


























was produced in October 1939 under the auspices of the Theatre
Guild, with Dowling in the role of Joe. It ran just 22 weeks on
Broadway and closed without earning back its production costs.
Yet the play was strong enough to win two of the theater’s most
prestigious awards. In a surprising move, Saroyan declined the
Pulitzer and the accompanying $1,000 payment, saying, “I do not
believe in prizes or awards in the realm of art .. . which, I believe,
vitiates and embarrasses art at its source.”

The touring production of 7%e Time of Your Life premiered at the
Curran Theatre on Geary Street, next door to the Geary Theater.
Thunderous ovations greeted the cast and crew, but Saroyan was
a no-show at the curtain call.

Of his play, Saroyan said: “There’s simplicity, innocence,
goodness, and greatness in the American people, particularly the
lowest of them. Their worst trouble is defense against the world. If
they are left alone and have a chance, they’re good people. There’s
good in all people.”

Some critics tried to tag Saroyan as a Marxist because of his
concern for the common man and his liberal orientation. But he

was not interested in social revolution;

he wanted individual enlightenment. YOU LOOK BACK AND SEE HOW HARD YOU

He believed that the playwright had
to find concrete symbols with which
to communicate his feelings and ideas;
he saw the theater as a microcosm
that reflects the essential reality of the
macrocosmic world—aworld he believed
people could not see clearly because they
were too close to it.

Saroyan firmly believed that the
theater should be uplifting. His plays
evoke laughter, but with either a hard edge or below-the-surface
melancholy: the threat of starvation, death, sickness, loss of
livelihood, and loneliness lurk just beneath the surface. As John
Gassner said, “Compassion and perception, and laughter and pity,
are fused in Saroyan’s plays into one of the richest experiences
provided by the American theater.” Saroyan did not attempt to
overlook the wretched reality of the Depression years, but he helped
audiences gain the courage to laugh and enjoy life again.

LATER LIFE

In Jate 1941 Saroyan agreed to work in Hollywood for Louis B.
Mayer. The arrangement resulted in the Academy Award-winning
MGM film The Human Comedy (1943), as well as the popular
novelized version of the original screenplay published by Harcourt
Brace simultaneously with the movie’s opening. The novel and
movie were both overwhelming successes. Yet Saroyan found his
entire Hollywood escapade so distasteful that, in 1943, he wrote his
bitterest play, Ger Away, Old Man, the central character of which
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WORKED AND HOW POOR YOU WERE,
AND HOW DESPERATELY ANXIOUS YOU
WERE TO SUCCEED. AND ALL YOU CAN

REMEMBER IS HOW HAPPY YOU WERE.

recalling his San Francisco youth

is 2 movie mogul whose vicious egotism destroys the happiness of
many people.

Drafted into the army in 1942, Saroyan was stationed in New
York before being sent to Europe in 1944. While in New York,
he married debutante Carol Marcus over the protest of her father,
a Bendix Corporation executive. She was two months pregnant
at the time. They had two children: Aram, a writer, and Lucy,
an actress. The couple divorced in November 1949, remarried in
the spring of 1951, and divorced again the following year. Their
stormy relationship was “a kind of sustained agony,” observed
a son resentful of his father’s intimidation and constant verbal
harassment.

While stationed in England, where he served as a wartime
information services writer, Saroyan wrote the controversial antiwar
book The Adventures of Wesley Jackson and a companion piece, The
Adventures of William Saroyan. Both books detail his disgust with
army life.

During the 1940s the literary world lauded Saroyan, often
comparing him to Steinbeck and Hemingway. By the 1950s,
however, his reputation had declined,;
critics claimed that his light, optimistic
fiction may have been appropriate for
Depression-era audiences in need of
romantic stories but was less relevant to
more sophisticated post—~World War 11
readers. Through the 1950s he continued
to produce plays, short stories, and novels,
—Jack London, and in the ’60s turned to personal
memoirs, producing in succession 7he
Bicycle Rider in Beverly Hills (1952), Here
Comes, There Goes, You Know Who (1961),
Not Dying (1963), and Obituaries (1980), which was nominated for
the American Book Award. These autobiographical works reflect
his aversion to authority and his belief in individual freedom, and
they influenced such writers as Jack Kerouac and J. D. Salinger.
A final volume of reminiscence, Births (1983), was published
posthumously.

Saroyan became something of a recluse during his final years
in Fresno, where he could be seen riding his bicycle through the
streets. He never, however, lost his fascination with the simple fact
of human existence. “He marveled that some people die and kill
themselves, that so many writers give up,” wrote San Francisco
author Herbert Gold, who interviewed Saroyan in 1979. “He was
mystified and pained by the suicide of Hemingway and of so many
poets. T'm growing old,” he shouted, T'm falling apart! And I'T’S
VERY INTERESTING!”

On May 18, 1981, Saroyan died of cancer in his hometown, at
the age of 72. Half of his ashes were interred in Fresno and the
other half in Armenia. B




WHO’s WHO

GUY ADKINS*
(Harry) appeared
in the Steppenwolf
Theatre Company
and Seattle
Repertory Theatre

productions of The
Time of Your Life.
Other Chicago credits include Ju/ius
Caesar and The Taming of the Shrew

at Chicago Shakespeare Theater; The
Visit, Floyd Collins, Arcadia, The House of
Martin Guerre, Design for Living, Straight
as a Line, and A Christmas Carol at the
Goodman Theatre; Misalliance at Writers’
Theatre; and The Invention of Love, The
Learned Ladies, Twelfth Night, Cymbeline,
and the title roles in Pericles and Hamlet at

the Court Theatre. He has also appeared
at the Royal George Theatre, Northlight
Theatre, Apple Tree Theatre, Marriott
Lincolnshire, Drury Lane, San Diego’s
Globe Theatre, Philadelphia’s Prince
Music Theatre, and Atlanta’s Alliance
Theatre Company.

DARREN
BARRERE
(Newsboy) is 13
years old and an
eighth grader at
Stanley Middle
School in Lafayette.
His favorite roles
include Edgar in Ragrime (TheatreWorks

*Member of Actors’ Equity Association, the Union of Professional
Actors and Stage Managers in the United States

and Diablo Light Opera), Pud in

On Borrowed Time (OnStage Theater
Company), Dill in 7o Kill a Mockingbird
(Willows Theatre Company), Winthrop
in The Music Man, Gavroche in Les
Miserables (Campolindo High School),
and the title role of The Little Prince
(Moraga Playhouse), as well as roles at
Center REPertory Company and Artz-
4-Kidz. He is making his A.C.T. debut in
The Time of Your Life, his 29 play.

