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JAMES JOYCE’S THE ,|] EAD by Noél Coward

Book by Richard Nelson Directed by Charles

Music by Shaun Davey " ~Randolph-Wright o

ILyrics adapted and conceived - February 21-March 24, 2002
by Nelson and Davey . : .
Directed by Richard Nelson THE GLASS MENAGERIE
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Adapted by Dennis Powers and TH E M U THER
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A.GC.T. EXTRAS

STAGEBILL

Come to A.C.T. for the most entertaining education in town. 4.C.T.
offers several ways for you to learn about the season’s productions and
to express your views on the issues they raise:

A.C.T. PROLOGUES

These lively half-hour presentations are conducted by each show’s
director and are open to the public regardless of whether you are see-
ing the performance that evening. Prologues, sponsored by the Junior
League of San Francisco, are a perfect way to get a look at the creative
process behind each production. Prologues are held before the Tues-
day preview of every production, at 5:30 p.m., in the Geary Theater.
Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal sessions are a great way to share your feelings and
reactions with fellow theatergoers. Audience Exchanges take place in
the Geary Theater for 30 minutes immediately after selected perfor-
mances and are moderated by A.C.T. staff members and artists.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis, and additional background infor-
mation about the play. A subscription for seven handbooks is available
by mail to full-season subscribers for $49; limited copies for individual
plays are also available for purchase at the Geary Theater Box Office,
and at the merchandise stand in the Geary Theater, for $9 each.

ON
THE BEARD OF AVON

LG PROLOGIE
: TUesday, January 15,“2002
"'Featuring Di‘rectbr‘Mark Rucker

AUDIENCE EXCHANEES
J anuary 22 (after the 7 p.m. perfor man ce) :
January 27 (matin ee)

February 6 (matlnee)

Dance Theatre of Harlem

WED-FRI, JAN 23-25, 8 Pm
AND SaAT, JaN 26, 2 PM & 8 PM
ZELLERBACH HALL $24, $32, $48

A major force in contemporary theatrical dance,
Arthur Mitchell's beloved troupe returns to

Cal Performances with two programs that include
three West Coast premieres.

Program A (1/23 & 1/24): Naidu/Viraa, music by Bloch
(West Coast premiere); Van Heerden/Passion of the
Blood, music by Vilia-Rojo, based on Blood Wedding by
Garcia Lorca (West Coast premiere); Garland/Return,
music by Aretha Franklin, James Brown, and others

Program B (1/25 & 1/26): Garland/New Bach, music by
J.S. Bach (West Coast premiere); Tetley/Dialogues, music
by Ginastera; Wilson/Concerto in £ music by Gershwin

SIGHTLINES: Pre-performance talks, Jan 23 & 25, 7 pm
Me ce Cunmngham

The elegance sim ||Clt and force of his work are
unique nd undemable he has taught us somethlng
new and powerful about how to dance and how to *

- live,” says Mikhail Baryshnikov of dance icon.Merce
Cunnlngham Now into his ninth decade, Cunningham

~remains tr|umphant|y at the forefront of modern

dance and continues to astonish with his devotlon

‘to all things innovative. The company returns to

Cal Performances with a world premiere work set

“to music: by Christian. Wolff.

Call Today!
510.642.9988

www.calperfs.berkeley.edu
SEASON SPONSOR: THE CHRONICLE

Cal Performances

UNIVERSITY OF CALIFORNIA AT BERKELEY
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Kloél Coward

directed by

Charles Randolph-Wright
Feb 21-Mar 24

geary theater san francisco

Charles Randolbh‘Wright (director of popular A.C.T.
productions of Insurrection: Holding History and

c,gégg;z act-stfbay.oryg
415 749-2ACT

.. Tartuffe) returns with an innovative production of
- Goward'’s hilarious ectoplasmic fantasy.

2001-02 / 35th anniversary

1A CT

american conservatory theater

carey perloff, artistic director
heather kitchen, managing director

The Cast

William Shakspere,

a lad from Stratford

Edward de Vere,

the 17th earl of Oxford
Elizabeth I, queen of England
Anne Hathaway, Shakspere’s wife
Henry Wriothesley, the third
earl of Southampton

Old Colin, an ancient shepherd
and Shakspere’s friend

John Heminge, manager of

an acting company

Henry Condel, Heminge’s partner
A Minstrel

Members of Elizabeth’s court:
Sir Francis Bacon

Lady Lettice

Sir Francis Walsingham

Lord Burleigh

Earl of Derby

Members of Heminge’s company:
Richard Burbage, a leading man
Geoffrey Dunderbread,

a “boy player”

Walter Fitch, a playwright

Matthew Boston*

Marco Barricelli*
Kandis Chappell®

René Augesen™
Alex Moggridge™
Charles Dean*

Charles Lanyer*®
Charles Dean
Sean Dooley™*

Charles Dean

Sean Dooley

Brian Keith Russell*
Charles Lanyer

Alex Moggridge

Brian Keith Russell

Sean Dooley
Charles Dean

Players  Michael Brusasco,
Jordan Kaplan
Understudies

William Shakspere—Alex Moggridge; Edward de Vere, Old Colin,
Henry Condel, Sir Francis Bacon—James Carpenter™; Elizabeth 1,
Anne Hathaway—Jessica Turner®; Henry Wriothesley,
Geoffrey Dunderbread, Earl of Derby, Lady Lettice, Minstrel—
Neil Hopkins; Sir Francis Walsingham, Richard Burbage,
John Heminge, Lord Burleigh, Walter Fitch—Steven Anthony Jones*

Special Thanks to
Robin Gurland; James Calleri;
Will Cantler, Bernard Telsey Casting; Jack Bowdan, Jay Binder Casting;
David Emmes, South Coast Repertory;
Jerry Manning and Sharon Ott, Seattle Repertory Theatre;
Willy Winant, Percussion; Keith Lynn at Fourth Phase, Las Vegas
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Carey Perloff
Artistic Director
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Managing
Director

Melissa Smith
Conservatory
Director

This production is
sponsored in part by

HILTON SAN
FRANCISCO

*Member of Actors’
Equity Association,
the Union of
Professional Actors
and Stage Managers
in the United States
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THE BEARD’S BARD

JIM GOLDBERG

Playwright Amy Freed
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STAGEBILL

by Elizabeth Brodersen

Like her quill-wielding protagonist Will Shakspere, Beard of Avon
playwright Amy Freed began her theatrical life as an actor. The
daughter of an architect and former actress Peggy Loft, Freed fell in
love with the theater as an 11-year-old girl, attending plays and the
classes her mother taught at Juilliard. After 12 years spent struggling
to establish herself as an actor in New York, she eventually traded
coasts to enroll in A.C.T’s Master of Fine Arts Program, where she
studied with such legendary company members as Sydney Walker,
Deann Mears, and Ray Reinhardt.

Looking for dramatic material to perform as
her master’s thesis for A.C.T, Freed wrote her
first play, Still Warm, a black cbmedy about the
ise and tragic fall of television newswoman
Jessica Savitch. A professional production in San
Francisco introduced Freed to the Bay Area the-
ater community, and the actor was officially
transformed into a playwright. Still Warm was
ollowed by a one-act play about Edgar Allan
Poe’s teenage bride, who died soon after her
marriage, and another about Emily Dickinson.
The Psychic Life of Savages, a loosely biograph-
ical imagining of the emotional and artistic
struggles of poets Sylvia Plath, Robert Lowell,
Ann Sexton, and Ted Hughes, won the Joseph
Kesselring Award for emerging playwrights,
| placing Freed in the company of Tony Kushner,

Howard Korder, and Anna Deavere Smith. Savages was followed by
Freedomland, a deeply personal exhumation of Freed’s own family
skeletons, which earned a place on the finalists” list for the 1998
Pulitzer Prize for drama.

After a decade spent exploring the dark night of the soul (albeit
with a comic touch), Freed has turned her hand to lighter fare in The
Beard of Avon, her “conceivable fantasia” about the artistic evolution
of the man we honor as the defining artist of Western literature. Since
the play’s premiere at South Coast Repertory last June, Beard has
embarked upon a kind of theatrical blitzkrieg, becoming the year’s
most-produced new play at regional theaters across the country and
bringing Freed to a new level of success and recognition.

As Freed returned to her theatrical home at A.C.T. for rehearsals of

The Beard of Avon in December, she spoke to us about her obsession
with the man from Stratford, the mysteries of the creative process, and
her ongoing love affair with the craft of the theater.

ON THE BEARD OF AVON
How did you first become interested in the Shakespeare authorship
controversy?

A good friend of mine, who is heavily into conspiracy theories, has
literally dozens of books about the Shakespeare authorship debate
and kept arguing with me about it. I wasn’t really interested in the
issue, except that 1 thought it was amazing that anybody was inter-
ested in it. I was one of the many people who said, almost with irrita-
tion, Oh, what does it matter? As long as someone wrote the plays.

The fact is that there is this whole cottage industry, a kind of
Bethlehem iconography, around Shakespearc. We're fed these highly
colored fictional accounts of his life, with rhapsodic passages about
Shakespeare’s boyhood and the influence of the countryside on his
writing, which are in defiance of what you experience when you actu-
ally get involved with the plays. I mean, “pastoral” is not the first word
that comes to mind when I think about Shakespeare.

One of the things that I find most interesting about the sonnets
and the plays is the air of fatigue about power, the confidence and
casualness with which this writer depicts people in power who are
weary of it, faking their way through it, not up to it. That is an amaz-
ing feat for a man who was supposedly an outsider to any kind of
power structure. I guess I object to the idea that a simpleton, a kind
of idiot savant, who presumably picked up everything he knew at the
Mermaid Tavern, could know the world that well.

Shakespeare’s writing is not unsophisticated at all, and it doesn’t
hearken back to the ripples on the water when he used to fish as a
boy, which is what a lot of the biographies suggest. And what the
Stratfordian biographers can’t explain with any kind of certainty is
what happened to the guy when he started to become a man, and a
man in the theater, and a man in London. At that point it’s all guess-
work and hallucination.

The Stratfordians have all kinds of theories for what he must have
done in those years to educate himself: worked as a law clerk, held
horses outside the Globe Theatre, wandered around in France and
Spain. But as far as I can tell they don’t base their theorizing on any
real evidence; they just make it all up.

Which is valid, so long as they acknowledge what they're doing as
speculation and hallucination and fantasy and imagination...which is
my play, you know: hallucination, speculation, fantasy, and imagina-
tion [laughs].

I also felt that the conventional Shakespeare biographies were
simplistic in terms of their understanding of how a writer becomes a
writer. It's not like music or math where there may be a perceptual
gift that allows someone to see things in a structural interior way.
Language is about usage and it’s about contact and conversation and
it's about reading. No great writer walks out of the bushes with an
intact vocabulary. It is a wonderful idea that a simple guy from a
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OPPOSITE

The Beard of Avon in
rehearsal at A.C.T.
(clockwise from top
left): Matt Boston (Will
Shakspere); René
Augesen (Anne
Hathaway); director
Mark Rucker: Kandis
Chappell (Elizabeth 1);
Marco Barricelli
(Edward de Vere) and
Boston
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middle-class, largely illiterate background was just touched by God
and wrote 36 plays and used 21,000 words and some 200 forms of
rhetoric. But as somebody struggling myself to write well and achieve
something in letters, [ understand the tremendous time and effort
that goes into the mastery of language. So I became very curious
about the missing years of Shakespeare’s life [1585-92] and what
could possibly have happened in his world to transform him into the
person who created those amazing plays.

Did your conspiracy theory friend give you a particular book and
say, “Here, read this, and stop making fun of me!”?

Yes, Thomas Looney [“Shakespeare” Identified in Edward de Vere,
The Seventeenth Earl of Oxford, 1949]. 1 didn’t find his book convine-
ing, because I found it had a lot of the qualities that anti-Stratfordians
have been libeled with: it seemed snobby. Mark Twain [“ls Shakespeare
Dead?”, 1909; see page 26] I did find very convincing. But it was Joseph
Sobran’s Alias Shakespeare that I found most troubling, because he
writes like a reporter. 1 couldn’t fault his research. He doesn’t make
assumptions. He seems to he emotionally detached from the issue, and
I couldn’t figure out what he says that’s fallacious.

At first 1 began to be interested in the discrepancies among the
sources, and then it was just weird: this kind of madness set in. I had
set out to write a comedy about people who find it necessary to
become obsessed with something so silly as who wrote Shakespeare,
and then I became a raving, snorting lunatic myself on the subject. It
became a much more serious play when I investigated the issue and
caught the disease.

Ultimately, “What does it matter who wrote the plays?” is the ques-
tion for a writer, or for anyone who is at all interested in how certain
forms of creativity develop.

Most of your work does seem to be concerned with the central ques-
tion: How does one make oneself a writer? Do you feel an affinity with
whoever the person must have been who made himself into Shakespeare?

Well, no, 've just made him a lot like me! [laughs] I mean, no, 've
understood him in terms of myself, like anyone who writes about
Shakespeare. One thing I do know, where The Beard of Avon is per-
sonal in its viewpoint, is that I don’t think there is any achievement
of massive and important and lasting scale without a tremendous
abnormal longing on the part of the person who writes.

