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FROM THE ARTISTIC DIRECTOR

‘ ‘ I like the way you have such a
good time, dashing about for
the glory of The Globe,” smiles

Ruth Carson, the seductive heroine of

Tom Stoppard’s Night and Day, as she

eyes a naive young reporter who has

landed in her African home. No one in
my experience has such a good time
making theater as Tom Stoppard, which
is probably why working on his plays is
such a particular pleasure. Stoppard loves
people who do things well, particularly
people who do arcane things well, like
translating Latin poetry or designing
landscapes, or photographing explosions

in a war zone. A master craftsman

himself, he is fascinated by craftsman-
ship in others. And in Night and Day, he
lavishes his fascination on a profession that does not always receive such positive
attention: journalism.

We chose to launch this season at A.C.'T. with his 1978 play Night and Day in part
because, in the wake of recent international events, we as a country are suddenly more
aware of the role journalists are playing in our lives. We have begun to look with new
eyes at the by-lines of people who risk their lives in remote places to tease out the
complexities of breaking news. We have begun to understand that, as photographer
George Guthrie says in Night and Day, when it comes to murky, dangerous situations,
“information is light. Information, in itself, about anything, is light.” The journalists in
this play jostle and compete with each other to seck out that light, and in the process,
their own emotional and personal lives are transformed.

We have found in working on Night and Day that the brotherhood of international
journalism is not unlike the brotherhood of theater: it follows its own rules and creates
a kind of permanent mobile family that holds its members together in spite of ego,
competition, chaos, and desire. More than ever, keeping these loose “families” together
seems imperative. Tom Stoppard has been a key and beloved member of the A.C.T.
family for almost as long as this theater has existed. He has brought joy and light and
complexity and great laughs to the Geary Theater many times. We are grateful and
thrilled that he is with us again, and that he is helping us to launch what we hope will

be our most exciting season yet. Welcome, and thank you for being here!

Carey Perloff
Artistic Divector

PHOTO OF CAREY PERLOFF IN NIGHT AND DAY REHEARSAL BY KEVIN BERNE
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NIGHT AND DAy
(1978)

by Tom Stoppard
Directed by Carey Perloff’

Scenery by Annie Smart
Costumes by Judith Anne Dolan
Lighting by Peter Maradudin

Sound by Garth Hemphill
Dramaturg Paul Walsh
Dialect Consultant Deborah Sussel
Fight Direction by Gregory Hoffman
Casting by Meryl Lind Shaw
Wigs and Makeup by Rick Echols
Assistant Director Rona Waddington
THE CasT
(in order of appearance)
George Guthrie Paul Whitworth
Francis Gregory Wallace

Ruth Carson
Alastair Carson

Dick Wagner

René Augesen
Harley Grandin/Zachary Lenat
Marco Barricelli

Jacob Milne T. Edward Webster
Geoffrey Carson Anthony Fusco
President Mageeba Steven Anthony Jones
UNDERSTUDIES

George Guthrie, Dick Wagner—Tommy A. Gomez
Ruth Carson—Emily Ackerman; Jacob Milne, Geoffrey Carson—Rod Gnapp
President Mageeba, Francis—Rhonnie Washington

STAGE MANAGEMENT STAFF
Kimberly Mark Webb, Stage Manager
Julie Haber, Assistant Stage Manager + K Mauldin, Intern

TIME AND PLACE
Night and Day takes place in the late 1970s in Kambawe, a (fictitious) former British colony in Central Africa.

There will be one 15-minute intermission.

Special Thanks to
Jim Bettinger, James Risser, Orville Schell, Neil Henry, Ellen Novack, Jane Holder, Craig Slaight, Kimberly Hill

This production is sponsored in part by

Executive Producers
Mimi and Peter Haas

Media Sponsor
Classical 102.1 KDFC

Night and Day is presented by arrangement with Samuel French, Inc.
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THE CRUCIAL THING
Tom Stoppard on Night and Day

BY JESSICA WERNER

om Stoppard once told critic Kenneth Tynan that the
only thing that would ever make him leave England
was control over free speech. For audiences familiar
with the extravagant wordplay and primacy of intellectual pursuits
in all of Stoppard’s plays, this deep-seated conviction in the free,
untrammeled traffic of ideas should come as no surprise. From
Rosencrantz and Guildenstern Are Dead (1967) to his newest work,
The Coast of Utopia (a nine-hour trilogy, which opened at London’s
National Theatre in July), Stoppard has trumpeted the fundamental

ABOVE: PHOTO OF TOM STOPPARD, 1983 © MICHAEL ROMANOS (www.michaelromanos.com)
OPPOSITE (L TO R): WORLD WAR 1| CORRESPONDENT RUSS MUNRO (PHOTO © HULTON-DEUTSCH
COLLECTION/CORBIS); KEN CLARKE OF THE DAILY TELEGRAPH, JOHN PLATTER OF UPI, AND WALTER
PARTINGTON OF THE DAILY EXPRESS HITCH A RIDE TO THE BIAFRAN WAR WITH NIGERIAN TROOPS,
1967; WAR PHOTOGRAPHER TIM PAGE IN CAO LANH, VIETNAM, 1965 (FROM THE TIM PAGE
COLLECTION).
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human desire to question, to scrutinize, and to expose unfamiliar,
even obscure, thoughts to the light. As the biographer Hannah
Jarvis says in Arcadia (1993), it’s the questioning, more even than
the elusive answers, that ultimately counts: “It’s wanting to know

that makes us matter. Otherwise we go out the way we came in.”

ALL STORIES ARE WORTH TELLING

When Stoppard wrote Night and Day in the late 1970s, he fulfilled
alongstanding desire to tackle head-on the subjects of journalism
and the free press—which he called “the crucial thing, the one
thing that makes a free society different from an unfree one.” While
the relative psychological realism of Night and Day was a stylistic
shift for Stoppard——coming on the heels of his more absurdist
hits Jumpers (1972) and Travesties (1974)—the play, thematically,
sits squarely alongside his other works as it explores the very nature
and methods of storytelling itself. Night and Day remains
Stoppard’s most personal expression to date of his abiding passion
for the journalistic enterprise, and is also one of his most strident
indictments of the oppressive forces that curtail free expression
and make a free press worth fighting for. As the intrepid young
reporter Jacob Milne says in the play, “No matter how imperfect
things are, if you've got a free press, everything is correctable.
Without it, everything is concealable.”

When the play premiered in 1978, some critics, to Stoppard’s
astonishment, read Night and Day as an attack on the press,
missing entirely the point he seems to make at the play’s heart—
that all stories are worth telling, and that taking seriously, with
informed precision, every side of a question can make not just
for good journalism, but for good drama.

“It is a debate, isn’t it?” said Stoppard of Night and Day in a
recent interview, as he prepared to revisit the script in prepara-
tion for A.C.T’s production. Stoppard has since made signifi-
cant changes to his 1978 text and was in residence at A.C.T. for
the final week of technical rehearsals and preview performances
to, as he says, “adjust the corners a bit” of a play about which he
has always cared deeply.

