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Answers:Column 5, Row 3 – Column 14, Row 20  – Column 20, Row 10

ONLY thRee Of these Leds aRe

bRight eNOugh fOR the zdx.

the questiON is, whiCh thRee?

At first glance, all automotive LEDs seem the same. 

But look very closely at the opposite page and you’ll 

see they’re actually different. While many luxury 

automakers use LEDs in their interiors, we individually 

pick the brightest LEDs in their class for the center 

console of the ZDX. Not only are these lights extremely 

bright when turned on, they’re also virtually invisible 

when turned off. Enhanced LED lighting in the Acura ZDX. 

The most innovative thinking you’ll find, you’ll find 

in an Acura. To learn more, visit acura.com.

Rubin Postaer & Associates
Cycle 21    133 Line Screen

CMY
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 The name may seem familiar. After all, Virginia  
is a retired newspaper writer and columnist for the  
SF Chronicle. Formerly on the boards of the University  
of CA Art Museum, SFMOMA Modern Art Council  
and SF Art Institute, Virginia continues to pursue the  
aesthetic. She received her MFA, Mills College, just  
six years ago, and if you appreciate opera, prepare to  
be charmed (Wagner is a favorite). Ask about living here,  
our Life Care and new contract options, and why  
we’re the most complete senior living community in  
The City. Please call Kate Hoepke for your personal  
visit, 415.447.5528.

Virginia Westover Weiner and JJ, joined in 2008

sanfranciscotowers-esc.org

A fully accredited, non-denominational, not-for-profit community owned and operated by  
Episcopal Senior Communities License No. 380540292 COA #177

Our life here

Graceful

RADIANT
And Well Versed.
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american conservatory theater 
nurtures the art of live theater through 
dynamic productions, intensive actor 
training in its conservatory, and an ongoing 
dialogue with its community. Under the 
leadership of Artistic Director Carey 
Perloff, A.C.T. embraces its responsibility 
to conserve, renew, and reinvent its 
relationship to the rich theatrical traditions 
and literatures that are our collective legacy, 
while exploring new artistic forms and new 
communities. A commitment to the highest 

standards informs every aspect of A.C.T.’s 
creative work.

Founded in 1965 by William Ball, 
A.C.T. opened its first San Francisco 
season at the Geary Theater in 1967. In 
the 1970s, A.C.T. solidified its national 
and international reputation, winning 
a Tony Award for outstanding theater 
performance and training in 1979. 
During the past four decades, more 
than 320 A.C.T. productions have been 
performed to a combined audience of 
more than seven million people; today, 
A.C.T.’s performance, education, and 
outreach programs annually reach more 
than 230,000 people in the San Francisco 
Bay Area. In 1996, A.C.T.’s efforts to 
develop creative talent for the theater were 
recognized with the prestigious Jujamcyn 
Theaters Award. In 2001, to celebrate 
A.C.T.’s 35th anniversary and Perloff ’s 
10th season, A.C.T. created a new core 
company of actors, who have become 
instrumental in every aspect of its work.

Today A.C.T. is recognized nationally 
for its groundbreaking productions of 
classical works and bold explorations 
of contemporary playwriting. Since the 
reopening of the Geary Theater (now 

about a.c.t.
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v
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e the American Conservatory Theater) in 

1996, A.C.T. has enjoyed a remarkable 
period of audience expansion and financial 
stability. In 2001, A.C.T. began producing 
alternative work at Zeum Theater, 
which now serves as a venue for student 
productions and exciting new plays. The 
company continues to produce challenging 
theater in the rich context of symposia, 
audience discussions, and community 
interaction.

The conservatory, led by Melissa 
Smith, now serves 3,000 students every 
year. It was the first actor training program 
in the United States not affiliated with a 
college or university accredited to award a 
master of fine arts degree. Danny Glover, 
Annette Bening, Denzel Washington, 
Anika Noni Rose, and Elizabeth 
Banks are among the conservatory’s 
distinguished former students. With 
its commitment to excellence in actor 
training and to the relationship between 
training, performance, and audience, the 
A.C.T. Master of Fine Arts Program has 
moved to the forefront of America’s actor 
training programs, while serving as the 
creative engine of the company at large.

Jack Cortis 
Chair

Nancy Livingston 
Vice Chair

Rusty Rueff 
Vice Chair

Cheryl Sorokin 
Vice Chair

Lawrence P. Varellas 
Treasurer

Lesley Ann Clement 
Secretary

Alan L. Stein 
Chairman Emeritus

Judy Anderson

Barbara Bass Bakar

Daniel E. Cohn
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Francie Epsen Devlin

Michael Dovey
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American Conservatory 
Theater was founded in 
1965 by William Ball.

Edward Hastings
Artistic Director 1986–92
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on the cover lorena feijoo and 
jaCK willis at tosCa Cafe. Photo 
by Kevin berne.



 
Amy Sarabi

FASHION DESIGNER

MUSE

Alexander Calder
EIGHTEEN NUMBERED BLACK

 sfmoma.orgCALDER TO WARHOL

Left: Alexander Calder, Eighteen Numbered Black, 1953; The Doris and Donald Fisher Collection at SFMOMA; © Calder Foundation, New York/Artists Rights Society (ARS), New York; photo: Ian Reeves. Right: photo: Marina Chavez.

Take BART to SFMOMA. Exit Montgomery Street Station.

 INTRODUCING THE FISHER COLLECTION

JUN 25–SEP 19

Calder to Warhol: Introducing the Fisher Collection is presented by SFMOMA as part of 75 Years of Looking Forward, a series of exhibitions and events organized in celebration of the museum’s anniversary. Major 
support is provided by Martha and Bruce Atwater, Barbara and Gerson Bakar, Phyllis and Bill Draper, Barbara and Bill Edwards, the Fisher family, Drue and Art Gensler, Mary Jo and Dick Kovacevich, Gretchen and 
Howard Leach, Elaine McKeon, Eileen and Peter Michael, Phyllis Moldaw, Diana Nelson and John Atwater, Liebe and Bill Patterson, Mr. and Mrs. Sanford Robertson, Helen and Charles Schwab, Joanie and Tom Swift, 
Roselyne Chroman Swig, Thomas Weisel Partners LLC, Bobbie and Mike Wilsey, and Patricia and William Wilson III. Media and promotional sponsors: KQED, San Francisco ChronicleISFGate.com, SF Weekly and Zipcar. 
The St. Regis San Francisco is the o�  cial hotel of the 75th anniversary.
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may not be at  
your local Macy’s. 
For store locations 
and hours, log on  
to macys.com

Father’s Day is
June 20

Make this  
Father’s Day 
one to  
remember  
with a gift  
from Macy’s

Hero
everyday

TAsso elbA golF
Only at Macy’s 
Patterned performance 
polo. Moisture-wicking 
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Hydrowick cargo shorts. 
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Waists 32-42. $30. 
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from the board of trustees
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Dear Friends,

Welcome to The Tosca Project. We are proud to 

bring you the world premiere production of 

this ambitious multidisciplinary work, which 

has lived in the hearts and minds of all of us here at A.C.T. 

throughout its four-year development process. A tribute to 

our historic city and the eclectic souls who have lived, worked, 

and created here over the past century, this production is 

the result of the unflagging dedication of A.C.T.’s entire 

community—resident and guest artists, staff, crew, faculty, 

students, and donors, all of whom have dug deep to commit 

whatever resources they can muster to make Carey Perloff 

and Val Caniparoli’s bold artistic vision a reality. Today we are 

proud to share that vision with you, our Bay Area audience, 

the essential element necessary to achieve the complex 

alchemy that is live theater.

A project like this—born in, for, and in celebration of its 

community—is only possible in the nurturing environs of 

a nonprofit theater like A.C.T., where artists are supported 

by thousands of people who believe in their work, in the 

m
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fundamental importance of 

creative risk, and in the continued 

health and integrity of the art 

form. On behalf of the board of 

trustees of American Conservatory 

Theater, I would like to extend 

our congratulations to Carey and 

Val for dreaming this marvelous 

dream, as well as our heartfelt 

gratitude to each and every one of 

you for helping to bring that dream 

to this stage. We hope that you will be as inspired by their 

accomplishment as we have been. 

Sincerely,

Jack Cortis

Chair, A.C.T. Board of Trustees
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Created and staged by Carey Perloff and Val Caniparoli 
 
 Scenery by Douglas W. Schmidt
 Costumes by Robert de La Rose
 Lighting by  Robert Wierzel
 Sound by Darron L West
 Dance Répétiteur Nancy Dickson
 Dramaturgy by  Beatrice Basso, Elizabeth Brodersen, Michael Paller
 Creative Assistants to Perloff and Caniparoli Stephen Buescher, Manoel Felciano
 Casting by  Greg Hubbard, Meryl Lind Shaw 
 Assistant to Perloff Shelley Carter
 Creative Assistant to de La Rose Taisia Nikonishenko
 Dance Captain Sabina Allemann
 Fight Captain Jud Williford
 Speech Coach Jill Walmsley Zager

ensemble

 Bartender Jack Willis
 Immigrant Rachel Ticotin
 Musician Gregory Wallace

Bar Founders / Patrons / Fantasies / Memories / Spirits / Artists / Poets / Politicians
Soldiers / Sailors / Hipsters / Hippies / Etc.

Sabina Allemann
Peter Anderson
Lorena Feijoo
Sara Hogrefe
Pascal Molat
Kyle Schaefer
Nol Simonse

understudies

Julianne Kepley, Jekyns Pelaez, Jud Williford

stage management staff

Karen Szpaller, Stage Manager
Danielle Callaghan, Stephanie Schliemann, Assistant Stage Managers
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Carey Perloff, Artistic Director

presents
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You can’t know what the future will bring. 
But you can be prepared for it.

To � nd out how you can gain the peace of mind shared by Judge Wonder and all our Life Care residents,
call Nancy Martin at 415.464.1754, and ask about our new contract options.

The Tamalpais is an accredited continuing care retirement community.

501 Via Casitas, Greenbrae, CA 94904  |  Tel: 415.461.2300  |  www.thetam.org
These not-for-profit communities are part of Northern California Presbyterian Homes and Services.

License# 380500593 COA# 097   License# 210102761 COA# 099   License# 410500567 COA# 075

“Some call it paradise. At 
 � e Tamalpais we are within 
 minutes of a wide range of 
 world class cultural events 
 including symphonies, 
 museums, a renowned 
 opera, theater, ballet and 
 all sports.”

 Resident Roy Wonder,
 Retired Judge
  A view from his home at 
 The Tamalpais



special thanks to

Jeannette Etheredge

Helgi Tomasson and Glenn McCoy, San Francisco Ballet

Martha Francesconi Holroyd and Tosca Francesconi Sartorio, Peter Ridet,  
Richard “Specs” Simmons, Frank Rossi, Janet Clyde, Paul Yamazaki,  

Mike McCourt, Mitch Galbreath, Morgan Entrekin, Tony Dingman, Nancy Peters, Valerie Hart

Darren Anderson, Joanna Berman, Peter Brandenhoff, Kara Davis, Corey Fischer, Jody Flader, Nick Gabriel, Muriel Maffre,  
Joan Mankin, Matt McGrath, Marc Morozumi, Anita Paciotti, Yuri Possokhov, Stephanie Saunders, Summer Serafin,  

Damian Smith, Jessica Touchet, Ching Valdes-Aran

Carly Cioffi, Dan McGarry

***

Faun costume from L’après-midi d’un faune courtesy Ronn Guidi
Dying Swan costume from Le carnaval des animaux, designed by Sandra Woodall, courtesy San Francisco Ballet
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This production is made possible at A.C.T. by

commissioning sponsors

George Frederick Jewett Foundation, Kathleen Scutchfield, Susan A. Van Wagner

executive producers

Lesley Ann Clement and Doron Dreksler, Frannie and Mort Fleishhacker, Mimi and Peter Haas Fund, Ms. Carlie Wilmans 

producers

Judith and David Anderson, Russ Selinger, Jo Schuman Silver, Dr. Gideon and Cheryl Sorokin 
Doug Tilden, Barbara and Paul Weiss

associate producers

Nancy and Joachim Bechtle, Flo and John Bryan, Ronald Casassa, Jerome L. and Thao N. Dodson
Holly and Christopher Hollenbeck, Ambassador James C. Hormel and Mr. Michael P. Nguyen

Anne and Michelle Shonk, Ruthellen Tool

presenting sponsors

production sponsors

 Carol Franc Buck Foundation; The Hellman Family Foundation
The William and Flora Hewlett Foundation Fund for New Works, an endowed fund of The Next Generation Campaign

Andrew W. Mellon Foundation; Rudolf Nureyev Dance Foundation
The Carey Perloff Artistic Director’s Production Fund, an endowed fund of The Next Generation Campaign

Phyllis C. Wattis Foundation
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Historic Tosca Cafe, the inspiration for A.C.T.’s time-
traveling Tosca Project, was founded in San Francisco’s 

North Beach neighborhood in November 1919 by three intrepid 
Italians—just weeks before nationwide laws banning the sale of 
alcohol went into effect. “The old paesani who used to walk up and 
down in North Beach thought he must have been shell-shocked 
from World War I,” says Martha Francesconi Holroyd about her 
father, Tosca cofounder Gesualdo “Baldo” Francesconi, because 
“everyone knew [Prohibition] was about to start.” Martha’s sister, 
Tosca Francesconi Sartorio—who is named after the bar—fondly 
remembers their opera-loving mother at the kitchen stove cooking 
up homemade spirits, which their father carried to work twice each 
day in bottles hidden in his coat pockets to outwit the FBI. That 
brew helped to perk up the popular house “coffee royale,” served 
nightly to Tosca’s scofflaw patrons. Transforming the sawdust-
floored bar into a coffeehouse, Francesconi sent to Italy for San 
Francisco’s first espresso machines, adorned the walls with murals 
depicting scenes of Puccini’s eponymous opera and the canals of 
Venice, and installed a jukebox filled with the arias of the day. 
Overcoming their initial skepticism, the paesani of North Beach’s 
thriving working-class neighborhood found at Tosca a home away 
from their homeland—playing cards in the back room, eating 
mamma Francesconi’s sandwiches, and sipping potent cappuccini. 

During World War II, officers on their way to and from the 
Pacific lined up at the bar, mingling with local girls and gents; they 
were soon followed by the literati of the beat generation, who made 
North Beach their creative headquarters. As the San Francisco 
Renaissance reached its peak, Tosca Cafe—with Lawrence 
Ferlinghetti’s City Lights Bookstore and Henri Noir’s Vesuvio 
Cafe across the street, and the poetry-jazz-fusion happenings 
of The Cellar, the Coffee Gallery, and Caffe Trieste around the 
corner—found itself at the heart of American counterculture. 

As the years passed, Tosca remained true to its family origins. 
Al Landi, son of owner Fred Landi and Baldo’s nephew, carried 
on the tradition, managing the bar with the help of local boy 
Mario Doninelli—Tosca’s stalwart bartender from 1947 until 
his retirement in 1990. Mario and Al always had a friendly 
word, protective stance, and taxi home for their loyal customers, 
including famously topless dancer Carol Doda, who found her 

way to the darkest corner of the bar each night to claim a few 
moments of safe obscurity between sets of her act at the nearby 
Condor Club.

Among the travelers who found a haven in Tosca was Armen 
Baliantz (née Psakian), who landed in the United States in 1952. 
Born in Manchuria in 1921 to Armenian parents who had fled 
to Russia and then China to escape the Turkish massacres of 
1915–17, Armen spent much of her life one step ahead of the 
forces of history. She married businessman Aram Baliantz in 1939 
in Tsingtao, where their children, Jeannette and Arthur, were later 
born; when war caught up with them, the family was detained for 
four years in a Japanese prison camp. Not long after their release, 
they were deported by the Red Chinese; they then spent two years 
in a refugee camp in the Philippines. A woman with a talent for 
languages, indomitable will, and enormous heart, Armen got her 
family safely to San Francisco, where she established her own 
restaurant, Bali’s, at Sansome and Jackson, which soon became a 
sanctuary for a diverse array of writers, dancers, filmmakers, and 
politicians. A lifelong lover of the ballet, the Russian-speaking 
Armen befriended ballet legend Rudolf Nureyev soon after his 
1961 defection from the Soviet Union (she and Jeannette would 
remain close to Nureyev until his death in 1993), and became 
a mothering influence on the greats that followed, including 
Mikhail Baryshnikov, Natalia Makarova (who was introduced 
to her husband, businessman Edward Karkar, by Armen), and 
Alexander Filipov. All found a nourishing meal and warm heart 
at Bali’s—and a place to party the night away at Tosca. 

Jeannette (now Etheredge) remembers sitting with her brother 
on a bench outside the bar while their parents enjoyed their Sunday 
night cappuccini. She herself started hanging out at Tosca with 
fellow art students in the 1960s; once inside, she never left. 

Al retired in 1979, and it looked like Tosca would have to close. 
Armen told her recently divorced, single-mom daughter that she 
needed a business of her own. In 1981, Jeannette stepped up and 
bought the bar (co-owned in the interim by journalist Mark Miller 
and two bar employees), promising to retain its old-world charm. 
(My mother told me, “You have to buy it because it’s the first bar 
I went to when we came to America,” remembers Jeannette.) She 
has been true to her word: Tosca Cafe, last remodeled in 1938, 

TOSCA 
INSPIRATIONS
by elizabeth brodersen

“i am at home nowhere, in no house, 

and in no country, except one place.” 
—German filmmaker Wim Wenders, about 

San Francisco’s Tosca Cafe tosCa Cafe Cofounder gesualdo “baldo” franCesConi (right) and Colleague (thought to 
be Cofounder ugo Pieri)
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features the same faded linoleum, 
vintage jukebox (which still plays 
the classic hits of Caruso and Callas, 
Ellington, Sinatra, and Patsy Cline), 
nicotine-stained murals, hand-carved 
mahogany bar, gleaming espresso 
machines, and enduringly beloved 
house cappuccino that made it one of 
San Francisco’s best-loved nightspots. 
Jeannette’s contribution to the décor 
has been the dozens of photos that 
cover the walls with memories of the 
people who have made Tosca their 
place during her reign.

After Armen closed Bali’s in 1985, the scene shifted entirely 
to Tosca, where she and her daughter continued to hold court 
for two decades. Jeannette, active in the leadership of the San 
Francisco International Film Festival, attracted with her own 
hospitality and warmth the luminaries of the film, literary, and 
political milieus (not to mention the local cops); Sean Penn, 
Francis Ford Coppola, Lauren Hutton, Philip Kaufman, Ed 
Harris, Willie Brown, Hunter S. Thompson, Sam Shepard, 
Johnny Depp, Philip Glass, Louis Malle, Norman Mailer, Bono, 
Joseph Brodsky, and Nicolas Cage are but a handful of the great, 
glamorous, and notorious who have spent many a late night in 
Tosca’s embrace. All desire—and a few are granted—access to 
Tosca’s legendary back room, where Jeannette’s brother played 
pool with his friends until his tragic death in 1983, and which 
Jeannette keeps private in his memory. In the booths and back 
room of Tosca, countless masterworks have been written, film 
deals wheeled, political careers brokered, and love affairs sparked 
and quenched. 

Madame Bali is sadly gone (she passed away in 2007), but her 
legacy of generosity and gracious entertaining lives on. Several 
nights a week, Jeannette—who today manages the bar with her 
nephew, Peter Ridet—takes up her customary station on a stool at 
the far end of the bar, welcoming all comers, great, glamorous, and 
otherwise. As the hipster digirati of today’s Wi-Fi generation seek 
out the technological connections of the Mission and beyond, it 
remains to be seen where the swirling eddies of history will leave 
Tosca Cafe. Regardless, the ghosts of the past remain to mingle 
with today’s cappuccino-
sipping regulars. “Tosca 
feels like something that’s 
been part of me forever,” 
says Jeannette. “The world 
outside changes, but this 
place doesn’t.”

the tosca project: scenario
Shortly after the end of World War I, a Bartender arrives in San 
Francisco from Italy, where he abandoned the love of his life, who 
died before they could reconcile. The ghost of his love haunts him, 
as she will for many years to come.

The Bartender and his two partners celebrate the opening 
of their new bar. One of their first customers is an Immigrant, 
recently arrived with memories of the dance and poetry of her 
beloved Russia, which she has been forced to flee, having lost her 
husband and child. She becomes a regular customer of the bar and 
part of its very soul. Prohibition momentarily forces the Bartender 
to transform the bar into a coffeehouse, but he continues to serve 
booze, disguised in the house “cappuccino.”

Time passes, and the events of history dance magically past and 
through the bar. Amid the bleak scarcity of the Great Depression, 
a Musician on the run from the law finds shelter there, as do the 
down and out who wander in seeking refuge from the chaos of 
the outside world. After discovering the dangerous secrets of the 
Musician’s own tragic story, the Bartender offers him a job. The 
two men and the Immigrant watch out for each other and the 
bar as time passes.

As the Depression gives way to the World War II years, a battle-
bound soldier enjoys one last dance with his hometown girl, who, 
left behind, waits anxiously for his return. When the men at long 
last come home, the bar is filled with the joy of reunion, though 
not all have escaped the conflict unscathed.

During the 1950s, the bar becomes a happening haven of 
creative freedom for the poets, musicians, and intellectuals of 
the beat generation. The protest-filled ’60s bring the hippies 
and flower children of the Summer of Love, as well as a new 
generation of combat-scarred men. It is a hard adjustment for the 
time-trapped Bartender, who remains tormented by his memories. 
His drinking grows excessive, and he collapses. On the verge of 
abandoning the Bartender and her adopted home, the Immigrant 
unearths and helps to heal the secret of the mysterious woman 
he once loved and lost. He turns control of the bar over to the 
Immigrant; it is now hers to run.

An earthquake strikes, reducing the once-elegant bar to rubble. 
Figures from the bar’s past gather in the empty space, memories 
whirling together. 

armen baliantz

jeannette etheredge, on the oCCasion of tosCa Cafe’s 90th birthday, 
2009

armen bali, rudolf nureyev, and jeannette etheredge at bali’s 
restaurant, san franCisCo, 1969
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“THINKING ON THEIR FEET” 
An Interview with Cocreator Carey Perloff about the Development of The Tosca Project

by elizabeth brodersen 

(l to r) Carey Perloff and val CaniParoli (seated) with aCtor gregory wallaCe (faCing 
mirror) in a worKshoP rehearsal of THE TOsCA PROjECT, oCtober 2007

A unique blend of ballet, modern dance, San Francisco 
history, 20th-century music, Italian opera, beat poetry, 
and theatrical storytelling, The Tosca Project emerged 

from the minds of a host of collaborators from both sides of the 
dance/theater divide. Evolving through a series of workshops 
populated by actors and dancers trained in a variety of styles, the 
setting and story of the project were inspired by San Francisco’s 
own Tosca Cafe—the North Beach nightspot owned by 
charismatic social doyenne Jeannette Etheredge. The central story 
of the piece incorporates elements of the city’s history as well as the 
personal journeys of Etheredge and her late mother, San Francisco 
restaurateur and patron saint of Russian ballet dancers Armen 
Baliantz. The collaborators assembled a rich mélange of research 
materials, including interviews with neighborhood characters—
such as 12 Adler Museum Cafe owner Richard “Specs” Simmons; 
Vesuvio Cafe proprietor Janet Clyde; City Lights Bookstore chief 
buyer Paul Yamazaki; Grove/Atlantic publisher Morgan Entrekin; 
Washington Square Bar and Grill bartenders Michael McCourt 
and Mitch Galbreath; Gino and Carlo bar owner Frank Rossi; the 
daughters of Tosca Cafe founder Gesualdo “Baldo” Francesconi, 
Martha Holroyd and Tosca Sartorio; and Etheredge herself—
merging music, history, and movement to tell the story of this 
timeless place across the past century. 

