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About A.C.T.

AMERICAN CONSERVATORY THEATER, a nonprofit
organization in the heart of San Francisco, nurtures the art
of live theater through dynamic productions, intensive actor
training, and an ongoing engagement with its community.
Under the leadership of Artistic Director Carey Perloff
and Executive Director Ellen Richard, A.C.T. embraces
its responsibility to conserve, renew, and reinvent its
relationship to the rich theatrical traditions and literatures
that are our collective legacy, while exploring new artistic
forms and new communities. A commitment to the highest
standards informs every aspect of A.C.Ts creative work.

A.C.T. opened its first San Francisco season in 1967;
more than 320 A.C.T. productions have since been
performed to a combined audience of more than seven
million people. Today A.C.T. is recognized internationally
for its groundbreaking productions of classical works and
bold explorations of contemporary playwriting, honored
with a Tony Award for outstanding theater performance
and training (1979) and the prestigious Jujamcyn Theaters
Award (1996).

The first actor training program in the United States not
affiliated with a college or university accredited to award
a master of fine arts degree, A.C.T'’s conservatory, led by
Melissa Smith, serves 3,000 students every year. With
its commitment to excellence in actor training and to the
relationship between training, performance, and audience,
the A.C.T. Master of Fine Arts Program has moved to
the forefront of America’s actor training programs, while
serving as the creative engine of the company at large.
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WILLIAM BALL (LEFT) AND MORTIMER FLEISHHACKER OUTSIDE THE AMERICAN CONSERVATORY THEATER

San Francisco’s Theater Company

merican Conservatory Theater Founding General
A-Director William Ball, at the forefront of the regional

theater movement, wanted to create a company outside
New York that would have a significant national impact while
providing an alternative to commercial theater. After a group
of San Francisco civic leaders attended A.C.T.s West Coast
debut at Stanford University in 1966, they invited Ball and
his company to settle in San Francisco, which was without
a resident theater company. A.C.T. has been dedicated to
bringing the power of live theater to San Francisco audiences
since the company’s first rousing performance of Ball’s Turzuffe
in the Geary Theater (now called the American Conservatory
Theater) on January 21, 1967.

A.C.T’s majestic stage opened January 10, 1910, rising from
the rubble of the catastrophic earthquake and fires of 1906. It
was immediately hailed as one of the grandest playhouses in the
United States. In 1975 the Geary was awarded a place on the U.S.
Department of the Interior’s National Register of Historic Places
and named a landmark of the State of California and the City and
County of San Francisco. In 1989 the Loma Prieta earthquake
ripped a gaping hole in the ceiling, destroying the proscenium arch
and dumping tons of equipment and debris on the first six rows
of orchestra seats. Nevertheless, A.C.T.s second artistic director,
Edward Hastings (who succeeded Ball in 1986), never considered
canceling the season. For the next six years, A.C.T. performed
in seven different venues around the city. “We had to encourage
people to come back to this devastated, ravished, magical place
called San Francisco,” remembered Hastings. “And what they
found in the theater were a lot of other people who were shook
up. So there we were, all together in a theater, helping bring the
city back together again.”

With the support of a community that contributed to a
record-breaking $28.5 million capital campaign, the Geary
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reopened in 1996 with a production of Zhe Tempest directed by
A.C.T’s current artistic director, Carey Perloff, who took over
after Hastings retired in 1992. Committed to proving that theater
is still “a place where language is kept alive and functional and
muscular and breathing,” Perloff reconfirmed A.C.T.’s mission to
expose San Francisco to exceptional works from across our rich
theatrical tradition. She reintroduced the core acting company
(which had been disbanded decades earlier) to keep top-quality
local actors working, and she committed herself to “locavore”
theater—theater made by, for, and about the community that
supports it—with San Francisco—centered productions like
After the War, The Tosca Project, and the much-beloved 2011 hit
Armistead Maupins Tales of the City.

Since the company’s founding, A.C.T. has infused the Bay
Area with some of the best young acting talent in the nation. The
company first began training outside actors in the summer of
1967, and by 1969, the conservatory had expanded to include a
year-long course of study, which has since evolved into the three-
year, fully accredited, top-ranked Master of Fine Arts Program.
M.F.A Program students often grace the mainstage and return
to perform at A.C.T. as alumni; they are also regulars on stages
around the Bay Area and beyond. Other programs include the
Young Conservatory, which offers training and performance
opportunities for students ages 8 to 19; Studio A.C.T., which
offers acting classes for adults; and the Summer Training Congress,
which attracts students from around the world.

With the arrival of distinguished Executive Director Ellen
Richard, the recent conclusion of a long-range strategic planning
process, the introduction of an education department, and the
opening of a new performance space (The Costume Shop, located
in the Mlid-Market neighborhood across from UN Plaza), A.C.T.
is poised to continue its leadership role in securing the future of
theater for San Francisco—and the nation.
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One of the most beautiful theaters
in the country—home to mainstage
productions throughout the season.

FIND US NEAR
you!

415 GEARY STREET, SAN FRANCISCO

1117 MARKET STREET, SAN FRANCISCO

THE THEATER AT CHILDREN’S CREATIVITY

HASTINGS STUDIO THEATER MUSEUM (FORMERLY ZEUM THEATER)
THE GARRET '

Located in scenic Yerba Buena
Gardens, this 140-seat theater houses

An intimate black-box space — l =P
featuring exciting Master of - —

Fine Arts Program and Young
Conservatory productions.

77 GEARY STREET, SIXTH FLOOR
SAN FRANCISCO

Clockwise from top left: The American Conservatory Theater (photo by Gene X. Hwang,
Orange Photography); The Costume Shop (photo by Orange Photography); A.C.T. core

ent Alexander
n Berne); A.C.T. M.EA. Program student Christina
hoto by Alessandra Mello); A.C.T. M.FA on,ram
ose Edwards with Titus Tompkins in the backgra ground
n The American Clock (photo by Alessandra Mello).

Tucked into the fifth floor of the
American Conservatory Theater,
this unique performance space is
home to cabaret performances
and other productions.

415 GEARY STREET, FIFTH FLOOR
SAN FRANCISCO

intimate professional productions
and Master of Fine Arts Program and
Young Conservatory performances
each season.

221 FOURTH STREET AT HOWARD
SAN FRANCISCO
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Jeffry Spencer, resident since 2008

My Life Here Is

EXPLORING

Whether it’s just around the corner or around the
world, my life here allows me to write the next chapter
of my life with people, places, and a personal dimension
of freedom and peace of mind. As a 2nd generation native,
I’m delighted to be back in San Francisco discovering
the city, the opera, museums, and my neighborhood.
My life is expansive, and rewarded with unparalleled
services and amenities, complemented by neighbors who
are truly wonderful people. For more information, or
for your personal visit, please call 415.447.5527.

San Francisco Towers

The life you want, in the city you love.
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From the Artistic Director

Dear Friends,

E arly in the rehearsal process for Wajdi Mouawad’s beautiful
Scorched, it became clear to me that the play is all about
the vulnerability and beauty of real bodies in space. Mouawad
created Scorched in collaboration with a group of actors who
brought their own fears and fantasies, histories and hopes to the
rehearsal room every day; over eight months, the material they
generated was cultivated in the playwright’s fertile imagination
to generate the script we now have before us. In an essay about
the play, Mouawad talks about the stage as “the scene of ruthless
consolation.” Consolation for what? For terrible dreams and
terrible realities; for the reprisals and vendettas of his native
Lebanon; for the torment of twins growing up unloved.

Scorched is a thriller, a mystery, a search for identity that sends
two Canadian twins on a frightening journey of discovery into
their mother’s past in the Middle East. I am always fascinated
when Americans explore refugee stories, because if we go
back far enough, each of us has one. That’s what it is to be an
American (or indeed a Canadian!). Our company for Scorched
has roots in many different parts of the world: Armenia, Iran,
Turkey, Lebanon, Greece, Nigeria, Portugal, Ireland, and the
Pacific Islands. During the first day of rehearsal, we all went
around the table and told our family stories—stories of escape
and suffering, of rescue and survival. One theme emerged
immediately: that of si/ence.

As in the play, the actors said again and again that their
parents had never told them about the conflicts that had led
to their emigration. Civil war and tribal violence are the most
difficult to reconcile, so the postrefugee generation often has to
learn his or her family history from textbooks rather than from
parents. Mouawad has said he had no real understanding of the
brutal conflict in Lebanon until he began to study it in books
and newspapers. In Scorched, a mother who has been severely
traumatized remains silent for the last five years of her life. Her
ABOVE A.CT. ARTISTIC DIRECTOR CAREY PERLOFF (LEFT) WITH SAN FRANCISCO MAYOR ED LEE

AND A.CT. EXECUTIVE DIRECTOR ELLEN RICHARD AT THE OPENING CELEBRATION OF A.CT'S NEW
MID-MARKET THEATER, THE COSTUME SHOP

children are the victims of this silence, and the journey of the
play is the journey of finally cracking that silence open.

Rehearsing Scorched has been like staging a dreamscape in
which many threads are kept in motion at the same time, as
fragments of the past keep intruding on the present. The play is
extremely Greek in its structure and preoccupations: as in Greek
tragedy, children must avenge the disasters of their parents,
oracles are consulted and discredited, twins are separated and
then reunite, and the truth hides out in the open where no one
wants to see it. Mouawad knows the setting is his native Middle
East, yet never names it as such, because it is both specific and
universal, just as Sophoclean drama is both about a specific
moment in fifth-century BCE Greece and about something
larger and eternal. I love this kind of play, because it is pure
theater: it doesn't fully yield its secrets on the page, but finds
its form when the visual world, the music, the language, and
the physical life of the actors all weave together into a single
theatrical tapestry. The specific faces and bodies of the nine
actors in the room have been our guides: physical beings whose
bodies are vulnerable and strong, Western and Middle Eastern,
alone and together, funny and heartbreaking.

Scorched has been rendered from Quebecois French into
English by a remarkable translator, Linda Gaboriau, with whom
we have had the pleasure of collaborating several times before,
notably on Michel Tremblay’s For the Pleasure of Seeing Her
Again in 2002. What she has accomplished with Scorched is no
mere translation: it is truly a feat of cultural transplantation.

This play is the product of an amazing cultural collision. It
is both a Middle Eastern play and a Canadian play, a product
of a Lebanese-Quebecois theater artist who is obsessed
with Greek tragedy and who has a wicked sense of humor.

As such, Scorched continues A.C.T.s ongoing dialogue with

our North American colleagues (I first encountered the play
while directing Phédre at the Stratford Shakespeare Festival in
Ontario), while introducing the complex world of the Middle
East to the American Conservatory Theater for the first time.
It is a strange coincidence that while I was rehearsing Scorched,
Associate Artistic Director Mark Rucker was directing my play
Higher down the hall, a play that is also set in the Middle East,
although in a very different time and place.

We are incredibly grateful for the opportunity to work on
this remarkable play and are thrilled to share it with you today.
Thank you for coming!

o

Carey Perloft, Artistic Director

SCORCHED 9
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Carey Perloff, artistic director | Ellen Richard, executive director

presents

SLORCHED

by Wajdi Mouawad
Translated by Linda Gaboriau
Directed by Carey Perloff

Scenery by~ Scott Bradley
Costumes by Sandra Woodall
Lighting by Russell H. Champa
Sound Design by~ Jake Rodriguez
Projection Design by~ Alexander V. Nichols
Dramaturg ~ Beatrice Basso
Assistant Director ~ Emily Hoffman
THE CAST
(in order of appearance)
Alphonse Lebel, Doctor ~ David Strathairn
Simon, Guide  Babak Tafti
Janine  Annie Purcell

Ralph, Antoine, Militiaman, Photographer
Nawal at 14-40

Wahab, Nihad

Jihane, Nawal at 60, Abdessamad

Manoel Felciano
Marjan Neshat
Nick Gabriel

Jacqueline Antaramian

Nazira, Janitor, Malak, Chamseddine =~ Apollo Dukakis
Elhame, Sawda Omozé Idehenre
UNDERSTUDIES

Anthony Fusco for David Strathairn and Apollo Dukakis; Alexander Alioto for Babak Tufti, Manoel Felciano, and Nick Gabriel
Aysan Celik for Annie Purcel] and Marjan Neshat; Sharon Lockwood for Jacqueline Antaramian and Omozé Idehenre

STAGE MANAGEMENT STAFF
Elisa Guthertz, Stage Manager
Megan Q. Sada, Assistant Stage Manager
Jaime McKibben, Stage Manager Fellow

SETTING

Canada and the Middle East; 1950s to the present

Scorched will be performed with one 15-minute intermission.

This production is made possible at A.C.T. by

EXECUTIVE PRODUCERS
Fred M. Levin and Nancy Livingston, The Shenson
Foundation; Ms. Carlie Wilmans

PRODUCERS
Robert and Debra Ferguson; Kent and Jeanne Harvey
Dianne and Ron Hoge; Gene and Abby Schnair
Alan L. and Ruth Stein; Laila Tarraf; Anonymous

ASSOCIATE PRODUCERS
Joan Eckart, Betty Hoener

ADDITIONAL SUPPORT BY

ART WORKS.







The Price of Memory

BY EMILY HOFFMAN

s soon as the dust had settled on the final skirmishes

of the 15-year Lebanese Civil War, which left over

100,000 dead and a million displaced, rebuilding
began in Beirut, the country’s capital and the birthplace of
playwright Wajdi Mouawad. Mouawad’s family had fled the
country soon after the war’s outbreak in 1975; by the time it
ended in 1991, he was finishing his final year at the National
Theatre School in Montreal.

Mouawad’s parents told him nothing about the war
they had fled; what he learned, he learned from books. He
found, though, that war began to enter his plays, and with
it, Lebanon, though never by name. Scorched takes place
in a Middle Eastern no place, as much Sophocles’ Greece
as it is anywhere ravaged by the relentless logic of violence
and revenge. And yet the play’s treatment of war, its focus
on silence and buried memory, is particular to the psychic
aftermath of the Lebanese Civil War.

In 1991, the Beirut of Mouawad’s childhood, once known
as the Paris of the Middle East and crowded with ornate
French and Ottoman architecture and busy cafés, lay in ruins, a
reminder of the years of carnage that had overtaken the country
and erased the line between combatant and civilian. For then—
prime minister Rafik Hariri, if the country was to move forward,
the city needed to be rebuilt, and immediately. Solidére, the
government-backed company in charge of reconstruction,
called the new Beirut the “ancient city of the future”: a mix of
the kind of sleek-faced luxury apartment buildings and office
towers found in cities like Dubai and Hong Kong and nostalgic
structures that hearken back to the French mandate era, the
Phoenicians, and even the Roman empire. The only period
notably absent was the immediate past. Without monuments,
museums, plaques, or memorials, the war slipped further and
further out of view each time another bullet-riddled building
was demolished.

If Beirut’s landscape is a metaphor for the immediate
postwar Lebanese consciousness, then it is not extreme enough.
Despite the push for development, the wreckage of the war
was still visible in Beirut in the ’90s; outside the capital city,
it dominated, with crumbling buildings and graveyards strewn
across the countryside. But the war could not be mentioned in
polite conversation—if it was, it was referred to as “the events,”
or sometimes “the war of the others” (namely: Syria, Israel, and
the Palestinians, who used Lebanon as a stage for their own
proxy wars). In the decade following the war, it was not taught
in school; it was glossed over in university history courses.
According to Lebanese film director Randa Chahal Sabbag,

whose films have been banned in her home country, “There

has been a huge national effort to erase and forget all traces
of the war.” In 1999, Lee Hockstader, foreign correspondent
for the Washington Post, called this phenomenon “an officially
sanctioned amnesia.” Historian Sune Haugbolle’s book War and
Memory in Lebanon begins, “When the war ended in Lebanon,
it was like it never happened.”

The era of amnesia was ushered in with a law passed by
the Lebanese parliament in 1991 that granted a general
amnesty for nearly all war-related crimes committed between
1975 and 1991, making it impossible to try or condemn those
responsible for the scores of massacres committed during
the war, even those responsible for the infamous slaughter
of almost 3,000 Palestinians at the Sabra and Shatila refugee
camps. Amnesty laws are not uncommon in countries where
complicated long-lasting conflicts leave most of the population
(and those capable of governing) implicated. In South Africa
after the fall of the apartheid government, a special Amnesty
Committee was established in 1996 to grant pardons for
crimes committed during the apartheid era—so long as the
crimes were politically motivated and proportionate, and so
long as those seeking amnesty fully disclosed the details of
the crime to the committee. Disclosure was key: the “amnesty
for truth” bargain was struck to avoid punishing an entire
outgoing regime and its affiliates, while ensuring that the
regime’s crimes were not simply covered up and forgotten.
Archbishop Desmond Tutu, the leader and spiritual guide
of the Truth and Reconciliation Commission, explained the
guiding principle:

None of us has the power to say, “Let bygones
be bygone” and, hey presto, they then become
bygones. Our common experience in fact is the
opposite—that the past, far from disappearing
or lying down and being quiet, is embarrassingly
persistent, and will return and haunt us unless it
has been dealt with adequately. Unless we look
the beast in the eye we will find that it returns to
hold us hostage.