Stoppard views the misunderstandings with those early critics
in hindsight as a “lovers’ tiff,” and explains that the play “is an

argument, rather than an editorial for or against the press. Apart



“I THINK THE GLAMOUR OF BRINGING THE NEWS BACK FROM
A DISTANT PLACE, ESPECIALLY A WAR, WILL ALWAYS BE

INTERESTING. IT WILL ALWAYS BE DRAMATIC.”

Tom Stoppard

from anything else, Vight and Day is a work of fiction in which
various people argue and put forth points of view.”

The three journalist characters in Night and Day represent
three very different approaches to covering the news and debate
the questions of what makes a good correspondent and what
constitutes responsible reporting. Milne, the freelancer covering
his first international “hot spot,” is idealistic, passionate, and
exceedingly articulate, and speaks more than any other charac-
ter for the playwright’s own conviction that a free press is inex-
tricable from a free society and is worth risking everything to
uphold. Australian correspondent Dick Wagner, by contrast, the
cocky seasoned veteran writing for London’s Sunday Globe, is
more of an opportunist (a “fireman” reporter, leaping from crisis
to crisis around the world), whose careerism and obsession with
breaking the story carry more weight than any moral impera-
tive. George Guthrie, the most laconic of the three, is emotion-
ally rattled by the suffering he’s witnessed, yet embodies the
photographer’s bias that actions speak louder than words and
that nothing tells a story like a grisly picture. Ruth Carson, the
lonely expatriate wife at whose house the reporters lives—and
stories—intersect, represents the toll of another kind of jour-
nalism altogether, as the victim of the voracious British tabloid
press that hounded her following a divorce back in London.

Living up to his reputation for seamlessly weaving more

ideas into one play than many playwrights manage in an entire

career, Stoppard
in fact examines in
Night and Day just
about all that is
right and wrong
with the Fourth
Estate—the hero-

ism and sense of
adventure, the
fierce competitiveness, the fine line between exploitation and
information, and, perhaps most importantly, the question of
whether a story is ever worth dying for. “I still think the press
is vitally and crucially important to a civilized society,” he says.

“That is not to say that it can’t be improved.”

“MY FIRST AMBITION”

“I got into journalism quite casually really, but it bit me quite
deep,” says Stoppard of his early experiences as a journalist. “It
certainly took hold of me when I was in it.” Stoppard dropped
out of school in 1954, at the age of 17, to take his first writing
gig as a junior newspaper reporter for Bristol’s Western Daily
Press. He dreamt of being a great foreign correspondent: “My
first ambition was to be lying on the floor of an African airport
while machine-gun bullets zoomed over my typewriter.” Within

two years he was writing feature stories, but he calls his early
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journalism “indefatigably facetious” and self-referential. Nev-
ertheless, in 1958, the Bristol Evening World offered him a posi-
tion as a feature writer, humor columnist, and drama critic, which
brought him into the world of theater.

He began frequenting Bristol’s Old Vic, where 24-year-old
Peter O'Toole’s performance as Hamlet had “a tremendous effect”
on Stoppard. “It was everything it was supposed to be,” he
remembers. “It was exciting and mysterious and eloquent. I used
to dash back from evening jobs, or rather get the reporter on the
rival newspaper to cover for me, to catch the end of it.” By 1960
Stoppard had completed his first full-length play, 4 Walk on the
Water (later produced in 1968 as Enter a Free Man), and left
journalistic aspirations behind to write for the theater, not just

about it.

“Perhaps more so in those days than now, but I was always
kind of a romantic about journalism. I thought the practice was
a very important one, and I admired journalists who did their

jobs in dangerous situations.”

THE COMPLEXITIES OF COVERING WAR

Stoppard wrote Night and Day at a time when foreign corre-
spondents were very much in the news themselves, much as they
are today. Stoppard says he remembers being affected by the
1977 book Dispatches, a kaleidoscopic account of Michael Herr’s
experiences covering Vietnam, that has since become a literary
icon for the horrifying, and at times paradoxically exhilarating,
complexities of covering war. “I remember the photojournalist

Tim Page being quoted as saying some-

“Journalism was a way of life which I
enjoyed while T was in it,” he says, “and
probably would have gone on enjoying for
quite a long time—but ultimately probably
not. I think reporting is a young man’s
game.” He is among the world’s most pro-
ductive playwrights (and most voracious

readers), yet calls himself “quite lazy.” “I

“PEOPLE DO AWFUL
THINGS TO EACH OTHER.
BUT IT’S WORSE IN PLACES

WHERE EVERYBODY IS

thing like ‘war is glamorous,” says
Stoppard. (Page was the high-energy, drug-
addled photojournalist who served as the
inspiration for Dennis Hopper’s legendary
character in Apocalypse Now.)

One of Night and Day’s most pertinent
questions—particularly when asked in the
context of the post=9/11 world, in which

work harder than I used to when I was a KEPT IN THE DARK. reporters are increasingly at risk around the
reporter, but it feels different. I do it for globe and readers are hungry for news
, _ INFORMATION IS LIGHT. . .
myself. I like working for myself and not reports that shed light on global conflicts—
being told where to go and so on. But I INFORMATION, IN ITSELF, is why someone would choose to court such
enjoyed being the lowly journalist when I enormous danger to get a story. Does
was one.” Stoppard also dismisses much of ABOUT ANYTHING, reporting foreign news to readers back
his early feature writing as “the fringes of IS LIGHT.” home, many of whom are unlikely to give
journalism.” “What I mean by journalism it more than a cursory glance, justify risk-
is getting the news,” a trade with which he George Guthrie, ing one’s life?
has always remained fascinated. . Stoppard has called reporting an
« Night and Day « » :
I read three newspapers a day as a adventure,” but he has also been quick to

minimum, five on Sunday,” he once told
theater critic Mel Gussow. “I'm addicted
to newsprint and the weekly periodicals. They stack up behind
me, and I seem to be pathologically incapable of throwing them
away. Eighty percent of my reading goes on newsprint.” Stoppard
has always had immense admiration for the men and women on
the front lines of information gathering, whom he puts center
stage in Night and Day. “1 didn’t set out thinking that I wanted
to write a play about foreign correspondents, but I did feel I had
a play in me about newspapers,” he says, recalling the narrative
choice “to come at the subject through the actions of foreign

correspondents working abroad in a dangerous war.
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remind that it is foremost a business, and
not only a public trust. “I was very
interested in the idea of the war correspondent who fights for
the privilege of being sent into an arena where he stands a good
chance of being killed or wounded for what is, in the real world,
a commercial enterprise,” he says of his inspiration for Night
and Day.

“News is overtaken so quickly,” Stoppard says, lamenting that
important stories can have an absurdly short shelf-life, as they
are pushed off the front pages by editors driven by the profit
motive to churn out new stories at a relentless pace, trying to

keep one step ahead of the public’s perceived short attention



span. “A story somehow used to last
longer. I think stories get erased by the
next story too quickly.”

