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QUEEN MARY 2, Day 2, Transatlantic Crossing: Satisfied smiles compliment a delicious breakfast served
with timeless British custom. The indulgence continues as muscles, mind and spirit are rejuvenated in the first

Canyon Ranch SpaClub®at sea.

Enjoy your own grand discovery — visit Cunard.com to request a complimentary brochure or DVD,

and explore Cunard's QUEEN MARY 2 QUEEN VICTORIA® and QUEEN ELIZABETH? For further
information, contact your Travel Agent or call Cunard at (800) 728-6273.
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THEATER COMPANY

AMERICAN CONSERVATORY THEATER, San Francisco’s
Tony Award—winning nonprofit theater, nurtures the art of
live theater through dynamic productions, intensive actor
training, and an ongoing engagement with our community.
Under the leadership of Artistic Director Carey Perloff

and Executive Director Ellen Richard, we embrace our
responsibility to conserve, renew, and reinvent our relationship
to the rich theatrical traditions and literatures that are our
collective legacy, while exploring new artistic forms and new
communities. A commitment to the highest standards informs
every aspect of our creative work. Founded by pioneer of the
regional theater movement William Ball, A.C.T. opened its
first San Francisco season in 1967. Since then, we've performed
more than 320 productions to a combined audience of more
than seven million people, and reach more than 250,000
people through our productions and programs every year.

The beautiful, historic Geary Theater—rising from the
rubble of the catastrophic earthquake and fires of 1906 and
immediately hailed as the “perfect playhouse”—has been
our home since the beginning. When the 1989 Loma Prieta
earthquake ripped a gaping hole in the ceiling, destroying the
proscenium arch and dumping tons of debris on the first six
rows of orchestra seats, the San Francisco community rallied
together to raise a record-breaking $30 million to rebuild
it. The theater reopened in 1996 with a production of 7he
Tempest directed by Perloff, who took over after A.C.T.’s second
artistic director, gentleman artist Ed Hastings, retired in 1992.

DID YOU

KNOW?
v

Perloff’s 20-season tenure has been marked by
groundbreaking productions of classical works and new
translations creatively colliding with exceptional contemporary
theater; crossdisciplinary performances and international
collaborations; the reintroduction of a core acting company;
and “locavore” theater—theater made by, for, and about
the San Francisco area. Her fierce commitment to audience
engagement ushered in a new era of InterACT events and
dramaturgical publications, inviting everyone to see what goes
on behind the scenes.

Perloff also put A.C.T.’s conservatory and educational
programs at the center of our work. A.C.T’s 45-year-old
conservatory, led by Conservatory Director Melissa Smith,
serves 3,000 students every year. Our three-year, fully
accredited Master of Fine Arts Program has moved to the
forefront of America’s actor training programs. Our M.EA.
students often grace our mainstage and perform around the
Bay Area as alumni. Other programs include the world-famous
Young Conservatory for students ages 8 to 19; Studio A.C.T.
for adults; and the Summer Training Congress for enthusiasts
from around the world.

A.C.T. also brings the benefits of theater-based arts education
to more than 8,000 Bay Area school students each year. Central
to our ACTsmart education programs, run by Director of
Education Elizabeth Brodersen, is the longstanding Student
Matinee (SMAT) program, which since 1968 has brought tens
of thousands of young people to A.C.T. performances. We
also provide touring Will on Wheels Shakespeare productions,
teaching artist residencies, in-school workshops, and in-depth
study materials to Bay Area schools and after-school programs.

With our increased presence in the Central Market
neighborhood marked by the opening of The Costume Shop
theater and the purchase of The Strand Theater across from
UN Plaza, A.C.T. is poised to continue its leadership role in
securing the future of theater for San Francisco and the nation.

A.C.T. reaches more than
8,000 school students a yearl!

A.C.T.'s majestic mainstage opened more

than 100 years ago, on January 10, 1910.
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WHAT'’S INSIDE CALENDAR OF EVENTS

Activities are FREE for ticket holders.
ABOUT THE PLAY

For more about InterACT events,
- : = |

visit act-sf.org/interact.
PROLOGUE | 5:30pm

Go deeper with a fascinating preshow
discussion.

The Normal Heart | Sep 18
Elektra | Oct 30

THEATER ON THE COUCH | 8pm

Discuss the minds and motives of the
characters with Dr. Mason Turner, chief
of psychiatry at San Francisco’s Kaiser
Permanente Medical Center.

The Normal Heart | Sep 21
Elektra | Nov 2

14 / The End of Before
Gay New York in the

Summer of 1981

by Michael Paller

EXPERTS TALK BACK | 2pm

Special for The Normal Heart, local
experts discuss the effects of AIDS on the
Bay Area.

AIDS Then| Sep 22

AIDS Now | Sep 30

17 / larry Kramer's

Normal Heart
by Dan Rubin

18 / Where The

Normal Heart Found
Its Title

AUDIENCE EXCHANGES | 2 & 7pm

Join in a lively Q&A with the cast
following the show.

INSIDEA.CT. gt

7 / letter from Elektra | Nov 11, 2 pm
the Artistic Director Nov 14, 2 pm

*SPECIAL EXPERTS TALK BACK EVENT
20 / Carey Perloff's OUT WITH A.C.T. | 8pm

20" Season

by Dan Rubin The best LGBT party in town! Mingle
with the cast and enjoy drinks and treats.

22 / Black Watch at The Normal Heart | Sep 26

the Armory Elektra | Nov 7

by Amy Krivohlavek

WINE SERIES | 8pm
24 / Conservatory

EDITOR Raise a glass at this wine tasting event

. D. Rubi o 0 .
Awards Celebration an R featuring leading sommeliers from the
by Dan Rubin CONTRIBUTORS Bay Area’s hottest local wineries.
Elizabeth Brodersen Th N I H | o 2
Amy Krivohlavek e Normal Heart ct
26 / BOCk TO the Emily Means Elekfra | Nov '|3

Source with Education Michacl Paller

by Emily Means © 2012 American

PLAYTIME | 2pm
Conservatory Theater, a -
nonprofit organization. Get hands-on with theater at these
All rights reserved. interactive preshow workshops.

The Normal Heart | Oct 6
Elektra | Nov 17

A.C.T.'s hip new second stage, The Strand
Theater, will open in Central Market in 2014. THE NORMAL HEART/ 5
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FROM THE

ARTISTIC DIRECTOR

Dear Friends,

Welcome to The Normal Heart and A.C. T.’s 201213 season!
It is extremely moving to bring Larry Kramer’s landmark
play back to the Bay Area, 30 years after its conception in
New York. So much has changed, and yet the fight that Larry
helped launched in the early *80s to bring attention, resources,
and hope to the scourge of AIDS is still being fought. With
incredible precision, humor, and humanity, 7he Normal
Hearr traces the lives of a group of men and an intrepid
female doctor, who began to navigate the incomprehensible
and terrifying disease whose pathologies were bound up in a
plethora of stigmas about homosexuality.

We talk a lot today about “citizen politicians” and about
people taking the political process back from a bloated
government, but what struck me so forcefully upon re-
encountering The Normal Heart is the way that Larry and a
small group of activists actually did it, launching the fight
against AIDS by putting together an organization and a protest
against all odds, and refusing to be silenced while so many
friends and colleagues were dying. The play reveals the fraught
alliances and fissures that any such movement inevitably
encounters, and the deeply human behavior engendered by
fear, distrust, compassion, and tenacity.

It is a joy to welcome this cast to A.C.T., including the
incomparable Patrick Breen in the central role of Ned Weeks,
and our own beloved Matt McGrath, star of The Black Rider,
as his lover, Felix. We are surrounding the production with
numerous discussions, symposia, and other special events, and
we look forward to your active participation!

This season marks my 20% anniversary with A.C.T., so
naturally I have been feeling very old—indeed, my son, who
was born two weeks before the groundbreaking to restore
the earthquake-damaged Geary Theater, just left for college.
Because theater is such a transient art form, anniversaries are
a strange phenomenon. The work itself is evanescent and
disappears as the curtain descends—what remains are vivid
memories and a million lessons learned.

Interestingly, my first five years at A.C.T. were characterized
by diaspora, since the 1989 earthquake took our theater out
of commission and forced A.C.T. to perform all over the
city. Twenty years later, I have begun to realize what a hidden
blessing that was—out of necessity, we learned to be nimble
and flexible, and to succeed in whatever performance spaces
we could find. This season, A.C.T. will again make its mark all
over town: we will be performing here at The Geary, as well
as at our 49-seat Costume Shop space (where the edgy new
Finnish comedy Happy to Stand premieres in October) and
across town in the Drill Court of the historic Armory, where
the explosive dance-movement-theater piece Black Watch will
be performed in May and June. Meanwhile, we are in the
design phase for our exciting new second stage, The Strand
Theater, in Central Market, which we are transforming into
a beautiful 300-seat venue for a wide range of performances
and community activities. There are so many different ways
to experience live theater, and at A.C.T. you will be able to try
out a wide variety of them!

This season gives us the opportunity to bring back artists
whose collaboration we have treasured over the years, such as
Olympia Dukakis, David Lang, Chay Yew, Irene Lewis, and
Tom Stoppard; to celebrate our brilliant core acting company;
and to introduce some of the finest M.EA. Program actors we
have ever had in our conservatory. Here’s to an inspiring year

ahead!

Carey Perloff
Artistic Director

THE NORMAL HEART/ 7
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UP NEXT AT A.C.T.
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ACADEMY AWARD WINNER
OLYMPIA DUKAKIS
JOINS A COMPANY OF ACCLAIMED ACTORS IN THIS
NORTHERN CALIFORNIA PREMIERE FEATURING
RENE AUGESEN IN THETITLE ROLE.

i
4

SOPHOCLES’ ELEKTRA

TRANSLATED AND ADAPTED BY
TIMBERLAKE WERTENBAKER

ORIGINAL MUSIC BY
DAVID LANG

DIRECTED BY
CAREY PERLOFF

WELLS
SEASON PARTNERS ARG ‘

AC T- S F.o RG / 4 1 5 ° 749. 2 2 2 8 COMPANY SPONSORS Ray and Dagmar Dolby; Frannie Fleishhacker;

GROUPS OF 15+, call 415.439.2473.

Ambassador James C. Hormel and Michael P. Nguyen; Koret Foundation; Fred M. Levin and
Nancy Livingston, The Shenson Foundation; Burt and Deedee McMuriry; Mary and Steven Swig;
Doug Tilden and Teresa Keller; Jeff and Laurie Ubben



UP NEXT AT A.C.T.

Love and revenge take center stage in Eleksra, which will
haunt the A.C.T. mainstage just in time for Halloween.
Clocking in at an intense 90 minutes, this new interpreta-
tion of the timeless Greek tragedy is a fast-paced thriller—
of epic proportions.

After her father is murdered by her mother and her
mother’s lover, Elektra is consumed by grief and fiercely
intent on revenge. As Sophocles’ iconic tragedy depicts
humanity at its most extreme and basic instincts, Elektra
engages the audience as judge and jury—a stark reminder
that we are all witnesses to our shared history.

“I can’t wait to bring Greek tragedy back to The Geary
and to collaborate with René on this extraordinary role,”
says A.C.T. Artistic Director Carey Perloff, who will direct
the production as part of her 20"-anniversary season
at A.C.T. “This is one of Sophocles’ greatest plays—an
extraordinary exploration of vendetta, of the power and
ravages of memory, of the love and terror that exists
between fathers and daughters and mothers and sons.

It’s a thriller, a courtroom drama, a lamentation, and a
celebration.”

Originally commissioned and workshopped at
A.C.T. in 2009, Timberlake Wertenbaker’s exquisite new

translation went on to play an acclaimed sold-out world
premiere at the Getty Villa in Los Angeles in 2010.

The sweeping production features original music

by Pulitzer Prize—winning composer David Lang, who
created music for unforgettable A.C.T. productions of
The Difficulty of Crossing a Field, Hecuba, and Mary Stuart.

Elektra also marks an A.C.T. homecoming for beloved
associate artist (and Academy Award winner) Olympia
Dukakis, who reprises her acclaimed role as the Chorus
Leader from the L.A. production. Last seen at A.C.T. in
Vigil, Dukakis previously appeared here in another Greek
classic, Euripides’ Hecuba (also translated by Wertenbaker).
Variety praised Dukakis’s performance in Elektra as “a study
in the art of acting.”

Dukakis will be joined by an extraordinary cast filled
with new and familiar A.C.T. faces, including A.C.T. core
acting company member René Augesen, who takes on the
title role. The cast also includes A.C.T. favorites Steven
Anthony Jones, Caroline Lagerfelt, and Anthony Fusco—as
well as three members of the A.C.T. Master of Fine Arts
Program class of 2013.

kis in Elekira. Photo by Jeff Ellingson



..umMilena Fiore and Jerry
Mapp with son Michael
Falsetto-Mapp and Coming
Home Hospice staff. J

oming?ﬁme Hospice
elebrating 25 Years of Compassionate’ | 'f"re

Hudorw by

“My grandmother’s time here was a profound experience.
The care team made her smile and laugh all the time.
When she passed, we were all with her, and the staff and

nurses cried with us. This meant a lot to our family. We shared

very powerful moments in our lives and I'll always hold that

Ruth Falsetto (1923-2011)  close to my heart.”  Michael Falsetto-Mapp

You can help bring loving, end-of-life care to those in need by sending your gift
in support of Coming Home Hospice during its 25th anniversary year. For more
information, please visit cpmcf.org.

CPMC
La%‘ Sutter Health

Copyright © 2012 California Pacific Medical Center Foundation. All rights reserved.



AMERICAN
I CONSERVATORY
- r 3 & THEATER

CAREY PERLOFF. ARTISTIC DIRECTOR | ELLEN RICHARD, EXECUTIVE DIRECTOR

in association with Arena Stage and
by special arrangement with Daryl Roth presents
the 2011 Tony Award—winning production of

THE
NORMAL HEART

by Larry Kramer
Directed by George C. Wolfe

Scenery by~ David Rockwell
Costumes by~ Martin Pakledinaz
Lighting by~ David Weiner
Original Music/Sound Design by~ David Van Tieghem

Projection Design by

Batwin + Robin Productions

Restaging Director ~ Leah C. Gardiner
Dramaturg ~ Michael Paller
Casting by Janet Foster, CSA
THE CAST
(in order of appearance)
Craig Donner/Grady ~ Tom Berklund
Mickey Marcus ~ Michael Berresse
Ned Weeks Patrick Breen
David Patrick Alparone
Dr. Emma Brookner  Jordan Baker
Bruce Niles Nick Mennell
Felix Turner Matt McGrath
Ben Weeks Bruce Altman

Tommy Boatwright
Hiram Keebler/Examining Doctor

Sean Dugan
Jon Levenson

UNDERSTUDIES
Craig Donner/Grady, David, Bruce Niles, Tommy Boatwright—Liam Vincent; Mickey Marcus, Ned Weeks, Ben Weeks—Kevin Rolston
Dr. Emma Brookner—Lisa Anne Porter; Felix Turner, Hiram Keebler/Examining Doctor—Patrick Alparone

STAGE MANAGEMENT STAFF
Elisa Guthertz, Stage Manager; Karen Szpaller, Assistant Stage Manager; Betsy Norton, Stage Management Fellow

The actors and stage managers employed in this production are members of Actors’ Equity Association,
the union of professional actors and stage managers in the United States.

SETTING
The action takes place between July 1981 and May 1984 in New York City.

The Normal Heart runs approximately 2 hours and 30 minutes, including one 15-minute intermission.

A.C.T. dedicates this production of The Normal Heart to
Martin Pakledinaz, a beloved artist and friend.

The Normal Heart is presented by special arrangement with SAMUEL FRENCH, INC.
Original New York production by New York Shakespeare Festival, produced by Joseph Papp. The 2011 production of The Normal Heart produced on
Broadway by Daryl Roth, Paul Boskind, and Martian Entertainment in association with Gregory Rae and Jayne Baron Sherman/Alexander Fraser.
The 25" anniversary Broadway staged reading of 7he Normal Heart was held on October 18, 2010, produced by Daryl Roth and directed by Joel Grey.

THE NORMAL HEART/ 11



NINA HATVANY

SAN FRANCISO

368 Vallejo Street

Signature Jewel-box on Telegraph Hill! Sleek, modern and unique, this compact single family house has
been featured in “Dwell” Magazine and is the perfect pied-a-terre in the City. One bedroom plus office
on two levels, sophisticated A/V system, open-plan kitchen, laundry room, lovely sheltered patio, leased
parking available nearby. Great location near the Bay Club and the Jackson Square area as well as the
waterfront and Ferry Building.

Offered at $999,000

www.SFRetreat.com

3067-3069 Steiner

Cow Hollow Opportunity: This detached corner structure is an exciting property with a retail store at
ground level and a one bedroom plus office residential flat above. Two car parking in the attached garage.
Great location and excellent potential rental income.

Offered at $1,000,000

www.SteinerRetail-Residential.com

2700 Lyon Street

Wonderful single family home with some lovely views and a level yard in a pristine setting right across
from the Presidio greenery. High ceilings, lots of light, gracious room-sizes, attractive detailing, upgraded
throughout. Six bedrooms plus library, view family room and playroom, as well as au pair accommodations,
plus very ample storage. An excellent, practical floor plan combined with welcoming and spacious public
rooms, this house really does have it all!

Offered at $6,900,000

www.2700Lyon.com

38 and 40 Hotaling

Built in the 1860’s and designated as San Francisco’s Historic Landmark No.11, this trophy brick and timber
building has been extensively retrofitted and combines the architectural ambience of another era together
with high-quality modern systems.

38 Hotaling is a gorgeous ground floor retail space currently home to one of the City’s premiere antique
dealers and could possibly be used for a variety of retail or office usages. 40 Hotaling could be a fabulous
creative space with its lofty ceiling and brick walls; it is being sold as a shell to be built out to the owner’s
specifications. Offered together at $4,695,000 or separately at $2,995,000 and $1,700,000
www.JacksonSquareRetail.com www.JacksonSquareLoft.com

Co-listed with Joel Goodrich « (415) 308-8184 « DRE #01028702 « www.joelgoodrich.com e jgoodr@aol.com
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611 Washington #2304 and #2303

Two of only 32 private residences in the exclusive Montgomery-Washington tower. 2304- A 2 bedroom, 2
bath with a large kitchen and two grand view terraces. 2303- A 1 bedroom, 1.5 bath with an open plan and
immaculate views from both the public and private spaces. Amenities include concierge services, 24-hour
doorman/security, private residential lobby, lap pool and sundeck, and private health club.

Enjoy a level stroll to the Ferry Building, North Beach and the downtown office-buildings.

A permit has been obtained for the discerning buyer to merge the units.

