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A.C.T's beautifully
restored Geary Theater,
originally built

in 1909, is one of the
finest performance
venues in

the United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. embraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.Ts performance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C/T’s efforts to develop creative talent for the
theater were recognized with the presti-
gious Jujamcyn Theaters Award.

Today A.C.T. is recognized nationally
for its groundbreaking productions of
classical works and bold explorations of
contemporary playwriting. Since the
reopening of the Geary Theater in 1996,
A.C.T. has enjoyed a remarkable period
of audience expansion and renewed
financial stability. The company contin-
ues to produce challenging theater in
the rich context of symposia, audience
discussions, and community interaction.

The conservatory, led by Melissa
Smith, now serves 3,000 students every
year. It was the first training program in
the United States not affiliated with a
college or university accredited to award
a master of fine arts degree. Danny
Glover, Annette Bening, Denzel Washington, Benjamin Bratt, and
Winona Ryder are among the conservatory’s distinguished former
students. With its commitment to excellence in actor training and to
the relationship between training, performance, and audience, the
A.C.T. Master of Fine Arts Program has moved to the forefront of
America’s actor training programs, while serving as the creative
engine of the company at large. B
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CELEBRATION and

THE ROOM

by Harold Pinter

Directed by Carey Perloff
September 13-October 14. 2001

JAMES JOYCE'S THE DEAD
Book by Richard Nelson

Music by Shaun Davey

Lyrics adapied and eonceived

by Nelson and Davey

Directed by Richard Nelson
October 25-November 25, 2001

A CHRISTMAS CAROL
Adapted by Dennis Powvers and
Laird Williamson

Directed by Margo Whitcomb
December 8=29, 2001

SPALDING GRAY'S
SWIMMING TO CAMBODIA
December 26-31, 2001

THE 2001-02 A.C.T. SEASON

THE BEARD OF AVON

by Amy Freed

Directed by Mark Rucker
January 10-February 10, 2002

BLITHE SPIRIT

by Noél Coward

Directed by Charles
Randolph-Wright

February 21-March 24, 2002

THE GLASS MENAGERIE
by Tennessee Williams
Directed by Laird Williamson
March 29-April 28, 2002

THE MOTHER

by Maxim Gorky
Directed by Carey Perloff
May 9-June 9, 2001

BURIED CHILD

by Sam Shepard
Directed by Les Waters
June 14-fuly 14, 2002

Experience the extraordinary
personal service that makes
Broadway.com the preferred
source for tickets to Broadway's
biggest hits and newest arrivals.

Give the gift of Broadway this
holiday season with Broadway.com
gift certificates.,

(®» www.broadway.com

1-800-BROADWAY (276-2392)
America Online Keyword: Broadway.com
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ACHRISTMAS
CAROL

A Ghost Story of Christmas

by Charles Dickens
(1843)
Adapted by Dennis Powers and Laird Williamson
Directed by Marg() Whitcomb
Original Direction by Laird Williamson
with

Heidi Armbruster® Jennifer Charles Michael Chmiel
Michael Gongalves Davis Robert Ernst* Ryan Farley
Julie Fitzpatrick® Anthony Fusco® Joan Harris-Gelb*

Tommy A. Gomez* Jonathan Haugen™®

Saba Homayoon Will Huddleston®
Steven Anthony Jones® Adam Ludwig* Jed Orlemann
Renée Penegor Sky Soleil®  Finnerty Steeves®
Melissa von Siegel* T. Edward Webster®

Scenery by  Robert Blackman
Lighting by  Peter Maradudin
Original Costumes by~ Robert Morgan
Additional Costumes and

Design Supervision by
Music by

Sound by

Music Direction by
Movement Staged by
Wigs and Makeup by
Wigs Supervision by
Casting by

Associate Director

David I'. Draper
Lee Hoiby

Garth Hemphill
Peter Maleitzke
Francine Landes
Rick Eehols

Laura Caponera
Meryl Lind Shaw &
Kathryn Clark
Gaen Murphree

Stage Management Staff

Francesca Russell®, Stage Manager
Shona Mitchell®, Assistant Stage Manager
Yamini Namjoshi, Intern

Y R Y P

SINASHYd L)V

Carey Perloff
Artistic Direcfor

Heather Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACT

This production is
sponsored in part by
KGO NEWSTALK
RADIO AM 810

*Member of Actors’
Equity Association,
the Union of
Professional Actors
and Stage Managers
in the United States
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Artistic Director

Heather Kitchen
Managing
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ACHRISTMAS
CAROL

The Cast

(in order of appearance)

Boy Caroler

Charles Dickens
Ebenezer Scrooge

Bob Cratchit
Charitable Gentleman
Charitable Gentlewoman
Fred

Delivery Girl

Toy Seller

Carol Seller

Christmas Eve Walkers

Sled Boys

Woman in the Street

Daughter of Woman in the Street
Beggar Girls

Woodcarrier

Marley’s Ghost

Chain Bearers

Ghost of Christmas Past
Wife of Christmas Past
Children of Christmas Past

Horse Boy Davey
Horse Boy Frank
Horse Boy Clive
Horse Boy Pip
Boy Scrooge
Little Fan

Belle Cousins

Sean Patrick O’Connor
Tommy A. Gomez*

Steven Anthony Jones™®
Anthony Fusco®

Ryan Farley'l'

Melissa von Siegel*T

Michael Chmiel™

Katie Green

David Jacobs

Victoria Thompson

Heidi Armbruster,*t

Jennifer CharlesT, Robert Ernst*
Julie Fitzpatrick,*t

Joan Harris-Gelb,* Rose Hogan,
Saba Homayoon,T

Will Huddleston*,

Jed Orlemann, Sky Soleil,* T
Finnerty Steeves,*t

Maridel F. Terciano,

T. Edward Webster*T

Keelin Shea Woodell

Seamus Patrick McGovern-Calder,
Natalie Rae Cressman, Josh Miller,
Forrest Fraser Tiffany II,

Adin Walker

Renée Penegort

Devon Hadsell

Majesty Scott, Mia Walker*
Michael Gongalves Davist
Jonathan Haugen™

Michael Gongalves Davis,

Jed Orlemann

Adam Luclwig"‘1L

Melissa von Siegel

Nina Moog,

Sean Patrick O’Connor

Adin Walker

Josh Miller

Seamus Patrick McGovern-Calder
Mia Walker

Forrest Fraser Tiffany 11
Maridel F. Terciano

Heidi Armbruster

Young Scrooge
Mr. Fezziwig
Dick Wilkins

Mrs. Fezziwig
Fezziwig Children

Fezziwig Guests

Toy Ballerina
Toy Clown

Toy Cat

Toy Monkey

Toy Bear

Ghost of Christmas Present
Sally Cratchit
Ned Cratchit
Peter Cratchit
Belinda Cratchit
Mrs. Cratchit
Martha Cratchit
Tinyy Tim Cratchit
Mary

Jack

Topper

Beth

Meg

Ted

Miner

Miner’s Family

Carolers

Helmsman

Cabin Boy

Want

Ignorance

Ghost of Christmas Future
Businessmen

Mrs. Filcher

Mrs. Dilber
Undertaker’s Boy
Old Joe
Mourners

Boy in the Street

T. Edward Webster

Will Huddleston

Jed Orlemann

Joan Harris-Gelb

Natalie Rae Cressman,

Victoria Thompson

Robert Ernst, Ryan Farley,

Julie Fitzpatrick, Saba Homayoon
Sky Soleil, Finnerty Steeves
Maridel F. Terciano

Nina Moog

Majesty Scott

Keelin Shea Woodell

Seamus Patrick McGovern-Calder
Tommy A. Gomez

Katie Green

Josh Miller

David Jacobs

Devon Hadsell

Julie Fitzpatrick

Rose Hogan

Adin Walker

Saba Homayoon

Ryan Farley

Sky Soleil

Finnerty Steeves

Melissa von Siegel

Jed Orlemann

Michael Gongalves Davis
Jennifer Charles, Renée Penegor,
Victoria Thompson, Mia Walker
Heidi Armbruster,

Natalie Rae Cressman,

Robert Ernst, Joan Harris-Gelb,
Will Huddleston, Adam Ludwig,
Sean Patrick O’Connor,

T. Edward Webster

Jonathan Haugen

Forrest Fraser Tiffany 11

Keelin Shea Woodell

Seamus Patrick McGovern-Calder
Michael Gongalves Davis
Michael Chmiel,

Jonathan Haugen,

Will Huddleston,

Adam Ludwig, Sky Soleil
Finnerty Steeves

Joan Harris-Gelb

Jed Orlemann

Robert Ernst

Natalie Rae Cressman, Mia Walker
Sean Patrick O’Connor

SINASHYd L)V

*Member of
Actors” Equity
Association, the
Union of
Professional
Actors and Stage
Managers in the
United States

T Member of the
A.C.T. Master of
Fine Arts
Program Class
of 2002
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A.C.T. PRESENTS

STAGEBILL

The children performing in A Christmas Carol are students
in the A.C.T. Young Conservatory.
Young Conservatory Performance Monitor — John Sugden

Understudies
Boy Caroler, Tiny Tim, Boy in the Street—Josh Miller

Dickens, Marley’s Ghost, Mr. Fezziwig, Ghost of Christmas
Present, The Miner, Helmsman, Old Joe—Tom Blair*

Ebenezer Scrooge, Woodcarrier—Robert Ernst

Bob Cratchit, Chain Bearer,
Ghost of Christmas Future—Ryan Farley

Charitable Gentleman, Jack, Ted,
Topper—Michael Gongalves Davis

Charitable Gentlewoman—Finnerty Steeves
Woman in the Street—Julie Fitzpatrick
Chain Bearer, Dick Wilkins—Michael Chmiel
Ghost of Christmas Past—Sky Soleil

Wife of Christmas Past, Fezziwig Daughter,
Fezziwig Guest, Mary, Beth, Meg—Jennifer Charles

Belle Cousins—Saba Homayoon

Mrs. Fezziwig, Mrs. Cratchit, Mrs. Filcher,
Mrs. Dilber—Renée Penegor

Undertaker’s Boy—T. Edward Webster

Fred, Toy Seller, Carol Seller, Young Scrooge,
Fezziwig Guests, Businessmen—Michael Wiles*

Delivery Girl, Daughter of Christmas Past,
Sally Cratchit, Toy Ballerina—Natalie Rae Cressman

Son of Christmas Past, Boy Scrooge—
Seamus Patrick McGovern-Calder

Little Fan—Katie Green; Fezziwig Daughter—Devon Hadsell
Ned Cratchit, Ignorance—Forrest Fraser Tiffany 11
Peter Cratchit—Sean Patrick O’Connor

Belinda Cratchit, Toy Clown, Toy Cat, Toy Monkey,
Toy Bear—Mia Walker

Martha Cratchit—Victoria Thompson; Want—Majesty Scott

A Christmas Carol will be performed without an intermissio

Additional Credits
Skating Coach—Carol Sloan, Skates on Haight
M.I'A. Acting Coach—Gregory Wallace
Young Conservatory Voice & Speech Coach—Kimberly Mohne

FROM DARKNESS INTO
THE LIGHT

by Laird Williamson

Once upon a time, Charles Dickens wrote “a ghost story of Christmas,”
hoping to change the lives of those who read his inspirational tale.
Dickens’s enchanting conjuration of ghosts was animated by a
passionate concern for the gloomy condition of contemporary society
in England, where the indus-

trial revolution and economic
depression had begun to
manufacture an atmosphere of
indifference. Social injustice
was epidemic: children labored
under appalling conditions,
and for the most part the
mass of society lived lives of
grinding poverty.

Instead of writing a pedantic
pamphlet intended to clarify
the life of the poor to those
who found themselves better
off, however, Dickens launched
upon a work he believed would
be much more powerful. “By
the end of the year,” he said in
1843, “you will certainly feel
that a sledgehammer has come
down with 20 times the force—

20 times the force!—l could & Come int »®
exert by following my first J%

ﬁ
LAY

idea” He was auguring the
guring

creation of A Christmas Carol.

We cannot gauge to what degree his book assuaged the ills of
Victorian society. We do know, however, that Dickens resurrected
Christmas. At a time when the old holiday festivities were on the
decline, he reconstructed a model for the season which embraced
sparkling merriment, warm openheartedness, piping hospitality,
bright fires, glowing faces, radiant spirits, flickering laughter, and a
dazzling generosity. His “sledgehammer” blow was more like a warm
breath thawing a frozen heart. By rekindling an almost extinguished
flame, Dickens’s name forevermore was made synonymous with
Christmas. And his hope that humanity’s estate could hecome “a

Illustration from
The Macmillan
Company's

1930 edition of

A Christmas Carol
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SCROOGE’S
STORY IS THE
ESSENCE OF
CHRISTMAS
ITSELF.
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warm and glowing celebration of sympathy and love” became much
more than just a flickering dream.

