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4 ABOUT A.C.T.

KEN FRIEDMAN

restored Geary Theater,
originaily built

in 1909, is one of the
finest performance
venues in

the United States.
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A.C.Ts beautifully

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conscrvatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and Managing Direc-
tor Heather Kitchen, A.C.T. emhraces its responsibility to conserve,
renew, and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Franeisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.CT’s performance, education, and outreach programs
annually reach more than 250,000 people in the San Francisco Bay
Area. In 1996, A.C.T’s efforts to develop creative talent for the

' theater were recognized with the presti-
gious Jujameyn Theaters Award.

Today A.C.T. is recognized nationally
for its groundbreaking productions of
classical works and bold explorations of
contemporary playwriting. Since the
reopening of the Ceary Theater in 1996,
A.C.T. has enjoyed a remarkable period
of audience expansion and renewed
financial stability. The company contin-
ues to produce challenging theater in
the rich context of symposia, andience
discussions, and community interaction.

The conservatory, led by Melissa
Smith, now serves 3,000 students every
year. It was the first training program in
the United States not affibated with a
, college or university accredited to award
a master of finc arls degree. Danny
Glover, Anneite Bening, Denzel Washington, Benjamin Bratt, and
Winona Ryder are among the conservatory’s distinguished former
students. With its commitment to excellence in actor training and to
the relationship between training, performance, and audience, the
A.C.T. Master of Fine Arts Program has moved to the forelront of
America’s actor training programs, while serving as the creative
engine of the company at large. B
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continued from page 12

Alberta Mischke,
Guided Tour Thirector

Oliver Sutton, Heud of Security

Donna Aarons, Cecil Alton,
Darren Blancy, Gloria
Borgeson, Jeznne Brooke,
Margarei Cahill, Deborah
Caroseos, Celeste Dedlarting,
Jackie Fernandes, Joscphine
TFernandes, Constance Jacobs,
Katerina Laspina, Alberta

Mischke, Kim Miskowicz, Rich

Menteleone, Jans Pendrey,
Aclele Pettit, Chura Riegel,
Kristen Sareyan, Rachel Scott,

Audrey Sluiter, David R. Smith,

Sue Trayling. Karin T, Tucker,
Jou Albert Valdez Jennic Yee,
Ushers

Heidi Aembruster, Jay Brezovar,
Ryan Farley, Daron Jennings,

Laura Marett, Claudia Martinez,

Jed Orlemann, Mark Reid,
Jessa Sontens, Kevin Slattery,
Melissa VonSeigel,

LEdward Webster, Bartenders

Dperations

Lesley Pierce, Manager

Burl Smith, Assistant Facilities
ManageriGeary Theater

Len Lucas, Assistant Facilities
Manager/30 Gramt

Seth Margolies, Cretw

Cunris Carr, Jr., Mike Fernandez,
Security

GONSERVATORY

Barbara Hodgen, Administrator

Craig Shight, Young Conservatory

Dircctor
DBruee Williams, Director of

Summer Training Congress and

Commuenity Programs

Kale Brickley, Young Conservatory
Off-Campus Educatior Director

Maurcen McKibben, Director of
Student Affuirs

Susan Pace, Director of
Financial Aid

Jack Sharrar, Divector of
Aendemic Affrirs

John Dixon, Mark Jackson,
Conservatery Associates

Christopher Rader, Financiel
AiConservatory Assistant

Carric Winchell, Youny
Conservatory Assistars

Tom Haygood, Production Manager

Janes Mulligan, Techrical Director

Matt Jancs, Bursar/Payroll
Administrator

Joe Rosenthal,
Library Coordinator

Alison Augustin, Receptionist

Master of Fing Arls Program

CORE FAGULTY

Marco Barricelli, dering

Jefirey Crockett, Faice

Steven Anthany Jones,
Improvisation

Francine Landes, MHovement

Frunk Grtiwell, Alexander Technique

Priscilla Regalardo, Modern Dance

Melissa Smith, Actlng

Deborah Sussel, Speech

Gregory Wallace, Acting

Paul Walsh, Director of Humanities

ADJUNGT FAGULTY

Nancy Benjaniin, Voice

Glen Canin, Alevander Technique
Brandi Calanese, Humanities
Leslie Felbuin, Mash
CregorylloTman, 1" Chi/Combat
Deborah Lambert, Singing

Peter Maleitzke, Singing
Kimberly Mohne, Speech

Tack Sharrar, Humanities

Studio AL.T.

Andy Alabran, Aefing

Letitia Banlet,
Dynamic Movemtent/Plyysical
Acting/Clinening

Cymhia Bassham,
Yoice and Speech

Libby Boone, Acting

Honita Dradley, Jmaginal
Movement

Kate Brickley, Acting

Mike Carroll, deting

Jobn Dixon, Aering

Jellrey Draper, Voice and Speech

Frances Epsen, Musical Theater,
Cabaret Performunce

Joseph Feinstein, Foice

Taul Finoechiaro, Acting

Marvin Greene, deting

Andrew Hurteau, Acting
Leslie Tishi, Aeting
Mark Jackson, Acting
Kalic James, Tap Dance
Rose Adams Kelly,
Alexander Technique
Drew Khalouf, Faice & Speech
Damenique Lozano, Acting
Kimberly Mohne,
Teice and Speech /Acting
Trina Cliver, deting
Regina Saisi, Improvisation
Barbara Seoty, Improvisation
Brent St. Clair, Acting
Ava Victorin, Singing
Bruce Williams, Audition
Technigues, Acting

Young Conservatory

Mure Bawman, Fiysicel Character

Kale Brickley,

Aeting, Fiew & Speedh:
Shannon Day, Musical Theater
Peter Devine,

hrrpmvisarinn, Acting

lefirey Draper, Acting, Shelespeare

Dawn-Llin Fraser,

Foive & Speech, Dialects
Domenique Lozano, Director,

Shalespeare
Christine Mattison, Dance
Kimberly Mohne,

Foice & Speech, Dinlects
Pamcla Ricard, Acting
Jack Sharrar, Iirecting
Craig Slaight, Director, Acting
Johin Sugden,

Improvisation, Acting,

Jr. Performunce Workshop
Gene Thomas, Camern
Francine Torres-Kelly,

Improvisation, Acting
Kristu Wigle, Musical Theater

NEW PLAYS PROGRAM

Haorlen Faote, Timothy Masen,
Surah Daniels {London),
Resident Playwrights

Suzy Graham-Adriani (Royal
National Theatre, London),
Resident Director

Accompanists
Tamara Finch
Noomi Sanchez

24 hours a day @

Access everything you want to know about A.C.T.
—and purchase tickets—online

WWW.ACT-SFBAY.ORG

Join A.C.T’s popular E-mail Club
(accessible through our Web site)
for reminders of upcoming shows,
special offers and last-minute ticket discounts,
and the latest company news.




Shakespeare.

Did he or dign't he?

A comedy to help you decide.
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| 415 749.24CT

@ 2001-02 / 35th anniversary

Hillon +A.CT.

american eonservatory theater
CONTRA COSTA NEWSPAPERS carey perloff, anistic director
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FIRST PERSON SINGULAR

“I COME TO
KNOW MY LIFE
THROUGH THE

TELLING OF

Im.”
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by Jessica Werner

By Spalding Gray'’s own account, the emotional exhibitionism for
which he is famous can be traced back to a pivotal experience he had
onstage in 1974, while he was starring as Hoss in the New York pre-
miere of Sam Shepard’s The Tooth of Crime with Richard
Schechner’s Performance Group. Stripped down to a green cape,
boxing shoes, a motorcycle jacket, and a leather jock strap, Gray was
directed to step out ol character at a specific moment every night and
slowly scan the crowd, making eye contact with as many audience
members as possible before jumping back inte character for the next
scene. “That was such a powerful meditation every night,” Gray
remembers. “My Inner voice would start to say, What if you didn’t po
to the next scene, but just started talking from yourself?”

Gray took his inner voice to heart and hegan shortly thereafter
writing and performing the soul-searching, autobiographical narra-
tives that would become his theatrical trademark. Working without
the filter of a playwright’s seript, using the highs and lows of his own
life story as inspiration, Gray has made a career out of playing him-
self. “I come to know my life through the telling of it,” he has said.

Gray’s one-man performances have become something of a genre
unto themselves. With the blossoming of solo performance art
thronghout the 1980s and our current fascination with the intimate
memoir, Gray has inspired many imitators; no one, however, does
exactly what he does. A self-described “poetic journalist,” Gray serves
as a tour guide through the vicissitudes of his own psyche, with his
keen eye for irony somehow managing to illuminate universal truths
in the process. Although his stories are often hilarious, they have
always had a dark side, a pervasive sadness which manifests in an
ohsession with his own mortality and, until several years ago, with
mourning the loss of his mother, who committed suicide when Gray
was 26. Morbidity and an ample dose of skepticism have always been
close at hand. (“Good morning,” Gray imagines his mirror reflecting
back to him, “You are going to die’)

Gray's return to San Francisco this year marks his third perfor-
mance tun at the Geary Theater, and a new cpisode for A.C.T. audi-
ences in the series of conlessional work he calls “the ongoing self-
opera of Spalding Gray” In It’s ¢ Slippery Slope in 1997, Gray chron-
icled his survival of a messy mid-life crisis, from which he emerged
a more content and less detached man, arguably more mature and
meditative. Then, in 1998, he introduced audiences of Morning,
Noon and Night to a more sanguine and forward-looking self. After
20 years of tackling subjects from the political to the overtly sexual,



Gray finally took on fatherhood as his subject, riffing—with previ-
ously uncharacteristic good cheer—on the major and minor joys of
raising three children in the sleepy Long Island town of Sag Harbor.