Many victims concluded at the end of the painful and
grueling 244 days of testimony that the trials were a sham to
protect the war criminals of apartheid; even so, the model of
truth-seeking as a necessary precursor to peace has taken hold
globally, and has been used in Argentina, Chile, Guatemala, and
Germany, to name only a few postconflict arenas.

By issuing a universal amnesty without conditions, the
Lebanese government evaded the question of truth-seeking
from the get-go. Without official encouragement to process

OPPOSITE MOURABITOUN SOLDIERS DURING LEBANESE CIVIL WAR (MARCH 22,1984), © JACQUES LANGEVIN/SYGMA/CORBIS. “A SUNNI MOURABITOUN SOLDIER HOLDS HER POSITION IN BEIRUT,
LEBANON, SHORTLY BEFORE THE 1984 WITHDRAWAL OF THE MULTINATIONAL FORCES. IN 1975, LEBANON FELL INTO A VIOLENT CIVIL WAR BETWEEN CHRISTIAN, MUSLIM, AND PALESTINIAN FACTIONS,
WHICH GREW INTO AN INTERNATIONAL CRISIS AS SYRIAN TROOPS INTERVENED, ISRAELI FORCES INVADED, AND MULTINATIONAL FORCES ATTEMPTED PEACEKEEPING.”

ACT-SF.ORG | 415.749.2228 | CONNECT WITH US
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DAILY LIFE IN BEIRUT (OCTOBER 1, 1982), © ALAIN NOGUES/SYGMA/CORBIS. “BEIRUT CHILDREN PLAY AND SLIDE ON THE ROOF OF A COLLAPSED HOUSE. THE RUINS TESTIFY TO THE INTENSE FIGHTING
GOING ON IN THE CITY SINCE JUNE 1982 AS A RESULT OF OPERATION PEACE FOR GALILEE, WHEN ISRAELI FORCES INVADED WEST BEIRUT IN RESPONSE TO REPEATED CEASE FIRE BREACHES BY

THE PALESTINE LIBERATION ORGANIZATION (PLO). THE UNITED NATIONS INTERVENED IN SEPTEMBER OF THE SAME YEAR TO FORCE THE WITHDRAWAL OF PLO AND SYRIAN FORCES AND RESTORE
LEBANESE GOVERNMENT, BUT NOT BEFORE MANY PARTS OF THE CITY HAD BEEN REDUCED TO DESOLATE STRETCHES OF RUBBLE AND DEBRIS.”

the devastation of the war—and often in the face of active
discouragement—traumatic memories of the war turned in on
themselves. Haugbolle writes,

When there is no echo of (often traumatic)
personal war memories to be found in collective
memory, the reality of those memories are liable
to be put in doubt. . . . In the frenzy of getting on
with their lives, many people left the rupture from
their past selves of the war years unaddressed, and
to establish a sense of connection with that reality
was held to be so outlandish that the past simply
appeared unreal.

Silence pervaded the Lebanese diaspora as well. “The
younger generation as well as those who spent the war years
outside the country may not have felt the same sense of trauma
as those who lived through the war,” Haugbolle writes, “but
they suffered nonetheless from a sense of alienation from an
amnesic society, which did not let them know about the events
that they were obliged to accept as formative of contemporary
Lebanon.” Mouawad explained in a 2008 interview with CBC
News why his parents were silent on the subject: “It was a very
shameful war, where fathers killed sons, where sons killed their
brothers, where sons raped their mothers. . . . They didn’t want
to explain to my generation what had happened. . . . Strangers

14 AMERICAN CONSERVATORY THEATER

had to tell me my own story.” This disconnect is not uncommon
in refugee and immigrant families, where the first generation
often withholds not only traumatic stories but sometimes even
a native language so their children can begin with a clean slate
in their new country.

The argument for suppression and silence—promoted by
the Lebanese government and welcomed by a large portion
of the populace—went like this: the war was too long and
too destructive, the sectarian allegiances too convoluted and
shifting, the number of the responsible too large, the tear in the
social fabric too gaping, for any commemoration to happen that
would not incite division and anger and destroy the tenuous
peace. Best move forward with the things we can agree on—
development, houses, shopping malls.

This logic may be hard to stomach for anyone steeped in
the common wisdom of philosopher George Santayana, “Those
who cannot remember the past are condemned to repeat it,”
or the powerful post-Holocaust warning, “Never again.” And
yet, what is the perennial problem of the Middle East but an
excess of memory? Beginning with the Zionist claim over an
ancient homeland, the citing of past grievances has spurred the
region’s conflicts, seemingly without end. Every single massacre
committed during the Lebanese Civil War was an act of
reprisal. Might not the country, then, and its neighbors, benefit
from a good dose of forgetfulness?

ACT-SF.ORG|415.749.2228



But memory is often the only tool of the disenfranchised.
The ruling class dictates which memories the nation may hold
on to and which memories must be dispelled for a group to
be accepted into the body politic. The celebrated Palestinian
Lebanese author Mahmoud Darwish has chided the entire
Middle East for the unreasonable demand to forget it has placed
on Palestinian refugees: “Why then should those whom the
waves of forgetfulness have cast upon the shores of Beirut be
expected to go against nature? Why should so much amnesia
be expected of them? And who can construct for them a new
memory with no content other than the broken shadow of
a distant life in a shack made of sheet metal? Is there enough
forgetfulness for them to forget?”

The question, then: does there exist a healthy middle-ground
of memory? A type of memory that shames us with its horrors,
gives voice to the disenfranchised, but does not spur us to
revenge? Artists in postwar Lebanon and the Lebanese diaspora,
Haugbolle argues, have tried to answer this question with their
work. He points to Hassan Saouli’s installation piece 13% of
April, which consists of a bus of exactly the same make as the
famous Dodge passenger bus that set off the war when it was
attacked in 1975, filled with video, text, and images concerned
with memories of the war and questions of guilt and forgiveness.
When asked why he did not use the actual bus—which still
exists—Saouli responded, “The bus is a symbol of the civil war,
but I am trying to show it in an artistic manner. I avoided using
graphical images and items that are disturbing—photos of those
killed, blood, violence. The actual bus in its poor condition could
be considered a disturbing image. Therefore, I used a bus of the
same model so I could put an artistic twist to it and lessen its
bitterness.”

Not all artists have tried to soften their representations of the
war. Haugbolle also cites Sabbag’s film Civilisées (Civilized Pegple),
which juxtaposes the humorous and the grotesque in a searing
indictment of the Lebanese people’s participation in “the war of
the others.” Haugbolle describes: “Here are militiamen killing
themselves while attempting to tie dynamite to a cat, Muslim
militias fighting it out over a refrigerator, small kids imploring
their parents to kidnap foreigners and so on. . .. The intent is clear:
to show that the Lebanese, in Sabbag’s own words, ‘participated in
everything. . . . We've been criminals and now we’ve forgotten,
which is the worst moment since it’s so false. Then our children
will come and ask us why we did what we did.”

Though Mouawad has rejected the characterization of
Scorched as a Lebanese play, deeply concerned as it is with
questions of memory and trauma, it cannot but be a part of the
postwar Lebanese dialogue about how to remember. And his
very refusal to name the country in his play as Lebanon, or to
name any of the groups in the conflict, might be seen as the
partial articulation of an answer.

As time passed, and the war receded a decade into history,
attitudes about discussing it began to relax. The events of 2005
brought a major resurgence of war memory to Lebanon: the
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prime minister was assassinated, and the Lebanese blamed
their Syrian occupiers, who had gained enormous control
over Lebanese politics after the war. Suddenly, as hundreds
of thousands of Lebanese took to the streets in what became
known as the Cedar Revolution, war memories—in the form
of political posters, slogans, and news media—were mobilized
and reoriented into a narrative of us versus them: us, the
collective nation of Lebanon; them, the Syrians. The Cedar
Revolution was successful, and the Syrians ended their 30-year
occupation.

But unified nationalism did not last. Memory is fickle,
after all, especially when it is distorted to political ends. The
simplified narrative fractured again into its constituent parts—
and has, in the years since 2005, been exploited by the radical
Shia group Hezbollah to gain ascendancy. Sectarianism with
its selective memory is on the rise, even as cosmopolitan Beirut
looks blindly towards the future, and artists try to find a more
universal meaning in the past.

WANT TO KNOW MORE ABOUT Scorched?

Pick up Words on Plays, the

smart souvenir!

Words on Plays, A.CT.s in-
depth performance guide series,
offers insight into the plays,
playwrights, and productions of
the A.C.T. subscription season.

Words on Plays for Scorched

includes an extensive look at

the life, work, and philosophies

of playwright Wajdi Mouawad

as well as a revealing

interview with translator

Linda Gaboriau about her

relationship with Mouawad’s

work and the unique characteristics of

Quebecois theater. Articles about the Lebanese Civil War
and its aftermath give context to Mouawad’s haunting
mystery, and a biography of Soha Bechara introduces the
female prisoner-of-war who inspired the play.

Individual copies are available for purchase in our lobby,
at the bars, and online, where you can also buy digital
editions. Subscriptions to Words on Plays are also available
at a discounted price that includes postage for mailing
each issue to your home before the performance.

Each purchase of Words on Plays helps support A.C.T.'s
Theater in Schools programs, which distribute Words on
Plays and student study guides to teachers and students
around the Bay Area free of charge. Extend the love of
theater to future generations, while learning more about
Scorched.

act-sf.org/wordsonplays | 415.749.2250
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Wajdi Mouawad
At Home with Words

BY DAN RUBIN

Over the last decade,
playwright, director, and
performer Wajdi Mouawad
has gained an international
reputation as a major force
in Quebecois theater. He
graduated from the National
Theatre School of Canada
in 1991 and by 1999 had
solidified a reputation as
one of Quebec’s rising stars,
with numerous celebrated
productions and the artistic
directorship of Montreal’s
Théatre de Quat’Sous,
where he served until 2004,
to his credit. In 2002,
the government of France named him a Chevalier de I'Ordre
National des Arts et des Lettres. He spends much of his time
in Paris, despite the fact that in 2007 he began a five-year term
as artistic director of the National Arts Centre French Theatre
(NAC) in Ontario. “In his writing as in his directing,” states the
NAC in the press release announcing his appointment, “Mr.
Mouawad investigates the tension between the importance of

WAJDI MOUAWAD BY JEAN-LOUIS FERNANDEZ

individual resistance and the no less essential renunciation of the
self. On this subject he is fond of quoting Kafka: ‘In the struggle
between yourself and the world, back the world.”

Mouawad has lived with the tension between personal
agency and unstoppable world forces since his childhood, which
he has summarized as “one war, two exiles, and a death.” Born
in Beirut, he was six when the Lebanese Civil War erupted in
April 1975. Hundreds of thousands fled the country, including
Mouawad and his family, who emigrated to Paris. In 1983,
unable to renew their French visas, they moved again, this time
to Quebec. Mouawad’s mother died from cancer a year later.

“What was hard [about growing up] was the silence,”
Mouawad told Canada’s Globe and Mail in 2002. His parents did
not talk about the home they had left behind, or why they had
left it. For Mouawad, Lebanon was “a little garden behind the
house in the mountain. It’s the sun and a strangely happy time.”
Later, he learned about the horrors his family escaped—not
from his parents but from reading French and U.S. historians.
“My parents weren’t people with the emotional armor to deal
with a civil war,” said Mouawad. “It was this silence that I have
tried to name.”

Mouawad’s penchant for antinaturalistic storytelling—
starting with his love of Kafka’s Metamorphosis and the works of
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Sophocles—set him apart from his English-speaking classmates
when he attended the National Theatre School. He watched
with amusement as they lugged in real fridges and couches to
use in their sets. Mouawad was more attracted to productions
like that of Quebecois multidisciplinary innovator Robert
Lepage, which taught him “that one could do anything in the
theater.” Mouawad’s work has often been compared to that
of Lepage, but Mouawad is quick to point out the difference:
“The plays of Robert are about Quebecois trying to discover the
world, in Japan, Russia, France, London. In all my plays, there
is the story of someone who discovers his origins are different
from what he thinks, and he tries to get back to those origins.”

Like his characters, Mouawad is trying to unearth his own
origins—to name the silence of his parents. When he wrote
Journée de noces chez les Cro-Magnons (Wedding Day at the
Cro-Magnons) in the mid 1990s, memories of Lebanon were
unlocked for him. In this absurdist play, a family attempts
to conduct a groomless wedding as a relentless bombing
campaign rocks their apartment. “I understood then that I
had experienced war,” Mouawad remembered in 2010. “For
me, until that moment, war was only for those who stayed in
Lebanon. The memories came back. It was a shock.”

After Cro-Magnons came Littoral (Tideline, 1997), a
metaphysical play centered around a young Montreal man’s
attempts to bury his father in their unnamed homeland. It
was the first play of what would become 7e Blood of Promises
cycle, a tetralogy that also includes Incendies (Scorched, 2003),
Foréts (Forests, 2006), and Ciels (Skies, 2009). Incendies (which
was adapted into an Academy Award-nominated film with the
same name) was inspired by the experiences of perhaps the most
famous prisoner of the Lebanese Civil War, Soha Bechara, who
spent ten years in the brutal Khiam prison for her attempted
assignation of a head general of the South Lebanon Army; but
it was with Lizforal that war first entered Mouawad’s plays, he
explained in 2010: “War is where the collective and the intimate
collide. My question is how to be happy personally when the
collective isn’t working. The history of our inner lives is as
complex as our collective history. In the stories that I tell, I ask
the questions: How far can we go? How do we console? How
do we find safety?”

What does one do once suffering arrives? This is the
question Mouawad explores most in his plays. “More often than
not,” he has said, “you have to integrate suffering into your life.
Become it. And let it move you into another country, so that
it can become something else.” For him, suffering has become
theater. But while he transforms it into drama, grief is not the
basis of his art:
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CIVIL WAR IN LEBANON (AUGUST 19, 1976), © CLAUDE SALHANI/SYGMA/CORBIS. “PHALANGIST CHRISTIANS INVADE THE NEIGHBORHOOD OF QUARANTINA, ONE OF THE MUSLIM NEIGHBORHOODS OF
BEIRUT. THOUGH THE INHABITANTS HAD FLED IN THE DISORDER, THE PHALANGISTS BURNED THE BUILDINGS AND SHOPS.”

I prefer to think that poetry comes from itself. . .. His parents did leave, however, and Mouawad found in the
. )

I don’t write plays because I saw war, I write plays theater an outlet for their silence—and a home for his words.

because I saw plays. War is one of the elements

that I work with because I have it at hand, but
it’s not what formed me. What formed me was

Since the 1990s, he has been dramatizing the experience
of first-generation exiles in a series of epic dramas. Forever

haunted by what his parents left unsaid, he has tried to create

school, art, other people, talking with my friends a forum in which ideas, pain, and joy can be shared, because

about changing the world when I was 20 years

theater has the power to connect people:
old.
The theater is a live place, where everyone—

Mouawad often wonders what kind of man he would have actors, audience members—are alive. It’s not

become if he had stayed in Lebanon. Far from considering like the movies, where some are dead, maybe,

himself above the fray, he is convinced that he would have been and where those that you watch no longer

consumed just as the rest of the country was. In 2006 he wrote: look like what you are seeing. In the theater,

I belong, as a whole, to all this violence. I look everyone is there. There are people who are

at the land of my father and mother and I see going to die, in front of other people who are

going to die, but who are alive at the same time.

myself, me: I could kill and I could agree with

both sides, six sides, twenty sides. I could invade Moreover, these people are gathered around

and I could terrorize. I could defend myself and I
could resist and to top it all off, if I were one or
if I were the other, I would know how to justify

this very particular thing, which is the word.
From the beginning, this word is not trying to
sell me something, to convince me to vote for

each one of my actions, and justify the injustice someone or believe an idea. This word exists

that fills me, I would find the words with which
to express how they slaughter me so, how they

apart from all desire for profit. It uses the
fundamental notion of being together: I listen

remove all possibility for me to live. to someone who speaks to me. Theater brings

together people who have come to listen to a

Even in his painful fantasies of a life that could have been, cry that will upset them. This freedom seems

Mouawad eventually chooses words as his weapon of choice, fundamental to me today.
but he questions, “If my parents didn’t leave Lebanon, would I

be making theater?”
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DON'T JUST SIT THERE ...

From exhilarating talkbacks and fabulous parties to invigorating volunteer
opportunities, there are many ways to get involved at A.C.T.

InteTACT % ACT-SF.ORG/INTERACT

The intersection of world-class artists, powerful performances PrOlOgue* Theater on the Couch*

... and you! These lively events take you inside every A.C.T. FEB 21, 5:30pm FEB 24, 8pm

production—all season long. Come early for a preshow Explore the minds of the
discussion with director Carey  characters with the chief of

Please join us at the following FREE events surrounding Perloff and another member psychiatry from San Francisco’s

Scorched. Simply show your Scorched ticket for entry. of the A.C.T. artistic team. Kaiser Permanente Medical

_ ==y Center.