Dickens believed that the diseases of industrial society could only
be cured by a profound revolution within the individual human
spirit. So Ebenezer Scrooge came to be. Scrooge epitomizes the
“utilitarian man” of the age, a man whose existence is driven solely
by the accumulation of wealth. He embodies the mercenary indiffer-
ence of the prosperous classes who believe that their responsibility
for their fellow human beings is fulfilled once they have paid their
taxes. The redemption of Dickens’s seemingly irredeemable miser
signals the possibility of redemption for the apparently irredeemable
spirit of all humankind.

In this production of A Christmas Carol and the adaptation cre-
ated for it, we have imagined Scrooge’s world to be one of shut-up
boxes, cases, and cupboards—coffins of his memories, strongholds
into which his feelings have long since retreated. Out of the pain of
existence, Scrooge has constructed elaborate receptacles for his life.
He has created his own “hiding place” Fragments of the past are
sealed in keepsake boxes; the wardrobes, shelves, and drawers have
become the hosts of his psychological essence. His heart confides in
no one. In the chests and caskets his secrets lie dormant. In dark cof-
fers Scrooge’s inner life has become entombed.

The strains of an antique carol, the haunting mental image of
Jacob Marley, the premonition of his own physical death, and the
power of Christmas itself force Scrooge to journey inward. The locks
and latches on the compartments of his memory spring open. From
the aggregation of remembrances emerge the neglected wonders of
human experience. His life begins to transform. Scrooge, the failed
human being, is rejuvenated by encounters with impressions of his
childhood. He is awed, moved, stirred by natural feelings he has
denied for a long, long time. The marvelous joy, laughter, and pain
of each illusion, the scenes of affection and brotherhood between
family and friends, bring him closer to his most dreaded fear: a love-
less and lonely death.

It is at the moment when Scrooge comes face to face with his immi-
nent death that Christmas happens. Out of the primal event of light
and life returning to the earth at the deadest time of the year, Scrooge
is reborn in the darkest time of his life. He becomes a child again. He
sheds the shackles he formed by locking out his childhood and his
youth, and by abdicating his maturity to a hostile, indifferent world. He
becomes the hammering reminder of Dickens’s insistence that society
has a profound responsibility for each individual life on this planet. He
becomes one with all births, the embodiment of the renewal that is life.
Scrooge represents the baby of whom R. D. Laing speaks, who brings
the “possibility of reprieve,” who is a “potential prophet, a new spiri-
tual prince, a new spark of light precipitated into the outer darkness.”
Scrooge’s story is the essence of Christmas itself. B

THE GHILDREN OF
A CHRISTMAS CAROL

Each production of A Christmas Carol becomes a holiday adventure for
a host of young people from the A.C.T. Young Conservatory (YC). Fill-
ing roles from Tiny Tim to Boy Scrooge, these talented and dedicated
students from throughout the Bay Area have the unique opportunity
to extend their theatrical education by participating in a professional
production from audition to first rehearsal to final applause.

The cast of this season’s Carol includes the following students
selected from the YC’s fall 2001 session.:

Natalie Rae Cressman (10) returns to A Christmas Carol for her third
consecutive year. She is a fifth grader at Clarendon Elementary and
studies at the San Francisco Ballet. She recently appeared in Carmen
with Golden Gate Opera. Katie Green (11), a sixth-grade student
at Convent of the Sacred Heart in San Francisco, made her Geary Theater
debut as Thumbelina in A.C.T’s Frank Loesser’s Hans Christian Andersen
and returns for her second year in A Christmas Carol. She enjoys
reading, ballet, and singing in her school chorus. Devon Hadsell (10)
has performed in many plays in Napa, Sonoma, and Marin, including
the title role of Annie and lead roles in The Sound of Music, Peter Pan,
and The Music Man. Devon is a cancer survivor and loves to sing at
cancer fundraisers and events. She recently sang at a benefit to

THE KIDS IN CAROL
(front row, I'to r)

Rose Hogan, Maridel F.
Terciano, Adin Walker,
Majesty Scott, David
Jacobs; (middle row,

[ tor) Natalie Rae
Cressman, Seamus
Patrick McGovern-
Calder, Forrest Fraser
Tiffany Ii, Katie Green,
Sean Patrick 0'Connor;
Mia Walker, Victoria
Thompson; (back row,
I'to r) Josh Miller, Nina
Moog, Keelin Shea
Woodell, Devon Hadsell
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aid the victims of the September 11 attacks. Rose Hogan (16) is a
junior at Bishop O"Dowd High School in Oakland and has performed
in I Remember Mama. Twelfih Night, Two Gentlemen of Verona, and
Fiddler on the Roof. David Jacobs (16) has performed at the Geary
Theater in AC.T. productions of The Cherry Orchard and The Rose
Tattoo, and in the YC/Royal National Theatre pmductlon of Time on
Fire in London and San Francisco. He is a junior at University High
School in San Francisco and has studied for eight years in the YC.
Seamus Patrick McGovern-Calder (12} attends Rooftop Alternative
Elementary School in San Francisco. He played Danny Zucko in
Grease and Sir Harry in Once upon a Mattress at The Studio in Boulder,
Colorado. He enjoys baseball, track. and akalehoardmv Josh Miller
(10) returns to A Christmas Carol for his third consecutive year. He is
in the fifth grade at The San Francisco School and has taken junior
acting in the YC for two years. He enjoys skiing, acting, and playing the
tlute. Nina Moog (11} attends the sixth grade at The San Francisco
School and has studied acting in the YC for two years. She has per-
formed in The Pomegranate Seed and Chanticleer. She loves playing
practical jokes and stilt-walking. Sean Patrick O"Connor (14) lives
in Pleasanton and attends eighth grade at the Athenian School in
Danville. He has performed in Gypsy at TheatreWorks, Phantom
at American Musical Theatre of San Jose, and Galileo at Berkeley
Repertory Theatre, and has been taking classes in the YC since age
nine. His voice-over work can be heard on several CDs of The Sims.
Majesty Scott (12) lives in Oakland and is a seventh-grade student at
Zion Lutheran School in Piedmont. She has performed in The Soul of
a Woman and The Wiz with Black Repertory Theatre. She plays the
piano and wrote several gospel songs that have been performed by
her church choir. Maridel F. Terciano (9) performed in The Nutcracker
at the Paramount Theater last winter and had the lead role in the San
Francisco Arts Project’s production of The Invisible Princess. She is in
the fourth grade at St. Catherine of Siena School in Vallejo, where she
played the lead role in Annie. Most recently she sang at the September
17 “Day of Remembrance™ memorial at the Bill Graham Civic Audito-
rium. Forrest Fraser Tiffany II (10) performed in the workshop of
The Count of Monte Crisio at A.C.T. He is in the fourth grade at The
Phillips Brooks School in Menlo Park and enjoys playing piano, skiing,
and biking. He also loves New York, Harry Potter, and James Bond.
Victoria Thnmpsou (17} lives in Moraga and is a senior at Acalanes
High School in Lafayette, where she has performed in Bye, Bye Birdie
and Come Blow Your Horn. She has performed in the San Francisco
Ballet’s Nuteracker and California Theater Arts” production of The
Wizard of O=. Adin Walker (7) is a second-grade student at the Jewish
Day School of the North Peninsula in Foster City. He made his acting
debut in “Homicide: Life on the Streets” at age four. He plays piano
and soccer and loves reading about dolphins and whales. Adin’s older
sister, Mia Walker (13), performed the role of Nellie Dakley in
the 1999 Tony Award-winning revival of Annie Get Your Gun (with
Bernadette Peters) on Broadw ay and in the Royal Shakespeare
Company’s Hamlet at the l\enned'r Center. Locally, she played the title
role of Annie with Venus Rising Cump.m} She is in the eighth grade
at Bowditch Middle School in Fosler City. Keelin Shea Woodell (11} is
a sixth-grade student at Our Lady of Angels Catholic School in
Burlingame and has performed in school and community theater pro-
ductions. She enjoys basketball, track. dance, singing, and drawing.

world
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A.C.T. NEWS

Out with A.C.T. at the
Castro Street Fair in
October. Staff and
friends include:

(I'to r) Cynthia
Quiraga, Randy
Taradash, Brad
Lublin, Chris Rader,
Jon Retsky, and
Caroline Quiroga.
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GET IN THE A.C.T.

Act One kicked off its seventh season in September with a swinging
party at San Francisco’s Paragon restaurant, and there are still plenty of
ways to get involved with the popular young professional league of
A.CT. Act One offers its members a unique perspective on the
theatrical experience and has become an integral part of the A.C.T.
community through special events and fundraising. Fach season pro-
ceeds from Act One membership and events support the next genera-
tion of theatrical talent by contributing to the Act One merit
scholarship for actor training in the A.C.'T. Master of I'ine Arts Program.

In addition to specially priced A.C.T. subscriptions, Act One mem-
bers receive invitations to private receptions and unique special
events, opportunities to go behind the scenes at A.C.T. with backstage
tours and cast receptions, and a place to meet and mix with other
people who love theater.

This season’s Act One special events include a Shakespearcan
winter costume ball scheduled for February 9 at the Regency Center
in San Francisco, and A.C.T's annual Comedy Night at the Geary,
scheduled this season for April 21.

To get in on the act, and for party specifics, call the Act One hot-
line at (415) 439-2402.

STEPPING OUT WITH A.C.T.

Out with A.CT. is a dynamic new gathering for gay and leshian theater
lovers. Special performances of three of A.C.Ts upcoming plays—Blithe
Spirit (March 13), The Glass Menagerie (April 24), and The Mother
(May 22)—are available at a discounted rate to Out with A.C.T. patrons,
who will enjoy postperformance parties following each show, compli-
mentary wine and port, and an opportunity to meet the artists.

To order tickets please call the A.C.T. Box Office at (415) 749-
2ACT and mention the “Out with A.C.T”” events when purchasing
your tickets.

continued on page 26
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continued from page 22

For a chance to win two free tickets to an Out with A.C.T. perfor-
mance, and to receive more information about upcoming festivities,
send your e-mail address to out@act-sfbay.org. The deadline for entry
is I'ebruary 20.

Out with A.C.T. is sponsored by the San Francisco Bay Guardian,
Beaulieu Vineyards, and Graham’s Six Grapes Port.

TAKE A PEEK BEHIND THE GURTAIN

For theater lovers who want to know what really goes on backstage,
A.CT. offers guided tours of the Geary Theater from 10:30 a.m. to
noon on most Wednesday and Saturday mornings throughout the sea-
son. Tours are $8 for the general public, $6 for subscribers and
seniors, and $4 for students. All tours are ticketed and can be pur-
chased through the A.C/T. Box Office. For specific tour dates and
other information, call (415) 749-2ACT or visit A.C.T. online at
act-sthay.org.

IN MEMORIAM

A.C.T. announces with great sadness the passing of Eric Landis-
man, who died October 3 after being struck by a car during a visit
to Southern California. We miss him terribly and send our prayers

A.C.T. NEWS

to his family and his many friends both inside and outside the Bay

Area theater community. A distinguished scenic designer, Eric
embarked this fall on his second season as supervisor of the
A.C.T. Properties Shop. Before joining A.C.T., he had worked
in Bay Area theater for many years, including serving as prop-
erties master for TheatreWorks and the California Shakespeare
Festival.

Eric, who was 47, attended Berkeley High School and San
Francisco State University. He joined the Berkeley Shake-
speare Festival in 1980 and remained with that company in
various capacities for 15 years before going on to teach and
design scenery at the College of Marin. He had a lifelong love
not only of theater but of world historical style, ranging from

Eric Landisman Louis XIV to the art of Disney. Eric was on one of his many
research trips to Disneyland when he was hit in a crosswalk. The
sensitivity and good humor he brought to his work at A.C.T. was
an inspiration to many.

Eric is survived by his parents, Joseph and Jeanne Landisman of
Berkeley, and his brother and fellow theater designer, Kurt, of San
Francisco. Mr. and Mrs. Landisman have been A.C.T. subscribers since
1967, and held four seats for the family at the Geary Theater during
many of Eric’s formative years. At the memorial service held at the
Geary Theater on October 29, A.C.T. named an orchestra seat for Eric.