As rehearsals were about to begin for the mainstage production 
of The Tosca Project, Perloff spoke to us about the challenges of 
transcending the boundaries between artistic disciplines and 
finding a common language with which to tell the universal truths 
inherent in the most specific of human experiences.

throughout the process, we’ve heard a lot about 
the differences between actors, whose language 
is text and character based, and dancers, whose 
language is music and movement based. how did 
you break down that barrier? 
It was hilarious. On the first day of the first workshop [in July 
2006], the dancers all sat uncomfortably on one side of the room, 
while the actors squirmed on the other. We did a series of crazy 
exercises that got them to stand up and interact with each other. 
We explored all those kinds of encounters that can happen in a 
bar: What happens when you walk in and see someone you’ve 
always known and have been in love with? What happens when 
you see someone you’ve always known and you never wanted to 
see again? What happens when you are puzzled by somebody else’s 
relationship? The first thing Val taught them was the Madison, a 
line dance from the ’50s; we read beautiful and obscure beat poetry; 
we had them physicalize the stories they imagined in photos 
of historical figures; we gave them hats, asked them to create 
characters based on them, and then made them switch. We tried 
everything! By the end of the first day, they were all laughing, and 
by the end of the first workshop they had developed new respect 
for themselves and each other.

The dancers are used to thinking on their feet, and they were 
very inventive. They were also really hungry to create character; 
they hadn’t been asked to do that in that way before. We [theater 
people] were interested in specific character development and 
behavior, and for the actors it was liberating to just try and do it 
without language and see what would happen. 

were there times when the barrier just couldn’t 
be crossed?
I remember, rehearsing for the workshop presentation we did 
at Yerba Buena Gardens [in 2007], I’d say to the dancers, “You 
missed your cue light.” [Cue lights are a system of lightbulbs used 
to send silent signals to performers backstage during a show.] They’d 
say, “Cue light?” They had no idea what a cue light was; they just 
count the music and enter on the “fifth eight” or whatever. But if 
you say to [A.C.T. Associate Artist] Gregory [Wallace], “Come in 
on the fifth eight,” he doesn’t know what the first eight is; actors 
don’t count. So he would have to listen for a particular moment 
in the text, or he’d wait for his light. So they all had completely 
different vocabularies for when they were supposed to get onstage. 
Somehow they ended up onstage in that particular workshop, but 
they were all listening for different things. 
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what is the vocabulary they share?
By now, we share this incredible common history of having built 
this piece together. I think the sense of carrying in your body a 
character that you hold onto and shape yourself—they all share 
that sense. I also think they share a sense of being an artist in the 
bigger culture. Whether you are a dancer or an actor, where you 
find yourself in the culture, how you see yourself, how marginalized 
you are, is something they all have in common.

And I think a very interesting trust and mutual respect 
developed; for example, Gregory went to the ballet and watched 
[San Francisco Ballet Principal Dancer] Pascal [Molat] dance 
and was absolutely knocked out. By the same token, I remember 
Pascal coming to watch [actor] Rachel [Ticotin] in Boleros [for 
the Disenchanted] on our stage [in 2009] and being absolutely 
amazed at the journey she went on in that play. So I think they 
have found things they can learn from each other as performers 
about their own work. The dancers’ kinesthetic memory is just 
exquisite, because that’s what they train to do, but to watch 
[A.C.T. Associate Artist] Jack Willis go through an internal 
journey is also an amazing thing, and they’d never seen that before. 

tosCa Cafe, 2010

the process started out grounded 
in very literal, disparate elements 
of personal and community history, 
but you’ve ended up creating an 
almost expressionistic blend of 
historical fact and theatrical 
fiction that follows a central 
throughline. how did that come 
about?
After the Yerba Buena workshop, it became 
clear that, while we had a beautiful collection 
of very moving vignettes, loosely supported 
by a documentary-like audio track, we needed 
to find a central story that would transform a 
lovely dance piece into a storytelling experience 
that would satisfy a theater audience. Jack saw 
that workshop and came to me and said, “You 
can’t have a bar without a bartender. He’s the 
center; he’s the Everyman. You’ve got to have a 
bartender, and I’m him.” So I went home and 
wrote backstories for Jack, Gregory, [former 
San Francisco Ballet Principal Dancer] Sabina 
[Allemann], and Rachel, whose characters have 
come to represent the archetypal anchors of 
the story. All the research is still there, in the 
performers’ bodies and minds, but we needed 
to agree on the central backstory. 

is the tosca project about something 
different now that you’ve been 
through this developmental 
journey, or is it still about the same 
things as when you started out?

For me, this piece is about a place that is a kind of magical 
receptacle for the memory of a community of people—very 
specific people, who have traveled through time and who hold 
their emotional histories in that space. The journey of the piece 
is the excavation of those histories as we travel with them. They 
both protect their romantic and personal pasts and move through 
them and leave them behind. It is a kind of archaeology of a 
community, because some of this is a real history of a real city, so 
the memories of those things still hang in the air: people who have 
gone off to war and come back damaged, people who have loved 
and lost, artists who have created in back corners, in exchange for 
a bowl of soup. It’s about how a community, how a city holds its 
history. It is also about the pieces of our past that we carry with us, 
always—that we lock away in our metaphorical suitcases. What 
happens to those pieces when they are lost, whether through 
natural disaster, war, or other tragedy, and then are found or carried 
through by other people? 
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could you tell us a little about 
your fascination with dance?
That’s how I trained. I did dance when I 
was very young. It wasn’t that I wanted 
to be a ballet dancer, but I loved it. I 
just adored [choreographer George] 
Balanchine. I love the abstract ballets, the 
really pure dance. During my college years 
I got much more interested in modern 
dance, and saw a lot of amazing work, 
like Anne Teresa de Keersmaeker. Doug 
Varone was very interesting to me. 

Dance has always interested me 
intellectually. When I watch a [Merce] 
Cunningham dance, the  mind i t 
took to choreograph that is almost 
incomprehensible to me. It’s almost 
mathematical, the way those dances are 
put together. I love the way choreographers 
think; they are like playwrights, in that 
they walk into an empty space and have 
to create something. 

I also think it’s partly that I love 
virtuosity. Ballet is so exquisite, and 
you know the physical toll that it 
takes is enormous and bloody, and 
difficult and punishing, but somehow 
it’s just transcendent. Dance is to me 
transcendentally beautiful and leaves me 
room in my imagination to fill in the 
pieces. So I don’t need to have the whole 
story—it doesn’t have to be Sleeping 
Beauty. I can imagine the story in a Paul 
Taylor ballet for myself. I love making 
it up. 

The thing that’s very poignant about 
ballet, in particular, is that it’s very 
short-lived. Those dancers have such 
short careers, and then it’s over. And it’s 
never the same performance twice. It’s 
like watching somebody on a tightrope: 
it’s awful to say they might fall, but the 
fact is they don’t always land it. And it’s 
live—you’re watching something happen 
in real time that’s very difficult and very 
courageous. The trust it takes to partner 
another dancer is immense. Somebody 
is literally catching you in the air. I think 
that is so beautiful, the way a group of 
artists can do something together that is 
that difficult, and know that it will only 
work if they are an ensemble. 

why do you think it’s important 
for a theater with such a 
language- and literature-based 
mission and aesthetic to tell 
stories without language?
It tells you what language does when you 
are forced to work without it. I think the 
language in our culture is so debased and 
so Orwellian, and we’re so steeped in 
such awful marketing and political speech, 
that we do not treasure the ability to coin 
a phrase that is true to what we’re really 
feeling in a way that is specific. When 
you don’t have that tool, you realize how 
precious it is, and what language can do 
for you. 

It’s also been interesting to try and 
understand emotional language, exploring 
things like: How do we tell stories in our 
own body language, in relationship to each 
other? What is eye contact in terms of body 
language? How do we live in our bodies? 
It’s very poignant to see performers have 
to use their whole bodies, not just their 
mouths and their speech, but to really 
have to tell a story through everything else 
that they have. Actors aren’t often called 
upon to do that, because they have text. 
They can sit on the couch and just talk. So 
when they can’t talk, other things become 
incredibly important. It really stretches 
their imaginations. 

At A.C.T. we keep trying to figure 
out ways to stretch our audience’s 
imaginations. This piece will ask them to 
do that. But we hope they get pleasure in 
putting the stories together themselves, 
and feel moved by this group of characters, 
with all their frailties and foibles, by the 
understanding that you can be with a 
group of people in a bar, and yet still feel 
totally alone. And by understanding how 
transient human experiences really are: 
we may think we’ve gathered in a place 
with other people we know, but in fact we 
really don’t know anything about them, 
and when we leave at the end of the night 
we don’t hold onto the experience. And 
yet, if you have your own corner of a bar, 
and you go to that place every night, it can 
be a home, it can be a source of comfort. 
That’s kind of lovely. Everybody looks for 
those places.

For a transcript of Perloff’s full interview, 
interviews with the rest of the creative 
team and members of the cast, and more 
about the historical and cultural context of 
The Tosca Project, pick up a copy of Words 
on Plays, available at the merchandise 
stand in the lobby or online at act-sf.org/
wordsonplays.

gregory wallaCe and muriel maffre (toP) and Peter 
anderson and sabina allemann in a worKshoP rehearsal 
of THE TOsCA PROjECT, oCtober 2007
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Val Caniparoli is no stranger to audiences at A.C.T., where he 
has provided choreography for productions of A Doll’s House, 
A Christmas Carol, and ’Tis Pity She’s a Whore, all directed by 
Carey Perloff. A longtime choreographer with San Francisco 
Ballet, he has created a body of work that is rooted in classicism 
but influenced by all forms of movement: modern dance, ethnic 
dance, social dancing, and even ice-skating. He is the recipient of 
ten grants for choreography from the National Endowment for 
the Arts. We spoke to Caniparoli in April as rehearsals for the 
mainstage production of The Tosca Project were about to begin 
at A.C.T.

if someone who didn’t know anything about the 
piece asked you what it was, how would you describe 
the tosca project? 
I call it a character study through movement.

i know that one of the catalysts was the overcoat in 
2005, but was there something specific that got you 
interested in working on a piece that uses dancers 
and actors together?
I was watching [the film] Le Bal over the years, which [Tosca 
costume designer] Robert de La Rose sent to me, and we were 
going to do this together for a ballet company. It just never came 
about. In working with Carey over the years, the light bulb went 
on, and, not thinking she would take the bait, I said, “Would you 
consider thinking about working on something like this together?” 

a lot of material has come and gone, and some has 
stuck and new material keeps emerging, and i was 
wondering how you have kept the inspiration going 
over all this time, especially when you’ve been 
working on many other projects.
It’s been interesting. I’m not used to workshops. In my world we 
rarely do them. We put it together and slam it on, and it’s judged 
like it’s supposed to be genius right away. So this [extended 
workshop process] was all new to me, and my fascination was 
kept alive because I was so intrigued by the process.  

has working on the tosca project changed the way 
you work on pure dance pieces? 
This is about working with a theatrical line, a thread that the 
audience can pick up on and care about. We don’t do that quite as 
much [in ballet]; we’re a little more abstract. Yet, my work in dance 

“A CHARACTER STUDY  
THROUGH MOVEMENT”
An Interview with Cocreator Val Caniparoli about the Development of The Tosca Project

by michael paller

has changed quite a bit because of this process; I’m constantly 
thinking of why [dancers or actors are] doing what they’re doing, 
why they are up on that stage, what I am trying to say, what I 
am trying to do—instead of always working in an abstract form.

does it make it more difficult, or just different?
It makes it more interesting for me. Of course, I can’t always do 
it that way, or else I’ll look like I’m one note all the time, so I 
sometimes still work abstractly. But even in that way, something 
has changed. I couldn’t even describe it, but even in my most 
abstract work now there’s some sense of linear. There’s a line 
through the work. So in many ways working with A.C.T. and 
Carey has changed my way of working—not my style, but my 
way of working.

speaking of that, in ballet most of the time the 
music comes first, and that isn’t always the case 
with this piece. sometimes it’s music, sometimes 
it’s trying to figure out the story, or what to do 

PasCal molat and Kara davis in the oCtober 2007 worKshoP Presentation of THE 
TOsCA PROjECT
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with a prop. has your way of working on this piece 
evolved along the way, from where you started?
No, with me it’s still musically driven. And I think that there’s 
a way of doing both. We haven’t totally found that, yet, because 
we have two different groups of people, dancers and actors, who 
go at their parts differently. But we’re getting closer together on 
that. To [dancers], it’s important to get that physicality in your 
body first, and then make rhyme and reason, or a purpose, out of 
it. It’s a memory thing with your body, and if we hit it with just 
the character first, it doesn’t quite work as well. 

actors also find a lot once they work on their feet.
I think we’ve had to hit something in the middle. Because the 
actors would probably have to take more time on getting this 
[kind of ] physicality in their bodies, and counting to the music. 
I keep stressing that we’ve got to get [the music] in their bodies 
first, before they do the characters, but that doesn’t always wash 
with the actors. [Laughter] It’s hard to get done.

[actor] gregory [wallace] said that sometimes 
he was intimidated by being in the room with the 
dancers, who do what they do so brilliantly, who 
move so beautifully, and are so beautiful to look at. 
did you have to find a way to deal with that?
Yes. That’s hard. But this group [of dancers] is great: they’re open, 
they’re helpful, and they’re nice. They’re not divas; they really do 
help. And in the same way the actors are helping the dancers on 
the [acting] aspect. The communication is very good. Plus, it’s 
different with modern dancers: Nol [Simonse] is different from 
the classical [dancers], and I’m sure [actor] Peter [Anderson]’s 
approach is very different from Gregory’s. What’s great is that 
we’ve picked a good group of performers, who are open. There 
are some tensions here and there, but it’s only out of frustration.

i wanted to ask you about the modern dancers. is 
there any basic difference between working with 
modern dancers and the ballet dancers?
In general classical ballet is catching up to [modern dancers’ 
ability to improvise]; we’re not trained in that. But—this is kind 
of a sweeping comment—in general I find that ballet dancers 
create characters easier. Because while modern dancers do a lot 
more through the physicality and nuances, we’re trained to do the 
full-length story ballets. So we get to do Lord Capulet or Juliet or 
Cinderella. The modern dance world does story, too, but it seems 
to be a different approach, in general.

what’s the strength that the modern dancers 
bring? is it being more used to improvising, or is it 
something else?
It’s that, but they’re also grounded. The core of their body is 
different. They’re more into the floor work [dance movement done 
on the floor]. The training is different, depending on which type 
of modern dance it is. 

for all the differences between the actors and 
the dancers, what have you found that they have in 
common?
Everyone’s willingness to work on a project like this, everyone’s 
openness in the room. Because it’s not everyone’s cup of tea. 

in some of our discussions, we’ve talked about 
what’s dance and what’s movement. i remember you 
saying that you didn’t see any distinction.
No, it’s all in the eye of the beholder. Movement is movement. 
Even just standing and raising a finger could be called dance, or 
raising an eyebrow. It’s different for everybody. 

in terms of the process, how has this project been 
different from the way you usually work? 
In dance, as a choreographer, you’re usually the only one in the 
room [with the dancers], with maybe an assistant and the pianist. 
There aren’t others in the room unless you invite them or you 
want a collaborator. Like in Ibsen’s House, I had Carey come in 
occasionally. But it’s just a different way of working, so that was 
jarring for me in many ways. 

the number of people in the room?
Yes, I’m not used to that at all.

in dance, generally, you put the dance on the 
dancers, and they express it through their own 
personalities, but it’s something that’s very much 
given from the choreographer to the dancers, 
without a lot of back-and-forth. there’s a lot of 
back-and-forth between actors and a director. 
Well, there is back-and-forth between a dancer and a 
choreographer—with me, anyway. In my method there’s a lot of 
give and take, but it’s more personal. There are no stage managers, 
very few times a dramaturg. It’s more of a private world between 
the dancer and the choreographer. So that’s different for me.

and carey is a particularly collaborative artist. 
she likes to have people in the room, up to a point.
Which I’m accepting, to a point. But at some points in the process 
it’s got to be less.

i think it will be less these last few weeks. that’s a 
good thing because now you really have to focus on 
distilling and finding things out. and before you 
know it there’ll be a lot of collaborators in the 
audience.
[Laughter] Of course.

would you do a project like this again?
Oh yes! Oh yes, absolutely.



1850 The City of San Francisco formally incorporates on April 
18. F California joins the Union as the 31st state on September 9. 
F San Francisco’s L’eco d’Italia (the first Italian-language weekly 
in the United States) estimates that there are 600 Italians in the 
city; more will soon arrive in pursuit of the Gold Rush. 

1867 The newspaper La voce del popolo describes Little Italy, 
centered on San Francisco’s Telegraph Hill, as Italy’s model 
colony.

1873 Clay Street Hill Railroad opens in San Francisco, becoming 
the first successful cable-operated street railway.

1880–1920 Due to deteriorating economic and social conditions 
in Italy, millions of Italians immigrate to the United States. F In 
a first massive wave of Russian emigration to North America, 
tens of thousands of Jews fleeing czarist persecution arrive in the 
United States.

1900 Giacomo Puccini’s opera Tosca premieres in Rome at the 
Teatro Costanzi.

1906  On April 18, 
a major earthquake 
rocks San Francisco. 
The resulting fire 
destroys most of the 
city. More than 6,000 
Italian immigrants 
arrive to help with 
the reconstruction.

1910 The new Columbia Theatre (today known as the American 
Conservatory Theater) opens on January 19. On April 17, the 
Lambardi Grand Opera Company performs Tosca there. F 
Montgomery Avenue, the pathway that brought Italians into 
North Beach, is renamed Columbus Avenue; the city’s Italian 
population jumps to 10,000.

1911 Sarah Bernhardt appears in Victorien Sardou’s play La Tosca 
at the Columbia Theatre.

1914 Russian “Queen of Dance” Anna Pavlova packs the Valencia 
Theater in San Francisco.

1917 The United States enters World War I. F The Ballets 
Russes perform at the Valencia Theater.

1917–21 The Bolshevik Revolution of October 1917 topples 
the czarist regime in Russia. Amid the turmoil of the ensuing 
Russian Civil War, more than two million people flee the new 
Communist nation; of these, approximately 30,000 come to the 
United States.

1918 Pauline Frederick appears in a movie 
version of Sardou’s La Tosca, set to Puccini’s 
score, at San Francisco’s Imperial Theatre. 

1919  In June, the Treaty of Versailles 
officially ends World War I. F In November, 
Tosca Cafe is founded on Columbus Avenue 
in North Beach.

1920 On January 16, the 18th Amendment 
to the U.S. Constitution goes into effect, 
prohibiting the manufacture, sale, and 
distribution of a lcohol. Tosca Cafe is 
transformed into a neighborhood coffee- 
house, becoming popular for its house  

“cappuccino”: Ghirardelli chocolate, steamed milk, and a shot  
of brandy. F More than 45,000 Italians now live in the city.

1921 Pavlova returns to San Francisco with the Ballets Russes 
to perform her trademark Le cygne (The Dying Swan) at the 
Curran Theatre. F Geraldine Farrar and the Scotti Grand Opera 
Company set a new world box office record for an opera first 
night, with 6,000 people paying $26,412 to see Tosca at Civic 
Auditorium. The San Francisco Chronicle observes about the 
socially diverse audience: “[W]hen all is said and done, grand 
opera is the only thing that brings out garlic and glittering gems 
at one and the same time.” Inspired by the Scotti company’s feat, 
the San Francisco Dance Teachers’ Association approves a new 
dance called “La Tosca Toddle.” 

1922 On March 29, diva Rosa Raisa of the Chicago Grand 
Opera stops traffic on Market, Kearny, Grant, and Third streets 
in San Francisco singing Tosca arias to a street-corner audience 
of 20,000 assembled in front of the Chronicle building. F San 
Francisco Opera is founded by Gaetano Merola. Tosca is part of 
the company’s first season.
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PoliCe driving baCK rioters on the embarCadero in the maritime striKe of 1934
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SAN FRANCISCO’S  
DANCE THROUGH TIME
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italians in a PostearthquaKe refugee CamP in north 
beaCh, 1906

TOsCA Poster 
by adolf hohenstein, 1899



1923 The Charleston, 
popularized by a hit  
tune of the same name  
from the Broadway 
show Runnin’ Wild, 
takes dance halls by 
storm.

1926 Prohibition is 
so unpopular in San 
Francisco that the city’s  
board of supervisors 
passes a resolution 
opposing the use of  

local police to enforce the 18th Amendment. San Francisco 
becomes known as the “wettest city in the West.”

1927 Poet Kenneth Rexroth arrives in San Francisco. His 
Friday night poetry soirées will become a focal point for the beat 
movement of the ’50s.

1929 On October 29, the stock market crashes on Wall Street, 
launching the Great Depression.

1932 On October 15, San Francisco Opera inaugurates its new 
home, the War Memorial Opera House, with a performance of 
Tosca.

1933 The San Francisco Opera Ballet (later San Francisco Ballet) 
is founded, the first professional ballet company in the United 
States.

1933 On December 5, the 21st Amendment takes effect, repealing 
the 18th Amendment and ending Prohibition.

1934 A waterfront strike begins on May 9 when longshoremen in 
every West Coast port walk off the job, followed several days later 
by sailors. On July 5, “Bloody Thursday,” violence erupts in street 
warfare between police officers and picketers in San Francisco. 
Two men are killed and more than 100 injured; the National 
Guard occupies the Embarcadero waterfront. Several thousand 
strikers, families, and sympathizers take part in a funeral march 
down Market Street two days later. 

1935 Poet Madeline Gleason founds the San Francisco Poetry 
Guild, laying the foundation for the beat poets to come. 

1936 The San Francisco–Oakland Bay Bridge is built, the largest 
and most expensive bridge of its time. 

1937 At noon on May 27, President Franklin D. Roosevelt pushes 
a telegraph key in the White House, sending 100 skyrockets aloft 
in San Francisco to mark the opening of the Golden Gate Bridge, 
the longest suspension bridge in the world. Opening festivities 
continue for a week.

1939 New York Yankee star outfielder Joe DiMaggio—a San 
Francisco boy and son of Italian fishermen—marries actress 
Dorothy Arnold in Saints Peter and Paul Church in North 
Beach, as 20,000 well-wishers jam the streets. 

1940 Richard Wright’s groundbreaking novel Native Son is 
published.

1941 The United States enters World War II. During the war 
San Francisco will be the point of embarkation for a million and 
a half troops and 23 million tons of cargo bound for the Pacific 
theater. The Presidio becomes the headquarters for the defense 
of the entire western United States.

1945  In August, the Japanese formally surrender to Allied forces, 
effectively ending the war in the Pacific. Thanks to Operation 
Magic Carpet, within a year’s time eight million overseas-based 
American troops will be brought home from 55 theaters of 
operation. During the peak month of December, almost 700,000 
persons from every service are brought home from the Pacific; 
the last troops will return in September 1946.

1948 Vesuvio Cafe is founded on Columbus Avenue in North 
Beach by Henri Lenoir, who turns it into a bohemian haven. 
F Antimiscegenation laws are declared unconstitutional by the 
California Supreme Court. F Jack Kerouac coins the term “the 
beat generation” while living on Russian Hill in San Francisco.

