






























































THE CREATORS

BERTOLT BRECHT
(1898-1956)

Born in Augsburg, Bavaria, Bertolt Brecht was publishing

poems in a local newspaper by the age of 16. His first produced

play, Drums in the Night, was performed at the Munich

Kammerspiele in 1922.
In 1924 he moved to
Berlin, where he worked
as a theater critic and as
Max Reinhardt’s assistant
and dramaturg at the
Deutsches Theater while
writing a number of plays.
His early works include In
the Jungle (1923) and Life
of Edward Il of England
(1924), but his first real
success came with 7he
Threepenny Opera in 1928,
followed a year later by
Happy End. He began
reading Marx’s Das Kapital
in the mid 1920s; the
influence of this work 1s
already noticeable in his
first collaboration with
Kurt Weill, the song cycle
Mabagonny (1927; also
the full-length opera T%e
Rise and Fall of the City
of Mahagonny, 1930).
Marxism did not become
a driving force in his work,
however, until the late
1920s/early 1930s, when
he wrote Saint Joan of the
Stockyards (1929) and a
number of short didactic
plays.

Brecht was forced to
flee Germany in 1933
with his wife, Helene
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DURING REHEARSALS OF THE THREEPENNY OPERA

Weigel, and their two children, and after living in Switzerland,
Denmark, and Finland he settled in California in 1941, where
he remained during the war. During these years, he wrote what

are generally considered his most important plays: Mother
Courage and Her Children (1939), The Good Woman of Setzuan
(1940), The Life of Galileo (1943), and The Caucasian Chalk

Circle (1944).
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In 1947, having been called before the House Un-American
Activities Committee, Brecht left the United States for
Switzerland, and in 1949 he was asked by the government of
East Germany to form a state-financed theater company. He
moved to East Berlin and founded the Berliner Ensemble,
taking up residence in
1954 in the Theater am
Schiffbauerdamm (where
Happy End had premiered
in 1929), which he ran
until his death.

KURT WEILL
(1900-1950)

Born in Dessau, Kurt
Weill began his earliest
attempts at composition

at the age of 10, and by

11 had written his first
opera, based on a play by
Karl Theodor Kérner.

He soon became an
official accompanist of the
Dessau Court Theater,
and by 15 was already
employed in the craft of
the theater. Weill moved to
Berlin in 1918, where he
studied under Engelbert
Humperdinck. Stifled by
the academic atmosphere,
however, Weill left Berlin
in 1919 to work as a chorus
master in Dessau and as
director of the municipal
theater in Liidenscheid. In
1920 he returned to Berlin
and devoted himself to
composition as a student
of Ferruccio Busoni. Weill
first became known with
the production of two
short, satirical surrealist operas with texts by Georg Kaiser,

The Protagonist (1926) and The Czar Has Himself Photographed
(1928). He began his famous collaboration with Brecht in 1927
with a Songspiel titled Mahagonny, followed by The Threepenny
Opera (1928), Happy End (1929), Man Is Man (1931), the ballet
The Seven Deadly Sins (1933), and the radio cantatas The Berlin
Requiem (1929) and Lindbergh’s Flight (1929).
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With the increasing persecution
of the Jews and the condemnation of
his work as “degenerate” by the Nazjs,
Weill left Germany in 1933; he settled
with Lotte Lenya in the United States
in 1935. During his 15 years in this
country, he collaborated on several
sophisticated stage musicals, including
Johnny Johnson (with lyrics by Paul
Green, 1936), Knickerbocker Holiday
(written with Maxwell Anderson, 1938),
Lady in the Dark (with Moss Hart and
Ira Gershwin, 1941), One Touch of Venus
(with S.J. Perelman and Ogden Nash,
1943), Street Scene (Weill’s “American
opera,” written with Elmer Rice and
Langston Hughes, 1947), Love Life
(with Alan Jay Lerner, 1948), Lost in
the Stars (based on Alan Paton’s novel
Cry, the Beloved Country, 1949), as
well as the Old Testament pageant
opera The Eternal Road (1937). Weill’s
instrumental works include choral music,
chamber music, and a violin concerto.
Weill died of a heart attack while he and
Maxwell Anderson were working on a
new musical of Huckleberry Finn.