KEVIN BERNE

Audience Exchanges” OUT with A.C.T. A.C.T. Family Series

FEB 28, 7pM/MAR 4, 2pM/MAR 7, 2pM FEB 29, 8pm MAR 10

Stick around for a lively Q&A The best LGBT night in town! New this season! Join us for

session with the cast and a member ~ Mingle with the cast and enjoy a lively, interactive workshop

of the A.C.T artistic team. drinks and treats at this popular on casting before the matinee
afterparty. performance.

*All discussions are free for Scorched ticket holders. Please note that performance times vary.

Become a Donor

Engage with the artists, attend exclusive behind-the-scenes events,

and take an inside look at the theatrical process.

ACT-SF.ORG/DONATE

producers directors annualfund

Scorched Saturday Salon MAR 3 Maple and Vine Opening Night Dinner Arr 4
Enjoy a catered luncheon and informative Q&A session Join us for cocktails and dinner with A.C.T. Artistic
with Carey Perloff, A.C.T. artistic director and the Director Carey Perloft, A.C.T. Executive Director Ellen
director of Scorched. Richard, and director Mark Rucker.

To support A.C.T. and receive invitations to donor events, contact Jonathan Frappier at jfrappier@act-sf.org or 415.439.2353.

Play a key role! A.C.T. volunteers provide an invaluable
service with their time, enthusiasm, and love of theater.
Current opportunities include helping out at our reception
desk and ushering at A.C.T. productions.
ACT-SF.ORG/VOLUNTEER

IMAGES (TOP TO BOTTOM): WIG SHOP INTERN NICOLE RICCIO SHARES THE SECRETS OF WIG
MAKING DURING A.CT’S 2010 LANDMARK CELEBRATION; THE CAST OF ARMISTEAD MAUPIN’S
TALES OF THE CITY; AN A.CT. VOLUNTEER TAKES TICKETS AT THE AMERICAN CONSERVATORY
THEATER.

INYIG NIAIHA

J1139904 AFTHSY



Upcoming Productions fromthe A.C.T. CONSERVATORY

MASTER OF FINE ARTS PROGRAM

by Will Eno
Directed by Adrienne Campbell-Holt

—The New York Times

HASTINGS STUDIO THEATER
77 Geary Street, Sixth Floor, San Francisco

THE HOUSE oF

BERNARDA ALBA

A devised work based on the play by Federico Garcia Lorca
Directed by Stephen Buescher

A fresh, visceral take on the unforgettable tale
THE COSTUME SHOP

M7 Market Street, San Francisco

by Tennessee Williams
Directed by Giles Havergal

A riveting presentation of six short works by the
Pulitzer Prize—winning American master
THE THEATER AT CHILDREN’S

221 Fourth Street, San Francisco

“[Will Eno is] a Samuel Beckett for the Jon Stewart generation.”
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The award-winning A.C.T. Conservatory also offers dynamic
acting classes for all ages and levels throughout the year.

YOUNG CONSERVATORY

COPIES

by Brad Slaight
Directed by Amelia Stewart

A science-fiction comedy ahout the clones who fill in
for normal kids when the going gets tough

CREATIVITY MUSEUM (FORMERLY ZEUM THEATER) HASTINGS STUDIO THEATER

77 Geary Street, Sixth Floor, San Francisco

A c T Go online for tickets and more information!
- a §a ACT-SF.ORG/CONSERVATORYSHOWS | 415.749.2228

american conservatory theater

SCHOLARSHIP DEADLINE: MAY 1
FINAL APPLICATION DEADLINE: MAY 15

July 22-28, 2012

Join us for a dynamic new professional development program
designed for theater teachers and teaching artists.
*World-renowned, Tony Award-winning theater company

*Top-ranked, WASC-accredited training institution with acclaimed alumni,
including Denzel Washington and Annette Bening

*Academic credit available

*Scholarships available ACT-SF.ORG/SOURCE | 415.439.2475



A.C.T. Celebrates
Th Costune Shop

O n December 7, the A.C.T. comﬂty, joineg
by local luminaries and representatives from
several Bay Area arts organizations, came together

to celebrate the opening of our new Market Street
performance venue, The Costume Shop. Leading the
festivities, San Francisco Mayor Ed Lee (pictured, right;
photos by Orange Photography) hailed the venture as

“a wonderful example of the spirit that has taken hold

on Central Market to transform and infuse the area with
art, performance, and gathering spaces.”

The event also featured remarks by A.C.T. Artistic
Director Carey Perloff, Board of Trustees Chair Nancy
Livingston, and Board of Trustees President Rusty
Rueff, as well as a rousing musical performance by the
A.C.T. Master of Fine Arts Program class of 2013.

In addition to solidifying a storefront presence
for A.C.T. in the rapidly developing and artistically
vibrant Mid-Market neighborhood, The Costume
Shop will enable us to partner with local artists and
performing arts companies to present a wide variety of
projects, propelling the creation of community-based,
transformative new work for years to come.

For more information and a schedule of productions,
visit act-sf.org/CostumeShop.




COMING SOON AT A.C.T.
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BEEKETT
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THE

12 TONY AWARD NOMINATIONS!

TONY AWARD WINNER

BILL IRWIN

stars in BECKETT’S ICONIC
DARK COMEDY, performed
with a rarely seen short play
about marriage and infidelity.

“[ENDGAME 1S] MONSTROUSLY
FUNNY...[with] striking vision.”

The New York Times

“[IRWIN] can turn something as
simple as sitting on a stone or wiping
his shoe into a POETIC COMEDY.”

San Francisco Chronicle
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Endgame cast features
Nick Gabriel,

Giles Havergal, Bill Irwin,
and Barbara Oliver

Play cast features
René Augesen,
Anthony Fusco, and
Annie Purcell

SPONSORED BY EXECUTIVE PRODUCER

BEGINS MAY 9

Bill Irwin. Photo

Mrs. Albert J. Moorman
sy @
directorscircle

y Kevin Berne.

SPONSORED BY

Deloitte.

EXECUTIVE PRODUCERS
Lesley Ann Clement;
Barry Lawson Williams and Lalita Tademy

BEGINS JUNE 21

L to R: Josh Brecken: obey, and Kendric
The Scottsb )y Paul Kolnik

ACT

american conservatory theater

GROUPS OF 10+, call 415.439.2473.

ACT-SF.ORG | 415.749.2228
seasoneanmnees  Satat ol

COMPANY SPONSORS Anonymous; Barbara and Gerson Bakar;
Ray and Dagmar Dolby; Frannie Fleishhacker; Fred M. Levin and
Nancy Livingston, The Shenson Foundation; Burt and Deedee

McMurtry; Ms. Kathleen Scutchfield; Mary and Steven Swig;

Jeff and Laurie Ubben; Diana L. Starcher on behalf of Wells
Fargo Bank
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A KIMPTON®HOTEL

Our beautifully-restored Spanish
Revival building surrounds you
with rich patterns, textures and
colors. Come stay before the play.

405 Taylor St, San Francisco 415.885.2500

JASPER’S

A KIMPTON RESTAURANT

Not just any old tavern. Featuring
classic fare with locally-grown,
sustainable ingredients plus a
huge beer menu to boot. Cheers!

405 Taylor St, San Francisco 415.775.7979

800.KIMPTON ¢« KIMPTONHOTELS.COM
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Who’s Who in Scorched

JACQUELINE
ANTARAMIAN
(Jihane/Nawal at 60/
Abdessamad) was last
seen at A.C.T. as
Regina in The Little
Foxes. Her Broadway
credits include
Master Class, Mary Stuart, Coram Boy,
and Julius Caesar (with Denzel
Wiashington). Other New York theater
credits include Lincoln Center for the
Performing Arts, The Public Theater,
and The Metropolitan Opera, where she
played Clytemnestra in Iphigénie en
Tauride with Plicido Domingo and
Susan Graham. Regionally she has
performed primarily leading roles in
more than 70 productions, including
Williams’s Serafina, Ibsen’s Hedda,
Shaw’s Candida, Stoppard’s Hannah,
Kushner’s Mahala, Chekhov’s Masha,
Strindberg’s Miss Julie, O’Neill’s Abbie,
Wilder’s Sabina, Coward’s Elvira,
Moliére’s Elmire, and Shakespeare’s
Gertrude, Emilia, Portia, Olivia, Sylvia,
Adriana, Titania, Cleopatra, Lady Percy,
and Lady Macbeth. In 2006 she won a
Barrymore Award for best actress for the
one-woman play 9 Parts of Desire. Film
and television credits include Law &
Order, Third Watch, Fringe, Lipstick
Jungle, Diagnosis Murder, The Sopranos,
and The Siege.

APOLLO
DUKAKIS (Nazira/
Janitor/Malak/
Chamssedine), last
seen at A.C.T. in
Hecuba with his
sister Olympia
Dukakis (dir. Carey
Perloff), has been a professional actor for
over 40 years. He has performed
extensively in regional theaters across the
country, including Actors Theatre of
Louisville, Trinity Repertory Company,
Cleveland Play House, the Mark Taper
Forum, the Williamstown Theatre

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

Festival, Dallas Theater Center, The
Pasadena Playhouse, Denver Center
Theatre Company, the Hollywood
Bowl, the Getty Villa, and Arizona
Theatre Company. He was a cofounder,
associate artistic director, actor, director,
and teacher with the Tony Award—
nominated Whole Theatre of New
Jersey for 15 years. In Los Angeles, as a
resident artist with the award-winning
A Noise Within (founded by A.C.T.
alumni), he recently appeared as Sir
Toby Belch in Twelfth Night, Selsdon in
Noises Off, and Dewis in Buried Child
(Back Stage Garland Award). As a
member of The Antaeus Company, Los
Angeles’s classical theater ensemble, he
appeared in Pera Palas (Los Angeles
Drama Critics Circle Award, LA Stage
Alliance Ovation Award nomination),
Ewxit the King, and Rhinoceros. Film and
television credits include Seinfeld, ER,
Last Action Hero, and American Heart
with Jeff Bridges.

MANOEL
FELCIANO
(Ralph/Antoine/
Militiaman/
Photographer), a
member of A.C.T's
core acting
company, has
appeared at A.C.T. in 4 Christmas
Carol, Armistead Maupins Tules of the
City, Clybourne Park, Round and Round
the Garden, Sweeney Todd, The Caucasian
Chalk Circle, November, Rock 'n’ Roll,
Edward Albee’s At Home at the Zoo, and
Carey Perloft s Elektra at the Getty
Villa. Broadway credits include Sweeney
Todd (Tony Award nomination),
Brooklyn, Jesus Christ Superstar, and
Cabaret. Off-Broadway credits include
Trumpery, Shockheaded Peter, and Much
Ado About Nothing (New York
Shakespeare Festival). Regional theater
credits include Ragtime (The Kennedy
Center), Three Sisters (Williamstown
Theatre Festival), and Sunday in the
Park with George (Reprise Theatre
Company). Film and television credits
include Uncertainty, Trauma, The
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Unusuals, Life on Mars, One Life to Live,
and A4/ My Children. He has appeared in
concert in The World of Nick Adams (San
Francisco Symphony) and the world
premiere of Nathaniel Stookey’s Zipperz
(Oakland East Bay Symphony). Act I of
his original musical Sz. Joan of the
Tenderloin was recently part of A.C. T's
Sky Festival.

NICK GABRIEL
(Wahbab/Nibad), last
seen here as Miss
Leighton in Once in
a Lifetime, is a
Sadler Award—
winning graduate of
the A.C.T. Master
of Fine Arts Program and a member of
A.C.T’s core acting company. He
received his B.F.A. in musical theater
from the University of Michigan. He has
played Lysander in A4 Midsummer Night's
Dream at South Coast Repertory, the
Emcee in Cabaret at Center REPertory
Company, Frog in A Year with Frog and
Toad at Shakespeare Santa Cruz,
Orpheus in Metamorphoses and Vincent
in Beast on the Moon at Capital
Repertory Theatre, Marchbanks in
Candida at California Shakespeare
Theater, and Sebastian in Twelfth Night
at Saratoga Shakespeare Company. He
originated the role of Warren in the
West Coast premiere of Ordinary Days
and was a principal vocalist for the San
Francisco Symphony in 4 Celebration of
Leonard Bernstein, conducted by Michael
Tilson Thomas.

OMOZE
IDEHENRE
(Elbame/Sawda), a
graduate of the
A.C.T. Master of
Fine Arts Program
and a member of
A.C.Ts core acting
company, has appeared on the A.C.T.
mainstage in A4 Christmas Carol (Ghost
of Christmas Present), Clybourne Park,
Marcus; or The Secret of Sweet, Scapin, and
The Caucasian Chalk Circle. She was

CONNECT WITH US

recently seen in Seven Guitars at Marin
Theatre Company. Other credits include
California Shakespeare Theater’s
Macbeth (Lady MacDuff), A.C.T.
M.F.A. Program productions of Her
Naked Skin, Sweet Charity, The Critic, or
a Tragedy Rebearsed, The Increased
Difficulty of Concentration, Macbeth, The
Mutilated, and Blues for an Alabama Sky.
Idehenre earned her B.F.A. from The
University of North Carolina at
Greensboro, where she appeared in such
productions as Our Lady of 121" Street,
Macbeth, Death and the Kings Horseman,
and Home. She received the Polly
McKibben Award, an A.C.T. scholarship
fund supported by Maureen McKibben.

MARJAN
NESHAT’s (Nawal
at 14-40) recent
theater credits
include Hermia in 4
Midsummer Night's
Dream at
Shakespeare on the
Sound, Aiesha Ghazali in The Near East
at the Eugene O’Neill Theater Center,
Masha in The Seagull with Dianne Wiest
at Classic Stage Company, Gir/ Blog from
Iraq: Baghdad Burning (Best Ensemble
nomination, Edinburgh Fringe Festival),
and 365 Days/365 Plays at Barrow Street
Theatre and The Public Theater. She
was last seen at A.C.T. as Deborah in
Sexual Perversity in Chicago. She recently
starred in the independent film A/most in
Love with Alan Cumming, which
premiered at the Abu Dhabi
International Film Festival. Other film
and television credits include Sex iz the
City 2, Funny in Farsi (dir. Barry
Sonnenfeld), First Person Singular, Blue
Bloods, Fringe, Mercy, Law & Order, and
A Season of Madness, among others. She
is a member of the Workshop Company
at The Actors Center in New York City.

221 Powell Street San Francisco
415-397-7720 www.KULETOS.com

Present your A.C.T. ticket stub and
receive a complimentary appetizer with
a purchase of two entrées per couple

Is your
high school the
right fit?

Check out
The Marin School.

www.themarinschool.org

Independent,
College Prep High School,
Sausalito, CA 415-339-9336
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A bridge is born

Groundbreaking ceremony performed by W.P. Filmer, Mayor Rossi,

WELLS
FARGO

Photo credit: San Francisco History Center, San Francisco Public Library

and J.B. Strauss for construction of the Golden Gate Bridge, February 1933.

It was the Great Depression, and times were
hard. Then, in 1933, construction began on the
Golden Gate Bridge, and people in the Bay Area
had something to celebrate. And celebrate they
did. Tens of thousands convened on Crissy Field

to usher in a new era for the Bay Area.

On February 23,1933, a golden spade hit the ground,

and work began on what would become a beacon of hope,

vision, and tenacity for all the world to admire.

Wells Fargo is honored to help bring the celebrations
of the Golden Gate Bridge 75th anniversary to life.

Together we’ll go far

wellsfargo.com

© 2012 Wells Fargo Bank, N.A.
All rights reserved.
ECG-704159

Keep up with Golden Gate Bridge news and events at www.goldengatebridge75.org
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Who’s Who

ANNIE
PURCELL’s
(Janine) Broadway
credits include 7%e
Coast of Utopia:
Voyage, Shipwreck,
and Salvage (Lincoln
Center Theater),
Diwviding the Estate, and Awake and Sing!
Oft-Broadway credits include Cyc/ing
Past the Matterbhorn (Theatre Row),
Twelfth Night (Fiasco Theater
Company), and What May Fall
(Fordham Alumni Theatre Company).
Regional credits include In the Next
Room or the vibrator play (The Repertory
Theatre of St. Louis), Elektra (Getty
Villa, dir. Carey Perloff), Mary’s Wedding
(Portland Stage Company), The House in
Hydesville (Geva Theatre), and Uncle
Vanya (California Shakespeare Theater).
Purcell has participated in workshops of
The Band’s Visit (Hartford Stage’s Brand
New Festival), The Cherry Sisters
Revisited (Actors Theatre of Louisville at
Louisiana State University), Six (Cape
Cod Theatre Project), and This Bloody
Mess (Lincoln Center Theater’s
Directors Lab). She can be seen in the
film The Private Lives of Pippa Lee and in
episodes of Louie and The Black
Donnellys. Purcell received her B.A. from
Fordham University at Lincoln Center
and her M.F.A. from New York
University. Purcell has taught at the
National High School Institute/Cherub
Program at Northwestern University. As
a member of A.C. T's core acting
company, she recently appeared in 4
Christmas Carol after returning from
Tosca Cafe’'s Canadian tour (Theatre
Calgary, Vancouver Playhouse).

