jeanne and William Barulich
Mr. Daniel R. Bedford
Mr. Clifton L. Bell
Mr. Thomas Benet
Mr. Patrick Berdge
Ms. Joyce Avery and  

Mr. Brian A. Berg
Stuart and Helen Bessler
Mr. Noel Blos
Mr. and Mrs. James R. Blount
Susan Rosin and Brian Bock
Janet Boreta
Marilyn and George Bray
Linda K. Brewer
Mr. Larry E. Brown
Ms. Caitlin Brown
Ms. Angela Brunton
Nora-Lee and  

Alfred Buckingham
Ms. Betty C. Bullock
Mr. and Mrs. Bernard Butcher
Ms. Cecily Cassel
Carole Chaiken
Drs. Danton and Susan Lee Char
Dr. and Mrs. Barry Chauser
Ms. Linda R. Clem
Aurita Coates
Dr. Michael V. Collins
Sue and Gary Conway
Mrs. Carol G. Costigan
Mr. Copley E. Crosby
Ira and Jerry Dearing
Richard DeNatale and  

Craig Latker
Frances and Patrick Devlin
Bob and Jean Dolin
Ms. Jeanene Ebert
Ms. Bonnie Elliott
Ms. Winn Ellis and  

Mr. David Mahoney
Neil and Marilynne Elverson
Ms. Dee Empey
Mr. and Mrs. Samuel Engel
Michael and Elizabeth Engle
Mr. Rodney Ferguson and  

Ms. Kathleen Egan
Cary and Helen FitzGerald
Paul Fitzgerald and  

Linda Williams
Dr. and Mrs. M. D. Flamm, Jr.
Harry Bremond and  

Peggy Forbes
Elizabeth and Paul Fraley
Alan and Susan Fritz
Ms. Kathleen Gallivan
Mr. Sameer Gandhi and  

Ms. Monica Lopez
Shelby Gans
Karen and Stuart Gansky
Mr. John Garfinkle
Frederick and Leslie Gaylord
Sydney Ghobadian
David and Betty Gibson
Mr. Curtis Wilhelm and  

Mr. Michael Glover
Lawrence Goff and Eric Severson
David B. Goldstein and  

Julia Vetromile
Ted and Louise Gould
Ms. Marlys T. Green
Dr. and Mrs. Gabriel Gregoratos
Ms. Gale L. Grinsell
Mr. and Mrs. Gary G. Harmon
Mrs. Julie Harris
Ms. Dolores Hawkins and  

Mr. Jerome Braun
Ginger and Bill Hedden
Drs. Barbara and  

William Hershey
Mr. Mark Himelstein
Dr. William G. Hope
Mr. Michael Hope
Dr. and Mrs. Richard W. 

Horrigan
Mr. and Mrs. Roger A. 

Humphrey
Ms. Kathryn Hunt and  

Mr. Keith Herbert

David ibnAle and Mollie Ricker
Virginia M. Ingham
Ms. Brenda D. Jeffers
Dr. and Mrs. C. David Jensen
Claudia Jofre
Norman and Barbara Johnson
Blake and Debbie Jorgensen
Richard M. and Susan L. Kaplan
Jeffrey and Loretta Kaskey
Mr. Dennis Kaump
Ed and Peggy Kavounas
Mr. John Kemp
Tamsin Kendall and  

Allan Trowbridge
Michael Kim and  

Youngmee Baik
George and Janet King
Mr. and Mrs. Kevin Klotter
Carole and Stephen Krause
Catherine Kuss and  

Danilo Purlia
Lori Langmack
Mrs. Harriet Lawrie
Mrs. Judith T. Leahy
Rita Leard
Robert and Tanya Lebras-Brown
Barry and Ellen Levine
Mr. and Mrs. Norman M. Licht
Ms. Elise S. Liddle
Julia Lobel
Ms. Evelyn Lockton
Mr. and Mrs. Robert W. Logan
Ms. Linda Lonay
Ms. Sally Lopez
Timothy Lucas
Mr. Jeffrey Lyons
Mr. and Mrs. Jim Magill

Stephen and Holly Massey
Ms. R. Vernie Mast
Mr. Allan W. May
Mr. and Mrs. Jason McDonell
Ms. Frances Ann McKenney
Dr. Margaret R. McLean
Mr. and Mrs. John McMahan
John Micek
Kathleen Moore
Anita and Anson Moran
Sharon and Jeffrey Morris
Mr. Ronald Morrison
Ms. Roberta Mundie
John and Betsy Munz
Lane Murchison
Lorie Nachlis and Abby Abinanti
Joseph C. Najpaver and  

Deana Logan
Ms. Jeanne Newman
Ms. Lisa Nolan
Ms. Margaret Norton
Jan O’Brien and Craig Hartman
Ms. Joanna Officier and  

Mr. Ralph Tiegel
Mr. Don O’Neal
Ms. Diane Ososke
Melinda and Rick Osterloh
Mr. David J. Pasta
Ms. Madeleine F. Paterson
Ms. Patricia W. Pellervo
John Pernick
Ms. Shanaz Rafinejad
Ms. Diane Raile
Ms. Helen Raiser
Ms. Sharmila Ravi
Ms. Danielle Rebischung
Gordon and Susan Reetz

Mr. John Rhodes
Ms. Helen Rigby
Mr. Joseph S. Riggio
Mr. and Mrs. Charles Rino
Pam and Jim Robson
Mr. and Mrs. Richard Rogers
Ms. Nancy Rolnik
Mr. and Mrs. David Rosenkrantz
Dan and Anne Rudolph
Laura Jo Ruffin
Mrs. H. Harrison Sadler
Louise Adler Sampson
Ms. Nina M. Scheller
Mrs. Sonja Schmid
Mr. Paul Schmidt
Darlene Schumacher and  