DOROTHY LANE

Dorothy Lane was the pen name of
writer/translator Elisabeth Hauptmann
(1897-1973), who was Bertolt Brecht’s
longtime editorial assistant and
sometime mistress before his exile from
Germany. She risked her life to smuggle
most of his manuscripts out of the
country before she herself emigrated

to America, where they continued

their collaborative relationship. In

1946 Hauptmann married German-
Jewish composer Paul Dessau, who had
succeeded Weill as Brecht’s main musical
collaborator, and in 1948 she returned
with Dessau to East Berlin and the
Berliner Ensemble, where she worked
as a translator and dramaturg and later
oversaw the publication of Brecht’s
collected works.
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RENE

. AUGESEN* (Sister
Mary), an A.C.T.
associate artist and
core acting company
member, made her
A.C.T. debut in The
Misanthrope; she has
appeared in recent seasons in Celebration
and The Room, The Beard of Avon, Blithe
Spirit, Buried Child, Night and Day, The
Dazzle, The Three Sisters, A Doll’s House,
A Mother, The Real Thing, The Gamester,
The Voysey Inheritance (also at Kansas
City Repertory Theatre), Cat on a Hot
Tin Roof'and, most recently, The Rivals.
New York credits include Spinning

into Butter (Lincoln Center Theater),
Macbeth (with Alec Baldwin and
Angela Bassett, Public Theater), Its My
Party ... (with F. Murray Abraham and
Joyce Van Patten, Arc Light Theater),
and Owerruled (Drama League).

Regional theater credits include Mary
Stuart (dir. Carey Perloff, Huntington
Theatre Company); several productions,
including the world premieres of The
Beard of Avon and The Hollow Lands, at
South Coast Repertory; and productions
at the Great Lakes Theatre Festival,
Baltimore’s Center Stage, the Los
Angeles Shakespeare Festival, Yale
Repertory Theatre, and Stage West.
Film and television credits include 7%e
Battle Studies, “Law & Order,” “Guiding
Light,” “Another World,” and Hallmark
Hall of Fame’s Saint Maybe. Augesen is a
graduate of the Yale School of Drama.

CHARLOTTE
COHN* (Hallelujah
Lil) makes her
A.C.T. debut with
this production of
Happy End. She was
most recently seen
in the American
premiere of The Murder of Isaac at

*Member of Actors Equity Association, the Union of
Professional Actors and Stage Managers in the United States

Centerstage (dir. Irene Lewis). Last year,
Cohn performed the role of Musetta in
Baz Luhrmann’s Broadway production
of La Bohéme. Off-Broadway credits
include Cheri at The Actors Studio

(dir. Carlin Glynn), One Hundred Gates
with Elliott Gould, and Ambivalence at
Ensemble Studio Theatre. Her regional
credits include Stephanie Necrophorus
in Nine at North Shore Music Theatre.
She has appeared on “Guiding Light”
and in the award-winning films Lizt/e
Kings, The Danish Play, and God in the
Machine. Cohn is a founding producer
of the New York Music Theatre Festival
and a member of The Actors Studio.

JACKSON
DAVIS* (Ensemble)
first worked with
A.C.T. on Frank
Loesser’s Hans
Christian Andersen.
He has worked
closely with
TheatreWorks in Palo Alto for many
years, most recently appearing as The
Baker in Into the Woods and Mr. Marks
in Intimate Apparel. He also performed
in the world premiere of the musical
Josephine, with Della Reese. Other Bay
Area credits include Mizlansky/Zilinsky
at San Jose Repertory Theatre, Neena

Beeber’s Tomorrowland with Signal
Theater Company in San Francisco, Pipe
Dream at 427 Street Moon, and new
play workshops with the Magic Theatre
and PlayGround. Regionally he has
worked with the Villanova Shakespeare
Festival, Missouri Summer Repertory
Theatre, Philadelphia Actors Theater,
and Moving Target in New York.

