


Its only natural for the Lexus RX 300 to Canada, and the system will then offer you

inspire a certain amount of wanderlust. After the fastest route, the shortest route and an

all, its unique mix of luxury and alternate route in less time than
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Take lexus.com for a test drive. The Passionate Pursuit of Perfection.
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PREVIEW COLUMN
The Arts of the State

A guide to April events in California

Outside In

Las Meninas, the painter and the playwright
— Dana Kraft Kitaj

Marin Country

French choreographer Maguy Marin goes straight to the
heart of darkness — Donna Perlmutter

PROGRAM INFORMATION

ON TRAVEL
Insider’s London

The Hidden London of Dreams and Reveries
— Massimo Gava

BLITHE SPIRITS

Stirring Drinks: London’s Lively
Cocktail Bar Scene
— Dennis Overstreet

ON DINING
California Cuisine
— Norm Chandler Fox
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APRIIL ZOOZq

A GUIDE TO UPCOMING CULTURAL EVENTS

PANCE

San Francisco Ballet
Three April programs feature world pre-
mieres by company dancers Julia Adam,
Christopher Wheeldon, and Yuri Pos-
sokhov. The first program includes a new
Mark Morris solo for principal dancer
Joanna Berman, who retires at the end of
the season after |8 years with the com-
pany. April 2-30, War Memorial Opera
House, San Francisco, (415) 865-2000,
www.sfballet.org.

Donald McKayle

The Orange County-based choreogra-
pher's Children of the Passage is performed
by Dayton Contemporary Dance in a
cross-generational collaboration. April
4-5, Irvine Barclay Theatre, (949) 854-
4646, www.thebarclay.org.

Dennis Nahat

Ballet San Jose Silicon Valley performs two
works by Artistic Director Dennis Nahat,
including his Blue Suede Shoes, danced to
Elvis Presley tunes. April 11-14, San Jose
Center for the Performing Arts, (408) 288-
2800, www.balletsanjose.org.

Mark Morris Dance
As part of the Silk Road Project (see

Music), the celebrated modern dance
troupe presents a world premiere with
music performed by cellist Yo-Yo Ma.

The program also includes Morris’s World
Power, with a score by Lou Harrison. April
19-21, Zellerbach Hall, UC Berkeley, (510)
642-9988, www.calperfs.berkeley.edu.

Perm State Ballet
Russia’s third major company (after the
Bolshoi and Kirov) returns to California
with Prokofiev's two greatest ballets,
Romeo and Juliet and Cinderella. April 6-7,
Arlington Theatre, Santa Barbara, (805)
963-4408; April 12-14, Cerritos Center
for the Performing Arts, (562) 916-8501,
www.cerritoscenter.com.

THEATER

Homebody/Kabul

This astonishingly timely new play by Tony
Kushner (Angels in America), which has
received rave reviews in New York, con-
cerns a British woman who holds a romanti-
cized view of Afghanistan — until she
disappears into the war-ravaged nation. April
19-June 9, Berkeley Repertory Theatre,
(510) 647-2949, www.berkeleyrep.org.
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Las Meninas,

the painter,
the court,
and the
new plc:y at
San Jose
Repertory

Theatre

Las Meninas by Veldzquez

in 17th-century France, playwright Lynn Nottage has appropri-

ated that of a famous Veldzquez painting from the court of
Spain’s Philip IV. The connections between the works may not
seem obvious. In fact, the playwright herself claims they extend
only to the title, the time period, and a passing interest in court
painters. But on closer examination, these works share similar char-
acters and concerns. They both take a magnifying glass to the issue
of power and who has the power to write and to rewrite history.