To memorialize Landisman and the hard work he put into his

career, the Landisman family has set up the Eric Landisman Fund
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to support emerging stage designers and technicians. Tax-
deductible contributions, made out to “A.C.T.—Eric Landisman
Fund,” may be mailed to A.C.T., 30 Grant Ave., 6th floor, San Fran-
cisco, CA 94108. The fund will be administered by Theatre Bay
Area, the local support organization of the Bay Area’s resident the-
ater companies.

GALLERY AT THE GEARY

Find yoursell with some extra time before a performance or during
intermission? Want to expose yoursell to more fine art, but don’t make
it to art galleries as often as you'd like? Now you need look no further
than the Geary Theater itself. A.C.T. invites you to visit the second
floor of the theater (just outside the auditorium doors, along the north
bank of windows, and by the elevator) to view original artwork by a
diverse range of artists in a series of rotating exhibits throughout the
2001-02 season.

Currently on view are a recent series of small-scale paintings by
George Wingate, a New York artist currently making his home on
Boston’s North Shore. Wingate has exhibited extensively for the past
20 years on the east and west coasts, as well as more recently in Europe.
Many of Wingate’s paintings are executed on mahogany panels only 4 x
5 inches in size. Within this limited frame, Wingate has found a scale
perfectly suited to his gestural style of recording everyday objects and
scenes, capturing the visual richness and inner stillness inherent in the
world around us. His paintings celebrate the beauty of the common-
place and position everyday objects and landscapes in the context of
our busy lives.

“I believe there is more to life than meets the eye,” says Wingate. “1
am delighted to move paint

SMAN L)V

Artist’s Props
(5%" x 64", ail)

around and make something

that other people will recog-
nize. However, my preoccu-
pation has not been with
but with
expression. I try to show my

picture-making,

response to a time and a
place and my excitement
about the act of painting””

There will be a reception
honoring the artist at the
Gallery at the Geary on Jan-
vary 11. Each artwork pur-
chase benefits A.C.T. For
more information about
George Wingate, please con-
tact Kevin Simmers at (415)
474-1066.
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HEIDI ARMBRUSTER has most recently performed in
A.C.T. M.FA. Program productions as Francie in No for
an Answer at the Zeum Theater and as Margaret in
Richard III at the Eureka Theatre. Other Bay Area
credits include Gladys in The Skin of Our Teeth at the
California Shakespeare Festival and Fanny in On the
Verge with Class Forces Theater. Armbruster graduated
from the University of Wisconsin, Madison, with degrees
in English and women’s studies. She will play Laura in
The Glass Menagene at A.C.T. later this season.

JENNIFER CHARLES appeared most recently in the
A.CT. M.FA. Program production of No for an Answer at
the Zeum Theater. She appeared last spring as Mariana
in the M.F.A. production of Measure for Measure at the
Eureka Theatre. Other credits include The Three Sisters,
The House of Atreus, The Pregnant Pause, Museum,
Cyrano de Bergerac, Ten Lost Years, and Zara Spoolk
and Other Lures.

MICHAEL CHMIEL has performed with the A.C.T.
M.F.A. Program (most recently in No for an Answer at
the Zeum Theater) and regionally at the California
Shakespeare Festival, the Utah Shakespearean Festival,
and numerous venues in Milwaukee, Wisconsin. Favorite
past roles include Richmond in Richard I, the Prince
of Wales in the Henry VI trilogy, and Solyony in The

Three Sisters.

MICHAEL GONGALVES DAVIS, born in Rio de Janeiro,
Brazil, and raised in California, enjoys the best of what
two cultures have to offer. He has performed in various
works on the stage, from Aeschylus’s The Oresteia to
Feydeau’s The Pregnant Pause to Marc Blitzstein’s No
for an Answer. He is a graduate of UC Berkeley.

ROBERT ERNST last performed at A.C.T. in A Christmas
Carol and Juno and the Paycock. He is a cofounder of
the Towa Theatre Lab and the Blake St. Hawkeyes. His
most recent stage credits include The John, A Moon
for the Misbegotten, The Late Henry Moss (replacement
for Nick Nolte), Eyes for Consuela, Speed of Darkness,
Kingfish, and The Joy of Going Somewhere Definite. His
film and television credits include Surefire, Jumpm
Jack Flash, Burglar, Metro, Escape from Alcatraz, “Nash
Brldgcs, and “Hlll Street Blues” In 1987 Ernst broke the Guiness Book
world record for the longest continuous performance—by performing both
set material and 1mpr()V1sann for twenty-four hours and one minute.
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RYAN FARLEY has performed in A.C.T. M.F.A. Program
productions as Paul Chase in No for an Answer,
Chebutykin in The Three Sisters, Aegisthus in The House
of Atreus, Follbraguet in Tooth and Consequences,
and Buckingham in Richard III. He has a B.A. from
Southern Utah University with emphasis in acting,
directing, and dance performance. Before attending
A.C.T,, he spent six years performing in regional theaters
in the West.

JULIE FITZPATRICK last appeared in the A.C.T. M.F.A.
| Program production of No for an Answer at the Zeum
Theater. Her credits also include Lucio in Measure for
Measure, Irina in The Three Sisters, Sally Bowles in
Cabaret, Dorine in Tartuffe, and Gertrude in The Lady
in Question, which was performed at the Edinburgh
Fringe Festival. Her undergraduate degree is from
the University of Pennsylvania, where she studied art
. history and theater.

ANTHONY FUSCO has been seen at A.C.T. in Harold
- Pinter’s Celebration and The Room, Enrico 1V, Edward
II, and The Misanthrope. On Broadway he was in Tom
Stoppard’s The Real Thing and The Real Inspector
Hound. Off-Broadway credits include Simon Gray’s The
Holy Terror, Shaw’s Man and Superman, David Mamet’s
A Life in the Theatre (opposite F. Murray Abraham), and
Ira Levin’s Cantorial. He has also performed in many
regional theater productions, including the title role of
Macbeth, the American premiere of Pinter’s adaptation of 12 Angry Men,
the world premiere of Jules Feiffer’s Anthony Rose, and Nagle Jackson’s
Opera Comique. Television credits include “The Sopranos,” “Law & Order”
(four dppearances) “Trinity,” “L.A. Law,” “The Wright Verdicts,” and all
the New York-based “soaps.” Fusco is a graduate of The Juilliard School.

JOAN HARRIS-GELB played Miranda in the world
premiere of David Hirson’s Wrong Mountain at A.C.T.
and on Broadway; Eleanor Widener in the original
Broadway company of Titanic, directed by Richard
Jones; and Mrs. Walker and others in the original
Broadway company of The Who’s Tommy. She also per-
formed in Big River on Broadway. Gelb has performed
her solo show, Mother, Where Were You When I Woke
Up Screaming and My Bed Was on Fire in the Middle
of the Night? all over New York City. Her television credits include
The Last Day in the Life of Brian Darling for HBO, Women Aloud, and
“Law & Order”

TOMMY A. GOMEZ performed the role of Landolph in
Enrico IV at A.C.T. last season. This is his sixth A.C.T.
production of A Christmas Carol. He spent last summer
with Shakespeare Santa Cruz, where he performed in
A Midsummer Night’s Dream and Macbeth. Other local
and regional theater credits include productions at Berkeley
Repertory Theatre, the San Francisco Shakespeare
. Festival, TheatreWorks, the Aurora Theatre Company,
] BoarsHead Theater, and the Wisconsin Shakespeare
Festwal as well as four seasons with the California Shakespeare Festival.
Gomez has also done extensive work as a drama instructor at Lansing

Community College in Lansing, Michigan, teaching incarcerated youth in
Michigan and Alabama’s juvenile justice system, and in the A.C.T. Summer
Training Congress.

JONATHAN HAUGEN has spent five seasons at the Cali-
fornia Shakespeare Festival, playing such roles as
Malvolio, Berowne, Jaques, Bassanio, and Puck. Other
local theater credits include Aegisthus and Apollo in
The Oresteia and Caesar in Antony and Cleopatra at
Berkeley Repertory Theatre; Harris/Parker in Gross
Indecency: The Three Trials of Oscar Wilde at Theatre
on the Square; Warwick in Edward IT at A.C.T.; Shannon
in The Night of the Iguana at Center Rep; and Trust at
the Eureka Theatre. He has also appeared at San Jose Repertory Theatre,
San Jose Stage Company, the Tacoma Actors Guild, and LAlliance
Frangaise in New York, and spent three seasons with the Oregon Shake-
speare Festival.

SABA HOMAYOON most recently appeared as Stevie in
the A.C.T. M.F.AA. Program production of No for an
' Answer at the Zeum Theater. Prior roles at A.C.T.
include Isabella in Measure for Measure, Clarisse in
Stop Walking around in the Nude!, Yvette in Tooth and
Consequences, Cassandra in The House of Atreus, and
Thea Elvsted in Hedda Gabler. San Francisco credits
include Alex in On the Verge with Class Forces Theater.
Her favorite roles have been the title role of Marisol
and Popeye in The Miss Firecracker Contest, both at Randall Theater
in Philadelphia.

WILL HUDDLESTON returns for his fifth appearance in
A Christmas Carol at A.C.T. He is resident director of
the California Theatre Center, where he has appeared
in The Would-Be Gentleman, Sherlock’s Last Case, and
The Miser, among others. He has worked with five
Shakespeare festivals, including six years with the
Oregon Shakespeare Festival, as both resident director
and actor. In Seattle, he performed at the Intiman
Theatre Company; in the Bay Area, he was artistic
director of the VITA Shakespeare Festival and has worked as an actor or
director with Marin Theatre Company, San Jose Repertory Theatre, the
Magic Theatre, and others. Huddleston is also the author of numerous
dramatic adaptations and plays.

STEVEN ANTHONY JONES, an A.C.T. associate artist
and member of A.C.T’s core company of resident actors,
has been seen at A.C.T. in Celebration and The Room,
“Master Harold”...and the boys, The Misanthrope, The
Inwvention of Love, The Threepenny Opera, Tartuffe,
Indian Ink, Hecuba, Insurrection: Holding History,
Seven Guitars, Othello (title role), Antigone, Miss Fvers’
Boys, Clara, Joe Turner’s Come and Gone, Saint Joan,

L King Lear, Golden Boy, Feathers, and A Christmas
Carol. Other local theater credits include Fuente Ovejuna and McTeague
at Berkeley Repertory Theatre; As You Like It at the San Francisco
Shakespeare Festival; The Cherry Orchard, Every Moment, and The Island
at the Eureka Theatre; Sideman at San Jose Repertory Theatre; and
Division Street at Oakland Ensemble Theatre. He originated the role
of Private James Wilkie in the original production of A Soldier’s Play at
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the Negro Ensemble Company in New York. His many film and television
credits include two seasons of “Midnight Caller”

ADAM LUDWIG has acted regionally at Shakespeare
Santa Cruz, the Potomac Theater Project in Washington,
D.C., and Arlington’s Signature Theatre. In the A.C.T.
M.F.A. Program he has appeared in No for an Answer,
The Three Sisters, The House of Atreus, Tooth and Con-
sequences, and the title role of Richard I1I. He received
his B.A. from Middlebury College.

JED ORLEMANN recently performed in the A.CT.
M.F.A. Program production of No for an Answer at the
Zeum Theater. Past A.C.'T. credits also include the Duke
| in Measure for Measure and Agamemnon in The House
of Atreus. Other favorite roles include Septimus in Arcadia,
Treplev in The Seagull, and Benedick in Much Ado
about Nothing. He graduated with a B.A. in mathematics
from Lake Forest College.

RENEE PENEGOR has appeared in A.C.T. M.FA. Pro-
gram productions as Clytemnestra in Agamemnon
(directed by Barbara Damashek), Lady Anne in Richard
11, Hortense in Feydeau’s Tooth and Consequences,
and, most recently, Gertie and Mike in No for an Answer
at the Zeum Theater. Bay Area credits also include Fay
in Loot with the Shotgun Players, Mary in On the Verge,
| Mae in Mud, and the title role of Emma Goldman: Love,
Anarchy & Other Affairs with Class Forces Theater.

SKY SOLEIL was last seen as Alex in the A.C.T. M.F.A.
Program production of Marc Blitzstein’s No for an
Answer at the Zeum Theater. Other local theater credits
include the Ensemble in Edward Il at A.C.T. and
Amanda/Ramond in the FoolsFury production of Mid-
night Brainwash Revival. His favorite roles include
Daniel Kaffee in 4 Few Good Men and Billy Bibbit in
One Flew over the Cuckoo’s Nest. His television credits
include “The Enforcer” and HBO’s Balboa.