Jason Brady
Mr. Jim Sciuto
Dian D. Scott
Mr. Jon Shantz
Mr. Harvey Shapiro
Michelle Shonk
Mr. and Mrs. John Simon
Melissa Smith
Jeff and Maria Spears
Margaret Stewart and  

Severin Borenstein
Ian E. Stockdale and Ruth Leibig
Dr. and Mrs. G. Cook Story
Mr. and Mrs. Monroe 

Strickberger
Mr. Bruce Suehiro
Marilyn E. Taghon
Mrs. Mary Alice Tatarian and 

Ms. Marilyn Langer
Ms. Meredith Tennent and  

Mr. Walter Conway

Ms. Brenda Thomas
Ms. Margaret Thompson
Marc and Tammy Tompkins
Mr. Robert T. Trabucco
Ms. Leslie Tyler
Ms. Janelle M. Tynan
Ms. Denise Tyson
Dr. Owen S. Valentine
Leon Van Steen
Mr. Andrew Velline
Adriana Vermut
Mr. and Mrs. Ron Vitt
Kathleen and William Volkmann
Robert and Emily Warden
Mr. Douglass J. Warner
Mr. William C. Webster
Melissa and Jonathan Weinberg
Mr. Richard West
Anne and Scott Westbrook
Mr. Robert Weston
Tim M. Whalen
Geisha Williams
Mr. and Mrs. Kenneth Wilson
Mr. David S. Winkler
Christy Wise and Bob Axelrod
Richard Wolitz and  

Stephen Follansbee
Sally Woolsey
Gerold and Susan Wunderlich
Marilyn and Irving Yalom
Elysa and Herbert Yanowitz
Judy and Charles Young
Mr. Stephen Young
Mr. and Mrs. Philip Zimbardo
Peter and Midge Zischke
Ms. Debra Zumwalt

GET THE VIP TREATMENT

Generous contributions from Directors and Producers Circle members 
support A.C.T.’s productions and programs, including mainstage plays, 
new works, conservatory scholarships, and arts education programs. 
As a member, you will enjoy a vast array of benefits and privileges, 
including an insider’s view into A.C.T.’s artistic process, invitations to 
special events, and access to the VIP lounge and ticket hotline.

act-sf.org/support 

415.439.2482

Join the Directors Circle or Producers Circle today.
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MEMORIAL & TRIBUTE GIFTS
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members during the December 1, 2012–December 1, 2013, period.

Brian Anderson in honor of Aaron Moreland
Ms. Joy Eaton in memory of Todd Wees
Mollie Eschen in memory of Agnes Shapiro
Marilee K. Gardner in honor of John Chaput 
Marilee K. Gardner in honor of George Biocini
Marilee K. Gardner in honor of Gloria Kennett
Marilee K. Gardner in honor of Jeanette Goodman
Marilee K. Gardner in honor of Mr. and Mrs. Boris Wolper
Marilee K. Gardner in honor of Mr. and Mrs. Charlie Bulanti
Frederick and Leslie Gaylord in memory of Mortimer Fleishhacker III
Ms. Sandra Halladey in honor of Ruth Asawa
Thomas Higley and Alan Fleischauer in memory of Edward Hasting
John Jana in memory of Ralph Woosley
Sesh Kannan in memory of Sriram Kannan
Lisa Mammel and Chris Potter in honor of Kirsten Snow Spalding
Dr. Margaret R. McLean in honor of Teresa M. McLean
Ms. Rivkah Massey in honor of Honey Massey
Susan Medak and Gregory S. Murphy in honor of Ellen Richard
Ms. Joan Millar in honor of Edmond and Peggy Kavounas
Kat Taylor adebnd Tom Steyer in honor of Benjamin Bratt
Amy Tucker in honor of Darren Criss

In honor of Carey Perloff
Judith Cohen and Malcom Gissen, Mavis Hawley DeWees,  

Maureen and Paul Roskoph

In honor of Craig Slaight
Sheila and Tom Larsen, Janice Scattini, Dr. Jan Schreiber, Ms. Elizabeth Stone

gifts designated to  
american conservatory 
theater

Anthony J. Alfidi
Judith and David Anderson
Ms. Nancy Axelrod
M. L. Baird, in memory of  

Travis and Marion Baird
Ms. Teveia Rose Barnes and  

Mr. Alan Sankin
Robert H. Beadle
Susan B. Beer
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and  

Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine Brownstein
Gayle and Steve Brugler
Bruce Carlton and Richard McCall
Mr. Ronald Casassa
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Patricia Corrigan 
Susan and Jack Cortis
Ms. Joan Danforth
Jerome L. and Thao N. Dodson
Drs. Peter and Ludmila Eggleton
Frannie Fleishhacker
Mr. and Mrs. Richard L. Fowler

Alan and Susan Fritz
Marilee K. Gardner
Phillip E. Goddard
Allan Gold
Arnold and Nina Goldschlager 
Carol Goodman and Anthony Gane
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo S. Hurley
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and  

Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman 
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and  

Dr. Thane Kreiner
Anne and Jim Magill
Melanie and Peter Maier
Mr. Jeffrey Malloy
Michael and Sharon Marron

Thomas H. Maryanski
Mr. John B. McCallister
Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and  

Vinie Zhang Miller
Milton Mosk and Tom Foutch 
Bill and Pennie Needham
Walter A. Nelson-Rees and  

