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american conservatory theater, a Tony Award–winning 
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intensive actor training, and an ongoing engagement with its 
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William Ball (left) and Mortimer FleishHacker outside the american conservatory theater

San Francisco’s Theater Company

American Conservatory Theater Founding General 
Director William Ball, at the forefront of the regional 
theater movement, wanted to create a company 

outside New York that would have a significant national impact 
while providing an alternative to commercial theater. After a 
group of San Francisco civic leaders attended A.C.T.’s West 
Coast debut at Stanford University in 1966, they invited Ball 
and his company to settle in San Francisco, which was without 
a resident theater company. A.C.T. has been dedicated to 
bringing the power of live theater to San Francisco audiences 
since the company’s first rousing performance of Ball’s Tartuffe 
in the Geary Theater (now called the American Conservatory 
Theater) on January 21, 1967.  

A.C.T.’s majestic stage opened January 10, 1910, rising from 
the rubble of the catastrophic earthquake and fires of 1906. It 
was immediately hailed as one of the grandest playhouses in the 
United States. In 1975 the Geary was awarded a place on the 
U.S. Department of the Interior’s National Register of Historic 
Places and named a landmark of the State of California and the 
City and County of San Francisco. In 1989 the Loma Prieta 
earthquake ripped a gaping hole in the ceiling, destroying the 
proscenium arch and dumping tons of equipment and debris 
on the first six rows of orchestra seats. Nevertheless, A.C.T.’s 
second artistic director, Edward Hastings (who succeeded Ball 
in 1986), never considered canceling the season. For the next 
six years, A.C.T. performed in seven different venues around 
the city. “We had to encourage people to come back to this 
devastated, ravished, magical place called San Francisco,” 
remembered Hastings. “And what they found in the theater 
were a lot of other people who were shook up. So there we 
were, all together in a theater, helping bring the city back 
together again.”

With the support of a community that contributed to a 
record-breaking $28.5 million capital campaign, the Geary 

reopened in 1996 with a production of The Tempest directed 
by A.C.T.’s current artistic director, Carey Perloff, who took 
over after Hastings retired in 1992. Committed to proving 
that theater is still “a place where language is kept alive and 
functional and muscular and breathing,” Perloff reconfirmed 
A.C.T.’s mission to expose San Francisco to exceptional works 
from across our rich theatrical tradition. She reintroduced the 
core acting company (which had been disbanded decades earlier) 
to keep top-quality local actors working, and she committed 
herself to “locavore” theater—theater made by, for, and about 
the community that supports it—with San Francisco–centered 
productions like After the War, The Tosca Project, and the much-
beloved 2011 hit Armistead Maupin’s Tales of the City. 

Since the company’s founding, A.C.T. has infused the 
Bay Area with some of the best young acting talent in the 
nation. The company first began training outside actors in the 
summer of 1967, and by 1969, the conservatory had expanded 
to include a year-long course of study, which has since evolved 
into the three-year, fully accredited, top-ranked Master of 
Fine Arts Program. M.F.A. Program students often grace the 
mainstage and return to perform at A.C.T. as alumni; they 
are also regulars on stages around the Bay Area and beyond. 
Other programs include the Young Conservatory, which offers 
training and performance opportunities for students ages 8 to 
19; Studio A.C.T., which offers acting classes for adults; and 
the Summer Training Congress, which attracts students from 
around the world. 

With the recent introduction of an education department 
and an increased presence in the Central Market neighborhood 
with the opening of a new performance space (The Costume 
Shop) and the purchase of the Strand Theater across from 
UN Plaza, A.C.T. is poised to continue its leadership role 
in securing the future of theater for San Francisco—and the 
nation.
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life. He asks us to imagine ourselves as actors who repeat the 
same lines in the same order again and again in the “play” of 
our lives; a part of us wishes the run would end and we could 
be released from the inferno of our own personal play, and 
part of us lives in terror of the moment that play will be over 
and we will cease to exist.

This is the central metaphor of Beckett’s brilliant and 
rarely produced Play, which we have chosen to pair with 
Endgame for this production. Play presents three adults who 
endlessly repeat the conditions of their marital infidelity 
from someplace in limbo long after the affair has ended. 
Each is permitted to speak only when a light shines in his 
or her face, a light that is both intrusive and life-giving, 
both the light of the stage and the light of the sun. The 
light, which the actors in the first production called “Sam” 
in honor of its author, exposes the outrageous lies and 
sudden, desperate moments of honesty that occur when 
we have to confess our bad behavior. I am thrilled to give 
our remarkable core company a chance to exercise their 
well-honed ensemble muscles by performing a play that is 
structured like a complex piece of chamber music, and to 
juxtapose Play with Endgame to contrast two Beckettian 
explorations of marriage and family. In Play we see the 
corrosive effects of longing and betrayal on a marriage; in 
Endgame we see both the salutary effects of a shared life (in 
the relationship of Nagg and Nell) and the complex tug-of-
war between fathers and sons (Nagg/Hamm and Hamm/
Clov). Both are comedies with dark underbellies; as Nell 
mordantly observes, “Nothing is funnier than unhappiness.”

In part this Beckett evening came about as a result of 
thinking about my 20th-anniversary season next year. I had 
begun making lists of the artists who have been important 
to me and to A.C.T. over the years; that list led me straight 
to Bill Irwin, and my conversations with Bill led to our 
mutual adoration of Beckett and Bill’s desire to collaborate 
again with our core company. Many other interesting 
conversations ensued as a result of my anniversary list-
making, and the sum total is the 2012–13 SEASON of 
plays, which we are delighted to share with you now.

There are many threads that made up the pattern of 
A.C.T. over the past 20 years, threads I wanted to make sure 
to include in this landmark season: international work, a new 
exploration of Greek tragedy, one of Tom Stoppard’s wittiest 
romances, unusual music- and dance-theater collaborations, 
Bay Area–themed work, and a Canadian surprise. A 20th 
anniversary marks a moment to look back and assess, but 
even more importantly, it is a time to look to the future and 
to invest in new ideas and new ways of working.

From the Artistic Director

Dear Friends,

“Do you believe in the life to come?” Clov asks Hamm 
halfway through Endgame. “Mine was always that,” Hamm 
replies.

There is something both hilarious and heartbreaking about 
the enormous longing embedded in Beckett’s characters. 
Trapped in frustrated lives devoid of incident, they long (like 
all of us) for escape, for love, for release, for transcendence, for 
amusement, for a better way to pass the time. “What is there 
to keep me here?” muses Clov. “The dialogue,” Hamm quickly 
asserts, reminding us that, when we watch Beckett, we are not 
only watching life being lived, we are spectators at a play. In 
Endgame Beckett introduces us to a consummate “ham” actor, 
who begins by saying, “Me—to play,” as he attempts to launch 
a final great performance in the losing chess match of his life. 
There are wonderful metatheatrical jokes scattered throughout 
the script, as when Clov turns his telescope towards the 
audience and says, “I see a multitude . . . in transports of joy. 
(Beat) Now that’s what I call a magnifier!”

Perhaps the reason Beckett has always held such 
fascination for consummate theater animals is that his 
work is simultaneously very rich psychologically and hugely 
entertaining theatrically. His characters are trapped within 
the confines of the play the way we are trapped within the 
confines of our lives, and unlike characters in a naturalistic 
play, Beckett’s characters comment on their strange fate as 
theatrical actors. Beckett uses the metaphor of the “long run” 
in the theater to explore the repetitive pattern of everyday 
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and A.C.T. Executive Director Ellen Richard at the opening celebration of A.C.T.’s 
new central market theater, The Costume Shop
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My production of Sophocles’ ELEKTRA, in a newly 
commissioned translation by Timberlake Wertenbaker 
(Hecuba), will bring the beloved Olympia Dukakis back to 
A.C.T. as the Chorus Leader in this extraordinary timeless 
thriller about vendetta, matricide, and memory. Elektra 
will be scored by David Lang, the Pulitzer Prize–winning 
composer of so many memorable A.C.T. productions, 
including The Difficulty of Crossing a Field, Hecuba, Phèdre, 
and Mary Stuart. 

Complementing Elektra is the world premiere of a 
mordant new comedy, DEAD METAPHOR, by acclaimed 
Canadian writer George Walker, about the perilous self-
reckoning of a young sniper who comes home from Iraq to a 
pregnant wife and a country in the midst of a toxic election. 
From Vigil to The Overcoat to Two Pianos, Four Hands, 
Canadian theatrical work has sparkled at A.C.T. over the 
past two decades, and we’re thrilled to continue the cross-
border love affair with Walker’s brilliant new play. 

Of the many American classics that have bloomed on 
the Geary stage during my tenure, few are as beloved as 
Tennessee Williams’s A STREETCAR NAMED DESIRE, 
which first introduced A.C.T. audiences to Marco Barricelli 
in the role of Stanley. Associate Artistic Director Mark 
Rucker will bring this passionate and poignant southern 
drama to life in a steamy new imagining of the play 
featuring core company actors René Augesen as Blanche and 
Annie Purcell as Stella. 

Juxtaposed with this classic will be one of the most 
original new theater pieces I have encountered in all my 
years as artistic director: a Chinese-American tale of 
immigration and imagination entitled STUCK ELEVATOR. 
Recounting the true story of a Chinese deliveryman who 
gets stuck in an elevator in the Bronx but doesn’t dare to 
push the emergency button for fear of deportation, Stuck 
Elevator is a wildly imaginative hiphop opera filled with 
gorgeous music, hilarious hallucinations, poignant longing, 
and inventive direction by Chay Yew, one of our favorite 
collaborators. 

No A.C.T. anniversary season would be complete 
without Tom Stoppard, and in honor of this occasion we are 
returning to perhaps the most beautiful of all of Tom’s plays, 
ARCADIA. It was during the “diaspora years” following the 
1989 Loma Prieta earthquake that I first staged Arcadia for 
A.C.T. (at what was then called the Stage Door Theatre) 
and met Tom, so it seems fitting 20 years later to bring 
this brilliant and romantic play back to the American 
Conservatory Theater. One of the joys of Arcadia is its 
beautiful roles for young actors, which will be filled by some 

of our extraordinary Master of Fine Arts Program students, 
in collaboration with an all-star cast of A.C.T. favorites. We 
present Arcadia in honor of Stoppard’s 70th birthday and 
with gratitude for the decades of pleasure that his work has 
brought to A.C.T. audiences.

Finally, we are thrilled to bring to the Bay Area the 
National Theatre of Scotland’s revolutionary production 
of BLACK WATCH, a globally acclaimed tour de force 
inspired by interviews with soldiers who served in Iraq with 
Scotland’s nearly 300-year-old Black Watch regiment. This 
hauntingly powerful depiction of war is so inventive and 
groundbreaking in its scope that it demands a completely 
unique performance venue, and we will be taking over the 
long dormant Drill Court at San Francisco’s historic Mission 
Armory for this incredible event. Deploying innovative 
stagecraft to create a visceral and emotionally riveting 
theatrical experience, Black Watch promises to be a truly 
unforgettable, once-in-a-lifetime experience.

In response to all of you who have begged for a repeat 
performance of Lorenzo Pisoni’s hugely acclaimed HUMOR 
ABUSE, we have managed to snag the amazing clown 
himself for a return visit of his delightful coming-of-age 
story in August. And we have one more amazing mainstage 
production we will announce very soon.

And that’s not all! In our funky new Costume Shop 
venue we are presenting a whole season of “New Work, 
New Communities, and New Audiences,” mixing world 
premiere productions ( Jennifer Haley’s FROGGY) 
and captivating conservatory productions (HAPPY 
TO STAND) with music, spoken word, and more. 
We hope The Costume Shop will ignite the Central 
Market neighborhood and pave the way for our exciting 
reconstruction of The Strand Theater, which will reopen 
in 2014 as A.C.T.’s new second stage, a home for risk-
taking new work, reimagined classics, intimate theatrical 
experiences, and great dining. Stay tuned!

A.C.T. is bursting with energy these days, and none 
of it would be possible without the most energetic and 
adventurous audience in the country. It is YOU who have 
kept me here for 20 years, and I am deeply grateful for your 
participation in our work during this time. Here’s to many 
more theatrical adventures together!

With thanks,

Carey Perloff, Artistic Director
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by Samuel Beckett
Directed by Carey Perloff

 
	 Scenery by	 Daniel Ostling
	 Costumes by	 Candice Donnelly
	 Lighting by 	 Alexander V. Nichols
	 Sound Design by	 Fabian Obispo
	 Dramaturg 	 Michael Paller
	 Casting by	 Janet Foster, CSA

cast of play

	 W1	 René Augesen*
	 M	 Anthony Fusco*
	 W2	 Annie Purcell*

Duration of Play: 25 minutes. A 15-minute intermission will follow Play.

cast of endgame

	 Clov	 Nick Gabriel*
	 Nagg	 Giles Havergal*
	 Hamm	 Bill Irwin*
	 Nell	 Barbara Oliver*
	

Duration of Endgame: 85 minutes.

understudies
W1, W2—Jessica Kitchens†; M, Nagg—Charles Dean*; Clov—Alexander Crowther†  

Hamm—Anthony Fusco*; Nell—René Augesen* 

stage management staff
Elisa Guthertz*, Stage Manager

Megan Q. Sada*, Assistant Stage Manager
Jaime McKibben, Stage Management Fellow

* Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
† Member of the A.C.T. Master of Fine Arts Program class of 2012
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This production is made possible at A.C.T. by

Carey Perloff, artistic director    Ellen Richard, executive director

executive producers
Christopher and Leslie Johnson; John Little and Heather Stallings Little; Mrs. Albert J. Moorman; Doug Tilden
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The final show by the acclaimed team behind the hits Chicago and Cabaret 
delves into a controversial moment of American history through song  
and dance—staged by the legendary Susan Stroman (The Producers)

“THE BEST
NEW MUSICAL OF THE YEAR”

Entertainment Weekly

Groups of 10+, call 415.439.2473.
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SPONSORED BY

MUSIC AND LYRICS BY  
JOHN KANDER AND FRED EBB

BOOK BY  
DAVID THOMPSON

DIRECTION AND CHOREOGRAPHY BY  
SUSAN STROMAN

ASSOCIATE DIRECTOR 
AND CHOREOGRAPHER  

JEFF WHITING

FEATURING

DAVID BAZEMORE  •  SHAVEY BROWN
NILE BULLOCK  •  CHRISTOPHER JAMES CULBERSON

CLIFTON DUNCAN  •  ERIC JACKSON 
JARED JOSEPH  •  MAX KUMANGAI 

JAMES T. LANE  •  AUDREY MARTELLS 
JC MONTGOMERY  •  CLIFTON OLIVER 
CLINTON ROANE  •  C. KELLY WRIGHT

WITH TONY AND EMMY AWARD WINNER 
HAL LINDEN

TONY AWARD WINNERS JOHN KANDER AND FRED EBB— 

one of the most prolific, acclaimed, and beloved songwriting 

teams in musical theater history—were no strangers to dark 

source material before beginning work on The Scottsboro Boys. 

Their biggest hit, Cabaret, captured the seedy underworld of a 

1930s Berlin nightclub as the Nazis began their rise to power. 

In Chicago—currently the longest-running revival in Broadway 

history—slinky Jazz Age murderesses gleefully sing about 

how their felled men “had it coming.”

 The genesis of The Scottsboro Boys, their final collaboration 

before Ebb’s death in 2004, began around Ebb’s kitchen 

table in 2002. Kander remembers, “One of us proposed  

an idea: What if we write a musical about a true story— 

one based on an important chapter in American history.” 

As they sifted through landmark court trials of the 20th 

century, the infamous Scottsboro case quickly jumped out  

as potent material.

 In 1931, nine young African American men were falsely 

accused of raping two white women on a train in Alabama. 

Their swift conviction by an all-white jury kicked off decades 

of appeals and retrials for the Scottsboro Boys, as they became 

known, whose plight inspired the early civil rights movement. 

 “Behind the headlines, the spectacle, the ongoing trials, 

and the histrionics of politicians and lawyers was the story of 

nine young African American boys, determined to prove  

that they mattered,” Kander continues. “How was it possible 

that a group of innocent boys could be destroyed by a  

single lie? Why was it easier to believe that lie than it was to 

accept the truth?”

 As they had done with vaudeville in Cabaret, Kander and Ebb 

used a historical theatrical form, the shocking and taboo 

minstrel show, to tell this wrenching tale, juxtaposing the 

pop and flash of song and dance with the harrowing details 

of the trial—and its devastating consequences. The inventive 

staging of director/choreographer Susan Stroman (a five-time 

Tony Award winner best known for The Producers) brought 

a rousing physicality to the production, further igniting the 

engrossing story.

 A.C.T. Artistic Director Carey Perloff says, “Susan Stroman 

is an American treasure whose work has never been seen 

on the A.C.T. stage. With The Scottsboro Boys, Stroman 

manages to fuse astonishing dancing with heartfelt and 

complex storytelling in a unique and masterful way.”

 A coproduction with The Old Globe in San Diego, A.C.T.’s 

production of The Scottsboro Boys features a cast of  

actors from all over the country (including several members 

of the original Broadway production). Tony and Emmy Award 

winner Hal Linden (Barney Miller, The Rothschilds on Broadway) 

joins the cast for the A.C.T. run only. 

The Scottsboro Boys begins performances on 
June 21 for a strictly limited engagement.

 To learn more or purchase tickets, visit  
ACT-SF.ORG/SCOTTSBORO

THE NEW YORK TIMES CALLS “DAZZLING, VIBRANT, AND DYNAMIC!”
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LEFT Samuel Beckett, 1979 (© Paul Joyce / National Portrait Gallery, London)

In November 1957, Alan Schneider, soon to direct the 
American premiere of Endgame, wrote to Samuel Beckett 
that the New York Times might ask him to write an article 

about the play prior to its opening. If he wrote it, he promised 
to run it by Beckett first. Beckett replied that he had no 
interest in discussing the meaning of his work with either 
journalists or critics. In any case, the play was simple as far 
as he was concerned: “Hamm as stated, and Clov as stated, 
together as stated, nec tecum nec sin te, in such a place and in 
such a world, that’s all I can manage, more than I could.”