FINNERTY STEEVES has appeared in A.CT. MFA.
. Program productions of No for an Answer, Richard 111,
The Pregnant Pause, The House of Atreus, and The Three
Sisters. Her professional credits include the world pre-
miere of The Garden of Hannah List at Florida Stage,
The Diary of Anne Frank and The Heiress at Caldwell
Theatre Company, Laughter on the 23" Floor at Actors’
Playhouse, Lend Me a Tenor at the Stage Door Theatre,
Romeo and Juliet and Macbeth at Florida Playwrights
Theatre, Uncommon Women and Others at Hollywood
Boulevard Theatre, Summer Shorts *96, *99 at City Theater, 4 Child’s
Christmas in Wales at the Grove Shakespeare Festival, and Search and
Destroy at the John Houseman Studio Theatre.

MELISSA VON SIEGEL has performed in A.C.T. M.FA.
Program productions as Cutch in No for an Answer,
Masha in The Three Sisters, the Provost, Nun, and
Mistress Overdone in Measure for Measure, a Libation
Bearer in The House of Atreus, and Marcelle in Feydeau’s
Tooth and Consequences. A graduate of Cabrini College
in Pennsylvania, von Siegel has also worked in Bay Area
radio, voiceover, and industrial film.

T. EDWARD WEBSTER has performed in A.C.T. M.FA.
Program productions as Bulge in No for an Answer,
Orestes/Chorus in The House of Atreus, and Angelo in
Measure for Measure. Last summer he appeared as
Guiderius in Cymbeline, Henry in The Skin of Our
Teeth, and Sampson in Romeo and Juliet at the Califor-
nia Shakespeare Festival.

TOM BLAIR (Understudy) has worked at many of this
country’s leading regional theaters, including A.C.T.
(Enrico IV, The Threepenny Opera, Tartuffe, Indian Ink,
The Guardsman, The Royal Family, Othello), Arena
Stage, the Kennedy Center, Cleveland Play House, Stage
West, Berkeley Repertory Theatre, and 15 years at
Milwaukee Repertory Theater. His recent work includes
King Henry in Henry IV, Parts 1 and 2 at the San
Francisco Shakespeare Festival. He has performed in
dashi Suzuki’s The Tale of Lear throughout the United States and at
the Toga and Mitsui festivals in Japan. Through his association with
Mr. Suzuki, Blair has worked often in Japan as an actor and director.

MICHAEL WILES (Understudy) was last seen at A.C.T.
as Spencer in Edward IT. Other West Coast theater cred-
its include Ben Rogers in Big River with American
Musical Theater, The Oresteia at Berkeley Repertory
Theatre, two seasons with the California Shakespeare
Festival (Romeo and Juliet, As You Like It, Scapin, and
the title role of Edward IT), Tom in The Glass Menagerie
at Center Rep, and Twelfth Night with the Tacoma
Actors Guild. Wiles is a graduate of the Actor’s Conser-
vatory at Cor nlsh (,ollcge of the Arts in Seattle and the Idyllwild School of
Music and the Arts in Los Angeles.

LAIRD WILLIAMSON (Coadaptor and Original Director) has staged A.C.T.
productions of “Master Harold”...and the boys, Long Day’s Journey into

Night, Machinal, The Matchmaker, Sunday in the Park with George, End oj'

the World with Symposium to Follow, The Imaginary Invalid, A Month in
the Country, The Visit, and Pantagleize. He has worked extensively with the
Oregon Shakespeare Festival and the PCPA Theatrefest, where he directed
award-winning productions of The Physicists, Blood Wedding, and Indians.
He has also directed for Western Opera Theater, the Intiman Theatre, Seat-
tle Repertory Theatre, and the Brooklyn Academy of Music. For the Denver
Center Theatre Company, he has directed Gross Indecency, Arcadia, Julius
Caesar, Galileo, Saint Joan, The Matchmaker, Coriolanus, Pericles, and
Wings, among many others. Recent credits include his own adaptation of
Calderon’s Life Is a Dream at the Denver Center and the Oregon Shake-
speare Festival; All’s Well That Ends Well and Love’s Labor’s Lost at the
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Shakespeare Theatre in Washington, D.C.; Othello at the Guthrie Theater;
and Two Gentleman of Verona, Twelfth Night, and The Legacy, by Mark
Harelik, at the Old Globe Theatre. Later this season he will direct Ten-
nessee Williams’s The Glass Menagerie at A.C.T.

MARGO WHITCOMB (Director), currently A.C.T’s associate artistic director,
is a director, educator, and actor. Her A.C.T. credits as associate director
include Celebration and The Room, Enrico IV, The Misanthrope, Hecuba, The
Tempest, Arcadia, Singer’s Boy, Mrs. Warren’s Profession, A Christmas Carol,
Insurrection: Holding History, and The Threepenny Opera. She has also
taught extensively in the A.C.T. Conservatory and has directed M.FA. Pro-
gram productions of Hippolytus, The Reincarnation of Jaimie Brown, and A
Woman of No Importance, as well as two seasons of the M.F.A. professional
showcase. Other recent directing credits include Getting Out, the award-
winning Glace Bay Miner’s Museum, The Road to Mecca, Hamlet, Women of
the Bear, Cloud Nine, and Top Girls. Whitcomb has an extensive background
in new-play development, including recent workshops for San Jose Reper-
tory Theatre, A.C.T, and the Magic Theatre. She holds a B.F.A. in acting from
the University of Minnesota, an M.A. in theater history and literature from UC
Santa Barbara, and an M.F.A. in directing from the University of Washington.

ROBERT BLACKMAN (Scenic Designer), while in residence at A.C.T. from
1971 to 1977, designed costumes or scenery for more than 35 productions.
He has also designed for all of the major resident theaters in the western
United States. The costume designer for “Star Trek: Deep Space Nine” and
“Star Trek: Voyager,” he has received two Emmy Awards and eight nomi-
nations. Television work also includes Stones for Ibarra and “Day by Day”
Feature film credits include 'night Mother, Worth Winning, The Running
Man, and Star Trek: Generations.

PETER MARADUDIN (Lighting Designer), a member of A.CT’s artistic
council, has designed the lighting for more than 30 A.C.T. productions,
including Celebration and The Room, “Master Harold”...and the boys,
Enrico IV, The House of Mirth, The Threepenny Opera, Tartuffe, Long Day’s
Journey into Night, and Mary Stuart. He also designed the lighting for The
Kentucky Cycle and Ma Rainey’s Black Bottom on Broadway and Hurrah at
Last, Ballad of Yachiyo, and Bouncers off Broadway. Regional theater
designs include more than 250 productions for companies across the
United States; other recent Bay Area productions include Oresteia and The
First Hundred Years for Berkeley Repertory Theatre and By the Bog of Cats
for San Jose Repertory Theatre. He is the founding principal designer of
Light and Truth, a San Francisco— and Los Angeles—based lighting design
consultancy for themed entertainment and architecture.

ROBERT MORGAN (Costume Designer) designed costumes for 23 produc-
tions as resident designer at A.C.T. between 1971 and 1978. His New York
credits include I'm Not Rappaport and Sherlock’s Last Case on Broadway,
Pride’s Crossing at Lincoln Center, and The Loves of Anatol at Circle in the
Square. He has also designed for many regional theaters, including the
Ahmanson Theatre, Denver Center Theatre Company, Huntington Theatre
Company, Guthrie Theater, Kennedy Center, McCarter Theatre, Milwaukee
Repertory Theater, Portland Center Stage, Seattle Repertory Theatre,
Studio Arena Theatre, and Old Globe Theatre, where he is a founding
associate artist. Morgan most recently designed the costumes for The Full
Monty on Broadway.

DAVID F. DRAPER (Costume Design Supervisor) has designed A.C.T. pro-
ductions of Hecuba, Joe Turner’s Come and Gone, The Cocktail Hour,
Oleanna, and Rosencrantz and Guildenstern Are Dead (Bay Area Theatre

Critics’ Circle Award). Local credits include May I Now and Breathe
Normally (Izzie Award nomination) for Margaret Jenkins Dance Company,
Waiting for Godot at Shakespeare Santa Cruz, and independent produc-
tions of Song of Singapore, Hitting for the Cycle, Jane Loves Dick, and
Babes in Arms (Theatre Critic’s Award). He has designed for the Children’s
Theatre Company in Minneapolis, Annapolis Opera, Baltimore Ballet,
Peabody Opera Theatre, and Baltimore Actors’ Theatre. He was resident
designer at Baltimore School for the Arts before joining A.C.T. as costume
director in 1988.

LEE HOIBY (Composer) has written scores for many A.C.T. productions.
He was composer-in-residence at the 1996 Santa Fe Chamber Music Festi-
val, for which he wrote Rain Forest, a setting of poems by Elizabeth Bishop.
In 1996, the Dallas Opera presented his opera The Tempest, subsequently
broadcast on NPR. Other operas include The Scarf, commissioned for the
inaugural season of the Spoleto (Italy) Festival in 1958; 4 Month in the
Country (libretto by William Ball) for the New York City Opera in 1964;
and Summer and Smoke for the New York City Opera in 1972. Hoiby is
highly regarded as a specialist in vocal music; his songs are regularly per-
formed by Leontyne Price and Jennifer Larmore. Instrumental composi-
tions include two piano concertos, a flute concerto, orchestral suites, and
numerous works for chamber ensemble and solo instruments. He is at
work on a new opera based on Romeo and Juliet and has just completed a
piano quartet for the Ames Quartet, which is based on a theme composed
by James Joyce.

GARTH HEMPHILL (Sound Designer) is in his fifth season as A.C.T's
resident sound designer. He has designed more than 100 productions,
including, for A.C.T., Celebration and The Room, “Master Harold™...and
the boys, Enrico 1V, Goodnight Children Everywhere, Glengarry Glen Ross,
The Misanthrope, Frank Loesser’s Hans Christian Andersen, Edward 11, 2
Pianos, 4 Hands, The House of Mirth, The Invention of Love, The Three-
penny Opera, Insurrection: Holding History, A Christmas Carol, Mary Stuart,
The Guardsman, Old Times, and A Streetcar Named Desire (Bay Area The-
atre Critics” Circle Award). He has earned Drama-Logue Awards for his
work on Jar the Floor, A Christmas Carol (South Coast Repertory), The
Things You Don’t Know, Blithe Spirit, New England, Lips Together, Teeth
Apart, Fortinbras, and the world premiere of Richard Greenberg’s Three
Days of Rain. Hemphill is a principal partner of GLH Design, Inc., a local

design firm.

PETER MALEITZKE (Music Director) has served as music director for
Geary Theater productions of 4 Christmas Carol, The First Picture Show,
and The Threepenny Opera at A.C.T., as well as this fall's A.C.T. Master of
Fine Arts Program world premiere production of Marc Blitzstein’s No for
an Answer at the Zeum Theater. Maleitzke’s first music direction credits
were Once upon a Mattress and Annie Get Your Gun at the American
School of Paris. He completed a master’s degree at the University of Michi-
gan. He has toured the United States and Europe as a pianist/vocalist; an
active studio player, he has worked for all the major television networks.
Maleitzke has numerous other regional music direction credits, including
Gypsy, A Little Night Music, Rags, and The Most Happy Fella, and was
conductor of San Francisco’s Phantom of the Opera. Last summer he was
resident conductor of the Tuscan Music Festival, Italy. Maleitzke is on the
A.C.T. Artistic Council and teaches in the M.F.A. Program. He is currently
music director on two new musical projects: The Count of Monte Cristo and

David Lang’s opera The Difficulty of Crossing a Field.
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RICK ECHOLS (Hair and Makeup) has worked on more than 250 A.C.T.
productions since 1971. He designed Cyrano de Bergerac, A Christmas
Carol, and The Tuming of the Shrew for A.C.T. and public television, as well
as many other television and major film productions. He also designed for
the original Cinderella at the San Francisco Ballet, Christopher Walken’s
Hamlet for the American Shakespeare Festival, and Angels in America for
the Eureka Theatre Company. Echols also works for the San Francisco
Opera and teaches in the A.C.T. Conservatory, as well as occasional hair-
styling at the Oscars. In 1996, he returned to A.C.T after almost five years
with Les Misérables on the road with the national tour and on Broadway.

