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KEVIN BERNE

ABouT A.C.T.
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AMERICAN CONSERVATORY THEATER
nurtures the art of live theater through
dynamic productions, intensive actor
training in its conservatory, and an ongoing
dialogue with its community. Under the
leadership of Artistic Director Carey
Perloff, A.C.T. embraces its responsibility
to conserve, renew, and reinvent its
relationship to the rich theatrical traditions
and literatures that are our collective legacy,
while exploring new artistic forms and new

communities. A commitment to the highest

standards informs every aspect of A.C. T's
creative work.

Founded in 1965 by William Ball,
A.C.T. opened its first San Francisco
season at the Geary Theater in 1967. In
the 1970s, A.C.T. solidified its national
and international reputation, winning
aTony Award for outstanding theater
performance and training in 1979.
During the past four decades, more
than 320 A.C.T. productions have been
performed to a combined audience of
more than seven million people; today,
A.C.Ts performance, education, and
outreach programs annually reach more
than 230,000 people in the San Francisco
Bay Area. In 1996, A.C.T’s efforts to
develop creative talent for the theater were
recognized with the prestigious Jujamcyn
Theaters Award. In 2001, to celebrate
A.C.T’s 35" anniversary and Perloff’s
10™ season, A.C.T. created a new core
company of actors, who have become
instrumental in every aspect of its work.

Today A.C.T. is recognized nationally
for its groundbreaking productions of
classical works and bold explorations
of contemporary playwriting. Since the
reopening of the Geary Theater (now

the American Conservatory Theater) in
1996, A.C.T. has enjoyed a remarkable
period of audience expansion and financial
stability. In 2001, A.C.T. began producing
alternative work at Zeum Theater,

which now serves as a venue for student
productions and exciting new plays. The
company continues to produce challenging
theater in the rich context of symposia,
audience discussions, and community
interaction.

The conservatory, led by Melissa
Smith, now serves 3,000 students every
year. It was the first actor training program
in the United States not affiliated with a
college or university accredited to award a
master of fine arts degree. Danny Glover,
Annette Bening, Denzel Washington,
Anika Noni Rose, and Elizabeth
Banks are among the conservatory’s
distinguished former students. With
its commitment to excellence in actor
training and to the relationship between
training, performance, and audience, the
A.C.T. Master of Fine Arts Program has
moved to the forefront of America’s actor
training programs, while serving as the
creative engine of the company at large.
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MEREDITH GRIERSON

FroM THE BoARD OF TRUSTEES

Dear Friends,

elcome to The Tosca Project. We are proud to
bring you the world premiere production of
this ambitious multidisciplinary work, which
has lived in the hearts and minds of all of us here at A.C.T.
throughout its four-year development process. A tribute to
our historic city and the eclectic souls who have lived, worked,
and created here over the past century, this production is
the result of the unflagging dedication of A.C.'T's entire
community—resident and guest artists, staff, crew, faculty,
students, and donors, all of whom have dug deep to commit
whatever resources they can muster to make Carey Perloff
and Val Caniparoli’s bold artistic vision a reality. Today we are
proud to share that vision with you, our Bay Area audience,
the essential element necessary to achieve the complex
alchemy that is live theater.
A project like this—born in, for, and in celebration of its
community—is only possible in the nurturing environs of
a nonprofit theater like A.C.T., where artists are supported

by thousands of people who believe in their work, in the

fundamental importance of
creative risk, and in the continued
health and integrity of the art
form. On behalf of the board of
trustees of American Conservatory
Theater, I would like to extend

our congratulations to Carey and
Val for dreaming this marvelous

dream, as well as our heartfelt

gratitude to each and every one of
you for helping to bring that dream
to this stage. We hope that you will be as inspired by their

accomplishment as we have been.

Sincerely,

Jack Cortis
Chair, A.C.T. Board of Trustees

The Tosca Project 9
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Carey Perloff, Artistic Director
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Created and staged by Carey Perloff and Val Caniparoli

Scenery by~ Douglas W. Schmidt
Costumes by~ Robert de La Rose
Lighting by ~ Robert Wierzel
Sound by ~ Darron L West
Dance Répétiteur  Nancy Dickson
Dramaturgy by ~ Beatrice Basso, Elizabeth Brodersen, Michael Paller
Creative Assistants to Perloff and Caniparoli ~ Stephen Buescher, Manoel Felciano
Casting by ~ Greg Hubbard, Meryl Lind Shaw
Assistant to Perloff  Shelley Carter
Creative Assistant to de La Rose ~ 'Taisia Nikonishenko
Dance Captain ~ Sabina Allemann
Fight Captain  Jud Williford
Speech Coach  Jill Walmsley Zager
ENSEMBLE
Bartender  Jack Willis
Immigrant  Rachel Ticotin
Musician ~ Gregory Wallace

Bar Founders / Patrons / Fantasies / Memories / Spirits / Artists / Poets / Politicians
Soldiers / Sailors / Hipsters / Hippies / Etc.

Sabina Allemann

Peter Anderson

Lorena Feijoo

Sara Hogrefe
Pascal Molat
Kyle Schaefer

Nol Simonse

UNDERSTUDIES
Julianne Kepley, Jekyns Pelaez, Jud Williford

STAGE MANAGEMENT STAFF
Karen Szpaller, Stage Manager
Danielle Callaghan, Stephanie Schliemann, Assistant Stage Managers

The Tosca Project
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You can’t know what the future will bring.
But you can be prepared for it.

To find out how you can gain the peace of mind shared by Judge Wonder and all our Life Care residents,
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501 Via Casitas, Greenbrae, CA 94904 | Tel: 415.461.2300 | www.thetam.org @ é\
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This production is made possible at A.C.T. by

COMMISSIONING SPONSORS
George Frederick Jewett Foundation, Kathleen Scutchfield, Susan A. Van Wagner

EXECUTIVE PRODUCERS
Lesley Ann Clement and Doron Dreksler, Frannie and Mort Fleishhacker, Mimi and Peter Haas Fund, Ms. Carlie Wilmans

PRODUCERS
Judith and David Anderson, Russ Selinger, Jo Schuman Silver, Dr. Gideon and Cheryl Sorokin
Doug Tilden, Barbara and Paul Weiss

ASSOCIATE PRODUCERS
Nancy and Joachim Bechtle, Flo and John Bryan, Ronald Casassa, Jerome L. and Thao N. Dodson
Holly and Christopher Hollenbeck, Ambassador James C. Hormel and Mr. Michael P. Nguyen
Anne and Michelle Shonk, Ruthellen Tool

PRESENTING SPONSORS

ERICAN
EXPRESS

PRODUCTION SPONSORS

M

M1 CHAETL MINA

Carol Franc Buck Foundation; The Hellman Family Foundation
The William and Flora Hewlett Foundation Fund for New Works, an endowed fund of The Next Generation Campaign
Andrew W. Mellon Foundation; Rudolf Nureyev Dance Foundation
The Carey Perloff Artistic Director’s Production Fund, an endowed fund of The Next Generation Campaign
Phyllis C. Wattis Foundation

SPECIAL THANKS TO
Jeannette Etheredge
Helgi Tomasson and Glenn McCoy, San Francisco Ballet

Martha Francesconi Holroyd and Tosca Francesconi Sartorio, Peter Ridet,
Richard “Specs” Simmons, Frank Rossi, Janet Clyde, Paul Yamazaki,
Mike McCourt, Mitch Galbreath, Morgan Entrekin, Tony Dingman, Nancy Peters, Valerie Hart

Darren Anderson, Joanna Berman, Peter Brandenhoff, Kara Davis, Corey Fischer, Jody Flader, Nick Gabriel, Muriel Maffre,
Joan Mankin, Matt McGrath, Marc Morozumi, Anita Paciotti, Yuri Possokhov, Stephanie Saunders, Summer Serafin,
Damian Smith, Jessica Touchet, Ching Valdes-Aran

Carly Ciofh, Dan McGarry

sekok

Faun costume from L'aprés-midi d’un faune courtesy Ronn Guidi
Dying Swan costume from Le carnaval des animaux, designed by Sandra Woodall, courtesy San Francisco Ballet

The Tosca Project
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TOSCA
INSPIRATTIONS

BY ELIZABETH BRODERSEN

“I AM AT HOME NOWHERE, IN NO HOUSE,

AND IN NO COUNTRY, EXCEPT ONE PLACE.”

—German filmmaker Wim Wenders, about
San Francisco’s Tosca Cafe

Historic Tosca Cafe, the inspiration for A.C.T.s time-
traveling Zosca Project, was founded in San Francisco’s
North Beach neighborhood in November 1919 by three intrepid
Italians—just weeks before nationwide laws banning the sale of
alcohol went into effect. “The old paesani who used to walk up and
down in North Beach thought he must have been shell-shocked
from World War 1,” says Martha Francesconi Holroyd about her
father, Tosca cofounder Gesualdo “Baldo” Francesconi, because
“everyone knew [Prohibition] was about to start.” Martha's sister,
Tosca Francesconi Sartorio—who is named after the bar—fondly
remembers their opera-loving mother at the kitchen stove cooking
up homemade spirits, which their father carried to work twice each
day in bottles hidden in his coat pockets to outwit the FBI. That
brew helped to perk up the popular house “coffee royale,” served
nightly to Tosca’s scofflaw patrons. Transforming the sawdust-
floored bar into a coffechouse, Francesconi sent to Italy for San
Francisco’s first espresso machines, adorned the walls with murals
depicting scenes of Puccini’s eponymous opera and the canals of
Venice, and installed a jukebox filled with the arias of the day.
Overcoming their initial skepticism, the paesani of North Beach’s
thriving working-class neighborhood found at Tosca a home away
from their homeland—playing cards in the back room, eating
mamma Francesconi’s sandwiches, and sipping potent cappuccini.
During World War 11, officers on their way to and from the
Pacific lined up at the bar, mingling with local girls and gents; they
were soon followed by the literati of the beat generation, who made
North Beach their creative headquarters. As the San Francisco
Renaissance reached its peak, Tosca Cafe—with Lawrence
Ferlinghetti’s City Lights Bookstore and Henri Noir’s Vesuvio
Cafe across the street, and the poetry-jazz-fusion happenings
of The Cellar, the Coffee Gallery, and Caffe Trieste around the
corner—found itself at the heart of American counterculture.
As the years passed, Tosca remained true to its family origins.
Al Landi, son of owner Fred Landi and Baldo’s nephew, carried
on the tradition, managing the bar with the help of local boy
Mario Doninelli—Tosca’s stalwart bartender from 1947 until
his retirement in 1990. Mario and Al always had a friendly
word, protective stance, and taxi home for their loyal customers,
including famously topless dancer Carol Doda, who found her

16 American Conservatory Theater

COURTESY MARTHA FRANCESCONI HOLROYD

TOSCA CAFE COFOUNDER GESUALDO “BALDO” FRANCESCONI (RIGHT) AND COLLEAGUE (THOUGHT TO
BE COFOUNDER UGO PIERI)

way to the darkest corner of the bar each night to claim a few
moments of safe obscurity between sets of her act at the nearby
Condor Club.

Among the travelers who found a haven in Tosca was Armen
Baliantz (née Psakian), who landed in the United States in 1952.
Born in Manchuria in 1921 to Armenian parents who had fled
to Russia and then China to escape the Turkish massacres of
1915-17, Armen spent much of her life one step ahead of the
forces of history. She married businessman Aram Baliantz in 1939
in Tsingtao, where their children, Jeannette and Arthur, were later
born; when war caught up with them, the family was detained for
four years in a Japanese prison camp. Not long after their release,
they were deported by the Red Chinese; they then spent two years
in a refugee camp in the Philippines. A woman with a talent for
languages, indomitable will, and enormous heart, Armen got her
family safely to San Francisco, where she established her own
restaurant, Bali’s, at Sansome and Jackson, which soon became a
sanctuary for a diverse array of writers, dancers, filmmakers, and
politicians. A lifelong lover of the ballet, the Russian-speaking
Armen befriended ballet legend Rudolf Nureyev soon after his
1961 defection from the Soviet Union (she and Jeannette would
remain close to Nureyev until his death in 1993), and became
a mothering influence on the greats that followed, including
Mikhail Baryshnikov, Natalia Makarova (who was introduced
to her husband, businessman Edward Karkar, by Armen), and
Alexander Filipov. All found a nourishing meal and warm heart
at Bali’s—and a place to party the night away at Tosca.

Jeannette (now Etheredge) remembers sitting with her brother
on a bench outside the bar while their parents enjoyed their Sunday
night cappuccini. She herself started hanging out at Tosca with
fellow art students in the 1960s; once inside, she never left.

Al retired in 1979, and it looked like Tosca would have to close.
Armen told her recently divorced, single-mom daughter that she
needed a business of her own. In 1981, Jeannette stepped up and
bought the bar (co-owned in the interim by journalist Mark Miller
and two bar employees), promising to retain its old-world charm.
(My mother told me, “You have to buy it because it’s the first bar
I went to when we came to America,” remembers Jeannette.) She
has been true to her word: Tosca Cafe, last remodeled in 1938,



features the same faded linoleum,
vintage jukebox (which still plays
the classic hits of Caruso and Callas,
Ellington, Sinatra, and Patsy Cline),
nicotine-stained murals, hand-carved
mahogany bar, gleaming espresso

3I5A3HIHLT FLLINNVIC ASILHNOD

machines, and enduringly beloved

house cappuccino that made it one of

San Francisco’s best-loved nightspots.

Jeannette’s contribution to the décor

has been the dozens of photos that

cover the walls with memories of the

people who have made Tosca their ™ "
place during her reign.

After Armen closed Bali’s in 1985, the scene shifted entirely
to Tosca, where she and her daughter continued to hold court
for two decades. Jeannette, active in the leadership of the San
Francisco International Film Festival, attracted with her own
hospitality and warmth the luminaries of the film, literary, and
political milieus (not to mention the local cops); Sean Penn,
Francis Ford Coppola, Lauren Hutton, Philip Kaufman, Ed
Harris, Willie Brown, Hunter S. Thompson, Sam Shepard,
Johnny Depp, Philip Glass, Louis Malle, Norman Mailer, Bono,
Joseph Brodsky, and Nicolas Cage are but a handful of the great,
glamorous, and notorious who have spent many a late night in
Tosca’s embrace. All desire—and a few are granted—access to
Tosca’s legendary back room, where Jeannette’s brother played
pool with his friends until his tragic death in 1983, and which
Jeannette keeps private in his memory. In the booths and back
room of Tosca, countless masterworks have been written, film
deals wheeled, political careers brokered, and love affairs sparked
and quenched.

Madame Bali is sadly gone (she passed away in 2007), but her
legacy of generosity and gracious entertaining lives on. Several
nights a week, Jeannette—who today manages the bar with her
nephew, Peter Ridet—takes up her customary station on a stool at
the far end of the bar, welcoming all comers, great, glamorous, and
otherwise. As the hipster digirati of today’s Wi-Fi generation seek
out the technological connections of the Mission and beyond, it
remains to be seen where the swirling eddies of history will leave
Tosca Cafe. Regardless, the ghosts of the past remain to mingle
with today’s cappuccino-
sipping regulars. “Tosca
feels like something that’s
been part of me forever,”
says Jeannette. “The world
outside changes, but this

MICHAEL MACOR/THE CHRONICLE

place doesn't.”

2009

JEANNETTE ETHEREDGE, ON THE OCCASION OF TOSCA CAFE’S 90™ BIRTHDAY,

THE TOSCA PROJECT: SCENARIO

Shortly after the end of World War I, a Bartender arrives in San
Francisco from Italy, where he abandoned the love of his life, who
died before they could reconcile. The ghost of his love haunts him,
as she will for many years to come.

The Bartender and his two partners celebrate the opening
of their new bar. One of their first customers is an Immigrant,
recently arrived with memories of the dance and poetry of her
beloved Russia, which she has been forced to flee, having lost her
husband and child. She becomes a regular customer of the bar and
part of its very soul. Prohibition momentarily forces the Bartender
to transform the bar into a coffeehouse, but he continues to serve
booze, disguised in the house “cappuccino.”

Time passes, and the events of history dance magically past and
through the bar. Amid the bleak scarcity of the Great Depression,
a Musician on the run from the law finds shelter there, as do the
down and out who wander in seeking refuge from the chaos of
the outside world. After discovering the dangerous secrets of the
Musician’s own tragic story, the Bartender offers him a job. The
two men and the Immigrant watch out for each other and the
bar as time passes.

As the Depression gives way to the World War Il years, a battle-
bound soldier enjoys one last dance with his hometown girl, who,
left behind, waits anxiously for his return. When the men at long
last come home, the bar is filled with the joy of reunion, though
not all have escaped the conflict unscathed.

During the 1950s, the bar becomes a happening haven of
creative freedom for the poets, musicians, and intellectuals of
the beat generation. The protest-filled ’60s bring the hippies
and flower children of the Summer of Love, as well as a new
generation of combat-scarred men. It is a hard adjustment for the
time-trapped Bartender, who remains tormented by his memories.
His drinking grows excessive, and he collapses. On the verge of
abandoning the Bartender and her adopted home, the Immigrant
unearths and helps to heal the secret of the mysterious woman
he once loved and lost. He turns control of the bar over to the
Immigrant; it is now hers to run.

An earthquake strikes, reducing the once-elegant bar to rubble.
Figures from the bar’s past gather in the empty space, memories
whirling together.

ARMEN BALI, RUDOLF NUREYEV, AND JEANNETTE ETHEREDGE AT BALI'S
RESTAURANT, SAN FRANCISCO, 1969

The Tosca Project 17
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“THINKING ON THEIR FEET”

An Interview with Cocreator Carey Perloff about the Development of The Tosca Project

BY ELIZABETH BRODERSEN

(L TO R) CAREY PERLOFF AND VAL CANIPAROLI (SEATED) WITH ACTOR GREGORY WALLACE (FACING
MIRROR) IN A WORKSHOP REHEARSAL OF THE TOSCA PROJECT, OCTOBER 2007

unique blend of ballet, modern dance, San Francisco

history, 20"-century music, Italian opera, beat poetry,

and theatrical storytelling, The Tosca Project emerged
from the minds of a host of collaborators from both sides of the
dance/theater divide. Evolving through a series of workshops
populated by actors and dancers trained in a variety of styles, the
setting and story of the project were inspired by San Francisco’s
own Tosca Cafe—the North Beach nightspot owned by
charismatic social doyenne Jeannette Etheredge. The central story
of the piece incorporates elements of the city’s history as well as the
personal journeys of Etheredge and her late mother, San Francisco
restaurateur and patron saint of Russian ballet dancers Armen
Baliantz. The collaborators assembled a rich mélange of research
materials, including interviews with neighborhood characters—
such as 12 Adler Museum Cafe owner Richard “Specs” Simmons;
Vesuvio Cafe proprietor Janet Clyde; City Lights Bookstore chief
buyer Paul Yamazaki; Grove/Atlantic publisher Morgan Entrekin;
Washington Square Bar and Grill bartenders Michael McCourt
and Mitch Galbreath; Gino and Carlo bar owner Frank Rossi; the
daughters of Tosca Cafe founder Gesualdo “Baldo” Francesconi,
Martha Holroyd and Tosca Sartorio; and Etheredge herself—
merging music, history, and movement to tell the story of this
timeless place across the past century.

As rehearsals were about to begin for the mainstage production
of The Tosca Project, Perloff spoke to us about the challenges of
transcending the boundaries between artistic disciplines and
finding a common language with which to tell the universal truths

inherent in the most specific of human experiences.
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THROUGHOUT THE PROCESS, WE'VE HEARD A LOT ABOUT
THE DIFFERENCES BETWEEN ACTORS, WHOSE LANGUAGE
IS TEXT AND CHARACTER BASED, AND DANCERS, WHOSE
LANGUAGE IS MUSIC AND MOVEMENT BASED. HOW DID
YOU BREAK DOWN THAT BARRIER?

It was hilarious. On the first day of the first workshop [in July
2006], the dancers all sat uncomfortably on one side of the room,
while the actors squirmed on the other. We did a series of crazy
exercises that got them to stand up and interact with each other.
We explored all those kinds of encounters that can happen in a
bar: What happens when you walk in and see someone you’ve
always known and have been in love with? What happens when
you see someone you’ve always known and you never wanted to
see again? What happens when you are puzzled by somebody else’s
relationship? The first thing Val taught them was the Madison, a
line dance from the *50s; we read beautiful and obscure beat poetry;
we had them physicalize the stories they imagined in photos
of historical figures; we gave them hats, asked them to create
characters based on them, and then made them switch. We tried
everything! By the end of the first day, they were all laughing, and
by the end of the first workshop they had developed new respect
for themselves and each other.

The dancers are used to thinking on their feet, and they were
very inventive. They were also really hungry to create character;
they hadn’t been asked to do that in that way before. We [theater
people] were interested in specific character development and
behavior, and for the actors it was liberating to just try and do it
without language and see what would happen.

WERE THERE TIMES WHEN THE BARRIER JUST COULDN’T
BE CROSSED?

I remember, rehearsing for the workshop presentation we did
at Yerba Buena Gardens [in 2007], I"d say to the dancers, “You
missed your cue light.” [Cue lights are a system of lightbulbs used
to send silent signals to performers backstage during a show.] They’d
say, “Cue light?” They had no idea what a cue light was; they just
count the music and enter on the “fifth eight” or whatever. But if
you say to [A.C.T. Associate Artist] Gregory [ Wallace], “Come in
on the fifth eight,” he doesn’t know what the firsz eight is; actors
don’t count. So he would have to listen for a particular moment
in the text, or he’d wait for his light. So they all had completely
different vocabularies for when they were supposed to get onstage.
Somehow they ended up onstage in that particular workshop, but
they were all listening for different things.
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WHAT IS THE VOCABULARY THEY SHARE?

By now, we share this incredible common history of having built
this piece together. I think the sense of carrying in your body a
character that you hold onto and shape yourself—they all share
that sense. I also think they share a sense of being an artist in the
bigger culture. Whether you are a dancer or an actor, where you
find yourself in the culture, how you see yourself, how marginalized
you are, is something they all have in common.

And I think a very interesting trust and mutual respect
developed; for example, Gregory went to the ballet and watched
[San Francisco Ballet Principal Dancer] Pascal [Molat] dance
and was absolutely knocked out. By the same token, I remember
Pascal coming to watch [actor] Rachel [Ticotin] in Boleros [for
the Disenchanted) on our stage [in 2009] and being absolutely
amazed at the journey she went on in that play. So I think they
have found things they can learn from each other as performers
about their own work. The dancers’ kinesthetic memory is just
exquisite, because that’s what they train to do, but to watch
[A.C.T. Associate Artist] Jack Willis go through an internal

journey is also an amazing thing, and they’d never seen that before.

THE PROCESS STARTED OUT GROUNDED
IN VERY LITERAL, DISPARATE ELEMENTS
OF PERSONAL AND COMMUNITY HISTORY,
BUT YOU'VE ENDED UP CREATING AN
ALMOST EXPRESSIONISTIC BLEND OF
HISTORICAL FACT AND THEATRICAL
FICTION THAT FOLLOWS A CENTRAL
THROUGHLINE. HOW DID THAT COME
ABOUT?

After the Yerba Buena workshop, it became
clear that, while we had a beautiful collection
of very moving vignettes, loosely supported
by a documentary-like audio track, we needed
to find a central story that would transform a
lovely dance piece into a storytelling experience
that would satisfy a theater audience. Jack saw
that workshop and came to me and said, “You
can’t have a bar without a bartender. He’s the
center; he’s the Everyman. You've got to have a
bartender, and I'm him.” So I went home and
wrote backstories for Jack, Gregory, [former
San Francisco Ballet Principal Dancer] Sabina
[Allemann], and Rachel, whose characters have
come to represent the archetypal anchors of
the story. All the research is still there, in the
performers’ bodies and minds, but we needed
to agree on the central backstory.

IS THE TOSCA PROJECT ABOUT SOMETHING
DIFFERENT NOW THAT YOU'VE BEEN
THROUGH THIS DEVELOPMENTAL
JOURNEY, OR IS IT STILL ABOUT THE SAME
THINGS AS WHEN YOU STARTED OUT?