Nec tecum nec sin te: I can’t live with you or without you. 
Hamm and Clov’s predicament in Endgame is as human and 
as recognizable a situation as there is. Later, Schneider wrote, 
“Beckett himself had always stressed that he was writing 
about what he termed a ‘local situation,’ i.e., Hamm and 
Clov (as well as Nagg and Nell) were individual personalities 
operating in a given set of circumstances. They were not to 
be considered as abstraction or symbols, or as representing 
anything other than themselves.” This was Beckett’s intent 
in all of his work. 

For a long time, it seemed impossible for critics to consider 
Beckett without invoking such terms as “abstract,” “absurd,” 
and “existential.” Thanks largely to these efforts, his work 
acquired a reputation, especially among those who hadn’t 
seen the plays, of being difficult, dry, unapproachable—a 
forbidding, dolorous evening in the theater.

Beckett became famous with Waiting for Godot. First 
produced in a time and a place—Paris, 1953—where the 
existentialism of Jean-Paul Sartre, Simone de Beauvoir, 
and Albert Camus was all the rage, its stark, stripped-
down quality, in which Vladimir and Estragon wait in 
a desolate place for a figure who never arrives, seemed to 
dramatize precisely the condition that the existentialists were 
describing: a world devoid of meaning until we give it one, 
in which we stand paralyzed before a universe that refuses to 
acknowledge us. 

Had audiences known Beckett ’s novels, at the time 
languishing unread in warehouses, they would have 
discovered that he had little interest in existentialism per se 
or in making oracular pronouncements about man’s position 
in the universe. Abstractions held little attraction for him. 
Waiting for an unknown Resistance member to deliver 
a message, or hiding in a small town in Vichy France, not 
knowing whether the Nazis or the Allies would arrive first: 
concrete experiences like these interested him, because he 
had lived through them. Conditions in a Normandy town 

by michael paller

called St.-Lô, destroyed by the Germans in 1944, interested 
him. In 1945 he lived there among a traumatized populace in 
a bombed-out landscape, serving as a volunteer quartermaster 
and interpreter in a Red Cross hospital. By all accounts his 
work was determined and unstinting. His last official act was 
providing poison to kill the rats that threatened the hospital’s 
maternity and children’s wards.

Beckett the Disciple 
James Joyce encouraged the young writers in his circle, 
including Beckett, to write about what they knew. “In the 
particular,” he told them, “is contained the universal.” 
Beckett eventually freed himself from the gravitational pull 
of Joyce’s influence (no two writers are more unalike), but he 
heeded this advice. His plays, poems, and prose are replete 
with echoes of his life, but he stripped them of their external 
references so that what’s left are the experiences themselves. 
In this sense, they are abstracted, but they are not abstract.

Beckett knew well, for example, the complicated ties that 
connect Great Man and disciple. In his Parisian flat, Joyce 
made himself the center of attention, positioning his chair in 
the middle of the room, the better to command and regale 
the admirers he cultivated. Beckett became one of his most 
ardent helpers, making himself useful in a hundred ways: 
running errands, taking dictation, performing research, 
writing an article in praise of the then-unpublished Work in 
Progress (which became Finnegan’s Wake), all without pay. He 
went so far as to wear the same kind of patent leather shoes 
that Joyce wore, and in the same size, though Joyce’s feet were 
much smaller than his. The result was corns and calluses, and 
for as long as Beckett put himself in Joyce’s shoes, he walked 
in considerable pain. Beckett’s intense emotional bond was 
not equally felt by his idol, however, who was appreciative of 
Beckett’s devotion but saved his love for his family. He was, 
as one of Beckett’s biographers, Deirdre Bair, writes, “a man 
who had little need for relationships except when they could 
be useful to him.” 

Beckett: Caretaker and Son
Beckett also knew about the relationship between ill person 
and caregiver. When his beloved father, Bill, suffered a 
heart attack in 1933, Beckett lovingly cared for him, bathed 
and shaved him. It was the first time in his life, Bair notes, 
that Beckett felt needed and useful within his family. His 
relationship with his mother, Mae, was more complicated. 
She dominated his life during his Dublin childhood and 
kept it up when he was a grown man. They could hardly 
be together without simmering in mutual resentful silence 

“In Such a Place, and in Such a World”
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or bursting into vehement recrimination. Yet when he was 
stabbed in a Parisian street in 1938, Mae rushed to his 
hospital bedside and sat vigil for many days. Her action 
healed the breach between them, and Beckett wrote of this 
episode to a friend, “What a relationship!” The reconciliation 
was temporary, however, and he spent much psychic energy 
in the coming years trying to separate himself from her. 
When she was dying in 1950, it was Beckett’s turn to sit by 
the bedside, although whether out of love or duty, resentment 
or relief, or some unknowable combination, is hard to tell. 

Similarly he cared for his aunt Cissie Sinclair and his 
brother, Frank, when they were dying. Stiffened by years of 
rheumatoid arthritis, Cissie was confined to a wheelchair 
(“Straighten up the statue,” she cheerfully instructed visitors), 
and Beckett would push her along the paths near her house. 
She had a telescope that she trained on the bay to watch the 
ships pass and the birds wheel. In addition to Beckett’s visits, 
it was one of the few pleasures of her final days.

In 1954, Frank was diagnosed with lung cancer. Beckett 
ministered to him for four long, dreadful months. He 
described the experience in a series of letters: “And so soon it 
will have been another day and all the secret things inside a 
little worse than they were and nothing much been noticed,” 
he wrote, and later, “Things drag on, a little more awful 

every day, and with so many days yet probably to run what 
awfulness to look forward to,” and, “Waiting [is] not so bad 
if you can fidget about. This is like waiting tied to a chair.” 
Shortly after these two deaths, he began Fin de partie, the 
original French version of Endgame.

Beckett and Women
Beckett also knew the pangs and pleasures of marital 
affairs. He had many of varied length and intensity during 
the 51 years that Suzanne Deschevaux-Dumesnil was his 
companion, and Beckett’s biographers speculate that she 
knew of at least some of them. In 1961, he and Suzanne 
married after being together for almost a quarter century. 
Beckett went through with it because he wanted to ensure 
that Suzanne, who had no rights of inheritance as a common-
law wife and had done much to bring his work to the world’s 
attention, would have a sufficient income if he died. James 
Knowlson, Beckett’s authorized biographer,  suggests that 
the marriage had a devastating effect on Barbara Bray, a 
young British woman with whom Beckett was then involved 
(and continued to see following the wedding). Beckett had 
doubtless hurt Suzanne with this affair; with the marriage, 
he injured Bray. And Beckett, the politest of men, never 
wanted to hurt anybody. 

Battle of Normandy, Summer 1944, Liberation of Saint-Lô, Ruins of the City (© Conseil Régional de Basse-Normandie/National Archives USA). Original caption: “These images 
show what total war means for the cities in the path of the Allied advance.” Beckett wrote of his time spent volunteering at the Irish Hospital in Saint-Lô after World War II in “The 
Capital of the Ruins,” a short piece of reportage read by its author on Radio Erin on June 10, 1946: “Some of those who were in Saint-Lô will come home realizing that they got at 
least as good as they gave, that they got indeed what they could hardly give, a vision and sense of a time-honored conception of humanity in ruins, and perhaps even an inkling of 
the terms in which our condition is to be thought again.”
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Reality of Situation and Character
When actors asked Beckett questions about his plays, his 
response tended to emphasize the reality of character and 
situation. When he directed Endgame in Berlin in 1967, 
he told the actors to play it as if the fourth wall of realistic 
drama stood between them and the audience. Clov’s one 
wish, he told them, is to get back to his kitchen, while 
Hamm’s is to detain him. That simple conflict, he said, was 
the center of the play. It had nothing to do with philosophy. 
He told actors in early productions that Hamm and Clov 

were Godot’s Vladimir and Estragon late in their lives—also 
that they were himself and Suzanne when they were going 
through a period best characterized as nec tecum nec sin te. 

However one describes them, the characters in Endgame 
and Play, and in all of Beckett, are human—painfully human. 
Beckett himself was prone to depression and depair, but those 
who knew him attest to his dogged spirit and determination 
to go on. “Hamm,” he told the actors in Berlin, “says no to 
nothingness.” This is human, too, and noble. One thing it’s 
not is abstract.

Samuel Barclay Beckett Timeline
1906 	 Born in Ireland, near Dublin, on April 13.

1927 	 Graduates from Trinity College with a B.A. in 
French and Italian.

1928 	 Moves to Paris and begins teaching English. 
Meets James Joyce and joins his literary circle.

1929 	 Publishes an essay defending Joyce’s writings.

1930 	 Wins award for his poem “Whoroscope.” 

1931 	 Earns an M.A. from Trinity and publishes Proust, 
a collection of essays.

1933	 Beckett’s father dies. Depressed, Beckett begins 
two years of psychotherapy with Dr. Wilfred 
Bion.

1934 	 Publishes his first novel, More Pricks Than Kicks.

1935	 Publishes Echo’s Bones, a collection of verse.

1938 	 Publishes his second novel, Murphy. After a 
falling out with his mother, Beckett decides 
to live permanently in Paris, where he is 
hospitalized after being stabbed on the street. 
While recovering, he meets Suzanne Deschevaux-
Dumesnil.

1941 	 Joins the French Resistance against the Nazis.

1942 	 Flees the Gestapo with Deschevaux-Dumesnil to 
the country village of Roussillon.

1945 	 Returns to Paris with Deschevaux-Dumesnil. 
After visiting Ireland, Beckett encounters hurdles 
returning to France. To ensure his re-entry, he 
volunteers for the Irish Red Cross in St.-Lô.

1950	 Beckett’s mother dies.

1951 	 Publishes Molloy and Malone Dies.

1953 	 Waiting for Godot premieres in Paris and runs 
for 400 performances. Publishes Watt and The 
Unnamable.

1954	 Beckett’s brother, Frank, dies.

1955	 Publishes Stories and Texts for Nothing.

1957 	 Endgame premieres in London. San Francisco 
Actor’s Workshop presents Waiting for Godot at 
San Quentin prison for more than 1,400 inmates. 

1958 	 Krapp’s Last Tape premieres in London.

1961 	 Publishes How It Is, his last full-length prose 
work. Beckett marries Deschevaux-Dumesnil. 
Happy Days premieres in New York.

1963 	 Play premieres in London.

1964 	 Travels to New York for the shooting of Film, 
starring Buster Keaton; it is Beckett’s only visit to 
the United States.

1969 	 Beckett is awarded the Nobel Prize for Literature. 
He refuses to attend the ceremony.

1973 	 Not I premieres in London.

1976 	 That Time and Footfalls premiere in London.

1977 	 Ghost Trio and . . . but the clouds . . . are broadcast 
on the BBC. 

1981 	 Rockaby premieres at the State University of New 
York for Beckett’s 75th birthday symposium.

1982 	 Publishes another novella, Ill Seen, Ill Said. 
Catastrophe, written for Vaclav Havel, is 
performed at the Avignon Festival.

1983 	 What Where premieres in New York.

1984 	 Publishes his final novella, Worstword Ho.

1986 	 Diagnosed with emphysema, Beckett moves into 
a nursing home.

1989 	 On July 17 Deschevaux-Dumesnil dies. On 
December 22 Beckett dies at the age of 83, but 
not before giving his publisher Stirrings Still, his 
final piece of prose.

connect with us
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A man and two women—wife and mistress—caught 
in the eternal triangle. Each woman thinks she 
is The One and despises her rival. The man has 

accommodated both sexually—“What a male!” says W1 
(the wife), admiring his potency—but seems passive and 
unengaged as the ladies duke it out. And these are indeed 
“ladies” with respect to class: genteel and well-off, both are 
given to such phrases as “I rang for Erskine” (the butler) or 
“I suggested a little jaunt to celebrate, to the Riviera or our 
darling Grand Canary.” 

But Play is hardly a drawing-room comedy, not even a 
parodic one. The three-way catfight, for starters, can only 
be a language game, for the principals are encased up to 
their neck in tall urns. And the spotlight (more properly a 
searchlight) projected on their faces, first in unison, then one 
at a time, acts as Grand Inquisitor: the light signal turned 
on W1 ritually prompts her speech until it is interrupted by 
a shift to W2 or M. He said, she said, with no end in sight. 
What makes it all so hellish—indeed we are witnessing 
one of Beckett’s many versions of Dante’s Inferno—is the 
necessity of telling it again and again: the three characters 
are forced to remember and rehearse the endless petty details 
that characterized their responses to the affair. When the 
curtain finally comes down, following the stage direction 
“Spot off. Blackout. Five seconds,” we come right to the 
word “REPEAT.” And now the whole cycle is repeated!

When Play opened in London in June 1963, its first 
review, written for the Observer, was by Barbara Bray, the 
former BBC script editor who, having fallen in love with 
Beckett a few years earlier, moved to Paris to be near him. 
This move evidently made the playwright so nervous—he 
guarded his privacy very carefully—that he decided it was 
time to legalize his union with his companion of more than 
two decades, Suzanne Deschevaux-Dumesnil. They married 
in 1961 and remained together even though the marriage did 
little to change the status quo: soon Sam was seeing Barbara 
again. And she later made no bones about being the model 
for the Other Woman in Play.

Given this situation, Bray ’s Observer review seems 
admirably detached and good-humored. “All three 
characters,” she writes, “are ordinary, mediocre, lamentable: 
in short painfully familiar. The man, scooting breathlessly 
back and forth between the two women, is perhaps the 
worst of the bunch: all need and weakness and feeble, if 
amiable duplicity. Of all Beckett’s works so far, this is the 
one that most openly approaches the everyday experience 
of any audience. . . . Here are people in all their funny, 
disgraceful, pitiable fragility, and all the touchingness, in 

spite of everything, of their efforts to love one another  
and endure.”

Parodic send-up of the clichés of everyday life? This is 
how Play is usually perceived, but there is a curious twist. 
Watch and listen carefully, especially the second time around, 
and you will become aware of the difference between the 
man and his two women. While both of them continue to 
bicker back and forth, the man whom Bray calls “the worst of 
the bunch” becomes more and more aloof and contemplative, 
finally murmuring, “To think we were never together.” 

What can this mean? M has already admitted that he and 
W2 have been much together and he has obviously been 
together with W1, his wife. M’s next line is:

Never woke together, on a May morning, the 
first to wake to wake the other two. Then in a 
little dinghy—

And with the repetition of the “little dinghy, on the 
river, I resting my oars,” M seems to withdraw into his 
own memories. “Such fantasies,” he remarks, ignoring W1’s 

On Play
by marjorie perloff

Diego Sitting in the Studio, 1950, BY SWISS PAINTER AND SCULPTOR ALBERTO GIACOMETTI 

(© CHRISTIE’S IMAGES/CORBIS). The work of Giacometti, a close friend of Beckett, served 
as inspiration in the A.C.T. rehearsal room, in which numerous prints were on display. 
Biographer Deirdre Bair writes of the playwright’s friendship with the artist: “Night 
after night they gathered in the Dôme; Beckett and [American painter Joan] Mitchell 
to talk and drink, [Beckett’s longtime friend Bram] van Velde and Giacometti to  
watch them and each other and to drink in wary silence several steps from the bar.  
. . . On one occasion . . . Beckett followed Mitchell into the door but was too drunk to 
extricate himself. Round and round he whirled, while Giacometti, like a giant, brooding 
toad with hooded eyes, sat and watched and said nothing, and while tourists pointed 
at the poet of nothingness and despair.”
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complaint about “hellish half-light” and W2’s accusation: 
“A shade gone. In the head. Just a shade. I doubt it.” “We 
were not civilized,” M remarks tersely, and a moment later he 
repeats, “Such fantasies. Then. And now—,” his ruminations 
leading up to the question, “Am I as much as . . . being seen?”

Being seen by whom? As the drama winds down, M no 
longer seems aware of either of his two women: his memories 
have carried him elsewhere. Indeed, M’s references to 
“dinghy,” “face,” and “such fantasies” recall the language and 
imagery of Krapp’s Last Tape (1958), Words and Music (1961), 
and the late television piece . . . but the clouds . . . , the title 
of which is taken from one of Beckett’s favorite poems, W. 
B. Yeats’s elegy for lost youth called “The Tower,” in which 
death is dismissed with some bravado as “but the clouds of 
the sky / When the horizon fades, / Or a bird’s sleepy cry / 
Among the deepening shades.” 

In her absorbing memoir How It Was, Anne Atik, whose 
husband, the artist Avigdor Arikha, was one of Beckett’s best 
friends in Paris, recalls that when Sam came to dinner, he 
frequently recited “The Tower,” which he knew by heart. He 
was especially taken by the stanza:

Does the imagination dwell the most
Upon a woman won or woman lost?
If on the lost, admit you turned aside
From a great labyrinth out of pride,
Cowardice, silly over-subtle thought
Or anything called conscience once;
And that if memory recur, the sun’s
Under eclipse and the day blotted out.

What Yeats meant here is that the most painful of 
memories is that of the love one could have had but rejected 
because of caution or cowardice. Beckett picks up on this 
theme again and again, as in these lines from Words and 
Music:

	
She comes in the ashes
Who loved could not be won
Or won not loved . . .
Like in that old light
The face in the ashes.

And now comes the cryptic line: “The face. [Pause.] The 
face. [Pause.] The face. [Pause]. The face.”

The Face. In Play, where only faces are visible, this motif 
comes to a head. It is a face that haunts M, but hardly the face of 
W1 or W2. Fond as he is of both, his memories of them cannot 
compare to the memory of the love felt for a third woman—the 
“woman lost,” whose “slit” eyes haunt the protagonist of Krapp’s 
Last Tape and . . . but the clouds . . . . In the latter, the protagonist 
asks, “For had she never once appeared, all that time, would I 
have, could I have gone on begging all that time?”
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“Words on Plays is a terrific resource for the theatergoer who wants some context or 

background of the production. The original essays are usually as entertaining and 

well written as they are informative. The selection of topics and source materials is 

creative and thought provoking. . . . I almost always find some new information or 

intriguing point of view.”
Robert Hurwitt, San Francisco Chronicle Theater Critic

According to the biographers, Beckett’s “woman lost” was 
probably Peggy Sinclair, the young woman he renounced 
because she was his first cousin and a hopelessly unsuitable 
match. Peggy was to die of tuberculosis when she was only 
23 and Sam 28. The beautiful irony of Beckett’s Play, in any 
case, is that, even as the two women vociferously compete for 
M, his heart is with a third party. “To think we were never 
together.” The phrase, repeated again and again, applies 
to all three characters because none of them are ever truly 
“together.” Like the prisoners in Dante’s First Circle of Hell, 
they are fated to repeat their lines again and again, never 
escaping their “urn burial,” the spotlights that pursue them, 
or their inner selves. There’s a lot of comedy and cliché in 
Play, but in the end, its love story is only too real.	