Stoppard most likely modeled the
country of Kambawe in Night and Day
on several postcolonial African nations—
the Congo, Nigeria, and Ethiopia, in par-
ticular—whose political turmoil was
headlining the news in the 1960s and "70s,
yet which are now hardly mentioned.
“Africa in a strange way has been
abandoned by western journalism in
general,” says Stoppard. “I think there is
as much news happening in Africa, of the
same kind [as in Night and Day], but it
doesn’t seem to have as much focus for

western newspaper readers.”

“IT WILL ALWAYS BE DRAMATIC”
Even Stoppard, a self-confessed news
junkie, has a deep-rooted love-hate
relationship with journalism, and—like the
characters in Night and Day—still
struggles with his views on the press,
believing as fervently as ever that papers
are a crucial “line of defense” for a true
democracy, yet harboring real concerns
about the devolution and dubious motives
of the mainstream press. “I think the power
of journalism is used much more casually,
and irresponsibly, especially about personal
individuals.” (Stoppard knows all too well
the prying powers of today’s newspapers;
his divorce from his second wife Miriam
and relationship with actress Felicity
Kendal were tabloid fodder in the UK for
more than two years.)

“I think it is a strange profession now.
There’s rarely a penalty for failure or for
error. Mistakes never seem to be as
important as they used to be and they aren’t
taken as seriously. My impression is that

people used to rely on newspapers to tell

them the truth much more than they do
nowadays. I don’t think people really have
much faith in newspapers, which I think
is a pity—but not surprising.”

While certain aspects of reporting por-
trayed in Night and Day have changed
quite dramatically since Stoppard wrote
the play—namely, technology allowing
near-instant transmittal of copy from
almost anywhere, the increasing numbers
of women journalists in the field, and
tabloid journalism’s even deeper en-
trenchment in our lives—Stoppard ac-
knowledges that the issues at the play’s
heart remain remarkably germane. “I
think the glamour of bringing the news
back from a distant place, especially a war,
will always be interesting. It will always

be dramatic.” m

ONNIGHTAND DAY

AUDIENCE EXCHANGES
Free postperformance discussions with the actors
and other members of the audience
Tuesday, October 1 (after the 7 p.m.
performance); Sunday, October 6 (matinee);
Wednesday, October 16 (matinee)

A New “Behind the Footlights” Event!
TOM STOPPARD’S NIGHT AND DAY:
THE THEATER OF
INTERNATIONAL REPORTING
Saturday, September 28, 10:30 a.m.-noon
Geary Theater

Panelists Include:
Phil Bronstein, executive editor
of the San Francisco Chronicle
Julie McCarthy, London Bureau Chief
of National Public Radio
Orville Schell, dean of the Graduate School
of Journalism at UC Berkeley
Moderated by Carey Perloff

Cosponsored by
the Commonwealth Club of California

Tickets are $15; $10 for A.C.T. subscribers
and Commonwealth Club members.
415 749-2ACT (2228) or www.act-stbay.org

NIGHT AND DAY IN REHEARSAL AT A.C.T.: PAUL WHITWORTH (GEORGE GUTHRIE); T. EDWARD WEBSTER (JACOB MILNE); RENE AUGESEN

{RUTH CARSON). PHOTOS BY KEVIN BERNE.




WHO0’s WHO

RENE
AUGESEN* (Ruth
Carson), an A.C.T.
associate artist and
core acting company
member, made her
Geary Theater debut
two seasons ago in
The Misanthrope; she appeared last
season in Celebration and The Room, The
Beard of Avon, Blithe Spirit, and Buried
Child. New York credits include
Spinning into Butter at Lincoln Center
Theater, Macbeth (with Alec Baldwin
and Angela Bassett) at the Public
Theater, I#5 My Party... (with F.
Murray Abraham and Joyce Van Patten)
at the Arc Light Theater, and Overruled
with the Drama League. Regional

theater credits include Mary Stuart
(directed by Carey Perloff) at the
Huntington Theatre Company; several
productions, including the world
premieres of The Beard of Avon and The
Hollow Lands, at South Coast Reper-
tory; and productions at the Great
Lakes Theatre Festival, Baltimore
Center Stage, the Los Angeles
Shakespeare Festival, Yale Repertory
Theatre, and Stage West. Film and
television credits include 7he Battle
Studies, “Law & Order,” “Guiding
Light,” “Another World,” and Hallmark
Hall of Fame’s Saint Maybe. Augesen is
a graduate of the Yale School of Drama.

MARCO
BARRICELLI*
(Dick Wagner), an
A.C.T. associate
artist and core acting
company member,
has appeared at
A.C.T. in Buried
Child, For the Pleasure of Seeing Her
Again, The Difficulty of Crossing a Field,
The Beard of Avon (as Edward de Vere),
Celebration and The Room, Enrico IV
(title role, Dean Goodman Award),

* Member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States
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Glengarry Glen Ross (Dean Goodman
Award), The Invention of Love (Bay Area
Theatre Critics’ Circle Award; Dean
Goodman Award), Long Day’s Journey
into Night, Hecuba, Mary Stuart, Insur-
rection: Holding History, A Streetcar
Named Desire, and The Rose Tattoo
(Drama-Logue Award). Theater credits
also include Tamara on Broadway;
Silence with the Japanese theater
company Subaru; the title roles of
Hamlet, Henry V, and Richard I1I, and
many other plays, at the Oregon
Shakespeare Festival; and productions at
the Guthrie Theater, Milwaukee
Repertory Theater, South Coast Reper-
tory, Williamstown Theatre Festival,
Huntington Theatre Company, Missouri
Repertory Theatre, Intiman Theatre,
Virginia Stage Company, Actors Theatre
of Louisville, Indiana Repertory Theatre,
Arizona Theatre Company, Portland
Center Stage, and the Utah, California,
and Illinois Shakespeare festivals, among
others. Screen credits include “L.A.

Law,” Romeo and Juliet, and 11th Hour.
Barricelli is a graduate of The Juilliard
School.

ANTHONY
FUSCO* (Geoffiey
Carson) has been
seen at A.C.T. in
Celebration and The
Room, A Christmas
= Carol, Enrico 1V,
= FEdward Il, and The
Misanthrope. On Broadway he was in
Tom Stoppard’s The Real Thing and The
Real Inspector Hound. Off-Broadway
credits include Simon Gray’s The Holy
Terror, Shaw’s Man and Superman,
David Mamet’s 4 Life in the Theatre
(opposite F. Murray Abraham), and Ira
Levin's Cantorial. He has performed in
many regional theater productions,
including the title role of Macbeth, the
American premiere of Harold Pinter’s
adaptation of 12 Angry Men, the world
premiere of Jules Feiffer’s Anthony Rose,
and Opera Comigue, by Nagle Jackson.

Television credits include “The Sopra-
nos,” “Law & Order,” “Trinity,” “L.A.
Law,” “The Wright Verdicts,” and all
the New York-based soaps. Fusco is a
graduate of The Juilliard School.

HARLEY
GRANDIN
(Alastair Carson)
makes his profes-
sional theater debut
in Night and Day,
although he has had

many roles in school

plays, including his performance as
Young Patrick in the musical Mame, a
Parent Association fundraiser. In
addition to his interest in acting, Harley
also has a passion for circus arts—static
trapeze and Spanish rope—as well

as magic, which he has studied with a
professional magician for more than a

year. Harley will perform as a junior
magician at a birthday party this winter;
he also plays trumpet in his school
orchestra.