CHARLES
DEAN* (T%e
Reverend) has
appeared at A.C.T.
in The Rivals, The
Constant Wife, The
Beard of Avon, The
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His collaborations with writer/director
Philip Kan Gotanda span more than 25
years; he earned a 1990-91 New York
Drama Desk Award nomination for
outstanding actor in Gotanda’s staging of
The Wash. Other projects with Gotanda
include productions of Yankee Dawg,
You Die and Ballad of Yachiyo. Regional
stage productions with Gotanda include
Avocado Kid, The Wind Cries Mary,

and Manzanar. Shimono also starred

in the feature film Life Tastes Good.
Other films include Gung Ho, The Wash,
Presumed Innocent, Come See the Paradise,
Waterworld, The Big Hit, Paradise Road,
The Shadow, Suture, Americanese (which
premiered at the 2006 Asian American
Film Festival in San Francisco), and
Southland Tales, which opens July 4.

CELIA
SHUMAN*
(Miriam) was
recently seen in
Center REP’s

Noel &3 Gertie,
directed by Barbara
Damashek. She
also appeared in Damashek’s Code Blue

at the Genome Zoo at the Exploratorium
and at Berkeley Rep’s Theatre for Young
Audiences. Other credits include The
Threepenny Opera at A.C.T. and the
Magic Theatre’s premiere productions
of Joe Goode’s Body Familiar, Michelle
Carter’s Ted Kaczynski Killed People

with Bombs, Charles Mee’s Summertime,
and Wendy MacLeod’s The House of

Yes (Bay Area Theatre Critics’ Circle
Award). Other credits include work
with the Goldie Award-winning Fifth
Floor Productions, Berkeley Repertory
Theatre, San Jose Repertory Theatre,
and Marin Theatre Company. On-
camera credits include “Midnight
Caller,” “Nash Bridges,” and the CD-
ROM 7Tvp Gun: Fire at Will. She can be
heard on the DVD of PIXAR’s Academy

*Member of Actors Equity Association, the Union of
Professional Actors and Stage Managers in the United States
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Award-winning The Incredibles. Shuman
teaches at the San Francisco School of
Digital Filmmaking. She holds a B.F.A.
with high honors from Pennsylvania
State University.

COLIN
THOMSON*
(Ensemble)

has performed
throughout the
Bay Area and
beyond. He
recently appeared
in West Side Story as Officer Krupke
for Americal Musical Theatre of

San Jose. He was featured in I Love
You, You're Perfect, Now Change at the
Marines Memorial Theatre, which
followed Arthur Miller’s 4/l My Sons at
TheatreWorks in Palo Alto. Favorite
performances include Dirty Blonde with

Portland Center Stage in Oregon, as well
as The Odd Couple, A Flea in Her Ear,
and Enter the Guardsman with San Jose
Repertory Theatre and the San Francisco
Shakespeare Festival’s production of

The Boys from Syracuse. His many Marin
Theatre Company engagements include
Me and My Girl, Wonderful Town,

Lady in the Dark, As Thousands Cheer,
and Company. He has also appeared in

several national television commercials.
He makes his A.C.T. debut in Happy
End.

JUD
WILLIFORD*
(Brother Ben, Cop)
was seen most
recently at A.C.T.
as David in The
Rivals. He has
also appeared at
A.C.T.in The Time of Your Life and in
four seasons of A Christmas Carol. A
graduate of the A.C.T. Master of Fine
Arts Program, he performed in M.F.A.
Program productions as The Master
in The Master and Margarita, Snug

in A Midsummer Night's Dream, and
Mercutio in Romeo and Juliet at Zeum
Theater. Other theater credits include
All’s Well That Ends Well, The Life and
Adventures of Nicholas Nickleby, and
Trinculo in The Tempest at California
Shakespeare Theater, Sergius in Arms
and the Man at Chautauqua Theatre, and
Rufus Oakwood in Saturn: The Musical.
Film credits include Wrong Time, Rite
Spot, with Olympia Dukakis, and the
upcoming feature The Tripper, directed
by David Arquette. Williford received
his B.F.A. degree in theater from the
University of Evansville.