TOM BLAIR*
(Society Man)
has worked
extensively in
Bay Area theater,
including A.C.T.
= = é productions of 4
Christmas Carol, The
Constant Wife, Blithe Spirit, Enrico IV, The
Threepenny Opera, Tartuffe, Indian Ink, The
Guardsman, The Royal Family, and Othello;
Holiday and Caine Mutiny Court Martial
at San Jose Repertory Theatre; Wilder/
Wilder/Wilder and Molly Sweeney at Marin
Theatre Company; Revenger’s Tragedy and
The Tule of Lear at Berkeley Repertory
Theatre; and Mr. Rickey Calls a Meeting
at Sacramento Theatre Company. Other

regional theater credits include productions
at the Kennedy Center, Cleveland Play
House, Blackstone Theatre in Chicago,
and 15 years at Milwaukee Repertory
Theater. Blair has also directed plays

at many regional theaters and in Japan

and has appeared in feature films and on

UNDERSTUDIES
Joe—Lawrence MacGowan
The Armenian, The Drunk, Society Man, Ensemble—Howard Swain
Nick—Andy Murray; Willie, Harry, Krupp—T. Edward Webster
Tom, Dudley, McCarthy—Jud Williford; Kitty Duvai—Kira Blaskovich
Lorene—Margaret Schenck; Blick, Kit Carson—Tom Blair
Meary L., Society Lady, Ensemble—]eri Lynn Cohen; Elsie, Ensemble—]Jenn Wagner

SpECIAL THANKS TO
The actors who performed in The Time of Your Life in Chicago and Seattle;
Leslie Martinson; Annie Stuart; Billy Philadelphia; Barry Koron;
Sascha Connor and Alden Vasquez at Steppenwolf Theatre Company;
Wendy Walker, Claire Zawa, and Geoff Alm at Seattle Repertory Theatre; Roadshow Services.
With gratitude to Robert Setrakian, President, William Saroyan Foundation.

ADDITIONAL CREDITS
Miesha Brodsky—~Performance Monitor,; Rod Gnapp—Fight Captain
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television. He also appeared in 7e Tiwo
Gentlemen of Verona at San Jose Repertory

Theatre, as Mr. Meyers in Spinning into
Butter at TheatreWorks, and as Col.
Pickering in My Fair Lady at the Berkshire
Theatre Festival.

KIRA
BLASKOVICH
(Ensemble) is a
member of the
A.C.T. Master of
Fine Arts Program
class of 2004 and
was seen at A.C.T.
earlier this season in A Christmas Carol.
She has also performed in ML.EA.
Program productions as Hella in The

Master and Margarita, Klytemnestra

in Ezra Pound’s translation of Elettra,
Ariel in The Tempest, and Lady Capulet
in Romeo and Juliet. She also recently
had the opportunity to play the Devil
in an independent movement-based
production, The Daughter of the Floods,
directed by fellow classmate Marilee
Talkington. She is a graduate of UC
Berkeley.

ROBERT ERNST*
(The Armenian)
appeared in The
Time of Your Life at
Seattle Repertory
Theatre. He last
performed at A.C.T.
in A Christmas

Carol and Juno and the Paycock. He is a
cofounder of the Iowa Theatre Lab and
the Blake St. Hawkeyes. His most recent
stage credits include The Jobn, A Moon
Jfor the Misbegotten, The Late Henry Moss
(replacement for Nick Nolte), Eyes for
Consuela, Speed of Darkness, Kingfish, and
The Joy of Going Somewbhere Definite. His
film and television credits include Surefire,
Jumpin’ Jack Flash, Burglar, Metro, Escape
from Alcatraz, “Nash Bridges,” and “Hill

*Member of Actors’ Equity Association, the Union of Professional
Actors and Stage Managers in the United States
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Street Blues.” In 1987 Ernst broke the
Guinness Book world record for the longest
continuous performance—by performing
both set material and improvisation for
twenty-four hours and one minute.

ROD GNAPP*
(The Drunk)
appeared in The Time
of Your Life at Scattle
Repertory Theatre.
He has been acting
in theaters around
the Bay Area for

the last 16 years. He has been seen at
A.CT in Glengarry Glen Ross, Juno and
the Paycock, The Royal Family, and Dark
Rapture and in numerous productions

at Berkeley Repertory Theatre. He was
last seen locally as Neil Cassidy in Marin
Theatre Company’s production of Visions
of Kerouac, where he also played John
Proctor in The Crucible. He also appeared
in the world premiere of Sam Shepard’s
The Late Henry Moss.

JOAN

HARRIS-
GELB* (Mary

L.) has performed
recently at A.C.T.
in A Doll’s House,
Blithe Spirit, and

A Christmas Carol.
Stage credits also include Miranda in
the world premiere of David Hirson’s
Wrong Mountain at A.C.T. and on
Broadway, Eleanor Widener in the
original Broadway company of Tizanic,
and Mrs. Walker and others in the
original Broadway company of The Whos
Tommy. She also performed in Big River
on Broadway. Gelb has performed her
solo show, Mother, Where Were You When
1 Woke Up Screaming and My Bed Was on
Fire in the Middle of the Night? all over
New York City. Her television credits
include The Last Day in the Lifé of Brian
Darling for HBO, Women Aloud, and
“Law & Order.”

KYRA
HIMMELBAUM*
(Elsie) appeared in
The Time of Your Life
at Seattle Repertory
Theatre. Born

and raised in New
York City, she is a
2003 MLFA. graduate of the PATP at
the University of Washington. Favorite
roles at UW include Nina in The Seagull,
Helen Jones in Machinal, Lucy Lockit

in The Beggars Opera, and Electra in
Orestes 2.0. Regionally, she has played
Bebe Benzenheimer in A Chorus Line (5%
Avenue Theatre), Mabel in 7%e Pirates of
Penzance (Utah Shakespearean Festival),
and, most recently, Justine in 7%e House of
Plunder at Southern Rep in New Orleans,
where she was made an honorary citizen.

GABRIEL
KENNEY
(Newsboy), the
youngest of four
brothers, is 13 years
old and a seventh-
grade student at

St. Gabriel School
in San Francisco. He has been involved
in performance for much of his life and
began with musical theater and dance at
the Westlake School for the Performing
Arts. For the last four years, he has
studied and performed with the A.C.T.
Young Conservatory (YC). In 2002

he played Ned Cratchitin A.C. T's 4
Christmas Carol. In 2003, he performed
the role of Uncle Erraticus in the YC
summer production of This Is Where We

Came In.

