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KEVIN BERNE

ABouT A.C.T.

B A 4.,

AMERICAN CONSERVATORY THEATER
nurtures the art of live theater through
dynamic productions, intensive actor
training in its conservatory, and an ongoing
dialogue with its community. Under the
leadership of Artistic Director Carey
Perloff, A.C.T. embraces its responsibility
to conserve, renew, and reinvent its
relationship to the rich theatrical traditions
and literatures that are our collective legacy,
while exploring new artistic forms and new

communities. A commitment to the highest

standards informs every aspect of A.C. T's
creative work.

Founded in 1965 by William Ball,
A.C.T. opened its first San Francisco
season at the Geary Theater in 1967. In
the 1970s, A.C.T. solidified its national
and international reputation, winning
aTony Award for outstanding theater
performance and training in 1979.
During the past four decades, more
than 320 A.C.T. productions have been
performed to a combined audience of
more than seven million people; today,
A.C.Ts performance, education, and
outreach programs annually reach more
than 230,000 people in the San Francisco
Bay Area. In 1996, A.C.T’s efforts to
develop creative talent for the theater were
recognized with the prestigious Jujamcyn
Theaters Award. In 2001, to celebrate
A.C.T’s 35th anniversary and Perloff’s
10th season, A.C.T. created a new core
company of actors, who have become
instrumental in every aspect of its work.

Today A.C.T. is recognized nationally
for its groundbreaking productions of
classical works and bold explorations
of contemporary playwriting. Since the
reopening of the Geary Theater (now

the American Conservatory Theater) in
1996, A.C.T. has enjoyed a remarkable
period of audience expansion and financial
stability. In 2001, A.C.T. began producing
alternative work at Zeum Theater,

which now serves as a venue for student
productions and exciting new plays. The
company continues to produce challenging
theater in the rich context of symposia,
audience discussions, and community
interaction.

The conservatory, led by Melissa
Smith, now serves 3,000 students every
year. It was the first actor training program
in the United States not affiliated with a
college or university accredited to award a
master of fine arts degree. Danny Glover,
Annette Bening, Denzel Washington,
Anika Noni Rose, and Elizabeth
Banks are among the conservatory’s
distinguished former students. With
its commitment to excellence in actor
training and to the relationship between
training, performance, and audience, the
A.C.T. Master of Fine Arts Program has
moved to the forefront of America’s actor
training programs, while serving as the
creative engine of the company at large.
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KEVIN BERNE

FROM THE ARTISTIC DIRECTOR

Dear Friends,

love virtuosity.
One of my
favorite things
about live theater
is watching
a performer

do something
remarkable in

real time (like Olympia Dukakis telling the entire story of a
woman’s life and feelings just through the expressivity of her
face and body in Vigil), or seeing a single directorial touch that
explodes the emotional life of a play (like Emma Rice’s film

of the waves crashing against the shore and the lovers falling
backwards at their first meeting in Brief Encounter), or listening
to an exquisitely expressed piece of language that cuts to the
heart of a feeling, as in Racine’s Phedre: “This is not sweet love
coursing through my veins / But Venus tooth and claw gnawing
my limbs.”

Virtuosity is the first thing that came to mind when I reread
Alan Ayckbourn’s The Norman Conquests as we prepared for this
production of Round and Round the Garden, which is the third
part of that trilogy of plays. Ayckbourn is such an effortless
craftsman that one could easily overlook the sheer virtuosity
of this delightful cycle, which explores a perfectly balanced
ensemble of six characters and their tangle of hilariously fraught
relationships. It helps that the performers in our production of
Garden have collaborated with each other often in the course
of many productions over many years, so they have a rich
history upon which to build. They are aided immeasurably by
comic master John Rando, our director, and by the vividly
imagined physical world of designer Ralph Funicello, a member
of the A.C.T. artistic family who has been creating onstage worlds
in our gorgeous theater since the company’s earliest days in
San Francisco. Ralph had the wonderful notion of creating an
ivy-covered house that is as hairy and full of libido as Norman
himself. This is a play about unbridled desire as it collides with
bourgeois convention, and while it is certainly a product of its
time, reveling in new notions of open marriage, feminism, and
free expression, it contains within it absolutely universal truths
about the unpredictable nature of male-female relationships
and the restlessness of the human spirit.

Meanwhile, as I write this letter, our studios and offices are
abuzz with activity: we are preparing to go into rehearsals with
our world premiere of The Tvsca Project, to launch the 2010

ABOVE CAREY PERLOFF TEACHING IN THE A.C.T. MASTER OF FINE ARTS PROGRAM (JOSHUA ROBERTS,
CLASS OF 2011, LEFT)

graduates of our esteemed Master of Fine Arts Program into
their professional careers, and to open Craig Slaight’s visionary
Rufus Wainwright musical for the Young Conservatory,
Beautiful Child. At the same time, we are in the midst of an
institution-wide strategic planning process to explore the next
ten years at A.C.'T., both in terms of the kinds of work we want
to explore and the role we want to play in the community.

And we are thrilled to have announced our 2010-11 season,
which is filled with the ambitious, eclectic, and entertaining
work for which A.C.T. is acclaimed. Next season is all about
visionary collaborations and storytelling: it includes our
welcome to the astonishing new writer Tarrell McCraney with
his Marcus; Or the Secret of Sweet, part of a city-wide celebration
of his remarkable trilogy, The Brother/Sister Plays; our
international collaboration with Vancouver’s visionary Electric
Company Theatre on their multimedia No Exiz; our celebration
of the late great Harold Pinter with his masterpiece 7%e
Homecoming, accompanied by a memorial to his life and work;
our reunion with the divinely funny Bill Irwin, who teams up
with our core acting company, our exceptional M.F.A. Program
students, and the best local clowns to create Scapin; and our
much-anticipated musical exploration of Armistead Maupin’s
iconic and beloved Tules of the City.

We couldn’t be more excited about the variety, scope, and
sheer pleasure of the work ahead, and look forward to sharing it
with all of you.

Finally, we want to take a moment to celebrate the wildly
successful conclusion of our Next Generation Campaign, which
provides the first-ever endowment for our distinguished
institution, to ensure that it will have a long and healthy life
well into the future. To ALL of you who have been part of
this effort, we thank you from the bottom of our hearts. The
fact that we accomplished this hugely ambitious campaign in
the worst economy in memory is a testament to the depth of
passion and commitment of this community for live theater and
for training future generations of theater artists and audiences.
We have much in store for you, and are deeply grateful for your
continued support.

Yours,

Carey Perloff,
Artistic Director
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by Alan Ayckbourn
Directed by John Rando
Scenery by~ Ralph Funicello
Costumes by~ Lydia Tanji
Lighting by~ Alexander V. Nichols
Sound Design by~ Jake Rodriguez
Assistant Sound Designer  J] Bergovoy
Dramaturg ~ Michael Paller
Casting by~ Meryl Lind Shaw
Assistant Director ~ Derek Collard
THE CAST
(in order of appearance)
Tom Dan Hiatt
Annie  Delia MacDougall
Norman Manoel Felciano
Reg, Annie’s brother ~ Anthony Fusco

Sarah, Reg’s wife
Ruth, Norman’s wife, Annie and Reg’s sister

Marcia Pizzo
René Augesen

UNDERSTUDIES
Norman, Reg, Tom—Nicholas Pelczar; Ruth, Sarah, Annie—Mollie Stickney

STAGE MANAGEMENT STAFF
Elisa Guthertz, Stage Manager
Megan Q. Sada, Claire E. Zawa, Assistant Stage Managers

SETTING
The Garden

Act1, Scene 1: Saturday, 5:30 p.m. ActII, Scene 1: Sunday, 11:00 a.m.
Act 1, Scene 2: Saturday, 9:00 p.m. ActII, Scene 2: Monday, 9:00 a.m.

Round and Round the Garden will be performed with one 15-minute intermission.

This production is made possible at A.C.T. by

EXECUTIVE PRODUCERS
Chris and Leslie Johnson; Joan Lane

PRODUCERS
Jane Bernstein and Robert Ellis
Marcia and Geoftrey Green; Nion McEvoy
J. Dietrich Stroeh; Olga and Ian Thomson

ASSOCIATE PRODUCERS
Capegio Properties, Barbara and Chuck Lavaroni
Mr. and Mrs. Charles B. Johnson
David and Vicki Fleishhacker

pillsbury

The trees in this production were provided by Friends of the Urban Forest.
Round and Round the Garden is presented by special arrangement with SAMUEL FRENCH, INC.

Round and Round the Garden




THE MOLIERE OF

THE MIDDLE CLASSES

BY KATIE MAY

he author of some 74
plays, Alan Ayckbourn is
one of the most produced
playwrights of all time (second
only to Shakespeare) and the most
produced playwright in his own
lifetime. He also holds the record
for having the most plays running

© SCARBOROUGH THEATRE TRUST

simultaneously in London’s West
End (The Norman Congquests,
Absurd Person Singular, and Absent
Friends) and on Broadway (7%e
Norman Conguests and Absurd Person
Singular), all in the year 1975. His
plays have won countless awards,
including a Laurence Olivier
Special Award in 2009 for lifetime
contribution to the theater.

Despite his popularity, Ayckbourn’s work has typically been
met with a certain amount of academic snobbery. Often hailed
as the “Moliére of the middle classes” for his precise and almost
cruelly comic depiction of a particularly ordinary slice of English
life, Ayckbourn has been attacked for the narrowness of his view,
by critics who favor instead his more political contemporaries
(and fellow knights) Sirs David Hare, Tom Stoppard, and Harold
Pinter. Director Peter Hall, who championed Ayckbourn’s plays
at London’s National Theatre, once told him: “If you didn’t write
so much they’d realize you were quite good.”

Ayckbourn makes no apologies, however, either for his
commercial success or for his injection of comedy into even his
most serious dramas. “I have an ability to make audiences laugh, so
I should treasure that. I don’t want to lose that,” said Ayckbourn
in a 2007 interview with London’s T¢legraph. “There are plenty
of people who can make audiences cry. Unlike David Hare, who
writes about the state of the nation and current affairs, I write
about domestic affairs. I see myself more as a Jane Austen who
never bothers with the Napoleonic wars going on around her.”

Instead, Ayckbourn deals with the smaller, more personal
wars that take place in his characters’ living rooms, kitchens,
and gardens. He is an expert illustrator of the quotidian
experience—the quiet desperation and small, sad struggles of
everyday people—which is, perhaps, why his plays continue
to resonate across decades and generations of new audiences.
(The Norman Conguests were revived in 2008 to huge success
both in London and on Broadway, earning a sheaf of Tony and

8 American Conservatory Theater

(L TO R) ROSALIND ADAMS (ANNIE), ALEX MARSHALL (SARAH), CHRISTOPHER GODWIN
(NORMAN), AND JANET DALE (RUTH) IN THE WORLD PREMIERE PRODUCTION OF ROUND AND
ROUND THE GARDEN AT THE LIBRARY THEATRE, SCARBOROUGH, ENGLAND, IN 1973

Drama Desk awards, including for
best revival of a play). Despite his
unrelenting commitment to making
his audiences laugh, Ayckbourn
is in fact a master of contrasts—
his deeply flawed characters are
typically so desperately unhappy
that it is a wonder his audiences
don’t cry more often. Perhaps it
is a testament to the precision of
his craft and his seemingly flawless
timing that Ayckbourn is able to
bring the lightness of laughter to
some of the darkest situations;
among his best running jokes are
the continually thwarted attempts
at kitchen suicide found in Absurd
Person Singular and the painfully
awkward group of acquaintances in Absent Friends who just
can’t seem to say the right thing while comforting the bereaved
Colin after his fiancée has died in a drowning accident. (When
asked if she would like milk in her tea, Marge innocently replies:
“Yes, but don’t drown it.”)

In his 2002 book, The Crafty Art of Playmaking, Ayckbourn
writes: “Comedy is an essential part of any play. Without
light how can we possibly create shadow? It’s like a painter
rejecting yellow. I think if I've contributed anything to the
sum of modern playwriting it has been to encourage comedy
and drama to exist together as they used to in the days of
old.” This philosophy is perhaps no better illustrated than in
Ayckbourn’s smash hit, and possibly seminal work (it’s hard
to pick from 70+ full-length plays), The Norman Conquests,
in which an inexplicably and often confoundingly charming
Norman relentlessly pursues both of his sisters-in-law, right
beneath his wife’s nose, in a trilogy of plays that both celebrate
and poignantly satirize the sexual freedom of the early 1970s
and the dark truths and disappointments that often lie beneath
the surface of any marriage.

Following his appointment as permanent artistic director of
The Library (now the Stephen Joseph) Theatre in Scarborough,
England, in 1972, The Norman Conguests were Ayckbourn’s 1973
commission to himself. The project came about as the result of an
oft-the-cuff remark to a journalist who had asked him at the end of
the previous summer’s season, “What are you working on next?”
Ayckbourn, who admits he had no idea what he was going to be



working on next, airily replied: “Possibly a trilogy, who knows?”
When the same journalist called the following March to ask how
the trilogy was coming along, Ayckbourn realized he had better
get to work. Two weeks later, Table Manners, Living Together, and
Round and Round the Garden—later collectively titled 7he Norman
Conguests—were born.

Because Scarborough is a vacation destination with tourists
arriving and departing daily, Ayckbourn was careful to bear in
mind that few people would be able to attend the theater three
nights in a row. As a result he wrote three thematically related
plays—each telling the same story of a weekend of hilariously
attempted infidelity, but each depicting events taking place in
three different parts of the house—plays that not only stand alone,
but were also written “crosswise.” In other words, rather than
progressing linearly to write one play after the other, Ayckbourn
wrote scene one of Round and Round the Garden (considered
the most conventionally structured play of the three, with an
identifiable beginning, middle, and end), followed by scene one
of the other two plays, then scene two of all three plays, and so on
to the story’s conclusion. “I found myself grappling with triplet
sisters all with very different personalities,” writes Ayckbourn of
the trilogy. “Each play, although dealing with the same characters
and events, began to develop a distinct atmosphere of its own. . . .
Although very closely related thematically and in every other way,
they were meant to be enjoyed as individual plays.”

Collected below (by Simon Murgatroyd, Ayckbourn’s official
archivist) are some of Ayckbourn’s thoughts, expressed in
interviews throughout his long and prolific career, about comedy,
drama, and the creation and enduring appeal of Round and Round
the Garden and its sister plays.

WHY DID YOU DECIDE TO WRITE THE NORMAN CONQUESTS AS
THREE SEPARATE PLAYS?

I wanted to explore offstage life. That is, the life of characters
immediately before they come on and just after they leave the

SET MODEL FOR ROUND AND ROUND THE GARDEN BY SCENIC DESIGNER RALPH FUNICELLO

stage. I was also interested in experimenting with theatrical form.
Whether in viewing the same weekend three times and making
each play a complete evening in itself, I could also uncover fresh
insights and altered perceptions of the characters each time
someone sat down to re-see it. And whether seeing them in
different orders would change their perception. As far as I know
this had never been tried and although it owes a lot to the form,
it’s not strictly multiviewpoint theater. I love pushing theater to
see how far it will shove.

HOW DIFFICULT WAS IT TO WRITE THE NORMAN CONQUESTS
CROSSWISE?

I think it all seemed fairly easy at the time. The problem was that
one can never, as the writer, read the plays individually with an
innocent eye. I needed several fresh pairs of eyes to read them
before I was assured that they worked “downwards” as well as
crosswise. It was the natural way to write those plays. I needed
to cross-plot the parallel stories and it was the simplest way of
keeping track. I finished two of them in one night. I doubt that
T'll ever do that again.

WHAT MADE YOU CHOOSE THE DINING ROOM, SITTING
ROOM, AND GARDEN AS LOCATIONS FOR YOUR TRILOGY?
They were sort of logical locations. I'd just done kitchens (three
of them) in Absurd Person Singular, so I couldn’t use them again.
Living rooms and dining rooms seemed ideal locations for people
to assemble or pass through, giving me a great freedom to move
my characters about. A lot of The Norman Conguests is about
getting people on and off. The garden naturally followed and gave
the piece a nice contrast. Drama always has such a different feel
when it’s out of doors.

BENEATH THE HUMOR OF THE NORMAN CONQUESTS, THERE IS

A DARKER SIDE WHERE HUMAN WEAKNESSES ARE EXPOSED.

