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Dear Friends,

elcome to The Three Sisters! It has been a long-held dream of mine to direct this

greatest of Chekhov’s plays, and the moment finally seemed right with the

formation of our extraordinary core acting company. Chekhov’s work is never
about “star turns”; it is about ensembles, groups of people deeply entwined in each other’s lives
and histories. The family members in 7%e Three Sisters know everything there is to know about
each other: their fantasies, infidelities, sorrows, dreams, and despair. They interrupt each other
in mid sentence, they contradict each other, they make each other laugh, and they plow blindly
forward into a future they cannot comprehend. When you have a company of actors who have a
comparable history with each other, there is enormous pleasure in creating that secret knowl-
edge and developing a family together.

The Three Sisters is about many things, among them the question of how to live one’s life in a

mysterious and indifferent world. Chekhov’s characters have huge vitality, a relentless will to live,
and an endless capacity to question their existence. In the absence of a belief in God, they are |
thrown back onto their own resources as they attempt to explain to themselves why things have not worked out quite the way they
imagined they would. Written in 1900, the play is clearly millennial in its passions and questions: What will the future look like? Is
happiness possible? Will our own lives matter to generations to come? Because these are middle-class Russians with a lot of time on
their hands and huge amounts of pent-up emotional and sexual energy, the theories fly fast and loose across the stage. One of the things
that make the play so funny is that each character is certain that his or her own problems are unique and uniquely interesting. Of course,
to everyone else, their problems might seem trivial and unsurprising. But such is life.

With this productio;, we welcome some remarkable new artists to A.C.T., we celebrate some of our favorite actors, and we

introduce you to a few of our finest young talents. We're delighted to have you with us.

Z

Carey Perloff
Artistic Director

Yours,

UNDERSTUDIES STAGE MANAGEMENT STAFF
) Andréi Prézorov—]acob Ming-Trent Elisa Guthertz, Szage Manager
Olga, Mdsha, Anfisa, Nurse/Maid—TJeri Lynn Cohen Shona Mitchell, Assistant Stage Manager
Irina, Natdsha—T]enny Lord K Mauldin, Intern

Kulygin, Baron Ttizenbach, Solyény, Orderly/Musician—David Mendelsohn
Vershinin—3Brud Fogarty; Chebutykin, Ferapsnt—Robert Ernst
Fedotit, Rohde—David Ryan Smith

TIME AND PLACE
The Three Sisters takes place over four years in and around the Prézorov house
in a provincial garrison town in early 20®-century Russia.

ACT 1: The Prézorov home. Spring.
ACT 11: A year and a half later. Winter.
ACT 111: The next year. A summer night at 2 a.m.
ACT 1v: A year later. Autumn.

There will be one 15-minute intermission (after Act II).

SpEcIAL THANKS TO
Scott Cmiel, Galina Alexandrova

Translation licensed by permission of Helen Merrill, Ltd.
Photo of Carey Perloff by Kevin Berne
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HOW WILL WE LIVE?

BY JESSICA WERNER

‘ ‘ : ; ometimes I think what it would be like to start life all

over again, and do it deliberately,” says Colonel

Vershinin in the first act of The Three Sisters. “The life
wed already lived would be a kind of rough draft, and the new one
would be a clean copy!” Characters in Chekhov’s plays consistently
echo this desire to shed one’s illusions and mistakes, to greet the
future with greater clarity and self-awareness. This theme of ques-
tioning what might constitute a happy life—which particular ad-
mixture of toil and folly, the known and unknown, the romantic
and the mundane—suffuses many of Chekhov’s short stories and
all four of his great plays: The Seagull (1896), Uncle Vanya (1899),
The Three Sisters (1901), and The Cherry Orchard (1904).

Women and men in Chekhov’s all-too-real theatrical worlds, in
which hopes and dreams are so often dashed, search relentlessly for
meaning, and ultimately for happiness, wondering all the while if
the two are possible in a world that doesn’t grant second chances.
“Life is given us only once,” says the consumptive narrator of

N«

Chekhov’s 1893 short story “An Anonymous Story,” “and one wants

to live it boldly, with full consciousness and beauty.” This line, or its

ABOVE: ANTON GHEKHOV WITH OLGA KNIPPER, SHORTLY AFTER THEIR MARRIAGE
{PHOTO © ARCHIVO ICONOGRAFICO, S.A/CORBIS)
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variant, appears repeatedly throughout Chekhov’s oeuvre. The will
to live—and thereby to learn and to grow—in the face of life’s
supreme uncertainties is heard in the reflections, actions, and argu-
ments of The Three Sisters’s Prézorov family and their community
of friends and lovers. Hope springs from the mouths of the seem-~
ingly hopeless. In spite of everything—loss, confusion, heartbreak—
Vershinin retains “a terrific desire to live.” Mésha declares that they
“must go on living.” Olga affirms that they “wan to live!” Perhaps
it is this resilient will to embrace one’s future, this commitment to
the risk-filled adventure that is modern life, with its abundant ironies
and disappointments, that has made Chekhov’s plays resonate with

theatergoers for more than 100 years.

ON THE BRINK OF A NEW AGE

The 20th century had only just dawned when the Moscow press
reported, with its customary zeal for the progress reports (both per-
sonal and professional) of Russia’s beloved storyteller, that Anton
Chekhov was working on a new play. In March 1900, the 40-year-
old Chekhov wrote to Vladimir Nemirovich-Danchenko (cofounder
with Konstantin Stanislavsky of the Moscow Art Theatre, which
presented all four of Chekhov’s full-length plays) that “it’s pecking
through the shell,” his first reference to what would take shape
within the year as The Three Sisters.

The play’s turn-of-the-century setting is significant. As Chekhov
worked on what would arguably become the greatest and most
influential play of the 20™ century, Russia’s democratic movement
against the autocracy of the tsars was gathering momentum,
premonitions of the 1905 Revolution were on the horizon, and
radical changes would soon usher Russia into the modern era.

Sitting on the brink of a new age, Chekhov’s characters engage
directly with the challenge of trying to discern a new way of
orienting themselves in a disorienting world. Through their
longings, Chekhov asks us to consider the truths that are our
birthright, and whether it is imperative, in the face of uncertainty,
to buttress one’s sense of self against the threat of the unknown.

The Three Sisters's army lieutenant Tzenbach speculates about
“a storm gathering, a wild, elemental storm,” and hints of changes
to come, both mild and monumental, are uttered by characters
throughout the play: What will the future look like? Will it—and
will —be recognizable? How will we live? When nothing has
worked out as one hoped, is faith, or love, or industriousness any
consolation? “This is a play that sits on the edge of the future,”
says director Carey Perloff. “These people want to be part of the
20 century. You do feel like something has woken them all up—

but has it given them what they need to greet tomorrow?”
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LIKE LIFE ITSELF

The Three Sisters has been interpreted alternately as a tragedy and a
comedy. On the play’s title page Chekhov wrote the words
“A Drama,” distinguishing it from what he considered his
“vaudeville,” Uncle Vanya, written just one year prior. It has also
been viewed as an apolitical rendering of idleness, and as a pre-
Revolutionary farce deriding fin-de-siécle decadence. The fact is
that the play defies categorization, yet no one disputes its signifi-
cance as the harbinger of an altogether new kind of drama. With
The Three Sisters, the playwright whose name alone would one day
conjure the notion of “subtext”™—what characters are thinking but
not necessarily saying—forever changed the way plays are written,

acted, and experienced. Chekhov is credited

fascinated Chekhov. “His plays seem to have no shape, to pass no
judgments, to be morally neutral—to be, in other words, like life
itself,” writes biographer Philip Callow.

