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DR. MARGARET TEMPERO

PIONEERI

G CARE -

FOR STU RICKERSON

“If UCSF could take a bite out of AIDS, we can certainly take a bite out of pancreatic cancer,” says Dr. Tempero.
She has dedicated her career to treating this difficult cancer at UCSF Medical Center, which has among the best
outcomes in the nation for pancreatic cancer. When Stu Rickerson was diagnosed with pancreatic cancer, he

also came to the UCSF Helen Diller Family Comphrehensive Cancer Center in hopes of his own good outcome.

Eight years later, Stu is happy, healthy, and glad he chose UCSF. Learn more at PioneeringCare.com >

UCSF Medical Center




SAN FRANCISCO

SYMPHONY

MICHAEL TILSON THOMAS - MUSIC DIRECTOR

WESTS Dgsto8

Michael Tilson Thomas conductor
San Francisco Symphony and Chorus

NOTHING BEATS
BEING HERE

Bernstein West Side Story

In a partnership for the ages, two Broadway legends—
Bernstein and Sondheim—took Shakespeare’'s Romeo and
Juliet from Verona in the 1500s to New York's Upper
West Side in the 1950s, replacing the Montagues and the
Capulets with American and Puerto Rican street gangs.
Their unforgettable work, with tunes universally loved,
comes alive in a dynamic concert version, the first time
an orchestra has performed the complete musical in a
concert performance.

TILSON THOMAS

THU JUNE 27 8PM
FRIJUNE 28 8PM
SAT JUNE 29 8PM
SUN JUNE 30 2PM
TUE JULY 2 8PM

Inside Music, an informative talk free to ticketholders, begins one hour
prior to concerts.

Davies After Hours, a post-concert music event featuring Squid Inc, begins
immediately after the June 28 concert in the Second Tier lobby-turned-
lounge. Free to ticketholders.
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Davies After Hours Media Partner ~ EAST BAYEXPRESS

SFSYMPHONY.ORG (415) 864-6000 {1iski's $34

Concerts at Davies Symphony Hall. Programs, artists, and prices subject to change.
Box Office Hours Mon-Fri 10am-6pm, Sat noon-6pm, Sun 2 hours prior to concerts
Walk Up Grove St between Van Ness and Franklin
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WELCOME TO

BLACK WAICH

s ARMORY COMMUNITY CENTER

The Drill Court at the Armory Community Center, 2011 (© ArmoryStudios.com)

For months, crews have been readying this Whether you call the Mission District your home or this is your first
historic 39,000-square-foot facility, transforming visit to this thriving neighborhood, your attendance at Black Watch is
it into this exciting performance venue. Please the perfect opportunity to explore shops and acclaimed restaurants
use the map below to familiarize yourself with located nearby. The following Mission District restaurants are excited
the space. to welcome A.C.T. patrons:
PLEASE NOTE THE LOCATION OF EXITS, « Andalu - Ken Ken Ramen » Tacolicious
RESTROOMS, AND SFAT LOCATION;. ) - Beast and the Hare - Locanda Osteria Bar - The Abbot’s Cellar
If you have any qgest|ons about the historic - Blondie’s Bar & No Grill - Lolinda « The Monk’s Kettle
Armory Community Center or A.C.T, please i .
ask any of our ushers or theater staff. - Delfina - Maverick Restaurant » West of Pecos

- flour + water - Pizzeria Delfina

TO LEARN MORE, VISIT ACT-SF.ORG/PARTNERS
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SAN FRANCISC

AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award—winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff

and Executive Director Ellen Richard, we embrace our
responsibility to conserve, renew, and reinvent our relationship
to the rich theatrical traditions and literatures that are our
collective legacy, while exploring new artistic forms and new
communities. A commitment to the highest standards informs
every aspect of our creative work. Founded by pioneer of the
regional theater movement William Ball, A.C.T. opened its
first San Francisco season in 1967. Since then, we've performed
more than 320 productions to a combined audience of more
than seven million people. We reach more than 250,000
people through our productions and programs every year.

The beautiful, historic Geary Theater—rising from the
rubble of the catastrophic earthquake and fires of 1906 and
immediately hailed as the “perfect playhouse”—has been our
home in Union Square since the beginning. When the 1989
Loma Pricta earthquake ripped a gaping hole in the ceiling,
destroying the proscenium arch and dumping tons of debris
on the first six rows of orchestra seats, the San Francisco
community rallied together to raise a record-breaking $30
million to rebuild it. The theater reopened in 1996 with a
production of 7he Tempest directed by Perloff, who took over
after A.C.T.s second artistic director, gentleman artist Ed
Hastings, retired in 1992.

DID YOU

KNOW?
v

0O’S

THEATER COMPANY

.I‘

Perloff’s 20-season tenure has been marked by
groundbreaking productions of classical works and new
translations creatively colliding with exceptional contemporary
theater; crossdisciplinary performances and international
collaborations; the reintroduction of a core acting company;
and “locavore” theater—theater made by, for, and about
the San Francisco area. Her fierce commitment to audience
engagement ushered in a new era of InterACT events and
dramaturgical publications, inviting everyone to explore what
goes on behind the scenes.

Perloff also put A.C.T.’s conservatory and educational
programs at the center of our work. A.C.T’s 45-year-old
conservatory, led by Conservatory Director Melissa Smith,
serves 3,000 students every year. Our three-year, fully accredited
Master of Fine Arts Program has moved to the forefront of
America’s actor training programs. Our M.E.A. Program
students often grace our mainstage and perform around the
Bay Area as alumni. Other programs include the world-famous
Young Conservatory for students ages 8 to 19; Studio A.C.T.
for adults; and the Summer Training Congress, an intensive
program that attracts enthusiasts from around the world.

A.C.T. also brings the benefits of theater-based arts education
to more than 8,000 Bay Area school students each year. Central
to our ACTsmart education programs, run by Director of
Education Elizabeth Brodersen, is the longstanding Student
Matinee (SMAT) program, which since 1968 has brought tens
of thousands of young people to A.C.T. performances. We
also provide touring Will on Wheels Shakespeare productions,
teaching artist residencies, in-school workshops, and in-depth
study materials to Bay Area schools and after-school programs.

With our increased presence in the Central Market
neighborhood marked by the opening of The Costume Shop
theater and the current renovation of The Strand Theater across
from UN Plaza, A.C.T. is poised to continue its leadership role in
securing the future of theater for San Francisco and the nation.

After the 1989 Loma Prieta earthquake devastated The Geary Theater, A.C.T. was a

nomadic company for six years, performing all over San Francisco.




SIMON more choices
MAL LS

Dish du jour. Time flies when you're having lunch
with friends. Especially friends in fashions as
up-to-the-minute as their latest spicy revelations.

Time after Time

Stanford Shopping Center

. BLOOMINGDALE’S = MACY'S = NEIMAN MARCUS = NORDSTROM = APPLE = BURBERRY = CALYPSO ST. BARTH = COACH = EILEEN FISHER = ERMENEGILDO ZEGNA
simon.com” B3B3 FLEMING'S PRIME STEAKHOUSE & WINE BAR = LABELLE DAY SPAS & SALONS = LOUIS VUITTON = MARIMEKKO = MAXMARA = MICHAEL KORS = MICROSOFT
POTTERY BARN = RALPH LAUREN = SONY = STUART WEITZMAN = THE MELT = TIFFANY & CO. = TORY BURCH = VINCE. = WILKES BASHFORD
EL CAMINO REAL & SAND HILL ROAD, PALO ALTO SHOPPING LINE® 650.617.8200



NINA HATVANY

2214 CLAY STREET

This Pacific Heights home is an amazing fusion of styles — a classic Queen Anne
Victorian combined with interiors that are chic, sophisticated, and modern. A palette
of bold, rich, and sometimes vivid colors lends an air of contemporary glamour that
works in harmony with the original circa 1890's architectural detail of intricate relief
moldings and leaded glass windows. The result is an ambiance of luxury that spans 4
levels, offering every amenity needed for 21st century living: a fully customized wine
cellar, distributed audio system, and spa-inspired master bathroom to name a few.

Offered at $6,500,000

2224 SACRAMENTO STREET www.2224Sacramento.com

Grand and special Victorian, generous in all aspects. Double lot, soaring ceilings, eight-
car parking, gorgeous detailing, tall windows and hardwood floors, and above dll,
plenty of space! This detached home has spectacular public rooms, a very large kitchen
and adjoining family room, five-plus bedrooms, a Fc:Eulous office with southern views,
a great downstairs pool room, large garden with multiple seating/entertaining areas,
cmg an additional separate one bedroom apartment opening onto a level patio. This
home has been meticulously remodeled and updated and is in move-in condition just
two blocks from Fillmore Street's shops and restaurants and right near Lafayette Park.
Offered at $5,900,000

17 COMMONWEALTH STREET www. 17Commonwealth.com

Beautifully remodeled and completely detached Jordan Park home. Gorgeous kitchen has
a giant island and comfortable adjacent family room opening directly onto the deck and
level yard. Upstairs, the glorious master suite has a stunning 3oset/dressin room plus an
additional large closet and and divine bathroom done in limestone. Two additional lovely,
bright bedrooms on this level that share a jack-and-jill bathroom. At the garden level there
is a stylish and spacious guest room suite. The two-car tandem garage is outfitted for rainy-

day play. Offered at $3,795,000
PACIFIC
UNION

INTERNATIONAL

rrrrrrrrrrrrrrrrrrrrrrrrrr

PACIFIC UNION INTERNATIONAL e CHRISTIE’S INTERNATIONAL REAL ESTATE A Member Of Real Living
One Letterman Dr., Bldg C, Ste. 300, San Francisco, CA 94129



WHAT’S INSIDE

10 / letter from the
Artistic Director

20 / The Golden

Thread: The History of
Scotland’s Famed Black
Waich Regiment

by Cait Robinson and Dan Rubin

24 / \Writer's Note

CALENDAR OF EVENTS

Activities are FREE for ticket holders.
For more about InterACT events,
visit act-sf.org/interact.

PROLOGUE | 5:30pm

Go deeper with a fascinating preshow
discussion.

Arcadia | May 21

THEATER ON THE COUCH | 8pm

Discuss the minds and motives of the
characters with Dr. Mason Turner, chief
of psychiatry at San Francisco’s Kaiser

by Gregory Burke Permanente Medica| Center.
) , Black Watch | May 10
25 / Director's Note Arcadia | May 24
by John Tiffany
27 / The Mission AUDIENCE EXCHANGES | 2pm & 7pm
Armory Join in a lively Q&A with the cast following

the show.

Black Watch | May 14, 7pm
May 19, 2pm; May 22, 2pm
Jun 4, 8pm

Arcadia | May 28, 7pm

Jun 2, 2pm; Jun 5, 2pm

OUT WITH A.C.T. | 8pm
The best LGBT party in town! Mingle with

the cast and enjoy drinks and treats.
Black Watch | May 15
Arcadia | May 29

WINE SERIES | 8pm

Raise a glass before the show at this wine
tasting event featuring leading sommeliers
from the Bay Aread'’s hottest local wineries.

Black Watch | May 21
Arcadia | Jun 4

ENHANCE YOUR THEATERGOING EXPERIENCE
BY BECOMING AN A.C.T. MEMBER!

Did you know that A.C.T. is a nonprofit organization, and that the price of
your ticket covers just 60 percent of our expenses? Gifts to the Annual Fund

PLAYTIME | 2pm

help make up the rest.
As a member, you'll receive exciting benefits designed to bring you closer
to the work you see onstage. Get an inside look at the making of live theater

with a visit to our prop, scene, and costume shops, a backstage tour,
or a technical rehearsal.

Join us by calling 415.439.2353 or choosing the Donate Now option on
our homepage, act-sf.org.

Dan Rubin, Editor; Cait Robinson, Contributor
© 2013 American Conservatory Theater, a nonprofit organization. All rights reserved.

A.C.T. is open all summer with Young Conservatory classes,

the Summer Training Congress, and Back to the Source.

Get hands-on with theater at these
interactive preshow workshops.
Black Watch | May 25

Arcadia | Jun 8

VOLUNTEER!

A.C.T. volunteers provide an invaluable service
with their time, enthusiasm, and love of theater.

For more information, visit
act-sf.org/volunteer.

BLACK WATCH / 9
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FROM THE

ARTISTIC DIRECTOR

Dear Friends,

Welcome to the Drill Court in San Francisco’s historic
Mission Armory and to this landmark production of Black Watch.
As far as we know, this is the first time that the Drill Court has
been used for a professional theatrical performance, and we are
delighted to be part of the amazing community of the Mission
District and to introduce Bay Area audiences to one of the
most dazzling productions of the past decade. I first witnessed
Black Watch at St. Anne’s Warehouse in New York City, and I
was electrified by its audacious use of movement, music, video,
and visceral acting to tell the story of Scotland’s 300-year-old
Highland regiment’s service in Iraq. Black Watch reminds us that
live theater can deploy tools that film and recorded media cannot,
literally placing us inside the high-octane world of a brave and
desperate group of soldiers. It is an honor to have the National
'Theatre of Scotland perform in San Francisco, and we hope this
will be the first of many collaborations.

A.C.T has had an exhilarating spring. Doing brand-new
work in our 1,000-seat home, The Geary Theater in Union
Square, is a daunting enterprise, but it has been extremely
affirming to watch so much rich new writing come to life. This
has inspired our thinking as we begin planning our new Strand
Theater, set to open in Central Market in January 2015. Our new
series, New Strands, will weave projects together in original
and exciting ways—with strands made up of songs, plays,
dance, and spoken word; strands that are local and strands that
are international; strands that are cutting edge and strands
that are classical; strands that are live action and strands that
embrace the technology of our new neighborhood. Whether
you are a longtime A.C.T. subscriber or joining us for the first
time with Black Watch, we want you to be part of this adventure
as we prepare to launch A.C.T. at The Strand!

Meanwhile, our beloved Geary will continue to embrace
vivid theatricality and language of scope. With that in mind,
we have chosen productions for A.C. T.’s 2013-14 season that
are filled with big dreams, big conflict, and big journeys. Here

is a quick summary of some of what is in store for you:

10 / AMERICAN CONSERVATORY THEATER

A.C.T's 2013-14 Season

1776

We are delighted to open with Frank Galati’s remarkable
interpretation of one of the best and most iconic musicals ever
penned about American politics, 7776.1 had the good fortune to

see this production at the Asolo Repertory Theatre in Florida a few
weeks after last November’s presidential election. The brilliant way

in which 7776 weaves a complex and suspenseful tale about the
beginning of our democracy resonates so powerfully with our own
deeply divided Congress. Galati has a wonderful gift for making
every moment and every character matter, no matter how small, and I
was captivated by his humane and lively vision. It will be an honor to
welcome this legendary director to A.C.T. with a production that will
fascinate the entire family.

Underneath the Lintel

Since his beautiful performance in Scorched, I have been working
with beloved A.C.T. favorite David Strathairn on finding the perfect
project to bring him back. Underneath the Lintel is a riveting ghost
story by Glen Berger about a librarian whose discovery of a library
book that is overdue by more than a century sends him on a quest
around the world that eventually leads him straight back to his own
identity. Lintel is a magical piece of storytelling that, in the hands

of a consummate actor like Strathairn, will leave you breathless and
transported.

Major Barbara

By now it has become a running joke in the A.C.'T. offices about
how much I love Canadians, but I am so happy to report that the
love affair continues with our next big international exchange, a
collaboration with Theatre Calgary on one of George Bernard Shaw’s
greatest plays about women, war, and money: Major Barbara. This idea
began brewing in the summer of 2010 when Theatre Calgary invited
A.C.T’s Tosca Cafe to open their season, and indeed the lead in our
Canadian version of 7osca, Dean Paul Gibson, will play Undershaft
in Major Barbara. Featuring a mix of Canadians and Americans and
directed by Theatre Calgary’s artistic director, Dennis Garnhum, this

ACT-SF.ORG | 415.749.2228



Next season is overflowing with brilliance and suspense, magic and mystery,
seduction and humor, ghost stories, legends, and unbridled theatricality.

is a rare example of how international dialogue can become an
incredibly fruitful annual event.

Napoli!

If we had to list actors who are dearest to our hearts, A.C.T.
Associate Artist Marco Barricelli would certainly be central to

that list; and when we read Beatrice Basso and Linda Alper’s
brilliant version of Italian playwright Eduardo De Filippo’s

Napoli Milionaria!, we knew we had found the perfect vehicle for
Marco. This is a deeply moving and richly humorous play about a
Neapolitan family that descends into black marketeering in order to
survive during World War II. Like Brecht’s Mozher Courage, Napoli!
follows a resourceful mother, Amalia (who will be played by Phédre’s
incomparable Seana McKenna), who desperately tries to keep her
family together while the world around her is falling apart. This is
A.C.T’s salute to the Year of Italian Culture in the United States—
and to San Francisco’s rich Italian heritage. (And it will show you
how to stockpile coffee in your mattress for the lean years ahead.)

“Big dreams, big conflict, and big

journeys.”

The Orphan of Zhao

So much discovery has already happened in and around Stuck
Elevator that we were anxious to continue our exploration of
Chinese theater, and what better way to do that than to go back

to the most enduring Chinese epic of all, 7he Orphan of Zhao, a
remarkable tale from the fourth century BCE that has been dubbed
“the Chinese Ham/let.” Telling the story of a humble Chinese
doctor—portrayed in our production by the inimitable Bay Area
native BD Wong—who sacrifices his own son to keep alive the only
surviving member of the decimated Zhao clan, Zhao is at once both
personal and vast. Filled with suspense, sorrow, court intrigue, and
compassion, Zhao provides a window into China that feels as vivid
as when it was first written.

CONNECT WITH Us [0 0O =

Venus in Fur

And because no season is complete without a dose of sizzling sex,
we will bring you David Ives’s Venus in Fur, one of the hottest
tickets in New York last season and a wildly theatrical take on
how far one actress will go to inhabit a role. We invite you to
unlock the mysteries of this cat-and-mouse thriller that will surely

heat up The Geary next spring.

And that’s not all! One more title will follow shortly, but we
couldn’t wait to share this much with you and give you a taste of
what’s in store for you in this magnificent space as we continue to
push the boundaries, travel the globe, and create theater for the
Bay Area that is both immediate and surprising.

While Black Watch performs at the Armory, Tom Stoppard’s
stunningly romantic Arcadia plays at The Geary. It has been
a joy to work on two such diverse and richly imagined plays
simultaneously, and we urge you to take advantage of both while
they are here!

Finally, a huge thank you to all of you who made our Time
Warp Gala such a blast and such a rousing success. To bring so
many strands of A.C.T's family together—from our M.LEA.
Program actors to theatrical stars to trustees and supporters
and friends—was incredibly heartening and exciting. This is an
amazing time to get involved with A.C.T., and we hope if you are
new to us and inspired by what you see today, you will reach out
and join us, either by taking a class in our renowned Conservatory
or by supporting our vast educational outreach programs or by
coming to a postplay discussion (You have to try Theater on the
Couch!) or any of the other innumerable ways to connect.

And now, enjoy Black Watch!

All my thanks,
Carey Perloft, Artistic Director
BLACK WATCH / 11



AMERICAN CONSERVATORY THEATER

A FIRST LOOK AT THE

2013-14 SEASO

FOR THE 2013-14 SEASON, A.C.T.
INVITES YOU TO GO GLOBAL.

s (LBAL

THE TONY AWARD - WINNING MUSICAL

716

THE MUSICAL

MUSIC AND LYRICS BY Sherman Edwards
BOOK BY Peter Stone
DIRECTED BY Frank Galati

The new season begins with passionate (and
patriotic) fireworks as A.C.T. presents the
West Coast premiere of acclaimed director
Frank Galati’s triumphant production of
1776. One of the most beloved musicals of all
time, 1776 is a vivid, rousing, and suspenseful
adventure into the fascinating first chapter of
American history.