DAVID
STRATHAIRN
(Alphonse Lebel/
Doctor), a San
Francisco native,
comes to A.C.T.

after working on

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.
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Steven Spielberg’s yet-to-be-titled film
about the creation and adoption of the
13" Amendment, starring Daniel Day-
Lewis as Abraham Lincoln and Sally
Field as Mary Todd, with a screenplay by
Tony Kushner. Scorched is the second
time Strathairn has performed at A.C.T,,
the first as Prospero in Carey Perloft’s
1996 production of The Tempest, which
celebrated the reopening of the
American Conservatory Theater and
marked his third collaboration with
Perloff. Strathairn played Stanley in two
consecutive productions of Harold
Pinter’s The Birthday Party, directed by
Perloff when she was artistic director of
Classic Stage Company in New York.
He also performed the role at the Eureka
Theatre in San Francisco in 1974. Other
Bay Area projects include the films
Twisted and Hemingway & Gellhorn,
both directed by San Francisco resident
Philip Kaufman. Other credits include
playing Edward R. Murrow in Good
Night, and Good Luck., cowritten,
directed, and costarring George Clooney,
and seven films with novelist and
filmmaker John Sayles.

BABAKTAFTI
(Simon/Guide) is
making his A.C.T
debut. His film and
television credits
include Blue Bloods,
Crash (television
series), In the Valley
of Elah, and Terminator Salvation. He
received his M.F.A. from Yale School of
Drama and B.A. in theater from the
University of New Mexico.

ALEXANDER
ALIOTO’s
(Understudy) Bay
Area theater credits
include Reborning at
the SF Playhouse
and Restoration
Comedy (dir. Sharon
Ott) and Much Ado About Nothing (dir.
Peter DuBois) at California Shakespeare
Theater. In New York, Alioto has

CONNECT WITH US

appeared in Brack’s Last Bachelor Party
(59E59 Theaters), The Main(e) Play (dir.
Robert O’Hara, Partial Comfort
Productions at The Lion Theatre),
Waiting for Mert and The War Zone Is My
Bed (La MaMa Experimental Theatre
Club), Lights Rise On Grace (dir. Robert
O’Hara, Culture Project), Nelson (Partial
Comfort Productions at The Lion
Theatre), Havana Bourgeois (59E59),
Benten Kozo (dir. Jim Simpson, The Flea
Theater), Cellophane (dir. Mac Wellman,
The Flea), Irregulars (Soho Rep), and
Piecework (Performance Space 122).
Regional credits include Finding the Sun
(Steppenwolf Theatre Company) and
Shakespeare’s REIJ (Vermont Stage
Company). Film credits include 7%e O
in Ohio and The Upsidedown Club. Alioto
holds a B.F.A. in theater from the
University of Michigan.

AYSAN CELIK’s
(Understudy) off-
Broadway credits
include the world
premiere of The
Black Eyed at New
York Theatre
Workshop, Pericles
with Red Bull Theater, Faust at Classic
Stage Company, The Turn of the Screw
and the world premiere of Murder by Poe
with The Acting Company, Paris
Commune at The Public Theater’s LAB
Series, and the U.S. premiere of Attempts
on Her Life at Soho Rep. Her regional
highlights include the world premiere of
Peter Sinn Nachtrieb’s BOB at the 2011
Humana Festival of New American Plays,
This Beautiful City at The Studio Theater,
the title role in Antigone at the American
Repertory Theater, and 9 Parts of Desire at
Actors Theatre of Louisville. Celik made
her feature film debut to critical acclaim
in The Brooklyn Heist with Danny
Masterson. She is an associate artist of
the OBIE Award-winning troupe The
Civilians and is a founding artistic
associate of Theater Mitu, which recently

debuted the first theater production ever
performed in Abu Dhabi.

Explore...

Ideally situated in Union Square,
Parc 55 Wyndham is the perfect
downtown San Francisco getaway.
With convenient access to explore
everything that is San Francisco
— from shopping, arts and theatres,
to dining in our cityhouse bar or
restaurant — Parc 55 Wyndham is
in the heart of it all.

== for reservations =
parcbbwelcome.com
800.595.0507
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ANTHONY
FUSCO
(Understudy), a
member of A.C. Ts
core acting company,
has appeared at
A.C.T.in Race, The
Homecoming,
Clybourne Park, Round and Round the
Garden, The Caucasian Chalk Circle,
November, Edward Albee’s At Home at the
Zoo, War Music, Rock "n’ Roll, Tis Pity
She’s a Whore, The Government Inspector,
The Rainmaker, The Imaginary Invalid,
Hedda Gabler, Travesties, The Rivals, The
Voysey Inheritance, The Gamester, A
Motbher, Les Liaisons Dangereuses, The
Three Sisters, Night and Day, The Room
and Celebration, Enrico IV, The
Misanthrope, Edward II, and A Christmas
Carol. Other Bay Area credits include
leading roles in Candida, King Lear, The
Tempest, The Importance of Being Earnest,
Arms and the Man, A Midsummer Night’s

Dream, and The Skin of Our Teeth for
California Shakespeare Theater; My Old
Lady at Marin Theatre Company; and
Traveling Jewish Theatre’s production of
The Chosen. On Broadway, he was in
Tom Stoppard’s The Real Thing and The
Real Inspector Hound. Fusco’s many off-
Broadway credits include The Holy
Terror, Cantorial, Danton’s Death, and A
Life in the Theatre. He most recently
directed The Mandrake Root with the
A.C.T. M.FA. Program students. Fusco
trained at Juilliard and The Barrow
Group School.

SHARON
LOCKWOOD
(Understudy) recently
appeared as Rose in
The Last Romance at
San Jose Repertory
Theatre. She has
also appeared in
numerous A.C.T. productions, most

recently Philistines, "Tis Pity Shes a
Whore, The Government Inspector, Hedda
Gabler, and A Christmas Carol (2005-11).
She originated the role of the 200-year-
old woman in the Berkeley Repertory
Theatre/La Jolla Playhouse coproduction
of Culture Clash’s Zorro in Hell, which
she also performed in Los Angeles (San
Diego Theatre Critics Circle Award).
Lockwood appeared at the Mark Taper
Forum in the world premiere production
of Nickel and Dimed as Barbara. Other
theater credits include a 22-year
association with Berkeley Repertory
Theatre and work with The Old Globe,
Seattle Repertory Theatre, Milwaukee
Repertory Theatre, Long Wharf
Theatre, the Alley Theatre, Missouri
Repertory Theater, San Jose Repertory
Theatre, Pacific Alliance Stage
Company, Intiman Theatre, and
California Shakespeare Theater. She was
also a longtime member of the San
Francisco Mime Troupe. Film and

WE SAVE YOU TIME
—@—

You conquer your fear of heights.

FLY THE BAY AREA’S ON-TIME AIRPORT.
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television work includes Mrs. Doubtfire,
Midnight Caller, Vonnegut Stories, and
The Long Road Home.

WAJDIMOUAWAD (Playwright)

is Lebanese in his childhood, French

in his way of thinking, and Quebecois
in his theater. When he was a boy, his
family fled war-torn Lebanon for a life
in Paris before settling in Montreal. He
received training at the National Theatre
School in Canada and has since worked
as an actor (Seuls in France, Montreal,
and Ottawa; Les justes in Paris), writer
(Alphonse, Littoral, Incendies, Foréts,
Ciels, among others), director (Macbeth,
The Trojan Women, Three Sisters, among
others), and producer. He was the
artistic director of Montreal’s Théatre
de Quat’Sous (2000-04), and in 2007
he became the artistic director of the
National Arts Centre French Theatre
in Ottawa. Accolades include the 2000
Governor General’s Literary Award

for Drama for Littoral (Tideline);
appointment to the Ordre National des
Arts et des Lettres in 2002; the 2004
Prix de la Francophonie, awarded by
the international Société des Auteurs et
Compositeurs Dramatiques (SACD);
Artists for Peace’s 2006 Artist for Peace
Award; the Grand Prix du Théatre,
awarded by the Académie Frangaise;
and appointment to the Order of
Canada in 2009. Mouawad served as the
artiste associé of the prestigious Festival
d’Avignon in France and received a
Doctorat Honoris Causa from Ecole
Normale Supérieure Lettres et Sciences
Humaines, Lyon. Mouawad has directed
a feature-length film based on his play
Littoral. A film version of his play
Incendies, directed by Denis Villeneuve,
was a 2010 Academy Award nominee
for Best Foreign Language Film. He has

also written a novel (Visage retrouve).

LINDA GABORIAU (7ranslator)
has translated some one hundred plays,
including the works of some of Quebec’s

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

CONNECT WITH US

most prominent playwrights. Her drama by Tarragon Theatre in Toronto and
toured to theatres across Canada. The
U.S. premiere of Scorched took place

at the Wilma Theatre in Philadelphia

in March 2009. Most recently, her
translations of plays by Michel Tremblay
have been seen at the Shaw Festival, the
Stratford Shakespeare Festival, and the

National Arts Centre in coproduction

translations have been published and
widely produced across Canada and
abroad and have garnered many awards.
Notably, she has twice won Canada’s
Governor General’s Award for Literary
Translation (in 1996 for her translation
of Stone and Ashes by Daniel Danis and
in 2010 for Forests by Wajdi Mouawad).
Scorched, her translation of Incendies by
Wajdi Mouawad, was first produced

with Canadian Stage. Gaboriau has
also worked as a freelance journalist and

NOW THROUGH MARCH 25

DOCTOR
in SPITE of
HIMSELF

“BRILLIANT!
A gleeful whirligig
of song and shtick!”
Mikhail Baryshnikov and NEW YORK TIMES

Anna Sinyakina in In Paris

The Tony Award-
winning Best Play
Red, In Paris with
Mikhail Baryshnikov,
and Eve Ensler's
Emotional Creature.

WRITTEN BY MOLIERE

ADAPTED BY
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DIRECTED BY
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A co-production with Yale Repertory Theatre
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Who’s Who

broadcaster, and from 2002 to 2007 she
was the founding director of the Banff
International Literary Translation Centre.

SCOTT BRADLEY's (Scenic Designer)
recent credits include How fo Write a New
Book for the Bible tor Berkeley Repertory
Theatre, Italian American Reconciliation
for Long Wharf Theatre, A/ My Sons
and Prelude to a Kiss for Huntington
Theatre Company, She Loves Me for the
Oregon Shakespeare Festival, and Rich
and Famous for A.C.T. On Broadway,

he designed the premieres of Joe Turner’
Come and Gone (Drama Desk Award) and
Seven Guitars (Drama Desk Award and
Tony Award nomination). Off-Broadway
credits include Lidless for Soho Rep,
Incident at Vichy at The Beckett Theatre,
and Eurydice at Second Stage Theatre
(Lucille Lortel Award nomination). He
is currently designing Clybourne Park

for Seattle Repertory Theatre and the
world premiere of Theresa Rebeck’s
Dead Accounts for Cincinnati Playhouse
in the Park. He designed sets for The
Notebooks of Leonardo Da Vinci (Lucille
Lortel Award), Silk (Joseph Jefferson
Award), and Journey to the West (Bay
Area Theatre Critics Circle Award), all
adaptations written and directed by Mary
Zimmerman. Film production design
work includes Pushing Hands, written
and directed by Ang Lee.

SANDRA WOODALL (Costume
Designer) has designed costumes for
A.CT. (Boleros for the Disenchanted,
Blood Knot, Moon for the Misbegotten, Cat
on a Hot Tin Roof, A Doll’s House, The
Dazzle, The Duchess of Malfi, Light Up
the Sky, and Saint Joan, among others),
San Francisco Ballet, Frankfurt Ballet,
Dance Theatre of Harlem, the Margaret
Jenkins Dance Company, Stuttgart
Ballet, Singapore Ballet Theatre, and
Magic Theatre. Recent productions
include Cinderella for the Bolshoi Ballet,
sets and costumes for Don Quixote

and Sleeping Beauty for the Norwegian
National Ballet, and Fifth Season for San
Francisco Ballet. She was visual director
for the eight-hour world premiere of
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Stan Lai’s Dream Like a Dream at Hong
Kong Repertory Theatre and designed
sets and costumes for Don Giovanni at
the Taiwan National Symphony and

for Rimsky-Korsakov’s opera ballet
Miada for the San Francisco Symphony,
conducted by Michael Tilson Thomas.
Other design credits include the Eureka
Theatre Company’s original production
of Angels in America. Her work has been
shown in numerous gallery exhibitions,
and she is the recipient of numerous Bay
Area Theatre Critics Circle Awards for

costume design.

RUSSELL H. CHAMPA (L:ighting
Designer) previously worked at A.C.T.
on War Music, Blackbird, Luminescence
Dating, A Number, The Little Foxes, The
Voysey Inberitance, and Waiting for Godot.
Current and recent projects include
Captors (Huntington Theatre Company),
Water by the Spoonful (Hartford Stage),
Completeness (Playwrights Horizons),
Timon of Athens (The Public Theater),
and The Grand Manner (Lincoln Center
Theater). On Broadway, Champa has
designed In the Next Room or the vibrator
play and Julia Sweeney’s God Said “Ha!,”
both at the Lyceum. Other New York
credits include work at Manhattan
Theatre Club, Second Stage Theatre,
Classic Stage Company, New York
Stage and Film, and La MaMa E.T.C.
Regionally, Champa has designed for
CENTERSTAGE, Berkeley Repertory
Theatre, the Mark Taper Forum, Wilma
Theater, Seattle Repertory Theatre,
Trinity Repertory Company, California
Shakespeare Theater, McCarter Theatre,
Campo Santo, the Williamstown Theatre
Festival, The Actors’ Gang, and the John
F. Kennedy Center for the Performing
Arts.

JAKE RODRIGUEZ (Sound
Designer) has carved out sound and
music for multiple theaters across the
Bay Area and beyond. Recent credits
include Clementine in the Lower 9 at
TheatreWorks, The Taming of the Shrew
at California Shakespeare Theater,

Care of Trees at Shotgun Players, The

Companion Piece at Z Space, Scapin at
A.C.T,, Girlfriend at Berkeley Repertory
Theatre, Annapurna and Oedipus el Rey at
Magic Theatre; Salomé at Aurora Theatre
Company, and Eurydice at Milwaukee
Repertory Theater. Rodriguez is the
recipient of a 2003 Bay Area Theatre
Critics Circle Award and a 2004 Princess
Grace Award.

ALEXANDER V.NICHOLS
(Projection Designer) is returning to
A.C.T. for his 12 production. Theater
credits include the Broadway productions
of Wishful Drinking and Hugh Jackman
Back on Broadway and oft-Broadway
productions of Los Big Names, Horizon,
Bridge and Tunnel, Taking Over, Through
the Night, and In the Wake. Regional
theater credits include designs for
Berkeley Repertory Theatre, the Mark
Taper Forum, the Oregon Shakespeare
Festival, Arena Stage, the Huntington
Theatre Company, La Jolla Playhouse,
and Seattle Repertory Theatre. Dance
credits include resident designer for
Pennsylvania Ballet, Hartford Ballet,
and American Repertory Ballet. He was
the lighting supervisor for American
Ballet Theatre and has been the resident
visual designer for the Margaret Jenkins
Dance Company. His designs are in the
permanent repertory of San Francisco
Ballet, Boston Ballet, Alvin Ailey
American Dance Theater, and Hubbard
Street Dance Chicago, among others.
Recent projects include the museum
installation Circle of Memory, presented
in Stockholm, and video and visual
design for LIFE: A Journey Through Time,
presented at the Barbican Center.

BEATRICE BASSO (Dramaturg)
serves as artistic associate at A.C.T.,
focusing on season planning, new work
development, and production dramaturgy
(recently Clybourne Park and The

Tosca Project). She previously served as

dramaturg and literary manager at Long
Wharf Theatre, where she collaborated

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.
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on new works by David Cale, Julia Cho,
Noah Haidle, Craig Lucas, and Dael
Orlandersmith, among others. As a
freelance dramaturg, she has collaborated
on new-play festivals, including The
Eugene O’'Neill Theater Center’s
National Playwrights Conference, the
Summer Play Festival, and the Bay Area
Playwrights Festival, as well as with a
number of theaters, including ACT (A
Contemporary Theatre in Seattle) and
Theatre Calgary. Basso’s translations
have been produced by the Oregon
Shakespeare Festival and Shakespeare
Santa Cruz. Basso graduated summa
cum laude in classics and theater studies
from the University of Padua in Italy
after studying acting at Royal Holloway,
University of London.

ELISA GUTHERTZ (Stage Manager)
most recently worked on Once in a
Lifetime, Clybourne Park, Marcus; or The
Secret of Sweet, and Round and Round
the Garden at A.C.'T. Her numerous
other productions for A.C.T. include
The Caucasian Chalk Circle, November,
Boleros for the Disenchanted, Rich and
Famous, The Rainmaker, A Number, and
Eve Ensler’s The Good Body, among
others. She has also stage-managed

The Mystery of Irma Vep, Suddenly, Last
Summer, Rbinoceros, Big Love, Civil Sex,
Collected Stories, and Cloud Tectonics

at Berkeley Repertory Theatre. Other
productions include The Good Body at
the Booth Theatre on Broadway, Big
Lowe at Brooklyn Academy of Music,
and The Vagina Monologues at the
Alcazar Theatre. Guthertz is a member
of Actors’ Equity Association, the union
of professional actors and stage managers
in the United States.