Gray decided last year to revisit what is perhaps his best-known
piece, Swimming to Cambodia, about his experiences as an actor in
Roland Joffe’s film The Kifling Fields. The monologue introdnced a
broad audience to his unique style and roller-coaster delivery and
solidified his reputation as
an unparalleled self-drama-
tist. Gray won an OBIE
Award for Swimming to
Cambodia’s New York pre-
miere in 1985; the film ver-
sion, directed by Jonathan
Demme, was released in
1987 and has since achieved
a kind of cult-classic status.

YOU ONLY LIVE TWICE
Over the last 21 years, Gray
has written and performed
18 autobiographical mono-
logues and appeared in numerous feature films, including film ver-
sions of his three most popular monologues: Swimming to
Cambodia; Monster in a Box, about his struggles to write a novel
{Impossible Vacation, published in 1993) and his underlying struggle
to make peace with the memory of his emotionally disturbed moth-
er; and Gray’s Anatomy, which recounts the loss of sight in his left
eye and his ensuing globe-trotting search for alternative therapies. “I
see myself as a Humpty-Dumpty figure,” Gray has said. “There’s a
part [of myself] that is simply pushing the egg off the wall. I would
name any of my monologues All the King’s Horses, had it not already
been used as a title. [ push myself off and I get down and start pick-
ing up the pieces.”

The anecdote has become Gray’s stock-in-trade, albeit a device he
admits has the potential to put his art and his life at cross purposes. The
anecdotist’s primary pitfall, he realizes, is the temptation to treat the
events of his life simply as material for performance, even to cultivate
experiences for their re-tell value, rather than let life unfold as a natur-
al process. He has called anecdoting a “hazard of my trade” and is well
aware of the risks of blurring the line between his private self and his
public persona. “The dangerous part of storytelling is that it becomes a
defense against feeling, 1 was in therapy in Los Angeles many years
back, and the therapist asked me to tell a particular story to him. I said,
‘Oh, I've told that hundreds of times in Sex and Death to the Age 14!
He said, ‘No, don’t tell it to me as if I were an audience member. Please

EEt]

tell it to me as though you were telling me for the first time!

PAULA COURT

Spald:_'ng Gray
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A.G.T. NEWS

Out with A.C.T af the
Castro Street Fair in
October, Staff and
friends include:

{ to r) Cynthia
Quiroga, Randy
Taradash, Brad
Lublin, Chris Rader;
Jon Retsky, and
Caroline Quirga.
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GET IN THE A.G.T.

Act One kicked off its seventh season in September with a swinging
party at S8an Francisco’s Paragon restaurant, and there are still plenty of
ways to get involved with the popular young professional league of
ACT. Act One offers its members a unique perspective on the
theatrical experience and has hecome an integral part of the A.C.T.
commumity through special events and fundraising. Each season pro-
ceeds from Act One membership and events support the next genera-
tion of theatrical talent by contributing to the Act One merit
scholarship for actor training in the A.C.T. Master of Fine Arts Program.

In addition to specially priced A.C.T. subscriptions, Act One mem-
bers receive invitations to private receptions and unique special
events, opportunities to go behind the scenes at A.C.T. with backstage
tours and cast receptions, and a place to meet and mix with other
people who love theater.

This season’s Act One special events include a Shakespearean
winter costume ball scheduled for February 9 at the Regency Center
in San Francisco, and A.C.T’s annual Comedy Night at the Geary,
scheduled this season for April 21.

To get in on the act, and for party specifics, call the Act One hot-
hne at {415) 439-2402.

STEPPING OUT WITH A.C.T.

Out with A.C.T. is a dynamic new gathering for gay and lesbian theater
lovers. Special performances of three of A.C.T’s upcoming plays—Blizhe
Spiri¢ (March 13), The Glass Menagerie {April 24), and The Mother
(May 22)—are available at a discounted rate to Out with A.CT. patrons,
who will enjoy postperformance parties following each show, compli-
mentary wine and port, and an opportunity to meet the artists.

To order tickets please call the A.C.T. Box Office at (415} 749-
2ACT and mention the “Ont with A.CT” events when purchasing
your tickets.

continued on page 20
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continued from page 22

For a chance to win two free tickets to an Out with A.C.T. perfor-
mance, and to receive more information about upcoming festivities,
send your e-mail address to out@act-sthay.org, The deadline for entry
is February 20.

Out with A.C.T. is sponsored by the Sar Francisco Bay Guardian,
Beaulieu Vineyards, and Graham’s Six Grapes Port.

TAKE A PEEK BEHIND THE CURTAIN

For theater lovers who want to know what really goes on backstage,
A.C.T. offers guided tours of the Geary Theater from 10:30 am. to
ucon on most Weduesday and Saturday mornings throughout the sea-
son. Tours are $8 for the general public, $6 for subscribers and
seniors, and $4 for students. All tours are ticketed and can be pur-
chased through the A.C.T. Box Office. For specific tour dates and
other information, call (415) 749-2ACT or visit A.C.T. online at

act-sthay.org.
IN MEMORIAM

’ A.C.T. announces with great sadness the passing of Eric Landis-
' man, whe died October 3 after being struck by a car during a visit
to Southern Califoruia. We miss him terribly and send our prayers
to his family and his many friends both inside aud outside the Bay
Area theater community. A distinguished scenic designer, Eric

A.G.T. NEWS

embarked this fall on his second season as supervisor of the
i A.C.T. Properties Shop. Before joining A.C.T., he had worked
iu Bay Area theater for many years, including serving as prop-
ertics master for TheatreWorks aud the Caiifornia Shakespeare
:' Festival.

: Eric, who was 47, attended Berkeley High School and San
Francisco State University. He joined the Berkeley Shake-

speare Festival in 1980 and remained with that company in
various capacities for 15 years before going on to tcach and
design scenery at the College of Marin. He had a lifelong love

not only of theater but of world historical style, ranging from
Eric Landisman Louis XIV to the art of Disney. Eric was on one of his many
research trips to Disneyland wheu he was hit in a crosswalk. The
sensitivity and good humor he brought to his work at A.C.T. was
au inspiration to many. -

Erie is survived by his pareuts, Joseph and Jeanne Laundisman of
Berkeley, aud his brother and fellow theater designer, Kurt, of San
Francisco. Mr. and Mrs. Landisman have been A.C.T, subscribers since
1967, and held four seats for the family at the Geary Theater during
many of Eric’s formative years. At the memorial service held at the
Geary Theater on October 29, A.C.T. named an orchestra seat for Eric.

To memorialize Laudisman and the hard work he put into his
career, the Landisman family has set up the Eric Landisman Fnud

26 STAGEBILL
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to support emerging stage designers and technicians. Tax-
deductible contributions, made out to “A.C.T.—Eric Landisman
Fund,” may he mailed to A.C.'T., 30 Grant Ave., 0th floor, San Fran-
cisco, CA 94108. The fund will be administered by Theatre Bay
Area, the local support organization of the Bay Area’s resident the-
ater companies.

GALLERY AT THE GEARY

Find yourself with some extra time hefore a performance or during
intermission? Want to expose yoursell to more {ine art, but don’t make
it to art galleries as often as you'd like? Now you need look no further
than the Geary Theater itself. A.C.T. invites you to wvisit the second
floor of the theater (just outside the auditorium doors, along the north
bauk of windows, and by the elevator) to view original artwork by a
diverse range of artists in a series of rotating exhibits throughout the
2001-02 season.

Cwreutly on view are a recent series of small-scale paintings by
George Wingate, a New York artist cwrrently making his home on
Boston’s North Shore. Wingate has exhibited extensively for the past
20 years on the east and west coasts, as well as more recently in Europe.
Many of Wingate’s paintings are executed on mahogany panels only 4 x
5 inches iu size. Within this limited frame, Wingate has found a scale
perfectly suited to his gestural style of recording everyday objects and
scenes, capturing the visual richness and inner stillness inhereut in the
world around us. His paintings celebrate the beauty of the common-
place and position cveryday objects and landscapes in the coutext of
our busy lves.