James Coran
Dante Noto
Gail Oakley
Sheldeen Osborne 
Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff
Mary L. Renner
Gerald B. Rosenstein
Paul and Renae Sandberg
Mr. Brian E. Savard
Harold Segelstad 
F. Stanley Seifried
Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Mr. and Mrs. Bert Steinberg
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
Brian and Ayn Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas

Katherine G. Wallin
David Weber and Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Marla Meridoyne Walcott
Tim M. Whalen
Mr. Barry Lawson Williams
Anonymous (8)

gifts received by american 
conservatory theater

The Estate of Barbara Beard
The Estate of Nancy Croley
The Estate of Mary Jane Detwiler
The Estate of Olga Diora
The Estate of Mortimer Fleishhacker
The Estate of Mary Gamburg
The Estate of Mrs. Lester G.
Hamilton
The Estate of Sue Hamister
The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
The Estate of Michael L. Mellor
Bruce Tyson Mitchell
The Estate of Dennis Edward Parker
The Estate of Shepard P. Pollack
The Estate of Margaret Purvine
The Estate of Charles Sassoon
The Estate of Olivia Thebus
The Estate of Sylvia Coe Tolk
The Estate of Elizabeth Wallace
The Estate of William Zoller

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T.  
by providing for the theater in their estate plans. For information about Prospero Society membership, please contact Helen Rigby  
at 415.439.2469 or hrigby@act-sf.org. 

Jo S. Hurley, Chair

Providing a Legacy for A.C.T.
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CORPORATE PARTNERS CIRCLE   •   Diana L. Starcher, Wells Fargo, Chair

season sponsor presenting partner  
($25,000–$49,999)
Bank of America Foundation
JPMorgan Chase Bank, N.A.
National Corporate Theatre Fund
U.S. Bank

performance partner  
($10,000–$24,999)
BNY Mellon Wealth Management
Bank of the West
Bloomberg 
Blue Shield of California
Deloitte LLP
Farella Braun & Martel LLP
Makena Capital Management
The McGraw-Hill Companies
Pillsbury Winthrop Shaw Pittman LLP

stage partner  
($5,000–$9,999)
Bingham McCutchen
Ghirardelli Ice Cream and  

Chocolate Shop
Peet’s Coffee & Tea

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and audiences and its 
vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, unique access to renowned actors 
and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please contact Stephanie L. Mazow at 415.439.2434 or 
smazow@act-sf.org.

$100,000 AND ABOVE
Anonymous
Grants for the Arts/San Francisco 

Hotel Tax Fund
The Shubert Foundation
The Virginia B. Toulmin  

Foundation
The William and Flora Hewlett 

Foundation

$50,000–$99,999
The Bernard Osher Foundation
Department of Children, Youth,  

& Their Families 
The Hearst Foundation
Koret Foundation

$25,000–49,999
National Endowment for the Arts
San Francisco Neighborhood Arts 

Collaborative

$10,000–24,999
Anonymous (2)
The Kenneth Rainin Foundation
The Moca Foundation
The San Francisco Foundation
The Sato Foundation
The Stanley S. Langendorf  

Foundation 
Wallis Foundation

$5,000–9,999
The Hellman Family Foundation
Davis/Dauray Family Fund
Leonard and Sophie Davis Fund
Edna M. Reichmuth Educational 

Fund of The San Francisco 
Foundation

leadership circle  
($200,000+)
The James S. and Lynne P. Turley 

Ernst & Young Fund for  
Impact Creativity** 

CMT/ABC**†

theatre executives 
($50,000–$99,000)
AOL†
Bank of America
Clear Channel Outdoor**† 
Ernst & Young

benefactors 
($25,000–$49,999)
BNY Mellon
Cisco Systems, Inc.*
Citi
Cleveland Clinic*

Goldman, Sachs & Co.
Morgan Stanley
Pfizer, Inc.
RVM INC.*
Wells Fargo**

pacesetters 
($15,000–$24,999)
Acquis Consulting Group†
Bloomberg
Steven Bunson**
MetLife
Theatermania.com/Gretchen Shugart*
James S. Turley
UBS

donors 
($10,000–$14,999)
American Express Foundation
James E. Buckley*
Christopher Campbell/ 

Palace Production Center†
Datacert, Inc.*
Dorsey & Whitney Foundation
Epiq Systems*
Marsh & McLennan Companies
The McGraw-Hill Companies
The Ralph and Luci Schey Foundation**
RBC Wealth Management
Sharp Electronics†
Skadden, Arps, Slate, Meagher  

& Flom LLC*
George S. Smith, Jr.
John Thomopoulos**
Willkie Farr & Gallagher LLP*

supporters 
($2,500–$9,999)
American Airlines†
Mitchell J. Auslander**
Bingham McCutchen* 
Broadway Across America*

Columbia Records*
Dantchik Family*
Paula Dominick** 
Dramatists Play Service, Inc.*
John R. Dutt
Christ Economos**
Bruce R. and Tracey Ewing**
Pamela Farr
Richard Fitzburgh
Steve & Donna Gartner**
Nancy Hancock Griffith*
Kathleen Hancock*
Mariska Hargitay**
Gregory S. Hurst
Joseph F. Kirk**
Michael Lawrence and Dr. Glen Gillen*
Jonathan Maurer and 

Gretchen Shugart**
John G. Miller
John R. Mathena
Ogilvy & Mather†

Theodore Nixon**
Frank Orlowski
Edison Peres
Planet Data*
Thomas Quick
Seyfarth Shaw LLP*
TD Bank 
TrialGraphix*
Evelyn Mack Truitt*
Vernalis Systems†
Michael A. Wall*
Wilkins Management*
Isabelle Winkles**

** 

*Fund for New American  
Theatre

†Includes In-kind support

List completed January 2013.