GAEN MURPHREE (dssociate Director) has just returned from an extended
stay in Europe to A.C.T., where she has previously directed Maria Irene
Fornes’s The Conduct of Life and taught culture & text in the M.FA. Pro-
gram. Most recently she was professor of theater at Marlboro College,
where she directed Hamlet and Lloyd’s Prayer. Other directing credits
include The King Stag, a stage adaptation of the comic book series Bitchy
Bitch, and assistant directing The Marriage of Figaro at the Tacoma Opera.
She holds an M.F.A. in directing from the University of Washington.

FRANCESCA RUSSELL (Stage Manager) is in her fifth season at A.C.T,
where she has worked on three previous productions of 4 Christmas Carol,
Celebration and The Room, Fool Moon, Texts for Nothing, “Master
Harold”...and the boys, Goodnight Children Everywhere, 2 Pianos,
4 Hands, High Society, Mrs. Warren’s Profession, The Royal Family,
Muachinal, Shlemiel the First, and Evenings at the Geary with Betty Buckley
and Wesla Whitfield. She has worked on shows throughout the Bay Area
and in San Diego, including Danny Scheie’s production of Cymbeline
at Shakespeare Santa Cruz, Mabou Mines’ Peter and Wendy, and three
seasons with San Jose Repertory Theatre. She has also spent seasons with
Berkeley Repertory Theatre, Shakespeare Santa Cruz, Aurora Theatre
Company, California Shakespeare Festival, and La Jolla Playhouse.

SHONA MITCHELL (dssistant Stage Manager) is working with A.C.T. for
the first time. Most recently she worked on Berkeley Repertory Theatre’s
36 Views. She has previously stage-managed Misalliance and Candida for
Marin Theatre Company; Howie the Rookie, Kissing the Witch, and 5
Women on a Hill in Spain for the Magic Theatre; Shear Madness at
the Mason Street Theatre; and The Late Henry Moss and Dirty Blonde
(assistant stage manager) at Theatre on the Square. In Boston she has
worked for American Repertory Theatre, the Boston Academy of Music,
Beau Jest Moving Theatre, and the Blue Man Group. Mitchell received her
B.F.A. in production management from Emerson College.

A.C.T. + Amazon.com
A New Partnership

When you access Amazon.com through the
A.C.T. Web site, Amazon.com will donate a
percentage of every purchase you make to A.C.T.

For dramatic gift ideas,
log on to act-stbay.org/ amazon.html.
Great Literature = Great Theater

ardNut

The Nutcreacker with.a Twist

Tt hip. '

TS hilariows. MARK MORRIS
DaAnNCE GROUP

MEMBERS OF BERKELEY
Tt§ not Yyour average SYMPHONY ORCHESTRA

ROBERT COLE, CONDUCTOR
Mousic BY TCHAIKOVSKY

FRI, DEC 7, 8 PM

SAT, DEC 8,2 PM & 8 PM

SUN, DEC 9, 3 PM

THU & FRI, DEC 13 & 14, 8 PM
SAT, DEC 15,2 PM & 8 PM

SUN, DEC 16, 3 PM

ZELLERBACH HALL $28, $38, $52

Call Today!
510.642.9988

Tt utterly enchanting...

Nutcracker

Cal Performances

UNIVERSITY OF CALIFORNIA AT BERKELEY
www.calperfs.berkeley.edu

SEASON SPONSOR: THE CHRONICLE
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CAREY PERLOFF (Artistic Director) is thrilled to
be entering her tenth season as artistic director of
A.CT. Known for directing innovative produc-
tions of classics and championing new writing for
the theater, Perloff has staged for A.C.T. the
American premieres of Tom Stoppard’s The
Invention of Love and Indian Ink; new
A.C.T.~commissioned translations of Hecuba, The
Misanthrope, Enrico 1V, Mary Stuart, and Uncle
Vanya; and the world premiere of Leslie Ayvaz-
ian’s Singer’s Boy; as well as acclaimed productions of The Threepenny
Opera, Old Times, Arcadia, The Rose Tattoo, Antigone, Creditors,
Home, and The Tempest. In the 2001-02 season she directs the first
American production of Harold Pinter’s Celebration and The Room
and Maxim Gorky’s The Mother, as well as the world premiere of David
Lang and Mac Wellman’s The Difficulty of Crossing a Field (featuring
the Kronos Quartet) and the A.CT. Master of Fine Axts Program’s
world premiere production of Marc Blitzstein’s No for an Answer. Last
summer, her play The Colossus of Rhodes received its world premiere
at Lucille Lortel’s White Barn Theater in Westport, Connecticut.

Before joining A.C.T., Perloff was artistic director of Classic Stage
Company in New York, where she directed the world premiere of Ezra
Pound’s Elektra, the American premiere of Pinter’s Mountain Language
and The Birthday Party, and many classic works. Under Perloff’s leader-
ship, Classic Stage won numerous OBIE Awards for acting, direction,
and design, as well as the 1988 OBIE for artistic excellence. In 1993,
she directed the world premiere of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and the Brooklyn Academy of Music.

Perloff received a B.A. in classics and comparative literature from
Stanford University and was a Fulbright Fellow at Oxford. She was on
the faculty of the Tisch School of the Arts at New York University for
seven years and teaches and directs in the A.C.T. Master of Fine Arts
Program. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director),
now in her sixth season at A.C.T., emigrated to the
United States from Canada in 1996 to begin her
partnership with Artistic Director Carey Perloff.
Since that time, A.C.T’s annual budget has grown
by 50 percent and staff size has increased dramat-
ically. As managing director, Kitchen has overseen
the company’s recent expansion and been instru-
mental in fortifying the company’s infrastructure
i to better support A.C.T’s artists and employees.
Kitchen began her career as a stage manager in 1975, and after 15
years in theatrical production became general manager of Citadel The-
atre in Edmonton, Canada’s largest regional theater. She currently
serves on the board of the Commonwealth Club of California and is a
past member of the San Francisco Leadership Board of the American
Red Cross, Big Brothers/Big Sisters, San Francisco and the Peninsula,
and the executive committee of the League of Resident Theatres
(LORT). She has also participated on peer review panels for Theatre
Communications Group, the Canada Council of the Arts, and Forbes
magazine’s Business and the Arts Awards. Kitchen is a graduate of the
University of Waterloo and the renowned Richard Ivey School of Busi-
ness at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), oversees the administration
of the A.C.T: Conservatory’s Master of Fine Arts Program, Young Con-
servatory, Summer Training Congress, and Studio A.C.T., in addition to
serving as the master acting teacher of the M.F.A. Program. Before join-
ing A.C.T.,, Smith served as director of the program in theater and
dance at Princeton University, where she taught acting, scene study,
and Shakespeare for six years. Also a professional actor, she has per-
formed in regional theaters and in numerous off-off Broadway plays,
including work by Mac Wellman and David Greenspan. Smith holds a
B.A. in English and theater from Yale College and an M.FA. in acting
from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
Fva Le Gallienne’s National Repertory Theater. He also stage-managed
the Broadway productions of And Miss Reardon Drinks a Little and
Georgy (a musical by Carole Bayer Sager), as well as the national tour of
Woody Allen’s Don’t Drink the Water. Off Broadway he produced Thsen’s
Little Eyolf (directed by Marshall W. Mason) and Shaw’s Arms and the
Man. Haire joined A.C.T. in 1971. He and his department were awarded
Theater Crafts International’s award for excellence in the theater in
1989, and in 1992 Haire was awarded a lifetime achievement award by
the Bay Area Theatre Critics’ Circle.

- HONORING A.C.T.’S VOLUNTEERS
Do ybu enjoy. Workih‘g with diverse peop]é;'and learning more
about the theater? A.C.T’s volunteer auxiliary offers many oppor-
© tunities for people interested in contributing their time and talent.
~ Volunteers assist with mailings and work with administrative
- departments, help at selected performances, staff the library, and
Cmore.. Tt Sl
~ Volunteers do so much for A.C.T. throughout the year that we -
_can never thank them enough for the critical support they pro-
~ vide. We would like to recognize the individuals listed below who

have volunteered during recent months: -

Miriam: Perusse -

G’.k'Da‘vid Anderlson" fD\br’fo‘f{/\zy Gnggs i

 Alison Augustin ~ Pauline Hoff ~ Joe Ravicini

- Marie Bauer . Jerri Holmes ‘Dana Rees

~ Helen Buckner ~ Han Jean Walter Riney
_ Jim Burgess  Esther Jennings  Joe Rosenthal
- Joan Cahill Iris Johnson. .. Beverly Saba

Geraldine Collins  William & Gladys ':Iillefz; Spinrod.

. Mauwreen Dan ~ Kane  Sam Thal
 Elaine Foreman ~ Susanna Kohn  Sylvia Coe Tolk

- Frances Frﬁi(gder, o ITnes Leiuando‘puitz, eRick:Vilaﬁ L

 Barbara Gerber  Danielle Neary ~ Jean Wilcox

Celia Gersco Roy Oriopan  Johanna Wilkens
~ For information about volunteering at A.C.T, call (415) 438-2301.
- For information about ushering, call (415)439-2349.
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KGO RADIO

(A Christmas Carol)

KGO NEWSTALK AM 810 returns to support A.C.T. as a cosponsor
of A Christmas Carol. KGO made its A.C.T. sponsorship debut in
1996 with the Geary Theater inaugural production of The Tempest.
KGO has been Northern California’s most-listened-to radio station
for more than 20 years, due to its commitment to the community—a
commitment to provide the most complete information about world
and local events, a forum for discussion, and support for arts, civic,
and other nonprofit community organizations. Each week KGO
informs and entertains more than one million listeners—people who
enjoy the variety, depth, and stimulating nature of newstalk program-
ming. KGO appreciates the quality and diversity of the productions
presented by A.C.T. and is proud to support an important San Fran-
cisco tradition.

THE A.GC.T. INTERNSHIP PROGRAM

An A.C. T internship can be a springboard to
a professional h[e in the theater.

Artistic & Administrative
Artistic Department
Assistant Director
Literary/Publications
Development
Management

Marketing/PR

Production
Costume Rentals
Costume Shop
Lighting Design
Sound Design
Properties
Technical Design
Wig Construction and Makeup
Stage Management
Production
Production Management

For current information, an application, or a free brochure,

visit act-sthay.org.

r'r:wey aarlaﬁ artistic director
e %&@&’ itchen, managing direcior
lizso smith, conservatory ditectar

Stqfes and around the wortd For mo‘e mformchon plecse e
visit s online at ackstbay.org. | ‘

STUDIO A.C.T.
Our highly successful parttime aeting program for adults, begmnmg ?hrough pro-
fessronc:l

CORPORATE EDUCATIONAL SERVICES

All the world's @ stage...and you play d leading role! Improve communication skills
in your office with techniques taught by theater professionals, customized for your
individual needs..

YOUNC CONSERVATORY
Outstanding theater training. for students aged 8 16 19.

MASTER OF FINE ARTS PROCRAM

The cornerstone of the A.C.T. Conservatory, this rigorous three-year program |eads‘
to.an M.EA. degree.

amy hengerer '00'and chris ferry ‘00in pains of youth, by ferdinand bruckner - (photo by ken friedman)
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AN INVITATION TO JOIN
THE PROSPERO SOCIETY

A.C.T. is pleased to announce the formation of the Prospero
Society. Named after the wise and benevolent magician in
William Shakespeare’s The Tempest, the society has been estab-

lished to honor those who wish to help sustain the future of

A.C.T. by including the organization in their estate plans.

Your bequest will have a profound effect on A.C.T's future.
It can be used to:

e Support mainstage productions

 Encourage new translations and innovative pro-
ductions of classical work

» Support the creation of new plays and musicals for
the American theater

e Enhance the A.C.T. Conservatory by providing
first-class professional actor training through stu-
dent scholarships and endowed faculty chairs

* Build younger and more diverse audiences for
A.C.T. by providing subsidized tickets to schools
and community groups.

e I[you Would hke m fe miozmauon; L o
o ;please contact Mlchele Casa at (415) 439 2451 o

Cor send ane

maﬂ to mcasau 'ac”t—sﬂ)a .or s

‘\ Aﬂ 'mqmrles-wlﬂ be held in str‘w test C(m}ldence g

American Conservatory Theater is deeply grateful for the
generous support of the many individuals, corporations,
foundations, and government agencies whose contributions

‘make g great theater possible.