“1 believe there is more to life than meets the eye,” says Wingate. 1
am delighted to move paint

=
&2
—
=
=3
=
2

Artist's Props
(54" x 64", oil)

around and make something
that other people will recog-
uize. However, my preoccu-
pation ‘has not been with
picture-making, but with
expression. [ try to show my
response to a time aud a
place and my excitement
about the act of painting.”
There will be a reception
henoring the artist at the
Gallery at the Geary on Jan-
uary 11. Fach artwork pur-
chase benelits A.CT. For
more information about
George Wingate, please con-

tact Kevin Simmers at {(415)
474-1066.
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The Mission / Qzk Collection

(E)

(A} DINING TABLE 40x62 = 2-15” LEAVES
(B) DRAW TOP TABLE 42x72+ 2-21" LEAVES
(C) ROUND PEDESTAL TABLE 2 SIZES AVAIL.
{D) KEYHOLE TRESTLE TABLE I SIZES AVAIL.
{E) TRESTLE TABLE 3 STZES AVAIL.
DROWSE STICKLEY MISSION CATALOGUE FOR ALL OPTIONS

www.NoriegaFurniture.com

MORE THAN 35 FEET OF DRAWER SPACE
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ALSO AVAILABLE IN DARK CHERRY

[FORNLA'S OLDEST STICKLEY DEALER

1455 TARAVAL ST. = SAN FRANCISCO - 415-564-4110
TUES, WED, FRI * 10TO §:30 * THUR1TO9 * SAT10TO S * 800 664-4110
www.NoriegaFurniture.com/metro




SPALDING GRAY, a writer, actor,
and performer, has created a series of
18 monologues which have been per-
formed throughout the United States,
Europe, and Australia, including: Sex
and Death to the Age 14; Booze,
“ Cars, and College Girls; A Persenal
- History of the American Theater;
! India and After (America); Monster
in a Box; Gray’s Anatomy; Its a
Stippery Slope; Morning, Noon and
" Night; and the OBIE Award-winning
{ Swimming to Cambodia.

b d Gray performcd the leading role
of Sceretary William Russell in last year’s Broadway production of
Gore Vidal's The Best Man. Other appearances on and off Broadway
include his portrayal of the Stage Manager in the revival of Thornton
Wilder’s Ouwr Town, directed by Gregory Mosher; Hoss in the
Performance Group’s New York premiere of Sam Shepard’s The Tooth
of Crime. With the Wooster Group, which he cofounded in 1977, Gray
wrote and performed the autebiographical trilogy Three Places in
Rhode Island.

Gray's film credits include Kate and Leopold (directed by James
Mangold), How High (dir. Jesse Dylan), Drunks (dir. Peter Cohn), The
Killing Fields (dir. Roland Joffe), Swimming to Cambodia (dir. Jonathan
Demme), Gray's Anatomy (dir. Steven Soderbergh), True Stories (dir,
David Byrne), Clara’s Heart (dir. Robert Mulligan), Beaches {(dir. Gary
Marshall), The Pickle (dir. Paul Mazursky), The King of the Hill (dir.
Steven Soderbergh), The Paper (dir. Ron Howard), Beyond Rangoon
{dir. John Boorman), and Diabolique (dir. Jeremiah Chechik).

His television appearances include the HBO special Terrors of
Pleasure, The Image (with Albert Finney) for HBO Premiere Films;
Zelda (dir. Pat O’Connor), and a recurring role on “The Nanny” He
recreated his role in Our Town for PBS’s Great Performances.

Gray’s publications include a collection of monologues, Sex and
Death io the Age 14 (Random Mouse); Swimming to Cambodia
{Theatre Communications Group); In Search of the Monkey Girl
{Aperture Press); Orchards, Monster in o Box, and Gray’s Anatomy
(Vintage); and the novel Impossible Vacation (Knopf). Ii's a Slippery
Slope was published by Farrar, Strauss & Giroux in 1997 and released
on a CD by Mercury Records in 1998.

Gray has received a Guggenheim Fellowship and grants from the
National Endowment for the Arts and the Rockefeller Foundation. His
most recent monologue, Morning, Noon and Night, published by
Farrar, Strauss & Giroux, premiered at the Goodman Theatre in
September 1999 and opened at Lincoln Center for a three-month
run in the fall of 1999. He is at work on a new monologue.
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continued from page 20

fear that western culture was disintegrating and that the world as he
knew it was nearing its demise. “She took me at my word and said,
‘Well, Spalding, during the collapse of Rome, the last artists were the
chroniclers! And all the bells went off inside me. Of course, I
thought. I'll chronicle my life, but I'll do it orally, because to write it
down would be in bad faith, it would mean I believed in a future”

Already a compulsive diarist {he hadn’t missed a daily entry for
seven years) and a natural storyteller, Gray was perfectly suited to his
new medium. He hurried back to New York and began performing
monologues, to increasingly larger audiences, at The Performance
Garage. He performed Sex and Death to the Age 14, his first pub-
lished monologue, in 1979, and it established the look and feel of his
snbsequent solo work: “I sat behind that desk with a httle notebook
containing all I could remember about sex and death up until I was
14 years old”

During Sex and Death, Gray devised his uniqne process of perfor-
mance development. Rather than committing his stories to memory,
he develops and refines each monologue over many months in front
of a live audience. He does not write his monologues in the formal
sense; they are never spoken or rehearsed beforehand. Instead, he
creates a simple outline of events recollected from his life, jotting
down key words to jog his memory while he’s onstage. “Then, guided
by my outline, [ tell you my story,” Gray explains. “It’s as though I am
describing the images of an internal film.” In the early stages of the
development process, Gray tape records each performance and listens
to it the following morning. He works for months in front of andiences
in various venues finalizing his editorjal decisions and internalizing
the thythms of his performance. When it is at last finished, Gray
explains, “it becomes lyrical. And when I sit down at the table it is
totally available to me. It is not something I have to think too much
abont. It is a part of me.”



Audience reaction and participation are fundamental to all of
Gray’s work, as well as central to his method of ordering his thoughts
both on and off stage. “l have been working in front of a live audi-
ence for three decades and this can’t help but influence the way that
I shape my world. The way that they are silent, the way that they
laugh. 1 have my feelers out for [audience reactions], so my audience
is almost like an editor, a hive editor”

He has even developed a performance piece, called Interviewing
the Audience, in which he turns his prodigious curiosity for once on
others. Gray invites audience members to join him onstage and asks
each one a stream of free-association gnestions that must resemble
the interrogation to which he regularly snbjects himself. Life meets
art meets life.

AN ACTOR AT HEART

Although his career has flourished during a time when sole perfor-
mance has become increasingly popular, Gray distances himself from
performance artists who subject andiences to what he calls “post-
modern fractnred narratives” He continues to define himself first
and foremost as an actor—albeit one whose life’s work consists pri-
marily of playing himself: ’

For me where acting comes in...is when I begin over the course
of the monologue’s evolution fo study myself and my behavior. I
begin to observe myself as a sort of character study....I am to
some extent an inverted Method actor in the sense that I use
autobiographic emotional memory to play myself rather than
some other character. When it works, I'm able to transform what
might be considered a psychopathology (divided or schizoid per-
sonality) into a creaitve act.

Gray has played significant film and the-
ater roles in recent years, including the title
character of Gore Vidal’s The Best Man on
Broadway last season. (“He was an existen-
tial New Englander....It fit like a perfect
Cinderella shipper”) Yet he acknowledges
feeling less interested of late in mainstream !
theater. “I am not very keen on playing f
other people anymore,” Gray said recently. -

One remarkable aspect of Gray’s work is 7
that audiences have always been able to
find aspects of themselves in his very per-
sonal despair and irrepressible questioning.
The audience, however, maintains the plea-
snre of laughing at it all. “The audience
doesn’t see the enormous amount of pain

Scenes from the
Wapster Group’s
production of Gray’s
tritogy, Threa Places
in Rhode Island:

UPFOSITE
Paint Judith (1979}

BELDW :
Nayait Schoal (1578)
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the humor comes out of,” Gray explains. “They laugh right over it.
There’s a line in Swimming to Cambodia. It's funny—but not funny—
that my father never went to see [the show] because he wouldn’t miss
cocktail heur. The audience can just howl, but that was the truth

A NEW VOICE

Other, darker truths have revealed themselves to Gray in revisiting
Swimming to Cambodia. In New York in November, he performed
the piece for the first time since its inception. He became acutely
aware of the fact that he is no longer the man who first described,
with a kind of manic fervor, his outlandish experiences in Thailand’s
red-light district and the gruesome realities of reliving, as an actor,
“the worst auto-homo-genocide in modern history”

“When I first performed Swimming io Cambodia, I think 1 was
much more adolescent in a way. Now [ see that the piece was origi-
nally a wake-up call to an adolescent who had been reeducated and
sprung from his complacency by the experiences he had in Asia”

Gray’s artistic mission has always been to speak the moment-to-
moment truths of his life just as he has lived them, an imperative that
has proved particularly challenging given recent difficult experiences in
his personal life, as well as in the world at large since September 11.
Gray sustained serious injuries last summer in an auto accident while
driving with his wife in the Irish countryside. After three weeks of recov-
ery in the hospital, he has endured months of rehabilitation and is still
coping with the physical and psychological challenges of healing, “It has
slowed me down physically, but, perhaps more interesting to what I do,
I have felt a new voice emerging, one that is more humbie, less ironic. T
feel the issues surrounding the accident riding beneath whatever else
I'm worling on, pushing up and wanting to be told. It was actually hard
at first to find inspiration again in Swimming to Cambodie, but I have
been surprised by just how much has resonated for audiences”

In fact, as we all cope with the daily news of a world fractured by
opposing ideologies, Gray's questioniug of 15 years ago seems
remarkably immediate: “How does a country like America begin to
find a language to negotiate with a country like Russia or Libya if I
can’t begin to get it together with my neighbors?”