Acxiom Corporation
Adobe Systems Inc.
Apple, Inc.
Applied Materials
AT&T Foundation
Bank of America
Bank of America Foundation
Bank of New York Mellon  

Community Partnership

FOUNDATIONS AND GOVERNMENT AGENCIES
The following foundations and government agencies provide vital support for A.C.T. For more information please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

NATIONAL CORPORATE THEATRE FUND
National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community 
for this country’s most distinguished professional theatres. The following donors support these theatres through their contributions to NCTF:

GIFTS IN KIND 
A.C.T. thanks the following donors for their generous contribution of goods and services.

CORPORATIONS MATCHING ANNUAL FUND GIFTS
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following 
corporate matching gift programs honor their employees’ support of A.C.T., multiplying the impact of those contributions.

BlackRock 
Charles Schwab 
Chevron
Chubb & Son
Dell Direct Giving Campaign
Dodge & Cox
Ericsson, Inc.
Federated Department Stores

The Gap
GE Foundation
Google
Hewlett-Packard 
IBM International Foundation
J.P. Morgan Chase 
Johnson & Johnson Family of Companies
Levi Strauss Foundation

Lockheed Martin Corporation
Macy’s, Inc
Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation
Pacific Gas and Electric
Rock, Arthur
State Farm Companies Foundation
Sun Microsystems Inc

The Clorox Company Foundation
The James Irvine Foundation
The Morrison & Foerster Foundation
TPG Capital, L.P.
Verizon
Visa International
Wiley and Sons, Inc.

Acorn Winery 
The Armory Community Center
Ghirardelli Ice Cream and  

Chocolate Shop
Grace Street Catering
Hafner Vineyard 
Piazza Market Catering
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A.C.T. STAFF
Carey Perloff 
Artistic Director

Amory Sharpe
Senior Director of Development / Capital Campaigns

Ellen Richard  
Executive Director

Melissa Smith
Conservatory Director

Don-Scott Cooper
General Manager

James Haire
Producing Director Emeritus

ARTISTIC 
Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg
Janet Foster, Director of Casting
& Artistic Associate
Beatrice Basso, Artistic Associate
Samuel Hunter, Artistic Fellow

Resident Artists
Anthony Fusco, Nick Gabriel,
Domenique Lozano, Craig Slaight

Associate Artists
Marco Barricelli, Olympia Dukakis, Giles
Havergal, Bill Irwin, Steven Anthony Jones,
Andrew Polk, Tom Stoppard, Gregory
Wallace, Timberlake Wertenbaker

Playwrights
Linda Alper and Beatrice Bassso, Glen Berger, 
James Fenton, Eduardo De Filippo, David Ives, 
Carey Perloff and Paul Walsh, George Bernard 
Shaw, Peter Stone

Directors
Peter Brook and Marie-Hélène Estienne, Frank 
Galati, Dennis Garnhum, Domenique Lozano, 
Carey Perloff, Mark Rucker, Casey Stangl

Choreographers
Peter Amster, Val Caniparoli

Composers/Orchestrators
Byron Au Yong, Sherman Edwards,  
Franck Krawczyk, Karl Lundeberg

Musical Directors
Michael Rice, Robert Rutt

Designers
John Arnone, Nina Ball, John Lee Beatty, Erik 
Flatmo, Russell Metheny, Daniel Ostling, Scenery
Jessie Amoroso, Beaver Bauer, Mara Blumenfeld, 
Linda Cho, Alex Jaeger, Lydia Tanji, Costumes
Alan Brodie, Lap Chi Chu, Paul Miller, 
Alexander V. Nichols, Nancy Schertler, Robert 
Wierzel, Lighting
Kevin Kennedy, Scott Killian, Will McCandless, 
Jake Rodriguez, Sound
Alexander V. Nichols, Projections

Coaches
Nancy Benjamin, Lisa Anne Porter, Voice, Text,
and Dialect
Jeffrey Crockett, Voice and Text
Stephen Buescher, Movement
Jonathan Rider, Fights

PRODUCTION
Andrew Nielsen, Production Manager
Jeffrey Williams, Associate Production Manager 

Design Associate
Robert Hand, Design Associate

Stage Management
Elisa Guthertz, Head Stage Manager
Kelly Borgia, Danielle Callaghan, Dick Daley, 
Megan Q. Sada, Karen Szpaller, Stage Managers
Leslie M. Radin, Stephanie Schliemann, Assistant 
Stage Managers
Whitney Grace Krause, Production Assistant
Stephanie Halbert, Cat Howser, Cordelia Miller, 
Stage Management Fellows

Scene Shop
Mark Luevano, Shop Foreman
Russel Souza, Assistant Shop Foreman
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop
Jennifer Bennes, Charge Scenic Artist
BJ Frederickson, Letty Samonte, Scenic Artists

Prop Shop
Ryan L. Parham, Supervisor
Jay Lasnik, Properties Assistant
Kate St. John, Properties & Scene Shop Fellow

Costume Shop
Jessie Amoroso, Costume Director
Callie Floor, Rentals Manager
Keely Weiman, Build Manager/Draper
Jef Valentine, Inventory Manager
Maria Montoya, Head Stitcher
Kelly Koehn, Accessories & Crafts Artisan
Alexander Zeek, Jr., Tailor
Emily White, Costume Administrator  
Karly Tufenkjian, Emily West, Costume Fellows