1950 Poet/painter Lawrence Ferlinghetti moves to San Francisco.

1951 Forty-nine nations sign the Japanese Peace Treaty in San 
Francisco, officially ending World War II. 

1952 Jack Kerouac lives with Neal and Carolyn Cassady in San 
Francisco. 

1953 City Lights, the first all-paperback bookstore in the United 
States, is founded in North Beach by Ferlinghetti and Peter 
D. Martin; it will become 
a mecca for counterculture 
writers like Allen Ginsberg,  
Jack Kerouac, Gary Snyder, 
Michael McClure, and 
William S. Burroughs.

1954 Marilyn Monroe and 
Joe DiMaggio elope and are 
married at San Francisco’s 
City Hall; they make their 
home briefly in North Beach. 
F Ginsberg arrives in San 
Francisco, working in market 
research, and later moves into 
a North Beach apartment 
with Russian painter Peter 
Orlovsky. The burgeoning bohemian scene at cafes, bars, and 
jazz clubs in North Beach makes San Francisco the center of the 
counterculture universe. F The U.S. Supreme Court, in Brown 
v. Board of Education, outlaws school segregation in a unanimous 
opinion.

1955 The beat movement is definitively launched when Rexroth 
emcees a night of poetry at the Six Gallery on Fillmore Street, 
featuring readings by Philip Lamantia, Philip Whalen, McClure, 
Snyder, and Ginsberg, who reads his incendiary poem “Howl,” as 
Kerouac cheers them on.
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lawrenCe ferlinghetti at City lights 
booKstore, august 6, 1957
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1956 Caffe Trieste is opened at Grant and Vallejo streets by 
Giovanni “Papa Gianni” Giotta, an Italian fisherman and 
aspiring opera singer.

1957 Police raid City Lights and arrest Ferlinghetti and bookstore 
employee Shig Murao for publishing/selling obscene materials 
as a result of City Lights Publishers’ 1956 publication of Howl 
and Other Poems. The San Francisco Municipal Court acquittal 
sets groundbreaking precedent for subsequent First Amendment 
cases. F Kerouac’s On the Road is published and becomes a best 
seller. F The poetry-and-jazz scene begins in San Francisco with 
Rexroth and Ferlinghetti performing at The Cellar in North 
Beach. F The first San Francisco International Film Festival 
(the longest-running film festival in the Americas) opens at the 
Metro Theater on Union Street. F The Madison line dance is 
created and first danced in Columbus, Ohio.

1958 In April, six months after the Soviets launch the Sputnik 
satellite into space, San Francisco Chronicle columnist Herb Caen 
coins the word “beatnik” to describe the guests at a party hosted 
by Look magazine in a North Beach house. F Major League 
Baseball’s Giants, formerly of New York City, play their first 
game for San Francisco. F Journalist Eileen Singe and North 
Beach street poet Bob Kaufman marry. F Kerouac’s novel The 
Dharma Bums, based on his beat experiences in San Francisco, 
is published.

deluge North Vietnam with 
a million tons of missiles, 
rockets, and bombs. 

1967 January ’s Human 
Be-In at the Polo Grounds 
in Golden Gate Park 
features speakers Ginsberg, 
Ferlinghetti, and Timothy 
Leary; participants are 
urged to bring food to share, 
flowers, beads, costumes, 
feathers, bells, cymbals, and 
flags. F Molière’s Tartuffe 
opens to rave reviews as 
A.C.T.’s first San Francisco 
production. F “San Francisco
(Be Sure to Wear Some Flowers in Your Hair),” released in 
May, sells more than seven million copies and draws thousands of 
young people to the city for the Summer of Love. 

1970 To commemorate the rebellion of LGBT patrons of the 
Stonewall Inn in New York City’s Greenwich Village in response 
to a routine police raid the year before, a “Gay-In” launches the 
first San Francisco Pride celebration. F Russian ballet dancers 
Alexander Filipov and Natalia Makarova defect.

1972 The Transamerica Pyramid is completed on the site of the 
former Montgomery Block, aka the “Monkey Block,” a large 
office building turned writers-and-artists hotel, which for almost 
a century was home to such notables as Jack London, Lotta 
Crabtree, Maynard Dixon, Bret Harte, Ambrose Bierce, Mark 
Twain, Frida Kahlo, Diego Rivera, John Steinbeck, William 
Saroyan, Rexroth, Lamantia, Ginsberg, and Kerouac.

1975 The capture of Saigon by the North Vietnamese army 
marks the end of the Vietnam War. The war’s toll includes more 
than 58,132 American deaths, 150,000 Americans wounded, and 
21,000 permanently disabled. More than three million Americans, 
average age 19, served in the war; an estimated 125,000 fled the 
country to avoid serving, and approximately 50,000 American 
servicemen deserted. The Veterans Administration estimates 
that 830,000 Vietnam vets suffered symptoms of posttraumatic 
stress disorder; 480,000 of those were so deeply affected that they 
were considered disabled.

1974 Russian dancer Mikhail Baryshnikov defects in Toronto in 
June. 

1977 Harvey Milk, the first openly gay man elected to public 
office in California, wins a seat on the San Francisco Board of 
Supervisors.

1981 Jeannette Etheredge becomes the owner of Tosca Cafe.

1989 At 5:04 p.m. on October 17, the Loma Prieta earthquake 
shakes San Francisco, killing 63 people and injuring almost 4,000.

2009 On November 19, Mayor Gavin Newsom issues a 
proclamation declaring “Tosca Cafe Day” in San Francisco.

1959 Burroughs’s controversial, seminal novel, Naked Lunch, is 
published by Olympia Press in Paris.

1961 At Le Bourget Airport in Paris, Russian ballet legend 
Rudolf Nureyev defects with the help of French police. 

1963 On November 22, President John F. Kennedy is assassinated 
in Dallas.

1964 Carol Doda becomes the nation’s first topless dancer at 
The Condor Club in North Beach; amid the subsequent craze 
for nude entertainment, strip joints overtake the neighborhood.

1965 On March 8, 3,500 U.S. Marines are dispatched to South 
Vietnam, marking the beginning of the American ground war. 
Between March 1965 and November 1968, U.S. forces will 

26 American Conservatory Theater

©
 lis

a
 la

w

allen ginsberg danCing to the grateful dead 
at the human be-in, golden gate ParK, san 
franCisCo, january 14, 1967
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beatniKs on Parade, august 11, 1958: one hundred members of the beat 
generation left their haunts in north beaCh to tour fashionable hotels 
and stores in downtown san franCisCo to “see how the other half lives.” 
(san franCisCo CALL BuLLETIN)



From free parties to in-depth discussions 
with the artists, A.C.T. offers the following 
events for all—at no additional cost:

PROLOGUES
Free preshow discussions with the 
director and a member of the A.C.T. 
artistic team before the � rst preview 
performance.

AUDIENCE EXCHANGES
Lively Q&A sessions with the cast 
and A.C.T. staff after the performance. 
Tickets to any performance grants 
you entry!

OUT with A.C.T.
A.C.T.’s popular LGBT-night parties with 
free wine and catered treats immediately 
following the 8 p.m. performance.

THEATER ON THE COUCH
Members of the San Francisco Center 
for Psychoanalysis explore the minds, 
motives, and behaviors of the characters 
in the play after the 8 p.m. performance.

BECOME an A.C.T. DONOR 
By contributing to A.C.T., you also receive 
invitations to the following exclusive 
donor perks: 

TOURS and TECH REHEARSALS  

DESIGN PRESENTATIONS  
Hear a presentation of the director’s and 
designers’ vision at the cast and creative 
team’s � rst meeting. 

OPENING NIGHT DINNERS     
Dine with Artistic Director Carey Perloff 
and the director of the production in  
A.C.T.’s private dining room before the 
opening performance. 

SATURDAY SALONS    
Enjoy an elegant luncheon and engaging 
conversation with a member of the A.C.T. 
creative community before the matinee 
performance. 

To support A.C.T. and receive invitations 
to donor events, please contact Liv 
Nilssen at lnilssen@act-sf.org or 
415.439.2450.

FOR THESE  
VERY SPECIAL  EVENTS

PLEASE JOIN US

415.749.2act • act-sf.org/interACT

All events take place in the American Conservatory Theater,
unless otherwise indicated.

act-sf.org/interACT

act-sf.org/DONORlevels

Due to the spontaneous nature of live theater, all times are subject to change.

June
 8 The Tosca Project Prologue  
 Featuring cocreators Carey Perloff and Val Caniparoli 
 5:30 p.m.

 9 The Tosca Project Opening Night Dinner    
 Featuring cocreators Carey Perloff and Val Caniparoli 
 5 p.m. (Michael Mina)

4–12 Studio A.C.T. presents
 Working: A Musical
 Hastings Studio Theater

12  Backstage Theater Tour  
 10:30 a.m.

 Meet the Cast of The Tosca Project    
 After the 2 p.m. performance

15  The Tosca Project Audience Exchange  
 After the 7 p.m. performance

16  The Tosca Project Audience Exchange  
 After the 2 p.m. performance

19 The Tosca Project Saturday Salon    
 Featuring cocreators Carey Perloff and Val Caniparoli
 11:45 a.m. (Garret)

20  The Tosca Project Audience Exchange  
 After the 2 p.m. performance

23 The Tosca Project OUT with A.C.T.  
 After the 8 p.m. performance





Inside
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A.c.t.’S ELEKTRA At the GettY
In August 2010, A.C.T. Artistic Director 

carey Perloff will travel to the Getty 

villa in Malibu—an educational center 

and museum dedicated to the study of 

the arts and cultures of ancient Greece, 

Rome, and Etruria—to begin rehearsals of a brand-new translation 

of Sophocles’ Elektra by timberlake Wertenbaker. The world 

premiere will coincide with the Getty’s exhibition spotlighting 

theater in the ancient world, The Art of Ancient Greek Theater, 

which opens in 

September. 

Each fall, 

Public Programs 

at the Getty 

Villa features a 

classical tragedy 

or comedy in the 

outdoor Barbara 

and Lawrence 

Fleischman 

Theater. This 

year’s production is 

aptly timed to illuminate the subject matter of The Art of Ancient 

Greek Theater, a major international loan exhibition showcasing 

the many ways Greek plays and stagecraft inspired classical 

artists. “Mary Louise Hart, the curator of antiquities at the Getty 

Villa, sent me a PowerPoint presentation of the exhibit,” says 

Perloff. “The images are stunning—vase paintings with scenes 

from tragedies, sculptures of Dionysus, incredible visual material 

from museums around the world. And, interestingly, the most 

often repeated image was the famous heartbreaking recognition 

scene in Elektra, when Orestes, allegedly dead, hands his sister 

an urn filled with his supposed ashes. It is one of the great 

moments in drama. So when the Getty asked me to create a new 

production in conjunction with the exhibit, this play seemed the 

perfect choice.”

Elektra follows the final generation of the House of Atreus 

as the siblings plot vengeance for the murder of their father, 

Agamemnon, by his angry and embittered wife, Clytemnestra. 

“Elektra is a play about obsession with the past and the ravages of 

memory,” explains Perloff. “It’s also about vendetta, and mothers 

and daughters, and fathers and daughters. It is both intensely 

personal and 

totally mythic—it 

grapples with 

huge questions, 

like, ‘What is 

the nature of 

justice?’ and, 

‘Is it possible 

in a corrupt 

world to live with 

moderation?’ 

Elektra has 

sacrificed her youth, her fertility, her future to the memory of her 

father and to her thirst for vengeance. In the end she achieves 

victory, but at what price? It’s an incredible cliffhanger.”

Perloff commissioned her longtime colleague Wertenbaker—

author of A.C.T.–commissioned translations of Euripides’ 

Hecuba and Racine’s Phèdre—to write the new Elektra, which 

was workshopped in San Francisco in March. Notable of this 

fierce and vivid translation is its retention of the original Greek. 

“Timberlake speaks Greek,” says A.C.T. Resident Dramaturg 

and Director of Humanities Michael Paller, “and she was really 

painstaking with this translation. She has included some original 

Greek to be spoken, which is then followed by the English 

translation. Some of the work during the workshop focused on 

how much of this to retain: Where is it useful? Where does it slow 

things down? When does it ramp the emotional values up?” The 

workshop also incorporated the music of composer/cellist and 

A.C.T. collaborator Bonfire Madigan Shive, whose work was last 

heard here in ’Tis Pity She’s a Whore.

Elektra will play in the classical outdoor amphitheater that sits 

next to the villa, “an amazing site,” says Perloff, “with the Pacific 

on one side and the Mailbu Hills on the other—very dramatic.” 

The Art of Ancient Greek Theater will be on display from August 

25, 2010, to January 3, 2011. Elektra runs from September 2 

through October 2, 2010, with A.c.t. Associate Artists Manoel 

Felciano playing Orestes and Jack Willis as the Tutor. “I’m 

certainly hoping we’ll learn a lot and have an incredible experience 

with the material,” says Perloff, “so we can continue the journey 

by bringing the production to A.C.T. in the future.” 

ti
m

o
th

y
 f

a
u

s
t

ti
m

o
th

y
 f

a
u

s
t

ti
m

o
th

y
 f

a
u

s
t

(l to r) a.C.t. resident dramaturg miChael Paller, getty villa 
ProjeCt sPeCialist in PubliC Programs norman frisCh, a.C.t. 
artistiC direCtor Carey Perloff, and translator/adaPtor 
timberlaKe wertenbaKer observing the ELEkTRA worKshoP

(l to r) aCtors Pamela reed, mairin lee, omozé idehenre, PasCale armand, and 
miChele shay Performing in the ELEkTRA worKshoP

(l to r) ComPoser bonfire madigan shive with PerformanCe 
Cellist theresa wong
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Nicholas Childress is cast in Macbeth (8/18–9/12) and 
Much Ado About Nothing (9/22–10/17) at Cal Shakes.  

Jon Joseph Gentry is staying in San Francisco to tutor 
and will move to New York in the fall.

Caroline Hewitt is moving to New York, where she will 
sublet a fabulous apartment on the Upper West Side.

Sara Hogrefe, after performing in The Tosca Project, will 
move to New York, unless a new project pops up in the 
Bay Area.

Sophia Holman will return to her hometown, New York 
City, where she will pursue work in theater and act in a 
friend’s first feature film.

Omozé Idehenre will take a road trip before returning to 
Cal Shakes to play Lady MacDuff in Macbeth (8/18–9/12).

Emily Kitchens is cast in Pastures of Heaven at 
Cal Shakes (6/2–6/27).

David Jacobs is moving to New York, where he found 
representation after showcase.

Mairin Lee will be at Shakespeare Santa Cruz playing 
Alais in The Lion in Winter (7/20–8/29) with Marco 
Barricelli, directed by Richard E. T. White. 

Lakisha Michelle May is cast as Oya in Marin Theatre 
Company’s In the Red and Brown Water (9/9–10/3).

Philip Mills will spend time with his family before moving 
to New York.

Kyle Schaefer, after performing in The Tosca Project, will 
move to New York. 

Alex Ubokudom will perform in Stanford Summer 
Theater’s The Wanderings of Odysseus (7/22–8/15), 
before moving to New York.

Tobie Windham III is cast in Pastures of Heaven at Cal 
Shakes (6/2–6/27).

class of 2010

class of 2011

Shinelle Azoroh is working and “artistically resurrecting 
herself” after a long year! 

Dan Wood Clegg is returning to his home in London to 
meet his new niece and attend his brother’s wedding. 

Stephanie DeMott is staying in the Bay Area to wait 
tables and take a break. 

Marisa Duchowny will travel to Italy for a workshop with 
Prima del Teatro, European School for the Art of the Actor.

Brian Jansen will play Mitch in A Streetcar Named Desire 
and Gooper in Cat on a Hot Tin Roof at the Boxcar 
Theatre in San Francisco (7/23–8/28).

Jenna Johnson, after performing in the Young 
Conservatory’s production of Beautiful Child, will teach in 
the YC. 

Richardson Jones, after performing in the Young 
Conservatory’s production of Beautiful Child, will teach in 
the YC.

Patrick Lane is heading home to Louisville, Kentucky, to 
spend his summer working in a bank and taking a much-
needed break from theater.

Richard Prioleau is cast as Dumaine in Love’s Labor’s 
Lost (7/21–8/29) and Cassio in Othello (8/3–8/29) at 
Shakespeare Santa Cruz; he will also teach in the YC.

Josh Roberts will be going skydiving!

Max Rosenak is cast in The Drawer Boy at TheatreFIRST 
(6/12–7/4) and will then travel to Italy for a workshop with 
Prima del Teatro.

Ashley Wickett is cast in Romeo and Juliet and Tom 
Stoppard’s The Real Thing in Livermore Shakespeare 
Festival’s rep (7/8-8/7).

Matt Bradley is cast in The Full Monty, Forever Plaid, 
and Dangerous Liaisons with Vampires! (6/16–8/7) at the 
Summer Repertory Theatre in Santa Rosa.

Alex Crowther is returning to his homeland, Canada, for 
the summer.

Christina Elmore will be the youth ministry coordinator at 
a church in Sacramento, enjoy a week in Puerto Rico, and 
eat a ton of her grandmother’s food.

Jason Frank is performing the role of Solomon in Speech 
and Debate at Aurora Theatre Company in Berkeley. 
(6/11–7/18).

Jessica Kitchens is looking forward to living in San 
Francisco and not just the studios in the conservatory!

Ben Kahre is cast as Tybalt in Romeo and Juliet and 
Billy in Tom Stoppard’s The Real Thing in Livermore 
Shakespeare Festival’s rep (7/8–8/7). 

Margaret Rastetter is working as a professional 
headshot, lifestyle, event, and wedding photographer.

Courtney Thomas is doing something awesome. 

class of 2012

enD oF the YeArBooK  For A.C.T.’s Master of Fine Arts Program students, summer has arrived. After a successful 

showcase tour of San Francisco, New York, and Los Angeles, the recently graduated members of the class of 2010 are starting 

their careers—both locally and elsewhere. Meanwhile, the classes of 2011 and 2012 are taking a much-deserved “break” before 

returning to us in August. Here’s what they’re up to this summer and beyond . . . 
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A.c.t. ALUMnI At 
A GLAnce
Daniel Beaty ’01 opened 

his one-man show Through 

the Night at off Broadway’s 

Riverside Theatre. clayton 

B. hodges ’05 made his 

Los Angeles debut playing 

five different characters 

in Paula Vogel’s How I 

Learned to Drive at Malibu 

Stage Company, starring 

alongside Nick Stabile (Days 

of Our Lives) and Tara Buck (True Blood). Alex Morf ’08 made his 

television debut on CBS’s The 

Good Wife. Lisa Mccormick 

’04 is performing in Pride and 

Prejudice and She Loves Me at 

the Oregon Shakespeare Festival 

through the end of October. 

Julie Fitzpatrick ’02 appeared 

in Theatre of the Expendable’s 

production of Almost Exactly 

Like Us in New York; she is 

currently in Anniversary with 

Ensemble Studio Theatre. 

christopher Fitzgerald ’97 

was nominated for a 2010 Tony 

Award for Best Featured Actor 

in a Musical for his performance 

as Og, the lead leprechaun, 

in Finian’s Rainbow. Kevin 

Dedes ’08 is cast in Orestes 2.0 

with The CHILDREN’s Theatre  

Company, founded by Ann 

Farrar ’06, in New York City. 

Morgan Spector ’06 performs 

in Dissonance, directed by 

Tony nominee Lonny Price, this 

month at Bay Street Theatre on 

Long Wharf.

SUMMer In the conServAtorY
During the summer, A.C.T. offers a wide array of training options 

for all age groups and experience levels. 

Studio A.c.t. provides a variety of evening classes for adults, 

including acting, improvisation, voice and speech, and many 

others, in a five-week summer session that meets twice a  

week from July 12 to August 14. This year’s session will also 

include a musical theater intensive dubbed “The Triple Threat”— 

a reference to the three instructors teaching the course three 

evenings a week, but also to the term that the industry reserves 

for performers who can act, sing, and dance—as well as a 

brand-new Devising Theater class taught by local director Mark 

Jackson. Studio A.C.T. classes are taught by A.C.T. associate 

artists and other theater professionals, catering to a range of skill 

levels from the beginning actor to the seasoned professional.

Instructors will be hard at work in A.C.T.’s Young 

conservatory (Yc) program, which offers one- and two-week 

summer sessions for elementary, middle, and high school–age 

groups. These intensives provide a daily cross section of study 

for young actors that includes singing, dancing, acting, character 

creation, physical theater technique, and clowning. Each session 

concludes with an original performance piece presented to 

family and friends. YC classes are also taught by working theater 

professionals from throughout the Bay Area, as well as students 

training in A.C.T.’s Master of Fine Arts Program.

A.C.T. also boasts a renowned Summer training congress 

(Stc), in which college students and working professionals from 

all over the world work with Bay Area theater professionals in 

a kind of theater boot camp that includes intensive training in 

many aspects of the theater arts. An A.C.T. institution for nearly 

40 years, the STC is comprised of a five-week program, followed 

by a two-week session that focuses on classical study. After 

a rigorous application process, students arrive at A.C.T. for an 

informal audition and are placed in four to five companies of 

actors. Each company is comprised of students with experience 

levels that range from beginning actors to seasoned Equity 

professionals, and each is assigned a core acting instructor 

that works with solely with that company. Company members 

train together from 9 a.m. to 6 p.m., five days a week, in the 

fundamentals of voice, physical theater, clowning, and speech.  

For more information about summer opportunities at A.C.T., 

visit www.act-sf.org/conservatory.

Inside
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daniel beaty in THROugH THE NIgHT

lisa mCCormiCK in sHE LOvEs ME

ChristoPher fitzgerald in FINIAN’s 
RAINBOw

Scapin: omozé Idehenre ’10 as Nerine, Patrick Lane ’11 as Leander, Ashley Wickett ’11 as 

Hyacinth, and richardson Jones ’11 as the alternate for Sylvestre.

Marcus; or The Secret of Sweet: omozé Idehenre ’10 as Shaunta Lyun; tobie Windham III ’10 

as Oshoosi Size, Terrell, and Shua; richard Prioleau ’11 as Marcus; and Shinelle Azoroh ’11 as 

Osha.
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Encore - SFS

4.75 x 7.375” - 4c

Due: 4-23

Runs: Jun

final

TICKETS 

start at $15 

C E N T E N N I A L  

P A R T N E R S

Groups of 10 or  

more save! 

Call (415) 503-5311

Concerts at Davies  

Symphony Hall unless 

otherwise noted.  

Programs, artists,  

and prices subject  

to change.

Visit sfsymphony.org 

to listen to  

musical excerpts.

UPCOMING CONCERTS 

 “Mr. Thomas. . .an invigorating music director cultivates an orchestra 

of musicians eager for a challenge.”—NEW YORK TIMES

Pink Martini with the San Francisco Symphony

Jun 1 & 2  8pm

Chris Botti with the San Francisco Symphony 

Jun 3  8pm   

Beethoven’s Violin Concerto

Jun 10 -12  8pm  

Jun 13  2pm  FLINT CENTER, CUPERTINO

MTT conducts The Rite of Spring

Jun 17-19  8pm  

San Francisco Symphony Chamber Music

Jun 20  2pm   

MTT conducts Berlioz

Jun 23, 25-26  8pm

Jun 24  2pm 

Summer & the Symphony

COOL NIGHTS. HOT CLASSICS. 