In contrast to Spalding Gray the actor—who once said that “to tell
a memory is more fun than to hive it"—Spalding Gray the 60-year-old
father finds a kind of meditative release in telling his life just as he
has lived it. He seems to know that sometimes we can bear to hear
what we cannot bear to see. “I continue to find a much greater power
in real stories than in any kind of fictive retelling. I belicve there is
a kind of masking in the metaphors of fiction, whereas the well-told
story abont the self in the world is very gratifying, for the author as
well as for others. I see it as both artistic and therapeutic. Raymond
Carver said late in his life, “Why not tell what really happened?” Well,
why not tell what really happened, and tell it well?” W
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CAREY PERLOFF (Artistic Director) is thrilled to
= be entering her tenth season as artistic director of
e A.C.T. Known for directing innovative produc-
= tions of classics and championing new writing for
the theater, Perloff has staged {or A.CT. the
i American premieres of Tom Stoppard’s The
Invention of Love and Mdian Ink; new
E A.C.T.~commissioned translations of Hecuba, The
Misanthrope, Enrico IV, Mary Stuart, and Uncle
Vanya; and the world premiere of Leshie Ayvaz-

ian’s Singer’s Boy; as well as acclaimed productions of The Threepenny

Opera, Old Times, Arcadia, The Rose Tattoo, Antigone, Creditors,
Home, and The Tempest. In the 2001-02 season she directs the first
American production of Harold Pinter’s Celebration and The Room
and Maxim Gorky’s The Mother, as well as the world premiere of David
Lang and Mac Wellman’s The Difficulty of Crossing a Field (featuring
the Kronos Quartet) and the A.C.T. Master of Fine Arts Program’s
world premiere production of Mare Blitzstein’s No for an Answer. Last
summer, her play The Colossus of Rhodes received its world premiere
at Lucille Lortel’s White Barn Theater in Westport, Connecticut.

Before joining A.C.T., Perlofl was artistic director of Classic Stage
Company in New York, where she directed the world premiere of Ezra
Pound’s Elektra, the American premiere of Pinter’s Mountain Language
and The Birthday Party, and many classic works. Under Perloff’s leader-
ship, Classic Stage won numerous OBIE Awards for acting, direction,
and design, as well as the 1988 OBIE for artistic excellence. In 1993,
she directed the world premiere of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and the Brooklyn Academy of Music.

Perloff received a B.A. in classics and comparative literature from
Stanford University and was a Fulbright Fellow at Oxford. She was on
the faculty of the Tisch School of the Asts at New York University for
seven years and teaches and directs in the A.C.T. Master of Pine Arts
Program. She is the prond mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director),
now in her sixth season at A.C.T., emigrated to the
United States from Canada in 1996 to begin her
partnership with Artistic Director Carey Perloff.
Since that time, A.C.T’s annual budget has grown
b by 50 percent and staff size has increased dramat-
| ically. As managing director, Kitchen has overseen
the company’s recent expansion and been instru-
E mental in fortifying the company’s infrastructure

- % to better support A.C.T’s artists and employees.
Kitchen began her career as a stage manager in 1975, and after 15
years in theatrical production became general manager of Citadel The-
atre in Edmonton, Canada’s largest regional theater. She currently
serves on the board of the Commonwealth Club of California and is a
past member of the San Francisco Leadership Board of the American
Red Cross, Big Brothers/Big Sisters, San Francisco and the Peninsula,
and the executive committee of the League of Resident Theatres
(LORT). She has also participated on peer review panels for Theatre
Communications Group, the Canada Council of the Arts, and Forbes
magazine’s Business and the Arts Awards. Kitchen is a graduate of the
University of Waterloo and the renowned Richard Ivey School of Busi-
ness at The University of Western Ontario.




MELISSA SMITH (Conservaiory Director), oversees the administration
of the A.C.T. Conservatory’s Master of Fine Arts Program, Young Con-
servatory, Summer Training Congress, and Studio A.C.T., in addition to
serving as the master acting teacher of the M.I.A, Program. Before join-
ing A.C.T., Smith served as director of the program in theater and
dance at Princeton University, where she taught acting, scene study,
and Shakespeare for six years. Also a professional actor, she has per-
formed in regional theaters and in numerous off-olf Broadway plays,
including work by Mac Wellman and David Greenspan. Smith holds a
B.A. in English and theater [rom Yale College and an M.F.A. in acting
from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
Eva Le Gallienne’s National Repertory Theater. He also stage-managed
the Broadway productions of And Miss Reardon Drinks a Little and
Georgy (a musical by Carole Bayer Sager), as well as the national tour of
Woody Allen’s Don't Drink the Water. Off Broadway he produced Ihsen’s
Little Fyolf {directed by Marshall W. Mason) and Shaw’s Arms and the
Man. Haire joined A.C.T. in 1971. He and his department were awarded
Theater Cralts International’s award for excellence in the theater in
1989, and in 1992 Haire was awarded a lifetime achievermnent award by
the Bay Area Theatre Critics’ Circle.

HONORING A.G.T.S VOLUNTEERS

Do you enjoy worling with diverse people and learning more
about the theater? A.C.T’s volunteer auxiliary offers many oppor-
tunities for people interested I contributing their time and talent.
Volunteers assist with mailings and work with administrative
departments, help at selected performances, staft the library, and
more.

Volunteers do so much for A.C.T. throughout the year that we
can never thank them enough for the critical support they pro-
vide. We would Like to recognize the individnals listed below who
have volunteered during recent months:

G. David Anderson  Dorothy Griggs Miriam Perusse
Alison Augustin Pauline Hoff Joe Ravicini
Marie Bauer Jerri Holmes Dana Rees
Helen Buckner Han Jean Walter Riney
Jim Burgess Esther Jennings Joe Rosenthal
Joan Cahill Iris Johnson Beverly Saba
Geraldine Collins William & Gladys Ellen Spinrod
Muaureen Dan Kane Sam Thal
Elaine Foreman Susanna Kohn ' Sylvie Coe Tolk
Frances Frieder Ines Lewandowitz Rick Vila
Barbara Gerber Danielle Neary Jean Wilcox
Celia Gersco Roy Ortopan Johanna Wilkens

For information about valunteering at A.C.T,, call (415) 439-2301.
For information about ushering, call (415) 433-2349.
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KGO RADIO

(A Christmas Carol) )
KGO NEWSTALK AM 810 returns to support A.C.T. as a cosponsor
of A Christmas Carol. KGO made its A.C.T. sponsorship debut in
1996 with the Geary Theater inaugural production of The Tempest.
KGO has been Northern California’s most-listened-to radio station
for more than 20 years, due to its commitment to the community—a
commitment to provide the most complete information about world
and local events, a forum for discussion, and support for arts, civic,
and other nonprofit community organizations. Fach week KGO
informs and entertains more than one million listeners—people who
enjoy the variety, depth, and stimulating nature of newstalk program-
ming. KGO appreciates the quality and diversity of the productions
presented by A.C.T. and is proud to support an important San Fran-
cisco tradition,

THE A.C.T. INTERNSHIP PROGRAM

An A.C.T internship can be a springboard to
a professional life in the theater,

Artistic & Administrative
Artistic Department
Assistant Director

. Literary/Publications
Development
Management
Marketing/PR

Production
Costume Rentals
Costume Shop
Lighting Design
Sound Design
Properties
Technical Design
Wig Construction and Makeup
Stage Management
Production
Production Management.

For current information, an application, or a free brochure,

visit act-sthav.org,
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carey perloff, artistic director
heather kitchen, managing director
melissa smith, conservatory dircetor
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The conservatory at A.C.T. encompasses four nationally recognized programs that
provide study in acting and relafed subjects to pecple from throughout the United
States and around the world. For more infarmation, please call 415 439-2ACT or
visit us onfine at actsfhay.org.

STUDIO A.C.T.
Our highly successful parttime acting program for adults, beginning thraugh pro-

fessional.

CORPORATE EDUCATIONAL SERVICES

All the world's a stage...and you play a leading role! Improve communication skills
in your office with techniques taught by theater prefessianals, cusiomizad for your
individual needs.

YOUNCG CONSERVATORY
Outstanding theater training for students aged 8 1o 19.

MASTER OF FINE ARTS PROCRAM

The cornerstone of the A C.T. Conservatory, this rigorous three-year program leads
to an M.FA. degree.

amy hengerer “00 and chris ferry ‘00 in pains of youth, by ferdinand brucknec [pholo by ken frisdman)
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AN I‘NVITATION T0 JOIN
THE PROSPERO SOCIETY

A.CT. is pleased to announce the formation of the Prospero
Society. Named after the wise and benevolent magician in
William Shakespeare’s The Tempest, the society has been estab-
lished to honor those who wish to help sustain the future of
A.CT. by including the organization in their estate plans.

Your bequest will have a profound effect on A.C.T.'s future.
It can be used to:

* Support mainstage productions

+ Encourage new translations and innovative pro~
ductions of classical work

* Support the creation of new plays and musicals for
the American theater

* Enhance the A.C.T. Conservatory by providing
first-class professional actor (raining through stu-
dent scholarships and endowed faculty chairs

* Build younger and more diverse audiences for
A.C.T. by providing subsidized tickets to schools
and community groups.

If you would like more information,
please contact Michele Casau at (415) 439-2451,

or send an e-mail to mcasau@act-sfhay.org.

All inquiries will be held in strictest confidence.

TACT




American Conservatory Theater is deeply grateful for the

o

generous support of the many individuals, corporations,

foundations, and government agencies whose contributions

make great theater possible.