DETAILS ARE THE THING

The oddly, reassuringly hopeful tone that rings throughout The Three
Sisters is itself astonishing, given that Chekhov suffered from
tuberculosis for much of his adult life, and the illness was in its
acute stage when he wrote his penultimate play. As early as 1884, at
age 24, Chekhov had begun suffering from a deep cough that he
tried to make light of to others, telling his family not to worry:
“Oh, nothing; it’s no matter. . . . Don’t tell Masha and Mother,” he
wrote to his brother that year, after Nicholas

with banishing melodrama from the mod-
ern stage. In its place he brought to life a
world in which silences, interruptions, even
fatuousness and ineptitude, are the agents
that, surprisingly, reveal both the depth of
human pain and the humor of the human
predicament. .

His characters can be seen as the
prototypes of those that would appear in the
theatrical imaginings of later playwrights
such as Samuel Beckett and Harold Pinter,
whose men and women confront the absur-
dity of human existence in a seemingly
meaningless world. In Chekhov we find an

essential, universal comprehension of human

“LET EVERYTHING ON THE
STAGE BE JUST AS COMPLEX
AND AT THE SAME TIME
JUST AS SIMPLE AS IN LIFE.
PEOPLE HAVE DINNER,
MERELY DINNER, BUT AT
THAT MOMENT THEIR
HAPPINESS IS BEING MADE

OR THEIR LIFE IS BEING

spied Anton’s handkerchief spattered with
blood. But to his good friend and publisher
Alexei Suvorin, he confided that “there’s
something ominous about blood coming
from the mouth like the glow of a fire.” The
illness caused Chekhov great, intermittent
pain (tuberculosis characteristically causes
serious periods of debilitation, followed by
apparent remission) and progressively
impeded his ability to live a normal life—
which surely informed his sense of human
fragility and mortality.

Chekhovwas trained as a physician before
he became a writer, and continued to treat

patients throughout his life, even after achiev-

character that exists independently of SMASHED.” ing tremendous fame for his short stories and
context and even of plot. “This is the over- plays. He spoke of medicine as his wife and
whelming demand of dramaturgy—this Anton Chekhov writing as his mistress, that when he tired of

understanding, or its lack, divides those who
can write from those who can really write: how much can one
remove, and still have the composition be intelligible?” wrote David
Mamet in a recent essay. “Chekhov removed the plot. Pinter,
elaborating, removed the history, the narration; Beckett, the
characterization. We hear it anyway.”

Actors still struggle with Chekhov’s insistence on leaving every
moment open to interpretation. To the company of actors at the
Moscow Art Theatre, for whom Chekhov specifically wrote 7%e
Three Sisters, it seemed he was out to create plays that sabotaged the
very nature of drama, the history of a tradition that honored
artificiality—the artificial nature of well-structured moments, con-
flicts, resolutions—as opposed to the messiness and unpredictability
of real life. Disruption, lives turned upside down, catastrophe brought
about by absurd accidents, people moving through a world where

everything is somehow askew—these are some of the things that

one he spent time with the other. The struggle
to reconcile being a doctor whom people trusted to alleviate their
suffering with being a patient himself, for whom there was no
foreseeable cure, defined his identity as a man and as an artist.

Although reticent throughout his short life about the specific
ways practicing medicine influenced his playwriting, he was
forthright about the importance, in both medicine and writing, of
studying the world with clinical perspicacity. “Detai/s are also the
thing in the sphere of psychology,” he wrote to his brother Alexander,
“God preserve us from generalizations.” Concerning the characters
in his first full-length play, Jvanov (1887), he wrote to Suvorin: “I
am telling you in all sincerity and in accordance with the dictates of
my conscience that these people were born in my head and not out
of ocean spray, or preconceived ideas, not out of intellectuality, and
not by sheer accident. They are the result of observation and the
study of life.”
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WHo’s WHO

RENE AUGESEN*
(Mdsha),an A.C.T.
associate artist and
core acting company
member, made her
Geary Theater debut
two seasons ago in
The Misanthrope; she
appeared last season in Celebration and
The Room, The Beard of Avon, Blithe
Spirit, and Buried Child, and this season
in Night and Day and The Dazzle. New
York credits include Spinning into Butter
(Lincoln Center Theater), Macbeth (with
Alec Baldwin and Angela Bassett, Public
Theater), It’s My Party... (with F.
Murray Abraham and Joyce Van Patten,
Arc Light Theater), and Overruled
(Drama League). Regional theater
credits include Mary Stuart (directed by
Carey Perloff, Huntington Theatre
Company); several productions, includ-
ing the world premieres of The Beard of
Awvon and The Hollow Lands, at South
Coast Repertory; and productions at the
Great Lakes Theatre Festival, Baltimore
Center Stage, the Los Angeles
Shakespeare Festival, Yale Repertory
Theatre, and Stage West. Film and
television credits include 7The Battle
Studies, “Law & Order,” “Guiding
Light,” “Another World,” and Hallmark
Hall of Fame’s Saint Maybe. Augesen is a
graduate of the Yale School of Drama.

MARCO
BARRICELLI*
(Vershinin), an
A.C.T. associate
artist and core acting
company member,
has appeared at

- A.C.T. in American
Buﬁ?zlo Night and Day, Buried Child, For
the Pleasure of Seeing Her Again, The
Dafficulty of Crossing a Field, The Beard of
Awon, Celebration and The Room, Enrico
IV (title role, Dean Goodman Award),
Glengarry Glen Ross (Dean Goodman

* Member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States
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Award), The Invention of Love (Bay Area
Theatre Critics’ Circle Award; Dean
Goodman Award), Long Day’s Journey
into Night, Hecuba, Mary Stuart, Insur-
rection: Holding History, A Streetcar
Named Desire, and The Rose Tattoo
(Drama-Logue Award). Theater credits
also include Tuamara on Broadway;
Silence with the Japanese theater
company Subaru; the title roles of
Hamlet, Henry V, and Richard III, and
many other plays, at the Oregon
Shakespeare Festival; and productions at
the Guthrie Theater, Milwaukee
Repertory Theater, South Coast Reper-
tory, Williamstown Theatre Festival,
Huntington Theatre Company, Missouri
Repertory Theatre, Intiman Theatre,
Virginia Stage Company, Actors Theatre
of Louisville, Indiana Repertory Theatre,
Arizona Theatre Company, Portland
Center Stage, and the Utah, California,
and Illinois Shakespeare festivals, among
others. Screen credits include “L.A. Law,”
Romeo and Juliet, and 11th Hour. Barricelli
is a graduate of The Juilliard School.

BRUD FOGARTY
(Réhde), a member of
the A.C.T. Master of
Fine Arts Program
class of 2003,
appeared at A.C.T.
earlier this season in
A Christmas Carol.
Last summer he played Malcolm in
Macbeth and the First Murderer in
Richard III at the Colorado Shakespeare
Festival. His favorite roles in the A.C.T.
M.FA. Program include Injarit in 7he
Ramayana, Toby Belch in Twelfh) Night,
Zackerman in Serious Money, and Torvald
Helmer in 4 Doll’s House. Fogarty
received his B.A. in theater and English
from the College of the Holy Cross in
‘Worcester, Massachusetts.