“CLIFF-HANGING drama...
as MAGICAL as afairy tale”

THE NEW YORK TIMES

“EXCITING and suspenseful ...
BEAUTIFULLY STAGED”

SARASOTA MAGAZINE

All titles and artists are subject to change.

THE CAPTIVATING MYSTERY

Und.e.rneath
te] 1ntel

STARRING
David Strathairn

BY Glen Berger
DIRECTED BY Carey Perloff

For this magical piece of storytelling,
Academy Award nominee David Strathairn
(Lincoln, Scorched at A.C.T.) returns to A.C.T.
in an acclaimed solo drama. In this riveting
ghost story, an eccentric librarian discovers

a weather-beaten book in a return bin—113
years overdue. Sparked by a message left in
its margins, he embarks on a quest that takes
him around the world.

“A THEATRICALMIRACLE ...

acosmic puzzle that makes The Da Vinci

Code seem like a game of hide-and-seek”

VARIETY

“[Filled with] INTELLIGENT
WRITING and quirky humor”

LOSANGELES TIMES

SHAW'S MASTERWORK

==
|

BY George Bernard Shaw
DIRECTED BY Dennis Garnhum
A COPRODUCTION WITH Theatre Calgary

One of Shaw’s most topical and richly
invigorating works has its first showing at
A.C.T. In this intriguing tangle of religion and
business, a Salvation Army officer becomes
disillusioned when her church accepts money
from a whiskey distiller and an armaments
manufacturer—her own father.

‘ELEGAN T eloquent,

and VERY FUNNY~

THE NEW YORK TIMES

“A genteel FIREBOMB of aplay”

VARIETY



AMERICAN CONSERVATORY THEATER

From theatrical sensations to
spellbinding epics, next season

is filled with productions that will
shift your worldview, electrify your
senses, and ignite your imagination
with extraordinary stories, visionary
stagecraft, and distinctive artists.

Dive into a sweeping Chinese tale
featuring inimitable stage and screen
star BD Wong, frolic in 1940s Italy with
a hilarious comedy, and experience
one of the most famous moments

in U.S. history—this season we’re
challenging perspectives and opening
up the world in surprising new ways.

THE HILARIOUS [TALIAN COMEDY

Napoli!

ATURING
MARCO BARRICELLI ]
SEANA McKENNA

BY Eduardo De Filippo

TRANSLATED BY Linda Alper and
Beatrice Basso

DIRECTED BY Mark Rucker

A.C.T. favorite Marco Barricelli (Vigil at
A.C.T.) and Stratford Festival star Seana
McKenna (Phedre at A.C.T.) return in
Napoli!, a bittersweet WWII Italian comedy
about an enterprising woman who sets up
a small-time black market business to keep
her family afloat.

‘[BARRICELLI s] GIFTED

with one of the grand vocal instruments

of the American theater.”

SAN FRANCISCO CHRONICLE

“Filled with EARTHY SPIRIT
and COMIC GUSTO”

THE NEW YORK TIMES

SUBSCRIBERS RECEIVE PRIORITY
SEATING, FREE TICKET EXCHANGES,
AND A HOST OF EXCLUSIVE BENEFITS.

LEARN MORE AT

ACT-SF.ORG

NORTHERN CALIFORNIA PREMIERE

e
IN FUIR

BY David Ives

When a young actress auditions for a

gifted but demanding playwright/director’s
adaptation of a classic novel about sexual
domination, their encounter explodes into

a playful, witty, and erotic game of cat and
mouse, dangerously blurring the lines between
fantasy and reality—and seduction and power.

“Seriously SMART and very

FUNNY.. asuspense-packed
study of the erotics of power”

THE NEW YORK TIMES

. “ASEXYand

DANGEROUS tango”

TIME OUT NEW YORK

THE EPIC CHINESE LEGEND

FEATURING
BD WONG

NEW ADAPTATION BY James Fenton
DIRECTED BY Carey Perloff

The inimitable stage and film star BD Wong
(M. Butterxfly, Law & Order: Special Victim
Unit) makes his A.C.T. debut in this luminous
Chinese myth of self-sacrifice and revenge
that plays out as a young orphan discovers the
shattering truth behind his origins.

“‘HAUNTING ...[a] drama

hewn out of amyth that speaks

across the centuries”

THE GUARDIAN

. “An EMOTIONALLY

PIERCING marvel”

THE TIMES OF LONDON

Plus ONE MORE SHOW 5001 to be announced
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UP NEXT AT

A Classical Room with a
Romantic Mural: “1 was sad
we couldn’t see the garden, so
we painted one on the walls,”
explains director Carey Perloff.
(Design rendering by Douglas
W. Schmidt)

“We’re hitting the high
points of contemporary
and period English design,”
says A.C.'T. Design Assistant
Jessie Amoroso. (Costume
renderings by Alex Jaeger)

— -

A.C.T’s 201213 season closes with Artistic Director
Carey Perloff’s long-awaited revival of Tom Stoppard’s
masterwork, Arcadia. At once a romance, thriller, detective
story, and farce, Arcadia explores the fictitiousness of
history, the frailty of the universe, and the resilience of
the human heart.

Arcadia opens in 1809 on the grounds of Sidley Park, an
English estate, as handsome Septimus Hodge tutors the
precocious 13-year-old daughter of the house, Thomasina.
As Thomasina shows
“Arcadia 1s the herself to be a genius
.s with theories ahead of
perfe ct play. her time, the adults of
the household are more
concerned with what is going on in each other’s knickers.

The action then shifts to 2013 in the same house, as
academician Hannah Jarvis delves into the history of
Sidley Park. While Jarvis works, a braying Bernard
Nightingale shows up on his own quest: to find proof
that the great Romantic poet Lord Byron visited the
estate in 1809—and participated in a duel that left his
adversary dead. Nightingale wants nothing less than to
rewrite literary history.

SPONSORED BY ADDITIONAL SUPPORT BY

qu_e pf{ california plllsh”[u

An Independent Member of the Blue Shield Association

directors

SEASON PARTNERS

As the action shifts between two centuries, hidden
truths about the nature of heat and desire are unraveled,
and the intricacies of the past and present intertwine

in surprising ways.

Capping Perloff’s 20" season at A.C.T., Arcadia is

more than a return of Stoppard to the organization he’s
called his American home. With Perloft’s hailed 1995
production of Arcadia she began a deep relationship

with the playwright. “I have felt part of A.C.T's extended
family for decades,” says Stoppard. “It’s a great thing to
have a play on Carey’s stage, a rare tribute to have a

play revived by the company, and best of all to have
Arcadia returning to A.C. T.—I don't take it lightly,

and I'm grateful.”

Says Perloff: “To me Arcadia is the perfect play: sexy,
subtle, romantic, bracing, hilarious, and complex, rewarding
multiple viewings and multiple explorations. When I
directed the show at A.C.T. in 1995, The Geary Theater
was still undergoing repairs from the devastating Loma
Prieta earthquake, so we have never done it on The Geary
stage. Now we've gathered an incredible company and it is

truly a fulfillment of a dream for me to bring Arcadia back
to A.C.T.”

EXECUTIVE PRODUCERS Priscillo and Keith Geeslin; Christopher and Leslie Johnson; John Little and
Heather Stallings Little; Burt and Deedee McMurtry

PRODUCERS Judy and Dave Anderson; Anonymous; Marcia and Geoffrey Green; Rose Hagan and Mark Lemley;

WELLS Kent and Jeanne Harvey; Kirke Hosson and Nancy Sawyer Hasson; Jo S. Hurley; Jeri Lynn and Jeffrey Johnson;
FARGO Marcia and Jim Levy; Byron R. Meyer; Mr. and Mrs. George Miller; Terry and Jan Opdendyk; Dr. Gideon and
)

Cheryl Sorokin; Alan and Ruth Stein; Laila Tarraf

COMPANY SPONSORS The Bernard Osher Foundation; Ms. Joan Danforth; Frannie Fleishhacker;

Marcia and John Goldman; Ambassador Jomes C. Hormel and Michael P. Nguyen; Koret Foundation; Fred M. Levin

and Nancy Livingston, The Shenson Foundation; Ray and Dagmar Dolby Family Fund; Arthur and Toni Rembe Rock;

Patti and Rusty Rueff; Ms. Kathleen Scutchfield; Mary and Steven Swig; Doug Tilden and Teresa Keller; Jeff and Lourie Ubben



COMING SOON TO A.C.T.

D-WINNING

17

— [ilv U‘US\ AN

TONY AWAR

MUSIC & LYRICS BY

BOOK BY

DIRECTED BY

AGICAL AS A FAIR

A GED BY DIRECTOR F

SEPII-OCT6 =
— EXECUTIVE PRODUCERS: RUSTY AND PATTI RUEFF
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ACT

AMERICAN
CONSERVATORY
THEATER

CAREY PERLOFF. ARTISTIC DIRECTOR | ELLEN RICHARD, EXECUTIVE DIRECTOR

The National Theatre of Scotland

presents
By Gregory Burke
Directed by John Tiffany
Associate Director (Movement) — Steven Hoggett
Associate Director (Music) Davey Anderson
Scenic Design by~ Laura Hopkins
Lighting Design by~ Colin Grenfell
Sound Design by~ Gareth Fry
Costume Design by~ Jessica Brettle
Video Design by~ Leo Warner and Mark Grimmer (59 Productions, Ltd)
Associate Director (Touring) ~ Joe Douglas
Associate Movement Director ~ Vicki Manderson
THE CAST

(in alphabetical order)

Macca Cameron Barnes
Stewarty Benjamin Davies
Kenzie Scott Fletcher
Fraz Andrew Fraser
Writer/Sergeant  Robert Jack
Officer/Lord Elgin Stephen McCole
Rossco Adam McNamara
Cammy Stuart Martin
Granty  Richard Rankin
Nabsy  Gavin Jon Wright

UNDERSTUDIES
Macca, Kenzie, Fraz, Rossco—Daniel Portman; Stewarty, Cammy, Granty, Nabsy—Matt McClure
Writer/Sergeant, Officer/Lord Elgin—Adam McNamara

Black Watch is performed without intermission.

THIS PRODUCTION IS MADE POSSIBLE BY

EXECUTIVE PRODUCERS

Jeff and Laurie Ubben

PRODUCERS
Dan Cohn and Lynn Brinton; Celeste and Kevin Ford; Sally and Toby Rosenblatt; Nola Yee

ASSOCIATE PRODUCERS
Christine and Stan Mattison

SPECIAL THANKS TO
Curtin Theatrical Moving, Inc; Personality Hotels;
Philip Lesser, Vice President Government and Media Relations, Mission Merchants Association
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rebellion
Yyouth

Book by B.T. Ryback  Music and lyrics by Ryan Scott Oliver
Directed by Domenique Lozano and Craig Slaight
Music direction by Robert Rutt  Choreography by Christine Mattison

- Suitable for ages 12 and up -

A C.T. | ACT-SF.ORG/YCSHOWS —
consemvmrony | 413.149.2228 | 455397 JUNE ]4 29

415.439.2473. THE THEATER AT CHILDREN’S CREATIVITY MUSEUM
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AMERICAN CONSERVATORY THEATER
BOARD OF TRUSTEES

Nancy Livingston

Chair

Rusty Rueff

President

Celeste Ford

Vice Chair

Priscilla Geeslin

Vice Chair

Judy Anderson
Daniel E. Cohn
William Ciriss, Jr.
Richard T. Davis
Michael G. Dovey
Olympia Dukakis
Robert E Ferguson
Frannie Fleishhacker
Marilee K. Gardner
Kaatri B. Grigg
Kent M. Harvey
Kirke M. Hasson
Dianne Hoge

Jo S. Hurley

David ibnAle

Jeri Lynn Johnson
The Rev. Alan Jones
James H. Levy

Jeff Ubben
Vice Chair
Lawrence P. Varellas
Treasurer
Lesley Ann Clement
Secretary
Alan L. Stein
Chair Emeritus
Heather Stallings Little ~ EMERITUS
Antonio Lucio ADVISORY BOARD
Carey Perloff Barbara Bass Bakar
Jennifer Povlitz Rena Bransten
Ellen Richard Joan Danforth
David Riemer Dagmar Dolby
Dan Rosenbaum Bill Draper
Sally Rosenblatt John Goldman
Abby Sadin Schnair James Haire
Edward C. Schultz IIT Sue Yung Li
Jeff Spears Christine Mattison
Diana L. Starcher Joan McGrath
Steven L. Swig Deedee McMurtry
Laila Tarraf Mary S. Metz
Patrick S. Thompson Toni Rembe
Carlie Wilmans Joan Sadler
Nola Yee Cheryl Sorokin
Alan L. Stein

Barry Lawson Williams

American Conservatory Theater was founded in 1965 by William Ball.
Edward Hastings, Artistic Director 198692

THE BOARD OF DIRECTORS
OF THE M.F.A. PROGRAM

Jack Cortis
Chair

Bill Criss

Christopher Hollenbeck

Jennifer Lindsay
Andrew McClain
Dileep Rao
Toni Rembe
Sally Rosenblatt
Melissa Smith
Alan L. Stein
Amelia Stewart
Tara J. Sullivan
Patrick S. Thompson
Laurie H. Ubben

Carlie Wilmans

The Carey Perloff Creative Venture Fund
Total raised to date: $1,725,000

In honor of Artistic Director Carey Perloff's legacy at A.C.T.
and her leadership within the Bay Area performing arts
community, A.C.T.’s board of trustees has launched an
ambitious fundraising campaign to raise $2.5 million
to support important initiatives that are part of Perloff’s
20" Anniversary Season.

Supporters as of April 10,2013

Underwriters ($200,000+)
Keith and Priscilla Geeslin
Nancy Livingston and Fred M. Levin, The Shenson Foundation

Sponsors ($100,000+)
Mr. and Mrs. Gordon P. Getty
John and Marcia Goldman
Ambassador James C. Hormel and Michael P. Nguyen
Burt and Deedee McMuriry
The Kenneth Rainin Foundation
Arthur and Toni Rembe Rock
Kathleen Scutchfield
Mary and Steven Swig

Contributors ($50,000+)
Joan Danforth
Mr. and Mrs. William Draper Il
Nion T. McEvoy
The Bernard Osher Foundation
John and Lisa Pritzker

Supporters ($25,000+)
Gerson and Barbara Bakar
Ray and Dagmar Dolby Family Fund
Sakurako and William Fisher
Byron Meyer
Doug Tilden and Teresa Keller
Jack and Susy Wadsworth
Mr. and Mrs. Paul L. Wattis Il

Additional Support
Anonymous
Judith and David Anderson
Robert Mailer Anderson and Nicola Miner
Valli Benesch and Bob Tandler
David and Susan Coulter
Bill and Cerina Criss
Joanne C. Dunn
Frannie Fleishhacker
Celeste and Kevin Ford
Linda J. Fitz
Barbara Grasseschi
Kirke Hasson and Nancy Sawyer Hasson
Adrienne Hirt
Jo S. Hurley
Jeri L. and Jeffrey W. Johnson
Cricket and Alan Jones
Marcia and Jim Levy
Mary S. and F. Eugene Metz
Marjorie and Joseph Perloff
Ellen Richard
David and Carla Riemer
Toby and Sally Rosenblatt
Abby and Gene Schnair
Dr. Gideon and Cheryl Sorokin
Alan L. and Ruth Stein
Roselyne C. Swig
Laila Tarraf
Patrick S. Thompson
Barry Williams and Lalita Tademy

To find out more about The Carey Perloff Creative Venture Fund,
contact Matt Henry, Director of Development, at 415.439.2436
or mhenry@act-sf.org.
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by Cait Robinson and Dan Rubin
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From the Scottish Highlands

In 1725, North Britain General George Wade commissioned
and armed six companies of native Scottish Highlanders

to police the unruly Highland clans. He called his recruits
the Highland Watch, but locally they were known as Am
Freiceadan Dubb: the Black Watch.

Their responsibilities kept the companies near home, but
in 1739 Great Britain declared war on Spain and the range
of the Black Watch irrevocably expanded. The companies
were united as the 43 Regiment of Foot, and soon they were
training for deployment against the French in the War of
Austrian Succession.

During their inaugural offensive in 1745, the Watch
protected the fleeing allied British/Dutch army from the
French. A Parisian pamphlet described the Highlanders as
“furies [who] rushed in upon us with more violence than ever
did the sea driven by tempest.” Back in London, William
Pitt, Eatl of Chantham, told Parliament that the “hardy and
intrepid men” of the Black Watch would conquer “every part
of the world.” The force was named the Royal Highland
Regiment “as a testimony of His Majesty’s satisfaction
and approbation of its extraordinary courage, loyalty, and
exemplary conduct.”

The Gallant Forty-Twa

In 1749, the reduction of a different regiment moved the
Highlanders up the numerical roll call into the position that
would become synonymous with the Black Watch: the 42
Foot. They did not return home after Fontenoy. Instead they
were ordered to keep peace in Ireland.

In 1756, they were sent to the New World, again to pursue
the French. They were kept in reserve during the battle for the
French fort at Ticonderoga in upstate New York, but when
the forward battalions were waylaid, the Highlanders attacked
(apparently without receiving orders to do so), attempting to
conquer what turned out to be an impregnable position. They
were commanded three times to retreat before they withdrew;
they left half their men (and two-thirds of their officers) on
the field. Stewart of Garth, an officer in the Watch, wrote
of the Highland impetuosity, “As it proceeds from a very
honorable principle, it deserves serious consideration. . . . It is
easier to restrain than to animate.”

Two decades later in the American War of Independence,
the Black Watch took up arms against the colonists it had
recently protected; most notably, it helped run George
Washington out of New York City. It was during these
skirmishes that the regiment added a red plume (or hackle) to
its bonnet to distinguish itself from other units.

<4 ROUGH TRAINING “Members of the Black Watch undergo
rough training in the South Coast sector of England during
World War Il in 1940. The men are being trained to be combat
parachutists [for the invasion of Malaya].” (AP Photo)

ACT-SF.ORG | 415.749.2228 | CONNECT WITH US IO &

A Change in Character

A shift occurred in 1795, when several other Highland
regiments were disbanded and their men drafted into the 42™
Foot. For the first time, drinking became a popular off-duty
activity for the hitherto abstemious Black Watch, and the
regiment gained a reputation for a level of carousing equal

to the excessiveness of its courage. In battle, the new recruits
quickly proved themselves at Aboukir Bay, Egypt (11 miles
from Alexandria), in 1801 against the army of Napoleon
Bonaparte. If passion defined the fighting style of the Black
Watch of the 1700s, the Watch of the 1800s would be known
for its steadiness under pressure.

In 1802, the Black Watch was brought up to full strength
with the addition of 230 Lowlanders (“Jocks”); by the start of
the Crimean War against Russia in 1854, only 13 percent of
the 944-man regiment came from the Highlands. In 1881, the
Black Watch’s recruiting area was the Lowland county of Fife
and the counties of Forfarshire (now Angus) and Perthshire
along the Highland/Lowland boundary. Regardless of what
part of Scotland they came from, the men of the 42" were
shaped by a powerful regimental identity that was drilled into
them from their first day of basic training.