For me, this piece is about a place that is a kind of magical
receptacle for the memory of a community of people—very
specific people, who have traveled through time and who hold
their emotional histories in that space. The journey of the piece
is the excavation of those histories as we travel with them. They
both protect their romantic and personal pasts and move through
them and leave them behind. It is a kind of archaeology of a
community, because some of this is a real history of a real city, so
the memories of those things still hang in the air: people who have
gone off to war and come back damaged, people who have loved
and lost, artists who have created in back corners, in exchange for
a bowl of soup. It’s about how a community, how a city holds its
history. It is also about the pieces of our past that we carry with us,
always—that we lock away in our metaphorical suitcases. What
happens to those pieces when they are lost, whether through
natural disaster, war, or other tragedy, and then are found or carried

through by other people?
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GREGORY WALLACE AND MURIEL MAFFRE (TOP) AND PETER
ANDERSON AND SABINA ALLEMANN IN A WORKSHOP REHEARSAL
OF THE TOSCA PROJECT, OCTOBER 2007

For a transcript of Perloff’s full interview,
interviews with the rest of the creative
team and members of the cast, and more
about the historical and cultural context of
The Tosca Project, pick up a copy of Words
on Plays, available at the merchandise
stand in the lobby or online at act-sf.org/
wordsonplays.
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COULD YOU TELL US A LITTLE ABOUT
YOUR FASCINATION WITH DANCE?
That’s how I trained. I did dance when I
was very young. It wasn’t that I wanted
to be a ballet dancer, but I loved it. I
just adored [choreographer George]
Balanchine. I love the abstract ballets, the
really pure dance. During my college years
I got much more interested in modern
dance, and saw a lot of amazing work,
like Anne Teresa de Keersmaeker. Doug
Varone was very interesting to me.

Dance has always interested me
intellectually. When I watch a [Merce]
Cunningham dance, the mind it
took to choreograph that is almost
incomprehensible to me. It’s almost
mathematical, the way those dances are
put together. I love the way choreographers
think; they are like playwrights, in that
they walk into an empty space and have
to create something.

I also think it’s partly that I love
virtuosity. Ballet is so exquisite, and
you know the physical toll that it
takes is enormous and bloody, and
difficult and punishing, but somehow
it’s just transcendent. Dance is to me
transcendentally beautiful and leaves me
room in my imagination to fill in the
pieces. So I don’t need to have the whole
story—it doesn’t have to be Sleeping
Beauty. I can imagine the story in a Paul
Taylor ballet for myself. I love making
it up.

The thing that’s very poignant about
ballet, in particular, is that it’s very
short-lived. Those dancers have such
short careers, and then it’s over. And it’s
never the same performance twice. It’s
like watching somebody on a tightrope:
it’s awful to say they might fall, but the
fact is they don’t always land it. And it’s
live—you’re watching something happen
in real time that’s very difficult and very
courageous. The trust it takes to partner
another dancer is immense. Somebody
is literally catching you in the air. I think
that is so beautiful, the way a group of
artists can do something together that is
that difficult, and know that it will only
work if they are an ensemble.

WHY DO YOU THINK IT’S IMPORTANT
FOR A THEATER WITH SUCH A
LANGUAGE- AND LITERATURE-BASED
MISSION AND AESTHETIC TO TELL
STORIES WITHOUT LANGUAGE?

It tells you what language does when you
are forced to work without it. I think the
language in our culture is so debased and
so Orwellian, and we’re so steeped in
such awful marketing and political speech,
that we do not treasure the ability to coin
a phrase that is true to what we’re really
feeling in a way that is specific. When
you don’t have that tool, you realize how
precious it is, and what language can do
for you.

It’s also been interesting to try and
understand emotional language, exploring
things like: How do we tell stories in our
own body language, in relationship to each
other? What is eye contact in terms of body
language? How do we live in our bodies?
It’s very poignant to see performers have
to use their whole bodies, not just their
mouths and their speech, but to really
have to tell a story through everything else
that they have. Actors aren’t often called
upon to do that, because they have text.
They can sit on the couch and just talk. So
when they can’t talk, other things become
incredibly important. It really stretches
their imaginations.

At A.C.T. we keep trying to figure
out ways to stretch our audience’s
imaginations. This piece will ask them to
do that. But we hope they get pleasure in
putting the stories together themselves,
and feel moved by this group of characters,
with all their frailties and foibles, by the
understanding that you can be with a
group of people in a bar, and yet still feel
totally alone. And by understanding how
transient human experiences really are:
we may think we’ve gathered in a place
with other people we know, but in fact we
really don’t know anything about them,
and when we leave at the end of the night
we don’t hold onto the experience. And
yet, if you have your own corner of a bar,
and you go to that place every night, it can
be a home, it can be a source of comfort.
That’s kind of lovely. Everybody looks for
those places.



g/LQ/La ; /(/2/04:75@,/1//

THE SANTA FE OPERA

JuLy 2 — AuGusT 28

MADAME BUTTERFLY THE TALES OF HOFFMANN THE MAGIC FLUTE
PUCCINI OFFENBACH MOZART

ALBERT HERRING LIFE IS A DREAM
BRITTEN World Premiere

LEWIS SPRATLAN

A

www.santafeopera.org 800-280-4654 FUTIHE SANTA FE OPERAS o

OUR PREFERRED HOTEL PARTNERS

g
G
An Auberge Resort THE HAGEILENDA

Opening Nights Sponsor

877-262-4666 800-727-5531 800-210-6446
www.encantadoresort.com www.lorettoexperience.com www.hotelsantafe.com

ENCANTADO




“A CHARACTER STUDY
THROUGH MOVEMENT”

An Interview with Cocreator Val Caniparoli about the Development of The Tosca Project

BY MICHAEL PALLER

Val Caniparoli is no stranger to audiences at A.C.T., where he
has provided choreography for productions of A4 Doll’s House,
A Christmas Carol, and "Tis Pity She’s a Whore, all directed by
Carey Perloff. A longtime choreographer with San Francisco
Ballet, he has created a body of work that is rooted in classicism
but influenced by all forms of movement: modern dance, ethnic
dance, social dancing, and even ice-skating. He is the recipient of
ten grants for choreography from the National Endowment for
the Arts. We spoke to Caniparoli in April as rehearsals for the
mainstage production of The Tosca Project were about to begin

at A.C.T.

IF SOMEONE WHO DIDN'T KNOW ANYTHING ABOUT THE
PIECE ASKED YOU WHAT IT WAS, HOW WOULD YOU DESCRIBE
THE TOSCA PROJECT?

I call it a character study through movement.

I KNOW THAT ONE OF THE CATALYSTS WAS THE OVERCOAT IN
2005, BUT WAS THERE SOMETHING SPECIFIC THAT GOT YOU
INTERESTED IN WORKING ON A PIECE THAT USES DANCERS
AND ACTORS TOGETHER?

I was watching [the film] Le Bal over the years, which [7osca
costume designer] Robert de La Rose sent to me, and we were
going to do this together for a ballet company. It just never came
about. In working with Carey over the years, the light bulb went
on, and, not thinking she would take the bait, I said, “Would you
consider thinking about working on something like this together?”

A LOT OF MATERIAL HAS COME AND GONE, AND SOME HAS
STUCK AND NEW MATERIAL KEEPS EMERGING, AND I WAS
WONDERING HOW YOU HAVE KEPT THE INSPIRATION GOING
OVER ALL THIS TIME, ESPECIALLY WHEN YOU'VE BEEN
WORKING ON MANY OTHER PROJECTS.

It’s been interesting. I'm not used to workshops. In my world we
rarely do them. We put it together and slam it on, and it’s judged
like it’s supposed to be genius right away. So this [extended
workshop process] was all new to me, and my fascination was
kept alive because I was so intrigued by the process.

HAS WORKING ON THE TOSCA PROJECT CHANGED THE WAY
YOU WORK ON PURE DANCE PIECES?

This is about working with a theatrical line, a thread that the
audience can pick up on and care about. We don't do that quite as
much [in ballet]; we’re a little more abstract. Yet, my work in dance
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PASCAL MOLAT AND KARA DAVIS IN THE OCTOBER 2007 WORKSHOP PRESENTATION OF THE
TOSCA PROJECT

has changed quite a bit because of this process; 'm constantly
thinking of why [dancers or actors are] doing what they’re doing,
why they are up on that stage, what I am trying to say, what I
am trying to do—instead of always working in an abstract form.

DOES IT MAKE IT MORE DIFFICULT, OR JUST DIFFERENT?

It makes it more interesting for me. Of course, I can’t always do
it that way, or else I'll look like I'm one note all the time, so I
sometimes still work abstractly. But even in that way, something
has changed. I couldn’t even describe it, but even in my most
abstract work now there’s some sense of linear. There’s a line
through the work. So in many ways working with A.C.T. and
Carey has changed my way of working—not my style, but my

way of working.

SPEAKING OF THAT, IN BALLET MOST OF THE TIME THE
MUSIC COMES FIRST, AND THAT ISN'T ALWAYS THE CASE
WITH THIS PIECE. SOMETIMES IT’S MUSIC, SOMETIMES
IT’S TRYING TO FIGURE OUT THE STORY, OR WHAT TO DO
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WITH A PROP. HAS YOUR WAY OF WORKING ON THIS PIECE
EVOLVED ALONG THE WAY, FROM WHERE YOU STARTED?

No, with me it’s still musically driven. And I think that there’s
a way of doing both. We haven't totally found that, yet, because
we have two different groups of people, dancers and actors, who
go at their parts differently. But we’re getting closer together on
that. To [dancers], it’s important to get that physicality in your
body first, and then make rhyme and reason, or a purpose, out of
it. It’s a memory thing with your body, and if we hit it with just
the character first, it doesn’t quite work as well.

ACTORS ALSO FIND A LOT ONCE THEY WORK ON THEIR FEET.
I think we've had to hit something in the middle. Because the
actors would probably have to take more time on getting this
[kind of] physicality in their bodies, and counting to the music.
I keep stressing that we've got to get [the music] in their bodies
first, before they do the characters, but that doesn’t always wash
with the actors. [Laughter] It’s hard to get done.

[AcTOR] GREGORY [WALLACE] SAID THAT SOMETIMES

HE WAS INTIMIDATED BY BEING IN THE ROOM WITH THE
DANCERS, WHO DO WHAT THEY DO SO BRILLIANTLY, WHO
MOVE SO BEAUTIFULLY, AND ARE SO BEAUTIFUL TO LOOK AT.
DID YOU HAVE TO FIND A WAY TO DEAL WITH THAT?

Yes. That’s hard. But this group [of dancers] is great: they’re open,
they’re helpful, and they’re nice. They’re not divas; they really do
help. And in the same way the actors are helping the dancers on
the [acting] aspect. The communication is very good. Plus, it’s
different with modern dancers: Nol [Simonse] is different from
the classical [dancers], and I'm sure [actor] Peter [Anderson]’s
approach is very different from Gregory’s. What’s great is that
we've picked a good group of performers, who are open. There
are some tensions here and there, but it’s only out of frustration.

I WANTED TO ASK YOU ABOUT THE MODERN DANCERS. IS
THERE ANY BASIC DIFFERENCE BETWEEN WORKING WITH
MODERN DANCERS AND THE BALLET DANCERS?

In general classical ballet is catching up to [modern dancers’
ability to improvise]; we’re not trained in that. But—this is kind
of a sweeping comment—in general I find that ballet dancers
create characters easier. Because while modern dancers do a lot
more through the physicality and nuances, we're trained to do the
full-length story ballets. So we get to do Lord Capulet or Juliet or
Cinderella. The modern dance world does story, too, but it seems
to be a different approach, in general.

WHAT’S THE STRENGTH THAT THE MODERN DANCERS
BRING? IS IT BEING MORE USED TO IMPROVISING, OR IS IT
SOMETHING ELSE?

It’s that, but they’re also grounded. The core of their body is
different. They’re more into the floor work [dance movement done
on the floor]. The training is different, depending on which type
of modern dance it is.

FOR ALL THE DIFFERENCES BETWEEN THE ACTORS AND

THE DANCERS, WHAT HAVE YOU FOUND THAT THEY HAVE IN

COMMON?

Everyone’s willingness to work on a project like this, everyone’s
. SR) >

openness in the room. Because it’s not everyone’s cup of tea.

IN SOME OF OUR DISCUSSIONS, WE'VE TALKED ABOUT
WHAT’S DANCE AND WHAT’S MOVEMENT. I REMEMBER YOU
SAYING THAT YOU DIDN’'T SEE ANY DISTINCTION.

No, it’s all in the eye of the beholder. Movement is movement.
Even just standing and raising a finger could be called dance, or
raising an eyebrow. It’s different for everybody.

IN TERMS OF THE PROCESS, HOW HAS THIS PROJECT BEEN
DIFFERENT FROM THE WAY YOU USUALLY WORK?

In dance, as a choreographer, you're usually the only one in the
room [with the dancers], with maybe an assistant and the pianist.
There aren’t others in the room unless you invite them or you
want a collaborator. Like in Ibsen’s House, I had Carey come in
occasionally. But it’s just a different way of working, so that was
jarring for me in many ways.

THE NUMBER OF PEOPLE IN THE ROOM?
Yes, I'm not used to that at all.

IN DANCE, GENERALLY, YOU PUT THE DANCE ON THE
DANCERS, AND THEY EXPRESS IT THROUGH THEIR OWN
PERSONALITIES, BUT IT’S SOMETHING THAT’S VERY MUCH
GIVEN FROM THE CHOREOGRAPHER TO THE DANCERS,
WITHOUT A LOT OF BACK-AND-FORTH. THERE’S A LOT OF
BACK-AND-FORTH BETWEEN ACTORS AND A DIRECTOR.
Well, there is back-and-forth between a dancer and a
choreographer—with me, anyway. In my method there’s a lot of
give and take, but it’s more personal. There are no stage managers,
very few times a dramaturg. It’s more of a private world between
the dancer and the choreographer. So that’s different for me.

AND CAREY IS A PARTICULARLY COLLABORATIVE ARTIST.
SHE LIKES TO HAVE PEOPLE IN THE ROOM, UP TO A POINT.
Which I'm accepting, to a point. But at some points in the process
it’s got to be less.

I THINK IT WILL BE LESS THESE LAST FEW WEEKS. THAT’S A
GOOD THING BECAUSE NOW YOU REALLY HAVE TO FOCUS ON
DISTILLING AND FINDING THINGS OUT. AND BEFORE YOU
KNOW IT THERE'LL BE A LOT OF COLLABORATORS IN THE
AUDIENCE.

[Laughter] Of course.

WOULD YOU DO A PROJECT LIKE THIS AGAIN?
Oh yes! Oh yes, absolutely.
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SAN FRANCISCO’S

DANCE THROUGH TIME

1850 The City of San Francisco formally incorporates on April
18. 4 California joins the Union as the 31+ state on September 9.
4 San Francisco’s L'eco d’Italia (the first Italian-language weekly
in the United States) estimates that there are 600 Italians in the

city; more will soon arrive in pursuit of the Gold Rush.

1867 The newspaper La voce del popolo describes Little Italy,
centered on San Francisco’s Telegraph Hill, as Italy’s model
colony.

1873 Clay Street Hill Railroad opens in San Francisco, becoming

the first successful cable-operated street railway.

1880—-1920 Due to deteriorating economic and social conditions
in Italy, millions of Italians immigrate to the United States. 4 In
a first massive wave of Russian emigration to North America,
tens of thousands of Jews fleeing czarist persecution arrive in the
United States.

1900 Giacomo Puccini’s opera 7osca premieres in Rome at the

Teatro Costanzi.
1906 On April 18,
a major earthquake
rocks San Francisco.
The resulting fire
destroys most of the
city. More than 6,000
Italian immigrants
arrive to help with

ITALIANS IN A POSTEARTHQUAKE REFUGEE CAMP IN NORTH the reconstruction.

BEACH, 1906

1910 The new Columbia Theatre (today known as the American
Conservatory Theater) opens on January 19. On April 17, the
Lambardi Grand Opera Company performs 7Zosca there. 4
Montgomery Avenue, the pathway that brought Italians into
North Beach, is renamed Columbus Avenue; the city’s Italian
population jumps to 10,000.

1911 Sarah Bernhardt appears in Victorien Sardou’s play La Tvsca
at the Columbia Theatre.

1914 Russian “Queen of Dance” Anna Pavlova packs the Valencia
Theater in San Francisco.

1917 The United States enters World War 1. 4 The Ballets
Russes perform at the Valencia Theater.

1917—21 The Bolshevik Revolution of October 1917 topples
the czarist regime in Russia. Amid the turmoil of the ensuing
Russian Civil War, more than two million people flee the new
Communist nation; of these, approximately 30,000 come to the
United States.
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1918 Pauline Frederick appears in a movie
version of Sardou’s La Tosca, set to Puccini’s
score, at San Francisco’s Imperial Theatre.

1919 In June, the Treaty of Versailles
officially ends World War I. 4 In November,
Tosca Cafe is founded on Columbus Avenue
in North Beach.

1920 On January 16, the 18" Amendment
to the U.S. Constitution goes into effect,
prohibiting the manufacture, sale, and
distribution of alcohol. Tosca Cafe is

transformed into a neighborhood coffee-

TOSCA POSTER

BY ADOLF HOHENSTEIN, 1899 . .
house, becoming popular for its house

“cappuccino”: Ghirardelli chocolate, steamed milk, and a shot
of brandy. 4 More than 45,000 Italians now live in the city.

1921 Pavlova returns to San Francisco with the Ballets Russes
to perform her trademark Le cygne (The Dying Swan) at the
Curran Theatre. 4 Geraldine Farrar and the Scotti Grand Opera
Company set a new world box office record for an opera first
night, with 6,000 people paying $26,412 to see Tvsca at Civic
Auditorium. The San Francisco Chronicle observes about the
socially diverse audience: “[W ]hen all is said and done, grand
opera is the only thing that brings out garlic and glittering gems
at one and the same time.” Inspired by the Scotti company’s feat,
the San Francisco Dance Teachers’ Association approves a new
dance called “La Tosca Toddle.”

1922 On March 29, diva Rosa Raisa of the Chicago Grand
Opera stops traffic on Market, Kearny, Grant, and Third streets
in San Francisco singing 7osca arias to a street-corner audience
of 20,000 assembled in front of the Chronicle building. 4 San
Francisco Opera is founded by Gaetano Merola. 7osca is part of

the company’s first season.
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1923 The Charleston,
popularized by a hit
tune of the same name
from the Broadway
show Runnin’ Wild,
takes dance halls by
storm.
1926 Prohibition is
so unpopular in San
Francisco that the city’s
board of supervisors
passes a resolution
SKID ROW. HOWARD STREET, SAN FRANCISCO, 1937. OppOSil’lg the use Of
local police to enforce the 18" Amendment. San Francisco
becomes known as the “wettest city in the West.”

1927 Poet Kenneth Rexroth arrives in San Francisco. His
Friday night poetry soirées will become a focal point for the beat
movement of the '50s.

1929 On October 29, the stock market crashes on Wall Street,
launching the Great Depression.

1932 On October 15, San Francisco Opera inaugurates its new
home, the War Memorial Opera House, with a performance of

Tosca.

1933 The San Francisco Opera Ballet (later San Francisco Ballet)
is founded, the first professional ballet company in the United
States.

1933 On December 5, the 21 Amendment takes effect, repealing
the 18* Amendment and ending Prohibition.

1934 A waterfront strike begins on May 9 when longshoremen in
every West Coast port walk off the job, followed several days later
by sailors. On July 5, “Bloody Thursday,” violence erupts in street
warfare between police officers and picketers in San Francisco.
Two men are killed and more than 100 injured; the National
Guard occupies the Embarcadero waterfront. Several thousand
strikers, families, and sympathizers take part in a funeral march
down Market Street two days later.

1935 Poet Madeline Gleason founds the San Francisco Poetry
Guild, laying the foundation for the beat poets to come.

1936 The San Francisco-Oakland Bay Bridge is built, the largest
and most expensive bridge of its time.

1937 At noon on May 27, President Franklin D. Roosevelt pushes
a telegraph key in the White House, sending 100 skyrockets aloft
in San Francisco to mark the opening of the Golden Gate Bridge,
the longest suspension bridge in the world. Opening festivities
continue for a week.

1939 New York Yankee star outfielder Joe DiMaggio—a San
Francisco boy and son of Italian fishermen—marries actress
Dorothy Arnold in Saints Peter and Paul Church in North
Beach, as 20,000 well-wishers jam the streets.

1940 Richard Wright’s groundbreaking novel Native Son is
published.

1941 The United States enters World War II. During the war
San Francisco will be the point of embarkation for a million and
a half troops and 23 million tons of cargo bound for the Pacific
theater. The Presidio becomes the headquarters for the defense
of the entire western United States.

1945 In August, the Japanese formally surrender to Allied forces,
effectively ending the war in the Pacific. Thanks to Operation
Magic Carpet, within a year’s time eight million overseas-based
American troops will be brought home from 55 theaters of
operation. During the peak month of December, almost 700,000
persons from every service are brought home from the Pacific;
the last troops will return in September 1946.

1948 Vesuvio Cafe is founded on Columbus Avenue in North
Beach by Henri Lenoir, who turns it into a bohemian haven.
4 Antimiscegenation laws are declared unconstitutional by the
California Supreme Court. 4 Jack Kerouac coins the term “the

beat generation” while living on Russian Hill in San Francisco.
1950 Poet/painter Lawrence Ferlinghetti moves to San Francisco.

1951 Forty-nine nations sign the Japanese Peace Treaty in San
Francisco, officially ending World War II.

1952 Jack Kerouac lives with Neal and Carolyn Cassady in San
Francisco.

1953 City Lights, the first all-paperback bookstore in the United
States, is founded in North Beach by Ferlinghetti and Peter
D. Martin; it will become

a mecca for counterculture

writers like Allen Ginsberg,

Jack Kerouac, Gary Snyder,

Michael McClure,
William S. Burroughs.
1954 Marilyn Monroe and
Joe DiMaggio elope and are

and

married at San Francisco’s
City Hall; they make their
home briefly in North Beach.
4 Ginsberg arrives in San
Francisco, working in market

research, and later moves into

LAWRENCE FERLINGHETTI AT CITY LIGHTS

a North Beach apartment gooysrore, aucusts, 1057

with Russian painter Peter

Orlovsky. The burgeoning bohemian scene at cafes, bars, and
jazz clubs in North Beach makes San Francisco the center of the
counterculture universe. ¢ The U.S. Supreme Court, in Brown
v. Board of Education, outlaws school segregation in a unanimous
opinion.

1955 The beat movement is definitively launched when Rexroth
emcees a night of poetry at the Six Gallery on Fillmore Street,
teaturing readings by Philip Lamantia, Philip Whalen, McClure,
Snyder, and Ginsberg, who reads his incendiary poem “Howl,” as
Kerouac cheers them on.
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SAN FRANCISCO HISTORY CENTER, SAN FRANCISCO PUBLIC LIBRARY

1956 Caffe Trieste is opened at Grant and Vallejo streets by
Giovanni “Papa Gianni” Giotta, an Italian fisherman and
aspiring opera singer.

1957 Police raid City Lights and arrest Ferlinghetti and bookstore
employee Shig Murao for publishing/selling obscene materials
as a result of City Lights Publishers’ 1956 publication of How/
and Other Poems. The San Francisco Municipal Court acquittal
sets groundbreaking precedent for subsequent First Amendment
cases. 4 Kerouac’s On the Road is published and becomes a best
seller. ¢ The poetry-and-jazz scene begins in San Francisco with
Rexroth and Ferlinghetti performing at The Cellar in North
Beach. 4 The first San Francisco International Film Festival
(the longest-running film festival in the Americas) opens at the
Metro Theater on Union Street. 4 The Madison line dance is
created and first danced in Columbus, Ohio.

1958 In April, six months after the Soviets launch the Sputnik
satellite into space, San Francisco Chronicle columnist Herb Caen
coins the word “beatnik” to describe the guests at a party hosted
by Look magazine in a North Beach house. ¢ Major League
Baseball’s Giants, formerly of New York City, play their first
game for San Francisco. 4 Journalist Eileen Singe and North
Beach street poet Bob Kaufman marry. 4 Kerouac’s novel 7%e
Dbharma Bums, based on his beat experiences in San Francisco,

is published.