DARRAGH
KENNAN*
(Dudley) appeared in
The Time of Your Life
at Seattle Repertory
Theatre. His other
Seattle theater credits
include Sharon
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Ott’s production of Romeo and Juliet at
Seattle Rep, Hay Fever at Tacoma Actors
Guild, and The Wrestling Season and Holes
at Seattle Children’s Theatre. Before
relocating to Seattle, he worked extensively
in the Midwest at such theaters as the
Guthrie Theater, Madison Repertory
Theatre, American Players Theatre (four
seasons), First Stage Milwaukee, and
Montana Shakespeare in the Parks. He
also teaches acting for the Drama School
at Seattle Children’s Theatre.

LAWRENCE
MacGOWAN*
(Blick) appeared in
the Steppenwolf
Theatre Company
and Seattle
Repertory Theatre

productions of
The Time of Your Life. He was also seen
recently as Martin in Edward Albee’s 7he
Goat, or Who Is Sylvia? at the Phoenix
Theatre in Indianapolis. Chicago credits
include bee-luther-hatchie at Northlight
Theatre, The Mai at Irish Repertory
of Chicago, the title role of Edward IT
for Red Hen Productions, Rain, River,
Ice, Steam at Victory Gardens Theater,
and Design for Living at the Goodman
Theatre. Film and television credits
include New Port South (Touchstone/
dir. John Hughes), Road to Perdition
(Dreamworks/dir. Sam Mendes), the
independent short Harmless (dir. Dmitry
Burdein), and “Walker, Texas Ranger”
on CBS. He recently studied with Amy
Werba at the Bilingual Acting Workshop
in Paris and will direct The Well of the
Saints at Irish Repertory of Chicago in

September.

MARIANN
MAYBERRY*
(Kitty Duval)
appeared in the
Seattle Repertory
Theatre production
of The Time

of Your Life. Her Broadway credits
include Mezamorphoses and One Flew
Ower the Cuckoo’s Nest, and she recently
appeared off Broadway in The Notebooks
of Leonardo da Vinei. Regional credits
include T%e Odyssey at the Goodman
Theatre, McCarter Theatre Center,

and Seattle Rep; The Notebooks of
Leonardo da Vinci at Berkeley Repertory
Theatre, the Goodman Theatre, and
Lincoln Center; Progfat Virginia Stage
Company; How I Learned to Drive at
Northlight Theatre and Alliance Theatre
Company; Hamlet and As You Like Ir at
Chicago Shakespeare; and The Master
and Margarita at Lookingglass Theatre
Company. She 1s an ensemble member
of Steppenwolf Theatre Company,
where her credits include 7%e Ber/in
Circle, Hysteria, The Libertine, and Slavs!
Mayberry’s film and television credits
include The Company, Since You've Been
Gone, “The Pennsylvania Miner’s Story”
(ABC), and “Law & Order.”

RAMIZ
MONSEF* (Willie)
appeared in The Time
of Your Life at Seattle
Repertory Theatre.

A 2002 graduate of
Cornish College of
the Arts, he recently
completed a season with the Oregon

Shakespeare Festival, where he appeared
in Romeo and Juliet, Richard II, and Wild

Ouats. His Seattle credits also include
performances at Theater Schmeater,
Book-It Repertory and as a hip-hop

emcee at various clubs and other venues.

. ANDY MURRAY*
(McCarthy)
appeared in The
Time of Your Life at
Seattle Repertory
Theatre. His regional
theater credits
include Edward IT
at A.C.T; Macbeth, Fall, and Much Ado
about Nothing at Berkeley Repertory
Theatre; Julius Caesar, Much Ado about
Nothing, Measure for Measure, The
Winter’s Tale, Macbeth, A Midsummer
Nights Dream, Cymbeline, Pericles, All’s
Well That Ends Well, and Medea with the
California Shakespeare Theater (where he
is an associate artist); Fa// at Baltimore’s
Center Stage; Humpty Dumpty, The Two
Gentlemen of Verona, Twelfth Night, and
The Matchmaker at San Jose Repertory
Theatre; A Child’s Christmas in Wales at
the Magic Theatre; Fire Eafer at Thick
Description; The Hairy Ape at Marin
Theatre Company; God’s Country at San
Jose Stage; and many productions with
Shakespeare Santa Cruz and the San
Francisco Shakespeare Festival.
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PATRICK NEW*
(76m) appeared in
the Steppenwolf
Theatre Company
and Seattle
Repertory Theatre

productions of 7he
Time of Your Life.
Regional theater credits also include Hal
in Proofat Peninsula Players Theatre

and Rosencrantz in both Rosencrantz
and Guildenstern Are Dead and Hamlet
for the Illinois Shakespeare Festival. In
Chicago, his credits include The Lonesome
West (After Dark Award, ensemble),

A Going Concern, Hellcab (Singapore

and Chicago), Hushabye Mountain,
Ghetto (Jeff Award, best production),
Early and Often, This Lime Tree Bower,
and The Living (Jeff Award, best
production), among others, with Famous
Door Theatre, where he is a company
member; every male role but Hamlet

in Lookingglass Hamlet at Lookingglass
Theatre Company; Young Scrooge in A
Christmas Carol at the Goodman Theatre;
Fred Gayley in Miracle on 34th Street at
the Chicago Center for Performing Arts;
and Mercutio in Romeo and Juliet at Folio
Theatre Company, among others. Film
credits include 7eénfold and AL

JEFF PERRY*

(Joe) appeared in the
Steppenwolf Theatre
Company and
Seattle Repertory
Theatre productions
of The Time of

Your Life. He is a
cofounder of the Steppenwolf Theatre

Company, the School at Steppenwolf,
and Steppenwolf Films. As an actor
and occasional director, he has been
involved in more than 30 Steppenwolf
productions. Some favorites include 7%e
Caretaker, Philadelphia Here I Come, True
West, Picasso at the Lapin Agile, Balm in

*Member of Actors’ Equity Association, the Union of Professional
Actors and Stage Managers in the United States
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Gilead, The Grapes of Wrath, Uncle Vanya,
and now The Time of Your Life. Film and

television credits include “Nash Bridges,”

Wild Things, “My So-Called Life,” “The
West Wing,” and “The Practice.”

YASEN
PEYANKOV*
(Vick) appeared in
the Steppenwolf
Theatre Company
and Seattle
Repertory Theatre
productions of
The Time of Your Life. He is a native

of Bulgaria and the newest member

of the Steppenwolf ensemble. At
Steppenwolf he has also appeared in
Hpysteria, The Royal Family, Morning Star
(Jeff Award, best supporting actor), The
Berlin Circle, and Time to Burn. He is
also a cofounder of the Chicago-based
European Repertory Company, where
he has acted and directed for the last 12
years. His Chicago theater credits also
include productions at the Goodman
Theatre, Next Theatre Company,
Court Theatre, and American Theater
Company. Television and film credits
include Robert Altman’s The Company,
Payback, Novocaine, U.S. Marshals,“The
Practice,” “Karen Sisco,” “Alias,” “Early
Edition,” “Turks,” and “Walker: Texas
Ranger.” Peyankov is a recipient of a Fox

Fellowship.