The Black Watch in the Twentieth Century

On August 4, 1914, Britain entered World War I. The Black
Watch landed in France that same day and spent the next four
years on the Western Front, along which the Germans rapidly
raised siege defenses: barbed wire, sandbags, and trenches,
defended with bombs, mines, machine guns, and gas. It is
reported that even after the harshest battles with the highest
casualties, the Black Watch returned to camp “singing lustily
... and with spirit unsubdued,” but by the end of the Great
War, of the 30,000 men who had joined the Black Watch’s
expanded battalions, 7,993 had been killed and about 20,000
had been wounded.

During World War II, the Black Watch fought off a
massive two-hour airborne attack over Heraklion, Crete.

A captured major of a German parachute battalion later
described that day: “I had never experienced such bitter
fighting. Had it been any other regiment but the Black
Watch—any other—all would have been well.” In Burma,

the regiment spent five months operating behind Japanese
lines, disrupting communications, supplies, and the flow of
reinforcements. It also fought in the momentous battle of El
Alamein, Egypt; at Normandy shortly after D Day; and against
the last German offensive in the Ardennes in January 1945. On
March 23, 1945, the regiment played a key role in the Crossing
of the Rhine and overcoming the final German resistance.

In 1952, as part of the Commonwealth Division of the
United Nations force, the Black Watch protected South Korea
from Chinese invasion at “The Hook,” a key position. The
Hook became the regiment’s 151* battle honor.
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ABOUT THE PLAY

A New Kind of Enemy: The Black Watch in Iraq

During the second half of the twentieth century, the Black
Watch was used in a series of peacekeeping missions: Kenya,
Cyprus, Ireland, Hong Kong. These were gradually replaced
with more civilian responsibilities scattered throughout the
United Kingdom. The Watch was excluded from the Falklands
War, the first Gulf War, and the Bosnian War. By the end of
the 1990s, its men were growing increasingly dissatisfied with
their role. They campaigned to be sent where the action was.

In 1999, the Black Watch was assigned to the 7*
Armoured Brigade (the Desert Rats) and shipped to the
British military base in Bad Fallingbostel, Germany, for
training. In July 2001, the brigade was deployed to Kosovo
on a NATO peacekeeping mission. The Black Watch
excelled at both military and humanitarian assignments:
conducting property and vehicle searches, guarding public
buses, patrolling the capital city of Pristina, and rebuilding an
orphanage.

Every year, one British brigade was selected as the nation’s
Standby High Readiness Brigade, part of a now-defunct U.N.
peacekeeping initiative created in the wake of the Rwandan
genocide to keep a rapidly deployable, multinational force at
the ready in the event of a crisis. For 2003 the responsibility
fell to the Desert Rats, meaning they would spend 2002 in
intensive training. As the brigade’s lead Armoured Battle
Group, the Black Watch would be the first deployed in the
event of an emergency.

In mid February 2003, even as Chair of the U.N.
Monitoring, Verification, and Inspection Unit Hans
Blix announced that Iraq did not have weapons of mass
destruction, the Desert Rats received orders to begin
deployment to Kuwait. They had little time to adjust to the
extreme desert environment before the shooting began on
March 20. The Black Watch left Kuwait and headed north to
Az Zubayr to take over for the U.S. Marines there.

“At 0102 hours D Company were called forward to become
the first Black Watch company in 50 years to cross the line of
departure [a line designated to coordinate the beginning of an
attack] in general war,” noted the battle report. “A real feeling
of achievement and fulfillment emanated from the whole
platoon.” After the initial exhilaration wore off, however, the
seriousness of the situation set in. On March 24, the Black
Watch suffered its first fatality in Iraq when 31-year-old Lance
Corporal Barry Stephen of Perth died in combat.

Resistance in Az Zubayr was lighter than expected, and
within two days, the Desert Rats had established a foothold
inside the town. Black Watch soldiers immediately began
distributing food and water to eager residents, despite attacks
from enemy snipers. Whenever possible, they adopted a

“soft posture,” appearing in their signature tam-o’-shanters
(red hackled caps) instead of helmets or body armor. Their
approach paid off: by April 5, the town was deemed secure.
The Black Watch moved on to Basra, where they once again
emphasized establishing rapport with the population.

22 / AMERICAN CONSERVATORY THEATER

By the time the Watch’s tour of active service ended in
July 2003, Basra was a model of relative calm, and the Black
Watch’s success put it in high demand. Shortly before the new
year, a second six-month tour was announced for 2004.

In July 2004, the Black Watch returned to Basra to
continue its previous stabilization work, but rumors surfaced
that the Americans were asking for the Scottish regiment’s
help in an area of Babil known as the “Triangle of Death.” In
recent months the Triangle of Death had seen 9 U.S. Marines
killed and 197 injured. Many British suspected the sudden
change of plans was political and not strategic: the swell of
American fatalities was sure to disadvantage George W. Bush
in the upcoming U.S. presidential election.

Prime Minister Tony Blair announced that the
Black Watch’s tour would be extended if British military
commanders deemed it necessary, but promised that the Black
Watch would be home by Christmas. “What Christmas did he
mean—this year, or next?” scoffed the father of one soldier.

Sure enough, the Black Watch soldiers were sent to Camp
Dogwood in Babil Governorate at the end of October. Their
task was to support the upcoming American assault on
Fallujah by securing the maze of roads on both sides of the
Euphrates River and intercepting insurgents traveling in and
out of the city.

Camp Dogwood was a grim place. A former chemical and
fuel dump, it was briefly used as a base by the U.S. Army, but
was abandoned to looters and vandals several months before
the Black Watch arrived. It boasted none of the features of
a traditional military base: no surrounding wall or fence, no
watchtowers, not even glass in the windows. Still, its isolation
from civilian settlements and proximity to major roads leading
into Fallujah made it instrumental to the success of the
American attack.

Before they had even begun to unpack, the new arrivals
were showered with an onslaught of mortar and rockets. The
Black Watch was forced into immediate action, barricading
themselves indoors with sandbags to deflect the constant
shrapnel. In place of a wall, they ringed the premises with
their armored Warriors. The Black Watch soldiers nicknamed
their new home “Camp Incoming.”

The Black Watch patrolled nearby roads, establishing
vehicle checkpoints and reaching out to locals. They
discovered, however, that their experience in Basra did little
to prepare them for the volatile Triangle of Death. Suicide
bombers were a constant threat, and the day after U.S.
Marines handed over full control of the area to the Black
Watch on November 3, 2004, a suicide bombing killed three
Scottish soldiers and their civilian interpreter on a road
northeast of Camp Dogwood.

The news of the deaths sparked renewed outrage in the
United Kingdom. A month later, Defense Secretary Geoff
Hoon made the ill-timed announcement that Scotland’s
six infantry regiments would be merged into a single Royal
Scottish Regiment. Many people saw the amalgamation as a
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A WARRIORS:“British soldiers from the Black Watch relax during a lull in operations at Camp Dogwood near Baghdad, November
20, 2004. The sign in Arabic on the Warrior Armoured Vehicle reads: ‘Do Not Overtake or We May Open Fire!’ The soldiers of the
Black Watch are involved in Operation Bracken in support of allied operations to deny freedom of movement to insurgents in the area.”

(© Cpl Rob Knight/Handout/Reuters/Corbis)

symbol of the government’s disregard for both the historical
regiments’ distinct cultures and the morale of the already-
imperiled Black Watch soldiers at Camp Dogwood.

Blair kept his promise to bring the Black Watch home
by Christmas. The celebration was tinged with somberness,
however; the Black Watch had lost five soldiers in Babil, and
the return of the survivors underscored resentment of the
amalgamation. To many, it felt like the end of an era.

In the Middle East, however, no end was in sight. In
2009, the Black Watch deployed to Kandahar and Helmand
Provinces in Afghanistan under its new title: 3rd Battalion
The Royal Regiment of Scotland (The Black Watch), or 3
SCOTS.

10 read Cair Robinson and Dan Rubin’s complete articles about
the history of the Black Watch and the regiment’s tours in Iraq, as
well as an essay about the making of Black Watch and a lesson
in understanding the Scottish dialect and terms you heard during
todays performance, purchase Words on Plays at the bar or online.

CONNECT WITH Us [0 0O =

WANT TO KNOW MORE?
GRAB WORDS ON PLAYS!

Words on Plays, A.C.T.'s
performance guide series,
offers insight into the plays,
playwrights, and productions of
the subscription season. Copies
are available in the lobby, at
the bar, and online.

Each purchase of Words on
Plays supports our ACTsmart education
programs, serving teachers and students
throughout the Bay Area. Extend the love of theater
to future generations, while learning about Black
Watch.

Words on Plays subscriptions for A.C.T.'s
thrilling 2013-14 season are now available!

act-sf.org/wordsonplays | 415.749.2250
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There is a pride in Scotland, romanticized perhaps, but a
pride nonetheless, about our military traditions. Scotland
has always provided a percentage of the British Army that
is disproportionate to its population’s size. Where does this
martial culture sit alongside the shortbread tin version of
the Highlands, or the socialist glory of the former industrial
areas? What is the enduring appeal of regiments like the Black
Watch?

Young men around the world are often limited to
narrow, predetermined roles that prove more fragile and less
sustainable under the pressures of growing up. Many of them
find that the identities they would choose for themselves aren’t
available when they reach adulthood. If the environment does
not offer an alternative when this change confronts them, then
sometimes they turn to those organizations that are adepr at
exploiting this need for identity.

During the rehearsals for the original 2006 production, a
former regimental sergeant major of the Black Watch gave
the actors the benefit of both 267 years of parade ground
insults and of the particular attention the regiment pays
to what a layman might find trivial. The exact way to wear
your uniform, for example. The impulse to turn as much of
the world as possible into an acronym. But mostly what he
taught them about was pride. To take a pride in yourself. To
take a pride in what you are doing. To take a pride in your
appearance. To take a pride in what you represent. When
the actors first mastered a piece of marching, he took them
outside and made them march in the street: he was proud
of them and he wanted other people to see what they could
do. To me this was indicative of the seductive nature of
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Writer’s Note

ABOUT THE PLAY

A Chris Starkie (left) and
Robert Jack in Black Watch
(photo by Scott Suchman)

surrendering yourself to an institution that has refined its
appeal to the male psyche’s yearning for a strong identity.
Like any military unit, the Black Watch has to carve out its
own identity. It has to see itself and its members as special. It
has several tactics for achieving this. Its history is drummed
into recruits from the day they enter basic training. Then
there are the uniforms: the kilts, and the red hackle that they
wear on their tam-o’-shanters. There are the Pipes and Drums,
who played at John E Kennedy’s funeral and tour the world.
There is a cachet to be had from serving in the Black
Watch, the oldest Highland regiment. They call it the
“Golden Thread”: the connection that has run through the
history of the regiment since its formation. Even today, in
our supposedly fractured society, the regiment exists on a
different plane. In Iraq, there were lads serving alongside
their fathers. There were groups of friends from even the
smallest communities: the army does best in those areas of
the country the U.K. Ministry of Defense describes as having
“settled communities.” The army does not recruit well in
London or any other big city; fighting units tend to be more
at home with homogeneity than with metropolitanism or
multiculturalism. The central core of the regiment has always
been the heartland of Perthshire, Fife, Dundee, and Angus.
When the clans of Scotland used to fight, they would
have people who stood in front of the soldiers and recited the
names of their ancestors. In the end, our soldiers don’t fight
for Britain or for the government or for Scotland. They fight
for their regiment. Their company. Their platoon. And for
their mates.
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Director’s
Note

John Tiffany on Scottish Theater
and the Creation of Black Watch

In August 2005, a couple of months after I started working at
the National Theatre of Scotland, I attended a cycle of plays
at the King’s Theatre in Edinburgh as part of the International
Festival. The cycle was produced by the Galway-based Druid
Theatre Company and consisted of all six of J. M. Synge’s
plays performed by the same company of actors over nine
hours with breaks for sustenance. It was a truly amazing
experience to sit and watch the entire dramatic output of one
brilliant playwright. As a celebration of the achievements of
Irish theater, it felt truly national.

I started thinking about the role of the National Theatre
of Scotland in relation to the history of Scottish theater and
how we could honor and rouse its traditions. There have been,
and continue to be, many great dramatists producing great
plays over the years. Major revivals of Scottish classics along
with world premieres will always have a strong presence in our
program. But the plays are not the whole story.

Fueled by variety, visual art, music, and a deep love of
storytelling, Scotland’s artists have created a form of theater
that is as significant and vital as its written drama. It features
narration, song, movement, stand-up comedy, film, politics,
and, above all, an urgent need to connect with its audience. It
is often contemporary with world events and issues, although
never dry and academic, and therefore deeply relevant and
bound to the time in which it is created. It is a distinct form
of theater of which Scotland can be very proud.

It is a tradition that has been fired by, and has found
expression in, the work of a great number of theater
companies and artists: John McGrath and 7:84 changed the
face of Scottish theater with The Cheviot, the Stag and the
Black, Black Oil, which encompassed 200 years of Scottish
history from the Clearances in the eighteenth century to the
discovery of North Sea oil in the 1970s; Gerry Mulgrew and
Communicado collaborated with Liz Lochhead and Edwin
Morgan to create visceral and riotous shows such as Mary
Queen of Scots Got Her Head Chopped Off and Cyrano de
Bergerac; Bill Bryden told the story of dying industry with a
great demotic energy in 7he Ship, performed in the former
Harland & Wolff engine shed in Govan. All these pieces
of theater used cabaret, spectacle, passion, and honesty to
communicate with their audiences. It is these productions,
among others, that were the inspiration behind the ambition
of Black Watch.
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A THE PIPER Cameron Barnes playing the bagpipes in Black Watch
(photo by Scott Suchman)

This ambition resulted in a development period and
rehearsal process that was unfamiliar to me, writer Greg Burke,
and the creative team. For the most part we were making it
up as we went along. At the end of 2004, in one of the first
things she did as the artistic director of the National Theatre
of Scotland, Vicky Featherstone asked Greg to keep an eye on
the story of the Black Watch regiment, who had just returned
to Scotland from Camp Dogwood. When I joined the
company in April 2005, Greg had discovered some fascinating
stories with real dramatic potential, so we decided to program
the piece in our inaugural year as a “highly physical piece of
political theater.” I asked Greg not to write a fictional drama
set in Iraq, but that instead we should try and tell the “real”
stories of the soldiers in their own words. This led to Greg
interviewing a group of Black Watch lads in a Fife pub over a
couple of months (thanks to our researcher Sophie Johnston),
all of whom had just left the regiment. I knew that I wanted
to perform the piece in a space in which we could create our
own version of the Edinburgh Military Tattoo, with seating
banks down either side of an esplanade. This we found in
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A AT ATTENTION The cast of Black Watch (photo by Scott Suchman)

Edinburgh, in an old drill hall near the castle that was being
used as a car park by the university. For the first time as a
director, and through nobody’s fault but my own, I was going
into rehearsals without a script. All we had were the interviews,
some traditional Black Watch songs, and the dimensions of
the drill hall.

Luckily, Greg had been secretly writing some fictional
scenes set in Dogwood and these made a powerful contrast
with the pub interviews. We soon had material from Steven
Hoggett, associate director (movement), who was working
with the actors on a “letters from home” sequence and
brought in a regimental sergeant major to teach us parade
marches, and Davey Anderson, associate director (music), who
was creating radical new arrangements of the Black Watch
songs. We also had fantastic support from Sarah Alford-
Smith, our stage manager, who created a twenty-first-century
rehearsal environment with internet access, DVD players, and
video cameras and who, along with the actors, collated a gold
mine of news reports, radio extracts, documentaries, political
speeches, statistics, and visual references. Even with all this
material, it still wasn’t clear to us whether we had a piece of
theater that would communicate anything to an audience. We
continued not to know up until the first night in Edinburgh.
Then it became apparent that there was a real connection
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Black Watch has toured the
United Kingdom and the United
States and visited Canada,
Australia, New Zealand, and,
most recently, South Korea.

being made and that we were telling a story that the audience
desperately wanted to hear.

Not long into that three-week run at the 2006 Festival
Fringe, we realized there was an appetite for Black Watch to
tour. Due to the traverse staging and size of floor space needed,
conventional theaters were not an option, so we started the
long and arduous task of searching for possible spaces for the
production. As a result of the hard graft of everyone at the
National Theatre of Scotland, we have been able to take Black
Watch to audiences all over Scotland and beyond, performing
in venues as diverse as a disused hydroelectric laboratory in
Pitlochry, a warehouse underneath Brooklyn Bridge in New
York, a converted train factory in Sydney, and an ice rink
in Toronto. I couldn’t be more honored that the journey
continues.
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The Mission Armory

In January 1909, California Governor James Norris Gillett
signed a bill appropriating $420,000 to the construction of a
modern armory in San Francisco that would consolidate the
dispersed local companies of the California National Guard
into one facility. In July 1910, he chose a half-block parcel
on the southwest corner of 14™ and Mission Streets in the
Mission District, the city’s largest immigrant/working-class
neighborhood and a hotbed of unionism—as seen in the
bloody 1907 Streetcar Strike. With a fortified stronghold

at the northern gateway to the Mission District, it would
be much easier for Gillett to deploy troops for the purpose
of quelling strikes and demonstrations before they reached
nearby Civic Center and Downtown.

The forbidding 190,300-square-foot structure was designed
by State Engineer W. F. McClure and State Architect John
W. Woollett. It was divided into an Administration Building
and a Dirill Court and had thick concrete and brick-buttressed
walls with only a handful of lancet openings at street level to
accommodate rifles and Gatling guns. The entrances were
outfitted with heavy, reinforced doors that could be barricaded
from the inside. Most importantly, the corner towers projected
beyond the walls, providing a clear line of fire along Mission
and 14™ Streets.

The new California Armory and Arsenal, as it was called,
was completed and occupied in 1914. The San Francisco
Chronicle claimed, “San Francisco now has one of the finest
armories in the United States, not only in point of cost and
equipment, but in point of design.” It was the third major
urban armory on the West Coast, joining those in Seattle and
Portland.

Almost as important as its military purpose was its
promised role as a social center for Guardsmen. It included
a fully equipped gymnasium and pool, and performance
and recreation spaces, such as a full-scale banquet hall, social
lounges, and a theater. With these amenities, it was a prime
recruiting tool.

Training at the Mission Armory initially consisted of close-
order drilling, marching, riding, rifle care, vehicle maintenance,
and physical fitness. As the home of the 250" Coast Artillery
(responsible for manning San Francisco’s extensive network of
coastal batteries), the building was outfitted with three non-
firing field guns on the east side of the Drill Court for training
purposes: a 12-inch mortar, a 10-inch disappearing gun, and
a 3-inch rapid-fire rifle. There was also a large firing range in
the basement.

At its peak usage, the Mission Armory accommodated 700
men. The first National Guard units trained there were called
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A THE “MOORISH” FORTRESS: Drawing of National Guard
State Armory, by C. K. Bonestell, Jr., October 1912 (courtesy
San Francisco Public Library)

to service in World War I on August 5, 1917: several units of
the 250" Coast Artillery were shipped to France, where they
were deployed as heavy artillerymen. In World War II, the
Mission Armory trained and delivered the 3" Battalion of the
159" Infantry. Later this unit was assigned to the 7 Division
and served in Alaska and the Pacific theater. The 250" Coast
Artillery, armed with tractor-driven 155-millimeter guns, was
called to active duty September 16, 1940; when hostilities
broke out in Korea in 1950, it was called again. In addition
to the National Guard, all regular draftees from the Bay Area
were inducted into service at the Mission Armory during the
First and Second World Wars.