BEATNIKS ON PARADE, AUGUST 11, 1958: ONE HUNDRED MEMBERS OF THE BEAT
GENERATION LEFT THEIR HAUNTS IN NORTH BEACH TO TOUR FASHIONABLE HOTELS
AND STORES IN DOWNTOWN SAN FRANCISCO TO “SEE HOW THE OTHER HALF LIVES.”
(SAN FRANCISCO CALL BULLETIN)

1959 Burroughs’s controversial, seminal novel, Naked Lunch, is
published by Olympia Press in Paris.

1961 At Le Bourget Airport in Paris, Russian ballet legend
Rudolf Nureyev defects with the help of French police.

1963 On November 22, President John F. Kennedy is assassinated
in Dallas.

1964 Carol Doda becomes the nation’s first topless dancer at
The Condor Club in North Beach; amid the subsequent craze
for nude entertainment, strip joints overtake the neighborhood.
1965 On March 8, 3,500 U.S. Marines are dispatched to South

Vietnam, marking the beginning of the American ground war.
Between March 1965 and November 1968, U.S. forces will

26 American Conservatory Theater

deluge North Vietnam with
a million tons of missiles,
rockets, and bombs.

1967 January’s Human
Be-In at the Polo Grounds
in Golden Gate Park
features speakers Ginsberg,
Ferlinghetti, and Timothy
Leary; participants are
urged to bring food to share,
flowers, beads, costumes,
feathers, bells, cymbals, and
flags. 4 Moliere’s Tartuffe
opens to rave reviews as
A.C.T’s first San Francisco

production. 4 “San Francisco

ALLEN GINSBERG DANCING TO THE GRATEFUL DEAD
AT THE HUMAN BE-IN, GOLDEN GATE PARK, SAN
FRANCISCO, JANUARY 14, 1967

(Be Sure to Wear Some Flowers in Your Hair),” released in
May, sells more than seven million copies and draws thousands of
young people to the city for the Summer of Love.

1970 To commemorate the rebellion of LGBT patrons of the
Stonewall Inn in New York City’s Greenwich Village in response
to a routine police raid the year before, a “Gay-In” launches the
first San Francisco Pride celebration. 4 Russian ballet dancers

Alexander Filipov and Natalia Makarova defect.

1972 The Transamerica Pyramid is completed on the site of the
former Montgomery Block, aka the “Monkey Block,” a large
office building turned writers-and-artists hotel, which for almost
a century was home to such notables as Jack London, Lotta
Crabtree, Maynard Dixon, Bret Harte, Ambrose Bierce, Mark
Twain, Frida Kahlo, Diego Rivera, John Steinbeck, William

Saroyan, Rexroth, Lamantia, Ginsberg, and Kerouac.

1975 The capture of Saigon by the North Vietnamese army
marks the end of the Vietnam War. The war’s toll includes more
than 58,132 American deaths, 150,000 Americans wounded, and
21,000 permanently disabled. More than three million Americans,
average age 19, served in the war; an estimated 125,000 fled the
country to avoid serving, and approximately 50,000 American
servicemen deserted. The Veterans Administration estimates
that 830,000 Vietnam vets suffered symptoms of posttraumatic
stress disorder; 480,000 of those were so deeply affected that they
were considered disabled.

1974 Russian dancer Mikhail Baryshnikov defects in Toronto in
June.

1977 Harvey Milk, the first openly gay man elected to public
office in California, wins a seat on the San Francisco Board of
Supervisors.

1981 Jeannette Etheredge becomes the owner of Tosca Cafe.
1989 At 5:04 p.m. on October 17, the Loma Prieta earthquake
shakes San Francisco, killing 63 people and injuring almost 4,000.
2009 On November 19, Mayor Gavin Newsom issues a
proclamation declaring “Tosca Cafe Day” in San Francisco.
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PlEASE JOIN US

- _FOR THESE
VERY SPECIAL EVENTS

All events take place in the American Conservatory Theater,
unless otherwise indicated.

June

8 The Tosca Project Prologue %
Featuring cocreators Carey Perloff and Val Caniparoli
5:30 p.m.

9 The Tosca Project Opening Night Dinner

Featuring cocreators Carey Perloff and Val Caniparoli
5 p.m. (Michael Mina)

4-12 Studio A.C.T. presents
Working: A Musical
Hastings Studio Theater

12 Backstage Theater Tour S
10:30 a.m.

Meet the Cast of The Tosca Project
After the 2 p.m. performance

15  The Tosca Project Audience Exchange WL

After the 7 p.m. performance

16 The Tosca Project Audience Exchange %

After the 2 p.m. performance

19 The Tosca Project Saturday Salon
Featuring cocreators Carey Perloff and Val Caniparoli
11:45 a.m. (Garret)

20 The Tosca Project Audience Exchange %

After the 2 p.m. performance

23 The Tosca Project OUT with A.C.T. teac

After the 8 p.m. performance

Due to the spontaneous nature of live theater, all times are subject to change.

——=— 415.749.2ACT * ACT-SF.ORG/INTERACT

From free parties to in-depth discussions
with the artists, A.C.T. offers the following
events for all—at no additional cost:

PROLOGUES

Free preshow discussions with the
director and a member of the A.C.T.
artistic team before the first preview
performance.

AUDIENCE EXCHANGES

Lively Q&A sessions with the cast

and A.C.T. staff after the performance.
Tickets to any performance grants

you entry!

OUT with A.C.T.

A.C.T's popular LGBT-night parties with
free wine and catered treats immediately
following the 8 p.m. performance.

THEATER ON THE COUCH

Members of the San Francisco Center
for Psychoanalysis explore the minds,
motives, and behaviors of the characters
in the play after the 8 p.m. performance.

ACT-SF.ORG/INTERACT
S
annualfund directors producers

BECOME an A.C.T. DONOR

By contributing to A.C.T., you also receive
invitations to the following exclusive
donor perks:

TOURS and TECH REHEARSALS (3

DESIGN PRESENTATIONS

Hear a presentation of the director’s and
designers’ vision at the cast and creative
team’s first meeting.

OPENING NIGHT DINNERS

Dine with Artistic Director Carey Perloff
and the director of the production in
A.C.Ts private dining room before the
opening performance.

SATURDAY SALONS

Enjoy an elegant luncheon and engaging
conversation with a member of the A.C.T.
creative community before the matinee
performance.

To support A.C.T. and receive invitations
to donor events, please contact Liv
Nilssen at Inilssen@act-sf.org or
415.439.2450.

ACT-SF.ORG/DONORLEVELS
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TIMOTHY FAUST

In August 2010, A.C.T. Artistic Director
Carey Perloff will travel to the Getty
Villa in Malibu—an educational center
and museum dedicated to the study of
the arts and cultures of ancient Greece,

ACT

Rome, and Etruria—to begin rehearsals of a brand-new translation
of Sophocles’ Elektra by Timberlake Wertenbaker. The world
premiere will coincide with the Getty’s exhibition spotlighting
theater in the ancient world, The Art of Ancient Greek Theater,
which opens in
September.
Each fall,
Public Programs
at the Getty
Villa features a
classical tragedy
or comedy in the
outdoor Barbara

TIMOTHY FAUST

and Lawrence
Fleischman (LTO R) A.C.T. RESIDENT DRAMATURG MICHAEL PALLER, GETTY VILLA
) PROJECT SPECIALIST IN PUBLIC PROGRAMS NORMAN FRISCH, A.C.T.
Theater. This ARTISTIC DIRECTOR CAREY PERLOFF, AND TRANSLATOR/ADAPTOR
TIMBERLAKE WERTENBAKER OBSERVING THE ELEKTRA WORKSHOP

year’s production is

aptly timed to illuminate the subject matter of The Art of Ancient
Greek Theater, a major international loan exhibition showcasing
the many ways Greek plays and stagecraft inspired classical
artists. “Mary Louise Hart, the curator of antiquities at the Getty
Villa, sent me a PowerPoint presentation of the exhibit,” says
Perloff. “The images are stunning—vase paintings with scenes
from tragedies, sculptures of Dionysus, incredible visual material
from museums around the world. And, interestingly, the most
often repeated image was the famous heartbreaking recognition
scene in Elektra, when Orestes, allegedly dead, hands his sister
an urn filled with his supposed ashes. It is one of the great

(L TO R) ACTORS PAMELA REED, MAIRIN LEE, OMOZE IDEHENRE, PASCALE ARMAND, AND
MICHELE SHAY PERFORMING IN THE ELEKTRA WORKSHOP

TIMOTHY FAUST

A.C.T.’S ELEKTRA AT THE GETTY

moments in drama. So when the Getty asked me to create a new
production in conjunction with the exhibit, this play seemed the
perfect choice.”

Elektra follows the final generation of the House of Atreus
as the siblings plot vengeance for the murder of their father,
Agamemnon, by his angry and embittered wife, Clytemnestra.
“Flektra is a play about obsession with the past and the ravages of
memory,” explains Perloff. “It’s also about vendetta, and mothers
and daughters, and fathers and daughters. It is both intensely
personal and
totally mythic—it
grapples with
huge questions,
like, ‘What is
the nature of
justice?’ and,

‘Is it possible

in a corrupt
world to live with
moderation?’
Elektra has
sacrificed her youth, her fertility, her future to the memory of her
father and to her thirst for vengeance. In the end she achieves
victory, but at what price? It's an incredible cliffhanger.”

Perloff commissioned her longtime colleague Wertenbaker—
author of A.C.T.—commissioned translations of Euripides’

Hecuba and Racine’s Phédre—to write the new Elektra, which
was workshopped in San Francisco in March. Notable of this
fierce and vivid translation is its retention of the original Greek.
“Timberlake speaks Greek,” says A.C.T. Resident Dramaturg
and Director of Humanities Michael Paller, “and she was really
painstaking with this translation. She has included some original
Greek to be spoken, which is then followed by the English
translation. Some of the work during the workshop focused on
how much of this to retain: Where is it useful? Where does it slow
things down? When does it ramp the emotional values up?” The
workshop also incorporated the music of composer/cellist and
A.C.T. collaborator Bonfire Madigan Shive, whose work was last
heard here in 'Tis Pity She’s a Whore.

Elektra will play in the classical outdoor amphitheater that sits
next to the villa, “an amazing site,” says Perloff, “with the Pacific
on one side and the Mailbu Hills on the other—very dramatic.”
The Art of Ancient Greek Theater will be on display from August
25, 2010, to January 3, 2011. Elektra runs from September 2
through October 2, 2010, with A.C.T. Associate Artists Manoel
Felciano playing Orestes and Jack Willis as the Tutor. “I'm
certainly hoping we’ll learn a lot and have an incredible experience
with the material,” says Perloff, “so we can continue the journey
by bringing the production to A.C.T. in the future.”

(L TO R) COMPOSER BONFIRE MADIGAN SHIVE WITH PERFORMANCE
CELLIST THERESA WONG
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Sanctuary, treasured location,
3 bedrooms, 3.5 baths.
Gracious and spacious, sun splashed
living, with pool.

Alain Pinel does not guarantee ¢ ant the accuracy of lot size, sq. ft., or other information concer
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END OF THE YEARBOOK For A.C.T.’s Master of Fine Arts Program students, summer has arrived. After a successful

showcase tour of San Francisco, New York, and Los Angeles, the recently graduated members of the class of 2010 are starting
their careers—both locally and elsewhere. Meanwhile, the classes of 2011 and 2012 are taking a much-deserved “break” before
returning to us in August. Here’s what they’re up to this summer and beyond . . .

Class of 2010

Nicholas Childress is cast in Macbeth (8/18-9/12) and
Much Ado About Nothing (9/22—-10/17) at Cal Shakes.

Jon Joseph Gentry is staying in San Francisco to tutor
and will move to New York in the fall.

Caroline Hewitt is moving to New York, where she will
sublet a fabulous apartment on the Upper West Side.

Sara Hogrefe, after performing in The Tosca Project, will
move to New York, unless a new project pops up in the
Bay Area.

Sophia Holman will return to her hometown, New York
City, where she will pursue work in theater and act in a
friend’s first feature film.

Omozé Idehenre will take a road trip before returning to

Cal Shakes to play Lady MacDuff in Macbeth (8/18-9/12).

David Jacobs is moving to New York, where he found
representation after showcase.

Emily Kitchens is cast in Pastures of Heaven at
Cal Shakes (6/2-6/27).

Mairin Lee will be at Shakespeare Santa Cruz playing
Alais in The Lion in Winter (7/20-8/29) with Marco
Barricelli, directed by Richard E. T. White.

Lakisha Michelle May is cast as Oya in Marin Theatre
Company’s In the Red and Brown Water (9/9-10/3).

Philip Mills will spend time with his family before moving
to New York.

Kyle Schaefer, after performing in The Tosca Project, will
move to New York.

Alex Ubokudom will perform in Stanford Summer
Theater’s The Wanderings of Odysseus (7/22-8/15),
before moving to New York.

Tobie Windham lll is cast in Pastures of Heaven at Cal
Shakes (6/2-6/27).

Marisa Duchowny will travel to ltaly for a workshop with
Prima del Teatro, European School for the Art of the Actor.

Brian Jansen will play Mitch in A Streetcar Named Desire
and Gooper in Cat on a Hot Tin Roof at the Boxcar
Theatre in San Francisco (7/23-8/28).

Jenna Johnson, after performing in the Young
Conservatory’s production of Beautiful Child, will teach in
the YC.

Richardson Jones, after performing in the Young
Conservatory’s production of Beautiful Child, will teach in
the YC.

Patrick Lane is heading home to Louisville, Kentucky, to
spend his summer working in a bank and taking a much-
needed break from theater.

Richard Prioleau is cast as Dumaine in Love's Labors
Lost (7/21-8/29) and Cassio in Othello (8/3-8/29) at
Shakespeare Santa Cruz; he will also teach in the YC.

Josh Roberts will be going skydiving!

Max Rosenak is cast in The Drawer Boy at TheatreFIRST
(6/12-7/4) and will then travel to Italy for a workshop with
Prima del Teatro.

Ashley Wickett is cast in Rormeo and Juliet and Tom
Stoppard’s The Real Thing in Livermore Shakespeare
Festival’s rep (7/8-8/7).

Class of 2011

Shinelle Azoroh is working and “artistically resurrecting
herself” after a long year!

Dan Wood Clegg is returning to his home in London to
meet his new niece and attend his brother’s wedding.

Stephanie DeMott is staying in the Bay Area to wait
tables and take a break.

Class of 2012

Matt Bradley is cast in The Full Monty, Forever Plaid,
and Dangerous Liaisons with Vampires! (6/16-8/7) at the
Summer Repertory Theatre in Santa Rosa.

Alex Crowther is returning to his homeland, Canada, for
the summer.

Christina ElImore will be the youth ministry coordinator at
a church in Sacramento, enjoy a week in Puerto Rico, and
eat a ton of her grandmother’s food.

Jason Frank is performing the role of Solomon in Speech
and Debate at Aurora Theatre Company in Berkeley.
(6/11-7/18).

Ben Kahre is cast as Tybalt in Rormeo and Juliet and

Billy in Tom Stoppard’s The Real Thing in Livermore
Shakespeare Festival’s rep (7/8-8/7).

Jessica Kitchens is looking forward to living in San

Francisco and not just the studios in the conservatory!

Margaret Rastetter is working as a professional
headshoat, lifestyle, event, and wedding photographer.

Courtney Thomas is doing something awesome.
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SHERRY RUBEL

JENNY GRAHAM

WATCH FOR THESE AMAZING M.F.A. PROGRAM STUDENTS/ALUMNI
ON THE A.C.T. MAINSTAGE IN THE FALL!

Scapin: Omozé Idehenre 10 as Nerine, Patrick Lane ’11 as Leander, Ashley Wickett ’11 as
Hyacinth, and Richardson Jones ’11 as the alternate for Sylvestre.

Marcus; or The Secret of Sweet. Omozé Idehenre 10 as Shaunta Lyun; Tobie Windham Il *10
as Oshoosi Size, Terrell, and Shua; Richard Prioleau 11 as Marcus; and Shinelle Azoroh ’11 as

Osha.

A.C.T. ALUMNI AT
A GLANCE

Daniel Beaty ’01 opened
his one-man show Through
the Night at off Broadway'’s
Riverside Theatre. Clayton
B. Hodges ’05 made his
Los Angeles debut playing
five different characters

in Paula Vogel's How [
Learned to Drive at Malibu
Stage Company, starring
alongside Nick Stabile (Days
of Qur Lives) and Tara Buck (True Blood). Alex Morf ‘08 made his
television debut on CBS's The
Good Wife. Lisa McCormick
’04 is performing in Pride and
Prejudice and She Loves Me at
the Oregon Shakespeare Festival
through the end of October.
Julie Fitzpatrick ’02 appeared
in Theatre of the Expendable’s
production of Aimost Exactly
Like Us in New York; she is
currently in Anniversary with
Ensemble Studio Theatre.
Christopher Fitzgerald ’97
was nominated for a 2010 Tony

DANIEL BEATY IN THROUGH THE NIGHT

SNOYVYIN NVOr

CHRISTOPHER FITZGERALD IN FINIAN’S
RAINBOW

Award for Best Featured Actor
in a Musical for his performance
as Og, the lead leprechaun,

in Finian’s Rainbow. Kevin
Dedes ’08 is cast in Orestes 2.0
with The CHILDREN’s Theatre
Company, founded by Ann
Farrar ’06, in New York City.
Morgan Spector ’06 performs
in Dissonance, directed by
Tony nominee Lonny Price, this
month at Bay Street Theatre on
Long Wharf.

LISA MCCORMICK IN SHE LOVES ME
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SUMMER IN THE CONSERVATORY
During the summer, A.C.T. offers a wide array of training options
for all age groups and experience levels.

Studio A.C.T. provides a variety of evening classes for adults,
including acting, improvisation, voice and speech, and many
others, in a five-week summer session that meets twice a
week from July 12 to August 14. This year’s session will also
include a musical theater intensive dubbed “The Triple Threat™—
a reference to the three instructors teaching the course three
evenings a week, but also to the term that the industry reserves
for performers who can act, sing, and dance—as well as a
brand-new Devising Theater class taught by local director Mark
Jackson. Studio A.C.T. classes are taught by A.C.T. associate
artists and other theater professionals, catering to a range of skill
levels from the beginning actor to the seasoned professional.

Instructors will be hard at work in A.C.T.’s Young
Conservatory (YC) program, which offers one- and two-week
summer sessions for elementary, middle, and high school-age
groups. These intensives provide a daily cross section of study
for young actors that includes singing, dancing, acting, character
creation, physical theater technique, and clowning. Each session
concludes with an original performance piece presented to
family and friends. YC classes are also taught by working theater
professionals from throughout the Bay Area, as well as students
training in A.C.T.’s Master of Fine Arts Program.

A.C.T. also boasts a renowned Summer Training Congress
(STC), in which college students and working professionals from
all over the world work with Bay Area theater professionals in
a kind of theater boot camp that includes intensive training in
many aspects of the theater arts. An A.C.T. institution for nearly
40 years, the STC is comprised of a five-week program, followed
by a two-week session that focuses on classical study. After
a rigorous application process, students arrive at A.C.T. for an
informal audition and are placed in four to five companies of
actors. Each company is comprised of students with experience
levels that range from beginning actors to seasoned Equity
professionals, and each is assigned a core acting instructor
that works with solely with that company. Company members
train together from 9 a.m. to 6 p.m., five days a week; in the
fundamentals of voice, physical theater, clowning, and speech.

For more information about summer opportunities at A.C.T.,
visit www.act-sf.org/conservatory.



MEET JASON FRANK, A.C.T. M\.F.A. PROGRAM CLASS OF 2012

In each program of the A.C.T. mainstage
season, we are pleased to introduce to
you one of A.C.T.’s remarkable first—year
M.FA. 8 students. In this, our last issue
of the 2009-10
season, meet our
eighth first- year,
Jason Frank.

NICKNAME Jay.

BIRTHPLACE
Springfield,
Massachusetts.

HoMmETOWN West Springfield,
Massachusetts.

FIRST THEATER EXPERIENCE King Molar: in a
third-grade play about dental hygiene, |,
King Molar, refused to brush . . . myself?
... and so | got attacked by the evil
lactobacilliacidophili. | saw the error of my
ways, and have been brushing regularly
ever since.

FAVORITE THEATRE EXPERIENCE In My Life

with Albertine, a modern opera based on
Remembrance of Things Past, by Marcel
Proust, | played Marcel opposite my now
fiancée, Lauren Doucette, as Albertine.

| not only got to tackle the demanding
music and narrative of the piece, | also got
to share the stage with the love of my life.

IF | COULD PLAY AND ROLE | WOULD PLAY Either
Caliban or Ariel in The Tempest.

MY sTORY | began acting in elementary
school and mostly did children’s theater
and summer camps. In high school | had
an incredibly supportive and passionate
director who instilled in me real enthusiasm
for theater and a theater community. In
college, | thought | wanted to be a doctor,
lawyer, teacher, or video game designer,
so | declared an English major as a safety.
A professor advised me to find a vocation,
which she defined as “where our deep
gladness and the world’s deep hunger
meet.” | felt that acting fit the bill for me.

rANDOM FACT When | was younger | had a
speech impediment. | got over it because
my mom started doing tongue twisters
with me.

epucaTioN College of the Holy Cross, B.A.
in English and theater.

HoBBIES Enjoying California, but missing
the feeling of New England.

RECOMMENDATIONS Bands: Fun, Sigur Ros,
Annuals. TV: The Office. Film: Spirited

Away, Shaun of the Dead, Finding Nemo.
Books:The Complete Calvin and Hobbes.

UPCOMING CONCERTS

Jun1&2 8pm

Jun 3 8pm

Beethoven's Violin Concerto

Jun 10-12 8pm
Jun 13 2pm FLINT CENTER, CUPERTINO

Jun 17-19 8pm

Jun 20 2pm

MTT conducts Berlioz

Jun 23, 25-26 8pm
Jun 24 2pm

Summer & the Symphony
COOL NIGHTS. HOT CLASSICS.
Jun 1-Jul 25

(415) 864-6000

Walk Up Grove St between Van Ness and Franklin

SAN FRANCISCO

SYMPHONY

MICHAEL TILSON THOMAS - MUSIC DIRECTOR

“Mr. Thomas. . .an invigorating music director cultivates an orchestra
of musicians eager for a challenge.”—~eEw YORK TIMES

Pink Martini with the San Francisco Symphony

Chris Botti with the San Francisco Symphony

MTT conducts 7he Rite of Spring

San Francisco Symphony Chamber Music

Spend an invigorating musical summer with the San Francisco
Symphony, as it presents a sensational series of concerts,
featuring some of Western music’s greatest masterpieces by
Beethoven, Tchaikovsky, Rachmaninoff, George Gershwin,
and Duke Ellington. Plus special presentations featuring Idina
Menzel, Alfred Hitchcock’s Psycho, Final Fantasy, and more!

Visit sfsymphony.org/summer for programming.

stsymphony.org

Box Office Hours Mon-Fri 10am-6pm. Sat noon-6pm, Sun 2 hours prior to concerts

TICKETS

start at $15

CENTENNIAL
PARTNERS

B

MEDIA
SPONSOR
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MAY 22 — SEPTEMBER 6, 2010

For more information and tickets:

deyoungmuseum.org

Presenting Partner

Bankof America 2%

Birth of Impressionism: Masterpieces from the Musée d’Orsay is organized by the
Fine Arts Museums of San Francisco with gratitude for the exceptional loan from the

=Y

collection of the Musée d’'Orsay. Presenting Partner: Bank of America. Grand Patron:
Jeannik Méquet Littlefield. The Major Patrons of the exhibition are The Bernard
Osher Foundation, the Koret Foundation, the San Francisco Auxiliary of the Fine Arts
Museums, and Diane B. Wilsey, Opening Week Major Patron. The exhibition Patrons
are Athena and Timothy Blackburn, Ray and Dagmar Dolby Family Fund, John A. and
Cynthia Fry Gunn, William G. Irwin Charity Foundation, J. Burgess and Elizabeth B.
Jamieson, Mr. and Mrs. James R. Swartz, and Douglas A. Tilden.