Wig Shop
Jeanna Parham, Wig Master

Stage Staff
Miguel Ongpin, Head Carpenter
Tim Wilson, Head Electrician
Suzanna Bailey, Head Sound
Mark Pugh, Head Properties
Per Bjornstad, Flyman
Mary Montijo, Wardrobe Supervisor
Diane Cornelius, Assistant Wardrobe
Jessica McGinty, Wigs & Makeup Supervisor
Tom Blair, Joe Nelson, Stage Door Monitors

Conservatory/Second Stage
Sarah Phykitt, Conservatory Production
Manager & Technical Director
Shay Henley, Krista Smith, Conservatory
Assistant Technical Directors

ADMINISTRATION AND FINANCE
Denys Baker, Administrative Project Manager
Caresa Capaz, Executive Assistant
and Board Liaison
Kathleen Mason, Company Manager
Kate Stewart, Human Resources Manager
Gretchen Margaroli, Producing Associate 
Jessica Evans, General & Company  
Management Fellow

Finance
Jason Seifer, Finance Director
Sharon Boyce, Aine Donnelly, Matt Jones, Linda 
Lauter, Finance Associates

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Operations
Jeffrey Warren, Jamie McGraw, Assistant Facilities 
Managers
Santiago Hutchins, Facilities Crew
Curtis Carr, Jr., Jesse Nightchase, Security
Risa King, Receptionist
Jaime Morales, Geary Cleaning Foreman
Jamal Alsaidi, Lidia Godinez,
Jabir Mohammed, Geary Cleaning Crew

Development
Amber Jo Manuel, Director of Development
Stephanie L. Mazow, Director of Institutional
Giving and Strategy
Luz Perez, Director of Special Events
Helen Rigby, Associate Director of Development,
Individual Giving
Aliza Arenson, Individual Giving Manager
Kate Goldstein, Institutional Giving Manager
Abigail Pañares, Donor Stewardship and Special 
Events Coordinator
Tobias Paige, Donor Systems Coordinator
Leah Barish, Individual Giving Associate
Amanda Werley, Development Fellow

Marketing & Public Relations
Randy Taradash, Director of Sales & Strategic 
Partnerships
Christine Miller, Marketing Manager
Brenden Mendoza, Senior Graphic Designer
Anthony Estes, Web and Social Media Manager
Brianna Kindell, Graphic Designer
Kevin Kopjak/Charles Zukow Associates,
Public Relations Counsel
Michelle Dissel, Marketing Writer
Ryan Raphael, Graphics Fellow
Catherine Hendel, Marketing Fellow
Blake Boxer, Video & Media Fellow
Victoria Flores, Web Development Fellow

Ticket Services
Richard Mosqueda, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joseph Rich, Head Box Office Clerk
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey, Kelley Davis,
Ruth Goldfine, Elizabeth Halperin,  
Ryan Montgomery, Johnny Moreno, Treasurers

Front of House
David Newcomb, Theater Manager
Jamye Divila House Manager
Oliver Sutton, Security
Eva Ramos, Audience Service Representative
Cara Chrisman, Assistant House Manager 
Susan Allen, Rodney Anderson, Margaret Cahill, 
Jose Camello, Barbara Casey, Forrest Choy,  
Dora Daniels, Laurent Dela Cruz, Kathy Dere, 
Sarah Doherty, Larry Emms, Doris Flamm,  
Robert French, Joseph Givens, Kristen Jones, 
Corey Lappier, Sharon Lee, Mitsuo Matsuda,  
Leontyne Mbele-Mbong, Sam Mesinger,  
Brandie Pilapil, Tuesday Ray, Atarah Richmond, 
Victoria Smith, Michael Sousa, Melissa Stern, 
Jenna Stuart, Lorraine Williams, Ushers
Angi Brzycki, Melissa Co, Timothy Hammons, 
Anthony Hernandez, Brooke Jensen,  
Pete Kane, Athena Miller, Susan Monson, 
Kareema Richmond, Tracey Sylvester,  
Nina Zeininger, Bartenders

EDUCATION
Elizabeth Brodersen, Director of Education
Dan Rubin, Publications Manager
Emily Means, School and Community  
Programs Coordinator
Tyrone Davis, Resident Education Artist
Nick Gabriel, Lead Teaching Artist
Elizabeth Halperin, Student Matinees
Alec MacPherson, Education Fellow
Shannon Stockwell, Publications Fellow
Joseph Givens, Teaching Apprentice

CONSERVATORY
Craig Slaight, Young Conservatory Director
Nick Gabriel, Director of Studio A.C.T.
Christopher Herold, Director of Summer
Training Congress
Jack Sharrar, Director of Academic Affairs
Jerry Lopez, Director of Financial Aid
Carly Cioffi, Associate Conservatory Director
Dick Daley, Conservatory Producer
Lizz Guzman, Jen Schwartz, Conservatory
Associates
Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core 
Faculty
Nancy Benjamin, Co-Head of Voice and
Dialects, Director
Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice
Anthony Fusco, Acting, Director
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities, Director
Lisa Anne Porter, Co-Head of Voice and Dialects
Jack Sharrar, Ph.D., Theater History
Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Marco Barricelli, Director
Nick Gabriel, Director
Margo Hall, Acting, Director
Gregory Hoffman, Combat
Jonathan Moscone, Acting
Kari Prindl, Alexander Technique
Robert Rutt, Singing
Elyse Shafarman, Alexander Technique
Erika Chong Shuch, Director
Craig Slaight, Director
Lisa Townsend, Director, Choreographer
Jon Tracy, Director
Dan Wolf, Director