After the Korean War, the Mission Armory slowly lost
its value as a military training facility. By the 1950s, close-
order drilling was no longer a central part of the National
Guard’s training regimen. The large non-firing field guns were
removed in 1947. Training became centered on classroom
instruction, and by the late 1960s, the Mission Armory was
deemed obsolete. By 1975, the National Guard had vacated
the facilities.

The building was used sporadically over the next few years,
but few agencies or organizations stepped forward to claim
the building for full-time use. In 1976, George Lucas used
the Drill Court to film some scenes for Star Wars, but plans to
convert the building into a full-time film studio did not come
to fruition.

10 read more about the history of the Mission Armory as well as

other engrossing articles contextualizing Black Watch, purchase
Words on Plays at the bar or online.
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WHO'S WHO IN BIACK WAICH

CAMERON
BARNES (Muacca)
studied at Aberdeen
City Music Academy
and the Plockton
Centre of Excellence
in Traditional Music.
He made his
theatrical debut in the 2010-11 tour of
Black Watch. He was awarded the role of
Macca after an open audition. He is an
award-winning bagpiper and has traveled
extensively, including tours to Australia
and the United States, with a number of
bands. He is currently a member of the
Fife Constabulary Police Pipe Band.
Barnes’s grandfather served in the Black
Watch.

BENJAMIN
DAVIES (Stewarty)
trained at the Drama
Centre London. His
theater work includes
Mojo Mickybo (Arcola
Theatre/Trafalgar
Studios), Lovely
Evening (Direct Action/Young Vic),
Rookery Nook (Oxford Stage Company),
10 Kill a Mockingbird (Haymarket
Theatre), Mr Placebo (Traverse Theatre,
Edinburgh), Weapons of Happiness
(Finborough Theatre), Lear (Royal
National Theatre Studio, London),
F***ing Games (Royal Court Theatre,
London), Nerve (Barons Court Theatre),
Tartuffe, Dont Walk Around with Nothing
On, The Life and Adventures of Nicholas
Nickleby, The Merchant of Venice, As You
Like It, and Anatol (Drama Centre
London). Davies directed and acted in
Oleanna (Pentameters Theatre,
Hampstead), and appeared in Manon
Lescaut and Rodelinda (Glyndebourne
Festival Opera). In 2002, he was the
recipient of a Laurence Olivier Award for
Most Promising Performer for F***ing
Games. His film work include Fast ¢
Furious 6 and The Tulse Luper Suitcases,
Part 1: The Moab Story and Part 2: Vaux to
the Sea. Television credits include Sea of
Souls.

SCOTT FLETCHER
(Kenzie) trained at
the Royal Scottish
Academy of Music
and Drama. His
previous work for the
National Theatre of
Scotland includes
Calum’s Road, 1all Tales for Small People,
The Dogstone, 365, and the 201011
international tour of Black Watch. Other
theater work includes Facegone (Oran
Moér), The Infamous Brothers Davenport
and Peter Pan, (Royal Lyceum Theatre,
Edinburgh), Clutter Keeps Company (Birds
of Paradise Theatre Company), Playing
Houses (Glasgay!), Lucky Box (Oran Mér/
Traverse Theatre), Christmas Quangle
Wangle (LicketySpit Theatre Company),
and A Respectable Widow Takes to Vulgarity
(Oran Mér). Film and television work
includes Taggart, Gary: Tank Commander,
Monarch of the Glen, Meal Deal, and The
Little Vampire. Radio work includes Meryl
the Mounted. Fletcher’s grandfather served
in the Black Watch.

ANDREW
FRASER (Fraz)
recently graduated
with a degree in
musical theater from
the Royal
Conservatoire of
Scotland (RCS). He
made his professional acting debut in King
John (Oran Mér). For the RCS, his credits
include The Threepenny Opera, Tommy,
Into the Woods, Sunday in the Park with
George, Watertight, The Laramie Project,
and Spring Awakening.

ROBERT JACK
(Writer/Sergeant)
trained at the Royal
Scottish Academy of
Music and Drama,
Glasgow. He
previously appeared
with the National
Theatre of Scotland in 7he Elgin Macbeth
and Home Caithness. Other theater credits
include Death of a Salesman, Tam
O’Shanter (Perth Theatre), A Brief History
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of Time, Interiors (Vanishing Point Theatre
Company), Stones in His Pockets, Mister
Merlin: A Pure Magic Panto, Mish Gorecki
Goes Missing (Tron Theatre), Slick,
Interference (Vox Motus/Tron), Serov’s
People, The End of Hope, The End of Desire,
Heaven, The Seagull, What the Animals Say,
Videotape (Oran Mér), Walden (Magnetic
North), Jason and the Argonauts (Visible
Fictions), The Algebra of Freedom, Boiling a
Frog (7:84 Theatre Company), 7he
Merchant of Venice (Royal Lyceum Theatre,
Edinburgh), Don Quixote, Ubu (Theatre
Modo), Jack and the Beanstalk (Team
Entertainments), My Boy Jack (U.K. tour),
The Second Spaceship (Peter Quince
Performing Company), Chariot of Light
(The Working Party), and White Rose
(Firebrand Theatre Company). Television
credits include Gary: Tank Commander
and Whiteout. Recent radio credits include
Black Watch, 3 Scots: A War in Their Own
Words, The Call of the Wild, Rough Magick,
Trouble and Shame, The Three Threads,
Meryl the Mounted, In a Land Far Away,
The Watergaw, The Stranger at the Palazzo
d’Oro, and Uncle Varick for BBC Radio.

STEPHEN
McCOLE (Officer/
Lord Elgin)
previously appeared
with the National
Theatre of Scotland
in 7he Wheel. His
other theater credits
include Mary Queen of Scots Got Her Head
Chopped Off, Monks (Royal Lyceum
Theatre, Edinburgh), Blood Wedding,
Romeo and Juliet (Citizens Theatre,
Glasgow), The Above (Oran Mér), Losing
Alec (Cumbernauld Theatre), and
Trainspotting (G&J Productions).
Television work includes Merlin, Field of
Blood, Henry V, Young James Herriot, Single
Father, High Times, Taggart, Rebus, Holby
City, The Key, Band of Brothers, and The
Young Person’s Guide to Being a Rock Star.
Radio work includes Quartet. Film credits
include 7he Wee Man, A Lonely Place to
Die, Neds, Perfect Sense, Crying with
Laughter, Stone of Destiny, Kitchen, The
Magdalene Sisters, Last Orders, Complicity,
The Acid House, Orphans, and Rushmore.
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WHO'S WHO

ADAM
McNAMARA
(Rossco) trained at the
Royal Scottish
Academy of Music
and Drama. He
previously worked
with the National
Theatre of Scotland in the 2010-11
international tour of Black Watch. Other
theater credits include Hamlet (Young
Vic), The Physicists (Donmar Warehouse),
Sub Rosa (Fire Exit Ltd.), Betrayed (Tron
Theatre, Glasgow), Mother Courage, Our
Countrys Good, (Dundee Rep Theatre),
and Cinderella (Citizens Theatre,
Glasgow). His television work includes
EastEnders and Single Father, and he has
appeared in the short films Camera
Obscura, Deadball, and Rule of Thumb.
McNamara’s great uncle served in the

Black Watch.

STUART
MARTIN (Cammy)
trained at the Royal
Scottish Academy of
Music and Drama
(RSAMD). His
previous work for the
National Theatre of
Scotland includes Beautiful Burnout (with
Frantic Assembly). Martin previously
played Nabsy in the 2010 international
tour of Black Watch. Other theater credits
include Ave It! (The Old Vic Tunnels), 7he
White Guard, Burnt by the Sun (Royal
National Theatre, London), Much Ado
Abour Nothing, The Merchant of Venice
(Glasgow Repertory Theatre), Hamlet,
Peter Pan (Citizens Theatre, Glasgow) and
Hidden (Vanishing Point/RSAMD). Film
work includes My Accomplice, Late
Bloomers, A Thousand Kisses Deep, Robin
Hood, and Fault Lines. Television credits
include 7he Field of Blood, River City,
Hatfields é“McCoys, Blue Haven, and
laggart.

RICHARD
RANKIN (Granty)
trained at Langside
College, Glasgow. He
previously worked
with the National
Theatre of Scotland
in the 2010-11
international tour of Black Watch. His
other theater work includes Good with
People (Traverse Theatre/Paines Plough/
Datum Point Productions), Aladdin (NLP
Theatre Company), 7he Lieutenant of
Inishmore, The Pillowman, Mary Queen of
Scors Got Her Head Chopped Off (XLC
Theatre Company), and Celts in Seville
(Celtic Football Club/Alyson Orr Ltd).
Television work includes Burnistoun,
Taggart, The Old Guys, Townsville,
videoGaiden, and Legir. He was awarded
“Best Actor” at the 48 Hour Film Project
(Glasgow) for his performance in the short
film Dead Ringer.

GAVIN JON
WRIGHT (Nabsy)
trained at Coatbridge
College. His theater
work includes 7he
Last Dictator, The
Woman from the
North, Goldilocks and
the Glasgow Fair, The Frock, Babes in the
Wood (Oran Mér), Sleeping Beauty,
Cinderella, The Life of Stuff, Whisky Galore!
(A Musical), The Servant o’ Twa Maisters
(Pitlochry Festival Theatre), Kaddish for
Pinter (Studio Earth, Scotland), Spring
Awakening, Decky Does a Bronco (Grid
Iron Theatre Company), Sleeping Beauty,
Cinderella (Macrobert), The Hall with It
All (Peace Arts), Cinderella (Cumbernauld
Theatre), and Sleeping Beauty (Hopscotch
Theatre Company). Television work
includes Lip Service, Dear Green Place,

Taggart, Still Game, and Rebus (The Falls).
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MATT MCCLURE
(Understudy) trained
at Langside College,
Glasgow. His theater
work includes A
Model Life (Velvet
Trumpet), Antigone,
Observe the Sons of
Ulster Marching Towards the Somme, and
Sunset Song (XLC Theatre Company). His
film work includes 7he Wee Man, The
Pedestrian, Mixed Messages, Paperskin, Dry
Your Eyes, The Bench, and Outpost.
Television includes River City, Just for
Laughs, and Yo! Diary.

DANIEL
PORTMAN
(Understudy) studied
drama at Reid Kerr
College, Paisley,
where productions
included Lysistrata
(also at Oran Mér,
Glasgow), Julius Caesar, Othello, One Flew
Over the Cuckoo’s Nest, and The Glass
Menagerie. His television work includes a
recurring role in Game of Thrones. Films
include 7he Angels’ Share and Outcast.

GREGORY BURKE’s (Writer) previous
work includes Gagarin Way, Liar, On Tour,
Debt, The Party, The Straits, Occy Eyes,
Shellshocked, Hoors, and Battery Farm.
With Black Watch, Burke won the 2009
Laurence Olivier Award for Best New
Play, the 2007 Writers' Guild of Great
Britain Award for Best Play, and 7he List’s
2006 Best Theatre Writing Award.

JOHN TIFFANY (Director) studied
classics and theater at the University of
Glasgow. He is a former associate

director of the National Theatre of
Scotland, where his work included
Macbeth, Enquirer, The Missing, Peter Pan,
The House of Bernarda Alba, Transform
Caithness: Hunter, Be Near Me, Nobody
Will Ever Forgive Us, The Bacchae, Black
Watch, Elizabeth Gordon Quinn, and
Home Glasgow. For Black Watch, Tiffany
won the Laurence Olivier Award for Best
Director, as well as a Critics’ Circle Award
for Best Director, a Scotsman Fringe First
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Award, a Bank of Scotland Herald Angel
Award, and a Critics’ Award for Theatre
in Scotland. Recent work includes 7he
Glass Menagerie (American Repertory
Theater) and Once (New York Theatre
Workshop and Broadway). For Once,
Tiffany won the Tony Award for Best
Direction of a Musical, a Drama Desk
Award for Outstanding Director of a
Musical, an Outer Critics Circle Award
for Outstanding Director of a Musical,
and an OBIE Award. Other work includes
Jerusalem (West Yorkshire Playhouse), Las
Chicas del Tres y Media Floppies (Granero
Theatre, Mexico City, and Edinburgh
Festival Fringe), If Destroyed True, Mercury
Fur, The Straits (Paines Plough), Gagarin
Way, Abandonment, Among Unbroken
Hearts, Perfect Days, and Passing Places
(Traverse Theatre). From 2010 to 2011,
Tiffany was a Radcliffe Fellow at Harvard
University.

STEVEN HOGGETT (Associate
Director, Movement) is cofounder and
former co-artistic director of Frantic
Assembly. Hoggett’s previous work

for the National Theatre of Scotland
includes Transform Caithness: Hunter,
The Bacchae, 365, The Walves in the Walls,
and most recently Beautiful Burnout in
coproduction with Frantic Assembly.
For Frantic Assembly, Hoggett has
codirected Little Dogs (National Theatre
Wales), Lovesong, Othello (Theatrical
Management Association Award for Best
Direction), Stockholm, pool (no water),
Dirty Wonderland, Rabbit, Peepshow,
and Underworld. Director/performer
credits for the company include: Hymuns,
Tiny Dynamite, On Blindness, Heavenly,
Sell Out, Zero, Flesh, Klub, and Look
Back in Anger. Other choreography and
movement director credits include 7he
Glass Menagerie (American Repertory
Theater); Once, Peter and the Starcatcher,
Green Day’s American Idior (Broadway);
Dr Dee (English National Opera and
Manchester International Festival); 7he
Curious Incident of the Dog in the Night-
Time, Dido, Queen of Carthage, The
Hothouse, Market Boy (Royal National
Theatre, London); Frankenstein (Royal
& Derngate); Improper (Bare Bones
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Dance Theater); Villette (Stephen Joseph
‘Theatre); and Mercury Fur and The

Straits (Paines Plough). Hoggett has also
choreographed music videos for artists
including Calvin Harris, Franz Ferdinand,
Wiley, Goldfrapp, and Bat for Lashes. For
his work on Black Watch, Hoggett was
awarded a Laurence Olivier Award for
Best Theatre Choreographer in 2009.

DAVEY ANDERSON (Associate
Director, Music) studied theater, film, and
television at the University of Glasgow.
Anderson has previously worked for

the National Theatre of Scotland on
Ménage & Trois (dramaturg); Enquirer

and Architecting (associate director); Peter
Pan and Be Near Me (musical director);
Transform Orkney: Mixter Maxter
(codirector); and Ruprure and Snuff
(writer/director). In 2006—07, he was

the company’s director in residence. As a
writer, Anderson’s plays include 7he Static,
Blackout, Scavengers, Playback, Clutrer
Keeps Company, Liar, and Wired. In 2010—
11, he was associate playwright with the
Playwrights’ Studio, Scotland. Anderson
has also worked as composer/musical
director for the Donmar Warehouse, Tron
Theatre, Scottish Youth Theatre, and Lazzi
Experimental Arts Unit. He was supported
by the Arches Award for Stage Directors
in 2005.

LAURA HOPKINS (Scenic Designer)
trained in interior design and at the
Motley Theatre Design Course.

For the National Theatre of Scotland,

her credits include Beautifil Burnour
(with Frantic Assembly), Peter Pan, and
The House of Bernarda Alba. Her recent
design work includes costumes for Love
and Information (Royal Court Theatre), A
Midsummer Nights Dream, and Ragtime
(Regent’s Park Open Air Theatre) and

sets for Soul Sister (Hackney Empire/
Savoy Theatre/U.K. tour) and T7oilus and
Cressida (Royal Shakespeare Company/The
Wooster Group). Previous work includes
Othello, Stockholm (Frantic Assembly), You
Can't Take It with You (Royal Exchange
‘Theatre, Manchester), 7he Death of
Klinghoffer (English National Opera/
Metropolitan Opera, New York), juliet
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and Her Romeo (Bristol Old Vic), Shoes
(Sadler’s Wells Theatre/Peacock Theatre),
King Lear (National Theatre of Chile),

A Delicate Balance (Almeida Theatre),
Lullaby, Gross Indecency (Duckie),
Kellerman, Hotel Methuselah (Imitating
the Dog), Time and the Conways (Royal
National Theatre, London), Rough
Crossings (Headlong), Faustus (Theatrical
Management Association [TMA] Award
for Best Design), Hamlet, Othello (Royal
and Derngate, Northampton; tour with
Headlong, TMA nomination), 7he
Merchant of Venice (Royal Shakespeare
Company), Peer Gynt (Guthrie Theater),
Golden Ass, Macbeth, Storm (Shakespeare’s
Globe), and Spike Milligan’s Adolf
Hitler: My Part in His Downfall (U.K.
tour). Other work includes Rudolf at
Raimund Theater, Vienna (costumes);
“The International Necronautical Society
Broadcasting Unit” at the Institute of
Contemporary Arts (collaboration with
author Tom McCarthy); Cosi fan tutte and
Falstaff (English National Opera); Falstaff
(Opera North); Sinatra for the London
Palladium and U.K. tour (costumes);
Jerusalem (TMA nomination) and Mister
Heracles (TMA Award for Best Design)

at the West Yorkshire Playhouse; Elixir

of Love (New Zealand Opera); Carneskys
Ghost Train (visual theater ride); Swan
Lake Remixed (Volksoper Vienna); and 7he
Rake’s Progress (Welsh National Opera).

COLIN GRENFELL’s (ZLighting Design)
previous work for the National Theatre
of Scotland includes Men Should Weep,
365, and The Bacchae. Recent theater
credits include Monkey Bars (Chris
Goode and Company), 7he Caretaker
(Adelaide Festival, San Francisco’s Curran
Theatre, Brooklyn Academy of Music,
West End), 7he Village Social (National
Theatre Wales), Zartuffe (English Touring
Theatre), Macbeth, Unprotected (Everyman
Liverpool Playhouse), Canary (Liverpool
Playhouse/ETT), The Thief of Baghdad
(Royal Opera House), Through a Glass
Darkly, When the Rain Stops Falling
(Almeida Theatre), Body 1alk, Kosher
Harry (Royal Court Theatre), 7he Beauty
Queen of Leenane (Royal Lyceum Theatre,
Edinburgh), I Am Yusuf and This Is my
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Brother (Young Vic), Single Spies (Theatre
Royal Bath), Riflemind, Alex (West End),
Kes, Separate Tables (Royal Exchange
Theatre), Enjoy (Watford Palace Theatre),
Casanova, and Playing the Victim (Told
by an Idiot). For Improbable, Grenfell’s
work includes No Idea (with Young Vic),
Panic (Barbican/Sydney Opera House/
Wexner Center for the Arts), Theatre of
Blood (Royal National Theatre), Spirit
(Royal Court Theatre), 7he Hanging
Man (West Yorkshire Playhouse/Wexner
Center for the Arts), Lifegame (U.K./
international tours), Coma (U.K. tour),
Animo (U.K./international tours), and 70
Hill Lane (U.K./U.S. tours). His work in
opera includes extensive work for Opera
Holland Park, as well as Falstaff (Mid
Wales Opera), Fidelio (Opera Theatre
Company, Dublin), La bohéme (English
Touring Opera), and Piccard in Space
(Southbank Centre).