JACK WILLIS*
(Sam) has appeared
in more than

150 productions
throughout the
United States,
including recent
appearances at
A.C.T.in Cat on a Hot Tin Roofand

The Black Rider. He is an associate artist
at Arena Stage in Washington, D.C,,
and has been a company member of the
American Repertory Theatre, Trinity
Repertory Company, and the Dallas
Theater Center. On Broadway, Willis has
appeared in Julius Caesar, The Crucible,
Art, and The Old Nesghborhood. His off-
Broadway credits include The Irresistibie
Rise of Arturo Ui, The Iphigenia Cycle, and
New York Theatre Workshop’s Valballa.
Film and television credits include 7ke
Talented Mr. Ripley, The Cradle Will Rock,
The Out-of-Towners, Love Hurts, I Come
in Peace, Problem Child, “Law & Order,”
“Ed,” and “Dallas.” Willis is a cofounder
of Aruba Repertory.

MICHAEL FEINGOLD (7ranslator/
Adaptor) previously collaborated with
Carey Perloff on Mary Stuart and

The Threepenny Opera at A.C.T. and

on Dumas’s Tower of Evil at New
York’s Classic Stage Company. His

numerous other translations include
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plays by Ibsen and Moli¢re and all of
the Brecht-Weill works. Feingold has
also translated and adapted numerous
operas, including Donizetti’s Viva la
mamma and Offenbach’s La Périchole,
both premiered by San Francisco Opera.
A graduate of the Yale School of Drama,
he served as literary manager of Yale
Repertory Theatre, the Guthrie Theater,
and the American Repertory Theatre in
Cambridge, Massachusetts. Currently
serving as literary advisor to New York’s
Theatre for a New Audience, he is best
known as chief theater critic of the
Village Voice.

JOHN CARRAFA (Choreographer)
created the musical staging for A.C.Ts
production of Urinetown, The Musical.
Carrafa has worked on Broadway on Inzo
the Woods (Tony Award nomination),
Urinetown (Tony Award nomination,
OBIE Award, Lucille Lortel Award,
Drama Desk Award nomination), Dirty
Blonde, Dance of Death, and Love! Valour!
Compassion! He has choreographed more
than 20 feature films, including 7%e
Thomas Crown Affair, The Last Days of
Disco, Earthly Possessions, Love! Valour!
Compassion! and The Polar Express.

For television he has been director/
choreographer for Thou Swell, Thou
Witty: The Songs of Rodgers and Hart
(PBS’s “Great Performances”) and was
choreographer for “Sex and the City”
(HBO). He has worked off Broadway

at Lincoln Center Theater, Manhattan
Theatre Club, Drama Dept., The Public
Theater, New York Theatre Workshop,
and Playwrights Horizons. His work with
the New York City Center Encores! series
includes The Pajama Game, Out of This
World, and On a Clear Day You Can See
Forever. He choreographed A Little Night
Music as part of the Sondheim celebration
at The John F. Kennedy Center for the
Performing Arts in Washington, D.C.
Carrafa has also served as Creative
Director of Entertainment for the
National Basketball Association.

LARK CREEK RESTAURANT GROUP PRESENTS

Half price on
every bottle of
wine—all 800
labels in our
award-winning

collection.

Savor the bounty of summer and enjoy that special wine, because every
bottle on every list is half price~every lunch, brunch and dinner in July.

THE LARK CREEK INN" (415) 924-7766 234 MAGNOLIA AVENUE, LARKSPUR
Lark CREEK" (925) 256-1234 1360 LocusT STREET, WALNUT CREEK
ONE MARKET® RESTAURANT (415) 777-5577 1 MARKET STREET, SAN FRANCISCO
YANKEE PIER® LARKSPUR (415) 924-7676 286 MAGNOLIA AVENUE, LARKSPUR
YANKEE PIER’ SAN JOSE (408) 244-1244 378 SANTANA ROW, SAN JOSE

Visit often and please drink responsibly. Cannor be combined with any other offer; excludes dining parties of more than 8 or wine to go.