GOVERNMENT,
FOUNDATION, AND
GORPORATE SPONSORS

$100,000 and ahove
Daris Duke Charitable Foundation
Grants for the Arts/
San Franciseo Hotel Tax Fund
The William and Flora Hewlett
Foundation
The James Iivine Foundation
The Andrew W. Mellon Foundation
Mercer Delta Consulting
Momnigomery Street Foundation
Anonymous

$50,000-$99,999

Bvlgari

California Arts Council

Walter and Elise Haas Fund

Bernard Osher Foundation

The Pew Charitable Trusts

The Shubert Foundation

Theatre Communications Group, Inc.
The Westin St. Francis

$25,000-$49,999

Bank of America Foundation

Contra Costa Newspapers

Hilton San Francisco

Jewels of Charity, Ine.

KDTC Classical 102.1 FM

KGO AM 810

Alexander M. and June L. Maisin
Foundation

National Endowment for the Arts

Pacilie Bell Foundation

United Airlines

Van Loben Sels Foundation

$10,000-524,999

Act One

Citysearch.com

Frank A. Campini Foundation

The Capital Group Companies

Chevron

Consulate General of Italy in San
Francisco

Etant donnés for the Performing Arts

First Republic Bank

Ira and Leonore Gershwin Trusts

David B. Gold Fund

Richard & Rhoda Goldman Fund

Miriam and Peter Haas Fund

Colin Higgins Foundation

Koret Foundation

The Stanley 8. Langendorf
Foundation

Louis R. Lurie Foundation

MeiLife Foundation

San Francisco Bay Guardian

San Francisco Magazine

Wallis Foundation

$5,000-$9,999

Beaulieu Vineyards

Mervyn L., Brenner Foundation

The Charles Sehwab Corporation
Foundation

Coit Drapery, Carpet and Upholstery
Cleaners

Downtown Center Garage

Giorgio Armani

The Kitehen Table Foundation

McKesson HBOC Foundation

Pillsbury Winthrop LLP

The Regency Building

Edna M. Reichmuth Trust

$1,000-%4,999

Eldorado Foundation

The William G. Gilmore Foundation
Graham’s Six Grapes Port

Stagebill

Anonymous

PROSPERO SOGIETY

The following individuals have generously
provided for A.C.T. in their estate plans.

Judith and David Andcrson

Arthur H. Bredenbeck

Hall Byther and Philip Goddard

Frannie Fleishhacker

Mortimer Fleishhacker

Mrs. Lester G. Hamilton

Harold R. Hollinger

William S. Howe, Jr.

Deedee and Burt McMurtry

Shepard P. Pollack and Paulette Long

Gerald B. Rosenstein

Harold E. Segelstad

Clifford J. Stevens and Virginia C.
Whittier

Jean Sward

Anonymous (3}
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INDIVIDUAL
SUPPORTERS -

The list below reflects gifts to the
Annual Fund received betiween Octo-
ber 1, 2000, and September 30, 2001.
Gifis Iisted here do not inclede

special-event contributions.

DIAMOND BENEFACTOR
($25,000 and above)
Ms. Reoa Bransten

Mr. and Mrs. Gordon P. Getty
Sally and Bill Hambrecht
Sandra Lloyd

Burt and Decdee MeMurtry

Ms. Toni Rembe

Alan L. and Ruth Stein

Mrs. Paul L. Wallis

Anonymaus

GOLD BENEFACTOR
{$10,000-%$24,999)
Ms. Tevcia Rose Barnes
Ms. Karin Bauer
Ms. Annetic Bening
Ms. Joan Danforth
Mr. and Mrs, Ray Dolby
M
Mr. and Mrs, Daniel Eitingon
Mr. and Mrs. William Fisher
Frannie and Mor Fleishhacker
Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grigg
Ms. Sue Yung Li
Mr. and Mrs. Robert MeGrath
F. Eugenc and Mary 5. Mete
J. Sanlord and Constance Miller
Mr. Robert M. Moore
Mrs. Albert J. Moorman
Mr. and Mrs. Kenneth Qshman
Shepard P. Pollack and
Paulette Long
Mr. Charles S. Raben
Mr. und Mrs. Claude N. Rosenberg, Ir.
Mr. Toby Schreiber
Mr. Russ Selinger
Mr. and Mrs. Alan Snyder
Gidcon and Cheric Sorokin
Mr. and Mrs. Steven L, Swig
Mrs. Sylvia Coe Tolk
Greg and Lisa Wendt
Mr. Barry Lawson Williams
Ms. Anita Yu
Anonymous

=

e and Mrs. William Druper
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SILYER BENEFACTOR

{$5,000-59,999)

Barbara and Gerson Bakar

Christopher P. and

" Amber Maric Bently

Arthur H. Bredenbeck

M. and Mrs. John M. Bryan

Mr. and Mrs. Steven B. Chase

Ms. Lesley Ann Clement

Mas. Cheristine Coalson

Ms. Linnet F. Deily

James and Jean Douglas

Ms. Joan Eckart

Mes. Delia Fleishhacker Ehrlich

Ms. Danicla Faggioli

Mr. and Mre. Richard J. Fineberg

Ms. Amy Rothschild-Friedkin and
Mr. Moron Friedkin

Mrs. Robin Gates

Marcia and John Goldman

Me. and Mrs. Themas W. High

Mrs. Dorothy A. Hyde

Ms. Judith Kenney

Ms. Angtle Khachadour

Ms. Heather Kitchen

Tom and Sheila Larscn

Bruce and Naomi Mann

Dr. Scth L. Matarasso

Chris and Stan Mattison

Jackie and Howard Nemeravski

Ms. Nancy S. Olson

Terry and Jan Opdendyk

Mrs. Helene Op[;cnhcimcr

Bruce and Vicki Pate

M. S1cven C. Phillips

Dr. A. Jess Shenson

Ms. Ruth A, Short

Mr. Daniel G. Yolkmann, Jr.

Mrs, James L. Walker IT1

Dianne and Andrew Wollf

Anonymous

BRONZE BENEFACTOR
($3,000-%4,999)
The Stacey Baba and James Vokae
Charitable Foundation
Mr. Alan Beclier
Ma. Iritzi Benesch
Mr. T. L. Davis and Ms. M. N. Plant
Mr. Myrkle C. Deaton
Ms. June Anne Doar
Ms. Phyllis Kay Dryden
Mr. and Mrs. David Fleishhacker
Mr. and Mrs. Kelley Guest
Mr, Scott Handelsmun und
Ms. Jill Matichak Handelsman

Ms. Betly Hocner

Mr. James C, Hormel

Mr. and Mrs. P. Beach Kuhl
Richard and Paola Kulp

Joan and Ralph Lane

Barbara and Chuck Lavaroni
Cynthia and Khristopher Loux
Mr. Paul Mariano

Nion T. McEvoy

Danicl and Carglyn Miller

Ms. Michele Baliard Miller
Rruce and Adrienne Mitchell
Dr. Douglus Ousterhout

Mr. and Mrs, Tom O. Pendleton
Marjoric and Joseph Perlofl
Dr. and Mrs. Morton Rosenllum
Mr. Paul Sack

Dr. Vibcke Strand and Dr. Jack Loftis
Mr. Les Vogel

Mr. and Mrs. Paul E. Weiss

Irv Weissman Family

Ms. Nola Yee

Anonymous

BENEFACTOR
($1,500-%$2,999)
Mr. Paul Angelo
Mr. R. John Armor and
Mr. Dwayne E, Wesléy
Ms. Sharyn Bahn
Mr. and Mrs, Joscph Barnard
Ms. Exvah Barshad
Mr. Stephen Bellord
Mr. and Mrs. Richard Rennett
Ms. Donna L. Beres
Mr. Kenneth C. Berner
Ms. Alison Bers and
Mr. August Lee Kleinecke
Mr. and Mrs. Hilton Bialck
Nordin and Donna Blacker
Ms. Anna Blackman
Mr. and Mrs. Roger Bous
Ms. Patriciu Bresee
Mrs. Barbara K. Brown
Mr. Paul E. Cameron and
Ms. Shannon Page
Dr. and Mrs. Ronald E. Cape
Mr. Bruec Carlton and
Mr. Richard McCall
Drs. Toni und Timothy Curlton
John and Linda Carter
Lionel und Lorraine Chan
Dr. Devron Char
Mr. Ronald Claveloux
Lloyd and Janet Cluff
Mrs. Virginia P. Coleman



Dr. and Mrs. Willtam J. Comport

Thotnas J. and Joan C. Cooncey

Mrs. Alice Corning

My, and Mrs. S.P. Culf

Mr. Sean P. Cullen

Ms. Jane Culley

Ms. Beatrice Cummings

s, Daryl Davis

Mr. and Mrs. Paul F. Denning

Ms. Thalia Dorwick

Mr. und Mes. Roger D. Dwinell

Mr. and Mrs. Joseph Ehrman 111

Ms. Joan L. Ellison

Mr. Don Ellwood

Dirs. Caroline Emmett and
Russoll Rydel

Mr. and Mrs. Christian I Erdinan

Mr. Roger Fec

Me. Alexander L. Tetter

Dr. Laurenec Finherg

Mr. and Mrs. Patrick . Flannery

Mr. and Mrs. Richuzd T.. Fowler, Jr.