ANTHONY
FUSCO* (Baron
Tiizenbach) has
appeared at the
Geary Theater
under Carey
Perloff’s direction in
Night and Day,
Celebration and The Room, Enrico IV, and
The Misanthrope. Other A.C.T. produc-
tions are A Christmas Carol and Mark
Lamos’s notorious Edward II. He
recently appeared in A Traveling Jewish
Theatre’s hit production of The Chosen.
For the California Shakespeare Festival,
Fusco has performed in A4 Midsummer
Night’s Dream, Cymbeline, and The Skin
of Our Teeth; this summer he will star in
Shaw’s Arms and the Man. On Broadway
he was in Tom Stoppard’s The Real
Thing and The Real Inspector Hound and
off Broadway in Simon Gray’s The Holy
Terror, Ira Levin’s Cantorial, and David
Mamet’s 4 Life in the Theatre, among
others. Television credits include “The

Sopranos,” “L.A. Law,” and “Law &
Order.” He is a graduate of The Juilliard
School.

TOMMY A.
GOMEZ* (Andréi
Prozorov) recently
returned from a
season with the
Georgia Shakespeare
Festival, where he
played Launce in The
Two Gentlemen of Verona, Charlie in Death
of a Salesman, and Pistol in The Merry
Wives of Windsor. At A.C.T. he has
performed in Enrico IV and in six produc-
tions of A Christmas Carol. Other theater
credits include productions at Berkeley
Repertory Theatre, the San Francisco
Shakespeare Festival, TheatreWorks, the
Aurora Theatre Company, BoarsHead
Theater, the Wisconsin Shakespeare
Festival, two seasons with Shakespeare
Santa Cruz, and four seasons with the
California Shakespeare Festival. Gomez
has also done extensive work as a drama




WhnHo’s WHO

instructor at Lansing Community College
in Lansing, Michigan, teaching incarcer-
ated youth in Michigan, Alabama, and
California’s juvenile justice system, and in
the A.C.T. Summer Training Congress.

LORRIHOLT*
(Olga) has appeared
at A.C.T. in The
House of Mirth, The
Invention of Love,
The Learned Ladles,
and Taking Steps.
Regional theater
credits also include leading and title roles
in The Music Lesson, Molly Sweeney, and
Keely & Du at Marin Theatre Company;
Dinner with Friends, Dancing at
Lughnasa, Reckless, Serious Money, Our
Countrys Good, Blue Window, Dream of a
Common Language, and The Tooth of
Crime at Berkeley Repertory Theatre;
The Skin of Our Teeth at the California
Shakespeare Festival; The Vagina
Monologues at Theatre on the Square;
Three Days of Rain, Icarus, Blithe Spirit,
and The Baby Dance at San Jose Reper-
tory Theatre; Hilary and Soon-Yi Shop for
Ties and Three Hotels at the Magic
Theatre; and ten years with the Eureka
Theatre Company, where she originated
the role of Harper Pitt in Angels in
America. Holt works frequently in the
voiceover field and is a published fiction
writer. She will appear this fall in David
Edgar’s new political epic, Continental
Drvide, at Berkeley Repertory Theatre.

MIRJANA
JOKOVIC*
(Natdsha) has
performed in Electra
at Hartford Stage
Company and on
Broadway. Her
regional theater
credits include Othello, Three Farces and a
Funeral, Mother Courage and Her
Children, Full Circle, The Winters Tale
(American Repertory Theatre), and
Romeo and Juliet and Flectra (McCarter

Theatre Center). Her film credits
include Underground (Palme d’Or, 1995),
Private Property, A Better Way to Die,
Cabaret Balkan, Side Streets, Hornet,
Three Summer Days, Vukovar Poste
Restante, and The Serbian Girl. Yugoslav
Film Festival honors include 7he Little
One (best actress, 1991), Time of the
Miracle (best actress, 1999), and The
Forgotten (best actress, 1988). San
Sebastian Film Festival: Eversmile New
Jersey (best international actress); Rio de
Janeiro Film Festival: Southbound (best
actress, 1988).

STEVEN
ANTHONY
JONES*
(Chebutykin), an
A.C.T associate
artist and core acting
company member,
has been seen at
A.CT.in The Dazzle, Night and Day,
Buried Child, A Christmas Carol
(Ebenezer Scrooge), Celebration and The
Room, “Master Harold”...and the boys, The
Misanthrope, The Invention of Love, The
Threepenny Opera, Tartuffe, Indian Ink,
Hecuba, Insurrection: Holding History,
Seven Guitars, Othello (title role),
Antigone, Miss Evers’ Boys, Clara, Joe
Turner’s Come and Gone, Saint Joan, King
Lear, Golden Boy, and Feathers. Other
local theater credits include Fuente
Owvejuna and McTeague (Berkeley
Repertory Theatre); As You Like It (San
Francisco Shakespeare Festival); The
Cherry Orchard, Every Moment, and The
Is/and (Eureka Theatre); Sideman (San
Jose Repertory Theatre); and Division
Street (Qakland Ensemble Theatre). He
originated the role of Private James
Wilkie in the original production of

A Soldier’s Play at the Negro Ensemble
Company in New York. His many film
and television credits include two
seasons of “Midnight Caller.”

JOHN KEATING*
(Solyony) appeared
most recently as
Stephano in The
Tempest, directed by
Emily Mann, at
McCarter Theatre,
where he previously
was seen in Mark Lamos’s production
of The School for Scandal. Other theater
credits include Juno and the Paycock at
Roundabout Theatre Company; Under
Milkwood at Hartford Stage Company;
The Cat and the Moon at La MalVla
Experimental Theatre Club; and
Moonshine, Bar and Ger, Celtic Tiger,
and Poor Beast in the Rain at the Irish
Arts Center. He has appeared in eight
mainstage productions with the Irish
Repertory Theatre, including O’Casey’s
Dublin Trilogy and A Life, and is a
regular performer with the Independent
Shakespeare Company. Film credits
include The Street, Like Someone in Love,
The Sensitive Guy, and Fairytale of New
York. Keating recently narrated the
audio book of Julia Glass’s National
Book Award-winning novel, Three
Junes.

E  JENNY LORD*
(Maid/Nurse) has
performed with
Berkeley Repertory
Theatre (The Green
Bird, An Ideal
Husband), Marin
Theatre Company
(Indiscretions, The Turn of the Screw,
Company), the San Francisco
Shakespeare Festival (King Lear, Much
Ado about Nothing, The Comedy of Errors,
The Taming of the Shrew, Ok, Kay!, The
Boys from Syracuse), Aurora Theatre
Company (Transcendental Wild Oats),
4204 Street Moon (I#s a Bird, Its a
Plane..., Lady, Be Good!), East L.A.
Classic Theatre (Much Ado about
Nothing), American Musical Theatre of
San Jose (Me & My Girl), and Sacra-
mento Theatre Company (A4 Christmas
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and Internal Affairs. Wallace is a gradu-
ate of the Yale School of Drama.

JERILYNN
COHEN*
(Understudy) was
seen most recently
as Miss Foxhill in
Berkeley Repertory
Theatre’s critically
acclaimed produc-
tion of Tennessee Williams’s Suddenly
Last Summer. Also at Berkeley Rep, she
originated several roles in the world
premiere of Menocchio and was a last-
minute replacement for Bunny Flingus
in The House of Blue Leaves. She is a
charter member of Word for Word
Performing Arts Company and has
originated roles in more than a dozen of
their productions. She has also per-
formed at the Aurora Theatre Company,
Encore Theatre, Eureka Theatre, Magic
Theatre, Marin Theatre Company, and
San Jose Stage Company, and she has
toured internationally with the San
Francisco Mime Troupe.

ROBERT ERNST*
(Understudy) last
performed at
ACT.in4
Christmas Carol and
Juno and the Paycock.
He is a cofounder of
the lowa Theatre
Lab and the Blake St. Hawkeyes. His
most recent stage credits include 7he
John, A Moon for the Misbegotten, The
Late Henry Moss (replacement for Nick
Nolte), Eyes for Consuela, Speed of
Darkness, Kingfish, and The Joy of Going
Somewhere Definite. His film and
television credits include Surefire,
Jumpin’ Jack Flash, Burglar, Metro,
Escape from Alcatraz, “Nash Bridges,”
and “Hill Street Blues.” In 1987 Ernst
broke the Guiness Book world record for
the longest continuous performance—

* Member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States
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by performing both set material and
improvisation for twenty-four hours
and one minute.