Offered at $2,350,000 and $1,625,000

www.611Washington2303-2304.com

* per MLS individual agent ranking reports for 2011, 2010, and 2009 -

©2012 Coldwell Banker Real Estate LLC Coldwell Banker®, Previews® and Previews International® are registered tfrademarks licensed to Coldwell Banker Real COLDWELL BANKER
Estate LLC. An Equal Opportunity Company Equal Housing Opportunity. Owned and Operated by NRT LLC. CA DRE #01152226 PREVIEWS

INTERNATIONAL



THE
NORMAL HEART

is made possible by

EXECUTIVE PRODUCERS
Bill and Phyllis Draper

ADDITIONAL SUPPORT BY
Good Vibrations HAFNER VINEYARD

AMERICAN CONSERVATORY THEATER BOARD OF TRUSTEES

Nancy Livingston Judy Anderson Heather Stallings Little EMERITUS
Chair Daniel E. Cohn Antonio Lucio ADVISORY BOARD
Rusty Rueff William Ciriss, Jr. Carey Perloff Barbara Bass Bakar
President Richard T. Davis Jennifer Povlitz Rena Bransten
Celeste Ford Michael G. Dovey Ellen Richard Joan Danforth
Vice Chair Olympia Dukakis David Riemer Dagmar Dolby
Priscilla Geeslin Robert E Ferguson Dan Rosenbaum Bill Draper
Vice Chair Frangoise Fleishhacker Sally Rosenblatt John Goldman
Jeff Ubben Marilee K. Gardner Abby Sadin Schnair James Haire
Vice Chair Kaatri B. Grigg Edward C. Schultz 1T Sue Yung Li
Lawrence P. Varellas Kent M. Harvey Jeff Spears Christine Mattison
Treasurer Kirke M. Hasson Diana L. Starcher Joan McGrath
Lesley Clement Dianne Hoge Steven L. Swig Deedee McMurtry
Secretary Jo Hurley Laila Tarraf Mary S. Metz
Alan L. Stein David ibnAle Patrick S. Thompson Toni Rembe
Chair Emeritus Jeri Lynn Johnson Carlie Wilmans Joan Sadler
The Rev. Alan Jones Nola Yee Alan L. Stein
James Levy Barry Lawson Williams
American Conservatory Theater was founded in 1965 by William Ball.
Edward Hastings, Artistic Director 1986-92
THE MASTER OF FINE ARTS BOARD OF DIRECTORS

Jack Cortis Christopher Hollenbeck Sally Rosenblatt Patrick S. Thompson
Chair Andrew McClain Melissa Smith Laurie H. Ubben

Dileep Rao Amelia Rosenberg Stewart Carlie Wilmans

Toni Rembe Tara J. Sullivan
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LANDMARK MARRIAGE EQUALITY PLAY

Join us for a one-night-only benefit reading of the acclaimed
play about Proposition 8 by DUSTIN LANCE BLACK,
Academy Award-winning screenwriter of Milk,
joined by legendary LGBT activist CLEVE JONES.

OCTOBER 7 | ACT-SF.ORG/S8
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Gay New York in the Summer of 1981

by Michael Paller
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The summer of 1981 was shaping up to be much like any
recent summer for the gay population of New York. The gay
newspapet, the New York Native, was full of the usual stories
and disputes attending the annual house-opening rituals on
Fire Island, the barrier island to which so many gay men and
lesbians repaired between Memorial Day and Labor Day.
Should one partake of the sun, sand, drugs, dancing, and
sexual frenzy for which it was famous? Or should one avoid
the sun, sand, drugs, dancing, and sex, since all but the sand
could be had conveniently in Manhattan without subjecting
oneself to the crowded sauna of the Friday afternoon train?

In mid May, nestled among other news, the Native ran
a story about a rare pneumonia, Pneumocystis carinii, that
had been found in the lungs of 11 New York men, four of
whom were identified as gay. One had died. It was a disease
usually seen only among the seriously immune suppressed.

A spokesman for the New York Department of Health was
quoted as saying that rumors of an exotic new disease hitting
the gay community were largely unfounded. The report didnt
cause much of a stir.

The Gay Pride March was coming up at the end of June.
A Native columnist wrote, “We who march, we who come
out, have at some point said to ourselves, ‘Enough, no more.

I will no longer let what other people think force me to
pretend to be something other than I am.” This, of course,
referred to sex. Until the ’70s, gay sex had been made furtive
and shameful by the dominant culture, so now for many gay
men, having sex was a significant act of political defiance, just
like holding your lover’s hand in the movies or while walking
down the street. It was our right not only to feel good about
sex, but to have it with whomever, wherever, and whenever
the opportunity arose. Which was likely to be often. Indeed,
the Centers for Disease Control would soon estimate that

the most sexually active might have as many as 2,000 sexual
contacts in a lifetime. Thanks to increased opportunities in the
back rooms of bars and bookstores, in bathhouses and porn
theaters (everywhere but at home in bed, it was pointed out),
liberation had come to equal sex on demand. Thousands of
gay men and women flocked to New York precisely because of
those opportunities to celebrate the difference for which they'd
been punished in one way or another all their lives (in San
Francisco in 1981, according to Randy Shilts in And the Band
Played On, 3,000 men a week were turning up at the Club
Baths at 8" and Howard).

Among New York’s gay population in 1981, however, there
were a lot of men not having sex with strangers every night.
Many went to work in the morning and came home at night
and watched television. Or went to the movies or to the opera,
or theater, or baseball games. Or they played baseball, or read

<4 GAY DEMONSTRATION IN NEW YORK “10,000
Homosexuals Demonstrating on 5th Avenue In New York,” 1980
(photo by Keystone-France/Gamma-Keystone via Getty Images).

CONNECT WITH US 5 Ei®& o)

books, or wrote them. They participated in gay consciousness-
raising groups or bowling leagues, or went dancing and came
home alone. While it’s true that many of the men who did all
these things went out and had sex after, still, in the summer
of 1981, the gay “community” was actually many overlapping
communities engaged in all manner of activities, not all of
which had to do with sex.

“For many gay men, having
sex was a significant act of
political defiance, just like
holding your lover’s hand in
the movies.”

Some communities were very smart and literate; among
their members were readers or writers for Christopher Street,

a magazine with ambitions to be the gay New Yorker. In its
pages (published by the same people who owned the Native)
that summer you could read a frank, serious interview

with a fetishist conducted by the prominent gay literary

figure and anthologizer, George Stambolian, and an equally
serious opinion piece questioning whether the gay political
movement was mature enough to demand and win the kind of
specific equal rights laws and regulations that would define a
community. In any given issue, the magazine might run essays
by Gore Vidal, philosopher Paul Goodman, and composer Ned
Rorem; reportage by Randy Shilts; fiction by Edmund White,
Felice Picano, and Brad Gooch; and poetry and one-act plays
by Tennessee Williams. Surrounding this work were equally
varied ads, from the National Gay Rights Lobby, the ACLU,
and the Quality Paperback Book Club. Gay guest houses

and cruises promoted their services, as did San Francisco’s
Brothel Hotel, bars, porno bookstores, video services, and, on
many outside back covers, the manufacturers of amyl nitrates,
inhalants used to enhance sex. Every issue of the magazine
made clear the variety of interests and talents of the gay
communities that lived and worked in New York. Even so, the
common denominator of the essays, fiction, poetry, and ads
was our interest in sex. Since Stonewall, it was the basis of gay
identity, constructed by gay people themselves.

Even among the sexually active, not everyone was so sure
that all this sex was a good thing. As early as 1977, White had
written about how sexual permissiveness had become numb
repetition, “as rigidly codified as the old morality.” Andrew
Holleran, author of Dancer from the Dance, the novel that for
many gay men defined the heady era between Stonewall and
the advent of AIDS, would write in 1995, “Before the plague,
promiscuity was the sore point of homosexual life. Why—even
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GEORGE STAMBOLIANS INTERVIEW WITH AFETISHIST
THENEW SEPARATISM IN GAY AMERICA, BY LARRY BUSH

A SUMMER FICTIONS Christopher Street Magazine,
August 1981

gay men wished to know—did homosexuals convert liberation
into promiscuity?”

It was a difficult conversation to have in gay New York.
In 1981, the chance to have sex without guilt or fear was
such a release and potent rejection of the oppressive past that
anyone who voiced doubts about indulging prodigiously
risked being labeled a puritan or a Nazi. If he were gay, then
he was a self-loathing, puritanical Nazi. This had been Larry
Kramer’s experience with his 1978 novel, Faggots. Many
gay New Yorkers were enraged by its satirical depiction of a
community obsessed with sex and appearance, where any kind
of meaningful love or accomplishment was impossible. For
some, the book’s message was, “Put aside destructive pursuits
and seek love,” but for others, it was, “Sexual liberation is
evil.” Kramer became a hated individual for suggesting there
was something else to being gay than having sex.

Warnings about trouble had been coming. In 1980, a gay
physician named Dan William had described an epidemic
already raging: “The incidence of the disease is terrible, and it
will get worse,” he said. He was speaking of the high incidence
of parasites among New York gay men. It was one of many
sexually transmitted infections that over time weakened their
immune systems, making them vulnerable to discases that
otherwise they could fight off. Meanwhile in San Francisco, an
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infectious disease specialist for the Department of Health named
Selma Dritz said at a meeting of sexually transmitted disease
experts at UC San Francisco, “Too much is being transmitted.
We've got all these diseases going unchecked. There are so many
opportunities for transmission that, if something new gets loose
here, we're going to have hell to pay.”

This was no secret among gay men. In the summer of
1981, Christopher Street ran a cartoon showing two men
embracing in a bar. One asks the other, “What do you say you
and me pool our viruses?” A month later, alongside a prescient
piece about cancer as metaphor by Dr. Lawrence Mass (who
would write most of the Native's early AIDS coverage),
another cartoon showed a nurse asking a stereotypical Castro
clone, “Now, let’s see . . . would you like your tetracycline in
pill or gum form?” STDs were occupational hazards for the
sexually active, manageable conditions that still could be the
subject of jokes.

Those editions were put together in May and June. In July,
the New York Times reported the appearance of a rare cancer,
Kaposi’s sarcoma, in 41 gay men. Eight of them had died.
Later that month in the Nazive, Mass detailed the appearance
of KS. In August, Kramer appealed for research funds, telling
Native readers that 120 gay men were stricken, most in New
York, and more than 30 had died.

But the summer was a good one. Some gay writers
were thinking ahead to a coming golden age. The writer
John Preston published a piece in Christopher Street in
which he observed the gay community fostering a sense of
“brotherhood,” a bond different and deeper than that between
a lover or friend. It suggested a developing sense of family in
the gay community, a growing up. “There is no community
possible,” he wrote, “among people who have only sex or ideas
in common.” He would die in 1994. Before the Gay Pride
March in June, the novelist Michael Grumley wrote in the
Native about why people marched: “We give each other the
strength of combined aspiration, the heft of our numbers, the
joy of common purpose. It’s something to share, something to
be glad of.” Life, he wrote, was, “better in the sunlight.” He
died in 1988.

WANT TO KNOW MORE?
SUBSCRIBE TO WORDS ON PLAYS!

Words on Plays, A.C.T.'s performance
guide series, offers insight into the plays,
playwrights, and productions of the sub-
scription season. Copies are available
in our lobby, at the bars, and online.
Subscriptions are also available.

Each purchase supports our
ACTsmart education programs,
serving teachers and students
throughout the Bay Area.

act-sf.org/wordsonplays 415.749.2250
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LARRY KRAMER's

On July 3, 1981, the New York Times printed its now-famous
introduction to the AIDS epidemic, “Rare Cancer Seen in 41
Homosexuals.” Writer Larry Kramer read the article, and he
was scared. He visited the office of Dr. Alvin Friedman-Kien
for information and tests. There, he remembers meeting a man
he recognized:

Everything in his expression and posture told me
what hed just been told. He sat down next to me in
the waiting room and we nodded to each other and

I shook my head softly from side to side in what I
hoped would pass for sympathy and understanding.
“I don’t have anyone I can tell,” he finally said to

me. “I'm afraid to tell my friends, because they won’t
understand, and I can’t tell my boss or I'll lose my job.
There isn’t anyone I can talk to.”

Downstairs, Kramer met his close friend Donald Krintzman
while they waited for bloodwork. Krintzman told him he had
Kaposi’s sarcoma. (He died three months later.)

Friedman-Kien warned Kramer that these cases were just the
tip of the iceberg. Kramer asked him what he could do to avoid
catching it—whatever “it” was. “I know what I'd do if T were a
gay man,” Friedman-Kien responded. “Id stop having sex.”

Two weeks later, Kramer and a small group of friends held
an 80-person gathering at his apartment. The event raised an
impressive $6,635 for research. Soon after, Kramer wrote his
first article about what would become known as AIDS in the
New York Native, warning, “The men who have been stricken
don'’t appear to have done anything that many New York gay
men haven’t done at one time or another,” and pleading, “In
the past we have often been a divided community; I hope we
can all get together on this emergency, undivided, cohesively,
and with all the numbers we in so many ways possess.”

But many men didn’t want to hear that their lifestyle
was harmful. Theyd heard it all before, from a moralistic
perspective if not a medical one. A Labor Day fundraiser on
Fire Island netted a mere $769.55.

In January 1982, Kramer founded Gay Men’s Health Crisis
(GMHC) with his friends Nathan Fain, Dr. Lawrence Mass,
Paul Popham, Paul Rapoport, and Edmund White. Popham,
a handsome A-lister and former Green Beret (whom Kramer
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Normal Heart
by Dan Rubin

A LARRY KRAMER at the Village Voice AIDS conference on
June 6, 1987 (photo by Catherine McGann/Getty Images)

not-so-secretly fancied), was elected president. By October:
GMHC had raised more than $150,000 and donated a third of
it to research. GMHC had printed two issues of its News/letter
and distributed 300,000 copies of its Health Recommendation
Brochure, which included a list of AIDS symptoms gay men
should look out for. The emergency hotline had received more
than 5,000 calls. GMHC had started a Crisis Intervention
Counselors program providing companionship and support to
patients immediately after they received an AIDS diagnosis. “It
was one of those rare moments in life when one felt completely
utilized, useful, with a true reason to be alive,” Kramer
remembers.
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But GMHC was far from perfect. Kramer and Popham
had very different ideas about the style and purpose of the
organization, and almost everyone found Kramer’s public
rhetoric too incendiary. Kramer wanted GMHC to be a bold
advocacy organization that prevented the spread of AIDS and
pressured the government and medical community to find a
cure. Popham and the board, on the other hand, wanted it to
be a quiet social service organization that primarily helped
those already infected. These internal struggles came to a head
when Kramer printed the ferocious “1,112 and Counting”
in the March 14, 1983, edition of the Native. Even with the
disclaimer—“My views are not to be attributed to Gay Men’s
Health Crisis”—the board of GMHC hated the article and

pushed Kramer out of the organization.

| wanted people to see that gay
men in love and gay men suffering
... are just like everyone else.”

Without GMHC, Kramer turned his energies to writing
about his experiences on the frontline of history. His early
thinking about what would become 7he Normal Heart began to
take shape when he visited Dachau, Germany, and recognized
disturbing similarities between America’s inaction with respect
to Jewish victims of the Holocaust and its betrayal of the gay
community during the AIDS crisis. He wrote a first, epically
long draft of the play in a rented shack on Cape Cod soon after.
Once he was satisfied, he submitted it to almost every agent in
New York. None of them wanted to represent the notoriously
confrontational writer, but Kramer remained undeterred.

Finally, he found an audience in Gail Merrifield Papp, the
wife and partner of The Public Theater’s founder, Joseph Papp,
and head of the theater’s new play department. She met with
Kramer in April 1984, and they collaborated on the script for
several months before showing it to her husband, who loved “its
howling, its terror, and its kindness.” 7he Normal Heart opened
in New York on April 21, 1985, and became the longest-running
hit The Public ever produced, enjoying 294 performances and an
almost year-long run. Productions in Los Angeles, London, and
major theaters around the country and the world followed.

While grounded in history and incorporating a number of
journalistic moments, 7he Normal Heart was never meant to be
only documentary drama. Kramer confesses:

I wrote it to make people cry: AIDS is the saddest
thing I'll ever have to know. I also wrote it to be a

love story, in honor of a man I loved who died. I
wanted people to see on a stage two men who loved
each other. I wanted people to see them kiss. I wanted
people to see that gay men in love and gay men
suffering and gay men dying are just like everyone else.
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Where The Normal Heart Found lts Title

According to scholar Alfred Corn, in his essay in
We Must Love One Another Or Die: The Life and
Legacies of Larry Kramer, when Larry Kramer was
searching for a title for his play about the early
years of the AIDS epidemic, he was reminded of
William Maxwell’s novel The Folded Leaf, and he
wondered where the author had found his title. The
source was an early Tennyson poem, “The Lotos-
Eaters”—“The folded leaf is woo'd from out the
bud” —but Kramer’s friend Richard Howard told
him it was from one of W. H. Auden’s bestknown
poems, “September 1, 1939,” which includes the
line “To undo the folded lie.” (Auden’s title refers to
the date the Nazis invaded Poland, thereby starting
World War Il.)

Howard read Auden’s poem in its entirety to the
playwright over the phone. Kramer was so taken
with it that he borrowed from it not only The Normal
Heart's title but also The Furniture of Home—the
original title for his 1993 play, The Destiny of Me,
which picks up the life of Ned Weeks eight years
after the end of The Normal Heart.

It is Kramer’s wish that the following excerpt from
“September 1, 1939" be shared with all audiences
of The Normal Heart.

The windiest militant trash
Important Persons shout

Is not so crude as our wish:
What mad Nijinsky wrote
About Diaghilev

Is true of the normal heart;
For the error bred in the bone
Of each woman and each man
Craves what it cannot have,
Not universal love

But to be loved alone.

All | have is a voice

To undo the folded lie,

The romantic lie in the brain

Of the sensual man-in-the-street
And the lie of Authority

Whose buildings grope the sky:
There is no such thing as the State
And no one exists alone;

Hunger allows no choice

To the citizen or the police;

We must love one another or die.

Portion of “September 1, 1939" copyright © 1940 by W. H. Auden.
Reprinted from The English Auden, edited by Edward Mendelson by
permission of Random House, Inc.
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The Revitalized Classic
SOPHOCLES’

ELEKTRA

TRANSLATED AND ADAPTED BY TIMBERLAKE WERTENBAKER
ORIGINAL MUSIC BY DAVID LANG DIRECTED BY CAREY PERLOFF

Love and revenge take center stage in this thriller
FEATURING ACADEMY AWARD WINNER
OLYMPIA DUKAKIS

NOV 29-DEC 24

The Holiday Classic

A CHRISTMAS
CAROL

BY CHARLES DICKENS
ADAPTED BY CAREY PERLOFF AND PAUL WALSH
DIRECTED BY DOMENIQUE LOZANO

Check your "humbugs” at the door with this
SPARKLING, MUSIC-FILLED PRODUCTION

FEB 28—MAR 24

World Premiere Comedy

Dead Metaphor

BY GEORGE F. WALKER DIRECTED BY IRENE LEWIS

A sniper returns from the Middle East to find work in this
AUDACIOUS AND HILARIOUS DARK COMEDY

PLAYS, ARTISTS, THEATERS, AND SCHEDULES SUBJECT TO CHANGE

SEASON PARTNERS COMPANY SPONSORS
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APR 4-28

World Premiere Music Theater Event

STUCK ELEVATOR

MUSIC BY BYRON AU YONG LIBRETTO BY AARON JAFFERIS
DIRECTED BY CHAY YEW

A VISIONARY MUSICAL WORK inspired by the true story
of a Chinese immigrant trapped in a Bronx elevator for 81 hours

MAY 3-JUN 9

National Theater of Scotland’s

BLACK WATCH

BY GREGORY BURKE DIRECTED BY JOHN TIFFANY
PERFORMING IN THE DRILL COURT AT SAN FRANCISCO’S ARMORY

THE INTERNATIONALLY ACCLAIMED HIT—named
“#1 Theatrical Event of the Year” by the New York Times

MAY 16-JUN 9

Stoppard’s Masterwork

ARCADIA

BY TOM STOPPARD DIRECTED BY CAREY PERLOFF
STOPPARD’S MOST RAVISHING PLAY—

a lush romance that spans centuries

Subscribers enjoy PRIORITY SEATING and

EXCLUSIVE PERKS, including FREE TICKET
EXCHANGES, DISCOUNTS on parking and
neighborhood restaurants, and MUCH MORE!

ORDER NOW FOR BEST SEATS!
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When Artistic Director Carey Perloff arrived in 1991, A.C.T.
was a bit of a fixer-upper. In the midst of a recession, the
institution was in difficult financial straits. The company’s
patriarchs—first Founding General Director Bill Ball and then
his successor, Ed Hastings—had left, and Carey, an unknown
quantity from New York’s Classic Stage Company, was coming
in from outside the closely knit, emotionally distraught artistic
family. And, of course, the ceiling of The Geary Theater was
still in rubble on the stage and the first six rows of the house,
unmoved since the Loma Prieta earthquake of 1989—and

it would require a $30 million capital campaign to rebuild
A.C.T’s historic home.