GARETH FRY (Sound Design) trained
in theater design at the Central School
of Speech and Drama. Previous work for
the National Theatre of Scotland includes
The Missing, Peter Pan, and Be Near Me.
Recent work includes the soundscape
design for the Opening Ceremony of

the Olympic Games, 7he Master and
Margarita (Complicite), Wild Swans,
Hamlet (Young Vic), Richard III (Old Vic
Theatre, Brooklyn Academy of Music,
and world tour), Migen (Det Kongelige
Teater, Copenhagen), Five Stages of Truth
(Victoria and Albert Museum), and
Friulein Julie (Schaubiihne, Berlin). Other
work includes Shun-kin, Endgame, Noise
of Time (Complicite), Living Costs (DV8
Physical Theatre), Babel (Stan Won't
Dance), Dancing at Lughnasa (Old Vic),
The Overwhelming (Laura Pels Theatre,
New York), Othello (Frantic Assembly),
The Fahrenbheit Twins (Told by an Idiot),
The Cat in the Hat, Pains of Youth, ...some
trace of her, Kneehigh Theatre’s A Marter
of Life and Death, Attempts on Her Life,
Waves, The Overwhelming, Theatre of Blood
(Improbable/Royal National Theatre,
London), Tiuth and Reconciliation,
Wastwater, Chicken Soup with Barley,

The City, Harvest, Under the Whaleback,
and Mountain Language (Royal Court

Proud to support
A.C.T.

“Our goal is to preserve
our client’s dignity
and humanity.”

} Schoenberg

/'\/
\ FAMILY LAW GROUP, P.C.

415.834.1120 | SAN FRANCISCO | www.sflg.com

WARWICK

SAN FRANCISCO HOTEL
& LA SCENE CAFE AND BAR

Bring your ticket stub to enjoy
15% off your dinner entrée price,
and a complimentary
glass of champagne with dinner.

Or mention this ad
to receive a 10% discount
on your hotel room rate when available.

ICK

» HOTEL

Located across the street from the A.C.T.
and Curran Theaters at 490 Geary Street.

415.928.7900 www.warwicksf.com
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Theatre). Fry won a Laurence Olivier
Award in 2009 and a Helpmann Award

in 2008 for his work on Black Watch. He
received a Laurence Olivier Award in 2007
for Waves.

JESSICA BRETTLE (Costume Design)
graduated from the Bristol Old Vic
Theatre School in 2005. Theater design
credits include: Roadkill, Loves Time’s
Beggar (Ankur Arts Productions), Mish
Gorecki Goes Missing, Defender of the Faith,
A Perfect Analysis Given by a Parrot, and
Suddenly Last Summer (Tron Theatre,
Glasgow), 7he Government Inspector
(Communicado Theatre Company),

The Lasses O, Ragged Lion (Rowan Tree
Theatre Company), Can We Live with
You? (Lung Ha’s Theatre Company), 7he
Other, Martial Dance (Macrobert Arts
Centre, Stirling), 7he Glass Menagerie
(Royal Lyceum Theatre, Edinburgh),

Ae Fond Kiss, The Price of a Fish Supper,

Excuse My Dust (Oran Mér), Into the
Woods, After Juliet, A Midsummer Night's
Dream, The Chrysalids (Royal Lyceum
Youth Theatre), 7he City Madam, The
Front Page, Krapp’s Last Tape (Bristol Old
Vic), Fierce: An Urban Myth (Grid Iron
Theatre Company), A Piece of Cake (Wee
Stories Theatre), and 7he Wizard of Oz
(Macrobert).

LEO WARNER axo MARK
GRIMMER (59 PRODUCTIONS,
LTD) (Video Design): Led by directors Leo
Warner, Mark Grimmer, and Lysander
Ashton, 59 Productions is a film and
new media production company that
specializes in filmmaking and integrating
the moving image into live performance.
Recent theater work includes Really Old,
Like Forty Five, Mother Courage and her
Children, Time and the Conways, ...some
trace of her (Royal National Theatre,
London), Les Misérables (U K. and

international tours), Panic (Improbable at
the Barbican), 7hyestes (Arcola Theatre),
and War Horse (New London Theatre/
National, London). Opera includes 7he
Pearl Fishers, Idomeneo, Messiah, Riders to
the Sea (English National Opera), After
Dido (ENO/Young Vic), Doctor Atomic,
Satyagraha (Metropolitan Opera/ENO),
Al gran sole carico d’amore (Salzburg
Festival), 7he Minotaur, and Salome (Royal
Opera House). Dance includes New
Brandstrup/Goldberg Variations (ROH2),
Dorian Gray (Matthew Bourne), and 7he
Seven Deadly Sins (Royal Ballet). Live
music shows include the set and video
design for Sigur Rés singer Jonsi’s solo
world tour.

JOE DOUGLAS (Associate Director,
Touring) studied directing at Rose Bruford
College. For the National Theatre of
Scotland, he has directed 7he Last Polar
Bears and Our Teachers a Troll and

WE SAVE YOU TIME
T e

You conquer your fear of heights.

FLY THE BAY AREA’S ON-TIME AIRPORT.
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codirected Allotment 3. His assistant/staff
director credits for the company include
Peer Gynt, Nobody Will Ever Forgive Us,
365, The Bacchae, and Six Characters

in Search of an Author. In 2007-08,
Douglas was trainee director at the
National Theatre of Scotland, supported
by the Mackintosh Foundation under the
Independent Television Theatre Director
Scheme. Other directing work includes
Ear Theatre (Farnham Maltings), Thank
You, Videotape, The Sunday Lesson, 200
(Oran M), One for the Road, Fantasy
Football (Battersea Arts Centre), Passion,
Face to the Wall (Rose Bruford College),
and 5+1 (24:7 Theatre Festival). He has
directed extensively for Youth Music
Theatre across the United Kingdom.
Douglas also wrote and performed
Educating Ronnie (Macrobert Arts
Centre/Utter/HighTide Festival Theatre;
winner of Fringe First 2012) and recently
performed in 700 Many Penguins (Frozen
Charlotte/Macrobert/Traverse Theatre).
He is the artistic director of new-work
company Utter.

VICKI MANDERSON (Associate
Movement Director) trained at the Scottish
School of Contemporary Dance and
London Contemporary Dance School.
Her work for the National Theatre

of Scotland includes Knives in Hens,
Beautiful Burnout, and Home Inverness.
Theater and dance credits include Dr

Dee (English National Opera), 7he Two
Gentlemen of Verona (Royal and Derngate),
Invisible Dances (International Dance
Festival, Birmingham), One Up One Down
(Barrowland Ballet), Dansense (Funny
Bones), Dear Body, LOL (Lots of Love)
(Protein Dance Company), Skylon Spirits
(Stan Won’t Dance), and work for Bare
Bones Dance Theater.

JEFF axnp LAURIE UBBEN (Executive
Producers) met as undergraduates at
Duke University and have called San
Francisco home since 1995. They

have sponsored A.C.T.’s seasons since
2007-08. Two of their three children
have studied and performed extensively
with the A.C.T. Young Conservatory,
which has collaborated on several musical
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productions with San Francisco’s Bird
School of Music, founded by Laurie.

A trustee of A.C.T,, Jeff is a founding
member and managing partner of
ValueAct Capital. He also serves as
chairman of the national board of The
Posse Foundation, the board of The
Bay Citizen, and the board of the Drew
School.

ADDITIONAL CREDITS

Anne Henderson, Casting Director
Laura Donnelly, Casting Associate
Timothy Tunks, Head Electrician
Colin Wade, Head Sound

Ryan Miller, Head Carpenter
Patrick Musni, Head Properties
Kevin McKereghan, Sound Associate
Members of local 784, Wardrobe

PRODUCTION TEAM

Carrie Hutcheon, Company Stage Manager
Nick Hayman, Deputy Stage Manager
Katie Hutcheson, Assistant Stage Manager
Kevin Murray, Technical Manager

Neill Pollard, Lighting Supervisor

Jon Meggat, Lighting Technician

Graham Holder, Sound Supervisor

Guy Coletta, Sound Technician

John Dinsdale, Zechnician

Christine Dove, Wardrobe Supervisor
Suzanne Runciman, Wardrobe Technician

221 Powell Street San Francisco
415-397-7720 www.KULETOS.com

Present your A.C.T. ticket to receive a
complimentary Chef’s choice appetizer with
the purchase of two entrées per couple

Adam McDougall, Communications and
Events Officer

Michael Mushalla, International
Representative

nationaltheatrescotland.com.

ABOUT THE NATIONAL THEATRE OF SCOTLAND

It is our ambition to make incredible theatre experiences for you, which will stay in
your heart and mind long after you have gone home.

We tirelessly seek the stories which need to be told and retold, the voices which
need to be heard and the sparks that need to be ignited. We do this with an ever-
evolving community of play-makers, maverick thinkers, and theatre crusaders. We
try to be technically adventurous and fearlessly collaborative.

We are what our artists, performers, and participants make us. And with no
building of our own, we have the freedom to go where our audiences and stories take
us. There is no limit to what we believe theatre can be, no limit to the stories we are
able to tell, no limit to the possibilities of our imaginations.

All of Scotland is our stage, and from here we perform to the world. We are a
theatre of the imagination: a theatre without walls.

For the latest information on all our activities, visit our online home at

Follow us on Twitter @NTSonline | Find us on Facebook: NationalTheatreScotland
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(&) THE OLD GLOBE

UNDER THE STARS IN OUR
BEAUTIFUL OUTDOOR THEATRE
IN SAN DIEGO’S BALBOA PARK

A MIDSUMMER

NIGHT’S
REAM

“The course of true love
never did run smooth.”

By William Shakespeare
Directed by lan Talbot

MERCHANT
OF VENICE

“If you prick us,
do we not bleed?”

By William Shakespeare
Directed by Adrian Noble

E——

IN REPERTORY
JUNE 2 - SEPTEMBER 29

(619) 23-GLOBE (234-5623)
www.TheOldGlobe.org

WHO'S WHO

BLACK WATCH MUSIC CREDITS

Preshow music:

Artist: The Black Watch Pipes and Drums
Album: The Ladies from Hell

Label: Greentrax Recordings Ltd

1) Tattoo

Track: “Fanfare”

Artist: Various, Edinburgh Military Tattoo
Album: Spirit of the Tartoo DVD

2) Pub #1

Track: “Spitting Games”
Artist: Snow Patrol
Album: Final Straw
Label: Polydor Ltd (U.K.)

3) Pool Table

Track: “First Sleep”

Artist: Cliff Martinez
Album: Solaris soundtrack
Label: Superb Records

4) Officer’s Email #1
Track: “Officer’s Email #1 Underscore”
Artist: Davey Anderson

5) Song
Track: “Gallant Forty Twa”
Artist: Traditional, arr. Davey Anderson

6) Lord Elgin

Track: “Selection”

Artist: The Black Watch Pipes and Drums
Album: The Ladies from Hell

Label: Greentrax Recordings Ltd

7) Song
Track: “Forfar Sodgar”
Artist: Traditional, arr. Davey Anderson

8) Fashion

Track: “Farewell to Nigg”

Artist: Shooglenifty

Album: A Whisky Kiss

Label: Greentrax Recordings Ltd

9) Blueys

Track: “Summer 78 (Instrumental)”
Artist: Yann Tiersen

Album: Goodbye Lenin soundtrack
Label: Virgin Records France

10) Officer’s Email #2
Track: “Officer’s Email #2 Underscore”
Artist: Davey Anderson
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11) Song
Track: “Twa Recruiting Sergeants”
Artist: Traditional, arr. Davey Anderson

12) Sunrise

Track: “Maybe You're My Puppet”
Artist: Cliff Martinez

Album: Solaris soundtrack

Label: Superb Records

13) Officer’s Email #3
Track: “Officer’s Email #3 Underscore”
Artist: Davey Anderson

14) Ten Second Fights
Track: “Last Day”
Artist: Max Richter
Album: Memoryhouse
Label: Late Junction

15) Suicide
Track: “Suicide”
Artist: Davey Anderson

16) Blast

Track: “A Thearlaich Oig”

(“Oh Young Charles Stewart”)

Artist: Margaret Bennett & Martyn Bennett
Album: Glen Lyon

Label: Foot Stompin’ Records

17) Lament
Track: “The Flowers of the Forest”
Artist: Traditional, played live on bagpipes

18) Parade
Artist: Various, compiled by Davey Anderson.

Track: “November”
Artist: Max Richter
Album: Memoryhouse
Label: Late Junction

Track: “Molly “

Artist: Michael Nyman

Album: Wonderland soundtrack
Label: Virgin Records

Track: “The International Connection—Drum
Fanfare”

Artist: Simon Fraser University Pipe Band
Album: On Home Ground, Vol. 1

Label: Greentrax Recordings Ltd

Track: “The Black Bear”
Artist: Traditional, performed live on bagpipes
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BACK = SOURCE

Explore your creativity
this summer!

Join us for a dynamic professional development program
designed for teachers and teaching artists who want to
use theater techniques in the classroom.

July 28-August 3, 2013

* World-renowned, Tony Award-winning theater company

* Top-ranked, WASC-accredited educational institution with
acclaimed alumni, including Denzel Washington and
Annette Bening

» Academic credit and CEUs available

* Scholarships available

APPLICATION DEADLINES
Teachers applying for scholarships: May 27
Teachers not applying for scholarships: June 3

ACT-SF.ORG/SOURCE | 415.439.2475

A.C.T.’s

Young Conservatory

Act out and dream big!

At our Tony Award-winning conservatory, students ages

8 to 19 develop their talents, perform in professional-caliber
productions, and gain the confidence to succeed—all in a
comfortable, creative, and fun environment. Our Summer
acting programs have multiple sessions to accommodate
your busy summer schedule!

June 10-August 16, 2013

High School Acting Program
Multi-week, 2-week, and 1-week sessions

Middle School Acting Program
Multi-week, 2-week, and 1-week sessions

Junior Acting Program (for students entering grades 3-5)
2-week and 1-week sessions

APPLICATION DEADLINE
The Thursday prior to the start of each session

ACT-SF.ORG/YC | 415.439.2444



CAREY PERLOFF
(Artistic Director) is
celebrating her 20
year as artistic director
of A.C.T., where she
most recently directed
Elektra, Endgame
and Play, Scorched,
The Homecoming, Tosca Cafe (cocreated
with choreographer Val Caniparoli and
recently toured Canada), and Racine’s
Phédre. Known for directing innovative
productions of classics and championing
new writing for the theater, Perloff has also
directed for A.C.T. José Rivera’s Boleros for
the Disenchanted, the world premieres of
Philip Kan Gotanda’s After the War (A.C.T.
commission) and her own adaptation (with
Paul Walsh) of A Christmas Carol; the
American premieres of Tom Stoppard’s
The Invention of Love and Indian Ink
and Harold Pinter’s Celebration; A.C. T—
commissioned translations/adaptations
of Hecuba, The Misanthrope, Enrico IV,
Mary Stuart, Uncle Vanya, A Mother, and
The Voysey Inheritance (adapted by David
Mamet); the world premiere of Leslie
Ayvazian’s Singer’s Boy; and major revivals
of "Tis Pity Shes a Whore, The Government
Inspector, Happy End (including a critically
acclaimed cast album recording), A Doll’s
House, Waiting for Godot, The Three Sisters,
The 7;’7’66]767[}1}/ Opera, Old Times, The Rose
Tattoo, Antigone, Creditors, The Room, Home,
The Tempest, and Stoppard’s Rock n’ Roll,
Travesties, The Real 777ing, ]Vz'g/at and Day,
and Arcadia. Perloff's work for A.C.T. also
includes Marie Ndiaye’s Hilda, the world
premieres of Marc Blitzstein’s No for an
Answer and David Lang/Mac Wellman’s
The Difficulty of Crossing a Field, and the
West Coast premiere of her own play 7he
Colossus of Rhodes (Susan Smith Blackburn
Award finalist).

Her play Luminescence Dating premiered
in New York at The Ensemble Studio
Theatre, was coproduced by A.C.T.
and Magic Theatre, and is published by
Dramatists Play Service. Her play Waiting
Jfor the Flood has received workshops at
A.C.T., New York Stage & Film, and
Roundabout Theatre Company. Her
latest play, Higher, was developed at New
York Stage and Film and presented at San
Francisco’s Contemporary Jewish Museum
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in 2010; it won the 2011 Blanche and
Irving Laurie Foundation Theatre Visions
Fund Award and received its world premiere
in February 2012 in San Francisco. Her
one-act The Morning After was a finalist

for the Heideman Award at Actors Theatre
of Louisville. Perloff has collaborated as

a director on new plays by many notable
writers, including Gotanda, Nilo Cruz, and
Robert O’Hara. She also directed Elektra for
the Getty Villa in Los Angeles.

Before joining A.C.T., Perloff was
artistic director of Classic Stage Company
in New York, where she directed the world
premiere of Ezra Pound’s Elektra, the
American premiere of Pinter’s Mountain
Language, and many classic works. Under
Perloff’s leadership, CSC won numerous
OBIE Awards, including the 1988 OBIE
for artistic excellence. In 1993, she directed
the world premiere of Steve Reich and
Beryl Korot’s opera 7he Cave at the Vienna
Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de
I'Ordre des Arts et des Lettres and the
National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff
received a B.A. Phi Beta Kappa in classics
and comparative literature from Stanford
University and was a Fulbright Fellow at
Oxford. She was on the faculty of the
Tisch School of the Arts at New York
University for seven years and teaches and
directs in the A.C.T. Master of Fine Arts
Program. She is the proud mother of Lexie
and Nicholas.

ELLEN RICHARD
(Executive Director)
joined A.C.T. as
executive director in
August 2010. She
served previously as
executive director
of off Broadway’s
nonprofit Second Stage Theatre in New
York City. During her tenure at Second
Stage, she was responsible for the purchase
contract of the Helen Hayes Theatre and
substantial growth in subscription income
and growth in individual giving. Under
Richard’s leadership, Second Stage provided
the initial home for the Broadway
productions Everyday Rapture, Next to
Normal, and The Little Dog Laughed.

ACT-SF.ORG | 415.749.2228

_____________________________________
A.C.T. PROFILES

From 1983 to 2005, Richard enjoyed
a rich and varied career with Roundabout
Theatre Company. By the time she departed
as managing director, Roundabout had
been transformed from a small nonprofit
on the verge of bankruptcy into one of
the country’s largest and most successful
theater companies of its kind. Richard
is the recipient of six Tony Awards as
producer, for Roundabout productions
of Cabaret (1998), A View from the Bridge
(1998), Side Man (1999), Nine (2003),
Assassins (2004), and Glengarry Glen Ross
(2005). Producer of more than 125 shows
at Roundabout, she had direct supervision
of all general and production management,
marketing, and financial aspects of the
theater’s operations. She conceptualized
and oversaw the redesign of the three
permanent Roundabout stages—Studio
54, the American Airlines Theatre, and the
Harold and Miriam Steinberg Center for
Theatre. She directed the location search for
Cabaret and supervised the creation of that
production’s environmental Kit Kat Klub.

Prior to her tenure at Roundabourt,
Richard served as business manager of
Westport Country Playhouse, theater
manager for Stamford Center for the Arts,
and business manager for Atlas Scenic
Studio. She began her career working as
a stagehand, sound designer, and scenic
artist assistant.

MELISSA SMITH (Conservatory Director)
oversees the administration of the A.C.T.
Master of Fine Arts Program, Young
Conservatory, Summer Training Congress,
and Studio A.C.T., in addition to serving
as the master acting teacher of the M.EA.
Program. Before joining A.C.T. in 1995,
Smith served as director of the program in
theater and dance at Princeton University,
where she taught acting for six years. She
has worked with people of all ages in venues
around the country, including teaching

in Hawaii and in Florence, Italy. Also a
professional actor, she has performed in
numerous off-off Broadway plays and at
regional theaters, including A.C.T. In 2004
she toured London and Birmingham (U.K.)
in Berkeley Repertory Theatre’s production
of Continental Divide. Smith holds a B.A. in
English and theater from Yale College and an
M.EA. in acting from Yale School of Drama.
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A.C. T. PRESENTS A SUMMER THEATER TOUR!