GOVERNMENT,
FOUNDATION, AND
GORPORATE SPONSORS
$100,000 and above

Doris Duke Charitable Foundation
Grants for the Arts/
San Francisco Hotel Tax Fund
The William and Flora Hewlett
Foundation
The James Irvine Foundation
The Andrew W. Mellon Foundation
Mercer Delta Consulting
Montgomery Street Foundation
Anonymous

$50,000-$99,999

Bvlgari

California Arts Council

Walter and Elise Haas Fund

Bernard Osher Foundation

The Pew Charitable Trusts

The Shubert Foundation

Theatre Communications Group, Inc.
The Westin St. Francis

$25,000-$49,999

Bank of America Foundation

Contra Costa Newspapers

Hilton San Francisco

Jewels of Charity, Inc.

KDFC Classical 102.1 FM

KGO AM 810

Alexander M. and June L. Maisin
Foundation

National Endowment for the Arts

Pacific Bell Foundation

United Airlines

Van Loben Sels Foundation

$10,000-$24,999

Act One

Citysearch.com

Frank A. Campini Foundation

The Capital Group Companies

Chevron

Consulate General of Italy in San
Francisco

Etant donnés for the Performing Arts

First Republic Bank

Ira and Leonore Gershwin Trusts

David B. Gold Fund

Richard & Rhoda Goldman Fund

Miriam and Peter Haas Fund

Colin Higgins Foundation

Koret Foundation

The Stanley S. Langendorf
Foundation

Louis R. Lurie Foundation

MetLife Foundation

San Francisco Bay Guardian

San Francisco Magazine

Wallis Foundation

$5,000-$9,999

Beaulieu Vineyards

Mervyn L. Brenner Foundation

The Charles Schwab Corporation
Toundation

Coit Drapery, Carpet and Upholstery
Cleaners

Downtown Center Garage

Giorgio Armani

The Kitchen Table Foundation

McKesson HBOC Foundation

Pillsbury Winthrop LLP

The Regency Building

Edna M. Reichmuth Trust

$1,000-$4,999

Eldorado Foundation

The William G. Gilmore Foundation
Graham’s Six Grapes Port

Stagebill

Anonymous

PROSPERO SOCIETY

The following individuals have generously
provided for A.C.T. in their estate plans.

Judith and David Anderson

Arthur H. Bredenbeck

Hall Byther and Philip Goddard

Frannie Fleishhacker

Mortimer Fleishhacker

Mrs. Lester G. Hamilton

Harold R. Hollinger

William S. Howe, Jr.

Deedee and Burt McMurtry

Shepard P. Pollack and Paulette Long

Gerald B. Rosenstein

Harold E. Segelstad

Clifford J. Stevens and Virginia C.
Whittier

Jean Sward

Anonymous (3)
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INDIVIDUAL
SUPPORTERS

The list below reflects gifis 1o the

Annual Fund received between Octo-

ber 1, 2000, and September 30, 2001.

Gifis listed here do not include

special-event contributions.

DIAMOND BENEFACTOR
($25,000 and ahove)
Ms. Rena Bransten

Mr. and Mrs. Gordon P. Getty
Sally and Bill Hambrecht
Sandra Lloyd

Burt and Deedee McMurtry

Ms. Toni Rembe

Alan L. and Ruth Stein

Mrs. Paul L. Wattis

Anonymous

GOLD BENEFACTOR
($10,000-$24,999)
Ms. Teveia Rose Barnes
M
M
Ms. Joan Danforth
Mr. and Murs. Ray Dolby
Mr. and Mrs. William Draper
Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. William Fisher
Frannie and Mort Fleishhacker
Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grigg
Ms. Sue Yung Li
Mr. and Mrs. Robert McGrath
F. Eugene and Mary S. Metz
J. Sanford and Constance Miller
Mr. Robert M. Moore
Mus. Albert J. Moorman
Mr. and Mrs. Kenneth Oshman
Shepard P. Pollack and

Paulette Long

Mr. Charles S. Raben

. Karin Bauer

@

@

. Annette Bening

ad

Mr. and Mrs. Claude N. Rosenberg, Jr.

Mr. Toby Schreiber

Mr. Russ Selinger

Mr. and Mrs. Alan Snyder
Gideon and Cherie Sorokin
Mr. and Mrs. Steven L. Swig
Mrs. Sylvia Coe Tolk

Greg and Lisa Wendt

Mr. Barry Lawson Williams
Ms. Anita Yu

Anonymous
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SILVER BENEFACTOR
($5,000-$9,999)
Barbara and Gerson Bakar
Christopher P. and
Amber Marie Bently
Arthur H. Bredenbeck
Mr. and Mrs. John M. Bryan
Mr. and Mrs. Steven B. Chase
Ms. Lesley Ann Clement
Ms. Christine Coalson
Ms. Linnet F. Deily
James and Jean Douglas
Ms. Joan Eckart
Mrs. Delia Fleishhacker Ehrlich
Ms. Danicla Faggioli
Mr. and Mrs. Richard J. Fineberg
Ms. Amy Rothschild-Triedkin and
Mr. Morton Friedkin
Mrs. Robin Gates
Marcia and John Goldman
Mr. and Mrs. Thomas W. High
Mrs. Dorothy A. Hyde
Ms. Judith Kenney
Ms. Angele Khachadour
Ms. Heather Kitchen
Tormn and Sheila Larsen
Bruce and Naomi Mann
Dr. Seth 1. Matarasso
Chris and Stan Mattison
Jackie and Howard Nemerovski
Ms. Nancy S. Olson
Terry and Jan Opdendyk
Mrs. Helene Oppenheimer
Bruce and Vicki Pate
Mz Steven C. Phillips
Dr. A. Jess Shenson
Ms. Ruth A. Short
Mr. Daniel G. Volkmann, Jr.
Mrs. James L. Walker 111
Dianne and Andrew Wolff

Anonymous

BRONZE BENEFACTOR
($3,000-$4,999)
The Stacey Baba and James Vokac
Charitable Foundation
Mr. Alan Becker
Ms. Fritzi Benesch
Mr. T. L. Davis and Ms. M. N. Plant
Mr. Myrkie C. Deaton
Ms. Jane Anne Doar
Ms. Phyllis Kay Dryden
Mr. and Mrs. David Fleishhacker
Mr. and Mrs. Kelley Guest
Mr. Scott Handelsman and
Ms. Jill Matichak Handelsman

Ms. Betty Hoener

Mr. James C. Hormel

Mr. and Mrs. P. Beach Kuhl
Richard and Paola Kulp

Joan and Ralph Lane

Barbara and Chuck Lavaroni
Cynthia and Khristopher Loux
Mr. Paul Mariano

Nion T. McEvoy

Daniel and Carolyn Miller

Ms. Michele Ballard Miller
Bruce and Adrienne Mitchell
Dr. Douglas OQusterhout

Mr. and Mrs. Tom O. Pendleton
Marjorie and Joseph Perloff
Dr. and Mrs. Morton Rosenblum
Mr. Paul Sack

Dr. Vibeke Strand and Dr. Jack Loltis
Mzr. Les Vogel

Mr. and Mrs. Paul E. Weiss

Irv Weissman Family

Ms. Nola Yee

f\nonym()us

BENEFACTOR
($1,500-%$2,999)
Mr. Paul Angelo
Mr. R. John Armor and
Mr. Dwayne E. Wesley
Ms. Sharyn Bahn
Mr. and Mrs. Joseph Barnard
Ms. Evvah Barshad
M. Stephen Belford
Mr. and Mrs. Richard Bennett
Ms. Donna L. Beres
Mr. Kenneth C. Berner
Ms. Alison Bers and
Mr. August Lee Kleinecke
Mr. and Mrs. Hilton Bialek
Nordin and Donna Blacker
Ms. Anna Blackman
Mr. and Mrs. Roger Boas
Ms. Patricia Bresee
Mrs. Barbara K. Brown
Mr. Paul E. Cameron and
Ms. Shannon Page
Dr. and Mrs. Ronald E. Cape
Mr. Bruce Carlton and
Mr. Richard McCall

Drs. Toni and Timothy Carlton

John and Linda Carter

Lionel and Lorraine Chan
Dr. Devron Char

Mr. Ronald Claveloux
Lloyd and Janet Cluff

Mrs. Virginia P. Coleman
g

Dr.and Mrs. William J. Comport
Thomas J. and Joan C. Cooney
Mis. Alice Corning

Mr. and Mys. S.P. Cufl

Mr. Sean P. Cullen

Ms. Jane Culley

Ms. Beatrice Cummings

Ms. Daryl Davis

Mr. and Mrs. Paul I Denning
Ms. Thalia Dorwick

Mr. and Mrs. Roger D. Dwinell

Mr. and Mrs. Joseph Ehrman 111

Ms. Joan L. Ellison

Mr. Don Eliwood

Drs. Caroline Emmett and
Russell Rydel

Mr. and Mrs. Christian P. Erdman

Mr. Roger Fee

Mr. Alexander L. Fetter

Dr. Laurence Finberg

Mr. and Mrs, Patrick I, Flannery
Mr. and Mrs. Richard L. Fowler, Jr.
Mr. and Mrs. Thomas Frankel
The Freiberg Family

Ms. Susan Johann Gilardi
Dr.and Mrs. Harvey W. Glasser
Dr. Sharon A. Gould

Richard and Marcia Grand

Mr. and Mrs. Kent M. Harvey
Kirke and Nancy Hasson

Mr. George Hawxhurst

Alan and Kathleen Heibein

Mr. and Mrs. R.S. Heinrichs

Ms. Kimberly Hughes

Mr. Robert Hulteng

Lyn and Harry Isbell

Mr. Kenneth Jaffee

Louise and Howard Karr

Mrs. June Hope Kingsley

Ms. Nancy L. Kittle

Ms. Jo Marie Korpitz

Dr. and Mrs. Robert H. Kremers
Vicki and John Kryzanowski
Mr. and Mrs. Howard W. Lewis
Ms. Adeline G. Lidy

Mr. John D. Loder

Mr. and Mrs. Archibald McClure
Mr. and Mrs. Robert McGee

1s. Kathleen Mellwain

Mr. and Mrs. Casey McKibben
Mrs. Jeanne A. Meyer

=
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Mr. and Mrs. Harvey Mohrenweiser

Mrs. Sharon H. Morris

Mr. and Mrs. John Murphy

My, and Mrs. Merrill E. Newman
Ms. Kathy Nigh

Annette and Allen Norris

Mr. and Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Mr. and Mrs. Robert M. Raymer

James V. and Sandra E. Risser

James and Kathy Robinson

Mr. and Mrs. Richard M. Rosenberg

Mark and Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mrs. Riva Rubnitz

Mrs. Donald Ruder

Mrs. H. Harrison Sadler

Jack and Betty Schaler

Mr. Bob Schiller

Mrs. Marietta C. Schumacher

Dr. . Stanley Seifried

Dr. Maurice Sokolow

Myr. Laurence L. Spitters

My, Emmett Stanton

Mr. Charles Stauflacher

Dwight and Blossom Strong

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Aun M. Thornton

Mr. and Mrs. Dexter C. Tight

Mr. and Mrs. Gary J. Torre

Mr. and Mrs. Nicolo Torre

Ms. Athena Troxel-Blackburn and
Mr. Timothy Charles Blackburn

Ms. Jeanmaire Weinstein

My. Peter M. Zuber

.f\nonymous

PATRON
($1,000-$1,499)
Ms. Sharon L. Anderson
Mr. and Mrs. Raymond F. Bacchetti
Ms. Nancy Ball
Mr. Marvin Banks
Mr. and Mrs. Ralph Bardoff
Leslie and Brian Benjamin
S. A. Bierly
Fred and Nancy Bjork
Mr. Robert Blair
My. Clark Blaise
Mrs. Armand D. Bose
Mr. Benjamin Bratt
Mr. and Mrs. R. Kent Brewer
Mr. and Mrs. Robert W. Burnett
Vince and Mary Caporale
Ms. Linda Carson
Mr. Patrick J. Carter and

Ms. Martha Butte Carter
Mr. Ronald Casassa

Mr. and Mrs. Donald Chaiken

Mr. William R. Cheney
Mr. Walter G. Chesnut
Mr. and Mrs. Roy S. Cook
Mr. James L. Coran and
Mr. Walter A. Nelson-Rees
Ms. Donna Crabh
Mr. and Mrs. Ricky J. Curotto
Ms. Carlotta R. Dathe
Mr. Donald K. Davis
Ms. Leonora A. Eagar Davis
Judith and Robert Delranco
Mrs. Joan DelGreco
Ms. Daniela DeLuca
Mr. Edward J. Dobranski
Ms. Carol Dollinger
Dr. and Mrs. Leo V. Dos Remedios
Mr. Fred Drexler
Ms. Sally J. Dudley
Ms. Kathleen Dumas
Ms. Sheila Emery
Mr. and Mrs. Jerome B. Falk, Jr.
Denis, Cheryl and Vicki Fama
Mr. Rodney Farrow
Mr. Robert Finkle
Ms. Marilyn A. Forni
Ms. Jean Foss
Mrs. Howard A. Friedman
Mr. Tom Fr