Despite all this, our fearless board of trustees was
optimistic. “They were amazing,” Perloff remembers fondly.
“I was so impressed by them. They were so smart and so
honest, and they said to me, ‘Look, this is an incredible
challenge.” It was a miracle A.C.T. survived the earthquake, but
that’s what A.C.T. is: a phoenix.”
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/ By Dan Rubin

A.C.T. is a theater founded by artists for artists. “It was
meant to be part of a community by employing a group of
artists over the long term to create a challenging, robust,
amazing repertoire that would talk up to the audience and give
them a real sense of destiny in their own city,” Perloff explains.
“The more I dug into A.C.T’s early days, the more I thought,
‘This place is absolutely in my DNA.””

Since she arrived, engaging with the community on
an intimate and transparent level has been of the utmost
importance to Perloff, as she set out to introduce challenging
theater that addressed local tastes and issues and seasons that
brought classical and contemporary theater into collision with
each other. She loves how passionate, fiercely intellectual, and

A CAREY PERLOFF’S 20™ SEASON A.C.T. Aftistic Director
Carey Perloff stands next to a photo of her with her husband and
daughter. The photo was taken by Tom Chargin the day the family
moved to the Bay Area in 1991 (photo by Dan Rubin)
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vocal San Francisco’s audiences are. “Tom Stoppard has always
said of our audiences, ‘It is amazing the level of attention they
bring.

3%

“It was a miracle A.C.T. survived
the earthquake, but that's what
A.C.T. is: a phoenix.”

As the years rolled by, the budget was balanced, the
company’s anxieties were soothed, and the theater was rebuilt
and reopened. New challenges emerged and were duly
conquered, and time has passed quickly. “It’s sort of shocking
to me that it’s been 20 years. It doesn’t feel like 20 years,
because there were so many huge challenges and issues to think
about and solve.” Discovering that the Master of Fine Arts
Program was the artistic heartbeat of the theater, Perloff made
it her mission to incorporate the country’s most promising
student actors into mainstage productions whenever possible.
She resurrected the core acting company, committing to keep
the area’s best professional actors employed locally. She began
driving crossdisciplinary projects and fostering international
relationships.

Since her arrival, Perloff has been searching for an
appropriate second stage for A.C.T., and we are finally in
the process of creating one at The Strand Theater in Central
Market. “We already have the Cadillac,” she smiles, referring
to the century-old, gloriously gilded Geary Theater. “We
should have the Mini. It is really important that we have
multiple theater spaces. The thousand-seat-theater experience
is magnificent, but it’s not going to be for everybody—or right
for every project, especially projects with new writers, actors,
and designers.”

When Perloff started programming her 20" season, she was
not interested in nostalgia. “It needed to be a declaration of the
future,” she declares. “I love it that there’s a lot of new work in
our season: Stuck Elevator is unlike anything we've ever done,
and yet in a funny way it’s zor unlike anything we've ever done.
I'm happy that Dead Metaphor and Black Watch are not only
new but also international.”

And yet, there is also a healthy number of reunions in store.
“A lot of the people I love most in the theater are going to be
back this season. It really means a lot to me that they will be
here: Matt McGrath in The Normal Heart; Caroline Lagerfelt
and Olympia Dukakis and David Lang and Timberlake
Wertenbaker for Elektra; Chay Yew for Stuck Elevator; and, of
course, Tom Stoppard for Arcadia. And our core company and
all of these wonderful designers. These are the people who have
been really important to this theater and to me over all these
years, and I chose them very carefully.”
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The Carey Perloff Creative Venture Fund

Total raised to date: $1,616,000

In honor of Artistic Director Carey Perloff's legacy

at A.C.T. and her leadership within the Bay Area
performing arts community, A.C.T.'s Board has
launched an ambitious fundraising campaign to raise
$2.5 million to support important initiatives that are
part of Carey’s 20" Anniversary Season.

Supporters as of August 31,2012
Underwriters ($200,000+)

Keith and Priscilla Geeslin
Nancy Livingston and Fred M. Levin

Sponsors ($100,000+)
John and Marcia Goldman
Ambassador James C. Hormel and Michael P. Nguyen
Burt and Deedee McMurtry
The Kenneth Rainin Foundation
Toni Rembe and Arthur Rock
Kathleen Scutchfield
Steven and Mary Swig

Contributors ($50,000+)
Joan Danforth
Mr. and Mrs. William Draper llI
Nion T. McEvoy
Bernard and Barbro Osher

John and Lisa Pritzker

Supporters ($25,000+)
Gerson and Barbara Bakar
Ray and Dagmar Dolby
Sakurako and William Fisher
Mr. and Mrs. Gordon P. Getty
Byron Meyer
Doug Tilden and Teresa Keller
Jack and Susy Wadsworth
Mr. and Mrs. Paul L. Wattis, [l

Additional Support
Judith and David Anderson
Robert Mailer Anderson and Nicola Miner
Mary and Gene Metz
Marjorie and Joseph Perloff
Ellen Richard
Abby and Gene Schnair
Cheryl and Gideon Sorokin
Alan L. and Ruth Stein
Roselyn C. Swig

To find out more about The Carey Perloff Creative
Venture Fund, contact Matt Henry, Director of

Development: mhenry@act-sf.org, 415.439.2436.
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BLACK WATCH
AT THE ARMORY

A.C.T. is no stranger to producing theater in alternative
venues. In 1989, after the Loma Prieta earthquake damaged
The Geary Theater, the company spent the next six years
performing in seven different venues around the city. Now,
after opening the intimate black-box venue The Costume
Shop in Central Market and purchasing The Strand Theater
just a block away (opening in 2014), A.C.T. is poised to keep
moving its productions out into the San Francisco community.

The timing is right, then, for A.C.T. to take its penultimate
production of the 2012-13 season, National Theatre of
Scotland’s Black Watch, to a thrilling and unique San Francisco
venue. From the beginning, it was clear that this innovative
production—which ricochets from a Scottish pub to an
armored car in Irag—demanded a totally nontraditional
performance venue. The question was: where?

Created from playwright Gregory Burke’s interviews with
soldiers who served with Scotland’s nearly 300-year-old Black
Watch regiment in the Iraq War, this hauntingly powerful
depiction of military brotherhood splices together exquisitely
deployed stagecraft—from choreographed marches and
Scottish ballads to searing video news footage—to capture the
layered state of being at war.

The staging of Black Watch presents the show as theater-in-
the-round, with the spectators in stadium seats on two sides of
the action, as if they were in an athletic arena. The innovative
theatrics of the show are created with more than two miles of
cable, 123 lighting lamps, 84 floor sections, and 716 seats—
which will all be transported to San Francisco on four 40-foot
trucks.

Since the production’s world premiere at Scotland’s
Edinburgh Festival in 2006, Black Wazch has received acclaim

<4 THE GALLANT FORTY-TWA The cast of Black Watch

marching in traditional formation (photo by Manuel Harlan).
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By Amy Krivohlavek

for its tour around the globe, appearing in such unorthodox
venues as convention and exhibition centers in Australia and
New Zealand; an all-girls school in Belfast, Northern Ireland;
the Broadway Armory in Chicago; and the legendary St. Ann’s
Warehouse in New York.

In fall 2011, A.C.T. set out in search of a San Francisco
space for Black Watch and happened upon the ideal venue.
“One day,” says A.C.T. General Manager Don-Scott Cooper,
“as I was riding my bike through the Mission, I saw this
incredible building, which turned out to be the Armory.”

Cooper was immediately drawn to the building’s long-
dormant Drill Court, a raw, cavernous space that was originally
intended to house boxing events. “The Drill Court just felt
right for theater,” says Cooper. “It’s wide open, with high
ceilings, and full of possibilities. It’s also a great way for A.C.T.
to connect to the fabulous Mission community.”

Maintained by San Francisco’s Armory Community
Center, the Drill Court is located at 333 14 Street (between
Mission and Valencia). Completed in 1914, the Armory is a
reproduction of a Moorish castle, used as a National Guard
facility until 1973. In 1978, the Armory was listed on the
National Register of Historic Places. The Armory’s Drill Court
spans almost an acre and features a dramatic exposed roof
structure.

A.C.T. Artistic Director Carey Perloff saw Black Watch
three years ago and has been determined to bring it to A.C.T.
audiences ever since. “It is truly a nontraditional theater piece
that doesn’t fit into a traditional space,” she says, “and part of
the pleasure for our audiences in seeing this incredible show
will be experiencing it inside this truly historic San Francisco
landmark.”

Black Watch begins a strictly limited run on
May 3, 2013. Visit act-sf.org/blackwatch for tickets
and more information about the show.
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CONSER VATORY AWARDS

voene GELE

In October, A.C.T. will celebrate our world-renowned graduate
actor-training program and the careers and contributions

of some of our most accomplished alumni and generous
supporters at the second annual Conservatory Awards. At

an elegant luncheon in the Gold Room of San Francisco’s
Fairmont Hotel, we'll be honoring Master of Fine Arts
Program alumni Benjamin Bratt, Anika Noni Rose, and Ryan
Rilette, as well as San Francisco philanthropists and longtime
A.C.T. loyalists Deedee and Burt McMurtry and The Bernard
Osher Foundation, an unparalleled champion of higher
education and the arts.

“Benjamin, Anika, and Ryan are leading artists in America
whose unique, remarkable careers are a source of inspiration
for those of us who've trained them and for the next generation
of actors to come,” says A.C.T. Conservatory Director Melissa
Smith. “Burt and Deedee’s contributions to the Conservatory
over many years have changed the face of our programs, and
the support of The Bernard Osher Foundation is what enables
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A.C.T. to present Conservatory productions to the public. To
honor these alumni and funders is to recognize a process that
has come full circle and to celebrate the synergy that makes
A.C.T. such a dynamic institution in which to work and train.”
“I think it’s so important to give people awards and give
people recognition before it’s posthumous,” says A.C.T.
graduate Anika Noni Rose. “But I never expect to be the
person to get the award. It’s very moving to me.” Among
her many impressive credits, Rose, who will attend the
luncheon with the other honorees, won a 2004 Tony Award
for her performance in Caroline, or Change; starred in the
film Dreamgirls alongside Beyoncé Knowles, Jennifer Hudson,
Jamie Foxx, and Eddie Murphy; and was the voice of the first

A THE CONSERVATORY AWARDS | to R) Benjomin Bratt,
Anika Noni Rose, and Ryan Rilette; [behind) attendees dine at the
inaugural Conservatory Awards (photo by Drew Altizer Photography)
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African American Disney princess—Tiana in The Princess and
the Frog. This October, A.C.T. will present her with the Rising
Star Award.

“There’s something lovely about the title ‘Rising Star,” Rose
adds, “because it doesn’t imply completion. When somebody
comes up to me and says, “You made it!” that implies that
something is over. I'm still working. I'm still reaching for and
moving toward my dream. There are a lot of things I've been
so blessed to be able to do, but I'm not finished by any stretch
of the imagination. I love the fact that this award says, “We see
your movement. We see where you've been, and we see where
you're going.””

Last season’s inaugural Conservatory Awards honored
Master of Fine Arts Program alumni Annette Bening and
Elizabeth Banks and longtime Bay Area patrons Mortimer and
Frannie Fleishhacker. The event raised $153,700 to benefit
A.C.T’s top-ranked actor training programs.

For more information about the upcoming Conservatory
Awards, visit act-sf.org/conservatoryawards or contact Helen
Rigby, Associate Director of Development, Conservatory,
at 415.439.2469 or hrigby@act-sf.org. Tickets and table

sponsorships are available now.

The A.C.T. Master of Fine Arts Program is at
the forefront of America’s actor training programs
and is the cornerstone of our conservatory, which
also serves adult performers in Studio A.C.T,,
aspiring actors in the Young Conservatory, and
acting enthusiasts in the Summer Training Congress.
The conservatory has provided a wealth of talented
actors for productions across the Bay Area: over the
last two seasons, graduates of the M.F.A. Program
have taken on leading roles in productions at
Berkeley Repertory Theatre, California Shakespeare
Theater, Magic Theatre, Marin Theatre Company,
San Jose Stage, Shakespeare Santa Cruz, and
Shotgun Players. Alumni and current students

also appear in the majority of our mainstage
productions.

The Conservatory is the artistic heartbeat of our
theater company, and the essence of our training
lies in the interplay between our professional and
student actors. “The great thing about the school
is that it has continued to keep actors at the center
of A.C.T."s work, and it also keeps process at the
center of the work, because when you're working
with young actors they’re always in process,”
Artistic Director Carey Perloff said recently. “And
having 20-somethings in the building all the time
keeps all of us honest, because they challenge
everything we do, always. | love that.”

For more information about the A.C.T.
Conservotory, visit act—sf.org/conservatory.
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A STARS RETURN HOME Elizabeth Banks at the inaugural
Conservatory Awards, at which she received the Rising Star Award
[photo by Drew Altizer Photography)
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For A.C.T’s year-old education department, efforts to support
student learning don’t stop when school lets out. Though
most classrooms may have been empty this summer, A.C. T.s
inaugural Back to the Source educator institute brought an
eclectic group of 15 schoolteachers and teaching artists back to
school for a six-day intensive program in theater arts training.
The participants, who came to us from as far away as Oregon,
Wyoming, and Maryland, as well as both sides of the San
Francisco Bay, included K—12 teachers in subjects as diverse as
drama, English, math, and science.

Back to the Source aims to equip educators who use theater
in their classrooms with a new bag of instructional techniques,
while helping them find inspiration in reconnecting with their
deepest artistic selves. During the week, A.C.T. conservatory
faculty, professional theater artists, and leaders in arts
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education guided participants in a wide range of hands-on
coursework, allowing these hard-working educators the all-
too-rare opportunity to collaborate and connect as peers. From
early-morning voice and speech exercises and discussions of
theater literature for young actors to devising no-holds-barred
performance pieces (under the tutelage of Dan Wolf, founding
member of the Bay Area hip-hop/theater collective Felonius),
Back to the Source participants were put through the paces as
students in order to help them reflect on, and celebrate, what it
means to be equal parts teacher and artist.

This year’s institute, funded by a generous grant from The
Moca Foundation, also offered participants the opportunity to
attend four Bay Area theatrical productions and earn academic
credit from A.C.T. and Continuing Education Units through a
partnership with San Francisco State University.

ACT-SF.ORG | 415.749.2228



" After completing Back to the Source, | am feeling inspired,

overwhelmed, refreshed, reinvigorated. | feel

less alone. | learned so much about myself, about teaching,

about learning, about life.” — Bay Area high school teacher

“After completing this program, I feel a wonderful sense of
connectedness between my work as a performing artist and an
educator,” offers one San Francisco public elementary school
drama teacher. “I feel engaged and hopeful that established
organizations like A.C.T. genuinely care about performing arts
education and the positive impact it has on youth.”

Susan Stauter, artistic director of the San Francisco Unified
School District, adds, “Those of us who viewed the partici-
pants’ culminating showcase left the theater inspired to know
that these creative and talented teachers will return to their
classrooms to pass on what they have learned to generations of
students. Once again, A.C.T. has shown itself to be a tremen-
dous resource for theater education at its best.”

To find out how you can support A.C.T.s growing
arts education programs, please contact Stephanie Mazow,
Associate Director of Development—Institutional Giving, at
415.439.2434 or smazow@act-sf.org. For information about
Back to the Source 2013, please contact Elizabeth Brodersen,
Director of Education, at ebrodersen@act-sf.org or visit
act-sf.org/backtothesource.
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<4 CLOWNING AROUND (L o R} Michael Givler, Stephen Bass,
Beth Daly, and Cathy Challacombe perform at the Back fo the
Source final presentation [photo by Alessandra Mello)

A WHY AM | HERE Back to the Source participants grapple with
difficult questions (photo by Alessandra Mello)

¥ TEACHERS AT PLAY Back fo the Source participants explore
physical character in class [photo by Dan Rubin)
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OPENS OCTOBER 6

A LIFE
IN DANCE

Internationally recognized as the

world's most celebrated ballet dancer

of his time, Rudolf Nureyev demanded
perfection—from the meticulous footwork
and athleticism of his choreography to
the delicate details of his costumes.
Immerse yourself in a dramatic installation
of original costumes and photographs
highlighting the spellbinding theatricality
of the original dance superstar.

Organized by the Fine Arts Museums of San Francisco in collaboration with the
Centre national du costume de scene, France. The Major Patron of the exhibition
is The Bernard Osher Foundation. Additional support has been awarded by
Fashion Group Foundation of San Francisco.

de Young

FINE ARTS MUSEUMS OF SAN FRANCISCO
deyoungmuseum.org ¢ Golden Gate Park



WHO'S WHO IN THE NORMAL HEART

PATRICK
ALPARONE (David/
Understudy for Felix
Turner and Hiram
Keebler/Examining
Doctor) is making his
A.C.T. debut.

Alparone recently

appeared in Red at Portland Center Stage.
Other notable theater credits include
Phaedra (Shotgun Players); Octopus, Any
Given Day, and Mrs. Whitney (Magic
Theatre); Period of Adjustment and One
Flew Over the Cuckoo’s Nest (San Francisco
Playhouse); Man of Rock (Climate Theater);
Twelfth Night and Ambition Facing West
(TheatreWorks); Olive Kitteridge (Word for
Word Performing Arts Company); A
Streetcar Named Desire (Marin Theatre
Company); Skin (Encore Theater
Company); Hamlet (Impact Theatre); 7he
Little Dog Laughed (B Street Theatre); and
Karima’s City in Egypt for The Cairo
International Festival for Experimental
Theatre (Golden Thread Productions).
Film credits include The Wisdom Tree, This
Is Hamlet, Seducing Charlie Barker, and
Two from the Line.

BRUCE ALTMAN’s
(Ben Weeks) theater
credits include work
with Yale Repertory
Theatre, Long Wharf
Theatre, Theater for
the New City, and the
927 Street Y. Films
include Regarding Henry, Glengarry Glen
Ross, Rookie of the Year, Matchstick Men,
Quiz Show, The Paper, Girl Interrupted,
Copland, 1o Gillian on Her 37" Birthday,
Mr. Wonderful, Mr. Jones, Bride Wars, It
Complicated, Changing Lanes, The Object of
My Affection, L.1E., Running Scared, Big
Miracle, The Sitter, the 1997 Oscar

Award—winning live action short Dear

Diary, and the upcoming Arbitrage. On
television, he has recurred on Blue Bloods,
Damages, Law & Order, and Help Me Help
You and was a series regular on the Peabody
Award—winning Nothing Sacred. Altman’s
work on HBO includes White Mile, The
Sopranos, Recount, and Game Change.
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Guest-starring roles include The Good Wife,
Friday Night Lights, Modern Family, Royal
Pains, and Suirs. He is a graduate of Yale
School of Drama.

JORDAN BAKER’s
(Emma Brookner)
Broadway credits
include Suddenly, Last
Summer (Theatre
World Award). Her
off-Broadway credits
include Three 1all
Women (original New York cast), Milk, Is
Life Worth Living?, and Night Sky. Her
regional credits include Zen Chimneys
(Cleveland Play House, dir. by Michael
Bloom), Death of a Salesman (The Old
Globe, dir. by Pam MacKinnon), Defiance
(The Pasadena Playhouse), 75e
Philadelphia Story (The Royal Exchange,
England), Orhello (Folger Shakespeare
Theatre, with Avery Brooks and Andre
Braugher), The Merry Wives of Windsor
(The Old Globe, with Dakin Matthews,
dir. by Roger Rees), and Inzelligent Design
of Jenny Chow (The Old Globe, with
Zachary Quinto). Her film credits include
Another Earth (2011 Sundance Alfred P.
Sloan Award), Paparazzi, City Hall, The
Out of Towners, and Escape from L.A.