LARK CREEK RESTAURANT GROUP
www.LARKCREEK.com

LCRG, Inc. ©2006

CONSTANTINE KITSOPOULOS
(Music Director/Conductor) is the general
director of Chatham Opera. He has
served as music director/conductor on
Broadway productions of Baz Luhrmann’s
La Bohéme, Les Misérables, Dracula, Swan
Lake, An Inspector Calls, and Cyrano.
National tours include La Bohéme
(Curran Theatre, Ahmanson Theatre),
Big, Sunset Boulevard, Miss Saigon, Joseph
and the Amazing Technicolor Dreamcoat,
and The Secret Garden. He has worked
with orchestras including the National
Symphony, Brooklyn Philharmonic, New
Jersey Symphony, Queens Symphony,
Calgary Philharmonic, Annapolis
Symphony, Hong Kong Philharmonic,
and New York Chamber Orchestra.
Opera credits include productions with
New York City Opera, Hong Kong
Opera, Sarasota Opera, and DiCapo
Opera Theatre. As arranger/orchestrator,
he has worked on Camille Claudel, Fanny
Hill, and Cather County. Upcoming
engagements include performances with

the Blossom Festival Orchestra, Hartford
Symphony, Santa Barbara Symphony,
and National Arts Centre Orchestra

and serving as the 2007 Pallas Lecturer
at University of Michigan. He studied
conducting with Vincent LaSelva.

WALT SPANGLER (Scenic Designer)
includes among his upcoming projects a
revival of Mame at The John F. Kennedy
Center for the Performing Arts, King
Lear at the Goodman Theatre, Carmen
for Boston Ballet, Much Ado about Nothing
at the Alley Theatre, and the English
national tour of Me and My Girl. In

New York, he designed Hollywood Arms
on Broadway and The Public Theater’s
acclaimed Twelfth Night in Central Park,
as well as numerous projects for theaters
including Atlantic Theater Company,
Playwrights Horizons, Manhattan
Theatre Club, and others. Regional
theater credits also include productions at
the Ahmanson Theatre, the Shakespeare
Theatre Company, Centerstage, Long
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A.C.T. STAFF

Carey Perloff
Artistic Director

Heather Kitchen

Executive Director

Melissa Smith

Conservatory Director

James Haire
Producing Director

Jeffrey P. Malloy
General Manager

ARTISTIC

Johanna Pfaclzer, Associate Artistic Director
Meryl Lind Shaw, Casting Director
Michael Paller, Dramaturg

Greg Hubbard, Casting Associate

Vinly Eng, Producing Associate

Associate Artists
René Augesen

Steven Anthony Jones
Craig Slaight
Gregory Wallace

Directors

‘Wendy Gorling

Lillian Groag

Israel Hicks

Morris Panych

Carey Perloff

Peter Riegert

Ruben Santiago-Hudson
Anna D. Shapiro

Choreographers
Val Caniparoli
John Carrafa

Composers

Karl Lundeberg
Broderick Santiago
Bill Sims, Jr.

Musical Directors
Laura Burton
Constantine Kitsopoulos

PRODUCTION

Jeff Rowlings, Production Manager

Jared Hirsch, Associate Production Manager

Miesha Brodsky, Assistant Production
Manager

Marion Bechthold, Production Administrator

Designers

John Arnone, Scenery
Michael Carnahan, Scenery
Kent Dorsey, Scenery

Donald Eastman, Scenery
Ralph Funicello, Scenery
David Korins, Scenery

Ken MacDonald, Scenery
‘Walt Spangler, Scenery
Beaver Bauer, Costumes
Nancy Bryant, Costumes
Candice Donnelly, Costumes
Christine Dougherty, Costumes
Callie Floor, Costumes

Karen Perry, Costumes
Sandra Woodall, Costumes
Alan Brodie, Lighting
Russell H. Champa, Lighting
Jane Cox, Lighting
Alexander V. Nichols, Lighting
Nancy Schertler, Lighting
Robert Wierzel, Lighting
Michael Bodeen, Sound

Jett Curtis, Sound

Garth Hemphill, Sound
Lindsay Jones, Sound

Rob Milburn, Sound

Fitz Patton, Sound

Jake Rodriguez, Sound

Design Associates
James J. Fenton, Scenery

Robert J. Hahn, Lighting

Coaches
David Maier, Fight Director
Deborah Sussel, Vocal and Dialects

Stage Management

Elisa Guthertz, Head Stage Manager

Dick Daley, Jan Hodgson, Joseph Smelser,
Kimberly Mark Webb, Stage Managers

Heath Belden, Peter Jotkus, Katherine
Riemann, Stephanie Schliemann, Cindy
Shaw, Assistant Stage Managers
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Scene Shop