DAVID
MENDELSOHN*
(Understudy) has
performed at the
Geary Theater in
Enrico IV, The
Misanthrope, and
The Threepenny
Opera. Theater credits also include
Macbeth with the California
Shakespeare Festival, Edward III and
Richard II with Pacific Repertory
Theatre/Carmel Shakespeare Festival,
Come, My Beloved with A Traveling
Jewish Theatre, and foolsFURY'’s
production of Tony Kushner’s The
Illusion at Marin Theatre Company. He
graduated in 2000 from the A.C.T.
Master of Fine Arts Program, where he

appeared as Lysimachus in Pericles,
Moritz in Spring Awakening, and Fay in
the West Coast premiere of Mac
Wellman’s Gir/ Gone, all at the Magic
Theatre.

PAUL SCHMIDT (Translator) is the
author of Meyerhold at Work, a book
about the great Soviet director, and the
translator of The Complete Works of
Arthur Rimbaud and The King of Time,
selections from the Russian futurist poet
Velimir Khlebnikov. His collection of
American translations of Chekhov’s
plays was published by HarperCollins in
1997. His translation of Khlebnikov’s
Zangezi, directed by Peter Sellars, was
performed in Los Angeles, Boston, and
at Brooklyn Academy of Music. With
Elizabeth Swados, he wrote The Beauti-
ful Lady, which received the Helen
Hayes Award for best new play in 1985.
His play Black Sea Follies was produced
off Broadway in 1987 and won that
year’s Kesselring Award for best new
American play. In 1992 he adapted A/ice
in Wonderiand with Tom Waits and
Robert Wilson. Schmidt’s produced

translations include Chekhov’s The
Seagull, Uncle Vanya, The Cherry Orchard,
The Three Sisters, and Tvanov;, Genet’s
The Screens; Brecht’s St. Joan of the
Stockyards; Moliere’s School for Wives,
Marivaux’s The Triumph of Love,
Dostoevsky’s The Gambler, and Racine’s
Phedre. Schmidt died in 1999.

RALPH FUNICELLO (Scenic
Designer) has been associated with
A.C.T. as a set designer since 1972,
including serving as the head of design
1989-90; he most recently designed the
sets of Fior the Pleasure of Seeing Her
Again, The Glass Menagerie, Enrico IV,
Mary Stuart, and Machinal. He has
designed the scenery for more than 200
theater productions throughout the
United States and Canada. An artistic
associate at the Old Globe Theatre, he
has also worked extensively with the
Mark Taper Forum, South Coast
Repertory, and Seattle Repertory
Theatre. His work has been seen on and
off Broadway, at Lincoln Center Theater,
Manhattan Theatre Club, Milwaukee
Repertory Theater, American Festival
Theatre, Berkeley Repertory Theatre,
the Denver Center Theatre Company,
the Guthrie Theater, Arizona Theatre
Company, the Huntington Theatre
Company, the Stratford Festival in
Ontario, and New York City Opera. His
designs have been recognized by Bay
Area and Los Angeles Drama Critics’
Circle awards and Drama-Logue
magazine. Funicello is the Powell Chair
in Set Design at San Diego State
University.

BEAVER BAUER (Costume Designer)
has designed costumes for A.C.T.
productions of Blithe Spirit, The Beard of
Awon, The Misanthrope, Edward 11,
Tartuffe, Insurrection: Holding History,
The Royal Family, The Matchmaker, Uncle
Vanya, The Learned Ladies, Good, Twelfth
Night, A Funny Thing Happened on the
Way to the Forum, Feathers, A Lie of the
Mind, and The Floating Light Bulb. Most
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recently she designed Rbinoceros at
Berkeley Repertory Theatre and Blue
(written by Charles Randolph-Wright)
at Arena Stage and the Roundabout. She
has also designed for the San Francisco
Shakespeare Festival, Eureka Theatre
Company, Shakespeare Santa Cruz,
Lamplighters, San Jose Repertory
Theatre, Magic Theatre, Pickle Family
Circus, Classic Stage Company, Theater
of Yugen, and the Riviera and Desert
Inn Hotels in Las Vegas. From 1972 to
1984 she worked for Angels of Light, a
troupe that specializes in cabaret and
theater, and in 1995 she designed a
circus that traveled to Moscow and

Japan. Bauer has won several Bay Area
Theatre Critics’ Circle Awards.

JAMES F.INGALLS, (Lighting
Designer) returns to A.C.T., where he
has designed Buried Child, For the

Pleasure of Seeing Her Again, Goodnight
Children Everywhere, Glengarry Glen
Ross, The Invention of Love, and The
Duchess of Malfi. For Berkeley Repertory
Theatre he designed How I Learned to
Drive, McTeague, and The Revenger.
Other work in San Francisco includes
Silver Ladders, choreographed by Helgi
Tomasson; E/ Grito, choreographed by
Lila York; Maelstrom, Pacific, and
Sandpaper Ballet, all choreographed by
Mark Morris (San Francisco Ballet);
John Adams’s The Death of Klinghoffer,
directed by Peter Sellars (San Francisco
Opera); and Platée, The Hard Nut,
LAllegro, il penseroso, ed il moderato, The
Peony Pavilion, and I Was Looking at the
Ceiling and Then I Saw the Sky (Cal
Performances/Zellerbach). Recent
projects include The Royal Family for
Frank Galati at Steppenwolf Theatre
Company in Chicago, The Elephant Man

on Broadway, and War and Peace at the
Metropolitan Opera. He often collabo-
rates with Beth Burns and the Saint
Joseph Ballet in Santa Ana.

GARTH HEMPHILL (Sound Designer)
is in his sixth season as A.C.T's resident
sound designer. He has designed more
than 150 productions, including, for
A.CT., The Constant Wife, The Dazzle,
American Buffalo, Lackawanna Blues,
Night and Day, Buried Child, For the
Pleasure of Seeing Her Again, The Glass
Menagerie, Blithe Spirit, The Beard of
Awon, Celebration and The Room, “Master
Harold’...and the boys, Enrico IV,
Glengarry Glen Ross, The Misanthrope,
Frank Loesser’s Hans Christian Andersen,
Edward II, The House of Mirth, The
Invention of Love, The Threepenny Opera,
Insurrection: Holding History, A Christmas
Carol, Mary Stuart, Old Times, and A
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WHO’s WHO

Streetcar Named Desire (Bay Area Theatre
Critics’ Circle Award). He has earned
Drama-Logue Awards for his work on Jar
the Floor, A Christmas Carol (South Coast
Repertory), The Things You Don't Know,
Blithe Spirit, New England, Lips Together,
Teeth Apart, Fortinbras, and the world
premiere of Richard Greenberg’s 7hree
Days of Rain.

PAUL WALSH (Dramaturg) has
worked on nearly two dozen productions
since coming to A.C.T. in 1996 as
dramaturg and director of humanities.
Before joining A.C.T., Walsh worked
with theater companies across the
country as dramaturg and translator,
including Theatre de la Jeune Lune in
Minneapolis. Walsh earned his Ph.D.
from the Graduate Centre for the Study
of Drama at the University of Toronto.
Publications include articles in 7%e
Production Notebooks, Re-interpreting
Brecht, Strindbergs Dramaturgy, Theatre
Symposium, Essays in Theatre, and Studia
Neophilologica.