HERBST EXHIBITION GALLERIES

de Young

GOLDEN GATE PARK, SAN FRANCISCO
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“’fﬁ%’% The = Examner

sfexaminer.com

Edouard Manet, The Fifer (detail), 1866.
©RMN (Musée d’Orsay)/Hervé Lewandowski




WHhHO’s WHoO IN THE Tosc4 PRoJECT

SABINA
ALLEMANN
(Ensemble) was born
in Bern,
Switzerland, and
later immigrated to
Canada. She then
went on to study at
the National Ballet School in Toronto.
In 1980 she joined the National Ballet of
Canada, where she performed many
principal roles, including Tatiana in John
Cranko’s Onegin (filmed for CBC
television in 1986), Odette/Odile in Eric
Bruhn’s Swan Lake, Terasina in Peter
Schaufuss’s Napoli, and Nikiya in
Makarova’s La Bayadere. She also
performed in numerous works by
contemporary choreographers. In 1988
she joined San Francisco Ballet as a
principal dancer, performing the lead
roles in Swan Lake, Sleeping Beauty,
Romeo and Juliet, and Nutcracker, as well
as working with many world-renowned
choreographers, such as Stanton Welch,
Glen Tetley, James Kudelka, Val
Caniparoli, and Lar Lubovich. After
retiring from San Francisco Ballet in
1999, Allemann moved to Australia,
where she lives with her husband and
works as a remedial massage therapist.
She has also been a choreographer’s
assistant consultant for the Norwegian
National Ballet and Singapore Dance
Theatre, where she staged Stanton
Welch'’s Maninyas.

PETER
ANDERSON
(Ensemble) last
appeared at A.C.T.
in the lead role of
The Overcoat
(created by Morris
Panych and Wendy
Gorling). A graduate of the University
of Michigan and Dell’Arte School of
Physical Theatre, he has received six
Jessie Richardson Awards as a
playwright and actor in Vancouver, as

well as Dora Mavor Moore and Betty
Mitchell award nominations in Toronto
and Calgary. Recent credits include 7%e
Love List (Vancouver Playhouse), Morris
Panych’s 7 Stories (Theatre Calgary and
Canadian Stage Company), and the roles
of Vladimir and Lucky in two separate
productions of Waiting for Godot. This
fall he will play the title role in his and
Colin Heath’s adaptation of Don Quixote
in Vancouver and Montreal. His trilogy,
The Mystery Cycle (Creation, Nativity,
Passion), based on medieval mystery
plays, will be produced at the National
Arts Centre in Ottawa beginning this
Christmas. He is also a cocreator of the
long-running international hit 7%e
Number 14 for Axis Theatre Company.
Film and television credits include 7he
Owvercoat (Leo and Gemini award
nominations for Best Performance),
Leaving Normal, The X Files, Stargate
§G-1, and Da Vinei’s Inquest.

LORENA
FEIJOO
(Ensemble) trained at
the National Ballet
School of Cuba and
began her career at
Ballet Nacional de
Cuba. She danced
with Ballet de Monterrey, Royal Ballet of
Flanders, and The Joffrey Ballet before
joining San Francisco Ballet as a
principal dancer in 1999. She has danced
lead roles in such works as Helgi
Tomasson’s Giselle, The Sleeping Beauty,
Romeo and Juliet, Swan Lake, and
Nutcracker, as well as Kitri in Tomasson
and Yuri Possokhov’s Don Quixote. She
created roles in Tomasson’s B/ue Rose; Val
Caniparoli’s Ibsen’s House; Possokhov’s
Study in Motion, Reflections, Fusion, and
Diwing into the Lilacs; Christopher
Wheeldon’s Quaternary; and Alexei
Ratmansky’s Le carnaval des animaux.
Her repertory includes George
Balanchine’s Allegro Brillante, Ballo della
Regina, Symphony in C, The Four
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Temperaments, Apollo, Theme and
Variations, and Emeralds; Caniparoli’s No
Other and Lambarena; William
Forsythe’s Artifact Suite and in the middle,
somewhat elevated, Lar Lubovitch’s
Othello and . . . smile with my heart”,
Natalia Makarova’s Paguita; Mark
Morris’s Sandpaper Ballet and Pacific;
Jerome Robbins’s Dances at a Gathering,
In the Night, and West Side Story Suite;

Tomasson’s Chaconne for Piano and Two

Dancers and Confidencias; and Antony
Tudor’s Jardin aux lilas. Feijoo received
the Isadora Duncan Dance Award for
ensemble performance in 2003. In 2006
she participated in the film 7%e Lost City
with Andy Garcia. In 2009 she
participated in the Rob Nilsson film
Collapse and in Fast Girl.

SARA
HOGREFE*
(Ensemble) most
recently appeared in
the A.C.T. Young
Conservatory/
Master of Fine Arts
Program
coproduction of Riof and on the A.C.T.
mainstage in A4 Christmas Carol. A.C.T.
M.F.A. Program productions also
include Her Naked Skin, Sweet Charity
(Charity Hope Valentine), The Critic
(Tiburina), Macbeth (Lady Macduft/
Witch 2/Lennox), L'hiver sous la table
(Alex Roads), The Gnidiges Friulein
(Polly), Hamlet, and The Diviners. As a
company member of Santa Rosa’s
Summer Repertory Theatre, she was
seen in The Women (Crystal Allen), The
Crucible (Ann Putnam), and Kiss Me,
Kate (Ensemble). Hogrefe holds a B.A.
in theater and English from Muhlenberg
College, where she appeared in such
productions as Tartuffe, Cabaret, and Jeff
Weiss’s performance art piece Spring
Offensive.

*Member of Actors’ Equity Association, the union of
professional actors and stage managers in the United States
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PASCAL MOLAT
(Ensemble) is a native
of Paris, France. He
trained at the Paris
Opéra Ballet School
and danced with
Royal Ballet of
Flanders and Les
Ballets de Monte-Carlo before joining
San Francisco Ballet in 2002. As a
principal dancer, he has danced a wide
range of roles in works from classical to
contemporary, including The Four
Temperaments (George Balanchine),
Grosse Fuge and Solo (Hans van Manen),
Artifact Suite and in the middle, somewhat
elevated (William Forsythe), Lambarena
(Val Caniparoli), Concerto Grosso and Blue
Rose (Helgi Tomasson), Study in Motion
and Reflexions (Yuri Possokhov),
Mercutio in Romeo and Juliet (Tomasson),
Aminta in Sylvia (Mark Morris), and,
recently, the Husband in 7he Concert (or
the Perils of Everybody) (Jerome Robbins)
and the Poet in The Little Mermaid
(John Neumaier).

KYLE
SCHAEFER*
(Ensemble) recently
performed in the
A.C.T. Master of
Fine Arts Program
production of O
Lovely Glowworm, or
Scenes of Great Beauty and on the A.C.T.
mainstage in A Christmas Carol. Other
A.C.T. credits include M.F.A. Program
productions of Her Naked Skin, The
Diviners, The Increased Difficulty of
Concentration, Sweet Charity, Hamlet, The
Mutilated, The Gniidiges Fraulein, Macbeth,
The Critic,and The Debutante and the
Young Conservatory workshop of Factory
Girls. Other credits include Candide
(Maximilian) at Berkshire Theatre Festival
and Anything Goes and the workshop of
Bloody, Bloody Andrew Jackson at the
Williamstown Theatre Festival. He has
also performed at Shakespeare &

Company, The New Harmony Project,
The Kennedy Center, Summer Repertory
Theatre in Santa Rosa, and the College
International de Cannes in France and
with the San Francisco Symphony. He
earned a B.S. in theater performance from
the University of Evansville.

NOL SIMONSE
(Ensemble) grew up
next to Washington,
D.C., and has been a
member of the San
Francisco dance
community for the
past 13 years. He
currently works with Janice Garrett and
Charles Moulton, Stephen Pelton, and
Sean Dorsey. Simonse produces his own
work with fellow choreographer Todd
Eckert in the Shared Space series. He
teaches modern dance at the Alonzo
King LINES Dance Center, youth ballet
at Dance Mission Theater, and
contemporary dance and choreography
for youth and teens at ODC. Simonse
has been nominated for six Izzies and in

2009 was awarded a Goldie.

RACHEL
TICOTIN*
(Immigrant) began
as a dancer in the
Ballet Hispanico of
New York dance
company. She was
last seen at A.C.T.
in Boleros for the Disenchanted, by Jose
Rivera. Ticotin has also starred in many
films, most recently Man on Fire,
Somethings Gotta Give, and Sisterhood of
the Traveling Pants Parts 1 32.

GREGORY
WALLACE*
(Musician), an
A.C.T. associate
artist and core acting
company member,
has been seen at

i

WOOLENS - SILKS - LACE
HOME DEC FABRICS - LINEN
FABRICS - COTTON - ORGANIC
COTTON - BAMBOO - LYCRA
POLYESTER - RAYON - RIBBON
HOME DEC TRIMS - BUTTONS
LACE TRIMS - APPLIQUES
THREAD - KNITTING & CROCHET
TOOLS - YARN - BUCKLES
NEEDLES - ZIPPERS - PATTERNS
BOOKS - FELT - TULLE - SILVER
CLOTH - MUSLIN - HORSEHAIR

146 GEARY STREET, SF
JUST OFF UNION SQUARE
415-392-2910
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A.C.T. in more than two dozen
productions, including 7The Caucasian
Chalk Circle, A Christmas Carol, Rich and
Famous, "Tis Pity She’s a Whore, Travesties,
The Rivals, Gem of the Ocean, Waiting for
Godot, The Dazzle, Blithe Spirit,
Celebration and The Room, Lilies, or The
Revival of a Romantic Drama, “Master
Harold”...and the boys, Tartuffe,
Insurrection: Holding History, and Angels
in America (Bay Area Theatre Critics’
Circle Award). Other theater credits
include Our Country’s Good (Broadway),
A Light Shining in Buckinghamshire (New
York Theatre Workshop), As You Like It
(The Public Theater), Much Ado about
Nothing (Alliance Theatre), The Screens
(Guthrie Theater), The Learned Ladies
(Williamstown Theatre Festival), King
Lear (Whole Theater), The Queen and
the Rebels (CENTERSTAGE), and The
Beaux’ Stratagem (Berkeley Repertory
Theatre). Screen credits include Peter
Sellars’s The Cabinet of Dr. Ramirez, The
Beverly Hillbillies, Dark Goddess, Crime
Story, and Internal Affairs. He is a Fox
Fellow and a graduate of the Yale School
of Drama.

JACK WILLIS*
(Bartender) has
appeared in more
than 200
productions
throughout the
United States,
including recent
performances at A.C.T. in The Caucasian
Chalk Circle, War Music, Philistines, Rock
'n’ Roll, "Tis Pity She’s a Whore, Curse of
the Starving Class, Blood Knot, The
Rainmaker, Hedda Gabler, A Christmas
Carol, The Little Foxes, Happy End, Cat
on a Hot Tin Roof, and The Black Rider.
An A.C.T. associate artist and core
acting company member, he has been a
company member at Arena Stage,
American Repertory Theatre, Trinity
Repertory Company, and the Dallas
Theater Center. On Broadway, Willis

has appeared in Julius Caesar, The
Crucible, Art’, and The Old Neighborhood.
Oft-Broadway credits include 7%e
Resistible Rise of Arturo Ui, World of
Mirth, The Iphigenia Cycle, and Valhalla.
Film and television credits include
The'Talented Mr. Ripley, The Cradle Will
Rock, The Out-of=Towners, Love Hurts, I
Come in Peace, Problem Child, Law
&O0rder, Ed, and Dallas. Willis was a
Lunt-Fontanne Fellow in the inaugural
year of the fellowship at Ten Chimneys
Foundation and is a cofounder of Aruba
Repertory.

JULIANNE
KEPLEY
(Understudy)
received her training
at the Atlanta
School of Ballet
under the direction
of Tom Pazik and
Robert Barnett. She continued her study
at the School of American Ballet and
Boston Ballet, and danced with Atlanta
Ballet and The Joffrey Ballet, before
joining San Francisco Ballet in 2007.
Principal roles include George
Balanchine’s Tthaikovsky Pas de Deux,
Allegro Brillante, Serenade, and
Divertimento No. 15, as well as the title
role in Ben Stevenson’s Cinderella, Kate
in John Cranko’s The Taming of the
Shrew, Esmeralda in Michael Pink’s 7%e
Hunchback of Notre Dame, Lucy in Pink’s
Dracula, and Juliet in Pink’s original
production of Romeo and Juliet. She also
worked with many contemporary
choreographers and created roles in
ballets by John McFall, Lila York, David
Parsons, Donald Byrd, Val Caniparoli,
Stanton Welch, James Kudelka,
Christopher Wheeldon, and Julia Adam.
Kepley will join Milwaukee Ballet as a
principal dancer for its 2010-11 season.

*Member of Actors’ Equity Association, the union of
professional actors and stage managers in the United States
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JEKYNS PELAEZ
(Understudy) began
his studies at
Incolballet in his
birthplace of Cali,
Colombia. He has
danced with Ballet
de Cali, Ballet
Arizona, Chautauqua Ballet, Ohio
Ballet, Ballet San Jose, Diablo Ballet,
San Francisco Opera, and others. He has
also toured extensively throughout the
United States, Dominican Republic,
Jamaica, Puerto Rico, and Cuba and
appeared at the International Children’s
Festival in Virginia. His repertoire
includes Nutcracker, Cinderella, Lilac
Garden, Rodeo, Giselle, Don Quixote,
Carmina Burana, Serenade, La fille mal
gardée, Coppelia, Swan Lake, Romeo and
Juliet, Flames of Paris, Napoli, Le corsaire,
Esplanade, Hymn for Her, The Magic Toy
Store, Carmen, Amadeus, La Vivandieére,
The Lady of the Camellias, Theyve Lost
Their Footing, Walk before Talk, and Who
Cares? among many others. He was
featured as the Matador in La Traviata
at San Francisco Opera and has appeared
in I/ Trovatore, Tannhiuser, and La fille
du régiment. He is featured in the film
Love Hurts, and he was a noncompeting
partner at the 2006 International Ballet
Competition in Jackson, Mississippi.

JUD
WILLIFORD*
(Understudy) has
appeared at A.C.T.
in War Music, Rock
'n’ Roll, "Tis Pity She’s
a Whore, Curse of the
Starving Class, The
Government Inspector, The Imaginary
Invalid, Happy End, The Rivals, The
Time of Your Life, and six seasons of 4
Christmas Carol. Other theater credits
include Mark Jackson’s American $uicide
with Z Plays and Encore Theatre
Company; The Imaginary Invalid at The
People’s Light & Theatre; Private Lives,

Romeo and Juliet, All's Well That Ends
Well, The Life and Adventures of Nicholas
Nickleby, and Trinculo in The Tempest at
California Shakespeare Theater; Sergius
in Arms and the Man at Chautauqua
Theater; Far Pig at Aurora Theatre
Company; and Rufus Oakwood in
Saturn: The Musical. Film credits include
Wrong Time, Rite Spot with Olympia
Dukakis and The Tripper, directed by
David Arquette. He received his B.F.A.
in theater from the University of
Evansville and his M.F.A. in acting from
the A.C.T. Master of Fine Arts

Program.

CAREY PERLOFF (Cocreator)

is celebrating her 18" season as

artistic director of A.C.T., where she
most recently directed Timberlake
Wertenbaker’s new version of Racine’s
Phédre in collaboration with the
Stratford Shakespeare Festival; other
recent productions include José Rivera’s
Boleros for the Disenchanted, Tom
Stoppard’s Rock 'n’ Roll (a coproduction
with The Huntington Theatre Company,
nominated for an Elliot Norton Award
for Best Production), and John Ford’s
"Tis Pity She's a Whore. Known for
directing innovative productions of
classics and championing new writing
for the theater, Perloff has also directed
for A.C.T. the world premieres of Philip
Kan Gotanda’s After the War (A.C.T.
commission) and her own adaptation
(with Paul Walsh) of 4 Christmas
Carol;, the American premieres of

Tom Stoppard’s The Invention of Love
and Indian Ink and Harold Pinter’s
Celebration; A.C. T.—commissioned
translations/adaptations of Hecuba, The
Misanthrope, Enrico IV, Mary Stuart,
Uncle Vanya, and A Mother (based on
Maxim Gorky’s Vassa Zheleznova);
Harley Granville-Barker’s The Voysey
Inberitance (adapted by David Mamet);
the world premiere of Leslie Ayvazian’s
Singer’s Boy, and major revivals of The
Government Inspector, Bertolt Brecht/

YOUR FAVORITE
ARTS PROGRAMS
ARE NOW
ONLINE

EncoreArtsPrograms.com

An ever-expanding site
full of arts programs,
theatre news and
upcoming show
information
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EncoreArtsPrograms.com
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Special Events Vienna Philharmonic |
Jonas Kaufmann | The Silk Road Ensemble
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Opera Lorin Maazel’s Castleton Festival Opera
The Britten Project: The Rape of Lucretia and
Albert Herring

Ojai North! pawn Upshaw, music director |
Dawn Upshaw | Maria Schneider | Peter Sellars

Dance The Royal Danish Ballet | Mark Morris
Dance Group | Ex Machina: Eonnagata |
Nederlands Dans Theater | Merce Cunningham
Dance Company | and more!

Chamber Music and Recital Christian
Tetzlaff | Pinchas Zukerman and the Zukerman
ChamberPlayers | Takacs Quartet | Bryn Terfel |
Jean-Yves Thibaudet | Joyce Yang | and more!

Early Music and New Music Les Violons
du Roy | Akademie fiir Alte Musik Berlin |
Les Percussions de Strasbourg | and more!

Theater Druid: The Cripple of Inishmaan |
Benjamin Bagby’s Beowulf | and more!

Jazz John McLaughlin | Branford Marsalis &
Terence Blanchard | and more!

World Stage Afro-Cuban All Stars | Buika |
Tango Buenos Aires | Mummenschanz | Circus Oz |
Gamelan Cudamani | Kodo | and more!

Speakers Wallace Shawn | Alex Ross |
Alfred Brendel | Will Shortz

Call for a season brochure or view online

Subscribe Today! Al Sl Single Tickets On Sale:
Donors of $75+: August 1
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Ticket Office Zellerbach Hall UC Berkeley
Tue-Fri, 12 Noon - 5:30 pm e Sat-Sun, 1 - 5 pm
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Kurt Weill’s Happy End (including
a critically acclaimed cast album
recording), A Doll’s House, Waiting for
Godot, The Three Sisters, The Threepenny
Opera, Old Times, The Rose Tuttoo,
Antigone, Creditors, Home, The Tempest,
and Stoppard’s Travesties, The Real
Thing, Night and Day, and Arcadia.
Perloff’s work for A.C.T. also includes
Marie Ndiaye’s Hilda, the world
premieres of Marc Blitzstein's No for an
Answer and David Lang/Mac Wellman’s
The Difficulty of Crossing a Field, and the
West Coast premiere of her own play
The Colossus of Rbodes (Susan Smith
Blackburn Award finalist). Her play
Luminescence Dating premiered in New
York at The Ensemble Studio Theatre,
was coproduced by A.C.T. and Magic
Theatre, and is published by Dramatists
Play Service. Her play Waiting for the
Flood has received workshops in A.C. T's
First Look series and at New York
Stage & Film and Roundabout Theatre
Company; her latest play, Higher, was
developed at New York Stage & Film
and as part of A.C. T's First Look series
at Stanford University. Her one-act play
The Morning After was a finalist for the
Heideman Award at Actors Theatre
of Louisville. Perloff has collaborated
as a director on new plays by many
notable contemporary writers, including
Gotanda, Robert O'Hara, and Lucy
Caldwell. She is currently developing a
new Elektra for the Getty Center in Los
Angeles.

Before joining A.C.T., Perloff
was artistic director of Classic Stage
Company in New York, where she
directed the world premiere of Ezra
Pound’s Elektra, the American premiere
of Pinter’s Mountain Language and The
Birthday Party, and many classic works.
Under Perloft’s leadership, Classic Stage
won numerous OBIE Awards, including
the 1988 OBIE for artistic excellence.
In 1993, she directed the world premiere
of Steve Reich and Beryl Korot’s opera
The Cave at the Vienna Festival and

Brooklyn Academy of Music.

A recipient of France’s Chevalier de
I’Ordre des Arts et des Lettres and the
National Corporate Theatre Fund’s 2007
Artistic Achievement Award, Perloff
received a B.A. Phi Beta Kappa in
classics and comparative literature from
Stanford University and was a Fulbright
Fellow at Oxford. She was on the faculty
of the Tisch School of the Arts at New
York University for seven years and
teaches and directs in the A.C.T. Master
of Fine Arts Program. She is the proud
mother of Lexie and Nicholas.

VAL CANIPAROLI’s (Cocreator)
versatility has made him one of the
most sought-after choreographers in

the United States and abroad. Although
San Francisco Ballet has been his artistic
home for more than 30 years, Caniparoli
has contributed to the repertories of
more than 35 companies, including
Boston Ballet, Pacific Northwest Ballet,
Northern Ballet Theatre, Pennsylvania
Ballet, Royal Winnipeg Ballet, Ballet
West, Washington Ballet, Israel Ballet,
Cincinnati Ballet, Singapore Dance
Theatre, Atlanta Ballet, State Theatre
Ballet of South Africa, Louisville Ballet,
Milwaukee Ballet, and Tulsa Ballet,
where he is resident choreographer.
Caniparoli has also choreographed for
the Chicago Lyric Opera, San Francisco
Opera, and the Metropolitan Opera.

He has worked on several occasions
with the San Francisco Symphony, most
memorably on the Rimsky-Korsakov
opera-ballet Mlada, conducted by
Michael Tilson Thomas. Caniparoli has
received ten grants for choreography
from the National Endowment for

the Arts, an artist fellowship from the
California Arts Council, and two awards
from the Choo-San Goh and H. Robert
Magee Foundation. Previous work with
A.C.T. includes choreography for the
2004 production of Ibsen’s 4 Doll’s House
and A Christmas Carol.

DOUGLAS W.SCHMIDT (Scenic
Designer) has been the scenic designer
for more than 200 productions over

the past 30 years. Highlights include
New York Drama Desk Awards for his
scenic contributions to the Andrews
Sisters’ musical Qver Here! and Ira
Levin’s Veronica’s Room; Neil Simon’s
They're Playing Our Song; Bernard Slade’s
Romantic Comedy, Howard Ashman and
Marvin Hamlisch’s musical Smile; the
original production of Grease, which held
for many years the record for the longest-
running show in the history of Broadway;
and the now-legendary multimillion-
dollar spectacle Frankenstein, which
closed on opening night. Recent
Broadway credits include the 2001 revival
of 42" Street (Tony, Drama Desk, and
Outer Critics’ Circle award nominations)
and the 2002 revival of Into the Woods
(Tony nomination, Drama Desk Award,
L.A. Ovation Award). Other recent
projects include The Best Is Yet to Come

at Ventura’s Rubicon Theatre Company,
the London revival of 42" Street, and

11 Trittico at The Metropolitan Opera

in 2007. For A.C.T. he has designed
Travesties (2006) and Rock 'n’ Roll (2008).

ROBERT DE LA ROSE (Costume
Designer) was the principal costume
designer and coach to Metropolitan
Opera choreographer Norbert Vesak for
more than 20 years. He has designed
more than 100 major creations, including
productions for the Greater Miami

and Palm Beach operas, the Berlin,
Stuttgart, and Royal Winnipeg ballets,
and the National Ballet of Canada and
work for the Canadian arts television
network, Bravo! His full-length ballet
Lady of the Camellias, choreographed by
Val Caniparoli, is in the repertoire of
the Boston Ballet and other companies
in the United States and Canada. He
has also designed Gian Carlo Menotti’s
The Medium and Leonard Bernstein’s
Mass. The Tosca Project is his third

collaboration with Caniparoli.
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ROBERT WIERZEL'’s (Lighting
Designer) prior A.C.T credits include
"Tis Pity She's a Whore, Rock 'n’ Roll,
Travesties, and Happy End. He has
designed productions with opera
companies in New York, Paris, Tokyo,
Toronto, Boston, Seattle, San Diego,
San Francisco, Houston, Washington,
D.C., Virginia, and Chicago, as

well as numerous productions with
Glimmerglass and New York City
Opera. New York productions include
the musical Fe/a! currently on Broadway
(a second company will have a London
premiere at the National Theatre in

the fall of 2010), David Copperfield’s
Broadway debut Dreams and Nightmares,
and productions at the New York
Shakespeare Festival/The Public
Theater, Signature Theatre Company,
Roundabout Theatre Company,
Playwrights Horizons, and Brooklyn
Academy of Music. Dance work includes
25 years with the Bill T. Jones/Arnie
Zane Dance Company. He has designed
at regional theaters across the country,
including Hartford Stage, CENTERSTAGE,
Chicago Shakespeare Theater, the
Guthrie Theater, Yale Repertory
Theatre, Long Wharf Theatre, the
Goodman Theatre, The Old Globe,

and the Mark Taper Forum. He holds
an ML.F.A. from Yale School of Drama
and serves on the faculty at New York
University’s Tisch School of the Arts.