Adam Bennes, $hop Foreman

Tommy Ehline, Lead Builder

James Gernand, Jonathan Young, Mechanics
Lindsey Mantoan, Purchasing Agent

Paint Shop

Demarest Campbell, Charge Scenic Artist

Jennifer Bennes, B. J. Frederickson,
Scenic Artists

Properties Shop

Ryan L. Parham, Supervisor
Pegeen McGhan, Assistant
Rebecca Helgeson, Artisan

Costume Shop

David F. Draper, Manager

Joan Raymond, dssistant Manager
Emily Horton, Design Assistant
Thiem Ma, Tailor

Amanda Jagla, First Hand

Maria Montoya, Head Stitcher
Jane Boggess, Accessories Artisan

Wig Shop
Jeanna Hurd, Wig Master

Geary Theater Stage Staff

Suzanna Bailey, Sound Head

Maurice Beesley, Head Carpenter

Jane Henderson-Shea, Properties Head

Miguel Ongpin, Flyman

Tim Wilson, Head Electrician

Mark Pugh, Tim Tunks, Uwe Willenbacher,
Stagehands

John Karr, Wardrobe Supervisor

Tavissa Quillyn Granger, Wardrobe Assistant

Robert Mrazik, Hair and Makeup Supervisor

Costume Rentals
Callie Floor, Supervisor
Angie Wilson, Rentals Assistant

Interns

Alex Marshall, Phoebe Weiss, Stage
Management

Jeremy Parr, Costume Rentals

Adriane Sherburn-Zimmer, Properties

ADMINISTRATION
Dianne Prichard, Company Manager
Caresa Capaz, Company Management Assistant
Vivien Baldwin, Executive Assistant/
Board Liaison
Natalie Anaston, Receptionist

Development

Leslie Bires, Corporate Sponsorship Manager

Jenn Chapin, Campaign Manager

Peter Coyne, Manager of Foundation & Govt.
Relations

Jamie Johnson, Campaign Manager

Audrey Lee, Individual Gifts Coordinator

Leslie McNicol, Donor Systems Coordinator

Matthew Nareff, Individual Gifts Manager

Amelia Schultz, Manager of Special Events

Tim M. Whalen, Director

Finance

Jim Neuner, Controller

Sharon Boyce, Matt Jones, Linda Lauter,
Associates

Kate Stewart, Human Resources Manager

Information Technology

Thomas Morgan, Director

James Sheerin, Database Applications Manager
Ryan Montgomery, Web Administrator

Joone Pajar, PC IT Associate

Conchita Robson, Macintosh IT Associate

Marketing & Public Relations

Scott Walton, Director

Valerie York, Marketing Manager

Jon Wolanske, Press Representative

Randy Taradash, Marketing Events and
Promotions Manager

Amelia Nardinelli, Graphic Designer

Edward Budworth, Group Sales Representative

Manjula Martin, Copyeditor/Writer

Brett Conner, Marketing and Public Relations
Associate

Rebecca Mundok, Marketing and Public
Relations Intern

Carlo Flores, Graphic Design Assistant

Publications

Elizabeth Brodersen, Editor

Jessica Werner, Contributing Editor
Margot Melcon, Publications Assistant

Ticket Services

Richard Bernier, Box Office Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Doris Yamasaki, Subscriptions Coordinator

Lynn Skelton, SMAT and Group Sales
Treasurer

Andrew Alabran, Peter Davey, Jim Donovan,
Joey Rich, Ranielle de la Rosa, Sam

Kekoa Wilson, Treasurers

Teleservices

Jenn McMahon, Manager

Maggie Alpar, Kim Clark, Christopher Dahl,
Nancy Hermione, Lloyd Margoit, Doug
Ross, Ron Stewart, Walter Tanner, Gaya
Tinmahan, Florence Lemaitre Tobener,
Molly Viebrock, Agents