TOM BERKLUND
(Craig Donner/Grady)
was last seen in the
Arena Stage production
of The Normal Heart.
His Broadway credits
include A Chorus Line
(Greg, Zach
understudy) and The Addams Family
(Ancestor, Lurch understudy). Regionally
he has worked at the Ahmanson Theatre,
Paper Mill Playhouse, Houston’s Theatre
Under the Stars, Goodspeed Opera House,
Portland Center Stage, Music Theatre of
Wichita, Theatre by the Sea, and Casa
Mafana. Berklund’s film and television
credits include Disney’s Enchanted, The
Academy Awards, Dancing with the Stars,
Rosie Live, and Late Show with David
Letterman. Berklund trained and received
his B.EA. at the University of Michigan.

1L ANE

MICHAEL
BERRESSE’s
(Mickey Marcus)
performance in the
Broadway and
London revivals of
v J Kiss Me, Kate earned
' him Tony, Outer
Critics’ Circle, Astaire, and Olivier award
nominations. Other Broadway
appearances include 7he Light in the
Piazza (Outer Critics' Circle nomination),
A Chorus Line, Chicago, Damn Yankees,
Fascinating Rhythm, Guys and Dolls,
Carousel, and Fiddler on the Roof As a
director, Berresse received a 2006 OBIE
Award for his work on [#itle of show] and
made his Broadway directorial debut with
the show’s transfer in 2008. Regional
appearances include Parade at the Mark
Taper Forum (Ovation Award nomination),
Great Lakes Theatre Festival (Channon in
The Dybbuk), Cincinnati Playhouse, The
Repertory Theatre of St. Louis, and
others. He was last seen in the Arena Stage
production of The Normal Heart. His film
credits include A.1. Artificial Intelligence,
State of Play, and The Bourne Legacy. His
television credits include roles on Person of’
Interest, Law & Order: Special Victims Unit
and Criminal Intent, and Live from Lincoln
Center. He recently directed the off-
Broadway premiere of Now. Here. This.

and coauthored a development project for

ABC.

PATRICK BREEN
(Ned Weeks) was last
seen in the Arena
Stage production of
The Normal Heart.
His Broadway credits
include 7he Normal
Heart, Next Fall,
Brighton Beach Memoirs, and Big River. His
off-Broadway credits include Wild Animals
You Should Know, Fuddy Meers, The
Substance of Fire, Celebration/The Room,
View of the Dome, Baby Anger, The
Hothouse, and Life and Limb. His film
credits include Men in Black, Ger Shorty,
Cirque du Freak, Galaxy Quest, Radio, One
True Thing, Christmas with the Kranks, Just
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SPARKLE

The curtain goes up
on the new you.

WWW.BRITEXFABRICS.COM

146 GEARY STREET - SAN FRANCISCO
JUST OFF UNION SQUARE

WHO'S WHO

a Kiss, and The Bleeding House, and has
appeared on television in 7he Good Wife,
Nurse Jackie, Kevin Hill, Sex and the City,
Law & Order, Will and Grace, CSI, Frasier,
and 21 Jump Street. Breen’s art gallery is
featured in the web series Whole Day Down.

SEAN DUGAN
(1ommy Boatwright)
is making his A.C.T.
debut and return to
the Bay Area, having
last performed here
in The Seagull and
Dakin Matthews’s
adaptation of Henry IV: Parts 1 and 2,
both at California Shakespeare Theater.
Dugan originated the role of Brandon in
both the off-Broadway and Broadway
productions of the Tony-nominated play
Next Fall, for which he received a Drama
Desk Award nomination. Off-Broadway
credits include 7zil! Spin!, Tony Kushner’s
adaptation of The Illusion, The English
Channel, Perfect Harmony, BFF, Nerds,
Valhalla, Corpus Christi, Flesh & Blood,
and Shakespeares R & J. Regionally, he has
appeared at the Two River Theater
Company, Round House Theatre, Yale
Repertory Theatre, Huntington Theatre
Company, The Old Globe, and for four
seasons as a company member at the
American Repertory Theater. His film
credits include On the Slope (upcoming),
Gigantic, Trust the Man, Company Man,
and Overnight Sensation. His television
guest appearances include Smash, I Just
Want My Pants Back, Eden, The Good Wife,
Fringe, Law & Order: Criminal Intent and
Special Victims Unit, The Beat, and four
seasons as Timmy Kirk on HBO’s Oz.

JON LEVENSON
(Hiram Keebler/
Examining Doctor)
comes to A.C.T. for
the first time on the
heels of the Arena
Stage production of
The Normal Heart
after covering several roles in the 2011
Broadway production. Off Broadway,
Levenson played Harold in the 40™-
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anniversary revival of 7he Boys in the Band
at Transport Group. Other off-Broadway
credits include Gaslight and The Hairy Ape
at Irish Repertory Theatre and Crime and

Punishment at 59E59. Regionally, Levenson
played Orlando in As You Like Ir and The
Baker in Into the Woods at Clarence Brown
Theatre and Treplev in The Seagull at
Porchlight Music Theatre. He received his
M.FA. from The University of Tennessee,
Knoxville.

MATT MCGRATH
(Felix Turner) starred
in the musical 7he
Black Rider at A.C.T.
and in Sydney,
Australia (Helpmann
Award nomination),
Los Angeles, and
London. His Broadway credits include
Cabaret (Emcee) and A Streetcar Named
Desire. His off-Broadway credits include
Hedwig and the Angry Inch, A Fair Country,
Minutes from the Blue Route, Fat Men in
Skirts, and Amulets Against the Dragon Forces.
Regional theater credits include 7he Rocky
Horror Show, Romance, Caroline in Jersey,
Beyond Therapy, The Evildoers, The Lady in
Question, Ridiculous Fraud, Raised in
Captivity, Loot, Distant Fires, and Snakebit.
Film and television credits include Full
Grown Men, The Notorious Bettie Page, The
Anniversary Party, The Broken Hearts Club,
Boys Don’t Cry, The Impostors, Colin Fitz,
Bob Roberts, Desperate Hours, Law & Order,
Frasier, The Member of the Wedding, and
Cruel Doubt. Last summer McCrath directed
My Brilliant Divorce starring Polly Draper at
Bay Street Theatre in Sag Harbor, where he
also directed Darrell Hammond in 77u.

NICK MENNELL
(Bruce Niles)
performed in the
Arena Stage
production of The
Normal Heart. He has
been seen on and off
Broadway in A Free
Man of Color (also directed by George C.
Wolfe), Hamlet, Lobby Hero, Misalliance,
Macbeth, American Occupation, The
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Marriage of Figaro, Richard III, The
Odlyssey, Three Sisters, A Memory of Two
Mondays, and The Importance of Being
Earnest (Guthrie Theater). Mennell can be
seen in the films Lost Tribe and Michael
Bay’s remake of Friday the 13”. His
television credits include the critically
acclaimed Southland and Numb3rs. He is a
graduate of The Juilliard School.

LISA ANNE
PORTER’s
(Understudy) credits
include A Tale of Two
Cities at American
Conservatory
Theater; Alls Well
That Ends Well,
Pericles, A Midsummer Nights Dream, and
Medea at California Shakespeare Theater;
The Marriage of Figaro and Much Ado
Abour Nothing at Shakespeare Santa Cruz;
The Long Christmas Ride Home, The
Pharmacists Daughter, and The Brief but
Exemplary Life of a Living Goddess at

Magic Theatre; Lovers and Executioners at

Marin Theatre Company; Arms and the
Man at Center REP; The Tempest at The
San Francisco Shakespeare Festival; 7ivo
Gentlemen of Verona at The Shakespeare
Center of Los Angeles; The Heidi
Chronicles at Sacramento Theatre
Company; Hamlet and Richard III with
the Los Angeles Women’s Shakespeare
Company; S.L.A.W. at Shakespeare &
Company; Private Lives at Syracuse Stage;
and The Taming of the Shrew and Macbeth
at Boston Theatre Works. She has an
M.EA. from A.C.T. and a B.A. from
Wesleyan University.

KEVIN ROLSTON
(Understudy) was
most recently seen as
Dr. Bradman in
Blithe Spirit, his
California
Shakespeare Theater

debut. He was last
seen at A.C.T. in Once in a Lifetime. Other
regional credits include "77s Pity She’s a
Whore, also at A.C.T; A Steady Rain,
Happy Now?, What the Butler Saw, and the
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Presents.

San Francisco’s American Conservatory
Theater was founded in 1965 with a vision to
conserve, renew, and reinvent rich theatrical
traditions while exploring new artistic forms.
The Koret Foundation is proud to be a
multi-year, lead sponsor of A.C.T., presenting
the Bay Area with groundbreaking productions
of live theater and training the next generation
of young actors.

The Koret Foundation has invested more than
$33 million in arts and cultural institutions over
the past decade.

NORN

wwuw.koretfoundation.org
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world premiere of Sunlight at Marin

2 Theatre Company; Opus and Snow Falling
Proud to on Cedars at TheatreWorks; Doubt and

support AC.T

Noises Off at Center REP; and The Glass
Menagerie and Enrico IV at The
Shakespeare Theatre of New Jersey. His
theater work also includes three world
premieres at Magic Theatre, including
Rebecca Gilman’s The Crowd You're In

i ‘ L |1 - ' With, two tours with The San Francisco
PERSONAL ATTENTION .

Mime Troupe, and productions with New
a Federal Theatre, Pulse Ensemble Theatre,
THOUGHTFUL LITIGATION ) Word for Word Performing Arts
Company, foolsFURY Theater Company,
PCPA Theaterfest, and San Francisco
Playhouse. Rolston is an A.C.T. ACTsmart
teaching artist.

FINAL RESOLUTION

“Our goal is to preserve
our client’s dignity

and humanity” (\Mm

FINE CUSTOM CABINETRY * K

LIAM VINCENT
(Understudy) was last
seen at A.C.T. in 4
Christmas Carol. His
most recent local

For your home. For your life.

For our environment.
. SChoenberg www.woodmodenorcal.com

FAMILY LAW GROUP, P.C.

credits include

©2010 Wood-Mode, Inc. Salomania at Aurora

415.834.1120 | SAN FRANCISCO | www.sflg.com

Theatre Company
and The Taming of the Shrew, Candida,
and Titus Andronicus at California
Shakespeare Theater. Other regional
credits include productions at The
Alliance Theatre, the Huntington Theatre
Company, Arizona Theatre Company,
Portland Center Stage, The Pasadena
Playhouse, and Shakespeare Santa Cruz.
In the Bay Area, he has appeared at
TheatreWorks, Magic Theatre, San Jose
Repertory Theatre, San Francisco
Playhouse, Marin Theatre Company,
Center RED, and Word for Word. He is a

graduate of Boston University.

to enjoy 15% off your dinner entrée ,
. ‘ LARRY KRAMER (Playwright) was a
price, and a complimentary glass of cofounder of Gay Men’s Health Crisis
Champagﬂ@ with dinner. (the world’s first HIV/AIDS service

Or mention this ad to receive a 10% organization) and the founder of ACT
di t hotel t UP (the international network of activists
ISCoUNt on your hotel room rate responsible for the development/release of
when available. most HIV/AIDS treatments). He received

his B.A. from Yale University in 1957.

Kramer’s film credits include Women in

/ Love (producer and screenwriter; Oscar
Located across the street from the A.C.T. and Curran Theaters nomination). His plays include Sisszes’
HOTEL, SAN FRANCISCO Scrapbook, The Normal Heart, Just Say No,
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The Destiny of Me, and A Minor Dark Age.
His nonfiction work includes Reports from
the holocaust: the story of an AIDS activist
and The Tragedy of Today’s Gays. His fiction
includes Faggors and The American People
(forthcoming from Farrar, Straus and
Giroux). Kramer is the recipient of the
Award in Literature from the American
Academy of Arts and Letters, and he was
the first openly gay person to receive a
Public Service Award from Common
Cause. He and his lover, architect-designer
David Webster, live in New York.

GEORGE C. WOLFE’s (Director) theater
directing credits include Jellys Last Jam
(Drama Desk and Outer Critics Circle
awards); Angels in America: Millennium
Approaches (Tony and Drama Desk
awards) and Perestroika (Drama Desk
Award); Bring in da Noise, Bring in da
Funk (Tony and Drama League awards);
Topdog/Underdog (OBIE Award); Twilight:
Los Angeles, 1992 (Drama Desk Award);
Elaine Stritch at Liberty (Tony Award

for Unique Theatrical Event); and 7he
Tempest, The Wild Party, Caroline, or
Change, A Free Man of Color, and The
Normal Heart (Drama Desk Award).

He has written the award-winning

The Colored Museum, directed Spunk
(OBIE Award), created Harlem Song

for the world-famous Apollo Theatre,
and conceived/directed A Celebration

of the American Musical at the White
House. Wolfe directed the films Nights in
Rodanthe and Lackawana Blues, for which
he earned the Directors Guild Award,

a National Board of Review Award, a
Christopher Award, and the Humanitas
Prize. Additional awards include the
Society of Directors and Choreographers’
Mr. Abbott Award, the Dramatist Guild’s
Hull-Warner Award, Actors’ Equity Paul
Robeson Award, the New Dramatists
Outstanding Career Achievement Award,
the NAACP Lifetime Achievement Award,
the Lambda Liberty Award, the Spirit of
the City Award, the Brendan Gill Prize,
the Distinguished Alumni Award from
New York University, a Princess Grace
Award for fostering the careers of young
artists, a Cultural Laureate Award, and
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a Library Lion. From 1993 to 2005 he
was the producer of The Public Theater/
New York Shakespeare Festival. He now
serves on the President’s Committee for
the Arts and the Humanities and was
named a living landmark by the New York
Landmark’s Conservancy.

DAVID ROCKWELL (Sez Designer) is
the founder of Rockwell Group, a New
York—based architecture and design firm.
He designed the sets for the Broadway and
Arena Stage productions of The Normal
Heart as well as sets for Catch Me If You
Can, Hairspray (Tony, Drama Desk, and
Outer Critics Circle award nominations),
Legally Blonde: The Musical (Drama Desk
Award nomination), A Free Man of Color,
CQ/CX, The Rocky Horror Show (Drama
Desk Award nomination), All Shook Up
(Drama Desk Award nomination), Dirzy
Rotten Scoundprels, and Harvey. Rockwell’s
projects also include the Kodak Theatre
in Hollywood, the 2010 Academy Awards
(Emmy Award), Imagination Playground,
the exhibition Reinventing the Globe: A
Shakespearean Theater for the 21" Century,
and the Elinor Bunin-Munroe Film
Center at Lincoln Center.

MARTIN PAKLEDINAZ’s (1953-2012)
(Costume Designer) Broadway credits
include Nice Work If You Can Get It

(Tony Award nomination), 7he Normal
Heart, Anything Goes (Tony Award
nomination), The Pajama Game (Tony
Award nomination), Lend Me a Tenor
(Hewes Design, Tony, and Outer Critics
Circle award nominations), Thoroughly
Modern Millie, Blithe Spirit (Tony Award),
and Kiss Me, Kate (Tony Award). Off
Broadway he designed The Glass Menagerie
(Lortel Award nomination; starring Judith
Ivey), Andrew Lippa’s The Wild Party,
Golden Child, Kimberly Akimbo, and The
Life. Opera credits include works at The
Metropolitan Opera, The Juilliard School,
the Opéra national de Paris (Opéra
Bastille), and the Théatre du Chatelet
(Paris), as well as in Salzburg, Santa Fe,
Helsinki, Madrid, and throughout the
United States, Canada, Europe, and Japan.
His designs for dance include work for

Mark Morris Dance Group, San Francisco
Ballet, Boston Ballet, Ballet Arizona,

and Pacific Northwest Ballet. Pakledinaz
was honored with two Tony Awards, a
Drama Desk Award, an OBIE Award, a
Lucille Lortel Award, and a Helen Hayes
Award. This production is dedicated to his

memory.

DAVID WEINER's (Lighting Designer)
Broadway credits include the revival

of Godspell, The Normal Heart, Reasons
to Be Pretty, Butley, Dinner ar Eight
(Lincoln Center Theater), Betrayal
(Roundabout Theatre Company), and
The Real Thing. Off Broadway he has
worked with Manhattan Theatre Club,
Second Stage Theatre, Playwrights
Horizons, MCC Theater, The Public
Theater, New York Theatre Workshop,
Theater for a New Audience, Vineyard
Theatre, and Atlantic Theater Company.
He has worked on operas at LA Opera
and Bard SummerScape, and regionally
he has designed for Arena Stage, Center

R 3

Ttalian Restaurant
221 Powell Street San Francisco
415-397-7720 www.KULETOS.com

Present your A.C.T. ticket to receive a
complimentary Chef’s choice appetizer with
the purchase of two entrées per couple
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Theater Group, Guthrie Theater, La
Jolla Playhouse, Alley Theatre, McCarter
Theatre, the Huntington Theatre
Company, the American Repertory
Theater, Kansas City Repertory Theatre,
the Williamstown Theatre Festival, and
Berkeley Repertory Theatre. He has

also designed for the North Carolina
Museum of Natural Sciences’s Nature
Research Center. Weiner was awarded a
2012 Lucille Lortel Award (Through a
Glass Darkly), 22011 LA Ovation Award
(Venice), and a 2005 Lucille Lortel Award
(Rodneys Wife), and he was nominated
for a 2011 Drama Desk Award (Small
Fire). He is currently designing 7he Nutty
Professor, based on the original 1963 Jerry
Lewis film.

DAVID VAN TIEGHEM’s (Original
Music/Sound Designer) Broadway credits
include Doubt, The Lyons, Don’t Dress
for Dinner, Born Yesterday, Arcadia, The
Normal Heart, Mrs. Warren’s Profession,
A Behanding in Spokane, A Man for All

—————

Seasons, Inherit the Wind, Frozen, After
Miss Julie, Judgment at Nuremberg, The
Crucible, Three Days of Rain, and The Best
Man. His off-Broadway credits include
Medieval Play, CQ/CX, The Broken Heart,
Through a Glass Darkly, Wit, How I
Learned to Drive, The Grey Zone, and The
Heart Is a Lonely Hunter. His film and
television credits include Buried Prayers,
Working Girls, Penn & Téller, and Wooster
Group. He has worked with dancers Twyla
Tharp, Doug Varone, Elizabeth Streb, and
Michael Moschen and as a percussionist
with Laurie Anderson, Talking Heads,
Brian Eno, and Steve Reich. He has won
Drama Desk, OBIE, Bessie, Eddy, Lucille
Lortel, and Guggenheim awards, and his
work can be heard on the CDs Thrown for
a Loop, Strange Cargo, Safety in Numbers,
and These Things Happen.

BATWIN + ROBIN PRODUCTIONS
(Projection Design), comprised of Linda

Batwin and Robin Silvestri, has designed
for the Broadway productions of Sinatra,

Goldas Balcony, Bells Are Ringing, The
Rocky Horror Show, The Best Man, Parade,
Minnelli on Minnelli, How to Succeed in
Business Without Really Trying, Bring in
da Noise, Bring in da Funk, Twilight:

Los Angeles, 1992 (Drama Desk Award
nomination), The Whos Tommy, and

The Radio City Christmas Spectacular.
Off-Broadway credits include 7he Seven,
Radiant Baby (Drama Desk nomination),
Harlem Song, Slanguages, House Arrest,
Mother Courage (Delacorte Theater),

and The Normal Heart (Hewes Design
Award). Their multimedia design work
has been featured in numerous exhibitions
and museums including the Smithsonian
Institution, the American Museum of
Natural History, the Museum of Jewish
Heritage, the National Museum of the
Marine Corps, The Walt Disney Family
Museum, and the National Museum of
the American Indian.

LEAH C. GARDINER (Restaging
Director) received a 2011 OBIE Award

WE SAVE YOU TIME
T e

You brush up on the classics.