WAS IT YOUR INTENTION TO WRITE THE PLAY IN THIS WAY?
I always set out, when I write a play,
with some fairly serious intentions.
The stronger the serious base upon
which I build a play, the more I can
allow my humorous side to run away
a bit. I love this tension that the
comic and the serious create when
they run successfully side by side. It’s
a matter of balance: too dark becomes
unbearable; too light and you are in
danger of laughing at the characters,
which is really, for a writer, a terrible
act of betrayal.

Round and Round the Garden 9



WHEN YOU WROTE THIS TRILOGY, WERE YOU AIMING FOR
COMEDY THAT CAME FROM A REALISTIC VIEW OF SOCIETY,
OR A PARODY OF PEOPLE THAT WE RECOGNIZE, BUT
EXAGGERATED VERSIONS OF THEM?

I was looking to write a comedy that sprang from genuine
observation of the recognizable. Not being a natural “gag” writer,
I always rely on character and situation to create laughter. For
that to operate properly, we need first to believe in the people
we're watching.

WHAT INSPIRED THE CENTRAL CHARACTER, NORMAN, AND
WAS IT TO DO WITH THE TIME, THE POST-1960S?

Norman was of his time, certainly. It amused me to conceive a
character who felt it his God-given duty to please every woman
he met. He sees himself as a New Man. In fact he is just an Old
Man in New Man’s clothing. Well, sort of. The joke is that he goes
to inordinate lengths to seduce women who, for various reasons,

don't really need that much persuading.

A BRIEF BIOGRAPHY OF
ALAN AYCKBOURN

lan Ayckbourn was born in

Hampstead in 1939 to a violinist
father and a mother who was a writer.
No doubt he inherited their creativity,
but a bigger gift was his first close-up
view of two people who couldn’t be
happy together. By 1945 they had split
up, and in 1948 his mother married

© SCARBOROUGH THEATRE TRUST

ALAN AYCKBOURN AT THE TIME
ROUND AND ROUND THE GARDEN |

WAS WRITTEN incompatible, and she had a complete

her bank manager. They were utterly

breakdown before Alan persuaded her to leave home. He left
school at 17 with two A-levels and an exhaustive knowledge
of miserable relationships perceived through the woman’s
eyes, which may explain so much of his writing. Two years in
regional theater as an actor and stage manager led in 1959 to
the writing of his first play, The Square Cat, for Scarborough’s
theater-in-the-round at the instigation of his then employer
and subsequent mentor, Stephen Joseph. Some 73 plays later,
his work has been translated into more than 35 languages, is
performed on stage and television throughout the world, and
has won countless awards. There have been English and French
screen adaptations, the most notable being Alain Resnais’s fine
film of Private Fears in Public Places.

Major successes include Relatively Speaking, How the Other
Half Loves, Absurd Person Singular, Bedroom Farce, A Chorus of
Disapproval, The Norman Conguests, A Small Family Business,
Henceforward..., Comic Potential, Things We Do for Love, House
& Garden, and My Wonderful Day. Ayckbourn is also a noted
director, and it was only in 2009 that he retired as artistic director
of the Stephen Joseph Theatre, Scarborough, a post he held

10 American Conservatory Theater

WAS THERE ANYONE IN PARTICULAR ON WHOM YOU BASED
NORMAN’S CHARACTER?
Not really. I once said Norman was how I'd love to be; Tom was
how I appeared; and Reg was what I feared I'd become. They’re
all parts of me, male and female characters.

I think Norman is not uncommon. I once asked a friend of

mine what the secret was of his success with women. “Simple,”
he said, “T ask them.”

HOW DID AUDIENCES RESPOND TO THE NORMAN CONQUESTS
WHEN YOU FIRST WROTE IT IN 1973, AND DO YOU THINK
THAT PEOPLE WILL RESPOND IN A SIMILAR WAY NOW?
Heaven knows how they’ll take it now. I hope they’ll enjoy them.
They were written for fun and the plays, looking back on them, all
have a great innocence about them. The characters get quite het up
occasionally but they’re totally devoid of malice or dark intentions.
It’s a celebration of love and that’s still around, thank God. ™

AYCKBOURN ON COMEDY

I’'ve found that the darker the drama the more you
need to search for the comedy. If you don’t let
the audience off the hook occasionally to laugh
when you want them to, you’ll find them roaring
with laughter during moments you didn’t intend.
One of the endearing features of the human race
is that we can’t generally keep serious for long.
Be thankful for it. If we could we’d probably have
become extinct long ago.

for 36 years. Indeed, he would perhaps consider his greatest
achievement to be the establishment of this permanent home for
the theater-in-the-round company he first worked for all those
years ago, when the splendid two-auditoria complex fashioned
from a former Odeon Cinema opened in 1996.

Ayckbourn’s current plans include directing a revival of
Tuking Steps at Richmond’s Orange Tree in-the-round theater, a
revival of Communicating Doors for the Stephen Joseph Theatre,
and, in the autumn of this year, the premiere of his 74th play,
Life of Riley. In addition to the many honorary degrees and
other awards he has received, he was recently inducted into
the American Theatre Hall of Fame, received the Society of
London Theatre Special Award, and this year was honored
with the Critics’ Circle Award for Services to the Arts. He was
knighted in 1997.

Biography supplied by Alan Ayckbourn’s official website,

www.alanayckbourn. net.
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Advance the art of theater.
Connect with a passionate community.

M

PUBLIC HIGH SCHOOL STUDENTS ENJOY
THE IN-THEATER EXPERIENCE AT A STUDENT
MATINEE, PART OF A.C.T.’S THEATER IN
SCHOOLS PROGRAM.

ake a difference in young lives.
Become a corporate partner.

A.C.T.’s Corporate Partners Circle is comprised of energetic Bay Area companies
devoted to strengthening our community and who share our passion for high-caliber,
vibrant theater that is alive and relevant—capable of challenging audiences of all ages to
find a new way of viewing the world. Corporate partners provide support for A.C.T.’s arts
outreach and education programs in area schools, which help to level the playing field
for underserved youth, and invest in programming and productions that bring meaningful
arts experiences to the broadest possible audiences. In recognition of their generosity,
A.C.T.’s Corporate Partners Circle members receive exclusive benefits, including:

e  Extraordinary entertainment and networking e  Special invitations to exclusive events with

opportunities, including the popular annual

Corporate Part

e  Entrée to unique client hospitality and business-to-

renowned actors and artists

ners onstage luncheon
e Premium complimentary and discounted tickets for

employees, associates, and/or clients

business experiences, including backstage tours,

special season

gala packages, and in-theater e Customized corporate brand recognition,

entertainment opportunities marketing, and promotional benefits

RYAN MONTGOMERY

CAREY PERLOFF (LEFT)

T : __: 2 1 .\‘

CORPORATE PARTNERS ON THE SET OF ROCK "N’ ROLL WITH A.C.T. ARTISTIC DIRECTOR

AYIWODLINOW NVAH

CORPORATE PARTNERS NETWORK ONSTAGE WITH A.C.T. DIRECTOR OF
CORPORATE PARTNERSHIPS LESLIE BIRES (RIGHT)

Join A.C.T.’s Corporate Partners Circle and become part of a community of patrons and supporters that is

among the

A.C.T. ALUMNA ANNETTE BENING (LEFT) MINGLES
WITH CORPORATE PARTNERS.

most engaged and literate audiences in the country—alive with curiosity and
passionate about the role the arts play in our community!

VALERIE O’'RIORDAN

LISA STEINDLER (CENTER, SEATED), DIRECTOR OF A.C.T.’S ARTREACH PROGRAM, WITH A.C.T. TRUSTEES GREET NEW CORPORATE PARTNERS AT AN
ARCHBISHOP RIORDAN HIGH SCHOOL STUDENTS ONSTAGE LUNCHEON.

Round and Round the Garden
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JAY YAMADA

In May A.C.T.’s Young Conservatory (YC) will present the world
premiere of Beautiful Child, an original musical written by YC
Director and A.C.T. Associate Artist Craig Slaight and directed by
A.C.T. Associate Artist Domenique Lozano, featuring and inspired
by the songs of singer/songwriter Rufus Wainwright. The latest
in a series of productions developed by and for the YC to pay
tribute to the work of a modern composer, Beautiful Child follows
the journey of six teens trying to reclaim the innocence of their
childhoods—childhoods uncompromised by adult manipulation or
sullied by the corruption of the adult world.

In creating these unconventional theatrical works, says
Slaight, “I'm constantly listening to music, looking particularly
for composers who have a body of work that tells a story. Rufus
Wainwright has always fascinated me. He’s an incredibly intelligent
modern-day song writer, who is difficult to categorize. He's very
much a crossover, appealing to older as well as younger people.
He is enigmatic, and his music is eclectic. | was interested in
looking at what happens to young people when they’re the
product of corrupt parents. In considering the life journey of young
people, | feel one must consider the difficulty of finding your place
in the world, which is frequently at the heart of Wainwright’s lyrics.”

Past original YC musicals—all created by Slaight—
have featured the music of Simon and Garfunkel (Dangling
Conversations, 2002), Bob Dylan (Forever Young, 2003; toured to

12 American Conservatory Theater
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THE YOUNG CONSERVATORY COMPANY OF I’M STILL STANDING: A CELEBRATION OF THE MUSIC OF ELTON JOHN

MAKING MUSIC WITH BEAUTIFUL CHILD

“When | have finally found my room filled with toys
Be banging on my crib excited by noise . . .
Oh, how I'll feel like a beautiful child
Such a beautiful child again.
—"“Beautiful Child,” by Rufus Wainwright

the National Theater in London), Joni
Mitchell (Ladlies of the Canyon, 2004),
James Taylor (Shed a Little Light, 2005),
Sting (Fields of Gold, 2007), and Elton
John (’m Still Standing, 2008). Each
composer has been supportive of
Slaight’s goal of enabling young artists
to discover the dramatic possibilities
inherent in his or her body of music.

In keeping with the YC’s mission to
develop new work that views the world
through the eyes of young people,
Slaight eschews traditional musical
convention in favor of creating original
pieces that explore a composer’s songs
within a unifying narrative structure
written specifically for teens. The
productions began as “sort of staged
music videos,” according to Slaight,
“but then with our Bob Dylan piece, |
experimented with using two different forms of text, current news
clippings and the poetry of R. D. Lang, and it was wonderful.
Eventually | felt the need for more of a story. So in 2006 | wrote
a book that incorporated 20 songs by Lennon and McCartney
called Across the Universe.”

(2008)

Across the Universe also marked the beginning of a continuing
collaboration between A.C.T. and San Francisco’s Bird School
of Music, which provides training to young musicians in the Bay
Area. This fruitful partnership has resulted in three more musicals
featuring Bird musicians as the band supporting YC actor/
singers, and has continued to distinguish the YC as an innovator
in the training of the next generation of theater artists. “Most
high schools put on a musical every year,” says Slaight. “They’re
usually doing Broadway blockbusters, a fine place for that, you
can have many young people involved. But | was more interested
in finding ways in an acting school to deepen the acting work,
while strengthening the music technique, for singer/actors. So
creating music/theater performance pieces seemed a better fit,”
says Slaight.

“I've always felt that, as the flagship theater of Northern
California and a major regional voice in the country, we should
be not just consuming but also contributing to the body of work,
while providing a variety of experience to our performers and our
audiences.”



A.C.T. YOUNG CONSERVATORY

IN COLLABORATION WITH BIRD

THE MUSIC .-
RUFUS WAINWRIGHT

DRECTED BY

CRAIG SLAIGHT DOMENIQUE LOZANO

MUSICAL DIRECTION BY CHOREDERAFHY BY

JANEHAMMETT CHRISTINE MATTISON

S
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ACT. Conservatory performing
at Zeum Theater

ACT-SF.ORG
415.749.2ACT | ZEUM &,

1 A-C.T

american conservatory theater

SHOWCASING OUR TALENT

This spring, after completing three years of intensive actor training
at A.C.T., the graduating Master of Fine Arts Program class

of 2010 will embark upon careers as professional actors. The
culmination of their studies is a showcase production presented
annually to professional theater and film directors, agents, and
casting directors in the frighteningly competitive entertainment
centers of San Francisco, New York, and Los Angeles. The
showcase provides A.C.T. students with an invaluable opportunity
to exhibit their talents to industry professionals and discuss
potential career opportunities.

Each of the students has been guided throughout their final
year by A.C.T. Associate Artist Gregory Wallace in choosing and
perfecting for performance three two-and-a-half minute scenes.
“What'’s interesting about this group of actors,” Wallace reports, “is
that they are emotionally generous and intricate and complicated
and talented and versatile, so they can reveal many layers in
themselves.” The challenge is getting all that great stuff across to
discriminating professional observers in the brief amount of time
each actor has onstage. “Showcase is basically a taste,” explains
Wallace. “A really good taste so the audience will want the rest
of the gourmet meal these actors have to offer.” On the tasting
menu this year are scenes by playwrights Theresa Rebeck, James
McClure, and Sharman Macdonald.

“All year we’ve been bringing in scene after scene,” student
Nick Childress recalls. “You come in with 20 options, and you try
each of them on, and the object is to find out which ones fit you
best and really show them who you are.” Even with the pressure
of industry professionals in the audience, student Caroline
Hewitt stresses that, as with any performance, “the really
important thing is that, after the show, | can lay my head on my
pillow and go to sleep at night knowing I've done good work.”

These young artists have also grown in their business acumen,
as they themselves have had to raise much of the $30,000
required for travel and venue rentals by staging fundraising events
and soliciting donations. The A.C.T. community has united around
the soon-to-be-graduates: first- and second-year M.F.A. Program
students helped third-year students put up a production of
Amiri Baraka’s Dutchman, and visiting artist Geraint Wyn Davies
performed a special presentation of the one-man show Do Not Go
Gentle to benefit the showcase fund, while people from all over
A.C.T. have dug deep to make individual contributions.

Wallace muses: “My hopes for showcase are that it is lots of
fun, and surprising, and that the casting directors and agents
leave the performance wanting to know each and every one of
these actors better. | actually think it's going to be pretty easy to
do that. For the students, this event is an incredible chance that
most aspiring actors in the big city just don’t get—it’s like seven
years of pounding the pavement in an afternoon.”

www.act-sf.org/showcase
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So reads the latest draft of a press release written by the A.C.T.
Master of Fine Arts Program’s first-year class of the M.F.A. 8 as
they prepare for their upcoming production of Shepard’s sardonic
twist on the American western, which opens April 28, 2010, in
Hastings Studio Theater. Last fall, A.C.T. ushered in a new era of
actor training that incorporates a more comprehensive education
in theater making. In addition to their curriculum of acting, vocal
work, physical theater, etc., students now take seminars with
A.C.T.’s administrative and production departmental leaders with
the goal of understanding all the elements that go into producing
live theater.

This new approach to training is made possible by a
generous innovation grant from The James Irvine Foundation.
Conservatory Project Coordinator Rebecca Nestle explains,

“The Irvine Foundation is particularly interested in innovation as
it relates to audience engagement in the arts as a whole. So our
proposal was to train this first-year class—as well as the classes
that will follow—to produce their own work and take it out into
the community to look for those audiences in their 20s and

30s who are not going to theater and try to engage them with
performances by their peers.”

With this mandate, the class of 2012 has been working closely
with our marketing department to learn how best to promote A Lie
of the Mind, their first public production as a class. “This is a great
way for the students to become a more integral part of the larger
A.C.T. community,” says Public Relations Manager Evren Odcikin,
“and I'm excited to see what we can learn from them about new
ways to market to their age group, while they learn from us real
administrative skills that will make them more complete theater
makers.”

Student Alexander Crowther enjoys the challenges
presented by Odcikin and his colleagues: “They’ve brought many
tough questions forward: ‘Why is this a story that can only be told
onstage?’ ‘Who will come to see this show?’” Student Ben Kahre
agrees that confronting these tough questions is beneficial: “By
asking us to help market our own shows, A.C.T. is putting more
responsibility into our hands and helping us grow as potential
leaders. The landscape of American theater is demanding, and
the more tools we have to succeed in a constantly changing
environment the more opportunities present themselves.”