CATHLEEN
RIDDLEY*
(Lorene) has been
seen at A.C.T. in
two seasons of 4
Christmas Carol and
in The Threepenny
Opera. Theater
credits also include Man of La Mancha
at Willows Theatre Company, Brave
Brood at Transparent Theater, Proposals
at Center REPertory Company (Dean
Goodman Choice Award), Stop Kiss at
Braval, Ca#s Paw at the Exit Theatre,

and The Heart Is a Lonely Hunter with
the National Theatre of the Deaf

(also performed in South Africa and
Venezuela). She performed her original
cabaret show at the Duplex in New York
City. Television credits include Ophelia in
Hamlet with Will & Company for PBS
and “A Different World.” When Riddley
is not busy working as a freelance sign-
language interpreter, she can be found
performing with a popular Bay Area
band. She is an alumna of the Juilliard
School Drama Division and holds a
master’s degree in sociology from the
University of Pennsylvania.

MARGARET
SCHENCK?* (Society
Ladly) has been seen
at A.C.T. in Juno
and the Paycock and
in four productions
of A Christmas
Carol. Her recent
regional theater credits also include
Present Laughter and Hedda Gabler at
the Oregon Shakespeare Festival, as well
as productions of 7he Merry Wives of
Windsor, The Seagull, and She Stoops to
Conguer at Shakespeare Santa Cruz; The
House of Blue Leaves and Rhinoceros at
Berkeley Repertory Theatre; Kissing the
Witch at the Magic Theatre; Spinning into
Butter at TheatreWorks; The Importance
of Being Earnest at California Theatre
Center; and Hay Fever, Relative Values,
Eleemosynary, and The Golden Age with
the Chamber Theater.

DON SHELL*
(Wesley) appeared
in the Steppenwolf
Theatre Company
and Seattle
Repertory Theatre
productions of The
Time of Your Life.
His most recent credits include Madison
Repertory Theatre’s Midwest premiere
of Sans-Culottes in the Promised Land
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(playing a father raising his daughter in
a suburban, upper-class neighborhood
while trying to retain her African-
American identity) and 7umpies Dance
(playing Josephine Baker’s husband,
Eddie, with Tony Award winner Lilias
White). He opened for Cher in Phoenix
in February 2003 and has been the
national anthem soloist for the Chicago
Cubs and White Sox, as well as his
hometown Philadelphia Phillics. He is
lead singer of the reggae/calypso band

Jamaican Breeze.

GUY VAN
SWEARINGEN*
(Krupp) appeared
in the Steppenwolf
Theatre Company
and Seattle
Repertory Theatre
productions of 7he
Time of Your Life. He was also seen as
Benny in the world premiere of Taking
Care at the Steppenwolf Garage. He

has worked with many other Chicago
theaters, including Famous Door Theatre
Company, Defiant Theatre, Plasticene
Physical Theatre, Mary-Archie Theater
Co., and A Red Orchid Theatre, where
he is a founding member and artistic
director. His film credits include 47,

The Negoticzfon Mad Dag and Glory, and
several independent films. On television,
he has appeared in “Early Edition,”
“Turks,” and “What about Joan.” Look
for him in a scene opposite Nicolas Cage
in the upcoming feature 7he Weatherman.

JENN WAGNER*
(Ensemble) makes
her A.C.T. debut in
The Time of Your Life.
She has performed
locally and regionally

for the past nine
years, most notably
with the San Francisco Shakespeare
Festival, Lake Tahoe Shakespeare
Festival, California Shakespeare Theater,

Aurora Theatre Company, San Jose Stage
Company, and TheatreWorks. When not
acting, she also sings and plays guitar in
local clubs.

. T.EDWARD

. WEBSTER*

| (Ensemble) has

| been seen at
A.C.T.inTom
Stoppard’s Night
and Day, Edward
11, A Christmas
Carol, and the world premiere of Marc
Blitzstein's No for an Answer (directed
by Carey Perloff) at Zeum Theater.
Theater credits also include Suddenly Last
Summer at Berkeley Repertory Theatre;
Man of Destiny and Lobby Hero (Dean
Goodman Choice Award) at the Aurora
Theatre Company; Two Gentlemen of

Verona at San Jose Repertory Theatre;
Cymbeline, The Skin of Our Teeth, Romeo
and Juliet, Macbeth, Julius Ceasar, Measure
for Measure, and Much Ado about Nothing
at the California Shakespeare Theater;
and The Taming of the Shrew at Pioneer
Memorial Theatre. He is a graduate of
the A.C.T. Master of Fine Arts Program.

JUD

WILLIFORD
(Ensemble) is a
member of the
A.C.T. Master of
Fine Arts Program
class of 2004 and was
seen at A.C.'T. earlier
this season in 4 Christmas Carol. He

has also performed in M.F.A. Program
productions as The Master in 7%e Master

and Margarita, Snug in A Midsummer
Night’s Dream, and Mercutio in Romeo
and Juliet at Zeum Theater. Other theater
credits include Sergius in Arms and the
Man at Chautauqua Theatre and Rufus
Oakwood in Saturn: The Musical. He
received his B.EA. in theater from the
University of Evansville.

HOWARD WITT*
(Kit Carson)
appeared in the
Steppenwolf Theatre
Company and
Seattle Repertory
Theatre productions
of The Time of Your
Life. He has appeared at many resident
theaters around the United States over
the past 30 years. For ten years he was a
member of Washington, D.C.’s Arena
Stage company, where he played 50

roles, including Gogo in Waiting for
Godot, Walter Burns in The Front Page,
and Leopold in Forever Yours Mary

Lou. He received Tony, Drama Desk,

and L.A. Ovation award nominations

for his portrayal of Charlie in the Tony
Award—winning production of Death

of a Salesman, a Lucille Lortel Award
nomination for Boy Gets Gir (off
Broadway), and an After Dark Award for
his performance in 7he Price at Writers’
Theatre Chicago. Witt is an alumnus of
the Goodman School of Drama, now the
theater school at DePaul University.

JERILYNN
COHEN*

(Swing) recently
appeared as Marie in
the world premiere
of Anne Galjour’s
Otra at the Brava
Theatre Center.