FLY THE BAY AREA’S ON-TIME AIRPORT.
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for the American premiere of born bad
(Soho Rep). She directed the national
tour of Wit (SHN Curran Theatre,
among others); the 2011 production

of Clementine in the Lower Nine
(TheatreWorks, world premiere); the
U.S. premiere of Sucker Punch (The
Studio Theatre); The Last Five Years
(Crossroads Theatre Company); Othello
(Houston Shakespeare Festival); the world
premiere of the Pulitzer Prize finalist
Blue Door (South Coast Repertory); the
world premiere of Pulitzer Prize finalist
Bulrusher (Urban Stages); Fences (Oregon
Shakespeare Festival); Topdog/Underdog
(Philadelphia Theatre Company); Birdie
Blue (City Theatre); the world premiere
of Orange Flower Water (Contemporary
American Theatre Festival); the world
premiere of The Flag Maker of Market
Street (Alabama Shakespeare Festival); A
Streetcar Named Desire (Pillsbury House
Theatre); and Angels in America, Parts [
and II (Connecticut Repertory Theatre).
Gardiner holds an M.EA. in directing
from Yale School of Drama.

MICHAEL PALLER (Dramaturg) joined
A.C.T. as resident dramaturg and director
of humanities in August 2005. He began
his professional career as literary manager
at Center Repertory Theatre (Cleveland),
then worked as a play reader and script
consultant for Manhattan Theatre Club,
and has since been a dramaturg for George
Street Playhouse, the Berkshire Theatre
Festival, Barrington Stage Company,
Long Wharf Theatre, Roundabout
Theatre Company, and others. He
dramaturged the Russian premiere of
Tennessee Williams’s Small Craft Warnings
at the Sovremennik Theater in Moscow.
Paller is the author of Gentlemen Callers:
Tennessee Williams, Homosexuality, and
Mid-Twentieth-Century Drama (Palgrave
Macmillan, 2005) and Williams in an
Hour (Smith & Kraus 2010); he has also
written theater and book reviews for the
Washington Post, Village Voice, Newsday,
and Mirabella magazine. Before his
arrival at A.C.T., he taught at Columbia
University and the State University of
New York at Purchase.

CONNECT WITH US [JEi®& o

JANET FOSTER, CSA’s (Casting
Director) A.C.T. credits include The
Scottsboro Boys, Endgame and Play,
Scorched, and Maple and Vine. On
Broadway she cast The Light in the
Piazza (Artios Award nomination),
Lennon, Ma Rainey’s Black Bottom, and
Taking Sides (co-cast). Off-Broadway
credits include Lucky Guy, Lucy, Close
Ties, Brundibar, True Love, Endpapers,
The Dying Gaul, The Maiden’s Prayer,

Dream True: My Life with Vernon Dixon,
The Trojan Women: A Love Story, and, at
Playwrights Horizons, Floyd Collins, The
Monogamist, A Cheever Evening, Later
Life, and many more. Regionally, she
has worked at Intiman Theatre, Seattle
Repertory Theatre, A Contemporary
Theatre, California Shakespeare Theater,
Berkeley Repertory Theatre, Dallas
Theater Center, Pittsburgh Public Theater,
Yale Repertory Theatre, Goodman

Will your legacy inclu

an AIDS-free generation?

In the 1980s, the story was dire
across America and the world.
Today, we have the “face of the cure”
in UCSF patient Timothy Brown.
Tomorrow, we can have an
AIDS-free generation.

TIMOTHY BROWN PHOTO BY UCSF DMM ™

Extraordinary progress happens when brilliant research
scientists and resources come together.

You can play a vital role in making our shared vision of an
AIDS-free generation a reality with your planned gift today.

To learn more about

planned giving opportunities at the

AIDS Research Institute, please contact Michael Horvat, in
confidence, at michael.horvat@ucsf.edu or 415.597.8238.

UCsF

University of California
San Francisco

In 1983, we opened the world’s
first AIDS clinic at SF General.
The epidemic was exploding and
patients dying. Today, we have the
knowledge to bring this epidemic
to an end and save lives worldwide.
- Paul Volberding, Director,

AIDS Research Institute

Dr. Volberding is pictured here in 1981 B \
with Dr. Marcus Conant, and in 2012. ,

) !
L' |
'l PHOTO BY CINDYCHEV}

AIDS Research Institute

at the University of California, San Francisco

ari.ucsf.edu
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Theatre, Steppenwolf Theatre Company,
The Old Globe, cENTERSTAGE, Westport
Country Playhouse, Two River Theater
Company, and the American Repertory
Theater. Film, television, and radio credits
include Cosby (CBS), Tracey Takes on New
York (HBO), The Deal, by Lewis Black,
Advice from a Caterpillar, “The Day That
Lehman Died” (BBC World Service and
Blackhawk Productions; Peabody, SONY,
and Wincott awards), and ““T"” is for Tom”
(Tom Stoppard radio plays, WNYC and
WQXR).

ELISA GUTHERTZ (Stage Manager)
most recently worked on The Scottsboro
Boys, Endgame and Play, Scorched, Once

in a Lifetime, Clybourne Park, Marcus; or
The Secret of Sweet, and Round and Round
the Garden at A.C. T. Her numerous

other productions for A.C.T. include 7he
Caucasian Chalk Circle, November, Boleros
Jfor the Disenchanted, Rich and Famous, The
Rainmaker, A Number, and Eve Ensler’s
The Good Body, among others. She has
also stage-managed 7he Mystery of Irma
Vep, Suddenly, Last Summer, Rhinoceros,
Big Love, Civil Sex, Collected Stories, and
Cloud Tectonics at Berkeley Repertory
Theatre. Other productions include

The Good Bodly at the Booth Theatre on
Broadway, Big Love at Brooklyn Academy
of Music, and The Vagina Monologues at
the Alcazar Theatre. Guthertz is a member
of Actors’ Equity Association, the union of
professional actors and stage managers in
the United States.

KAREN SZPALLER’s (Assistant Stage
Manager) A.C.T. credits include Armistead
Maupins Tales of the City, Maple and
Vine, A Christmas Carol (2006-11),
Brief Encounter, The Tosca Project, Curse
of the Starving Class, Blackbird, and The
Imaginary Invalid. Favorite past shows
include the national tour of Spamalor

in San Francisco; Anna Deavere Smith’s
newest work, On Grace, at Grace
Cathedral; Concerning Strange Devices
from the Distant West, The Lieutenant of
Inishmore, Eurydice, Fétes de la Nuit, The
Glass Menagerie, Brundibar, and Comedy
on the Bridge at Berkeley Repertory
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Theatre; Urinetown: The Musical at San
Jose Stage Company; Wheelhouse and
Striking 12 at TheatreWorks; Salomé at
Aurora Theatre Company; and Ragtime
and She Loves Me at Foothill Music
Theatre. She is the production coordinator
at TheatreWorks in Menlo Park,
California.

BILL ano PHYLLIS DRAPER
(Executive Producers) are longtime A.C.T.
supporters. Bill is a member of the A.C.T.
Emeritus Advisory Board and served as
chairman of the California Association
for American Conservatory Theater

from 1978-1981. He is one of the West
Coast’s first venture capitalists and the
founder of Sutter Hill Ventures in Palo
Alto, California. Former chairman of

the Export-Import Bank of the United
States and undersecretary general of the
United Nations, he is currently the general
partner of venture capital companies
Draper Richards L.P, Draper Investment
Company, and Draper International.

He is also a member of the Council on
Foreign Relations and the President’s
Council on International Activities at
Yale University. He has received Lifetime
Achievement Awards from the Silicon
Valley Fast 50, the International Business
Forum, and the National Venture Capital
Association. Phyllis worked as the assistant
to the president of the Peace Corps for
five years. She also served on the boards of
Save the Children, Peninsula Open Space
Trust, Children’s Health Council, Arena
Stage, and Corcoran Art Gallery. She has
written two books. Bill and Phyllis live in
Atherton, California.

ARENA STAGE at the Mead Center for
American Theater is a national center
dedicated to the production, presentation,
development, and study of American
theater. Under the leadership of Artistic
Director Molly Smith and Executive
Director Edgar Dobie, Arena Stage is the
largest company in the country dedicated
to American plays and playwrights. Arena
Stage produces huge plays of all that is
passionate, exuberant, profound, deep,
and dangerous in the American spirit and
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presents diverse and ground-breaking
work from some of the best artists around
the country. Arena Stage is committed to
commissioning and developing new plays
through the American Voices New Play
Institute. Now in its sixth decade, Arena
Stage serves a diverse annual audience of
more than 300,000.

DARYL ROTH (Producer) holds the
singular distinction of producing seven
Pulitzer Prize—winning plays: Edward
Albee’s Three Tall Women, Anna in the
Tropics, How I learned ro Drive, Wit,
Proof (Tony Award), August: Osage

County (Tony Award), and Clybourne
Park. She has produced more than 75
award-winning productions on and off
Broadway, including Edward Albee’s The
Goat, or Who is Sylvia?, The Play About the
Baby, and Who's Afraid of Virginia Woolf?,
Bea Arthur on Broadway; Caroline, or
Change; A Catered Affair; Closer Than Ever;
Curtains; De la Guarda; The Divine Sister;
Driving Miss Daisy; Felal; Irena’s Vow; Leap
of Faith; A Little Night Music; Love, Loss,
and What I Wore; Medea; One Man, Two
Guwnors; Salome; The Tale of the Allergists
Wife; The lemperamentals; Thom Pain;
Through the Night; Thurgood; Twiligh:
Los Angeles, 1992; and The Year of Magical
Thinking. Her 2011 production of Larry
Kramer’s 7he Normal Heart was the
recipient of three Tony Awards including
Best Revival of a Play.

ADDITIONAL CREDITS
T] Greenway, Assistant Set Designer
David Kaley, Assistant Costume Designer
Vivien Leone, Associate Lighting Designer
Sam Kusnetz, Assistant Sound Designer
Ariel Craft, Assistant Director

CONNECT WITH US = Ei®& ol



SAN FRANCISCO AIDS FOUNDATION:

™ B The foundation is proud to stand
= ) - alongside Larry Kramer as
‘ w \ pioneers in the fight against HIV.
4 As we mark 30 years, the fight goes on.
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We now offer more free programs and
services than ever in our history.
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CAREY PERLOFF

(Director/Artistic

Director) is celebrating

her 20" year as

artistic director of

A.C.T.,, where she

most recently directed
Endgame and Play,

Scorched, The Homecoming, Tosca Cafe

(cocreated with choreographer Val Caniparoli

and recently toured Canada), and Racine’s
Pheédre. Known for directing innovative
productions of classics and championing
new writing for the theater, Perloff has also
directed for A.C.T. José Rivera’s Boleros for
the Disenchanted; the world premieres of
Philip Kan Gotanda’s Affer the War (A.C.T.
commission) and her own adaptation (with
Paul Walsh) of A Christmas Carol; the
American premieres of Tom Stoppard’s 75e
Invention of Love and Indian Ink and Harold
Pinter’s Celebration; A.C. T.—commissioned
translations/adaptations of Hecuba, The
Misanthrope, Enrico IV, Mary Stuart, Uncle
Vanya, A Mother, and The Voysey Inheritance
(adapted by David Mamet); the world
premiere of Leslie Ayvazian’s Singers Boy; and
major revivals of 7is Pity Shes a Whore, The
Government Inspector, Happy End (including
a critically acclaimed cast album recording),
A Doll’s House, Waiting for Godot, The Three
Sisters, The Threepenny Opera, Old Times, The
Rose 1attoo, Antigone, Creditors, The Room,
Home, The Tempest, and Stoppard’s Rock n’
Roll, Travesties, The Real Thing, Night and
Day, and Arcadia. Perloft’s work for A.C.T.
also includes Marie Ndiaye’s Hilda, the
world premieres of Marc Blitzstein’s Vo for
an Answer and David Lang/Mac Wellman’s
The Difficulty of Crossing a Field, and the
West Coast premiere of her own play 7he
Colossus of Rhodes (Susan Smith Blackburn
Award finalist).

Her play Luminescence Dating premiered
in New York at The Ensemble Studio
Theatre, was coproduced by A.C.T.
and Magic Theatre, and is published by
Dramatists Play Service. Her play Waiting for
the Flood has received workshops at A.C.T.,
New York Stage & Film, and Roundabout
Theatre Company. Her latest play, Higher,
was developed at New York Stage and
Film and presented at San Francisco’s
Contemporary Jewish Museum in 20105 it
won the 2011 Blanche and Irving Laurie
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Foundation Theatre Visions Fund Award and
received its world premiere in February 2012
in San Francisco. Her one-act 7he Morning
After was a finalist for the Heideman Award
at Actors Theatre of Louisville. Perloff has
collaborated as a director on new plays by
many notable writers, including Gotanda,
Nilo Cruz, and Robert O’Hara. She also
recently directed a new Elektra for the Getty
Villa in Los Angeles.

Before joining A.C.T., Perloff was artistic
director of Classic Stage Company in New
York, where she directed the world premiere
of Ezra Pound’s Elektra, the American
premiere of Pinter’s Mountain Language,
and many classic works. Under Perloff’s
leadership, CSC won numerous OBIE
Awards, including the 1988 OBIE for artistic
excellence. In 1993, she directed the world
premiere of Steve Reich and Beryl Korot’s
opera The Cave at the Vienna Festival and
Brooklyn Academy of Music.

A recipient of France’s Chevalier de
I'Ordre des Arts et des Lettres and the
National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff
received a B.A. Phi Beta Kappa in classics
and comparative literature from Stanford
University and was a Fulbright Fellow at
Oxford. She was on the faculty of the Tisch
School of the Arts at New York University
for seven years and teaches and directs in the
A.C.T. Master of Fine Arts Program. She is
the proud mother of Lexie and Nicholas.

ELLEN RICHARD
(Executive Director)
joined A.C.T. as
executive director in
August 2010. She
served previously as
| executive director of off
Broadway’s nonprofit
Second Stage Theatre in New York City.
During her tenure at Second Stage, she was
responsible for the purchase contract of the
Helen Hayes Theatre and substantial growth
in subscription income and growth in
individual giving. Under Richard’s
leadership, Second Stage provided the initial
home for the Broadway productions Everyday
Rapture, Next to Normal, and The Little Dog
Laughed.

From 1983 to 2005, Richard enjoyed
a rich and varied career with Roundabout
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Theatre Company. By the time she departed
as managing director, Roundabout had

been transformed from a small nonprofic

on the verge of bankruptcy into one of

the country’s largest and most successful
theater companies of its kind. Richard is the
recipient of six Tony Awards as producer,

for Roundabout productions of Cabarer
(1998), A View from the Bridge (1998), Side
Man (1999), Nine (2003), Assassins (2004),
and Glengarry Glen Ross (2005). Producer
of more than 125 shows at Roundabout,

she had direct supervision of all general and
production management, marketing, and
financial aspects of the theater’s operations.
She conceptualized and oversaw the redesign
of the three permanent Roundabout stages—
Studio 54, the American Airlines Theatre,
and the Harold and Miriam Steinberg Center
for Theatre. She directed the location search
for Cabaret and supervised the creation of
that production’s environmental Kit Kat
Klub.

Prior to her tenure at Roundabout,
Richard served as business manager of
Westport Country Playhouse, theater
manager for Stamford Center for the Arts,
and business manager for Atlas Scenic
Studio. She began her career working as a
stagehand, sound designer, and scenic artist
assistant.

MELISSA SMITH (Conservatory Director)
oversees the administration of the A.C.T.
Master of Fine Arts Program, Young
Conservatory, Summer Training Congress,
and Studio A.C.T., in addition to serving

as the master acting teacher of the M.EA.
Program. Before joining A.C.T. in 1995,
Smith served as director of the program in
theater and dance at Princeton University,
where she taught acting for six years. She
has worked with people of all ages in venues
around the country, including teaching

in Hawaii and in Florence, Italy. Also a
professional actor, she has performed in
numerous off-off Broadway plays and at
regional theaters, including A.C.T. In 2004
she toured London and Birmingham (U.K.)
in Berkeley Repertory Theatre’s production
of Continental Divide. Smith holds a B.A. in
English and theater from Yale College and an
M.EA. in acting from Yale School of Drama.
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Save up to 33% Justsee Chinglishand ==  The 17—13 season

two more plays —or

Get better SeatS any three or more CHINGLISH PERICLES

plays. Enjoy! AN ILIAD FALLACI

Exchange tickets SEPEIIED | I R
for free

TROUBLEMAKER

“Sexy, fun, and hilarious!”

NEW YORK MAGAZINE

It's not who you know, it’s BE{3!

CHINGLISH

A comedy written by David Henry Hwang
Tony Award-winning author of M. Butterfly
Directed by Leigh Silverman
Now-Oct 7 - Call 510 647-2949 - Click berkeleyrep.org

SEASON SPONSORS

Berkeley Rep b



Frannie Fleishhacker, Co-chair

producers

*  Deedee McMurtry, Cochair

Lesley Clement, Co-chair

Producers Circle members make annual gifts of $12,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.’s season by attending production meetings

and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the July 1, 2011 July 31, 2012 period.

For information about membership, please contact Matt Henry at 415.439.2436 or mhenry@act-sf.org.

EXECUTIVE PRODUCER
($25,000-$49,999)

Barbara and Gerson Bakar
Lesley Ann Clement

Dan E. Cohn and Lynn Brinton
Michael Dovey

Mr. and Mrs. William Draper Il
Sakurako and William Fisher
Mr. and Mrs. Gordon P. Getty
Chris and Leslie Johnson

John Little and Heather Stallings Little
Nion T. McEvoy

Mrs. Albert J. Moorman

Lisa and John Pritzker

Patti and Rusty Rueff

Jack and Susy Wadsworth

Paul and Barbara Weiss

Carlie Wilmans

PRODUCER
($12,000-$24,999)

Anonymous

Judith and David Anderson

Robert Mailer Anderson and Nicola Miner
Mr. and Mrs. Robert Dathe

COMPANY SPONSOR
($50,000 & ABOVE)

M:s. Joan Danforth
Ray and Dagmar Dolby
Frannie Fleishhacker
Priscilla and Keith Geeslin
Marcia and John Goldman
Ambassador James C. Hormel and
Michael P. Nguyen
Fred M. Levin and Nancy Livingston, The
Shenson Foundation
Burt and Deedee McMurtry
Mr. and Mrs. Bernard Osher
Ms. Toni Rembe and Mr. Arthur Rock
M:s. Kathleen Scutchfield
Mary and Steven Swig
Jeff and Laurie Ubben

Robert and Debra Ferguson
Celeste and Kevin Ford
Marilee K. Gardner

Marcia and Geoffrey Green
Douglas W. and Kaatri Grigg

Rose Hagan and Mark Lemley
Kent and Jeanne Harvey

Mr. and Mrs. Kirke Hasson
Dianne and Ron Hoge

Jo Hurley

Jeffrey W. and Jeri Lynn Johnson
Marcia and Jim Levy

Don and Judy McCubbin

Byron R. Meyer

Kenneth and Gisele Miller
Terry and Jan Opdendyk
Marjorie and Joseph Perloff
David and Carla Riemer

Toby and Sally Rosenblatt
Gene and Abby Schnair

Dr. Gideon and Cheryl Sorokin
Lorenzo Thione and David Palmer
Patrick S. Thompson

Doug Tilden and Teresa Keller
Susan A. Van Wagner

Larry and Robyn Varellas

Mr. and Mrs. Paul L. Wattis Il
Nola Yee

Dianne Hoge, Co-chair

directors

*

Nola Yee, Co-chair

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. Their exceptional generosity supports production, programming, and instruction
costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, complimentary
parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are privileged to

recognize these members’ generosity during the July 1, 2011 July 31, 2012 period. For information about membership, please contact Matt Henry at 415.439.2436 or

mhenry@act-sf.org.