MEGAN Q. SADA’s (Assistant
Stage Manager) most recent credits
include A.C.Ts Once in a Lifetime,
Clybourne Park, Round and Round
the Garden, and A Christmas Carol,
Magic Theatre’s Annapurna, Or, The
Brothers Size, Oedipus el Rey, and
Goldfish; and California Shakespeare
Theater’s The Verona Project. Other

CONNECT WITH US

professional credits include Lydia (Marin
Theatre Company), Culture Clash’s

25" Anniversary Show (Brava Theater
Center), and Fiddler on the Roof (Jewish
Ensemble Theatre). Sada graduated with
a B.EA. in theater from Wayne State
University in Detroit, Michigan, where
she often stage—managed and directed.

NANCY LIVINGSTON and FRED
LEVIN (Executive Producers) are
directors of the Shenson Foundation
and lifelong theatergoers who have
subscribed to A.C.T. together for 27
years. A San Francisco native, Fred
attended A.C.T. performances as a
student while Nancy developed her
passion for theater at her hometown
Cleveland Play House. Nancy, a former
advertising copywriter, is chair of the
A.C.T. Board of Trustees and also serves
on the executive board of the National
Alumni Council at Boston University.
Nancy was recently tapped for the
board of the National Council for the
American Theatre (NCAT). A former
importer from the Pacific Rim, Fred
serves on the governing boards of the
San Francisco Symphony, the Asian Art
Museum, and the San Francisco Film
Society (which his father founded).

He is a past chair of the San Francisco
Performances board. Both Nancy and
Fred serve on the Council of Advocates
of the Boston Arts Academy and on the
National Advisory Board of Washington
D.C.’s National Museum of Women in
the Arts NMWA).

CARLIE WILMANS (Executive
Producer) joined the A.C.T. Board of
Trustees in 2005. With a passion for
enriching the cultural and civic life of
the Bay Area, she serves on the Board’s
education and community programs
committee and enthusiastically supports
A.C.T’s actor training programs
through its world-class Conservatory.
Born and raised in San Diego County,
Wilmans is a director of the Phyllis

C. Wattis Foundation. Having earned
bachelor’s and master’s degrees in art

history, she is a founder of the 500

Capp Street Foundation and devotes
her time to the boards of several other
arts organizations, including the San
Francisco Museum of Modern Art and
California College of the Arts.

ADDITIONAL CREDITS
Jonathan Rider, Fight Director
Elham Mudawar,

Arabic Language Specialist
Elias Lammam, Arabic Music Coach

Scorched received its world premiere in 2007 in a
coproduction by Canada’s National Arts Centre
English Theatre (Ottawa) and Tarragon Theatre
(Toronto). Scorched, the English language version
of Incendies, was commissioned and developed by
the NAC English Theatre and with the financial
support of the Government of Canada through the
Interdepartmental Partnership with the Official-
Language Communities IPOLC), an initiative of
the Department of Canadian Heritage. Scorched
received public readings in 2005 at the NAC
English Theatre / Canadian High Commission
4play Canada showcase (London, UK) and the
NAC English Theatre On the Verge festival
(Ottawa). Scorched is published by Playwrights
Canada Press; first edition July 2005.

WARWICK

SAN FRANCISCO HOTEL
& LA SCENE CAFE AND BAR

Bring your ticket stub to enjoy
15% off your dinner entrée price,
and a complimentary
glass of champagne with dinner.

Or mention this ad
to receive a 10% discount
on your hotel room rate when available.

[CK

Located across the street from the A.C.T.
and Curran Theaters at 490 Geary Street.

415.928.7900 www.warwicksf.com
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A.C.T.s Season Gala 2012 ... Expect the Unexpected

A fter hearing what Executive Director Ellen Richard
had in mind for A.C.T.s Season Gala, Pattie Rueff
couldn’t resist returning as chair of this important event that
supports A.C.T.s conservatory and theater arts education
programs. Following last season’s spellbinding gala (which
coincided with the opening night performance of the hit
musical Armistead Maupin’s Tales of the City and took place
in a tented Union Square) will be a tall order, but Rueff is
unfazed: “We are totally stepping out of the box with this
gala,” she explains. “l decided to chair it because it won’t be
your run-of-the-mill fundraiser. It is going to be interactive,
fun, and different from anything we’ve ever done before. We
need to keep things fresh and new—it’s one of the ways we’ll
attract the next generation of theatergoers.”

In that spirit, this year’s gala—appropriately named Expect
the Unexpected—will feature an original production written
by A.C.T.s artistic team and starring A.C.T. students, alumni,
board members, local personalities, and special guest Darren
Criss, an alumnus of A.C.T.s Young Conservatory, who is
currently starring on the hit television series Glee. “Darren
Criss is one of the many success stories of the marvelous
conservatory the gala supports,” Rueff says.

Darren came to A.CT. at age 8 and stayed
through his senior year of high school, gaining
the confidence and the tools he would need
to develop a professional career. And what a
professional career it is. It’s hard to imagine
anyone hotter than him right now—from his
role on Glee, to his stellar lead performance
on Broadway in How to Succeed in Business
Without Really Trying, to the release of his
upcoming movie, Imogene, with costar and
fellow A.C.T. alumna Annette Bening. But what
makes him so special is his desire to give back,
and we are so fortunate that he’s fit our gala
into his increasingly busy schedule. | don’t
think anyone will want to miss this!

The gala will take place on Sunday, April 15, at the newly
renovated Regency Center.

Rueff’s leadership and passion are an inspiration to the
A.C.T. staff and event-planning committee. With an invaluable
background in international meeting planning, Rueff has
already either chaired or co-chaired three A.C.T. galas,
including the Ruby Jubilee 40™ Anniversary Gala, which
raised more than a million dollars for our conservatory—far
surpassing its goal.

Rueff loves the variety of productions that each A.C.T.
season offers: there’s something for everyone. She says,

“| like that the plays are not cookie-cutter. A.C.T. takes
risks. It’s a bit edgy. But most of all | love the people in this

DREW ALTIZER PHOTOGRAPHY

PATTIE RUEFF (LEFT) WITH A.CT. ALUMNA ANNETTE BENING AT THE 2012 CONSERVATORY
AWARDS, AT WHICH BENING WAS HONORED WITH THE EDWARD HASTINGS CAREER
ACHIEVEMENT AWARD

organization. Being near so many creative individuals is very
infectious.” Another highlight, she admits, is hobnobbing with
our accomplished alumni: “I’'m a bit of a groupie!”

In addition to her work with A.C.T., Rueff is active with
Peninsula Family Service of San Mateo County and recently
finished a two-year term as president of the Hillsborough
Auxiliary. She is also the department head for the preschool
children’s ministry program at her church. Her husband, Rusty,
joined A.C.T.s board nine years ago and currently serves as its
president.

For information about the 2071-12 season gala, contact Special
Events Manager Luz Perez at 415.439.2470 or Iperez@act-sf.org.
More information is available online at act-sforg/gala.
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SUNDAY, APRIL 15, 2012
The Regency Center

San Francisco

5 p.m. COCKTAILS
6 p.m. PERFORMANCE
7 p.m. DINNER

Join San Francisco’s most prominent community leaders for a
night of unbridled revelry at this star-studded event supporting
A.C.T’s acclaimed actor training and arts education programs.
A.C.T.s Season Gala has become one of the most anticipated
cultural events of the year. Join us for a party like no other!
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Contact Luz Perez: 415.439.2470 or Iperez@act-sf.org
www.act-sf.org/gala



A.C.T. Profiles

CAREY PERLOFF
(Director/Artistic
Director) is celebrating
her 20% year as artistic
director of A.C.T,,
where she most
recently directed 7%e
Homecoming, Tosca
Cafe (cocreated with choreographer Val
Caniparoli and recently toured Canada),
and Racine’s Phédre. Known for directing
innovative productions of classics and
championing new writing for the theater,
Perloff has also directed for A.C.T. José
Rivera’s Boleros for the Disenchanted, the
world premieres of Philip Kan Gotanda’s
After the War (A.C.T. commission) and her
own adaptation (with Paul Walsh) of 4
Christmas Carol; the American premieres of
Tom Stoppard’s The Invention of Love and
Indian Ink and Harold Pinter’s Celebration;
A.C. T.—commissioned translations/
adaptations of Hecuba, The Misanthrope,
Enrico IV, Mary Stuart, Uncle Vanya,
A Mother; and The Voysey Inberitance
(adapted by David Mamet); the world
premiere of Leslie Ayvazian’s Singer’s
Boy; and major revivals of "Tis Pity She’s a
Whore, The Government Inspector, Happy
End (including a critically acclaimed cast
album recording), A Doll’s House, Waiting
Jfor Godot, The Three Sisters, The Threepenny
Opera, Old Times, The Rose Tattoo, Antigone,
Creditors, The Room, Home, The Tempest,
and Stoppard’s Rock 'n’ Roll, Travesties, The
Real Thing, Night and Day, and Arcadia.
Perloff’s work for A.C.T. also includes
Marie Ndiaye’s Hilda, the world premieres
of Marc Blitzstein's No for an Answer and
David Lang/Mac Wellman’s The Difficulty
of Crossing a Field, and the West Coast
premiere of her own play The Colossus of
Rhodes (Susan Smith Blackburn Award
finalist).

Her play Luminescence Dating premiered
in New York at The Ensemble Studio
Theatre, was coproduced by A.C.T.
and Magic Theatre, and is published by
Dramatists Play Service. Her play Waiting
jfor the Flood has received workshops at
A.C.T., New York Stage & Film, and
Roundabout Theatre Company. Her latest
play, Higher, was developed at New York
Stage and Film and presented at San
Francisco’s Contemporary Jewish Museum
in 2010; it won the 2011 Blanche and
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Irving Foundation Theatre Visions Fund
Award and received its world premiere

in February 2012 in San Francisco. Her
one-act The Morning After was a finalist for
the Heideman Award at Actors Theatre

of Louisville. Perloff has collaborated as

a director on new plays by many notable
writers, including Gotanda, Nilo Cruz, and
Robert O’'Hara. She also recently directed
a new Elektra for the Getty Villa in Los
Angeles.

Before joining A.C.T., Perloff was
artistic director of Classic Stage Company
in New York, where she directed the world
premiere of Ezra Pound’s Elektra, the
American premiere of Pinter’s Mountain
Language, and many classic works. Under
Perloff’s leadership, CSC won numerous
OBIE Awards, including the 1988 OBIE
for artistic excellence. In 1993, she directed
the world premiere of Steve Reich and
Beryl Korot’s opera The Cave at the Vienna
Festival and Brooklyn Academy of Music.

A recipient of France’s Chevalier de
I’Ordre des Arts et des Lettres and the
National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff
received a B.A. Phi Beta Kappa in classics
and comparative literature from Stanford
University and was a Fulbright Fellow at
Oxford. She was on the faculty of the Tisch
School of the Arts at New York University
for seven years and teaches and directs in
the A.C.T. Master of Fine Arts Program.
She is the proud mother of Lexie and
Nicholas.

ELLEN RICHARD
(Executive Director)
joined A.C.T. as
executive director in
August 2010. She
served previously as
executive director of
off Broadway’s
nonprofit Second Stage Theatre in New
York City. During her tenure at Second
Stage, she was responsible for the purchase
contract of the Helen Hayes Theatre and
substantial growth in subscription income
and growth in individual giving. Under
Richard’s leadership, Second Stage
provided the initial home for the
Broadway productions Everyday Rapture,
Next to Normal, and The Little Dog
Laughed.

From 1983 to 2005, Richard enjoyed
a rich and varied career with Roundabout
Theatre Company. By the time she
departed as managing director, Roundabout
had been transformed from a small
nonprofit on the verge of bankruptcy
into one of the country’s largest and most
successful theater companies of its kind.
Richard is the recipient of six Tony Awards
as producer, for Roundabout productions
of Cabaret (1998), A View from the Bridge
(1998), Side Man (1999), Nine (2003),
Assassins (2004), and Glengarry Glen Ross
(2005). Producer of more than 125 shows
at Roundabout, she had direct supervision
of all general and production management,
marketing, and financial aspects of the
theater’s operations. She conceptualized
and oversaw the redesign of the three
permanent Roundabout stages—Studio
54, the American Airlines Theatre, and the
Harold and Miriam Steinberg Center for
Theatre. She directed the location search for
Cabaret and supervised the creation of that
production’s environmental Kit Kat Klub.

Prior to her tenure at Roundabout,
Richard served as business manager of
Westport Country Playhouse, theater
manager for Stamford Center for the Arts,
and business manager for Atlas Scenic
Studio. She began her career working as a
stagehand, sound designer, and scenic artist
assistant.

MELISSA SMITH (Conservatory Director)
oversees the administration of the A.C.T.
Master of Fine Arts Program, Young
Conservatory, Summer Training Congress,
and Studio A.C.T, in addition to serving

as the master acting teacher of the ML.F.A.
Program. Before joining A.C.T. in 1995,
Smith served as director of the program in
theater and dance at Princeton University,
where she taught acting for six years. She
has worked with people of all ages in venues
around the country, including teaching

in Hawaii and in Florence, Italy. Also a
professional actor, she has performed in
numerous off-off Broadway plays and at
regional theaters, including A.C.T. In 2004
she toured London and Birmingham (U.K.)
in Berkeley Repertory Theatre’s production
of Continental Divide. Smith holds a B.A. in
English and theater from Yale College and
an MLF.A. in acting from the Yale School of
Drama.
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Frannie Fleishhacker, Co-chair *

producers

Deedee McMurtry, Co-chair

Lesley Clement, Co-chair

Producers Circle members make annual gifts of $12,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.Ts season by attending production
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the November 1, 2010~
December 31, 2011, period. For information about membership, please contact Jonathan Frappier at 415.439.2353 or jfrappier@act-sf.org.

($25,000-$49,999)

Lesley Clement

Michael Dovey

Ken Fulk

Priscilla and Keith Geeslin

Mr. and Mrs. Gordon P. Getty

Chris and Leslie Johnson

Heather Stallings Little and John Little
Nion T. McEvoy

Mrs. Albert J. Moorman

Lisa and John Pritzker

Ms. Toni Rembe and Mr. Arthur Rock
Patti and Rusty Rueff

Jack and Susy Wadsworth

Barry Williams and Lalita Tademy
Carlie Wilmans

($12,000-$24,999)

Anonymous
Judith and David Anderson

Robert Mailer Anderson and Nicola Miner

Ms. Lynda Barber
Stephen Belford and Bobby Minkler

($50,000 & ABOVE)

Anonymous
Barbara and Gerson Bakar
Ray and Dagmar Dolby
Frannie Fleishhacker
Fred M. Levin and Nancy Livingston,

The Shenson Foundation
Burt and Deedee McMurtry
Ms. Kathleen Scutchfield
Mary and Steven Swig
Jeff and Laurie Ubben
Diana L. Starcher on behalf

of Wells Fargo Bank

Daniel E. Cohn

Carla Emil and Rich Silverstein
Robert and Debra Ferguson
Celeste and Kevin Ford
Marilee K. Gardner

Douglas W. and Kaatri Grigg
Rose Hagan and Mark Lemley
Kent and Jeanne Harvey

Mr. and Mrs. Kirke Hasson

Dianne and Ron Hoge

Jo Hurley

Jeffrey W. and Jeri Lynn Johnson
James and Marcia Levy

Don and Judy McCubbin

Mary S. and F. Eugene Metz

Byron R. Meyer

Milton J. Mosk and Thomas E. Foutch
Mr. and Mrs. John S. Osterweis

Ms. Carey Perloff and Mr. Anthony Giles
David and Carla Riemer

Anne and Rick Riley

Dan Rosenbaum on behalf of Bank of the West
Toby and Sally Rosenblatt

Gene and Abby Schnair

Edward Schultz on behalf of US Bank
Dr. Gideon and Cheryl Sorokin

Ms. Laila Tarraf

Lorenzo Thione and David Palmer
Patrick S. Thompson

Olga and lan Thomson

Nola Yee

Dianne Hoge, Co-chair *

directors

Nola Yee, Co-chair

Directors Circle members make annual contributions of $2,000 to $11,999 to A.C.T. Their exceptional generosity supports production, programming, and
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities,
complimentary parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are
privileged to recognize these members’ generosity during the November 1, 2010-December 31, 2011, period. For information about membership, please contact
Jonathan Frappier at 415.439.2353 or jfrappier@act-sf.org.