In the painting Las Meninas (ca. 1656) by Veldzquez, the man to
the left standing at the canvas and gazing outward is Veldzquez him-
self. To the right of him, in the center, hangs a mirror which reflects

For the title of her new play about a half-royal/half-African nun

10 |

- BY DANA KRAFT KITAJ

the image of King Philip IV and Queen Mariana (who, according to
logic, must be standing in our place, gazing at the entire scene). In a
doorway beside the mirror stands a courtier, Jose Niento. To his
right are the princess’s governesses, and in the foreground stands the
Infanta Margarita with her two ‘“meninas” (“ladies in waiting”).
Finally, in the right corner of the work, are a male and a female
dwarf. All are posed facing toward the viewer, as if on stage. Simi-
larly, Nottage’s play is peopled by a court painter, a king and a queen
— here King Louis XIV and Queen Marie Thérese of France —
Louise Marie-Thérese, daughter of the Queen and the Queen’s ser-
vant, an African dwarf, and other courtiers.

continued on page 36
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WH0'S WHO

I!i PROGRAM

SHARON LOCKWOOD (Understudy) has appeared at A.CT in Juno and the
Paycock, The Royal Family, The Rose Tattoo, The Cherry Orchard, Gaslight, Saturday,

at Berkeley Repertory Theatre includes Oresteia, The Alchemist, The Magic Fire,
Hydriotaphia, Pentecost, The Triumph of Love, The Caucasian Chalk Circle, Volpone,
Geni(Us), The Importance of Being Earnest, Reckless, and The Servant of Tiwo
Masters. Other regional theater credits include productions at the Alley Theatre, Old
Globe Theatre, Shakespeare Santa Cruz, San Jose Repertory Theatre, Marm Theatre
Company, and many years as a core member of the San Francisco Mime Troupe. Most
recently, she appeared as Amalia in The Magic Fire at Milwaukee Repertory Theater. Her film and televi-
sion work includes Mrs. Doubtfire, The Long Road Home, and The Psychic Detective.

MICHAEL WILES (Understudy) was last scen at A.C.T. as Spencer in Fdward IL

Other West Coast stage credits include work with American Musical Theatre of San

Jose (Ben Rogers in Big River), Berkeley Repertory Theatre (Oresteia), the

California Shakespeare Festival (two seasons), Center Repertory Company (Tom in

The Glass Menagerie), and the Tacoma Actor’s Guild (Tivelfth Night). Wiles is a

Ml graduate of the Actor’s Conservatory at Cornish College of the Arts in Seattle and
| the Idyllwild Sehool of Music and the Arts in Los Angeles.

LAIRD WILLIAMSON (Director) has staged A.C.T. prodnetions of “Master Harold”...and the Boys, Long
Day’s Journey into Night, Machinal, The Matchmaker, Sunday in the Park with George, End of the World with
Symposium to Follow, The Imaginary Invalid, A Month in the Country, The Visit, and Pantagleize and was the
original director and co-adaptor of the company’s annual production of 4 Christmas Carol. He has worked
extensively with the PCPA Theaterfest, where he has directed award-winning productions of The Physicists,
Blood Wedding, and Indians, among others. He has directed Don Pasquale and The Portuguese Inn for Western
Opera Theater, Electra for the Intiman Theatre, and Sunday in the Park with George for Seattle Repertory
Theatre, and has been a guest director at the Brooklyn Academy of Music. For the Denver Center Theatre
Company, he has directed Julius Caesar, Galileo, Saint Joan, The Matchmaker, Coriolanus, Pericles, and Wings,
among many others. Recent credits include Gross Indecency, Arcadia, Galileo, and his own adaptation of
Calderon’s Life Is a Dream at the Denver Center; All's Well That Ends Well and Love’s Labor’s Lost at the
Shakespeare Theatre in Washington, D.C; Othello at the Guthrie Theater; and Tivo Gentleman of Verona,
Tivelfih Night, and The Legacy, by Mark Harelik, at the Old Globe Theatre. Most recently, he directed Pericles,
Life Is a Dream, and Julius Caesar for the Oregon Shakespeare Festival.