Mr. and Mrs. Thomas Frankel

The Freiberg Family

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser

Dr. Sharon A. Gould

Richard and Marcia Grand

Mr. and Mrs. Kent M. Harvey

Kirke and Naney Hasson

Mr. George Hawxhurst

Alan und Kathleen Heibein

Mr. and Mes. R.S. Heinrichs

Ms. Kimlerly Hughes

Mr. Robert Hulteng

Lyn and Harry lsbell

Mr. Kenneth Jaflee

Louisc and Howurd Karr

Mrs. June!Hope Kingsley

s, Nuncy L. Kittle

Ms. Jo Maric Korpitz

Dr, and Mrs. Robert H. Kremers

Vicki und Jnhn Kryzanowski

M, und Mrs. Howard W. Lewis

Ms. Adeline G. Lidy

Mr. John D. Lader

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Robert MeGee

Ms. Kathleen Mellwain

Mr. and Mrs. Cascy McKilben

Mrs. Jeanne A. Meyer

Mr. and Mrs. Hurvey Mohrenweiser

Mrs. Sharon H. Morris

Mr. and Mrs. John Murphy

Mr. and Mrs. Merrill E. Newman

Ms. Kathy Nizh

Annetie and Allen Norris

Mr. und Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Mr. und Mrs. Robert M. Raymer

Jumes V. and Sandra 2. Risser

Jumes and Kathy Robinson

Mr. und Mrs. Richard M. Rosenberg

Marl¢ and Martha Ross

Mr. and Mrs. Bertram Rowland

Me. Gary Rubenstein

Mes. Riva Rubnitz

Mrs. Donald Ruder

Mrs. H. Harrison Sadler

Jack and Retly Schafer

Mr. Bolt Schiller

Mrs. Marietla C. Schumacher

Dr. F. Stanley Seifried

Dr. Maurice Sokolow

Mr. Laurence L. Spitters

Mr. Emmell Slanton

Mr. Charles Staulfacher

Dwight and Blossom Strong

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Ann M. Tharnton

Mr. and Mrs. Dexter C. Tight

Mr. and Mys. Gary ). Torre

Mr. and Mrs. Nicolo Torre

Ms. Athena Troxel-Rluekburn and
Mr. Timothy Charles Blackburn

Ms. Jeanmaire Weinstein

Me. Peter M. Zuber

Anonymous

PATRON
{$1,000-%1,499)
Ms. Sharon L. Anderson
Mr. and Mrs. Raymond I Bacehetti
Ms. Naney Ball
Mer. Marvin Runks
Mr. and Mrs. Ralph Bardoll
Leslie and Brian Benjainin
8. A, Bierly
Fred and Naney Bjork
Mz. Rebert Blair
Myr. Clark Blaisc
Mrs. Armand D. Bosc
Mr. Benjamin Rratt
Mr. and Mrs. R, Kent Brewer
Mr. and Mrs. Roberl W. Rurnett
Vinec end Mary Caporale
Ms. Linda Carson
Mr. Putrick J. Carter and
Ms. Martha Butie Carter
Mr. Ronald Casassa
Mr. und Mrs. Donald Chatken

Mr., William R. Cheney
Mr, Walter G. Chesnut
Mr. and Mrs. Roy S. Cook
Mr. James L. Coran und
Mr. Waller A. Nelson-Rees
Ms. Donna Crabb
Mr. and Mrs. Ricky J. Curotio
Ms. Curlotta R. Dathe
Mr. Donald K. Davis
Ms. Leanora A. Buyar Davis
Juditl and Robert DeFranco
Mrs. Joan DelGreco
Ms, Daniela DeLuea
Mr. Tedward J. Dobranski
Ms, Curol Dollinger
Dr and Mrs. Leo V. Dos Remedios
Mr. Fred Drexler
Ms. Sally J. Dudley
Ms. Kathleen Dumas
Ms. Sheila Emery
Mr. and Mrs. Jerome B, Fulk, Je.
Denis, Cheryl and Yicki Fuma
Mr. Rodney Farrow
Mr. Robert Finkle
Ms. Marilyn A, Forni
Ms. Jean Toss
Mrs. Towurdd A. Friedman
M. Tnm Friesch
Ms. Lnis Fugate
Doré and James Gabby
Mr. and Mrs. Thomas A. Gallagher
Mr. and Mrs. James 3. Golden
Mr. S8am Goodhope
Dr. and Mrs. Kenneth Gotdich
Dennis and Heather Green
Mr. Mark Greenstein
Mr. Marvin M. Grove
Ms. Margaret J. Grover
Ms. Shelley R. Grabb
Mrs. Lee B. Herbst Gruhn
Ms. Laura Hadsell
Timothy F. and E. Ann Haggery
John and Cameron Hamblin
Ms. Jeanette Harins
Alan and Wendy Harris
Ms. Natalic A. Hopkins
Br. and Alrs, Richurd W. Horrigan
Mrs. Shirley Hort
Ms. Lunette S. Howarid
Mr. und Ms. Cordell W. Hull
Mr. and Mrs. George Hume
Mr. and Mrs. Robert E. Hunter, Jr.
Jo and Jed Hurley
Mr. Mark Jarreit
Dr. and Mrs. C. David Jensen

Mr. Douglas B. Jensen

STABEBILL



Ms, Denisc Johnson )
Stephen and Elizabeth Johnson
Mr. ard Ars. Robert R. Johnsten
Gary and Zeeva Kardds
Burbura and Ron Kaufman
Mr. and Mrs. Jim Klingbeil
Ms, Carole J. Krause
Dr. Thune Kreiner and
Dr. Steven Lovejoy
Ms. Nancy Kux
Ms. Theresa LaMay
Mr. Patrick Lamey and
Ms. Mary Hughes
David and Janice Lawrence
Dorothy and Rill Luzier
Ms. Helen S. Lowis
Mr. William Thomas Lockard
Mr. and Mrs. Lawrence Ludgus
Mr. and Mrs. Ted N. Magee
Ms. Elinor Mandelson
Mr. Preston Martin
Mr. and Mrs. Donald ). McCubbin
Ms, Judith McKelvey and
De. Robert Shaw
Mr. Donald MeKibben
Ms. Jaret B. McKinley
Ms. Kathryn K. MeNeil
Gregory and Alice Lee Melchar
Mr. Byron R. Meyer
Mz Ralph V. Moorc
Mycrolt
Mr. and Mrs, William Needhain
Mrs. Newton FL Newstudter, Ir,
Michael and Carol Newhouse
Mr. and Mrs. Walter Newman
Mr. and Mrs. Brace Nissim
D, Jerome D. Oremland
Mr. Timothy . O"Shea and
Ms. Margaret R, Arent
Mr. Anil Pal
Me. Don Palermo
Gina and David Pell
Barbara and Jon Phillips
Ms. C. Powell-Hagwerty
Ms. Dehorah Rappaport
Joyce and Gary Rilkind
Ivy and Leigh Robinson
Dr. Donald Rose
Taby and Sally Rosenblutt
Mr. Gerald B. Rosenstein
Mrs. Elizabeth B. Ross
Mz. Paul Ross
Me. und Mrs. Robed K. Russell, I
Dr. and Mrs. Rudi Schinid
Mrs. Charles Bl. Sehulz
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Mr. Steve Sekiguchi and
Mr. Greg Fruhwirth
Mes. H. Boyd Seymour
Mr, and Mrs. Clilford A, Sharpe
Ms. Kathleen Simpson
Mr. Thomas Sirmrock
Earl G. and Marietta Singer
Ms. Kathleen Ann Skecls
Mr. and Mrs. Richard 1. Smallwood
Mr. Jack Solomon
Ms. Eta Somekh
Mr. Richard Spaetc
dls. Julie Stein and
Me. Kennen Hugen
Mrs. Madeline Johnson Stein
e, Clilford John Stevens, Jr. and
Ms. Virginia C. Whitticr

"Ms. Carol R. Strand

Mr. and Mrs. William W. Thomas
Ms. Suzic 8. Thorn

Ms. Karen Trilevsky

Mr. and Mss. Lelund . Van Winkle
Mr. and Mrs. Theodore Weber
Mr. Mare Whitney

Devera and Michael Witkine

Mr. Riehard Witter

Ms, Linda Ying Wony

Mr. und Mrs, Wil 8, Wong

Mr. and Mrs, Loring A. Wyllic, Jr.
Mer. and Mrs. Paul T, Youngdaht

Anonymous

SUSTAINER

($600-$999)

Mr. Hervey E. Aldridge = Ms. Liz Allor
* Me. David Anduleon and Ms. Colleen
Cotter = Mrs. Thomas C. Andersen *
M. Armar Azchbold + John and
Phocbe Atwater + Bill and Susan Bag-
nell + Mr. Roderick G. Baldwin - 3x.
and Mrs. Kirk W. Bassett = Mr. Dunicl
R. Bedlord * Mr. and Mrs. Richard
Begley = Mr. and Mrs. Norman 8.
Bernie = Dr. Barbaru L. Bessey and Dr.
Kevin J. Gilmartin * Dr, and Mrs.
Fowler A, Biggs « Paul and Kathy
Bissinger « Ms. Sanda Blockey « Mr.
James R, Blount « Larry andl Lisheth
BBlum * Ms. Patti Boe + Ms. Donna
Bohling = Ms. Janet H. Boreta « My,
and Mrs. Paul Brisson * M. Richard
Bruins « Mr. and Mrs. John Clilford
Burton » Ms. Cheryl Butsuda = Mr.
Edgar M. Buttner = Mr. Hall Byther -
Ms. Mary E. Claugus = M. Bill
Chatwell = Jan and Tsulsel Chernoll »
Ms. Mildred T1. Chin ¢ Mr, and Mrs.
AB. Ciubattoni = Mr, William Ciroceo