($6,000-$11,999)

Anonymous

Gayle and Steve Brugler

Mr. and Mrs. John M. Bryan

Lloyd and Janet Cluff

Mr. and Mrs. David Crane

Mr. and Mrs. Robert Dathe

Julia and James Davidson

Jerome L. and Thao N. Dodson

Mr. and Mrs. William Draper Ill

Roberta and David Elliott

Drs. Caroline Emmett and
Russell Rydel

Jacqueline and Christian Erdman

Marcia and Geoffrey Green

Joan Lane

CONNECT WITH US

Capegio Properties, Barbara and
Chuck Lavaroni

Lenny and Carol Lieberman

Drs. Michael and Jane Marmor

Mr. and Mrs. Robert McGrath

Mr. and Mrs. J. A. McQuown

Kenneth and Gisele Miller

Terry and Jan Opdendyk

Dr. Douglas Ousterhout and
Nancy McKerrow

Marjorie and Joseph Perloff

Gerald B. Rosenstein

Russ Selinger

Ms. Anne Shonk

Jeff and Maria Spears

Mr. Laurence L. Spitters

Alan L. and Ruth Stein

Frank Stein and Paul May

J. Dietrich and Dawna Stroeh
Dr. and Mrs. Martin Terplan
Brian and Ayn Thorne

Doug Tilden

Larry and Robyn Varellas

Mr. and Mrs. Paul L. Wattis, IIl
Jack Weeden and David Davies
Paul and Barbara Weiss
Beverly and Loring Wyllie

($4,000-%$5,999)
Anonymous (2)

Nancy and Joachim Bechtle
Lucia Brandon

Ronald Casassa

Drs. Devron Char and
Valerie Charlton-Char
Madeline and Myrkle Deaton
Mrs. Michael Dollinger
The Ark Fund
Anne and Gerald Down
Joan Eckart
Mrs. Delia Fleishhacker Ehrlich
Mr. Alexander L. Fetter and
Ms. Lynn Bunim
Ms. Linda J. Fitz
Vicki and David Fleishhacker
Ms. Anna Flider
Ms. Sheryl Fox
Mr. and Mrs. Thomas A. Gallagher
Harvey and Gail Glasser
Dr. Allan P. Gold and Mr. Alan Ferrara
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Marcia and John Goldman
Mr. James Hayes
Mr. and Mrs. Henry Paul Hensley
Ambassador James C. Hormel and
Michael P. Nguyen
Rob Hulteng
lan and Rita Isaacs
Mr. and Mrs. Charles B. Johnson
Mr. Joel Krauska and Ms. Patricia Fox
Richard and Paola Kulp
Christine and Stan Mattison
Elisabeth and Daniel McKinnon
Tim Mott
Mr. and Mrs. John Murphy
Bill and Pennie Needham
Richard Rava and Elisa Neipp
Dr. and Mrs. John O’Connor
LeRoy Ortopan
Mr. and Mrs. N.C. Pering
Barbara and Jon Phillips
Victoria and Daniel Rivas
Mr. James Robinson and
Ms. Kathy Kohrman
Mrs. Marianne B. Robison
Gary Rubenstein and Nancy Matthews
Rick and Cindy Simons
Matthew and Lisa Sonsini
Marion and Emmett Stanton
Mr. David G. Steele
Lucia Brandon and Bert W. Steinberg
Mr. Jack R. Steinmetz
Laney and Pasha Thornton
Judy and Bill Timken
Dr. Damon M. Walcott
Milton Meyer Foundation
Mr. and Mrs. Bruce White
Mr. and Mrs. Bennett G. Young

($2,000-$3,999)
Anonymous (6)
Martha and Michael Adler
Betty and Bruce Alberts
Ms. Sharon L. Anderson
Mr. Paul Angelo
Dr. and Mrs. Stefan Arnon
Mr. David N. Barnard
Teveia Rose Barnes and Alan Sankin
Fritzi Benesch
Annie and Richard Bennett
Donna L. Beres and Terry Dahl
Mr. and Mrs. Paul Berg
Mr. Kenneth C. Berner
Jane Bernstein and Robert Ellis
Kenneth Berryman
Dr. Barbara L. Bessey and

Dr. Kevin J. Gilmartin
Fred and Nancy Bjork
Lisbeth and Larry Blum
John Boland and James Carroll
Mr. Mitchell Bolen
Christopher and Debora Booth
Brenda and Roger Borovoy
Ben and Noel Bouck
Ms. Linda Brown
Katherine and Roy Bukstein
Tom and Carol Burkhart

Dr. and Mrs. Ronald E. Cape
Ms. Sally Carlson
Drs. Toni and Timothy Carlton
John and Linda Carter
Lyman and Carol Casey
Scott Cauchois and Erika Doede
Mr. and Mrs. Steven B. Chase
T.Z. and Irmgard Chu
Mr. Byde Clawson and

Ms. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Dr. and Mrs. William J. Comport
Thomas J. and Joan C. Cooney
Rafael R. Costas Jr.
Rosemary Cozzo
Mr. and Mrs. Ricky J. Curotto
Richard T. Davis and William J. Lowell
Mr. T.L. Davis and Ms. M.N. Plant
Robert and Judith DeFranco
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Ms. Janeanne Doar
Edward and Della Dobranski
Carole and Dan Eitingon
Ms. Winn Ellis and Mr. David Mahoney
Barb and Gary Erickson
Richard G. Fabian
Charles and Susan Fadley
Mr. and Mrs. Jerome B. Falk, Jr.
Richard and Rita Felciano
Mr. Robert Feyer and

Ms. Marsha Cohen
Donald and Sylvia Fillman
Mr. and Mrs. Richard J. Fineberg
Sue and Ed Fish
Bob and Randi Fisher
Helen and Cary FitzGerald
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Richard L. Fowler
Mr. and Mrs. Thomas Frankel
Mrs. Phyllis Friedman
Dr. and Mrs. Fred N. Fritsch
Mrs. Susan Fuller
Ms. Sarah Gant
Mr. and Mrs. Frederick Gaylord
Dr. and Mrs. Richard E. Geist
Mr. Michael R. Genesereth
Arthur W. Gianoukos
Richard Gibson and Paul Porcher
Mr. and Mrs. Dennis Gilardi
Dr. A. Goldschlager
Barbara Grasseschi and Tony Crabb
Mr. and Mrs. Mark Greenstein
Ms. Ann M. Griffiths
Curtis and Vicki Groninga
Ms. Margaret J. Grover
Mrs. Ermalind V. Guerin
Nadine Guffanti and Ed Medford
Mr. and Mrs. Richard Halliday
Alan and Wendy Harris
Vera and David Hartford
Mr. and Mrs. R. S. Heinrichs
Katherine Hennig and Barbara Jones
Dave and Nancy Hitz
Mr. Donald H. Holcomb
Holly and Chris Hollenbeck
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Mr. and Mrs. Ban Hudson
George J. Hume
Mr. Ronald A. Hummel
Mr. Rob Humphrey and
Ms. Diane Amend
Mr. Franklin Jackson and
Ms. Maloos Anvarian
Dr. and Mrs. C. David Jensen
Mrs. Claiborne S. Jones
Mr. and Mrs. Michael Kamil
Steven and Wendy Kaplan
Mr. and Mrs. Ron Kaufman
Mr. and Mrs. Joseph Keegan
Gregg Kellogg and Rebecca Katz
George and Janet Kelts
Ms. Angéle Khachadour
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. R. Samuel Klatchko
Mr. Paul Kochis and
Ms. Amy Millman Kochis
Dr. Thane Kreiner and
Dr. Steven Lovejoy
Beach and Janey Kuhl
Richard A. La Cava and
Tomas van der Haase
Patrick Lamey
Mr. Richard Lee and
Ms. Patricia Taylor Lee
Mr. and Mrs. Richard Leon
Mr. and Mrs. John P. Levin
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Sue Yung Li and Dale lkeda
Herbert and Claire Lindenberger
Ms. Jennifer Lindsay
Ron and Mary Loar
Mr. and Mrs. Alexander Long
Mr. and Mrs. Lawrence Ludgus
Mr. Patrick Machado
Melanie and Peter Maier - Maier Family
Foundation
Mr. Jeffrey P. Malloy
Ms. Lillian Martin
Ms. Tobi A. Mason
Ms. Jill Matichak Handelsman
Deborah Matthews
John B. McCallister
Mr. and Mrs. Archibald McClure
Courtney and Frederick McCrea
John G. McGehee
Ms. Kathleen Mcliwain
Mr. and Mrs. Casey McKibben
Glen and Nancy Michel
Mr. and Mrs. Roger Miles
David and Alex Miller
J. Sanford Miller and Vinie Zhang Miller
David Mills
Dr. and Mrs. Charles Mohn
Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller
Ms. Doris Nordeen
Bruce and Risa Nye
Janet and Clyde Ostler
Mr. Frank Ottiwell
Rachel and Timothy Parker
Pease Family Fund

Mr. Adam Pederson
Ms. Saga Perry and Mr. Frederick Perry
Mr. Steven C. Phillips and
Ms. Susan Sandler
Mr. and Mrs. William Pitcher
Bill and Pamela Pshea
Ms. Nancy Quintrell
Gordon Radley
Merrill Randol Sherwin
Jacob and Maria Elena Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards
Joyce and Gary Ritkind
James and Lisbeth Robison
Deborah Romer & William Tucker
Mrs. Barbara Rosenblum
Mrs. Riva Rubnitz
Scott and Janis Sachtjen
Paul Sack
Monica Salusky and John Sutherland
Curtis N. Sanford
Jack and Betty Schafer
The Margot Fraser Fund of the Marin
Community Foundation
Edward and Elaine Schultz
Mrs. Charles M. Schulz
Mr. Greg Scown and Mr. Yunor Peralta
Dr. F. Stanley Seifried
Mrs. Deborah G. Seymour
Mr. and Mrs. John Shankel
David and Susan Shields
Ms. Ruth A. Short
Earl G. and Marietta Singer
Mr. and Mrs. Richard D. Smallwood
Mr. and Mrs. Edward H. Snow
Ms. Claire Solot and Mr. St. John Bain
The Somekh Family Foundation
Ms. Kristine Soorian and
Mr. Bryce lkeda
Mr. Richard Spaete
Mr. John G. Sperling
Mr. Paul Spiegel
Robert Spoor
Lillis and Max Stern
Jason M. Surles
Ms. Norah Terrault
Mr. and Mrs. David W. Terris
Kelly Martin
Mr. and Mrs. William W. Thomas
Mr. and Mrs. John R. Upton, Jr.
Arnie and Gail Wagner
Claire Isaacs Wahrhaftig
Ms. Marla M. Walcott
Ms. Carol Watts
Ted Weber, Jr.
Irv Weissman and Family
Mr. and Mrs. Christopher Westover
Mr. Keith Wetmore
Tim M. Whalen
Dr. and Mrs. Andrew Wiesenthal
Ms. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Roger Wu
S.S. Yosufzai
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annualfund

Annual Fund donors make annual contributions of $75-$1,999 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks

for their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours
of the theater. We are privileged to recognize these donors’ generosity during the November 1, 2010-December 31, 2011, period. Space limitations prevent us
from listing all those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at
415.439.2355 or hdavis@act-sf.org.

PATRON
($1,000-$1,999)
Anonymous (5)
Barbara and Marcus Aaron
Mr. Joe Albero
David Austin
The Tournesol Project
Valerie Barth and
Peter Booth Wiley
David V. Beery and
Norman Abramson
Richard and Kim Beleson
Helen and Stuart Bessler
Mr. and Mrs. Roger Boas
Ms. Kathleen Bradley
Ms. Patricia Bradley
Tim and Peggy Brown
Mr. Denis Carrade
Gerhard and Regina Casper
Mr. Todd Chaffee
Mrs. Donald Chaiken
Mr. Craig Claussen
Jean and Mike Couch
Ms. Ginger Crane
Ms. Karen F. Crommie
Ms. Joanne Dunn
Dr. and Mrs. Philip Erdberg
Leif & Sharon Erickson
Mr. Sameer Gandhi and
Ms. Monica Lopez
Mr. Jon Garber and
Ms. Bonnie Fought
Mrs. Gloria G. Getty
Ted and Louise Gould
Patricia Gribben
Mr. Rober Hanson and
Mr. Michael Agins
Julia and Kevin Hartz
Ms. Eliza Haskins
Mr. John F. Heil
Patrica Herman and Brian Herman
Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Mrs. Shirley Hort
George and Leslie Hume
The Reverend and Mrs. Alan Jones
Jeffrey and Loretta Kaskey
George and Janet King
Dr. Allan Kleidon
Mr. Daniel Kodmur
Barbara and Charles Kridler

Ms. Linda Kurtz

Jennifer Langan

Ms. Catherine Less

Mr. Dennis Lindle

Greg and Elizabeth Lutz

Ms. Leah MacNeil

Bruce and Naomi Mann

Ms. Rutka Messinger

Lillian and James Mitchell

Mr. George Montgomery

Mrs. P. Morrissey

Dalia and Lance Nagel

Joseph C. Najpaver and
Deana Logan

Mrs. Margaret O’Drain

Margo and Roy Ogus

L. Scott Oliver

Mr. and Mrs. Bernard Osher

Joyce and Clark Palmer

Mr. David J. Pasta

Richard and Donna Perkins

Joel and Tamara Podolny

Martin Rabinowitz

Mr. and Mrs. John A. Reitan

Mr. and Mrs. Joseph Riggio

Ms. Eliza K. Robertson and
Mr. Richard Lawler

Ms. Yvonne Rogers

James and Roberta Romeo

Ms. Karen Rosenak

Theodore W. Rosenak

Susan and Brian Bock

Mark and Martha Ross

Russel and Diane Rudden

Mrs. H. Harrison Sadler

Dr. Barbara Sayles

Ms. Nina M. Scheller

James and Michele Scillian

Mr. and Mrs. Clifford A. Sharpe

Camilla and George Smith

Mr. Herbert Steierman

Vera and Harold Stein

Kat Taylor and Tom Steyer

Steven and Som Stone

Vibeke Strand, MD and
Jack Loftis, PhD

Jason M. Surles

Joe Tally and Dan Strauss

The Rastetter Foundation

Nancy Thompson and Andy Kerr

The Toboni Family

Ruthellen Toole

Mr. Charles Tuttle
Mr. and Mrs. Ron Vitt
Kathryn and Robert Vizas
Mr. Chris Wasney
Ms. Allie Weissman
Ms. Beth Weissman
Ann and Scott Westbrook
Mr. Robert Weston
Mr. David S. Winkler
Mr. David S. Wood and
Ms. Kathleen Garrison
Mr. Lee Yearley and
Ms. Sally Gressens

SUSTAINER
($600-$999)

Anonymous (2)
Mr. and Mrs. James Michael Allen
Lynn Altshuler and

Stanley D. Herzstein
Mr. and Mrs. Harold P. Anderson
Ms. Patricia Wilde Anderson
Mr. Timothy Anderson
Mrs. Audrey Apple
Armar Archbold
Martin Armstrong
Joyce Avery Brian Berg
Ms. Mary Jane Barclay
Thomas and Luise Bates
Mr. Daniel R. Bedford
Susan Berston and Patti Stanton
Linda K. Brewer
Ms. Caitlin Brown
Mr. Larry E. Brown
Nora-Lee and Alfred Buckingham
Fredrick Castro
Ms. Paula Champagne
Robert and Susan Christansen
Ms. Linda R. Clem
Ms. Marian E. Cobb
Dr. Michael V. Collins
Sue and Gary Conway
Ms. Jane Cooper
Mrs. Carol G. Costigan
Ms. Donna Crabb and

Mr. Gustav Laub
Mr. Copley E. Crosby
Mr. Timothy Dunn
Donald and Janice Elliott
Elizabeth and Michael Engle
Mr. and Mrs. Michael O. Felix
Sara Filipek and Eric Filipek
Mr. Robert Finkle

Paul Fitzgerald and Linda Williams
The Fogelin Family
Karen and Stuart Gansky
William Garland and

Michael Mooney
Mr. and Mrs. Gary B. Garofalo
Ms. Carol A. Gilpin
Arnie and Shelly Glassberg
David B. Goldstein and

Julia Vetromile
Dr. and Mrs. Richard Greene
Dr. and Mrs. Gabriel Gregoratos
Mrs. Shannon Hall
Ms. Mary E. Hanemann
Ms. Kendra Hartnett
Drs. Barbara and William Hershey
Ms. Marcia Hooper
Mr. Michael Hope
Ms. Minda Hurd
Virginia M. Ingham
Mr. and Mrs. Gene Ives
Michele and Warren Jackson
Mr. Harry L. Jacobs
Stephanie and Owen Jensen
Allan and Rebecca Jergesen
Norman and Barbara Johnson
Gary and Zeeva Kardos
Ed and Peggy Kavounas
Ms. Josephine Kennedy
Mr. and Mrs. Kevin Klotter
Carole and Stephen Krause
Mr. and Mrs. Merlin Larson
Mrs. Judith T. Leahy
Mr. Steven Lipson
Dr. and Mrs. Charles Lobel
Ms. Sally Lopez
Mr. John H. Magee
Bennett and Wendy Markel
Stephen and Holly Massey
Ms. R. Vernie Mast
Dennis and Karen May
Mr. and Mrs. John McMahan
Mr. Robert W. Menzies
Dr. and Mrs. Delbert H. Meyer
Ms. Carol Mitchell
Mrs. Eunice M. Mongan
Mr. and Mrs. Jeffrey Morris
Mr. Daniel Murphy and