Marjorie Perloff teaches and writes on 20th- and 21st- century 
poetry and poetics, both Anglo-American and from a comparatist 
perspective, as well as on intermedia and the visual arts. She is 
professor emerita of English at Stanford University and currently 
scholar-in-residence at the University of Southern California. 
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A.C.T. Directors Circle members play a leading role 
in the artistic success of A.C.T. Each season, they 
collectively choose a production to sponsor; this year, 
they chose to support Endgame and Play, helping to 
bring the legendary Bill Irwin back to the mainstage 
to star in Beckett’s iconic dark comedy, paired with the 
remarkable (and rarely performed) short work Play, 
featuring A.C.T.’s acclaimed core acting company.
 
Directors Circle members demonstrate their passion 
for live theater with annual contributions at one of 
three membership levels between $2,000 and $11,999. 
By helping to bring innovative, groundbreaking 
productions to the Bay Area, producing compelling 
reinterpretations of classical works, and providing 
Bay Area students with educational experiences and 
exposure to live theater, Directors Circle members 
actively strengthen the future of the theatrical art form.

By joining the Directors Circle, members also deepen 
their relationship to the productions and the artists 
at exclusive events throughout the season, from 
lively meet-the-cast receptions to the exciting season 
preview reception.
 
During the run of Endgame and Play, Directors Circle 
members will be welcomed at a technical rehearsal in 
the theater, the opening night dinner, and a Saturday 
Salon with director Carey Perloff.

A . C . T . ’ S  D I R E C T O R S  C I R C L E 
I S  A  P R O U D  S P O N S O R  O F

FOR MORE INFORMATION ABOUT THE BENEFITS OF DIRECTORS CIRCLE 

MEMBERSHIP, PLEASE CONTACT JONATHAN FRAPPIER AT 415.439.2353 

OR JFRAPPIER@ACT-SF.ORG, OR VISIT WWW.ACT-SF.ORG/DONORLEVELS.

Directors Circle members mingle with A.C.T. Artistic Director Carey Perloff and other 
artistic team members at the opening night dinner for Maple and Vine.  
Photos by Ryan Montgomery.
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2012 Season Gala

More than 400 guests 
attended A.C.T.’s 2012 
season gala, Expect 
the Unexpected, 
which raised more 
than $760,000 for 
our actor training 
and arts education 
programs. Chaired 
by Patti Rueff, 
the lavish evening 
at The Regency 
Center included the 
performance of an 
original musical, Tales 
of A.C.T.!, featuring 
Young Conservatory 
alumnus Darren 
Criss (of Glee and 
Broadway fame), 
A.C.T. Associate 
Artist Bill Irwin, and 
Tales of the City 
stars Patrick Lane 
and Betsy Wolfe, 
as well as students 
from the A.C.T. 
Master of Fine Arts 
Program and Young 
Conservatory and 
members of A.C.T.’s 
Board of Trustees, 
many of whom made 
their stage debuts. 
Tales of A.C.T.! was 
also enjoyed by 
180 Bay Area high 
school students 
and teachers, who 
watched from the 
balcony before 
attending a catered 
reception with Criss 
and other performers.   

“We are deeply 
humbled by the 
generosity of our 
donors,” says A.C.T. 
Artistic Director Carey 
Perloff. “Because of 
their generosity—and 
the generosity of our 
talented performers—
A.C.T.’s conservatory 
will remain at the 
forefront of actor-
training programs in 
the country and our 
year-old education 
department will 
continue to grow in 
wonderful ways.”   

More images can be 
found at act-sf.org/
support_gala. TOP TO BOTTOM A.C.T. 2012 Season Gala Chair Patti Rueff welcomes guests to Expect the Unexpected; A.C.T. M.F.A. Program alumnus and Tales of 

the City actor Patrick Lane leads A.C.T. trustees in a number from Tales of A.C.T.!; starstruck teens try to catch the attention of YC alumnus 
and Glee star Darren Criss at the postshow Q&A. Photos by Drew Altizer Photography.

act-sf.org|415.749.2228
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YC alumnus and glee star darren Criss chats with a gala guest (Photo by Drew Altizer Photography)

Gala Host 
Committee 

Glitterati
lesley ann Clement, 

Priscilla and Keith 
Geeslin, Fred M. levin 

and Nancy livingston— 
the Shenson Foundation, 

rusty and Patti rueff, 
Jeff and laurie Ubben, 

Carlie Wilmans 

 

ViP
Dan Cohn and lynn 
Brinton, robert and 

Debra Ferguson, Celeste 
and Kevin Ford, Marilee K. 
Gardner, Kirke and Nancy 
Hasson, Dianne and ron 
Hoge, Jeffrey W. and Jeri 
lynn Johnson, Jamel and 
tom Perkins, abby and 

Gene Schnair, anne  
and Michelle Shonk,  

Doug tilden, ashley and  
Minott Wessinger

 

Fan Club 
Sponsors

Dr. and Mrs. Phil Jimenez, 
anne and rick riley, 

Michael and Sally Mayer

event 
Sponsors

Frannie Fleishhacker, 
Cindy Nicola

connect with us
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Copies
For years, new plays 
that view the world 
through the eyes of 
young people have 
been coming out 
of A.C.T.’s Young 
Conservatory’s New 
Plays Program. Last 
month YC students 
performed Brad 
Slaight’s Copies, a 
new sci-fi drama 
set in an orientation 
camp for clones of 
children from well-to-
do families. “These 
clones suffer under an 
oppressive system in 
which they are treated 
like merchandise,” 
explains YC student 
Marc Hills, who played 
a newly hatched clone 
whose optimism is 
challenged by the 
harsh reality of his 
circumstances. “It was 
an amazing privilege 
to explore this new 
play surrounded by 
such a wonderful cast.” 

Showcase
In late March and early 
April, the Master of 
Fine Arts Program 
class of 2012 traveled 
to New York and Los 
Angeles to perform 
Showcase, the 
culmination of their 
three years of training 
at A.C.T. Each year’s 
Showcase production 
exhibits the talents of 
the graduating class 
to important industry 
professionals, agents, 
and casting directors, 
helping them make 
connections that 
will serve them 
throughout their 
acting careers. 
While A.C.T. is able 
to provide some 
support for Showcase, 
students rely on the 
generosity of friends, 
family, and colleagues 
to help cover the 
remaining costs. It’s 
not too late to make 
a gift supporting the 
class of 2012. Please 
visit act-sf.org/
showcase for more 
information.

TOP TO BOTTOM The YC cast performs Copies in A.C.T.’s Hastings Studio Theater (photo by Alessandra Mello). In a dressing room at 
Playwrights Horizons, the M.F.A. Program class of 2012 takes a moment before taking the stage to perform their New York Showcase (photo 
by Jessica Kitchens). 

act-sf.org|415.749.2228
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Alumni Update
A 2006 graduate of 
the A.C.T. Master of 
Fine Arts Program, 
Morgan Spector made 
his Broadway debut 
in Arthur Miller’s A 
View from the Bridge. 
Originally cast in 
a bit part, during 
preview performances, 
Spector unexpectedly 
took over the role of 
Rodolpho—because 
of his A.C.T. training, 
he was able to do so 
“without a glimmer 
of fear,” remembers 
director Gregory 
Mosher. In January, 
Spector opened off 
Broadway opposite 
Janeane Garofalo in 
the Russian Transport. 
“Perhaps finest of 
all is Mr. Spector as 
the sinister Boris,” 
the New York Times 
review reads. “[He] 
gradually reveals the 
snarling wolf beneath 
the genial grin.”

Producers Circle 
Dinner
In March, guests 
of A.C.T.’s 2012 
Annual Producers 
Circle Dinner were 
treated to an elegant 
onstage dinner and a 
conversation between 
Artistic Director Carey 
Perloff and Michael 
Krasny, host of 
KQED’s Forum, about 
Perloff’s 20 years at 
A.C.T. “Supporting the 
theater, meeting the 
artists, and watching 
the growth of these 
fine productions is a 
priceless experience,” 
says Producers Circle 
member and A.C.T. 
trustee Jo Hurley. 
“But, at its core, the 
Producers Circle is 
about giving—and 
at A.C.T. you can be 
assured you get back 
more than you give!” 
For information, visit 
act-sf.org/donate.

Inside A.C.T.

TOP TO BOTTOM (L to R) Daniel Oreskes, Raviv Ullman, Janeane Garofalo, Morgan Spector, and Sarah Steele in The New Group’s Russian 
Transport (photo by Monique Carboni). Carey Perloff interviewed by Michael Krasny at A.C.T.’s annual onstage Producers Circle Dinner 
(Photo by Drew Altizer Photography). 
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MASTER OF FINE ARTS PROGRAM
MAY 17–20MAY 10–17

by William Shakespeare 
Directed by Mark Rucker

A wildy romantic take on Shakespeare’s beloved classic — 
at A.C.T.’s new intimate black-box space
THE COSTUME SHOP 
1117 Market Street, San Francisco

by Naomi Iizuka 
Directed by Margo Hall

A gritty, poetic take on well-known Greek myths— 
told through the language of the street
HASTINGS STUDIO THEATER 
77 Geary Street, Sixth Floor, San Francisco

A MIDSUMMER 
NIGHT’S DREAM

POLAROID  
STORIES

MAY 24–JUNE 9

A melodious mockumentary about America’s favorite  
teen pastime—with jazz hands
THE THEATER AT CHILDREN’S CREATIVITY MUSEUM 
221 Fourth Street, San Francisco

ACT-SF.ORG/CONSERVATORYSHOWS | 415.749.2228
Go online for tickets and more information!

ACT-SF.ORG/YC | 415.439.2475

TRAINING

June 11–July 27YOUNG CONSERVATORY
SUMMER SESSION june 11–august 17

Fun, dynamic classes for students 8–19. 
4-, 2-, and 1-week sessions available. 

ACT-SF.ORG/STC | 415.439.2475 Photo by Kevin Berne
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L to R: Ethan Frank, Tyee J. Tilghman, and Nick Steen in The Mandrake Root.  
Photo by Alessandra Mello.

INTENSIVE ACTOR TRAINING: 
5- and 2-week sessions available.

Application Deadline: May 17

A.C.T. CONSERVATORY | UPCOMING PRODUCTIONS

THE MUSICAL

YOUNG CONSERVATORY

Get into the act this summer at A.C.T.!

Book, music, and lyrics by Mark McDaniels and Donald Garverick 
Directed by Domenique Lozano 
Musical direction by Robert Rutt 
Choreography by Christine Mattison

WEST COAST PREMIERE
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Who’s Who in Endgame and Play
 RENÉ 
AUGESEN* (W1/
Understudy), an 
A.C.T. associate 
artist and core acting 
company member, 
made her A.C.T. 
debut in The 

Misanthrope; she has since appeared in 
almost two dozen productions, most 
recently Higher, Once in a Lifetime, The 
Homecoming, Clybourne Park, Scapin, The 
Tosca Project, Round and Round the 
Garden, The Caucasian Chalk Circle, A 
Christmas Carol, November, Edward 
Albee’s At Home at the Zoo, War Music, 
Brainpeople, ’Tis Pity She’s a Whore, and 
Rock ’n’ Roll. New York credits include 
Spinning into Butter (Lincoln Center 
Theater), Macbeth (with Alec Baldwin 
and Angela Bassett, The Public Theater), 
It’s My Party . . . (with F. Murray 
Abraham and Joyce Van Patten, 
ArcLight Theatre), and Overruled 
(Drama League). Regional theater credits 

include Mary Stuart (dir. Carey Perloff, 
The Huntington Theatre Company); 
several productions, including the world 
premieres of The Beard of Avon and The 
Hollow Lands, at South Coast Repertory; 
and productions at the Great Lakes 
Theater Festival, Baltimore’s 
centerstage, the Los Angeles 
Shakespeare Festival, Yale Repertory 
Theatre, and Stage West. Film and 
television credits include The Battle 
Studies, Law & Order, Guiding Light, 
Another World, and Hallmark Hall of 
Fame’s Saint Maybe. Augesen, a graduate 
of the Yale School of Drama, was a 2011 
Ten Chimneys Foundation Lunt-
Fontanne Fellow.

ANTHONY 
FUSCO* (M/
Understudy), an 
A.C.T. associate 
artist and core acting 
company member, 
has appeared at 

A.C.T. in Race, The Homecoming, 
Clybourne Park, Round and Round the 
Garden, The Caucasian Chalk Circle, 
November, Edward Albee’s At Home at the 
Zoo, War Music, Rock ’n’ Roll, ’Tis Pity 
She’s a Whore, The Government Inspector, 
The Rainmaker, The Imaginary Invalid, 
Hedda Gabler, Travesties, The Rivals, The 
Voysey Inheritance, The Gamester, A 
Mother, Les Liaisons Dangereuses, The 
Three Sisters, Night and Day, The Room 
and Celebration, Enrico IV, The 
Misanthrope, Edward II, and A Christmas 
Carol. Other Bay Area credits include 
leading roles in Candida, King Lear, The 
Tempest, The Importance of Being Earnest, 
Arms and the Man, A Midsummer Night’s 
Dream, and The Skin of Our Teeth for 
California Shakespeare Theater; My Old 
Lady at Marin Theatre Company; and 
Traveling Jewish Theatre’s production of 
The Chosen. On Broadway, he was in Tom 
Stoppard’s The Real Thing and The Real 

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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Who’s Who
Inspector Hound. Fusco’s many off-
Broadway credits include The Holy 
Terror, Cantorial, Danton’s Death, and A 
Life in the Theatre. He trained at Juilliard 
and The Barrow Group School.

NICK GABRIEL* 
(Clov) was most 
recently seen at 
A.C.T. as Nihad in 
Scorched and as Miss 
Leighton in Once in 
a Lifetime. He is a 
Sadler Award– 

winning graduate of the A.C.T. Master 
of Fine Arts Program and a member of 
A.C.T.’s core acting company. He 
received his B.F.A. in musical theater 
from the University of Michigan. He has 
played Lysander in A Midsummer Night’s 
Dream at South Coast Repertory, the 
Emcee in Cabaret at Center REPertory 
Company, Frog in A Year with Frog and 
Toad at Shakespeare Santa Cruz, 
Orpheus in Metamorphoses and Vincent 
in Beast on the Moon at Capital Repertory 
Theatre, Marchbanks in Candida at 
California Shakespeare Theater, and 
Sebastian in Twelfth Night at Saratoga 
Shakespeare Company. He originated the 
role of Warren in the West Coast 
premiere of Ordinary Days at South 
Coast Rep. and was a principal vocalist 
for the San Francisco Symphony in A 
Celebration of Leonard Bernstein, 
conducted by Michael Tilson Thomas.

GILES 
HAVERGAL* 
(Nagg) was director 
of the Glasgow 
Citizens’ Theatre, 
with Robert David 
Macdonald and 
Philip Prowse, from 

1969 to 2003. He directed many 
productions at the Citizens’, including 
the Olivier Award–winning Travels with 
My Aunt. His roles played in Glasgow 
include King Philip in Don Carlos, 
Spooner in No Man’s Land, and Kraus in 
The Last Days of Mankind. At A.C.T. he 
has directed his own adaptations of 

Travels with My Aunt, The House of 
Mirth, and Les Liaisons Dangereuses. He 
also played Ebenezer Scrooge in A 
Christmas Carol in 2005 and performed 
his one-man adaptation of Death in 
Venice in 2006. He directs and teaches in 
the A.C.T. Conservatory. His work in 
opera includes productions with Opera 
Theatre of Saint Louis, The Minnesota 
Opera, Welsh National Opera, Scottish 
Opera, Opera North, and Opera 
Australia.

BILL IRWIN* 
(Hamm), an A.C.T. 
associate artist, is a 
founding member of 
Kraken Theatre 
Ensemble and San 
Francisco’s Pickle 
Family Circus. He 

was most recently seen at A.C.T. in last 
season’s Scapin. His original works, with 
various collaborators, include Fool Moon, 
Largely New York, The Harlequin Studies, 
Mr. Fox: A Rumination, The Happiness 
Lecture, and The Regard of Flight. Other 
theater credits include Broadway 
productions of Waiting for Godot, Bye, Bye 
Birdie, The Goat, or Who is Sylvia?, and 
Accidental Death of an Anarchist; 
Broadway and West End revivals of Who’s 
Afraid of Virginia Woolf? (2005 Tony 
Award, Helen Hayes Award); Waiting for 
Godot at Lincoln Center Theater; Scapin 
at Roundabout Theatre Company; and 
The Tempest, Garden of Earthly Delights, 
Texts for Nothing, A Flea in Her Ear, The 
Seagull, A Man’s a Man, 3 Cuckolds, and 
5-6-7-8 Dance. The 2003–04 Signature 
Theatre season was devoted to his 
original work, and he has been an affiliate 
artist with Roundabout. Television 
credits include Lights Out, CSI: Crime 
Scene Investigation, Bill Irwin: Clown 
Prince (PBS’s Great Performances), Third 
Rock from the Sun, Northern Exposure, 
Sesame Street, Elmo’s World, The Regard of 
Flight, The Cosby Show, The Laramie 
Project, Subway Stories, Bette Midler: 
Mondo Beyondo, Law & Order, Life on 

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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Explore...
Ideally situated in Union Square, 
Parc 55 Wyndham is the perfect 

downtown San Francisco getaway. 
With convenient access to explore 
everything that is San Francisco 

– from shopping, arts and theatres, 
to dining in our cityhouse bar or 
restaurant – Parc 55 Wyndham is 
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MTT conducts the thrilling one-act opera, Duke Bluebeard’s Castle, presented 
here with theatrical lighting and brilliant set pieces to better illustrate this 
extraordinary tale. When Bluebeard and his new wife arrive at his castle, she is 
intrigued by the many doors she finds. Will her discovery of their secret lead her 
to the same fate as those before her? 