She is a charter member of Word for
Word Performing Arts Company and has
originated roles in more than a dozen of
their productions. She has also performed
at the Aurora Theatre Company,
Berkeley Repertory Theatre, Encore
Theatre Company, Eureka Theatre
Company, Magic Theatre, Marin Theatre
Company, and San Jose Stage Company,
and she has toured internationally with
the San Francisco Mime Troupe.
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HOWARD
SWAIN*

(Swing) performed at
A.C.T.in The Doctor’s
Dilemma, The Seagull,
The Learned Ladies,
Taking Steps, St. Joan,
A Lie of the Mind, and
Judevine, among others. Other Bay Area

appearances include 7%e Tooth of Crime,
Execution of Justice, Our Countrys Good
(Berkeley Repertory Theatre); Sideman,
The Seagull, Baby Dance (San Jose Rep);
Picasso at the Lapin Agile, Jeffrey, Curse of the
Werewolf (Theatre-on-the-Square); & Bob
Off, The Ewviction, Say Grace, Shakespeare the
Sadist (Magic Theatre); Pal Joey, Morning’s
at Seven (Marin Theatre Company);

Lobby Hero, Seascape, Rocket to the Moon
(Aurora Theatre); The Tempest, As You Like
It (Oregon Shakespeare Festival); Tavelfih
Night, Much Ado about Nothing, King Lear
(California Shakespeare Theater); Henry

V, The Forest (Shakespeare Santa Cruz);
and Rocket Man (Center REPertory
Company). Swain’s film and television
credits include “Hill St. Blues,” “Nash
Bridges,” “Midnight Caller,” Miracle

Mile, Cherry 2000, Frameup, Night of the

Scarecrow, and Téknolust.

TINA LANDAU (Director) is a writer
and director whose original work
includes Beauty (La Jolla Playhousc),
Space (Steppenwolf Theatre Company,
New York’s Public Theater, Mark Taper
Forum), Stonewall (En Garde Arts),
1969 (Actors Theatre of Louisville),

and the musicals Floyd Collins, with
composer Adam Guettel (Playwrights
Horizons, Prince Music Theater, Globe
Theatres, Goodman Theatre), and Dream
True, with composer Ricky Tan Gordon
(Vineyard Theatre). She is an ensemble
member at Steppenwolf, where her
productions include premieres of Maria
Arndt, Charles L. Mee’s Time to Burn
and T%e Berlin Circle, and the musical The

*Member of Actors’ Equity Association, the Union of Professional
Actors and Stage Managers in the United States
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Ballad of Little Jo. In New York, she has
also directed the Broadway revival of Bells
Are Ringing, Guettel's Myths and Hymns
(Public Theater), and Mee’s Oreszes and
Trojan Women (En Garde Arts). She
teaches regularly and has written (with
Anne Bogart) The Viewpoints Book, which
will be published this summer.

G.W.MERCIER (Scenic Designer)
designed The Ballad of Little Jo, directed
by Tina Landau at Steppenwolf Theatre
Company (Jeff Award nomination).

On Broadway, he designed juan Darien:
A Carnival Mass, by Julie Taymor and
Eliott Goldenthal, for which he received
aTony nomination (scenery) and two
Drama Desk nominations (scenery and
costumes). Off-Broadway credits include
Dream True, by Tina Landau, at the
Vineyard Theatre and Ricky Ian Gordon
and Bed and Sofa, by Polly Penn and
Lawrence Klavan, for which he received
two additional Drama Desk nominations.
Since 1984, he has been a key figure at
the O'Neill Playwrights Conference,
helping writers visualize a world for their

work.

JAMES SCHUETTE (Costume
Designer) recently designed La Dispute
(American Repertory Theatre), Lady in
the Dark (Prince Music Theater), Mother
Courage and Her Children (Steppenwolf
Theatre Company), Big Love (Long
Wharf Theatre, Berkeley Repertory
Theatre, Goodman Theatre), and L:/ith
(New York City Opera). Work with

The SITI Company includes War of the
Worlds, bobrauschenbergamerica (sets and
costumes), Cabin Pressure, Room, Bob, Alice’s
Adventures, Private Lives, and The Adding
Machine. Other theater credits include
Floyd Collins (Globe Theatres, Goodman
Theatre, Prince Music Theater); 7he Berlin
Circle, Time to Burn, Space (Steppenwolf
Theatre Company); Saturn Returns, The
Treatment, The Chang Fragments, Book of
the Dead (New York’s Public Theater); T%e
Seven Deadly Sins (New York City Opera

[NYCOQOY); La Bohéme (Glimmerglass
Opera and NYCO); Carmen (Santa Fe
Opera); Laurie Anderson’s Songs and
Stories from Moby Dick (BAM Next Wave
Festival); and work at the Mark Taper
Forum, New York Theatre Workshop, and
En Garde Arts. He is a graduate of the
Yale School of Drama.

SCOTT ZIELINSKI (Lighting
Designer)’'s New York credits include
Topdog/Underdog (Broadway) and
productions at Lincoln Center, the Public
Theater, Theatre for a New Audience,
Manhattan Theatre Club, Playwrights
Horizons, New York Theatre Workshop,
Ontological-Hysteric Theater (with
Richard Foreman), Signature Theatre
Company, and Classic Stage Company,
among others. He has also designed
extensively at regional theaters throughout
the United States. International credits
include productions in London,
Edinburgh, Rotterdam, Hamburg, Berlin,
Zurich, Vienna, Adelaide, Singapore,

and Fukuoka. Dance credits include
productions at the Joyce Theater, Kennedy
Center, American Dance Festival (with
Twyla Tharp), American Ballet Theatre,
National Ballet of Canada, and the San
Francisco, Boston, and Kansas City
Ballets. His designs for opera have been
seen at Brooklyn Academy of Music; the
New York City, Houston, Minnesota,
Pittsburgh, and Berkshire operas; Opera
Colorado; and Spoleto USA, among

others.

ROB MILBURN (Original Music and
Sound Designer) works extensively with
Steppenwolf Theatre Company and has
been a composer and resident designer at
the Goodman Theatre for 15 seasons. His
Broadway credits include One Flew over the
Cuckoos Nest, My Thing of Love, and The
Speed of Darkness and sound designs for
King Hedley II (also at Seattle Repertory
Theatre), Buried Child, The Song of Jacob
Zulu, The Rise and Fall of Little Voice,

and The Grapes of Wrath. Off Broadway
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he composed music and sound for Boy
Gets Girl, Space, Red, Sin, and Marvin’s
Room; designed sound and directed music
for Sam Shepard’s Evyes for Consuela;

and designed sound for Jitney. He also
designed sound for the national tour of
Angels in America, and his compositions
and sound design have traveled to many
of Americas resident theaters and several
international venues. Milburn is the
recipient of 31 award nominations and 13
awards for original music or sound design,
including the Michael Merritt Award for
Design and Collaboration.