PETER MALEITZKE (Musical
Drrection and Arrangements) is resident
musical director of A.C.T., where he
most recently worked on Richard
Greenberg’s The Dazzle, Carey Perloff’s
The Colossus of Rbodes, Stephen
Sondheim’s Safurday Night, and Jason
Robert Brown’s Songs for a New World.
He was also the musical director for
world-premiere A.C.T. productions of
David Lang and Mac Wellman’s The
Difficulty of Crossing a Field and Marc
Blitzstein’s No for an Answer, as well as
A.C/Ts acclaimed production of The
Threepenny Opera (Bay Area Theatre
Critics’ Circle Award). Other Geary
Theater credits include A Christmas
Carol and The First Picture Show. Before
coming to A.C.T, he was the conductor
of the first national production of
Phantom of the Opera. His regional
musical-direction credits include Gypsy,

* Member of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the United States
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A Liztle Night Music, Rags, and The Most
Happy Fella. Maleitzke earned his
bachelor’s and master’s degrees in piano
performance at the University of
Michigan. He has also worked as the
musical assistant to Michael Tilson
Thomas and was the resident conductor
of the Tuscan Music Festival. He is
currently developing the new musical
The Count of Monte Cristo.

MERYL LIND SHAW (Casting
Director/Assistant Director) joined the
A.C.T. artistic staff as casting director
in 1993. She has cast roles for the
Huntington Theatre Company, Arizona
Theatre Company, the San Francisco
Symphony and Opera, and the San
Francisco productions of Jitney and
Picasso at the Lapin Agile, as well as the
first workshop of The Count of Monte
Cristo and the CD-ROM game
Obsidian. Before joining A.C.T. as
casting director, she stage-managed
more than 60 productions in theaters
throughout the Bay Area, including
A.C.Ts Creditors and Bon Appétit! She
was resident stage manager at Berkeley
Repertory Theatre for twelve years and
production stage manager at the
Berkeley Shakespeare Festival for three
seasons. She has served on the Bay Area
advisory committee of Actors’ Equity
Association, the negotiating committee
for the LORT contract (1992 and
1993), and the board of trustees of the
California Shakespeare Festival.

BERNARD TELSEY CASTING
(New York Casting) thanks E. Albee,

W. Allen, J. L. Bader, P. Baldinu, M.
Barber, M. Bensussen, J. Bonney, S. Dietz,
D. Esbjornson, R. Falls, T. Graff,

C. Grappo, M. Greif, S. A. Guirgis,

P. Hedges, P. S. Hoffman, W. Holzman,
A. Howard, D. Hughes, D. Ives,
D.James, E. John, GQ,J. Kent,

J. Kramer, N. LaBute, M. Lamos,

J. Lapine, J. Larson, M. Legrand,

J. Leguizamo, M. Leigh, B. Luhrmann,
C. McPherson, E. Mann, J. Mantello,

T. Meehan, A. Menken, T. B. Nelson,
J. O’Brien, M. O’'Donnell, J. Penhall,
N. Pepe, C. Perloff, A. Phillips,

F. Pugliese, J. Rando, C. Renshaw,

T. Rice, K. Robin, E. Sanchez,

G. Sanville, S. Schwartz, P. Sellars,
M. Shaiman, J. Simpson, J. Steinman,
A. Uhry, D. Warren, D. Wasserman,
L. Wilson, M. Wilson, S. Wittman,
A.CT, ATC, DD, HSC, McCT, MCC,
and STC, for trusting us.

Bernard Telsey Casting, C.S5.A.:
Bernie Telsey, Will Cantler, David
Vaccari, Bethany Berg, Victoria

Pettibone, Craig Burns, Tiffany
Little Canfield, Christine Todino

ELISA GUTHERTZ* (Stage Manager)
has worked on numerous A.C.T.
productions, including The Misanthrope,
Long Days Journey into Night, Tartuffe,
Mary Stuart, and A Streetcar Named
Desire. She has also stage-managed
Suddenly Last Summer, Rhinoceros, Civil
Sex, Let My Enemy Live Long!, Collected
Stories, and Cloud Tectonics at Berkeley
Repertory Theatre. Favorite productions
include Big Love at Brooklyn Academy
of Music and The Vagina Monologues at
the Alcazar Theatre in San Francisco.

SHONA MITCHELL* (Assistant
Stage Manager) has worked on A.C.T.
productions of The Dazzle, The Glass
Menagerie, and 4 Christmas Carol.
Other Bay Area credits include The
House of Blue Leaves, Homebody/Kabul,
and 36 Views (Berkeley Repertory
Theatre); Misalliance and Candida
(Marin Theatre Company); Kissing the
Witch, 5 Women on a Hill in Spain, and
Howie the Rookie (Magic Theatre); and
Candide (San Francisco Symphony); as
well as work at Theatre on the Square,
where she was the assistant stage
manager on 7he Late Henry Moss and
Dirty Blonde. Boston credits include
work for the Beau Jest Theatre,
American Repertory Theatre, and Blue
Man Group.




A.C.T. PROFILES

CAREY
PERLOFF (Artistic
Director), who
recently celebrated
her tenth season as
artistic director of
A.C.T., opened this
season with an
acclaimed revival of Tom Stoppard’s
Night and Day. Known for directing

innovative productions of classics and

championing new writing for the
theater, Perloff has directed for A.C.T.
the American premieres of Stoppard’s
The Invention of Love and Indian Ink
and Harold Pinter’s Celebration and The
Room; A.C. T.—commissioned transla-
tions of Hecuba, The Misanthrope, Enrico
1V, Mary Stuart, and Uncle Vanya, the
world premiere of Leslie Ayvazian’s
Singer’s Boy, and acclaimed productions
of The Threepenny Opera, Old Times,
Arcadia, The Rose Tattoo, Antigone,
Creditors, Home, and The Tempest. Last
season her work also included the world
premieres of Marc Blitzstein's Vo for an
Answer and David Lang/Mac
Wellman’s The Difficulty of Crossing a
Field, followed by the West Coast
premiere of her own play The Colossus of
Rbodes, which premiered at the White
Barn Theater in Westport, Connecticut,
in August 2001, was a finalist for the
Susan Smith Blackburn Award, and was
developed at the 2002 O’Neill Play-
wrights Conference. Her new play,
Luminescence Dating, is being developed
under a grant from The Ensemble
Studio Theatre/Alfred P. Sloan Founda-
tion Science & Technology Project.
Before joining A.C.T., Perloff was
artistic director of Classic Stage Com-
pany in New York, where she directed
the world premiere of Ezra Pound’s
Elektra, the American premiere of
Pinter’s Mountain Language and The
Birthday Party, and many classic works.
Under Perloff’s leadership, Classic Stage
won numerous OBIE Awards for acting,

direction, and design, as well as the 1988
OBIE for artistic excellence. In 1993,
she directed the world premiere of Steve
Reich and Beryl Korot’s opera The Cave
at the Vienna Festival and Brooklyn
Academy of Music.

Perloff received a B.A. in classics and
comparative literature from Stanford
University and was a Fulbright Fellow at
Oxford. She was on the faculty of the
Tisch School of the Arts at New York
University for seven years and teaches
and directs in the A.C.T. Master of Fine
Arts Program. She is the proud mother
of Lexie and Nicholas.