Ms. Lois Fugate

sch

Doré and James Gabby

Mr. and Mrs. Thomas A. Gallagher
Mr. and Mrs. James M. Golden
Mr. Sam Goodhope

Dr. and Mrs. Kenneth Gottlieb
Dennis and Heather Green

Mr. Mark Greenstein

Mr. Marvin M. Grove

Ms. Margaret J. Grover

Ms. Shelley R. Grubb

Mrs. Lee B. Herbst Gruhn

Ms. Laura Hadsell

Timothy I and E. Ann Haggerty
John and Cameron Hamblin

Ms. Jeanette Harms

Alan and Wendy Harris

Ms. Natalie A. Hopkins

Dr. and Mrs. Richard W. Horrigan
Mrs. Shirley Hort

Ms. Lanette S. Howard

Mr. and Mrs. Cordell W. Hull

Mr. and Mrs. George Hume

Mr. and Mrs. Robert 5. Hunter, Jr.
Jo and Jed Hurley

Mr. Mark Jarrett

Dr. and Mrs. C. David Jensen

Mr. Douglas B. Jensen
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Ms. Denise Johnson
Stephen and Elizabeth Johnson
My, and Mrs. Robert R. Johnston
Gary and Zeeva Kardos
Barbara and Ron Kaulman
Mr. and Mys. Jim Klingbeil
Ms. Carole J. Krause
Dr. Thane Kreiner and

Dr. Steven Lovejoy
Ms. Naney Kux
Ms. Theresa LaMay
Mr. Patrick Lamey and

Ms. Mary Hughes
David and Janice Lawrence
Dorothy and Bill Lazier
Ms. Helen S. Lewis
M
Mr. and Mrs. Lawrence Ludgus
Mr. and Mrs. Ted N. Magee
Ms. Elinor Mandelson
Mr. Preston Martin
M
Ms. Judith MeKelvey and

Dr. Robert Shaw
Mr. Donald McKibben
Ms. Janet B. McKinley
Ms. Kathryn K. MeNeil
Gregory and Alice Lee Melchor
Mr. Byron R. Meyer
Mr. Ralph V. Moore
Mycroft
Mr. and Mrs. William Needham
Mrs. Newton H. Neustadter, Jr.

Michael and Carol Newhouse

. William Thomas Lockard

<

Mr. and Mrs. Walter Newman

Mr. and Mrs. Bruce Nissim

Dr. Jerome D. Oremland

Mr. Timothy P. O’Shea and
Ms. Margaret R. Arent

Mr. Anil Pal

Mr. Don Palermo

Gina and David Pell

Barbara and Jon Phillips

Ms. C. Powell-Haggerty

Ms. Deborah Rappaport

Joyce and Gary Rifkind

Ivy and Leigh Robinson

Dr. Donald Rose

Toby and Sally Rosenblatt

Mr. Gerald B. Rosenstein

Mrs. Elizabeth B. Ross

Mr. Paul Ross

Mz, and Mirs. Robert K. Russell, Jr.

Dr. and Mrs. Rudi Schmid
Mrs. Charles M. Schulz
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and Mrs. Donald J. McCubbin

Mr. Steve Sekiguchi and
Mr. Greg Fruhwirth
Mrs. H. Boyd Seymour
Mr. and Mus. Clifford A. Sharpe
Ms. Kathleen Simpson
Mr. Thomas Simrock
Earl G. and Marietta Singer
Ms. Kathleen Ann Skeels
Mr. and Mrs. Richard D. Smallwood
Mr. Jack Solomon
Ms. Eta Somekh
Mr. Richard Spaete
Ms. Julie Stein and
Mr. Kennen Hagen
Mrs. Madeline Johnson Stein
Mr. Clifford John Stevens, Jr. and
Ms. Virginia C. Whittier
Ms. Carol R. Strand
Ir. and Mrs. William W. Thomas
Ms. Suzie S. Thorn
Ms. Karen Trilevsky
Mr. and Mrs. Leland H. Van Winkle
Mz and Mrs. Theodore Weber
Mr. Marc Whitney
Devera and Michael Witkin
Mr. Richard Witter
Ms. Linda Ying Wong
Mr. and Mrs. Wil S. Wong
Mr. and Mrs. Loring A. Wyllie, Jr.
Mr. and Mrs. Paul F. Youngdahl
Anonymous

SUSTAINER

($600-$999)

Mr. Hervey E. Aldridge « Ms. Liz Allor
* Mr. David Andaleon and Ms. Colleen
Cotter * Mrs. Thomas C. Andersen *
Mr. Armar Archbold + John and
Phoebe Atwater « Bill and Susan Bag-
nell » Mr. Roderick G. Baldwin « Mr.
and Mrs. Kirk W. Bassett « Mr. Daniel
R. Bedford » Mr. and Mrs. Richard
Begley * Mr. and Mrs. Norman S.
Bernie « Dr. Barbara L. Bessey and Dr.

=
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Kevin J. Gilmartin * Dr. and Mrs.
Fowler A. Biggs * Paul and Kathy
Bissinger * Ms. Sanda Blockey * Mr.
James R. Blount » Larry and Lisbeth
Blum * Ms. Patti Boe « Ms. Donna
Bohling « Ms. Janet H. Boreta * Mr.
and Mzrs. Paul Brisson « Mr. Richard
Bruins * Mr. and Mrs. John Clifford
Burton « Ms. Cheryl Butsuda * Mr.
Edgar M. Buttner * Mr. Hall Byther
Ms. Mary E. Claugus * Mr. Bill
Chatwell * Jan and Isabel Chernoff
Ms. Mildred H. Chin * Mr. and Mrs.
A.B. Ciabattoni * Mr. William Ciroceo *

Mr. Stephen Cleary « Dr. Thomas H.
Clewe * Gary and Susan Conway * Mr.
and Mrs. David E. Cookson * Mr. and
Mus. Robert C. Cowan « Theodore and
LaVaughn Craig + Randy and Mary
Cram + Ms. Joanna Crimmins * Ms.
Kathleen Damron « Ms. Ira D. Dearing
« Carl N. and Therese Degler « Ms. M.
Quinn Delaney « Mrs. Margaret E.
Dennis + Mrs. Richard W. Dowell « Mr.
Merrick Dowson « Ms. Christine Doyle
* Mr. and Mrs. F. Thomas Dunlap, Jr. *
Myr. and Mrs. Gordon S. Dunn + Mr.
Richard C. Edwards + Ms. Mary Ehrig +
Ms. Winn Ellis and Mr. David
Mahoney ¢ Mr. and Mrs. Leif Erickson
* Ms. Gail Erwin * Ms. Angela Sowa
and Dr. Dennis B. Facchino * Charles
and Susan Fadley « Ms. Catherine
Feucht « Mr. Donald Fillman « Mr.
Jason Fish and Ms. Courtney Benoist +
Mr. James Florey * Ms. Shirley Forbes +
Ms. Rachel Forrest * Ms. Sue K. Fry «
Mr. and Mrs. Ired Fuchs « Mr. Michael
J. Galfney » Ms. Priscilla Geeslin * Mr.
Michael R. Genesereth + Mrs. Christine
Goethals « Ms. Anne Goetsch + Mrs.
Elizabeth Gonda « Mr. Ronnie C.
Green * Roger and Kathryn Halliday «
M. Steve Hamilton « Ms. Lisa Hane +
Ms. Maryanna Haskins + Mrs. Dolores
Hawkins * Mr. and Mrs. William E.

Henley « Mr. Henry Paul Hensley « Dr.

James M. Hessler * Joanne and Harlan
Heydon « Mr. Kenneth L. Holford +
Mr. Paul Hook « George and Ginny
Horning * Mr. Bruce Hotchkiss « Ms.
Antonia Hotung * Ms. Jennifer Howlett
* Dr. and Mrs. John E. Jansheski » Mr.
Seymour Jaron * Mr. James 1. Johnston
* Mis. Claiborne S. Jones « Mr. Reese
Jones * Mr. Jonathan D. Joseph «
Richard M. and Susan L. Kaplan « Mr.
Gregg Kellogg * Dr. and Mrs. Richard
L. Kempson * Mr. Nolan Kennedy *
Ms. Eileen Keremitsis « Ms. Janet King
* Mr. and Mrs. John A. Knoll « Mr.
Thomas F. Koegel « Ms. Kimberly J.
Kruse « Dr. and Mus. Jack Leibman ¢
Mr. Sterling Leisz * John and Sandra
Leland Foundation « Mr. and Mrs.
Robert G. Lenormand ¢ Mr. and Mrs.
Richard Leon * Mr. and Mrs. Gary Let-
son * Mr. David Liggett « Ms. Jennifer
Lindsay * Mr. and Mrs. John G. Linvill
* Dr. and Mrs. Charles Lobel « Mr. and
Mrs. Alexander Long * Mr. and Mrs.
John B. Lowry * Mr. and Mrs. James J.
Ludwig * Mr. Wolfgang A. Lusse *

M. Patrick Machado * Mr. Dennis H.
Mangers * Mr. Lee Martin and Mr.
Michael Miller « Mr. and Murs. Stephen
Massey *+ Ms. Judy Maxwell * Ms. Patri-
cia McClung * Ms. Joan M. McCrane «
Mu. Alfredo McDonald « Mr. James L.
MeFarland « Mr. and Mrs. Harold A.
Menzies, Jr. « Mr. Rick Messman « Mr.
and Mrs. Glen Michel « Ms. Ellen
Michelson * Mr. Ted Clayton Mitchell «
Ms. Letitia Momirov « Ms. Julie Monta-
nari * Mr. Patrick Morrin « John and
Betsy Munz * Ms. Ruth Nagler « Mrs.
John E. C. Neilsen « Ms. Doris
Nordeen * Mr. and Mys. John O’Con-
nor * Mr. and Mrs. Bruce Olivier « Mr.
Erwin Ordeman * Ms. Shelly Osborne
and Mr. Steve Terrill + Ms. Margot S.
Parke * Ms. Linda Parkes « Mr. William
Paterson * Gerald and DiAnn Perko
Mr. David M. Pettingill + Denise and
Kevin Pringle * Ms. Maureen Quintana
+ Ms. Marilyn Radisch « Mr. and Mrs.
W. Preston Raisin * Mr. and Murs. Jacob
Ratinoff * Mr. David B. Raulston « Mr.
Selwyn Rehfeld » Ms. Maryalice Rein-
muller * Ms. Ursula Reitter + Hy and
Barbara Resnick « Mr. Gregg Richard-
son * Mr. and Mrs. Richard Riley « Mr.
and Mrs. Charles Rino * Ms. Eliza K.
Robertson « Ms. Stephanie Robinson
Mrs. Ernest S. Rogers + Ms. Debra
Rosler and Mr. David Poponitz *
Meline and Jirayr Roubinian « Ms.
Pamela Royse + Ms. Miranda Sacharin
« Joyce and Donald Sallan * Mr. Peter
Salmon *+ Ms. Monica Salusky * Ms.
Anne Sandoval « Peter and Bridgitte
Schaeffer « Mr. Donald S. Schulman »
Mr. Howard G. Schutz « Ms. Karen
Scussel + Ms. Laura M. Shaner « Mrs.
Irene A. Sharp * Mr. Andrew Shore
Mr. and Mrs. Richard J. Simons * Dr.
and Mrs. Joseph Skokan « Ms. Sally
Holt Smit « Mr. and Mrs. Dale A.
Smith * Mr. Paul Smith « Mr. Stephen
Smith * Solomon Mental Health Fund
* Mr. and Mrs. M. Stepanian « Mr. and
Mrs. Monroe Strickberger « Ms. Ann
Sundby « Mr. Robert Takken * Mr. and
Mrs. Jellrey Thermond + Ms. Carolyn
0. Thiessen * Mr. and Mrs. lan Thom-
son * Mr. and Mrs. Edward J. Tiede-
mann * Mr. and Mrs. Michael Traynor +
Mr. Mudit Tyagi « Everett and Mary
Upham * Robert and Katheryn Vizaf «
Ms. Anne Vollen « Mr. Arnie D. Wagner
« Ms. S. Adrian Walker « Mr. Ronald
Ware * Ms. Christina Weber « Mr. Paul

D. Weintraub « Ms. Beth Weissman «
Mr. and Mrs. Christopher A. Westover
Mr. David S. Wood and Ms. Kathleen
Garrison * Mr. Joseph A. Woods, Jr. »
Ms. Patricia Woolcock « Mr. Owen
Wooller » Mr. and Mrs. Joseph B.
Worlkman * Dr. and Mrs. David Ziegler
* Anonymous

MEMORIAL GIFTS

William Ball Memorial Fellowship
Tund

In Memory of Marion K. Baird

In Memory of Barry Leonard Katz

In Memory of Mem Levin

In Memory of Gilda B. Loew

In Memory of Polly McKibben

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Dr. Frank Solomon

In Memory of Sydney Walker

SPECIAL THANK YOU

Farallon

A. G. Ferrari Foods

Harris” Restaurant
Hawthorne Lane

King George Hotel

La Scene Café & Bar

Le Colonial

Lewis & Taylor, Inc.
Mandarin Oriental San Francisco
Oakwood Corporate Housing
Pacilic

Paragon Restaurant & Bar
Rubicon

Shanghai 1930

Steinhart Apartments
ThirstyBear Brewing Co.
TourArts

Warwick Regis Hotel

The Waterfront Restaurant

GORPORATE MATCHING
GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C.T, doubling
the impact of those contributions.
A.C.T. extends its gratitude to these
companies and invites all their
employees to join in supporting
theater in the San Francisco

Bay Area.