Jun 1- Jul 25

Spend an invigorating musical summer with the San Francisco

Symphony, as it presents a sensational series of concerts,

featuring some of Western music’s greatest masterpieces by

Beethoven, Tchaikovsky, Rachmaninoff, George Gershwin,

and Duke Ellington. Plus special presentations featuring Idina

Menzel, Alfred Hitchcock’s Psycho, Final Fantasy, and more!Final Fantasy, and more!Final Fantasy

Visit sfsymphony.org/summer for programming.

sfsymphony.org 

(415) 864-6000

Box Office Hours Mon-Fri 10am-6pm, Sat noon-6pm, Sun 2 hours prior to concerts  

Walk Up Grove St between Van Ness and Franklin

M E D I A 

S P O N S O R
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In each program of the A.C.T. mainstage 

season, we are pleased to introduce to 

you one of A.C.T.’s remarkable first–year 

M.F.A. 8 students. In this, our last issue 

of the 2009–10 

season, meet our 

eighth first- year, 

Jason Frank. 

nickname Jay.

birthplace 

Springfield, 

Massachusetts.

hometown West Springfield, 

Massachusetts.

first theater experience King Molar: in a 

third-grade play about dental hygiene, I, 

King Molar, refused to brush . . . myself? 

. . . and so I got attacked by the evil 

lactobacilliacidophili. I saw the error of my 

ways, and have been brushing regularly 

ever since.

favorite theatre experience In My Life 

with Albertine, a modern opera based on 

Remembrance of Things Past, by Marcel 

Proust, I played Marcel opposite my now 

fiancée, Lauren Doucette, as Albertine. 

I not only got to tackle the demanding 

music and narrative of the piece, I also got 

to share the stage with the love of my life. 

if i could play and role i would play Either 

Caliban or Ariel in The Tempest.

my story I began acting in elementary 

school and mostly did children’s theater 

and summer camps. In high school I had 

an incredibly supportive and passionate 

director who instilled in me real enthusiasm 

for theater and a theater community. In 

college, I thought I wanted to be a doctor, 

lawyer, teacher, or video game designer, 

so I declared an English major as a safety. 

A professor advised me to find a vocation, 

which she defined as “where our deep 

gladness and the world’s deep hunger 

meet.” I felt that acting fit the bill for me.

random fact When I was younger I had a 

speech impediment. I got over it because 

my mom started doing tongue twisters 

with me.

education College of the Holy Cross, B.A. 

in English and theater.

hobbies Enjoying California, but missing 

the feeling of New England.

recommendations Bands: Fun, Sigur Rós, 

Annuals. TV: The Office. Film: Spirited 

Away, Shaun of the Dead, Finding Nemo. 

Books:The Complete Calvin and Hobbes.

Meet JASon FrAnK, A.c.t. M.F.A. ProGrAM cLASS oF 2012



The world of Impressionism comes

to San Francisco this summer with 

an exhibition of 100 incomparable 

Impressionist masterworks drawn

from the collection of the Musée d’Orsay

in Paris. Highlighted will be the work 

of 36 artists including Monet, Manet, 

Renoir, Cézanne and Degas.

For more information and tickets:
deyoungmuseum.org
  

Birth of Impressionism: Masterpieces from the Musée d’Orsay is organized by the 
Fine Arts Museums of San Francisco with gratitude for the exceptional loan from the 
collection of the Musée d’Orsay. Presenting Partner: Bank of America. Grand Patron: 
Jeannik Méquet Littlefield. The Major Patrons of the exhibition are The Bernard 
Osher Foundation, the Koret Foundation, the San Francisco Auxiliary of the Fine Arts 
Museums, and Diane B. Wilsey, Opening Week Major Patron. The exhibition Patrons 
are Athena and Timothy Blackburn, Ray and Dagmar Dolby Family Fund, John A. and 
Cynthia Fry Gunn, William G. Irwin Charity Foundation, J. Burgess and Elizabeth B. 
Jamieson, Mr. and Mrs. James R. Swartz, and Douglas A. Tilden. 

HERBST EXHIBITION GALLERIES

GOLDEN GATE PAR K , SAN FR ANCISCO

Edouard Manet, The Fifer (detail), 1866.
© RMN (Musée d’Orsay)/Hervé Lewandowski
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who’s who in the tosca project

SABINA 
ALLEMANN 
(Ensemble) was born 
in Bern, 
Switzerland, and 
later immigrated to 
Canada. She then 
went on to study at 

the National Ballet School in Toronto. 
In 1980 she joined the National Ballet of 
Canada, where she performed many 
principal roles, including Tatiana in John 
Cranko’s Onegin (filmed for CBC 
television in 1986), Odette/Odile in Eric 
Bruhn’s Swan Lake, Terasina in Peter 
Schaufuss’s Napoli, and Nikiya in 
Makarova’s La Bayadère. She also 
performed in numerous works by 
contemporary choreographers. In 1988 
she joined San Francisco Ballet as a 
principal dancer, performing the lead 
roles in Swan Lake, Sleeping Beauty, 
Romeo and Juliet, and Nutcracker, as well 
as working with many world-renowned 
choreographers, such as Stanton Welch, 
Glen Tetley, James Kudelka, Val 
Caniparoli, and Lar Lubovich. After 
retiring from San Francisco Ballet in 
1999, Allemann moved to Australia, 
where she lives with her husband and 
works as a remedial massage therapist. 
She has also been a choreographer’s 
assistant consultant for the Norwegian 
National Ballet and Singapore Dance 
Theatre, where she staged Stanton 
Welch’s Maninyas. 

PETER 
ANDERSON 
(Ensemble) last 
appeared at A.C.T. 
in the lead role of 
The Overcoat 
(created by Morris 
Panych and Wendy 

Gorling). A graduate of the University 
of Michigan and Dell’Arte School of 
Physical Theatre, he has received six 
Jessie Richardson Awards as a 
playwright and actor in Vancouver, as 

well as Dora Mavor Moore and Betty 
Mitchell award nominations in Toronto 
and Calgary. Recent credits include The 
Love List (Vancouver Playhouse), Morris 
Panych’s 7 Stories (Theatre Calgary and 
Canadian Stage Company), and the roles 
of Vladimir and Lucky in two separate 
productions of Waiting for Godot. This 
fall he will play the title role in his and 
Colin Heath’s adaptation of Don Quixote 
in Vancouver and Montreal. His trilogy, 
The Mystery Cycle (Creation, Nativity, 
Passion), based on medieval mystery 
plays, will be produced at the National 
Arts Centre in Ottawa beginning this 
Christmas. He is also a cocreator of the 
long-running international hit The 
Number 14 for Axis Theatre Company. 
Film and television credits include The 
Overcoat (Leo and Gemini award 
nominations for Best Performance), 
Leaving Normal, The X Files, Stargate 
SG-1, and Da Vinci’s Inquest. 

LORENA 
FEIJOO 
(Ensemble) trained at 
the National Ballet 
School of Cuba and 
began her career at 
Ballet Nacional de 
Cuba. She danced 

with Ballet de Monterrey, Royal Ballet of 
Flanders, and The Joffrey Ballet before 
joining San Francisco Ballet as a 
principal dancer in 1999. She has danced 
lead roles in such works as Helgi 
Tomasson’s Giselle, The Sleeping Beauty, 
Romeo and Juliet, Swan Lake, and 
Nutcracker, as well as Kitri in Tomasson 
and Yuri Possokhov’s Don Quixote. She 
created roles in Tomasson’s Blue Rose; Val 
Caniparoli’s Ibsen’s House; Possokhov’s 
Study in Motion, Reflections, Fusion, and 
Diving into the Lilacs; Christopher 
Wheeldon’s Quaternary; and Alexei 
Ratmansky’s Le carnaval des animaux. 
Her repertory includes George 
Balanchine’s Allegro Brillante, Ballo della 
Regina, Symphony in C, The Four FAMS 042610 paris 1_3v.pdf

Presenting Sponsor

JUNE 5 — SEPTEMBER 26, 2010

34TH AVE. & CLEMENT ST., SAN FRANCISCO

Image: Georges Seurat, Eiffel Tower, ca. 1889. Oil on panel.

Transport yourself to Paris circa 1874 
this summer at the Legion of Honor
in San Francisco. In an exhibition of 
over 180 prints, photographs, paintings 
and posters, see how La Ville Lumière – 
the City of Light – influenced the work 
of artists such as Toulouse-Lautrec, 
Dubreuil, Seurat and Manet. This 
collection provides context for the
de Young’s Musée d’Orsay exhibitions.

Lead Sponsor

Skinner Organ Concerts
EVERY SAT AND SUN, 4PM
Live performances of 19th- and
early-20th-century favorites.

TUE–SUN, 9:30AM–5:15PM
legionofhonor.org 415.750.3600
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who’s who

WF 030510 tradition 2_3v.pdf

Wells Fargo is proud to continue our tradition 
of strong community partnership.
Since 1852 Wells Fargo & Company has helped generations 
of families with complex financial needs realize their dreams. 
Solutions include Private Banking, Investment Management, 
Trust and Estate Services, Life Insurance and Brokerage Services 
through Wells Fargo Investments, LLC.
To learn more about how we can partner with you, contact
Logan Shedd • Regional Private Banker
1900 Union Street, 1st Floor
San Francisco, CA 94123
415-396-8117

Community partner,
distinguished tradition

Investment products available through Wells Fargo Investments, LLC a non-bank affi  liate of 
Wells Fargo & Company. Financial Advisors are registered representatives of Wells Fargo Investments. (127653)

Temperaments, Apollo, Theme and 
Variations, and Emeralds; Caniparoli’s No 
Other and Lambarena; William 
Forsythe’s Artifact Suite and in the middle, 
somewhat elevated; Lar Lubovitch’s 
Othello and “. . . smile with my heart”; 
Natalia Makarova’s Paquita; Mark 
Morris’s Sandpaper Ballet and Pacific; 
Jerome Robbins’s Dances at a Gathering, 
In the Night, and West Side Story Suite; 
Tomasson’s Chaconne for Piano and Two 
Dancers and Confidencias; and Antony 
Tudor’s Jardin aux lilas. Feijoo received 
the Isadora Duncan Dance Award for 
ensemble performance in 2003. In 2006 
she participated in the film The Lost City 
with Andy Garcia. In 2009 she 
participated in the Rob Nilsson film 
Collapse and in Fast Girl.

SARA 
HOGREFE* 
(Ensemble) most 
recently appeared in 
the A.C.T. Young 
Conservatory/
Master of Fine Arts 
Program 

coproduction of Riot and on the A.C.T. 
mainstage in A Christmas Carol. A.C.T. 
M.F.A. Program productions also 
include Her Naked Skin, Sweet Charity 
(Charity Hope Valentine), The Critic 
(Tiburina), Macbeth (Lady Macduff/ 
Witch 2/Lennox), L’hiver sous la table 
(Alex Roads), The Gnädiges Fräulein 
(Polly), Hamlet, and The Diviners. As a 
company member of Santa Rosa’s 
Summer Repertory Theatre, she was 
seen in The Women (Crystal Allen), The 
Crucible (Ann Putnam), and Kiss Me, 
Kate (Ensemble). Hogrefe holds a B.A. 
in theater and English from Muhlenberg 
College, where she appeared in such 
productions as Tartuffe, Cabaret, and Jeff 
Weiss’s performance art piece Spring 
Offensive.

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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who’s who

PASCAL MOLAT 
(Ensemble) is a native 
of Paris, France. He 
trained at the Paris 
Opéra Ballet School 
and danced with 
Royal Ballet of 
Flanders and Les 

Ballets de Monte-Carlo before joining 
San Francisco Ballet in 2002. As a 
principal dancer, he has danced a wide 
range of roles in works from classical to 
contemporary, including The Four 
Temperaments (George Balanchine), 
Grosse Fuge and Solo (Hans van Manen), 
Artifact Suite and in the middle, somewhat 
elevated (William Forsythe), Lambarena 
(Val Caniparoli), Concerto Grosso and Blue 
Rose (Helgi Tomasson), Study in Motion 
and Reflexions (Yuri Possokhov), 
Mercutio in Romeo and Juliet (Tomasson), 
Aminta in Sylvia (Mark Morris), and, 
recently, the Husband in The Concert (or 
the Perils of Everybody) ( Jerome Robbins) 
and the Poet in The Little Mermaid 
( John Neumaier).

KYLE 
SCHAEFER* 
(Ensemble) recently 
performed in the 
A.C.T. Master of 
Fine Arts Program 
production of O 
Lovely Glowworm, or 

Scenes of Great Beauty and on the A.C.T. 
mainstage in A Christmas Carol. Other 
A.C.T. credits include M.F.A. Program 
productions of Her Naked Skin, The 
Diviners, The Increased Difficulty of 
Concentration, Sweet Charity, Hamlet, The 
Mutilated, The Gnädiges Fräulein, Macbeth, 
The Critic, and The Debutante and the 
Young Conservatory workshop of Factory 
Girls. Other credits include Candide 
(Maximilian) at Berkshire Theatre Festival 
and Anything Goes and the workshop of 
Bloody, Bloody Andrew Jackson at the 
Williamstown Theatre Festival. He has 
also performed at Shakespeare & 

Company, The New Harmony Project, 
The Kennedy Center, Summer Repertory 
Theatre in Santa Rosa, and the Collège 
International de Cannes in France and 
with the San Francisco Symphony. He 
earned a B.S. in theater performance from 
the University of Evansville.

NOL SIMONSE 
(Ensemble) grew up 
next to Washington, 
D.C., and has been a 
member of the San 
Francisco dance 
community for the 
past 13 years. He 

currently works with Janice Garrett and 
Charles Moulton, Stephen Pelton, and 
Sean Dorsey. Simonse produces his own 
work with fellow choreographer Todd 
Eckert in the Shared Space series. He 
teaches modern dance at the Alonzo 
King LINES Dance Center, youth ballet 
at Dance Mission Theater, and 
contemporary dance and choreography 
for youth and teens at ODC. Simonse 
has been nominated for six Izzies and in 
2009 was awarded a Goldie.

RACHEL 
TICOTIN* 
(Immigrant) began 
as a dancer in the 
Ballet Hispanico of 
New York dance 
company. She was 
last seen at A.C.T. 

in Boleros for the Disenchanted, by Jose 
Rivera. Ticotin has also starred in many 
films, most recently Man on Fire, 
Something’s Gotta Give, and Sisterhood of 
the Traveling Pants Parts 1 &2.

GREGORY 
WALLACE* 
(Musician), an 
A.C.T. associate 
artist and core acting 
company member, 
has been seen at Bri 021810 yellow 1_3v.pdf
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A.C.T. in more than two dozen 
productions, including The Caucasian 
Chalk Circle, A Christmas Carol, Rich and 
Famous, ’Tis Pity She’s a Whore, Travesties, 
The Rivals, Gem of the Ocean, Waiting for 
Godot, The Dazzle, Blithe Spirit, 
Celebration and The Room, Lilies, or The 
Revival of a Romantic Drama, “Master 
Harold”…and the boys, Tartuffe, 
Insurrection: Holding History, and Angels 
in America (Bay Area Theatre Critics’ 
Circle Award). Other theater credits 
include Our Country’s Good (Broadway), 
A Light Shining in Buckinghamshire (New 
York Theatre Workshop), As You Like It 
(The Public Theater), Much Ado about 
Nothing (Alliance Theatre), The Screens 
(Guthrie Theater), The Learned Ladies 
(Williamstown Theatre Festival), King 
Lear (Whole Theater), The Queen and 
the Rebels (centerstage), and The 
Beaux’ Stratagem (Berkeley Repertory 
Theatre). Screen credits include Peter 
Sellars’s The Cabinet of Dr. Ramirez, The 
Beverly Hillbillies, Dark Goddess, Crime 
Story, and Internal Affairs. He is a Fox 
Fellow and a graduate of the Yale School 
of Drama.

JACK WILLIS* 
(Bartender) has 
appeared in more 
than 200 
productions 
throughout the 
United States, 
including recent 

performances at A.C.T. in The Caucasian 
Chalk Circle, War Music, Philistines, Rock 
’n ’ Roll, ’Tis Pity She’s a Whore, Curse of 
the Starving Class, Blood Knot, The 
Rainmaker, Hedda Gabler, A Christmas 
Carol, The Little Foxes, Happy End, Cat 
on a Hot Tin Roof, and The Black Rider. 
An A.C.T. associate artist and core 
acting company member, he has been a 
company member at Arena Stage, 
American Repertory Theatre, Trinity 
Repertory Company, and the Dallas 
Theater Center. On Broadway, Willis 

who’s who

has appeared in Julius Caesar, The 
Crucible, ‘Art’, and The Old Neighborhood. 
Off-Broadway credits include The 
Resistible Rise of Arturo Ui, World of 
Mirth, The Iphigenia Cycle, and Valhalla. 
Film and television credits include 
TheTalented Mr. Ripley, The Cradle Will 
Rock, The Out-of-Towners, Love Hurts, I 
Come in Peace, Problem Child, Law 
&Order, Ed, and Dallas. Willis was a 
Lunt-Fontanne Fellow in the inaugural 
year of the fellowship at Ten Chimneys 
Foundation and is a cofounder of Aruba 
Repertory.

JULIANNE 
KEPLEY 
(Understudy) 
received her training 
at the Atlanta 
School of Ballet 
under the direction 
of Tom Pazik and 

Robert Barnett. She continued her study 
at the School of American Ballet and 
Boston Ballet, and danced with Atlanta 
Ballet and The Joffrey Ballet, before 
joining San Francisco Ballet in 2007. 
Principal roles include George 
Balanchine’s Tchaikovsky Pas de Deux, 
Allegro Brillante, Serenade, and 
Divertimento No. 15, as well as the title 
role in Ben Stevenson’s Cinderella, Kate 
in John Cranko’s The Taming of the 
Shrew, Esmeralda in Michael Pink’s The 
Hunchback of Notre Dame, Lucy in Pink’s 
Dracula, and Juliet in Pink’s original 
production of Romeo and Juliet. She also 
worked with many contemporary 
choreographers and created roles in 
ballets by John McFall, Lila York, David 
Parsons, Donald Byrd, Val Caniparoli, 
Stanton Welch, James Kudelka, 
Christopher Wheeldon, and Julia Adam. 
Kepley will join Milwaukee Ballet as a 
principal dancer for its 2010–11 season.

KB 021210 re ect 1_6v.pdf

For your home. For your life.
For our environment.

www.woodmodenorcal.com

Reflect Your Own Personal Style

Southampton by Wood-Mode.

©2010 Wood-Mode, Inc. *Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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YOUR FAVORITE 
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An ever-expanding site 
full of arts programs, 
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upcoming show 
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EncoreArtsPrograms.com
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who’s who

JEKYNS PELAEZ 
(Understudy) began 
his studies at 
Incolballet in his 
birthplace of Cali, 
Colombia. He has 
danced with Ballet 
de Cali, Ballet 

Arizona, Chautauqua Ballet, Ohio 
Ballet, Ballet San Jose, Diablo Ballet, 
San Francisco Opera, and others. He has 
also toured extensively throughout the 
United States, Dominican Republic, 
Jamaica, Puerto Rico, and Cuba and 
appeared at the International Children’s 
Festival in Virginia. His repertoire 
includes Nutcracker, Cinderella, Lilac 
Garden, Rodeo, Giselle, Don Quixote, 
Carmina Burana, Serenade, La fille mal 
gardée, Coppelia, Swan Lake, Romeo and 
Juliet, Flames of Paris, Napoli, Le corsaire, 
Esplanade, Hymn for Her, The Magic Toy 
Store, Carmen, Amadeus, La Vivandière, 
The Lady of the Camellias, They’ve Lost 
Their Footing, Walk before Talk, and Who 
Cares? among many others. He was 
featured as the Matador in La Traviata 
at San Francisco Opera and has appeared 
in Il Trovatore, Tannhäuser, and La fille 
du régiment. He is featured in the film 
Love Hurts, and he was a noncompeting 
partner at the 2006 International Ballet 
Competition in Jackson, Mississippi. 

JUD 
WILLIFORD* 
(Understudy) has 
appeared at A.C.T. 
in War Music, Rock 
’n’ Roll, ’Tis Pity She’s 
a Whore, Curse of the 
Starving Class, The 

Government Inspector, The Imaginary 
Invalid, Happy End, The Rivals, The 
Time of Your Life, and six seasons of A 
Christmas Carol. Other theater credits 
include Mark Jackson’s American $uicide 
with Z Plays and Encore Theatre 
Company; The Imaginary Invalid at The 
People’s Light & Theatre; Private Lives, 

Romeo and Juliet, All’s Well That Ends 
Well, The Life and Adventures of Nicholas 
Nickleby, and Trinculo in The Tempest at 
California Shakespeare Theater; Sergius 
in Arms and the Man at Chautauqua 
Theater; Fat Pig at Aurora Theatre 
Company; and Rufus Oakwood in 
Saturn: The Musical. Film credits include 
Wrong Time, Rite Spot with Olympia 
Dukakis and The Tripper, directed by 
David Arquette. He received his B.F.A. 
in theater from the University of 
Evansville and his M.F.A. in acting from 
the A.C.T. Master of Fine Arts 
Program.

CAREY PERLOFF (Cocreator) 
is celebrating her 18th season as 
artistic director of A.C.T., where she 
most recently directed Timberlake 
Wertenbaker’s new version of Racine’s 
Phèdre in collaboration with the 
Stratford Shakespeare Festival; other 
recent productions include José Rivera’s 
Boleros for the Disenchanted, Tom 
Stoppard’s Rock ’n’ Roll (a coproduction 
with The Huntington Theatre Company, 
nominated for an Elliot Norton Award 
for Best Production), and John Ford’s 
’Tis Pity She’s a Whore. Known for 
directing innovative productions of 
classics and championing new writing 
for the theater, Perloff has also directed 
for A.C.T. the world premieres of Philip 
Kan Gotanda’s After the War (A.C.T. 
commission) and her own adaptation 
(with Paul Walsh) of A Christmas 
Carol; the American premieres of 
Tom Stoppard’s The Invention of Love 
and Indian Ink and Harold Pinter’s 
Celebration; A.C.T.–commissioned 
translations/adaptations of Hecuba, The 
Misanthrope, Enrico IV, Mary Stuart, 
Uncle Vanya, and A Mother (based on 
Maxim Gorky’s Vassa Zheleznova); 
Harley Granville-Barker’s The Voysey 
Inheritance (adapted by David Mamet); 
the world premiere of Leslie Ayvazian’s 
Singer’s Boy; and major revivals of The 
Government Inspector, Bertolt Brecht/
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Kurt Weill’s Happy End (including 
a critically acclaimed cast album 
recording), A Doll’s House, Waiting for 
Godot, The Three Sisters, The Threepenny 
Opera, Old Times, The Rose Tattoo, 
Antigone, Creditors, Home, The Tempest, 
and Stoppard’s Travesties, The Real 
Thing, Night and Day, and Arcadia. 
Perloff ’s work for A.C.T. also includes 
Marie Ndiaye’s Hilda, the world 
premieres of Marc Blitzstein’s No for an 
Answer and David Lang/Mac Wellman’s 
The Difficulty of Crossing a Field, and the 
West Coast premiere of her own play 
The Colossus of Rhodes (Susan Smith 
Blackburn Award finalist). Her play 
Luminescence Dating premiered in New 
York at The Ensemble Studio Theatre, 
was coproduced by A.C.T. and Magic 
Theatre, and is published by Dramatists 
Play Service. Her play Waiting for the 
Flood has received workshops in A.C.T.’s 
First Look series and at New York 
Stage & Film and Roundabout Theatre 
Company; her latest play, Higher, was 
developed at New York Stage & Film 
and as part of A.C.T.’s First Look series 
at Stanford University. Her one-act play 
The Morning After was a finalist for the 
Heideman Award at Actors Theatre 
of Louisville. Perloff has collaborated 
as a director on new plays by many 
notable contemporary writers, including 
Gotanda, Robert O’Hara, and Lucy 
Caldwell. She is currently developing a 
new Elektra for the Getty Center in Los 
Angeles.