THE SHAW AND
STRATFORD FESTIVALS

Niagara-on-the-Lake and Stratford, Ontario | August 5-12, 2013

TOUR INCLUDES:
* First-class accommodations

* Tickets to eight exciting productions
* Daily transportation by luxury coach

* Behind-the-scenes tours
* Intimate breakfasts and chats with actors, directors, and other theater artists

* Opportunities to dine and shop in picturesque Canadian towns

* Welcome and farewell dinners in Toronto

FOR MORE INFORMATION:

A _C.T. o ACT-SF.ORG/SHAW | 415.439.2469



producers

Frannie Fleishhacker, Chair

Producers Circle members make annual contributions of $12,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.'s season by attending production meetings
and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the February 1, 2012-February 28, 2013,
period. Reflected in these totals are general operating support gifts, special event paddle raise contributions, and donations. For information about Producers Circle
membership, please contact Matt Henry at 415.439.2436 or mhenry@act-sf.org.

COMPANY SPONSOR
($50,000 & above)

The Bernard Osher Foundation

Ms. Joan Danforth

Ray and Dagmar Dolby

Frannie Fleishhacker

Priscilla and Keith Geeslin

Mr. and Mrs. Gordon P. Getty

Marcia and John Goldman

Ambassador James C. Hormel and
Michael P. Nguyen

Fred M. Levin and Nancy Livingston,
The Shenson Foundation

Burt and Deedee McMurtry

Arthur and Toni Rembe Rock

Patti and Rusty Rueff

M:s. Kathleen Scutchfield

Mary and Steven Swig

Doug Tilden and Teresa Keller

Jeff and Laurie Ubben

EXECUTIVE PRODUCER
($25,000-549,999)
Barbara and Gerson Bakar
Lesley Ann Clement
Michael Dovey

Mr. and Mrs. William Draper Il
Olympia Dukakis

Mtr. and Mrs. Elliot Felson
Sakurako and William Fisher
Mtr. and Mrs. Kirke Hasson
Christopher and Leslie Johnson
Jeri L. and Jeffrey W. Johnson
John Little and Heather Stallings Little
Nion T. McEvoy

Mrs. Albert J. Moorman

Lisa and John Pritzker

Mr. Jack R. Steinmetz

Jack and Susy Wadsworth

Paul and Barbara Weiss

Carlie Wilmans

Nola Yee

PRODUCER

($12,000-$24,999)

Judith and David Anderson
Anonymous

Robert Mailer Anderson and Nicola Miner
Dan E. Cohn and Lynn Brinton

Gayle and Steve Brugler

Lloyd and Janet Cluff

David and Susan Coulter

Bruce Cozzad and Sharon Hoffman
Mr. and Mrs. Robert Dathe

Richard T. Davis and William J. Lowell
Robert and Debra Ferguson

Celeste and Kevin Ford
Marilee K. Gardner

Marcia and Geoffrey Green
Douglas W. and Kaatri Grigg
Rose Hagan and Mark Lemley
Kent and Jeanne Harvey
Dianne and Ron Hoge

Jo S. Hurley

Marcia and Jim Levy

Don and Judy McCubbin

Ken and Sue Merrill

Byron R. Meyer

Mr. and Mrs. George Miller
Kenneth and Gisele Miller
Terry and Jan Opdendyk
David and Carla Riemer
Anne and Rick Riley

Toby and Sally Rosenblatt
Abby and Gene Schnair

Ms. Anne Shonk

Dr. Gideon and Cheryl Sorokin
Mr. David G. Steele

Alan and Ruth Stein

Bert W. Steinberg and Lucia Brandon
Laila Tarraf

Patrick S. Thompson

Brian and Ayn Thorne

Susan A. Van Wagner

Larry and Robyn Varellas

Mr. and Mrs. Paul L. Wattis IlI

Dianne Hoge, Co-chair

directors

Nola Yee, Co-chair

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. Their exceptional generosity supports production, programming, and instruction
costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, complimentary
parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are privileged to
recognize these members’ generosity during the February 1, 2012-February 28, 2013, period. For information about Directors Circle membership, please contact

Helen Rigby at 415.439.2469 or hrigby@act-sf.org.

ASSOCIATE PRODUCER Mrs. Michael Dollinger
6,000-511,999 Anne and Gerald Down

E\jr IPGU| Af eio ) Caroline Emmett and Russell Rydel

The Ark Fung Ms. Linda J. Fitz

Mrs. John M. Bryan Mr. and Mrs. Thomas A. Gallagher

Bill ('-md Ceri;wc ériss Dr. and Mrs. Richard E. Geist

Andrew Dahlkemper Hellman Family Fund
- ) Martha Hertelendy
Julia and James Davidson
. Ms. Betty Hoener
Edward and Della Dobranski Cricket and Alan J
Jerome L. and Thao N. Dodson ricket and Alan Jones

Christine and Stan Mattison
Mr. and Mrs. Robert McGrath
Mes. Linda Kurtz Mr. and Mrs. J. A. McQuown
Patrick Lamey Mary and Gene Metz
Joan Lane Tim Mott
Capegio Properties, Barbara Mr. and Mrs. John Murphy
and Chuck Lavaroni Dr. Douglas Ousterhout and
Melanie and Peter Maier—Maier Nancy McKerrow
Family Foundation Mr. and Mrs. N.C. Pering
Drs. Michael and Jane Marmor Barbara and Jon Phillips

Mr. Joel Krauska and
M:s. Patricia Fox
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Rose Roven and Susan Cummins
Dace Rutland and Heidi Nichols
Russ Selinger

Merrill Randol Sherwin

Rick and Cindy Simons

Jeff and Maria Spears

Mr. Laurence L. Spitters

J. Dietrich and Dawna Stroeh
Roselyne C. Swig

Kat Taylor and Tom Steyer

Dr. and Mrs. Martin Terplan
Lorenzo Thione and David Palmer
Olga and lan Thomson

Laney and Pasha Thornton
Beverly and Loring Wyllie

PLAYWRIGHT

($4,000-$5,999)
Anonymous (2)
Paul Asente and Ron Jenks
Nancy and Joachim Bechtle
Donna L. Beres and Terry Dahl
Ms. Donna Bohling and
Mr. Douglas Kalish
Ben and Noel Bouck
Ms. Linda Brown
Ronald Casassa
lyman and Carol Casey
Drs. Devron Char and
Valerie Charlton-Char
Cindy Cheany
Thomas J. and Joan C. Cooney
Jack and Susan Cortis
Rosemary Cozzo
Mrs. Delia Fleishhacker Ehrlich
Barb and Gary Erickson
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and
Ms. Lynn Bunim
Vicki and David Fleishhacker
Mrs. Susan Fuller
Harvey and Gail Glasser
Dr. Allan P. Gold and
Mr. Alan Ferrara
Barbara Grasseschi and Tony Crabb
Mr. and Mrs. Henry Paul Hensley
David ibnAle and Mollie Ricker
Mr. and Mrs. Charles B. Johnson
Pamela Joyner and Fred Giuffrida
Joseph Keegan
Mr. and Mrs. Richard Kramlich
Dr. Thane Kreiner and
Dr. Steven Lovejoy
Richard and Paola Kulp
Mr. and Mrs. John P. Levin
Lenny and Carol Lieberman
Elisabeth and Daniel McKinnon
Milton Meyer Foundation
Peter and Elise Navin
Bill and Pennie Needham
Richard Rava and Elisa Neipp
Dr. and Mrs. John O’Connor
Roy Ortopan
Mr. Adam Pederson
Carey Perloff and Anthony Giles
Marjorie and Joseph Perloff
Ms. Saga Perry and
M:r. Frederick Perry
Bill and Pamela Pshea
Ellen Richard
Victoria and Daniel Rivas
Mr. James Robinson and
Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Susan Roos
Gary Rubenstein and

Nancy Matthews
Andy Rumer
Mr. and Mrs. George Schultz
Ms. Ruth A. Short
Eta and Sass Somekh
Mr. John G. Sperling
Marion and Emmett Stanton
Mr. and Mrs. Christopher Westover
Barry Williams
Mr. and Ms. Roger Wu
Mr. John A Yamada

DIRECTOR

($2,000-$3,999)
Anonymous (7)
Martha and Michael Adler
Bruce and Betty Alberts
Ms. Sharon L. Anderson
Dr. Diane Barnes
Valli Benesch and Bob Tandler
Annie and Richard Bennett
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Kenneth Berryman
Dr. Barbara L. Bessey and

Dr. Kevin J. Gilmartin
Lisbeth and Larry Blum
John Boland and James Carroll
Mr. Mitchell Bolen
Christopher and Debora Booth
Brenda and Roger Borovoy
Mr. Andrew Bradley
Rena Bransten
Mr. Benjamin Bratt
Delena Bratton
Tim and Peggy Brown
Tom and Carol Burkhart
Kelli Burrill and G. Steven Burrill
Patrick Callan
Dr. and Mrs. Ronald E. Cape
Mes. Sally Carlson
Drs. Toni and Timothy Carlton
Llyman and Carol Casey
Scott Cauchois
Mr. and Mrs. Steven B. Chase
T.Z. and Irmgard Chu
Susan and Ralph G. Coan, Jr.
Dr. and Mrs. William J. Comport
Rafael R. Costas, Jr.
Mr. and Mrs. Ricky J. Curotto
Kerry and Daisy Damskey
Mr. T.L. Davis and Ms. M.N. Plant
Madeline and Myrkle Deaton
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Tony and Sarah Earley
Joan Eckart
Judith and Philip Erdberg
Jacqueline and Christian Erdman
Richard G. Fabian
Charles and Susan Fadley
Mr. Robert Feyer and
Ms. Marsha Cohen
Helen and Cary FitzGerald
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Thomas Frankel
Mrs. Phyllis Friedman
Dr. and Mrs. Fred N. Fritsch
Ms. Sara Gant
Mr. and Mrs. Frederick Gaylord
Mr. Michael R. Genesereth
Mrs. Gloria G. Getty
Arthur W. Gianoukos
Mr. and Mrs. Dennis Gilardi
Dr. Arnold Goldschlager
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Yolanda Gonzalez and

Bob Killingsworth
Mr. and Mrs. Mark Greenstein
Ms. Ann M. Griffiths
Curtis and Vicki Groninga
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Vera and David Hartford
Mr. and Mrs. R. S. Heinrichs
Ms. Judith Hiltner
Dave and Nancy Hitz
Mr. Donald H. Holcomb
Holly and Chris Hollenbeck
Mr. and Mrs. Ban Hudson
George J. Hume
Mr. Rob Humphrey and

Ms. Diane Amend
Ms. Dorothy A. Hyde
Lyn and Harry Isbell
Mr. Franklin Jackson and

Ms. Maloos Anvarian
Dr. and Mrs. C. David Jensen
Mr. and Mrs. Michael Kamil
Jeffrey and Loretta Kaskey
Mr. and Mrs. Ron Kaufman
Peggy and Ed Kavounas
Ms. Stacy Kerkela
Ms. Angéle Khachadour
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko
Dr. Allan Kleidon
Beach and Janey Kuhl
Jennifer Langan
Mr. Richard Lee and

Mes. Patricia Taylor Lee
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Herbert and Claire Lindenberger
Mes. Jennifer Lindsay
Ken Linsteadt
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Mr. and Mrs. Lawrence Ludgus
Mr. Patrick Machado
Bruce and Naomi Mann
Mr. and Mrs. J. Patterson McBaine
John B. McCallister
Mr. and Mrs. Archibald McClure
John G. McGehee
Ms. Kathleen Mcllwain
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
David and Alex Miller
J. Sanford Miller and

Vinie Zhang Miller
David Mills
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller
Ms. Doris Nordeen
Bruce and Risa Nye
Mrs. Margaret O’Drain
Ms. Mary Jo O'Drain
Margo and Roy Ogus
Janet and Clyde Ostler
Mr. Frank Ottiwell
Mr. and Mrs. Stephen F. Patterson
Janine Paver and Eric Brown
Pease Family Fund
Tom and JaMel Perkins
Barbara and Jon Phillips
Mr. and Mrs. William Pitcher
Ms. Nancy Quintrell
Gordon Radley
Jacob and Maria Elena Ratinoff

Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards
Joyce and Gary Rifkind
James and Lisbeth Robison
Deborah Romer & William Tucker
Mrs. Barbara Rosenblum
Gerald B. Rosenstein
Mrs. Riva Rubnitz
Scott and Janis Sachtjen
Paul Sack
Monica Salusky and John Sutherland
Curtis N. Sanford
John Sanger
Jack and Betty Schafer
The Margot Fraser Fund of the
Marin Community Foundation
Edward and Elaine Schultz
Mrs. Charles M. Schulz
Mr. Greg Scown and
Mr. Yunor Peralta
Dr. F. Stanley Seifried
Mrs. Deborah G. Seymour
Mr. and Mrs. John Shankel
James Shay and Steven Correll
David and Susan Shields
Earl G. and Marietta Singer
Camilla and George Smith
Mr. and Mrs. Edward H. Snow
Ms. Claire Solot and
Mr. St. John Bain
Ms. Kristine Soorian and
Mr. Bryce lkeda
Mr. Richard Spaete
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Mr. David G. Steele
Vera and Harold Stein
Lillis and Max Stern
Rick Stern and Nancy Ginsburg Stern
Steven and Som Stone
Richard and Michele Stratton
Ms. Norah Terrault
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Judy and Bill Timken
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ruthellen Toole
Gavin Turner
Mr. and Mrs. John R. Upton, Jr.
Mr. and Mrs. Ronald G.
VandenBerghe
Kathryn and Robert Vizas
Arnie and Gail Wagner
Claire Isaacs Wahrhaftig
Dr. Damon M. Walcott
Ms. Marla M. Walcott
Neal Ward
Ms. Carol Watts
Ted Weber, Jr.
Mr. William R. Weir
Ms. Beth Weissman
Irv Weissman and Family
Todd Werby
Mr. Keith Wetmore
Mr. and Mrs. Bruce White
Ms. Virginia Whittier
Dr. and Mrs. Andrew Wiesenthal
Ms. Diane B. Wilsey
Alex Witherill
Malin and Joe Wolf
Mes. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
Mr. Richard Zitrin
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annualfund

Annual Fund members make annual contributions of $75-$1,999 in support of A.C.T.'s operations and programs. They receive a variety of member benefits in thanks
for their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the
theater. We are privileged to recognize these members’ generosity during the February 1, 2012-February 28, 2013, period. Space limitations prevent us from

listing all those who have generously supported the Annual Fund. For information about Annual Fund membership, please contact Melanie Hwang at 415.439.2353

or mhwang@act-sf.org.

PATRON
($1,200-51,999)
Anonymous (3)
Barbara and Marcus Aaron
Mr. Joe Albero
Lynn Altshuler and
Stanley D. Herzstein
Mr. David J. Anderson
Mr. Timothy Anderson
Mrs. A.V. Augustin
Ms. Llynda Barber
David N. Barnard
Valerie Barth and
Peter Booth Wiley
Jeanne and William Barulich
David V. Beery and
Norman Abramson
Steve Benting and
Margaret Warton
Mr. and Mrs. Paul Berg
Helen and Stuart Bessler
Fred and Nancy Bjork
Kimberly and Simon Blattner
Mr. and Mrs. Roger Boas
Susan and Brian Bock
Ms. Janet H. Boreta
Ms. Kathleen Bradley
Mes. Patricia Bradley
Mr. Larry E. Brown
Mr. Denis Carrade
Todd Chaffee
Mrs. Donald Chaiken
M:s. Paula Champagne
Mr. Byde Clawson and
Mes. Patricia Conolly
Jean and Mike Couch
Ms. Ginger Crane
Ms. Karen F. Crommie
Robert and Judith DeFranco
Joanne C. Dunn
Ms. Debra Engel
Leif and Sharon Erickson
Bob and Randi Fisher
Harry Bremond and
Peggy Forbes
Mr. and Mrs. Richard L. Fowler
Mr. Sameer Gandhi and
Ms. Monica Lopez
Mr. Jon Garber and
Ms. Bonnie Fought
William Garland and
Michael Mooney
Patricia Gribben
Kendra Hartnett
Ms. Eliza Haskins
Mr. John F. Heil
Patrica Herman and
Brian Herman
Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Mrs. Shirley Hort
George and Leslie Hume
Cheryl and Richard Jacobs
Allan and Rebecca Jergesen
Ms. Tamsin Kendall
Ms. Pamela L. Kershner
George and Janet King
Carole and Stephen Krause
Barbara and Charles Kridler

Mr. and Mrs. Richard Leon
Catherine Less
Mr. Dennis Lindle
Ms. Nancy Lundeen and
Mr. Richard N. Hill
Greg and Elizabeth Lutz
Ms. Jill Matichak Handelsman
Courtney and Frederick McCrea
Mr. and Mrs. Casey McKibben
Rutka Messinger
Mr. and Mrs. Kent Nagano
Joseph C. Najpaver and
Deana Logan
Mr. and Mrs. Douglas H. Ogden
L. Scott Oliver
Joyce and Clark Palmer
Mr. David J. Pasta
Richard and Donna Perkins
The Rastetter Foundation
Mr. and Mrs. John A. Reitan
Matt and Yvonne Rogers
James and Roberta Romeo
Mark and Martha Ross
Russel and Diane Rudden
Jacqueline and David Sacks
Mrs. H. Harrison Sadler
Ms. Nina M. Scheller
James and Michele Scillian
Jane and Bob Scueler
Mr. and Mrs.
Richard D. Smallwood
Mr. David Soward and
Ms. Roxanne Fleming
Mr. Herbert Steierman
Vera and Harold Stein
Vibeke Strand, MD, and
Jack Loftis, PhD
Joe Tally and Dan Strauss
Marvin Tanigawa
Mr. and Mrs. David W. Terris
Brenda Thomas
Mr. Hosea Thomas
Ms. Margaret Thompson
Nancy Thompson and
Andy Kerr
The Tournesol Project
Mr. Charles Tuttle
Dr. Owen S. Valentine
Ms. Allie Weissman
Ms. Beth Weissman
Magda Wesslund and
Eric Schwartz
Ann and Scott Westbrook
Mr. Robert Weston
Ms. Karen White and
Mr. Ken Jaffee
Wiley and Sons, Inc.
Dara Wilson
Mr. Steven Winkel
Mr. David S. Wood and
Ms. Kathleen Garrison
Mr. Lee Yearley and
Ms. Sally Gressens

SUSTAINER
($600-51,199)
Anonymous (4)
Mr. and Mrs. Howard J. Adams
Susan Adamson and
George Westfall
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Mr. and Mrs.
James Michael Allen
Mr. Andy Anderson
David Austin
Mr. William Barnard
Ms. Pamela Barnes
Mr. Daniel R. Bedford
Mr. Noel Blos
Mr. and Mrs. James R. Blount
Linda K. Brewer
Jeffrey and Kate Brown
Vivian and Michael Brown
Ms. Angela Brunton
Nora-lee and Alfred
Buckingham
Mr. Justin Bugaijski
Ms. Allison Butler and
Mr. Richard Peers
Bruce Carlton
Ms. Buffy Cereske
Dr. and Mrs. Barry Chauser
Mary Chiu
Ms. Linda R. Clem
Dr. Michael V. Collins
Sue and Gary Conway
Jane and Al Cooper
Mrs. Carol G. Costigan
Donna L. Crabb and Chip Laub
Mr. Copley E. Crosby
Joan Dea
Ira and Jerry Dearing
Kelly and Olive DePonte
Mtr. Timothy Dunn
Bonnie J. Elliot
Ms. Dee Empey
Mr. and Mrs. Samuel Engel
Elizabeth and Michael Engle
Justin Faggiolli
Mr. and Mrs. Michael O. Felix
Mtr. Peter Fenton
Paul Fitzgerald and
Linda Williams
Courtney Fitzpatrick, DDS
Dr. and Mrs. M. D. Flamm, Jr.
Mrs. Dorothy A. Flanagan
The Fogelin Family
Ms. Marilyn A. Forni
Ms. Susan Free
Todd and Diane Garrett
Paula and William Gilmartin
Arnie and Shelly Glassberg
Joyce and Thomas Glidden
David B. Goldstein and
Julia Vetromile
Joanne and Jon Goldstein
Ted and Louise Gould
Dr. and Mrs. Richard Greene
Dr. and Mrs. G. Gregoratos
Ms. Gale L. Grinsell
Mr. Mark Grundman and
Ms. Elaine Deane
John Heisse and Karin Grace
Ms. Patricia Grubb
Mrs. Deirdre Henderson
Ms. Dixie Hersh
Drs. Barbara and
William Hershey
Mr. Douglas Herst
Dr. James and Suzette Hessler
Mr. Mark Himelstein

Ms. Marcia Hooper
Dr. and Mrs.