ASSOCIATE PRODUCER
($6,000-$11,999)

Mr. and Mrs. John M. Bryan
Lloyd and Janet Cluff

Julia and James Davidson
Jerome L. and Thao N. Dodson
Mrs. Michael Dollinger

The Ark Fund

Anne and Gerald Down

Joan Eckart

Ms. Linda J. Fitz

Mr. and Mrs. Thomas A. Gallagher
Dr. and Mrs. Richard E. Geist
Mes. Betty Hoener

Patrick Lamey
Joan Lane

Tim Mott

M. Joel Krauska and Ms. Patricia Fox
Ms. Linda Kurtz

Capegio Properties, Barbara and
Chuck Lavaroni

Melanie and Peter Maier—Maier
Family Foundation

Drs. Michael and Jane Marmor

Christine and Stan Mattison

Mr. and Mrs. Robert McGrath

Mr. and Mrs. J. A. McQuown

Mr. and Mrs. John Murphy

Dr. Douglas Ousterhout and
Nancy McKerrow

Dace Rutland and Heidi Nichols

Ms. Anne Shonk

Rick and Cindy Simons

Jeff and Maria Spears

Mr. Laurence L. Spitters

Mr. David G. Steele

Alan L. and Ruth Stein

J. Dietrich and Dawna Stroeh

Roselyne C. Swig

Dr. and Mrs. Martin Terplan

Olga and lan Thomson

Brian and Ayn Thorne
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Beverly and Loring Wyllie

PLAYWRIGHT

($4,000-$5,999)

Anonymous (2)

Paul Asente and Ron Jenks

Nancy and Joachim Bechtle

Ben and Noel Bouck

Lucia Brandon

Ms. Linda Brown

Ronald Casassa

Drs. Devron Char and
Valerie Charlton-Char

Thomas J. and Joan C. Cooney
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Jack and Susan Cortis
Rosemary Cozzo
Edward and Della Dobranski
Mrs. Delia Fleishhacker Ehrlich
Barb and Gary Erickson
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and
Ms. Lynn Bunim
Vicki and David Fleishhacker
Frannie Fleishhacker
Ms. Anna Flider
Mrs. Susan Fuller
Harvey and Gail Glasser
Dr. Allan P. Gold and Mr. Alan Ferrara
Barbara Grasseschi and Tony Crabb
Mr. and Mrs. Henry Paul Hensley
Rob Hulteng
Mr. and Mrs. Charles B. Johnson
The Reverend and Mrs. Alan Jones
Mr. and Mrs. Joseph Keegan
Dr. Thane Kreiner and
Dr. Steven Lovejoy
Richard and Paola Kulp
Mr. and Mrs. John P. Levin
Lenny and Carol Lieberman
Elisabeth and Daniel McKinnon
Bill and Pennie Needham
Richard Rava and Elisa Neipp
Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. Adam Pederson
Mr. and Mrs. N.C. Pering
Ms. Saga Perry and Mr. Frederick Perry
Bill and Pamela Pshea
Merrill Randol Sherwin
Ellen Richard
Victoria and Daniel Rivas
Mr. James Robinson and
Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Gary Rubenstein and Nancy Matthews
The Somekh Family Foundation
Mr. John G. Sperling
Marion and Emmett Stanton
Lucia Brandon and Bert W. Steinberg
Mr. Jack R. Steinmetz
Ms. Laila Tarraf
Laney and Pasha Thornton
Milton Meyer Foundation

DIRECTOR
($2,000-$3,999)
Anonymous (8)
Martha and Michael Adler
Ms. Sharon L. Anderson
Mr. Paul Angelo
Annie and Richard Bennett
Donna L. Beres and Terry Dahl
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Kenneth Berryman
Dr. Barbara L. Bessey and

Dr. Kevin J. Gilmartin
Lisbeth and Larry Blum
John Boland and James Carroll
Mr. Mitchell Bolen
Christopher and Debora Booth
Brenda and Roger Borovoy
Mr. Andrew Bradley
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Tim and Peggy Brown
Tom and Carol Burkhart
Patrick Callan
Dr. and Mrs. Ronald E. Cape
Ms. Sally Carlson
Drs. Toni and Timothy Carlton
Llyman and Carol Casey
Scott Cauchois
Mr. and Mrs. Steven B. Chase
T.Z. and Irmgard Chu
Susan and Ralph G. Coan, Jr.
Dr. and Mrs. William J. Comport
Rafael R. Costas Jr.
Mr. and Mrs. Ricky J. Curotto
Richard T. Davis and William J. Lowell
Mr. T.L. Davis and Ms. M.N. Plant
Madeline and Myrkle Deaton
Mr. William Dickey
Mrs. Julie D. Dickson
Judith and Philip Erdberg
Jacqueline and Christian Erdman
Richard G. Fabian
Charles and Susan Fadley
Mr. Robert Feyer and

Ms. Marsha Cohen
Helen and Cary FitzGerald
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Thomas Frankel
Mrs. Phyllis Friedman
Dr. and Mrs. Fred N. Fritsch
Mr. and Mrs. Frederick Gaylord
Mr. Michael R. Genesereth
Mrs. Gloria G. Getty
Arthur W. Gianoukos
Mr. and Mrs. Dennis Gilardi
Dr. A. Goldschlager
Mr. and Mrs. Mark Greenstein
Ms. Ann M. Griffiths
Curtis and Vicki Groninga
Ms. Margaret J. Grover
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Vera and David Harfford
Mr. and Mrs. R. S. Heinrichs
Dave and Nancy Hitz
Mr. Donald H. Holcomb
Holly and Chris Hollenbeck
Mr. and Mrs. Ban Hudson
George J. Hume
Mr. Rob Humphrey and

Ms. Diane Amend
Lyn and Harry Isbell
Mr. Franklin Jackson and

Ms. Maloos Anvarian
Dr. and Mrs. C. David Jensen
Mr. and Mrs. Michael Kamil
Jeffrey and Loretta Kaskey
Mr. and Mrs. Ron Kaufman
Peggy and Ed Kavounas
Ms. Angéle Khachadour
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko
Dr. Allan Kleidon
Beach and Janey Kuhl
Jennifer Langan
Mr. Richard Lee and

Ms. Patricia Taylor Lee

] fl 1N

Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Sue Yung Li and Dale lkeda
Herbert and Claire Lindenberger
Ms. Jennifer Lindsay
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Mr. and Mrs. Lawrence Ludgus
Mr. Patrick Machado
John B. McCallister
Mr. and Mrs. Archibald McClure
John G. McGehee
Ms. Kathleen Mcllwain
Ms. Nancy Michel
Mr. and Mrs. Roger Miles
Mr. and Mrs. George Miller
David and Alex Miller
J. Sanford Miller and Vinie Zhang Miller
David Mills
Mr. and Mrs. Merrill E. Newman
Ms. Doris Nordeen
Bruce and Risa Nye
Mrs. Margaret O'Drain
Margo and Roy Ogus
Janet and Clyde Ostler
Mr. Frank Ottiwell
Mr. and Mrs. Stephen F. Patterson
Barbara and Jon Phillips
Mr. and Mrs. William Pitcher
Ms. Nancy Quintrell
Gordon Radley
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards
Joyce and Gary Ritkind
Anne and Rick Riley
James and Lisbeth Robison
Deborah Romer & William Tucker
Mrs. Barbara Rosenblum
Gerald B. Rosenstein
Mrs. Riva Rubnitz
Scott and Janis Sachtjen
Paul Sack
Monica Salusky and John Sutherland
Curtis N. Sanford
John Sanger
Jack and Betty Schafer
The Margot Fraser Fund of the
Marin Community Foundation
Edward and Elaine Schultz
Mrs. Charles M. Schulz
Mr. Greg Scown and Mr. Yunor Peralta
Dr. F. Stanley Seifried
Mrs. Deborah G. Seymour
Mr. and Mrs. John Shankel
James Shay and Steven Correll
David and Susan Shields
Ms. Ruth A. Short
Earl G. and Mariefta Singer
Camilla and George Smith
Mr. and Mrs. Edward H. Snow
Ms. Claire Solot and Mr. St. John Bain
Ms. Kristine Soorian and
Mr. Bryce lkeda
Mr. Richard Spaete
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Lillis and Max Stern
Rick Stern and Nancy Ginsburg Stern

Steven and Som Stone
Richard and Michele Stratton
Ms. Norah Terrault
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Judy and Bill Timken
Ms. Patricia Tomlinson and

Mr. Bennet Weintraub
Ruthellen Toole
Mr. and Mrs. John R. Upton, Jr.
Mr. and Mrs. Ronald G. VandenBerghe
Kathryn and Robert Vizas
Arnie and Gail Wagner
Claire Isaacs Wahrhaftig
Dr. Damon M. Walcott
Ms. Marla M. Walcott
Ms. Carol Watts
Ted Weber, Jr.
Mr. William R. Weir
Irv Weissman and Family
Mr. and Mrs. Christopher Westover
Mr. Keith Wetmore
Mr. and Mrs. Bruce White
Dr. and Mrs. Andrew Wiesenthal
Ms. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
Mr. Richard Zitrin
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annualfund

Annual Fund donors make annual contributions of $75-$1,999 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for their

generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the theater.

We are privileged to recognize these donors’ generosity during the July 1, 2011- July 31, 2012, period. Space limitations prevent us from listing all those who have

generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Matt Henry at 415.439.2436 or mhenry@act-sf.org.

PATRON
($1,200-$1,999)
Anonymous (3)
Barbara and Marcus Aaron
Mr. Joe Albero
Lynn Altshuler and
Stanley D. Herzstein
Mr. David J. Anderson
Mr. Timothy Anderson
Mrs. A.V. Augustin
Ms. lynda Barber
David N. Barnard
The Tournesol Project
Valerie Barth and
Peter Booth Wiley
Jeanne and William Barulich
David V. Beery and
Norman Abramson
Mr. and Mrs. Paul Berg
Helen and Stuart Bessler
Fred and Nancy Bjork
Kimberly and Simon Blattner
Mr. and Mrs. Roger Boas
Ms. Janet H. Boreta
Ms. Kathleen Bradley
Ms. Patricia Bradley
Mr. Larry E. Brown
Mr. Denis Carrade
Todd Chaffee
Mrs. Donald Chaiken
Ms. Paula Champagne
Mr. Byde Clawson and
Ms. Patricia Conolly
Jean and Mike Couch
Ms. Ginger Crane
Ms. Karen F. Crommie
Robert and Judith DeFranco
Reid and Peggy Dennis
Joanne C. Dunn
Ms. Debra Engel
Leif and Sharon Erickson
Bob and Randi Fisher
Harry Bremond and Peggy Forbes
Mr. and Mrs. Richard L. Fowler
Mr. Sameer Gandhi and
Ms. Monica Lopez
Mr. Jon Garber and
Ms. Bonnie Fought
William Garland and
Michael Mooney
Patricia Gribben
Kendra Hartnett
Ms. Eliza Haskins
Mr. John F. Heil
Patrica Herman and Brian Herman
Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Mrs. Shirley Hort
George and Leslie Hume
Cheryl and Richard Jacobs
Allan and Rebecca Jergesen
Ms. Tamsin Kendalll
Ms. Pamela L. Kershner
George and Janet King
Carole and Stephen Krause
Barbara and Charles Kridler
Mr. and Mrs. Richard Leon
Catherine Less
Mr. Dennis Lindle
Greg and Elizabeth Lutz

Bruce and Naomi Mann
Ms. Jill Matichak Handelsman
Courtney and Frederick McCrea
Mr. and Mrs. Casey McKibben
Rutka Messinger
Mary S. and F. Eugene Metz
Mr. and Mrs. Kent Nagano
Joseph C. Najpaver and
Deana Logan
Mr. and Mrs. Douglas H. Ogden
L. Scott Oliver
Joyce and Clark Palmer
Mr. David J. Pasta
Richard and Donna Perkins
Mr. and Mrs. John A. Reitan
Matt and Yvonne Rogers
James and Roberta Romeo
Susan and Brian Bock
Mark and Martha Ross
Russel and Diane Rudden
Mrs. H. Harrison Sadler
Ms. Nina M. Scheller
Jane and Bob Scueler
James and Michele Scillian
Mr. and Mrs. Richard D. Smallwood
Mr. David Soward and
Ms. Roxanne Fleming
Mr. Herbert Steierman
Vera and Harold Stein
Vibeke Strand, MD, and
Jack Loftis, PhD
Joe Tally and Dan Strauss
Marvin Tanigawa
Mr. and Mrs. David W. Terris
The Rastetter Foundation
Brenda Thomas
Mr. Hosea Thomas
Ms. Margaret Thompson
Nancy Thompson and Andy Kerr
Mr. Charles Tuttle
Dr. Owen S. Valentine
Steve Benting and
Margaret Warton
Ms. Allie Weissman
Ms. Beth Weissman
Magda Wesslund and
Eric Schwartz
Ann and Scott Westbrook
Mr. Robert Weston
Ms. Karen White and
Mr. Ken Jaffee
Wiley and Sons, Inc.
Dara Wilson
Mr. Steven Winkel
Mr. David S. Wood and
Ms. Kathleen Garrison
Mr. Lee Yearley and
Ms. Sally Gressens

SUSTAINER
($600-$1,199)
Anonymous (4)
Mr. and Mrs. Howard J. Adams
Susan Adamson and
George Westfall
Mr. and Mrs. James Michael Allen
Mr. Andy Anderson
David Austin
Ms. Pamela Barnes
Mr. Daniel R. Bedford
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Mr. Noel Blos
Mr. and Mrs. James R. Blount
Linda K. Brewer
Vivian and Michael Brown
Nora-Lee and Alfred Buckingham
Mr. Justin Bugaiski
Ms. Allison Butler and

Mr. Richard Peers
Bruce Carlton
Ms. Buffy Cereske
Dr. and Mrs. Barry Chauser
Ms. Linda R. Clem
Dr. Michael V. Collins
Sue and Gary Conway
Jane and Al Cooper
Mrs. Carol G. Costigan
Donna L. Crabb and Chip Laub
Mr. Copley E. Crosby
Ira and Jerry Dearing
Kelly and Olive DePonte
Mr. Timothy Dunn
Bonnie J. Elliot
Elizabeth and Michael Engle
Mr. and Mrs. Michael O. Felix
Mr. Peter Fenton
Paul Fitzgerald and Linda Williams
Dr. and Mrs. M. D. Flamm, Jr.
Mrs. Dorothy A. Flanagan
The Fogelin Family
Ms. Marilyn A. Forni
Ms. Susan Free
Joyce and Thomas Glidden
David B. Goldstein and

Julia Vetromile
Ted and Louise Gould
Dr. and Mrs. Richard Greene
Dr. and Mrs. G. Gregoratos
Ms. Gale L. Grinsell
Mr. Mark Grundman and

Ms. Elaine Deane
Mrs. Deirdre Henderson
Ms. Dixie Hersh
Drs. Barbara and William Hershey
Mr. Douglas Herst
Dr. James and Suzette Hessler
Ms. Marcia Hooper
Dr. and Mrs. Ricﬁcrd W. Horrigan
Virginia M. Ingham
Mr. and Mrs. Gene Ives
Stephanie and Owen Jensen
Norman and Barbara Johnson
Ms. Cynthia Jung
Mr. and Mrs. Paul Kadden
Gary and Zeeva Kardos
Sy Kaufman
Mr. Dennis Kaump
Ms. Kathryn Kersey
Michael Kim and Youngmee Baik
Mr. James C. Kirkwood
Mr. and Mrs. Kevin Klotter
Mr. Thomas Koegel and

Ms. Anne LaFollette
Ms. Hamila Kownacki
Mrs. Judith T. Leahy
Mrs. Gary Letson
Ellen and Barry Levine
Mr. Steven Lipson
Dr. and Mrs. Charles Lobel
Mr. and Mrs. Robert W. Logan
Ms. Linda Lonay

Ms. Sally Lopez
Malcolm and Liza MacNaughton
Stephen and Holly Massey
Ms. R. Vernie Mast
Ms. Dianne McKenna
Mr. and Mrs. John McMahan
Dr. and Mrs. Delbert H. Meyer
Lillian and James Mitchell
Elaine Brandon Morshead
John and Betsy Munz
Mr. Daniel Murphy and
Mr. Ronald J. Hayden
Lorie Nachlis and Abby Abinanti
Ms. Jeanne Newman
Gail Oakley
Ms. Mary Jo O'Drain
Ms. Joanna Officier and
Mr. Ralph Tiegel
Joe Olivo and Jeff Wiggins
Mr. Don O'Neal
Ms. Madeleine F. Paterson
Duane and Patricia Pellervo
Mes. Ellie Phipps Price
Mr. and Mrs. Wilson Pinney
Ms. Maryalice Reinmuller and
Mr. Harold Wanaselja
Judge and Mrs. Charles Renfrew
Mr. and Mrs. Charles Rino
Mr. Orrin W. Robinson Il
Marguerite Romanello
Mr. and Mrs. David Rosenkrantz
Ms. Mary Rossi
Dan and Anne Rudolph
Mrs. Sonya Schmid
Mr. Paul Schmidt
Jim Sciuto
Steven and Barbara Segal
Suzanne Geier Seton
Mr. Daniel Shapiro
Mr. Harvey Shapiro
Ms. Liz Shaw
Richard and Frances Singer
Ms. Heidi Skrenta
Mr. Mark H. Slater
Jeffrey Stern, MD
Margaret Stewart and
Severin Borenstein
lan E. Stockdale and Ruth Leibig
Dr. and Mrs. G. Cook Story
Mr. and Mrs. Monroe Strickberger
Mr. Bruce Suehiro
Mr. John E. Sweeney and
Ms. Lana Basso
Marilyn E. Taghon
Ms. Meredith Tennent and
Mr. Walter Conway
Mr. Robert T. Trabucco
Leon Van Steen
Mr. Andrew Velline
Mr. and Mrs. Ron Vitt
Mr. and Mrs. James Wagstaffe
Mr. Douglass J. Warner
Mr. and Mrs. Edward J. Wasp
Jeffrey and Meradith Watts
Mr. William C. Webster
Mr. Gene Weisbrod
Mr. Richard West
Clift and Sally L. Wilson
Mr. Ronald D. Wong
Jerry and Julie Yaffee

Marilyn and Irving Yalom
Elysa and Herbert Yanowitz
Judy and Charles Young
Christina and Philip Zimbardo
Pefer and Midge Zischke

CONTRIBUTOR

($300-$599)

Anonymous (5)

George Abdallah and
Elizabeth Humphreys

Mr. Robert Abra

Nobby Akiha

William and Karen Alschuler

Mr. and Mrs. Richard Alt

Mr. and Mrs. Mark Andersen

Ms. Patricia Wilde Anderson

Mr. Paul Anderson

Ms. Anna Antoniucci

Armar Archbold

Mr. Jerry Arnold

Ms. Gisele Aronson

Mr. Simao Avila

Ms. Christina M. Bailar

Dr. and Mrs. Michael Barkin

Mr. William Barnard

Mr. Richard Barnes

Mr. Albert J. Bartridge, Jr.