DARRON L WEST (Sound Designer)
is the sound designer and a company
member of Anne Bogart’s SITI
Company. His work for dance and
theater has been heard in more than

400 productions all over Manhattan,

on Broadway and off, as well as
nationally and internationally. Numerous
nominations and accolades for sound
design include the 2006 Lortel Award,
the 2004 and 2005 Henry Hewes Design
Awards, the Princess Grace Award,

the Village Voice OBIE Award, and the
Entertainment Design magazine EDDY

Award. West is the former resident
sound designer for Actors Theatre of
Louisville. His directing credits include
Kid Simple for the 2004 Humana Festival
of New American Plays, Big Love for
Austin’s Rude Mechanicals (Austin
Critics’ Table Award for Best Director),
the national tour of SITDs War of the
Worlds Radio Play, and Radio Macbeth.

BEATRICE BASSO (Dramaturg)
serves as artistic consultant to A.C.T.,
focusing on season planning and new
work development. She previously
served as dramaturg and literary
manager at Long Wharf Theatre, where
she collaborated on new works by

Julia Cho, Noah Haidle, Craig Lucas,
Dael Orlandersmith, and David Cole,
among others. As a freelance dramaturg,
she has collaborated on new-play
testivals, including The Eugene O’Neill
Theater Center’s National Playwrights
Conference, the Summer Play Festival
at The Public Theater, and the Bay Area
Playwrights Festival, as well as with a
number of theaters, including ACT-

A Contemporary Theatre in Seattle and
Theatre Calgary. Basso’s translations
have been produced by the Oregon
Shakespeare Festival, Shakespeare
Santa Cruz, and in the Hidden Classics
Reading Series at The Cutting Ball
Theater. Basso graduated summa cum
laude in classics and theater studies
from the University of Padua in Italy
after studying acting at Royal Holloway,
University of London. She completed
her thesis at UC Berkeley.

ELIZABETH BRODERSEN
(Dramaturg) has worked as A.C.Ts
publications editor—researching and
writing about plays, playwrights, and
productions—for 18 years and is the
founding editor of A.C. T's educational
performance guide series, Words on
Plays. She has served as dramaturg/AD
on A.C.T. Conservatory productions
of Maxim Gorky’s Philistines, Sarah

Daniels’s Dust (world premiere),

and Horton Foote’s Laura Dennis.

Her writing has also appeared in the
publications of theaters across the
country and in Stagebill magazine. She is
a graduate of Princeton University and
the Columbia University School of Law.
Brodersen received the A.C.T. Artistic
Director’s Award in 2000.

MICHAEL PALLER (Dramaturg)
joined A.C.T. as resident dramaturg
and director of humanities in August
2005. He began his professional career
as literary manager at Center Repertory
Theatre (Cleveland), then worked as

a play reader and script consultant

for Manhattan Theatre Club, and has
since been a dramaturg for George
Street Playhouse, the Berkshire Theatre
Festival, Barrington Stage Company,
Long Wharf Theatre, Roundabout
Theatre Company, and others. He
dramaturged the Russian premiere

of Tennessee Williams’s Small Craft
Warnings at the Sovremennik Theater
in Moscow. Paller is the author of
Gentlemen Callers: Tennessee Williams,
Homosexuality, and Mid-"Twentieth-
Century Drama (Palgrave Macmillan,
2005) and Tennessee Williams in an
Hour (Smith & Kraus 2010) and has
written theater and book reviews for the
Washington Post, Village Voice, Newsday,
and Mirabella magazine. Before his
arrival at A.C.T,, he taught at Columbia
University and the State University of
New York at Purchase.

GREG HUBBARD (Casting
Consultant) served as casting associate
and later associate casting director at
A.C.T. from 2002 to 2009. At A.C.T.
he cast productions of War Music,

The Imaginary Invalid, Brainpeople,
Luminescence Dating (coproduction
with Magic Theatre), 4 Christmas
Carol, and many new play workshops
and readings. Additional local casting
credits include the world premieres of

The Tosca Project 43



WHO0’s WHO

Rebecca Gilman’s The Crowd You're In
With and the musical The Opposite of
Sex (Magic Theatre), Doubt (Center
REPertory Company), The Mystery
Plays (SF Playhouse), and Three-Sixty

Entertainment’s production of Pefer Pan.

MERYL LIND SHAW (Casting
Director) joined the A.C.T. artistic
staff as casting director in 1993. She
has cast roles for Magic Theatre,

The Huntington Theatre Company,
Arizona Theatre Company, the San
Francisco Symphony and Opera, and
the San Francisco productions of White
Christmas, Jitney, and Picasso at the
Lapin Agile. Before joining A.C.T. as
casting director, she stage-managed
more than 60 productions in theaters
throughout the Bay Area, including
A.C.T’s Creditors and Bon Appetit! She
was resident stage manager at Berkeley
Repertory Theatre for twelve years

and production stage manager at the
Berkeley Shakespeare Festival for three
seasons. She has served on the Bay Area
advisory committee of Actors’ Equity
Association, the negotiating committee
for the LORT contract (1992 and
1993), and the board of trustees of the
California Shakespeare Festival. She
has taught or guest lectured at A.C.T,,
Rutgers University, Carnegie Mellon
University, Santa Clara University, St.
Mary’s College, and San Francisco’s
Academy of Art University, among
others.

NANCY DICKSON (Répétiteur)
danced with American Ballet Theatre
and San Francisco Ballet. As a principal
dancer, her roles included the Sugar
Plum Fairy in Nutcracker, Lise in La fille
mal gardeée, the title role in Cinderella,
and leading roles in ballets by Michael
Smuin, George Balanchine, Val
Caniparoli, and Jerome Robbins, among
others. She has appeared on television
in several Dance in America episodes

tor Great Performances, including “Live
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from the San Francisco Opera House”
and “Live from Lincoln Center,” and
was assistant to the director for the
Emmy Award-winning Canciones de Mi
Padre, starring Linda Ronstadt. Dickson
was featured in the award-winning

documentary Balances.

KAREN SZPALLER* (Stage Manager)
has worked with A.C.T. on Brief’
Encounter, A Christmas Carol (2009,
2008, 2007, 2006), Curse of the Starving
Class, Blackbird, The Imaginary Invalid,
and ML.F.A. Program productions.
Favorite past shows include the national
tour of Spamalot in San Francisco;
Concerning Strange Devices from the
Distant West, The Lieutenant of Inishmore,
Eurydice, Fétes de la Nuit, The Glass
Menagerie, Brundibar, and Comedy on the
Bridge at Berkeley Repertory Theatre;
Urinetown.: The Musical at San Jose Stage
Company; Striking 12 at TheatreWorks;
Salomé at Aurora Theatre Company; and
Ragtime and She Loves Me at Foothill
Music Theatre. She is the production
coordinator at TheatreWorks in Menlo
Park, California.

DANIELLE CALLAGHAN™s
(Assistant Stage Manager) previous
A.C.T. credits include Vigil, The
Caucasian Chalk Circle, Souvenir, Rock 'n’
Roll, A Christmas Carol, Speed-the-Plow,
Sweeney Todd, The Imaginary Invalid,
Blackbird, and Death in Venice. Other
favorite shows include Mauritius with
Magic Theatre; My Buddy Bill and A/l
My Sons with the Geffen Playhouse;
Albert Herring, Don Pasquale, and The
Rape of Lucretia with San Francisco
Opera’s Merola Program; and Cosi fan
tutte and Lorca, Child of the Moon with
the UCLA Department of Music.

STEPHANIE SCHLIEMANN*
(Assistant Stage Manager) has worked on
The Caucasian Chalk Circle, November,
Edward Albee’s At Home at the Zoo, War
Mousic, Blood Knot, The Circle, and A

Christmas Carol at A.C.'T. Other local
stage-managing credits include Flower
Drum Song, Guys and Dolls, The King
and I, Gypsy, and The Wizard of Oz

at American Musical Theatre of San
Jose; Orson’s Shadow at Marin Theatre
Company; Le nozze de Figaro and The
Magic Flute at Opera San Jose; and Ain’t
Misbehavin’, Hannah and Martin, Bad
Dates, and Tuesdays with Morrie, among
others, at San Jose Repertory Theatre.
She has also worked with TheatreWorks,
Teatro ZinZanni, and the San Francisco
School of Circus Art. She has been

a proud member of Actors’ Equity

Association since 2005.

LUCILLE M. JEWETT
(Commissioning Sponsor) is a trustee of
the George Frederick Jewett Foundation
and vice chair of the board of San
Francisco Ballet.

KATHLEEN SCUTCHFIELD
(Commissioning Sponsor) is producing
her first play at A.C.T. with The Tosca
Project. Scutchfield attended Sarah
Lawrence College and Yale University
and earned her degree in fine arts.

She cofounded the Until There’s A
Cure Foundation in 1993 and served

as president for its first five years; she
currently holds the position of secretary/
treasurer of the board. She is a trustee
emeritus of San Francisco Ballet and
former national committee member

of the Whitney Museum of American
Art. She has also served on the
planning commission of her hometown,

Woodside.

SUSAN A. VAN WAGNER
(Commissioning Sponsor) has lived in the
Bay Area for 32 years, having grown up
in Arizona. A trustee of San Francisco
Ballet for the past nine years and A.C.T.
subscriber for three, Van Wagner was
inspired to support this formidable
combination of performers from two of
her favorite arts organizations—A.C.T.
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and San Francisco Ballet. She enjoys the
producer experience of getting to know
the artists and engaging in the artistic
process and very much hopes to see
A.C.T. and San Francisco Ballet work
together more in the future.

LESLEY CLEMENT ano DORON
DREKSLER (Executive Producers)
have supported A.C.T. since 1989.
Secretary of the A.C.T. Board of
Trustees, Clement joined the board

in 2004, recently co-chaired the April
Crystal Ball, and chairs the development
committee, as well as the executive
director search committee. Clement is
an attorney specializing in elder abuse,
and her husband, Doron Dreksler, is
principal of an architecture and design
firm. They also produced the A.C.T.
productions of 7he Blood Knot and War
Music.

MORT anp FRANNIE
FLEISHHACKER (Executive
Producers) are both longtime volunteers
with A.C.T. The son of one of A.C.T.s
founding trustees and a San Francisco
native, Mort is a trustee of A.C.T. and
serves on several board committees.

He is co-chair, with Joan Danforth,

of the Prospero Society, which honors
individuals who include A.C.T. in their
estate plans. Frannie serves as a co-chair
of the Producers Circle with Deedee
McMurtry. She enjoys working to build
this critical organization and plan the
annual dinner. The Fleishhackers have
also produced A.C.T. productions of
The Quality of Life, The Circle, Curse of
the Starving Class, and The Rivals. Mort
also serves as a trustee of the Greenbelt
Alliance, treasurer of the Fleishhacker
Foundation, and a member of the
Advisory Council of SPUR. Frannie

is the immediate past president of the

*Member of Actors’ Equity Association, the union of
professional actors and stage managers in the United States

Francisca Club and serves on the board
of That Man May See at UC San

Francisco.

CARLIE WILMANS (Executive
Producer) joined the A.C.T. Board of
Trustees in 2005 and, with a passion
for developing new, multidisciplinary
works, lends her time to the new works
and the conservatory committees.
Born and raised in San Diego County,
Wilmans is a director of the Phyllis C.
Wattis Foundation. With bachelor’s
and master’s degrees in art history,

she is a founder of the 500 Capp
Street Foundation and devotes her
time to the boards of several other

arts organizations, including the San
Francisco Museum of Modern Art and

California College of the Arts.

MELISSA SMITH (4.C.T.
Conservatory Director) oversees

the administration of the A.C.T.
Conservatory’s Master of Fine Arts

Program, Young Conservatory, Summer

Training Congress, and Studio A.C.T,,
in addition to serving as the master
acting teacher of the M.F.A. Program.
Before joining A.C.T. in 1995, Smith
served as director of the program

in theater and dance at Princeton
University, where she taught acting for
six years. She has worked with people

of all ages in venues around the country,

including teaching in Hawaii and in

Florence, Italy. Also a professional actor,

she has performed in numerous off-off

Broadway plays and at regional theaters,

including A.C.T. In 2004 she toured
London and Birmingham (UK.) in

Berkeley Repertory Theatre’s production

of Continental Divide. Smith holds a
B.A. in English and theater from Yale

College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (4.C.T. Producing
Director) began his career on Broadway
with Eva Le Gallienne’s National
Repertory Theater as an actor and stage
manager. He also stage-managed the
Broadway productions of And Miss
Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well
as the national tour of Woody Allen’s
Don’t Drink the Water. Off Broadway he
produced Ibsen’s Little Eyolf (directed
by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T.
in 1971. He and his department were
awarded Theater Crafts International’s
award for excellence in the theater in
1989, and in 1992 Haire was awarded a
lifetime achievement award by the Bay
Area Theatre Critics Circle.
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For the latest
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B behind-the-scenes
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blog.act-sf.org.
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VisIONARY PHILANTHROPY Is KEY TO PRODUCING

NEw WoRK AT A.C.T.

Developing ambitious large-scale new work like 7he 7osca
Project and next season’s Tules of the City is central to
A.C.T”s mission as San Francisco’s premiere theater company.
Carey Perloff and the artistic team are particularly interested

in creating “fusion” plays that use music, movement, dance,
film, and visual imagery to tell iconic stories that are destined
to become important additions to the American theatrical
repertoire. Part of one of the few regional theaters in the country
with a core acting company and a prestigious actor training
conservatory, A.C.T.’s resident artists are integral to our unique
approach to new work development, participating in workshops
and readings from the beginning of the development process
and continuing to help shape a new work over a period of
years. The Tosca Project is the latest example of this rich artistic
collaboration.

Beyond the tremendous artistic commitment necessary to
create a multidisciplinary, dynamic new work like 7%e Tosca
Project, the financial resources are also significant. Perloff and Val
Caniparoli began work on The Tosca Project almost four years ago,
bringing together members of A.C.T.’s core company, students
in the M.F.A. Program, and dancers from various disciplines
in a series of developmental workshops that concluded with
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CLOCKWISE FROM LEFT
RICHARD STRANGE, MATT
MCGRATH, AND MARY
MARGARET O’HARA IN
A.C.T’S THE BLACK RIDER,
2004; (L TO R) TED WELCH,
SALA IWAMATSU, HIRO
KANAGAWA, AND STEVEN
ANTHONY JONES IN
A.C.T’S AFTER THE WAR,
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SPONSORS KATHLEEN
SCUTCHFIELD, LUCY
JEWETT, AND SUSAN A.
VAN WAGNER, 2010

semistaged performances to gauge audience reaction and garner
teedback. Artist salaries and housing, studio and equipment rentals,
together with other development expenses over an extended period
of time increase the cost to produce a new work exponentially.

A.C.T.is only able to make this commitment to creating and
producing new large-scale work like 7%e Tosca Project through the
visionary philanthropy of individuals and foundations who share
in our mission to bring important new stories to the stage, and in
doing so, advance the theatrical art form. Led by commissioning
sponsors Lucille Jewett, Kathleen Scutchfield, and Susan A. Van
Wagner, 30 donors have contributed $5,000 to $100,000 each
to help develop and produce The Tvsca Project, and more than
1,000 donors have supported 7he Tosca Movement annual fund
campaign.

The board of trustees of American Conservatory Theater
would like to thank 7%e Tosca Project donors who, through their
visionary philanthropy, made this world premiere production

possible.

For more information about supporting A.C.1's development of
new work, including next season’s Tales of the City, please contact
Paul Knudsen at pknudsen@act-sf.org or 415.439.2353.
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SPONSOR

—
Season Gala @ atat

American Conservatory Theater’s 2010 Gala, the Crystal Ball, took place on Sunday, April
18, at the Yerba Buena Center for the Arts Forum. Led by gala co-chairs Lesley Clement and
Carlie Wilmans and honorary co-chairs Jennifer Siebel Newsom and Ken McNeely,
president of AT&T California, the event was a smashing success, raising over $670,000 in
support of A.C.T.’s renowned conservatory programs. Guests, including Benjamin Bratt,
Olympia Dukakis, Marco Barricelli, and members of A.C.T.’s acclaimed core acting
company were treated to an exclusive performance by Tony Award winner and A.C.T. Master of
Fine Arts Program alumna Anika Noni Rose, as well as performances by students from the
M.F.A. Program and Young Conservatory. The A.C.T. Conservatory provides training for
children as young as eight, teenagers, young adults, adults, and seniors through its M.F.A. Program,
YC, Studio A.C.T., and Summer Training Congress.

We are truly grateful to the following individual and corporate donors, whose incredible
generosity made the Crystal Ball a sparkling success!

Sarah Adams « Susan Adamson and George Westfall « Judith and David Anderson « Janette
Andrawes » Andi and David Arrick « René Augesen « Barbara and Gerson Bakar « Donald and
Julie Baldocchi  Derek and Rachel Benham « Karen Bergman « Susan Berston and Patti
Stanton - Christopher Boyd and Jennifer Stein Boyd ¢ Katherine and Roy Bukstein ¢ Mr.
Ronald Casassa »« Ms. Joan Clement » Lesley Clement and Doron Dreksler « Lloyd and Janet
Cluff « Conte Thornton Family « Jack and Susan Cortis » Jeff and Janie Cozad « Rosemary
Cozzo « Carla and David Crane « Mr. Jason Crethar and Ms. Larissa Roesch « Ms. Joan
Danforth « Richard T. Davis and William J. Lowell « Kelny Denebeim « Frances and Patrick
Devlin « Jan Diamond and Steve Callow » Kathleen and James Downey « Mr. and Mrs. William
Draper III « Ed Dudensing and Dr. Katie Newell « Drs. Caroline Emmett and Russell E. Rydel
Mr. and Mrs. Christian P. Erdman « Miguel and Angela Espinosa « Mr. Alexander L. Fetter
and Ms. Lynn Bunim  Bob and Randi Fisher « Ms. Linda J. Fitz « Frannie and Mort
Fleishhacker « Charles and Barbara Frank « Susan Fuller « Garrett and Jennifer Gafke « Mr.
Jon Garber and Ms. Bonnie Fought « Marilee K. Gardner « Drs. Chandra and Leonard Gordon
Marcia and Geoffrey Green « Douglas W. and Kaatri Grigg « James Haire and Tim Cole » Kent
and Jeanne Harvey  Kirke and Nancy Hasson « Joan Henricks ¢ Dr. and Mrs. Craig J.
Hoffman ¢ Dianne and Ron Hoge ¢ Clayton Holcomb « Ambassador James C. Hormel and
Michael P. Nguyen « Mr. and Mrs. George Hume « Jo Hurley « David T. ibnAle and Mollie K.
Ricker « Mr. and Mrs. Richard Idell « Jeffrey W. and Jeri Lynn Johnson « The Reverend and
Mrs. Alan Jones ¢ Susan Katz-Snyder « Mr. Tobias Keller and Ms. Heidi Wissmiller « Ms.
DeAnn Kerr and Mr. Donne Smith « Mr. Jonathan Kitchen and Ms. Nina Hatvany « Mr. Paul
Kochis and Ms. Amy Millman Kochis « Hal and Leslie Kruth « Fred M. Levin and Nancy
Livingston, The Shenson Foundation « John Little and Heather Stallings Little « Gregory Lyon
Jennifer Mackie « Daniel and Stephanie Martin « Christine and Stan Mattison « Mr. and Mrs.
J. Patterson McBaine « Ms. Julie McHenry « Mr. Ken McNeely « Mary S. and F. Eugene Metz
David and Alex Miller « Dr. and Mrs. Stephen Mizroch  Peter and Elise Navin « Jan O’Brien
and Craig Hartman « Melinda and Rick Osterloh « Hyun Park « Cherity Payne « Ms. Monica
Pedrazzini « Mr. and Mrs. Robert L. Pedrazzini « Mr. and Mrs. Tom Perkins « Ms. Carey
Perloff and Mr. Anthony Giles « Marjorie and Joseph Perloff « Ms. Marti Phillips and Mr.
James Bostwick « Mr. and Mrs. Robert Preti « Ms. Rosalie Preti  Lisa and John Pritzker « Greg
Quiroga » Dean and Cheryl Radetsky « Ms. Sarah Ratchye « David and Carla Riemer « Anne
and Rick Riley « Ms. Anika Noni Rose « Toby and Sally Rosenblatt « Ms. Pamela A. Routh
Brian J. Ruder » Patti and Rusty Rueff « Risley H. Sams « Drs. Martin E. and Corazon D.
Sanders ¢ Gene and Abby Schnair « Dian D. Scott « Ms. Anne Shonk « Ms. Michelle Shonk
Melissa Smith « Dr. Gideon and Cheryl Sorokin « Greg Sottolano and Curt Larson « Jeff and
Maria Spears « Alan L. and Ruth Stein « Mr. and Mrs. Steven L. Swig « Muriel Thompson
Patrick S. Thompson « Gavin Turner  Jeff and Laurie Ubben « Susan A. Van Wagner « Larry
and Robyn Varellas « Ms. Frances Varnhagen « Mary and Jerome Vascellaro « Marsha and
David Veit « Jack and Susy Wadsworth « Loretta Walker « Mr. and Mrs. Paul L. Wattis, III
Tim M. Whalen « Tim and Sally White « Ms. Jennifer Williams « Carlie Wilmans « Ms. Nola
Yee « T. Jason Yoho and B. Magalli Yoho  Mr. Joe Zotter « Anonymous

Wine Sponsor: Mark West Pinot Noir and Chardonnay « Bank of the West « BNY Mellon Wealth
Management « Citi Private Bank « Grosvenor Properties, Ltd. « L.LAT.S.E. Local 16 and
F.X. Crowley « Kaiser Permanente « Korn Ferry International « KPMG LLC « Lewis & Taylor
Building Maintenance « Makena Capital Management « Morgan Stanley Investment Banking
Nygren Consulting, LLC « Pacific Gas and Electric Corporation « Payroll Resources Group, Inc
U.S. Trust, Bank of America Private Wealth Management « Wells Fargo « Willis Insurance
Yale Properties
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Frannie Fleishhacker, Co-chair

producers

*

Deedee McMurtry, Co-chair

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.Ts season by attending production
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the March 1, 2009~
March 31, 2010, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-st.org.

EXECUTIVE PRODUCER
($25,000-$49,999)

Barbara and Gerson Bakar

Rena Bransten

Lesley Clement and Doron Dreksler
David and Susan Coulter

Ms. Joan Danforth

Ray and Dagmar Dolby

James and Jean Douglas

Frannie and Mort Fleishhacker

Mr. and Mrs. Gordon P. Getty

Chris and Leslie Johnson

Mrs. Albert J. Moorman

Lisa and John Pritzker

Ms. Toni Rembe and Mr. Arthur Rock
Mrs. Claude N. Rosenberg, Jr.