MICHAEL BODEEN (Original Music
and Sound Designer) has composed music
and designed sound for Steppenwolf
Theatre Company ’s production of One
Flew over the Cuckoo’s Nest (also Chicago
and London) and Boy Gets Gir/at the
Goodman Theatre. New York credits
include music and sound for My Thing

of Love on Broadway, Space at the Public
Theater (Drama Desk nomination), Red
at Manhattan Theatre Club, 7%e Notebooks
of Leonardo da Vinci at Lincoln Center’s
Serious Fun! Festival, and From the
Mississippi Delta at Circle in the Square.
Regional credits include productions at
Berkeley Repertory Theatre, Hartford
Stage Company, Huntington Theatre
Company, La Jolla Playhouse, Mark Taper
Forum, Milwaukee Repertory Theatre, and
Seattle Repertory Theatre. He has received
four Joseph Jefferson Awards (two for
original music and two for sound design)
and a Garland Award for sound design.
He also creates music and sound for dance,
film, and CD-ROM games, as well as civic
and museurmn installations, and teaches

sound design at DePaul University.

BRET TORBECK? (Stage Manager) is
happy to return to San Francisco with this
production of The Time of Your Life. A
former Bay Area resident, he has worked
next door at the Curran Theatre on
Proofand The Phantom of the Opera and
for the companies Berkeley Repertory

Theatre, San Jose Repertory Theatre,

the San Francisco Shakespeare Festival,
Marin Theatre Company, and the Magic
Theatre. This past fall he stage-managed
Topdog/Underdog at the Curran. His

last work with A.C.T. was as part of the
stage-management team for Angels in
America. Other credits include six seasons
at Seattle Repertory Theatre and work

at the Long Wharf Theatre, La Jolla
Playhouse, Missouri Repertory Theatre,
Pittsburgh Public Theater, Alley Theatre,
and Seattle’s ACT Theatre.

JULIE HABER?* (Assistant Stage
Manager) was the assistant stage

manager of The Time of Your Life at
Seattle Repertory Theatre. She is the
administrative stage manager for A.C.T,,
where she has stage-managed Les Liazsons
Dangereuses, The Constant Wife, American
Buffalo, Lackawanna Blues, Night and Day
(assistant stage manager), For the Pleasure
of Seeing Her Again, Blithe Spirit, James
Joyce's The Dead (also at the Huntington
Theatre Company), “Master Harold”...and
the boys, and Richard Nelson’s Goodnight
Children Everywhere. For 20 years Haber
was the company stage manager for
South Coast Repertory, where she worked
on more than 70 productions. Other
credits include productions at Berkeley
Repertory Theatre, La Jolla Playhouse,
Santa Fe Festival Theatre, the Guthrie
Theater, and Yale Repertory Theatre. She
holds an ML.LF.A. from the Yale School of
Drama and has taught stage management
at UC Irvine, California Institute of the
Arts, and Yale.

STEPPENWOLF THEATRE
COMPANY (Original Producer) of
Chicago is committed to the principle
of ensemble performance through the
collaboration of a company of actors,
directors, and designers. Steppenwolf’s
mission is to advance the vitality

and diversity of American theater by
nurturing artists, encouraging repeatable
creative relationships, and contributing

new works to the national canon. The
company, formed in 1976 by a collective
of actors, is dedicated to perpetuating

an ethic of mutual respect and the
development of artists through ongoing
group work. Steppenwolf has grown into
an internationally renowned company of
35 artists whose talents include acting,
directing, playwriting, filmmaking, and
textual adaptation.

FOXTHEATRICALS AND
MICHAEL LEAVITT (Coproducers)
are currently represented on Broadway,

a national tour, and in London with
Thoroughly Modern Millie, winner of

six 2002 Tony Awards, including best
musical. Previous productions include
Steppenwolf Theatre Company’s One
Flew over the Cuckoo’s Nest (Tony Award
for best revival); the Goodman Theatre’s
Death of a Salesman (four Tony Awards,
including best revival); Jeky/l & Hyde
You're a Good Man, Charlie Brown (two
Tony Awards and Outer Critics’ Circle
Award for best musical); Steve Martin’s
Picasso at the Lapin Agile (Outer Critics’
Circle Award for best play); and Edward
Albee’s Three Tall Women (Pulitzer Prize).

SEATTLE REPERTORY THEATRE
(Coproducer) was founded in 1963 and is
led by Artistic Director Sharon Ott and
Managing Director Ben Moore. One

of America’s premier nonprofit resident
theaters, Seattle Repertory Theatre has
achieved international renown for its
consistently high production and artistic
standards. It was awarded the 1990

Tony Award for Outstanding Regional
Theatre. Seattle Rep played a major role
in developing The Sisters Rosensweig,

The Heidr Chronicles, Conversations with
My Father, The Cider House Rules, and
King Hedley II, among others. With an
emphasis on entertaining plays of true
dramatic and literary worth, Seattle Rep
produces a season of eight plays on its two
stages, along with educational programs
and new play workshops.
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CAREYPERLOFF
(Artistic Director), who
recently celebrated
her eleventh season
as artistic director of
A.C.T., most recently
directed acclaimed
productions of Ibsen’s
A Doll’s House, Samuel Beckett's Waiting
Jor Godot, Tom Stoppard’s Night and Day,
and Chekhov’s The Three Sisters with
A.C.Ts core acting company. Known

for directing innovative productions of
classics and championing new writing for
the theater, Perloff has directed for A.C.T.
the American premieres of Stoppard’s

The Invention of Love and Indian Ink

and Harold Pinter’s Celebration and The
Room; A.C.T—commissioned translations
of Hecuba, The Misanthrope, Enrico IV,
Mary Stuart, and Uncle Vanya, the world
premiere of Leslie Ayvazian's Singers

Boy; and acclaimed productions of 7%e
Threepenny Opera, Old Times, Arcadia, The
Rose Tattoo, Antigone, Creditors, Home,

and The Tempest. Her work at A.C.T. also
includes the world premieres of Marc
Blitzstein’s No for an Answer, David Lang/
Mac Wellman’s The Diffuculty of Crossing a
Field, and the West Coast premiere of her
own play The Colossus of Rhodes (a finalist
for the Susan Smith Blackburn Award).
Her new play, Luminescence Dating, is
being developed under a grant from The
Ensemble Studio Theatre/Alfred P. Sloan
Foundation Science & Technology Project.
This season at A.C.T. she also directs the
world premiere of Constance Congdon’s 4
Motber.