Davies After Hours, a post-concert music event featuring the Magik*Magik Orchestra, begins immediately after 
the June 22 concert in the Second Tier lobby-turned-lounge. Free to ticketholders. 

Side and Center Terrace seats not available. 

Supported by the Barbro and Bernard Osher Staged Production Fund.

Davies After Hours supported by

            

sfsymphony.org (415) 864-6000$35 Box Office Hours Mon-Fri 10am-6pm, Sat noon-6pm, Sun 2 hours prior to concerts  Walk Up Grove St between Van Ness and Franklin
Concerts at Davies Symphony Hall. Program, artists, and prices subject to change. 

mTT Conducts Bartók’s Bluebeard’s Castle
“A moody, stylized fairy tale.” —new york Times 

“The excellent mezzo-soprano michelle Deyoung, as Judith, unleashed a thrilling high C.”   —new york Times
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Michael tilson thomas  conductor 
Michelle DeYoung  mezzo-soprano (Judith)  
Alan Held  bass-baritone (Bluebeard)  
Jeremy Denk  piano  
san Francisco symphony

liszt  Piano Concerto No. 1    
Bartók  Duke Bluebeard’s Castle



act-sf.org|415.749.2228|connect with us32 American Conservatory Theater

Who’s Who
Mars, and the closing ceremony of the 
1996 Olympic Games. Film credits 
include Rachel Getting Married, How the 
Grinch Stole Christmas, Igby Goes Down, 
Lady in the Water, Dark Matter, Raving, 
Across the Universe, Popeye, Eight Men 
Out, Silent Tongue, Illuminata, My Blue 
Heaven, A New Life, Scenes from a Mall, 
and Stepping Out. He has been granted a 
National Endowment for the Arts 
Choreographers Fellowship, as well as a 
MacArthur Fellowship.

BARBARA 
OLIVER* (Nell) has 
been active in Bay 
Area theater for 
more than 40 years. 
Prior to this 
production of 
Endgame, she 

appeared at A.C.T. in The Voysey 
Inheritance and Hedda Gabler. She began 
acting at Berkeley Repertory Theatre in 
the late ’60s, when it was still on College 
Avenue. Her first role was Lady Markby 
in An Ideal Husband, and her most recent 
appearance was as Anfisa in The Three 
Sisters. Oliver coproduced Dear Master, 
by Dorothy Bryant, in 1991, and that 
production (in which she played George 
Sand) led to the founding of Aurora 
Theatre Company, where she was the 
artistic director until 2004. She has also 
directed for the A.C.T. Master of Fine 
Arts Program and UC Berkeley’s 
Department of Theatre, Dance, and 
Performance Studies.

ANNIE 
PURCELL’s* (W2) 
Broadway credits 
include The Coast of 
Utopia: Voyage, 
Shipwreck, and 
Salvage (Lincoln
Center Theater), 

Dividing the Estate, and Awake and 
Sing! Off-Broadway credits include 
Cycling Past the Matterhorn (Theatre 
Row), Twelfth Night (Fiasco Theater 
Company), and What May Fall (Fordham 
Alumni Theatre Company). Regional 

credits include In the Next Room or the 
vibrator play (The Repertory Theatre 
of St. Louis), Elektra (Getty Villa, 
dir. Carey Perloff ), Mary’s Wedding 
(Portland Stage Company), The House 
in Hydesville (Geva Theatre), and Uncle 
Vanya (California Shakespeare Theater). 
Purcell has participated in workshops 
of The Band’s Visit (Hartford Stage’s 
Brand New Festival), The Cherry Sisters 
Revisited (Actors Theatre of Louisville 
at Louisiana State University), Six (Cape 
Cod Theatre Project), and This Bloody 
Mess (Lincoln Center Theater’s Directors 
Lab). She can be seen in the film The 
Private Lives of Pippa Lee and in episodes 
of Louie and The Black Donnellys. 
Purcell received her B.A. from Fordham 
University at Lincoln Center and her 
M.F.A. from New York University. 
Purcell has taught at the National High 
School Institute/Cherub Program at 
Northwestern University. As a member 
of A.C.T.’s core acting company, she has 
appeared in Scorched, A Christmas Carol, 
and the Canadian tour of Tosca Cafe 
(Theatre Calgary, Vancouver Playhouse).

ALEXANDER 
CROWTHER† 
(Understudy) has 
most recently been 
seen in A.C.T. 
productions of 
Higher, A Christmas 
Carol, and Once in a 

Lifetime and in Metamorphosis at Aurora 
Theatre Company. As a member of the 
A.C.T. Master of Fine Arts Program 
class of 2012, he has performed in Ion, 
The Comedy of Errors, Archangels Don’t 
Play Pinball, The Three Sisters, Every Good 
Boy Deserves Favour (with the San 
Francisco Conservatory of Music), A Lie 
of the Mind, and Gruesome Playground 
Injuries. He completed his B.F.A. at the 
University of Windsor in Canada, where 
his favorite roles included Angelo in 
Measure for Measure, Captain in Widows, 

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

† Member of the A.C.T. Master of Fine Arts Program class 
of 2012
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We’re proud to announce six of the seven 
plays for our upcoming season, featuring 
an array of accomplished artists who have 
collectively earned nine Obie Awards and 
three Tony Awards.

Ticket packages on sale now!

annoUnCing

W e s t c o a s t p r e m i e r e

Chinglish
W r i t t e n by Dav i D H e n ry H Wa n g 
D i r e C t e D by l e i g H s i lv e r m a n

An Iliad
a Da p t e D f r o m H o m e r by li s a p e t e r s o n & D e n i s o ’ H a r e 
t r a n s l at i o n by r o b e r t fag l e s 
D i r e C t e D by li s a p e t e r s o n

W o r L D - p r e m i e r e  p r o D u c t i o n

The White Snake
Co n C e i v e D a n D D i r e C t e D by m a ry Z i m m e r m a n 
c o - p r o D u c t i o n W i t h o r e g o n s h a k e s p e a r e  f e s t i va L

W o r L D  p r e m i e r e

Troublemaker
or The Freakin Kick-A Adventures of Bradley Boatright
W r i t t e n by Da n l e f r a n C

Pericles, Prince of Tyre
W r i t t e n by W i l li a m s H a k e s p e a r e 
D i r e C t e D by m a r k W i n g - Dav e y 

W o r L D  p r e m i e r e

Fallaci
W r i t t e n by l aW r e n C e W r i g H t

a r t w o r k b y t h e p e ko e g r o u p
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and Everard Barfoot in Age of Arousal. He 
has performed at the Flower City 
Theatre Festival in Brampton, Ontario, 
in The Taming of the Shrew and A 
Midsummer Night’s Dream.

CHARLES 
DEAN* 
(Understudy) has 
appeared at A.C.T. 
in The Rose Tattoo, 
The Invention of 
Love, Travels with 
My Aunt, Juno and 

the Paycock, The Rivals, The Beard of Avon, 
The Constant Wife, The House of Mirth, 
War Music, and Happy End. As a member 
of the acting company at Berkeley 
Repertory Theatre for nearly 20 years, he 
performed in 80 productions. Regionally, 
he has been seen at Seattle Repertory 
Theatre, centerstage, Guthrie Theater, 
Milwaukee Repertory Theater, the 
Alliance Theatre, Dallas Theater Center, 
and The Old Globe. On Broadway in 
2008, Dean appeared as General Waverly 
in Irving Berlin’s White Christmas. Locally, 
in recent years he has been seen most 
often at Aurora Theatre Company (A 
Delicate Balance), SF Playhouse, Marin 
Theatre Company, and Magic Theatre, 
among others.

JESSICA 
KITCHENS† 
(Understudy) was last 
seen in A.C.T.’s 
mainstage 
productions of A 
Christmas Carol and 
Once in a Lifetime. 

She has appeared in A.C.T. Master of 
Fine Arts Program productions of The 
Flu Season, Ion, The Comedy of Errors, 
Archangels Don’t Play Pinball, The Three 
Sisters, Every Good Boy Deserves Favour 
(with the San Francisco Conservatory of 
Music), A Lie of the Mind, and Gruesome 
Playground Injuries. She has performed 
with such companies as Magic Theatre, 
Idaho Repertory Theatre, The Jewish 
Theatre San Francisco (TJT), Woman’s 
Will, foolsFURY Theater Company, 

Brava! for Women in the Arts, Golden 
Thread Productions, and Shotgun 
Players. Kitchens holds a B.A. in theater 
arts from UC Davis. She is a recipient of 
the 2011 Shenson Performing Arts 
Fellowship from the Shenson Foundation. 
Next up she will be performing at 
California Shakespeare Theater this 
summer in Blithe Spirit and Hamlet.

DANIEL OSTLING (Scenic Designer) 
is a San Francisco– and New York–based 
scenic designer. Recent designs include 
Once in a Lifetime, The Homecoming, and 
the world premieres of War Music and 
Brainpeople (A.C.T.); Ethan Frome and 
Trust (Lookingglass Theatre Company); 
Arabian Nights (Berkeley Repertory 
Theatre; Arena Stage); The How and 
the Why (McCarter Theatre Center); 
Candide (Goodman Theatre; Shakespeare 
Theatre Company); Becky Shaw (South 
Coast Repertory); Macbeth and Much Ado 
About Nothing (California Shakespeare 
Theater); Death of a Salesman (Dallas 
Theater Center); The Adventures of Tom 
Sawyer (Hartford Stage); The Merry 
Widow (Lyric Opera of Chicago); Lucia 
di Lammermoor and La Sonnambula (The 
Metropolitan Opera); and Lookingglass 
Alice (Lookingglass, Actors Theatre of 
Louisville, McCarter Theatre Center, 
and The New Victory Theater in New 
York). Other theater credits include 
work at Brooklyn Academy of Music, La 
Jolla Playhouse, the Mark Taper Forum, 
The Public Theater, Seattle Repertory 
Theatre, Portland Center Stage, and 
Steppenwolf Theatre Company. An 
ensemble member of Lookingglass, 
he has worked extensively with Mary 
Zimmerman, including Metamorphoses 
(Tony Award nomination for Best Scenic 
Design). Ostling is an associate professor 
at Northwestern University in Chicago.

CANDICE DONNELLY (Costume 
Designer) previously worked at A.C.T. 
on Race, ’Tis Pity She’s a Whore, The 
Circle, and Happy End. Other credits 
include La novicia rebelde (Buenos Aires); 
Autumn Sonata (Yale Repertory Theatre); 
Endgame (BAM); Dolley Madison (PBS’s 

American Experience); The Wiz, The 
Importance of Being Earnest, The Three 
Sisters (centerstage); She Loves Me 
(Westport Country Playhouse); and 
Edgardo Mine (Guthrie Theater). She 
has worked on Broadway productions 
of Our Country’s Good, Fences, Hughie, 
Search and Destroy, and Mastergate. Off-
Broadway credits include As You Like It 
and The Skin of Our Teeth (Shakespeare 
in the Park); Haroun and the Sea of Stories 
and La finta giardiniera (New York City 
Opera); Fires in the Mirror and The 
Skin of Our Teeth (The Public Theater); 
and No Strings (Encores!). She has also 
designed shows for Hong Kong Opera, 
Minnesota Opera, Flemish National 
Opera, Berkeley Repertory Theatre, 
the Williamstown Theatre Festival, 
the A.R.T., and Huntington Theatre 
Company, among others.

ALEXANDER V. NICHOLS (Lighting 
Designer) returns to A.C.T. for his 13th 
production. Theater credits include 
the Broadway productions of Wishful 
Drinking and Hugh Jackman Back on 
Broadway and off-Broadway productions 
of Los Big Names, Horizon, Bridge 
and Tunnel, Taking Over, Through the 
Night, and In the Wake. Regional theater 
credits include designs for Berkeley 
Repertory Theatre, the Mark Taper 
Forum, the Oregon Shakespeare Festival, 
Arena Stage, the Huntington Theatre 
Company, La Jolla Playhouse, and Seattle 
Repertory Theatre. Dance credits include 
resident designer for Pennsylvania Ballet, 
Hartford Ballet, and American Repertory 
Ballet. He was the lighting supervisor 
for American Ballet Theatre and has 
been the resident visual designer for the 
Margaret Jenkins Dance Company. His 
designs are in the permanent repertory 
of San Francisco Ballet, Boston Ballet, 
Alvin Ailey American Dance Theater, 
and Hubbard Street Dance Chicago, 
among others. Recent projects include 
the museum installation Circle of Memory, 

* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

† Member of the A.C.T. Master of Fine Arts Program class 
of 2012



2635 Buchanan Street
PACIFIC HEIGHTS   $1,849,000
House-like condominium on two levels with direct access 
to a private-feeling garden. Completely remodeled while 
still featuring many classic Edwardian details. Grand and 
spacious rooms, remodeled kitchen, 1-car garage parking 
with opportunity to lease an additional space. A “Walker’s 
Paradise”, this home scored a 97 out of 100 
on WalkScore.com. 
www.2635BuchananStreet.com

2461 Buchanan Street
PACIFIC HEIGHTS   $1,400,000
Full-floor condominium in a prime Pacific Heights 
location, steps to Fillmore Street. This unit, currently 
used as an art gallery, showcases Queen Anne Victorian 
architecture including 12-foot ceilings. Two bedrooms, 
two bathrooms, ample large closets and a family 
kitchen, with stunning public rooms.  One car side-by-
side parking in a garage with interior access to the unit.
www.2461Buchanan.com  

315 Santa Clara
ST. FRANCIS WOODS   $3,495,000
A unique opportunity to own a grand and traditional
beautifully remodeled home on a double lot with a 
gorgeous heated and enclosed pool. All the fun of a 
pool combined with a modern, open layout and an 
indoor/outdoor feeling. Four bedrooms, five and one 
half baths, stunning public rooms and plenty of storage 
and parking. A peaceful retreat, very close to the bustle 
of West Portal and convenient to downtown and North 
and South commuting routes. www. 315SantaClara.com  
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SHOWCASING My LISTINGS 

Nina Hatvany
San Francisco’s Top Agent*
415.229.1285
Nina@NinaHatvany.com
www.NinaHatvany.com

Simply the Best…

* per MLS individual agent ranking reports for 2011, 2010, and 2009
©2012 Coldwell Banker Real Estate LLC Coldwell Banker®, Previews® and Previews International® are registered trademarks licensed to 
Coldwell Banker Real Estate LLC. An Equal Opportunity Company Equal Housing Opportunity. Owned and Operated by NRT LLC. CA DRE 
#01152226

Committed To Getting Clients What They Want

611 Washington #2304
FINANCIAL DISTRICT   $2,350,000
One of only 32 private residences in the exclusive Montgomery-
Washington tower.  2 bedrooms and 2 baths with a large kitchen 
and 2 view terraces.  Gorgeous views of Coit Tower!  Amenities 
include concierge services, 24-hour doorman/security, private 
residential lobby, lap pool and sundeck, and private health 
club. A level stroll to the Ferry Building, North Beach and the 
downtown office-buildings. www.611Washington2304.com 
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* Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

presented in Stockholm, and video and 
visual design for LIFE: A Journey Through 
Time, presented at the Barbican Center.

FABIAN OBISPO (Sound Designer) 
has worked at A.C.T. on Boleros for 
the Disenchanted, Curse of the Starving 
Class, and The Imaginary Invalid. He 
has composed and sound designed 
for major off-Broadway and regional 
theaters including The Public Theater, 
Manhattan Theatre Club, Manhattan 
Class Company, Atlantic Theater 
Company, Vineyard Theatre, The New 
Group, Classic Stage Company, Primary 
Stages, New York Theatre Workshop, 
Theater for a New Audience, Ma-Yi 
Theater, Women’s Project, Arena Stage, 
Goodman Theatre, Guthrie Theater, The 
Shakespeare Theatre Company, Kennedy 
Center, Oregon Shakespeare Festival, 
Seattle Repertory Theatre, Cincinnati 
Playhouse in the Park, Huntington 
Theatre Company, Long Wharf Theatre, 
TheatreWorks, Hartford Stage, Westport 
Country Playhouse, Syracuse Stage, 
Indiana Repertory Theatre, PlayMakers 
Repertory Company,  Delaware Theatre 
Company, Alabama Shakespeare 
Festival, The Philadelphia Shakespeare 
Festival, Shakespeare Santa Cruz, Asolo 
Repertory Theatre, Florida Stage, Laguna 
Playhouse, Folger Theatre, and New York 
Stage and Film, among others. His works 
have been recognized by an American 
Theatre Wing’s Henry Hewes Design 
Award, a Helen Hayes Award, a Bay 
Area Theatre Critics Circle Award, a 
Barrymore Award, an NAACP Theatre 
Award, an AUDELCO Recognition 
Award for Excellence in Black Theatre, 
and an IRNE Award.

MICHAEL PALLER (Dramaturg) 
joined A.C.T. as resident dramaturg 
and director of humanities in August 
2005. He began his professional career 
as literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant for 
Manhattan Theatre Club, and has since 
been a dramaturg for George Street 

Playhouse, the Berkshire Theatre Festival, 
Barrington Stage Company, Long Wharf 
Theatre, Roundabout Theatre Company, 
and others. He dramaturged the Russian 
premiere of Tennessee Williams’s Small 
Craft Warnings at the Sovremennik 
Theater in Moscow. Paller is the author 
of Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth- 
Century Drama (Palgrave Macmillan, 
2005) and Williams in an Hour (Smith & 
Kraus 2010); he has also written theater 
and book reviews for the Washington 
Post, Village Voice, Newsday, and Mirabella 
magazine. Before his arrival at A.C.T., he 
taught at Columbia University and the 
State University of New York at Purchase.