The proverbial price the artist has to pay?

Yes. The other thing that offends me greatly is the assumption that
Shakespeare was kind of a hack businessman who at the end of his
career didn't care anymore, because he’d made his fortune and just was-
n’t interested in theater—except maybe he tossed off The Tempest on the
weekend or something. Because his writing is so unplugged. It’s not
plugged in for [a theater] season’s needs, it’s not plugged into the for-
mula of the day. He writes like somebody who's writing because that’s
where he finds the deepest verification of himself.
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ON WRITING
What is your writing process?

Writing is actually a horrible, messy process. I hate it. For me, the
best things I've written, the things that I think are the most significant—
I have this frightening suspicion that they were already written some-
where else, in another dimension. I really do have a feeling, and maybe
it’s an imaginative feeling, that when I'm writing I'm tapping into a play
that’s already been written. There’s a sense of inevitability about it.

How do you know when youve tapped into that place?

You just know. And the preparation for that moment is sometimes
awful and lengthy: There are days of bad writing, bad writing, bad writ-
ing—which feels labored, which feels constructed, which feels like you’re
writing from a rational or an engineered place—and then suddenly there
are days when you just open up and are free enough to let something
happen. You don’t know exactly why or how it happens, but it’s there.

Doesn’t that idea contradict the notion that seems to have drawn
you to write about Shakespeare: that a writer is made, or must make
himself, from experience?

Well, not really, because the moments of great happiness writing
only come after hours of unhappiness writing. And to do the unhappy
writing requires discipline. Of course everything you learn you put to
use. You (hopefully) don’t make the same mistakes any more; I know
now about dramatic writing things I didn’t know at all earlier, that [
stumbled into with great pain—both mine and the audience’s! For
instance, I know now that in theater everything is intentional. You can’t
waste time and you can’t waste a line and you can’t waste a speech and
can’t waste a scene. That’s all part of the “making” of your craft.

As is vocabulary, feeding yourself with language. The biggest chal-
lenge I run into with my writing students is that, when people have
had no exposure to language in their lives, they have no feeling for it.
They are full of cliché shorthand for real talking, real thinking. They
haven’t had the exposure that tunes your ear differently and makes
you love the individuality of human speech and thought.

THE PRICE THE ARTIST PAYS
What is the price you've had to pay?

My own journey with writing, or with theater, goes back a very long
way. It has to do first with falling in love, as a very young girl, with the
world of the theater, and second with the realization of how com-
pletely unfitted | was on every level to have a place in that world. All
I ever wanted to do was, basically, run away and join the players.

The theater was always the most glamorous thing to me. It repre-
sented to me, as a young and very unhappy person, an expression of
the fullest and freest kind of people. The were like Uber-people.

The characters or the actors?

Well, both. The mystery of the actors who would come to our
house after shows, versus the characters I'd seen onstage—and I fell in
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love with the people 1 saw onstage—was a huge component for me.
The sexiness of the theater, as a profession. Seeing people as magical,
beautiful, amazing, and then looking at them offstage and thinking,
god, they're a lot older than I thought [laughs]!

They cast their spell on you.

Yes, with their talent. I knew deeply that I wanted to be a part of
that world. It was a mindless, absolutely mindless longing, like a hor-
rible red-hot poker I couldn’t let go of. So the hold of something that
casts a spell on your life, that makes your life something different,
because you’re involved in the practice of an art, I guess that’s the
price of pursuing any of the arts. But the gift of it—come success,
come failure, come whatever—is that when youre working in it, on
whatever level, your life has a coherence and a cohesion. And once
you have something like that in your life, it’s very hard to go back to

a life where you’re not sure what it all adds up to. H

Interior of an
Elizabethan theater
(The Swan)
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William Shakespeare,
by Martin Droeshout
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Two houses, both alike in dignity: the Stratfordians and the
Oxfordians. Together, these two groups have engaged in a heated cen-
turies-old debate over the true identity of England’s most famous
bard. The Stratfordians insist that a man named William
Shakespeare—or “Shakspere,” as he wrote il—of Stratford-on-Avon
wrote the 36 plays, 154 sonnets, and four poems that lie at the heart
of Western culture. The Oxfordians, on the other hand, suggest that
Edward de Vere, the 17th earl of Oxford, actually wrote the works of
Shakespeare and used the uneducated, minor actor from Stratford as
a front, or “beard,” to avoid scandal at court. And Shakespeare and
Oxford are not the only candidates; many other names
have also been suggested as the true author of the
Shakespearean canon. Sir Francis Bacon, Christopher
Marlowe, and even Elizabeth [ herself have been called
to this line-up of literary suspects.

Despite a dearth of reliable evidence from the peri-
od, literally thousands of books have been published
arguing for one author or another. The authorship mys-
tery is exacerbated by the fact that, except for six sig-
natures on official documents (three on his will), there
| is no proof that the man from Stratford ever wrote any-
thing at all-not a single manuscript, not even a letter
remains of his extraordinary (alleged) output. His
" farmer-class parents were barely literate, his grandchil-
dren illiterate. There is no proof he ever went to school or owned a
book. So are we to believe this man was responsible for creating the
most sublime literature in the history of Western civilization? And if
he wasn’t, who was?

The issue of Shakespeare’s true identity has provoked dozens of
artists and scholars over the last three hundred years. Below are
examples from just two writers who found themselves drawn into this
passionate debate.

MARK TWAIN: THE ANTI-STRATFORDIAN CHAMPION

How curious and interesting is the parallel—as far as poverty of bio-
graphical details is concerned—between Satan and Shakespeare. It is
wonderful, it is unique, it stands quite alone, there is nothing resem-
bling it in history, nothing resembling it in romance, nothing
approaching it even in tradition. How sublime is their position, and

how over-topping, how sky-reaching, how supreme—the two Great
Unknowns, the two lllustrious Conjecturabilities! They are the best-
known unknown persons that have ever drawn breath on the planet.

For the instruction of the ignorant I will make a list, now, of those
details of Shakespeare’s history which are FACTS—verified facts,
established facts, undisputed facts.

He was born on the 23rd of April, 1564.

Of good farmer-class parents who could not read, could not write,
could not sign their names.

At Stratford, a small back settlement which in that day was shab-
by and unclean, and densely illiterate. Of the 19 important men
charged with the government of the town, 13 had to “mark their
mark” in attesting to important documents, because they could not
read and write their names.

Of the first 18 years of his life NOTHING is known. They are
blank.

On the 27th of November (1582) William Shakespeare took out a
license to marry Anne Whateley.

Next day William Shakespeare took out a license to
marry Anne Hathaway. She was eight years his senior.

William Shakespeare married Anne Hathaway. In a
hurry. By the grace of a reluctantly granted disposition
there was but one publication of the banns.

Within six months their first child was born.

About two (blank) years followed, during which
period NOTHING AT ALL HAPPENED TO SHAKE-
SPEARE, as far as anybody knows.

Then came twins—1585, February.

Two blank years follow.

Then—1587—he makes a ten-year visit to London,
leaving the family behind.

Five blank years follow. During this period NOTH-
ING HAPPENED TO HIM, as far as anybody actually knows.

Then—1592—there is mention of him as an actor.

Next year—1593—his name appears in the official list of players.

Next year—1594~he played before the queen. A detail of no con-
sequence: other obscurities did it every year of the 45 of her reign.
And remained obscure.

Three pretty full years follow. Full of play-acting.

In 1597 he bought New Place, Stratford.

Thirteen or fourteen busy years follow: years in which he accu-
mulated money, and also reputation as an actor and manager.

Meantime his name, liberally and variously spelt, had become
associated with a number of great plays and poems, as (ostensibly)
author of the same.

Some of these, in these years and later, were pirated, but he made
no protest.

“Chandos” portrait of
Shakespeare
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SO FAR AS
ANYBODY
ACTUALLY KNOWS
AND CAN PROVE,
SHAKESPEARE OF
STRATFORD-
UPON-AVON
NEVER WROTE A
PLAY IN HIS
LIFE.
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Then—in 1610-11—he returned to Stratford and settled down for
good and all, and busied himself lending money, trading tithes, trad-
ing in land and houses; shirking a debt of 41 shillings, borrowed by
his wife during his desertion of the family; suing debtors for shillings
and coppers; being sued himself for shillings and coppers; and act-
ing as confederate to a neighbor who tried to rob the town of its
rights in a certain common, and did not succeed.

He lived five or six years—'til 1616~in the joy of these elevated
pursuits. Then he made a will, and signed each of its three pages with
his name.

A thoroughgoing businessman’s will. It named in minute detail
every item of property he owned in the world—houses, lands, sword,
silver-gilt bowl, and so on—all the way down to his “second-best bed”
and its furniture.

It carefully and calculatingly distributed his riches among the
members of the family, overlooking no individual of it. [E]ven his
wife was remembered in Shakespeare’s will.

He left her the “second-best bed.”

And NOT ANOTHER THING; not even a penny to bless her
lucky widowhood with.

It was eminently and conspicuously a businessman’s will, not a
poet’s.

It mentioned NOT A SINGLE BOOK.

Books were much more precious than swords and silver-gilt
bowls and second-best beds in those days, and when a departing per-
son owned one he gave it a high place in his will.

The will mentioned NOT A PLAY, NOT A POEM, NOT AN
UNFINISHED LITERARY WORK, NOT A SCRAP OF MANU-
SCRIPT OF ANY KIND.

Many poets have died poor, but this is the only one in history that
has died this poor; the others all left literary remains behind. Also a
book. Maybe two.

He signed the will in three places.

In earlier years he signed two other official documents.

These five signatures still exist.

There are NO OTHER SPECIMENS OF HIS PENMANSHIP IN
EXISTENCE. Not a line.

When Shakespeare died in Stratford, IT WAS NOT AN EVENT. It
made no more stir in England than the death of any other forgotten
theatre-actor would have made. Nobody came down from London;
there were no lamenting poems, no eulogies, no national tears—there
was merely silence and nothing more. A striking contrast with what
happened when Ben Jonson, and Francis Bacon, and Spenser and
Raleigh, and the other distinguished literary folk of Shakespeare’s
time passed from life! No praiseful voice was lifted for the Bard of
Avon; even Ben Jonson waited seven years before he lifted his.

SO FAR AS ANYBODY ACTUALLY KNOWS AND CAN PROVE,

e

s

Shakespeare of Stratford-on-Avon never wrote
a play in his life.

So far as any one KNOWS AND CAN
PROVE, Shakespeare of Stratford wrote only
one poem during his life. This is authentic. He
did write that one—a fact which stands undis-
puted; he wrote the whole of it; he wrote the
whole of it out of his own head. He command-
ed that this work of art be engraved upon his
tomb, and he was obeyed. There it abides to
this day. This is it:

Good friend for Jesus sake forbeare

To dig the dust enclosed here;

Blest be the man who spares these stones
And curst be he that moves my bones.

In the list as above set down will be found
EVERY POSITIVELY KNOWN fact of
Shakespeare’s life, lean and meager as the
invoice is. Beyond these details we know NOT
A THING about him. All the rest of his vast
history, as furnished by the biographers, is
built up, course upon course, of guesses, infer-
ences, theories, conjectures—an Eiffel Tower of
artificialities rising sky-high from a very flat
and very thin foundation of inconsequential
facts.

—Excerpted from “Is Shakespeare Dead?”
(1909)

THE GENESIS OF “GENIUS”

What we want—and what people have wanted
over the years from Shakespeare’s death to the
present time—is the answer to the conundrum
of “authorship” itself. Not just “Who wrote the
plays?” but “How does great writing happen?
Where does it come from? And why?” In a sec-
ular world, Shakespeare is our bible, a
quotable and excerptable compendium of cita-
tions for every purpose. “Neither a borrower
nor a lender be,” intone American lawmakers,
reading the tedious sententiae of Polonius, a
puffed-up public man, into the Congressional
Record. “Who steals my purse steals trash. . . .
But he that filches from me my good name /
Robs me of that which not enriches him, / And
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The name
“Shakespeare,”
like many other

words in
Elizabethan
English, was
subject to a
wide variety of
spellings in the
16th century.
Here we follow
Amy Freed’s
practice of using
“Shakspere” to
refer to the his-
torical figure
born in
Stratford-upon-
Avon, known to
have been a
common player,
and
“Shakespeare”
to refer to the
literary person-
age credited
with having
authored the
greatest plays in
the English lan-
guage and per-
haps of all time.

THE LIFE OF
SHAKESPEARE 1S
A FINE MYSTERY

AND | TREMBLE
EVERY DAY LEST
SOMETHING
SHOULD TURN UP.
—CHARLES
DICKENS
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makes me poor indeed.” The oozing words of lago, baiting the trap
for the gullible Othello, become disembodied “wisdom” and are
quoted, without their attendant irony, not as the trickery of lago but
as the sagacity of “Shakespeare.” This is the Shakespeare of Bartlett’s
Familiar Quotations, the passages cited there without speech prefix-
es and thus contributing to the “Shakespeare effect,” the idea that
there is Someone—call him “Shakespeare”—who knows the timeless
truth of the human heart and mind.