Studio A.C.T.
Rachael Adler, Acting
Cynthia Bassham, Shakespeare
Stephanie DeMott, Acting
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Marvin Greene, Acting
Greg Hubbard, Acting
Andrew Hurteau, Acting
W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Francine Landes, Acting
Marty Pistone, On Camera
Mark Rafael, Acting
Patrick Russell, Acting
Regina Saisi, Improvisation
Vivian Sam, Dance
Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Acting
Francine Torres, Improvisation

Young Conservatory
Christina Anselmo, Acting
Pierce Brandt, Musical Theater
Nancy Carlin, Acting
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting
Jane Hammett, Musical Theater
W. D. Keith, Director
Domenique Lozano, Director, Acting
Christine Mattison, Dance, Choreographer
Patrick Russell, Acting, Audition Technique
Robert Rutt, Musical Director
Vivian Sam, Musical Theater, Dance
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting
Krista Wigle, Musical Theater

YC Accompanists
Thaddeus Pinkston, Robert Rutt, Naomi Sanchez

Library Staff
Joseph Tally, Head Librarian
G. David Anderson, Elena Balashova, Laurie
Bernstein, John Borden, Helen Jean Bowie,
Joan Cahill, Barbara Cohrssen, William
Goldstein, Pat Hunter, Connie Ikert,
Martha Kessler, Nelda Kilguss, Barbara
Kornstein, Ines Lewandowitz, Richard
Maggi, Ann Morales, Patricia O’Connell,
Roy Ortopan, Art Persyko, Dana Rees,
Beverly Saba, Roger Silver, 
Jane Taber, Sam Thal, Steve
Watkins, Jean Wilcox, Nancy Zinn,
Library Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the A.C.T.
company: Dr. James Garrick, Dr. Victor Prieto,
Dr. Minx Hong, Don Kemp, P.A., and  
Chris Corpus.
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A.C.T. PROFILES

CAREY 
PERLOFF  (A.C.T. 
Artistic Director) 
recently celebrated her 
20th year as artistic 
director of A.C.T., 
where she most recently 
directed Underneath the 
Lintel, Arcadia, Elektra 

(coproduced by the Getty Villa in Malibu), 
Endgame and Play, Scorched, The Homecoming, 
Tosca Cafe (cocreated with choreographer Val 
Caniparoli and recently toured Canada), and 
Racine’s Phèdre in a coproduction with the 
Stratford Festival. Known for directing 
innovative productions of classics and 
championing new writing for the theater, 
Perloff has also directed for A.C.T. José Rivera’s 
Boleros for the Disenchanted; the world 
premieres of Philip Kan Gotanda’s After the 
War (A.C.T. commission) and her own 
adaptation (with Paul Walsh) of A Christmas 
Carol; the American premieres of Tom 
Stoppard’s The Invention of Love and Indian 
Ink and Harold Pinter’s Celebration; A.C.T.–
commissioned translations/adaptations of 
Hecuba, The Misanthrope, Enrico IV, Mary 
Stuart, Uncle Vanya, A Mother, and The Voysey 
Inheritance (adapted by David Mamet); the 
world premiere of Leslie Ayvazian’s Singer’s 
Boy; and major revivals of ’Tis Pity She’s a 
Whore, The Government Inspector, Happy End 
(including a critically acclaimed cast album 
recording), A Doll’s House, Waiting for Godot, 
The Three Sisters, The Threepenny Opera, Old 
Times, The Rose Tattoo, Antigone, Creditors, The 
Room, Home, The Tempest, and Stoppard’s Rock 
’n’ Roll, Travesties, The Real Thing, and Night 
and Day. Perloff’s work for A.C.T. also 
includes Marie Ndiaye’s Hilda, the world 
premieres of Marc Blitzstein’s No for an Answer 
and David Lang/Mac Wellman’s The Difficulty 
of Crossing a Field, and the West Coast 
premiere of her own play The Colossus of Rhodes 
(Susan Smith Blackburn Award finalist).

Her play Luminescence Dating premiered 
in New York at The Ensemble Studio Theatre, 
was coproduced by A.C.T. and Magic Theatre, 
and is published by Dramatists Play Service. 
Kinship was developed at the Perry-Mansfield 
New Play Festival and at New York Stage and 
Film (2013); Waiting for the Flood has received 
workshops at A.C.T., New York Stage & Film, 
and Roundabout Theatre Company. Higher 
was developed at New York Stage and Film and 
presented at San Francisco’s Contemporary 
Jewish Museum in 2010; it won the 2011 
Blanche and Irving Laurie Foundation Theatre 
Visions Fund Award and received its world 

premiere in February 2012 in San Francisco. 
Her one-act The Morning After was a finalist 
for the Heideman Award at Actors Theatre 
of Louisville. Perloff has collaborated as a 
director on new plays by many notable writers, 
including Gotanda, Nilo Cruz, Timberlake 
Wertenbaker and Robert O’Hara.

Before joining A.C.T., Perloff was artistic 
director of Classic Stage Company in New 
York, where she directed the world premiere of 
Ezra Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language, and many 
classic works. Under Perloff’s leadership, CSC 
won numerous OBIE Awards, including the 
1988 OBIE for artistic excellence. In 1993, she 
directed the world premiere of Steve Reich and 
Beryl Korot’s opera The Cave at the Vienna 
Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de l’Ordre 
des Arts et des Lettres and the National 
Corporate Theatre Fund’s 2007 Artistic 
Achievement Award, Perloff received a B.A. 
Phi Beta Kappa in classics and comparative 
literature from Stanford University and was 
a Fulbright Fellow at Oxford. She was on the 
faculty of the Tisch School of the Arts at New 
York University for seven years and teaches 
and directs in the A.C.T. Master of Fine 
Arts Program. Perloff is on the board of the 
Hermitage Artist Retreat in Sarasota, Florida, 
and is the proud mother of Lexie and Nicholas.