STEVEN
ANTHONY
JONES* (President
Mageeba), an A.C.T.
associate artist and
core acting company
member, has been
seen at A.C.T.in
Buried Child, A Christmas Carol
(Ebenezer Scrooge), Celebration and
The Room, “Master Harold”...and the
boys, The Misanthrope, The Invention of
Lowe, The Threepenny Opera, Tartuffe,
Indian Ink, Hecuba, Insurrection: Holding
History, Seven Guitars, Othello (title
role), Antigone, Miss Evers’ Boys, Clara,
Joe Turner’s Come and Gone, Saint Joan,
King Lear, Golden Boy, and Feathers.
Other local theater credits include
Fuente Ovejuna and McTeague at
Berkeley Repertory Theatre; As You Like
Ir at the San Francisco Shakespeare
Festival; The Cherry Orchard, Every
Moment, and The Island at the Eureka
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Theatre; Sideman at San Jose Repertory
Theatre; and Diwvision Streer at Oakland
Ensemble Theatre. He originated the
role of Private James Wilkie in the
original production of 4 Soldier’s Play at
the Negro Ensemble Company in New
York. His many film and television
credits include two seasons of “Mid-
night Caller.”

ZACHARY
LENAT (Alastair
Carson) makes his
stage debut in NVight
and Day. He is a
sixth-grade student
at Borel Middle
School in San
Mateo, as well as a student in the A.C.T.
Young Conservatory. His interests
include soccer, computer games, tennis,
and collecting “Yu-gi-oh” cards.

GREGORY
WALLACE*
(Francis), an A.C.T.
associate artist and
core acting company
member, has been
seen at A.C.T. in
Blithe Spiriz, Harold
Pinter’s Celebration and The Room,
“Master Harold”...and the boys, The
Misanthrope, Edward 11, A Christmas
Carol, Tartuffe, Insurrection: Holding
History, and Angels in America (Bay Area
Theatre Critics’ Circle Award). Other
theater credits include Our Country’s
Good on Broadway, 4 Light Shining in
Buckinghamshire at the New York
Theatre Workshop, As You Like It at the
Public Theater, Much Ado about Nothing
at the Alliance Theatre, The Screens at
the Guthrie Theater, The Learned Ladies
at the Williamstown Theatre Festival,
King Lear at the Whole Theater, The
Queen and the Rebels at Center Stage,
and The Beaux’ Stratagem at Berkeley
Repertory Theatre. Screen credits
include Peter Sellars’s Cabinet of Dr.
Ramirez, The Beverly Hillbillies, Dark

Goddess, “Crime Story,” and Internal
Affairs. Wallace is a graduate of the Yale
School of Drama.

T. EDWARD

t WEBSTER*

(Jacob Milne) is a
2002 graduate of the
A.C.T. Master of
Fine Arts Program.

§ His A.C.T. credits

" include Edward I1, A
Christmas Carol, and the world premiere
of Marc Blitzstein’s No for an Answer
(directed by Carey Perloff) at Zeum
Theater. Theater credits also include
Cymbeline, The Skin of Our Teeth, Romeo
and Juliet, and Macbeth at the California
Shakespeare Festival, and The Taming of
the Shrew at Pioneer Memorial Theatre.

PAUL
WHITWORTH*
(George Guthrie)
acted with the Royal
Shakespeare
Company in

E Stratford-upon-
Avon and London
from 1976 to 1982. Other UK work
includes appearances with Birmingham
Repertory Theatre, The Sheffield
Crucible Theatre, and the Cambridge
Theatre Co. Work in the United States
includes Pygmalion at Seattle Repertory
Theatre; Angel Street at Indiana Reper-
tory Theatre; and Amadeus, The Dresser,
Damn Yankees, Waiting for Godot,
Othello, and the title roles of Hamlet,
Richard 111, Tartuffe, and Kean at
Shakespeare Santa Cruz. Whitworth
recently directed Arms and the Man,
Cinderella, and Gretel & Hansel for
Shakespeare Santa Cruz. He directed
the first English-language production
of Tirso de Molina’s The Rape of
Tamar for the Lyric Hammersmith in
London in his own translation {pub-
lished by Oberon Press, London).
Whitworth is currently on leave from
his post as artistic director of

Shakespeare Santa Cruz. He studied

modern languages at the Universities of

St. Andrews and Oxford.

i EMILY
ACKERMAN*
(Understudy) was
 seen most recently in
The Seagull at the
California
Shakespeare Festival,
where she has
performed previously in Twelfth Night,
Romeo and Juliet, The Skin of Our Teeth,
Loves Labour’s Lost, and Rosencrantz and
Guildenstern Are Dead, among others.
Other Bay Area theater credits include
The Entertainer, St. Joan, and The Weir
with the Aurora Theatre Company,
Kissing the Witch at the Magic Theatre,
Candida at Marin Theatre Company,
Translations at Center Rep, and The
Glacier Bay Miners Museum at Phoenix
II (for which she received a Bay Area
Theatre Criticc’ Circle Award). In new
York Ackerman appeared in Red Poppy
Theatre’s production of Pelleas and
Melisande. She is currently on the drama

faculty at Redwood High School.

TOMMY A.
GOMEZ
(Understudy) has just
returned from a
season with the
Georgia Shakspeare
= Festival where he

~ played Launce in
The Two Gentleman of Verona, Charlie in
Death of a Salesman, and Pistol in The
Merry Wives of Windsor. At A.C.T. he
has performed in Enrico IV and in six
productions of 4 Christmas Carol. Other
theater credits include Berkeley
Repertory Theatre, San Francisco
Shakespeare Festival, TheatreWorks,
the Aurora Theatre Company,
BoarsHead Theater, the Wisconsin
Shakespeare Festival, two seasons with
Shakespeare Santa Cruz, and four
seasons with the California Shakespeare
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Festival. Gomez has also done extensive
work as a drama instructor at Lansing
Community College in Lansing,
Michigan, teaching incarcerated youth
in Michigan, Alabama, and Califonria’s
juvenile justice system, and in the

A.C.T. Summer Training Congress.

ROD GNAPP
(Understudy) has
been acting in
theaters around the
.. Bay Area for the last

B 15 years. He has

& beenseenat A.C.T.
in Glengarry Glen
Ross, Juno and the Paycock, The Royal
Family, and Dark Rapture and in
numerous productions at Berkeley
Repertory Theatre. He was last seen
locally in Tony Kushner’s Homebody/
Kabul at Berkeley Rep and as John
Proctor in The Crucible at Marin Theatre
Company. He also appeared in the world
premiere of Sam Shepard’s The Late
Henry Moss.