What biography could stand up to this test of greatness?

Shakespeare is an effect. To go against the effect is to set up an
argument against a myth. In a sense, whatever the outcome of his-
torical investigations, “Shakespeare” is whoever wrote the plays. As
a result, the famous “Shakespeare authorship controversy” is
“overdetermined”—that is to say, it is both the result of several dif-
ferent causes and related to a multiplicity of underlying elements,
each of which is coherent and meaningful even though they may
seem to be at odds with one another. Thus, for example, it is con-
tended by some anti-Stratfordians that William Shakespeare was of
the wrong socioeconomic class to have been the author of the plays.
Since the plays exhibit such a thorough knowledge of the court, the
author must have been an aristocrat (Oxford); since the plays display
such learning about the law, the author must have been a lawyer
(Bacon). On the other hand, there are those who are deeply con-
vinced, following the Miltonic and Romantic ideology of the poet
“warbling his native woodnotes wild,” that this greatest of all play-
wrights must have been a child of nature, unsullied by excessive
book-learning, unconstrained by courtly manners. Both groups are
left unsatisfied by an account of the curriculum of the Stratford
grammar school, which suggests that Shakespeare’s “small Latin and
less Greek” in fact involved a detailed study of classical literature,
mythology, rhetoric, and moral philosophy. Likewise, the informa-
tion that Shakespeare’s father was not just a glover but also the high-
est elected official in Stratford, who presided at the Court of Record
and at council meetings and served the borough as justice of the
peace, will satisfy neither those who want the playwright to be very
lowborn or those who insist that he is a closet nobleman. . . .

The authorship controversy, in short, is itself a cultural symptom.
For what we desire is the answer to the genesis of “genius” But there
are those—most of them, significantly, poets and writers themselves—
who cherish the question rather than the answer, who prefer not to
know: “Is it not strange,” writes Emerson, “that the transcendent
men, Homer, Plato, Shakespeare, confessedly unrivalled, should
have questions of identity and genuineness raised respecting their
writings?” Yet it is that kind of question that certifies their transcen-
dence. They are not mortals but myths. “Shakespeare led a life of
Allegory; his works are the comments on it,” claimed Keats. And

continued on page 40

WH0 WAS WHO IN
THE BEARD OF AVON'

THE PRINCIPALS
William Shakspere of Stratford (1564-1616) was the son of John S., a
prosperous member of Stratford’s thriving glover’s trade, later elect-
ed high bailiff (mayor), and Mary Arden, an educated woman of
property. He most likely attended grammar school in Stratford, but
no record exists of his having attended university. At 18 William mar-
ried Anne Hathaway, and little else is known about his life. He and
Anne had three children (Susannah, 1583, and twins Judith and
Hamnet, 1585). Eight years after his marriage, he is listed as an actor
in London, where he prospered as a shareholder, player, and play-
wright with the theatrical troupe known as the Lord Chamberlain’s
Men (later adopted by King James and renamed the King’s Men). He
spent his last five years in retirement in Stratford-upon-Avon pursu-
ing business interests.

William Shakespeare of London is honored as the author of 36 plays
and 154 sonnets, considered to be among the finest literature ever
created. The first major collection of his work was published in 1623
in the First Folio by John Heminge and Henry Condel, who remem-
ber him in the book’s dedication with fondness.

Edward de Vere, Earl of Oxford (1550~1604) was orphaned and suc-
ceeded to his earldom at age 12. He was raised by William Cecil, latex
Lord Burleigh, and at age 21 married Cecil’s daughter, Anne. He
received degrees from Oxford and Cambridge, and at age 25 took a
“Grand Tour” for more than a year, spending most of hi
in Italy. During his adult life, Oxford fell in and out of
favor with Queen Elizabeth, who threw him in the Tower
briefly in 1581 for fathering a child out of wedlock with
Anne Vavasour, one of the queen’s ladies. Known for

his flamboyant and erratic behavior, he was accused
of being “a buggerer of a boy that is his cook™ (among
others), in the same year he fathered Vavasour’s child.
He was released from the Tower on the condition that
he return to his wife, who gave birth to three daughters
before she died in 1588.

An accomplished musician, poet, dancer, and jousi
with a penchant for violent duels and brawls, Oxford was also
an enthusiastic patron of the arts. He maintained two theater
companies, Oxford’s Boys and Oxford’s Men, and a group of tum-
blers. Although it is known that he wrote plays, none of them
have survived. His known literary output ceased just as
Shakespeare’s began.

The characters
of The Beard of
Avon are based
on individuals
who actually
lived in and
around the
theaters and
royal halls of
Elizabethan
England. Here
is a brief
introduction to
the historical
figures who
inhabited
Shak(e)spe(are’s

world.

Edward de Vere
(© 1975 Duke of St.
Albans)
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Queen Elizabeth | (1533-1603) ruled England from 1558 until her
death in 1603, governing with a blend of shrewd courage and majes-
tic self-display during a period of profound strife both at home and
The daughter of Henry VIII and Anne Boleyn, Elizabeth

me the object of a cultlike adoration. Known as the

Virgin Queen,” she resisted political pressure to marry and
tenaciously upheld her authority to make critical decisions
and to set the central policies of both church and state.

She was a brilliant orator who reportedly preferred to
‘ speak extemporaneously in public rather than deliver pre-
pared speeches, and she is said to have rebuked ambas-
sadors in fluent Latin. Elizabeth improved the social wel-
fare of her people, held sway against the superior military
ight of France and Spain, and began the colonization that

Id become the British Empire. She also nurtured such liter-
ary talents as John Donne, Edmund Spenser, and Sir Francis Bacon.

Anne Hathaway (1556-1623), daughter of a local landowner, mar-
ried William Shakspere of Stratford when she was 26 and he was 18.
She gave birth to Susannah six months later and to twins two years

The “Ermine” portrait
of Queen Elizabeth |
(© BETTMANN/CORBIS)

after that. Anne, who was raised as a Puritan, lived in Stratford-
upon-Avon while Shakspere pursued the theatrical life in London (a
distance of three days travel).

THE COURT

Henry Wriothesley, Earl of Southampton (1573-1624) succeeded to his
father’s estate and title in 1581 at the age of eight. Like de Vere,
Wriothesley was a ward of Lord Burleigh. Educated at Cambridge, he
became a favorite of Elizabeth. His career at court was colorful; in
1601 he became involved in the Essex rebellion, on the eve of which
he induced players at the Globe Theatre to revive Shakespeare’s
Richard I1 (which portrays the deposition of a king) to stir up pop-
ular support. He was tried for treason and condemned to death, but
his sentence was commuted to imprisonment. On the accession of
James I'in 1603, he took his place in court once again.

Wriothesley was a generous patron of writers, including
Shakespeare, who dedicated to him the poems Venus and Adonis and
The Rape of Lucrece. It has also been argued that the sonnets were
addressed to him as “Mr. W.H.,” which fits the homoerotic tone many
scholars have found in the poetry. In 1590 Wriothesley refused a pro-
posal of marriage to de Vere’s daughter Elizabeth, some speculate
because he was in love with her father.

Sir Francis Bacon (1551-1626), a brilliant philosopher, essayist,
mathematician and statesman, was the embodiment of the
“Renaissance man.” Queen Elizabeth distrusted him, however. It was
not until the succession of James I that Bacon’s career advanced, and
he rose to become Lord Chancellor of England. He was later banished

for taking bribes.
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William Cecil, Lord Burleigh (1520-98) was one of Queen Elizabeth’s
strongest supporters. Burleigh served as Elizabeth’s principal secre-
tary of state from 1558 to 1572, when he became Lord Treasurer, an
appointment he held until his death.

Sir Francis Walsingham (1532-90) served as Queen Elizabeth’s chief
secretary of state from 1573 to 1590. He was a skilled diplomat whose
knowledge of languages and espionage tactics made him invaluable in
the execution of Elizabeth’s foreign policy. Members of the court
feared him; he maintained a complex network of spies, agents, and
informants both abroad and at home, including playwright
Christopher Marlowe.

William Stanley, Earl of Derby (1561-1642) was a writer and patron of
Derby’s Men, who performed at court 1599-1601. Educated at
Oxford, he married Elizabeth de Vere,

Burleigh’s granddaughter and Edward de
Vere’s daughter. In 1891 English archivist

James Greenstreet argued for Derby as the true conaining all his Cor
Tragedies: Trugi‘

author of Shakespeare’s plays, basing his case
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Lettice Devereux, Countess of Essex (1539-
1634), daughter of Sir Francis Knollys, was
Queen Elizabeth’s cousin. Sometime between |
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Elizabeth’s longtime friend and ardent suitor
and believed to have been Elizabeth’s lover.

THE THEATRICALS
Richard Burbage (1567-1619) is considered the
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first great tragic actor of the English stage. He was the first to play
Richard IIL, Romeo, Henry V, Hamlet, Macbeth, Othello, and King
Lear. Also a major shareholder in the Globe and Blackfriars theaters,
he remained with the Lord Chamberlain’s Men through its evolution
into the King’s Men in 1603. He is mentioned, with Henry Condel
and John Heminge, in Shakespeare’s will.

Henry Condel (1572-1627), also an actor, was one of Shakespeare’s
closest friends and colleagues. He performed regularly with the Lord
Chamberlain’s Men until his retirement from the stage in 1616. Condel
published Shakespeare’s First Folio with John Heminge, with whom he
was also a shareholder in the Globe and Blackfriars theaters.

John Heminge (1556-1630) was an integral and prosperous mem-
ber of the Lord Chamberlain’s Men and later the King’s Men. He
appeared in numerous plays, including Ben Jonson’s Volpone, and is
thought to have been the first to play Falstaff. l

The principal actors in
Shakespeare’s plays
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RENE AUGESEN (Anne Hathaway), an A.C.T. associate
| artist and core company member made her Geary
. Theater debut last season in The Misanthrope and
appeared earlier this season in Celebration and The
Room. She has performed in New York in Spinning
into Butter at Lincoln Center Theater, Macbeth (with
Alec Baldwin and Angela Bassett) at the Public
Theater, It’s My Party... (with F. Murray Abraham and
! ! Joyce Van Patten) at the Arc Light Theater, and
Overruled w1th thc Dlama League. Regional theater credits include Mary
Stuart (directed by Carey Perlofl) at the Huntington Theatre Companys; the
world premieres of The Beard of Avon and The Hollowlands, A Delicate
Balance, Tartuffe, and The Triumph of Love at South Coast Repertory; The
Beauty Queen of Leenane at the Great Lakes Theatre Festival; Galileo at
Baltimore Center Stage; Othello at the Los Angeles Shakespeare Festival;
The Beaux’ Stratagem at Yale Repertory Theatre; and Taking Steps and
Prelude to a Kiss at Stage West. Film and television credits include The
Battle Studies, “lLaw & Order,” “Guiding Light,” “Another World,” and

Hallmark Hall of Fame’s Saint Maybe. Augesen is a graduate of the Yale
School of Drama.

MARCO BARRICELLl (Edward de Vere), an A.C.T. associ-
ate artist and core company member, has appeared in
| Celebration and The Room, Enrico IV (title role),
Glengarry Glen Ross, The Invention of Love {Bay Area
Theatre Critics” Circle Award, Dean Goodman Award),
Long Day’s Journey into Night, Hecuba, Mary Stuart,
 Insurrection: Holding History, A Streetcar Named
Desire, and The Rose Tattoo (Drama-Logue Award).
: icdtu credits also include Tumara on Broadway;
Sllence with the Japanese theater company Subaru; the title roles of
Hamlet, Henry V, Richard IlI, and many other plays at the Oregon
Shakespeare Festival; and productions at the Guthrie Theater, Milwaukee
Repertory Theater, South Coast Repertory, Williamstown Theatre Festival,
Huntington Theatre Company, Missouri Repertory Theatre, Intiman
Theatre, Virginia Stage Company, Actors Theatre of Louisville, Indiana
Repertory Theatre, Arizona Theatre Company, Portland Center Stage, and
the Utah, California, and Illinois Shakespeare festivals, among others.
Screen credits include “L.A. Law,” Romeo and Juliet, and 11th Hour. A
graduate of The Juilliard School, Barricelli teaches and directs in the
A.C.T. Master of Fine Arts Program.