Like all M.F.A. Program productions, A Lie of the Mind serves
a pedagogical purpose. As a modern American play, it represents
an important style of playwriting for the students to master before
starting their careers. Lie also “sits well at the end of their first
year,” says Conservatory Director Melissa Smith. “Shepard’s work

14 American Conservatory Theater

A.C.T.’S M.F.A. 8 PRODUCE THEIR OWN L/E OF THE MIND

“A sudden, brutal act of domestic violence throws two families into crisis. What follows ruptures all
notions of memory, love, and home in the American landscape. A.C.T.’s M.F.A. 8 explore the poetic
complexities of Sam Shepard’s A Lie of the Mind in their first public performance.”

1SNV4 AHLOWIL

JESSICA KITCHENS AND MATT BRADLEY IN REHEARSAL FOR A LIE OF THE MIND

is thought of as ‘hyper-real’ or ‘super-real.” The students can take
all the work they’ve done so far on truth and size and apply it on

a more expansive scale.” Outside of the classroom, Lie is also

an ideal play for the public performance debut of the M.F.A. 8.
“We're starting with Lie because it is accessible,” observes Nestle.
“It's a quirky play that should engage people’s imagination, and

if the idea is to get new people interested in theater, this play is
wacky enough to do that.”

“Lie is a fantastic first production for our class because it is
truly a challenging, ensemble-based piece with rich imagery and
language,” adds student Christina Lorenn Elmore.

While A Lie of the Mind is the first of many public projects the
class of 2012 will produce while at A.C.T., the M.FA. Program’s
mission focuses on who these artists will be after they graduate.
“We are interested in empowering the students,” explains Nestle.
“We want them to graduate and feel control over their careers
instead of feeling like they have to wait by the phone.”

Student Jason Frank agrees: “Getting our hands dirty
and learning what it means to create and mount our own
work is just another step towards becoming a consummate
theater professional. That, | believe, is something that will truly
set us apart from other actors—the facility not only to act on
a professional stage, but also to create meaningful work for
ourselves.”

Performances are in Hastings Studio Theater, 77 Geary Street:
Wednesdays, April 28 & May 5, at 3 p.m.; Thursdays, April 29 &
May 6, at 7 p.m.; Fridays, April 30 & May 7, at 3 p.m.; and
Saturdays, May 1 & May 8, at 7 p.m. www.act-sf.org/Lie

Round and Round the Garden program continues on page 17, after
The Next Generation Campaign report.



MEET COURTNEY THOMAS
A.C.T. M.F.A. PROGRAM CLASS OF 2012

In each program of the A.C.T. mainstage season, we are pleased
to introduce to you one of A.C.T.’s remarkable first-year M.F.A. 8
students. In this issue, meet Courtney Thomas.

NicknAMEs Court, CoCo, Snacks.
BIRTHPLACE Redwood City, CA.
HoMETOwN Daly City, CA.

FIRST THEATER EXPERIENCE Performing
Mufara and His Beautiful Daughters
with the Lorraine Hansberry Theatre
Youth Academy. It is an African
adaptation of Cinderella, and |
played the equivalent of Cinderella’s
wicked step-sister.

7

FAVORITE THEATER EXPERIENCE: Seeing Hairspray on Broadway!

IF | COULD PLAY ANY ROLE, | WOULD WANT To PLAY Oya in /n the Red
and Brown Water, by Tarell Alvin McCraney, and Elphaba in
Wicked.

my sTory When | was 16, my mom saw me watching Chicago
and asked if | would be interested in doing something like that.

| answered, “Yea, | guess.” The next week, | was enrolled at the
Lorraine Hansberry Theatre Youth Academy, and | haven’t looked
back since.

RANDOM FACT | was a huge tomboy when | was little: football,
climbing trees, three broken arms . . . you name it, | was there.

EDUCATION St. Ignatius College Preparatory and a B.F.A.
from Howard University.

SPECIAL sKILLs Revamping a business résumé.
HoBBIEs Watching a good movie and researching.

RECOMMENDATIONS /nglourious Basterds, by Quentin Tarantino.

WANT TO KNOW MORE ABOUT
Round and Round the Garden?

Words on Plays, A.C.T'’s in-depth performance

guide series, offers insights into the plays,
playwrights, and productions of the A.C.T.

: subscription season. Each entertaining and

informative issue contains a synopsis, advance

program notes, study questions, artist interviews, and
additional information about the cultural context of the play.
Individual issues of Words on Plays for each production are
available in the theater lobby and online at act-sf.org. For more

information, call 415.749.2250.

WHAT IT MEANS
TO BEAN A.C.T.
CORPORATE PARTNER

A.C.T’s generous corporate
partners make exceptional
investments to support our
acclaimed arts education
programs in schools and the
actor-training programs in our
top-ranked conservatory—
support that truly makes

a difference in the lives of

KENNETH MCNEELY WITH A.C.T. ALUMNA ANIKA
NONI ROSE

thousands of young people
throughout our community and in our conservatory
programs. Few companies exemplify this commitment as
profoundly as AT&T, the highest-ranking of Bay Area firms
in corporate giving and esteemed by A.C.T. as presenting
sponsor of the holiday family classic 4 Christmas Carol and
A.C.Ts 2010 season gala, the Crystal/ Ball, which benefits
the conservatory. Under the leadership of Kenneth McNeely,
president of AT&T California, AT&T has partnered with
A.C.T. to ensure that dynamic and transformational family
productions and student programming remain alive and
vital, energizing the cultural life of our community. McNeely
explains why A.C.T. continues to be a part of AT&T’s giving
priorities:

At AT&T, we're committed to making a real
difference in the communities where we live

and work, especially by supporting innovative
programs that inspire young people and enrich our
community as a whole. Were a company dedicated
to connecting people with their world. Connecting
people is something that the performing arts do, as
well—they bring people together, from all cultures
and all walks of life, and can give us a window

into history, stir emotions, and be a source of
education—our primary area of giving. That’s why
we're so proud to support A.C.T., the production
of A Christmas Carol, and the Crystal Ball, which
benefits the students and actor-training programs
of the conservatory. On behalf of AT&T and our
12,000 employees in the Bay Area, I salute A.C.T.
and its outstanding performance, education, and
outreach programs that connect people to the arts
every day.

For information about becoming a corporate partner of A.C.T.,
please contact Director of Corporate and Community Partnerships
Lestie Bires at 415.439.2477 or lbires@act-sf-org.
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OfSTORYTELLING
AC Y—A‘NNOUNCING THE 201011 SEASON

%y Master clown and Tony
MOLIERE  Avyard winner Bill Irwin
Adapted by poping to A.C/T. with his

BILL IR‘ZII'; 21st-century take on Moliere’s

MARK 0’'DONNELL  17th-century farce.

Bill Irwin (photo by Ken Friedman)

WEST COAST PREMIERE

MARCUS

OR THE SECRET OF SWEET
THE BROTHER/SISTER PLAYS: PART Il

by One of the great new works
TARELLALVIN ¢ decade, Marcus

MFCRANEY concludes the Bay Area—wide
M Mﬁﬁﬁé‘ééf{ three-theater presentation
of McCraney’s The Brother/
Sister Plays.

Tarell Alvin McCraney (photo by Deana Lawson)

THE

HOMECOMIN

A.C.T. honors the Nobel
Prize—winning playwright
with a major revival of this
provocative and sexually
charged masterpiece.

HAROLD PINTER

Directed by
CAREY PERLOFF

René Augesen (photo by Kevin Berne)

U.S. PREMIERE

AMERICAN CONSERVATORY THEATER PRESENTS
THE VIRTUAL STAGE & ELECTRIC COMPANY THEATRE’'S
PRODUCTION OF

NO EXIT

by 'This acclaimed live cinematic
JEA;:;?% event puts Sartre’s classic in
extreme closeup as cameras
"Zﬂgﬁgggj} throughout the th.eatcr capture
PAULBOWLES the onstage experiences
Conceivedana ~ Of three strangers and the
directed by mysterious valet who brought
KIM COLLIER

them together.

Jonathon Young and Lucia Frangione in No Exit (photo by Michael Berz)

+——— WORLD PREMIERE —M—

Armistead Maupin (photo by Christopher Turner)

TALES OF
THE CITY

A NEW MUSICAL

Based on ARMISTEAD MAUPIN'S
TALES OF THE CITY anad MORE TALES OF THE CITY

Libretto by JEFF WHITTY
Music and lyrics by JAKE SHEARS 474 JOHN GARDEN
Directed by JASON MOORE

'The Tony Award-winning creators of Avenue Q
and the musical minds behind the Grammy-
nominated band Scissor Sisters bring theatrical
life to Armistead Maupin's iconic novels about
life, love, and sex in our city.

PLUS

ONE MORE PLAY
TO BE ANNOUNCED!

SUBSCRIBERS RECEIVE UP T0 50* OFF REGULAR TICKET PRICES

Plus, enjoy priority seating, free ticket exchanges, and more.

For more information, visit

ACT-SF.ORG/SEASON



PlEASE JOIN US

FOR THESE

| _ VERY SPECIAL EVENTS

April
4/28—
5/8

May

11
12

13
14-29

15

16
19

20

—————

All events take place in the American Conservatory Theater,
unless otherwise indicated.

A.C.T. Master of Fine Arts Program class of 2012 presents
A Lie of the Mind
Hastings Studio Theater (77 Geary St., 6th Floor)

Round and Round the Garden Prologue %
Featuring director John Rando. 5:30 p.m.

A.C.T. Master of Fine Arts Program class of 2011 presents
Once in a Lifetime
Zeum Theater

Round and Round the Garden Opening Night Dinner
Featuring director John Rando.
Garret. 5:30 p.m.

Round and Round the Garden Theater on the Couch %

After the 8 p.m. performance

Round and Round the Garden Audience Exchange %

After the 7 p.m. performance

Round and Round the Garden OUT with A.C.T. Wt

After the 8 p.m. performance

Prop and Scene Shop Tour O

Featuring a sneak peek at The Tosca Project set
A.C.T. Scene Shop. 5:30 p.m.

The Young Conservatory presents
Beautiful Child: The Music of Rufus Wainwright

Zeum Theater

Round and Round the Garden Saturday Salon
Featuring Scene Shop Foreman Mark Luevano and Properties
Supervisor Ryan Parham.

Garret. 11:45 a.m.

Round and Round the Garden Audience Exchange %

After the 2 p.m. performance

Round and Round the Garden Audience Exchange %

After the 2 p.m. performance

Costume Shop Tour Q
Featuring a sneak peek at The Tosca Project costume designs
A.C.T. Costume Shop. 5:30 p.m.

Due to the spontaneous nature of live theater, all times are subject to change.

415.749.2ACT « ACT-SF.ORG/INTERACT

From free parties to in-depth discussions
with the artists, A.C.T. offers the following
events for all—at no additional cost:

PROLOGUES

Free preshow discussions with the
director and a member of the A.C.T.
artistic team before the first preview
performance.

AUDIENCE EXCHANGES

Lively Q&A sessions with the cast

and A.C.T. staff after the performance.
Tickets to any performance grants

you entry!

OUT with A.C.T.

A.C.T's popular LGBT-night parties with
free wine and catered treats immediately
following the 8 p.m. performance.

THEATER ON THE COUCH

Members of the San Francisco Center
for Psychoanalysis explore the minds,
motives, and behaviors of the characters
in the play after the 8 p.m. performance.

ACT-SF.ORG/INTERACT

e —ryE—

S

annualfund directors

BECOME an A.C.T. DONOR

By contributing to A.C.T., you also receive
invitations to the following exclusive
donor perks:

TOURS and TECH REHEARSALS (M

DESIGN PRESENTATIONS

Hear a presentation of the director’s and
designers’ vision at the cast and creative
team’s first meeting.

OPENING NIGHT DINNERS

Dine with Artistic Director Carey Perloff
and the director of the production in
A.C.Ts private dining room before the
opening performance.

SATURDAY SALONS

Enjoy an elegant luncheon and engaging
conversation with a member of the A.C.T.
creative community before the matinee
performance.

producers

To support A.C.T. and receive invitations
to donor events, please contact Liv
Nilssen at Inilssen@act-sf.org or
415.439.2450.

ACT-SF.ORG/DONORLEVELS



WHO0’s WHO IN RounDp AND RouNnD THE GARDEN

RENE AUGESEN
(Ruth),an A.C.T.
associate artist and
core acting company
member, made her
A.C.T. debut in The
Misanthrope; she has
since appeared in
almost two dozen productions, most
recently The Caucasian Chalk Circle, A
Christmas Carol, November, Edward
Albee’s At Home at the Zoo, War Musuc,
Brainpeople, "Tis Pity She’s a Whore, and
Rock ’n’ Roll. New York credits include
Spinning into Butter (Lincoln Center
Theater), Macbeth (with Alec Baldwin
and Angela Bassett, The Public
Theater), Its My Party . . . (with F.
Murray Abraham and Joyce Van Patten,
ArcLight Theatre), and Overruled
(Drama League). Regional theater
credits include Mary Stuart (dir. Carey
Perloff, The Huntington Theatre
Company); several productions,
including the world premieres of 7he
Beard of Avon and The Hollow Lands, at
South Coast Repertory; and productions
at the Great Lakes Theater Festival,
Baltimore’s CENTERSTAGE, the Los
Angeles Shakespeare Festival, Yale
Repertory Theatre, and Stage West.
Film and television credits include 7%e
Battle Studies, Law & Order, Guiding
Light, Another World, and Hallmark Hall
of Fame’s Saint Maybe. Augesen is a
graduate of the Yale School of Drama.

MANOEL
FELCIANO
(Norman), an A.C.T.
associate artist and
core acting company
member, has
appeared at A.C.T.
in The Caucasian
Chalk Circle, November, Edward Albee’s At
Home at the Zoo, and Rock 'n’ Roll. For his
portrayal of Tobias Ragg in Sweeney Todd
on Broadway, he was nominated for the
Tony Award and won the Broadway.com
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Audience Award and Broadwayworld.
com Choice Award for Favorite Featured
Actor. Other Broadway credits include
Brooklyn, Jesus Christ Superstar, and
Cabaret. Off-Broadway credits include
Trumpery, Shockheaded Peter, and Much
Ado About Nothing (New York Shakespeare
Festival). Regional theater credits
include Ragtime (The Kennedy Center),
Three Sisters (Williamstown Theatre
Festival), and Sunday in the Park with
George (Reprise Theatre Company). Film
and television credits include Uncerzainty,
Trauma, The Unusuals, Life on Mars, One
Life to Live, and All My Children. He has
appeared in concert in The World of Nick
Adams (San Francisco Symphony) and
the world premiere of Nathaniel
Stookey’s Zipperz (Oakland East Bay
Symphony). Felciano is also a singer-
songwriter; Moonshot, his debut album of
originals, is available in the lobby. Born
and raised in San Francisco, he holds a
B.A. from Yale University and an M.F.A.
from New York University.

ANTHONY
FUSCO (Reg), an
A.C.T. associate
artist and core acting
company member,
has appeared at
A.CT. in The
Caucasian Chalk
Circle, November, Edward Albee’s At Home
at the Zoo, War Music, Rock 'n’ Roll, "Tis
Pity She’s a Whore, The Government
Inspector, The Rainmaker, The Imaginary
Invalid, Hedda Gabler, Travesties, The
Rivals, The Voysey Inbheritance, The
Gamester, A Mother, Les Liaisons
Dangereuses, The Three Sisters, Night and
Day, The Room and Celebration, Enrico
1V, The Misanthrope, Edward II, and A
Christmas Carol. Other Bay Area credits
include leading roles in King Lear, The
Tempest, The Importance of Being Earnest,
Arms and the Man, A Midsummer Night’s
Dream, and The Skin of Our Teeth for
California Shakespeare Theater; My Old

Lady at Marin Theatre Company; and
Traveling Jewish Theatre’s production of
The Chosen. On Broadway, he was in
Tom Stoppard’s The Real Thing and The
Real Inspector Hound. Fusco’s many
oft-Broadway credits include 7he Holy
Terror, Cantorial, Danton’s Death, and A
Life in the Theatre. He trained at Juilliard
and The Barrow Group School.