RHONNIE
WASHINGTON
(Understudy) is on

ment, within the
College of Creative

" Arts, at San Fran-
cisco State University. He earned a Ph.D.
from the University of Michigan, Ann
Arbor, with a major in directing and a

minor in theater history and criticism.
His most recent directing project, When
You Comin’ Back, Red Ryder?, by Mark
Medoff, was invited to the Kennedy
Center/American College Theatre
Festival regional finals. He was last seen
onstage in Thick Description’s production
of Brighde Mullin’s Glickman Award—
winning play, Dominant-Looking Males.
Washington was honored by the San
Francisco Bay Guardian with a Goldie

* Member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States
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(Guardian Outstanding Local Discovery)
Award in 1999 and 2001. He holds the
distinction of being the only multiple
Goldie Award winner.

TOM STOPPARD (Playwright)
worked as a freelance journalist while
writing radio plays, a novel (Lord
Malguist and Mr. Moon), and the first of
his plays to be staged in England,
Rosencrantz and Guildenstern Are Dead,
winner of the 1968 Tony Award for best
play. His subsequent plays include 7he
Real Inspector Hound, After Magritte,
Jumpers, Travesties (Tony Award), Every
Good Boy Deserves Favour (with André
Previn), Night and Day, The Real Thing
(Tony Award), Hapgood, Arcadia
(Olivier Award, New York Drama
Critics’ Circle Award, and Tony Award
nomination; directed by Carey Perloff
at A.C.T. in 1995), Indian Ink (directed
in its American premiere by Perloff at
A.C.T.in 1999), The Invention of Love
(directed in its American premiere by
Perloff at A.C.T. in 2000), and his most
recent plays, the trilogy The Coast of
Utapia, which opened at London’s
National Theatre in August.

Stoppard’s translations and adaptations
include Chekhov’s The Seagull, Lorca’s
The House of Bernarda Alba, Schnitzler’s
The Undiscovered Country and Dalliance,
Nestroy’s On the Razzle, Vaclav Havel’s
Largo Desolato, and Rough Crossing (based
on Ferenc Molnar’s The Play in the Castle).
He has written screenplays for Despair,
The Romantic Englishwoman (coauthor),
The Human Factor, Brazil (coauthor),
Empire of the Sun, The Russia House, Billy
Bathgate, Rosencrantz and Guildenstern Are
Dead (which he also directed and which
won the Prix d’Or for best film at the
1990 Venice Film Festival), Shakespeare in
Love (Golden Globe and Academy
awards with coauthor Marc Norman),
and Enigma. Stoppard received a knight-
hood in 1997.

ANNIE SMART (Scenic Designer), as a

former UK resident, designed sets and

costumes for dozens of theaters in
London, including the Joint Stock
Theatre, Royal Court, Hampstead
Theatre, Bush Theatre, Stratford East,
Shared Experience, Almeida, and Old
Vic. Other UK credits include Woyzzeck,
Medea, Georges Dandin, and The Bald
Prima Donna as resident designer for the
Leicester Haymarket Studio; Miss fulie,
Beauty and the Beast, and Gotcha as head
of design for the Liverpool Playhouse;
School for Scandal and Hiawatha for the
Bristol Old Vic Theatre Royal; The
Voysey Inberitance, The Swan, Fire in the
Lake, and More Female Trouble at the
Edinburgh Festival; and The Father,
Man, Beast and Virtue, Black Snow, The
Mountain Giants, and The Skriker for the
Royal National Theatre. Her U.S.
designs include 7he Threepenny Opera for
A.C'T; Fen and Ice Cream and Hot Fudge
for the Public Theater; Ourselves Alone at
Arena Stage, The House of Bernarda Alba
at the Guthrie Theater; Otbello for
Theatre for a New Audience, Nora, The
Importance of Being Earnest, and Loot for
La Jolla Playhouse; and R. Buckminster
Fuller: The History (and Mpystery) of the
Universe for Foghouse.com in San
Francisco. Smart is an associate professor

at UC San Diego.

JUDITH ANNE DOLAN (Costume
Designer) has designed costumes for
opera, film, television, and theater,
including For the Pleasure of Seeing Her
Again, The First Picture Show, High
Society, and Machinal for A.C.T. She has
worked with Harold Prince on Parade on
Broadway and Candide (1997 Tony
Award) for New York City Opera, Willie
Stark for the Houston Grand Opera,
Stephen Sondheim’s Merrily We Roll
Along on Broadway, and The Petrified
Prince at New York’s Public Theater
(Lucille Lortel Award and Drama Desk
Award nomination). Dolan’s designs
have also been seen at the Abbey
Theatre in Dublin, the Kennedy Center,
and Brooklyn Academy of Music.
Recent work includes Ho/lywood Arms,

-
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by Carol Burnett and Carrie Hamilton,
directed by Harold Prince, for the
Goodman Theatre, which opens on
Broadway this fall. She is a professor at
the UC San Diego department of

theater and dance.

PETER MARADUDIN (Lighting
Designer), a member of A.C.Ts artistic
council, has designed the lighting for
more than 30 A.C.T. productions,
including Blithe Spirit, The Beard of
Avon, Celebration and The Room, “Master
Harold’...and the boys, Enrico IV, The
House of Mirth, The Threepenny Opera,
Tartuffe, Long Days Journey into Night,
and Mary Stuart. He also designed the
lighting for The Kentucky Cycle and Ma
Rainey’s Black Bottom on Broadway and
Hurrah at Last, Ballad of Yachiyo, and
Bouncers off Broadway. Regional theater
designs include more than 250 produc-
tions for companies across the United
States; other recent Bay Area produc-
tions include The Oresteia and The First
Hundred Years for Berkeley Repertory
Theatre and By the Bog of Cats for San
Jose Repertory Theatre. He is the
founding principal designer of Light and
Truth, a San Francisco—and Los Ange-
les—based lighting design consultancy for
themed entertainment and architecture.

GARTH HEMPHILL (Sound
Designer) is in his sixth season as
A.C.Ts resident sound designer. He has
designed more than 100 productions,
including, for A.C.T., Buried Child, For
the Pleasure of Seeing Her Again, The Glass
Menagerie, Blithe Spirit, The Beard of
Awon, Celebration and The Room, “Master
Harold’...and the boys, Enrico IV,
Glengarry Glen Ross, The Misanthrope,
Frank Loesser’s Hans Christian Andersen,
Edward I1, The House of Mirth, The
Invention of Love, The Threepenny Opera,
Insurrection: Holding History, A Christmas
Carol, Mary Stuart, Old Times, and 4
Streetcar Named Desire (Bay Area
Theatre Critics’ Circle Award). He has
earned Drama-Logue Awards for his

work on jar the Floor, A Christmas Carol
(South Coast Repertory), The Things You
Don’t Know, Blithe Spirit, New England,
Lips Together, Teeth Apart, Fortinbras, and
the world premiere of Richard
Greenberg’s Three Days of Rain.
Hemphill is a principal partner of GLH
Design, Inc., a local design firm.