MATTHEW BOSTON (William Shakspere) has appeared in
A.C.T. productions of The Invention of Love, Arcadia,
The Cherry Orchard, The Matchmaker, and Mrs.
| Warren’s Profession. Other credits include the world

Vengeance at A Contemporary Theatre in Seattle,
Galileo and Pentecost at Berkeley Repertory Theatre,
| Dancing at Lughnasa and All’s Well That Ends Well at
| the Dallas Theater Center, Laughter on the 23rd Floor
at the Cleveland Play House, Othello at the Great Lakcs Theater Festival,
Julius Caesar at the New Jersey Shakespeam Festival, Holiday at the
Alabama Shakespeare Festival, The Lion in Winter at L.a Mirada Theater for
the Performing Arts, The Ride Down Mt. Morgan at Stamford Theatre Works,
and Reckless at Princeton Repertory Thcalrc Sereen credits include Ghost
Ship, the television series “Camp Wilderness,” and the soap operas “One

Life to Live” and “All My Children.”

premiere of Donald Marqulies’s adaptation of God of

KANDIS CHAPPELL (Elizabeth I) most recently appeared in
the Bay Area as Lise in The Magic Fire and Cleopatra
in Antony and Cleopatra at Berkeley Repertory
Theatre. She is an associate artist of the Globe Theatres
| in San Diego, where she has performed in more than 25
productions. On Broadway she has done Neil Simon’s
| Rumors and Stephen Sondheim and George Furth’s
Getting Away with Murder. She has appeared in Tina
Howe’s Pride’s Crossing at Lincoln Center, as well as
ploducuons at the Huntington Theatre Company, Mark Taper Forum,
California Actors Theatre, San Jose Repertory Theatre, and Intiman Theatre.
Chappell has received four Los Angeles Drama Critics’ Cirele Awards, all for
performances at South Coast Repertory.

CHARLES DEAN (Old Colin, Henry Condel, Walter Fitch,
Sir Francis Bacon) has appeared at A.C.T. in The
House of Mirth, The Invention of Love, Juno and the

Paycock, Travels with My Aunt, and The Rose Tattoo.
As a 20-year company member and associate artist at
Berkeley Repertory Theatre, he has acted in more
than 80 productions, including The Tooth of Crime,
The Caucasian Chalk Circle, Tartuffe, Speed-the-Plow,

the ]guana, Dancing at Lughnasa, and Hydrwlaphm He has also per-
formed in productions at the Alley Theatre, Alliance Theatre Company,
Milwaukee Repertory Theater, Seattle Repertory Theatre, Dallas Theater
Center, Guthrie Theater, Old Globe Theatre, Center Stage, San Jose
Repertory Theatre, Marin Theatre Company, Magic Theatre, and Aurora
Theatre Company in Berkeley, where he will appear in May as Archie Rice
in The Entertainer.

SEAN DOOLEY (Geoffrey Dunderbread, Lady Lettice,
Minstrel) completed a long Broadway run as Garvin in
Footloose. Off-Broadway credits include New York
Rock, written by Yoko Ono, Smoke on the Mountain at
Lamb’s Theater, and El Greco. Other theater credits
include his recent portrayal of Robin in Lone Star Love
at Great Lakes Theater Festival; creating the role of
Teenage Joseph in Leaving Queens at Portland Stage
Company and then in New York at Women’s Project &

Produutlons, and regional productions of Captains Courageous at Ford’s
Theater, Gypsy, and Once upon a Song with Anthony Newley. His film cred-
its include Rusty in The Story of a Bad Boy and Living Out Loud (with Holly
Hunter and Danny DeVito). He has also taken part in workshops of Camp
for Jersey Films and Johnny Pye and the Foolkiller, under the guidance of
Harold Prince.

CHARLES LANYER (/ohn Heminge, Lord Burleigh) most
recently appeared as Quentin in After the Fall at
Playhouse West in Walnut Creek. A 12-time Drama-
Logue Award winner, he has appeared at A.C.T. in
Enrico 1V, The House of Mirth, Pygmalion (Bay Area
Theatre Critics’ Cirele Award), The Threepenny Opera,
| Gaslight, Arcadia, Creditors, and Cyrano de Bergerac
| At Berkeley Repertory Theatre he was featured in
Major Barbara, Who’s Afraid of Virginia Woolf?, Man
and Superman, and Hedda Gabler. He has also played leading roles on
both coasts: at Seattle Repertory Theatre, the PCPA Theaterfest, the
Garden Grove Shakespeare Festival, South Coast Repertory Theatre, the

The Illusion, Serious Money, Mad Forest, The Night of
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Matrix Theatre in Los Angeles, the San Diego Shakespeare Festival, the
LA. Theatre Center, and the Denver Center Theatre Company. He
appeared with Meryl Streep in Alice in Concert at the Public Theater.
Screen credits include The Stepfather, Die Hard II, “N.YP.D. Blue,”
“Matlock,” “Hill Street Blues,” “St. Elsewhere,” and the lead detective in
the psychothriller Hard.

ALEX MOGGRIDGE (Henry Wriothesley, Earl of Derby) has
previously appeared at the Geary Theater as Young
: Scrooge in A Christmas Carol and in The Threepenny
| Opera. Other Bay Area theater credits also include the
Lawyer in the West Coast premiere of Robert O’Hara’s
{ DBrave Brood at Transparent Theatre, Roger in Silence
at the Magic Theatre, and Young Dunne in By the Bog
of Cats at San Jose Repertory Theatre. He has also
performed in The War of the Roses, Peter Pan, and The
Merchant of Venice at the Utah Shakespearean Festival, and at Portland
Repertory Theatre in Oregon. He received his M.ILA. from A.C.T. in 2000.

. BRIAN KEITH RUSSELL (Richard Burbage, Sir Francis
Walsingham) has performed at A.C.T. in Glengarry
~ Glen Ross, Edward II, The Invention of Love, The
Threepenny Opera, Indian Ink, Light Up the Sky,
Pygmalion, The Duchess of Malfi, and A Christmas
~ Carol. Other Bay Area appearances include Tivelfth
Night at the California Shakespeare Festival, Picasso
at the Lapin Agile at Theatre on the Square, Desire
Under the Elms and The Elephant Man at San Jose
Repertory Theatre, Hellhound on My Trail, Affirmative! Action! Adventure!
and Santos & Santos with Campo Santo; The Love Nest, Mrs. Dalloway’s
Party, The Halfway Diner, and The Bunchgrass Edge of the World for Word
for Word; Mascara for the Shotgun Players; The Pharmacist’s Daughter at
the Magic Theatre; The Beaux’ Stratagem at Berkeley Repertory Theatre;
The Two Precwus Maidens Ridiculed and The Forced Marriage at

g
Centralworks; and Wilder, Wilder, Wilder at Marin Theatre Company.

JAMES CARPENTER (Understudy) has appeared at A.C.T.
in Glengarry Glen Ross, The Guardsman (title role),
Mary Stuart, and Hecuba, among others. Theater
credits also include As You Like It at the Old Globe
Theatre, Romeo and Juliet at the Oregon Shakespeare
Festival, The Lady from the Sea at the Huntington
Theatre Company, and Love! Valour! Compassion! at
Intiman Theatre. He has appeared in more than 30
productions at Berkeley Repertory Theatre, including

The Importance of Being Earnest, Mad Forest, Serious Money, and Our
Country’s Good. He has played the title roles of Henry V, Timon of Athens,
and Richard II for the Berkeley/California Shakespeare Festival and the
title role of Macbeth for Shakespeare Santa Cruz. Film and television cred-
its include The Rainmaker, Metro, Singing, The Sunflower Boy, and the
series “Nash Bridges.”

NEIL HOPKINS (Understudy) is a third-year student in
| the A.C.T. Master of Fine Arts (M.F.A.) Program. He
has appeared in A.C.T. M.F.A. productions as Jimmy
in the world premiere production of Marc
Blitzstein’s No for an Answer at the Zeum Theater,
as well as in Richard I11, Stop Walking Around in
the Nude!, The House of Atreus, and Hedda Gabler.
Theater credits also include Henry V and Julius
Caesar with the Colorado Shakespeare Festival
(2000), and All’s Well That Ends Well, Three Sisters, and Guys and Dolls
at Holy Cross College (class of 1999).

STEVEN ANTHONY JONES (Understudy), A.C.T. associate
artist and core company member, was seen most
| recently at the Geary Theater as Ebenezer Scrooge in
A Christmas Carol. A.C.T. appearances also include
Celebration and The Room, “Master Harold”...and the
boys, The Misanthrope, The Invention of Love, The
Threepenny Opera, Tartuffe, Indian Ink, Hecuba,
Insurrection: Holding History, Seven Guitars, Othello
(title role), Antigone, Miss Evers’ Boys, Clara, Joe
Turner’s Come and Gone, Saint Joan, King Lear, Golden Boy, Feathers, and
A Christmas Carol. Other local theater cre dlts include Fuente Ovejuna and
McTeague at Berkeley Repertory Theatre; As You Like It at the San
TraHCIsco Shakespeare Festival; The Chen} Orchard, Every Moment, and
The Island at the Eurcka Theatre; Sideman at San Jose Repertory Theatre;
and Division Street at Oakland Ensemble Theatre. He originated the role
of Private James Wilkie in the original production of 4 Soldier’s Play at the
Negro Ensemble Company in New York. His many film and television cred-
its include two seasons ol “Midnight Caller”

JESSICA TURNER (Understudy) is a third-year student in
the A.C.T. Master of Fine Arts (M.F.A.) Program. Her
regional theater credits include Marina in Pericles and
the title role of Sleeping Beauty with Shakespeare in
Santa Fe; Celia in As You Like It, Good Angel in
Doctor Faustus, and Lady Bona in Henry VI, Part 111
with the Wisconsin Shakespeare Festival; Belle in A
Christmas Carol at Dallas Theater Center; and Helen
of Troy in The Trojan Women with The Western Stage.
Her favorite M.F.A. roles include the title role of Hedda Gabler, Bobbie in
No for an Answer, and Young York in Richard IT1. Turner will play Edith in
A.C.T’s Blithe Spirit later this season.

AMY FREED (Playwright) has written the plays Freedomland (a finalist for the
1998 Pulitzer Prize for drama), The Psychic Life of Savages (1995 recipi-
ent of the Joseph Kesselring Award and the Charles MacArthur Award for
outstanding new play), Claustrophilia, and the critically acclaimed Still
Warm (which she wrote and performed as her master’s thesis while a stu-
dent in the A.C.T. Master of Fine Arts Program). In 2001 she was a Theatre
Communications Group/National Endowment for the Arts playwright-in-
residence at South Coast Repertory, where she began development on a
new play, The Cotton Mather Story. Freed lives in San Francisco and teach-
es acting at Stanford University.
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MARK RUCKER (Director) is an associate artist at South Coast Repertory,
where he has directed Much Ado about Nothing, Art, The Summer Moon,
Amy’s View, On the Jump, Dimly Perceived Threats to the System, Our
Town, The Birds, The Triumph of Love, The Taming of the Shrew, Later
Life, Loot, Intimate Exchanges, and the world premiere of Roger Rueff’s So
Many Words. Other regional credits include the premiere of Anna Deavere
Smith’s House Arrest at Arvena Stage; Twelfth Night, Measure for Measure,
David Mamet’s The Cryptogram, John Guare’s Landscape of the Body, and
Moliére’s The Imaginary Invalid at Yale Repertory Theatre; How I Learned
to Drive and The Taming of the Shrew at Intiman Theatre; The Model
Apartment, by Donald Margulies, at La Jolla Playhouse; Steven Dietz’s
adaptation of Dracula at the Old Globe Theatre; and Romeo and Juliet at
the California Shakespeare lestival. Rucker is a graduate of UCLA and the
Yale School of Drama.

RICCARDO HERNANDEZ (Scenic Designer) designed the Broadway productions
of Bells Are Ringing, directed by Tina Landau; Parade, directed by Harold
Prince (Tony and Drama Desk award nominations); and Bring in "Da Noise,
Bring in "Da Funk (also national tours and production at the Public
Theater) and The Tempest, both directed by George C. Wolfe. His recent
projects include Top Dog/Underdog and Elaine Stritch at Liberty for the
New York Shakespeare FLSthZl] (NYSI*)/ Public Theater. In New York he
has designed multiple productions for NYSI/Public Theater, New York
Theatre Workshop7 Manhattan Theatre Club, Second Stage Theatre,
Playwrights Horizons, Brooklyn Academy of Music, INTAR, and the
Vineyard Theatre, among others. Opera credits include Lyric Opera of
Chicago, Houston Grand Opera (Carmen), Los Angeles Opera, Pittsburgh
Opera (Don Giovanni), Michigan Opera, Opera Pacific, and the Hong Kong
Arts Festival. Regional theater credits include productions with American
Repertory Theatre, Goodman Theatre, McCarter Theatre, Arena Stage,
California Shakespeare Festival, Center Stage, Mark Taper Forum, La Jolla
Playhouse, Old Globe Theatre, Seattle Repertory Theatre, Geffen
Playhouse, George Street Playhouse, Yale Repertory Theatre, Kennedy
Center, and others. He is the recipient of the 2000 Princess Grace Statuette
Award. He is a graduate of the Yale Drama School.

BEAVER BAUER (Costume Designer) has designed costumes for A.C.T. pro-
ductions of The Misanthrope, Edward II, Tartuffe, Insurrection: Holding
History, The Royal Family, The Matchmaker, Uncle Vanya, The Learned
Ladies, Good, Twelfth Night, A Funny Thing Happened on the Way to the
Forum, Feathers, A Lie of the Mind, and The Floating Light Bulb. She has
designed extensively for the San Francisco Shakespeare Festival, Berkeley
Repertory Theatre, Eureka Theatre Company, Shakespeare Santa Cruz,
Lamplighters, San Jose Repertory Theatre, Magic Theatre, Pickle Family
Circus, Classic Stage Company, Theater of Yugen, and the Riviera and
Desert Inn Hotels in Las Vegas. From 1972 to 1984 she worked in all
capacities for Angels of Light, a troupe that specializes in cabaret and the-
ater, and in 1995 she designed an international circus that traveled to
Moscow and Japan. Bauer has won several Bay Area Theatre Critics’ Circle
Awards. Most recently she designed Blue at Arena Stage.