Front of House

Larry Vales, Theater Manager

Debra Selman, Assistant Theater Manager

Eva Ramos, House Manager

Claudia Martinez, Colleen Rosby, Assistant
House Managers

Colleen Rosby, Door Person

Oliver Sutton, Security

Operations

Lesley Pierce, Manager

Burt Smith, Assistant Facilities Manager/
Geary Theater

Len Lucas, Assistant Facilities Manager/
30 Grant

Jeffrey Warren, Facilities Crew

Curtis Carr, Jr., Richard Supinsky, Securizy

CONSERVATORY

George Thompson, Conservatory General
Manager

Craig Slaight, Young Conservatory Director

Bruce Williams, Director of Summer Training
Congress and Community Programs

Jack Sharrar, Director of Academic Affairs

Sara Danielsen, Director of Student Affairs

Jerry Lopez, Director of Financial Aid

Thuy-Tu Tran, Financial Aid Assistant

Laura Marett, Conservatory Associate

Ashley Pivarnik, Conservatory Associate

Stephanie DeMott, Young Conservatory
Associate

Joel Frangquist, Technical Director

Larry Krause, Assistant Technical Director

Matt Jones, Bursar/Payroll Administrator

Alison Augustin, Volunteer

Master of Fine Arts Program
Core Faculty

René Augesen, Acting

Jeffrey Crockett, Voice

Steven Anthony Jones, Acting
Francine Landes, Movement

Frank Ottiwell, Alexander Technigue
Michael Paller, Director of Humanities
Priscilla Regalado, Modern Dance
Jack Sharrar, Culture and Text
Melissa Smith, Aeting

Deborah Sussel, Speech, Verbal Action
Gregory Wallace, Acting

Associate Core Faculty
Glenn Canin, Alexander Technique
Dawn-Elin Fraser, Speech, Verbal Action

Adjunct Faculty

Mary Baird, Voice

Bonita Bradley, Character Embodiment
Leslie Felbain, Clown and Mask
Gregory Hoffman, Combat/Weapons
‘Warren David Keith, Acting

Debra Lambert, Singing

Domenique Lozano, Acting

Peter Maleitzke, Singing

Karl Ramsey, Combat/Weapons

Studio A.C.T.

Letitia Bartlett, Dynamic Movement/Physical
Acting/Clowning

Mike Carroll, Acting

Laura Derry, Improvisation

Frances Epsen Devlin, Singing

Jeffrey Draper, Voice 5 Speech/Acting

Paul Finocchiaro, Acting

Dawn-Elin Fraser, Acting

Marvin Greene, Acting

Christopher Herold, Acting

Andrew Hurteau, Acting

Rose Adams Kelly, Alexander Technique

Drew Khalouf, Voice & Speech/Acting

Francine Landes, Acting

Domenique Lozano, Acting

Trina Oliver, Acting

Regina Saisi, Improvisation

Naomi Sanchez, Singing

Barbara Scott, Improvisation

Lynne Soffer, Speech, Acting

Ava Victoria, Singing

Bruce Williams, Audition Techniques, Acting

Young Conservatory

Glenn Canin, Alexander Technique
Melissa Carey, Acting, Voice & Speech
Kevin Crook, Acting, Improvisation
Christin Davis, Acting

Ann Farrar, Acting, Auditions
Anthony Fusco, Acting

Nancy Gold, Physical Character, Acting
Jane Hammett, Musical Theater

Greg Hubbard, On-Camera Acting
‘W.D. Keith, Director

Domenique Lozano, Director
Christine Mattison, Dance, Choreographer
Michael Mohammed, Musical Theater
Kari Prindl, Alexander Technigue
Pamela Ricard, Aeting