DAN HIATT
(7om) has been seen
at A.C.T. as Taylor
in Curse of the
Starving Class, the
Magistrate in The
Government
Inspector, Bob Acres
in The Rivals, Guildenstern in
Rosencrantz and Guildenstern Are Dead,
Cornelius Hackl in The Matchmaker,
Yepikhodov in The Cherry Orchard,
Roderigo in Othello, Mell in The Play’s
the Thing, and Smith in The Threepenny
Opera. Other Bay Area credits include
Joe Turner’s Come and Gone, Dinner with
Friends, and Menocchio at Berkeley
Repertory Theatre; The Life and Times of
Nicholas Nickleby and many others at
California Shakespeare Theater; 7his
Wonderful Life, The Immigrant, and A
Flea in Her Ear at San Jose Repertory
Theatre; Twentieth Century at
TheatreWorks; Picasso at the Lapin Agile
at Theatre on the Square; Noises Off at
Marine’s Memorial Theatre; and 7%e
Real Thing and Lifex3 at Marin Theatre
Company. Regional theater credits
include work with Seattle Repertory
Theatre, Arizona Theatre Company, the
Huntington Theatre Company, Pasadena
Playhouse, Ford’s Theatre in
Wiashington, D.C., Studio Arena
Theatre, the Idaho Shakespeare Festival,
and Stage West in Toronto.

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.



WHO0’s WHO

DELIA
MacDOUGALL
(Annie) has been
seen at A.C.T. in
Rock ’'n’ Roll, The
Government
Inspector, the world
premiere of Philip
Kan Gotanda’s After the War, A Christmas
Carol, and The Learned Ladies. She has
appeared with California Shakespeare
Theater in Pericles, Man and Superman,
King Lear, As You Like It, The Merchant
of Venice, The Merry Wives of Windsor,
The Life and Adventures of Nicholas
Nickleby, and Arms and the Man, among
others. Local credits include shows at
Berkeley Repertory Theatre, Magic
Theatre, Marin Theatre Company,
Aurora Theatre Company, and San Jose
Repertory Theatre. Other credits include
productions at Intiman Theatre,
Pittsburgh Public Theater, the Alley
Theatre, San Diego Repertory Theatre,
and La MaMa E.T.C. MacDougall is an
actor, director, and company member
with Word for Word Performing Arts
Company and an actor and director with
Campo Santo.

MARCIAPIZZO
(Sarah) was last seen
at A.C.T.in Rock’n’
Roll. Other A.C.T.
credits include 4
Mother, Opera
Comique, You Never
Can Tell, Passion
Cycle, and A Christmas Carol. Most
recently, she appeared in the world
premiere of First Day of School at SF
Playhouse. Other Bay Area credits
include leading roles in Restoration
Comedy, Two Gentlemen of Verona, The
Merchant of Venice, King Lear, and The
Tempest for California Shakespeare
Theater; As You Like It, Macbeth, The
"Taming of the Shrew, Cyrano de Bergerac,
and The Servant of Two Masters for Marin
Shakespeare Company, where this

summer she will play Cleopatra in Antony
and Cleopatra; My Fair Lady, Oklahomal,
The King and I, Anything Goes, Annie, and
The Wizard of Oz for the Mountain Play
Association; Mary Stuart for Pacific
Repertory Theatre; 7he Women for Marin
Theatre Company; and Picasso at the
Lapin Agile at Theatre on the Square.
Film credits include Bicentennial Man,
Fruit of the Vine, This Space Between Us,
and Delta Fever. Pizzo is a graduate of the
A.C.T. Advanced Training Program.

NICHOLAS
PELCZAR*
(Understudy) has
appeared at A.C.T.
in War Music, Rock 'n’
Roll, and A Christmas
Carol. Other Bay
Area credits include
boom at Marin Theatre Company; Hamlet
and As You Like I¢ at Pacific Repertory
Theatre; A4 Midsummer Night’s Dream at
the San Francisco Shakespeare Festival,
Marius and Dublin Carol at Aurora
Theatre Company; Daniel Handler’s 4
Adverbs at Word for Word Performing
Arts Company; and the The Life and
Adventures of Nicholas Nickleby, Othello,
All's Well That Ends Well, and The
Importance of Being Earnest at California
Shakespeare Theater. He is a recent
graduate of the A.C.T. MLF.A. Program.
In addition to A.C.T. Pelczar has trained
at The Royal Academy of Dramatic Art
in London, Prima del Teatro in San
Miniato (Italy), and Michael Howard
Studios in New York. He is a graduate of
the University of Virginia.

MOLLIE
STICKNEY
(Understudy)
attended the A.C.T.
Young Conservatory
and Summer
Training Congress

and is a graduate of
the Master of Fine Arts Program. She

has appeared in A.C.T. mainstage
productions of 4 Christmas Carol, When
We Are Married, Arcadia, and Gaslight.
She has also performed locally at
Berkeley Repertory Theatre, Magic
Theatre, Theatre on the Square, and SF
Playhouse.

JOHN RANDO (D:irector) s the
Tony Award~- and Outer Critics Circle
Award-winning director of Urinetown:
The Musical (also at A.C.T. and
Canadian premiere, six Dora Awards).
Last season at A.C.T. he directed

John Guare’s Rich and Famous. Other
Broadway credits include The Wedding
Singer, A Thousand Clowns, Dance of the
Vampires, and Neil Simon’s The Dinner
Party. With New York City Center’s
Encores!®, he has directed On the
Town, Damn Yankees, Face the Music,
Of Thee I Sing, The Pajama Game, Do
Re Mi, and Strike Up the Band. Oft-
Broadway credits include 7%e Toxic
Avenger (2009 Outer Critics Circle
Award for Outstanding New Oft-
Broadway Musical); The Downtown
Plays (Tribeca Theatre Festival/
Drama Dept.); Pig Farm (Roundabout
Theatre Company); Bright Ideas (IMCC
Theater); Polish Joke (IManhattan Theatre
Club); Mere Mortals (Primary Stages);
Things You Shouldn’t Say Past Midnight
(Promenade Theatre); The Comedy of
Errors (The Acting Company); and
The Venetian Twins, When Ladies Battle,
and Twelfth Night (The Pearl Theatre
Company). Regional credits include
productions at The Old Globe, the Alley
Theatre, the Mark Taper Forum, the
Geffen Playhouse, the Williamstown
Theatre Festival, Philadelphia Theatre
Company, Berkshire Theatre Festival,
Actors Theatre of Louisville, The
Cleveland Play House, and Syracuse
Stage. Upcoming projects include

The Guardsman at Berkshire Theatre
Festival and A Fox on the Fairway (world
premiere) at Signature Theatre. Rando
was a Drama League directing fellow
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TICKETS ON SALE NOW
For more information and tickets:
deyoungmuseum.org

Presenting Partner

Bankof America 2%

Birth of Impressionism: Masterpieces from the Musée d’Orsay is organized by the

Fine Arts Museums of San Francisco with gratitude for the exceptional loan from the
collection of the Musée d’'Orsay. Presenting Partner: Bank of America. Grand Patron:
Jeannik Méquet Littlefield. The Major Patrons of the exhibition are The Bernard

Osher Foundation, the Koret Foundation, the San Francisco Auxiliary of the Fine Arts
Museums, and Diane B. Wilsey, Opening Week Major Patron. The exhibition Patrons
are Athena and Timothy Blackburn, William G. Irwin Charity Foundation, J. Burgess and
Elizabeth B. Jamieson, Mr. and Mrs. James R. Swartz, and Douglas A. Tilden.

HERBST EXHIBITION GALLERIES

KGO v’(flw FExammer

d e Yo u n g AMBI0 Sl

Edouard Manet, The Fifer (detail), 1866
GOLDEN GATE PARK, SAN FRANCISCO ©RMN (Musée d’Orsay)/Hervé Lewandowski
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and in 2004 received an Outstanding
Young Texas Exes Award from The
University of Texas.

RALPH FUNICELLO (Scenic
Designer) has designed the scenery for 50
productions at A.C.T., where he
started his career in 1972 and received
an honorary master of fine arts

degree in 2005. He has also designed
more than 250 productions of plays
and operas throughout the world,
including the Broadway productions
of Julius Caesar, Brooklyn Boy, Henry

IV (Outer Critics Circle, Drama Desk,
and Tony award nominations), King
Lear, QED, and Division Street; the
off-Broadway productions of Sazurn
Returns, Ten Unknowns (Lucille Lortel
Award nomination), Prides Crossing,
and Labor Day; and New York City
Opera’s La Rondine, San Diego Opera’s
Don Quichotte, and LA Opera’s The
Dwarfand The Broken Jug. He is an
associate artist at The Old Globe in
San Diego and has designed for major
regional theater companies across the
country, as well as for the Stratford
Shakespeare Festival in Canada and the
Royal Shakespeare Company. He has
received the Michael Merritt Award for
Excellence in design and collaboration
and awards from the Bay Area Theatre
Critics Circle, the Los Angeles Drama
Critics Circle, Drama-Logue magazine,
Back Stage West, and the United States
Institute for Theatre Technology. He
currently holds the position of Don
Powell Chair in Scene Design at San
Diego State University.

LYDIA TAN]JI (Costume Designer)
has designed The Quality of Life, Curse
of the Starving Class, Brainpeople, The
Rainmaker, After the War, and Woman
in Mind for A.C.'T. Recent designs
include Death and the King’s Horseman
at the Oregon Shakespeare Festival,

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

Crime and Punishment at Berkeley
Repertory Theatre, and The Diary of
Anne Frank at Syracuse Stage. For
Berkeley Rep she has also designed
costumes for The Glass Menagerie, Our
Town, Master Class, Homebody/Kabul,
and Slavs!/, among others. Other regional
theaters with which she has worked
include Seattle Repertory Theatre,
Portland Center Stage, the Mark Taper
Forum, South Coast Repertory, Laguna
Playhouse, Pasadena Playhouse, East
West Players, California Shakespeare
Theater, Shakespeare Santa Cruz, San
Jose Repertory Theatre, Aurora Theatre
Company, Indiana Repertory Theatre,
The Children’s Theatre Company, The
Public Theater, Manhattan Theatre
Club, The Huntington Theatre
Company, Geva Theatre Center, Pan
Asian Repertory Theatre, and Arena
Stage. She has received six Bay Area
Theatre Critics Circle Awards and two
Drama-Logue Awards. Film credits
include The Joy Luck Club, Hot Summer
Winds, Dim Sum, The Wash, Thousand
Pieces of Gold, and Life Tastes Good.

ALEXANDER V.NICHOLs
(Lighting Designer) theater credits
include the Broadway production

of Wishful Drinking (Carrie Fisher),
originally presented at Berkeley
Repertory Theatre. Off-Broadway
productions include Los Big Names,
Horizon, Bridge and Tunnels, and Taking
Ower. He also production designs for
Berkeley Repertory Theatre, the Mark
Taper Forum, the Oregon Shakespeare
Festival, Arena Stage, The Huntington
Theatre Company, La Jolla Playhouse,
and Seattle Repertory Theatre. Dance
credits include several seasons as resident
designer for Pennsylvania Ballet,
Hartford City Ballet, and American
Repertory Ballet. He was the lighting
supervisor for American Ballet Theatre
at the Metropolitan Opera House and
is the resident visual designer for the
Margaret Jenkins Dance Company. His
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PRESENTING SPONSOR

BANK®RWEST Z£3.

JUNE 5 — SEPTEMBER 26, 2010

Transport yourself to Paris circa
1874 this summer at the Legion
of Honor in San Francisco. In
an exhibition of over 150 prints,
photographs, paintings and posters,
see how the La Ville Lumiere — the
City of Light — influenced the work
of artists such as Lautrec, Bureuil,
Seurat and Manet. This collection
provides context for the de Young's
Musée d'Orsay exhibitions.

SKINNER ORGAN CONCERTS
EVERY SAT AND SUN, 4PM
Live performances of 19th- and
early-20th-century favorites.

LEAD SPONSOR

BOUCHERON

Legion of Honor

34th Ave. & Clement St., San Francisco

Tue-Sun, 9:30am-5:15pm
legionofhonor.org 415.750.3600

Image: Georges Seurat, Eiffel Tower, ca. 1889. Qil on panel.
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BENJAMIN PRIVITT

ALUMNI
UPDATE
Heidi Armbruster
’02 is in the Red
Bull Theater
revival of John
Webster’s The
Duchess of Malfi
off Broadway.
Andrea Harris
’97 plays Titania
in A Midsummer
Night’s Dream,
Cornelia in
Hamlet, and Lady
in Love’s Labour’s
Lost at the Royal
Shakespeare
Company

in Stratford-
upon-Avon. Andrew Hurteau ’93 is in
Equivocation at Marin Theatre Company
through May 5. Mark Manske 91
(Advanced Training Program), Andy
Alabran ’98, Alex Moggridge ’00,

and Kelsey Ventner 09 are in A Seagull
in the Hamptons at Shotgun Players.
Aimee Bruneau 98 narrated the Audie-
nominated audio romance The House

on Tradd Street, by Karen White. Next

fall Dawn-Elin Fraser "97 takes up her
new position as assistant arts professor
at NYU. Marilee Talkington ’04, with
her theater company, Vanguardian
Productions, wrote and starred in Truce.
The Other Place, by Sharr White 93
(Advanced Training Program), which was
workshopped at A.C.T. during our First
Look festival last January, is a part of MCC
Theater’s 2010-11 season off Broadway.

TOP MARILEE TALKINGTON '04
BOTTOM KELSEY VENTER '09 AND ALEX MOGGRIDGE 00 IN
A SEAGULL IN THE HAMPTONS
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designs are in the permanent repertory
of San Francisco Ballet, Boston Ballet,
Alvin Ailey American Dance Theater,
Hubbard Street Dance Chicago, Royal
Winnipeg Ballet, Hong Kong Ballet,
Singapore Dance Theatre, and ODC.
Recent projects include November at
A.C.T,, the museum installation Circle of
Memory, in collaboration with Eleanor
Coppola, presented in Salzburg, Austria,
and video and visual design for LIFE: A
Journey Through Time, with photographer
Frans Lanting and composer Philip
Glass, presented at Alice Tully Hall.

JAKE RODRIGUEZ (Sound Design)
has carved out sound and music for
multiple theaters across the Bay Area
and beyond. Recent credits include
Tom Stoppard’s Rock 'n’ Roll and Speed-
the-Plow at A.C.T.; Girlfriend, Passing
Strange, The People’s Temple, and Fétes de
la Nuit at Berkeley Repertory Theatre;
Oedipus el Rey at Magic Theatre; Don
Juan at San Francisco State University;
Salomé at Aurora Theatre Company;
Eurydice at Milwaukee Repertory
Theater; and The Life and Adventures
of Nicholas Nickleby at California
Shakespeare Theater. Rodriguez is the
recipient of a 2003 Bay Area Theatre
Critics Circle Award and a 2004
Princess Grace Award.

MICHAEL PALLER (Dramaturg)
joined A.C.T. as resident dramaturg

and director of humanities in August
2005. He began his professional career

as literary manager at Center Repertory
Theatre (Cleveland), then worked as

a play reader and script consultant for
Manhattan Theatre Club, and has since
been a dramaturg for George Street
Playhouse, the Berkshire Theatre Festival,
Barrington Stage Company, Long Wharf
Theatre, Roundabout Theatre Company,
and others. He dramaturged the Russian
premiere of Tennessee Williams’s Smal/
The actors and stage managers employed in this production are

members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

Craft Warnings at the Sovremennik
Theater in Moscow. Paller is the author
of Gentlemen Callers: Tennessee Williams,
Homosexuality, and Mid-Twentieth-
Century Drama (Palgrave Macmillan,
2005) and the forthcoming Zennessee
Williams: The Playwright in Context
(Smith & Kraus) and has written theater
and book reviews for the Washington

Post, Village Voice, Newsday, and Mirabella
magazine. Before his arrival at A.C.'T., he
taught at Columbia University and the
State University of New York at Purchase.

MERYL LIND SHAW (Casting
Director) joined the A.C.T. artistic staff
as casting director in 1993. She has cast
roles for Magic Theatre, The Huntington
Theatre Company, Arizona Theatre
Company, the San Francisco Symphony
and Opera, and the San Francisco
productions of White Christmas, Jitney,
and Picasso at the Lapin Agile. Before
joining A.C.T. as casting director, she
stage-managed more than 60 productions
in theaters throughout the Bay Area,
including A.C.Ts Creditors and Bon
Appetit! She was resident stage manager
at Berkeley Repertory Theatre for twelve
years and production stage manager at the
Berkeley Shakespeare Festival for three
seasons. She has served on the Bay Area
advisory committee of Actors’ Equity
Association, the negotiating committee
for the LORT contract (1992 and 1993),
and the board of trustees of the California
Shakespeare Festival. She has taught

or guest lectured at A.C.T., Rutgers
University, Carnegie Mellon University,
Santa Clara University, St. Mary’s
College, and San Francisco’s Academy of
Art University, among others.