Before joining A.C.T., Perloff 
was artistic director of Classic Stage 
Company in New York, where she 
directed the world premiere of Ezra 
Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language and The 
Birthday Party, and many classic works. 
Under Perloff ’s leadership, Classic Stage 
won numerous OBIE Awards, including 
the 1988 OBIE for artistic excellence. 
In 1993, she directed the world premiere 
of Steve Reich and Beryl Korot’s opera 
The Cave at the Vienna Festival and 

Brooklyn Academy of Music.
A recipient of France’s Chevalier de 

l’Ordre des Arts et des Lettres and the 
National Corporate Theatre Fund’s 2007 
Artistic Achievement Award, Perloff 
received a B.A. Phi Beta Kappa in 
classics and comparative literature from 
Stanford University and was a Fulbright 
Fellow at Oxford. She was on the faculty 
of the Tisch School of the Arts at New 
York University for seven years and 
teaches and directs in the A.C.T. Master 
of Fine Arts Program. She is the proud 
mother of Lexie and Nicholas.

VAL CANIPAROLI’s (Cocreator) 
versatility has made him one of the 
most sought-after choreographers in 
the United States and abroad. Although 
San Francisco Ballet has been his artistic 
home for more than 30 years, Caniparoli 
has contributed to the repertories of 
more than 35 companies, including 
Boston Ballet, Pacific Northwest Ballet, 
Northern Ballet Theatre, Pennsylvania 
Ballet, Royal Winnipeg Ballet, Ballet 
West, Washington Ballet, Israel Ballet, 
Cincinnati Ballet, Singapore Dance 
Theatre, Atlanta Ballet, State Theatre 
Ballet of South Africa, Louisville Ballet, 
Milwaukee Ballet, and Tulsa Ballet, 
where he is resident choreographer. 
Caniparoli has also choreographed for 
the Chicago Lyric Opera, San Francisco 
Opera, and the Metropolitan Opera. 
He has worked on several occasions 
with the San Francisco Symphony, most 
memorably on the Rimsky-Korsakov 
opera-ballet Mlada, conducted by 
Michael Tilson Thomas. Caniparoli has 
received ten grants for choreography 
from the National Endowment for 
the Arts, an artist fellowship from the 
California Arts Council, and two awards 
from the Choo-San Goh and H. Robert 
Magee Foundation. Previous work with 
A.C.T. includes choreography for the 
2004 production of Ibsen’s A Doll’s House 
and A Christmas Carol.

DOUGLAS W. SCHMIDT (Scenic 
Designer) has been the scenic designer 
for more than 200 productions over 
the past 30 years. Highlights include 
New York Drama Desk Awards for his 
scenic contributions to the Andrews 
Sisters’ musical Over Here! and Ira 
Levin’s Veronica’s Room; Neil Simon’s 
They’re Playing Our Song; Bernard Slade’s 
Romantic Comedy; Howard Ashman and 
Marvin Hamlisch’s musical Smile; the 
original production of Grease, which held 
for many years the record for the longest-
running show in the history of Broadway; 
and the now-legendary multimillion-
dollar spectacle Frankenstein, which 
closed on opening night. Recent 
Broadway credits include the 2001 revival 
of 42nd Street (Tony, Drama Desk, and 
Outer Critics’ Circle award nominations) 
and the 2002 revival of Into the Woods 
(Tony nomination, Drama Desk Award, 
L.A. Ovation Award). Other recent 
projects include The Best Is Yet to Come 
at Ventura’s Rubicon Theatre Company, 
the London revival of 42nd Street, and 
Il Trittico at The Metropolitan Opera 
in 2007. For A.C.T. he has designed 
Travesties (2006) and Rock ’n’ Roll (2008).

ROBERT DE LA ROSE (Costume 
Designer) was the principal costume 
designer and coach to Metropolitan 
Opera choreographer Norbert Vesak for 
more than 20 years. He has designed 
more than 100 major creations, including 
productions for the Greater Miami 
and Palm Beach operas, the Berlin, 
Stuttgart, and Royal Winnipeg ballets, 
and the National Ballet of Canada and 
work for the Canadian arts television 
network, Bravo! His full-length ballet 
Lady of the Camellias, choreographed by 
Val Caniparoli, is in the repertoire of 
the Boston Ballet and other companies 
in the United States and Canada. He 
has also designed Gian Carlo Menotti’s 
The Medium and Leonard Bernstein’s 
Mass. The Tosca Project is his third 
collaboration with Caniparoli. 
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ROBERT WIERZEL’s (Lighting 
Designer) prior A.C.T credits include 
’Tis Pity She’s a Whore, Rock ’n’ Roll, 
Travesties, and Happy End. He has 
designed productions with opera 
companies in New York, Paris, Tokyo, 
Toronto, Boston, Seattle, San Diego, 
San Francisco, Houston, Washington, 
D.C., Virginia, and Chicago, as 
well as numerous productions with 
Glimmerglass and New York City 
Opera. New York productions include 
the musical Fela! currently on Broadway 
(a second company will have a London 
premiere at the National Theatre in 
the fall of 2010), David Copperfield’s 
Broadway debut Dreams and Nightmares, 
and productions at the New York 
Shakespeare Festival/The Public 
Theater, Signature Theatre Company, 
Roundabout Theatre Company, 
Playwrights Horizons, and Brooklyn 
Academy of Music. Dance work includes 
25 years with the Bill T. Jones/Arnie 
Zane Dance Company. He has designed 
at regional theaters across the country, 
including Hartford Stage, centerstage, 
Chicago Shakespeare Theater, the 
Guthrie Theater, Yale Repertory 
Theatre, Long Wharf Theatre, the 
Goodman Theatre, The Old Globe, 
and the Mark Taper Forum. He holds 
an M.F.A. from Yale School of Drama 
and serves on the faculty at New York 
University’s Tisch School of the Arts. 

DARRON L WEST (Sound Designer) 
is the sound designer and a company 
member of Anne Bogart’s SITI 
Company. His work for dance and 
theater has been heard in more than 
400 productions all over Manhattan, 
on Broadway and off, as well as 
nationally and internationally. Numerous 
nominations and accolades for sound 
design include the 2006 Lortel Award, 
the 2004 and 2005 Henry Hewes Design 
Awards, the Princess Grace Award, 
the Village Voice OBIE Award, and the 
Entertainment Design magazine EDDY 

Award. West is the former resident 
sound designer for Actors Theatre of 
Louisville. His directing credits include 
Kid Simple for the 2004 Humana Festival 
of New American Plays, Big Love for 
Austin’s Rude Mechanicals (Austin 
Critics’ Table Award for Best Director), 
the national tour of SITI’s War of the 
Worlds Radio Play, and Radio Macbeth.

BEATRICE BASSO (Dramaturg) 
serves as artistic consultant to A.C.T., 
focusing on season planning and new 
work development. She previously 
served as dramaturg and literary 
manager at Long Wharf Theatre, where 
she collaborated on new works by 
Julia Cho, Noah Haidle, Craig Lucas, 
Dael Orlandersmith, and David Cole, 
among others. As a freelance dramaturg, 
she has collaborated on new-play 
festivals, including The Eugene O’Neill 
Theater Center’s National Playwrights 
Conference, the Summer Play Festival 
at The Public Theater, and the Bay Area 
Playwrights Festival, as well as with a 
number of theaters, including ACT– 
A Contemporary Theatre in Seattle and 
Theatre Calgary. Basso’s translations 
have been produced by the Oregon 
Shakespeare Festival, Shakespeare 
Santa Cruz, and in the Hidden Classics 
Reading Series at The Cutting Ball 
Theater. Basso graduated summa cum 
laude in classics and theater studies 
from the University of Padua in Italy 
after studying acting at Royal Holloway, 
University of London. She completed 
her thesis at UC Berkeley. 

ELIZABETH BRODERSEN 
(Dramaturg) has worked as A.C.T.’s 
publications editor—researching and 
writing about plays, playwrights, and 
productions—for 18 years and is the 
founding editor of A.C.T.’s educational 
performance guide series, Words on 
Plays. She has served as dramaturg/AD 
on A.C.T. Conservatory productions 
of Maxim Gorky’s Philistines, Sarah 

Daniels’s Dust (world premiere), 
and Horton Foote’s Laura Dennis. 
Her writing has also appeared in the 
publications of theaters across the 
country and in Stagebill magazine. She is 
a graduate of Princeton University and 
the Columbia University School of Law. 
Brodersen received the A.C.T. Artistic 
Director’s Award in 2000. 

MICHAEL PALLER (Dramaturg) 
joined A.C.T. as resident dramaturg 
and director of humanities in August 
2005. He began his professional career 
as literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant 
for Manhattan Theatre Club, and has 
since been a dramaturg for George 
Street Playhouse, the Berkshire Theatre 
Festival, Barrington Stage Company, 
Long Wharf Theatre, Roundabout 
Theatre Company, and others. He 
dramaturged the Russian premiere 
of Tennessee Williams’s Small Craft 
Warnings at the Sovremennik Theater 
in Moscow. Paller is the author of 
Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth-
Century Drama (Palgrave Macmillan, 
2005) and Tennessee Williams in an 
Hour (Smith & Kraus 2010) and has 
written theater and book reviews for the 
Washington Post, Village Voice, Newsday, 
and Mirabella magazine. Before his 
arrival at A.C.T., he taught at Columbia 
University and the State University of 
New York at Purchase.

GREG HUBBARD (Casting 
Consultant) served as casting associate 
and later associate casting director at 
A.C.T. from 2002 to 2009. At A.C.T. 
he cast productions of War Music, 
The Imaginary Invalid, Brainpeople, 
Luminescence Dating (coproduction 
with Magic Theatre), A Christmas 
Carol, and many new play workshops 
and readings. Additional local casting 
credits include the world premieres of 
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Rebecca Gilman’s The Crowd You’re In 
With and the musical The Opposite of 
Sex (Magic Theatre), Doubt (Center 
REPertory Company), The Mystery 
Plays (SF Playhouse), and Three-Sixty 
Entertainment’s production of Peter Pan.

MERYL LIND SHAW (Casting 
Director) joined the A.C.T. artistic 
staff as casting director in 1993. She 
has cast roles for Magic Theatre, 
The Huntington Theatre Company, 
Arizona Theatre Company, the San 
Francisco Symphony and Opera, and 
the San Francisco productions of White 
Christmas, Jitney, and Picasso at the 
Lapin Agile. Before joining A.C.T. as 
casting director, she stage-managed 
more than 60 productions in theaters 
throughout the Bay Area, including 
A.C.T.’s Creditors and Bon Appétit! She 
was resident stage manager at Berkeley 
Repertory Theatre for twelve years 
and production stage manager at the 
Berkeley Shakespeare Festival for three 
seasons. She has served on the Bay Area 
advisory committee of Actors’ Equity 
Association, the negotiating committee 
for the LORT contract (1992 and 
1993), and the board of trustees of the 
California Shakespeare Festival. She 
has taught or guest lectured at A.C.T., 
Rutgers University, Carnegie Mellon 
University, Santa Clara University, St. 
Mary’s College, and San Francisco’s 
Academy of Art University, among 
others.

NANCY DICKSON (Répétiteur) 
danced with American Ballet Theatre 
and San Francisco Ballet. As a principal 
dancer, her roles included the Sugar 
Plum Fairy in Nutcracker, Lise in La fille 
mal gardée, the title role in Cinderella, 
and leading roles in ballets by Michael 
Smuin, George Balanchine, Val 
Caniparoli, and Jerome Robbins, among 
others. She has appeared on television 
in several Dance in America episodes 
for Great Performances, including “Live 

from the San Francisco Opera House” 
and “Live from Lincoln Center,” and 
was assistant to the director for the 
Emmy Award–winning Canciones de Mi 
Padre, starring Linda Ronstadt. Dickson 
was featured in the award-winning 
documentary Balances.

KAREN SZPALLER* (Stage Manager) 
has worked with A.C.T. on Brief 
Encounter, A Christmas Carol (2009, 
2008, 2007, 2006), Curse of the Starving 
Class, Blackbird, The Imaginary Invalid, 
and M.F.A. Program productions. 
Favorite past shows include the national 
tour of Spamalot in San Francisco; 
Concerning Strange Devices from the 
Distant West, The Lieutenant of Inishmore, 
Eurydice, Fêtes de la Nuit, The Glass 
Menagerie, Brundibar, and Comedy on the 
Bridge at Berkeley Repertory Theatre; 
Urinetown: The Musical at San Jose Stage 
Company; Striking 12 at TheatreWorks; 
Salomé at Aurora Theatre Company; and 
Ragtime and She Loves Me at Foothill 
Music Theatre. She is the production 
coordinator at TheatreWorks in Menlo 
Park, California.

DANIELLE CALLAGHAN*’s 
(Assistant Stage Manager) previous 
A.C.T. credits include Vigil, The 
Caucasian Chalk Circle, Souvenir, Rock ’n’ 
Roll, A Christmas Carol, Speed-the-Plow, 
Sweeney Todd, The Imaginary Invalid, 
Blackbird, and Death in Venice. Other 
favorite shows include Mauritius with 
Magic Theatre; My Buddy Bill and All 
My Sons with the Geffen Playhouse; 
Albert Herring, Don Pasquale, and The 
Rape of Lucretia with San Francisco 
Opera’s Merola Program; and Così fan 
tutte and Lorca, Child of the Moon with 
the UCLA Department of Music.

STEPHANIE SCHLIEMANN* 
(Assistant Stage Manager) has worked on 
The Caucasian Chalk Circle, November, 
Edward Albee’s At Home at the Zoo, War 
Music, Blood Knot, The Circle, and A 

Christmas Carol at A.C.T. Other local 
stage-managing credits include Flower 
Drum Song, Guys and Dolls, The King 
and I, Gypsy, and The Wizard of Oz 
at American Musical Theatre of San 
Jose; Orson’s Shadow at Marin Theatre 
Company; Le nozze de Figaro and The 
Magic Flute at Opera San Jose; and Ain’t 
Misbehavin’, Hannah and Martin, Bad 
Dates, and Tuesdays with Morrie, among 
others, at San Jose Repertory Theatre. 
She has also worked with TheatreWorks, 
Teatro ZinZanni, and the San Francisco 
School of Circus Art. She has been 
a proud member of Actors’ Equity 
Association since 2005.

LUCILLE M. JEWETT 
(Commissioning Sponsor) is a trustee of 
the George Frederick Jewett Foundation 
and vice chair of the board of San 
Francisco Ballet.

KATHLEEN SCUTCHFIELD 
(Commissioning Sponsor) is producing 
her first play at A.C.T. with The Tosca 
Project. Scutchfield attended Sarah 
Lawrence College and Yale University 
and earned her degree in fine arts. 
She cofounded the Until There’s A 
Cure Foundation in 1993 and served 
as president for its first five years; she 
currently holds the position of secretary/
treasurer of the board. She is a trustee 
emeritus of San Francisco Ballet and 
former national committee member 
of the Whitney Museum of American 
Art. She has also served on the 
planning commission of her hometown, 
Woodside.

SUSAN A. VAN WAGNER 
(Commissioning Sponsor) has lived in the 
Bay Area for 32 years, having grown up 
in Arizona. A trustee of San Francisco 
Ballet for the past nine years and A.C.T. 
subscriber for three, Van Wagner was 
inspired to support this formidable 
combination of performers from two of 
her favorite arts organizations—A.C.T. 
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and San Francisco Ballet. She enjoys the 
producer experience of getting to know 
the artists and engaging in the artistic 
process and very much hopes to see 
A.C.T. and San Francisco Ballet work 
together more in the future.

LESLEY CLEMENT and DORON 
DREKSLER (Executive Producers) 
have supported A.C.T. since 1989. 
Secretary of the A.C.T. Board of 
Trustees, Clement joined the board 
in 2004, recently co-chaired the April 
Crystal Ball, and chairs the development 
committee, as well as the executive 
director search committee. Clement is 
an attorney specializing in elder abuse, 
and her husband, Doron Dreksler, is 
principal of an architecture and design 
firm. They also produced the A.C.T. 
productions of The Blood Knot and War 
Music.

MORT and FRANNIE 
FLEISHHACKER (Executive 
Producers) are both longtime volunteers 
with A.C.T. The son of one of A.C.T.’s 
founding trustees and a San Francisco 
native, Mort is a trustee of A.C.T. and 
serves on several board committees. 
He is co-chair, with Joan Danforth, 
of the Prospero Society, which honors 
individuals who include A.C.T. in their 
estate plans. Frannie serves as a co-chair 
of the Producers Circle with Deedee 
McMurtry. She enjoys working to build 
this critical organization and plan the 
annual dinner. The Fleishhackers have 
also produced A.C.T. productions of 
The Quality of Life, The Circle, Curse of 
the Starving Class, and The Rivals. Mort 
also serves as a trustee of the Greenbelt 
Alliance, treasurer of the Fleishhacker 
Foundation, and a member of the 
Advisory Council of SPUR. Frannie 
is the immediate past president of the 

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

Francisca Club and serves on the board 
of That Man May See at UC San 
Francisco.

CARLIE WILMANS (Executive 
Producer) joined the A.C.T. Board of 
Trustees in 2005 and, with a passion 
for developing new, multidisciplinary 
works, lends her time to the new works 
and the conservatory committees. 
Born and raised in San Diego County, 
Wilmans is a director of the Phyllis C. 
Wattis Foundation. With bachelor’s 
and master’s degrees in art history, 
she is a founder of the 500 Capp 
Street Foundation and devotes her 
time to the boards of several other 
arts organizations, including the San 
Francisco Museum of Modern Art and 
California College of the Arts.

MELISSA SMITH (A.C.T. 
Conservatory Director) oversees 
the administration of the A.C.T. 
Conservatory’s Master of Fine Arts 
Program, Young Conservatory, Summer 
Training Congress, and Studio A.C.T., 
in addition to serving as the master 
acting teacher of the M.F.A. Program. 
Before joining A.C.T. in 1995, Smith 
served as director of the program 
in theater and dance at Princeton 
University, where she taught acting for 
six years. She has worked with people 
of all ages in venues around the country, 
including teaching in Hawaii and in 
Florence, Italy. Also a professional actor, 
she has performed in numerous off-off 
Broadway plays and at regional theaters, 
including A.C.T. In 2004 she toured 
London and Birmingham (U.K.) in 
Berkeley Repertory Theatre’s production 
of Continental Divide. Smith holds a 
B.A. in English and theater from Yale 
College and an M.F.A. in acting from 
the Yale School of Drama.

JAMES HAIRE (A.C.T. Producing 
Director) began his career on Broadway 
with Eva Le Gallienne’s National 
Repertory Theater as an actor and stage 
manager. He also stage-managed the 
Broadway productions of And Miss 
Reardon Drinks a Little and Georgy (a 
musical by Carole Bayer Sager), as well 
as the national tour of Woody Allen’s 
Don’t Drink the Water. Off Broadway he 
produced Ibsen’s Little Eyolf (directed 
by Marshall W. Mason) and Shaw’s 
Arms and the Man. Haire joined A.C.T. 
in 1971. He and his department were 
awarded Theater Crafts International’s 
award for excellence in the theater in 
1989, and in 1992 Haire was awarded a 
lifetime achievement award by the Bay 
Area Theatre Critics Circle.

 The Tosca Project         45



Developing ambitious large-scale new work like The Tosca 
Project and next season’s Tales of the City is central to 

A.C.T.’s mission as San Francisco’s premiere theater company. 
Carey Perloff and the artistic team are particularly interested 
in creating “fusion” plays that use music, movement, dance, 
film, and visual imagery to tell iconic stories that are destined 
to become important additions to the American theatrical 
repertoire. Part of one of the few regional theaters in the country 
with a core acting company and a prestigious actor training 
conservatory, A.C.T.’s resident artists are integral to our unique 
approach to new work development, participating in workshops 
and readings from the beginning of the development process 
and continuing to help shape a new work over a period of 
years. The Tosca Project is the latest example of this rich artistic 
collaboration.

Beyond the tremendous artistic commitment necessary to 
create a multidisciplinary, dynamic new work like The Tosca 
Project, the financial resources are also significant. Perloff and Val 
Caniparoli began work on The Tosca Project almost four years ago, 
bringing together members of A.C.T.’s core company, students 
in the M.F.A. Program, and dancers from various disciplines 
in a series of developmental workshops that concluded with 

visionary philanthropy is key to producing  
new work at a.c.t.

semistaged performances to gauge audience reaction and garner 
feedback. Artist salaries and housing, studio and equipment rentals, 
together with other development expenses over an extended period 
of time increase the cost to produce a new work exponentially.

A.C.T. is only able to make this commitment to creating and 
producing new large-scale work like The Tosca Project through the 
visionary philanthropy of individuals and foundations who share 
in our mission to bring important new stories to the stage, and in 
doing so, advance the theatrical art form. Led by commissioning 
sponsors Lucille Jewett, Kathleen Scutchfield, and Susan A. Van 
Wagner, 30 donors have contributed $5,000 to $100,000 each 
to help develop and produce The Tosca Project, and more than 
1,000 donors have supported The Tosca Movement annual fund 
campaign.

The board of trustees of American Conservatory Theater 
would like to thank The Tosca Project donors who, through their 
visionary philanthropy, made this world premiere production 
possible. 

For more information about supporting A.C.T.’s development of 
new work, including next season’s Tales of the City, please contact 
Paul Knudsen at pknudsen@act-sf.org or 415.439.2353.
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American Conservatory Theater’s 2010 Gala, the Crystal Ball, took place on Sunday, April 
18, at the Yerba Buena Center for the Arts Forum. Led by gala co-chairs Lesley Clement and 
Carlie Wilmans and honorary co-chairs Jennifer Siebel Newsom and Ken McNeely, 
president of AT&T California, the event was a smashing success, raising over $670,000 in 
support of A.C.T.’s renowned conservatory programs. Guests, including Benjamin Bratt, 
Olympia Dukakis, Marco Barricelli, and members of A.C.T.’s acclaimed core acting 
company were treated to an exclusive performance by Tony Award winner and A.C.T. Master of 
Fine Arts Program alumna Anika Noni Rose, as well as performances by students from the 
M.F.A. Program and Young Conservatory. The A.C.T. Conservatory provides training for 
children as young as eight, teenagers, young adults, adults, and seniors through its M.F.A. Program, 
YC, Studio A.C.T., and Summer Training Congress.

We are truly grateful to the following individual and corporate donors, whose incredible
generosity made the Crystal Ball a sparkling success!