Richard W. Horrigan
Virginia M. Ingham
Mr. and Mrs. Gene Ives
Stephanie and Owen Jensen
Norman and Barbara Johnson
Ms. Cynthia Jung
Mr. and Mrs. Paul Kadden
Richard M. and Susan L. Kaplan
Gary and Zeeva Kardos
Sy Kaufman
Mr. Dennis Kaump
Ms. Kathryn Kersey
Michael Kim and Youngmee Baik
Mr. James C. Kirkwood
Mr. and Mrs. Kevin Klotter
Mr. Thomas Koegel and

Ms. Anne LaFollette
Ms. Hamila Kownacki
Hal and Leslie Kruth
Edward and Miriam Landesman
Mrs. Judith T. Leahy
Rita Leard
Owen leary
Mrs. Gary Letson
Ellen and Barry Levine
Mr. Steven Lipson
Dr. and Mrs. Charles Lobel
Mr. and Mrs. Robert W. Logan
Mes. Linda Lonay
Ms. Sally Lopez
Ms. Shirley Loube
Steve and Mary Jane Lowenthal
Mr. Jeffrey Lyons
Malcolm and Liza MacNaughton
Mr. and Mrs. Jim Magill
Stephen and Holly Massey
Ms. R. Vernie Mast
Dennis and Karen May
Ms. Dianne McKenna
Maureen McKibben
Mr. and Mrs. John McMahan
Dr. and Mrs. Delbert H. Meyer
Lillian and James Mitchell
Elaine Brandon Morshead
John and Betsy Munz
Mr. Daniel Murphy and

Mr. Ronald J. Hayden
David and Janis Mysona
Lorie Nachlis and Abby Abinanti
Dorotea C. Nathan
Ms. Jeanne Newman
Mr. and Mrs. Merrill Newman
Cathy Nicho
Gail Oakley
Jan O’Brien and Craig Hartman
Mes. Joanna Officier and

Mr. Ralph Tiegel
Joe Olivo and Jeff Wiggins
Mr. Don O’Neal
Ms. Madeleine F. Paterson
Duane and Patricia Pellervo
Mes. Ellie Phipps Price
Mr. and Mrs. Wilson Pinney
Matt Porta
Jen Rainin
Helen Raiser
Gordon and Susan Reetz
Ms. Maryalice Reinmuller and

Mr. Harold Wanaselja
Judge and Mrs. Charles Renfrew
Nicholas Riley
Mr. and Mrs. Charles Rino
Mr. Orrin W. Robinson Il
Barbara and Saul Rockman
Marguerite Romanello
Mr. and Mrs. David Rosenkrantz
Ms. Mary Rossi
Dan and Anne Rudolph
Louise Adler Sampson
Mrs. H. Harrison Sadler
Marti and Corazon Sanders
Mrs. Sonya Schmid
Mr. Paul Schmidt
Mr. Howard G. Schutz
Jim Sciuto
Steven and Barbara Segal
Suzanne Geier Seton
Mr. Daniel Shapiro
Mr. Harvey Shapiro
Mes. Liz Shaw
Michelle Shonk
Richard and Frances Singer
Ms. Heidi Skrenta
Mr. Mark H. Slater
Will Sousae
Jeffrey Stern, MD
Margaret Stewart and

Severin Borenstein
lan E. Stockdale and Ruth Leibig
Dr. and Mrs. G. Cook Story
Mr. and Mrs.

Monroe Strickberger
Mr. Bruce Suehiro
Tony and Rosina Sun
Mr. John E. Sweeney and

Ms. Lana Basso
Marilyn E. Taghon
Ms. Meredith Tennent and

Mr. Walter Conway
Mr. Robert T. Trabucco
Elizabeth and Teke Ttee
Bernard Tyson and

Denise Bradley
Leon Van Steen
Mr. Andrew Velline
Mr. and Mrs. Ron Vitt
Mr. and Mrs. James Wagstaffe
Mr. Douglass J. Warner
Mr. and Mrs. Edward J. Wasp
Jeffrey and Meredith Watts
Mr. William C. Webster
Melissa and Jonathan Weinberg
Mr. Gene Weisbrod
Mr. Richard West
Mr. Curt Wilhelm and

Michael Glover
Clift and Sally L. Wilson
Mr. Ronald D. Wong
Sally Woolsey
Jerry and Julie Yaffee
Marilyn and Irving Yalom
Elysa and Herbert Yanowitz
Judy and Charles Young
Christina and Philip Zimbardo
Peter and Midge Zischke
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Judy Anderson, Co-chair o

Providing a legacy for A.C.T.

Jo S. Hurley, Co-chair

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in their
estate plans. For information about Prospero Society membership, please contact Helen Rigby at 415.439.2469 or hrigby@act-sf.org

Drs. Peter and Ludmila Eggleton
Frannie Fleishhacker
Mr. and Mrs. Richard L. Fowler
Marilee K. Gardner
Phillip E. Goddard
Carol Goodman and
Anthony Gane
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener

Anthony J. Alfidi

Judith and David Anderson

Ms. Nancy Axelrod

M. L. Baird, in memory of
Travis and Marion Baird

Ms. Teveia Rose Barnes and
Mtr. Alan Sankin

Robert H. Beadle

Susan B. Beer

Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin

Lucia Brandon

Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick

Linda K. Brewer

Martin and Geraldine Brownstein

Gayle and Steve Brugler

Bruce Carlton and Richard McCall

Mr. Ronald Casassa

Mr. and Mrs. Steven B. Chase

Lesley Ann Clement

Lloyd and Janet Cluff

Susan and Jack Cortis

Ms. Joan Danforth

Jerome L. and Thao N. Dodson

Jo Hurley

Kreiner

Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Dot Lofstrom and Robin C. Johnson
Ms. Paulette Long
Dr. Steve Lovejoy and Dr. Thane

Mr. Jeffrey Malloy

Thomas H. Maryanski
Mr. John B. McCallister

J. Sanford Miller and
Vinie Zhang Miller

James Coran
Gail Oakley

Anne and Bertram Raphael
Jacob and Maria Elena Ratinoff

Mary L. Renner
Gerald B. Rosenstein
Mr. Brian E. Savard
F. Stanley Seifried
Ruth Short

Andrew Smith

Cheryl Sorokin

Alan L. and Ruth Stein
Bert W. Steinberg
Mr. Marvin Tanigawa

Brian and Ayn Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas

Michael and Sharon Marron

Burt and Deedee McMurtry
Dr. Mary S. and F. Eugene Metz

Bill and Pennie Needham
Wialter A. Nelson-Rees and

Nancy Thompson and Andy Kerr

Katherine G. Wallin
David Weber and Ruth Goldstine
Paul D. Weintraub and

Raymond J. Szczesny
Tim M. Whalen
Mr. Barry Lawson Williams
Anonymous (9)

The Estate of Barbara Beard

The Estate of Nancy Croley

The Estate of Mary Jane Detwiler

The Estate of Olga Diora

The Estate of Mortimer Fleishhacker

The Estate of Mary Gamburg

The Estate of Mrs. Lester G.
Hamilton

The Estate of Sue Hamister

The Estate of Howard R. Hollinger

The Estate of William S. Howe, Jr.

The Estate of Michael L. Mellor

Bruce Tyson Mitchell

The Estate of Dennis Edward Parker

The Estate of Shepard P. Pollack

The Estate of Margaret Purvine

The Estate of Charles Sassoon

The Estate of Sylvia Coe Tolk

The Estate of Elizabeth Wallace

The Estate of William Zoller

MEMORIAL & TRIBUTE GIFTS

The following members of the A.C.T. community made gifts in memory and in honor of
friends, colleagues, and family members during the February 1, 2012-February 28, 2013, period.

Ruth J. Allen in memory of Helen L. Palmer
Tammy Dier in honor of Larry and Midge Dier
Mes. Joy Eaton in memory of Todd Wees

Mrs. Mary Eschen in memory of Anne Shapiro

Marilee K. Gardner in honor of
Mr. and Mrs. Charlie Bucanti

Marilee K. Gardner in honor of
Mr. and Mrs. Boris Wolper

Marilee K. Gardner in memory of Ken Oshman
Marilee K. Gardner in memory of Donald Seiler
Mrs. Julia Hardin Hansen in honor of Joan McGrath
Jeffrey W. Johnson in memory of Catherine Ryan
(1909-2010)

Jayson A. Johnson in honor of Ann Shonk and
Michell Shonk

Patrick Lamey in memory of Mary Hughes

Dr. Margaret Mclean in memory of

Teresa M. Mclean

Lisa Mammel and Chris Potter in honor of

Kirsten Snow Spalding

Susan Medak in honor of Ellen Richard

Ms. Kathryn Taylor in honor of Benjamin Bratt

In memory of Mort Fleishhacker:

Sy Aal, Marcus Aaron, Nancy and Joachim Bechtle,
Rena Bransten, Betty Bryne, Walter Carpeneti,
Crawford and Jessie Cooley, Ms. Joan Danforth,
Lucy B. Dobson, Dodge & Cox, Ann Eliaser,
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Netta Fedor, David and Vicki Fleishhacker, Jeffrey
Fleishhacker, Gary Gallelli, Marilee K. Gardner,
Leslie and Fredrick Gaylord, Ann and Eric Golson,
Mary Gregory, Kaatri and Douglas Grigg,
Ambassador James C. Hormel and Michael P.
Nguyen, Eleanor F. Killebrew, Fred M. Levin and
Nancy Livingston, The Shenson Foundation, Glenn
McCoy, Ted & Hope McCrum, Harriet M. Quarre,
Sandi and Mark Randall and Family, Patricia Rhein,
Nancy Sloss, Alan L. and Ruth Stein, Frank Stein
and Paul May, Sandy and Mark Randall and
Family, Roselyne C. Swig, Tim M. Whalen,
Michael Whitman

In honor of Marilee K. Gardner:
Sheryl Blumenthal, Kathleen and James Downey,
Jeanette Goodman, Patricia Grillos, Gloria Kennett

In memory of Ed Hastings:

Ruth Barton, Lawrence P. J. Bonaguidi, Linda
Graham, Thomas Higley and Alan Fleischauer,
Hope McCrum, Tora Poeter, Nancy Ream,
Joan Sadler, Betty Wallerstein, The friends of
A.CT. 1986-92

In honor of The Rev. Alan Jones:
Austin Hills, George J. Hume, Mr. and Mrs.
Kent Nagano

In honor of Nancy Livingston:

Dr. and Mrs. Philip Erdberg, Jeff Levin,

Vera and Harold S. Stein, Mr. Jonathan Wise
and Ms. Cheryl Davis

In memory of Holly Noble:

Gail S. Anderson, Bruce and Joe Bacheller,

Jo Ann Bell, Robert and Susan Bernheim,

Sue Bloomberg, Mr. and Mrs. Peter Bogardus,
Mimi and Neil T. Burton, Ruth and Penelope
Burton, Alice and Robert Steele, Ms. Joan
Danforth, Joanne C. Dunn, Gerri Eszterhas,

Mr. and Mrs. Paul A.D. Evans, Mr. and

Mrs. Hugh Foster, Paul and Jane Foster, Robert
Glass and Patricia Early Glass, Thomas Hensley,
Ms. Marcia Hill, Jean Hoffmier, Miles and Sheila
Jones, Mr. and Mrs. Thomas B. Kelley, Valerie and
Dan King, Barbara and Charles Kridler, Joy Kuhn,
Arthur Leeper and Cynthia Shaver, Harry and
Anne Matthews, Ms. M. Kathryn Mc George,
Ms. Joann Osborn, Toni Inman Palter, Dvora
Parker, Ms. Lois B. Pomeroy, Nancy Ream,
Marlene Halden Rice, Joan and Bob Rorick,
Cherril L. Scarth, Eileen and Charles Seifert,
Jane Sibley, Shirley Silvestri and Daniel
Frederickson, Beverly Simpson, Wendy Soule,
Mr. and Mrs. Eugene Soules, Dr. Cynthia P. Soyster,
The Stollmeyer Family Fund of the Marin
Community Foundation, Sally Taylor, Mrs. Ramon
Truman, Jett Walker, Clarence and Ann Walla

In honor of Carey Perloff:
Judith Cohen and Malcolm Gissen, Mr. Paul Roskoph

In honor of Craig Slaight:
Dr. Jan Schreiber, Ms. Elizabeth Stone
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CORPORATE PARTNERS CIRCLE
Diana L. Starcher, Wells Fargo, Chair

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.'s investment in the next generation of theater artists
and audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking
opportunities, unique access to renowned actors and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a

Corporate Partner, please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

SEASON SPONSOR

WELLS
FARGO

PRESENTING PARTNER

($25,000 & $49,999)

® Bank of America Foundation
JPMorgan Chase Bank, N.A.
National Corporate Theatre Fund

U.S. Bank

PERFORMANCE PARTNER
($10,000-524,999)

BNY Mellon Wealth Management
Bank of the West
Bloomberg

Blue Shield of California
Deloitte LLP

Farella Braun & Martel LLP
Makena Capital Management

The McGraw-Hill Companies
Pillsbury Winthrop Shaw Pittman LLP

STAGE SARTNER
($5,000-59,999)

Bingham McCutchen

Peet's Coffee & Tea
Schoenberg Family Law Group

smazow@act-sf.org.

$100,000 AND ABOVE

Anonymous

Grants for the Arts/San Francisco Hotel
Tax Fund

The James Irvine Foundation

Jewels of Charity, Inc.

The Shubert Foundation

The William and Flora Hewlett Foundation

FOUNDATIONS AND GOVERNMENT AGENCIES

The following foundations and government agencies provide vital support for A.C.T. For more information please contact Stephanie L. Mazow at 415.439.2434 or

$50,000-599,999

The Bernard Osher Foundation
The Kenneth Rainin Foundation

Koret Foundation

$25,000-49,999
The Edgerton Foundation

Collaborative

National Endowment for the Arts
San Francisco Neighborhood Arts

The Harold & Mimi Steinberg Charitable Trust
The Kimball Foundation

$10,000-24,999

Anonymous (2)

Crescent Porter Hale Foundation
The Moca Foundation

US Embassy, Moscow
Wallis Foundation

$5,000-9,999

The Hellman Family Foundation

Richard & Rhoda Goldman Fund

The San Francisco Foundation
The Sato Foundation

Davis/Dauray Family Fund

Edna M. Reichmuth Educational Fund
of The San Francisco Foundation

The Stanley S. Langendorf Foundation

LEADERSHIP CIRCLE

($200,000+)

The James S. and Lynne P. Turley
Ernst & Young Fund for
Impact Creativity**

CMT/ABC**1

THEATRE EXECUTIVES
($50,000-$99,000)
AOLt

Bank of America

Clear Channel Outdoor**t
Ernst & Young

BENEFACTORS
($25,000-$49,999)
BNY Mellon

Cisco Systems, Inc.*
Citi

Cleveland Clinic*

Goldman, Sachs & Co.

NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for this
country’s most distinguished professional theatres. The following donors support these theatres through their contributions to NCTF:

Morgan Stanley
Pfizer, Inc.

RVM INC.*
Wells Fargo**

PACESETTERS

($15,000-524,999)

Acquis Consulting Groupt

Bloomberg

Steven Bunson**

Metlife

Theatermania.com/Gretchen Shugart*
James S. Turley

UBS

DONORS
($10,000-514,999)
American Express Foundation
James E. Buckley*

Christopher Campbell/
Palace Production Centert

Datacert, Inc.*

Dorsey & Whitney Foundation
Epiq Systems*

Marsh & Mclennan Companies
The McGraw-Hill Companies

The Ralph and Luci Schey Foundation**

RBC Wealth Management

Sharp Electronicst

Skadden, Arps, Slate, Meagher
& Flom LLC*

George S. Smith, Jr.

John Thomopoulos**

Willkie Farr & Gallagher LLP*

SUPPORTERS
($2,500-$9,999)
American Airlinest
Mitchell J. Auslander**
Bingham McCutchen*
Broadway Across America
Columbia Records*

*

Dantchik Family*
Paula Dominick**

Dramatists Play Service, Inc.

John R. Dutt
Christ Economos**

Pamela Farr

Richard Fitzburgh

Steve & Donna Gartner**
Nancy Hancock Griffith*
Kathleen Hancock*
Mariska Hargitay**
Gregory S. Hurst

Joseph F. Kirk**

Michael Lawrence and Dr. Glen Gillen

Jonathan Maurer and
Gretchen Shugart**

John G. Miller

John R. Mathena

Ogilvy & Mathert

Theodore Nixon**

Frank Orlowski

Bruce R. and Tracey Ewing**

Edison Peres
Planet Data*
Thomas Quick
Seyfarth Shaw LLP*
TD Bank
TrialGraphix*
Evelyn Mack Truitt*
Vernalis Systemst
Michael A. Wall*
Wilkins Management*
Isabelle Winkles**

*%

* *Fund for New American

Theatre
tincludes In-kind support
List complete January 2013.

GIFTS IN KIND

A.C.T. thanks the following donors for their generous contribution of goods and services.

Autodesk’

UNITED

Adella Vineyards

Barbara Callow Calligraphy
Beaulieu Vineyard

Bleacher Report

Blue Angel Vodka

Cerruti Cellars, A Tudal Family Winery
David Clay Jewelers

= Dolby Laboratories, Inc.

Electronic Arts, Inc.

Erin Mac Jewelry

Ghirardelli Ice Cream & Chocolate Shops
Grace Street Catering

Grammy Foundation

Hafner Vineyard

IceWatch

Inspiration Vineyards

Korbel Champagne

Kryolan

La Boulange Café and Bakery
M*A*C*

Macy's

Make Up For Ever

Meyer Sound Laboratories, Inc.

Nickle and Nickle Vineyard
O'Brien Estate Winery

Old Globe Theater

Peet’s Coffee & Tea

Pepisco

Premium Port Wines, Inc.