ELLEN 
RICHARD  
(Executive Director) 
joined A.C.T. as 
executive director in 
August 2010. She 
served previously as 
executive director 
of off Broadway’s 

nonprofit Second Stage Theatre in New York 
City. During her tenure at Second Stage, she 
was responsible for the purchase contract of 
the Helen Hayes Theatre and substantial 
growth in subscription income and growth in 
individual giving. Under Richard’s leadership, 
Second Stage provided the initial home for  
the Broadway productions Everyday Rapture, 
Next to Normal, and The Little Dog Laughed.

From 1983 to 2005, Richard enjoyed 
a rich and varied career with Roundabout 
Theatre Company. By the time she departed 
as managing director, Roundabout had been 
transformed from a small nonprofit on the 
verge of bankruptcy into one of the country’s 
largest and most successful theater companies 
of its kind. Richard is the recipient of six 
Tony Awards as producer, for Roundabout 

productions of Cabaret (1998), A View from 
the Bridge (1998), Side Man (1999), Nine 
(2003), Assassins (2004), and Glengarry Glen 
Ross (2005). Producer of more than 125 shows 
at Roundabout, she had direct supervision 
of all general and production management, 
marketing, and financial aspects of the theater’s 
operations. She conceptualized and oversaw the 
redesign of the three permanent Roundabout 
stages—Studio 54, the American Airlines 
Theatre, and the Harold and Miriam Steinberg 
Center for Theatre. She directed the location 
search for Cabaret and supervised the creation of 
that production’s environmental Kit Kat Klub.

Prior to her tenure at Roundabout, 
Richard served as business manager of 
Westport Country Playhouse, theater manager 
for Stamford Center for the Arts, and business 
manager for Atlas Scenic Studio. She began 
her career working as a stagehand, sound 
designer, and scenic artist assistant.

MELISSA 
SMITH  (Conservatory 
Director, Head of 
Acting) has served as 
Conservatory director 
and head of acting in 
the Master of Fine Arts 
Program at A.C.T. 
since 1995. During 

that time, she has overseen the expansion of 
the M.F.A. Program from a two- to a 
three-year course of study and the further 
integration of the M.F.A. Program faculty and 
student body with A.C.T.’s artistic wing; she 
has also taught and directed in the M.F.A. 
Program, Summer Training Congress, and 
Studio A.C.T. Prior to assuming leadership of 
the Conservatory, Smith was the director of 
theater and dance at Princeton University, 
where she taught introductory, intermediate, 
and advanced acting. She has taught acting 
classes to students of all ages at various 
colleges, high schools, and studios around the 
continental United States, at the Mid-Pacific 
Institute in Hawaii, New York University’s La 
Pietra campus in Florence, and the Teatro di 
Pisa in San Miniato, Italy.  She is featured in 
Acting Teachers of America: A Vital Tradition. 
Also a professional actor, she has performed 
regionally at the Hangar Theatre, A.C.T., 
California Shakespeare Theater, and Berkeley 
Repertory Theatre; in New York at Primary 
Stages and Soho Rep; and in England at the 
Barbican Theater (London) and Birmingham 
Repertory Theatre. Smith holds a B.A. from 
Yale College and an M.F.A. in acting from Yale 
School of Drama.
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FYI

ORCHESTRA MEZZANINE BALCONY

ADMINISTRATIVE OFFICES
A.C.T.’s administrative and conservatory offices  
are located at 30 Grant Avenue, San Francisco,  
CA 94108, 415.834.3200. On the web: act-sf.org.

BOX OFFICE INFORMATION

A.C.T. Box Office
Visit us at 405 Geary Street at Mason, next to  
the theater, one block west of Union Square.  
Walk-up hours are Tuesday–Sunday (noon–curtain) 
on performance days, and Monday–Friday (noon–6 
p.m.) and Saturday–Sunday (noon–4 p.m.) on 
nonperformance days. Phone hours are Tuesday–
Sunday (10 a.m.–curtain) on performance days, and 
Monday–Friday (10 a.m.–6 p.m.) and Saturday–
Sunday (10 a.m.–4 p.m.) on nonperformance days. 
Call 415.749.2228 and use American Express, Visa, 
or MasterCard; or fax your ticket request with credit 
card information to 415.749.2291. Tickets are also 
available 24 hours/day on our website at act-sf.org. 
All sales are final, and there are no refunds. Only 
current ticket subscribers and those who purchase 
ticket insurance enjoy ticket exchange privileges. 
Packages are available by calling 415.749.2250. 
A.C.T. gift certificates can be purchased in any 
amount online, by phone or fax, or in person.

Special Subscription Discounts
Full-time students, educators, and administrators 
save up to 50% off season subscriptions with valid 
ID. Visit act-sf.org/educate for details. Seniors (65+) 
save $40 on 8 plays, $35 on 7 plays, $30 on 6 plays, 
$25 on 5 plays, and $20 on 4 plays. 

Single Ticket Discounts
Joining our eClub is the best—and sometimes 
only—way to find out about special ticket 
offers. Visit act-sf.org/eclub for details. Find us 
on Facebook and Twitter for other great deals. 
Beginning two hours before curtain, a limited 
number of discounted tickets are available to seniors 
(65+), educators, administrators, and full-time 
students. For matinee performances, all seats are 
just $20 for seniors (65+). Valid ID required—limit 
one ticket per ID. Not valid for Premiere Orchestra 
seating. All rush tickets are subject to availability.

Group Discounts
Groups of 15 or more save up to 50%! For more 
information call 415.439.2473.