JANET FOSTER, CSA’s (Casting 
Director) A.C.T. credits include Scorched 
and Maple and Vine. On Broadway she 
cast The Light in the Piazza (Artios 
Award nomination), Lennon, Ma Rainey’s 
Black Bottom, and Taking Sides (co-cast). 
Off-Broadway credits include Lucky 
Guy, Lucy, Close Ties, Brundibar, True 
Love, Endpapers, The Dying Gaul, The 
Maiden’s Prayer, Dream True: My Life 
with Vernon Dixon, The Trojan Women: 
A Love Story, and, at Playwrights 
Horizons, Floyd Collins, The Monogamist, 
A Cheever Evening, Later Life, and 
many more. Regionally, she has worked 
at Intiman Theatre, Seattle Repertory 
Theatre, A Contemporary Theatre, 
California Shakespeare Theater, Berkeley 
Repertory Theatre, Dallas Theater 
Center, Pittsburgh Public Theater, Yale 
Repertory Theatre, Goodman Theatre, 
Steppenwolf Theatre Company, The Old 
Globe, centerstage, Westport Country 
Playhouse, Two River Theater Company, 
and the American Repertory Theater. 
Film, television, and radio credits include 
Cosby (CBS), Tracey Takes on New York 
(HBO), The Deal, by Lewis Black, 
Advice from a Caterpillar, “The Day That 
Lehman Died” (BBC World Service and 
Blackhawk Productions; Peabody, SONY, 
and Wincott awards), and “‘T’ is for Tom” 
(Tom Stoppard radio plays, WNYC and 
WQXR).

ELISA GUTHERTZ* (Stage Manager) 
most recently worked on Scorched, Once 
in a Lifetime, Clybourne Park, Marcus; or 
The Secret of Sweet, and Round and Round 
the Garden at A.C.T. Her numerous 
other productions for A.C.T. include The 
Caucasian Chalk Circle, November, Boleros 
for the Disenchanted, Rich and Famous, The 
Rainmaker, A Number, and Eve Ensler’s 
The Good Body, among others. She has 
also stage-managed The Mystery of Irma 
Vep, Suddenly, Last Summer, Rhinoceros, 
Big Love, Civil Sex, Collected Stories, and 
Cloud Tectonics at Berkeley Repertory 
Theatre. Other productions include 
The Good Body at the Booth Theatre on 
Broadway, Big Love at Brooklyn Academy 
of Music, and The Vagina Monologues 
at the Alcazar Theatre. Guthertz is a 
member of Actors’ Equity Association, 
the union of professional actors and stage 
managers in the United States.

MEGAN Q. SADA’s* (Assistant Stage 
Manager) most recent credits include 
A.C.T.’s Scorched, Once in a Lifetime, 
Clybourne Park, Round and Round the 
Garden, and A Christmas Carol; Magic 
Theatre’s Annapurna, Or, The Brothers 
Size, Oedipus el Rey, and Goldfish; and 
California Shakespeare Theater’s The 
Verona Project. Other professional credits 
include Lydia (Marin Theatre Company), 
Culture Clash’s 25th Anniversary Show 
(Brava Theater Center), and Fiddler on 
the Roof ( Jewish Ensemble Theatre). 
Sada graduated with a B.F.A. in theater 
from Wayne State University in Detroit, 
Michigan, where she often stage-
managed and directed.

Chris and Leslie Johnson 
(Executive Producers) were both born 
and raised in the Bay Area and have 
been supporting A.C.T. since 2002. 
They recently were executive producers 
on Scapin, Round and Round the Garden, 
Rock ’n’ Roll, Blackbird, and Curse of the 
Starving Class. Directors of the Hurlbut-
Johnson Fund, the Johnsons support many 
Bay Area arts organizations and recently 
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endowed the Hurlbut-Johnson Endowed 
Chair in Diabetes Research at UC San 
Francisco.

JOHN LITTLE and HEATHER 
STALLINGS LITTLE (Executive 
Producers) are first-time executive 
producers at A.C.T. Heather Stallings 
Little is a C.P.A. turned writer who 
worked in investment banking and as 
the chief financial officer of a company 
that manages the affairs of professional 
athletes. A frequent adventure traveler, 
she writes travel stories as well as fiction 
and “Travels with My Crazy Husband” 
on her Posts from the Silicon Valley Outback 
blog. She is the author of the novel False 
Alarm, and her short fiction has appeared 
in ZYZZYVA. Heather joined the A.C.T. 
Board of Trustees in 2011 and John is on 
the Asian Art Museum Board of Trustees. 
He is an entrepreneur and inventor and 
enjoys adventure travel, skiing, tennis, and 
photography.

MRS. ALBERT J. MOORMAN 
(Executive Producer) is an avid theatergoer 
whose late husband served as a trustee of 
A.C.T. for more than 20 years, including 
a term as vice president. The balcony level 
of the American Conservatory Theater 
is named in honor of the Moormans to 
recognize their generous support of the 
capital campaign to rebuild the theater 
after its destruction in the 1989 Loma 
Prieta earthquake. Originally from 
Minnesota, Mrs. Moorman has lived in 
Atherton, California, for many years. 

DOUG TILDEN (Executive Producer) 
was an executive producer for The 
Homecoming and produced The Tosca 
Project and The Caucasian Chalk Circle at 
A.C.T. He has more than four decades 
of experience in international shipping 
and is actively engaged in international 
humanitarian issues, international 
education, and global awareness. He serves 
on the boards of the Asian Art Museum 
of San Francisco and World Savvy. He is 
an amateur archaeologist and sits on the 
board of the Archaeological Institute of 
America. WF 012312 bridge 2_3v.pdf

  It was the Great Depression, and times were  
  hard. Then, in 1933, construction began on the  
  Golden Gate Bridge, and people in the Bay Area  
  had something to celebrate. And celebrate they  
  did. Tens of thousands convened on Crissy Field  
  to usher in a new era for the Bay Area.
 
On February 23, 1933, a golden spade hit the ground,  
and work began on what would become a beacon of hope,  
vision, and tenacity for all the world to admire. 
 
Wells Fargo is honored to help bring the celebrations  
of the Golden Gate Bridge 75th anniversary to life.

A bridge is born

  
  
  
  
  

© 2012 Wells Fargo Bank, N.A.  
All rights reserved. 
ECG-704159

wellsfargo.com

Keep up with Golden Gate Bridge news and events at www.goldengatebridge75.org

Groundbreaking ceremony performed by W.P. Filmer, Mayor Rossi,  
and J.B. Strauss for construction of the Golden Gate Bridge, February 1933.
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CAREY PERLOFF 
(Director/Artistic 
Director) is celebrating 
her 20th year as 
artistic director 
of A.C.T., where 
she most recently 
directed Scorched, 

The Homecoming, Tosca Cafe (cocreated 
with choreographer Val Caniparoli and 
recently toured Canada), and Racine’s 
Phèdre. Known for directing innovative 
productions of classics and championing 
new writing for the theater, Perloff has also 
directed for A.C.T. José Rivera’s Boleros for 
the Disenchanted; the world premieres of 
Philip Kan Gotanda’s After the War (A.C.T. 
commission) and her own adaptation (with 
Paul Walsh) of A Christmas Carol; the 
American premieres of Tom Stoppard’s 
The Invention of Love and Indian Ink 
and Harold Pinter’s Celebration; A.C.T.–
commissioned translations/adaptations 
of Hecuba, The Misanthrope, Enrico IV, 
Mary Stuart, Uncle Vanya, A Mother, and 
The Voysey Inheritance (adapted by David 
Mamet); the world premiere of Leslie 
Ayvazian’s Singer’s Boy; and major revivals 
of ’Tis Pity She’s a Whore, The Government 
Inspector, Happy End (including a critically 
acclaimed cast album recording), A Doll’s 
House, Waiting for Godot, The Three Sisters, 
The Threepenny Opera, Old Times, The 
Rose Tattoo, Antigone, Creditors, The Room, 
Home, The Tempest, and Stoppard’s Rock ’n’ 
Roll, Travesties, The Real Thing, Night and 
Day, and Arcadia. Perloff ’s work for A.C.T. 
also includes Marie Ndiaye’s Hilda, the 
world premieres of Marc Blitzstein’s No for 
an Answer and David Lang/Mac Wellman’s 
The Difficulty of Crossing a Field, and the 
West Coast premiere of her own play The 
Colossus of Rhodes (Susan Smith Blackburn 
Award finalist). 

Her play Luminescence Dating premiered 
in New York at The Ensemble Studio 
Theatre, was coproduced by A.C.T. 
and Magic Theatre, and is published by 
Dramatists Play Service. Her play Waiting 
for the Flood has received workshops at 
A.C.T., New York Stage & Film, and 
Roundabout Theatre Company. Her 
latest play, Higher, was developed at New 
York Stage and Film and presented at 
San Francisco’s Contemporary Jewish 
Museum in 2010; it won the 2011 Blanche 

and Irving Laurie Foundation Theatre 
Visions Fund Award and received its 
world premiere in February 2012 in San 
Francisco. Her one-act The Morning After 
was a finalist for the Heideman Award at 
Actors Theatre of Louisville. Perloff has 
collaborated as a director on new plays by 
many notable writers, including Gotanda, 
Nilo Cruz, and Robert O’Hara. She also 
recently directed a new Elektra for the 
Getty Villa in Los Angeles.

Before joining A.C.T., Perloff was 
artistic director of Classic Stage Company 
in New York, where she directed the world 
premiere of Ezra Pound’s Elektra, the 
American premiere of Pinter’s Mountain 
Language, and many classic works. Under 
Perloff ’s leadership, CSC won numerous 
OBIE Awards, including the 1988 OBIE 
for artistic excellence. In 1993, she directed 
the world premiere of Steve Reich and 
Beryl Korot’s opera The Cave at the Vienna 
Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de 
l’Ordre des Arts et des Lettres and the 
National Corporate Theatre Fund’s 2007 
Artistic Achievement Award, Perloff 
received a B.A. Phi Beta Kappa in classics 
and comparative literature from Stanford 
University and was a Fulbright Fellow at 
Oxford. She was on the faculty of the Tisch 
School of the Arts at New York University 
for seven years and teaches and directs in 
the A.C.T. Master of Fine Arts Program. 
She is the proud mother of Lexie and 
Nicholas.

ELLEN RICHARD 
(Executive Director) 
joined A.C.T. as 
executive director in 
August 2010. She 
served previously as 
executive director of 
off Broadway’s 

nonprofit Second Stage Theatre in New 
York City. During her tenure at Second 
Stage, she was responsible for the purchase 
contract of the Helen Hayes Theatre and 
substantial growth in subscription income 
and growth in individual giving. Under 
Richard’s leadership, Second Stage 
provided the initial home for the 
Broadway productions Everyday Rapture, 
Next to Normal, and The Little Dog 
Laughed.

From 1983 to 2005, Richard enjoyed 
a rich and varied career with Roundabout 
Theatre Company. By the time she 
departed as managing director, Roundabout 
had been transformed from a small 
nonprofit on the verge of bankruptcy 
into one of the country’s largest and most 
successful theater companies of its kind. 
Richard is the recipient of six Tony Awards 
as producer, for Roundabout productions 
of Cabaret (1998), A View from the Bridge 
(1998), Side Man (1999), Nine (2003), 
Assassins (2004), and Glengarry Glen Ross 
(2005). Producer of more than 125 shows 
at Roundabout, she had direct supervision 
of all general and production management, 
marketing, and financial aspects of the 
theater’s operations. She conceptualized 
and oversaw the redesign of the three 
permanent Roundabout stages—Studio 
54, the American Airlines Theatre, and the 
Harold and Miriam Steinberg Center for 
Theatre. She directed the location search for 
Cabaret and supervised the creation of that 
production’s environmental Kit Kat Klub.

Prior to her tenure at Roundabout, 
Richard served as business manager of 
Westport Country Playhouse, theater 
manager for Stamford Center for the Arts, 
and business manager for Atlas Scenic 
Studio. She began her career working as a 
stagehand, sound designer, and scenic artist 
assistant.

MELISSA SMITH (Conservatory Director) 
oversees the administration of the A.C.T. 
Master of Fine Arts Program, Young 
Conservatory, Summer Training Congress, 
and Studio A.C.T., in addition to serving 
as the master acting teacher of the M.F.A. 
Program. Before joining A.C.T. in 1995, 
Smith served as director of the program in 
theater and dance at Princeton University, 
where she taught acting for six years. She 
has worked with people of all ages in venues 
around the country, including teaching 
in Hawaii and in Florence, Italy. Also a 
professional actor, she has performed in 
numerous off-off Broadway plays and at 
regional theaters, including A.C.T. In 2004 
she toured London and Birmingham (U.K.) 
in Berkeley Repertory Theatre’s production 
of Continental Divide. Smith holds a B.A. in 
English and theater from Yale College and 
an M.F.A. in acting from the Yale School  
of Drama.

A.C.T. Profiles
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The intersection of world-class artists, powerful performances 
. . . and you! These lively events take you inside every A.C.T. 
production—all season long. 
 
Please join us at the following FREE events surrounding Endgame 
and Play. Simply show your Endgame and Play ticket for entry.

Become a Donor
Engage with the artists, attend exclusive behind-the-scenes events, 
and take an inside look at the theatrical process.
act-sf.org/donate

Play a key role! A.C.T. volunteers provide an invaluable 
service with their time, enthusiasm, and love of theater. 
Opportunities include helping out at our reception desk and 
performing arts library and ushering at A.C.T. productions.  
act-sf.org/volunteer

*All discussions are free for Endgame and Play ticket holders. Please note that performance times vary.

To support A.C.T. and receive invitations to donor events, contact Jonathan Frappier at jfrappier@act-sf.org or 415.439.2353.

The Scottsboro Boys Opening 
Night Dinner jun 27

Join us for cocktails and dinner with 
A.C.T. Artistic Director Carey Perloff and 
A.C.T. Executive Director Ellen Richard.

Endgame and Play Saturday Salon 
may 19

Enjoy a catered luncheon and informative 
Q&A session with Michael Paller, A.C.T.’s 
resident dramaturg.

InterACT

Don't Just Sit There .  .  .
From exhilarating talkbacks and fabulous parties to invigorating volunteer 
opportunities, there are many ways to get involved at A.C.T.

Prologue*
may 15, 5:30pm

Come early for a preshow 
discussion with director Carey 
Perloff and another member 
of the A.C.T. artistic team.

Volunteer
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Theater on the Couch*
may 18, 8pm

Explore the minds and motives 
of the characters with the 
chief of psychiatry from San 
Francisco’s Kaiser Permanente 
Medical Center.

Audience Exchanges*
may 22, 7pm/may 27, 2pm/JUNE 3, 2pm

Stick around for a lively Q&A  
session with the cast and a member 
of the A.C.T. artistic team.

OUT with A.C.T.
may 30, 8pm

The best LGBT night in town! 
Mingle with the cast and enjoy 
drinks and treats at this popular 
afterparty.

PlayTime
June 2, 2pm

New this season! Join us for 
a lively, interactive workshop 
before the matinee performance.

imAgES (tOP tO BOttOm): WiG shoP fellow nicole riccio shares the secrets of WiG 
makinG durinG a.c.t.’s 2010 landmark celeBration; the cast of armistead maupin’s 
tales of the citY; an a.c.t. volunteer takes tickets at the american conservatory 
theater.

 
act-sf.org/interact
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Directors Circle members Rob 

Spikings and Jeffery Perkey share 

the conviction that theater is essential. 

“When theater illuminates another’s 

experiences in a way that is timely and 

relevant—and in a way that informs 

people’s views and makes people think—

it can be extraordinary,” says Spikings.

Spikings experienced the transformative 

power of theater firsthand growing up 

in Minneapolis in a single-parent home. 

He greatly benefited from local school 

programs that provided free theater 

tickets for students from disadvantaged 

families: 

Growing up as a homosexual in 

the 1960s was not easy, and it 

made me think that there’s a lot 

missed by people who aren’t open to diversity—

different lands, different cultures, different foods, 

or different ways of looking at life experiences. 

Theater affords these opportunities. We are poorer 

without the arts, across the board, and much richer 

with them.

Perkey’s love of theater began when he was a second grader 

in Chicago and played the part of a tooth in a local dentist’s 

commercial. He went on to receive a theater degree in college 

and continues as a Minneapolis-based theater practitioner 

today, assistant directing with The Jungle Theater, Theater 

Latté Da, and at Guthrie Theater’s Dowling Studio. He has 

always been involved with theater in some capacity—writing, 

directing, producing, acting—and recently became involved 

philanthropically. His first experience supporting A.C.T. was 

Armistead Maupin’s Tales of the City. 

Galvanized by a speech Armistead Maupin gave at The State 

Theatre in Minneapolis, Spikings and Perkey were thrilled by the 

idea of a musical based on the author’s famous novels—so much 

so that they decided to help A.C.T. produce it. “We knew if we 

wanted to see it, we had to support it. Creating this important 

new musical was not a trivial feat, and we wanted to be more 

involved,” explains Spikings. During their June 2011 visit to 

San Francisco, Spikings and Perkey had the pleasure not only 

of seeing the show, which they found to be a “great musical 

experience around Armistead’s words,” but also of attending a 

Tales-related A.C.T. fundraising dinner with Olympia Dukakis and 

San Francisco’s Pride Celebration.

Tales was just the beginning of the couple’s joint connection 

to A.C.T.: despite living in Minneapolis, Spikings and Perkey have 

found time to take advantage of many Directors Circle benefits. 

Most recently they attended the opening night reception 

for Scorched, a play they were both excited about. Of the 

experience, they share: 

We were excited to see Carey Perloff again 

and also very happy to meet playwright Wajdi 

Mouawad and translator Linda Gaboriau. They have 

created an important play that is so timely, and 

we are happy that plays such as Wajdi’s are being 

presented at A.C.T. What a thought-provoking 

play that brings the audience to another place! 

New works for the theater are so important to our 

society, and it is great to see their art presented in 

such a skilled manner.

While they were in town for Scorched, Spikings and Perkey 

joined the A.C.T. company for a first-look reading of Dead 

Metaphor, one of the plays A.C.T. will produce during the 2012–13 

season. “We felt privileged to be invited. It was a behind-

the-scenes experience that shouldn’t be missed by theater 

enthusiasts. It’s fun to be involved from the beginning and see all 

the iterations of a play. Carey’s passion for theater is contagious, 

and it was a real gift to hear her express her enthusiasm for 

the work and see how open and candid she is about her play 

choices. There is a lot more to putting on a play than one would 

imagine,” says Spikings.

He continues, “In order for theater to survive, we must support 

artists at all levels. If we don’t support regional theaters, who will?”

For more information about supporting A.C.T., please contact 

Jonathan Frappier, Associate Director of Development for 

Individual Giving, at 415.439.2353 or jfrappier@act-sf.org.