M. Stephen Cleary = Dr. Thomas H.
Clewe = Gary and Susan Conway = Mr.
and Mrs. David B. Cookson = Me. and
Mes, Robert C. Cowan « Theodore and
LaVaughn Craig + Randy end Mary
Cram = Ms. Joanna Crimmins = Ms.
Kathleen Damron * Ms. Tra T). Dearing
* Carl N. and Therese Degler = Ms. M.
Quinn Delaney « Mrs. Marguret E.
Dennis + Mrs. Richard W Dowel] « Mr
Merrick Dowson = Ms. Christine Doyle
* Mr.und Mrs. I Thomas Dunlap, Ir. «
Mr. and Mrs. Gordon 8. Dunn « Mr,
Richard C. Edwards « Ms, Mary Ehrig «
Ms. Winn Ellis urad Mr. David
Muhoncy = Mr. and Mrs, Leil Erickson
* Ms. Cail Erwin * Ms. Angela Sowa
and Dr. Dennis 3. Facehino = Charles
and Susan Fadley » Ms. Catherine
Feaeht « Mr. Donald Fillman = Mr.
Jason Fish and Ms, Courtney Benoist *
Me. James Florcy = Ms. Shirley Forbes »
Ms. Rachel Lorrest « Ms. Sue K. Fry +
Mr. and Mrs. Fred Fuchs + My, Michacl
J. Guflney « Ms. Priscillu Gecslin « Mr.
Michael R. Cenesereth + Mrs. Christine
Gacthals * Ms. Anne Goelsch * Mrs.
Elizabeth Gonda + Mr. Ronnie C.
Green * Roger and Kathryn Halliday -
Mr. Steve Hamilton * Ms. Lisa Hane »
Ms. Maryanna Haskins « Mrs. Dolores
Hawkins + Mr. and Mrs. William 1,
Henley * Mr. Henry Paul Hensley « D
James M. Hessler = Joanne and Harlan
Heyden * Mr. Kenneth L. Holiord »
Mr. Paul Hook * Gearge and Ginny
Horning « Mr. Bruce Hotchkiss » Ms.
Antoniz Hotung * Ms. Jennifer Howlewt
¢ Dr. and Mrs, John E. Jansheski » Mr.
Seymour Jaron * Mr. James . Johnston
* Mrs. Clathorne S. Jones « Mr. Reese
Jones « Mr. Jonathan [}, Joseph +
Richard M. and Susan L. Kaplan « Mr.
Gregg Kellogy « N and Mrs. Richard
L. Kempsoo * Mr. Nolan Kennedy =
Ms. Eileen Keremilsis = Ms. Janet King
= Mr. and Mrs. John A. Knoll « My,
Thomas F. Kocwel « Ms. Kimherly J.
Kruse * Dr. and Mrs. Juck Leibman »
Mr. Sterling Leisz « John and Sandra
Leland Foundation + Me, and Mes.
Robent G. Lenormand * Mr. and Mrs.
Richard Leon * Mr. and Mrs. Gary Let-
son * Ay, David Liggett + Ms. Jenniler
Lindsay * Mr. and Mrs. John G. Linvill
* Dr. and Mra, Charles Lobel « Mr. and
Mrs, Alexander Long * Mr. and Mrs.
Jobn B, Lowry + Mr. and Mrs. James J.
Ludwig « Mr. Wollgang A. Lusse «




My, Patrick Machado * Mr. Dennis H.
Mangers + Mr. Lee Martin and Mr.,
Michael Miller » Mr. and Mrs, Stephen
Masscy * Ms. Judy Maxwell » Ms, Putri-
cia McClung * Ms, Joan M. McCrane *
Mr. Alfredo MclJonald « Mr. James 1.,
MecFarland * Mr. and Mrs. Harold A.
Menzies, Jr. = Mr, Rick Messman « Mr.
and Mrs, Glen Michel * Ms, Llten
Michelson = Mr. Ted Clayton Mitchell +
Ms. Letitia Momirov = Ms. Julic Monta-
nari * Mr. Patrick Morrin = John and
Betsy Munz = Ms, Ruth Nagler « Mes,
Jolin L. C. Neilsen = Ms, Dorls
Nordeen » Mr. and Mrs. John O°Con-
nor * Mr. and Mrs. Bruce Olivier = Mr,
Erwin Ordeman + Ms. Shelly Osborne
and Mr. Steve "Terrill + Ms. Margol 8.
Parke + Ms. Linda Parkes * Mr, Williin
Paterson = Gerabd and DiAnn Perko »
Me. David AL Pettingill + Denise and
Kevin Pringle » Ms. Maurcen Quintana
+ Ms. Marilyn Radisch ~ Mr. and Mrs.
W, Preston Raisin = Mr. and Mrs. Jacob
RatinolT * Mr. David B. Raulston * Mr.
Selwyn Rehfeld * Ms. Muryalice Rein-
muller * Ms. Ursula Reitter = My and
Barbara Resnick * Mr. Greggr Richard-
son * Mr. and Mrs, Richard Riley « Me
und Mrs, Charles Rino « Ms, Eliza K,
Rolrertson = Ms. Stephanic Robinson
Mrs. Ernest 8. Rogers * Ms. Debra
Rosler and Mz, David Poponitz
Meline and Jivayr Roubinian * Ms,
Pamnela Royse * Ms. Miranda Sacharin
» Jayee and Donald Sallun « Mr. Peter
Salmon *+ Ms. Monica Salusky *» Ms.
Annc Sandoval + Peter and Bridgitie
Schaelfer - Mr. Danald 8. Schulman +
Mr. Howard G. Schutz « Ms. Karen
Scusscl * Ms. Laura M. Shaner « Mrs.
Irenc A, Sharp * Mr. Andresw Shore »
Mr. and Mrs, Richard J. Simons = Dr.
and Mrs, Joscph Skolcan = Ms. Sally
Holt Smit * Mr. and Mrs, Dale A.
Smith » Mr. Paul Smith + Mr. Stephen
Smitl » Solomon Mental Health Fund
* Mr. and Mrs. M. Stepanian « Mr. and
Mrs. Monrue Strickberger = Ms. Aun
Sundby + Mr. Rolrert Tukken « Mr. and
Mus. Jeflrey Thermond = Ms. Carolyn
0. Thiessen * My, and Mrs, Tan Thum-
son * Mr. and Mrs. Edward J. Tiede-
mann * Mr. and Mrs. Michael Traynor «
Mr. Mudit Tyagi » Everett and Mary
Upham * Rebert and Katheryn Vizal
Ms. Anne Vollen « Mr. Arnic D. Wagner
= Ma. 8. Adrian Walker * Mr. Ronald
Ware = Ms. Christina Weher « Mr. Paul

D. Wointraub = Ms. Beth Weissmun =
Mr. and Mre. Christopher A. Westover »
Mr. David 8. Wood and Ms, Kathleen
Garrison * Mr. Joseph A. Woods, Ir. «
Ms. Patricia Woolcock « Mr, Owen
Wooller = Mr. und Mrs, Joseph 1B.
Workiman + Dr. and Mrs. David Ziegler

* Anonymous

MEMORIAL GIFTS

William Ball Memarial Fellowshipy
Fund

In Memory of Marion K. Baird

In Memory of Barry Leonard Kate

[n Memary of Mem Levin

In Memnory of Gilda B. Loew

In Memory of Polty MeKibben

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Metnory of H. Harrison Sadler

[n Memory of Dr. Frank Solomon

In Metmoty of Sydney Walker

SPECIAL THANX YoU

Farallon

A. G. Ferrari Foods

Harrig’ Restaurant
Hawthorne Lane

King George Holel

La Scene Café & Bar

Le Colonial

Lewis & Taylor, Inc.
Mandarin Qricntal San Trancisco
Oulkowood Corporate Housing
Pacilic

Paragon Restaurant & Bar
Rubicon

Shanghai 1930

Steinhart Apariments
ThirstyBear Brewing Co.
TourArts

Waurwick Regis Hotel

The Waterfront Restaurant

CORPORATE MATCHING
GIFTS

The following corporations have
generously matched gifis made by
their employees to A.C.T, doubling
the impact of these contributions.
AL extends its gratitude to these
companies and invites all their
employees fo join in supporting
theater in the San Francisco

Bay Area.

30 Foundation

Adobe Systens, Inc.

Advanced Micro Devices

Albertson’s

American Expross Foundation

Anlicuser-Rusch Foundation

AON TFoundation

Apple Computer

AT Foundation

Baker & Mclenzic

Bank ol America Foundation

Barclays Glohal Investors

B Matching Gifl Program

Bechtel Foundation

Mauhew Bender & Company

Bocing Company

Rralieek, Phleger & Harrison LLP

Caterpillar Foundation

Chevron USA, Tne.