PETER MARADUDIN (Lighting Designer), a member of A.C.T’s artistic council,
has designed the lighting for more than 30 A.C.T. productions, including
Celebration and The Room, “Master Harold”...and the boys, Enrico IV, The
House of Mirth, The Threepenny Opera, Tartuffe, Long Day’s Journey into
Night, and Mary Stuart. He also designed the lighting for The Kentucky
Cycle and Ma Rainey’s Black Bottom on Broadway and Hurrah at Last,
Ballad of Yachiyo, and Bouncers off Broadway. Regional theater designs
include more than 250 productions for companies across the United States;

other recent Bay Area productions include The Oresteia and The First
Hundred Years for Berkeley Repcrtmy Theatre and By the Bog of Cats for
San Jose Repertory Theatre. He is the founding principal designer of Light
and Truth, a San Francisco- and Los Angeles-based lighting design con-
sultancy for themed entertainment and architecture.

MICHAEL ROTH (Original Music/Sound Score), whose Bay Area credits
include The Invention of Love, A Streetcar Named Desire, and Arcadia at
A.C.T. and Culture Clash’s musical of The Birds at Berkeley Repertory
Theatre, has been a resident artist at the La Jolla Playhouse and South
Coast Repertory, where his work has been heard in more than 75 produc-
tions and premieres, including Donald Margulies’s Dinner with Friends
directed by Daniel Sullivan (seen off Broadway). and A Walk in the Woods
(seen on Broadway and PBS). Other recent projects include: with Randy
Newman, co-conceiving and music directing The Education of Randy
Newman , orchestrating Newman’s Faust, and editing two songbooks for
Warner Brothers; many collaborations with Mac Wellman, including their
musical The Allegory of Whiteness (2001 Humana Festival); with Garry
Marshall, the musical version of Happy Days; scores for Des McAnuff’s
film Bad Dates; and the independent feature Holy Days. The CD of Roth’s
opera, Their Thought and Back Again, is available through e-mail at
Rothmusik@aol.com.

GARTH HEMPHILL (Sound Designer) is in his fifth season as A.C.T’s resi-
dent sound designer. He has designed more than 100 productions,
including, for A.C.T., Celebration and The Room, “Master Harold™...and
the boys, Enrico 1V, Glengarry Glen Ross, The Misanthrope, Irank
Loesser’s Hans Christian Andersen, Edward I1, The House of Mirth, The
Invention of Love, The Threepenny Opera, Insurrection: Holding History,
A Christmas Carol, Mary Stuart, Old Times, and A Streetcar Named
Desire (Bay Area Theatre Critics’ Circle Award). He has earned Drama-
Logue Awards for his work on Jar the Floor, A Christmas Carol (South
Coast Repertory), The Things You Don’t Know, Blithe Spirit, New
England, Lips Together, Teeth Apart, Fortinbras, and the world premiere
of Richard Greenberg’s Ih/ee Days of Rain. Hemphill is a principal
partner of GLH Des1gn, Ine., a local design firm.

DEBORAH SUSSEL (Dialect Coach) trained at Carnegie-Mellon University with
Edith Skinner and was awarded a Fulbright Scholarship for study at the
London Academy of Music and Dramatic Art. She is currently in her 26th
season with A.C.T., where she has been featured in numerous plays and
has served as speech and dialect coach for more than 40 productions. Her
most recent work includes “Master Harold”...and the boys, Glengarry Glen
Ross, The Invention of Love, The Misanthrope, and Indian Ink. She is a
member of the core faculty of the A.C.T. Master of Fine Arts Program and
a lecturer at UC Berkeley and Mills College.

GREGORY HOFFMAN (Fight Director) is A.C.T's resident fight director and
teaches in the A.C.T. Master of Fine Arts Program. The founder and direc-
tor of Dueling Arts International, Inc., a company offering training oppor-
tunities in movement and theatrical combat throughout the world, he has
been teaching movement and theatrical combat and directing fights
throughout Europe, Asia, and the United States since 1984. Theater cred-
its include Enrico 1V, Edward II, Insurrection: Holding History, Mary
Stuart, Hecuba, Long Day’s Journey into Night, Indian Ink, and Wrong
Mountain at A.CT.; Hydriotaphia, Galileo, and The Beauty Queen of
Leenane at Berkeley Repertory Theatre; Mary Stuart at the Huntington
Theatre Company; and Hamlet and The Taming of the Shrew for the
California Shakespeare Festival.
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RICK ECHOLS (Wigs and Makeup) has worked on more than 250 A.C.T. pro-
ductions since 1971. He designed Cyrano de Bergerac, A Christmas Carol,
and The Taming of the Shrew for A.C.T. and public television, as well as
many other television and major film productions. He also designed for the
original Cinderella at the San Francisco Ballet, Christopher Walken’s
Hamlet for the American Shakespeare Festival, and Angels in America for
the Eureka Theatre Company. Echols also works for the San Francisco
Opera and teaches in the A.C.T. Conservatory, as well as occasional hair-
styling at the Oscars. In 1996, he returned to A.C.T after almost five years
with Les Misérables on the road with the national tour and on Broadway.

KIMBERLY MARK WEBB (Stage Manager) is in his eighth season at A.C.T,
where he worked most recently on Celebration and The Room, Texts for
Nothing, Enrico IV, Glengarry Glen Ross, and The Misanthrope. During 19
years with Berkeley Repertory Theatre he stage-managed more than 70
productions. Other credits include Picasso at the Lapin Agile in San
Francisco, The Woman Warrior for Center Theatre Group in Los Angeles,
Mary Stuart and The Lady from the Sea at Boston’s Huntington Theatre
Company, Hecuba at the Williamstown Theatre Festival, and The
Philanderer at Aurora Theatre Company. Webb served as production stage
manager at Theatre Three in Dallas for six years.

MICHELE M. TRIMBLE (Assistant Stage Manager) has worked on A.C.T. pro-
ductions of Frank Loesser’s Hans Christian Andersen, The First Picture
Show, two productions of Hecuba, Mary Stuart, Insurrection: Holding
History, Singer’s Boy, Machinal, two productions of A Christmas Carol,
Shlemiel the First, The Matchmaker, The Cherry Orchard, Arcadia, and The
Play’s the Thing. Other stage-management credits include Mabou Mines’
Peter and Wendy, Dames at Sea at the Marines Memorial Theatre, Berkeley
Repertory Theatre’s Pentecost and 36 Views, San Jose Repertory Theatre’s
Mirandolina, Marin Shakespeare Company’s Richard III and Much Ado
about Nothing, Dame Edna: The Royal Tour on Broadway and the nation-
al tour, and Jane Wagner’s The Search for Signs of Intelligent Life in the
Universe, with Lily Tomlin. Trimble’s next project will be 36 Views at the
Public Theater in New York.

Looking for Shakespeare, continued from page 30

Charles Dickens, a novelist often characterized by that all-purpose
adjective of praise, “Shakespearean,” remarked with satisfaction,
“The life of Shakespeare is a fine mystery and | tremble every day
lest something should turn up.”

Excerpted from “ds They Like It,” in Harper’s (April 1999), by
Marjorie Garber, William R. Kenan, Jr. Professor of English at
Harvard University and director of the Center for Literary and
Cultural Studies. She is the author of numerous books, including
Shakespeare’s Ghost Writers and, most recently, Symptoms
of Culture.

ter Samuel Johnson said that
when a man is tired of London,
he is tired of life. No danger of
that this season. The West End,
London’s answer to Broadway, heats up
with a wide range of theatrical events just
right for visitors. So if you’re making a
trip to London this year, check out these
new shows.

Bombay Dreams: Andrew Lloyd Web-
ber, the composer of The Phantom of the
Opera and Starlight Express, is producing a
new musical based on Indian films. On
board for this project, which comes to the
Apollo Victoria Theatre in the spring, are
Indian director Shekhar Kapur and com-
poser A. R. Rahman.

Chitty Chitty Bang Bang: Fasten your
seat belts! Based on the classic 1968 film,
this story of a magical car and its eccen-
tric inventor is a nostalgic joy for adults,
an enchanting thrill-ride for kids. With
sensational sets, stunning special effects,
and its Oscar-nominated title song, Chitry
Chitty Bang Bang promises to be one of
the most exciting theatrical events of the
year. Performances begin March 19 at the
London Palladium.

The Full Monty: This blue-collar fairy
tale started its life in England in the 1997
film about a group of Sheffield factory
workers becoming one-night strippers to
make a buck. When it became a Broadway
musical, the creators altered the story, mak-
ing the strippers unemployed Buffalo, New
York, steel workers. But the changes could-
n’t corrupt its warm and funny heart. Now
The Full Monty returns to England, with
performances starting on February 27 at
the Prince of Wales Theatre.

STAGEBILL PROMOTIONAL SERVICES PRESENTS

LONDON CALLING

West End Stories

We Will Rock You: The flamboyant
rock group Queen shot to the top of the
charts in the 1970s and ’80s with such
hits as “Bohemian Rhapsody,” “We Are
the Champions,” and “We Will Rock
You.” Now a long-awaited musical fea-
turing the songs of Queen comes to the
West End with a book by comedian Ben
Elton. Performances start at the Domin-
ion Theatre in May.

Peter Royston is co-founder of the Broadway
Classroom program and aunthor of study

guides for Broadway and touring productions.

BROUGHT TO YOU BY BROADWAY.COM
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CAREY PERLOFF (Artistic Director) is thrilled to
be experiencing her tenth season as artistic
director of A.C.T. Known for directing innovative
productions of classics and championing new
writing for the theater, Perloff has staged for
A.C.T. the American premieres of Tom Stoppard’s
The Invention of Love and Indian Ink; new
A.C.T.~commissioned translations of Hecuba, The
Misanthrope, Enrico IV, Mary Stuart, and Uncle
Vanya; and the world premiere of Leslie Ayvaz-
ian’s Singer’s Boy; as well as acclaimed productions of The Threepenny
Opera, Old Times, Arcadia, The Rose Tattoo, Antigone, Creditors,
Home, and The Tempest. In the 2001-02 season she dlreets the first
American production of Harold Pinter’s Celebration and The Room
and Maxim Gorky’s The Mother, as well as the world premiere of David
Lang and Mac Wellman’s The Difficulty of Crossing a Field (featuring
the Kronos Quartet) and the A.C.T. Master of Fine Arts Program’s
world premiere production of Marc Blitzstein’s No for an Answer. Last
summer, her play The Colossus of Rhodes received its world premiere
at Lucille Lortel’s White Barn Theater in Westport, Connecticut.

Before joining A.C.T., Perloff was artistic director of Classic Stage
Company in New York, where she directed the world premiere of Ezra
Pound’s Elektra, the American premiere of Pinter’s Mountain Language
and The Birthday Party, and many classic works. Under Perloff’s leader-
ship, Classic Stage won numerous OBIE Awards for acting, direction,
and design, as well as the 1988 OBIE for artistic excellence. In 1993,
she directed the world premiere of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and the Brooklyn Academy of Music.

Perloff received a B.A. in classics and comparative literature from
Stanford University and was a Fulbright Fellow at Oxford. She was on
the faculty of the Tisch School of the Arts at New York University for
seven years and teaches and directs in the A.C.T. Master of Fine Arts
Program. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Managing Director),
now in her sixth season at A.C.T., emigrated to the
United States from Canada in 1996 to begin her
partnership with Artistic Director Carey Perloff.
Since that time, A.C.T’s annual budget has grown
by 50 percent and staff size has increased dramat-
ically. As managing director, Kitchen has overseen
the company’s recent expansion and been instru-
mental in fortifying the company’s infrastructure
I to better support A.C.T’s artists and employees.
Kitchen began her career as a stage manager in 1975, and after 15
years in theatrical production became general manager of Citadel The-
atre in Edmonton, Canada’s largest regional theater. She currently
serves on the board of the Commonwealth Club of California and is a
past member of the San Francisco Leadership Board of the American
Red Cross, Big Brothers/Big Sisters, San Francisco and the Peninsula,
and the executive committee of the League of Resident Theatres
(LORT). She has also participated on peer review panels for Theatre
Communications Group, the Canada Council of the Arts, and Forbes
magazine’s Business and the Arts Awards. Kitchen is a graduate of the
University of Waterloo and the renowned Richard Ivey School of Busi-
ness at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), oversees the administration
of the A.CT. Conservatory’s Master of Fine Arts Program, Young Con-
servatory, Summer Training Congress, and Studio A.C.T., in addition to
serving as the master acting teacher of the M.F.A. Program. Before join-
ing A.C.T., Smith served as director of the program in theater and
dance at Princeton University, where she taught acting, scene study,
and Shakespeare for six years. Also a prolessmnal actor, she has per-
formed in regional theaters and in numerous off-off Broadway plays,
including work by Mac Wellman and David Greenspan. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting
from the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
Eva Le Gallienne’s National Repertory Theater. He also stage-managed
the Broadway productions of And Miss Reardon Drinks a Little and
Georgy (a musical by Carole Bayer Sager), as well as the national tour of
Woody Allen’s Don’t Drink the Water. Off Broadway he produced Ibsen’s
Little Fyolf (directed by Marshall W. Mason) and Shaw’s Arms and the
Man. Haire joined A.C.T. in 1971. He and his department were awarded
Theater Crafts International’s award for excellence in the theater in
1989, and in 1992 Haire was awarded a lifetime achievement award by
the Bay Area Theatre Critics’ Circle.