What It Means to Be a Directors Circle Member

Rob Spikings (left) and Jeffery Perkey with A.C.T. Associate Artist and trustee Olympia Dukakis at San Francisco’s 2011  
Pride Celebration

act-sf.org|415.749.2228
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executive producer 
($25,000–$49,999)
Barbara and Gerson Bakar
Lesley Clement
Ray and Dagmar Dolby
Ken Fulk
Priscilla and Keith Geeslin
Mr. and Mrs. Gordon P. Getty
Chris and Leslie Johnson
Heather Stallings Little and John Little
Nion T. McEvoy
Mrs. Albert J. Moorman 
Lisa and John Pritzker
Ms. Toni Rembe and Mr. Arthur Rock
Patti and Rusty Rueff
Jack and Susy Wadsworth
Barry Williams and Lalita Tademy
Carlie Wilmans

producer 
($12,000–$24,999)
Anonymous
Judith and David Anderson
Robert Mailer Anderson and Nicola Miner
Ms. Lynda Barber
Stephen Belford and Bobby Minkler
Lloyd and Janet Cluff

Daniel E. Cohn
J. Dietrich and Dawna Stroeh
Carla Emil and Rich Silverstein
Robert and Debra Ferguson
Celeste and Kevin Ford
Marilee K. Gardner
Douglas W. and Kaatri Grigg
Rose Hagan and Mark Lemley
Kent and Jeanne Harvey
Mr. and Mrs. Kirke Hasson

Dianne and Ron Hoge
Jo Hurley
Jeffrey W. and Jeri Lynn Johnson
James and Marcia Levy
Don and Judy McCubbin
Mary S. and F. Eugene Metz
Byron R. Meyer
Milton J. Mosk and Thomas E. Foutch
Mr. and Mrs. John S. Osterweis
Ms. Carey Perloff and Mr. Anthony Giles
David and Carla Riemer
Anne and Rick Riley
Dan Rosenbaum on behalf of Bank of the West
Toby and Sally Rosenblatt
Gene and Abby Schnair
Edward Schultz on behalf of US Bank
Dr. Gideon and Cheryl Sorokin
Alan L. and Ruth Stein
Lucia Brandon and Bert W. Steinberg
Ms. Laila Tarraf
Lorenzo Thione and David Palmer
Patrick S. Thompson
Olga and Ian Thomson
Susan A. Van Wagner
Nola Yee

Producers Circle members make annual gifts of $12,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our 
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.’s season by attending production 
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the February 1, 2011- 
March 1, 2012 period. For information about membership, please contact Jonathan Frappier at 415.439.2353 or jfrappier@act-sf.org. 

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. Their exceptional generosity supports production, programming, and 
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, 
complimentary parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We 
are privileged to recognize these members’ generosity during the February 1, 2011-March 1, 2012, period. For information about membership, please contact  
Jonathan Frappier at 415.439.2353 or jfrappier@act-sf.org. 

associate producer 
($6,000–$11,999)
Anonymous
Gayle and Steve Brugler
Mr. and Mrs. John M. Bryan
Mr. and Mrs. David Crane
Mr. and Mrs. Robert Dathe
Julia and James Davidson
Jerome L. and Thao N. Dodson
Mr. and Mrs. William Draper III
Joan Eckart
Roberta and David Elliott
Drs. Caroline Emmett and  

Russell Rydel
Jacqueline and Christian Erdman
Marcia and Geoffrey Green

Patrick Lamey
Joan Lane
Capegio Properties, Barbara and 

Chuck Lavaroni
Lenny and Carol Lieberman
Drs. Michael and Jane Marmor
Mr. and Mrs. Robert McGrath
Mr. and Mrs. J. A. McQuown
Kenneth and  Gisele Miller
Terry and Jan Opdendyk
Dr. Douglas Ousterhout and  

Nancy McKerrow
Marjorie and Joseph Perloff
Gerald B. Rosenstein
Russ Selinger
Ms. Anne Shonk

Jeff and Maria Spears
Mr. Laurence L. Spitters
Frank Stein and Paul May
Dr. and Mrs. Martin Terplan
Brian and Ayn Thorne
Larry and Robyn Varellas
Mr. and Mrs. Paul L. Wattis, III
Jack Weeden and David Davies
Paul and Barbara Weiss
Beverly and Loring Wyllie

playwright 
($4,000–$5,999)
Anonymous (2)
The Ark Fund
Paul Asente and Ron Jenks

Nancy and Joachim Bechtle 
Lucia Brandon
Ronald Casassa
Drs. Devron Char and  

Valerie Charlton-Char
Madeline and Myrkle Deaton
Mrs. Michael Dollinger
Anne and Gerald Down
Mrs. Delia Fleishhacker Ehrlich
Mr. Alexander L. Fetter and  

Ms. Lynn Bunim
Ms. Linda J. Fitz
Vicki and David Fleishhacker
Ms. Anna Flider
Ms. Sheryl Fox
Mr. and Mrs. Thomas A. Gallagher

Frannie Fleishhacker, Co-chair     *     Deedee McMurtry, Co-chair     *     Lesley Clement, Co-chair

Dianne Hoge, Co-chair     *     Nola Yee, Co-chair

company sponsor 
($50,000 & above)

Anonymous
Frannie Fleishhacker

Fred M. Levin and Nancy Livingston,  
The Shenson Foundation

Burt and Deedee McMurtry
Bernard and Barbro Osher
Ms. Kathleen Scutchfield

Mary and Steven Swig
Doug Tilden

Jeff and Laurie Ubben
Diana L. Starcher on behalf  

of Wells Fargo Bank
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Harvey and Gail Glasser
Dr. Allan P. Gold and Mr. Alan Ferrara
Marcia and John Goldman
Mr. James Hayes
Mr. and Mrs. Henry Paul Hensley
Ambassador James C. Hormel and 

Michael P. Nguyen
Rob Hulteng
Ian and Rita Isaacs
Mr. and Mrs. Charles B. Johnson
Mr. Joel Krauska and Ms. Patricia Fox
Richard and Paola Kulp
Christine and Stan Mattison
Elisabeth and Daniel McKinnon
Milton Meyer Foundation
Tim Mott
Mr. and Mrs. John Murphy
Bill and Pennie Needham
Richard Rava and Elisa Neipp
Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. and Mrs. N.C. Pering
Barbara and Jon Phillips
Victoria and Daniel Rivas
Mr. James Robinson and  

Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Gary Rubenstein and Nancy Matthews
Rick and Cindy Simons
Matthew and Lisa Sonsini
Marion and Emmett Stanton
Mr. David G. Steele
Mr. Jack R. Steinmetz
Laney and Pasha Thornton
Judy and Bill Timken
Dr. Damon M. Walcott
Mr. and Mrs. Bruce White
Mr. and Mrs. Bennett G. Young

director 
($2,000–$3,999)
Anonymous (6)
Martha and Michael Adler
Betty and Bruce Alberts
Ms. Sharon L. Anderson
Mr. Paul Angelo
Dr. and Mrs. Stefan Arnon
Mr. David N. Barnard
Teveia Rose Barnes and Alan Sankin
Fritzi Benesch
Annie and Richard Bennett
Donna L. Beres and Terry Dahl
Mr. and Mrs. Paul Berg
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Kenneth Berryman
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Fred and Nancy Bjork
Lisbeth and Larry Blum
John Boland and James Carroll
Mr. Mitchell Bolen
Christopher and Debora Booth
Brenda and Roger Borovoy
Ben and Noel Bouck
Ms. Linda Brown
Katherine and Roy Bukstein
Tom and Carol Burkhart
Dr. and Mrs. Ronald E. Cape

Ms. Sally Carlson
Drs. Toni and Timothy Carlton
John and Linda Carter
Lyman and Carol Casey
Scott Cauchois
Mr. and Mrs. Steven B. Chase
T.Z. and Irmgard Chu
Mr. Byde Clawson and  

Ms. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Dr. and Mrs. William J. Comport
Thomas J. and Joan C. Cooney
Rafael R. Costas Jr.
Rosemary Cozzo
Mr. and Mrs. Ricky J. Curotto
Richard T. Davis and William J. Lowell
Mr. T.L. Davis and Ms. M.N. Plant
Robert and Judith DeFranco
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Ms. Janeanne Doar
Edward and Della Dobranski
Carole and Dan Eitingon
Ms. Winn Ellis and Mr. David Mahoney
Barb and Gary Erickson
Richard G. Fabian
Charles and Susan Fadley
Mr. and Mrs. Jerome B. Falk, Jr.
Richard  and Rita Felciano
Mr. Robert Feyer and  

Ms. Marsha Cohen
Donald and Sylvia Fillman
Mr. and Mrs. Richard J. Fineberg
Sue and Ed Fish
Bob and Randi Fisher
Helen and Cary FitzGerald
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Richard L. Fowler
Mr. and Mrs. Thomas Frankel
The Margot Fraser Fund of the  

Marin Community Foundation
Mrs. Phyllis Friedman
Dr. and Mrs. Fred N. Fritsch
Mrs. Susan Fuller
Ms. Sarah Gant
Mr. and Mrs. Frederick Gaylord
Dr. and Mrs. Richard E. Geist
Mr. Michael R. Genesereth
Arthur W. Gianoukos
Richard Gibson and Paul Porcher
Mr. and Mrs. Dennis Gilardi
Dr. A. Goldschlager
Barbara Grasseschi and Tony Crabb
Mr. and Mrs. Mark Greenstein
Ms. Ann M. Griffiths
Curtis and Vicki Groninga
Ms. Margaret J. Grover
Mrs. Ermalind V. Guerin
Nadine Guffanti and Ed Medford
James Haire and Timothy R. Cole
Mr. and Mrs. Richard Halliday
Alan and Wendy Harris
Vera and David Hartford
Mr. and Mrs. R. S. Heinrichs
Katherine Hennig and Barbara Jones
Dave and Nancy Hitz
Mr. Donald H. Holcomb
Holly and Chris Hollenbeck

Mr. and Mrs. Ban Hudson
George J. Hume
Mr. Ronald A. Hummel
Mr. Rob Humphrey and  

Ms. Diane Amend
Mr. Franklin Jackson and  

Ms. Maloos Anvarian
Dr. and Mrs. C. David Jensen
Mrs. Claiborne S. Jones
Mr. and Mrs. Michael Kamil
Steven and Wendy Kaplan
Mr. and Mrs. Ron Kaufman
Ed and Peggy Kavounas
Mr. and Mrs. Joseph Keegan
Gregg Kellogg and Rebecca Katz
George and Janet Kelts
Ms. Angèle Khachadour
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko
Mr. Paul Kochis and  

Ms. Amy Millman Kochis
Dr. Thane Kreiner and  

Dr. Steven Lovejoy
Beach and Janey Kuhl
Ms. Linda Kurtz
Richard A. La Cava and  

Tomas van der Haase
Mr. Richard Lee and  

Ms. Patricia Taylor Lee
Mr. and Mrs. Richard Leon
Mr. and Mrs. John P. Levin
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Sue Yung Li and Dale Ikeda
Herbert and Claire Lindenberger
Ms. Jennifer Lindsay
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Mr. and Mrs. Lawrence Ludgus
Mr. Patrick Machado
Melanie and Peter Maier - Maier Family 

Foundation
Mr. Jeffrey P. Malloy
Ms. Lillian Martin
Ms. Tobi A. Mason
Ms. Jill Matichak Handelsman
Deborah Matthews
John B. McCallister
Mr. and Mrs. Archibald McClure
Courtney and Frederick McCrea
John G. McGehee
Ms. Kathleen McIlwain
Mr. and Mrs. Casey McKibben
Glen and Nancy Michel
Mr. and Mrs. Roger Miles
David and Alex Miller
Mr. and Mrs. George Miller
J. Sanford Miller and Vinie Zhang Miller
David Mills
Dr. and Mrs. Charles Mohn
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller
Ms. Doris Nordeen
Bruce and Risa Nye
Janet and Clyde Ostler
Mr. Frank Ottiwell
Rachel and Timothy Parker
Pease Family Fund

Mr. Adam Pederson
Ms. Saga Perry and Mr. Frederick Perry
Mr. Steven C. Phillips and  

Ms. Susan Sandler
Mr. and Mrs. William Pitcher
Bill and Pamela Pshea
Ms. Nancy Quintrell
Gordon Radley
Merrill Randol Sherwin
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards
Joyce and Gary Rifkind
James and Lisbeth Robison
Deborah Romer & William Tucker
Mrs. Barbara Rosenblum
Mrs. Riva Rubnitz
Scott and Janis Sachtjen
Paul Sack
Monica Salusky and John Sutherland
Curtis N. Sanford
Jack and Betty Schafer
Edward and Elaine Schultz
Mrs. Charles M. Schulz
Mr. Greg Scown and Mr. Yunor Peralta
Dr. F. Stanley Seifried
Mrs. Deborah G. Seymour
Mr. and Mrs. John Shankel
James Shay and Steven Correll
David and Susan Shields
Ms. Ruth A. Short
Earl G. and Marietta Singer
Mr. and Mrs. Richard D. Smallwood
Mr. and Mrs. Edward H. Snow
Ms. Claire Solot and Mr. St. John Bain
The Somekh Family Foundation
Ms. Kristine Soorian and  

Mr. Bryce Ikeda
Mr. Richard Spaete
Mr. John G. Sperling
Mr. Paul Spiegel
Robert J. Spikings and Jeffery P. Perkey
Robert Spoor
Lillis and Max Stern
Rick Stern and Nancy Ginsburg Stern
Steven and Som Stone
Jason M. Surles
Ms. Norah Terrault
Mr. and Mrs. David W. Terris
Kelly Martin
Mr. and Mrs. William W. Thomas
Mr. and Mrs. John R. Upton, Jr.
Arnie and Gail Wagner
Claire Isaacs Wahrhaftig
Ms. Marla M. Walcott
Ms. Carol Watts
Ted Weber, Jr.
Irv Weissman and Family
Mr. and Mrs. Christopher Westover
Mr. Keith Wetmore
Tim M. Whalen
Dr. and Mrs. Andrew Wiesenthal
Ms. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Roger Wu
S.S. Yosufzai
Mr. Richard Zitrin

— directors circle continued —
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Every Dollar You Give Makes Great Theater Happen! 
Did you know that A.C.T. is a nonprofit organization, and that the price of your ticket covers just 

60% of our expenses? Your gift to the Annual Fund helps make up the rest. No matter what the 

amount, you can play an important role at A.C.T.

As a donor, you’ll receive exciting benefits designed to bring you closer to the work you see 

onstage. Get an inside look at the making of live theater with a visit to our prop and scene shop 

or costume shop, a backstage tour, or a technical rehearsal. 

To learn more, visit act-sf.org/donate or call 415.439.2355.

Annual Fund donors make annual contributions of $75–$1,999 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks 
for their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours 
of the theater. We are privileged to recognize these donors’ generosity during the February 31, 2011-March 1, 2012, period. Space limitations prevent us from 
listing all those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 
415.439.2355 or hdavis@act-sf.org.

patron 
($1,000–$1,999)
Anonymous (5)
Barbara and Marcus Aaron
Mr. Joe Albero
David Austin
The Tournesol Project
Valerie Barth and  

Peter Booth Wiley
David V. Beery and  

Norman Abramson
Richard and Kim Beleson
Helen and Stuart Bessler
Mr. and Mrs. Roger Boas
Ms. Kathleen Bradley
Ms. Patricia Bradley
Tim and Peggy Brown
Mr. Denis Carrade
Gerhard and Regina Casper
Mr. Todd Chaffee
Mrs. Donald Chaiken
Mr. Craig Claussen
Jean and Mike Couch
Ms. Ginger Crane
Ms. Karen F. Crommie
Ms. Joanne Dunn
Dr. and Mrs. Philip Erdberg
Leif & Sharon Erickson
Mr. Sameer Gandhi and  

Ms. Monica Lopez
Mr. Jon Garber and  

Ms. Bonnie Fought
Mrs. Gloria G. Getty
Ted and Louise Gould
Patricia Gribben
Mr. Rober Hanson and  

Mr. Michael Agins
Julia and Kevin Hartz
Ms. Eliza Haskins
Mr. John F. Heil
Patrica Herman and Brian Herman
Ms. Adrienne Hirt and  

Mr. Jeffrey Rodman
Mrs. Shirley Hort
George and Leslie Hume
The Reverend and Mrs. Alan 

Jones
Jeffrey and Loretta Kaskey
George and Janet King
Dr. Allan Kleidon

Mr. Daniel Kodmur
Barbara and Charles Kridler
Jennifer Langan
Ms. Catherine Less
Mr. Dennis Lindle
Greg and Elizabeth Lutz
Ms. Leah MacNeil
Bruce and Naomi Mann
Ms. Rutka Messinger
Lillian and James Mitchell
Mr. George Montgomery
Mrs. P. Morrissey
Dalia and Lance Nagel
Joseph C. Najpaver and  

Deana Logan
Mrs. Margaret O’Drain
Margo and Roy Ogus
L. Scott Oliver
Joyce and Clark Palmer
Mr. David J. Pasta
Richard and Donna Perkins
Joel and Tamara Podolny
Martin Rabinowitz
Mr. and Mrs. John A. Reitan
Mr. and Mrs. Joseph Riggio
Ms. Eliza K. Robertson and  

Mr. Richard Lawler
Ms. Yvonne Rogers
James and Roberta Romeo
Ms. Karen Rosenak
Theodore W. Rosenak
Susan and Brian Bock
Mark and Martha Ross
Russel and Diane Rudden
Mrs. H. Harrison Sadler
Dr. Barbara Sayles
Ms. Nina M. Scheller
James and Michele Scillian
Mr. and Mrs. Clifford A. Sharpe
Camilla and George Smith
Mr. Herbert Steierman
Vera and Harold Stein
Kat Taylor and Tom Steyer
Vibeke Strand, MD and  

Jack Loftis, PhD
Jason M. Surles
Joe Tally and Dan Strauss
The Rastetter Foundation
Nancy Thompson and Andy Kerr
The Toboni Family
Ruthellen Toole

Mr. Charles Tuttle
Mr. and Mrs. Ron Vitt
Kathryn and Robert Vizas
Mr. Chris Wasney
Ms. Allie Weissman
Ms. Beth Weissman
Ann and Scott Westbrook
Mr. Robert Weston
Mr. David S. Winkler
Mr. David S. Wood and  