Patti and Rusty Rueff

Diana L. Starcher on behalf of Wells Fargo
Lorenzo Thione and David Palmer
Laney and Pasha Thornton

Sylvia Coe Tolk

Carlie Wilmans

PRODUCER

($10,000-$24,999)

Judith and David Anderson

Robert Mailer Anderson and Nicola Miner
Ms. Annette Bening

Jane Bernstein and Robert Ellis

Kimberly and Simon Blattner

COMPANY SPONSOR
Priscilla and Keith Geeslin
Koret Foundation
Joan Lane
Fred M. Levin and Nancy Livingston

The Shenson Foundation
Burt and Deedee McMurtry
Kathleen Scutchfield
Mr. and Mrs. Steven L. Swig
Jeff and Laurie Ubben
Susan A. Van Wagner
Anonymous

Lucia Brandon and Bert W. Steinberg
Lloyd and Janet Cluff

Daniel E. Cohn

Jack and Susan Cortis

Carlotta and Robert Dathe

Julia and James Davidson

Drs. Caroline Emmett and Russell Rydel
Natasha and Lincoln Evans-Beauchamp
Marilee K. Gardner

Marcia and Geoffrey Green

Douglas W. and Kaatri Grigg

Rose Hagan and Mark Lemley

Kent and Jeanne Harvey

Dianne and Ron Hoge

Phil and Gloria Horsley

David T. ibnAle and Mollie K. Ricker

Jeffrey W. and Jeri Lynn Johnson
Lenny and Carol Lieberman
Christine and Stan Mattison
Nion T. McEvoy

Mr. and Mrs. Robert McGrath

F. Eugene and Mary S. Metz
Byron R. Meyer

Terry and Jan Opdendyk

Mr. and Mrs. John S. Osterweis

Dr. Douglas Ousterhout and Nancy McKerrow

Carey Perloff and Anthony Giles

Marjorie and Joseph Perloff

Toby and Sally Rosenblatt

Gene and Abby Schnair

Russ Selinger

Jo Schuman Silver

Dr. Gideon and Cheryl Sorokin

Marion and Emmett Stanton

Alan L. and Ruth Stein

J. Dietrich Stroeh

Patrick S. Thompson

Olga and lan Thomson

Doug Tilden

Trident International Corp.,
Anna Flider

Larry and Robyn Varellas

Jack and Susy Wadsworth

Paul and Barbara Weiss

Barry Williams and Lalita Tademy

directors

*

Dianne Hoge, Co-chair Kirke Hasson, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities,
complimentary parking, access to the V.L.P. ticket line to purchase or exchange premium tickets, and use of the V.I.P. Lounge during performance intermissions. We
are privileged to recognize these members’ generosity during the March 1, 2009-March 31, 2010, period. For information about membership, please contact

Liv Nilssen at 415.439.2450 or Inilssen@act-sf.org.

Drs. Michael and Jane Marmor
Christine and Stan Mattison
Mr. J. A. McQuown

Michelle Ballard Miller

Bruce and Adrienne Mitchell

ASSOCIATE PRODUCER Mrs. Michael Dollinger Holly and Chris Hollenbeck
The Ark Fund Ambassador James C. Hormel and
($5’000_$9’999.) Anne and Gerald Down Michael P. Nguyen
Mr. and Mrs. Joachim R. Bechtle Joan Eckart Rob Hulteng
Gayle and Steve Brugler Roberta and David Elliot Jo Hurley
Mr. and Mrs. John M. Bryan Mr. and Mrs. Robert Emery David ibnAle and Mollie Ricker Mr. and Mrs. John Murphy
Tom gnd Carol Burkhart Mr. John V. Erickson Mr. and Mrs. Charles B. Johnson Mr. Steven C. Phillips and Ms. Susan
Mr. Kimo Campbell Sue and Ed Fish The Reverend and Mrs. Alan Jones Sandler
Mr. Ronald Casassa . Vicki and David Fleishhacker Ms. Angéle Khachadour Mr. Richard Rava and Ms. Elisa Neipp
Drs. Devron Char and Valerie Chartton- Mr. and Mrs. Thomas A. Gallagher Mr. Joel Krauska and Ms. Patricia Fox David and Carla Riemer
Char Marcia and John Goldman Capegio Properties, Barbara and Chuck Anne and Rick Riley
Ms. M_argaret Brown De Clercq Joanne and Harlan Heydon Lavaroni Mr. James Robinson and Ms. Kathy
Madeline and Myrkle Deaton Ms. Betty Hoener Sue Yung Li and Dale lkeda Kohrman
Jerome L. and Thao N. Dodson
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Mrs. Marianne B. Robison

Gary Roof and Douglas Light

Gary Rubenstein and Nancy Matthews
Ms. Anne Shonk

Mr. and Mrs. Richard J. Simons
Randall Solomon and Joseph Mallet
Mr. Laurence L. Spitters

Mr. Jack R. Steinmetz

Dr. and Mrs. Martin Terplan

Brian and Ayn Thorne

Ruthellen Toole

Mr. and Mrs. Roger Wu

Mr. and Mrs. Loring A. Wyllie, Jr.
Anonymous (2)

PLAYWRIGHT
($3,000-$4,999)
Ms. Sharon L. Anderson
Donna L. Beres and Terry Dahl
Ms. Donna Bohling and

Mr. Douglas Kalish
Mr. and Mrs. Edgar M. Buttner
Patrick Callan
Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton
John and Linda Carter
Mr. and Mrs. Steven B. Chase
Edward and Della Dobranski
Mr. and Mrs. Christian P. Erdman
Mr. and Mrs. Jerome B. Falk, Jr.
Mr. Alexander L. Fetter and

Ms. Lynn Bunim
Mr. and Mrs. Kevin Ford
Ms. Sheryl Fox
Mr. and Mrs. Thomas Frankel
Mrs. Phyllis Friedman
Susan Fuller
Ms. Sarah Gant
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan Ferrara
Mr. and Mrs. Mark Greenstein
William E. Hawn
Mr. James Hayes
Mr. and Mrs. R. S. Heinrichs
The Hellman Family Foundation
Mr. and Mrs. Henry Paul Hensley
Dave and Nancy Hitz
Mr. and Mrs. Ban Hudson
Mr. Rob Humphrey and

Ms. Diane Amend
Mrs. Dorothy A. Hyde
lan and Rita Isaacs
Mr. and Mrs. Ron Kaufman
George and Janet Kelts
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. and Mrs. Jim Klingbeil
Beach and Janey Kuhl
Richard and Paola Kulp
Richard A. La Cava and

Tomas van der Haase
Mr. Richard Lee and

Ms. Patricia Taylor Lee
Max and Nellie Levchin
Ms. Jennifer Lindsay
Ron and Mary Loar
Mr. Jeffrey P. Malloy
Bruce and Naomi Mann
Ms. Kathleen Mcllwain
Glen and Nancy Michel
Bill and Pennie Needham
Mr. and Mrs. Merrill E. Newman
Dr. and Mrs. John O’Connor
Janet and Clyde Ostler
Mr. and Mrs. Stephen F. Patterson
Pease Family Fund
Mr. Adam Pederson
Mr. and Mrs. N.C. Pering
Geoff and Andrea Ralston
Joyce and Gary Rifkind
Victoria and Daniel Rivas
Ivy and Leigh Robinson
Cary FitzGerald and Helen Robison

— DIRECTORS CIRCLE CONTINUED —

Mr. Joseph A. Rosenthal

Mrs. Riva Rubnitz

Ms. Dace Rutland

Mrs. Charles M. Schulz

Dr. F. Stanley Seifried

Mrs. Deborah G. Seymour

Ms. Claire Solot and Mr. Sinjin Bain
The Somekh Family Foundation
Mr. Richard Spaete

Mr. John G. Sperling

William and Judith Timken

Mr. Torre and Ms. Sandhu-Torre
Mr. and Mrs. Paul L. Wattis, IlI
Ms. Carol Watts

Mr. and Mrs. Bruce White

Dr. and Mrs. Andrew Wiesenthal
Ms. Diane Wynne

Mr. and Mrs. Bennett G. Young
Anonymous

DIRECTOR
($1,500-%$2,999)
Martha and Michael Adler
Betty and Bruce Alberts
Mr. Paul Angelo
Ms. Carolynn Atherton and
Mr. Walter Kimura
Ms. Lynda Barber
Mr. David N. Barnard
Mr. Stephen Belford
Mr. and Mrs. Richard Bennett
Mr. Kenneth C. Berner
Kenneth Berryman
Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin
Fred and Nancy Bjork
Larry and Lisbeth Blum
Mr. Mitchell Bolen
Christopher and Debora Booth
Brenda and Roger Borovy
Ben and Noel Bouck
Rena Bransten
Ms. Patricia Bresee
Ms. Linda Brown
Ms. Sally Carlson
Mr. and Mrs. Lyman Casey
Mr. Stanley and Ms. Stephanie Casper
Judge Barbara A. Caulfield
Mrs. Donald Chaiken
Ms. Mary E. Claugus
Mr. Byde Clawson and
Ms. Patricia Conolly
Susan and Ralph G. Coan, Jr.
Dr. and Mrs. William J. Comport
Thomas J. and Joan C. Cooney
Rafael R. Costas Jr.
Rosemary Cozzo
Mr. and Mrs. Ricky J. Curotto
Richard T. Davis and William J. Lowell
Mr. T. L. Davis and Ms. M. N. Plant
Robert and Judith DeFranco
Carl and Theresa Degler
Mr. Kelly Deneveu
Reid and Peggy Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Dr. and Mrs. Gary Dolan
Jan and Thea Drayer
Mrs. Delia Fleishhacker Ehrlich
Carole and Dan Eitingon
Ms. Winn Ellis and Mr. David Mahoney
Alison and Peter Engel
Barb and Gary Erickson
Richard G. Fabian
Mr. and Mrs. Charles Fadley
Mr. Robert Feyer and Ms. Marsha Cohen
Donald and Sylvia Fillman
Mr. and Mrs. Richard J. Fineberg
Ms. Linda J. Fitz
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Richard L. Fowler
Dr. and Mrs. Fred N. Fritsch
Mr. James Gala

Mr. Michael R. Genesereth
Scott and Cheri Germer
Mr. Richard E. Gibson and
Mr. Paul G. Porcher
Mr. and Mrs. Dennis Gilardi
Dr. and Mrs. Harvey W. Glasser
Dr. A. Goldschlager
Gale Gottlieb
Ms. Ann M. Griffiths
Curtis and Vicki Groninga
Ms. Margaret J. Grover
Mrs. Ermalind V. Guerin
Nadine Guffanti and Ed Medford
Ms. Marlyne L.Hadley
Timothy F. Haggerty
Mr. and Mrs. Richard Halliday
Alan and Wendy Harris
Ms. Vera Hartford
Mr. and Mrs. Kirke Hasson
Mr. Donald H. Holcomb
Bob Holman
Mrs. Gary F. Hromadko
Judy and Bob Huret
Lyn and Harry Isbell
Mr. Franklin Jackson and
Ms. Maloos Anvarian
Dr. and Mrs. C. David Jensen
Stephen and Elizabeth Johnson
Mr. and Mrs. Robert R. Johnston
Mrs. Claiborne S. Jones
Mr. Reese Jones
Mr. and Mrs. Michael Kamil
Gary and Zeeva Kardos
Mr. and Mrs. Joseph Keegan
Gregg Kellogg and Rebecca Katz
Dr. Ellen D. Klutznick
Dr. Thane Kreiner and Dr. Steven Lovejoy
Ms. Linda Kurtz
Patrick Lamey and Mary Hughes
Mr. and Mrs. Richard Leon
Ms. Evelyn Levin
Mr. and Mrs. John P. Levin
Dr. Lois Levine Mundie
Ellen and Barry Levine
Ms. Helen S. Lewis
Herbert and Claire Lindenberger
Mr. and Mrs. Alexander Long
Mr. and Mrs. Lawrence Ludgus
Mr. Patrick Machado
Melanie and Peter Maier - Maier Family
Foundation
Bennett and Wendy Markel
Ms. Lillian Martin
Ms. Jill Matichak Handelsman
John B. McCallister
Mr. and Mrs. Archibald McClure
Courtney and Frederick McCrea
Mr. and Mrs. Donald J. McCubbin
John G. McGehee
Mr. and Mrs. Casey McKibben
Mrs. Elisabeth McKinnon
Cathy McMurtry
Michael L. Mellor
Mr. and Mrs. Roger Miles
David and Alex Miller
J. Sanford Miller and Vinie Zhang Miller
Kenneth and Gisele Miller
Mr. and Mrs. James L. Milner
Dr. and Mrs. Charles Mohn
Mr. Ralph V. Moore
Mr. Patrick Morrin and
Ms. Janice Jagelski
Ms. Elaine Morshead
Ms. Mary D. Niemiller
Ms. Doris Nordeen
Bruce and Risa Nye
Ms. Mary Jo O’Drain
Mr. and Mrs. Paul O’Drain
Margo and Roy Ogus
Ms. Teresa O’Neill
Rachel and Timothy Parker
Mr. David J. Pasta
Ms. Saga Perry and Mr. Frederick Perry

Barbara and Jon Phillips
Mr. and Mrs. William Pitcher
Ms. Pamela Pshea
Merrill Randol Sherwin
Mr. and Mrs. Jacob Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards
James and Lisbeth Robison
Deborah Romer and William Tucker
Gerald B. Rosenstein
Mark and Martha Ross
Bertram and Susan Rowland
Mr. Scott A. Sachtjen
Monica Salusky and John Sutherland
Curtis N. Sanford
Jack and Betty Schafer
Mr. and Mrs. William Schieber
The Margot Fraser Fund of the
Marin Community Foundation
Mr. and Mrs. John Shankel
Mr. and Mrs. Clifford A. Sharpe
Ms. Ruth A. Short
Joe and Lisa Skokan
Mr. Mark H. Slater
Mr. and Mrs. Richard D. Smallwood
Camilla and George Smith
Allan and Deborah Smorra
Mr. and Mrs. Edward H. Snow
Ms. Kristine Soorian and Mr. Bryce lkeda
Mr. and Mrs. Robert S. Spears
Mr. Paul Spiegel
Mr. Russell Stanaland
Mr. David G. Steele
Alan L. and Ruth Stein
Lillis and Max Stern
Richard and Michele Stratton
Marvin Tanigawa
Mr. Jeffrey Taylor
Ms. Norah Terrault
Mr. and Mrs. David W. Terris
Mr. and Mrs. William W. Thomas
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ms. Jennifer Turner
Dr. and Mrs. Ted Uliman
Mr. and Mrs. John R. Upton, Jr.
Mr. and Mrs. Ronald G. VandenBerghe
Mary and Jerome Vascellaro
Kathryn and Robert Vizas
Arnie and Gail Wagner
Claire Isaacs Wahrhaftig
Damon M. Walcott, M.D.
Ms. Marla M. Walcott
Ted Weber, Jr.
Ms. Allie Weissman
Irv Weissman and Family
Mr. and Mrs. Christopher Westover
Mr. Keith Wetmore
Tim M. Whalen
Ms. Karen White and Mr. Ken Jaffee
Mr. Joe Wolcott
Ms. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Irving Yalom
S. S. Yosufzai
Michael Zenker and Leslie Alston
Anonymous (8)
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annualfund

Annual Fund donors make annual contributions of $75-$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for
their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the

theater. We are privileged to recognize these donors’ generosity during the March 1, 2009—March 31, 2010, period. Space limitations prevent us from listing all
those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 415.439.2462

or hdavis@act-sf.org.

PATRON
($1,000-$1,499)
Barbara and Marcus Aaron
Mr. Joe Albero
Mr. Hervey E. Aldridge
Dr. Raymond Apple
Dr. and Mrs. Stefan Arnon
David and Elizabeth Austin
Mr. John T. Axton, Il
Dr. Carol Baird and
Mr. Alan Harper
Teveia Rose Barnes and
Alan Sankin
The Tournesol Project
Jeanne and William Barulich
Thomas and Luise Bates
Ms. Susan Beech
David V. Beery and
Norm Abramson
David and Michele Benjamin
Mr. and Mrs. Paul Berg
Helen and Stuart Bessler
Katherine Blenko and
Joseph Belanoff
Mr. and Mrs. Roger Boas
Mary and Mark Bold
Ms. Janet H. Boreta
Mr. Justin Bugajski
Katherine and Roy Bukstein
Dr. Robert Calfee and
Dr. Suzanne Barchers
Gerhard and Regina Casper
T. Z. and Irmgard Chu
Mr. Craig Claussen
Mr. and Mrs. Gary Cortese
Mr. and Mrs. Corvin
Mrs. Carol G. Costigan
Jean and Mike Couch
Ms. Ginger Crane
Bill and Myra Cusick
William and Cristine Dewey
Mr. and Mrs. Robert A. Dolin
Ms. Thalia Dorwick
Robin and Rich Edwards
Leif and Sharon Erickson
Roger Fee
Mr. Richard Felciano
Ms. Nancy Ferguson
The Fogelin Family
Ms. Marilyn A. Forni
The Freiberg Family
Mr. Timothy Gafney
Mr. Sameer Gandhi and
Ms. Monica Lopez
Mr. and Mrs. Frederick Gaylord
Mrs. Gloria G. Getty
Mr. Arthur Gianoukos
Ted and Louise Gould
Ms. Julia L. Gray
Dr. and Mrs. Richard Greene
Patricia Gribben
Bill and Nancy Grove
Robert Guillou
Mr. and Mrs. Roger Halliday
Ms. Mary E. Hanemann
Arthur and Marge Haskell
Mr. John F. Heil
Dr. and Mrs. Alan Hendin
Patrica Herman and Brian Herman
Drs. Barbara and William Hershey
Dr. James and Suzette Hessler

Stephen and Mary Hibbard
Nora and Marcelo Hirschler
Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Bill and Laura Hogan
Ms. Marcia Hooper
Wayne and Judith Hooper
Mrs. Shirley Hort
Bent Creek Winery, Livermore CA
Mr. and Mrs. Robert E. Hunter, Jr.
Ms. Jane A. Jaynes
Jeffrey and Loretta Kaskey
Ms. Kathleen M. Keene
Ms. Pamela L. Kershner
George and Janet King
Mr. Craig Knudsen
Mr. Derek T. Knudsen
Dr. and Mrs. Edward Taggart
Jan and Mark Laret
Dr. Edwin Lennox
Ms. Catherine Less
Mr. Larry Lewis
Tom Lockard and Alix Marduel
Ms. Sidne J. Long
Mr. and Mrs. Donald Luce
Ms. Leah MacNeil
Maureen McKibben
Ms.. Sandra Mintz
Dr. and Mrs. Stephen G. Mizroch
Mr. Randall J. Montbriand
Mr. George Montgomery
Joseph C. Najpaver and
Deana Logan
Mr. and Mrs. Douglas H. Ogden
Mr. Frank Ottiwell
Joyce and Clark Palmer
Ms. Miriam L. Perusse
Keith and Laura Phillips
Ms. Nancy Quintrell
Mr. and Mrs. Mark Rand
Mr. and Mrs. John A. Reitan
Edis and Martin Robinson
Yvonne Rogers
Ms. Diane Rudden
Paul Sack
Mrs. H. Harrison Sadler
Ms. Judith Sahagen
Guy and Jeanine Saperstein
Ms. Nina M. Scheller
James and Michele Scillian
Mr. Greg Scown
Ms. Judith G. McKelvey and
Dr. Robert Shaw
David and Susan Shields
Doug Sills
Margaret Simon and Hank Jones
Ms. Patricia Sims
Earl G. and Marietta Singer
Mr. David Soward and
Ms. Roxanne Fleming
Mr. Herbert Steierman
Rick Stern and
Nancy Ginsburg Stern
Mr. and Mrs. Jeffrey Thermond
Mrs. Katherine Thompson
Mr. Charles Tuttle
Mr. Chris Wasney
Ms. Beth Weissman
Mr. Robert Weston
Mr. David S. Wood and
Ms. Kathleen Garrison

50 American Conservatory Theater

SUSTAINER
($600-$999)
Bill and Marsha Adler
Ms. Joyce Avery and
Mr. Brian A. Berg
Mr. Daniel R. Bedford
Ms. Cynthia Bengier
Ms. Carole A. Bettencourt
Mr. Larry E. Brown
Mrs. Ellen S. Buchen
Nora-Lee and Alfred Buckingham
Ms. Betty C. Bullock
Mr. Bruce Carlton and
Mr. Richard McCall
Ms. Linda Carson
Ms. Linda R. Clem
Dr. Michael V. Collins
Sue and Gary Conway
Mr. and Mrs. Michael O. Felix
Mr. Rodney Ferguson and
Ms. Kathleen Egan
David Fink and Emily Weaver
Mrs. Dorothy A. Flanagan
Ms. Carol A. Gilpin
Jim and Barbara Golden
David B. Goldstein and
Julia Vetromile
Mr. and Mrs. Roger F. Goldstein
Ms. Angelyn A. Grillo
Dr. and Mrs. Sheldon Gross
Katherine Hennig and
Barbara Jones
Mr. William Hyatt
Virginia M. Ingham
Mr. and Mrs. Gene lves
Michele and Warren Jackson
Stephanie and Owen Jensen
Allan and Rebecca Jergesen
Norman and Barbara Johnson
Ms. Cynthia Jung
Ed and Peggy Kavounas
Mr. R. Samuel Klatchko
Mr. Jeffrey G. Klingman
Mr. and Mrs. Kevin Klotter
Steve and Arlene Krieger
Dr. and Mrs. Edward Landesman
Jennifer Langan
Ms. Elise S. Liddle
Mr. Steven Lipson
Dr. and Mrs. Charles Lobel
Jane and Charles Long
Ms. Sally Lopez
Maggie Thompson
Gus Manning
Stephen and Holly Massey
Ms. R. Vernie Mast
Ms. Evelyn Maye
Ms. Nancy McCormick
Mr. and Mrs. John McMahan
Linda McPharlin and Nick Nichols
Mr. Robert W. Menzies
Mark and Donnamarie Mills
Ms. Jeanne Newman
Ann and Michael O’Connell
Tillie Peterson
Ms. Barbara S. Poole
Ms. Pat Post
Steve Pressman and Liz Perle
Mr. and Mrs. Joseph Riggio
Mr. and Mrs. Charles Rino

Ms. Eliza K. Robertson and
Mr. Richard Lawler

Ms. Carole Robinson

Mr. Orrin W. Robinson llI

Barbara and Saul Rockman

Ms. Marguerite Romanello

Mr. and Mrs. Herb Rosenthal

Ms. Louise A. Sampson

Mrs. Sonya Schmid

Mr. Howard G. Schutz

Suzanne Geier Seton

Leah Shadowens

Mr. Jon Shantz

Mr. and Mrs. Harold G. Smith

Steven Spencer

Margaret Stewart and
Severin Borenstein

lan E. Stockdale and Ruth Leibig

Mr. and Mrs. Monroe Strickberger

Mr. Joseph Sturkey

Dr. David Sutherland

Svend and Suzanne Svendsen

Ms. Susan Swope

Ms. Kim Szelog

Ms. Kathleen Tabor

Ms. Meredith Tennent and
Mr. Walter Conway

The Toboni Family

Dr. Owen S. Valentine

Leon Van Steen

Mr. and Mrs. Ron Vitt

Ms. Gretchen Von Duering

Mr. Douglass J. Warner

Mr. and Mrs. Edward J. Wasp

Mr. William C. Webster

Mr. William R. Weir

Mr. Bob D. Wilder

Mr. Peter Woolston

Jerry and Julie Yaffee

Mr. Lee Yearley and
Ms. Sally Gressens

Peter and Midge Zischke

Anonymous

CONTRIBUTOR
($300-$599)

George Abdallah and
Elizabeth Humphreys
Eugenia L. Ackerman
Chris and Sue Adams
Susan Adamson and
George Westfall
Terry Ainsworth
Ms. Grace S. Albritton
David Alcocer and
Steven Thompson
Mr. and Mrs. James Michael Allen
Mr. and Mrs. Richard Alt
Mr. and Mrs. Victor Alterescu
Lynn Altshuler and
Stanley Herzstein
Mr. R. Tyler Andersen
Mr. David J. Anderson
Ms. Patricia Wilde Anderson
Dr. and Mrs. Robert Anderson
Mr. Timothy Anderson
Mr. Donald Andreini
Ms. Anna Antoniucci
Mrs. Audrey Apple
Mr. Armar Archbold
Brandon and Sylvia Armstrong