RALPH FUNICELLD (Scenic Designer) has been associated with A.C.T. as a set designer since 1972, includ-
ing serving as the head of design 1989-90; he most recently designed the sets for “Master Harold”, .. and the
boys, Enrico IV, Mary Stuart, and Machinal. He has designed the scenery for more than 200 theater productions
throughout the United States and Canada. An artistie associate at the Old Globe Theatre, he has also worked
extensively with the Mark Taper Forum, South Coast Repertory, and Seattle Repertory Theatre. His work has
been seen on and off Broadway, at the Lincoln Center Theater Co., Manhattan Theatre Club, Milwaukee
Repertory Theater, American Festival Theatre, Berkeley Repertory Theatre, Denver Center Theatre Company,
Guthrie Theater, Arizona Theatre Company, Huntington Theatre Comnpany, Stratford Festival in Ontario, and
New York City Opera. His designs have been recognized by Bay Area and Los Angeles Drama Critics’ Circle
awards and Drama-Logue magazine. Funicello is the Powell Chair in Set Design at San Diego State University.

DEBORAH DRYDEN (Cosiume Designer) has designed the costumes for A.CT. productions of
Celebration and The Room, Enrico IV, The Invention of Love, Long Day’s Journey into Night, Mary Stuart,
The Rose Tattoo, and The Tempest. She has also designed for the La Jolla Playhouse, Old Globe Theatre,
Seattle Repertory Theatre, Alliance Theatre Company, Alley Theatre, Berkeley Repertory Theatre,
Denver Center Theatre Company, [ntiman Theatre, Indiana Repertory Theatre, Guthrie Theater,
Huntington Theatre Company, Asolo Theatre Company, Portland Center Stage, Milwaukee Repertory
Theater, Minnesota Opera Company, Mark Taper Forum, San Diego Opera, and Hong Kong Repertory
Theatre. She has had a 20-year alliliation with the Oregon Shakespeare Festival, where she is resident
costume designer. She has received the Michael Merritt Award for excellence in design and collabora-
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Sunday and Monday, The Pope and the Witch, and The Marriage of Figaro. Her worlc




tion and the USITT Distinguished Achievernent Award in costuming. She is also the author of the book
Fabric Painting and Dyeing for the Theatre. Dryden is professor emeritus of design at UC San Diego.

PETER MARADUDIN (Lighting Designer), a member of A.CT’s artistie council, has designed the
lighting for more than 30 A.C.T. productions, including Blithe Spirit, The Beard of Avon, Celebration
and The Room, “Master Harold™...and the boys, Enrico 1V, The House of Mirth, The Threepenny Opera,
Tartuffe, Long Day’s Journey into Night, and Mary Stuart. He also designed the highting for The
Kentucky Cycle and Ma Rainey’s Black Bottom on Broadway and Hurrah at Last, Bellad of Yachiyo,
and Bouncers off Broadway. Regional theater designs include more than 250 productions for compa-
nies aeross the United States; other recent Bay Area productions include The Oresteia and The First
Hundred Years for Berkeley Repertory Theatre and By the Bog of Cats for San Jose Repertory Theatre.
He is the founding principal designer of Light and Truth, a San Francisco—- and Los Angeles-based
lighting design consultancy for themed entertainment aud architecture.

LARRY DELINGER (Composer) has eomposed music for productions at the Oregon Shakespeare Festival,
the Old Globe Theatre, the Denver Center Theatre Company, the Mark Taper Forum, Seattle Repertory
Theatre, the Intiman Theatre Company, Portland Center Stage, Center Stage (Baltimore), San Jose
Repertory Theatre, Berkeley Repertory Theatre, PCPA Theaterfest, National Actors Theatre {New York), the
Oslo Nye Teater (Norway), and the Cleveland Play House, where he is an artistic associate. Other eredits
include composing Nighttalls [or the California Brass Quintet, Studies in Light for the Coastal Aceess
Musicians Alliance, Meditations lor the Varian Foundation, Paradox for the Denver Brass (available on CD),
music for “Sesame Street,” the rock album Ray Bradbury’s Dark Carnival, and the ballet Spheres for Dance
Umbrella of New York. Published compositions include Blegy for John Lennon, Brass Rings, King Lear
Sonata, Paradox, and Nightwalls. e has received nine Los Angeles Drama-Logue Awards.