HEATHER M.
KITCHEN
(Managing Director)
joined A.C.T.in
1996. Since that
time, Kitchen has
overseen the
company’s expansion
and been instrumental in fortifying the
organization’s infrastructure and increas-
ing support for A.C. T's artists and
employees. After earning her B.A. in
drama and theater arts at the University
of Waterloo in 1975, Kitchen began her
career in stage management at the
prestigious Stratford Festival. Other
career highlights include four seasons as
production manager of Theatre New
Brunswick, a regional touring company
located in Eastern Canada, and as
general manager of The Citadel Theatre,
then Canada’s largest regional theater.
Following 15 years of stage and produc-
tion management, Kitchen received her
M.B.A. from the internationally
renowned Richard Ivey School of
Business at The University of Western
Ontario. She is an active member of the
larger San Francisco community,
currently serving on the board of the
Commonwealth Club of California, and
is a past member of the San Francisco
Leadership Board of the American Red

Cross and of Big Brothers/Big Sisters,
San Francisco and the Peninsula.
Kitchen is serving her third term on the
executive committee of the League of
Resident Theatres. She has also partici-
pated on peer review panels for Theatre
Communications Group, the Canada
Council of the Arts, and Forbes
magazine’s Business and the Arts

Awards.

MELISSA SMITH (Conservatory
Director) oversees the administration of
the A.C.T. Conservatory’s Master of Fine
Arts Program, Young Conservatory,
Summer Training Congress, and Studio
A.C.T,, in addition to serving as the
master acting teacher of the M.F.A.
Program. Before joining A.C.T., Smith
served as director of the program in
theater and dance at Princeton University,
where she taught acting, scene study, and
Shakespeare for six years. Also a profes-
sional actor, she has performed in regional
theaters and in numerous off-off Broad-
way plays, including work by Mac
Wellman and David Greenspan. Smith
holds a B.A. in English and theater from
Yale College and an M.F.A. in acting
from the Yale School of Drama.

JAMES HAIRE (Producing Director)
began his career on Broadway with Eva
Le Gallienne’s National Repertory
Theater. He also stage-managed the
Broadway productions of And Miss
Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well
as the national tour of Woody Allen’s
Don’t Drink the Water. Off Broadway he
produced Ibsen’s Litzle Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms
and the Man. Haire joined A.C.T. in
1971. He and his department were
awarded Theater Crafts International’s
award for excellence in the theater in
1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay
Area Theatre Critics’ Circle.
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A.C.T. CONTRIBUTORS

Mr. and Mrs. William Dienstein
Ms. Betty Dietz

Ms. Frances Dinkelspiel and Mr. Gary Wayne
Mr. Jerome L. Dodson

M. Calvin Doucet

Mr. and Mrs. Jan Drayer

Ms. Sally J. Dudley

Mr. Jedd Dunas

Mr. and Mrs. Gordon S. Dunn

Mr. and Mrs. Robert Eckols

Mr. Richard C. Edwards

Ms. Winn Ellis and Mr. David Mahoney
Dr. and Mrs. Philip Erdberg

Ms. Gail Erwin and Mr. Paul Smith
Mr. Marc A. Fajer

Denis, Cheryl and Vicki Fama

Ms. Ellen M. Farrell

Mr. James M.P. Feuille

Mr. David Fink and Ms. Emily Weaver
Mr. Jason Fish & Ms. Courtney Benoist
Mr. George W. Flynn

M:s. Sheryl Lea Fox

John Gabrieli

Mr. Michael R. Genesereth

Ms. Marilyn S. Glaim

Mr. and Mrs. Robert Gloistein

M. Tony Go

Mrs. Christine Goethals

Mrs. Elizabeth Gonda

Robert and Helga Grabske

Dr. and Mrs. Richard Greene

Mr. Bill Grove

Mrs. Ermalind V. Guerin

Heike and David Hambley

Ms. Ulele C. Hamway

Mr. and Mrs. William E. Henley
Mr. Henry Paul Hensley

Mr. and Mrs. Harlan Heydon

Mr. Mike Hill

Dr. Sally Holland and Mr. Jerome Schofferman
Mr. Paul Hook

Ms. Janyce A. Hoyt

Mr. Herbert Hunt

Dr. and Mirs. John E. Jansheski

Mr. and Mrs. Jeffrey W. Johnson
Norman and Barbara Johnson

Ms. Frances Joyce

Ms. Cynthia Jung

Mr. and Mrs. Michael Kamil

Mr. Nolan Kennedy

Mr. Craig Knudsen

Ms. Theo Koffler

Mr. Paul Krsek

Ms. Kimberly . Kruse

Dr. Joel J. Kudler

Richard Lee and Patricia Taylor
Dr. and Mrs. Jack Leibman

Mr. and Mrs. Robert G. Lenormand
Mr. and Mrs. Richard Leon

Dr. and Mrs. Charles Lobel

Mr. and Mrs. Alexander Long

Mr. and Mrs. John B. Lowry

Mr. and Mrs. James J. Ludwig
Patricia and Wolfgang Lusse

Mr. and Mrs. Edmund MacDonald
Mr. Gerald Madden

Ms. Elinor Mandelson

Michaeleen Mason-Gale

Mr. and Mrs. Stephen Massey

Mr. Michael L. Mellor

Mr. and Mrs. Harold A. Menzies, Jr.
Mr. Rick Messman

David and Alex Miller

Ms. Mary Montella

M. Roger Montgomery

Mis. John E. C. Neilsen

Otto F. Noack

Jo and Jerry Olmes

Mr. Erwin Ordeman

Ms. Margot S. Parke

Mrs. Shirley R. Peck

Ms. Bette J. Piacente

Denise and Kevin Pringle

Paul and Cince Pringle

Ms. Pam Reitman

Mr. and Mirs. Joseph S. Riggio

Ms. Eliza K. Robertson

Dr. and Mrs. Benson B. Roe

Dr. Jirayr Roubinian

Ms. Pamela Royse
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M. and Ms. John Salusky

Ms. Katy-Jo Sebastian

John and Marilo Shankel

Mr. Ray Sherman

Mr. Peter Sloss

Mr. Andrew Smith and Mr. Brian Savard
Ms. Kristine Soorian

Mr. Willis D. Sparks

Mr. and Mrs. Robert S. Spears
Mr. Gerard St. Pierre

Dr. Jeffrey Stern

Mrs. Jean Sward

Ms. Susan Swope

Robert and Linda Takken

Brian and Carolyn Thiessen
Ms. Joan Thoma

Mr. and Mrs. William W. Thomas
Mr. and Mrs. Brian Thorne

Ms. Patricia Tomlinson

Mr. and Mrs. Robert S. Tracy
Jeff and Laurie Ubben

Everett and Mary Upham

Dr. and Mis. C. Daniel Vencill
Ms. S. Adrian Walker

Cary and Bob Woll

Mr. and Mrs. Joseph B. Workman
M. Roger Wu

Ms. Marilyn Yalom

Ms. Dale Yeomans-Casale

Mr. and Mrs. Bennett G. Young
Anonymous

MEMORIAL GIFTS

The following members of the A.C.T. community
were remembered with gifis made in their names.

Donald B. Armstrong
Marion K. Baird
Ralph Bardoff
Nonie Bartfeld
Leslie Eberhard
Iberia English
Walter Fogarty

Bill Gibson

Gloria J. A. Guth
Barry Leonard Katz
Ruth Kobart

Eric Landisman
Mem Levin

Gilda B. Loew
Rosemary Luke
Stephen Mapowan
James B. McKenzie
Polly McKibben
Florence Newlin
Harriet Nugent
Anne Polland
Dennis Powers
Meg Quigley

H. Harrison Sadler
Dr. Frank Solomon
Mary G. Tresor
Sydney Walker
William Ball Memorial Fellowship Fund

Special, THANK You

Brennan's Irish Whiskey
Fris Vodka

King George Hotel
Lewis & Taylor, Inc.
Pan Pacific Hotel
Steinhart Apartments
TourArts

Warwick Regis Hotel

CORPORATE MATCHING
GIFTS

The following corporations have generously
matched gifts made by their employees to ACT,
multiplying the impact of those contributions.
A.C.T. extends ifs gratitude to these corporations
and invites all their employees o join in

supporting theater in the San Francisco Bay Area.