Before joining A.C.T", Perloff was
artistic director of Classic Stage Company
in New York, where she directed the
world premiere of Ezra Pound’s Eletra,
the American premiere of Pinter’s
Mountain Language and The Birthday
Party, and many classic works. Under
Perloft’s leadership, Classic Stage won
numerous OBIE Awards for acting,
direction, and design, as well as the 1988
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OBIE for artistic excellence. In 1993,
she directed the world premiere of Steve
Reich and Beryl Korot’s opera The Cave
at the Vienna Festival and Brooklyn
Academy of Music.

Perloff received a B.A. in classics and
comparative literature from Stanford
University and was a Fulbright Fellow
at Oxford. She was on the faculty of the
Tisch School of the Arts at New York
University for seven years and teaches
and directs in the A.C.T. Master of Fine
Arts Program. She is the proud mother of
Lexie and Nicholas.

 (Managing Director)
~ joined A.C.T.in
1996. Since that

| time, Kitchen

has overseen the
company’s expansion
and been instrumental in fortifying

the organization’s infrastructure and
increasing support for A.C.Ts artists
and employees. After earning her
B.A.in drama and theater arts at the
University of Waterloo in 1975, Kitchen
began her career in stage management
at the prestigious Stratford Festival.
Other career highlights include four
seasons as production manager of
Theatre New Brunswick, a regional
touring company located in Eastern
Canada, and as general manager of The
Citadel Theatre, then Canada’s largest
regional theater. Following 15 years

of stage and production management,
Kitchen received her M.B.A. from the
internationally renowned Richard Ivey
School of Business at The University
of Western Ontario. She is an active
member of the larger San Francisco
community, currently serving on the
board of the Commonwealth Club of
California, and is a past member of

the San Francisco Leadership Board

of the American Red Cross and of Big

Brothers/Big Sisters, San Francisco and
the Peninsula. Kitchen is serving her
third term on the executive committee

of the League of Resident Theatres

and serves on the board of the National
Corporate Theatre Fund. She has also
participated on peer review panels for
Theatre Communications Group, the
Canada Council of the Arts, and Forbes
magazine’s Business and the Arts Awards.

MELISSA SMITH (Conservatory
Director) oversees the administration of
the A.C.T. Conservatory’s Master of
Fine Arts Program, Young Conservatory,
Summer Training Congress, and Studio
A.C.T., in addition to serving as the
master acting teacher of the MLE.A.
Program. Before joining A.C.T., Smith
served as director of the program in
theater and dance at Princeton University,
where she taught acting, scene study,

and Shakespeare for six years. Also a
professional actor, she has performed in
regional theaters and in numerous off-off
Broadway plays, including work by Mac
Wellman and David Greenspan. Smith
holds a B.A. in English and theater from
Yale College and an ML.F.A. in acting
from the Yale School of Drama.

JAMES HAIRE (Producing Director)
began his career on Broadway with

Eva Le Gallienne’s National Repertory
Theater. He also stage-managed the
Broadway productions of And Miss
Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well
as the national tour of Woody Allen’s
Don't Drink the Water. Off Broadway he
produced Ibsen’s Liztle Eyolf (directed
by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.'T.
in 1971. He and his department were
awarded Theater Crafts International’s
award for excellence in the theater in
1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay
Area Theatre Critics’ Circle.
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American Conservatory Theater is deeply grateful for the generous support of the individuals, corporations, Joundations, and government
agencies whose contributions make great theater possible.
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CORPORATIONS,
AND GOVERNMENT
AGENCIES

$100,000 AND ABOVE
AT&T
Doris Duke Charitable Foundation

Grants for the Arts/San Francisco Hotel

Tax Fund

The William and Flora Hewlett Foundation

The James Irvine Foundation
The Andrew W. Mellon Foundation

Anonymous

$50,000-$99,999
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National Endowment for the Arts
The Bernard Osher Foundation
The Shubert Foundation

$25,000-$49,999
Electonic Arts, Inc.

Hilton San Francisco

Jewels of Charity, Inc.
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‘The San Francisco Foundation
SBC

United Airlines

$10,000-$24,999
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Altria Group Inc.
American Express Company
Bank of America Foundation
The Rebecca Susan Buffett Foundation
ChevronTexaco
The Mary A. Crocker Trust
First Republic Bank
Fleishhacker Foundation
Fog City Fund
Ira and Leonore Gershwin Trusts
The David B. Gold Foundation
Richard & Rhoda Goldman Fund
Grace Street Catering
Koret Foundation
Orrick, Herrington & Sutcliffe
Robert Stewart Pfeiffer and
Helen Odell Fund
PG&E Corporation
Resolution Laser Printer Service and
Supplies
San Francisco Magazine
San Francisco Bay Guardian
Sequoia Trust Fund
Union Bank of California Foundation
VanLobenSels/RembeRock Foundation
Wallis Foundation
Wells Fargo Foundation
Anonymous

$5,000-%9,999

Beaulieu Vineyard

The Mervyn L. Brenner Foundation, Inc.

Deloitte & Touche LLP
Downtown Center Garage
The Eldorado Foundation

Heller, Ehrman, White & McAuliffe LLP

Howard, Rice, Nemerovski, Canady,
Robertson, Falk & Rabkin

The Stanley S. Langendorf Foundation

Lavalife

Morrison & Foerster LLP

Pillsbury Winthrop LLP

Edna M. Reichmuth Trust

Von Demme

$1,000-$4,999
California Casualty Group
Canadian Consulate Trade Office
Farella Braun + Martel LLP
The William G. Gilmore Foundation
Matson Navigation Company
San Francisco Planning and

Urban Research Association
Target Stores, Inc.

Terrapin Research & Management Co., Inc.

Theatre Communications Group, Inc.
Theater on the Square

Weston Presidio Capital Management
Anonymous

PROSPERO SOCIETY

The following individuals have generously
provided for A.C.T. in their estate plans.

Judith and David Anderson

Nancy R. Axelrod

Teveia Barnes and Alan Sankin

Arthur H. Bredenbeck

Bruce Carlton

The Estate of Williams S. and
Mary Jane Detwiler

The Estate of Mary Gamburg

Hall Byther and Philip Goddard

Frannie and Mort Fleishhacker

Marilee K. Gardner

The Estate of Mrs. Lester G. Hamilton

Kent and Jeanne Harvey

The Estate of Harold R. Hollinger

William S. Howe, Jr.