Cisco Systems

Citicorp Foundation

Compar Computer Corporation

Computer Resources Group

5. H. Cowell Foundation

Deutsche Bank Americas Foundation

R. H. Donnelley

Federated Department Stores
lfoundation

Fireman’s Fund Matching Gilt
Foundation

Arthur J. Callagher Foundation

Gup Foundation

Gurtner Group Charitable Funds

Genentech, Ine.

Gillette Company .

Hambrecht & Quist Matching Gilis

William and Flora Hewlett Foundation

Hewleti-Packard Company

Home Depot

IRM Corpomtion

Intel Foundation

hvine Foundation

[Kemper National Insurance
Companies

Kochis Fitz

LVMH Seleetive Distribution Group
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Lam Rescarch Corporation

Levi Strauss and Co.

Loekheed Martin

Letus Develepment Corporation

Malson Navigation Company

Maylicld Fund Foundation

MeGraw-Hill Companivs Foundation,
Ine.

MeKesson HBOC Foundation

Microsolt Corporation

Morrison & Foemter Foundation

Newhall Land and Farming Company

NORCAL Mutual Insurance Company

Northwestern Mutual Foundation

Davidl and Lucile Packard Foundation

PE Biosystems

PG&E Matching Gilts Program

Philip Morris Companies

Potlatch Corporation

Provident Companies

Prudeniial Foundation

Safeeo Insurance Companies

STHC Foundation

Charles Sehwals & Co., Tne.

Shaklee Corporatien

Silicon Graphics

Smart Modulur Technologies

Sprint Foundution

S5t. Paul Companics

State Farm Companics loundation

State Strect Bank and Trust Company

Sun Microsystems Foundation

"lenct Healtheare Foundation

‘Texas Instrutnents Foundatinn

Times Mirror Foundation

Transamerica Foundation

TRW Foundation

Unilever United States Union Bank of
California

USA Group Foundation

Washington Mutual Foundation

Wells Fargo Bank
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" NATIONAL CORPORATE

THEATRE FUND

The National Corporate Theatre Fund
is @ nonprofit corporation created to
increase and strengthen support from
the business community for 11 of this
country’s most distinguished profes-
sional theaters. A.C.T. receives the
support of the following founduiions,
individuals, and corporations through
their contributions of 81,000 or more
to the National Corporate Theatre
Fuemd:

BENEFACTORS

($25,000 AND ABOVE)

Arthur Andersen

Citigroup

Ernst & Young

Quick & Reilly

Phillip bMozris Companies, Inc.

Pruxis Media/Palace Production
Center/Rabbit Ears Entertainment

PricewaterhouseCoopers

Yiacom, Ine.

PACESETTERS
($10,000-$24,999)
Atterica Online

Avaya

Bill Blass

CVS Corporation

Deloitte & Touche

EMC2 Corporation

[leet Bank

FleetRoston Finaneial

CE Fund

Global Crossing Financial Markets
JPMonmn Chase

KPMG

Merrill Lynch & Co.

Ogilvy & Mather Now York
Sidlcy & Austin

Sicnleld Family Foundation
Yerizon

Xerox

OONDRS
($5,000-$9,999)

ABC, Inc.

American Conservatory Theater
Ameriean Express

Bristol-Myers Squibb Cotnpany
CVS/pharmacy

HSBC Bank USA

The Interpublic Group of Companies
Lehman Brothers

Marsh & McLennan Companies, [ne.

Met Lile Foundation
Newsweek

Plizer Ine.

UBS PuineWehber, Ine,
Vivendi Universal

SUPPORTERS
($1,000-%4,999)
Avon.com®
Colgate-Pelmelive
Drumatists Play Service, Inc.
Gallo o Sonoma*

Horun Imaging Sulutions*
Korn/Ferry laternational
Mark Twain House
Master Lagle*

*In-kind support

INDIVIDUALS/

FOUNDATIONS

Joel Alvoied

Raymond A. & Jacqueline Boyce

Samuel A, Dillazza, Fr.

David H. Dreyluss

The Rosalyn & Irwin Engelman
Philanthrapie Fund

The: William & Diana Romney Gray
Family Feundation

Joscph W. Hammer

Kathy Hannan

Robert J. and Mary D. Higgins

Heather Kitchen

Roger Levien

Mariin Massman

Joseph Matina

Miles McKice

Jerome Meyer

Rohert A Mulshine

Dean Ostrum

Alde Paponc

Thomas C. Quick

David Rickard

Daryl Roth

Edward P. Seigenfeld

George and Pamela Smith

Robert N, Trombly

Lvelyn Mack Truitt

James 8. Turley

Sol J. Upbin




ADMINISTRATIVE OFFICES

ALCT!s administrative and censervatory
alfices are located at 30 Grant Avenue, San
Trancisco, CA 94108, (413) 834-3200. On
the Web: aet-s(hay.ore.

BOX OFFICE AND
TIGKET INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
1o the Geary Theater, onc block west of
Union Square. Box office hours are 12-8
pan. Tucsday-Saturday, and 12-6 pun.
Sunday amd Monday. During nonperflor-
mance weeks, business hours are 12-6
p.m. daily.

Online

Tickets are also available 24 hours/day on
our Web sile at act-slhayv.ory. Seating qual-
ily is eonsistent with that available by
phone or in person. A.C. T’ papular E-mail
Club ({accessible through the Web site)
offers members reminders of upcoming
shows, special offers and last-minute ticket
discounts, and tlc latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Txpress card. Or
fax your ticket request with credit card
information 1o (415) 749-2291.

Purchase Palicy

All sules are final, and there are no refunds.
Only current subseribers cnjoy perlor-
mance rescheduling privileges and lost-
ticket insuranee. Lf you arc unable 1o attend
at the last minute, you can donalc your
tickets 1o A.G.T. The value of deonated tick-
ets will be acknowledged by mail. Tickets
lor past performances cannot be donated.

Mailing List

Call (415) T49-2ACT or visit our Web site
1o request subscription information and ad-
vanee notice of A.C.T. events.

Ticket Prices
Ticket prices range from $11 1o $61.

Subscriptions

Full-scason subseribors save up 1o 29%
and reecive special benelils including per-
formance rescheduling by phone, and
more. Call the A.C.T. Subseription Hotline
at {415) 749-2250 or visit A.C.I" online.

Discounts

Half-price tickets arc sometimes available
on the day of performance at TIX on Union
Square. Hall-price student and senior
rush tickets arc available at the box office
00 minutes belore eurtain. Matinee senior
rush tickets are availuble at neon on the
day of the performance for $10. All rush
tickets are subject 1o availability, one ticket
per valid LD. Student and senior cilizen
subscriptions arc alse available. A.C'T. also
olfers one Pay Whai You Wish perlor-
mance during the run of each production.

Group Discounts
For groups of 15 or more, eall Edward Bud-
worth at {415} 439-2473,

Gift Certificates

A.CT. gilt certilicates can be purchased in
any ameunt online, by phone or fax, or in
person at the hox oflice.

SPEGIAL PRDGRAMS

Geary Theater Tours

ACT. offers puided tours ($8, $6 sub-
seribers and seniors, $4. students) of the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call
(#15) 749-2ACT or visit A.C.1. online.

Student Matinees

Matinces arc offered at 1 p.m. to clemen-
tary, secondary, and college school groups
for selected productions. Tickets are $10.
For information call {415) 439-2383.

AL Extras

For information on A.C.T. Prologues, Audi-
ence Exehanges, and Words on Plays audi-
ence hundbooks, please turn to the “A.CT.
Extras” page of this program.

AsL

American Sign Language-interpreted perfor-
mances are offered 1o selected productions
throughout the season for Deal audienee
members. Tor performance dates and times,
visit aet-slhov.org/commumity or subseribe
to A.CT’s Deaf community c-mail list hy
sending an ¢-mail 1o dealcommunity@act-
sMhay.org, Deal patrons may purchasc tickets
by culling (415} 749-2ACT or via TTY at
{115) 749-2370,

Conservatory

ALC.T. offers instruction in a wide range of
theater disciplines. The Master ol Fine
Arts Program offers a rigerous three-year
course of actor training, culminating in a
master of line arts degree. The Summer
Training Congress is un intensive program
Jor those with some perlorming arts back-
ground. Studio A.CT. ollers evening and
weckend classes, including Corporate Edu-
cation Services, to enthusiasts at cvery level
of experience. The Young Conservatory is
a hroad-bascd program for students 8-19%.
Call (415} 439-2350 for a [ree brochure.

Costume Rental

More than 10,000 costumes, from hand-
made peried garments 1o modern sports-
wear, are  available for  rental.  For
information call {415} 439-2379.

Parking

A.C.T. patrons can park for just $2 at the
Hilton San Francisco lor up to five hours,
subject to availability. Enter on Ellis Strect
between Mason and Taylor. Show your
ticket stub lor that day’s performunce upon
exit to receive the special price. After five
hours, the regular rate applics.

TAL/ L)Y
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Zodiag® s 3 DuPon stered trademark. Only DuPont makes Zodiag! Coffee table shown in Celestial Blue.

million®
tiny

" stars

fell

" just

to join

breakfast.

From the makers of Corian” comes a material like no other:

Zodiaq" quartz surfaces. With the dazzling radiance of natural quartz ZODIAQ

tals suspended in striking colors. Explore the QUARTZ SURFACES
L

possibilities al zodiag.com, or call 877-229-3935.