Mr. Ronald J. Hayden
Lorie Nachlis and Abby Abinanti
Ms. Mary Jo O’Drain
Ms. Joanna Officier and

Mr. Ralph Tiegel
Ms. Madeleine F. Paterson
Edward C. Porter and
James Averbeck
Fern and John Quigley
Michael Raddie
Ms. Helen Rigby
Mr. and Mrs. Charles Rino
Ms. Diane H. Roberts and
Mr. Jason Roberts
Mr. Orrin W. Robinson, Il
Mr. and Mrs. Richard Rogers
Mr. and Mrs. David Rosenkrantz
Mr. and Mrs. Herb Rosenthal
Richard and Janet Saalfeld
Louise Adler Sampson
Tony and Mary Lou Schiavo
Mrs. Sonya Schmid
Mr. Paul Schmidt
Jane and Bob Scueler
Mr. Howard G. Schutz
Ms. Elizabeth Seifel
Mr. Harvey Shapiro
Mr. James Shay
Ms. Heidi Skrenta
Dr. and Mrs. Daniel Stern
Jeffrey Stern, M.D.
Margaret Stewart and
Severin Borenstein
Mr. and Mrs. Monroe Strickberger
Mr. Bruce Suehiro
Ms. Kim Szelog
Ms. Meredith Tennent and
Mr. Walter Conway
Ms. Margaret Thompson
Ms. Mary Topliff
Dr. Owen S. Valentine
Leon Van Steen
Mr. Andrew Velline
Mr. and Mrs. James Wagstaffe
Mr. William C. Webster
Magda Wesslund and Eric Schwartz
Mr. Richard West
Clift and Sally L. Wilson
Mr. Ronald D. Wong
Sally Woolsey
Marilyn and Irving Yalom
Christina and Philip Zimbardo
Peter and Midge Zischke

EVERY DOLLAR YOU GIVE MAKES GREAT THEATER HAPPEN!
Did you know that A.C.T. is a nonprofit organization, and that the price of your ticket covers just
60% of our expenses? Your gift to the Annual Fund helps make up the rest. No matter what the
amount, you can play an important role at A.C.T.
As a donor, you'll receive exciting benefits designed to bring you closer to the work you see
onstage. Get an inside look at the making of live theater with a visit to our prop and scene shop
or costume shop, a backstage tour, or a technical rehearsal.
To learn more, visit act-sf.org/donate or call 415.439.2355.

CONNECT WITH US
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Providing a Legacy for A.C.T.

Judy Anderson, Co-chair

*

Jo Hurley, Co-chair

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in

their estate plans. For information about membership, please contact Jonathan Frappier at 415.439.2353 or jfrappier@act-sf.org.

Anthony J. Alfidi

Judith and David Anderson

Ms. Nancy Axelrod

M. L. Baird, in memory of
Travis and Marion Baird

Ms. Teveia Rose Barnes and
Mr. Alan Sankin

Robert H. Beadle

Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin

Lucia Brandon

Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick

Linda K. Brewer

Martin and Geraldine
Brownstein

Gayle and Steve Brugler

Bruce Carlton and
Richard McCall

Mr. Ronald Casassa

Mr. and Mrs. Steven B. Chase

Lesley Ann Clement

Lloyd and Janet Cluff

Susan and Jack Cortis

Ms. Joan Danforth
Jerome L. and Thao N. Dodson
Frannie Fleishhacker
Mr. and Mrs. Richard L. Fowler
Marilee K. Gardner
Phillip E. Goddard
Carol Goodman and
Anthony Gane
James Haire and
Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo Hurley
Mr. and Mrs. Stephen Johnson
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany
John and Karen Kopac Reis
Mr. Patrick Lamey
Philip C. Lang
Mindy Lechman
Marcia Lowell Leonhardt
Marcia and Jim Levy
Ines R. Lewandowitz

Nancy Livingston and
Fred M. Levin
Dot Lofstrom and
Robin C. Johnson
Mr. Jeffrey Malloy
Thomas H. Maryanski
Mr. John B. McCallister
Burt and Deedee McMurtry
Mr. Michael L. Mellor
Dr. Mary S. and
F. Eugene Metz
J. Sanford Miller and
Vinie Zhang Miller
Bill and Pennie Needham
Walter A. Nelson-Rees and
James Coran
Gail Oakley
Mr. Shepard P. Pollack and
Ms. Paulette Long
Anne and Bertram Raphael
Jacob and Maria Elena
Ratinoff
Mary L. Renner
Gerald B. Rosenstein
Mr. Brian E. Savard
Harold E. Segelstad
F. Stanley Seifried

Ruth Short

Andrew Smith

Cheryl Sorokin

Alan L. and Ruth Stein

Bert W. Steinberg

Mrs. Jean Sward

Mr. Marvin Tanigawa

Nancy Thompson and
Andy Kerr

Brian and Ayn Thorne

Michael E. Tully

Shirley Wilson Victor

Ms. Nadine Walas

Katherine G. Wallin

Scott Walton

David Weber and
Ruth Goldstine

Paul D. Weintraub and
Raymond J. Szczesny

Tim M. Whalen

Mr. Barry Lawson Williams

Anonymous (9)

The Estate of Barbara Beard
The Estate of Nancy Croley

The Estate of Mary Jane
Detwiler

The Estate of Olga Diora

The Estate of Mortimer
Fleishhacker

The Estate of Mary Gamburg

The Estate of Mrs. Lester G.
Hamilton

The Estate of Sue Hamister

The Estate of Howard R.
Hollinger

The Estate of William S.
Howe, Jr.

Bruce Tyson Mitchell

The Estate of Dennis Edward
Parker

The Estate of Margaret
Purvine

The Estate of Charles
Sassoon

The Estate of Sylvia Coe Tolk

The Estate of Elizabeth
Wallace

The Estate of William Zoller

Ruth J. Allen in memory of Helen L. Palmer
Sheryl Blumenthal in honor of Marilee Gardner
Judith Cohen in honor of Randy Taradash in Support

of Handful Players

Carol G. Costigan in honor of Joan Danforth
Tammy Dier in honor of Larry and Midge Dier
Marilee K. Gardner in memory of Tom Proehl
Marilee K. Gardner in memory of Ken Oshman

Mrs. Julia Hardin Hansen in honor of Joan McGrath
Austin Hills in honor of The Rev. Alan Jones
George J. Hume in honor of The Rev. Alan Jones
Jeffrey W. Johnson in memory of Catherine Ryan

(1909-2010)

Patrick Lamey in memory of Mary Hughes
Victoria Larson in memory of Dennis Powers
Edwin Lopez in honor of Daniel Cohn

MEMORIAL & TRIBUTE GIFTS

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members
during the November 1, 2010-December 31, 2011, period.

Danforth, Lucy B. Dobson, Dodge & Cox, Ann
Eliaser, Netta Fedor, Jeffrey Fleishhacker, Gary
Gallelli, Marilee K. Gardner, Mr. and Mrs. Fredrick
Gaylord, Ann and Eric Golson, Mary Gregory,
Kaatri and Douglas Grigg, Ambassador James
C. Hormel and Michael P. Nguyen, Eleanor F.
Killebrew, Fred M. Levin and Nancy Livingston,
The Shenson Foundation, Glenn McCoy, Ted &
Hope McCrum, Harriet M. Quarre, Sandy and
Mark Randall and Family, Patricia Rhein, Nancy
Sloss, Alan L. and Ruth Stein, Frank Stein and
Paul May, Sandy and Mark Randall and Family,
Roselyne C. Swig, Tim M. Whalen, Michael

Whitman

In honor of Marilee K. Gardner: Kathleen and James
Downey, Patricia Grillos
In memory of Ed Hastings: Ruth Barton, Linda

Osborn, Toni Inman Palter, Dvora Parker, Ms.
Lois B. Pomeroy, Nancy Ream, Marlene Halden
Rice, Joan and Bob Rorick, Cherril L. Scarth, The
Scottsboro Boys, Eileen and Charles Seifert, Jane
Sibley, Shirley Silvestri and Daniel Frederickson,
Beverly Simpson, Wendy Soule, Mr. and Mrs.
Eugene Soules, Dr. Cynthia P. Soyster, The
Stollmeyer Family Fund of the Marin Community
Foundation, Sally Taylor, Mrs. Ramon Truman, Jett
Walker, Clarence and Ann Walla

In honor of Nancy Livingston: Dr. and Mrs. Philip
Erdberg, Jeff Levin, Vera and Harold S. Stein, Mr.

Jonathan Wise and Ms. Cheryl Davis
In honor of Alan L. Stein: Clara Basile, David and

Sandra Berler, Rena Bransten, Dr. and Mrs. Ronald

E. Cape, Bliss Carnochan, Jean A. Denholtz,
Sally-Ann and Ervin Epstein, Jr., Robert and

Dr. Margaret R. McLean in memory of Teresa E.
McLean

Kent Nagano in honor of The Rev. Alan Jones

Ellen Newman in honor of Frannie Fleishhacker

Carey Perloff and Anthony Giles in honor of James
Haire

Sandy and Mark Randall and Family in honor of Mort
and Frannie Fleishhacker

Jan F. Schreiber in honor of Craig Slaight

Dr. and Mrs. Steven Segal in memory of Peter Wong

Tim M. Whalen in honor of James Haire

In memory of Mort Fleishhacker: Sy Aal, Marcus
Aaron, Nancy and Joachim Bechtle, Rena
Bransten, Betty Bryne, Walter Carpeneti, Crawford
and Jessie Cooley, Carol G. Costigan, Ms. Joan

Graham, Hope McCrum, Tora Poeter, Nancy
Ream, Joan Sadler, Betty Wallerstein, The friends
of A.C.T. 1986-92

Honor of Holly Noble: Gail S. Anderson, Bruce and
Joe Bacheller, Jo Ann Bell, Sue Bloomberg, Mr.
and Mrs. Peter Bogardus, Mimi and Neil T. Burton,
Ruth and Penelope Burton, Alice and Robert
Steele, Ms. Joan Danforth, Joanne C. Dunn, Gerri
Eszterhas, Mr. and Mrs. Paul A.D. Evans, Mr. and
Mrs. Hugh Foster, Paul and Jane Foster, Robert
Glass and Patricia Early Glass, Thomas Hensley,
Ms. Marcia Hill, Jean Hoffmier, Miles and Sheila
Jones, Mr. and Mrs. Thomas B. Kelley, Valerie and
Dan King, Barbara and Charles Kridler, Joy Kuhn,
Arthur Leeper and Cynthia Shaver, Harry and Anne
Matthews, Ms. M. Kathryn Mc George, Ms. Joann
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Michelle Friend, Mr. and Mrs. Claude Ganz, Claire
Harrison, Mr. and Mrs. Ron Kaufman, Deborah
and David Kirshman, Charles Leibler, Stephen
R. Levy, Joyce Linker, Fred M. Levin and Nancy
Livingston, The Shenson Foundation, Mr. &
Mrs. Jerome Markowitz, Mr. and Mrs. Stuart G.
Moldaw, Steven and Nancy Oliver, Barbro Osher,
Dolores and Sanford Paskow, Martin Rabinowitz,
Sandra Randall Fleishhacker, Paul Sack, George
and Dorothy Saxe, Madlyn and Thomas Stein,
Roselyne C. Swig, Murry Waldman, Anita Wornick,
Harold Zlot

In honor of Bert Steinberg: Michael Green, Lillian
Gutner, Ines Likuski, Tim M.Whalen
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CORPORATE PARTNERS CIRCLE
Diana L. Starcher, Wells Fargo, Chair

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T's investment in the next generation of theater artists and
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities,
unique access to renowned actors and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please
contact Stephanie L. Mazow at 415.439.2434 or smazow@act-sf.org.

National Corporate Theatre Fund

PERFORMANCE PARTNER
(§10,000-$24,999)

Makena Capital Management
The McGraw-Hill Companies

BNY Mellon Wealth M " Peet’s Coffee & Tea
o ;En Weat anagement b
) ank of tne 1es ValueAct Capital

Blue Shield of California

COMPANY SPONSORS PRESENTING PARTNER Deloitte LLP STAGE PARTNER
($25,000-549,999) Farella Braun + Martel LLP ($5,000-$9,999)
Absolut Vodka Pillsbury Winthrop Shaw Bingham McCutchen LLP
P Bank of America Pittman LLP Union Bank of Californi
v at &t JPMorgan Chase Bank, N.A. Trident International Corp fion e of balormia
— Citi Private Bank

FOUNDATIONS AND GOVERNMENT AGENCIES
The following foundations and government agencies provide vital support for A.C.T. For more information please contact Libbie Hodas at 415.439.2449 or lhodas@act-sf.org.

$100,000 AND ABOVE $50,000-$99,999 $25,000-549,999

Anonymous William Randolph Hearst Foundation The Kimball Foundation

Grants for the Arts/San Francisco Hotel The William and Flora Hewlett Foundation ~ The Michelson Family Foundation
Tax Fund The William G. Irwin Charity Foundation National Endowment for the Arts

The James Irvine Foundation Koret Foundation The Harold and Mimi Steinberg

Jewels of Charity, Inc. Blanche and Irving Laurie Foundation, Inc. Charitable Trust

The Shubert Foundation The Bernard Osher Foundation

$10,000-524,999

Anonymous (2)

The Fleishhacker Foundation

Richard and Rhoda Goldman Fund

The Moca Foundation

The Kenneth Rainin Foundation

Drs. Ben and A. Jess Shenson Foundation

$5,000-59,999

Davis/Dauray Family Fund

The Hellman Family Foundation

Edna M. Reichmuth Educational Fund of
The San Francisco Foundation

at The San Francisco Foundation
Wallis Foundation

NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished
professional theatres. The following foundations, individuals and corporations support these theatres through their contributions to NCTF:

THEATRE EXECUTIVES g}]e\!eln Br:msgn el SUPPORTERS Ell_ldsgntﬁlﬁbalr' Eose| Mﬂg%PfgieElli_'P
ristopher Campbel . izabeth Healy* uarles & Brady LLP*
gsag(k)b()f(l)\(r)r;rgrica* Palace Production Center* (SI'OOO 39'999) Gregory S. Hurst Thomas Quick*
BNY Mellon* MetLife Mitchell J. Auslander Hire Counsel* Reneé Schatz*
Emst & Young UBS Bingham McCutchen* WCt Seyfarth Shaw LLP*
USA Today*t BWF Foundation/| Earry and Jet Blue Airways* Skadden, Arps, Slate, Meagher
DONORS Fran Weissler” Jujameyn Theatres/Jordan Roth* & Flom LLC*
BENEFACTORS (§10,000-514,999) Eg;‘lt:;msaélrgﬁ;z;‘j’ David Kaufman* Theatermania.com/Gretchen Shugart*
= American E Jos . Joseph F. Kirk John Thomopoulos
($25,000 349'99*9) Df;;!g;?mﬁ?'e“ Peter Cooper* Neal Lattner* TrialGraphix*
(C;Itscil Systems, Inc. Dorsey & Whitney Foundation Bagenpgﬂ Thi%trlgals Fred Levin* Trinity Repertory Company*
U Marsh & McLennan Companies odger Properties Nancy Livingston* Evelyn Mack Truitt*
Goldman, Sachs & Co. Y e Driven, Inc. Gregory Maguire* Michael A. Wall
The McGraw-Hill Companies Ryan Dudley* A y
Morgan Stanley yan Dudley Martin Massman* Isabelle Winkles
N RBC Wealth Management : ; *
Pfizer, Inc. " Dramatists Play Service, Inc. McCullough, Campbell & Lane LLP*
RVMAVingent Brunetti* Salesforce.com John R. Dutt AT
Vermalis Svti Sharp Electronicst rwin & Rosalyn A, Engelman® Merrill Legal Solutions
emalis Systomst George S. Smith, Jr. win & Rosalyn A. Engelman John G. Miller “NCTF/BNY Mellon Fund for
Wells Fargok James S, Turley Efuﬁe g.FEtvzvling " Robert Marston & Associates, Inc.* New American Theatre
ke Fa " ichard Fitzburg Doris P. Meister tincludes In-kind support
Willkie Farr llagher LLP - *
PACESETTERS ke Farr & Gallagher Marilee Gardner* Jack O'Brien *NCTF Fund for Theatre Education
(§15,000-524.999) Priscilla B. Geeslin* Ogilvy & Mathert £* NCTF Innovators Forum
Acquis Consulting Groupt Jean-Marie Hamel* Frank Orlowski
Bloomberg Herbert Smith LLP Edison Peres List complete August 2011.
Amerlcan GIFTS IN KIND
AI rllnes® A.C.T. thanks the following donors for their generous contribution of goods and services.
250 Cities. 40 Countries.
Foggy Bridge Winery Inspiration Vineyards Louis M. Martini Winery Premium Port Wines, Inc.
. Grace Street Catering JW Marriott Meyer Sound Laboratories, Inc. Purple Wine Company
AutOdESk Hafner Vineyard Korbel Champagne 0ld Globe Theater The Westin St. Francis
La Boulange Café and Bakery Peet’s Coffee & Tea William Hill Estate Winery

Acxiom Corporation

Adobe Systems Inc.