PAUL WALSH (Dramaturg) has
worked on nearly two dozen productions
since coming to A.C.T. in 1996 as
dramaturg and director of humanities,
including Buried Child, For the Pleasure of
Seeing Her Again, Celebration and The
Room, Enrico IV, The Misanthrope, and
Edward II, which he adapted with
director Mark Lamos. Before joining
A.C.T.,, Walsh worked with theater
companies across the country as
dramaturg and translator, including
Theatre de la Jeune Lune in Minneapo-
lis, where he worked on such award-
winning productions as Children of
Paradise: Shooting a Dream, Germinal,
Don Juan Giovanni, and The Hunchback
of Notre Dame. Walsh earned his Ph.D.
from the Graduate Centre for the Study
of Drama at the University of Toronto.
Publications include articles in 7The
Production Notebooks, Re-interpreting
Brecht, Strindberg’s Dramaturgy, Theatre
Symposium, Essays in Theatre and Studia
Neaophilologica.

MERYL LIND SHAW (Casting
Director) joined the A.C.T. artistic staff
as casting director in 1993. She has cast
roles for the Huntington Theatre
Company, Arizona Theatre Company,
the San Francisco Symphony and Opera,
the San Francisco productions of Jfizney
and Picasso at the Lapin Agile, as well as
the first workshop of The Count of Monte
Cristo and the CD-ROM game Obsid-
ian. Before joining A.C.T. as casting
director, she stage-managed more than
60 productions in theaters throughout
the Bay Area, including A.C.T’s
Creditors and Bon Appétit! She was
resident stage manager at Berkeley

Repertory Theatre for twelve years and
production stage manager at the Berke-
ley Shakespeare Festival for three
seasons. She has served on the Bay area
advisory committee of Actors’ Equity
Association, the negotiating committee
for the LORT contract (1992 and 1993),
and the board of trustees of the Califor-
nia Shakespeare Festival.

KIMBERLY MARK WEBB* (Szage
Manager) is in his ninth season at
A.C.T,, where he worked most recently
on Buried Child, The Glass Menagerie, The
Beard of Avon, James Joyce’s The Dead, and
Celebration and The Room. During 19
years with Berkeley Repertory Theatre
he stage-managed more than 70 produc-
tions. Other credits include Picasso at the
Lapin Agile in San Francisco, The Woman
Warrior for Center Theatre Group in
Los Angeles, Mary Stuart and The Lady
from the Sea at Boston’s Huntington
Theatre Company, Hecuba at the
Williamstown Theatre Festival, and 7%e
Philanderer at Aurora Theatre Company.
Webb served as production stage
manager at Theatre Three in Dallas for
SIX years.

JULIE HABER* (Assistant Stage
Manager) is the administrative stage
manager for A.C.T. and recently stage-
managed A.C.T. productions of For the
Pleasure of Seeing Her Again, Blithe Spirit,
James Joyce’s The Dead (also at the
Huntington Theatre Company), “Master
Harold’...and the boys, and Richard
Nelson’s Goodnight Children Everywbhere.
For 20 years Haber was the company
stage manager for South Coast Reper-
tory, where she worked on more than 70
productions. Other credits include
productions at Berkeley Repertory
Theatre, La Jolla Playhouse, Santa Fe
Festival Theatre, the Guthrie Theater,
and Yale Repertory Theatre. She holds
an ML.F.A. from the Yale School of
Drama and has taught stage manage-
ment at Yale, UC Irvine, and California
Institute of the Arts.
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CAREY PERLOFF
(Artistic Director)
celebrated her tenth
season as artistic
director of A.C.T.

last year. Known for

directing innovative
productions of
classics and championing new writing
for the theater, Perloff has directed for
A.C.T. the American premieres of Tom
Stoppard’s The Invention of Love and
Indian Ink and Harold Pinter’s Celebra-
tion and The Roonr; A.C. T.—commis-
sioned translations of Hecuba, The
Misanthrope, Enrico IV, Mary Stuart, and
Uncle Vanya; the world premiere of
Leslic Ayvazian’s Singers Boy; and
acclaimed productions of The Threepenny
Opera, Old Times, Arcadia, The Rose
Tuttoo, Antigone, Creditors, Home, and
The Tempest. Last season her work also
included the world premieres of Marc
Blitzstein's No for an Answer and David
Lang/Mac Wellman’s The Difficulty of
Crossing a Field. Her play The Colossus of
Rhodes was a finalist for the Susan Smith
Blackburn Award and was developed at
the O’Neill Playwrights Conference in
Waterford, Connecticut, last summer; it
will be produced at A.C.T. in January
2003. This season at A.C.T. Perloff
directs Stoppard’s Night and Day and
Chekhov’s The Three Sisters.

Before joining A.C.T., Perloff was
artistic director of Classic Stage Com-
pany in New York, where she directed
the world premiere of Ezra Pound’s
Elektra, the American premiere of
Pinter’s Mountain Language and The
Birthday Party, and many classic works.
Under Perloff’s leadership, Classic Stage
won numerous OBIE Awards for acting,
direction, and design, as well as the 1988
OBIE for artistic excellence. In 1993,
she directed the world premiere of Steve
Reich and Beryl Korot’s opera The Cave
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at the Vienna Festival and Brooklyn
Academy of Music.

Perloff received a B.A. in classics and
comparative literature from Stanford
University and was a Fulbright Fellow at
Oxford. She was on the faculty of the
Tisch School of the Arts at New York
University for seven years and teaches and
directs in the A.C.T. Master of Fine Arts
Program. She is the proud mother of
Lexie and Nicholas.

HEATHER M.
KITCHEN
(Managing Director)
joined A.C.T. in
1996. Since that
time, Kitchen has
overseen the
company’s expansion
and been instrumental in fortifying the
organization’s infrastructure and increas-
ing support for A.C.Ts artists and
employees. After earning her B.A. in
drama and theater arts at the University
of Waterloo in 1975, Kitchen began her
career in stage management at the
prestigious Stratford Festival. Other
career highlights include four seasons as
production manager of Theatre New
Brunswick, a regional touring company
located in Eastern Canada, and as
general manager of The Citadel Theatre,
then Canada’s largest regional theater.
Following 15 years of stage and produc-
tion management, Kitchen received her
M.B.A. from the internationally
renowned Richard Ivey School of
Business at The University of Western
Ontario. She is an active member of the
larger San Francisco community,
currently serving on the board of the
Commonwealth Club of California, and
is a past member of the San Francisco
Leadership Board of the American Red
Cross and of Big Brothers/Big Sisters,
San Francisco and the Peninsula.

Kitchen is serving her third term on the
executive committee of the League of
Resident Theatres. She has also partici-
pated on peer review panels for Theatre
Communications Group, the Canada
Council of the Arts, and Forbes
magazine’s Business and the Arts

Awards.

MELISSA SMITH (Conservatory
Director) oversees the administration of
the A.C.T. Conservatory’s Master of Fine
Arts Program, Young Conservatory,
Summer Training Congress, and Studio
A.C.T, in addition to serving as the
master acting teacher of the MLF.A.
Program. Before joining A.C.T., Smith
served as director of the program in
theater and dance at Princeton University,
where she taught acting, scene study, and
Shakespeare for six years. Also a profes-
sional actor, she has performed in regional
theaters and in numerous off-off Broad-
way plays, including work by Mac
Wellman and David Greenspan. Smith
holds a B.A. in English and theater from
Yale College and an ML.F.A. in acting
from the Yale School of Drama.