Ms. Kathleen Garrison
Mr. Lee Yearley and  

Ms. Sally Gressens
sustainer 
($600–$999)
Anonymous (2)
Mr. and Mrs. James Michael Allen
Lynn Altshuler and  

Stanley D. Herzstein
Mr. and Mrs. Harold P. Anderson
Ms. Patricia Wilde Anderson
Mr. Timothy Anderson
Mrs. Audrey Apple
Armar Archbold
Martin Armstrong
Joyce Avery Brian Berg
Ms. Mary Jane Barclay
Thomas and Luise Bates
Mr. Daniel R. Bedford
Susan Berston and Patti Stanton
Linda K. Brewer
Ms. Caitlin Brown
Mr. Larry E. Brown
Nora-Lee and Alfred Buckingham
Fredrick Castro
Ms. Paula Champagne
Robert and Susan Christansen
Ms. Linda R. Clem
Ms. Marian E. Cobb
Dr. Michael V. Collins
Sue and Gary Conway
Ms. Jane Cooper
Mrs. Carol G. Costigan
Ms. Donna Crabb and  

Mr. Gustav Laub
Mr. Copley E. Crosby
Mr. Timothy Dunn
Donald and Janice Elliott
Elizabeth and Michael Engle
Mr. and Mrs. Michael O. Felix

Sara Filipek and Eric Filipek
Mr. Robert Finkle
Paul Fitzgerald and Linda Williams
The Fogelin Family
Karen and Stuart Gansky
William Garland and  

Michael Mooney
Mr. and Mrs. Gary B. Garofalo
Ms. Carol A. Gilpin
Arnie and Shelly Glassberg
David B. Goldstein and  

Julia Vetromile
Dr. and Mrs. Richard Greene
Dr. and Mrs. Gabriel Gregoratos
Mrs. Shannon Hall
Ms. Mary E. Hanemann
Ms. Kendra Hartnett
Drs. Barbara and William Hershey
Ms. Marcia Hooper
Mr. Michael Hope
Ms. Minda Hurd
Virginia M. Ingham
Mr. and Mrs. Gene Ives
Michele and Warren Jackson
Mr. Harry L. Jacobs
Stephanie and Owen Jensen
Allan and Rebecca Jergesen
Norman and Barbara Johnson
Gary and Zeeva Kardos
Ms. Josephine Kennedy
Mr. and Mrs. Kevin Klotter
Carole and Stephen Krause
Mr. and Mrs. Merlin Larson
Mrs. Judith T. Leahy
Mr. Steven Lipson
Dr. and Mrs. Charles Lobel
Ms. Sally Lopez
Mr. John H. Magee
Bennett and Wendy Markel
Stephen and Holly Massey
Ms. R. Vernie Mast
Dennis and Karen May
Mr. and Mrs. John McMahan
Mr. Robert W. Menzies
Dr. and Mrs. Delbert H. Meyer
Ms. Carol Mitchell
Mrs. Eunice M. Mongan
Mr. and Mrs. Jeffrey Morris
Mr. Daniel Murphy and  

Mr. Ronald J. Hayden
Lorie Nachlis and Abby Abinanti

Ms. Mary Jo O’Drain
Ms. Joanna Officier and  

Mr. Ralph Tiegel
Ms. Madeleine F. Paterson
Edward C. Porter and  

James Averbeck
Fern and John Quigley
Michael Raddie
Ms. Helen Rigby
Mr. and Mrs. Charles Rino
Ms. Diane H. Roberts and  

Mr. Jason Roberts
Mr. Orrin W. Robinson, III
Mr. and Mrs. Richard Rogers
Mr. and Mrs. David Rosenkrantz
Mr. and Mrs. Herb Rosenthal
Richard and Janet Saalfeld
Louise Adler Sampson
Tony and Mary Lou Schiavo
Mrs. Sonya Schmid
Mr. Paul Schmidt
Jane and Bob Scueler
Mr. Howard G. Schutz
Ms. Elizabeth Seifel
Mr. Harvey Shapiro
Ms. Heidi Skrenta
Dr. and Mrs. Daniel Stern
Jeffrey Stern, M.D.
Margaret Stewart and  

Severin Borenstein
Mr. and Mrs. Monroe Strickberger
Mr. Bruce Suehiro
Ms. Kim Szelog
Ms. Meredith Tennent and  

Mr. Walter Conway
Ms. Margaret Thompson
Ms. Mary Topliff
Dr. Owen S. Valentine
Leon Van Steen
Mr. Andrew Velline
Mr. and Mrs. James Wagstaffe
Mr. William C. Webster
Magda Wesslund and Eric 

Schwartz
Mr. Richard West
Clift and Sally L. Wilson
Mr. Ronald D. Wong
Sally Woolsey
Marilyn and Irving Yalom
Christina and Philip Zimbardo
Peter and Midge Zischke

connect with us
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memorial & tribute gifts
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members  

during the February 31, 2011-March 1, 2012, period.

Ruth J. Allen in memory of Helen L. Palmer
Sheryl Blumenthal in honor of Marilee Gardner
Judith Cohen in honor of Randy Taradash in Support 

of Handful Players
Carol G. Costigan in honor of Joan Danforth
Tammy Dier in honor of Larry and Midge Dier
Marilee K. Gardner in memory of Tom Proehl
Marilee K. Gardner in memory of Ken Oshman
Mrs. Julia Hardin Hansen in honor of Joan McGrath
Austin Hills in honor of The Rev. Alan Jones
George J. Hume in honor of The Rev. Alan Jones
Jeffrey W. Johnson in memory of Catherine Ryan 

(1909–2010)
Patrick Lamey in memory of Mary Hughes
Victoria Larson in memory of Dennis Powers
Edwin Lopez in honor of Daniel Cohn
Dr. Margaret R. McLean in memory of Teresa E. 

McLean
Kent Nagano in honor of The Rev. Alan Jones
Ellen Newman in honor of Frannie Fleishhacker
Carey Perloff and Anthony Giles in honor of James 

Haire
Sandy and Mark Randall and Family in honor of Mort 

and Frannie Fleishhacker
Jan F. Schreiber in honor of Craig Slaight
Dr. and Mrs. Steven Segal in memory of Peter Wong
Tim M. Whalen in honor of James Haire
In memory of Mort Fleishhacker: Sy Aal, Marcus 

Aaron, Nancy and Joachim Bechtle, Rena 
Bransten, Betty Bryne, Walter Carpeneti, Crawford 
and Jessie Cooley, Carol G. Costigan, Ms. Joan 

Danforth, Lucy B. Dobson, Dodge & Cox, Ann 
Eliaser, Netta Fedor, Jeffrey Fleishhacker, Gary 
Gallelli, Marilee K. Gardner, Mr. and Mrs. Fredrick 
Gaylord, Ann and Eric Golson,  Mary Gregory, 
Kaatri and Douglas Grigg, Ambassador James 
C. Hormel and Michael P. Nguyen, Eleanor F. 
Killebrew, Fred M. Levin and Nancy Livingston, 
The Shenson Foundation, Glenn McCoy, Ted & 
Hope McCrum, Harriet M. Quarre, Sandy and 
Mark Randall and Family, Patricia Rhein, Nancy 
Sloss, Alan L. and Ruth Stein, Frank Stein and 
Paul May, Sandy and Mark Randall and Family, 
Roselyne C. Swig, Tim M. Whalen, Michael 
Whitman

In honor of Marilee K. Gardner: Kathleen and 
James Downey, Patricia Grillos

In memory of Ed Hastings: Ruth Barton, Linda 
Graham, Hope McCrum, Tora Poeter, Nancy 
Ream, Joan Sadler, Betty Wallerstein, The friends 
of A.C.T. 1986–92 

In Honor of Holly Noble: Gail S. Anderson, Bruce 
and Joe Bacheller, Jo Ann Bell, Sue Bloomberg, 
Mr. and Mrs. Peter Bogardus, Mimi and Neil T. 
Burton, Ruth and Penelope Burton, Alice and 
Robert Steele, Ms. Joan Danforth, Joanne C. 
Dunn, Gerri Eszterhas, Mr. and Mrs. Paul A.D. 
Evans, Mr. and Mrs. Hugh Foster, Paul and Jane 
Foster, Robert Glass and Patricia Early Glass, 
Thomas Hensley, Ms. Marcia Hill, Jean Hoffmier, 
Miles and Sheila Jones, Mr. and Mrs. Thomas 
B. Kelley, Valerie and Dan King, Barbara and 
Charles Kridler, Joy Kuhn, Arthur Leeper and 
Cynthia Shaver, Harry and Anne Matthews, Ms. 

M. Kathryn Mc George, Ms. Joann Osborn, Toni 
Inman Palter, Dvora Parker, Ms. Lois B. Pomeroy, 
Nancy Ream, Marlene Halden Rice, Joan and 
Bob Rorick, Cherril L. Scarth, The Scottsboro 
Boys, Eileen and Charles Seifert, Jane Sibley, 
Shirley Silvestri and Daniel Frederickson, Beverly 
Simpson, Wendy Soule, Mr. and Mrs. Eugene 
Soules, Dr. Cynthia P. Soyster, The Stollmeyer 
Family Fund of the Marin Community Foundation, 
Sally Taylor, Mrs. Ramon Truman, Jett Walker, 
Clarence and Ann Walla

In honor of Nancy Livingston: Dr. and Mrs. Philip 
Erdberg, Jeff Levin, Vera and Harold S. Stein, Mr. 
Jonathan Wise and Ms. Cheryl Davis

In honor of Alan L. Stein: Clara Basile, David 
and Sandra Berler, Rena Bransten, Dr. and 
Mrs. Ronald E. Cape, Bliss Carnochan, Jean A. 
Denholtz, Sally-Ann and Ervin Epstein, Jr., Robert 
and Michelle Friend, Mr. and Mrs. Claude Ganz, 
Claire Harrison, Mr. and Mrs. Ron Kaufman, 
Deborah and David Kirshman, Charles Leibler, 
Stephen R. Levy, Joyce Linker, Fred M. Levin and 
Nancy Livingston, The Shenson Foundation, Mr. 
& Mrs. Jerome Markowitz, Mr. and Mrs. Stuart G. 
Moldaw, Steven and Nancy Oliver, Barbro Osher, 
Dolores and Sanford Paskow, Martin Rabinowitz, 
Sandra Randall Fleishhacker, Paul Sack, George 
and Dorothy Saxe, Madlyn and Thomas Stein, 
Roselyne C. Swig, Murry Waldman, Anita 
Wornick, Harold Zlot 

In honor of Bert Steinberg: Michael Green, Lillian 
Gutner, Ines Likuski, Tim M.Whalen

gifts designated to  
american conservatory 
theater
Anthony J. Alfidi
Judith and David Anderson
Ms. Nancy Axelrod
M. L. Baird, in memory of 

Travis and Marion Baird
Ms. Teveia Rose Barnes and  

Mr. Alan Sankin
Robert H. Beadle
Dr. Barbara L. Bessey and  

Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and  

Mr. Michael Kilpatrick
Linda K. Brewer
Martin and Geraldine 

Brownstein
Gayle and Steve Brugler
Bruce Carlton and  

Richard McCall
Mr. Ronald Casassa
Mr. and Mrs. Steven B. Chase
Lesley Ann Clement
Lloyd and Janet Cluff
Susan and Jack Cortis

Ms. Joan Danforth
Jerome L. and Thao N. 

Dodson
Frannie Fleishhacker
Mr. and Mrs. Richard L. 

Fowler
Marilee K. Gardner
Phillip E. Goddard 
Carol Goodman and  

Anthony Gane
James Haire and  

Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo Hurley
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and  

Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman
Marcia Lowell Leonhardt
Marcia and Jim Levy

Ines R. Lewandowitz
Nancy Livingston and  

Fred M. Levin
Dot Lofstrom and  

Robin C. Johnson
Mr. Jeffrey Malloy
Thomas H. Maryanski
Mr. John B. McCallister
Burt and Deedee McMurtry
Mr. Michael L. Mellor
Dr. Mary S. and  

F. Eugene Metz
J. Sanford Miller and  

Vinie Zhang Miller
Bill and Pennie Needham
Walter A. Nelson-Rees and  

James Coran
Gail Oakley
Mr. Shepard P. Pollack and  

Ms. Paulette Long
Anne and Bertram Raphael
Jacob and Maria Elena 

Ratinoff
Mary L. Renner
Gerald B. Rosenstein
Mr. Brian E. Savard
Harold E. Segelstad

F. Stanley Seifried 
Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Bert W. Steinberg
Mrs. Jean Sward
Mr. Marvin Tanigawa
Nancy Thompson and  

Andy Kerr
Brian and Ayn Thorne
Michael E. Tully
Shirley Wilson Victor
Ms. Nadine Walas
Katherine G. Wallin
Scott Walton
David Weber and  

Ruth Goldstine
Paul D. Weintraub and 

Raymond J. Szczesny
Tim M. Whalen
Mr. Barry Lawson Williams
Anonymous (9)

gifts received by American 
conservatory theater
The Estate of Barbara Beard
The Estate of Nancy Croley

The Estate of Mary Jane 
Detwiler

The Estate of Olga Diora
The Estate of Mortimer 

Fleishhacker
The Estate of Mary Gamburg
The Estate of Mrs. Lester G. 

Hamilton
The Estate of Sue Hamister
The Estate of Howard R. 

Hollinger
The Estate of William S. 

Howe, Jr. 
Bruce Tyson Mitchell
The Estate of Dennis Edward 

Parker
The Estate of Margaret 

Purvine
The Estate of Charles 

Sassoon
The Estate of Sylvia Coe Tolk
The Estate of Elizabeth 

Wallace
The Estate of William Zoller

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in 
their estate plans. For information about membership, please contact Jonathan Frappier at 415.439.2353 or jfrappier@act-sf.org. 

Providing a Legacy for A.C.T.
Judy Anderson, Co-chair     *     Jo Hurley, Co-chair
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$100,000 AND ABOVE
Anonymous
Grants for the Arts/San Francisco Hotel 

Tax Fund
The James Irvine Foundation
Jewels of Charity, Inc.
The Shubert Foundation

$50,000–$99,999
William Randolph Hearst Foundation
The William and Flora Hewlett Foundation
The William G. Irwin Charity Foundation
Koret Foundation
Blanche and Irving Laurie Foundation, Inc.
The Bernard Osher Foundation

$25,000–$49,999
The Kimball Foundation
The Michelson Family Foundation
National Endowment for the Arts
The Harold and Mimi Steinberg 

Charitable Trust

$10,000–$24,999
Anonymous (2)
The Fleishhacker Foundation
Richard and Rhoda Goldman Fund
The Moca Foundation
The San Francisco Foundation 
Drs. Ben and A. Jess Shenson Foundation 

at The San Francisco Foundation
Wallis Foundation

$5,000–$9,999
Davis/Dauray Family Fund
The Hellman Family Foundation
Edna M. Reichmuth Educational Fund of 

The San Francisco Foundation
The Sato Foundation
The Stanley S. Langendorf Foundation

foundations and government agencies
The following foundations and government agencies provide vital support for A.C.T. For more information please contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

gifts in kind

 Barbara Callow Calligraphy
Beaulieu Vineyard
Bleacher Report
Electronic Arts, Inc.
Erin Mac Jewelry
Ghirardelli Ice Cream  

& Chocolate Shops

Grace Street Catering
Grammy Foundation
Hafner Vineyard
Inspiration Vineyards
Korbel Champagne
La Boulange Café and Bakery
Macy’s

Meyer Sound Laboratories, Inc.
Old Globe Theater
Peet’s Coffee & Tea
Pepisco
Premium Port Wines, Inc.
Purple Wine Company
Sharp Electronics Corporation

Shutterfly
University of Phoenix
The Westin St. Francis

A.C.T. thanks the following donors for their generous contribution of goods and services.

national corporate theatre fund

THEATRE EXECUTIVES  
($50,000+)
Bank of America★
BNY Mellon*
Ernst & Young
USA Today*†

BENEFACTORS  
($25,000–$49,999)
Cisco Systems, Inc.*
Citi★
Goldman, Sachs & Co.
Morgan Stanley
Pfizer, Inc.
RVM/Vincent Brunetti*
Vernalis Systems†
Wells Fargo★

PACESETTERS  
($15,000–$24,999)
Acquis Consulting Group†
Bloomberg

Steven Bunson
Christopher Campbell/ 

Palace Production Center*
MetLife
UBS

DONORS  
($10,000–$14,999)
American Express
Datacert, Inc.
Dorsey & Whitney Foundation
Marsh & McLennan Companies
The McGraw-Hill Companies★
RBC Wealth Management
salesforce.com*
Sharp Electronics†
George S. Smith, Jr.
James S. Turley
Willkie Farr & Gallagher LLP*

SUPPORTERS  
($1,000–$9,999)
Mitchell J. Auslander
Bingham McCutchen* 
BWF Foundation/Barry and  

Fran Weissler*
Center Theatre Group*
Lesley Ann Clement*
Peter Cooper*
Davenport Theatricals
Dodger Properties*
Driven, Inc.*
Ryan Dudley*
Dramatists Play Service, Inc. *
John R. Dutt
Irwin & Rosalyn A. Engelman*
Bruce R. Ewing
Richard Fitzburgh
Marilee Gardner*
Priscilla B. Geeslin*
Jean-Marie Hamel*
Herbert Smith LLP*

Hudson Global*
Elizabeth Healy*
Gregory S. Hurst
Hire Counsel*
IWC†
Jet Blue Airways*
Jujamcyn Theatres/Jordan Roth*
David Kaufman*
Joseph F. Kirk
Neal Lattner*
Fred Levin*
Nancy Livingston*
Gregory Maguire*
Martin Massman*
McCullough, Campbell & Lane LLP*
Merrill Legal Solutions*
John G. Miller
Robert Marston & Associates, Inc.*
Doris P. Meister
Jack O’Brien
Ogilvy & Mather†
Frank Orlowski
Edison Peres

Rose Marie Proietti*
Quarles & Brady LLP*
Thomas Quick*
Reneé Schatz*
Seyfarth Shaw LLP*
Skadden, Arps, Slate, Meagher  

& Flom LLC*
Theatermania.com/Gretchen Shugart*
John Thomopoulos
TrialGraphix*
Trinity Repertory Company*
Evelyn Mack Truitt*
Michael A. Wall
Isabelle Winkles

*NCTF/BNY Mellon Fund for 
New American Theatre

†Includes In-kind support
★NCTF Fund for Theatre Education

 NCTF Innovators Forum

List complete August 2011.