"HONORING A.C.T.’S VOLUNTEERS

Do you enJoy wmkmg w1th dwelse people and ]eammn(y mmef
~about the theater? A.C.T!s volunteer auxiliary offers many oppor-
tunities for people interested in contr 1butmg helr ume and talent,
Volunteers - assist with malhngs and work with admlms‘uatlve 4
~departments, help at selected perimmances, staff the hbmr}@ yand, :
" more. :
: Volunteers do so much for ACT throu«fhout the yem that we
can never thank them enough for the c11t1eal support th -
~ vide. We would like to recognize the individuals: hsted relow
have voluntee1 ed durmg recent months:

- Miriany Perusse

G, Damd Anderson DorOthy Griggs

Alison_Augustin Pauline Hoff Joe Ravicini . .
Marie Bauer Jerri Holmes' “Dana Rees
Helen Buckner - - - Han Jean Walter Riney -~

- Jim Burgess- Esther Jennings ~ Joe Rosenthal

Joan Cahill Iris Johnson = ,Beuerly Saba

Geraldine Collins Wllham&Gladys - Ellen Spmrod;{‘ o

Maureen Dan = Kane ~ Sam Thal
 Elaine Foreman ~ Susanna Kohn Sylvia Coe 7blk

Ines Lewdhdbwitz
- Danielle Neary
“Roy Ortopan

: ~T7ances]ﬂneder s
i Balbala Gelber o
: Ceha Gersco

 Rick Vila
~ Jean Wi leox
; " ]ohanna deens e

For mformatwn ahnut vnlunteermg ath. C.T, call (415) 439 2301
For mformatwn about ushermg, call (415) 439 2349
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AN INVITATION TO JOIN
THE PROSPERO SOCIETY

A.C.T. is pleased to announce the formation of the Prospero
Society. Named after the wise and benevolent magician in
William Shakespeare’s The Tempest, the society has been estab-
lished to honor those who wish to help sustain the future of
A.C.T. by including the organization in their estate plans.

Your bequest will have a profound etfect on A.C.Ts future.
It can be used to:

e Support mainstage productions

e Encourage new translations and innovative pro-
ductions of classical work

e Support the creation of new plays and musicals for
the American theater

¢ Enhance the A.C/T. Conservatory by providing
first-class professional actor training through stu-
dent scholarships and endowed faculty chairs

o Build younger and more diverse audiences for
A.C.T. by providing subsidized tickets to schools

and community groups.

If you would like more information, ,
please contact Michele Casau at (415) 439-2451,

or send an e-mail to mcasau@act-stbayv.org.

All inquiries will be held.in strictest confidence.

4] ;AV-C.T.‘

American Conservatory Theater is deeply grateful for the
generous support of the many individuals, corporations,

make great theater possible.

GOVERNMENT,
FOUNDATION, AND
GORPORATE SPONSORS
$100,000 and above

Doris Duke Charitable Foundation
Grants for the Arts/
San Francisco Hotel Tax Fund
The William and Flora Hewlett
Foundation
The James Irvine Foundation
The Andrew W. Mellon Foundation
Mercer Delta Consulting
Montgomery Street Foundation
Anonymous

$50,000-$99,999

Bvlgari

California Arts Council

Walter and Elise Haas Fund

Bernard Osher Foundation

The Pew Charitable Trusts

The Shubert Foundation

Theatre Communications Group, Inc.
The Westin St. Francis

$25,000-$49,999

AT&T Foundation

Bank of America Foundation

Contra Costa Newspapers

Hilton San Francisco

Jewels of Charity, Inc.

KDFC Classical 102.1 FM

KGO AM 810

Alexander M. and June L. Maisin
Foundation

National Endowment for the Arts

Pacific Bell Foundation

United Airlines

Van Loben Sels Foundation

$10,000-$24,999

Act One

Citysearch.com

Frank A. Campini Foundation
The Capital Group Companies
Chevron

Consulate General of Ttaly in San
_Francisco

Etant donnés for the Performing Arts
First Republic Bank

Ira and Leonore Gershwin Trusts
David B. Gold Fund

Richard & Rhoda Goldman Fund
Miriam and Peter Haas Fund

Sfoundations, and government agencies whose contributions

Colin Higgins Foundation

Koret Foundation

The Stanley S. Langendorf
Foundation

Louis R. Lurie Foundation

MetLife Foundation

San Francisco Bay Guardian

San Francisco Magazine

Wallis Foundation

$5,000-$9,999

Beaulieu Vineyards

Mervyn L. Brenner Foundation

The Charles Schwab Corporation
Foundation

Coit Drapery, Carpet and Upholstery
Cleaners

Downtown Center Garage

Glorgio Armani

The Kitchen Table Foundation

McKesson HBOC Foundation

Pillsbury Winthrop LLP

The Regency Building

lidna M. Reichmuth Trust

$1,000-$4,999

Eldorado Foundation

The William G. Gilmore Foundation
Graham’s Six Grapes Port

Stagebill

Theatre on the Square

Anonymous

PROSPERO SOCIETY

The following individuals have generously
provided for A.C.T in their estate plans.

Judith and David Anderson

Arthur H. Bredenbeck

Hall Byther and Philip Goddard

Frannie Fleishhacker

Mortimer Fleishhacker

Mrs. Lester G. Hamilton

Harold R. Hollinger

William S. Howe, Jr.

Deedee and Burt McMurtry

Shepard P. Pollack and Paulette Long

Gerald B. Rosenstein

Harold E. Segelstad

Clifford J. Stevens and Virginia C.
Whittier

Jean Sward

Anonymous (3)
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INDIVIDUAL
SUPPORTERS

The list below reflects gifts to the
Annual Fund received between
November 1, 2000, and October 31,
2001. Gifts listed here do not include

special-event contributions.

DIAMOND BENEFACTOR
{$25,000 and above)
Ms. Rena Bransten

Mr. and Mrs. Gordon P. Getty
Sally and Bill Hambrecht
Sandra Lloyd

Burt and Deedee McMurtry

Ms. Toni Rembe

Alan L. and Ruth Stein

Mrs. Paul L. Wattis

Anonymous

GOLD BENEFACTOR

($10,000-$24,999)

Ms. Teveia Rose Barnes

Ms. Karin Bauer

Ms. Annette Bening

Ms. Joan Danforth

Mr. and Mrs. Ray Dolby

Mr. and Mrs. William Draper

Mr. and Mrs. Daniel Eitingon

Mr. and Mrs. William Fisher

Frannie and Mort Fleishhacker

Mr. and Mrs. Robert L. Green

Douglas W. and Kaatri Grigg

Ms. Sue Yung Li

My, and Mrs. Robert McGrath

F. Eugene and Mary S. Metz

J. Sanford and Constance Miller

Mr. Robert M. Moore

Mus. Albert J. Moorman

Mr. and Mrs. Kenneth Oshman

Shepard P. Pollack and
Paulette Long

Mr. Chatles S. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.

Mr. Toby Schreiber

Mr. Russ Selinger

Mr. and Mrs. Alan Snyder
Gideon and Cherie Sorokin
Mr. and Mrs. Steven L. Swig
Mrs. Sylvia Coe Tolk

Greg and Lisa Wendt

Mr. Barry Lawson Williams
Ms. Anita Yu

Anonymous
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SILVER BENEFACTOR
($5,000-$9,999)
Barbara and Gerson Bakar
Christopher P. and
Amher Marie Bently
Arthur H. Bredenbeck
Mr. and Mrs. John M. Bryan
Mr. and Mrs. Steven B. Chase
Ms. Lesley Ann Clement
Ms. Christine Coalson
Ms. Linnet F. Deily
James and Jean Douglas
Ms. Joan Eckart
Mrs. Delia Fleishhacker Ehrlich
Ms. Daniela Faggioli
Mr. and Mrs. Richard J. Fineberg
Ms. Amy Rothschild-Friedkin and
Mr. Morton Friedkin
Mrs. Robin Gates
Marcia and John Goldman
Mr. and Mrs. Thomas W. High
Mrs. Dorothy A. Hyde
Ms. Judith Kenney
Ms. Angele Khachadour
Ms. Heather Kitchen
Tom and Sheila Larsen
Bruce and Naomni Mann
Dr. Seth L. Matarasso
Chris and Stan Mattison
Jackie and Howard Nemerovski
Ms. Nancy S. Olson
Terry and Jan Opdendyk
Mrs. Helene Oppenheimer
Bruce and Vicki Pate
M. Steven C. Phillips
Dr. A. Jess Shenson
Ms. Ruth A. Short
Mzr. Daniel G. Volkmann, Jr.
Mrs. James L. Walker 111
Dianne and Andrew Wolff

Anonymous

BRONZE BENEFACTOR
($3,000-$4,999)
The Stacey Baba and James Vokac
Charitable Foundation
Mr. Alan Becker
Ms. Fritzi Benesch
Mr. T. L. Davis and Ms. M. N. Plant
Mr. Myrkle C. Deaton
Ms. Jane Anne Doar
Ms. Phyllis Kay Dryden
Mr. and Mrs. David Fleishhacker
Mr. and Mrs. Kelley Guest
Mr. Scott Handelsman and
Ms. Jill Matichak Handelsman

=

Ms. Betty Hoener
Mr. James C. Hormel
Mr. Jonathan Kitchen and

Ms. Nina Hatvany
Mr. and Mrs. P. Beach Kuhl
Richard and Paola Kulp
Joan and Ralph Lane
Barbara and Chuck Lavaroni
Cynthia and l(hi?fistopher Loux
Mr. Paul Mariano
Nion T. McEvoy
Daniel and Carolyn Miller
Ms. Michele Ballard Miller
Bruce and Adrienne Mitchell
Dr. Douglas Ousterhout
Mr. and Mrs. Tom O. Pendleton
Marjorie and Joseph Perloff
Dr. and Mrs. Morton Rosenblum
Mr. Paul Sack
Dr. Vibeke Strand and Dr. Jack Loftis
Mr. Les Vogel
Mr. and Mrs. Paul E. Weiss
Irv Weissman Family
Ms. Nola Yee-

Anonymous

BENEFACTOR
($1,500-%$2,999)
Mr, Paul Angelo
Mr. R. John Armor and
Mr. Dwayne E. Wesley
Ms. Sharyn Bahn
Mr. and Mus. Joseph Barnard
Ms. Evvah Barshad
Mr. and Mrs. Richard Begley
Mr. Stephen Belford
Mr. and Mrs. Richard Bennett
Ms. Donna L. Beres
Mr. Kenneth C. Berner
Ms. Alison Bers and
Mr. August Lee Kleinecke
Mr. and Mrs. Hilton Bialek
Nordin and Donna Blacker
Ms. Anna Blackman
Mr. and Mrs. Roger Boas
Ms. Patricia Bresee
Mrs. Barbara K. Brown
Mr. Paul E. Cameron and
Ms. Shannon Page
Dr. and Mrs. Ronald E. Cape
Vince and Mary Caparole
Mr. Bruce Carlton and
Mr. Richard McCall
Drs. Toni and Timothy Carlton
John and Linda Carter
Lionel and Lorraine Chan

Dr. Devron Char

Mr. Ronald Claveloux

Lloyd and Janet Cluff

Mrs. Virginia P. Coleman

Dr. and Mrs. William J. Comport

Thomas J. and Joan C. Cooney

Mrs. Alice Corning

Mr. and Mrs. S.P. Cuff

Mr. Sean P. Cullen

Ms. Jane Culley

Ms. Beatrice Cummings

Ms. Daryl Davis

Mr. and Mrs. Paul F. Denning

Ms. Thalia Dorwick

Mr. and Mrs. Roger D. Dwinell

Mr. and Mrs. Joseph Ehrman [11

. Joan L. Ellison

Mr. Don Ellwood

Drs. Caroline Emmett and
Russell Rydel

Mr. and Mrs. Christian P. Erdman

Mr. Roger Fee

Mr. Alexander L. Fetter

Dr. Laurence Finberg

=
I

=

Mr. Herbert Finkelman

Mr. and Mrs. Patrick I%. Flannery
Mr. and Mrs. Richard L. Fowler, Jr.
Mr. and Mrs. Thomas Frankel
The Freiberg Family