Purple Wine Company

Saks Fifth Avenue

Sharp Electronics Corporation
Shutterfly

St. John

Steve Silver’s Beach Blanket Babylon
Tatcha

University of Phoenix

The Westin St. Francis

CORPORATIONS MATCHING ANNUAL FUND GIFTS

As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching
gift programs honor their employees’ support of A.C.T., multiplying the impact of those contributions.

IBM International Foundation

Acxiom Corporation BlackRock The Gap

Adobe Systems Inc. Charles Schwab GE Foundation
Apple, Inc. Chevron Google

Applied Materials Chubb & Son Hewlett-Packard
AT&T Foundation Dell Direct Giving Campaign

Bank of America Dodge & Cox J.P. Morgan Chase

Bank of America Foundation
Bank of New York Mellon
Community Partnership

Ericsson, Inc.
Federated Department Stores
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Johnson & Johnson Family of Companies
Levi Strauss Foundation

Lockheed Martin Corporation
Macy's, Inc

Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation
Pacific Gas and Electric

Rock, Arthur

State Farm Companies Foundation
Sun Microsystems Inc

The Clorox Company Foundation
The James Irvine Foundation

The Morrison & Foerster Foundation
TPG Capital, L.P.

Verizon

Visa International

Wiley and Sons, Inc.

ACT-SF.ORG | 415.749.2355



A.C.T. STAFF

Carey Perloff

Artistic Director

James Haire
Producing Director Emeritus

ARTISTIC
Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg
Janet Foster, Casting Director
& Artistic Associate
Beatrice Basso, Artistic Associate
Jonathan Carpenter, Produeing
& Artistic Associate
Ariel Craft, Artistic Fellow

Core Acting Company
René Augesen, Anthony Fusco, Nick Gabriel,
Omoz¢é Idehenre

Resident Artists
Domenique Lozano, Craig Slaight

Associate Artists

Marco Barricelli, Olympia Dukakis, Giles
Havergal, Bill Irwin, Steven Anthony Jones,
Andrew Polk, Tom Stoppard, Gregory
Wallace, Timberlake Wertenbaker

Playwrights

Gregory Burke, Amy Herzog, Aaron Jafferis,
Larry Kramer, Carey Perloff and Paul
‘Walsh, Lorenzo Pisoni and Erica Schmidt,
Tom Stoppard, George E Walker,
Timberlake Wertenbaker

Directors

Irene Lewis, Domenique Lozano, Carey
Perloff, Mark Rucker, Erica Schmidyt,
John Tiffany, George C. Wolfe, Chay Yew

Choreographers
Val Caniparoli

Composers/Orchestrators
Randall Craig, David Lang, Karl Lundeberg,
Byron Au Yong

Musical Directors
Dolores Duran-Cefalu, Robert Rutt

Designers

John Arnone, Chris Barreca, Erik Flarmo,
Ralph Funicello, Laura Hopkins,
Dan Ostling, David Rockwell,
Douglas W. Schmidt, Scenery

Beaver Bauer, Jessica Brettle, Myung Hee Cho,
Candice Donnelly, Alex Jaeger, Martin
Pakledinaz, Lydia Tanji, Costumes

Colin Grenfell, Alexander V. Nichols, Nancy
Schertler, Ben Stanton, David Weiner,
Robert Wierzel, Lighting

Cliff Caruthers, Bart Fasbender, Mikhail
Fiksel, Gareth Fry, Will McCandless, Jake
Rodriguez, David Van Tieghem, Sound

Batwin + Robin Productions, Kate Freer, IMA,
Terry Lorrant, Alexander V. Nichols, Leo
Warner and Mark Grimmer for Fifty Nine
Productions Ltd., Projections

Coaches

Nancy Benjamin, Lisa Anne Porter, Voice, Text,
and Dialect

Jeffrey Crockett, Voice and Text

Stephen Buescher, Movement

Jonathan Rider, Fights

PRODUCTION

Andrew Nielsen, Production Manager

Amanda J. Haley, Associate Production Manager
Aine Donnelly, Production Administrator

Sarah Bingel, Production Management Assistant

Design Associates
Robert J. Hahn, Lighting and Video

Ellen Richard

Executive Director

Melissa Smith

Conservato ry Director

Stage Management

Elisa Guthertz, Head Stage Manager

Danielle Callaghan, Hannah Cohen,
Megan Q. Sada, Karen Szpaller, Kimberly
Mark Webb, Stage Managers

Stephanie Schliemann, Assistant Stage Manager

Sarah Bingel Production Assistant

Amy Beckwith, Betsy Norton, Shannon Reilly,
Stage Management Fellows

Scene Shop

Mark Luevano, Shop Foreman

Russel Souza, Assistant Shop Foreman
Quis Fry, Mechanic

Tim Heaney, Purchasing Agent

Paint Shop
Jennifer Bennes, Charge Scenic Artist
B. J. Frederickson, Letty Samonte, Scenic Artists

Prop Shop

Ryan L. Parham, Supervisor
Jay Lasnik, Properties Assistant
Allison Ward, Props Fellow

Costume Shop

David E Draper, Manager

Jessie Amoroso, Design Assistant

Keely Weiman, Draper / Foreperson
Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafis Artisan
Alexander Zeek, Jr., Tailor

Stephen Smith, Costumes Fellow

Wig Shop
Jeanna Parham, Wig Master

Geary Theater Stage Staff

Suzanna Bailey, Head Sound

Miguel Ongpin, Head Carpenter

Mark Pugh, Head Properties

Tim Wilson, Head Electrician

Per Bjornstad, Flyman

Mary Montijo, Wardrobe Supervisor

Diane Cornelius, Assistant Wardrobe

Jessica McGinty, Wigs and Makeup Supervisor

Conservatory/Second Stage

Sarah Phykitt, Conservatory Production
Manager & Technical Director

Shay Henley, Krista Smith, Conservatory
Assistant Technical Directors

Costume Rentals

Callie Floor, Supervisor

Jef Valentine, Rentals Assistant
Emily White, Rentals Fellow

ADMINISTRATION AND FINANCE
Kathleen Mason, Company Manager
Kate Stewart, Human Resources Manager
Caresa Capaz, Executive Assistant

and Board Liaison
Denys Baker, Admini:

Project M.

Finance

Jason Seifer, Finance Director

Sharon Boyce, Matt Jones, Linda Lauter,
Finance Associates

Development

Matt Henry, Director of Development

Stephanie L. Mazow, Director of Institutional
Giving and Development Operations

Helen Rigby, Associate Director of Development,
Individual Giving

Allison Day, Donor Stewardship Manager

Kate Goldstein, Grants Manager

Melanie Hwang, Annual Fund Manager

Tobias Paige, Donor Systems Coordinator

Luz Perez, Special Events Manager

David Brown, Helen Laroche, Abigail Panares,
Development Fellows

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator
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Don-Scott Cooper
General Manager

Marketing & Public Relations

Randy Taradash, Associate Director of Marketing
and Promotions

Edward Budworth, Group Sales and SMAT
Representative

Sharon Rietkerk, Marketing Project Manager

Amy Krivohlavek, Marketing Writer

Brenden Mendoza, Senior Graphic Designer

Anthony Estes, Web and Social Media Manager

Nick Jacobs, Graphic Designer

Christine Miller, Marketing and Public
Relations Associate

Kevin Kopjak/Charles Zukow Associates,
Public Relations Counsel

Elizabeth West, Graphics Fellow

Liana Winternitz, Marketing Fellow

Selena Chau, Web Development Fellow

Blake Boxer, Video ¢ Media Fellow

Ticket Services

Darryl Washington, Ticketing and Audience
Services Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Joseph Rich, Head Box Office Clerk

Doris Yamasaki, Subscriptions Coordinator

Andrew Alabran, Peter Davey, Linda Gentile,
Elizabeth Halperin, Alberta Mischke,
Ryan Montgomery, Johnny Moreno,
Sam Kekoa Wilson, Treasurers

Front of House

Colleen Curran, Front of House Associate

Jamye Divila, Kristin Reyda, House Managers

Brooke Jensen, Lead Bartender

Oliver Sutton, Security

Eva Ramos, Audience Service Representative

Susan Allen, Margaret Cahill, Cara Chrisman,
Dora Daniels, Kathy Dere, Sarah Doherty,
Larry Emms, Doris Flamm, Sabrina
Houshmand, Kristen Jones, Mitsuo
Matsuda, Leontyne Mbele-Mblong,
Brandie Pilapil, Jane Pendrey, Tuesday Ray,
Kristin Reyda, Brian Shamanski, Audrey
Sluiter, Jenna Stuart, Chane Wilson, Ushers

Colleen Curran, Timothy Hammons, Preeya
Lofgren-Boll, Kareema Richmond, Athena
Miller, Matt Miller, Anthony Sales, Tracey
Sylvester, Danny Webber, Bartenders

Operations

Joe Vigil, Interim Facilities Manager

Len Lucas, Jeffrey Warren, Assistant Facilities
Managers

Curtis Carr, Jr., Jamie McGraw, Jesse
Nightchase, Security

Jaime Morales, Geary Cleaning Foreman

Jamal Alsaidi, Lidia Godinez,
Jabir Mohammed, Geary Cleaning Crew

EDUCATION

Elizabeth Brodersen, Director of Education
Dan Rubin, Publications Manager

Emily Means, Education Associate

Tyrone Davis, Resident Artist

Edward Budworth, Student Matinees

Cait Robinson, Publications Fellow
Adrian Gebhart, Education Volunteer

CONSERVATORY

Craig Slaight, Young Conservatory Director

Andrew Hurteau, Director of Studio A.C.T.

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs

Jerry Lopez, Director af Financial Aid

Hannah Cohen, Conservatory Manager

Dick Daley, Conservatory Producer

Lizz Guzman, Lauren Rosi, Conservatory
Associates

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and
Dialects, Director

Amory Sharpe
Senior Director of Development / Capital Campaigns

Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice

Anthony Fusco, Acting, Director

Domenique Lozano, Acting, Director

Michael Paller, Director of Humanities, Director
Lisa Anne Porter, Co-Head of Voice and Dialects
Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head afAm'ng, Director

M.FA. Program Adjunct Faculty
Marco Barricelli, Director

Margo Hall, Acting, Director

Giles Havergal, Director

Gregory Hoffman, Combat
Jonathan Moscone, Acting

Kari Prindl, Alexander Technique
Robert Rutt, Singing

Elyse Shafarman, Alexander Technique
Erika Chong Shuch, Director

Craig Slaight, Director

Dan Wolf, Director

Studio A.C.T.

Rachael Adler, Acting

Cynthia Bassham, Shakespeare
Stephanie DeMott, Acting
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Marvin Greene, Acting

Greg Hubbard, Acting

Andrew Hurteau, Acting

W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Francine Landes, Acting

Marty Pistone, On Camera
Mark Rafael, Acting

Patrick Russell, Acting

Regina Saisi, Improvisation
Vivian Sam, Dance

Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Acting

Young Conservatory
Christina Anselmo, Acting
Dan Clegg, Acting
Stephanie DeMott, Acting
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting, Shakespeare
Jane Hammett, Musical Theater,
Directing, Acting
W. D. Keith, Director
Domenique Lozano, Director, Acting, Dialects
Christine Mattison, Dance, Choreographer
Patrick Russell, Acting, Audition Yedmique
Robert Rutt, Musical Director
Vivian Sam, Musical Theater, Dance
Betty Schneider, Musical Theater
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting
Krista Wigle, Musical Theater

YC Accompanists
‘Thaddeus Pinkston, Robert Rutt

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova, Laurie
Bernstein, John Borden, Helen Jean Bowie,
Joan Cabhill, Barbara Cohrssen, William
Goldstein, Pat Hunter, Connie Ikert,
Martha Kessler, Nelda Kilguss, Barbara
Kornstein, Ines Lewandowitz, Richard
Maggi, Ann Morales, Patricia O’Connell,
Roy Ortopan, Art Persyko, Dana Rees,
Beverly Saba, Roger Silver, Marianne
Sullivan, Jane Taber, Sam Thal, Steve
Watkins, Jean Wilcox, Nancy Zinn,
Library Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the A.C.T.
company: Dr. James Garrick, Dr. Victor Prieto,
Dr. Minx Hong, Don Kemp, PA., and

Chris Corpus.
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ADMINISTRATIVE OFFICES
A.C.T’s administrative and conservatory offices
are located at 30 Grant Avenue, San Francisco,

CA 94108, 415.834.3200. On the web: act-sf.org.

BOX OFFICE INFORMATION
A.C.T. Box Office

Visit us at 405 Geary Street at Mason, next to

the theater, one block west of Union Square.
Walk-up hours are Tuesday—Sunday (noon—curtain)
on performance days, and Monday—Friday (noon—6
p-m.) and Saturday—Sunday (noon—4 p.m.) on
nonperformance days. Phone hours are Tuesday—
Sunday (10 a.m.—curtain) on performance days, and
Monday—Friday (10 a.m.—6 p.m.) and Saturday—
Sunday (10 a.m.—4 p.m.) on nonperformance days.
Call 415.749.2228 and use American Express, Visa,
or MasterCard; or fax your ticket request with credit
card information to 415.749.2291. Tickets are also
available 24 hours/day on our website at act-sf.org.
All sales are final, and there are no refunds. Only
current ticket subscribers and those who purchase
ticket insurance enjoy ticket exchange privileges.
Packages are available by calling 415.749.2250.
A.C.T. gift certificates can be purchased in any
amount online, by phone or fax, or in person.

Special Subscription Discounts

Full-time students, educators, and administrators
save up to 50% off season subscriptions with valid
ID. Visit act-sf.org/educate for details. Seniors (65+)
save $40 on 8 plays, $35 on 7 plays, $30 on 6 plays,
$25 on 5 plays, and $20 on 4 plays.

Single Ticket Discounts

Joining our eClub is the best—and sometimes
only—way to find out about special ticket

offers. Visit act-sf.org/eclub for details. Find us

on Facebook and Twitter for other great deals.
Beginning two hours before curtain, a limited
number of discounted tickets are available to seniors
(65+), educators, administrators, and full-time
students. For matinee performances, all seats are
just $20 for seniors (65+). Valid ID required—Iimit
one ticket per ID. Not valid for Premiere Orchestra
seating. All rush tickets are subject to availability.

Group Discounts
Groups of 15 or more save up to 50%! For
more information call Edward Budworth at

415.439.2473.

ORCHESTRA

GEARY STREET
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AT THE GEARY THEATER

A.C.T’s Geary Theater is located at 415 Geary

Street. The lobby opens one hour before curtain. Bar
service and refreshments are available one hour before
curtain. The theater opens 30 minutes before curtain.

A.C.T. Merchandise

Copies of Words on Plays, A.C.Ts in-depth
performance guide, are on sale in the main lobby, at
the theater bars, at the box office, and online.

Refreshments

Full bar service, sweets, and savory items are available
one hour before the performance in Fred’s Columbia

Room on the lower level and the Sky Bar on the third
level. You can avoid the long lines at intermission

by preordering food and beverages in the lower-

and third-level bars. Bar drinks are now permitted

in the theater.

Cell Phones!

If you carry a pager, beeper, cell phone, or watch
with alarm, please make sure that it is set to the
“off” position while you are in the theater. Text
messaging during the performance is very disruptive
and not allowed.

Perfumes

‘The chemicals found in perfumes, colognes, and scented
after-shave lotions, even in small amounts, can cause
severe physical reactions in some individuals. As a
courtesy to fellow patrons, please avoid the use of these
products when you attend the theater.

Emergency Telephone
Leave your seat location with those who may need
to reach you and have them call 415.439.2317

in an emergency.

Latecomers

A.C.T. performances begin on time. Latecomers will
be seated before the first intermission only if there is
an appropriate interval.

Listening Systems

Headsets designed to provide clear, amplified sound
anywhere in the auditorium are available free of charge
in the lobby before performances. Please turn off your
hearing aid when using an A.C.T. headset, as it will
react to the sound system and make a disruptive noise.

Photographs and Recordings of A.C.T. perfor-

mances are strictly forbidden.

Geary Theater Exits

STAGE .
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Restrooms are located in Fred’s Columbia Room on
the lower lobby level, the Balcony Lobby, and the Garret
on the uppermost lobby level.

° Wheelchair Seating are located in Fred’s
(5\ Columbia Room on the lower lobby level,
the Balcony Lobby, and the Garret on the
uppermost lobby level.
A.C.T. is pleased to announce that an Automatic
External Defibrillator (AED) is now available on site.
Lost and Found
If you've misplaced an item while you're still at the
theater, please look for it at our merchandise stand
in the lobby. Any items found by ushers or other
patrons will be taken there. If you've already left the
theater, please call 415.439.2471 and we'll be happy
to check our lost and found for you. Please be prepared

with the date you attended the performance and your
seat location.

AFFILIATIONS

A.C.T. is a constituent of Theatre Communications
Group, the national organization for the nonprofit
professional theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the San Francisco
Chamber of Commerce, and the San Francisco
Convention & Visitors Bureau.

LORT

EAGUE OF
RESIDENT
THEATRES

A.C.T. operates under an agreement between
the League of Resident Theatres and Actors’
Equity Association, the union of professional
actors and stage managers in the United States.

The Director is a member of the STAGE
DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and sound
designers in LORT theaters are represented
by United Scenic Artists, Local USA-829 of
the JATSE.

The scenic shop, prop shop, and stage crew
are represented by Local 16 of the IATSE.

AV

ART WORKS.

A.C.T. is supported in part by an award from
the National Endowment for the Arts.

arls.gov

500 A.C.T. is supported in part by a grant from
grantsti the Grants for the Arts/San Francisco Hotel
l"llf Tax Fund.
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ANNOUNCING THE NEW SEASON

2013

IAN MCKELLEN &
PATRICK STEWART

NO MAN’S LAND

BY HAROLD PINTER
DIRECTED BY SEAN MATHIAS

Strictly limited engagement - Aug 3-31
Tickets on sale now to 2013-14
subscribers, May 19 for general public.

140¥D0SV 14390y

Amy Kim Waschke and Christopher Livingston in

' the 2012-13 hit The White Snake
PHOTO COURTESY OF MELLOPIX.COM

from Christopher Durang, an exquisite show
from the creators of The Wild Bride, an off-

We're proud to announce our exhilaratin
new season, featuring a West Coast
premiere from Tony Kushner, a new play

Broadway sensation, and more!

MAY 24-JUL 7

DEAR ELIZABETH

By Sarah Ruhl - Directed by Les Waters
A play in letters from Elizabeth Bishop to
Robert Lowell and back again

West Coast premiere

JUN 8-23

GEORGE GERSHWIN
ALONE

Music by George Gershwin and Ira Gershwin
Book by Hershey Felder

With Hershey Felder as George Gershwin
Dlirected by Joel Zwick

Special presentation - 2 weeks only - Jun 8-23

Call 510 647-2949 - Click berkeleyrep.org

 Berkeley Rep

SEASON SPONSORS

San Francisco Chronirle| SFGate on

WELLS
FARGO




“City National

protects a lifetime of
accomplishments.”

When I sold my business, I needed to protect what
I’d worked for my entire life. I chose City National
to manage my wealth. They’ve provided everything
I needed throughout my entire career — and they’ve

proven to have my best interests at heart.

City National is 7he way up® for me.

Terry Vance
President, Vance & Hines Racing

Hear Terry’s complete story at cnb.com/thewayup.

Experience the
City National Difference:

Bob Brant
Executive Vice President

(415) 651-4239

CiTY NATIONAL BANK
The way up-

©2013 City National Bank

City National Wealth Management erilsan I