Restrooms are located in Fred’s Columbia Room  
on the lower lobby level, the Balcony Lobby, and the 
Garret on the uppermost lobby level.

  Wheelchair Seating is located in Fred’s 
Columbia Room on the lower lobby level,  
the Balcony Lobby, and the Garret on the  
uppermost lobby level.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available on site.

Lost and Found
If you’ve misplaced an item while you’re still at the 
theater, please look for it at our merchandise stand  
in the lobby. Any items found by ushers or other 
patrons will be taken there. If you’ve already left the 
theater, please call 415.439.2471 and we’ll be happy  
to check our lost and found for you. Please be  
prepared to provide us with the date you attended  
the performance and your seat location. 

AFFILIATIONS
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre Bay 
Area, the Union Square Association, the San Francisco 
Chamber of Commerce, and the San Francisco 
Convention & Visitors Bureau. 

The scenic, costume, lighting, and sound 
designers in LORT theaters are represented 
by United Scenic Artists, Local USA-829 of 
the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award from 
the National Endowment for the Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco Hotel 
Tax Fund.

A.C.T. operates under an agreement between 
the League of Resident Theatres and Actors’ 
Equity Association, the union of professional 
actors and stage managers in the United States. 

The Director is a member of the STAGE 
DIRECTORS AND CHOREOGRAPHERS 
SOCIETY, a national theatrical labor union.

AT THE THEATER
A.C.T.’s Geary Theater is located at 415 Geary 
Street. The lobby opens one hour before curtain. Bar 
service and refreshments are available one hour before 
curtain. The theater opens 30 minutes before curtain.

A.C.T. Merchandise
Copies of Words on Plays, A.C.T.’s in-depth 
performance guide, are on sale in the main lobby,  
at the theater bars, at the box office, and online.

Refreshments
Full bar service, sweets, and savory items are available 
one hour before the performance in Fred’s Columbia 
Room on the lower level and the Sky Bar on the third 
level. You can avoid the long lines at intermission  
by preordering food and beverages in the lower-  
and third-level bars. Bar drinks are now permitted  
in the theater. 

Cell Phones!
If you carry a pager, beeper, cell phone, or watch  
with alarm, please make sure that it is set to the  
“off” position while you are in the theater. Text 
messaging during the performance is very disruptive 
and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and scented 
after-shave lotions, even in small amounts, can cause 
severe physical reactions in some individuals. As a 
courtesy to fellow patrons, please avoid the use of these 
products when you attend the theater.

Emergency Telephone
Leave your seat location with those who may need  
to reach you and have them call 415.439.2317  
in an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers will 
be seated before the first intermission only if there is 
an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified sound 
anywhere in the auditorium are available free of charge 
in the lobby before performances. Please turn off your 
hearing aid when using an A.C.T. headset, as it will 
react to the sound system and make a disruptive noise.

Photographs and Recordings of A.C.T.  
performances are strictly forbidden.

GEARY THEATER EXITS



s e a s o n s p o n s o r s

Call 510 647-2949
Click berkeleyrep.org

“Mr. Baryshnikov has had a long career as a virtuoso star dancer  
but there was always a glint of the actor in him.”

—Ne w York Times

adapted from two short stories by anton Chekhov
adapted & directed by annie-B parson &  
paul Lazar / Big Dance Theater
Choreographed by annie-B parson
Featuring Mikhail Baryshnikov, Tymberly Canale,   
Chris Giarmo, paul Lazar & aaron Mattocks
Jan 25 –Feb 16

Mikhail Baryshnikov and Tymberly Canale
ph oTo bY T. cha rle s eri ck so N

Written by Marcus Gardley
Directed by Patricia McGregor
Commissioned by Berkeley Rep
World premiere · Jan 31–Mar 16

JUsT annoUnCeD
brian copeland stars in Not a Genuine Black Man. Don’t miss the 10th anniversary of the show that blew the 
lid off racism in san leandro… and made us laugh about it. “Very funny,” raved the Chronicle. “copeland is a 
winning, magnetic performer. more than that, he’s got an important tale to tell.” 

starts april 24. on sale now!

ad proofs.indd   1 12/2/13   1:38 PM



THE
SUIT

EXHILARATING. MAGICAL. MUSICAL. 

THIS SPRING THE INTERNATIONAL HIT ARRIVES AT A.C.T.

SAN FRANCISCO’S PREMIERE 
NONPROFIT THEATER COMPANY

THE SUIT BASED ON THE SUIT BY CAN THEMBA, MOTHOB I MUTLOATSE, AND BARNEY S IMON DIRECTION, ADAPTATION, AND MUSICAL DIRECTION BY PETER BROOK, MAR I E-HÉLÈNE ESTI ENNE, AND FRANCK KRAWCZYK

GO BEHIND THE SCENES OF THE SUIT WITH MASTER 
DIRECTOR PETER BROOK AND PBS’S CHARLIE ROSE! 

SEASON PARTNERSBEGINS APR 23

“[PETER BROOK IS] THE 
MOST INFLUENTIAL STAGE 

DIRECTOR ALIVE.”
The New York Times

“EXQUISITELY 
PERFORMED AND ALMOST 
UNBEARABLY MOVING”

Mail on Sunday, London

“BROOK’S [DIRECTION] IS 
TRANSCENDING… 

IMMEASURABLY ENRICHING.”
New York Post

UNFORGETTABLE.  
THEATRE AS IT SHOULD BE.”

The Daily Telegraph, London

A BITTERSWEET AND  
BEAUTIFULLY PERFORMED FABLE” 

New York Daily News

The Sunday Times, London

ACT-SF.ORG/SUIT

“

“

“

”