JAMES HAIRE (Producing Director)
began his career on Broadway with Eva
Le Gallienne’s National Repertory
Theater. He also stage-managed the
Broadway productions of And Miss
Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well
as the national tour of Woody Allen’s
Don’t Drink the Water. Off Broadway he
produced Ibsen’s Liztle Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms
and the Man. Haire joined A.C.T. in
1971. He and his department were
awarded Theater Crafts International’s
award for excellence in the theater in
1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay
Area Theatre Critics’ Circle.
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Ms. Sharon L. Anderson

Mr. Paul Angelo
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Mr. Stephen Belford

Leslie and Brian Benjamin
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Ms. Ira D. Dearing
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Mr. Larry Edelstein
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M. Don Ellwood
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Mr. Roger Fee

Wayne and Leslie Feinstein

Dr. and Mrs. Laurence Finberg
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Mr. Herbert Finkelman
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Mr. and Mrs. Richard L. Fowler, Jr.
Mr. and Mrs. Thomas Frankel
The Freiberg Family
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Timothy F. and E. Ann Haggerty
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Ms. Theresa LaMay
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Ms. Helen Roberts
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Dr. Donald Rose

Mr. Gerald B. Rosenstein

Mark and Martha Ross

Mr. Gary Rubenstein

Ms. Courtney Russell

Mr. and Mrs. Robert Schiller

Mr. Philip Schlein

Dr. F. Stanley Seifried

Mr. Steve Sekiguchi and Mr. Greg Fruhwirth
Ms. Jane Siegel

Ms. Kathleen Ann Skeels

Dr. Joseph Skokan

Dr. Maurice Sokolow
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Mr. John Sperling

Mr. Laurence L. Spitters
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Mr. Emmett Stanton

Mr. Charles Stauffacher

M. Clifford John Stevens, Jr. and
Ms. Virginia C. Whittier

Ms. Carol R. Strand

Mrs. Jean Sward

Mr. John Tabor

Dr. Martin Terplan

Mr. and Mrs. David W. Terris

Ms. Suzie S. Thorn

Ms. Ann M. Thornton

William and Judith Timken
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and Mis. Nicholas G. Thacher * Mr. and Mrs.
William V. Theurer * Mr. and Mrs. R.F. Thomas,
Jr. * Rob and Terri Thomas » Mr. and Mrs. Joel C.
Thornley * Mr. and Mrs. Edward J. Tiedemann *
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Ms. Ellen B. Turbow * Ms. Leslie Tyler * Dr.
Owen S. Valentine, M.D. * Leon Van Steen * Peter
and April Vanderbilt * Mr. and Mrs. Fredric
VanRheenen * Ms. Barbara L. Vaughan + Ms.
Elaine M. Vecchi * Mr. Andrew Velline * Janice
Vereen Bookkeeping * Mrs. Darlene P. Vian * Ms.
Marcia D. Vickroy * Ms. Sushmita Vij » Ms.
Charlene Virts « Ms. Gretchen vonDuering « Mrs.
Ann Wagner * Ms. Marla M. Walcott * Ms. Carol
A. Wallace * Mis. Elisabeth Wallace » Ms. Melanie
Wallace * Ms. Rita Walljasper * James L. and
Barbara W. Wanvig * Drs. William and Diane
Wara * Mr. David Ward * Ms. Margaret Warton
and M. Steve Benting * Ms. Carol M. Watts * Ms.
Sisi Weaver » Mr. William C. Webster * Dr. Samuel
G. Wecks * Dr. Harry Weinstein * Ms. Harriet
Weller * Ms. Joan Wernett * Ms. Anne Westbrook *
Mr. Robert Weston * Ms. Karen L. White * Ms.
Geraldine Whitman * Mr. Bob D. Wilder * Mr.
and Mrs. Robert R. Wilkinson * M. John A.
Willhalm * Clift and Sally L. Wilson * Mr. and
Mirs. Daniel Winey * Mr. and Mrs. Jacob H.
Wisniewski * Ms. Marcia E. Wolfe * Dr. and Mrs.
Ira Wong * Ms. Jennifer Wood * Mr. Barrett R.
Woodruff * Ms. Linda Haverty Woodworth « Mr.
Ross Workman * Mr. and Mirs. Loring A. Wyllie,
Jr.* Dr. and Mrs. Gar Wynne « Ms. Gayle K.
Yanagi * Mr. and Mrs. Herbert W. Yanowitz * Mr.
John Yates * Mr. Lee Yearley and Ms. Sally
Gressens * Mr. Matthew Yesko * Mr. and Mrs.
Kendall T. Yoshisato * Mr. and Mrs. Lewis Young *
Mr. Stephen Young * Mr. Martin Zankel * Vincent
and Joyce Zarcone * Mrs. Susan L. Zare * Ms.
Sharon Zezima * Mr. Norman A. Zilber * Mr.
Bryant K. Zimmerman * Dr. and Mrs. Richard
Zimmerman * Peter and Midge Zischke «
Anonymous

MEMORIAL GIFTS

The following members of the A.C.T. community
were remembered with gifis made in their names.
Marion K. Baird

Nonic Bartfeld

Tberia English

Barry Leonard Katz

Mem Levin

Gilda B. Loew

Stephen Mapowan

James B. McKenzie

Polly McKibben

Harriet Nugent

Anne Polland

Dennis Powers

H. Harrison Sadler

Dr. Frank Solomon

Sydney Walker

The William Ball Memorial Fellowship Fund

SpeciAL THANK You

Brennan's Irish Whiskey
Fris Vodka

King George Hotel
Lewis & Taylor, Inc.
Pan Pacific Hotel
Steinhart Apartments
TourArts

Warwick Regis Hotel

CoRrPORATE MATCHING
GIFTS

The following corporations have generously
matched gifis made by their employees to A.C.T,
multiplying the impact of those contributions.
A.C.T. extends its gratitude to these corporations
and invites all their employees to join in
supporting theater in the San Francisco Bay Area.

Adobe Systems, Inc.

Agilent Technologies. Inc.
American International Group. Inc.
AT&T

Autodesk, Inc.

Baker & McKenzie

Bank of America Corporation

Barclays Global Investors

Baxter International

The Boeing Company

Brobeck, Phleger & Harrison LLP
The Capital Group Companies
Caterpillar Inc.

Charles Schwab and Co., Inc.
Chase Manhattan
ChevronTexaco Corporation
Cisco Systems, Inc.

Citigroup

Compaq Computer Corporation
The David and Lucile Packard Foundation
Deutsche Bank Americas

DFS Group Limited

Federated Department Stores
Fireman’s Fund

Fremont Group

Gap Inc.

Genentech, Inc.

Gillette Company
Hewlett-Packard Company

IBM Corporation

Intel

The James Irvine Foundation
J.P.Morgan Chase & Co.

Kaiser Permanente

Kemper Insurance Companies
Kochis Fitz

L.V.M.H. Selective Distribution Group
Lam Research Corporation

Levi Strauss & Co.