Clara Basile

Mrs. Gale L. Beach

Ms. Susan Beech

Mr. and Mrs. Ervin Behrin

Ms. Donna Beldiman

Richard and Kim Beleson

Mr. Clifton L. Bell

Mr. Thomas Benet

Mr. and Mrs. Marshall Bentley

Mr. Patrick Berdge

Mr. Jeffrey Bergan

Ms. Susan R. Bergesen

Ms. Jacqueline Berman

Ms. Marian N. Bernstein

Ms. Carole A. Bettencourt

Mrs. Fowler A. Biggs

Mr. Donald Bird

Mrs. Elizabeth Blaubach

Mrs. Mary Bliss

Ms. Helen Bogner

Mr. Roger Bohl

Carol M. Bowen and
Christopher R. Bowen

Mr. and Mrs. Warren H. Branzburg

Ms. Sandra Breaum

Mr. Robert E. Brown and
Ms. Agnes Chen-Brown

Dr. and Mrs. Martin Brownstein

Ms. Angela Brunton

Mrs. Ellen S. Buchen

Bruce and Susan Burdick

Valerie and John Burgess

Mr. and Mrs. Bernard Butcher

Amity P. Buxton

Meredith and Eric Buxton

Ms. Patricia Cabral

Michael Cagle

Mrs. Nicolle Cannon

John W. Carlier

Ms. Linda Carson

Ms. Cecily Cassel

Bonnie Castleman
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— ANNUAL FUND CONTINUED —

Gordon B. Chamberlain
Dr. and Mrs. Gary Chan
S Johnson and J. Chein
Brenda and Paul Chodroff
Mr. Richard Christensen
Robert and Susan Christansen
Mr. Scott Clifford
Rebecca Coleman
Jaime Colly
Mrs. Thomas Conlon
Cara Corey
Mrs. Adele K. Corvin
Mr. Mariano Curat
Bill and Myra Cusick
Ms. Kathleen Damron
Mr. Donald De Fraga
Richard DeNatale and Craig Latker
Mr. and Mrs. Donald J. Deshaney
Ms. Lucy B. Dobson
Mr. Sheldon Donig and

M:r. Steven DeHart
Gus and Rae Dorough
Sally Dudley and Chuck Sieloff
Ms. Jeanene Ebert
Ms. Margret Elliott
Ronn Elmore
Mr. and Mrs. Neil W. Elverson
Dee Empey
Ms. Susan English
Mr. and Mrs. Albert M. Everitt
Elliot Evers
Ms. Angela Sowa and

Dr. Dennis B. Facchino
Nancy H. Ferguson
Brian and Laurie Ferrall
Mr. Robert Finkle
Mr. William C. Fitch
Ms. Nancy E. Fleischer
Elizabeth and Paul Fraley
Bob and Jo Frank
Mr. Steven Frus
Barbara Fuchs
Bob Fuller
Mr. Elroy M. Fulmer
Ms. Kathleen Gallivan
Karen and Stuart Gansky
Ms. Gladys Garabedian
Dianne Gardiner
Mr. John Garfinkle
Mr. and Mrs. Gary B. Garofalo
Ms. Ruth Gay
Robert and Roberta Geering
Bingham and C.L. Gibbs
Verna Gibbs
David and Marcia Glassel
Lawrence Goff
Mrs. Kenneth Gottlieb
Chris and Carol Gray

Ms. Marlys T. Green
Mr. Michael Green
Bill and Nancy Grove
Karen Grove and Jay Ach
Ms. Barbara Gunther
Mr. Joseph Gutstadt
Mr. and Mrs. James W. Hadley
Ms. Maud Hallin
Mr. Robert Hambrecht
Mr. and Mrs. Gary G. Harmon
Mr. and Mrs. Robert Harpster
Mrs. Julie Harris
Kathy Hart
Ms. Dolores Hawkins and
Mr. Jerome Braun
Mr. Richard L. Hay
Ms. Michele Helmar
Alan and Vicki Hendin
Barbara and Andy Heninger
Mr. and Mrs. Donald M. Hill
Mr. Austin Hills
James and Helen Hobbs
Al Hoffman and David Shepherd
Kenneth L. Holford and
Harry S. Hum
Ms. Lindsay Holmgren and
Mr. John Anderson
Mr. Michael Hope
Mr. A. Eugene Huguenin, Jr.
Ms. Harriett N. Huls
Mr. and Mrs. Roger A. Humphrey
Ms. Minda Hurd
Mr. and Mrs. Charles Isherwood
Mr. Doug Jensen
Ken and Judith Johnson
Mr. Richard D. Jones
James R. Joy
Richard M. and Susan L. Kaplan
Ms. Kathleen M. Keene
Mr. Donald E. Kelley, Jr.
Mr. Erwin Kelly
Valarie Kelly
Mr. John Kemp
Gwen and John Kerner
Deborah and Jim Kitchens
Mrs. Laura Klapper
Ms. Elsa C. Kleinman
Mr. Brian Kliment
Mr. Martin Konopken and
Mr. Richard Schneider
Catherine Kuss and Danilo Purlia
Mrs. Jeanne C. Lacy
Mr. and Mrs. Edward A. LaFranchi
Mr. and Mrs. Bill H. Lampi
Ms. Jimmie L. Lane
Mary and Nathan Lane
Mrs. Harriet Lawrie
Rita Leard

Thea and Samuel Leavitt
Dr. Edwin Lennox
Mr. Mark Lentczner
Mr. and Mrs. Lawrence Lerner
Elizabeth and David Thier
Mr. Larry Lewis
Mr. and Mrs. Norman M. Licht
Mr. Jeffrey Lipkin
Ms. Beverly Lipman
Mr. and Mrs. James W. Littlefield
Ms. Carole Lobdell
Ms. Evelyn Lockton
Martha and Arthur Luehrmann
Ms. Nancy Lundeen and

Mr. Richard N. Hill
Ms. Patricia Lusk
Ms. Mary Ann Mackey
Mr. John H. Magee
Mr. and Mrs. William Manheim
Mr. John A. Mann
Mr. and Mrs. Kenneth Marks
Mr. Allan W. May
Mr. John S. May
Ms. Nancy McCormick
Rob McFadden
Mr. Daniel G. McGill
Dr. Margaret R. Mclean
Dr. and Mrs. Beryl D. Mell
Amy Meyer
Ms. Jane E. Miller
Ms. Luisa Miller
Dr. and Mrs. Stephen G. Mizroch
Ms. Gertrude Moore
John and Barbara Moore
Anita and Anson Moran
Christine Morphopoulos
Sharon and Jeffrey Morris
Mr. Ronald Morrison
Roberta Mundie
Mr. Wallace A. Myers
Dorotea Nathan
Susan Winblad Nelson
Mrs. N. H. Neustadter (Roberta E.)
Ellen and Walter Newman
Richard and Susan Nicoles
Mr. and Mrs. Bruce Nissim
Ms. Lisa Nolan
Ms. Rachel H. Norman
Elizabeth Noronha
Ms. Margaret Norton
Ms. Sharon Noteboom
Mr. Ken Odom
Mr. Lester Olmstead-Rose
Diane Ososke
Mr. Mahmut Otus
Rob Mathews and Wendy Page
Mr. and Mrs. Thomas Palmer
Mrs. Diane Paradiso

Carole Parker and Dan Reicher

Mr. and Mrs. Derek Parker

Ms. Margaret Parker

Dr. and Mrs. Robert G. Patton

Stephen Pergors and
Trista Berkovitz

Mr. Jeff Pekrul

Eda and Joseph Pell

Ms. Nancy Perloff

Amy Pernick

Ms. Judi Pogue

Ms. Barbara S. Poole

Robert and Marcia Popper

Mr. David N. Post

Ms. Dorothy Potter

Mr. and Mrs. John W. Poulos

Mr. Kevin Pursglove

Mr. and Mrs. Donald J. Querio

Mr. and Mrs. Charles F. Quibell

Ms. Celia Rabinowitz

Ms. Judith Radin

Ms. Shanaz Rafinejod

Brian E. Ramsey

Mr. and Mrs. Mark Rand

Mr. Morfon Raphael

David and Wendy Redfern

Gordon and Susan Reetz

Dr. and Mrs. H. Dieter Renning

Mr. and Mrs. John Restrick

Mr. John Rhodes

Mr. Larry Rhodes

Ms. Anne M. Rianda

Ms. Helen Rigby

Mr. and Mrs. Joseph Riggio

Ms. Susan Robertson

Pam and Jim Robson

Mr. and Mrs. Richard Rogers

Mr. Jay Rosser

Ed and Luanne Rotticci

Mr. James J. Rowan

Mr. L. Kyle Rowley

Ms. Sue Rupp

Ms. Nancy Ruskin

John F. Sampson and Sharon Litsky

Balaiji Sarpeshkar

Dr. and Mrs. Joseph Satten

Dorothy Saxe

Christopher Scanlan and
Joseph Lagana

David and Harriet Schnur

Dr. Jan Schreiber

Darlene Schumacher and
Jason Brady

James L. Seeman

Doré and James Gabby

Robert and Judith Sessler

Ms. Louise Shalit

Mr. Jon Shantz

Ann M. Shaw
Mr. James C. Skelton
Ted Skinner and Cameron Johns
Ms. Carra Sleight
Mr. and Mrs. Harold G. Smith
Mr. Jordan Smith
Audrey and Bob Sockolov
Sountru
Dr. Cynthia P. Soyster
Steven Spencer
Audrey and Barry Sterling
Dr. and Mrs. Daniel Stern
The Stollmeyer Family Fund of the
Marin Community Foundation
Dr. and Mrs. Irving F. Stowers
Dr. David Sutherland and
M. Robert Forni, Jr.
Ms. Kim Szelog
Dan and Karen Tajbl
Mrs. Mary Alice Tatarian and
Ms. Marilyn Langer
Mr. Bill Tellini
Mr. Michael Tilson Thomas
Mr. and Mrs. Joel C. Thornley
Ms. Julia M. Thoron
Mr. and Mrs. Robert Toll
Ms. Mary Topliff
Ms. Jeanne M. Torre
Ms. Susan Tripp
Ms. Judith R. Tulloch
Mrs. Ellen B. Turbow
Noel and Denise Turner
Karen Tyler
Ms. Kathryn Ulrich
Leland H. Van Winkle
Mr. and Mrs. David Veit
Joe veni and Katie Neubauer
Mr. Robert Visser
Ms. Gretchen Von Duering
Emily and Robert Warden
Mr. Steve Watkins
Ms. Holly Watts
Mr. Keith Weed
Paul Weintraub and
Raymond Szczesny
Judie and Howard Wexler
Mr. and Mrs. Sidney Whiting Il
Barry Williams and Lalita Tademy
Mr. and Mrs. Kenneth Wilson
Richard Wolitz and
Stephen Follansbee
Mr. Stephen Young
Ms. Nancy N. Zacher
Julia and Vladimir Zagatsky
Ms. Carol Zell
Ms. Carolyn Ziegler
Ms. Debra Zumwalt

EVERY DOLLAR YOU GIVE MAKES GREAT THEATER HAPPEN!
Did you know that A.C.T. is a nonprofit organization, and that the price of your ticket covers just
60% of our expenses? Your gift to the Annual Fund helps make up the rest. No matter what the
amount, you can play an important role at A.C.T.
As a donor, you'll receive exciting benefits designed to bring you closer to the work you see
onstage. Get an inside look at the making of live theater with a visit to our prop and scene shop
or costume shop, a backstage tour, or a technical rehearsal.
To learn more, visit act-sf.org/donate or call 415.439.2436.

CONNECT WITH US
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PROSPERO
SOCIETY

Providing a Legacy for A.C.T.

Judy Anderson, Co-chair

*

Jo Hurley, Co-chair

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in their

estate plans. For information about membership, please contact Matt Henry at 415.439.2436 or mhenry @act-sf.org.

Anthony J. Alfidi

Judith and David Anderson

Ms. Nancy Axelrod

M. L. Baird, in memory of
Travis and Marion Baird

Ms. Teveia Rose Barnes and
Mr. Alan Sankin

Robert H. Beadle

Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin

Lucia Brandon

Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick

Linda K. Brewer

Martin and Geraldine
Brownstein

Gayle and Steve Brugler

Bruce Carlton and
Richard McCall

Mr. Ronald Casassa

Mr. and Mrs. Steven B. Chase

Lesley Ann Clement

Lloyd and Janet Cluff

Susan and Jack Cortis

Ms. Joan Danforth

Jerome L. and Thao N. Dodson
Frannie Fleishhacker
Mr. and Mrs. Richard L. Fowler
Marilee K. Gardner
Phillip E. Goddard
Carol Goodman and
Anthony Gane
James Haire and
Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo Hurley
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz
Nancy Livingston and
Fred M. Levin

Dot Lofstrom and
Robin C. Johnson
Mr. Jeffrey Malloy
Thomas H. Maryanski
Mr. John B. McCallister
Burt and Deedee McMurtry
Mr. Michael L. Mellor
Dr. Mary S. and
F. Eugene Metz
J. Sanford Miller and
Vinie Zhang Miller
Bill and Pennie Needham
Walter A. Nelson-Rees and
James Coran
Gail Oakley
Mr. Shepard P. Pollack and
Ms. Paulette Long
Anne and Bertram Raphael
Jacob and Maria Elena
Ratinoff
Mary L. Renner
Gerald B. Rosenstein
Mr. Brian E. Savard
Harold E. Segelstad
F. Stanley Seifried
Ruth Short
Andrew Smith

Cheryl Sorokin
Alan L. and Ruth Stein
Bert W. Steinberg
Mrs. Jean Sward
Mr. Marvin Tanigawa
Nancy Thompson and
Andy Kerr
Brian and Ayn Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas
Katherine G. Wallin
Scott Walton
David Weber and
Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Tim M. Whalen
Mr. Barry Lawson Williams
Anonymous (9)

The Estate of Barbara Beard

The Estate of Nancy Croley

The Estate of Mary Jane
Detwiler

The Estate of Olga Diora

The Estate of Mortimer
Fleishhacker

The Estate of Mary Gamburg

The Estate of Mrs. Lester G.
Hamilton

The Estate of Sue Hamister

The Estate of Howard R.
Hollinger

The Estate of William S.
Howe, Jr.

Bruce Tyson Mitchell

The Estate of Dennis Edward
Parker

The Estate of Margaret
Purvine

The Estate of Charles Sassoon

The Estate of Sylvia Coe Tolk

The Estate of Elizabeth
Wallace

The Estate of William Zoller

MEMORIAL & TRIBUTE GIFTS

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members

Ruth J. Allen in memory of Helen L. Palmer

Sheryl Blumenthal in honor of Marilee Gardner

Tammy Dier in honor of Larry and Midge Dier

Marilee K. Gardner in memory of Ken Oshman

Marilee K. Gardner in memory of Donald Seiler

Mrs. Julia Hardin Hansen in honor of Joan McGrath

Jeffrey W. Johnson in memory of Catherine Ryan
(1909-2010)

Jayson A. Johnson in honor of Ann Shonk and Michell
Shonk

Patrick Lamey in memory of Mary Hughes

Dr. Margaret R. Mclean in memory of Teresa E.
Mclean

Sandy and Mark Randall and Family in honor of Mort
and Frannie Fleishhacker

In memory of Mort Fleishhacker: Sy Aal, Marcus
Aaron, Nancy and Joachim Bechtle, Rena Bransten,
Betty Bryne, Walter Carpeneti, Crawford and
Jessie Cooley, Ms. Joan Danforth, Lucy B. Dobson,
Dodge & Cox, Ann Eliaser, Netta Fedor, Jeffrey
Fleishhacker, Gary Gallelli, Marilee K. Gardner,

during the July 1, 2011-July 31, 2012, period.

Mr. and Mrs. Fredrick Gaylord, Ann and Eric
Golson, Mary Gregory, Kaatri and Douglas Grigg,
Ambassador James C. Hormel and Michael P.
Nguyen, Eleanor F. Killebrew, Fred M. Levin and
Nancy Livingston, The Shenson Foundation, Glenn
McCoy, Ted & Hope McCrum, Harriet M. Quarre,
Sandy and Mark Randall and Family, Patricia
Rhein, Nancy Sloss, Alan L. and Ruth Stein, Frank
Stein and Paul May, Sandy and Mark Randall and
Family, Roselyne C. Swig, Tim M. Whalen,Michael
Whitman

In honor of Marilee K. Gardner: Kathleen and James
Downey, Patricia Grillos

In memory of Ed Hastings: Ruth Barton, Linda
Graham, Hope McCrum, Tora Poeter, Nancy Ream,
Joan Sadler, Betty Wallerstein, The friends of A.C.T.
1986-92

In Honor of The Rev. Alan Jones: Austin Hills,
George J. Hume, Mr. and Mrs. Kent Nagano

In Honor of Holly Noble: Gail S. Anderson, Bruce
and Joe Bacheller, Jo Ann Bell, Sue Bloomberg,
Mr. and Mrs. Peter Bogardus, Mimi and Neil T.
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Burton, Ruth and Penelope Burton, Alice and Robert
Steele, Ms. Joan Danforth, Joanne C. Dunn, Gerri
Eszterhas, Mr. and Mrs. Paul A.D. Evans, Mr. and
Mrs. Hugh Foster, Paul and Jane Foster, Robert
Glass and Patricia Early Glass, Thomas Hensley,
Ms. Marcia Hill, Jean Hoffmier, Miles and Sheila
Jones, Mr. and Mrs. Thomas B. Kelley, Valerie and
Dan King, Barbara and Charles Kridler, Joy Kuhn,
Arthur Leeper and Cynthia Shaver, Harry and Anne
Matthews, Ms. M. Kathryn Mc George, Ms. Joann
Osborn, Toni Inman Palter, Dvora Parker, Ms. Lois
B. Pomeroy, Nancy Ream, Marlene Halden Rice,
Joan and Bob Rorick, Cherril L. Scarth, Eileen and
Charles Seifert, Jane Sibley, Shirley Silvestri and
Daniel Frederickson, Beverly Simpson, Wendy Soule,
Mr. and Mrs. Eugene Soules, Dr. Cynthia P. Soyster,
The Stollmeyer Family Fund of the Marin Community
Foundation, Sally Taylor, Mrs. Ramon Truman, Jett
Walker, Clarence and Ann Walla

In honor of Nancy Livingston: Dr. and Mrs. Philip
Erdberg, Jeff Levin, Vera and Harold S. Stein, Mr.
Jonathan Wise and Ms. Cheryl Davis
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CORPORATE PARTNERS CIRCLE
Diana L. Starcher, Wells Fargo, Chair

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C. T’s investment in the next generation of theater artists and audiences
and its vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, unique access to
renowned actors and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please contact Stephanie L.
Mazow at 415.439.2434 or smazow@act-sf.org.

SEASON SPONSOR

PRESENTING PARTNER
(525,000 & $49,999)

Bank of America
Foundation

JPMorgan Chase Bank, N.A.

National Corporate Theatre

Fund
U.S. Bank

PERFORMANCE PARNTER STAGE PARTNER

($10,000-524,999) ($5,000-59,999)

BNY Mellon Wealth Bingham McCutchen
Management Peet'’s Coffee & Tea

Bank of the West Schoenberg Family Law

Blue Shield of California Group

Deloitte LLP The McGraw-Hill

Farella Braun & Martel LLP Companies

Pillsbury Winthrop Shaw
Pittman LLP

$100,000 AND ABOVE

Anonymous

Grants for the Arts/San Francisco

Hotel Tax Fund
The James Irvine Foundation
Jewels of Charity, Inc.
The Shubert Foundation
The William and Flora Hewlett
Foundation

FOUNDATIONS AND GOVERNMENT AGENCIES

The following foundations and government agencies provide vital support for A.C.T. For more information please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

$50,000 - $99,999

The Bernard Osher Foundation

The Kenneth Rainin Foundation

Koret Foundation

Blanche and Irving Laurie
Foundation

$25,000 - 49,999

San Francisco Neighborhood Arts

Collaborative

The Harold & Mimi Steinberg
Charitable Trust
The Kimball Foundation

$10,000 — 24,999

Anonymous (2)

Crescent Porter Hale Foundation
The Moca Foundation

National Endowment for the Arts
Richard & Rhoda Goldman Fund

The Sato Foundation
The Stanley S. Langendorf
Foundation

The San Francisco Foundation
US Embassy, Moscow
Wallis Foundation

$5,000-9,999

The Hellman Family Foundation

Davis/Dauray Family Fund

Edna M. Reichmuth Educational
Fund of The San Francisco
Foundation

| TN
NCTF radie

NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for this country’s most

distinguished professional theatres. The following donors support these theatres through their contributions to NCTF:

LEADERSHIP CIRCLE
(5200,000+)

Cleveland Clinic*
Goldman, Sachs & Co.
Morgan Stanley

James E. Buckley*
Christopher Campbell/
Palace Production Centert

Bingham McCutchen* Ogilvy & Mathert
Broadway Across America* Theodore Nixon**
Columbia Records* Frank Orlowski

TheEJomeg‘% and :;Yn’:ffp« -||—Ul'|eY Pfizer, Inc. Datacert, Inc,f‘ ) Dontchilk Family* ) Edison Peres
rnst & Young Funa for Impact RVM INC. * Dorsey & Whitney Foundation Dramatists Play Service, Inc. * Planet Data*
Creuhw* :* Wells Fargo** Epiq Systems* John R. Dutt Thomas Quick
CMT/ABC**1 Marsh & Mclennan Companies Christ Economos** Seyfarth Shaw LLP*
PACESETTERS The McGraw-Hill Companies Bruce R. and Tracey Ewing** TrialGraphix*
THEATRE EXECUTIVES ($15,000-$24,999) The Ralph and Luci Schey Pamela Farr Evelyn Mack Truitt*
($50,000-$99,000) el Foundation** Richard Fitzburgh Vernalis Systemst
AOL Acquis Consulting Groupt RBC Wealth Management Steve & Donna Gartner* * Michael A. Wall*
BankTof America gloombgrg Stagzi Electronics‘lr X Ncm:y Hancock Erifﬁth* WiLki”s Munﬁgement*
teven Bunson Skadden, Arps, Slate, Meagher Kathleen Hancock* Isabelle Winkles**
Ernst & Young Metlife & Flom LLC* Mariska Hargitay**
Theatermania.com/ George S. Smith, Jr. Gregory S. Hurst =IMPACT
BENEFACTORS Gretchen Shugart* John Thomopoulos* * Joseph F. Kirk CREYTIVITY
($25,000-549,999) James S. Turley Willkie Farr & Gallagher LLP* Michael Lawrence and
BNY Mellon UBS Dr.hGIen Gillen* g *Fund for New American Theatre
: * — Jonathan Maurer an
Slsco Systems, Inc. DONORS ($10,000-514,999) iujZf{Ezfn“ifj?ngf? $9,999) Gretchen Shugart** fincludes Inkind support
American Express Foundation Mitchell J. Auslander* * John G. Miller List complete July 2012.
John R. Mathena
GIFTS IN KIND
American A.C.T. thanks the following donors for their generous contribution of goods and services.
Airlines’

250 Cities. 40 Countries.
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Barbara Callow Calligraphy

Beaulieu Vineyard

Bleacher Report

Cerruti Cellars, A Tudal Family
Winery

Electronic Arts, Inc.