ELISA GUTHERTZ (Stage Manager)
most recently worked on 7%e Caucasian
Chalk at A.C.'T. Her numerous

other productions for A.C.T. include
November, Boleros for the Disenchanted,
Rich and Famous, The Quality of Life,
What You Will, Curse of the Starving
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Class, Speed-the-Plow, The Rainmaker,
Blackbird, The Little Foxes, A Number,
Sexual Perversity in Chicago, A Moon for
the Misbegotten, Well, and Eve Ensler’s
The Good Body. She has also stage-
managed The Mystery of Irma Vep,
Suddenly Last Summer, Rbinoceros, Big
Lowe, Civil Sex, Collected Stories, and
Cloud Tectonics at Berkeley Repertory
Theatre. Other productions include
The Good Body at the Booth Theatre
on Broadway, Big Love at Brooklyn
Academy of Music, and The Vagina
Monologues at the Alcazar Theatre.

MEGAN Q. SADA’s (Assistant Stage
Manager) most recent credits include
A.C.T’s A Christmas Carol, Magic
Theatre’s productions of Oedipus e/
Rey and Goldfish, and Marin Theatre
Company’s Lydia. Other professional
credits include Culture Clash’s 25”
Anniversary Show (Brava Theater
Center), Fiddler on the Roof (Jewish
Ensemble Theatre), Mrs. Shakespeare
(The Village Theater at Cherry Hill),
and The Immaculate Misconception
(Hilberry Theatre). Sada graduated with
a B.EA. in theater from Wayne State
University in Detroit, Michigan, where
she often stage-managed and directed,
including productions of Sweet Charity
at the Bonstelle Theatre and 7he Last
Five Years at the Studio Theatre.

CLAIRE E. ZAWA (dssistant Stage
Manager) spent a week assisting on

the recent A.C.T. production of Vigi/
and served as the assistant director

on November. Select Equity stage-
management credits include Cazhay:
Three Tales of China, conceived, written,
and directed by Ping Chong, at Seattle
Repertory Theatre, The New Victory
Theater, The Kennedy Center, and

the Vienna Festival; Julius Caesar at
Shakespeare Santa Cruz; You Can'’t Tuke
1t with You and Bad Dates following a
season-long internship (2003-04) at
Seattle Repertory Theatre; and The

Neverending Story, among others, at
Seattle Children’s Theatre. Zawa also
works as a director and production
manager and is a graduate of Macalester
College. Following Round and Round the
Garden, she will return to Shakespeare
Santa Cruz for Love’s Labor’s Lost.

CHRIS anp LESLIE JOHNSON
(Executive Producers) were both born and
raised in the Bay Area and have been
supporting A.C.T. since 2002. They
were recently executive producers on
Rock ’n’ Roll, Blackbird, and Curse of the
Starving Class. Directors of the Hurlbut-
Johnson Fund, the Johnsons support
many Bay Area arts organizations and
recently endowed the Hurlbut-Johnson
Chair in Diabetes Research at UC San

Francisco.

JOAN S. LANE (Executive Producer)
attended performances at the

Geary Theater, now the American
Conservatory Theater, even before
A.C.T. adopted the historic landmark
building as its home. Together with her
late husband, Ralph, she has supported
A.C.T. for 27 years, including providing
significant support to the effort to
rebuild the theater after the Loma
Prieta earthquake. She recalls having
seen everyone from Tallulah Bankhead
to Basil Rathbone and the Lunts at

the theater. She also was an executive
producer on A.C. T’s world premiere
productions of After the War and War
Mousic.

L

For the latest 4
« A.C.T.news and |
i behind-the-scenes

action, check out
our blog at
blog.act-sf.org.

YOUR FAVORITE
ARTS PROGRAMS
ARE NOW
ONLINE

EncoreArtsPrograms.com

An ever-expanding site
full of arts programs,
theatre news and
upcoming show
information

‘ |

EncoreArtsPrograms.com
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A.C.T. PROFILES

CAREY PERLOFF
(Artistic Director)
is celebrating her
18th season as
artistic director
of A.C.T., where
she most recently
directed Timberlake
Wertenbaker’s new version of Racine’s
Phédre in collaboration with the Stratford
Shakespeare Festival; other recent
productions include José Rivera’s Boleros
for the Disenchanted, Tom Stoppard’s
Rock 'n’ Roll (a coproduction with
The Huntington Theatre Company,
nominated for an Elliot Norton Award
for Best Production), and John Ford’s 7%s
Pity She’s a Whore. Known for directing
innovative productions of classics and
championing new writing for the theater,
Perloff has also directed for A.C.T. the
world premieres of Philip Kan Gotanda’s
After the War (A.C.T. commission) and
her own adaptation (with Paul Walsh)
of A Christmas Carol, the American
premieres of Tom Stoppard’s The
Invention of Love and Indian Ink and
Harold Pinter’s Celebration; A.C. T.—
commissioned translations/adaptations of
Hecuba, The Misanthrope, Enrico IV, Mary
Stuart, Uncle Vanya, and A Mother (based
on Maxim Gorky’s Vassa Zheleznova);
Harley Granville-Barker’s The Voysey
Inberitance (adapted by David Mamet);
the world premiere of Leslie Ayvazian’s
Singer’s Boy, and major revivals of The
Government Inspector, Bertolt Brecht/Kurt
Weill's Happy End (including a critically
acclaimed cast album recording), 4 Doll’s
House, Waiting for Godot, The Three Sisters,
The Threepenny Opera, Old Times, The
Rose Tattoo, Antigone, Creditors, Home,
The Tempest, and Stoppard’s Travesties,
The Real Thing, Night and Day, and
Arcadia. Perloff’s work for A.C.T. also
includes Marie Ndiaye’s Hilda, the world
premieres of Marc Blitzstein's No for an
Answer and David Lang/Mac Wellman’s
The Difficulty of Crossing a Field, and the
West Coast premiere of her own play
The Colossus of Rhodes (Susan Smith
Blackburn Award finalist). Her play
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Luminescence Dating premiered in New
York at The Ensemble Studio Theatre,
was coproduced by A.C.T. and Magic
Theatre, and is published by Dramatists
Play Service. Her play Waiting for the
Flood has received workshops in A.C.Ts
First Look series and at New York

Stage & Film and Roundabout Theatre
Company; her latest play, Higher, was
developed at New York Stage & Film
and as part of A.C. T's First Look series
at Stanford University. Her one-act play
The Morning After was a finalist for the
Heideman Award at Actors Theatre of
Louisville. Perloff has collaborated as a
director on new plays by many notable
contemporary writers, including Gotanda,
Robert O'Hara, and Lucy Caldwell. She
is currently developing a new dance-
theater piece, The Tosca Project, with
choreographer Val Caniparoli for A.C.'T.
and a new Elektra for the Getty Center
in Los Angeles.

Before joining A.C.T., Perloff
was artistic director of Classic Stage
Company in New York, where she
directed the world premiere of Ezra
Pound’s Elektra, the American premiere
of Pinter’s Mountain Language and The
Birthday Party, and many classic works.
Under Perloff’s leadership, Classic Stage
won numerous OBIE Awards, including
the 1988 OBIE for artistic excellence.
In 1993, she directed the world premiere
of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and
Brooklyn Academy of Music.

A recipient of France’s Chevalier de
I’Ordre des Arts et des Lettres and the
National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff
received a B.A. Phi Beta Kappa in
classics and comparative literature from
Stanford University and was a Fulbright
Fellow at Oxford. She was on the faculty
of the Tisch School of the Arts at New
York University for seven years and
teaches and directs in the A.C.T. Master
of Fine Arts Program. She is the proud
mother of Lexie and Nicholas.

MELISSA SMITH (Conservatory
Director) oversees the administration of
the A.C.T. Conservatory’s Master of

Fine Arts Program, Young Conservatory,
Summer Training Congress, and Studio
A.C.T, in addition to serving as the
master acting teacher of the MLFA.
Program. Before joining A.C.T. in 1995,
Smith served as director of the program in
theater and dance at Princeton University,
where she taught acting for six years.

She has worked with people of all ages

in venues around the country, including
teaching in Hawaii and in Florence,

Italy. Also a professional actor, she has
performed in numerous oft-oft Broadway
plays and at regional theaters, including
A.C.T. In 2004 she toured London and
Birmingham (U.K.) in Berkeley Repertory
Theatre’s production of Continental
Diwide. Smith holds a B.A. in English and
theater from Yale College and an ML.EA.
in acting from the Yale School of Drama.

JAMES HAIRE (Producing Director)
began his career on Broadway with

Eva Le Gallienne’s National Repertory
Theater as an actor and stage manager.
He also stage-managed the Broadway
productions of And Miss Reardon Drinks
a Little and Georgy (a musical by Carole
Bayer Sager), as well as the national

tour of Woody Allen’s Don't Drink the
Water. Oft Broadway he produced Ibsen’s
Little Eyolf (directed by Marshall W.
Mason) and Shaw’s Arms and the Man.
Haire joined A.C.T.in 1971. He and his
department were awarded Theater Crafts
International’s award for excellence in the
theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by

the Bay Area Theatre Critics Circle.



Frannie Fleishhacker, Co-chair

producers

*

Deedee McMurtry, Co-chair

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.Ts season by attending production
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the March 1, 2009~
March 31, 2010, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-st.org.

EXECUTIVE PRODUCER
($25,000-$49,999)

Barbara and Gerson Bakar

Rena Bransten

Lesley Clement and Doron Dreksler
David and Susan Coulter

Ms. Joan Danforth

Ray and Dagmar Dolby

James and Jean Douglas

Frannie and Mort Fleishhacker

Mr. and Mrs. Gordon P. Getty

Chris and Leslie Johnson

Mrs. Albert J. Moorman

Lisa and John Pritzker

Ms. Toni Rembe and Mr. Arthur Rock
Mrs. Claude N. Rosenberg, Jr.

Patti and Rusty Rueff

Diana L. Starcher on behalf of Wells Fargo
Laney and Pasha Thornton

Sylvia Coe Tolk

Carlie Wilmans

PRODUCER
($10,000-$24,999)

Judith and David Anderson

Robert Mailer Anderson and Nicola Miner
Ms. Annette Bening

Jane Bernstein and Robert Ellis

Kimberly and Simon Blattner

Lucia Brandon and Bert W. Steinberg

COMPANY SPONSOR
Priscilla and Keith Geeslin
Koret Foundation
Joan Lane
Fred M. Levin and Nancy Livingston

The Shenson Foundation
Burt and Deedee McMurtry
Kathleen Scutchfield
Mr. and Mrs. Steven L. Swig
Jeff and Laurie Ubben
Susan A. Van Wagner
Anonymous

Lloyd and Janet Cluff

Daniel E. Cohn

Jack and Susan Cortis

Carlotta and Robert Dathe

Julia and James Davidson

Drs. Caroline Emmett and Russell Rydel
Natasha and Lincoln Evans-Beauchamp
Marilee K. Gardner

Marcia and Geoffrey Green

Douglas W. and Kaatri Grigg

Rose Hagan and Mark Lemley

Kent and Jeanne Harvey

Dianne and Ron Hoge

Phil and Gloria Horsley

David T. ibnAle and Mollie K. Ricker
Jeffrey W. and Jeri Lynn Johnson

Lenny and Carol Lieberman

Christine and Stan Mattison

Nion T. McEvoy

Mr. and Mrs. Robert McGrath

F. Eugene and Mary S. Metz

Byron R. Meyer

Terry and Jan Opdendyk

Mr. and Mrs. John S. Osterweis

Dr. Douglas Ousterhout and Nancy McKerrow

Carey Perloff and Anthony Giles

Marjorie and Joseph Perloff

Toby and Sally Rosenblatt

Gene and Abby Schnair

Russ Selinger

Jo Schuman Silver

Dr. Gideon and Cheryl Sorokin

Marion and Emmett Stanton

Alan L. and Ruth Stein

J. Dietrich Stroeh

Patrick S. Thompson

Olga and lan Thomson

Doug Tilden

Trident International Corp.,
Anna Flider

Larry and Robyn Varellas

Jack and Susy Wadsworth

Paul and Barbara Weiss

Barry Williams and Lalita Tademy

Dianne Hoge, Co-chair

directors

*

Kirke Hasson, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities,
complimentary parking, access to the V.L.P. ticket line to purchase or exchange premium tickets, and use of the V.I.P. Lounge during performance intermissions. We

are privileged to recognize these members’ generosity during the March 1, 2009-March 31, 2010, period. For information about membership, please contact
Liv Nilssen at 415.439.2450 or Inilssen@act-sf.org.

ASSOCIATE PRODUCER

($5,000-$9,999)

The Ark Fund

Mr. and Mrs. Joachim R. Bechtle

Gayle and Steve Brugler

Mr. and Mrs. John M. Bryan

Paul E. Cameron

Mr. Kimo Campbell

Capegio Properties, Barbara and
Chuck Lavaroni

Mr. Ronald Casassa

Devron Char and Valerie Charlton-Char

Madeline and Myrkle Deaton

The Margaret Brown De Clercq Fund
Carol P. Dollinger

Anne and Gerald Down

Joan Eckart

Roberta and David Elliott
Mr. and Mrs. Robert Emery
Sue and Ed Fish

Ms. Linda Jo Fitz

Vicki and David Fleishhacker
Marcia and John Goldman
Joanne and Harlan Heydon
Ms. Betty Hoener

Holly and Chris Hollenbeck
Michael P. Nguyen

Mr. Robert Hulteng

Judy and Bob Huret

Ms. Angéle Khachadour

Sue Yung Li and Dale lkeda

Mr. J. A. McQuown

Michele Ballard Miller
Bruce and Adrienne Mitchell

Ambassador James C. Hormel and

Mr. and Mrs. Charles B. Johnson

Joel Krauska and Patricia Fox

Dr. and Mrs. Michael F. Marmor

Mr. and Mrs. John Murphy
Roy Ortopan
Mr. Frank Ottiwell
Mr. Steven C. Phillips
Mr. and Mrs. Richard Riley
Mr. James Robinson and
Ms. Kathy Kohrman
Helen M. Robison and
Anna Robison-Stang
Gary Rubenstein and Nancy Matthews
Ms. Anne Shonk
Mr. and Mrs. Richard J. Simons
Randall Solomon and Joseph Mallet
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Mr. Laurence L. Spitters

Mr. Jack R. Steinmetz and Richard E. Hall
Dr. and Mrs. Martin Terplan

Brian and Ayn Thorne

Ruthellen Toole

Mrs. Claire Isaacs Wahrhaftig

Mr. and Mrs. Roger Wu

Mr. and Mrs. Loring A. Wyllie, Jr.
Anonymous (1)

PLAYWRIGHT
($3,000-$4,999)