Sarah Adams • Susan Adamson and George Westfall • Judith and David Anderson • Janette 
Andrawes • Andi and David Arrick • René Augesen • Barbara and Gerson Bakar • Donald and 
Julie Baldocchi • Derek and Rachel Benham • Karen Bergman • Susan Berston and Patti 
Stanton • Christopher Boyd and Jennifer Stein Boyd • Katherine and Roy Bukstein • Mr. 
Ronald Casassa • Ms. Joan Clement • Lesley Clement and Doron Dreksler • Lloyd and Janet 
Cluff • Conte Thornton Family • Jack and Susan Cortis • Jeff and Janie Cozad • Rosemary 
Cozzo • Carla and David Crane • Mr. Jason Crethar and Ms. Larissa Roesch • Ms. Joan 
Danforth • Richard T. Davis and William J. Lowell • Kelny Denebeim • Frances and Patrick 
Devlin • Jan Diamond and Steve Callow • Kathleen and James Downey • Mr. and Mrs. William 
Draper III • Ed Dudensing and Dr. Katie Newell • Drs. Caroline Emmett and Russell E. Rydel 
Mr. and Mrs. Christian P. Erdman • Miguel and Angela Espinosa • Mr. Alexander L. Fetter 
and Ms. Lynn Bunim • Bob and Randi Fisher • Ms. Linda J. Fitz • Frannie and Mort 
Fleishhacker • Charles and Barbara Frank • Susan Fuller • Garrett and Jennifer Gafke • Mr. 
Jon Garber and Ms. Bonnie Fought • Marilee K. Gardner • Drs. Chandra and Leonard Gordon 
Marcia and Geoffrey Green • Douglas W. and Kaatri Grigg • James Haire and Tim Cole • Kent 
and Jeanne Harvey • Kirke and Nancy Hasson • Joan Henricks • Dr. and Mrs. Craig J. 
Hoffman • Dianne and Ron Hoge • Clayton Holcomb • Ambassador James C. Hormel and 
Michael P. Nguyen • Mr. and Mrs. George Hume • Jo Hurley • David T. ibnAle and Mollie K. 
Ricker • Mr. and Mrs. Richard Idell • Jeffrey W. and Jeri Lynn Johnson • The Reverend and 
Mrs. Alan Jones • Susan Katz-Snyder • Mr. Tobias Keller and Ms. Heidi Wissmiller • Ms. 
DeAnn Kerr and Mr. Donne Smith • Mr. Jonathan Kitchen and Ms. Nina Hatvany • Mr. Paul 
Kochis and Ms. Amy Millman Kochis • Hal and Leslie Kruth • Fred M. Levin and Nancy 
Livingston, The Shenson Foundation • John Little and Heather Stallings Little • Gregory Lyon 
Jennifer Mackie • Daniel and Stephanie Martin • Christine and Stan Mattison • Mr. and Mrs. 
J. Patterson McBaine • Ms. Julie McHenry • Mr. Ken McNeely • Mary S. and F. Eugene Metz 
David and Alex Miller • Dr. and Mrs. Stephen Mizroch • Peter and Elise Navin • Jan O’Brien 
and Craig Hartman • Melinda and Rick Osterloh • Hyun Park • Cherity Payne • Ms. Monica 
Pedrazzini • Mr. and Mrs. Robert L. Pedrazzini • Mr. and Mrs. Tom Perkins • Ms. Carey 
Perloff and Mr. Anthony Giles • Marjorie and Joseph Perloff • Ms. Marti Phillips and Mr. 
James Bostwick • Mr. and Mrs. Robert Preti • Ms. Rosalie Preti • Lisa and John Pritzker • Greg 
Quiroga • Dean and Cheryl Radetsky • Ms. Sarah Ratchye • David and Carla Riemer • Anne 
and Rick Riley • Ms. Anika Noni Rose • Toby and Sally Rosenblatt • Ms. Pamela A. Routh 
Brian J. Ruder • Patti and Rusty Rueff • Risley H. Sams • Drs. Martin E. and Corazon D. 
Sanders • Gene and Abby Schnair • Dian D. Scott • Ms. Anne Shonk • Ms. Michelle Shonk 
Melissa Smith • Dr. Gideon and Cheryl Sorokin • Greg Sottolano and Curt Larson • Jeff and 
Maria Spears • Alan L. and Ruth Stein • Mr. and Mrs. Steven L. Swig • Muriel Thompson 
Patrick S. Thompson • Gavin Turner • Jeff and Laurie Ubben • Susan A. Van Wagner • Larry 
and Robyn Varellas • Ms. Frances Varnhagen • Mary and Jerome Vascellaro • Marsha and 
David Veit • Jack and Susy Wadsworth • Loretta Walker • Mr. and Mrs. Paul L. Wattis, III 
Tim M. Whalen • Tim and Sally White • Ms. Jennifer Williams • Carlie Wilmans • Ms. Nola
Yee • T. Jason Yoho and B. Magalli Yoho • Mr. Joe Zotter • Anonymous

Wine Sponsor: Mark West Pinot Noir and Chardonnay • Bank of the West • BNY Mellon Wealth 
Management • Citi Private Bank • Grosvenor Properties, Ltd. • I.A.T.S.E. Local 16 and
F.X. Crowley • Kaiser Permanente • Korn Ferry International • KPMG LLC • Lewis & Taylor 
Building Maintenance • Makena Capital Management • Morgan Stanley Investment Banking
Nygren Consulting, LLC • Pacific Gas and Electric Corporation • Payroll Resources Group, Inc
U.S. Trust, Bank of America Private Wealth Management • Wells Fargo • Willis Insurance
Yale Properties
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executive producer

($25,000–$49,999)
barbara and gerson bakar
rena bransten
lesley Clement and doron dreksler
david and susan Coulter
ms. joan danforth
ray and dagmar dolby 
james and jean douglas
frannie and mort fleishhacker
mr. and mrs. gordon P. getty
Chris and leslie johnson
mrs. albert j. moorman 
lisa and john Pritzker 
ms. toni rembe and mr. arthur rock
mrs. Claude n. rosenberg, jr.
Patti and rusty rueff
diana l. starcher on behalf of wells fargo
lorenzo thione and david Palmer
laney and Pasha thornton
sylvia Coe tolk
Carlie wilmans

producer 
($10,000–$24,999)
judith and david anderson
robert mailer anderson and nicola miner
ms. annette bening
jane bernstein and robert ellis
Kimberly and simon blattner

lucia brandon and bert w. steinberg
lloyd and janet Cluff
daniel e. Cohn
jack and susan Cortis
Carlotta and robert dathe
julia and james davidson
drs. Caroline emmett and russell rydel
natasha and lincoln evans-beauchamp
marilee K. gardner
marcia and geoffrey green
douglas w. and Kaatri grigg
rose hagan and mark lemley
Kent and jeanne harvey
dianne and ron hoge
Phil and gloria horsley
david t. ibnale and mollie K.  ricker

jeffrey w. and jeri lynn johnson
lenny and Carol lieberman
Christine and stan mattison
nion t. mcevoy
mr. and mrs. robert mcgrath
f. eugene and mary s. metz
byron r. meyer
terry and jan opdendyk
mr. and mrs. john s. osterweis
dr. douglas ousterhout and nancy mcKerrow
Carey Perloff and anthony giles
marjorie and joseph Perloff
toby and sally rosenblatt
gene and abby schnair
russ selinger
jo schuman silver
dr. gideon and Cheryl sorokin
marion and emmett stanton
alan l. and ruth stein
j. dietrich stroeh
Patrick s. thompson
olga and ian thomson
doug tilden
trident international Corp., 

anna flider
larry and robyn varellas
jack and susy wadsworth
Paul and barbara weiss
barry williams and lalita tademy

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our 
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.’s season by attending production 
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the March 1, 2009– 
March 31, 2010, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

frannie fleishhacker, Co-chair     *     deedee mcmurtry, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and 
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, 
complimentary parking, access to the V.I.P. ticket line to purchase or exchange premium tickets, and use of the V.I.P. Lounge during performance intermissions. We 
are privileged to recognize these members’ generosity during the March 1, 2009–March 31, 2010, period. For information about membership, please contact  
Liv Nilssen at 415.439.2450 or lnilssen@act-sf.org. 

associate producer 
($5,000–$9,999)
mr. and mrs. joachim r. bechtle
gayle and steve brugler
mr. and mrs. john m. bryan
tom and Carol burkhart
mr. Kimo Campbell
mr. ronald Casassa
drs. devron Char and valerie Charlton-

Char
ms. margaret brown de Clercq
madeline and myrkle deaton
jerome l. and thao n. dodson

mrs. michael dollinger
the ark fund
anne and gerald down
joan eckart
roberta and david elliot
mr. and mrs. robert emery
mr. john v. erickson
sue and ed fish
vicki and david fleishhacker
mr. and mrs. thomas a. gallagher
marcia and john goldman
joanne and harlan heydon
ms. betty hoener

holly and Chris hollenbeck
ambassador james C. hormel and 

michael P. nguyen
rob hulteng
jo hurley
david ibnale and mollie ricker
mr. and mrs. Charles b. johnson
the reverend and mrs. alan jones
ms. angèle Khachadour
mr. joel Krauska and ms. Patricia fox
Capegio Properties, barbara and Chuck 

lavaroni
sue yung li and dale ikeda

drs. michael and jane marmor
Christine and stan mattison
mr. j. a. mcquown
michelle ballard miller
bruce and adrienne mitchell
mr. and mrs. john murphy
mr. steven C. Phillips and ms. susan 

sandler
mr. richard rava and ms. elisa neipp
david and Carla riemer
anne and rick riley
mr. james robinson and ms. Kathy 

Kohrman

dianne hoge, Co-chair     *     Kirke hasson, Co-chair
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company sponsor

Priscilla and Keith geeslin
Koret foundation

joan lane
fred m. levin and nancy livingston  

the shenson foundation
burt and deedee mcmurtry

Kathleen scutchfield
mr. and mrs. steven l. swig

jeff and laurie ubben
susan a. van wagner

anonymous



mrs. marianne b. robison
gary roof and douglas light
gary rubenstein and nancy matthews
ms. anne shonk
mr. and mrs. richard j. simons
randall solomon and joseph mallet
mr. laurence l. spitters
mr. jack r. steinmetz
dr. and mrs. martin terplan
brian and ayn thorne
ruthellen toole
mr. and mrs. roger wu
mr. and mrs. loring a. wyllie, jr.
anonymous (2)

playwright 
($3,000–$4,999)
ms. sharon l. anderson
donna l. beres and terry dahl
ms. donna bohling and  

mr. douglas Kalish
mr. and mrs. edgar m. buttner
Patrick Callan
dr. and mrs. ronald e. Cape
drs. toni and timothy Carlton
john and linda Carter
mr. and mrs. steven b. Chase
edward and della dobranski
mr. and mrs. Christian P. erdman
mr. and mrs. jerome b. falk, jr.
mr. alexander l. fetter and  

ms. lynn bunim
mr. and mrs. Kevin ford
ms. sheryl fox
mr. and mrs. thomas frankel
mrs. Phyllis friedman
susan fuller
ms. sarah gant
dr. and mrs. richard e. geist
dr. allan P. gold and mr. alan ferrara
mr. and mrs. mark greenstein
william e. hawn
mr. james hayes
mr. and mrs. r. s. heinrichs
the hellman family foundation
mr. and mrs. henry Paul hensley
dave and nancy hitz
mr. and mrs. ban hudson
mr. rob humphrey and  

ms. diane amend
mrs. dorothy a. hyde
ian and rita isaacs
mr. and mrs. ron Kaufman
george and janet Kelts
amanda and john Kirkwood
ms. nancy l. Kittle
mr. and mrs. jim Klingbeil
beach and janey Kuhl
richard and Paola Kulp
richard a. la Cava and  

tomas van der haase
mr. richard lee and  

ms. Patricia taylor lee
max and nellie levchin
ms. jennifer lindsay
ron and mary loar
mr. jeffrey P. malloy
bruce and naomi mann
ms. Kathleen mcilwain
glen and nancy michel
bill and Pennie needham
mr. and mrs. merrill e. newman
dr. and mrs. john o’Connor
janet and Clyde ostler
mr. and mrs. stephen f. Patterson
Pease family fund
mr. adam Pederson
mr. and mrs. n.C. Pering
geoff and andrea ralston
joyce and gary rifkind
victoria and daniel rivas
ivy and leigh robinson
Cary fitzgerald and helen robison

mr. joseph a. rosenthal
mrs. riva rubnitz
ms. dace rutland
mrs. Charles m. schulz
dr. f. stanley seifried
mrs. deborah g. seymour
ms. Claire solot and mr. sinjin bain
the somekh family foundation
mr. richard spaete
mr. john g. sperling
william and judith timken
mr. torre and ms. sandhu-torre
mr. and mrs. Paul l. wattis, iii
ms. Carol watts
mr. and mrs. bruce white
dr. and mrs. andrew wiesenthal
ms. diane wynne 
mr. and mrs. bennett g. young
anonymous

director 
($1,500–$2,999)
martha and michael adler
betty and bruce alberts
mr. Paul angelo
ms. Carolynn atherton and  

mr. walter Kimura
ms. lynda barber
mr. david n. barnard
mr. stephen belford
mr. and mrs. richard bennett
mr. Kenneth C. berner
Kenneth berryman
dr. barbara l. bessey and  

dr. Kevin j. gilmartin
fred and nancy bjork
larry and lisbeth blum
mr. mitchell bolen
Christopher and debora booth
brenda and roger borovy
ben and noel bouck
rena bransten
ms. Patricia bresee
ms. linda brown
ms. sally Carlson
mr. and mrs. lyman Casey
mr. stanley and ms. stephanie Casper
judge barbara a. Caulfield
mrs. donald Chaiken
ms. mary e. Claugus
mr. byde Clawson and  

ms. Patricia Conolly
susan and ralph g. Coan, jr.
dr. and mrs. william j. Comport
thomas j. and joan C. Cooney
rafael r. Costas jr.
rosemary Cozzo
mr. and mrs. ricky j. Curotto
richard t. davis and william j. lowell
mr. t. l. davis and ms. m. n. Plant
robert and judith defranco
Carl and theresa degler
mr. Kelly deneveu
reid and Peggy dennis
mr. william dickey
mrs. julie d. dickson
dr. and mrs. gary dolan
jan and thea drayer
mrs. delia fleishhacker ehrlich
Carole and dan eitingon
ms. winn ellis and mr. david mahoney
alison and Peter engel
barb and gary erickson
richard g. fabian
mr. and mrs. Charles fadley
mr. robert feyer and ms. marsha Cohen
donald and sylvia fillman
mr. and mrs. richard j. fineberg
ms. linda j. fitz
mr. and mrs. Patrick f. flannery
mr. and mrs. richard l. fowler
dr. and mrs. fred n. fritsch
mr. james gala

mr. michael r. genesereth
scott and Cheri germer
mr. richard e. gibson and  

mr. Paul g. Porcher
mr. and mrs. dennis gilardi
dr. and mrs. harvey w. glasser
dr. a. goldschlager
gale gottlieb
ms. ann m. griffiths
Curtis and vicki groninga
ms. margaret j. grover
mrs. ermalind v. guerin
nadine guffanti and ed medford
ms. marlyne l.hadley
timothy f. haggerty
mr. and mrs. richard halliday
alan and wendy harris
ms. vera hartford
mr. and mrs. Kirke hasson
mr. donald h. holcomb
bob holman
mrs. gary f. hromadko
judy and bob huret
lyn and harry isbell
mr. franklin jackson and  

ms. maloos anvarian
dr. and mrs. C. david jensen
stephen and elizabeth johnson
mr. and mrs. robert r. johnston
mrs. Claiborne s. jones
mr. reese jones
mr. and mrs. michael Kamil
gary and zeeva Kardos
mr. and mrs. joseph Keegan
gregg Kellogg and rebecca Katz
dr. ellen d. Klutznick
dr. thane Kreiner and dr. steven lovejoy
ms. linda Kurtz
Patrick lamey and mary hughes
mr. and mrs. richard leon
ms. evelyn levin
mr. and mrs. john P. levin
dr. lois levine mundie
ellen and barry levine
ms. helen s. lewis
herbert and Claire lindenberger
mr. and mrs. alexander long
mr. and mrs. lawrence ludgus
mr. Patrick machado
melanie and Peter maier - maier family 

foundation
bennett and wendy markel
ms. lillian martin
ms. jill matichak handelsman
john b. mcCallister
mr. and mrs. archibald mcClure
Courtney and frederick mcCrea
mr. and mrs. donald j. mcCubbin
john g. mcgehee
mr. and mrs. Casey mcKibben
mrs. elisabeth mcKinnon
Cathy mcmurtry
michael l. mellor
mr. and mrs. roger miles
david and alex miller
j. sanford miller and vinie zhang miller
Kenneth and  gisele miller
mr. and mrs. james l. milner
dr. and mrs. Charles mohn
mr. ralph v. moore
mr. Patrick morrin and  

ms. janice jagelski
ms. elaine morshead
ms. mary d. niemiller
ms. doris nordeen
bruce and risa nye
ms. mary jo o’drain
mr. and mrs. Paul o’drain
margo and roy ogus
ms. teresa o’neill
rachel and timothy Parker
mr. david j. Pasta
ms. saga Perry and mr. frederick Perry

barbara and jon Phillips
mr. and mrs. william Pitcher
ms. Pamela Pshea
merrill randol sherwin 
mr. and mrs. jacob ratinoff
mr. and mrs. robert m. raymer
albert and roxanne richards
james and lisbeth robison
deborah romer and william tucker
gerald b. rosenstein
mark and martha ross
bertram and susan rowland
mr. scott a. sachtjen
monica salusky and john sutherland
Curtis n. sanford
jack and betty schafer
mr. and mrs. william schieber
the margot fraser fund of the  

marin Community foundation
mr. and mrs. john shankel
mr. and mrs. Clifford a. sharpe
ms. ruth a. short
joe and lisa skokan
mr. mark h. slater
mr. and mrs. richard d. smallwood
Camilla and george smith
allan and deborah smorra
mr. and mrs. edward h. snow
ms. Kristine soorian and mr. bryce ikeda
mr. and mrs. robert s. spears
mr. Paul spiegel
mr. russell stanaland
mr. david g. steele
alan l. and ruth stein
lillis and max stern
richard and michele stratton
marvin tanigawa
mr. jeffrey taylor
ms. norah terrault
mr. and mrs. david w. terris
mr. and mrs. william w. thomas
ms. Patricia tomlinson and  

mr. bennet weintraub
ms. jennifer turner
dr. and mrs. ted ullman
mr. and mrs. john r. upton, jr.
mr. and mrs. ronald g. vandenberghe
mary and jerome vascellaro
Kathryn and robert vizas
arnie and gail wagner
Claire isaacs wahrhaftig
damon m. walcott, m.d.
ms. marla m. walcott
ted weber, jr.
ms. allie weissman
irv weissman and family
mr. and mrs. Christopher westover
mr. Keith wetmore
tim m. whalen
ms. Karen white and mr. Ken jaffee
mr. joe wolcott
ms. linda ying wong
mr. and mrs. joseph b. workman
mr. and mrs. irving yalom
s. s. yosufzai
michael zenker and leslie alston
anonymous (8)

— directors circle continued —
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Annual Fund donors make annual contributions of $75–$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for 
their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the 
theater. We are privileged to recognize these donors’ generosity during the March 1, 2009–March 31, 2010, period. Space limitations prevent us from listing all 
those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 415.439.2462 
or hdavis@act-sf.org.

patron 
($1,000–$1,499)
barbara and marcus aaron
mr. joe albero
mr. hervey e. aldridge 
dr. raymond apple
dr. and mrs. stefan arnon
david and elizabeth austin
mr. john t. axton, iii 
dr. Carol baird and  

mr. alan harper
teveia rose barnes and  

alan sankin
the tournesol Project
jeanne and william barulich
thomas and luise bates
ms. susan beech
david v. beery and  

norm abramson
david and michele benjamin
mr. and mrs. Paul berg
helen and stuart bessler
Katherine blenko and  

joseph belanoff
mr. and mrs. roger boas
mary and mark bold
ms. janet h. boreta
mr. justin bugajski
Katherine and roy bukstein
dr. robert Calfee and  

dr. suzanne barchers
gerhard and regina Casper
t. z. and irmgard Chu
mr. Craig Claussen
mr. and mrs. gary Cortese
mr. and mrs. Corvin
mrs. Carol g. Costigan
jean and mike Couch
ms. ginger Crane
bill and myra Cusick
william and Cristine dewey
mr. and mrs. robert a. dolin
ms. thalia dorwick
robin and rich edwards
leif and sharon erickson
roger fee
mr. richard felciano
ms. nancy ferguson
the fogelin family
ms. marilyn a. forni
the freiberg family
mr. timothy gafney
mr. sameer gandhi and  

ms. monica lopez
mr. and mrs. frederick gaylord
mrs. gloria g. getty
mr. arthur gianoukos
ted and louise gould
ms. julia l. gray
dr. and mrs. richard greene
Patricia gribben
bill and nancy grove
robert guillou
mr. and mrs. roger halliday
ms. mary e. hanemann
arthur and marge haskell
mr. john f. heil
dr. and mrs. alan hendin
Patrica herman and brian herman
drs. barbara and william hershey
dr. james and suzette hessler

stephen and mary hibbard
nora and marcelo hirschler
ms. adrienne hirt and  

mr. jeffrey rodman
bill and laura hogan
ms. marcia hooper
wayne and judith hooper
mrs. shirley hort
bent Creek winery, livermore Ca
mr. and mrs. robert e. hunter, jr.
ms. jane a. jaynes
jeffrey and loretta Kaskey
ms. Kathleen m. Keene
ms. Pamela l. Kershner
george and janet King
mr. Craig Knudsen
mr. derek t. Knudsen
dr. and mrs. edward taggart
jan and mark laret
dr. edwin lennox
ms. Catherine less
mr. larry lewis
tom lockard and alix marduel
ms. sidne j. long
mr. and mrs. donald luce
ms. leah macneil
maureen mcKibben
ms.. sandra mintz
dr. and mrs. stephen g. mizroch
mr. randall j. montbriand
mr. george montgomery
joseph C. najpaver and  

deana logan
mr. and mrs. douglas h. ogden
mr. frank ottiwell
joyce and Clark Palmer
ms. miriam l. Perusse
Keith and laura Phillips
ms. nancy quintrell
mr. and mrs. mark rand
mr. and mrs. john a. reitan
edis and martin robinson
yvonne rogers
ms. diane rudden
Paul sack
mrs. h. harrison sadler
ms. judith sahagen
guy and jeanine saperstein
ms. nina m. scheller
james and michele scillian
mr. greg scown
ms. judith g. mcKelvey and  

dr. robert shaw
david and susan shields
doug sills
margaret simon and hank jones
ms. Patricia sims
earl g. and marietta singer
mr. david soward and  

ms. roxanne fleming
mr. herbert steierman
rick stern and  

nancy ginsburg stern
mr. and mrs. jeffrey thermond
mrs. Katherine thompson
mr. Charles tuttle
mr. Chris wasney
ms. beth weissman
mr. robert weston
mr. david s. wood and  

ms. Kathleen garrison

sustainer 
($600–$999)
bill and marsha adler
ms. joyce avery and  

mr. brian a. berg
mr. daniel r. bedford
ms. Cynthia bengier
ms. Carole a. bettencourt
mr. larry e. brown
mrs. ellen s. buchen
nora-lee and alfred buckingham
ms. betty C. bullock
mr. bruce Carlton and  

mr. richard mcCall
ms. linda Carson
ms. linda r. Clem
dr. michael v. Collins
sue and gary Conway
mr. and mrs. michael o. felix
mr. rodney ferguson and  

ms. Kathleen egan
david fink and emily weaver
mrs. dorothy a. flanagan
ms. Carol a. gilpin
jim and barbara golden
david b. goldstein and  

julia vetromile
mr. and mrs. roger f. goldstein
ms. angelyn a. grillo
dr. and mrs. sheldon gross
Katherine hennig and  