Erin Mac Jewelry

Ghirardelli Ice Cream
& Chocolate Shops
Grace Street Catering
Grammy Foundation
Hafner Vineyard
Inspiration Vineyards
Korbel Champagne

La Boulange Café and Bakery
Macy’s

Meyer Sound Laboratories, Inc.
Nickle and Nickle Vineyard
O'Brien Estate Winery

Old Globe Theater

Peet's Coffee & Tea

Pepisco

Premium Port Wines, Inc.
Purple Wine Company

Sharp Electronics Corporation
Shutterfly

University of Phoenix

The Westin St. Francis

Acxiom Corporation

Adobe Systems Inc.

Apple, Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

Bank of New York Mellon
Community Partnership

CONNECT WITH

CORPORATIONS MATCHING ANNUAL FUND GIFTS

As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs honor
their employees’ support of A.C.T., multiplying the impact of those contributions.

BlackRock

Charles Schwab

Chevron

Chubb & Son

Dell Direct Giving Campaign
Dodge & Cox

Ericsson, Inc.

Federated Department Stores
The Gap

Us SEIER

GE Foundation

Google

Hewlett-Packard

IBM International Foundation

J.P. Morgan Chase

Johnson & Johnson Family of
Companies

Levi Strauss Foundation

Lockheed Martin Corporation

Macy'’s, Inc The Clorox Company Foundation
Merrill Lynch & Co. Foundation, The James Irvine Foundation

Inc. The Morrison & Foerster
Northwestern Mutual Foundation Foundation
Pacific Gas and Electric TPG Capital, L.P.
Rock, Arthur Verizon

Visa International

State Farm Companies
Wiley and Sons, Inc.

Foundation
Sun Microsystems Inc
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A.C.T. STAFF

Carey Perloff

Artistic Director

James Haire
Producing Director Emeritus

ARTISTIC

Mark Rucker, Associate Artistic Director

Michael Paller, Dramaturg

Janet Foster, Casting Director & Artistic
Associate

Beatrice Basso, Artistic Associate

Jonathan Carpenter, Producing & Artistic
Associate

Ariel Craft, Artistic Fellow

Core Acting Company
René Augesen, Anthony Fusco, Nick Gabriel,
Omozé Idehenre

Resident Artists
Domenique Lozano, Craig Slaight

Associate Artists

Marco Barricelli, Olympia Dukakis, Giles
Havergal, Bill Irwin, Steven Anthony Jones,
Andrew Polk, Tom Stoppard, Gregory
Wallace, Timberlake Wertenbaker

Playwrights

Gregory Burke, Aaron Jafferis, Larry Kramer,
Carey Perloff and Paul Walsh, Lorenzo
Pisoni and Erica Schmidt, Tom Stoppard,
George F. Walker, Timberlake Wertenbaker,
Tennessee Williams

Directors

Irene Lewis, Domenique Lozano, Carey
Perloff, Mark Rucker, Erica Schmidt, John
Tiffany, George C. Wolfe, Chay Yew

Choreographers
Val Caniparoli

Composers/Orchestrators
Randall Craig, David Lang, Karl Lundeberg,
Byron Au Yong

Musical Directors
Dolores Duran-Cefalu, Robert Rutt

Designers

John Arnone, Chris Barreca, Erik Flarmo,
Ralph Funicello, Laura Hopkins, Dan
Ostling, David Rockwell, Douglas W.
Schmidt, Scenery

Beaver Bauer, Jessica Brettle, Myung Hee Cho,
Candice Donnelly, Alex Jaeger, Martin
Pakledinaz, Lydia Tanji, Costumes

Colin Grenfell, Alexander V. Nichols, Nancy
Schertler, Ben Stanton, David Weiner,
Robert Wierzel, Lighting

Cliff Caruthers, Bart Fasbender, Mikhail Fiksel,
Gareth Fry, Jake Rodriguez, David Van
Tieghem, Sound

Batwin + Robin Productions, Terry Lorrant,
Alexander V. Nichols, Leo Warner and
Mark Grimmer for Fifty Nine Productions
Ldd., Projections

Coaches

Nancy Benjamin, Lisa Anne Porter, Voice, Text,
and Dialect

Jeffrey Crockett, Voice and Text

Stephen Buescher, Movement

Jonathan Rider, Fights

PRODUCTION

Jeff Rowlings, Production Manager

Amanda J. Haley, Associate Production Manager
Aine Donnelly, Production Administrator

Design Associates
Kevin Macpherson, Scenery
Robert J. Hahn, Lighting

Stage Management
Elisa Guthertz, Head Stage Manager
Danielle Callaghan, Hannah Cohen,

Ellen Richard

Executive Director

Melissa Smith

Conservatory Director

Megan Q. Sada, Karen Szpaller, Kimberly
Mark Webb, Stage Managers

Stephanie Schliemann, Assistant Stage Manager

Sarah Bingel Production Assistant

Amy Beckwith, Betsy Norton, Shannon Reilly,
Stage Management Fellows

Scene Shop

Mark Luevano, S/mp Foreman

Russel Souza, Assistant Shop Foreman
Qris Fry, Mechanic

Tim Heaney, Purchasing Agent

Paint Shop
Jennifer Bennes, Charge Scenic Artist
B. J. Frederickson, Letty Samonte, Scenic Artists

Prop Shop
Ryan L. Parham, Supervisor
Allison Ward, Props Fellow

Costume Shop

David E. Draper, Manager

Jessie Amoroso, Design Assistant

Keely Weiman, Draper / Foreperson
Thiem Ma, Tzilor

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Cmﬁ: Artisan
Stephen Smith, Costumes Fellow

Wig Shop
Jeanna Parham, Wig Master

Stage Staff

Suzanna Bailey, Head Sound

Miguel Ongpin, Head Carpenter

Mark Pugh, Head Properties

Tim Wilson, Head Electrician

Per Bjornstad, Flyman

Jessica Hinel, Wardrobe Supervisor

Mary Montijo, Wardrobe Assistant

Jessica McGinty, Wigs and Makeup Supervisor

Conservatory/Second Stage

Sarah Phykitt, Conservatory Production
Manager & Technical Director

Shay Henley, Krista Smith, Conservatory
Assistant Technical Directors

Costume Rentals

Callie Floor, Supervisor

Jef Valentine, Rentals Assistant
Emily White, Rentals Fellow

ADMINISTRATION AND

FINANCE

Kathleen Mason, Company Manager

Kate Stewart, Human Resources Manager

Caresa Capaz, Executive Assistant and Board
Liaison

Denys Baker, Adminis

iect M.
Project 7

Finance

Jason Seifer, Finance Director

Sharon Boyce, Matt Jones, Linda Lauter,
Finance Associates

Development

Matt Henry, Director of Development

Stephanie L. Mazow, Associate Director of
Development—Institutional Giving

Helen Rigby, Associate Director of Development,
Conservatory

Allison Day, Assistant to the Directors

Kate Goldstein, Grants Manager

Melinda Lechman, Donor Stewardship Manager

Tobias Paige, Donor Systems Coordinator

Luz Perez, Special Events Manager

David Brown, Development Fellow

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Marketing & Public Relations
Randy Taradash, Associate Director of Marketing
and Promotions
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Don-Scott Cooper
General Manager

Edward Budworth, Group Sales and SMAT
Representative

Sharon Rietkerk, Marketing Project Manager

Amy Krivohlavek, Marketing Writer

Brenden Mendoza, Senior Graphic Designer

Anthony Estes, Web and Social Media Manager

Nick Jacobs, Graphic Designer

Christine Miller, Marketing and Public
Relations Associate

Kevin Kopjak/Charles Zukow Associates,
Public Relations Counsel

Elizabeth West, Graphics Fellow

Liana Winternitz, Marketing Fellow

Selena Chau, Web Development Fellow

Ticket Services

Darryl Washington, Ticketing and Audience
Services Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Joseph Rich, Head Box Office Clerk

Doris Yamasaki, Subscriptions Coordinator

Andrew Alabran, Peter Davey, Linda Gentile,
Elizabeth Halperin, Alberta Mischke, Ryan
Montgomery, ]ohrmy Moreno, Sam Kekoa
Wilson, Treasurers

Front of House

Colleen Curran, Front of House Associate

Jamye Divila, Kristin Reyda, House Managers

Brooke Jensen, Lead Bartender

Oliver Sutton, Security

Eva Ramos, Audience Service Representative

Susan Allen, Margaret Cahill, Cara Chrisman,
Dora Daniels, Mrhy Dere, Sarah Doherry,
Larry Emms, Doris Flamm, Sabrina
Houshmand, Kristen Jones, Mitsuo
Matsuda, Leontyne Mbele-Mblong,
Brandie Pilapil, Jane Pendrey, Tuesday Ray,
Kristin Reyda, Brian Shamanski, Audrey
Sluiter, Jenna Stuart, Chane Wilson, Ushers

Colleen Curran, Timothy Hammons, Preeya
Lofgren-Boll, Kareema Richmond, Athena
Miller, Matt Miller, Anthony Sales, Tracey
Sylvester, Danny Webber, Bartenders

Operations

Joe Vigil, Interim Facilities Manager

Len Lucas, Jeffrey Warren, Assistant Facilities
Managers

Curtis Carr, Jr., Jamie McGraw, Jesse
Nightchase, Security

Jaime Morales, Geary Cleaning Foreman

Jamal Alsaidi, Lidia Godinez,
Jabir Mohammed, Geary Cleaning Crew

EDUCATION

Elizabeth Brodersen, Director of Education
Dan Rubin, Publications Manager

Emily Means, Education Associate

Tyrone Davis, Resident Artist

Edward Budworth, Student Matinees

Cait Robinson, Publications Fellow

CONSERVATORY

Craig Slaight, Young Conservatory Director

Andrew Hurteau, Director of Studio A.C. T

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs

Jerry Lopez, Director of Financial Aid

Hannah Cohen, Conservatory Manager

Dick Daley, Conservatory Producer

Alanna Coby, Lauren Rosi, Conservatory
Associates

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core

Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and
Dialects, Director

Stephen Buescher, Head of Movement, Director

Jeffrey Crockett, Head of Voice

Anthony Fusco, Acting, Director

Domenique Lozano, Acting, Director

Amory H. Sharpe
Senior Director of Development / Capital Campaigns

Michael Paller, Director of Humanities, Director
Lisa Anne Porter, Co-Head of Voice and Dialects
Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head of Acting, Director

M.F.A. Program Adjunct Faculty
Marco Barricelli, Director

Margo Hall, Acting, Director

Giles Havergal, Director

Gregory Hoffman, Combar

Jonathan Moscone, Acting

Kari Prindl, Alexander Technique
Robert Rutt, Singing

Elyse Shafarman, Alexander Technique
Erika Chong Shuch, Director

Craig Slaight, Director

Dan Wolf, Director

Studio A.C.T.

Rachael Adler, Acting

Cynthia Bassham, Shakespeare
Stephanie DeMott, Acting
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Marvin Greene, Acting

Greg Hubbard, Acting

Andrew Hurteau, Acting

W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Francine Landes, Acting

Marty Pistone, On Camera
Mark Rafael, Acting

Patrick Russell, Aczing

Regina Saisi, Improvisation
Vivian Sam, Dance

Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Acting

Young Conservatory

Christina Anselmo, Acting

Dan Clegg, Acting

Stephanie DeMott, Acting

Nancy Gold, Physical Character, Acting

Cindy Goldfield, Acting, Shakespeare

Jane Hammett, Musical Theater, Directing,
Acting

W. D. Keith, Director

Domenique Lozano, Director, Acting, Dialects

Christine Mattison, Dance, Choreographer

Patrick Russell, Acting, Audition Technique

Robert Rutt, Musical Director

Vivian Sam, Musical Theater, Dance

Betty Schneider, Musical Theater

Craig Slaight, Director, Acting

Amelia Stewart, Director, Acting

Krista Wigle, Musical Theater

YC Accompanists
Thaddeus Pinkston, Robert Rutt

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova, Laurie
Bernstein, John Borden, Helen Jean Bowie,
Joan Cabhill, Barbara Cohrssen, William
Goldstein, Pat Hunter, Connie Ikert,
Martha Kessler, Nelda Kilguss, Barbara
Kornstein, Ines Lewandowitz, Richard
Maggi, Ann Morales, Patricia O’Connell,
Roy Ortopan, Art Persyko, Dana Rees,
Beverly Saba, Roger Silver, Marianne
Sullivan, Jane Taber, Sam Thal, Steve
Watkins, Jean Wilcox, Nancy Zinn, Library
Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the A.C.T.
company: Dr. James Garrick, Dr. Victor Prieto,
Dr. Minx Hong, Don Kemp, PA., and Chris
Corpus.
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FYI /

ADMINISTRATIVE OFFICES

A.C.T’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the

web: act-sf.org.

BOX OFFICE INFORMATION

A.C.T. Box Office

Visit us at 405 Geary Street at Mason, next to the
theater, one block west of Union Square. Walk-up
hours are Tuesday—Sunday (noon—curtain) on
performance days, and Monday—Friday (noon-6
p-m.) and Saturday—Sunday (noon—4 p.m.) on
nonperformance days. Phone hours are Tuesday—
Sunday (10 a.m.—curtain) on performance

days, and Monday-Friday (10 a.m.—6 p.m.)

and Saturday-Sunday (10 a.m.—4 p.m.) on
nonperformance days. Call 415.749.2228 and
use American Express, Visa, or MasterCard; or fax
your ticket request with credit card information
t0 415.749.2291. Tickets are also available 24
hours/day on our website at act-sf.org. All sales
are final, and there are no refunds. Only current
ticket subscribers and those who purchase ticket
insurance enjoy ticket exchange privileges.
Packages are available by calling 415.749.2250.
A.C.T. gift certificates can be purchased in any
amount online, by phone or fax, or in person.

Special Subscription Discounts

Full-time students, educators, and administrators
save up to 50% off season subscriptions with valid
ID. Visit act-sf.org/educate for details. Seniors
(65+) save $40 on 8 plays, $35 on 7 plays, $30 on
6 plays, $25 on 5 plays, and $20 on 4 plays.

Single Ticket Discounts

Joining our eClub is the best—and sometimes
only—way to find out about special ticket offers.
Find us on Facebook and Twitter for other great
deals. Visit act-sf.org/eclub for details. Beginning
two hours before curtain, a limited number of
discounted tickets are available to seniors (65+),
educators, administrators, and full-time students.
For matinee performances, all seats are just $20
for seniors (65+). Valid ID required—Ilimit one
ticket per ID. Not valid for Premiere Orchestra
seating. All rush tickets are subject to availability.

Group Discounts
The bigger the group, the bigger the savings—
save up to 50%! For groups of 15 or more, call

Edward Budworth at 415.439.2473.

AT THE THEATER

The American Conservatory Theater is located at
415 Geary Street. The lobby opens one hour before
curtain. Bar service and refreshments are available
one hour before curtain. The theater opens 30
minutes before curtain.

A.C.T. Merchandise

Copies of Words on Plays, A.C.T.’s in-depth
performance guide, are on sale in the main lobby,
at the theater bars, at the box office, and online.

Refreshments

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and

the Sky Bar on the third level. You can avoid the
long lines at intermission by preordering food and
beverages in the lower- and third-level bars. Bar
drinks are now permitted in the theater.

Cell Phones!

If you carry a pager, beeper, cell phone, or watch
with alarm, please make sure that it is set to

the “oft” position while you are in the theater.
Text messaging during the performance is very
disruptive and not allowed.

Perfumes

The chemicals found in perfumes, colognes, and
scented after-shave lotions, even in small amounts, can
cause severe physical reactions in some individuals. As
a courtesy to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
415.439.2317 in an emergency.

Latecomers

A.C.T. performances begin on time. Latecomers
will be seated before the first intermission only if
there is an appropriate interval.

Listening Systems

Headsets designed to provide clear, amplified sound
anywhere in the auditorium are available free of
charge in the lobby before performances. Please turn
off your hearing aid when using an A.C.T. headset,
as it will react to the sound system and make a
disruptive noise.

Photographs and recordings of A.C.T.

performances are strictly forbidden.

Restrooms are located in Fred’s Columbia Room on
the lower lobby level, the Balcony Lobby, and the
Garret on the uppermost lobby level.

(.E\ Wheelchair seating is available on all
levels of the theater. Please call
415.749.2228 in advance to notify

the house staff of any special needs.

A.C.T. is pleased to announce that an Automatic
External Defibrillator (AED) is now available on
site.

Lost and Found

If you've misplaced an item while you're still at
the theater, please look for it at our merchandise
stand in the lobby. Any items found by ushers or
other patrons will be taken there. If you've already
left the theater, please call 415.439.2471 and we'll
be happy to check our lost and found for you.
Please be prepared with the date you attended the
performance and your seat location.

AFFILIATIONS

A.C.T. is a constituent of Theatre Communications
Group, the national organization for the nonprofit
professional theater. A.C.T. is a member of Theatre
Bay Area, the Union Square Association, the

San Francisco Chamber of Commerce, and the San
Francisco Convention & Visitors Bureau.

LORT

LEAGLUE OF
RESIDENT
THEATRES

A.C.T. operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union of
professional actors and stage managers in the
United States.

The Director is a member of the
STAGE DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and
sound designers in LORT theaters are
represented by United Scenic Artists,
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage crew
are represented by Local 16 of the IATSE.

AV

ART VyORKS.

A.C.T. is supported in part by an award
from the National Endowment for the
o Arts.

50-.] A.C.T.is supported in part by a grant from
YA the Grants for the Arts/San Francisco Hotel

‘Eftr‘ﬁg Tax Fund.
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©2012 City National Bank

“City National gives
. me peace of mind’”

I founded my law firm in 1985, and now I have four part-
ners. I look out for the rights of others and City National

looks out for me.

As a Preferred Banking client, I bank professionally and
personally with City National. They provided credit to
secure our law firm’s location and financed my house.

I have my personal assets with them, too. They’ve been

very good at helping me manage everything.

City National is 7he way up® for me and my business.

Benjamin Schonbrun
Civil Rights Atrorney

Experience the
City National Difference:

Bob Brant
Executive Vice President

(415) 651-4239

CiITY NATIONAL BANK
The way up.
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City National Preferred Banking® Member FDIC