Ms. Donna L. Beres and Mr. Terry Dahl
Ms. Donna Bohling and Mr. Doug Kalish
Tom and Carol Burkhart
Mr. and Mrs. Edgar M. Buttner
Patrick Callan
Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton
John and Linda Carter
Mr. and Mrs. Steven B. Chase
Mr. and Mrs. T. Z. Chu
Rafael R. Costas, Jr.
Mr. Orlando Diaz-Azcuy
Mrs. Delia Fleishhacker Ehrlich
Mr. and Mrs. Christian P. Erdman
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and
Ms. Lynn Bunim
Mr. and Mrs. Kevin Ford
Mr. and Mrs. Thomas Frankel
The Margot Fraser Fund of the
Marin Community Foundation
Mrs. Phyllis Friedman
Mr. and Mrs. Thomas A. Gallagher
Ms. Sarah Gant
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan Ferrara
Mr. and Mrs. Mark Greenstein
Kirke and Nancy Hasson
William E. Hawn
Mr. and Mrs. R. S. Heinrichs
Mr. and Mrs. Henry Paul Hensley
Dave and Nancy Hitz
Mr. and Mrs. Ban Hudson
Mr. Rob Humphrey and Ms. Diane Amend
Jo Hurley
Barbara and Ron Kaufman
George and Janet Kelts
Mr. and Mrs. Jim Klingbeil
Dr. Thane Kreiner and Dr. Steven Lovejoy
Mr. and Mrs. P. Beach Kuhl
Richard and Paola Kulp
Mr. Richard A. LaCava and
Mr. Tomas van der Haase
Capegio Properties, Barbara and
Chuck Lavaroni
Mr. Richard Lee and
Ms. Patricia Taylor Lee
Mr. Max Levchin
Ms. Jennifer Lindsay
Ron and Mary Loar
Mr. Jeffrey P. Malloy
Bruce and Naomi Mann
G. P. and Deborah Matthews
Ms. Judith G. McKelvey and
Dr. Robert Shaw
Ms. Kathleen Mcllwain
Glen and Nancy Michel
Milton Meyer Foundation
Bill and Pennie Needham
Mr. Richard Rava and Ms. Elisa Neipp
Mr. and Mrs. Merrill E. Newman
Dr. and Mrs. John O’Connor
Mr. and Mrs. Stephen F. Patterson
Pease Family Fund
Mr. Adam Pederson
Mr. and Mrs. N. C. Pering
Ken Lind Fund
Geoff and Andrea Ralston
Joyce and Gary Rifkind
Victoria and Daniel Rivas
Ivy and Leigh Robinson
Ms. Helen M. Robison
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— DIRECTORS CIRCLE CONTINUED —

Gary Roof and Douglas Light
Mr. Joseph A. Rosenthal

Mark and Martha Ross

Mrs. Riva Rubnitz

Mrs. Charles M. Schulz

Mrs. Deborah G. Seymore

Ms. Claire Solot and Mr. Sinjin Bain
The Somekh Family Foundation
Mr. Richard Spaete

Mr. John Sperling

William and Judith Timken
Anne and Paul Wattis

Ms. Carol Watts

Dr. and Mrs. Andrew Wiesenthal
Ms. Diane Wynne

Mr. and Mrs. Bennett G. Young
Anonymous (2)

DIRECTOR
($1,500-%$2,999)
Martha and Michael Adler
Betty and Bruce Alberts
Ms. Sharon L. Anderson
Mr. Paul Angelo
Ms. Carolynn Atherton
Ms. Lynda Barber
Peter Booth Wiley and Valerie Barth
Ms. Susan Beech
Mr. Stephen Belford
Mr. and Mrs. Richard Bennett
Mr. and Mrs. Paul Berg
Mr. Kenneth C. Berner
Kenneth Berryman
Dr. Barbara L. Bessey and

Dr. Kevin J. Gilmartin
Fred and Nancy Bjork
Larry and Lisbeth Blum
Christopher and Debora Booth
Ben and Noel Bouck
Mr. David Bransten
Marilyn and George Bray
Ms. Patricia Bresee
Ms. Linda Brown
Patrick M. Callan
Mr. Stanley Casper and

Ms. Stephanie Casper
Judge Barbara A. Caulfield
Mrs. Donald Chaiken
Ms. Mary E. Claugus
Mr. Byde Clawson and

Ms. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Dr. and Mrs. William J. Comport
Thomas J. and Joan C. Cooney
Rosemary Cozzo
John Crow
Mr. and Mrs. Ricky J. Curotto
Richard T. Davis and William J. Lowell
Mr. T. L. Davis and Ms. M. N. Plant
Robert and Judith DeFranco
Mr. Kelly Deneveu
Reid and Peggy Dennis
Mrs. Julie D. Dickson
Ms. Janeanne Doar
Jerome L. and Thao N. Dodson
Mr. Calvin Doucet
Mr. and Mrs. Jan Drayer
Carole and Dan Eitingon
Ms. Winn Ellis and Mr. David Mahoney
Alison and Peter Engel
Barb and Gary Erickson
Richard G. Fabian
Mr. and Mrs. Charles Fadley

Mr. Robert Feyer and Ms. Marsha Cohen

Mr. and Mrs. Donald Fillman

Dr. and Mrs. Laurence Finberg
Mr. and Mrs. Richard J. Fineberg
Sue and Ed Fish

Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Richard L. Fowler
Dr. and Mrs. Fred N. Fritsch
Susan Fuller

Mr. James Gala

Mr. Michael R. Genesereth

Scott and Cheri Germer
Mr. Richard E. Gibson and
Mr. Paul G. Porcher
Ms. Susan Johann Gilardi and
Mr. Dennis Gilardi
Dr. and Mrs. Harvey W. Glasser
Dr. A. Goldschlager
Dr. and Mrs. Kenneth Gottlieb
Ms. Ann M. Griffiths
Curtis and Vicki Groninga
Ms. Margaret J. Grover
Mrs. Ermalind V. Guerin
Nadine Guffanti and Ed Medford
Ms. Marlyne Hadley
Timothy F. Haggerty
Mr. and Mrs. Richard Halliday
Alan and Wendy Harris
Mr. James Hayes
Katherine Hennig and Barbara Jones
Mr. Donald H. Holcomb
Wayne and Judith Hooper
Mrs. Dorothy A. Hyde
Lyn and Harry Isbell
Dr. and Mrs. C. David Jensen
Stephen and Elizabeth Johnson
Mr. and Mrs. Robert R. Johnston
The Very Reverend and Mrs. Alan Jones
Mrs. Claiborne S. Jones
Mr. and Mrs. Michael Kamil
Gary and Zeeva Kardos
Mr. and Mrs. Joseph Keegan
Gregg Kellogg and Rebecca Katz
Ms. Angéle Khachadour
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Ms. Linda Kurtz
Ms. Cindy Labuda
Patrick Lamey and Mary Hughes
Jennifer Langan
Richard and Lynn Leon
Mr. and Mrs. John P. Levin
Ellen and Barry Levine
Dr. Lois Levine Mundie
Ms. Helen S. Lewis
Herbert and Claire Lindenberger
Mr. and Mrs. Alexander Long
Mr. and Mrs. Lawrence Ludgus
Melanie and Peter Maier, Maier Family
Foundation
Bennett and Wendy Markel
Ms. Lillian Martin
Ms. Jill Matichak Handelsman
John B. McCallister
Mr. and Mrs. Archibald McClure
Courtney and Frederick McCrea
Mr. and Mrs. Donald J. McCubbin
Mr. and Mrs. Casey McKibben
Mrs. Elisabeth McKinnon
Ms. Cathy McMurtry
Michael L. Mellor
Mr. and Mrs. Roger Miles
David and Alex Miller
J. Sanford Miller and Vinie Zhang Miller
Kenneth and Gisele Miller
Mr. and Mrs. James L. Milner
Dr. and Mrs. Charles Mohn
Mr. Patrick Morrin and
Ms. Janice Jagelski
Ms. Mary D. Niemiller
Ms. Doris Nordeen
Bruce and Risa Nye
Ms. Mary Jo O’Drain
Mr. and Mrs. Paul O’Drain
Mr. and Mrs. Clyde Ostler
Rachel and Timothy Parker
Ms. Saga Perry and Mr. Frederick Perry
Barbara and Jon Phillips
Mr. and Mrs. William Pitcher
Merrill Randol Sherwin
Mr. and Mrs. Jacob Ratinoff
Mr. and Mrs. Robert M. Raymer
Ms. Maryalice Reinmuller and
Mr. Harold Wanaselja
Albert and Roxanne Richards

James and Lisbeth Robison
Deborah Romer and William Tucker
Gerald B. Rosenstein
Bertram and Susan Rowland
Mr. Andy Rumer
Ms. Dace Rutland
Paul Sack
Monica Salusky and John Sutherland
Curtis N. Sanford
Jack and Betty Schafer
Dr. F. Stanley Seifried
Mr. and Mrs. William Schieber
Mrs. Deborah G. Seymour
Mr. and Mrs. John Shankel
Ms. Ruth A. Short
Joe and Lisa Skokan
Mr. Mark H. Slater
Mr. and Mrs. Richard D. Smallwood
Camilla and George Smith
Mr. and Mrs. Edward H. Snow
Mr. and Mrs. Robert S. Spears
Paul Spiegel
Mr. Russell Stanaland
Mr. David G. Steele
Lillis and Max Stern
Vibeke Strand, M.D., and
Jack Loftis, Ph.D.
Richard and Michele Stratton
Marvin Tanigawa
Mr. Jeffrey Taylor
Ms. Norah Terrault
Mr. and Mrs. David W. Terris
Mr. and Mrs. William W. Thomas
Mr. and Mrs. Salvatore Tocco
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Dr. and Mrs. Ted Ullman
Mr. and Mrs. John R. Upton, Jr.
Mr. and Mrs. Ronald G. VandenBerghe
Mr. and Mrs. Jerome Vascellaro
Mr. and Mrs. Robert J. Vizas
Mr. Daniel G. Volkmann, Jr.
Arnie and Gail Wagner
Mr. and Mrs. Jim Wagstaffe
Ms. Marla M. Walcott
Ted Weber, Jr.
Ms. Allie Weissman
Irv Weissman and Family
Mr. and Mrs. Christopher Westover
Mr. Keith Wetmore
Tim M. Whalen
Mr. and Mrs. Bruce White
Ms. Karen White
Mr. Joe Wolcott
Ms. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
S. S. Yosufzai
Michael Zenker and Leslie Alston
Anonymous (6)



annualfund

Annual Fund donors make annual contributions of $75-$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for
their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the

theater. We are privileged to recognize these donors’ generosity during the March 1, 2009—March 31, 2010, period. Space limitations prevent us from listing all
those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 415.439.2462

or hdavis@act-sf.org.

PATRON
($1,000 - $1,499)
Barbara and Marcus Aaron
Mr. Joe Albero
Mr. Hervey E. Aldridge
Dr. Renato Almanzor
Martin Armstrong
David and Elizabeth Austin
Mr. John T. Axton, Il
Dr. Carol Baird and Mr. Alan Harper
Mr. David N. Barnard
The Tournesol Project
Jeanne and William Barulich
David V. Beery and
Norm Abramson
David and Michele Benjamin
Mr. and Mrs. Roger Boas
Mary and Mark Bold
Ms. Janet H. Boreta
Gerhard and Regina Casper
Ms. Kathleen Childress and
Mr. Jesse Brown
Mr. and Mrs. Gary Cortese
Mrs. Carol G. Costigan
Jean and Mike Couch
Ms. Ginger Crane
Robert and Sarah de Swart
Carl and Theresa Degler
Mr. William Dickey
Ms. Thalia Dorwick
Robin and Rich Edwards
Leif and Sharon Erickson
Roger Fee
Mr. Richard Felciano
Ms. Marilyn A. Forni
The Freiberg Family
Mr. Timothy Gafney
Mr. and Mrs. Frederick Gaylord
Mrs. Gloria G. Getty
Mr. Arthur Gianoukos
Ms. Julia L. Gray
Dr. and Mrs. Richard Greene
Patricia Gribben
Bill and Nancy Grove
Robert Guillou
Mr. John F. Heil
Mr. Brian Herman
Dr. James and Suzette Hessler
Stephen and Mary Hibbard
Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Bill and Laura Hogan
Ms. Marcia Hooper
Mrs. Shirley Hort
Bent Creek Winery, Livermore CA

Mrs. Gary F. Hromadko
Mr. and Mrs. Robert E. Hunter, Jr.
Mr. Franklin Jackson
Ms. Jane A. Jaynes
Jeffrey and Loretta Kaskey
Ms. Pamela L. Kershner
Mr. and Mrs. George King
Mr. Craig Knudsen
Dr. and Mrs. Edward Taggart
Jan and Mark Laret
Mr. Larry Lewis
Tom Lockard and Alix Marduel
Ms. Sidne J. Long
Mr. and Mrs. Donald Luce
Ms. Leah MacNeil
John G. McGehee
Maureen McKibben
Ms. Sandra Mintz
Dr. and Mrs. Stephen G. Mizroch
Mr. Randall J. Montbriand
Mr. George Montgomery
Ms. Elaine Morshead
Mr. and Mrs. Douglas H. Ogden
Mr. Frank Ottiwell
Joyce and Clark Palmer
Ms. Margo Parmacek
Mr. David J. Pasta
Tillie Peterson
Keith and Laura Phillips
Steve Pressman and Liz Perle
Ms. Pamela Pshea
Ms. Nancy Quintrell
Edis and Martin Robinson
Yvonne Rogers
Ms. Diane Rudden
Mrs. H. Harrison Sadler
Ms. Judith Sahagen
Guy and Jeanine Saperstein
Ms. Nina M. Scheller
James and Michele Scillian
Mr. and Mrs. Clifford A. Sharpe
David and Susan Shields
Margaret Simon and Hank Jones
Earl G. and Marietta Singer
Mr. David Soward and
Ms. Roxanne Fleming
Mr. Paul Spiegel
Mr. Herbert Steierman
Rick Stern and
Nancy Ginsburg Stern
Mr. and Mrs. Jeffrey Thermond
Mr. Charles Tuttle
Damon M. Walcott, M.D.
Mr. Chris Wasney
Ms. Beth Weissman

Mr. Robert Weston

Mr. David S. Wood and
Ms. Kathleen Garrison

Mr. and Mrs. Irving Yalom

Anonymous (2)

SUSTAINER
($600 - $999)
Bill and Marsha Adler
Dr. Raymond Apple
Ms. Joyce Avery and
Mr. Brian A. Berg
Rebecca and David Ayer
Donald and Julie Baldocchi
Thomas and Luise Bates
Helen and Stuart Bessler
Mr. Donald Bird
Katherine Blenko and
Joseph Belanoff
Mr. Larry E. Brown
Nora-Lee and Alfred Buckingham
Mr. Justin Bugajski
Katherine and Roy Bukstein
Dr. Robert Calfee and
Dr. Suzanne Barchers
Ms. Linda Carson
Mr. Craig Claussen
Dr. Michael V. Collins
Ms. Kim Conner
Sue and Gary Conway
Mr. and Mrs. Corvin
Dr. and Mrs. Roy L. Curry
Bill and Myra Cusick
Ms. Noelle Dangremond
William and Cristine Dewey
Mr. and Mrs. Joseph DiNucci
Edward and Della Dobranski
Mr. and Mrs. Robert A. Dolin
Sally Dudley and Chuck Sieloff
Ms. Joanne Dunn
Dr. and Mrs. Philip Erdberg
Mr. and Mrs. Michael O. Felix
Ms. Nancy Ferguson
David Fink and Emily Weaver
The Fogelin Family
Ms. Kathleen Gallivan
Mr. Sameer Gandhi and
Ms. Monica Lopez
Ms. Marjorie Gelb and
Mr. Mark Aaronson
Ms. Carol A. Gilpin
Jim and Barbara Golden
David B. Goldstein and
Julia Vetromile
Mr. and Mrs. Roger F. Goldstein

Ted and Louise Gould
Ms. Marlys T. Green
Dr. and Mrs. Gabriel Gregoratos
Ms. Angelyn A. Grillo
Mr. and Mrs. Roger Halliday
Ms. Mary E. Hanemann
Mr. and Mrs. Robert Harpster
Ms. Kendra Hartnett
Arthur and Marge Haskell
Ms. Dolores Hawkins and
Mr. Jerome Braun
Nora and Marcelo Hirschler
Mr. and Mrs. Roger A. Humphrey
Mr. William Hyatt
Virginia M. Ingham
Michele and Warren Jackson
Mr. Doug Jensen
Allan and Rebecca Jergesen
Norman and Barbara Johnson
Ed and Peggy Kavounas
Ms. Kathleen M. Keene
Mr. R. Samuel Klatchko
Mr. Jeffrey G. Klingman
Mr. and Mrs. Kevin Klotter
Mr. Derek T. Knudsen
Mr. Paul Knudsen
Steve and Arlene Krieger
Dr. and Mrs. Edward Landesman
Edwin Lennox
Ms. Catherine Less
Mr. and Mrs. Norman M. Licht
Ms. Elise S. Liddle
Dr. and Mrs. Charles Lobel
Jane and Charles Long
Ms. Sally Lopez
Mr. Donald MaclIntosh
Gus Manning
Ms. R. Vernie Mast
Mr. and Mrs. George F. Mauricio
Ms. Evelyn Maye
Ms. Nancy McCormick
Mr. and Mrs. John McMahan
Linda McPharlin and Nick Nichols
Mr. Robert W. Menzies
Mark and Donnamarie Mills
Lillian and James Mitchell
Thomas and Lydia Moran
Mr. Ronald Morrison
Mr. Daniel Murphy and
Mr. Ronald J. Hayden
Joseph C. Najpaver and
Deana Logan
Ms. Lisa Nolan
Ms. Joanna Officier and
Mr. Ralph Tiegel

Richard and Donna Perkins

Ms. Miriam L. Perusse

Cheryl Radetsky

Mr. and Mrs. Mark Rand

Mr. and Mrs. John A. Reitan

Mr. and Mrs. Charles Rino

Ms. Eliza K. Robertson and
Mr. Richard Lawler

Ms. Carole Robinson

Mr. Orrin W. Robinson, llI

Pam and Jim Robson

Barbara and Saul Rockman

Mr. and Mrs. Richard Rogers

James and Roberta Romeo

Mr. and Mrs. David Rosenkrantz

Mr. and Mrs. Herb Rosenthal

Meline and Jirayr Roubinian

Ms. Louise A. Sampson

Mrs. Sonya Schmid

Mr. Paul Schmidt

Jane and Bob Scueler

Mr. Howard G. Schutz

Leah Shadowens

Dr. and Mrs. Joel Sklar

Allan and Deborah Smorra

Mary Ann Somerville

Jeffrey Stern, M.D.