3M Foundation

Adobe Systems, Inc.

Advanced Micro Devices

Albertson’s

American Express Foundation

Anheuser-Busch Foundation

AON Foundation

Apple Computer

AT&T Foundation

Baker & McKenzie

Bank of America Foundation

Barclays Global Investors

BD Matching Gift Program

Bechtel Foundation

Matthew Bender & Company

Bocing Company

Brobeck, Phleger & Harrison LLP

Caterpillar Foundation

Chevron USA, Inc.

Cisco Systems

Citicorp Foundation

Compaq Computer Corporation

Computer Resources Group

S. H. Cowell Foundation

Deutsche Bank Americas Foundation

R. H. Donnelley

Federated Department Stores
Foundation

Fireman’s Fund Matching Gift
Foundation

Arthur J. Gallagher Foundation

Gap Foundation

Gartner Group Charitable Funds

Genentech, Inc.

Gillette Company

Hambrecht & Quist Matching Gifts

William and Flora Hewlett Foundation

Hewlett-Packard Company

Home Depot

IBM Corporation

Intel Foundation

Irvine Foundation

Kemper National Insurance
Companies

Kochis Fitz

LVMH Selective Distribution Group
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Lam Research Corporation

Levi Strauss and Co.

Lockheed Martin

Lotus Development Corporation
Matson Navigation Company
Mayfield Fund Foundation
MeGraw-Hill Companies Foundation,

Ine.
McKesson HBOC Foundation
Microsoft Corporation

Morrison & Foerster Foundation
Newhall Land and Farming Company
NORCAL Mutual Insurance Company
Northwestern Mutual Foundation
David and Lucile Packard Foundation
PE Biosystems

PG&E
Philip Morris Companies

tching Gilts Program

Potlatch Corporation

Provident Companies

Prudential Foundation

Safeco Insurance Companies

SBC Foundation

Charles Schwab & Co., Inc.

Shaklee Corporation

Silicon Graphics

Smart Modular Technologies

Sprint Foundation

St. Paul Companies

State Farm Companies Foundation

State Street Bank and Trust Company

Sun Microsystems Foundation

Tenet Healthcare Foundation

Texas Instruments Foundation

Times Mirror Foundation

Transamerica Foundation

TRW Foundation

Unilever United States Union Bank of
California

USA Group Foundation

Washington Mutual Foundation

Wells Fargo Bank
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NATIONAL GORPORATE
THEATRE FUND

The National Corporate Theatre Fund
is a nonprofit corporation created to
increase and strengthen support from
the business community for 11 of this
country’s most distinguished profes-
sional theaters. A.C.T. receives the
support of the following foundations,
individuals, and corporations through
their contributions of $1,000 or more
to the National Corporate Theatre
Fund:

BENEFACTORS

($25,000 AND ABOVE)

Arthur Andersen

Citigroup

Ernst & Young

Quick & Reilly

Phillip Morris Companies, Inc.

Praxis Media/Palace Production
Center/Rabbit Ears Entertainment

PricewaterhouseCoopers

Viacom, Inc.

PACESETTERS
($10,000-$24,999)
America Online

Avaya

Bill Blass

CVS Corporation

Deloitte & Touche

EMC2 Corporation

Fleet Bank

FleetBoston Financial

GE Fund

Global Crossing Financial Markets
JPMorgan Chase

KPMG

Merrill Lynch & Co.

Ogilvy & Mather New York
Sidley & Austin

Sienfeld Family Foundation
Verizon

Xerox

DONORS
($5,000-$9,999)

ABC, Inc.

American Conservatory Theater
American Express
Bristol-Myers Squibb Company
CVS/pharmacy

HSBC Bank USA

The Interpublic Group of Companies

Lehman Brothers
Marsh & McLennan Companies, Inc.

Met Life Foundation
Newsweek

Plizer Inc.

UBS PaineWebber, Inc.
Vivendi Universal

SUPPORTERS
($1,000-%4,999)
Avon.com™
Colgate-Palmolive
Dramatists Play Service, Inc.
Gallo of Sonoma™

Horan Imaging Solutions™®
Korn/Ferry International
Mark Twain House

Master Eagle™

#In-kind support

INDIVIDUALS/
FOUNDATIONS

Joel Alvord

Raymond A. & Jacqueline Boyce
Samuel A. DiPi

iazza, Jr.

David H. Dreyfuss

The Rosalyn & Irwin Engelman
Philanthropic Fund

The William & Diana Romney Gray
Family Foundation

Joseph W, Hammer

Kathy Hannan

Robert J. and Mary D. Higgins

Heather Kitchen

Roger Levien

Martin Massman

Joseph Matina

Miles McKie

Jerome Meyer

Robert A. Mulshine

Dean Ostrum

Aldo Papone

Thomas C. Quick

David Rickard

Daryl Roth

Edward P. Seigenfeld

George and Pamela Smith

Robert N. Trombly

Evelyn Mack Truitt

James S. Turley

Sol J. Upbin

ADMINISTRATIVE OFFICES

A.CTs administrative and  conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, (415) 834-3200. On
the Web: act=sfbay.org.

BOX OFFICE AND
TICKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
pm. Tuesday-Saturday, and 12-6 p.m.
Sunday and Monday. During nonperfor-
mance weeks, business hours are 12-6
p-m. daily.

Online

Tickets are also available 24 hours/day on
our Web site at act-sthay.org. Seating qual-
ity is consistent with that available by
phone or in person. A.C.T’s popular E-mail
Club (accessible through the Web site)
offers members reminders of upcoming
shows, special offers and last-minute ticket
discounts, and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card

_ information to (415) 749-2291.

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot he donated.

Mailing List

Call (415) 749-2ACT or visit our Web site
Lo request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 to $61.

Subscriptions

Full-season subscribers save up to 29%
and receive special benefits including per-
formance rescheduling by phone, and
more. Call the A.C.T. Subscription Hotline
at (415) 749-2250 or visit A.C.T. online.

Discounts

Half-price tickets are sometimes available
on the day ol performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office
90 minutes before curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket
per valid ID. Student and senior citizen
subscriptions are also available. A.C.T. also
offers one Pay What You Wish perfor-
mance during the run of each production.

Group Discounts
For groups of 15 or more, call Edward Bud-
worth at (415) 439-2473.

Gift Certificates

A.C.T. gilt certificates can be purchased in
any amount online, by phone or fax, or in
person at the box office.

SPECIAL PROGRAMS

Geary Theater Tours

ACT. offers guided tours ($8, $6 sub-
wibers and seniors, $4 students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call

(415) 749-2ACT or visit A.C.T. online.

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are: $10.
For information call (415) 439-2383.

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the “A.C.T.
Extras” page of this program.

ASL

American Sign Language-interpreted perfor-
mances are offered to selected productions
throughout the scason for Deaf audience
members. For pm’fnmmm:t: dates and times,
visit act-sfbay.org/community or subscribe
to A.C.T’s Deal community e-mail list by
sending an e-mail to deafcommunity@act-
sthay.org. Deal patrons may purchase tickets
by calling (415) 749-2ACT or via TTY at
(415) 749-2370.

Conservatory

A.C.T. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culminating in a
master of fine arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
s, including Corporate Edu-
cation Services, to enthusiasts at every level
of experience. The Young Conservatory is
a broad-based program for students 8-19.
Call (415) 439-2350 for a free brochure.

weekend clas;

Costume Rental

More than 10,000 costumes, from hand-
made period garments to modern sports-
wear, are available for rental.  For

information call (415) 439-2379.

Parking

A.C.T. patrons can park for just $9 at the
Hilton San Francisco for up to five hours,
subject to availability. Enter on Ellis Street
between Mason and Taylor. Show your
ticket stub for that day’s performance upon
exit to receive the special price. Alter five
hours, the regular rate applies.

.I. .ﬂ/.L.D.V
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A.C.T./E.Y.L

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 300 minutes
before curtain.

AC.T. Merchandise

Posters, sweatshins, t-shins, note canls,
seripts. and Wards on Plays are available o
purchase at the Geary Theater Box Office.

Refreshments

Bar service is available ene hour belore the
performance in the main lobby, Fred's
Columbia Room on the lower level, and the
Sk} Bar on the third level. You can avoid
the long lines at intermission by preorder-
ing food and beverages in the lower- and
third-level bars. Food and drink are not
permitted in the auditorium.

Beepers!

If you carry a pager. beeper, cellular phone,
or watch with alarm, please make sure tha
it is set to the “off™ position while you are
in the theater, Or you may leave it and your
seat number with the house manager, so
vou can be notified if you are called.

Perfumes

The chemicals found in perlumes, eolognes,

and scented after-shave lotions, even in
small amounts. can cause severe physical
reactions in some individuals, As a courtesy

to fellow patrons, please avoid the use of
these products when you attend the theater.

Emergency Telephone

Leave your seat location with those who
may need o reach you and have them call
(413] 439-2396 in an emergency.

Latecomers

ALT. perdormances begin on time. Late-
comers will be seated before intermission
only il there is an appropriate interval.

Listening Systems

Headsets designed to provide clear. ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance, Please turn ofl your hearing
aid when using an ACT. headset, as it will
react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.CT. perfor

mances are strictly forbidden,

Restrooms are located in the lower lobly, the
baleony lobby, and the uppermost lobhy.

Wheelchair seating is available on all

L\ levels of the Geary Theater. Please

b call (415) T49-2ACT in advance 1o
notify the house staff of any special needs.

AFFILIATIONS

ALT. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of pro-
lessional actors and stage managers in the
United States. ALC.T. is a eonstituent of The-
atre Communications Group, the national
organization for the nonprofit professional
theater. ACT. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
Square Association, San Franciseo Chamber
of Commerce, and San Francisco Con-
vertion & Visitors Bureaw. ACT. is a partic-
ipant in  the National Theatre Artist
Residency Program, administered by The-
atre Communications Group, the national
organization for the American theater, and

funded by the Pew Charitable Trusts.

ALT logo designed by Landor Associates.

--j: The director is a member of the

Society of Stage Directors and
Choreographers,  Inc. an  independent
national labor union.

sarronar ACT. is supported in part by a
weoowsent orant from the National En-
o WTEE o ent for the Ats.

ARTS

ALCT. is sponsored in part by a
i grant from the Grants for the
AR' S Ars/San Franciseo Hotel Tax

oo

ALCT is funded in part by the
California Arts Council, a state
ch'l'l'f‘!g".

Califarnia
Aren Council

GEARY THEAT
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ER EXITS

NAPA VALLEY

MERLOT

BLACKBERRY? CURRANT? WHY, YES.

THERE'S-ARE ONIT'S CALLED STERLING.




million:
tiny

" stars

to earth

o

just
to join
you

for

breakfast.

From the makers of Corian” comes a material like no other: u

Zodiaq quartz surfaces. With the dazzling radiance of natural quartz ZO‘D] AQ
BUARTE CORFALES

wstals suspended in striking colors. Explore the QuA

o

possibilities at zodiag.com, or call §77-229-3935.