Adobe Systems, Inc.
Agilent Technologies. Inc.
American International Group. Inc.

AT&T

Autodesk, Inc.

Baker & McKenzie

Bank of America Corporation
Barclays Global Investors

Baxter International

The Boeing Company

Brobeck, Phleger & Harrison LLP
The Capital Group Companies
Caterpillar Inc.

Charles Schwab and Co., Inc.
Chase Manhattan
ChevronTexaco Corporation
Cisco Systems, Inc.

Citigroup

Compaq Computer Corporation
The David and Lucile Packard Foundation
Deutsche Bank Americas

DFS Group Limited

Federated Department Stores
Fireman’s Fund

Fremont Group

Gap Inc.

Genentech, Inc.

Gillette Company
Hewlett-Packard Company
IBM Corporation

Intel

The James Irvine Foundation
J.P. Morgan Chase & Co.

Kaiser Permanente

Kemper Insurance Companies
Kochis Fitz

L.V.M.H. Selective Distribution Group
Lam Research Corporation

Levi Strauss & Co.

Lockheed Martin Corporation
Lucent Technologies

Macy’s

Mayfield Fund

The McGraw-Hill Companies
Microsoft Corporation
Morrison & Forester LLP

The Newhall Land and Farming Company
Northwestern Mutual

PG&E Corporation

Philip Morris Companies, Inc.
R.H. Donnelley Corporation
Sallie Mae

SBC Communications, Inc.
Space Systems/Loral

Sprint Corporation

St. Paul Companies, Inc.

State Farm Insurance Companies
Sun Microsystems, Inc.
Symantec

Tenet Healthcare Corporation
Unilever United States, Inc.
Union Bank of California
Washington Mutual

Wells Fargo & Co.

The William and Flora Hewlett Foundation
Zephyr Real Estate

NATIONAL CORPORATE
THEATRE FUND

The National Corporate Theatre Fund is a
nonprofit corporation created to increase and
strengthen support from the business community
for eleven of this country’s most distinguished
professional theaters. A.C. T receives the support of
the following foundations, individuals, and
corporations through their contributions of $1,000
or more to the National Corporate Theatre Fund.

BENEFACTORS

($25,000 AND ABOVE)

Altria Group Inc.

Ernst & Young

Quick & Reilly

Praxis Media/ Palace Production Center/
Rabbit Ears Entertainment

PACESETTERS
($10,000-%24,999)
Citigroup

CVS/pharmacy
CreditSuisse First Boston
Davis, Polk & Wardwell
Fleet Bank

GE Fund

Gershman Brown

JPMorgan Chase

KPMG

Marsh & McLennan Companies, Inc.
Merrill Lynch & Co.

Mintz, Levin, Cohn, Ferris, Glovsky & Popeo
Ogilvy & Mather New York

Robert K. Futterman & Associates, LLC
Staubach Retail Services

UBS

Vellmeir Development

Verizon

Viacom, Inc.

Zaremba Group

DonNors
($5,000-%$9,999)

, Inc.
American Express Company
Bristol Myers Squibb Company
Citigate Broadstreet
Colgate-Palmolive Company
Dramatists Play Service, Inc.
Goldman Sachs
The Interpublic Group of Companies
Met Life Foundation
Newsweek
Pfizer Inc.
Vivendi Universal

SUPPORTERS
($1,000-$4,999)

Cedarwood Development
DeStafano & Partners

Schawk New York (in-kind support)
The LTC Group (in-kind support)
William Morris Agency

INDIVIDUALS/

FounDATIONS

Joel Alvord

Tim Baird

Greg Baldwin

Rob Boos

Raymond A. & Jacqueline Boyce

James E. Buckley

Arnold B. Chance, Jr.

Stephen H. Clawson

Mark R. Cocoran

Hilary E. Condit

The Rosalyn & Irwin Engelman
Philanthropic Fund

Bruce Ewing

Bob Fortney

Tim Gallagher

Jennifer P. Goodale

The William and Diana Romney Gray
Family Foundation

Richard S. Harding

John M. Harpootian, Esq.

Robert D. Krinsky

Richard Lake

Roger Levien

James Martin

Dean Ostrum

Aldo Papone

Thomas C. Quick

David Rickard

Chuck Roistacher, Esq.

William Roskin

David Saunders

Seinfeld Family Foundation

Lee Skilken

George and Pamela Smith

Cheryl Sorokin

Jeff Sutton

Robert N. Trombly

Evelyn Mack Truitt

James S. Turley

John Wilmarth

.
;
x
:




A.C.T. STAFF

Carey Perloff
Artistic Drirector

Heather Kitchen
Managing Director

Melissa Smith

Conservatory Director

James Haire
Producing Director

ARTISTIC

Johanna Pfaelzer, Associate Artistic Director

Meryl Lind Shaw, Casting Director

Paul Walsh, Dramaturg

Peter Maleitzke, Music Director

Nathan Baynard, Artistic Administrator

Greg Hubbard, Casting Associate

Hannah Knapp, Stephanie Woo,
Literary/Publications Interns

Associate Artists
René Augesen

Marco Barricelli
Steven Anthony Jones
Peter Maleitzke

Luis Palomares

Craig Slaight
Gregory Wallace

Artistic Council

Kate Edmunds

David Lang

Margo Lion

Peter Maradudin

Ellen Novack

Charles Randolph-Wright

Directors

Kyle Donnelly
Loretta Greco

Carey Perloff

John Rando

Craig Slaight
Richard E. T. White
Laird Williamson

Composers
Lee Hoiby
David Lang

PRODUCTION

Edward Lapine, Production Manager

Jeff Rowlings, Production Supervisor

Wendy Gilmore, Production Department
Administrator

Jennifer Caleshu, Producing Associate

Designers

Garth Hemphill, Resident Sound Designer
Chris Akerlind, Lighting

Beaver Bauer, Costumes

Myunghee Cho, Costumes & Scenery
Jeff Curtis, Sound

Kent Dorsey, Scenery

Christine Dougherty, Costumes
Judith Dolan, Costumes

Kate Edmunds, Scenery

Ralph Funicello, Scenery

James F. Ingalls, Lighting

Brian MacDevitt, Lighting

Peter Maradudin, Lighting

Anna R. Oliver, Costumes

Scott Pask, Scenery

Nancy Schertler, Lighting

Annie Smart, Scenery

Jim Vermeulen, Lighting

Kimberly J. Scott, Lighting Design Associate
Dustin O’Neill, Scenic Design Associate

Stage Management

Julic Haber, Administrative Stage Manager

Nicole Dickerson, Ritz Gray, Elisa Guthertz,
Shona Mitchell, Katherine Riemann,
Francesca Russell, Kimberly Mark Webb,
Stage Managers

Scene Shop

Adam Bennes, Shop Foreman

Jonathan Young, Lead Builder

Leo Loverro, Mechanic

Brad Lublin, Purchasing Agent

Demarest Campbell, Chargeman Scenic Artist
Jennifer Williams, Senior Scenic Artist

B.]. Frederickson, Scenic Artist

Costume Shop

David F. Draper, Manager

Joan Raymond, Assistant Manager
Cynthia Quiroga, Design Assistant
Brian Perkins, Administrative Assistant
Thiem Ma, Quyen Ly, Tailors