Dr. and Mrs. G. Cook Story

Mr. and Mrs. Monroe Strickberger

Mr. Joseph Sturkey

Mr. Bruce Suehiro

Ms. Susan Swope

Ms. Kathleen Tabor

Marilyn E. Taghon

Ms. Meredith Tennent and
Mr. Walter Conway

Mrs. Katherine Thompson

The Toboni Family

Leon Van Steen

Jennifer and Robert Venter

Mr. and Mrs. Ron Vitt

Mr. Douglass J. Warner

Mr. and Mrs. Edward J. Wasp

Mr. William C. Webster

Paul Weintraub and
Raymond Szczesny

Mr. William R. Weir

Ms. Harriet Weller

Mr. Bob D. Wilder

Ms. Gerda Wodlinger

Mr. Lee Yearley and
Ms. Sally Gressens

Mr. and Mrs. Philip Zimbardo

Peter and Midge Zischke

Anonymous (1)

EVERY DOLLAR YOU GIVE MAKES GREAT THEATER HAPPEN!
Did you know that A.C.T. is a nonprofit organization, and that the price of your ticket covers just
60% of our expenses? Your gift to the Annual Fund helps make up the rest. No matter what the
amount, you can play an important role at A.C.T.

As a donor, you'll receive exciting benefits designed to bring you closer to the work you see
onstage. Get an inside look at the making of live theater with a visit to our prop and scene shop
or costume shop, a backstage tour, or a technical rehearsal.

To learn more, visit act-sf.org/donate or call 415.439.2462.
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PRESENTED BY

HAmerican Conservatory Theater

HONORARY CHAIRS
Ken McNeely, President, AT&T California
Jennifer Siebel Newsom, First Lady, San Francisco

GALA CHAIRS
Lesley Clement and Carlie Wilmans

The Crystal Ball featured A.C.T. alumna Anika Noni Rose, Tony Award winner and star of Disney’s The Princess & the Frog, performing alongside gifted students of A.C.T.s
conservatory—the next generation of theater artists! The spectacular evening brought together Bay Area’s community leaders, philanthropists, and guest stars Olympia
Dukakis, Marco Barricelli, Benjamin Bratt, and members of A.C.T.s core acting company. Crysza/ Ball proceeds support A.C.T.’s conservatory actor training and youth
education programs in the community. The following individuals and businesses made generous commitments to A.C.T.’s 2010 Gala Crystal Ball prior to March 31, 2010.

HOST COMMITTEE Anne and Paul Wattis Conte Thornton Family Anne and Michelle Shonk SHINING
Jeff and Janie Cozad Steve and Mary Swig $5,000
LUMINOUS SPARKLING Ms. Joan Danforth Larry and Robyn Varellas Citi Private Bank
$25,000 $2,500 Kelny Denebeim Jack and Susy Wadsworth Grosvenor Properties. Ltd
Lesley Clement and Doron Dreksler Barbara and Gerson Bakar Frances and Patrick Devlin KPMG LLP perties, H¢
Jeff and Laurie Ubben Robert and Elizabeth Fisher Mr. and Mrs. William Draper Il CORPORATE PARTNERS
Carlie Wilmans Frannie and Mort Fleishhacker Caroline Emmett and Russell E. Rydel RADIANT
DAZZLING Jo Hurley Christian and Jacqueline Erdman LUMINOUS $1,000
Christine and Stan Mattison Ms. Linda Jo Fitz $25,000 I.A.T.S.E.Local 16 & FX. Crowley
$10,000 Tom and JaMel Perkins Chandra and Leonard Gordon AT&T <ormn/Fen al

Korn/Ferry International

David and Carla Crane Mr. and Mrs. Richard Riley Kirke and Nancy Hasson

Ed Dudensing and Dr. Katie Newell Dr. Gideon and Cheryl Sorokin Dianne and Ron Hoge SPARKLING h‘;‘g’r'sn&g:x;%rlﬁng
Marilee K. Gardner Patrick S. Thompson George and Leslie Hume $10,000 Payroll Resource Group, Inc
Priscilla and Keith Geeslin Susan A. Van Wagner David T. ibnAle and Mollie K. Ricker Bank of the West T

Mr. and Mrs. Jerome Vascellaro Yale Properties

RADIANT

$1,000

Judith and David Anderson
Susan Berston and Patti Stanton
Lloyd and Janet Cluff

Daniel E. Cohn and Lynn Brinton

Douglas W. & Kaatri Grigg
and Gene & Abby Schnair
Fred M. Levin and Nancy Livingston
John Little and
Heather Stallings Little
Lisa and John Pritzer
Patti and Rusty Rueff
Alan L. and Ruth Stein

BNY Mellon Wealth Management

Makena Capital Management

Morgan Stanley Investment Banking

Pacific Gas and Electric Corporation

U.S. Trust, Bank of America Private
Wealth Management

Wells Fargo

Alan and Cricket Jones
Jonathan Kitchen and

Nina Hatvany
David and Alex Miller
Stephen and Mary Mizroch
David and Carla Riemer
Jan 0’Brien and Craig Hartman
Toby and Sally Rosenblatt

MARK WEST
Dot N

WINE SPONSOR |

PROSPERO
SOCIETY

Providing a Legacy for A.C.T.

Joan Danforth, Co-chair * Mortimer Fleishhacker, Co-chair
Prospero Society members are loyal patrons who have made an investment in the future of A.C.T. by providing for the theater in their estate plans. Prospero gifts include wills
and living trusts, charitable remainder trusts, beneficiary designations, IRAs, and life insurance policies. The Prospero Society is pleased to include members in appreciation
events throughout the season. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

Mr. and Mrs. Steven B. Chase
Lesley Ann Clement and
Doron Dreksler
Lloyd and Janet Cluff
Susan and Jack Cortis
Ms. Joan Danforth
Mort and Frannie Fleishhacker
Ms. Marilee K. Gardner
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo and Jed Hurley
Mr. and Mrs. Stephen Johnson
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany

Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Bert W. Steinberg
Mr. Clifford Stevens and
Ms. Virginia C. Whittier
Mrs. Jean Sward
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
Ayn Thorne
Shirley Wilson Victor
Katherine G. Wallin
Ms. Nadine Walas
Scott Walton
David Weber and Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Tim M. Whalen

Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Mr. Jeffrey Malloy
Mr. John B. McCallister
Burt and Deedee McMurtry
Mr. Michael L. Mellor
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and
Vinie Zhang Miller
Bill and Pennie Needham
Walter A. Nelson-Rees and
James Coran
Mr. Shepard P. Pollack and
Ms. Paulette Long
Anne and Bertram Raphael
Gerald B. Rosenstein
Mr. Brian E. Savard
Harold E. Segelstad
F. Stanley Seifried

Mr. Barry Lawson Williams
Anonymous (7)

Anthony J. Alfidi
Judith and David Anderson
Ms. Nancy Axelrod
M. L. Baird, in memory of Travis and
Marion Baird
Ms. Teveia Rose Barnes and
Mr. Alan Sankin
Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick
Mr. Hall Byther and
Mr. Phillip E. Goddard
Bruce Carlton and Richard McCall
Mr. Ronald Casassa

The Estate of Barbara Beard

The Estate of Nancy Croley

The Estate of Mary Jane Detwiler
The Estate of Olga Diora

The Estate of Mary Gamburg

The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister

The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
Bruce Tyson Mitchell

The Estate of Dennis Edward Parker
The Estate of Margaret Purvine

The Estate of Charles Sassoon

The Estate of Sylvia Coe Tolk

The Estate of Elizabeth Wallace

The Estate of William Zoller

MEMORIAL & TRIBUTE GIFTS
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members

during the February 1, 2009-March 1, 2010, period.

Ruth J. Allen in honor of Helen L. Palmer

Ann and Paul Brenner in honor of Liz Sklar and Matthew Purdon

Anna Chepourkova in memory of Virginia Cole Dunlap

J.W. and Deborah Chait in honor of Marilee K. Gardner

The Margaret Brown De Clercq Fund in honor of
The Very Reverend Alan Jones

Sylvia Elliman in honor of Marilee K. Gardner

Marilee K. Gardner
In memory of Phyllis Foulkes Anderson, Susan Jones, Gary
Lampert, Evelyn Rosenberg, Teresa Shaw, and Irma Shenson
In honor of Deborah Chait, Jeanette Goodman, Andrew
Hardee, Audrey Lampert, and Emery Mintz
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Phillip E. Goddard in memory of Hall Byther

Randy Hicks in memory of Ken Shapiro

Richard and Susan Idell in honor of Chandra Gordon

Victoria Larson in memory of Dennis Powers

Margaret R. McLean in memory of Teresa E. McLean

Gerda B. Mosse in memory of Benjamin Viazan

Pacific Gas & Electric Corporation in honor of Mary Metz

Mark and Mauree Jane Perry in honor of Dianne Hoge

Sandra Fleishhacker Randall in honor of Mortimer Fleishhacker
Jeanette Rodgers in honor of Cherie Sorokin

Deborah Rosenberg in honor of Cherry Talbot and Allan Marjikian

Norman Roth in honor of Sarah Vaden

Jan Schreiber in honor of Craig Slaight

Jack Sharrar in memory of Lynne Alvarez , Horton Foote
Walter Sokel in memory of Jacqueline Sokel

Jack R. Steinmetz in memory of Richard E. Hall

Union Bank Foundation in honor of Mary Metz

Donald R. Watts in memory of Jane Watts

Julie and Chris Westall in memory of Hall Byther



Richard T. Davis, U.S. Trust, Bank of America Private Wealth Management, Co-chair  *

CORPORATE PARTNERS CIRCLE

Diana L. Starcher, Wells Fargo, Co-chair

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.Ts investment in the next generation of theater artists and
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive the full benefits of collaborating with a nationally acclaimed
theater company, including extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, premium complimentary tickets, and targeted
brand recognition. For information about how to become a member of the A.C.T. Corporate Partners Circle, please contact Leslie Bires at 415.439.2477 or Ibires@act-sf.org.

ERICAN
EXPRESS

®

BANK®i:WEST

ARTISTIC PARTNER
(550,000 AND ABOVE)

W\ PG&E Corporation

PRESENTING PARTNER
(§25,000-$49,999)

.‘ UnionBank

WELLS
FARGO

PERFORMANCE PARTNER
(§10,000-$24,999)

Blue Shield of California

Comerica Wealth & Institutional Management

JPMorgan Chase & Co.
Makena Capital Management
The McGraw-Hill Companies
Morgan Stanley

Farella Braun + Martel LLP

STAGE PARTNER
(85,000-$9,999)
Bingham McCutchen LLP
Citi Private Bank

Deloitte

Grosvenor Properties Ltd.
KPMG LLP

U.S. Bank

U.S. Trust, Bank of America Private Wealth

Management

Pillsbury Winthrop Shaw Pittman LLP

$100,000 AND ABOVE

Richard and Rhoda Goldman Fund

Grants for the Arts/San Francisco Hotel
Tax Fund

The James Irvine Foundation

Jewels of Charity, Inc.

The Shubert Foundation

Anonymous

FOUNDATIONS AND GOVERNMENT AGENCIES

The following foundations and government agencies provide vital support for A.C.T. For more information please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

$50,000-$99,999
Mimi and Peter Haas Fund
William Randolph Hearst Foundation

The William and Flora Hewlett Foundation

George Frederick Jewett Foundation
Koret Foundation

The Andrew W. Mellon Foundation
The National Endowment for the Arts
Bernard Osher Foundation

$25,000-549,999

Carol Franc Buck Foundation

The Kimball Foundation

Van Loben Sels/RembeRock Foundation

$10,000-$24,999

Margaret A. Cargill Foundation

Fleishhacker Foundation

Crescent Porter Hale Foundation

Hellman Family Foundation

The Michelson Foundation

Drs. Ben and A. Jess Shenson Foundation
at the San Francisco Foundation

W. L. S. Spencer Foundation

Wallis Foundation

Anonymous

$5,000-$9,999

The Mervyn L. Brenner Foundation, Inc.
The Leonard and Sophie Davis Fund
William G. Gilmore Foundation

The Stanley S. Langendorf Foundation
Edna M. Reichmuth Trust

The Morris Stulsaft Foundation
Anonymous

NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund is a nonprofit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished professional
theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTEF.

THEATER EXECUTIVES PACESETTERS DONORS SUPPORTERS Skadden, Arps, Slate, Meagher & Flom
(550,000 AND ABOVE) (§15,000-524,999) (§10,000-514,999) (85,000-$9.999) George Smith
Bank of Americat Bloomberg Bingham McCutchen LLP John Bregliot Theatermania.com/Gretchen Shugart
Citix Steven Bunson Christopher Campbell/ James Buckley
Ernst & Young Cisco Systems, Inc.t Palace Production Centert Dramatists Play Service, Inc.t +NCTF/John Breglio Fund for
Ovation TV* JPMorgan Chase Foundation** Credit Suisse Bruce R. Ewing New American Theatre
USA Today* KPMG Dorsey & Whitney Foundation Richard Fitzburgh *NCTF Fund for Theatre Education
Merrill Lynch & Co. McCarter & English LLPT Marsh & McLennan Companies * Includes in-kind support
BENEFACTORS Metife Ogilvy & Mather* John G. Miller ~+Save My Seat Off Broadway
(825,000-549,999) Morgan Stanley Paul, Weiss, Rifkind, Wharton New York State Council on the Arts**
Goldman, Sachs & Company James S. Turley & Garrison LLPY Frank Orlowski List complete July 2009
Pfizer, Inc. UBS RBC Wealth Management Thomas Quick
’ Willkie Farr & Gallagher LLPt Samuel French, Inc.t*
Sharp Electronics*
GIFTS IN KIND
A.C.T. thanks the following donors for their generous contribution of goods and services.
$50,000 AND ABOVE CyberTools for Libraries $5,000-59,999 $1,000-54,999 Method )
KGO 810AM Radio ﬁrace Street Catering La Boulange Café and Bakery Barbara Callow Calligraphy Pillsbury Winthrop Shaw Pittman LLP
afner Vineyard Mason O'Farrell Gara F Bridge Wi Premium Port Wines, Inc.
— Hahn Estates ge 099y Bricge Winery Roshambo Winery
$10,000-549,999 JW Marriott Peet’s Coffee & Tea Highflyer Wines
Autodesk, Inc. Purple Wine Co. Eve Masonek

Meyer Sound Laboratories, Inc.

Acxiom Corporation

Adobe Systems Inc. Matching Gift
Program

Alexander & Baldwin, Inc.

American Express Matching Gift
Program

Applied Materials Matching Gift
Program

AT&T Matching Gift Program

Automatic Data Processing, Inc.

Bank of America Matching Gift Program

CORPORATIONS MATCHING ANNUAL FUND GIFTS

As A.C.T.is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

Bank of New York Mellon Community
Partnership

Charles Schwab Corporation Foundation

ChevronTexaco Matching Gift Program

The Clorox Company Foundation

DELL Direct Giving Campaign

Dodge & Cox Matching Gift Program

Electronic Arts OutrEAch

Ericsson, Inc.