barbara jones
mr. william hyatt
virginia m. ingham
mr. and mrs. gene ives
michele and warren jackson
stephanie and owen jensen
allan and rebecca jergesen
norman and barbara johnson
ms. Cynthia jung
ed and Peggy Kavounas
mr. r. samuel Klatchko
mr. jeffrey g. Klingman
mr. and mrs. Kevin Klotter
steve and arlene Krieger
dr. and mrs. edward landesman
jennifer langan
ms. elise s. liddle
mr. steven lipson
dr. and mrs. Charles lobel
jane and Charles long
ms. sally lopez
maggie thompson
gus manning
stephen and holly massey
ms. r. vernie mast
ms. evelyn maye
ms. nancy mcCormick
mr. and mrs. john mcmahan
linda mcPharlin and nick nichols
mr. robert w. menzies
mark and donnamarie mills
ms. jeanne newman
ann and michael o’Connell
tillie Peterson
ms. barbara s. Poole
ms. Pat Post
steve Pressman and liz Perle
mr. and mrs. joseph riggio
mr. and mrs. Charles rino

ms. eliza K. robertson and  
mr. richard lawler

ms. Carole robinson
mr. orrin w. robinson iii
barbara and saul rockman
ms. marguerite romanello
mr. and mrs. herb rosenthal
ms. louise a. sampson
mrs. sonya schmid
mr. howard g. schutz
suzanne geier seton
leah shadowens
mr. jon shantz
mr. and mrs. harold g. smith
steven spencer
margaret stewart and  

severin borenstein
ian e. stockdale and ruth leibig
mr. and mrs. monroe strickberger
mr. joseph sturkey
dr. david sutherland
svend and suzanne svendsen
ms. susan swope
ms. Kim szelog
ms. Kathleen tabor
ms. meredith tennent and  

mr. walter Conway
the toboni family
dr. owen s. valentine
leon van steen
mr. and mrs. ron vitt
ms. gretchen von duering
mr. douglass j. warner
mr. and mrs. edward j. wasp
mr. william C. webster
mr. william r. weir
mr. bob d. wilder
mr. Peter woolston
jerry and julie yaffee
mr. lee yearley and  

ms. sally gressens
Peter and midge zischke
anonymous

contributor 
($300–$599)
george abdallah and  

elizabeth humphreys
eugenia l. ackerman
Chris and sue adams
susan adamson and  

george westfall
terry ainsworth
ms. grace s. albritton
david alcocer and  

steven thompson
mr. and mrs. james michael allen
mr. and mrs. richard alt
mr. and mrs. victor alterescu
lynn altshuler and  

stanley herzstein
mr. r. tyler andersen
mr. david j. anderson
ms. Patricia wilde anderson
dr. and mrs. robert anderson
mr. timothy anderson
mr. donald andreini
ms. anna antoniucci
mrs. audrey apple
mr. armar archbold
brandon and sylvia armstrong

martin armstrong
jessica arner
mr. jerry arnold
andi and david arrick
mr. and mrs. boris auerbuch
mr. simao avila
rebecca and david ayer
mr. daniel bacon
mr. Charles m. bailey, jr.
donald and julie baldocchi
mr. and mrs. donald baldocchi
mr. roderick g. baldwin
ms. elizabeth  banks
ms. linda j. barron
mr. albert j. bartridge, jr.
mrs. gale l. beach
james and hebe beard
jon ralph beck
ms. sharon beckman
mr. and mrs. ervin behrin
ms. dana beldiman
ms. Carla bell
margaret h. benedict
mr. Patrick berdge
ms. susan r. bergesen
david and Carol berluti
ms. jacqueline berman
dr. and mrs. Philip bernstein
ms. donna bestock
ms. Carnell betette
mr. and mrs. fred bialek
jurg and Christel bieri
mrs. fowler a. biggs
mr. donald bird
gary and Carolyn bjorklund
ms. eloise blanchard
the blaska/lourenco family
mrs. mary bliss
mr. and mrs. arnold l. bloom
mr. noel blos
ms. helen bogner
drs. richard and nancy bohannon
ms. Kathleen bole
mr. stephen w. booth
Carol m. bowen and  

Christopher r. bowen
john and sally bowen
ms. judith boyajian
mr. richard boyle
ms. elizabeth brady
mr. roland e. brandel
Cheryl and richard brandon
mr. and mrs. warren h. branzburg
marilyn and george bray
mr. Kevin brock
f. m. brodsky
ms. denise brosseau
ms. Caitlin brown
vivian and michael brown
dr. and mrs. martin brownstein
ms. angela brunton
mr. john h. buckman
bruce and susan burdick
ms. susan n. burkhart
mrs. de witt K. burnham
mr. and mrs. bernard butcher
ms. allison butler and  

mr. richard Peers
mr. gerard butler
ms. Pamela buttery
ms. Patricia Cabral
ms. sandy Cademartori
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jean and vernon Carico
mr. richard Carlstrom
gerene d. Carter
ms. Cecily Cassel
Penny Castleman
ms. shelley Caviness
ms. buffy Cereske
gordon b. Chamberlain
mr. thomas r. Chambers
ms. Paula Champagne
mr. robert j. Chapman
mr. and mrs. barry Chauser
june and earlCheit
josephine Chien and  

steve johnson
ms. Kathleen Childress and  

mr. jesse brown
brenda and Paul Chodroff
mr. richard Christensen
robert and susan Christansen
al and Kathy Ciabattoni
mrs. isabel Coats
ms. linda Coda
ms. Cynthia s. Cohan
ms. Kathleen Cohen
rebecca Coleman
mrs. thomas Conlon
dr. Kim Conner
ms. jane Cooper
dr. and mrs. n.s. Coplon
suzanna Coxhead
ms. donna Crabb and  

mr. gustav laub
mr. richard Cronin
mr. Copley e. Crosby
ms. Kathleen damron
ms. helen j davies
ms. brenda w. davis
mr. and mrs. harold b. davis
mr. donald de fraga
dr. thomas r. delebo
Pam and lou deziel
mr. richards dillingham
mr. and mrs. joseph dinucci
richard and sheryl donaldson
mr. sheldon donig and  

mr. steven dehart
gus and rae dorough
mr. Calvin doucet
mrs. a. jeannette douglas
mr. daniel druckerman
sally dudley and Chuck sieloff
mr. and mrs. robert duffala
ms. Kathleen duffy
robert and linda dunn
mr. timothy dunn
sue and Philip durfee
ms. angeline m. durso
bill and ann duvall
ms. Carole dwinell
mr. john b. dykstra
margaret and bill eadington
ms. adrienne edens
dr. eugene eisenberg
ms. dee empey
ms. elizabeth engle
dr. and mrs. Philip erdberg
ms. gail erwin and mr. Paul smith
mr. and mrs. albert m. everitt
ms. angela sowa and  

dr. dennis b. facchino
frederick and gwendolyn farley
mr. and mrs. gregory farrington
brian and laurie ferrall
mr. james feuille and  

ms. nancy j. murray
dr. and mrs. laurence finberg
mr. robert finkle
dr. and mrs. m. d. flamm, jr.
dr. james florey
mr. martin w. fong
mr. and mrs. james forbes
harry bremond and Peggy forbes
ms. elizabeth fraley
mr. al fredstrom

mrs. helen friel
mr. jeryl fry
barbara and fred fuchs
ms. Carolyn fulcher
ms. Kathleen gallivan
Karen and stuart gansky
ms. gladys garabedian
ms. dianne C. gardiner
william garland and  

michael mooney
mr. and mrs. gary b. garofalo
ms. ruth gay
robert and roberta geering
ms. marjorie gelb and  

mr. mark aaronson
mrs. arlene m. getz
david and betty gilson
ms. ellen gilkerson
ms. melvyn l. gillette
suzi girard
arnie and shelly glassberg
mr. rudolf glauser
Kathy and jerry glendenning
mr. and mrs. richard d. gless, jr.
la’roi d. glover
Phillip e. goddard
mrs. Christine goethals
ms. dale going
dr. floyd gonella and  

ms. margaret taylor
mr. martin goodman
sandra and jeffrey granett
mr. george r. grant
Chris and Carol gray
mr. dan r. greening
dr. and mrs. gabriel gregoratos
ms. gale l. grinsell
Karen grove and jay ach
mr. edward hacker
mr. and mrs. james w. hadley
mr. Kenneth hagan
onward fund
mr. glenn hammonds
mrs. alfred a. hampson
mr. Kevin haney
ms. alberta l. hankenson
don and Carol hardesty
mr. and mrs. gary g. harmon
mr. and mrs. robert harpster
mrs. julie harris
mr. and mrs. william l. harris, jr.
Kathy hart
ms. Kendra hartnett
ms. ardice hartry
mr. and mrs. roger hassett
ms. dolores hawkins and  

mr. jerome braun
ms. michele helmar
mr. alvis hendley and  

mr. robert eakin
teri and gary hernandez
ms. martha hertelendy
ms. Kristine j. heydon
mr. and mrs. james w. hill
william and Carolyn hines
mr. wilbur hobbs
Kenneth l. holford and  

harry s. hum
ms. rene hollins
ms. lindsay holmgren and  

mr. john anderson
martha holroyd
mr. michael hope
dr. and mrs. richard w. horrigan
ms. Carolee houser
dr. edward lee howes, jr.
mr. a. eugene huguenin, jr.
ms. harriett n. huls
mr. and mrs. roger a. humphrey
leonard m. and  

flora lynn issacson
Cheryl and richard jacobs
mr. harry l. jacobs
ms. elizabeth jasny
mr. doug jensen

mr. and mrs. edward P. jepsen
the johannsens and the warners
Peggy bort jones
mr. and mrs. Paul Kadden
ms. sumiko Kamiya
ms. judith K. Kantor
mr. seymour Kaufman
mr. dennis Kaump
mr. donald e. Kelley, jr.
dennis and hene Kelly
ms. tamsin Kendall
ms. josephine Kennedy
ms. elizabeth Kessler
mr. mike Kim
mr. james C. Kirkwood
Constantine Kitsopoulos and  

lynne Cohen
ms. nancy l. Kivelson and  

mr. thomas angstadt
ms. myrna Kizer
mrs. laura Klapper
ms. elsa C. Kleinman
ms. elizabeth Kleinsorg
mr. brian Kliment
mr. thomas Koegel and  

ms. anne lafollette
drs. bertram s. and renee Koel
mr. ronald Kohl
mr. martin Konopken and  

mr. richard schneider
ms. alyssa Koo
ms. hamila Kownacki
jordan Kramer
lynne Krummen
Catherine Kuss and danilo Purlia
david landis and sean dowdall
mr. and mrs. alfred langosch
ms. elizabeth larned
barbara lawless and  

william erskine
mrs. judith t. leahy
samuel and thea leavitt
micaela leblanc
dr. and mrs. wolfgang lederer
mr. and mrs. Charles lee
mr. mark lentczner
ms. n. C. lenvin
debbie and jeff leon
mr. and mrs. gary letson
elizabeth and david thier
dr. f. Chaney li
mr. and mrs. norman m. licht
ms. elizabeth l. lillard
mr. dennis lindle
ms. Carole lobdell
mrs. betty d. lockfeld
ms. evelyn lockton
ms. eula loftin
mr. and mrs. robert w. logan
ms. eva C. lokey
ms. Carol h. lokke
mr. and mrs. gerry lowenthal
mr. and mrs. john b. lowry
martha and arthur luehrmann
mrs. william f. luttgens
ms. mary ann mackey
ms. adelaide macovski
mr. gerald madden
mr. john h. magee
ms. anne f. mahood
Paul and arlee maier
julin maloof and stacey harmer
mr. and mrs. william manheim
ms. hildegard K. manley
mr. allan mann
mr. john a. mann
mr. david mantooth
mr. edmund r. manwell
mr. and mrs. Kenneth marks
ms. lynne marton
mr.  w. i. matson
mr. allan w. may
mr. john s. may
ms. dianne mcKenna
mr. wayne mcvicker

dr. and mrs. beryl d. mell
mr. Paul mendelman and  

ms. betsy mellins
dr. and mrs. delbert h. meyer
f.a. michel
mr. jerry miller
ms. luisa miller
ms. Pat mills
lillian and james mitchell
john and barbara moore
dr. morgan
mr. and mrs. jeffrey morris
ms. roberta mundie
john and betsy munz
mr. daniel murphy and  

mr. ronald j. hayden
mr. wallace a. myers
lorie nachlis and abby abinanti
dalia and lance nagel
dorotea nathan
jason and margaret nau
ms. lalla neblett
mr. roy nee
mr. john nelson
ms. susan nelson
berna neumiller
mrs. n. h. neustadter (roberta e.)
robin wand and Phil neville
dr. and mrs. william l. newmeyer iii
ms. angela ng
richard and susan nicoles
mr. and mrs. bruce nissim
ms. lisa nolan
ms. margaret norton
ms. gail oakley
ms. ruth m. ocheltree
dr. Catherine o’gara
mr. lester olmstead-rose
dr. jerome d. oremland
mr. mahmut otus
thomas and Kj Page
rob mathews and wendy Page
ms. diana C. Parham
diane Parish and Paul gelburd
Carole Parker and dan reicher
mr. and mrs. derek Parker
ms. madeleine f. Paterson
ms. stephanie j. Paula
eda and joseph Pell
ms. Patricia w. Pellervo
sara Pepper and dan freeman
richard and donna Perkins
ms. nancy Perloff
mr. and mrs. sidney v. Peters
mr. and mrs. wilson Pinney
mr. robert r. Piper
robert and marcia Popper
edward C. Porter and  

james averbeck
mr. and mrs. john w. Poulos
ms. madeleine Provost
mr. and mrs. donald j. querio
mr. and mrs. Charles f. quibell
ms. Kate quick
fern and john quigley
Cheryl radetsky
ms. judith radin
dr. and mrs. neil raskin
mr. and mrs. alan raznick
james and nancy ream
mr. and mrs. redfern
gordon and susan reetz
ms. maryalice reinmuller and  

mr. harold wanaselja
judge and mrs. Charles renfrew
ms. anne m. rianda
mr. Philip rich
gerald and mary lou richards
jeff and Karen richardson
mr. wesley e. richert
edward richkind and  

joanna Callenbach
julie and Christopher ridley
dr. mark f. robb
ms. diane h. roberts

mr. william roberts
mr. and mrs. richard rogers
ed rose
toby and sally rosenblatt
mr. and mrs. david rosenkrantz
mr. jay rosser
ms. mary rossi
mr. and mrs. gregory rosston
dr. and mrs. marshall rotterman
ms. Pamela a. routh
mr. l. Kyle rowley
ms. anne rudolph
mr. michael saccone
jaclyn and daniel safier
mr. john f. sampson and  

ms. sharon l. litsky
mr. john r. santibanes
dr. and mrs. joseph satten
mr. and mrs. george b. saxe
john f. schaefer
donald and ellen schell
dirk and Patsi schenkkan
rebecca schenone and  

mitchell gaynor
drs. meryl gordon and  

robert schermer
tony and mary lou schiavo
andrea and harvey schloss
mr. Paul schmidt
david and harriet schnur
mr. art schreiber
jane and bob scueler
mr. james sciuto
mr. angus scott
ms. Karen scussel and  

mr. Curt riffle
mr. Kenneth seeger
steven and barbara segal
mr. robert j. sehr
ms. elizabeth seifel
doré and james gabby
mr. and mrs. robert sessler
mr. and mrs. shadix
ms. louise shalit
margaret and howard shambarger
ms. betty shanahan
brenda shank, m.d., Ph.d.
mr. harvey shapiro
dr. and mrs. james shapiro
ann m. shaw
mr. james shay
ms. rebecca m. sheuerman
richard and frances singer
mr. james C. skelton
ms. daphne w. smith
dr. and mrs. j. nevin smith
mr. jordan smith
audrey and bob sockolov
mary ann somerville
ms. stephanie splane
john little and  

heather stallings little
ms. barbara stanton
ms. jeanette stark
mr. and mrs. barry h. sterling
dr. and mrs. daniel stern
matt stevens
ms. joann stewart
rocky and gretchen stone
steven and som stone
dr. and mrs. g. Cook story
mr. bruce suehiro
mr. john e. sweeney
marilyn e. taghon
ms. marilyn taubman
mr. sam teichman
mr. bill tellini
dr. eric test and dr. odelia braun
mr. michael tilson thomas
mr. and mrs. Karl l. thon
mr. and mrs. joel C. thornley
ms. julia m. thoron
marian and ed tiedemann
ms. mary topliff
mr. robert t. trabucco
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memorial & tribute gifts
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members  

during the March 1, 2009–March 31, 2010, period.

ruth j. allen in honor of helen l. Palmer
ann and Paul brenner in honor of liz sklar and matthew Purdon
anna Chepourkova in memory of virginia Cole dunlap
j.w. and deborah Chait in honor of marilee K. gardner
the margaret brown de Clercq fund in honor of  

the very reverend alan jones
sylvia elliman in honor of marilee K. gardner
marilee K. gardner 

in memory of Phyllis foulkes anderson, susan jones, gary 
lampert, evelyn rosenberg, teresa shaw, and irma shenson 
in honor of deborah Chait, jeanette goodman, andrew 
hardee, audrey lampert, emery mintz, and james nelson

Phillip e. goddard in memory of hall byther
randy hicks in memory of Ken shapiro
richard and susan idell in honor of Chandra gordon
victoria larson in memory of dennis Powers
margaret r. mclean in memory of teresa e. mclean
gerda b. mosse in memory of benjamin viazan
Pacific gas & electric Corporation in honor of mary metz
mark and mauree jane Perry in honor of dianne hoge
sandra fleishhacker randall in honor of mortimer fleishhacker
jeanette rodgers in honor of Cherie sorokin
deborah rosenberg in honor of Cherry talbot and allan marjikian

norman roth in honor of sarah vaden
jan schreiber in honor of Craig slaight
jack sharrar in memory of lynne alvarez , horton foote
walter sokel in memory of jacqueline sokel
jack r. steinmetz in memory of richard e. hall
union bank foundation in honor of mary metz
donald r. watts in memory of jane watts
julie and Chris westall in memory of hall byther

gifts designated to ameri-
can conservatory theater
anthony j. alfidi
judith and david anderson
ms. nancy axelrod
m. l. baird, in memory of travis and 

marion baird
ms. teveia rose barnes and  

mr. alan sankin
dr. barbara l. bessey and  

dr. Kevin j. gilmartin
lucia brandon
mr. arthur h. bredenbeck and  

mr. michael Kilpatrick
linda K. brewer
mr. hall byther and  

mr. Phillip e. goddard
bruce Carlton and richard mcCall
mr. ronald Casassa

mr. and mrs. steven b. Chase
lesley ann Clement and  

doron dreksler
lloyd and janet Cluff
susan and jack Cortis
ms. joan danforth
mort and frannie fleishhacker
ms. marilee K. gardner
james haire and timothy Cole
richard and lois halliday
mr. richard h. harding
mr. and mrs. Kent harvey
mr. william e. hawn
betty hoener
jo and jed hurley
mr. and mrs. stephen johnson
ms. heather m. Kitchen
mr. jonathan Kitchen and  

ms. nina hatvany

ines r. lewandowitz
nancy livingston and fred m. levin
mr. jeffrey malloy
mr. john b. mcCallister
burt and deedee mcmurtry
mr. michael l. mellor
dr. mary s. and f. eugene metz
j. sanford miller and  

vinie zhang miller
bill and Pennie needham
walter a. nelson-rees and 
 james Coran
mr. shepard P. Pollack and  

ms. Paulette long
anne and bertram raphael
gerald b. rosenstein
mr. brian e. savard
harold e. segelstad
f. stanley seifried

ruth short
andrew smith
Cheryl sorokin
alan l. and ruth stein
bert w. steinberg
mr. Clifford stevens and 
 ms. virginia C. whittier
mrs. jean sward
mr. marvin tanigawa
nancy thompson and andy Kerr
ayn thorne
shirley wilson victor
Katherine g. wallin
ms. nadine walas
scott walton
david weber and ruth goldstine
Paul d. weintraub and
 raymond j. szczesny
tim m. whalen

mr. barry lawson williams
anonymous (7)

gifts received by american 
conservatory theater
the estate of barbara beard
the estate of nancy Croley
the estate of mary jane detwiler
the estate of olga diora
the estate of mary gamburg
the estate of mrs. lester g. hamilton
the estate of sue hamister
the estate of howard r. hollinger
the estate of william s. howe, jr. 
bruce tyson mitchell
the estate of dennis edward Parker
the estate of margaret Purvine
the estate of Charles sassoon
the estate of sylvia Coe tolk
the estate of elizabeth wallace
the estate of william zoller

Providing a Legacy for A.C.T.
joan danforth, Co-chair     *     mortimer fleishhacker, Co-chair

Prospero Society members are loyal patrons who have made an investment in the future of A.C.T. by providing for the theater in their estate plans. Prospero gifts include wills 
and living trusts, charitable remainder trusts, beneficiary designations, IRAs, and life insurance policies. The Prospero Society is pleased to include members in appreciation 
events throughout the season. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

ms. susan tripp
ms. sharon tudisco
mrs. ellen b. turbow
mr. Kirk ullery
ms. Kathryn ulrich
mr. and mrs. everett upham
leland h. van winkle
ellen swain veen and william veen
mr. andrew velline
daniel and mary P. vencill
mrs. darlene P. vian and  

mr. brian mcCune
mary wadsworth

gloria wagner and  
suzanne hennacy

ms. rita walljasper
ms. ludmila waluto
ms. margaret warton and  

mr. steve benting
steve watkins
donald r. watts
ms. meredith j. watts
mr. and mrs. richard waugh
dr. ron webb and  

ms. nanci webb
mr. Keith weed

dr. samuel g. weeks
melissa and jonathan weinberg
mrs. betty jean weiss
ms. harriet weller
mr. martin wellington
wells fargo mortgage banking
alan and judy wenell
ann and scott westbrook
judie and howard wexler
mr. and mrs. sidney whiting, iii
ms. nancy wickes
ms. loretta a. wider and  

mr. timothy mangan

mr. john a. willhalm
mr. and mrs. malcolm d. williams
scott williams
mr. and mrs. Kenneth wilson
steven winkel
ms. gerda wodlinger
robin wolaner
ms. marcia e. wolfe
mr. james wolfrom
mr. ronald d. wong
mr. barrett r. woodruff and  

ms. yvonne Cocino
virginia and joe woods

mr. and mrs. roy b. woolsey
mr. lowell C. yeager
denise yeilding
mr. Peter young
mr. stephen young
vincent and joyce zarcone
richard and susan zare
ms. Carol zell
ms. Carolyn lee ziegler
mr. and mrs. Philip zimbardo
dr. and mrs. marvin b. zwerin
anonymous (7)
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“I Am Waiting” (excerpts)
by lawrence ferlinghetti
from A Coney Island of the Mind
© 1958 by lawrence ferlinghetti
all rights reserved. used by permission.

Music cleared by Diane Prentice Music 
Clearance, Inc.
“Brennero”
by mark deforrest orton iii
© Camp watertown music (asCaP)
all rights reserved. used by permission.
“Helium”
by mark deforrest orton iii
© Camp watertown music (asCaP)
all rights reserved. used by permission.
“What’ll I Do”
music and lyrics by irving berlin 
special arrangement with the rodgers and 
hammerstein organization on behalf of the  
estate of irving berlin, www.irvingberlin.com
all rights reserved. used by permission.