Martin Armstrong
Jessica Arner
Mr. Jerry Arnold
Andi and David Arrick
Mr. and Mrs. Boris Auerbuch
Mr. Simao Avila
Rebecca and David Ayer
Mr. Daniel Bacon
Mr. Charles M. Bailey, Jr.
Donald and Julie Baldocchi
Mr. and Mrs. Donald Baldocchi
Mr. Roderick G. Baldwin
Ms. Elizabeth Banks
Ms. Linda J. Barron
Mr. Albert J. Bartridge, Jr.
Mrs. Gale L. Beach
James and Hebe Beard
Jon Ralph Beck
Ms. Sharon Beckman
Mr. and Mrs. Ervin Behrin
Ms. Dana Beldiman
Ms. Carla Bell
Margaret H. Benedict
Mr. Patrick Berdge
Ms. Susan R. Bergesen
David and Carol Berluti
Ms. Jacqueline Berman
Dr. and Mrs. Philip Bernstein
Ms. Donna Bestock
Ms. Carnell Betette
Mr. and Mrs. Fred Bialek
Jurg and Christel Bieri
Mrs. Fowler A. Biggs
Mr. Donald Bird
Gary and Carolyn Bjorklund
Ms. Eloise Blanchard
The Blaska/Lourenco Family
Mrs. Mary Bliss
Mr. and Mrs. Arnold L. Bloom
Mr. Noel Blos
Ms. Helen Bogner
Drs. Richard and Nancy Bohannon
Ms. Kathleen Bole
Mr. Stephen W. Booth
Carol M. Bowen and
Christopher R. Bowen
John and Sally Bowen
Ms. Judith Boyajian
Mr. Richard Boyle
Ms. Elizabeth Brady
Mr. Roland E. Brandel
Cheryl and Richard Brandon
Mr. and Mrs. Warren H. Branzburg
Marilyn and George Bray
Mr. Kevin Brock
F. M. Brodsky
Ms. Denise Brosseau
Ms. Caitlin Brown
Vivian and Michael Brown
Dr. and Mrs. Martin Brownstein
Ms. Angela Brunton
Mr. John H. Buckman
Bruce and Susan Burdick
Ms. Susan N. Burkhart
Mrs. De Witt K. Burnham
Mr. and Mrs. Bernard Butcher
Ms. Allison Butler and
Mr. Richard Peers
Mr. Gerard Butler
Ms. Pamela Buttery
Ms. Patricia Cabral
Ms. Sandy Cademartori



Jean and Vernon Carico
Mr. Richard Carlstrom
Gerene D. Carter
Ms. Cecily Cassel
Penny Castleman
Ms. Shelley Caviness
Ms. Buffy Cereske
Gordon B. Chamberlain
Mr. Thomas R. Chambers
Ms. Paula Champagne
Mr. Robert J. Chapman
Mr. and Mrs. Barry Chauser
June and EarlCheit
Josephine Chien and
Steve Johnson
Ms. Kathleen Childress and
Mr. Jesse Brown
Brenda and Paul Chodroff
Mr. Richard Christensen
Robert and Susan Christansen
Al and Kathy Ciabattoni
Mrs. Isabel Coats
Ms. Linda Coda
Ms. Cynthia S. Cohan
Ms. Kathleen Cohen
Rebecca Coleman
Mrs. Thomas Conlon
Dr. Kim Conner
Ms. Jane Cooper
Dr. and Mrs. N.S. Coplon
Suzanna Coxhead
Ms. Donna Crabb and
Mr. Gustav Laub
Mr. Richard Cronin
Mr. Copley E. Crosby
Ms. Kathleen Damron
Ms. Helen J Davies
Ms. Brenda W. Davis
Mr. and Mrs. Harold B. Davis
Mr. Donald De Fraga
Dr. Thomas R. Delebo
Pam and Lou Deziel
Mr. Richards Dillingham
Mr. and Mrs. Joseph DiNucci
Richard and Sheryl Donaldson
Mr. Sheldon Donig and
Mr. Steven DeHart
Gus and Rae Dorough
Mr. Calvin Doucet
Mrs. A. Jeannette Douglas
Mr. Daniel Druckerman
Sally Dudley and Chuck Sieloff
Mr. and Mrs. Robert Duffala
Ms. Kathleen Duffy
Robert and Linda Dunn
Mr. Timothy Dunn
Sue and Philip Durfee
Ms. Angeline M. Durso
Bill and Ann Duvall
Ms. Carole Dwinell
Mr. John B. Dykstra
Margaret and Bill Eadington
Ms. Adrienne Edens
Dr. Eugene Eisenberg
Ms. Dee Empey
Ms. Elizabeth Engle
Dr. and Mrs. Philip Erdberg
Ms. Gail Erwin and Mr. Paul Smith
Mr. and Mrs. Albert M. Everitt
Ms. Angela Sowa and
Dr. Dennis B. Facchino
Frederick and Gwendolyn Farley
Mr. and Mrs. Gregory Farrington
Brian and Laurie Ferrall
Mr. James Feuille and
Ms. Nancy J. Murray
Dr. and Mrs. Laurence Finberg
Mr. Robert Finkle
Dr. and Mrs. M. D. Flamm, Jr.
Dr. James Florey
Mr. Martin W. Fong
Mr. and Mrs. James Forbes
Harry Bremond and Peggy Forbes
Ms. Elizabeth Fraley
Mr. Al Fredstrom

— ANNUAL FUND CONTINUED —

Mrs. Helen Friel
Mr. Jeryl Fry
Barbara and Fred Fuchs
Ms. Carolyn Fulcher
Ms. Kathleen Gallivan
Karen and Stuart Gansky
Ms. Gladys Garabedian
Ms. Dianne C. Gardiner
William Garland and
Michael Mooney
Mr. and Mrs. Gary B. Garofalo
Ms. Ruth Gay
Robert and Roberta Geering
Ms. Marjorie Gelb and
Mr. Mark Aaronson
Mrs. Arlene M. Getz
David and Betty Gilson
Ms. Ellen Gilkerson
Ms. Melvyn L. Gillette
Suzi Girard
Arnie and Shelly Glassberg
Mr. Rudolf Glauser
Kathy and Jerry Glendenning
Mr. and Mrs. Richard D. Gless, Jr.
La’Roi D. Glover
Phillip E. Goddard
Mrs. Christine Goethals
Ms. Dale Going
Dr. Floyd Gonella and
Ms. Margaret Taylor
Mr. Martin Goodman
Sandra and Jeffrey Granett
Mr. George R. Grant
Chris and Carol Gray
Mr. Dan R. Greening
Dr. and Mrs. Gabriel Gregoratos
Ms. Gale L. Grinsell
Karen Grove and Jay Ach
Mr. Edward Hacker
Mr. and Mrs. James W. Hadley
Mr. Kenneth Hagan
Onward Fund
Mr. Glenn Hammonds
Mrs. Alfred A. Hampson
Mr. Kevin Haney
Ms. Alberta L. Hankenson
Don and Carol Hardesty
Mr. and Mrs. Gary G. Harmon
Mr. and Mrs. Robert Harpster
Mrs. Julie Harris
Mr. and Mrs. William L. Harris, Jr.
Kathy Hart
Ms. Kendra Hartnett
Ms. Ardice Hartry
Mr. and Mrs. Roger Hassett
Ms. Dolores Hawkins and
Mr. Jerome Braun
Ms. Michele Helmar
Mr. Alvis Hendley and
Mr. Robert Eakin
Teri and Gary Hernandez
Ms. Martha Hertelendy
Ms. Kristine J. Heydon
Mr. and Mrs. James W. Hill
William and Carolyn Hines
Mr. Wilbur Hobbs
Kenneth L. Holford and
Harry S. Hum
Ms. Rene Hollins
Ms. Lindsay Holmgren and
Mr. John Anderson
Martha Holroyd
Mr. Michael Hope
Dr. and Mrs. Richard W. Horrigan
Ms. Carolee Houser
Dr. Edward Lee Howes, Jr.
Mr. A. Eugene Huguenin, Jr.
Ms. Harriett N. Huls
Mr. and Mrs. Roger A. Humphrey
Leonard M. and
Flora Lynn Issacson
Cheryl and Richard Jacobs
Mr. Harry L. Jacobs
Ms. Elizabeth Jasny
Mr. Doug Jensen

Mr. and Mrs. Edward P. Jepsen
The Johannsens and The Warners
Peggy Bort Jones
Mr. and Mrs. Paul Kadden
Ms. Sumiko Kamiya
Ms. Judith K. Kantor
Mr. Seymour Kaufman
Mr. Dennis Kaump
Mr. Donald E. Kelley, Jr.
Dennis and Hene Kelly
Ms. Tamsin Kendall
Ms. Josephine Kennedy
Ms. Elizabeth Kessler
Mr. Mike Kim
Mr. James C. Kirkwood
Constantine Kitsopoulos and
Lynne Cohen
Ms. Nancy L. Kivelson and
Mr. Thomas Angstadt
Ms. Myrna Kizer
Mrs. Laura Klapper
Ms. Elsa C. Kleinman
Ms. Elizabeth Kleinsorg
Mr. Brian Kliment
Mr. Thomas Koegel and
Ms. Anne LaFollette
Drs. Bertram S. and Renee Koel
Mr. Ronald Kohl
Mr. Martin Konopken and
Mr. Richard Schneider
Ms. Alyssa Koo
Ms. Hamila Kownacki
Jordan Kramer
Lynne Krummen
Catherine Kuss and Danilo Purlia
David Landis and Sean Dowdall
Mr. and Mrs. Alfred Langosch
Ms. Elizabeth Larned
Barbara Lawless and
William Erskine
Mrs. Judith T. Leahy
Samuel and Thea Leavitt
Micaela Leblanc
Dr. and Mrs. Wolfgang Lederer
Mr. and Mrs. Charles Lee
Mr. Mark Lentczner
Ms. N. C. Lenvin
Debbie and Jeff Leon
Mr. and Mrs. Gary Letson
Elizabeth and David Thier
Dr. F. Chaney Li
Mr. and Mrs. Norman M. Licht
Ms. Elizabeth L. Lillard
Mr. Dennis Lindle
Ms. Carole Lobdell
Mrs. Betty D. Lockfeld
Ms. Evelyn Lockton
Ms. Eula Loftin
Mr. and Mrs. Robert W. Logan
Ms. Eva C. Lokey
Ms. Carol H. Lokke
Mr. and Mrs. Gerry Lowenthal
Mr. and Mrs. John B. Lowry
Martha and Arthur Luehrmann
Mrs. William F. Luttgens
Ms. Mary Ann Mackey
Ms. Adelaide Macovski
Mr. Gerald Madden
Mr. John H. Magee
Ms. Anne F. Mahood
Paul and Arlee Maier
Julin Maloof and Stacey Harmer
Mr. and Mrs. William Manheim
Ms. Hildegard K. Manley
Mr. Allan Mann
Mr. John A. Mann
Mr. David Mantooth
Mr. Edmund R. Manwell
Mr. and Mrs. Kenneth Marks
Ms. Lynne Marton
Mr. W. I. Matson
Mr. Allan W. May
Mr. John S. May
Ms. Dianne McKenna
Mr. Wayne McVicker

Dr. and Mrs. Beryl D. Mell
Mr. Paul Mendelman and
Ms. Betsy Mellins
Dr. and Mrs. Delbert H. Meyer
F.A. Michel
Mr. Jerry Miller
Ms. Luisa Miller
Ms. Pat Mills
Lillian and James Mitchell
John and Barbara Moore
Dr. Morgan
Mr. and Mrs. Jeffrey Morris
Ms. Roberta Mundie
John and Betsy Munz
Mr. Daniel Murphy and
Mr. Ronald J. Hayden
Mr. Wallace A. Myers
Lorie Nachlis and Abby Abinanti
Dalia and Lance Nagel
Dorotea Nathan
Jason and Margaret Nau
Ms. Lalla Neblett
Mr. Roy Nee
Mr. John Nelson
Ms. Susan Nelson
Berna Neumiller
Mrs. N. H. Neustadter (Roberta E.)
Robin Wand and Phil Neville
Dr. and Mrs. William L. Newmeyer IlI
Ms. Angela Ng
Richard and Susan Nicoles
Mr. and Mrs. Bruce Nissim
Ms. Lisa Nolan
Ms. Margaret Norton
Ms. Gail Oakley
Ms. Ruth M. Ocheltree
Dr. Catherine O’Gara
Mr. Lester Olmstead-Rose
Dr. Jerome D. Oremland
Mr. Mahmut Otus
Thomas and KJ Page
Rob Mathews and Wendy Page
Ms. Diana C. Parham
Diane Parish and Paul Gelburd
Carole Parker and Dan Reicher
Mr. and Mrs. Derek Parker
Ms. Madeleine F. Paterson
Ms. Stephanie J. Paula
Eda and Joseph Pell
Ms. Patricia W. Pellervo
Sara Pepper and Dan Freeman
Richard and Donna Perkins
Ms. Nancy Perloff
Mr. and Mrs. Sidney V. Peters
Mr. and Mrs. Wilson Pinney
Mr. Robert R. Piper
Robert and Marcia Popper
Edward C. Porter and
James Averbeck
Mr. and Mrs. John W. Poulos
Ms. Madeleine Provost
Mr. and Mrs. Donald J. Querio
Mr. and Mrs. Charles F. Quibell
Ms. Kate Quick
Fern and John Quigley
Cheryl Radetsky
Ms. Judith Radin
Dr. and Mrs. Neil Raskin
Mr. and Mrs. Alan Raznick
James and Nancy Ream
Mr. and Mrs. Redfern
Gordon and Susan Reetz
Ms. Maryalice Reinmuller and
Mr. Harold Wanaselja
Judge and Mrs. Charles Renfrew
Ms. Anne M. Rianda
Mr. Philip Rich
Gerald and Mary Lou Richards
Jeff and Karen Richardson
Mr. Wesley E. Richert
Edward Richkind and
Joanna Callenbach
Julie and Christopher Ridley
Dr. Mark F. Robb
Ms. Diane H. Roberts

Mr. William Roberts
Mr. and Mrs. Richard Rogers
Ed Rose
Toby and Sally Rosenblatt
Mr. and Mrs. David Rosenkrantz
Mr. Jay Rosser
Ms. Mary Rossi
Mr. and Mrs. Gregory Rosston
Dr. and Mrs. Marshall Rotterman
Ms. Pamela A. Routh
Mr. L. Kyle Rowley
Ms. Anne Rudolph
Mr. Michael Saccone
Jaclyn and Daniel Safier
Mr. John F. Sampson and
Ms. Sharon L. Litsky
Mr. John R. Santibanes
Dr. and Mrs. Joseph Satten
Mr. and Mrs. George B. Saxe
John F. Schaefer
Donald and Ellen Schell
Dirk and Patsi Schenkkan
Rebecca Schenone and
Mitchell Gaynor
Drs. Meryl Gordon and
Robert Schermer
Tony and Mary Lou Schiavo
Andrea and Harvey Schloss
Mr. Paul Schmidt
David and Harriet Schnur
Mr. Art Schreiber
Jane and Bob Scueler
Mr. James Sciuto
Mr. Angus Scott
Ms. Karen Scussel and
Mr. Curt Riffle
Mr. Kenneth Seeger
Steven and Barbara Segal
Mr. Robert J. Sehr
Ms. Elizabeth Seifel
Doré and James Gabby
Mr. and Mrs. Robert Sessler
Mr. and Mrs. Shadix
Ms. Louise Shalit
Margaret and Howard Shambarger
Ms. Betty Shanahan
Brenda Shank, M.D., Ph.D.
Mr. Harvey Shapiro
Dr. and Mrs. James Shapiro
Ann M. Shaw
Mr. James Shay
Ms. Rebecca M. Sheuerman
Richard and Frances Singer
Mr. James C. Skelton
Ms. Daphne W. Smith
Dr. and Mrs. J. Nevin Smith
Mr. Jordan Smith
Audrey and Bob Sockolov
Mary Ann Somerville
Ms. Stephanie Splane
John Little and
Heather Stallings Little
Ms. Barbara Stanton
Ms. Jeanette Stark
Mr. and Mrs. Barry H. Sterling
Dr. and Mrs. Daniel Stern
Matt Stevens
Ms. Joann Stewart
Rocky and Gretchen Stone
Steven and Som Stone
Dr. and Mrs. G. Cook Story
Mr. Bruce Suehiro
Mr. John E. Sweeney
Marilyn E. Taghon
Ms. Marilyn Taubman
Mr. Sam Teichman
Mr. Bill Tellini
Dr. Eric Test and Dr. Odelia Braun
Mr. Michael Tilson Thomas
Mr. and Mrs. Karl L. Thon
Mr. and Mrs. Joel C. Thornley
Ms. Julia M. Thoron
Marian and Ed Tiedemann
Ms. Mary Topliff
Mr. Robert T. Trabucco
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Ms. Susan Tripp
Ms. Sharon Tudisco
Mrs. Ellen B. Turbow
Mr. Kirk Ullery
Ms. Kathryn Ulrich
Mr. and Mrs. Everett Upham
Leland H. Van Winkle
Ellen Swain Veen and William Veen
Mr. Andrew Velline
Daniel and Mary P. Vencill
Mrs. Darlene P. Vian and
Mr. Brian McCune
Mary Wadsworth

— ANNUAL FUND CONTINUED —

Gloria Wagner and
Suzanne Hennacy

Ms. Rita Walljasper

Ms. Ludmila Waluto

Ms. Margaret Warton and
Mr. Steve Benting

Steve Watkins

Donald R. Watts

Ms. Meredith J. Watts

Mr. and Mrs. Richard Waugh

Dr. Ron Webb and
Ms. Nanci Webb

Mr. Keith Weed

Dr. Samuel G. Weeks
Melissa and Jonathan Weinberg
Mrs. Betty Jean Weiss
Ms. Harriet Weller
Mr. Martin Wellington
Wells Fargo Mortgage Banking
Alan and Judy Wenell
Ann and Scott Westbrook
Judie and Howard Wexler
Mr. and Mrs. Sidney Whiting, Il
Ms. Nancy Wickes
Ms. Loretta A. Wider and

Mr. Timothy Mangan

Mr. John A. Willhalm

Mr. and Mrs. Malcolm D. Williams

Scott Williams

Mr. and Mrs. Kenneth Wilson

Steven Winkel

Ms. Gerda Wodlinger

Robin Wolaner

Ms. Marcia E. Wolfe

Mr. James Wolfrom

Mr. Ronald D. Wong

Mr. Barrett R. Woodruff and
Ms. Yvonne Cocino

Virginia and Joe Woods

Mr. and Mrs. Roy B. Woolsey
Mr. Lowell C. Yeager

Denise Yeilding

Mr. Peter Young

Mr. Stephen Young

Vincent and Joyce Zarcone
Richard and Susan Zare

Ms. Carol Zell

Ms. Carolyn Lee Ziegler

Mr. and Mrs. Philip Zimbardo
Dr. and Mrs. Marvin B. Zwerin
Anonymous (7)

PROSPERO
SOCIETY

Providing a Legacy for A.C.T.

Joan Danforth, Co-chair

*  Mortimer Fleishhacker, Co-chair

Prospero Society members are loyal patrons who have made an investment in the future of A.C.T. by providing for the theater in their estate plans. Prospero gifts include wills
and living trusts, charitable remainder trusts, beneficiary designations, IRAs, and life insurance policies. The Prospero Society is pleased to include members in appreciation
events throughout the season. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

Anthony J. Alfidi
Judith and David Anderson
Ms. Nancy Axelrod
M. L. Baird, in memory of Travis and
Marion Baird
Ms. Teveia Rose Barnes and
Mr. Alan Sankin
Dr. Barbara L. Bessey and
Dr. Kevin J. Gilmartin
Lucia Brandon
Mr. Arthur H. Bredenbeck and
Mr. Michael Kilpatrick
Linda K. Brewer
Mr. Hall Byther and
Mr. Phillip E. Goddard
Bruce Carlton and Richard McCall
Mr. Ronald Casassa

Mr. and Mrs. Steven B. Chase
Lesley Ann Clement and
Doron Dreksler
Lloyd and Janet Cluff
Susan and Jack Cortis
Ms. Joan Danforth
Mort and Frannie Fleishhacker
Ms. Marilee K. Gardner
James Haire and Timothy Cole
Richard and Lois Halliday
Mr. Richard H. Harding
Mr. and Mrs. Kent Harvey
Mr. William E. Hawn
Betty Hoener
Jo and Jed Hurley
Mr. and Mrs. Stephen Johnson
Ms. Heather M. Kitchen
Mr. Jonathan Kitchen and
Ms. Nina Hatvany

Ines R. Lewandowitz
Nancy Livingston and Fred M. Levin
Mr. Jeffrey Malloy
Mr. John B. McCallister
Burt and Deedee McMurtry
Mr. Michael L. Mellor
Dr. Mary S. and F. Eugene Metz
J. Sanford Miller and
Vinie Zhang Miller
Bill and Pennie Needham
Walter A. Nelson-Rees and
James Coran
Mr. Shepard P. Pollack and
Ms. Paulette Long
Anne and Bertram Raphael
Gerald B. Rosenstein
Mr. Brian E. Savard
Harold E. Segelstad
F. Stanley Seifried

Ruth Short
Andrew Smith
Cheryl Sorokin
Alan L. and Ruth Stein
Bert W. Steinberg
Mr. Clifford Stevens and
Ms. Virginia C. Whittier
Mrs. Jean Sward
Mr. Marvin Tanigawa
Nancy Thompson and Andy Kerr
Ayn Thorne
Shirley Wilson Victor
Katherine G. Wallin
Ms. Nadine Walas
Scott Walton
David Weber and Ruth Goldstine
Paul D. Weintraub and
Raymond J. Szczesny
Tim M. Whalen

Mr. Barry Lawson Williams
Anonymous (7)

The Estate of Barbara Beard

The Estate of Nancy Croley

The Estate of Mary Jane Detwiler
The Estate of Olga Diora

The Estate of Mary Gamburg

The Estate of Mrs. Lester G. Hamilton
The Estate of Sue Hamister

The Estate of Howard R. Hollinger
The Estate of William S. Howe, Jr.
Bruce Tyson Mitchell

The Estate of Dennis Edward Parker
The Estate of Margaret Purvine

The Estate of Charles Sassoon

The Estate of Sylvia Coe Tolk

The Estate of Elizabeth Wallace

The Estate of William Zoller

MEMORIAL & TRIBUTE GIFTS

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members
during the March 1, 2009-March 31, 2010, period.

Ruth J. Allen in honor of Helen L. Palmer

Ann and Paul Brenner in honor of Liz Sklar and Matthew Purdon
Anna Chepourkova in memory of Virginia Cole Dunlap
J.W. and Deborah Chait in honor of Marilee K. Gardner

The Margaret Brown De Clercq Fund in honor of
The Very Reverend Alan Jones

Sylvia Elliman in honor of Marilee K. Gardner

Marilee K. Gardner

In memory of Phyllis Foulkes Anderson, Susan Jones, Gary
Lampert, Evelyn Rosenberg, Teresa Shaw, and Irma Shenson
In honor of Deborah Chait, Jeanette Goodman, Andrew
Hardee, Audrey Lampert, Emery Mintz, and James Nelson

Phillip E. Goddard in memory of Hall Byther
Randy Hicks in memory of Ken Shapiro

Richard and Susan Idell in honor of Chandra Gordon

Victoria Larson in memory of Dennis Powers

Margaret R. McLean in memory of Teresa E. McLean

Gerda B. Mosse in memory of Benjamin Viazan

Pacific Gas & Electric Corporation in honor of Mary Metz
Mark and Mauree Jane Perry in honor of Dianne Hoge

Norman Roth in honor of Sarah Vaden

Jan Schreiber in honor of Craig Slaight

Jack Sharrar in memory of Lynne Alvarez , Horton Foote
Walter Sokel in memory of Jacqueline Sokel

Jack R. Steinmetz in memory of Richard E. Hall

Union Bank Foundation in honor of Mary Metz

Donald R. Watts in memory of Jane Watts

Julie and Chris Westall in memory of Hall Byther

Sandra Fleishhacker Randall in honor of Mortimer Fleishhacker

Jeanette Rodgers in honor of Cherie Sorokin

Deborah Rosenberg in honor of Cherry Talbot and Allan Marjikian

MUSIC CREDITS

“I Am Waiting” (excerpts)

by Lawrence Ferlinghetti

from A Coney Island of the Mind

© 1958 by Lawrence Ferlinghetti

Al rights reserved. Used by permission.