Kirsten Tucker, First Hand

Maria Montoya, Head Stitcher

Jane Boggess, Accessories Artisan

Costume Rentals
Callie Floor, Supervisor
Maggie Whitaker, Rentals Assistant

Properties

Tom Fortier, Supervisor
Jeff White, Assistant
David Katz, Artisan

Wigs
Rick Echols, Wigmaster

Geary Theater Stage Staff

Maurice Beesley, Head Carpenter

Jim Dickson, Head Electrician

Suzanna Bailey, Sound Head

Jane Henderson-Shea, Properties Head

Miguel Ongpin, Flyman

Mark Pugh, Ed Schultz, Tim Wilson,
Stagehands

Todd Bergman, Wardrobe Supervisor

Lauren Cohen, Wardrobe Assistant

Karl Pribram, Stage Door Monitor

Interns

Rachel Dulaney, Laurie O'Brien, Properties

Amanda Mendelsohn, Wigs

K Mauldin, Les Reinhardt,
Stage Management

- - Bergovoy, Sound Design

Ragquel Barreto, Claire Townsend, Costume
Shop

Kyra, Costume Rentals

ADMINISTRATION

Jeffrey P. Malloy, General Manager

Dianne Prichard, Company Manager

Caresa Capaz, Company Management
Assistant

Vivien M. Baldwin, Executive Assistant to the
Managing Director & Assistant Secretary to
the Board of Trustees

Barbara Gerber, Volunteer Coordinator

Beulah Steen, Receptionist

Development

Sharyn Bahn, Director

Leah A. Hofkin, Manager of Foundation and
Government Relations

Courtney Holst Ebner,
Manager of Individual Gifts

Jen McKay, Manager of Special Events and
Administration

Ann Meceda, Manager of Special Projects

Sarah L. Kahn, Development Research

Sharon Boyce, Donor Systems Coordinator

Finance

Cheryl Kuhn, Controller

Matt Jones, Linda Lauter, Associates

Kate Stewart, Human Resources Administrator

information Technology

Thomas Morgan, Director

James Sheerin, Database Applications Manager
Ryan Montgomery, Web Administrator

Joone Pajar, PC IT Assistant

Conchita Payne, Macintosh IT Associate

Public Relations

Luis Palomares, PR Director/Artistic Associate
Jon Wolanske, PR & Marketing Associate
Jim Neuner, PR (& Marketing Intern

Publications
Elizabeth Brodersen, Ediror
Jessica Werner, Associate Editor

Marketing

Andrew Smith, Director
Valerie York, Manager
Randy Taradash,

Audience Develgpment Manager
Catherine Weis, Graphic Artist
Edward Budworth,

Group Sales Representative

Box Office

Richard Bernier, Manager

David Engelmann, Head Treasurer

Lynn Skelton, SMAT and Group Sales
Treasurer

Andrew Alabran, Peter Davey, Leslie
McNicol, Ranielle Rodrin, Sam Kekoa
Wilson, Treasurers

Subscriptions

Mark C. Peters, Manager

Stephanie Gaultney, Travis Porter, Doris
Yamasaki, Coordinators

Teleservices

Cavett Hughes, Manager

Stephen Burnham, Carrie Campbell,
Tara Coupland, Anietie Ekanum,
Cathryn Hrudicka, Jeremy Hyde,
Kelly Kelley, Perry Klecak, Jerry Mark,
Melinda McDermott, Alicia Perusse,
Frederic Poirier, John Raymond,
Doug Ross, Nancy Hermione,
Kenny Tolnay, Jette Vakkala,
Molly Viebrock, Agents

Front of House
Larry Vales, Geary Theater Manager
Debra Selman, dssistant Theater Manager
Eva Ramos, House Manager
Colleen Rosby, Assistant House Manager
Joseph Fernandes, Colleen Rosby,

Door Persons
Alberta Mischke, Guided Tour Director
Oliver Sutton, Head of Security

Operations

Lesley Pierce, Manager

Burt Smith, dssistant Facilities Manager/
Geary Theater

Len Lucas, Assistant Facilities Manager/
30 Grant

Seth Margolies, Crew

Curtis Carr, Jr., Mike Fernandez, Securizy

CONSERVATORY

Barbara Hodgen, Administrator

Craig Slaight, Young Conservatory Director

Bruce Williams, Director of Summer Training
Congress and Community Programs

Kate Brickley, Young Conservatory Off-
Campus Education Director

Tom Haygood, Production Manager

Maureen McKibben, Director of Student
Affairs

Jerry Lopez, Susan Pace, Financial Aid

Jack Sharrar, Director of Academic Affairs

John Dixon, Mark Jackson, Conservatory
Associates

Carrie Winchell, Young Conservatory Assistant

Matt Jones, Bursar/Payroll Administrator

Joe Rosenthal, Library Coordinator

Alison Augustin, Receptionist

Master of Fine Arts Program
CORE FACULTY

René Augesen, Acting

Marco Barricelli, Aeting

Jeffrey Crockett, Voice

Steven Anthony Jones, Improvisation
Francine Landes, Movement

Frank Ottiwell, Alexander Technique
Priscilla Regalado, Modern Dance
Melissa Smith, Aering

Deborah Sussel, Speech, Verbal Action
Gregory Wallace, Acting

Paul Walsh, Director of Humanities

ADJUNCT FACULTY

Nancy Benjamin, Voice

Bonita Bradley, Imaginal Movement
Glen Canin, Alexander Technigue
Leslie Felbain, Mask

Gregory Hoffman, T'ai Chi/Combat
Dennis Krawsnick, Shakespeare
Deborah Lambert, Singing

Peter Maleitzke, Singing

Kimberly Hill, Speech

Jack Sharrar, Humanities

Studio A.C.T.

Andy Alabran, Acting

Letitia Bartlett, Dynamic Movement/Physical
Acting/Clowning

Cynthia Bassham, Voice & Speech

Kate Brickley, Acting

Mike Carroll, Acting

Laura Derry, Improvisation

Frances Epsen Devlin, Singing

John Dixon, Acting

Jeffrey Draper, Voice & Speech/Acting

Joseph Feinstein, Voice & Speech/Acting

Paul Finocchiaro, Acting

Dawn Elin Fraser, dcting

Marvin Greene, Acting

Christopher Herold, Aeting

Andrew Hurteau, Acting

Mark Jackson, Acting

Katie James, Tap Dance

Rose Adams Kelly, dlexander Technigue

Drew Khalouf, Voice & Speech/Acting

Francine Landes, Acting

Domenique Lozano, Aeting

Trina Oliver, Acting

Regina Saisi, Improvisation

Naomi Sanchez, Singing

Barbara Scott, Improvisation

Lynne Soffer, Speech, Acting

Brent St. Clair, Acting

Ava Victoria, Singing

Krista Wigle, Singing

Bruce Williams, Audition Techniques, Acting

Young Gonservatory

Letitia Bartlett, Physical Character,
Improvisation

Kate Brickley, Acting, Voice & Speech

Dawn-Elin Fraser, Voice & Speech, Dialects

Sarah Fry, Physical Character

Nancy Gold, Acting, Physical Character

Jane Hammett, Musical Theater

Domenique Lozano, Director, Shakespeare

Christine Mattison, Dance

Kimberly Hill, Voice & Speech, Dialects

Lisa Peers, Musical Theater

Amelia Stewart, Acting

Andy Sarouhan, Improvisation

Jack Sharrar, Directing

Craig Slaight, Director, Acting

John Sugden, Improvisation, Acting,
Intermediate Young Company

Gene Thomas, Camera

Krista Wigle, Musical Theater

New Plays Program
Constance Congdon, Sarah Daniels (London),
Resident Playwrights

Accompanists
Naomi Sanchez
Henry Shin
Ken Tang
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