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser
Dr. Sharon A. Gould

Richard and Marcia Grand

Mr. Mark Greenstein

Mr. and Mrs. Kent M. Harvey
Kirke and Nancy Hasson

Mr. George Hawxhurst

Alan and Kathleen Heibein

Mzr. and Mrs. R.S. Heinrichs

Ms. Kimberly Hughes

Mr. Robert Hulteng

Lyn and Harry Isbell

Mr. Kenneth Jaffee

Louise and Howard Karr

Mrs. June Hope Kingsley

Ms. Nancy L. Kittle

Ms. Jo Marie Korpitz

Dr. and Mrs. Robert H. Kremers
Vicki and John Kryzanowski

Mr. and Mrs. Howard W. Lewis
Ms. Adeline G. Lidy

Mr. John D. Loder

Mr. and Mrs. Archibald McClure
Mr. and Mrs. Robert McGee

Ms. Kathleen Mcllwain

Mr. and Mrs. Casey McKibben

Mrs. Jeanne A. Meyer

Mr. and Mrs. Harvey Mohrenweiser

Mrs. Sharon H. Morris

Mr. and Mrs. John Murphy

Mr. and Mrs. Merrill E. Newman

Ms. Kathy Nigh

Annette and Allen Norris

Mr. and Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Mr. and Mrs. Robert M. Raymer

James V. and Sandra E. Risser

James and Kathy Robinson

M. and Mrs. Richard M. Rosenberg

Mr. Gerald B. Rosenstein

Mark and Martha Ross

Mr. and Mrs. Bertram Rowland

Mr. Gary Rubenstein

Mrs. Riva Rubnitz

Mrs. Donald Ruder

Mrs. H. Harrison Sadler

Jack and Betty Schafer

Mr. Bob Schiller

Mzrs. Marietta C. Schumacher

Dr. I. Stanley Seilried

Dr. Maurice Sokolow

Mr. Laurence L. Spitters

Mr. Emmett Stanton

Mr. Charles Stauffacher

Dwight and Blossom Strong

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Ann M. Thornton

Mr. and Mrs. Dexter C. Tight

M. and Mrs, Gary J. Torre

Mr. and Mrs. Nicolo Torre

Ms. Athena Troxel-Blackburn and
Mr. Timothy Charles Blackburn

Ms. Jeanmaire Weinstein

Mr. Peter M. Zuber

Anonymous

PATRON
($1,000-$1,499)
Ms. Sharon L. Anderson
Ms. Nancy Axelrod

Mr. and Mrs. Raymond F. Bacchetti
Ms. Nancy Ball

Mr. Marvin Banks

Mr. and Mrs. Ralph Bardoff
Leslie and Brian Benjamin
S. A. Bierly

Fred and Nancy Bjork

Mr. Robert Blair

M. Clark Blaise

Mrs. Armand D. Bosc

Mr. Benjamin Bratt

Mr. and Mrs. R. Kent Brewer
Mr. and Mrs. Robert W. Burnett
Ms. Linda Carson
Mr. Patrick J. Carter and

Ms. Martha Butte Carter
Mr. Ronald Casassa
Mr. and Mrs. Donald Chaiken
Mr. William R. Cheney
Mr. Walter G. Chesnut
Mr. and Mrs. Roy 8. Cook
Mr. James L. Coran and

Mr. Walter A. Nelson-Rees
Ms. Donna Crabb
Mr. and Mus. Ricky J. Curotto
Ms. Carlotta R. Dathe
Mr. Donald K. Davis
Ms. Leonora A. Eagar Davis
Judith and Robert DeFranco
Mrs. Joan DelGreco
Ms. Daniela DeLuca
Mr. Edward J. Dohranski
Ms. Carol Dollinger
Dr. and Mrs. Leo V. Dos Remedios
Mr. Fred Drexler
Ms. Sally J. Dudley
Ms. Kathleen Durnas
Ms. Sheila Emery
Mr. and Mrs. Jerome B. Falk, Jr.
Denis, Cheryl and Vicki Fama
Mr. Rodney Fartow
Mr. Robert Finkle
Ms. Marilyn A. Forni
Ms. Jean Foss
Mrs. Howard A. Friedman
Mr. Tom Friesch
Ms. Lois Fugate
Doré and James Gabby
Mr. and Mrs. Thomas A. Gallagher
Mr. and Mrs. James M. Golden
Mr. Sam Goodhope and

Ms. Mary Sherman
Dr. and Mrs. Kenneth Gottlieb
Dennis and Heather Green
Mr. Marvin M. Grove
Ms. Margaret J. Grover
Ms. Shelley R. Grubb
Murs. Lee B. Herbst Gruhn
Ms. Laura Hadsell
Timothy I. and E. Ann Haggerty
John and Cameron Hamblin
Ms. leanette Harms
Alan and Wendy Harris
Ms. Natalie A. Hopkins
Dr. and Mrs. Richard W. Horrigan
Mrs. Shirley Hort
Ms. Lanette S. Howard
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Myr. and Mrs. Cordell W. Hull

Mr. and Mrs. George Hume

Mr. and Mrs. Robert E. Hunter, Jr.

Jo and Jed Hurley
Mr. Mark Jarrett
Dr. and Mrs. C. David Jensen
Mr. Douglas B. Jensen
Ms. Denise Johnson
Stephen and Elizabeth Johnson
Mr. and Mrs. Robert R. Johnston
Dr. Selna Kaplan
Gary and Zeeva Kardos
Barbara and Ron Kaufman
Mr. and Mrs. Jim Klingheil
Ms. Carole J. Krause
Dr. Thane Kreiner and
Dr. Steven Lovejoy
Ms. Nancy Kux
Ms. Theresa LaMay
Mr. Patrick Lamey and
Ms. Mary Hughes
David and Janice Lawrence
Dorothy and Bill Lazier
Ms. Helen S. Lewis
Mr. William Thomas Lockard
M. and Mrs. Lawrence Ludgus
Mr. and Mys. Ted N. Magee
Ms. Elinor Mandelson
Mr. Charles R. Manning
Mr. Preston Martin
Mr. and Mrs. Donald J. McCubbin
Ms. Judith McKelvey and
Dr. Robert Shaw
Mr. Donald McKibben
Ms. Janet B. McKinley
Ms. Kathryn K. McNeil
Gregory and Alice Lee Melchor
Mr., Byron R. Meyer
Mr. Ralph V. Moore
Mycrolt
Mr. and Mrs. William Needham
Mrs. Newton H. Neustadter, Jr.
Michael and Carol Newhouse
Mr. and Mrs. Walter Newman
Mr. and Mrs. Bruce Nissim
Dr. Jerome D. Oremland
Mr. Timothy P. O"Shea and
Ms. Margaret R. Arent
My. Anil Pal
Mr. Don Palermo
Gina and David Pell
Barbara and Jon Phillips
Ms. C. Powell-Haggerty
Ms. Deborah Rappaport
Joyee and Gary Rifkind
Mr. and Mus. Richard Riley

50 STAGEBILL

vy and Leigh Robinson
Dr. Donald Rose
Toby and Sally Rosenblatt
Mrs. Elizabeth B. Ross
Mr. Paul Ross
Mr. and Mrs. Robert K. Russell, Jr.
Dr. and Mrs. Rudi Schmid
Mrs. Charles M. Schulz
M. Steve Sekiguchi and
Mr. Greg Fruhwirth
Mrs. H. Boyd Seymour
Mr. and Mrs. Clifford A. Sharpe
Ms. Kathleen Simpson
Mr. Thomas Simrock
Earl G. and Marietta Singer
Ms. Kathleen Ann Skeels
Dr. and Mrs. Joseph Skokan
Mr. and Mrs. Richard D. Smallwood
Mr. Jack Solomon
Ms. Eta Somekh
Mr. Richard Spacte
Ms. Julie Stein and
Mr. Kennen Hagen
Mrs. Madeline Johnson Stein
Mr. Clifford John Stevens, Jr. and
Ms. Virginia C. Whittier
Ms. Carol R. Strand
Mr. and Mrs. William W. Thomas
M
Ms. Karen Trilevsky
Mr. and Mrs. Leland H. Van Winkle
Mr. and Mrs. Theodore Weber
Mr. Mare Whitney
Devera and Michael Witkin
Mr. Richard Witter
Ms. Linda Ying Wong
Mr. and Mrs. Wil S. Wong
Mr. and Mus. Loring A. Wyllie, Jr.

Suzie S. Thorn

o

Mz, and Mrs. Paul I'. Youngdahl

Ano nymous

SUSTAINER

($600-$999)

Mr. Hervey E. Aldridge « Ms. Liz Allor
« Mr. David Andaleon and Ms. Colleen
Cotter » Mrs. Thomas C. Andersen «
Mr. Armar Archbold + John and
Phoebe Atwater « Bill and Susan
Bagnell « Mr. Roderick G. Baldwin «
Mr. and Mrs. Kirk W. Bassett « Mr.
Daniel R. Bedford » Mr. and Mrs.
Norman S. Bernie * Dr. Barbara 1.
Bessey and Dr. Kevin J. Gilmartin *
Dr. and Mrs. Fowler A. Biggs * Paul
and Kathy Bissinger * Ms. Sanda
Blockey « Mr. James R. Blount * Larry
and Lisbeth Blum * Ms. Patti Boe ¢

Ms. Donna Bohling = Ms. Janet H.
Boreta « Mr. and Mrs. Paul Brisson «
Mr. Richard Bruins » Mr. and Mrs.
John Clifford Burton * Ms. Cheryl But-
suda * Mr. Edgar M. Buttner » My. Hall
Byther » Ms. Mary E. Claugus « Mr. Bill
Chatwell « Jan and Isabel Chernoff +
Ms. Mildred H. Chin * Mr. and Mrs.
A.B. Ciabattoni « Mr. William Ciroeco *
Mr. Stephen Cleary * Dr. Thomas H.
Clewe * Gary and Susan Conway « Mr.
and Mrs. David E. Cookson * Mr. and
Mrs. Robert C. Cowan * Theodore and
LaVaughn Craig * Randy and Mary
Cram * Ms. Joanna Crimmins * Ms.
Kathleen Damron « Ms. Tra D. Dearing
¢ Carl N. and Therese Degler « Ms. M.
Quinn Delaney * Mrs. Margaret L.
Dennis « Mys. Richard W. Dowell » M.
Merrick Dowson « Ms. Christine Doyle
* Mr. and Mrs. F. Thomas Dunlap, Jr. «
Mr. and Mrs. Gordon S. Dunn + Mr.
Richard C. Edwards * Ms. Mary Ehrig «
Ms. Winn Ellis and My. David
Mahoney * Mr. and Mrs. Leil Erickson
* Ms. Gail Erwin « Ms. Angela Sowa
and Dr. Dennis B. Tacchino = Charles
and Susan Fadley * Ms. Catherine
Feucht « Mr. Donald Fillman « Mr.
Jason Fish and Ms. Courtney Benoist +
M. James Florey *« Ms. Shirley Forbes
Ms. Rachel Forrest « Ms. Sue K. Fry «
M. luchs = Mr. Michacl
J. Galfney * Ms. Priscilla Geeslin + Mr.
Michael R. Genesereth « Mrs. Christine
Goethals « Ms. Anne Goetsch « Ms.

r.and Mrs. I4

Janice Golda « Mrs. Elizabeth Gonda -
Robert and Helga Grabske « Mr. Ronnie
C. Green * Milo and Carla Gwosden »
Roger and Kathryn Halliday * Mr.
Steve Hamilton = Ms. Lisa Hane »

Mis. Dolores Hawkins « Mr. and Mrs.
William E. Henley « Mr. Henry Paul
Hensley » Dr. James M. Hessler »

Joanne and Harlan Heydon * Mr.
Kenneth 1. Holford « Mr. Paul Hook ¢
George and Ginny Horning * Mr.
Bruce Hotchkiss » Ms. Antonia Hotung
* Ms. Jennifer Howlett « Dr. and Mis.
Jobhn L. lansheski » Mr. Seymour Jaron
« M. James L. Johnston « Mis. Claiborne
S. Jones * Mr. Reese Jones « Mr.
Jonathan D. Joseph * Richard M. and
Susan L. Kaplan « Mr. Gregg Kellogg
Dr.and Mrs. Richard L. Kempson *
Mr. Nolan Kennedy « Ms. Eileen
Keremitsis * Ms. Janet King « Mr. and
Mrs. John A. Knoll « Mr. Thomas F.
Koegel « Ms. Kimberly J. Kruse