Vivian Sam, Musical Theater, Dance
Joie Seldon, On-Camera Acting

Craig Slaight, Director, Acting

Brian Stevens, Acting, Physical Character
James Wagner, Acting

Krista Wigle, Musical Theater

New Plays Program
Constance Congdon, Timothy Mason
Resident Playwrights

Accompanists
John Conway
Robert Rutt

Library Staff

Jean Wilcox, Library Coordinator Volunteer
G. David Anderson, Elena Balashova, Joan
Cabhill, Barbara Cohrssen, Elaine Foreman,
Martha Kessler, Barbara Kornstein, Ines
Lewandowitz, Franco Mancini, Ann
Morales, Roy Ortopan, Dana Rees, Beverly
Saba, Roger Silver, Sam Thal, Sylvia Coe
Tolk, Nancy Zinn, Library Volunteers




For YOUR INFORMATION

ADMINISTRATIVE OFFICES

A.C.Ts administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
Web: www.act-sf.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12-8 p.m.
Tuesday through Saturday, and 12-6 p.m.
Sunday and Monday. During nonperformance
weeks, business hours are 12—6 p.m. daily.
Call 415.749.2ACT and use your Visa,
MasterCard, or American Express card.

Or fax your ticket request with credit card
information to 415.749.2291. Tickets are also
available 24 hours/day on our Web site at
www.act-sf.org. All sales are final, and there
are no refunds. Only current subscribers enjoy
performance rescheduling privileges and lost-
ticket insurance. Subscriptions available by
calling 415.749.2250. A.C.T. gift certificates
can be purchased in any amount online, by
phone or fax, or in person at the box office.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior rush
tickets are available at the box office two
hours before curtain. Matinee senior rush
tickets are available at noon on the day of
the performance for $10. All rush tickets are
subject to availability, one ticket per valid ID.
Student and senior citizen subscriptions are
also available. A.C.T. offers one Pay What
You Wish performance during the regular
run of each production.

Group Discounts
For groups of 15 or more, call Edward
Budworth at 415.439.2473.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain. The lobby opens one hour
before curtain. Bar service and refreshments
are available one hour prior to curtain.

A.C.T. Merchandise

A.C.T.~branded souvenirs—clothing, jewelry,
DVDs, music, and other novelty items—as
well as books, scripts and Words on Plays, are

on sale at the souvenir desk in the main lobby
and at the Geary Theater Box Office.

Refreshments

Full bar service, sweets, and savory items are
available one hour before the performance

in Fred’s Columbia Room on the lower level
and the Sky Bar on the third level. There

is also a mini-bar in the main lobby. You

can avoid the long lines at intermission by
preordering food and beverages in the lower-
and third-level bars. Food and drink are not
permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Text messaging during the
performance is very disruptive and not
allowed.

Perfumes

The chemicals found in perfumes, colognes,

and scented after-shave lotions, even in small
amounts, can cause severe physical reactions in
some individuals. As a courtesy to fellow patrons,
please avoid the use of these products when you
attend the theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
415.439.2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission oz/y if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are available
free of charge in the lobby before performance.
Please turn off your hearing aid when using an
A.C.T. headset, as it will react to the sound
system and make a disruptive noise.

GEARY THEATER EXITS

Photographs and recordings of A.C.T.

performances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

.h\ Wheelchair seating is available on all
(J levels of the Geary Theater. Please call
415.749.2ACT in advance to notify
the house staff of any special needs.

A.C.T. is pleased to announce that an
Automatic External Defibrillator (AED) is

now available on site.

AFFILIATIONS

A.C.T. operates under an agreement between
the League of Resident Theaters and Actors’
Equity Association, the union of professional
actors and stage managers in the United
States. A.C.T. is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of the League
of Resident Theaters, Theatre Bay Area,
Union Square Association, San Francisco
Chamber of Commerce, and San Francisco
Convention & Visitors Bureau. A.C.T.is a
participant in the National Theatre Artist
Residency Program, administered by Theatre
Communications Group and funded by the
Pew Charitable Trusts.

The director is a member of

SSdC the Society of Stage Directors

and Choreographers, Inc., an
independent national labor union.

The scenic, costume, lighting,
and sound designers in LORT
theaters are represented by
United Scenic Artists, Local
USA-829 of the IATSE.

vational A C.T. js supported in part
ENDOWMENT

routgre Dy a grant from the National
Endowment for the Arts.

A.C.T.is supported in part by a -
grant from the Grants for the Arts/
San Francisco Hotel Tax Fund.
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