GARTH HEMPHILL (Sound Designer) is in his fifth season as A.C.T’s resident sound designer. He
has designed more than 100 productions, including, for A.C.T., Blithe Spirit, The Beard of Avon,
Celebration and The Room, “Master Harold”...and the boys, Enrico IV, Glengarry Glen Ross, The
Misanthrope, Frank Loesser’s Hans Christian Andersen, Edward II, The House of Mirth, The Invention
of Love, The Threepenny Opera, Insurrection: Holding History, A Christmas Carol, Mary Stuart, Old

" Times, and A4 Streetcar Named Desire (Bay Area Theatre Critics’ Circle Award). He has earned Drama-

Logue Awards for his work on Jar the Floor, A Christmas Carol (South Coast Repertory), The Things
You Don’t Know, Blithe Spirit, New England, Lips Together, Teeth Apart, Fortinbras, and the world pre-
miere.of Richard Greenberg’s Three Days of Rain. Hemphill is a principal partner of GLH Desigu, Inc.,
a local design firm.
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unllzed for a'seated dinnier of 350 to 450
~ and receptions up to 1,000.

' THE GREEN ROOM

Can seat 250 guests for dinner, 300 for a rhe;me-

style meeting or 500 for a standing reception.
For more informatin call 415 252 1933

 Also in the Patina Group family of restaurants
‘The Music Center of Los Angeles County and
‘Pinot Provence located near the
Orange County Performing Art Center.

THE

7 GREY oSt

VO DKA

| Grey Goose

At the Blue Bar in the Berkeley Hotel, Knightsbridge, head bat-
tender Niall Cowan, considered a first among equals, presides over a
menu of around 45 cocktails. One of his signature drinks is the Gin-
ger Cosmopolitan, based on vodka, which is infused for three days
with baby (long-stemmed) ginger. The bar itself is cozy, elegant, and
conversation-friendly; its crowd sophisticated and lively. The current
craze is for personalized cocktails, and many of his customers supply
their own quirky recipes. Some of them are pretty good, he admits,
and in fact, he’s added a few to the menu, including the Strawberries
and Cream Martini, made with vanilla-flavored vodka.

Cowan was kind enough to share his recipe for a Caiperoska (the
vodka version of the famous Brazilian Caipirinha): Quarter one fresh
orange and one fresh lime; mash them together in a small bowl or large
glass along with two or three small cubes of unrefined sugar (according
to taste); fill an Old Fashioned glass with crushed ice; drain enough of
the orange-lime juice into the glass to fill it about one-quarter full; top
off with mandarin-flavored vodka, stir well and serve. “It's a good way
to start the evening,” he says, “but, as with a martini, I don't know
how successful you'd be drinking it all night.” (Typical British under-
statement...)

Here is a quick rundown of London’s hottest cocktail bars:

Atlantis (underground with a water theme and a wide vodka selec-
tion); Bank, which set the trend for converting banks into restau-
rants and bars; Che on St. James’s Street (the cocktail lounge/cigar
bar on the ground floor attracts a well-heeled crowd); Detroit, near
Covent Garden; E&O Restaurant and Bar (look for the “smart”
Notting Hill set, including the likes of Kylie Minogue and Stella
McCartney); Eclipse (on Walton Street, a fashionable shopping dis-
trict); The Greenhouse (new, with a cool colonial atmosphere);
Kemia Bar at Momo, the chic Moroccan restaurant and hangout
(very exclusive); The Long Bar at the Sanderson Hotel, an lan
Schrager venue where the PR. and advertising crowds gather; The
Mandarin at The Mandarin Oriental Hyde Park Hotel (slick and
sleek); Notting Hill Arts Club in trendy Notting Hill Gate; Road-
house in Covent Garden; Saint in the Leicester Square vicinity; Zinc
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Bartenders, like the chefs

and sommeliers of the past,
have become celebrities

in their own right

Bar & Grill, near Picadilly Circus.