Dr. and Mrs. Jack Leibman « Mr.
Sterling Leisz « John and Sandra Leland
Foundation « Mr. and Mrs. Robert G.
Lenormand = Mr. and Mrs. Richard
Leon » Mr. and Mrs. Gary Letson = Mr.
David Liggett + Ms. Jennifer Lindsay «
Mr. and Mrs. John G. Linvill + Dr. and
Mrs. Charles Lobel « Mr. and Mrs.
Alexander Long « Mr. and Mrs. Jolm B.
Lowry « Mr. and Mrs. James J. Ludwig
* Mr. Wolfgang A. Lusse » Mr. Patrick
Machado * Mr. Dennis H. Mangers
Mr. Lee Martin and Mr. Michael Miller
* Mr. and Mrs. Stephen Massey * Ms.
Judy Maxwell » Ms. Patricia McClung
Ms. Joan M. McCrane « Mr. Alfredo
McDonald = Mr. James L. McFarland «
Mr. and Mrs. Harold A. Menzies, Jr. «
M. Rick Messman « Mr. and Mrs, Glen
Michel « Ms. Ellen Michelson « Mr. Ted
Clayton Mitchell » Ms. Letitia Momirov
* Ms. Julie Montanari * Mr. Patrick
Morrin « John and Betsy Munz « Mr.
and Mrs. Dan A. Myers « Ms. Ruth
Nagler = Mrs. John E. C. Neilsen  Ms.
Daoris Nordeen * M. and Mrs. lohn
O’Connor * Mr. and Mrs. Bruce Olivier
* Mr. Erwin Ordeman « Ms. Shelly
Osborne and Mr. Steve Terrill « Ms.
Margot S. Parke * Ms. Linda Parkes +
My, William Paterson « Gerald and
DiAnn Perko * Mr. David M. Pettingill
* Denise and Kevin Pringle = Ms.
Maureen Quintana » Ms. Marilyn
Radisch * Mr. and Mrs. W. Preston
Raisin * Mr. and Mrs. Jacob Ratinoff «
Mr. David B. Raulston « Mr. Selwyn
Rehfeld « Ms. Maryalice Reinmuller »
Ms. Ursula Reitte
Resnick * Mr. Gregg Richardson + Mr.
and Mrs. Charles Rino « Ms. Lliza K.
Robertson = Ms. Stephanie Robinson «
Mrs. Ernest S. Rogers * Ms. Debra
Rosler and Mr. David Poponitz +

Hy and Barbara

Meline and Jirayr Roubinian « Ms.
Pamela Royse « Ms. Miranda Sacharin
* Joyce and Donald Sallan * M. Peter
Salmon + Ms. Monica Salusky « Ms.
Anne Sandoval * Peter and Bridgitte
Schaelffer « Mr. Donald S. Schulman +
Mr. Howard G. Schutz « Ms. Karen
Scussel * Ms. Laura M. Shaner « Mrs,
Irene A. Sharp « Mr. Andrew Shore *
Mr. and Mrs. Richard J. Simons *

M. Peter Sloss + Ms. Sally Holt Smit «
Myr. and Mrs. Dale A. Smith «

M. Stephen Smith « Solomon Mental
Health Fund * Mr. and Mrs.

M. Stepanian « Mr. and Mrs. Monroe

Strickberger « Ms. Ann Sundby * Mr.
Robert Takken « Mr. and Mrs. Jeffrey

Thermond * Ms. Carolyn O. Thiessen

Mr. and Mrs. lan Thomson * Mr. and
Mrs. Edward J. Tiedemann « Mr. and
Mrs. Michael Traynor « Mr. Mudit
Tyagi » Everett and Mary Upham +
Robert and Katheryn Vizal « Ms. Anne
Yollen » Mr. Arnie D. Wagner « Ms. S.
Adrian Walker « Mr. Ronald Ware «
Ms. Christina Weber « Mr. Paul D.
Weintraub + Ms. Beth Weissman = Mr.
and Mrs. Christopher A. Westover »
Mr. Joe Wolcott » Mr. David S. Wood
and Ms. Kathleen Garrison * Mr.
Joseph A. Woaods, Jr. + Ms. Patricia
Woolcock * Mr. Owen Wooller

Mr. and Mus. Joseph B. Workman +
Mr. Ross Workman  Dr. and Mrs.

David Ziegler » Anonymous

MEMORIAL GIFTS

William Ball Memorial Fellowship
IFund

In Memory of Marion K. Baird

In Memory of Barry Leonard Katz

In Memory of Mem Levin

In Memory of Gilda B. Loew

In Memory of Polly McKibben

In Memory of Harriet Nugent

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Dr. Frank Solomon

In Memory of Sydney Walker

SPECIAL THANK YoU

[Farallon

A. G. Ferrari Foods

Harris” Restaurant
Hawthorne Lane

King George Hotel

La Scene Calé & Bar

Le Colonial

Lewis & Taylor, Inc.
Mandarin Oriental San Francisco
Oakwood Corporate Housing
Pacific

Paragon Restaurant & Bar
Rubicon

Shanghai 1930

Steinhart Apartments
ThirstyBear Brewing Co.
TourArts

Warwick Regis Hotel

The Waterfront Restaurant

GORPORATE MATCHING
GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C.T., doubling
the impact of those contributions.
A.C.T extends its gratitude to these
companies and invites all their
employees to join in supporting
theater in the San Francisco

Bay Area.

3M Foundation

Adobe Systems, Inc.
Advanced Micro Devices
Albertson’s

American Express Foundation
Anheuser-Busch Foundation
AON Foundation

Apple Computer

AT&T Foundation

Baker & MeKenzi
Bank of Ameri

Foundation

Barclays Global luvestors

BD Matching Gift Program

Bechtel Foundation

Matthew Bender & Company

Boeing Company

Brobeck, Phleger & Harrison LLP

Caterpillar Foundation

Chevron USA, Ine.

Cisco Systems

Citicorp Foundation

Compaq Computer Corporation

Computer Resources Group

S. H. Cowell Foundation

Deutsche Bank Americas Foundation

R. H. Donnelley

Federated Department Stores
Foundation

Fireman’s Fund Matching Gilt
Foundation

Arthur J. Gallagher Foundation

Gap Foundation

Gartner Group Charitable Funds

Genentech, Inc.

Gillette Company

Hambrecht & Quist Matching Gifts

William and Flora Hewlett Foundation

Hewlett-Packard Company

Home Depot

IBM Corporation

Intel Foundation

Irvine Foundation

Kemper National Insurance
Companies

Kochis Fitz

IVMH Selective Distribution Group
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Lam Research Corporation
Levi Strauss and Co.
Lockheed Martin
Lotus Development Corporation
Matson Navigation Company
Mayfield Fund Foundation
McGraw-Hill Companies

Foundation, Inc.
MeKesson HBOC Foundation
Microsolt Corporation
Morrison & [Foerster Foundation
Newhall Land and Farming Company
NORCAL Mutual Insurance Company
Northwestern Mutual Foundation
David and Lucile Packard Foundation
PE Biosystems
PG&E Matching Gifts Program
Philip Morris Companies
Potlatch Corporation
Provident Companies
Prudential Foundation
Safeco Insurance Companies
SBC Foundation
Charles Schwah & Co., Inc.
Shalklee Corporation
Silicon Graphics
Smart Modular Technologies
Sprint Foundation
St. Paul Companies
State IFarm Companies Foundation
State Street Bank and Trust Company
Sun Microsystems Foundation
Tenet Healthcare Foundation
Tex:

Times Mirror Foundation

as Instruments Foundation

Transamerica Foundation
TRW Foundation
Unilever United States

Union Bank of California
USA Group Foundation
Washington Mutual Foundation
Wells Fargo Bank
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NATIONAL CORPORATE

THEATRE FUND

The National Corporate Theatre Fund

is @ nonprofit corporation created to

increase and strengthen support from

the business community for 11 of
this country’s most distinguished
professional theaters. A.C.T. receives
the support of the following

Joundations, individuals, and

corporations through their
contributions of $1,000 or more io

the National Corporate Theatre Fund:

BENEFACTORS

($25,000 AND ABOVE)

Arthur Andersen

Citigroup

Ernst & Young

Quick & Reilly

Phillip Morris Companies, Inc.

Praxis Media/Palace Production
Center/Rabbit Fars Entertainment

PricewaterhouseCoopers

Viacom, Inc.

PACESETTERS
($10,000-$24,999)
America Online

Avaya

Bill Blass

CVS Corporation

Deloitte & Touche

EMC2 Corporation

Fleet Bank

FleetBoston Financial

GIi Fund

Global Crossing Financial Markets
JPMorgan Chase

KPMG

Merrill Lynch & Co.

Ogilvy & Mather New York
Sidley & Austin

Sienfeld Family Foundation
Verizon

Xerox

DONORS
($5,000-$9,999)

ABC, Inc.

American Conservatory Theater
American Express

Bristol-Myers Squibb Company
CVS/pharmacy

HSBC Bank USA

The Interpublic Group ol Companies
Lehman Brothers

Marsh & McLennan Companies, Inc.

Met Lile Foundation
Newsweek

Pfizer Inc.

UBS PaineWehber, Inc.
Vivendi Universal

SUPPORTERS
($1,000-$4,999)
Avon.com*
Colgate-Palmolive
Dramatists Play Service, Inc.
Gallo of Sonoma*

Horan Imaging Solutions™®
Korn/Ferry International
Mark Twain House
Master Eagle*

*In-kind support

INDIVIDUALS/

FOUNDATIONS

Joel Alvord

Raymond A. & Jacqueline Boyce

Samuel A. DiPiazza, Jr.

David H. Dreyluss

The Rosalyn & Irwin Engelman
Philanthropic Fund

The William & Diana Romney Gray
Family Foundation

Joseph W. Hammer

Kathy Hannan

Robert J. and Mary D. Higgins

Heather Kitchen

Roger Levien

Martin Massman

Joseph Matina

Miles McKie

Jerome Meyer

Robert A. Mulshine

Dean Ostrum

Aldo Papone

Thomas C. Quick

David Rickard

Daryl Roth

Edward P. Seigenfeld

George and Pamela Smith

Robert N. Trombly

Evelyn Mack Truitt

James S. Turley

Sol J. Upbin

ADMINISTRATIVE OFFICES

A.CT’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Irancisco, CA 94108, (415) 834-3200. On
the Web: act-slbay.org. .

BDX OFFICE AND
TICKET INFORMATION

Geary Theater Box Dffice

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8
p-m. Tuesday-Saturday, and 12-6 p.m.
Sunday and Monday. During nonperfor-
mance weeks, business hours are 12-6
p.m. daily.

Online

Tickets are also available 24 hours/day on
our Web site at act-sthay.org. Seating qual-
ity is consistent with that available by
phone or in person. A.C.T’s popular E-mail
Club (accessible through the Web site)
offers members reminders of upcoming
shows, special offers and last-minute ticket
discounts, and the latest company news.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

Purchase Policy

All sales are [inal, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. II'you are unable to attend
at the last minute, you can donate your
tickets to A.C.'T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past perlormances cannot be donated.

Mailing List

Call (415) 749-2ACT or visit our Web site
to request subscription information and ad-
vance notice of A.C.T. events.

Ticket Prices
Ticket prices range Irom $11 to $61.

Subscriptions

Full-season subscribers save up to 29%
and receive special benelits including per-
formance rescheduling by phone, and
more. Call the A.C.T. Subscription Hotline
at (415) 749-2250 or visit A.C.T. online.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior
rush tickets are available at the box office
90 minutes belore curtain. Matinee senior
rush tickets are available at noon on the
day of the performance for $10. All rush
tickets are subject to availability, one ticket
per valid ID. Student and senior citizen
subscriptions are also available. A.C.T. also
offers one Pay What You Wish perfor-
mance during the run ol each production.

Group Discounts
For groups of 15 or more, call Edward Bud-
worth at (415) 439-2473.

Gift Certificates

A.C.T. gilt certilicates can be purchased in
any amount online, by phone or fax, or in
person at the box office.

SPECIAL PROGRAMS

Geary Theater Tours

A.CT. offers guided tours ($8, $6 sub-
scribers and seniors, $4 students) ol the
Geary Theater on selected Wednesday and
Saturday mornings. For information, call
(415) 749-2ACT or visit A.C.T. online.

Student Matinees

Matinees are olfered at 1 p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are $10.
For information call (415) 439-2383.

A.C.T. Extras

For information on A.C.T. Prologues, Audi-
ence Exchanges, and Words on Plays audi-
ence handbooks, please turn to the “A.C.T.
Extras” page of this program.

ASL

American Sign Language-interpreted perfor-
mances are offered to selected productions
throughout the season for Deal audience
members. For performance dates and times,
visit act-slbay.org/community or subscribe
to A.CT’s Deal community e-mail list by
sending an e-mail to deafcommunity@act-
sthay.org. Deal patrons may purchase tickets
by calling (415) 749-2ACT or via TTY at
(415) 749-2370.

Conservatory

A.CT. offers instruction in a wide range of
theater disciplines. The Master of Fine
Arts Program offers a rigorous three-year
course of actor training, culininating in a
master of fine arts degree. The Summer
Training Congress is an intensive program
for those with some performing arts back-
ground. Studio A.C.T. offers evening and
weekend classes, including Corporate Edu-
cation Services, to enthusiasts at every level
of experience. The Young Conservatory is
a broad-hased program for students 8-19.
Call (415) 439-2350 for a free brochure.

Costume Rental

More than 10,000 costumes, from hand-
made period garments to modern sports-
wear, are available for rental. For
information call (415) 439-2379.

Parking

A.C.T. patrons can park for just $9 at the
Hilton San Francisco [or up to live hours,
subject to availability. Enter on Ellis Street
between Mason and Taylor. Show your
ticket stub Tor that day’s performance upon
exit to receive the special price. After five
hours, the regular rate applies. The Down-
town Center Garage, located at Mason
and O'Farrell, offers an evening special:
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