National Corporate Theatre Fund (NCTF) is a not-for‑profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished 
professional theatres. The following foundations, individuals and corporations support these theatres through their contributions to NCTF:

corporations matching annual fund gifts
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs 
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

Acxiom Corporation
Adobe Systems Inc.
Applied Materials
AT&T Foundation
Bank of America
Bank of America Foundation

Bank of New York Mellon Community 
Partnership

Charles Schwab Corporation Foundation
ChevronTexaco 
Chubb & Son
Dodge & Cox
Ericsson, Inc.

Federated Department Stores 
Foundation

GE Foundation
Google
HP Employee Charitable Giving Program
HP Gifts in Kind International
IBM International Foundation

The J. P. Morgan Chase Foundation
Johnson & Johnson Family  

of Companies
Levi Strauss Foundation
Macy’s, Inc.
Merrill Lynch & Co. Foundation, Inc.
Northwestern Mutual Foundation

Pacific Gas and Electric
Arthur Rock
State Farm Companies Foundation
Sun Microsystems Inc
TPG Capital, L.P.
Verizon
Visa International

corporate partners circle

Diana L. Starcher, Wells Fargo, Chair

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and 
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, 
unique access to renowned actors and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please 
contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

presenting PARTNER 
($25,000–$49,999)

Bank of America
JPMorgan Chase Bank, N.A.
National Corporate Theatre 

Fund

PERFORMANCE PARTNER 
($10,000–$24,999)

BNY Mellon Wealth 
Management

Bank of the West
Blue Shield of California
Deloitte LLP
Farella Braun + Martel LLP
Makena Capital 

Management
The McGraw-Hill 

Companies
Peet’s Coffee & Tea 
Pillsbury Winthrop Shaw  

Pittman LLP

US Bank
ValueAct Capital

STAGE PARTNER 
($5,000–$9,999)

Bingham McCutchen LLP
Trident International Corp
Union Bank of California

company sponsors  

connect with us
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James Haire 
Producing Director Emeritus

ARTISTIC
Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg
Janet Foster, Casting Director & Artistic 

Associate
Beatrice Basso, Artistic Associate
Jonathan Carpenter, Producing & Artistic 

Associate
Kate Goldstein, Arts Management Fellow

Core Acting Company
René Augesen, Anthony Fusco, Nick Gabriel, 

Omozé Idehenre, Annie Purcell

Resident Artists
Domenique Lozano, Craig Slaight

Associate Artists
Marco Barricelli, Olympia Dukakis, 

Giles Havergal, Bill Irwin, Steven 
Anthony Jones, Andrew Polk, Tom 
Stoppard, Gregory Wallace, Timberlake 
Wertenbaker

Directors
Irene Lewis, Domenique Lozano, Carey 

Perloff, Mark Rucker, Erica Schmidt, 
Susan Stroman

Choreographers
Val Caniparoli, Susan Stroman

Composers/Orchestrators
Fred Ebb, John Kander, Karl Lundeberg 

Musical Directors
David Loud, Robert Rutt

Designers
Loy Arcenas, John Arnone, Chris Barreca, 

Beowulf Boritt, Scott Bradley, 
Ralph Funicello, Dan Ostling, Scenery

Beaver Bauer, Candice Donnelly, Alex Jaeger, 
Toni-Leslie James, Kirsten McGhie, 
Sandra Woodall, Costumes

Ken Billington, Russell H. Champa, James F. 
Ingalls, Alexander V. Nichols, Rui Rita, 
Nancy Schertler, Ben Stanton, Lighting

Cliff Caruthers, Bart Fasbender, Peter 
Hylenski, Fabian Obispo, Jake Rodriguez, 
Sound

Terry Lorrant, Alexander V. Nichols, 
Projections

Coaches
Jeffrey Crockett, Voice and Text
Nancy Benjamin, Jill Walmsley Zager, Voice, 

Text, and Dialect
Jonathan Rider, Fights

First Look Playwrights
Lillian Groag, Jennifer Haley, Dan LeFranc, 

James Magruder

PRODUCTION
Jeff Rowlings, Production Manager 
Amanda J. Haley, Associate Production 

Manager
Aine Donnelly, Production Administrator

Design Associates
Kevin Macpherson, Scenery 
Robert J. Hahn, Lighting 

Stage Management
Elisa Guthertz, Head Stage Manager 
Hannah Cohen, Joshua Halperin, Karen 

Szpaller, Kimberly Mark Webb, Stage 
Managers 

Danielle Callaghan, Megan Q. Sada, 
Stephanie Schliemann, Assistant Stage 
Managers 

Sarah Bingel, Whitney Grace Krause, 
Production Assistants

Sabrina Lazarus, Jaime McKibben, Stage 
Management Fellows 

Scene Shop
Mark Luevano, Shop Foreman 
Russel Souza, Assistant Shop Foreman 
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop
Jennifer Bennes, Charge Scenic Artist
B. J. Frederickson, Letty Samonte, Scenic 

Artists 

Prop Shop
Ryan L. Parham, Supervisor 
CasAnndra Heath, Assistant
Beth Wenger, Props Fellow

Costume Shop
David F. Draper, Manager 
Jessie Amoroso, Design Assistant
Keely Weiman, Draper / Foreperson
Thiem Ma, Tailor 
Maria Montoya, Head Stitcher 
Kelly Koehn, Accessories & Crafts Artisan 
Timothy Malko, Costumes Fellow

Wig Shop
Jeanna Parham, Wig Master 

Stage Staff
Suzanna Bailey, Head Sound 
Miguel Ongpin, Head Carpenter
Mark Pugh, Head Properties 
Tim Wilson, Head Electrician
Per Bjornstad, Flyman 
Jessica Hinel, Wardrobe Supervisor 
Mary Montijo, Wardrobe Assistant
Jessica McGinty, Wigs and Makeup Supervisor 

Conservatory/Second Stage
Mark Robinson, Conservatory Production 

Manager & Technical Director
Sarah Phykitt, Conservatory Assistant 

Technical Director

Costume Rentals 
Callie Floor, Supervisor 
Jef Valentine, Rentals Assistant
Amanda Angott, Rentals Fellow

ADMINISTRATION AND FINANCE
Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager
Caresa Capaz, Executive Assistant and Board 

Liaison
Denys Baker, Administrative Project Manager

Finance
Jason Seifer, Finance Director
Sharon Boyce, Matt Jones, Linda Lauter, 

Finance Associates

Development
Matt Henry, Director of Development
Jonathan Frappier, Associate Director of 

Development—Individual Giving 
Stephanie L. Mazow, Associate Director of 

Development—Institutional Giving 
Helen Rigby, Associate Director of 

Development, Conservatory
Joanna Copley, Assistant to the Directors of 

Development
Hilary Davis, Development Associate 
Melinda Beth Lechman, Donor Stewardship 

Manager
Tobias Paige, Donor Systems Coordinator
Luz Perez, Special Events Manager

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Marketing & Public Relations
Randy Taradash, Associate Director of 

Marketing and Promotions
Edward Budworth, Group Sales and SMAT 

Representative
Sharon Rietkerk, Marketing Project Manager
Amy Krivohlavek, Marketing Writer
Brenden Mendoza, Senior Graphic Designer
Anthony Estes, Web and Social Media 

Manager

Christine Miller, Marketing and Public 
Relations Associate

Kevin Kopjak/Charles Zukow Associates, 
Public Relations Counsel

Brittany Truex, Graphics Fellow
Aude Ferrachat, Web Development Fellow
Tyler Pugliese, Marketing Fellow

Ticket Services
Darryl Washington, Ticketing and Audience 

Services Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joseph Rich, Head Box Office Clerk
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey, Linda Gentile, 

Elizabeth Halperin, Alberta Mischke, 
Ryan Montgomery, Johnny Moreno, Sam 
Kekoa Wilson, Treasurers

Front of House
Colleen Curran, Front of House Associate
Jamye Divila, Kristin Reyda, House Managers
Brooke Jensen, Lead Bartender
Oliver Sutton, Security
Eva Ramos, Audience Service Representative
Susan Allen, Margaret Cahill, Cara 

Chrisman, Dora Daniels, Kathy Dere, 
Sarah Doherty, Larry Emms, Aude 
Ferrachat, Doris Flamm, Kate Goldstein, 
Sabrina Houshmand, Kristen Jones, 
Mitsuo Matsuda, Leontyne Mbele-
Mblong, Emily Means, Christine Miller, 
Brandie Pilapil, Jane Pendrey, Tuesday 
Ray, Kristin Reyda, Brian Shamanski, 
Audrey Sluiter, Jenna Stuart, Brittany 
Truex, Chane Wilson, Ushers

Colleen Curran, Timothy Hammons, Preeya  
Lofgren-Boll, Kareema Richmond, 
Athena Miller, Matt Miller, Anthony 
Sales, Tracey Sylvester, Danny Webber, 
Bartenders

Operations
Joe Vigil, Operations Manager
Len Lucas, Jeffrey Warren, Assistant Facilities 

Managers
Curtis Carr, Jr., Jamie McGraw, Security
Jaime Morales, Geary Cleaning Foreman
Jamal Alsaidi, Lidia Godinez,  

Jabir Mohammed, Geary Cleaning Crew

EDUCATION
Elizabeth Brodersen, Director of Education
Dan Rubin, Publications Manager
Edward Budworth, Student Matinees
Emily Hoffman, Publications & Dramaturgy 

Associate
Emily Means, Publications & Education 

Fellow

CONSERVATORY
Craig Slaight, Young Conservatory Director
Andrew Hurteau, Director of Studio A.C.T.
Christopher Herold, Director of Summer 

Training Congress
Jack Sharrar, Director of Academic Affairs
Jerry Lopez, Director of Financial Aid
Hannah Cohen, Conservatory Manager
Dick Daley, Conservatory Producer
Alanna Coby, Lauren Rosi, Conservatory 

Associates
Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty
René Augesen, Acting
Nancy Benjamin, Co-Head of Voice and 

Dialects, Director
Stephen Buescher, Head of Movement, 

Director
Jeffrey Crockett, Head of Voice
Anthony Fusco, Acting, Director
Domenique Lozano, Acting, Director
Michael Paller, Director of Humanities,  

Director
Jack Sharrar, Ph.D., Theater History
Melissa Smith, Head of Acting, Director
Jill Walmsley Zager, Co-Head of Voice and 

Dialects

M.F.A. Program Adjunct Faculty
Marco Barricelli, Director
Barbara Damashek, Director
Margo Hall, Acting
Giles Havergal, Director
Mark Jackson, Director
Jonathan Moscone, Acting
Kari Prindl, Alexander Technique
Robert Rutt, Singing
Elyse Shafarman, Alexander Technique
Erika Chong Shuch, Director
Craig Slaight, Director
Dan Wolf, Director

Studio A.C.T.
Rachael Adler, Acting
Cynthia Bassham, Shakespeare
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Marvin Greene, Acting
Greg Hubbard, Acting
Andrew Hurteau, Acting
W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Marty Pistone, On Camera
Mark Rafael, Acting
Patrick Russell, Acting
Vivian Sam, Dance
Naomi Sanchez, Singing
Barbara Scott, Improvisation
Meryl Lind Shaw, Audition Technique
Damon Sperber, Acting
Matthew Graham Smith, Mask Performance

Young Conservatory
Christina Anselmo, Acting
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting
Jane Hammett, Musical Theater, Directing, 

Acting
W. D. Keith, Director
Domenique Lozano, Director
Christine Mattison, Dance, Choreographer
Patrick Russell, Acting
Robert Rutt, Musical Director
Vivian Sam, Musical Theater, Dance
Betty Schneider, Musical Theater
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting
Krista Wigle, Musical Theater

YC Accompanists
Thaddeus Pinkston, Robert Rutt

Library Staff
Joseph Tally, Head Librarian
G. David Anderson, Elena Balashova, Laurie 

Bernstein, John Borden, Helen Jean 
Bowie, Joan Cahill, Barbara Cohrssen, 
William Goldstein, Pat Hunter, Connie 
Ikert, Martha Kessler, Nelda Kilguss, 
Barbara Kornstein, Ines Lewandowitz, 
Richard Maggi, Ann Morales, Patricia 
O’Connell, Roy Ortopan, Art Persyko, 
Dana Rees, Beverly Saba, Roger Silver, 
Marianne Sullivan, Jane Taber, Sam 
Thal, Jean Wilcox, Nancy Zinn, Library 
Volunteers

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the 
A.C.T. company: Dr. James Garrick, Dr. 
Victor Prieto, Dr. Minx Hong, Don Kemp, 
P.A., and Chris Corpus.

Staff
Carey Perloff  
Artistic Director

Ellen Richard  
Executive Director

Melissa Smith
Conservatory Director

Don-Scott Cooper 
General Manager

Tim Whalen 
Senior Director of Development  
and Gift Planning



Restrooms are located in Fred’s Columbia Room 
on the lower lobby level, the Balcony Lobby, and 
the Garret on the uppermost lobby level.

	 Wheelchair seating is available on all  
	 levels of the theater. Please call 
415.749.2228 in advance to notify  
the house staff of any special needs.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available on 
site.

Lost and Found 
If you’ve misplaced an item while you’re still at 
the theater, please look for it at our merchandise 
stand in the lobby. Any items found by ushers or 
other patrons will be taken there. If you’ve already 
left the theater, please call 415.439.2471 and we’ll 
be happy to check our lost and found for you. 
Please be prepared with the date you attended the 
performance and your seat location. 

affiliations
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre 
Bay Area, the Union Square Association, the  
San Francisco Chamber of Commerce, and the 
San Francisco Convention & Visitors Bureau.  

A.C.T. operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union 
of professional actors and stage managers 
in the United States. 

The scenic, costume, lighting, and 
sound designers in LORT theaters are 
represented by United Scenic Artists, 
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage 
crew are represented by Local 16 of the 
IATSE.

A.C.T. is supported in part by an 
award from the National Endowment 
for the Arts. 

A.C.T. is supported in part by a grant 
from the Grants for the Arts/San 
Francisco Hotel Tax Fund.

at the theater 
The American Conservatory Theater is located 
at 415 Geary Street. The lobby opens one hour 
before curtain. Bar service and refreshments 
are available one hour before curtain. The 
auditorium opens 30 minutes before curtain.

A.C.T. Merchandise 
Copies of Words on Plays, A.C.T.’s in-depth 
performance guide, are on sale in the main 
lobby, at the box office, and online.

Refreshments 
Full bar service, sweets, and savory items are 
available one hour before the performance in 
Fred’s Columbia Room on the lower level and 
the Sky Bar on the third level. You can avoid the 
long lines at intermission by preordering food 
and beverages in the lower- and third-level bars. 
Bar drinks are now permitted in the auditorium. 

Cell Phones! 
If you carry a pager, beeper, cell phone, or watch 
with alarm, please make sure that it is set to 
the “off ” position while you are in the theater. 
Text messaging during the performance is very 
disruptive and not allowed.

Perfumes 
The chemicals found in perfumes, colognes, and 
scented after-shave lotions, even in small amounts, 
can cause severe physical reactions in some 
individuals. As a courtesy to fellow patrons, please 
avoid the use of these products when you attend the 
theater.

Emergency Telephone 
Leave your seat location with those who  
may need to reach you and have them call 
415.439.2317 in an emergency.

Latecomers 
A.C.T. performances begin on time. Latecomers 
will be seated before the first intermission only if 
there is an appropriate interval.

Listening Systems 
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are available 
free of charge in the lobby before performances. 
Please turn off your hearing aid when using an 
A.C.T. headset, as it will react to the sound system 
and make a disruptive noise.

Photographs and recordings of A.C.T. 
performances are strictly forbidden.

administrative offices
A.C.T.’s administrative and conservatory 
offices are located at 30 Grant Avenue, San 
Francisco, CA 94108, 415.834.3200. On the 
web: act-sf.org.

box office information
 
Visit us at 405 Geary Street at Mason, next to 
the theater, one block west of Union Square. 
Walk-up hours are Tuesday–Sunday (noon–
curtain) on performance days, and Monday–
Friday (noon–6 p.m.) and Saturday–Sunday 
(noon–4 p.m.) on nonperformance days. Phone 
hours are Tuesday–Sunday (10 a.m.–curtain)  
on performance days, and Monday–Friday  
(10 a.m.–6 p.m.) and Saturday–Sunday  
(10 a.m.–4 p.m.) on nonperformance days. 
Call 415.749.2228 and use American Express, 
Visa, or MasterCard; or fax your ticket request 
with credit card information to 415.749.2291. 
Tickets are also available 24 hours/day on our 
website at act-sf.org. All sales are final, and there 
are no refunds. Only current subscribers enjoy 
ticket exchange privileges and ticket insurance. 
Packages are available by calling 415.749.2250. 
A.C.T. gift certificates can be purchased in any 
amount online, by phone or fax, or in person.

Special Subscription Discounts 
Educators, administrators, and students receive 
a 50% discount with valid ID. 10UP subscribers 
get priority access to Balcony seats at certain 
performances for just $10 each. Seniors (65+) 
save $40 on eight plays, $35 on seven plays, $30 
on six plays, $25 on five plays, or $20 on four 
plays for Saturday and Sunday matinee packages.

Single Ticket Discounts
10UP (world-class theater at happy-hour prices) 
offers $10 Balcony seats for select performances. 
Half-price student and senior rush tickets 
are available at the A.C.T. Box Office two 
hours before curtain. Matinee senior rush 
tickets are available at noon on the day of the 
performance for $20. All rush tickets are subject 
to availability, one ticket per valid ID. 

Group Discounts 
The bigger the group, the bigger the savings—
save up to 50%! For groups of 10 or more, call 
Edward Budworth at 415.439.2473.
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Your family. Your legacy.
Building wealth today and sustaining it for future generations can be challenging. Effective  
investment management must be integrated with strategic tax and estate planning, philanthropy 
and family culture.

At City National, we’ll help you master the complexity of wealth management so you can more 
fully enjoy your version of the good life. We’re with you every step of the way as you grow your 
wealth, enjoy it with your family and build a lasting legacy.

Experience the City National Difference.SM  
Contact Bob Brant at (415) 651-4239. 
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