Stephen and Elizabeth Johnson

Heather M. Kitchen

Jeffrey P. Malloy

Richard G. McCall

John B. McCallister

Deedee and Burt McMurtry

Michael Mellor

Mary and Gene Metz

J. Sanford Miller

Shepard P. Pollack and Paulette Long

Gerald B. Rosenstein

The Estate of Charles Sassoon

Brian Savard

Harold E. Segelstad

Andrew Smith

Cheryl Sorokin

Ruth S. and Alan L. Stein

Clifford J. Stevens and Virginia C. Whittier

Jean Sward

Marvin C. Tanigawa
Shirley Wilson Victor
Nadine Walas

Barry Lawson Williams
Anonymous (11)

INDIVIDUALS
The list below reflects gifts to the Annual Fund

received between March 1, 2003, and March 31,
2004. Gifts listed here do not include special event

contributions.

DiaMOND BENEFACTOR

($25,000 AND ABOVE)
Barbara and Gerson Bakar
James and Jean Douglas
Frannie and Mort Fleishhacker
M. and Mis. Gordon P. Getty
Mimi and Peter Haas

Burt and Deedee McMurtry
Mr. and Mrs. Kenneth Oshman
Ms. Toni Rembe and Mr. Arthur Rock
Rusty and Patti Rueff

Alan L. and Ruth Stein

Mrs. Sylvia Coe Tolk

GoLD BENEFACTOR
($10,000-%24,999)

Ms. Teveia Rose Barnes and Mr. Alan Sankin

Ms. Karin Bauer
Ms. Annette Bening
Ms. Rena Bransten
Ms. Lesley Ann Clement
Ms. Christine Coalson
Ms. Joan Danforth
Mr. and Mrs. Ray Dolby
Mr. and Mrs. William Draper III
Priscilla and Keith Geeslin
Mr. and Mrs. Robert L. Green
Douglas W. and Kaatri Grigg
Ms. Judith Kenney
Ms. Heather Kitchen
Mr. Peter Lawrence
Fred M. Levin and Nancy Livingston,
The Shenson Foundation
Mr. and Mrs. Robert McGrath
F. Eugene and Mary S. Metz
J. Sanford and Constance Miller
Michele Ballard Miller
Mr. Robert M. Moore
Mrs. Albert J. Moorman
Jackie and Howard Nemerovski
Terry and Jan Opdendyk
Marjorie and Joseph Perloff
M. Steven C. Phillips and
Ms. Susan Sandler
Mr. Charles S. Raben
Mr. and Mrs. Claude N. Rosenberg, Jr.
Mr. Russ Selinger
Mr. and Mrs. Alan Snyder
Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Mr. Patrick S. Thompson
Mr. Barry Lawson Williams
Dianne Budd and Andrew Wolff
Ms. Anita Yu and Mr. Steven Westly
Anonymous

SILVER BENEFACTOR

($5,000-$9,999)
Christopher P. and Amber Marie Bently
Mary Lynn Marx Bianco
M. and Mirs. John M. Bryan
Mrs. Bette Cereske
Mr. and Mrs. Steven B. Chase
Edward and Della Dobranski
Mr. Timothy C. Duran
Mrs. Delia Fleishhacker Ehrlich
M. and Mrs. Richard J. Fineberg
The Freiberg Family
Robin Quist Gates
Marcia and John Goldman
Mr. and Mrs. Kelley Guest
Mr. and Mrs. Kent Harvey
Warren and Chris Hellman
Ms. Betty Hoener
Mr. James C. Hormel
George and Janet Kelts
Ms. Angele Khachadour
Mr. Jonathan Kitchen and

Ms. Nina Hatvany
Joan and Ralph Lane
Tom and Sheila Larsen
Christine and Stan Mattison
Mrs. Helene Oppenheimer
Dr. Douglas K. Ousterhout
Mr. Allan W. Parker
Mr. and Mrs. Norman Pease
M. Shepard P. Pollack and

Ms. Paulette Long
Mr. and Mrs. W. Preston Raisin
Diane Rathjen Rock
Toby and Sally Rosenblatt
Prentice and Paul Sack
Toby and Rita Schreiber

Ms. Ruth A. Short

Ms. Claire Solot

John and Pam Story

Drs. Vibeke Strand and Jack Loftis

Mr. Laney Thornton and Ms. Pasha Dritt

Monte and Ruthellen Toole

Ms. Athena Troxel-Blackburn and
M. Timothy C. Blackburn

Mr. Daniel G. Volkmann, Jr.

Mrs. James L. Walker

Anonymous

BRrRONZE BENEFACTOR

($3,000-$4,999)
Ms. Fritzi Benesch
Mr. Paul E. Cameron and

Ms. Shannon Page
Mr. Bruce Carlton and

Mr. Richard McCall
Mr. James L. Coran and

Mr. Walter A. Nelson-Rees
Madeline and Myrkle Deaton
Ms. Jane Anne Doar
Ms. Thalia Dorwick
Dr. Caroline Emmett and

Dr. Russell Rydel
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. and Mrs. Robert Fisher
Mr. and Mrs. David Fleishhacker
Dr. and Mrs. Fred N. Fritsch
Dr. and Mrs. Richard E. Geist
Richard and Marcia Grand
Mark and Renee Greenstein
Mrs. Ermalind V. Goverin
Howard Grothe and Robert James
Mr. and Mrs. Kirke Hasson
Mr. and Mrs. R. S. Heinrichs
Mr. Robert Hulteng
Jan and Rita Isaacs
Mr. Kenneth Jaffee
Louise and Howard Karr
Mr. and Mrs. Ron Kaufman
Ms. Lisa Keon

Mr. Thomas Koegel and Ms. Anne LaFollette

Mr. and Mrs. P. Beach Kuhl
Richard and Paola Kulp
Barbara and Chuck Lavaroni
Ms. Sue Yung Li
Mr. William Thomas Lockard
Mr. Paul Mariano
Dr. Michael F. Marmor
Bruce and Adrienne Mitchell
Mr. and Mrs. Harvey Mohrenweiser
Ms. Letitia Momirov
M. Don Palermo
Bruce and Vicki Pate
Mr. and Mrs. Stephen F. Patterson
Ms. Virginia Patterson
M. and Mrs. Richard M. Rosenberg
Mr. Gerald B. Rosenstein
Mis. Riva Rubnitz
Ms. Courtney Russell
Joyce and Donald Sallan
Ms. Karen Scussel and Mr. Curt Riffle
Joseph Skokan, M.D.
Mr. Walter Smith and
Mr. Howard Tharsing
Solomon Mental Health Fund
Mr. David Soward and
Ms. Roxanne Fleming
Mz. John G. Sperling
Dr. and Mrs. Martin Terplan
Mr. and Mirs. Dexter C. Tight
Ms. Lorilei Vose and Mr. John Tuttle
Ms. Jeanmarie Weinstein
Mr. and Mrs. Paul E. Weiss
Irv Weissman Family
Ms. Nola Yee

Anonymous
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