“Married Blues”
by Kenneth rexroth, from  
The Collected shorter Poems
© 1940 by Kenneth rexroth
all rights reserved. used by permission.
“It’s Been a Long, Long Time”
(50% interest o/b/o Cahn)
by sammy Cahn, jule styne
© 1945 (renewed) Cahn music Co. (asCaP)
administered by wb music Corp. and used by 
permission of morley music Co. (asCaP)
all rights reserved. used by permission.
“In A Gadda Da Vida”
by douglas ingle
© 1968 Cotillion music inc. (bmi),  
ten east music (bmi), 
and iron butterfly music (bmi)
all rights administered by Cotillion music inc.
all rights reserved. used by permission.

“Charleston”
by james P. johnson and Cecil mack
© 1923 (renewed) wb music Corp. (asCaP)
all rights reserved. used by permission.
“Brother, Can You Spare a Dime?”
by e. y. “yip” harburg and jay gorney
Published by glocca morra music (asCaP) and 
gorney music (asCaP)
administered by next decade entertainment, inc.
all rights reserved. used by permission.
“You Make Me Feel (Mighty Real)”
by sylvester james and james wirrick
© sequins at noon music, Kohaw music obo
wirrick music (asCaP), c/o the bicycle music Co.
all rights reserved. used by permission.
“Little Wing”
by jimi hendrix
© experience hendrix llC (asCaP)
all rights reserved. used by permission.

“Well, Git It”
Composed by sy oliver
Published by embassy music Corporation (bmi)
all rights reserved. used by permission.
“Red Rubber Ball”
words and music by Paul simon  
and bruce woodley
© 1965 Paul simon music
all rights reserved. used by permission.
“Topsy”
by eddie durham and edgar battle
Published by eddie durham swing music 
Publishing (asCaP) c/o bug music inc.
all rights reserved. used by permission.
“Mango Mangue”
by marion sunshine and gilberto valdes
Published by fred ahlert music group (asCaP) 
c/o bug music inc.
all rights reserved. used by permission.

music credits
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$100,000 AND ABOVE
richard and rhoda goldman fund
grants for the arts/san francisco hotel 

tax fund
the James irvine foundation
Jewels of charity, inc.
the shubert foundation
anonymous

$50,000–$99,999
William randolph hearst foundation
the William and flora hewlett foundation
george frederick Jewett foundation
Koret foundation
the andrew W. mellon foundation
the national endowment for the arts
bernard osher foundation

$25,000–$49,999
carol franc buck foundation
mimi and Peter haas fund
the Kimball foundation
van Löben sels/remberock foundation

$10,000–$24,999
fleishhacker foundation
hellman family foundation
the michelson foundation
drs. ben and a. Jess shenson foundation 

at the san francisco foundation
Wallis foundation
anonymous

$5,000–$9,999
the mervyn L. brenner foundation, inc.
the Leonard and sophie davis fund
William g. gilmore foundation
the stanley s. Langendorf foundation
edna m. reichmuth trust
the morris stulsaft foundation
anonymous

foundations and government agencies
The following foundations and government agencies provide vital support for A.C.T.  For more information please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

gifts in kind

$50,000 AND ABOVE
Kgo 810am radio

$10,000–$49,999
autodesk, inc.

cybertools for Libraries
grace street catering
hafner vineyard
hahn estates
JW marriott
meyer sound Laboratories, inc.

$5,000–$9,999
La boulange café and bakery
mason o’farrell garage
Peet’s coffee & tea
Purple Wine co.

$1,000–$4,999
barbara callow calligraphy
foggy bridge Winery
highflyer Wines
eve masonek

Pillsbury Winthrop shaw Pittman LLP
Premium Port Wines, inc.
roshambo Winery

A.C.T. thanks the following donors for their generous contribution of goods and services.

national corporate theatre fund

THEATER EXECUTIVES 
($50,000 AND ABOVE)
ernst & young
ovation tv†
Usa today*†
Wells fargo*

BENEFACTORS 
($25,000–$49,999)
bank of america
cisco systems, inc.*
citi★
goldman, sachs & co.

nbc/saturday night Live*
Pfizer, inc.

PACESETTERS 
($15,000–$24,999)
bloomberg
steven bunson
JPmorgan chase foundation★
metLife
morgan stanley
Ubs

DONORS  
($10,000–$14,999)
bny mellon Wealth management

christopher campbell/ 
Palace Production center*

credit suisse
dorsey & Whitney foundation
marsh & mcLennan companies
mccarter & english LLP*
the mcgraw-hill companies★
Karen Pritzker & michael vlock*
rbc Wealth management
rvm/vincent brunetti*
sharp electronics†
James s. turley
Willkie farr & gallagher LLP*

SUPPORTERS 
($5,000–$9,999)
addams family broadway, LP*
bingham mccutchen LLP* 
dramatists Play service, inc.*
richard fitzburgh
KPmg
eugene & brooke Lee*
nederlander Producing 

company of america, inc.*
ogilvy & mather†
frank orlowski
thomas Quick*
samuel french, inc.*

skadden, arps, slate, meagher & flom 
LLc*

george s. smith, Jr.
theatermania.com/gretchen shugart*
evelyn mack truitt*

*nctf/Wells fargo fund for 
new american theatre

†includes in-kind support
★nctf fund for theatre

education

List complete may 2010

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished 
professional theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTF:

corporations matching annual fund gifts
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs 
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

acxiom corporation
adobe systems inc. matching gift 

Program
alexander & baldwin, inc.
american express matching gift 

Program
applied materials matching gift 

Program
at&t matching gift Program
automatic data Processing, inc.
bank of america matching gift Program

bank of new york mellon community 
Partnership

charles schwab corporation foundation
chevrontexaco matching gift Program
the clorox company foundation
deLL direct giving campaign
dodge & cox matching gift Program
electronic arts outreach
ericsson, inc.
exxonmobil foundation
gap foundation gift match Program

ge foundation matching gift Program
george rothert & associates, inc.
google matching gift Program
hewlett-Packard company foundation 

matching gift Program
hsbc matching gift Program
ibm international foundation
the James irvine foundation
John Wiley & sons, inc.
Johnson & Johnson family of 

companies matching gift Program

macy’s, inc
menasha corporation foundation
merrill Lynch & co. foundation, inc.
microsoft matching gift Program
motorola foundation
northwestern mutual foundation
Pacific gas and electric matching gift 

Program
r. h. donnelley
s. h. cowell foundation
sallie mae fund

sun microsystems foundation
tPg capital, L.P.
Union bank foundation
verizon matching gift Program
Washington mutual foundation 

matching gift Program
Wells fargo foundation educational 

matching gift Program

corporate partners circle

richard t. davis, u.s. trust, bank of america Private wealth management, Co-chair     *     diana l. starcher, wells fargo, Co-chair
The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and 
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive the full benefits of collaborating with a nationally acclaimed 
theater company, including extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, premium complimentary tickets, and targeted 
brand recognition. For information about how to become a member of the A.C.T. Corporate Partners Circle, please contact Leslie Bires at 415.439.2477 or lbires@act-sf.org.

PERFORMANCE PARTNER 
($10,000–$24,999)

blue shield of california
comerica Wealth & institutional management
JPmorgan chase & co.
makena capital management
the mcgraw-hill companies
morgan stanley
farella braun + martel LLP
U.s. trust, bank of america Private Wealth 

management
Pillsbury Winthrop shaw Pittman LLP

STAGE PARTNER 
($5,000–$9,999)
bingham mccutchen LLP
citi Private bank
deloitte
grosvenor Properties Ltd.
KPmg LLP
U.s. bank

ARTISTIC PARTNER  
($50,000 AND ABOVE)

PRESENTING PARTNER  
($25,000–$49,999)
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a.c.t. staff
Carey Perloff Melissa Smith James Haire Thomas C. Proehl Tim M. Whalen
Artistic Director Conservatory Director Producing Director Director of Administration  Director of External 
   and Operations Affairs 

ARTISTIC
Meryl Lind Shaw, Casting Director
Michael Paller, Dramaturg
Vinly Eng, Producing Associate
Carly Cioffi, Artistic Administration
Beatrice Basso, Artistic Program Consultant
Mark Rucker, Associate Artist/Line Producer

Associate Artists
René Augesen, Manoel Felciano,  
Anthony Fusco, Giles Havergal,  
Domenique Lozano, Craig Slaight,  
Gregory Wallace, Jack Willis

Directors
Shana Cooper, John Doyle, Alex Harvey, 
Giles Havergal, Ron Lagomarsino, 
Domenique Lozano, Morris Panych,  
Carey Perloff, John Rando, Emma Rice, 
Mark Rucker, Craig Slaight, Gia Solari

Choreographers
Val Caniparoli

Composers/Orchestrations
Stu Barker, Alessandro Juliani, David Lang, 
Karl Lundeberg, Nathaniel Stookey

Musical Directors
Laura Burton

Coaches
Dave Maier, Fights
Jeffrey Crockett, Voice and Text
Nancy Benjamin, Jill Walmsley Zager, Voice, 

Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,  
Peter Nachtrieb

Interns
Shelley Carter, Artistic Administration
Ellen Cassidy, Dramaturgy

PRODUCTION
Jeff Rowlings, Production Manager
Dick Daley, Meg O’Neil, Associate Production 

Managers
Marion Bechthold, Production Administrator

Designers
John Arnone, John Doyle, Erik Flatmo, 

Ralph Funicello, Ken MacDonald,  
Neil Murray, Christine Poddubiuk, 
Douglas W. Schmidt, Scenery

Beaver Bauer, John Doyle, Alex Jaeger, 
Ken MacDonald, Christine Poddubiuk, 
Robert de la Rose, Lydia Tanji, Costumes

Alan Brodie, Jane Cox, James F. Ingalls, 
Alexander V. Nichols, Malcolm Rippeth, 
Nancy Schertler, Robert Wierzel, Lighting

Simon Baker, Cliff Caruthers, Ted Crimy, 
Alessandro Juliani, Jake Rodriguez, 
Darron L West, Sound

Gemma Carrington, Jon Driscoll, Projections

Design Associates
Martin Flynn, Scenic
Robert J. Hahn, Lighting
Jake Rodriguez, Sound

Scene Shop
Mark Luevano, Shop Foreman
Russel Souza, Assistant Shop Foreman
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop
Demarest Campbell, Charge Scenic Artist
Jennifer Bennes, B. J. Fredrickson, Scenic 

Artists

Prop Shop
Ryan L. Parham, Supervisor
Jeavon Greenwood, Assistant
Eric Cripe, Artisan

Wig Shop
Jeanna Parham, Wig Master

Costume Shop
David F. Draper, Manager
Jessie Amoroso, Jessica Hinel, Design 

Assistants
Keely Weiman, Draper/Foreperson
Thiem Ma, Tailor
Maria Montoya, Head Stitcher
Kelly Koehn, Accessories & Crafts Artisan
Amy Knight, First Hand

Stage Management
Elisa Guthertz, Head Stage Manager
Steph Curtis, Karen Habens, Joseph Smelser, 

Karen Szpaller, Kimberly Mark Webb, 
Stage Managers

Heath Belden, Danielle Callaghan,  
Megan Sada, Stephanie Schliemann, 
Karen Szpaller, Claire Zawa, Assistant 
Stage Managers

Stage Staff
Suzanna Bailey, Sound Head
Miguel Ongpin, Head Carpenter
Jane Henderson-Shea, Properties Head
Tim Wilson, Head Electrician
Mark Pugh, Flyman
Kristen Ross, Tim Tunks, Stagehands
John Karr, Wardrobe Supervisor
Mary Montijo, Wardrobe Assistant
Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory
Pinky Estell, Technical Director

Costume Rentals
Callie Floor, Supervisor
Jef Valentine, Assistant

Interns
Ashley Costa, Stage Management
Audrey Shakespear, Prop Shop
Amanda Togliatti, Costume Shop
Nicole Riccio, Wig Shop
Tamara Arzumanova, Costume Rentals

ADMINISTRATION AND FINANCE
Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager

Finance
Jim Neuner, Controller
Sharon Boyce, Matt Jones, Linda Lauter, 

Associates

Development
Paul Knudsen, Associate Director of Development
Leslie Bires, Director of Corporate and 

Community Partnerships
Hilary Davis, Coordinator, Individual & 

Alumni Relations
Mindy Lechman, Donor Stewardship 

Coordinator
Liv E. Nilssen, Manager, Individual & 

Alumni Relations
Tobias Page, Donor Systems Coordinator
Luz Perez, Special Events Manager
Kiele Stewart-Funai, Assistant to the Director 

of External Affairs

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator
Conchita Robson, Macintosh & Telecom 

Administrator

Marketing & Public Relations
Janette Andrawes, Director of Marketing and 

Public Relations
Randy Taradash, Associate Director of 

Marketing and Promotions
Evren Odcikin, Public Relations Manager
Edward Budworth, Group Sales Representative
Audra Davis, Web Content Manager
Jack Lloyd, Revenue Manager
Rose Marie Hogan, Marketing Associate
Sharon Reitkerk, Marketing Project Manager
Amy Krivohlavek, Copywriter
Amelia Nardinelli, Senior Graphic Designer
Nina Fujikawa, Graphic Designer
Samantha Mansfield, Graphics Intern
Tim Faust, Marketing Intern

Publications
Elizabeth Brodersen, Editor
Dan Rubin, Publications & Literary Associate
Katie May, Intern

Ticket Services
Darryl Washington, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Lynn Skelton, SMAT and Group Sales Treasurer
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey,  

Elizabeth Halperin, Alberta Mischke, 
Johnny Moreno, Joey Rich,  
Sam Kekoa Wilson, Treasurers

Teleservices
Stephanie Arora, Manager
Maggie Alpar, Chris Johnson, Miriam Korpi, 

Lloyd Margoit, Tim Renstrom, Doug Ross, 
Ki Spurr-Gaines, Caroline Turton,  
Kevin Valentine, Reg Vaughn,  
James Wagner, Agents

Front of House
Tim Hilyard, Theater Services Manager
Karl Hanover, Eva Ramos, House Managers
Christie Call, Head Bartender
Oliver Sutton, Security
Susan Allen, Eric Anderson, Margaret Cahill, 

Shelley Carter, Natalia Cellini,  
Kathy Dere, Sarah Doherty, Larry Emms, 
Tim Faust, Doris Flamm, Linda Gentile, 
Sabrina Houshmand, Mark Hueske,  
Kirk Johnson, Kristen Jones, Corey Lappier, 
Mitsuo Matsuda, Leontyne Mbele-Mblong, 
Jane Pendrey, Tuesday Ray, Kristin Reyda, 
Audrey Sluiter, Chane Wilson, Ushers

Max Barnaby, Rose Hogan, Daron Jennings, 
Max Rosenblum, Angie Wilson, 
Bartenders

Operations
Lesley Pierce, Manager
Len Lucas, Jeffrey Warren, Assistant Facilities 

Managers
Joe Vigil, Facilities Crew
Curtis Carr, Jr., Jamie McGraw, Security

CONSERVATORY
Craig Slaight, Young Conservatory Director
Andrew Hurteau, Director of Studio A.C.T.
Christopher Herold, Director of Summer 

Training Congress
Jack Sharrar, Director of Academic Affairs
Rebecca Nestle, Project Coordinator
Jerry Lopez, Director of Financial Aid
Hannah Cohen, Conservatory Coordinator
Stacy Beckley, Eliza Leoni, Conservatory 

Associates
Caresa Capaz, Conservatory Administrative 

Associate
Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty
René Augesen, Acting
Nancy Benjamin, Co-Head of Voice and Dialects
Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice
Manoel Felciano, Acting, Director
Anthony Fusco, Acting
Steven Anthony Jones, Acting
Domenique Lozano, Acting, Director
Frank Ottiwell, Alexander Technique
Michael Paller, Director of Humanities, 

Director
Jack Sharrar, Ph.D., Theater History
Melissa Smith, Head of Acting, Director
Gregory Wallace, Director, Acting
Jack Willis, Acting, Director
Jill Walmsley Zager, Co-Head of Voice and 

Dialects

M.F.A. Program Adjunct Faculty
Jane Hammett, Singing
Giles Havergal, Director
Gregory Hoffman, Combat/Weapons
Philip Charles Mackenzie, Acting on Film
Jonathan Moscone, Acting, Director
Kari Prindl, Alexander Technique
Lisa Anne Porter, Voice
Robert Rutt, Singing
Elyse Sharfman, Alexander Technique

Studio A.C.T.
Rachael Adler, Acting
Andy Alabran, Acting
Frances Epsen Devlin, Singing
Jeffrey Draper, Voice and Speech
Paul Finocchiaro, Acting
Nick Gabriel, Acting
Marvin Greene, Acting
Jessica Heidt, Audition Technique
Christopher Herold, Acting
Greg Hubbard, Acting
Andrew Hurteau, Acting
Mark Jackson, Movement
W. D. Keith, Audition Technique
Rose Adams Kelly, Alexander Technique
Drew Khalouf, Voice and Speech, Acting
Domenique Lozano, Shakespeare, Acting
Trina Oliver, Acting
Marty Pistone, Acting
Lisa Anne Porter, Acting, Shakespeare, Voice 

and Speech
Mark Rafael, Acting
Regina Saisi, Improvisation
Vivian Sam, Dance
Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Speech, Acting, Text Work
Damon Sperber, Acting
Matthew Graham Smith, Movement

Young Conservatory
Christina Anselmo, Acting
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting
Jane Hammett, Musical Theater, Directing, 

Acting
W. D. Keith, Director
Domenique Lozano, Director
Christine Mattison, Dance, Choreographer
Pamela Rickard, Acting
Robert Rutt, Musical Arranger, Accompanist
Vivian Sam, Musical Theater, Dance
Betty Schneider, Musical Theater
Summer Serafin, Acting
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting
James Wagner, Acting

New Plays Program
Ursula Rani Sarma, Craig Slaight, 

Playwrights

YC Accompanist
Thaddeus Pinkston

Library Staff
Joseph Tally, Head Librarian
G. David Anderson, Elena Balashova,  

Laurie Bernstein, John Borden,  
Helen Jean Bowie, Joan Cahill,  
Barbara Cohrssen, William Goldstein, 
Rich Henry, Pat Hunter, Connie Ikert, 
Martha Kessler, Nelda Kilguss Barbara 
Kornstein, Ines Lewandowitz,  
Emily Lord-Schlereth, Ann Morales, 
Patricia O’Connell, Roy Ortopan, 
Dana Rees, Beverly Saba, Roger Silver, 
Marianne Sullivan, Carol Summer,  
Jane Taber, Sam Thal, Jean Wilcox, 
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the 
A.C.T. company: Dr. James Garrick, Dr. 
Victor Prieto, Dr. Minx Hong, Don Kemp, 
P.A., and Chris Corpus.
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Photographs and recordings of A.C.T. 
performances are strictly forbidden.

Rest rooms are located in Fred’s Columbia 
Room on the lower lobby level, the Balcony 
Lobby, and the Garret on the uppermost lobby 
level.

 Wheelchair seating is available on all 
 levels of the theater. Please call 
415.749.2ACT in advance to notify  
the house staff of any special needs.

A.C.T. is pleased to announce that an 
Automatic External Defibrillator (AED) is 
now available on site.

affiliations
A.C.T. is a constituent of Theatre 
Communications Group, the national 
organization for the nonprofit professional 
theater. A.C.T. is a member of Theatre Bay 
Area, the Union Square Association, the  
San Francisco Chamber of Commerce, and the 
San Francisco Convention & Visitors Bureau.  

A.C.T. operates under an agreement 
between the League of Resident 
Theaters and Actors’ Equity Association, 
the union of professional actors and stage 
managers in the United States. 

The director is a member of the Society 
of Stage Directors and Choreographers, 
Inc., an independent national labor 
union.

The scenic, costume, lighting, and 
sound designers in LORT theaters are 
represented by United Scenic Artists, 
Local USA-829 of the IATSE.

A.C.T. is supported in part by 
an award from the National 
Endowment for the Arts. 

A.C.T. is supported in part by a grant 
from the Grants for the Arts/San 
Francisco Hotel Tax Fund.

A.C.T. Merchandise
A.C.T.–branded merchandise, as well as books, 
scripts, and Words on Plays, are on sale in the 
main lobby, at the Ticket Services office, and 
online.

Refreshments
Full bar service, sweets, and savory items are 
available one hour before the performance in 
Fred’s Columbia Room on the lower level and 
the Sky Bar on the third level. You can avoid 
the long lines at intermission by preordering 
food and beverages in the lower- and third-
level bars. Bar drinks are now permitted in the 
auditorium. 

Cell Phones!
If you carry a pager, beeper, cellular phone, 
or watch with alarm, please make sure that 
it is set to the “off ” position while you are 
in the theater. Text messaging during the 
performance is very disruptive and not 
allowed.

Perfumes
The chemicals found in perfumes, colognes, 
and scented after-shave lotions, even in small 
amounts, can cause severe physical reactions in 
some individuals. As a courtesy to fellow patrons, 
please avoid the use of these products when you 
attend the theater.

Emergency Telephone
Leave your seat location with those who  
may need to reach you and have them call 
415.439.2396 in an emergency.

Latecomers
A.C.T. performances begin on time. 
Latecomers will be seated before the first 
intermission only if there is an appropriate 
interval.

Listening Systems
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are available 
free of charge in the lobby before performance. 
Please turn off your hearing aid when using an 
A.C.T. headset, as it will react to the sound 
system and make a disruptive noise.

administrative offices
A.C.T.’s administrative and conservatory 
offices are located at 30 Grant Avenue, San 
Francisco, CA 94108, 415.834.3200. On the 
Web: act-sf.org.

ticket services information
 
Visit us at 405 Geary Street at Mason, next 
to the theater, one block west of Union 
Square. Hours are 12–8 p.m. Tuesday 
through Saturday, and 12–6 p.m. Sunday. 
During nonperformance weeks, business 
hours are 12–6 p.m. Tuesday–Friday. Call 
415.749.2ACT and use American Express, 
Visa, or MasterCard. Or fax your ticket request 
with credit card information to 415.749.2291. 
Tickets are also available 24 hours/day on our 
website at act-sf.org. All sales are final, and 
there are no refunds. Only current subscribers 
enjoy ticket exchange privileges and lost-ticket 
insurance. Packages are available by calling 
415.749.2250. Half-price student and educator 
packages are also available. A.C.T. gift 
certificates can be purchased in any amount 
online, by phone or fax, or in person.

Discounts
Half-price student and senior rush tickets 
are available at the A.C.T. Ticket Services 
office two hours before curtain. Matinee 
senior rush tickets are available at noon on 
the day of the performance for $20. All rush 
tickets are subject to availability, one ticket 
per valid ID. Student and senior citizen 
subscriptions are also available. A.C.T. 
offers one Pay What You Wish performance 
during the regular run of each subscription 
production, excluding special events.

Group Discounts
For groups of 15 or more, call Edward 
Budworth at 415.439.2473.

at the theater
The American Conservatory Theater is 
located at 415 Geary Street. The lobby opens 
one hour before curtain. Bar service and 
refreshments are available one hour before 
curtain. The auditorium opens 30 minutes 
before curtain.

for your information

A.C.T. Ticket Services
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“First Republic Securities has the knowledge
and integrity to serve our investment needs.
They serve us well.”

ANDREW GIACOMINI, MANAGING PARTNER/CHIEF EXECUTIVE OFFICER; JOAN CASSMAN, CHAIR OF 
THE GOVERNMENT SECTION; TERESA PAHL, CHAIR OF THE CORPORATE AND BUSINESS SECTION

HANSON BRIDGETT LLP

1-800-392-1400 • www.firstrepublic.com

brokerage services provided through first republic securities co., llc, member finra/sipc

pr ivate  banking • wealth management • brokerage • trust

investment products: • not fdic insured • no bank guarantee • may lose value