Music cleared by Diane Prentice Music
Clearance, Inc.

“Brennero”

by Mark Deforrest Orton III

© Camp Watertown Music (ASCAP)

Al rights reserved. Used by permission.
“Helium”

by Mark Deforrest Orton III

© Camp Watertown Music (ASCAP)

Al rights reserved. Used by permission.
“What’ll | Do”

Music and lyrics by Irving Berlin

Special arrangement with the Rodgers and
Hammerstein organization on behalf of the

“Married Blues”

by Kenneth Rexroth, from

The Collected Shorter Poems

© 1940 by Kenneth Rexroth

Al rights reserved. Used by permission.
“It’'s Been a Long, Long Time”

(50% Interest O/B/O Cahn)

by Sammy Cahn, Jule Styne

© 1945 (renewed) Cahn Music Co. (ASCAP)
Administered by WB Music Corp. and used by

permission of Morley Music Co. (ASCAP)
Al rights reserved. Used by permission.
“In A Gadda Da Vida”

by Douglas Ingle

© 1968 Cotillion Music Inc. (BMI),

Ten East Music (BMI),

and Iron Butterfly Music (BMI)

Al rights administered by Cotillion Music Inc.

Al rights reserved. Used by permission.

Estate of Irving Berlin, www.irvingberlin.com

Al rights reserved. Used by permission.
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“Charleston”

by James P. Johnson and Cecil Mack

© 1928 (renewed) WB Music Corp. (ASCAP)

Al rights reserved. Used by permission.
“Brother, Can You Spare a Dime?”

by E. Y. “Yip” Harburg and Jay Gorney
Published by Glocca Morra Music (ASCAP) and
Gorney Music (ASCAP)

Administered by Next Decade Entertainment, Inc.
All rights reserved. Used by permission.

“You Make Me Feel (Mighty Real)”

by Sylvester James and James Wirrick

© Sequins at Noon Music, Kohaw Music obo

Wirrick Music (ASCAP), c/o The Bicycle Music Co.

Al rights reserved. Used by permission.
“Little Wing”

by Jimi Hendrix

© Experience Hendrix LLC (ASCAP)

All rights reserved. Used by permission.

“Well, Git It”

Composed by Sy Oliver

Published by Embassy Music Corporation (BMI)
All rights reserved. Used by permission.

“Red Rubber Ball”

Words and music by Paul Simon

and Bruce Woodley

© 1965 Paul Simon Music

Al rights reserved. Used by permission.
“Topsy”

by Eddie Durham and Edgar Battle

Published by Eddie Durham Swing Music
Publishing (ASCAP) c/o Bug Music Inc.

Al rights reserved. Used by permission.
“Mango Mangue”

by Marion Sunshine and Gilberto Valdes
Published by Fred Ahlert Music Group (ASCAP)
c/o Bug Music Inc.

Al rights reserved. Used by permission.



Richard T. Davis, U.S. Trust, Bank of America Private Wealth Management, Co-chair  *

CORPORATE PARTNERS CIRCLE

Diana L. Starcher, Wells Fargo, Co-chair

The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.Ts investment in the next generation of theater artists and
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive the full benefits of collaborating with a nationally acclaimed
theater company, including extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, premium complimentary tickets, and targeted
brand recognition. For information about how to become a member of the A.C.T. Corporate Partners Circle, please contact Leslie Bires at 415.439.2477 or Ibires@act-sf.org.

ERICAN
EXPRESS

®

BANK®i:WEST

ARTISTIC PARTNER
(550,000 AND ABOVE)

W\ PG&E Corporation

PRESENTING PARTNER
(§25,000-$49,999)

.‘ UnionBank

WELLS
FARGO

PERFORMANCE PARTNER
(§10,000-$24,999)

Blue Shield of California

Comerica Wealth & Institutional Management

JPMorgan Chase & Co.
Makena Capital Management
The McGraw-Hill Companies
Morgan Stanley

Farella Braun + Martel LLP

STAGE PARTNER
(85,000-$9,999)
Bingham McCutchen LLP
Citi Private Bank

Deloitte

Grosvenor Properties Ltd.
KPMG LLP

U.S. Bank

U.S. Trust, Bank of America Private Wealth

Management

Pillsbury Winthrop Shaw Pittman LLP

$100,000 AND ABOVE

Richard and Rhoda Goldman Fund

Grants for the Arts/San Francisco Hotel
Tax Fund

The James Irvine Foundation

Jewels of Charity, Inc.

The Shubert Foundation

Anonymous

FOUNDATIONS AND GOVERNMENT AGENCIES

The following foundations and government agencies provide vital support for A.C.T. For more information please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

$50,000-$99,999
William Randolph Hearst Foundation

The William and Flora Hewlett Foundation

George Frederick Jewett Foundation
Koret Foundation

The Andrew W. Mellon Foundation
The National Endowment for the Arts
Bernard Osher Foundation

$25,000-549,999

Carol Franc Buck Foundation

Mimi and Peter Haas Fund

The Kimball Foundation

Van Lében Sels/RembeRock Foundation

$10,000-$24,999
Fleishhacker Foundation
Hellman Family Foundation
The Michelson Foundation
Drs. Ben and A. Jess Shenson Foundation

at the San Francisco Foundation

Wallis Foundation
Anonymous

$5,000-$9,999

The Mervyn L. Brenner Foundation, Inc.
The Leonard and Sophie Davis Fund
William G. Gilmore Foundation

The Stanley S. Langendorf Foundation
Edna M. Reichmuth Trust

The Morris Stulsaft Foundation
Anonymous

THEATER EXECUTIVES
(550,000 AnD ABOVE)
Ernst & Young

Ovation TVt

USA Today*t

Wells Fargo*

BENEFACTORS
($25,000-549,999)
Bank of America
Cisco Systems, Inc.*
Citix

Goldman, Sachs & Co.

NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished
professional theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTF:

NBC/Saturday Night Live*
Pfizer, Inc.

PACESETTERS
(§15,000-524,999)
Bloomberg

Steven Bunson

JPMorgan Chase Foundationk
MetLife

Morgan Stanley

UBS

DONORS
($10,000-514,999)
BNY Mellon Wealth Management

Christopher Campbell/

Palace Production Center*
Credit Suisse
Dorsey & Whitney Foundation
Marsh & McLennan Companies
McCarter & English LLP*

The McGraw-Hill Companies*

Karen Pritzker & Michael Viock*
RBC Wealth Management
RVMANVincent Brunetti*

Sharp Electronicst

James S. Turley

Willkie Farr & Gallagher LLP*

SUPPORTERS

(§5,000-$9,999)

Addams Family Broadway, LP*

Bingham McCutchen LLP*

Dramatists Play Service, Inc.*

Richard Fitzburgh

KPMG

Eugene & Brooke Lee*

Nederlander Producing
Company of America, Inc.*

Ogilvy & Mathert

Frank Orlowski

Thomas Quick*

Samuel French, Inc.*

Skadden, Arps, Slate, Meagher & Flom
LLC*

George S. Smith, Jr.
Theatermania.com/Gretchen Shugart*
Evelyn Mack Truitt*

*NCTF/Wells Fargo Fund for
New American Theatre

tincludes In-kind support

*NCTF Fund for Theatre
Education

List complete May 2010

$50,000 AND ABOVE
KGO 810AM Radio

$10,000-$49.999
Autodesk, Inc.

GIFTS IN KIND

A.C.T. thanks the following donors for their generous contribution of goods and services.

CyberTools for Libraries

Grace Street Catering

Hafner Vineyard

Hahn Estates

JW Marriott

Meyer Sound Laboratories, Inc.

$5,000-$9,999

La Boulange Café and Bakery
Mason O’Farrell Garage
Peet’s Coffee & Tea

Purple Wine Co.

$1,000-$4.999

Barbara Callow Calligraphy
Foggy Bridge Winery
Highflyer Wines

Eve Masonek

Pillsbury Winthrop Shaw Pittman LLP
Premium Port Wines, Inc.
Roshambo Winery

Acxiom Corporation

Adobe Systems Inc. Matching Gift
Program

Alexander & Baldwin, Inc.

American Express Matching Gift
Program

Applied Materials Matching Gift
Program

AT&T Matching Gift Program

Automatic Data Processing, Inc.

Bank of America Matching Gift Program

CORPORATIONS MATCHING ANNUAL FUND GIFTS

As A.C.T.is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

Bank of New York Mellon Community
Partnership

Charles Schwab Corporation Foundation

ChevronTexaco Matching Gift Program

The Clorox Company Foundation

DELL Direct Giving Campaign

Dodge & Cox Matching Gift Program

Electronic Arts OutrEAch

Ericsson, Inc.

ExxonMobil Foundation

Gap Foundation Gift Match Program

GE Foundation Matching Gift Program

George Rothert & Associates, Inc.

Google Matching Gift Program

Hewlett-Packard Company Foundation
Matching Gift Program

HSBC Matching Gift Program

IBM International Foundation

The James Irvine Foundation

John Wiley & Sons, Inc.

Johnson & Johnson Family of
Companies Matching Gift Program

Macy’s, Inc

Menasha Corporation Foundation

Merrill Lynch & Co. Foundation, Inc.

Microsoft Matching Gift Program

Motorola Foundation

Northwestern Mutual Foundation

Pacific Gas and Electric Matching Gift
Program

R. H. Donnelley

S. H. Cowell Foundation

Sallie Mae Fund

Sun Microsystems Foundation

TPG Capital, L.P.

Union Bank Foundation

Verizon Matching Gift Program

Washington Mutual Foundation
Matching Gift Program

Wells Fargo Foundation Educational
Matching Gift Program

The Tosca Project
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Carey Perloff Melissa Smith James Haire Thomas C. Proehl Tim M. Whalen
. C . ° STAFF Artistic Director Conservatory Director Producing Director Director of Administration Director of External
and Operations Affairs
ARTISTIC Costume Shop Publications M.FA. Program Adjunct Faculty

Meryl Lind Shaw, Casting Director
Michael Paller, Dramaturg

Vinly Eng, Producing Associate

Carly Cioffi, Artistic Administration
Beatrice Basso, Artistic Program Consultant
Mark Rucker, Associate Artist/Line Producer

Associate Artists

René Augesen, Manoel Felciano,
Anthony Fusco, Giles Havergal,
Domenique Lozano, Craig Slaight,
Gregory Wallace, Jack Willis

Directors

Shana Cooper, John Doyle, Alex Harvey,
Giles Havergal, Ron Lagomarsino,
Domenique Lozano, Morris Panych,
Carey Perloft, John Rando, Emma Rice,
Mark Rucker, Craig Slaight, Gia Solari

Choreographers
Val Caniparoli

Composers/Orchestrations
Stu Barker, Alessandro Juliani, David Lang,
Karl Lundeberg, Nathaniel Stookey

Musical Directors
Laura Burton

Coaches

Dave Maier, Fights

Jeffrey Crockett, Voice and Text

Nancy Benjamin, Jill Walmsley Zager, Vaice,
Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,
Peter Nachtrieb

Interns
Shelley Carter, Artistic Administration
Ellen Cassidy, Dramaturgy

PRODUCTION

Jeff Rowlings, Production Manager

Dick Daley, Meg O’'Neil, Associate Production
Managers

Marion Bechthold, Production Administrator

Designers

John Arnone, John Doyle, Erik Flatmo,
Ralph Funicello, Ken MacDonald,
Neil Murray, Christine Poddubiuk,
Douglas W. Schmidt, Scenery

Beaver Bauer, John Doyle, Alex Jaeger,
Ken MacDonald, Christine Poddubiuk,
Robert de la Rose, Lydia Tanji, Costumes

Alan Brodie, Jane Cox, James F. Ingalls,
Alexander V. Nichols, Malcolm Rippeth,
Nancy Schertler, Robert Wierzel, Lighting

Simon Baker, Cliff Caruthers, Ted Crimy,
Alessandro Juliani, Jake Rodriguez,
Darron L West, Sound

Gemma Carrington, Jon Driscoll, Projections

Design Associates
Martin Flynn, Scenic
Robert J. Hahn, Lighting
Jake Rodriguez, Sound

Scene Shop

Mark Luevano, Shop Foreman

Russel Souza, Assistant Shop Foreman
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop

Demarest Campbell, Charge Scenic Artist

Jennifer Bennes, B. J. Fredrickson, Scenic
Artists

Prop Shop

Ryan L. Parham, Supervisor
Jeavon Greenwood, Assistant
Eric Cripe, Artisan

Wig Shop
Jeanna Parham, Wig Master
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David F. Draper, Manager

Jessie Amoroso, Jessica Hinel, Design
Assistants

Keely Weiman, Draper/Foreperson

Thiem Ma, Tailor

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafts Artisan

Amy Knight, First Hand

Stage Management

Elisa Guthertz, Head Stage Manager

Steph Curtis, Karen Habens, Joseph Smelser,
Karen Szpaller, Kimberly Mark Webb,
Stage Managers

Heath Belden, Danielle Callaghan,
Megan Sada, Stephanie Schliemann,
Karen Szpaller, Claire Zawa, Assistant
Stage Managers

Stage Staff

Suzanna Bailey, Sound Head

Miguel Ongpin, Head Carpenter

Jane Henderson-Shea, Properties Head
Tim Wilson, Head Electrician

Mark Pugh, Flyman

Kristen Ross, Tim Tunks, Stagehands
John Karr, Wardrobe Supervisor

Mary Montijo, Wardrobe Assistant
Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory
Pinky Estell, Technical Director

Costume Rentals
Callie Floor, Supervisor
Jef Valentine, Assistant

Interns

Ashley Costa, Stage Management
Audrey Shakespear, Prop Shop
Amanda Togliatti, Costume Shop
Nicole Riccio, Wig Shop

Tamara Arzumanova, Costume Rentals

ADMINISTRATION AND FINANCE

Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager

Finance

Jim Neuner, Controller

Sharon Boyce, Matt Jones, Linda Lauter,
Associates

Development

Paul Knudsen, Associate Director of Development

Leslie Bires, Director of Corporate and
Community Partnerships

Hilary Davis, Coordinator, Individual &
Alumni Relations

Mindy Lechman, Donor Stewardship
Coordinator

Liv E. Nilssen, Manager, Individual &
Alumni Relations

Tobias Page, Donor Systems Coordinator

Luz Perez, Special Events Manager

Kiele Stewart-Funai, Assistant to the Director
of External Affairs

Information Technology

Thomas Morgan, Director

Joone Pajar, Network Administrator

Conchita Robson, Macintosh & Telecom
Administrator

Marketing & Public Relations

Janette Andrawes, Director of Marketing and
Public Relations

Randy Taradash, dssociate Director of
Marketing and Promotions

Evren Odcikin, Public Relations Manager

Edward Budworth, Group Sales Representative

Audra Davis, Web Content Manager

Jack Lloyd, Revenue Manager

Rose Marie Hogan, Marketing Associate

Sharon Reitkerk, Marketing Project Manager

Amy Krivohlavek, Copywriter

Amelia Nardinelli, Senior Graphic Designer

Nina Fujikawa, Graphic Designer

Samantha Mansfield, Graphics Intern

Tim Faust, Marketing Intern

Elizabeth Brodersen, Editor
Dan Rubin, Publications & Literary Associate
Katie May, Intern

Ticket Services
Darryl Washington, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Lynn Skelton, SMAT and Group Sales Treasurer
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey,
Elizabeth Halperin, Alberta Mischke,
Johnny Moreno, Joey Rich,
Sam Kekoa Wilson, Treasurers

Teleservices

Stephanie Arora, Manager

Maggie Alpar, Chris Johnson, Miriam Korpi,
Lloyd Margoit, Tim Renstrom, Doug Ross,
Ki Spurr-Gaines, Caroline Turton,
Kevin Valentine, Reg Vaughn,
James Wagner, Agents

Front of House

Tim Hilyard, Theater Services Manager

Karl Hanover, Eva Ramos, House Managers

Christie Call, Head Bartender

Oliver Sutton, Security

Susan Allen, Eric Anderson, Margaret Cahill,
Shelley Carter, Natalia Cellini,
Kathy Dere, Sarah Doherty, Larry Emms,
Tim Faust, Doris Flamm, Linda Gentile,
Sabrina Houshmand, Mark Hueske,
Kirk Johnson, Kristen Jones, Corey Lappier,
Mitsuo Matsuda, Leontyne Mbele-Mblong,
Jane Pendrey, Tuesday Ray, Kristin Reyda,
Audrey Sluiter, Chane Wilson, Ushers

Max Barnaby, Rose Hogan, Daron Jennings,
Max Rosenblum, Angie Wilson,

Bartenders

Operations

Lesley Pierce, Manager

Len Lucas, Jeffrey Warren, Assistant Facilities
Managers

Joe Vigil, Facilities Crew

Curtis Carr, Jr., Jamie McGraw, Security

CONSERVATORY

Craig Slaight, Young Conservatory Director

Andrew Hurteau, Director of Studio A.C.T.

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs

Rebecca Nestle, Project Coordinator

Jerry Lopez, Director of Financial Aid

Hannah Cohen, Conservatory Coordinator

Stacy Beckley, Eliza Leoni, Conservatory
Associates

Caresa Capaz, Conservatory Administrative
Associate

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and Dialects

Stephen Buescher, Head of Movement, Director

Jeffrey Crockett, Head of Voice

Manoel Felciano, Acting, Director

Anthony Fusco, Acting

Steven Anthony Jones, Acting

Domenique Lozano, Acting, Director

Frank Ottiwell, Alexander Technique

Michael Paller, Director of Humanities,
Director

Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head of Acting, Director

Gregory Wallace, Director, Acting

Jack Willis, Acting, Director

Jill Walmsley Zager, Co-Head of Voice and
Dialects

Jane Hammett, Singing

Giles Havergal, Director

Gregory Hoftman, Combat/Weapons
Philip Charles Mackenzie, Acting on Film
Jonathan Moscone, Acting, Director

Kari Prindl, Alexander Technique

Lisa Anne Porter, Voice

Robert Rutt, Singing

Elyse Sharfman, Alexander Technique

Studio A.C.T.

Rachael Adler, Acting

Andy Alabran, Acting

Frances Epsen Devlin, Singing

Jeffrey Draper, Voice and Speech

Paul Finocchiaro, Acting

Nick Gabriel, Acting

Marvin Greene, Acting

Jessica Heidt, Audition Technigue

Christopher Herold, Acting

Greg Hubbard, Acting

Andrew Hurteau, Acting

Mark Jackson, Movement

W. D. Keith, dudition Technique

Rose Adams Kelly, Alexander Technique

Drew Khalouf, Voice and Speech, Acting

Domenique Lozano, Shakespeare, Acting

Trina Oliver, Acting

Marty Pistone, Acting

Lisa Anne Porter, Acting, Shakespeare, Voice
and Speech

Mark Rafael, dcting

Regina Saisi, Improvisation

Vivian Sam, Dance

Naomi Sanchez, Singing

Barbara Scott, Improvisation

Lynne Softer, Speech, Acting, Text Work

Damon Sperber, Acting

Matthew Graham Smith, Movement

Young Conservatory

Christina Anselmo, Acting

Nancy Gold, Physical Character, Acting

Cindy Goldfield, Acting

Jane Hammett, Musical Theater, Directing,
Acting

‘W.D. Keith, Director

Domenique Lozano, Director

Christine Mattison, Dance, Choreographer

Pamela Rickard, Acting

Robert Rutt, Musical Arranger, Accompanist

Vivian Sam, Musical Theater, Dance

Betty Schneider, Musical Theater

Summer Serafin, Acting

Craig Slaight, Director, Acting

Amelia Stewart, Director, Acting

James Wagner, Acting

New Plays Program
Ursula Rani Sarma, Craig Slaight,
Playwrights

YC Accompanist
Thaddeus Pinkston

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova,
Laurie Bernstein, John Borden,
Helen Jean Bowie, Joan Cahill,
Barbara Cohrssen, William Goldstein,
Rich Henry, Pat Hunter, Connie Ikert,
Martha Kessler, Nelda Kilguss Barbara
Kornstein, Ines Lewandowitz,
Emily Lord-Schlereth, Ann Morales,
Patricia O’Connell, Roy Ortopan,
Dana Rees, Beverly Saba, Roger Silver,
Marianne Sullivan, Carol Summer,
Jane Taber, Sam Thal, Jean Wilcox,
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the
A.C.T. company: Dr. James Garrick, Dr.
Victor Prieto, Dr. Minx Hong, Don Kemp,
P.A., and Chris Corpus.



FoRr YOUR INFORMATION

ADMINISTRATIVE OFFICES

A.C.T’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
Web: act-sf.org.

TICKET SERVICES INFORMATION
A.C.T. Ticket Services

Visit us at 405 Geary Street at Mason, next

to the theater, one block west of Union

Square. Hours are 12-8 p.m. Tuesday

through Saturday, and 12-6 p.m. Sunday.
During nonperformance weeks, business

hours are 12-6 p.m. Tuesday—Friday. Call
415.749.2ACT and use American Express,
Visa, or MasterCard. Or fax your ticket request
with credit card information to 415.749.2291.
Tickets are also available 24 hours/day on our
website at act-sf.org. All sales are final, and
there are no refunds. Only current subscribers
enjoy ticket exchange privileges and lost-ticket
insurance. Packages are available by calling
415.749.2250. Half-price student and educator
packages are also available. A.C.T. gift
certificates can be purchased in any amount
online, by phone or fax, or in person.

Discounts

Half-price student and senior rush tickets
are available at the A.C.T. Ticket Services
office two hours before curtain. Matinee
senior rush tickets are available at noon on
the day of the performance for $20. All rush
tickets are subject to availability, one ticket
per valid ID. Student and senior citizen
subscriptions are also available. A.C.T.
offers one Pay What You Wish performance
during the regular run of each subscription
production, excluding special events.

Group Discounts
For groups of 15 or more, call Edward
Budworth at 415.439.2473.

AT THE THEATER

The American Conservatory Theater is
located at 415 Geary Street. The lobby opens
one hour before curtain. Bar service and
refreshments are available one hour before
curtain. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

A.C.T.-branded merchandise, as well as books,
scripts, and Words on Plays, are on sale in the
main lobby, at the Ticket Services office, and
online.

Refreshments

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and
the Sky Bar on the third level. You can avoid
the long lines at intermission by preordering
food and beverages in the lower- and third-
level bars. Bar drinks are now permitted in the
auditorium.

Cell Phones!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Text messaging during the
performance is very disruptive and not

allowed.

Perfumes

The chemicals found in perfumes, colognes,

and scented after-shave lotions, even in small
amounts, can cause severe physical reactions in
some individuals. As a courtesy to fellow patrons,
please avoid the use of these products when you
attend the theater.

Emergency Telephone
Leave your seat location with those who
may need to reach you and have them call

415.439.2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission on/y if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are available
free of charge in the lobby before performance.
Please turn off your hearing aid when using an
A.C.T. headset, as it will react to the sound
system and make a disruptive noise.

Photographs and recordings of A.C.T.

performances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost lobby

level.

.h\ Wheelchair seating is available on all
(J levels of the theater. Please call
415.749.2ACT in advance to notify

the house staff of any special needs.

A.C.T.is pleased to announce that an
Automatic External Defibrillator (AED) is
now available on site.

AFFILIATIONS

A.C.T.is a constituent of Theatre
Communications Group, the national
organization for the nonprofit professional
theater. A.C.T. is a member of Theatre Bay
Area, the Union Square Association, the

San Francisco Chamber of Commerce, and the
San Francisco Convention & Visitors Bureau.

A.C.T. operates under an agreement
between the League of Resident
Theaters and Actors’ Equity Association,
the union of professional actors and stage
managers in the United States.

The director is a member of the Society

SSdC of Stage Directors and Choreographers,
Inc., an independent national labor
union.

The scenic, costume, lighting, and
sound designers in LORT theaters are
represented by United Scenic Artists,
Local USA-829 of the IATSE.

A.C.T. is supported in part by
an award from the National
Endowment for the Arts.

v

ENDOWMENT
FOR THE ARTS

A.C.T.is supported in part by a grant
from the Grants for the Arts/San
Francisco Hotel Tax Fund.

grantsie
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