Hotel bars are often the poshest of the
posh, and The Rivoli Bar at The Ritz is
an eternal classic. Among more traditional
venues, try La Belle Epoque, South Kens-
ington, part of a large restaurant complex
(crowded but great people-watching); The
Library Bar, Lanesborough Hotel (Hyde
Park Corner area); Windows Bar, on top
I of the Hilton Park Lane Hotel, for the
best views of the city; The American Bar
at the Savoy Hotel (jackets required for
men), a Prohibition-era holdover; and the
St. Martin’s Lane Hotel bar.

One final newsflash: Celebrity chef and
hugely successful restaurateur Marco
Pierre White is teaming up with nightclub
entrepreneur Piers Adam to revive The
Stork Club, famous in both New York
and London during Hollywood's golden
age in the 50s, Sounds like another very

exciting development...

This Month's Recommendations

For those who carp that all vodkas taste
alike, here is a most impressive group:

Stolichnaya — The Barry White of
vodka, the true heavyweight of love.

Belvedere — Diana Krall and Julie Lon-
don together; sensuous. It takes your
breath away.

Grey Goose — Black tie and sequins.
You know you're at The Carlyle, Water-
ford Crystal tumbler in your hand, Bobby
Short at the piano. [

Dennis Querstreet is the
author  of Overstreets
New Wine Guide (Clark-
son Potter/Publishers; Ran-
dom House). He has been
in the fine wine business
Jor mearly 30 years as
owner of The Wine Mer-
chant, Beverly Hills.

TERRA BrAZILIS

A Taste of Latin America

Theater Dining

602 Hayes @ Laguna
Reservations (4151 24°1-1900

Valet Parking

"Terra Brazilis’ cuisine is comparable to the best in
San Francisco. Terra Brazilis offers a fun atmosphere
and great service."

Gene Burns, KGO 8I0 Radio AM

Featured on Bay Cafe
Shellfish Stew (Moqueca de Frutos do Mar)
Shellfish Stew with Red Curry Sauce, Tomatoes, Cabbage,
Sweet Peppers and White Rice
For recipe, visit the website, www.baytv.com/baycafe

Banquets, Private Partlies & Special Events
Available in Our Samba Room

602 Hayes St. (at Laguna) - S.F.,, CA 94102
Phone (415) 241-1900 - Fax (415) B64-8904
e-mail: tbrazilis@aol.com - www.terrabrazilissf.com

A World With Trees..where it's a pleasure
to live, every day

Trees Make a World of Difference”

rees make a world of difference. Between

¥ sand and dirt, and shaded parks for baseball,
picnics, and quiet walks. Berween steamy,
sunbaked streets, and friendly, shady neighbor-
hoods.

Support Tree City USA where you live. For
your free booklet, write: Tree
City USA, The National Arbor

"/  Day Foundation, Nebraska City,
. TReecrryusa NE 68410.

The National
//Arbor Day Foundation
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ivision of American Honda Motor Co,, Inc. MDX with Touring Package shown. Acura and
marks of Honda Motor Co., Ltd. Bose® is a registered trademark of Bose Carporation.

0-hp Acura MDX. These days, getting out of cell range is quite a feat. But an advanced electronic 4-wheel-drive system can

easier. And with room for 7 and available Acura/Bose® Music System with 6-disc CD changer, you could end up almost anywhere.

rall 1-8NN-TN-Arira Ar vicit 1< at ariira.com. Takine the SUV to a place it's never been before. @ACUA