ExxonMobil Foundation

Gap Foundation Gift Match Program

GE Foundation Matching Gift Program

George Rothert & Associates, Inc.

Google Matching Gift Program

Hewlett-Packard Company Foundation
Matching Gift Program

HSBC Matching Gift Program

IBM International Foundation

The James Irvine Foundation

John Wiley & Sons, Inc.

Johnson & Johnson Family of
Companies Matching Gift Program

Macy'’s, Inc

Menasha Corporation Foundation

Merrill Lynch & Co. Foundation, Inc.

Microsoft Matching Gift Program

Motorola Foundation

Northwestern Mutual Foundation

Pacific Gas and Electric Matching Gift
Program

R. H. Donnelley

S. H. Cowell Foundation

Sallie Mae Fund

Sun Microsystems Foundation

TPG Capital, L.P.

Union Bank Foundation

Verizon Matching Gift Program

Washington Mutual Foundation
Matching Gift Program

Wells Fargo Foundation Educational
Matching Gift Program
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Carey Perloff Melissa Smith James Haire Thomas C. Proehl Tim M. Whalen
. C . ° STAFF Artistic Director Conservatory Director Producing Director Director of Administration Director of External
and Operations Affairs
ARTISTIC Costume Shop Publications M.FA. Program Adjunct Faculty

Meryl Lind Shaw, Casting Director
Michael Paller, Dramaturg

Vinly Eng, Producing Associate

Carly Cioffi, Artistic Administration
Beatrice Basso, Artistic Program Consultant
Mark Rucker, Associate Artist/Line Producer

Associate Artists

René Augesen, Manoel Felciano,
Anthony Fusco, Giles Havergal,
Domenique Lozano, Craig Slaight,
Gregory Wallace, Jack Willis

Directors

Shana Cooper, John Doyle, Alex Harvey,
Giles Havergal, Ron Lagomarsino,
Domenique Lozano, Morris Panych,
Carey Perloft, John Rando, Emma Rice,
Mark Rucker, Craig Slaight, Gia Solari

Choreographers
Val Caniparoli

Composers/Orchestrations
Stu Barker, Alessandro Juliani, David Lang,
Karl Lundeberg, Nathaniel Stookey

Musical Directors
Laura Burton

Coaches

Dave Maier, Fights

Jeffrey Crockett, Voice and Text

Nancy Benjamin, Jill Walmsley Zager, Vaice,
Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,
Peter Nachtrieb

Interns
Shelley Carter, Artistic Administration
Ellen Cassidy, Dramaturgy

PRODUCTION

Jeff Rowlings, Production Manager

Dick Daley, Meg O’'Neil, Associate Production
Managers

Marion Bechthold, Production Administrator

Designers

John Arnone, John Doyle, Erik Flatmo,
Ralph Funicello, Ken MacDonald,
Neil Murray, Christine Poddubiuk,
Douglas W. Schmidt, Scenery

Beaver Bauer, John Doyle, Alex Jaeger,
Ken MacDonald, Christine Poddubiuk,
Robert de la Rose, Lydia Tanji, Costumes

Alan Brodie, Jane Cox, James F. Ingalls,
Alexander V. Nichols, Malcolm Rippeth,
Nancy Schertler, Robert Wierzel, Lighting

Simon Baker, Cliff Caruthers, Ted Crimy,
Alessandro Juliani, Jake Rodriguez,
Darron L West, Sound

Gemma Carrington, Jon Driscoll, Projections

Design Associates
Martin Flynn, Scenic
Robert J. Hahn, Lighting
Jake Rodriguez, Sound

Scene Shop

Mark Luevano, Shop Foreman

Russel Souza, Assistant Shop Foreman
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop

Demarest Campbell, Charge Scenic Artist

Jennifer Bennes, B. J. Fredrickson, Scenic
Artists

Prop Shop

Ryan L. Parham, Supervisor
Jeavon Greenwood, Assistant
Eric Cripe, Artisan

Wig Shop
Jeanna Parham, Wig Master

30 American Conservatory Theater

David F. Draper, Manager

Jessie Amoroso, Jessica Hinel, Design
Assistants

Keely Weiman, Draper/Foreperson

Thiem Ma, Tailor

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafts Artisan

Amy Knight, First Hand

Stage Management

Elisa Guthertz, Head Stage Manager

Steph Curtis, Karen Habens, Joseph Smelser,
Karen Szpaller, Kimberly Mark Webb,
Stage Managers

Heath Belden, Danielle Callaghan,
Megan Sada, Stephanie Schliemann,
Karen Szpaller, Claire Zawa, Assistant
Stage Managers

Stage Staff

Suzanna Bailey, Sound Head

Miguel Ongpin, Head Carpenter

Jane Henderson-Shea, Properties Head
Tim Wilson, Head Electrician

Mark Pugh, Flyman

Kristen Ross, Tim Tunks, Stagehands
John Karr, Wardrobe Supervisor

Mary Montijo, Wardrobe Assistant
Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory
Pinky Estell, Technical Director
lan Smith, Assistant Technical Director

Costume Rentals
Callie Floor, Supervisor
Jef Valentine, Assistant

Interns

Ashley Costa, Stage Management
Audrey Shakespear, Prop Shop
Amanda Togliatti, Costume Shop
Nicole Riccio, Wig Shop

Tamara Arzumanova, Costume Rentals

ADMINISTRATION AND FINANCE
Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager

Finance

Jim Neuner, Controller

Sharon Boyce, Matt Jones, Linda Lauter,
Associates

Development

Paul Knudsen, Associate Director of Development

Leslie Bires, Director of Corporate and
Community Partnerships

Hilary Davis, Coordinator, Individual &
Alumni Relations

Mindy Lechman, Donor Stewardship
Coordinator

Liv E. Nilssen, Manager, Individual &
Alumni Relations

Tobias Page, Data Systems Coordinator

Luz Perez, Special Events Manager

Kiele Stewart-Funai, Assistant to the Director
of External Affairs

Information Technology

Thomas Morgan, Director

Joone Pajar, Network Administrator

Conchita Robson, Macintosh & Telecom
Administrator

Marketing & Public Relations

Janette Andrawes, Director of Marketing and
Public Relations

Randy Taradash, dssociate Director of
Marketing and Promotions

Evren Odcikin, Public Relations Manager

Edward Budworth, Group Sales Representative

Audra Davis, Web Content Manager

Jack Lloyd, Revenue Manager

Rose Marie Hogan, Marketing Associate

Amy Krivohlavek, Copywriter

Amelia Nardinelli, Senior Graphic Designer

Nina Fujikawa, Graphic Designer

Samantha Mansfield, Graphics Intern

Tim Faust, Marketing Intern

Elizabeth Brodersen, Editor
Dan Rubin, Publications & Literary Associate
Katie May, Intern

Ticket Services
Darryl Washington, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Lynn Skelton, SMAT and Group Sales Treasurer
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey,
Elizabeth Halperin, Alberta Mischke,
Johnny Moreno, Joey Rich,
Sam Kekoa Wilson, Treasurers

Teleservices

Stephanie Arora, Manager

Maggie Alpar, Chris Johnson, Miriam Korpi,
Lloyd Margoit, Tim Renstrom, Doug Ross,
Ki Spurr-Gaines, Caroline Turton,
Kevin Valentine, Reg Vaughn,
James Wagner, Agents

Front of House

Tim Hilyard, Theater Services Manager

Karl Hanover, Eva Ramos, House Managers

Christie Call, Head Bartender

Oliver Sutton, Security

Susan Allen, Eric Anderson, Margaret Cahill,
Shelley Carter, Natalia Cellini,
Kathy Dere, Sarah Doherty, Larry Emms,
Tim Faust, Doris Flamm, Linda Gentile,
Sabrina Houshmand, Mark Hueske,
Kirk Johnson, Kristen Jones, Corey Lappier,
Mitsuo Matsuda, Leontyne Mbele-Mblong,
Jane Pendrey, Tuesday Ray, Kristin Reyda,
Audrey Sluiter, Chane Wilson, Ushers

Max Barnaby, Rose Hogan, Daron Jennings,
Max Rosenblum, Angie Wilson,

Bartenders

Operations

Lesley Pierce, Manager

Len Lucas, Jeffrey Warren, Assistant Facilities
Managers

Joe Vigil, Facilities Crew

Curtis Carr, Jr., Jamie McGraw, Security

CONSERVATORY

Craig Slaight, Young Conservatory Director

Andrew Hurteau, Director of Studio A.C.T.

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs

Rebecca Nestle, Project Coordinator

Jerry Lopez, Director of Financial Aid

Hannah Cohen, Conservatory Coordinator

Stacy Beckley, Eliza Leoni, Conservatory
Associates

Caresa Capaz, Conservatory Administrative
Associate

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and Dialects

Stephen Buescher, Head of Movement, Director

Jeffrey Crockett, Head of Voice

Manoel Felciano, Acting, Director

Anthony Fusco, Acting

Steven Anthony Jones, Acting

Domenique Lozano, Acting, Director

Frank Ottiwell, Alexander Technique

Michael Paller, Director of Humanities,
Director

Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head of Acting, Director

Gregory Wallace, Director, Acting

Jack Willis, Acting, Director

Jill Walmsley Zager, Co-Head of Voice and
Dialects

Jane Hammett, Singing

Giles Havergal, Director

Gregory Hoftman, Combat/Weapons
Philip Charles Mackenzie, Acting on Film
Jonathan Moscone, Acting, Director

Kari Prindl, Alexander Technique

Lisa Anne Porter, Voice

Robert Rutt, Singing

Elyse Sharfman, Alexander Technique

Studio A.C.T.

Rachael Adler, Acting

Andy Alabran, Acting

Frances Epsen Devlin, Singing

Jeffrey Draper, Voice and Speech

Paul Finocchiaro, Acting

Nick Gabriel, Acting

Marvin Greene, Acting

Jessica Heidt, Audition Technigue

Christopher Herold, Acting

Greg Hubbard, Acting

Andrew Hurteau, Acting

Mark Jackson, Movement

W. D. Keith, dudition Technique

Rose Adams Kelly, Alexander Technique

Drew Khalouf, Voice and Speech, Acting

Domenique Lozano, Shakespeare, Acting

Trina Oliver, Acting

Marty Pistone, Acting

Lisa Anne Porter, Acting, Shakespeare, Voice
and Speech

Mark Rafael, dcting

Regina Saisi, Improvisation

Vivian Sam, Dance

Naomi Sanchez, Singing

Barbara Scott, Improvisation

Lynne Softer, Speech, Acting, Text Work

Damon Sperber, Acting

Matthew Graham Smith, Movement

Young Conservatory

Christina Anselmo, Acting

Nancy Gold, Physical Character, Acting

Cindy Goldfield, Acting

Jane Hammett, Musical Theater, Directing,
Acting

‘W.D. Keith, Director

Domenique Lozano, Director

Christine Mattison, Dance, Choreographer

Pamela Rickard, Acting

Robert Rutt, Musical Arranger, Accompanist

Vivian Sam, Musical Theater, Dance

Betty Schneider, Musical Theater

Summer Serafin, Acting

Craig Slaight, Director, Acting

Amelia Stewart, Director, Acting

James Wagner, Acting

New Plays Program
Ursula Rani Sarma, Craig Slaight,
Playwrights

YC Accompanist
Thaddeus Pinkston

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova,
Laurie Bernstein, John Borden,
Helen Jean Bowie, Joan Cahill,
Barbara Cohrssen, William Goldstein,
Rich Henry, Pat Hunter, Connie Ikert,
Martha Kessler, Nelda Kilguss Barbara
Kornstein, Ines Lewandowitz,
Emily Lord-Schlereth, Ann Morales,
Patricia O’Connell, Roy Ortopan,
Dana Rees, Beverly Saba, Roger Silver,
Marianne Sullivan, Carol Summer,
Jane Taber, Sam Thal, Jean Wilcox,
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the
A.C.T. company: Dr. James Garrick, Dr.
Victor Prieto, Dr. Minx Hong, Don Kemp,
P.A., and Chris Corpus.



FoRr YOUR INFORMATION

ADMINISTRATIVE OFFICES

A.C.T’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
Web: act-sf.org.

TICKET SERVICES INFORMATION
A.C.T. Ticket Services

Visit us at 405 Geary Street at Mason, next

to the theater, one block west of Union

Square. Hours are 12-8 p.m. Tuesday

through Saturday, and 12-6 p.m. Sunday.
During nonperformance weeks, business

hours are 12-6 p.m. Tuesday—Friday. Call
415.749.2ACT and use American Express,
Visa, or MasterCard. Or fax your ticket request
with credit card information to 415.749.2291.
Tickets are also available 24 hours/day on our
website at act-sf.org. All sales are final, and
there are no refunds. Only current subscribers
enjoy ticket exchange privileges and lost-ticket
insurance. Packages are available by calling
415.749.2250. Half-price student and educator
packages are also available. A.C.T. gift
certificates can be purchased in any amount
online, by phone or fax, or in person.

Discounts

Half-price student and senior rush tickets
are available at the A.C.T. Ticket Services
office two hours before curtain. Matinee
senior rush tickets are available at noon on
the day of the performance for $20. All rush
tickets are subject to availability, one ticket
per valid ID. Student and senior citizen
subscriptions are also available. A.C.T.
offers one Pay What You Wish performance
during the regular run of each subscription
production, excluding special events.

Group Discounts
For groups of 15 or more, call Edward
Budworth at 415.439.2473.

AT THE THEATER

The American Conservatory Theater is
located at 415 Geary Street. The lobby opens
one hour before curtain. Bar service and
refreshments are available one hour before
curtain. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

A.C.T.-branded merchandise, as well as books,
scripts, and Words on Plays, are on sale in the
main lobby, at the Ticket Services office, and
online.

Refreshments

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and
the Sky Bar on the third level. You can avoid
the long lines at intermission by preordering
food and beverages in the lower- and third-
level bars. Bar drinks are now permitted in the
auditorium.

Cell Phones!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Text messaging during the
performance is very disruptive and not

allowed.

Perfumes

The chemicals found in perfumes, colognes,

and scented after-shave lotions, even in small
amounts, can cause severe physical reactions in
some individuals. As a courtesy to fellow patrons,
please avoid the use of these products when you
attend the theater.

Emergency Telephone
Leave your seat location with those who
may need to reach you and have them call

415.439.2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission on/y if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are available
free of charge in the lobby before performance.
Please turn off your hearing aid when using an
A.C.T. headset, as it will react to the sound
system and make a disruptive noise.

Photographs and recordings of A.C.T.

performances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost lobby

level.

.h\ Wheelchair seating is available on all
(J levels of the theater. Please call
415.749.2ACT in advance to notify

the house staff of any special needs.

A.C.T.is pleased to announce that an
Automatic External Defibrillator (AED) is
now available on site.

AFFILIATIONS

A.C.T.is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the

San Francisco Chamber of Commerce, and the
San Francisco Convention & Visitors Bureau.

A.C.T. operates under an agreement
between the League of Resident
Theaters and Actors’ Equity Association,
the union of professional actors and stage
managers in the United States.

The director is a member of the Society

SSdC of Stage Directors and Choreographers,
Inc., an independent national labor
union.

The scenic, costume, lighting, and
sound designers in LORT theaters are
represented by United Scenic Artists,
Local USA-829 of the IATSE.

A.C.T. is supported in part by
an award from the National
Endowment for the Arts.

v

ENDOWMENT
FOR THE ARTS

A.C.T.is supported in part by a grant
from the Grants for the Arts/San
Francisco Hotel Tax Fund.

grantsie
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TRAVEL AGENCY DISCOUNTS ROAD SERVICE AUTO INSURANCE

We're known for Road Service - it's one of the things AAA does best. But we also have a
full-service Travel Agency offering everything from exciting adventures to relaxing getaways.
Our Members even receive hundreds of discounts and enjoy peace of mind from AAA Auto,
Home and Life Insurance. So take advantage of all that AAA offers — whether you're on the

road or not.

Call 1-888-587-4222 | AAA.com | Visit alocal branch Get More. Get AAA. W

© 2010 California State Automobile Association. All rights reserved