Lockheed Martin Corporation
Lucent Technologies

Macy's

Mayfield Fund

The McGraw-Hill Companies
Microsoft Corporation

Morrison & Foerster LLP

The Newhall Land and Farming Company
Northwestern Mutual

PG&E Corporation

Philip Morris Companies, Inc.
R.H. Donnelley Corporation
Sallie Mae

SBC Communications, Inc.
Space Systems/Loral

Sprint Corporation

St. Paul Companies, Inc.

State Farm Insurance Companies
Sun Microsystems, Inc.
Symantec

Tenet Healthcare Corporation
Unilever United States, Inc.
Union Bank of California
Washington Mutual

Wells Fargo & Co.

The William and Flora Hewlett Foundation
Zephyr Real Estate

NaTI0NAL CORPORATE
THEATRE FUND

The National Corporate Theatre Fund is a
nonprofit corporation created to increase and
strengthen support from the business community
Jfor eleven of this country’s most distinguished
professional theaters. A.C.T. receives the support of
the fo[/owing fawzdation:, individuals, and
corporations through their contributions of $1,000
or more to the National Corporate Theatre Fund.

BENEFACTORS

($25,000 AND ABOVE)

Ernst & Young

Quick & Reilly

Philip Morris Companies, Inc.

Praxis Media/ Palace Production Center/
Rabbit Ears Entertainment

PACESETTERS
($10,000-%$24,999)
American Express Company
Citigroup

CVS/pharmacy

Davis, Polk & Wardwell

Fleet Bank

GE Fund

JPMorgan Chase

KPMG

Marsh & McLennan Companies, Inc.
Merrill Lynch & Co.

Ogilvy & Mather New York
Seinfeld Family Foundation
Staubach Retail Services

UBS PaineWebber, Inc.
Verizon

Viacom, Inc.

DONORS

($5,000-%9,999)

ABC, Inc.

Bristol Myers Squibb Company
Colgate-Palmolive Company
Dramatists Play Service, Inc.

Gershman Brown

Goldman Sachs

Met Life Foundation

Mintz, Levin, Cohn, Ferris, Glovsky & Popeo
Newsweek

Pfizer Inc.

Robert K. Futterman & Associates, LLC
The Interpublic Group of Companies
Vellmeir Development

Vivendi Universal

Zaremba Group

SUPPORTERS
($1,000-%4,999)

Schawk New York (in-kind support)
The LTC Group (in-kind support)

INDIVIDUALS/

FounDpATIONS

Joel Alvord

Tim Baird

Greg Baldwin

Rob Boos

Raymond A. & Jacqueline Boyce

Cedarwood Development

Arnold B. Chance, Jr.

Stephen H. Clawson

Mark R. Cocoran

DeStefano & Partners

The Rosalyn & Irwin Engelman Philanthropic
Fund

Bob Fortney

Tim Gallagher

Jennifer P. Goodale

Richard S. Harding

John M. Harpootian, Esq.

Robert D. Krinsky

Richard Lake

Roger Levien

James Martin

Dean Ostrum

Aldo Papone

Thomas C. Quick

David Rickard

Chuck Roistacher, Esq.

William Roskin

David Saunders

Lee Skilken

George and Pamela Smith

Jeff Sutton

Robert N. Trombly

Evelyn Mack Truitt

John Wilmarth




ForR YOUR INFORMATION

ADMINISTRATIVE OFFICES
A.C.T’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415 834-3200. On the
Web: www.act-sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8 p.m.
Tuesday through Saturday, and 12—6 p.m.
Sunday and Monday. During nonperfor-
mance weeks, business hours are 12-6 p.m.
daily. Call 415 749-2ACT and use your Visa,
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to 415 749-2291. Tickets are
also available 24 hours/day on our Web site at
act-sfbay.org. All sales are final, and there are
no refunds. Only current subscribers enjoy
performance rescheduling privileges and lost-
ticket insurance. A.C.T. gift certificates can
be purchased in any amount online, by phone
or fax, or in person at the box office.

Discounts

Half-price tickets are sometimes available on
the day of performance at TIX on Union
Square. Half-price student and senior rush
tickets are available at the box office two
hours before curtain. Matinee senior rush
tickets are available at noon on the day of the
performance for $10. All rush tickets are
subject to availability, one ticket per valid ID.
Student and senior citizen subscriptions are
also available. A.C.T. offers one Pay What
You Wish performance during the regular
run of each production.

Group Discounts
For groups of 15 or more, call Edward
Budworth at 415 439-2473.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain. Bar service and refreshments
are available one hour prior to curtain.

A.C.T. Merchandise

A.C.T~branded souvenirs—clothing, jewelry,
videos, travel mugs, and other novelty items—
as well as books, scripts and Words on Plays, are

on sale at the souvenir desk in the main lobby
and at the Geary Theater Box Office.

Refreshments

Full bar service, sandwiches, salads, and other
savory items are available one hour before the
performance in Fred’s Columbia Room on the
lower Jevel and the Sky Bar on the third level.
There is also a mini-bar in the main lobby.
You can avoid the long lines at intermission by
preordering food and beverages in the lower-
and third-level bars. Food and drink are not
permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone, or
watch with alarm, please make sure that it is
set to the “off” position while you are in the
theater. Or you may leave it and your seat
number with the house manager, so you can
be notified if you are called.

Perfumes

The chemicals found in perfumes, colognes, and
scented after-shave lotions, even in small
amounts, can cause severe physical reactions in
some individuals. As a courtesy to fellow patrons,
please avoid the use of these products when you
attend the theater.

Emergency Telephone

Leave your seat location with those who may
need to reach you and have them call 415
439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are available
free of charge in the lobby before performance.
Please turn off your hearing aid when using an
A.C.T. headset, as it will react to the sound
system and make a disruptive noise.

GEARY THEATER EXITS

Photographs and recordings of A.C.T.
performances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all levels
e of the Geary Theater. Please call 415
& 749-2ACT in advance to notify the
house staff of any special needs.

A.C.T.is pleased to announce that an
Automatic External Defibrillator (AED) is
now available on site.

AFFILIATIONS

A.C.T. operates under an agreement between
the League of Resident Theaters and Actors’
Equity Association, the union of professional
actors and stage managers in the United
States. A.C.T. is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of the League of
Resident Theaters, Theatre Bay Area, Union
Square Association, San Francisco Chamber
of Commerce, and San Francisco Convention
& Visitors Bureau. A.C.T. is a participant in
the National Theatre Artist Residency
Program, administered by Theatre Commu-
nications Group, the national organization
for the American theater, and funded by the
Pew Charitable Trusts.

ssdc

The director is a member of the
Society of Stage Directors and
Choreographers, Inc., an
independent national labor union.

NATIONAL
ENDOWMENT

FoRQ THE
ARTS

A.C.T.is supported in part by a
grant from the National Endow-
ment for the Arts.

o [/9TS A.C.T.is supported in part by a
Té grant from the Grants for the Arts/
memmamm  S2n Francisco Hotel Tax Fund.

A.CT.is funded in part by
the California Arts Council, a
state agency.
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