Applied Materials

AT&T Foundation

Bank of America

Bank of America Foundation

CONNECT WITH US

CORPORATIONS MATCHING ANNUAL FUND GIFTS

As A.C.T.is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

Bank of New York Mellon Community

Partnership

Charles Schwab Corporation Foundation

ChevronTexaco
Chubb & Son
Dodge & Cox
Ericsson, Inc.

Federated Department Stores
Foundation

GE Foundation

Google

HP Employee Charitable Giving Program

HP Gifts in Kind International
IBM International Foundation

Pacific Gas and Electric

Arthur Rock

State Farm Companies Foundation
Levi Strauss Foundation Sun Microsystems Inc

Macy’s, Inc. TPG Capital, L.P.

Merrill Lynch & Co. Foundation, Inc. Verizon

Northwestern Mutual Foundation Visa International

The J. P. Morgan Chase Foundation
Johnson & Johnson Family
of Companies
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Carey Perloff Ellen Richard
S t a-ff Artistic Director Executive Director
James Haire Scene Shop

Producing Director Emeritus

ARTISTIC

Mark Rucker, Associate Artistic Director

Michael Paller, Dramaturg

Janet Foster, Casting Director & Artistic
Associate

Beatrice Basso, Artistic Associate

Jonathan Carpenter, Producing & Artistic
Associate

Kate Goldstein, Arzs Management Fellow

Core Acting Company

René Augesen, Manoel Felciano, Anthony
Fusco, Nick Gabriel, Omozé Idehenre,
Annie Purcell

Resident Artists
Domenique Lozano, Craig Slaight

Associate Artists

Marco Barricelli, Olympia Dukakis,
Giles Havergal, Bill Irwin, Steven
Anthony Jones, Andrew Polk, Tom
Stoppard, Gregory Wallace, Timberlake
Wertenbaker

Directors

Irene Lewis, Domenique Lozano, Carey
Perloff, Mark Rucker, Erica Schmidt,
Susan Stroman

Choreographers
Val Caniparoli, Susan Stroman

Composers/Orchestrators
Fred Ebb, John Kander, Karl Lundeberg

Musical Directors
David Loud, Robert Rutt

Designers

Loy Arcenas, John Arnone, Chris Barreca,
Beowulf Boritt, Scott Bradley,
Ralph Funicello, Dan Ostling, Scenery

Beaver Bauer, Candice Donnelly, Alex Jaeger,
Toni-Leslie James, Kirsten McGhie,
Sandra Woodall, Costumes

Ken Billington, Russell H. Champa, James F.
Ingalls, Alexander V. Nichols, Rui Rita,
Nancy Schertler, Ben Stanton, Lighting

CIliff Caruthers, Bart Fasbender, Peter
Hylenski, Fabian Obispo, Jake Rodriguez,
Sound

Terry Lorrant, Alexander V. Nichols,

Projections

Coaches

Jeffrey Crockett, Voice and Text

Nancy Benjamin, Jill Walmsley Zager, Vaice,
Text, and Dialect

Jonathan Rider, Fighss

First Look Playwrights
Lillian Groag, Jennifer Haley, Dan LeFranc,
James Magruder

PRODUCTION

Jeft Rowlings, Production Manager

Amanda J. Haley, Associate Production
Manager

Aine Donnelly, Production Administrator

Design Associates
Kevin Macpherson, Scenery
Robert J. Hahn, Lighting

Stage Management

Elisa Guthertz, Head Stage Manager

Hannah Cohen, Joshua Halperin, Karen
Szpaller, Kimberly Mark Webb, Szage
Managers

Danielle Callaghan, Megan Q. Sada,
Stephanie Schliemann, Assistant Stage
Managers

Sarah Bingel, Whitney Grace Krause,
Production Assistants

Sabrina Lazarus, Jaime McKibben, Szage
Management Fellows

38 AMERICAN CONSERVATORY THEATER

Mark Luevano, Shop Foreman

Russel Souza, Assistant Shop Foreman
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop

Jennifer Bennes, Charge Scenic Artist

B. J. Frederickson, Letty Samonte, Scenic
Artists

Prop Shop

Ryan L. Parham, Supervisor
CasAnndra Heath, Assistant
Beth Wenger, Props Fellow

Costume Shop

David F. Draper, Manager

Jessie Amoroso, Design Assistant

Keely Weiman, Draper / Foreperson
Thiem Ma, Zailor

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafts Artisan
Timothy Malko, Costumes Fellow

Wig Shop
Jeanna Parham, Wig Master

Stage Staff

Suzanna Bailey, Head Sound

Miguel Ongpin, Head Carpenter

Mark Pugh, Head Properties

Tim Wilson, Head Electrician

Per Bjornstad, Flyman

Jessica Hinel, Wardrobe Supervisor

Mary Montijo, Wardrobe Assistant

Jessica McGinty, Wigs and Makeup Supervisor

Conservatory/Second Stage

Mark Robinson, Conservatory Production
Manager & Technical Director

Sarah Phykitt, Conservatory Assistant
Technical Director

Costume Rentals

Callie Floor, Supervisor

Jef Valentine, Rentals Assistant
Amanda Angott, Rentals Fellow

ADMINISTRATION AND FINANCE

Dianne Prichard, Company Manager

Kate Stewart, Human Resources Manager

Caresa Capaz, Executive Assistant and Board
Liaison

Finance

Jason Seifer, Finance Director

Sharon Boyce, Matt Jones, Linda Lauter,
Finance Associates

Development

Matt Henry, Director of Development

Jonathan Frappier, Associate Director of
Development—Individual Giving

Stephanie L. Mazow, Associate Director of
Development—Institutional Giving

Joanna Copley, Assistant to the Directors of
Development

Hilary Davis, Development Associate

Libbie Hodas, Grant Writer

Melinda Beth Lechman, Donor Stewardship
Manager

Tobias Paige, Donor Systems Coordinator

Luz Perez, Special Events Manager

Helen Rigby, Conservatory Development
Manager

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator

Marketing & Public Relations

Randy Taradash, dssociate Director of
Marketing and Promotions

Edward Budworth, Group Sales and SMAT
Representative

Sharon Rietkerk, Marketing Project Manager

Melissa Smith

Conservatory Director

Amy Krivohlavek, Marketing Writer

Brenden Mendoza, Senior Graphic Designer

Nina Fujikawa, Graphic Designer

Christine Miller, Marketing and Public
Relations Associate

Brittany Truex, Graphics Fellow

Aude Ferrachat, Web Development Fellow

Tyler Pugliese, Marketing Fellow

Ticket Services

Darryl Washington, Ticketing and Audience
Services Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Joseph Rich, Head Box Office Clerk

Doris Yamasaki, Subscriptions Coordinator

Andrew Alabran, Peter Davey, Linda Gentile,
Elizabeth Halperin, Alberta Mischke,
Johnny Moreno, Joseph Rich, Sam Kekoa

Wilson, Treasurers

Front of House

Colleen Curran, Front of House Associate

Jamye Divila, Kristin Reyda, House Managers

Brooke Jensen, Head Bartender

Oliver Sutton, Security

Eva Ramos, Audience Service Representative

Susan Allen, Margaret Cahill, Kathy Dere,
Sarah Doherty, Larry Emms, Doris
Flamm, Sabrina Houshmand, Mark
Hueske, Kirk Johnson, Kristen Jones,
Mitsuo Matsuda, Leontyne Mbele-
Mblong, Christine Miller, Jane Pendrey,
Tuesday Ray, Kristin Reyda, George
Scott, Audrey Sluiter, Chane Wilson,
Ushers

Max Rosenblum, Matt Miller, Tracey
Sylvester, Danny Webber, Andy Westhoff,

Bartenders

Operations
Lesley Pierce, Operations Manager
Len Lucas, Jeffrey Warren, Assistant Facilities
Managers
Joe Vigil, Facilities Crew
Curtis Carr, Jr., Jamie McGraw, Security
Jaime Morales, Geary Cleaning Foreman
Jamal Alsaidi, Lidia Godinez,
Jabir Mohammed, Geary Cleaning Crew

EDUCATION

Elizabeth Brodersen, Director of Education

Dan Rubin, Publications Manager

Emily Hoffman, Publications & Dramaturgy
Associate

Emily Means, Publications & Education
Fellow

Jessie King, Winter Field Study Intern

CONSERVATORY

Craig Slaight, Young Conservatory Director

Andrew Hurteau, Director of Studio A.C.T.

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs

Jerry Lopez, Director of Financial Aid

Hannah Cohen, Conservatory Manager

Dick Daley, Conservatory Producer

Alanna Colby, Lauren Rosi, Conservatory
Associates

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and
Dialects, Director

Stephen Buescher, Head of Movement,
Director

Jeffrey Crockett, Head of Voice

Manoel Felciano, Acting, Director

Anthony Fusco, Acting, Director

Domenique Lozano, Acting, Director

Frank Ottiwell, Alexander Technique

Michael Paller, Director of Humanities,
Director

Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head of Acting, Director

Jill Walmsley Zager, Co-Head of Voice and
Dialects

Don-Scott Cooper
General Manager

Tim Whalen
Senior Director of Development
and Gift Planning

M.FA. Program Adjunct Faculty
Marco Barricelli, Director
Barbara Damashek, Director
Margo Hall, Acting

Giles Havergal, Director

Mark Jackson, Director

Jonathan Moscone, Acting

Kari Prindl, Alexander Technique
Robert Rutt, Singing

Elyse Shafarman, Alexander Technique
Erika Chong Shuch, Director
Craig Slaight, Director

Dan Wolf, Director

Studio A.C.T.

Rachael Adler, Acting

Cynthia Bassham, Shakespeare
Frances Epsen Devlin, Singing

Paul Finocchiaro, Acting

Marvin Greene, Acting

Greg Hubbard, Acting

Andrew Hurteau, Acting

W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Marty Pistone, On Camera

Mark Rafael, Acting

Patrick Russell, Acting

Vivian Sam, Dance

Naomi Sanchez, Singing

Barbara Scott, Improvisation

Meryl Lind Shaw, Audition Technique
Damon Sperber, Acting

Matthew Graham Smith, Mask Performance

Young Conservatory

Christina Anselmo, Acting

Nancy Gold, Physical Character, Acting

Cindy Goldfield, Acting

Jane Hammett, Musical Theater, Directing,
Acting

‘W. D. Keith, Director

Domenique Lozano, Director

Christine Mattison, Dance, Choreographer

Patrick Russell, Acting

Robert Rutt, Musical Arranger, Accompanist

Vivian Sam, Musical Theater, Dance

Betty Schneider, Musical Theater

Craig Slaight, Director, Acting

Amelia Stewart, Director, Acting

Krista Wigle, Musical Theater

YC Accompanists
Thaddeus Pinkston, Robert Rutt

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova, Laurie
Bernstein, John Borden, Helen Jean
Bowie, Joan Cahill, Barbara Cohrssen,
William Goldstein, Pat Hunter, Connie
Ikert, Martha Kessler, Nelda Kilguss,
Barbara Kornstein, Ines Lewandowitz,
Richard Maggi, Ann Morales, Patricia
O’Connell, Roy Ortopan, Art Persyko,
Dana Rees, Beverly Saba, Roger Silver,
Marianne Sullivan, Jane Taber, Sam
Thal, Jean Wilcox, Nancy Zinn, Library

Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the
A.C.T. company: Dr. James Garrick, Dr.
Victor Prieto, Dr. Minx Hong, Don Kemp,
P.A., and Chris Corpus.

ACT-SF.ORG|415.749.2228|CONNECT WITH US



For Your Information

ADMINISTRATIVE OFFICES

A.C.T’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
web: act-sf.org.

BOX OFFICE INFORMATION

A.C.T. Box Office

Visit us at 405 Geary Street at Mason, next to
the theater, one block west of Union Square.
Walk-up hours are Tuesday—Sunday (noon—
curtain) on performance days, and Monday—
Friday (noon—6 p.m.) and Saturday—Sunday
(noon—4 p.m.) on nonperformance days. Phone
hours are Tuesday—Sunday (10 a.m.~curtain)
on performance days, and Monday-Friday

(10 a.m.~6 p.m.) and Saturday—Sunday

(10 a.m.—4 p.m.) on nonperformance days.
Call 415.749.2228 and use American Express,
Visa, or MasterCard; or fax your ticket request
with credit card information to 415.749.2291.
Tickets are also available 24 hours/day on our
website at act-sf.org. All sales are final, and there
are no refunds. Only current subscribers enjoy
ticket exchange privileges and ticket insurance.
Packages are available by calling 415.749.2250.
A.C.T. gift certificates can be purchased in any

amount online, by phone or fax, or in person.

Special Subscription Discounts

Educators, administrators, and students receive
a 50% discount with valid ID. 10UP subscribers
get priority access to Balcony seats at certain
performances for just $10 each. Seniors (65+)
save $40 on eight plays, $35 on seven plays, $30
on six plays, $25 on five plays, or $20 on four
plays for Saturday and Sunday matinee packages.

Single Ticket Discounts

10UP (world-class theater at happy-hour prices)
offers $10 Balcony seats for select performances.
Half-price student and senior rush tickets are
available at the A.C.T. Box Office two hours
before curtain. Matinee senior rush tickets are
available at noon on the day of the performance
for $20. All rush tickets are subject to availability,
one ticket per valid ID.

Group Discounts

The bigger the group, the bigger the savings—
save up to 50%! For groups of 10 or more, call
Edward Budworth at 415.439.2473.

ORCHESTRA

AT THE THEATER

The American Conservatory Theater is located
at 415 Geary Street. The lobby opens one hour
before curtain. Bar service and refreshments
are available one hour before curtain. The
auditorium opens 30 minutes before curtain.

A.C.T. Merchandise

A.C.T.—branded merchandise, as well as books,
scripts, and Words on Plays, are on sale in the
main lobby, at the box office, and online.

Refreshments

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and
the Sky Bar on the third level. You can avoid the
long lines at intermission by preordering food
and beverages in the lower- and third-level bars.
Bar drinks are now permitted in the auditorium.

Cell Phones!

If you carry a pager, beeper, cell phone, or watch
with alarm, please make sure that it is set to

the “off” position while you are in the theater.
Text messaging during the performance is very
disruptive and not allowed.

Perfumes

The chemicals found in perfumes, colognes, and
scented after-shave lotions, even in small amounts,
can cause severe physical reactions in some
individuals. As a courtesy to fellow patrons, please
avoid the use of these products when you attend the
theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
415.439.2317 in an emergency.

Latecomers

A.C.T. performances begin on time. Latecomers
will be seated before the first intermission only if
there is an appropriate interval.

Listening Systems

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are available free
of charge in the lobby before performances. Please
turn off your hearing aid when using an A.C.T.
headset, as it will react to the sound system and
make a disruptive noise.

Photographs and recordings of A.C.T.

performances are strictly forbidden.

MEZZANINE

Restrooms are located in Fred’s Columbia Room
on the lower lobby level, the Balcony Lobby, and
the Garret on the uppermost lobby level.

.t\ Wheelchair seating is available on all
(J levels of the theater. Please call
415.749.2228 in advance to notify

the house staff of any special needs.

A.C.T.is pleased to announce that an Automatic
External Defibrillator (AED) is now available on

site.

Lost and Found

If you've misplaced an item while you're still at
the theater, please look for it at our merchandise
stand in the lobby. Any items found by ushers or
other patrons will be taken there. If you've already
left the theater, please call 415.439.2471 and we’ll
be happy to check our lost and found for you.
Please be prepared with the date you attended the
performance and your seat location.

AFFILIATIONS

A.C.T. is a constituent of Theatre Communications
Group, the national organization for the nonprofit
professional theater. A.C.T. is a member of Theatre
Bay Area, the Union Square Association, the

San Francisco Chamber of Commerce, and the San
Francisco Convention & Visitors Bureau.

A.C.T. operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union
of professional actors and stage managers in
the United States.

The Director is a member of the
STAGE DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and
sound designers in LORT theaters are
represented by United Scenic Artists,
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage crew
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an
award from the National Endowment

for the Arts.

50 A.C.T. is supported in part by a grant from
9% the Grants for the Arts/San Francisco

@ Hotel Tax Fund.
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that puts you
center stage

CENTERS OF EXCELLENCE
Stanford Cancer Center « Heart Center « Neurosciences « Orthopaedics « Surgical Services « Transplantation

The right cast of specialists when it matters most.

BEST At Stanford Hospital & Clinics, we believe that each patient

HOSPITALS ~ is a unique individual with special needs and concerns. We

are committed to providing you with the right care, at the
) right time, in the right setting, by the right team.

B STANFORD

‘ HOSPITAL & CLINICS

See how we are making a difference in the lives of our patients at: stanfordhospital.org/arts Stanford University Medical Center




