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- -
L4 . - ] - ’F
. on e B e s DTN BRSO N FL R AT """""""" B2 vE B 6 AN s ----..h-..q...-.-.u-.--_g_.:.-.m" o
‘ 5 A U
-~
Bl -
N - 11. - - ...- . P " .
|'-:":=-l e - — __L —d - I_
< " . ’ S =
o T . - * . - -
- o - t-‘_ -
> i
. ‘ ’ T ganet
i dat R LLLET -
- - TS L L L L
- = 4 Lk T L
FhaATE - "
L] g "
. W r
- e
: — ¥ !
L
v . r '

Sothebys

INTERNATIONAL REALTY

SAN FRANCISCO BROKERAGE | |17 GREENWICH STREET, SAN FRANCISCO, CA 94111 T 415.772.9080 F 415.901.1701
WINE COUNTRY BROKERAGE | 25 EAST NAPA STREET, SONOMA, CA 94576 T 707.935.2288 F 707.935.2289

SOTHEBYSHOMES.COM/NORCAL

Operated by Sotheby's Incernational Realty Inc. Phocography by Jacob Ellic



B My life here

Connie Marvin, joined in 2007

A Style of

LIFE

The essence of living includes the assurance of wellness,
services, and independence. This is San Francisco’s most
complete not-for-profit senior living community where
you’ll meet neighbors who are vibrant, stimulating people.
People like Connie Marvin. Please call for your personal

visit, 415.447.5527.

San Francisco Towers

G

st sanfranciscotowers-esc.org

EQUAL HOUSING
OPPORTUNITY

January/February 2011
Volume 9, No. 4

encore

arts P rograms

Paul Heppner
Publisher

Susan Peterson
Design & Production Director

Ana Alvira, Kristi Atwood, Emily Busey,
Deb Choat, Robin Kessler, Jana Rekosh
Design and Production Artists

Virginia Wright

Online Editor

Mike Hathaway
Advertising Sales Director

Brenda Senderoff
Market Development

Carol Davidson, Sherri Jarvey,
Cherie Singer, Lenore Waldron
Account Executives

Denise Wong
Sales Assistant

Jonathan Shipley
Ad Services Coordinator
Regional Sales Representatives

Marilyn Kallins, Terri Reed, Alison Short
San Francisco/Bay Area

encore

Paul Heppner
President

Mike Hathaway
Vice President

April Morgan
Bookkeeper

Deborah Greer
Executive Assistant

Jake Newman
Associate Publisher — City Arts

Scott Wagner
Vice President — City Arts

Mark Baumgarten
Executive Editor — City Arts

Jana Rekosh
Project Manager/Graphic Design

Virginia Wright
Systems Administrator

425 North 85* Street Seattle, WA 98103
206.443.0445
adsales@encoremediagroup.com
800.308.2898 x105
Www.encoreartsprograms.com

Encore Arts Programs is published monthly by Encore Media

Group to serve musical and theatrical events in Western
Washington and the San Francisco Bay Area. All rights reserved.
©201 | Encore Media Group. Reproduction

A fully accredited, non-denominational, not-for-profit community owned and operated by

Episcopal Senior Communities License No. 380540292 COA #177  EPSES72-01ECB 080610
without written permission is prohibited.




KEVIN BERNE

ABouT A.C.T.

plays.

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in
its conservatory, and an ongoing engagement with its community.
Under the leadership of Artistic Director Carey Perloff and
Executive Director Ellen Richard, A.C.T. embraces its
responsibility to conserve, renew, and reinvent its relationship to
the rich theatrical traditions and literatures that are our collective
legacy, while exploring new artistic forms and new communities.
A commitment to the highest standards informs every aspect of
A.C.T.s creative work.
A.C.T. opened its first San Francisco season at the Geary
Theater (now known as the American Conservatory Theater)
in 1967; more than 320 A.C.T. productions have since been
performed to a combined audience of more than seven million
people. Today A.C.T. is recognized internationally for its
groundbreaking productions of classical works and bold
explorations of contemporary playwriting, honored with a Tony
Award for outstanding theater performance and training (1979)
and the prestigious Jujamcyn Theaters Award (1996). In 2001,
A.C.T. began producing alternative work at Zeum Theater, which
serves as a venue for conservatory productions and exciting new

The first actor training program in the United States not
affiliated with a college or university accredited to award a master

of fine arts degree, A.C.T’s conservatory, led by Melissa Smith,

serves 3,000 students every year. With its commitment to excellence in actor training and to the relationship between training,

performance, and audience, the A.C.T. Master of Fine Arts Program has moved to the forefront of America’s actor training

programs, while serving as the creative engine of the company at large.
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The art of performance draws our
eyes to the stage

Our community's commitment to arts and culture says a lot about where we live.
Theater brings us together from the moment the lights go down and the curtains
come up.

To the cast of Clybourne Park, we applaud this production.

wellsfargo.com

© 2010 Wells Fargo Bank, N.A.
All rights reserved.
Member FDIC. 122939 11/10



KEVIN BERNE

FROM THE ARTISTIC DIRECTOR

Dear Friends,

What Ilove
about

Bruce Norris

is that he is

unapologetically

who he is—a

deliberate

F| provocateur

who throws
controversial ideas onto the table with relish, knowing that
they are not destined to make people “feel good.” This is a
brave thing to do at a time in which the arts are struggling to
survive financially and artists are striving to make a case for the
intrinsic and extrinsic value of what they create. But I would
argue that the rigorous structure and brilliant language of
Norris’s plays does exactly what important art should do, even if
it is often squirm-inducing: it defamiliarizes our daily lives and
wakes us up to the clichés and hypocrisy of our own discourse.
Which is why his work is so incredibly funny and so disturbing
at the same time.

Lorraine Hansberry’s landmark 1959 play A4 Raisin in the
Sun has been an icon of the American theater since it was
written, introducing generations of high school students and
audiences to the complex condition of urban African Americans
after the war. Norris takes Raisin as his jumping off point for
a clever refocusing of the lens: instead of seeing the escape
from the ghetto from the Youngers’ point of view, as Hansberry
invites us to do, Norris asks us to look at it from the perspective
of the white couple who are selling to the Youngers. He has
written the first act of Clybourne Park in a style reminiscent of
Raisin: a protagonist-driven character drama culminating in a
kind of tragedy.

After intermission we leap ahead 50 years (A.C.T. audiences
are getting used to time travel, having seen Tom Stoppard’s
Rock ’n’ Roll and José Rivera’s Boleros for the Disenchanted in
recent seasons!), and suddenly we are in a totally different style
of drama, where characters speak in short elliptical bursts,
circling around a topic without ever taking it on, speaking in
the kinds of politically correct banalities that have come to
characterize contemporary speech. Norris likens this ensemble-
driven contemporary act to a “satyr play.” If the characters
in Act I are defined by their roles and status in society (the
Minister, the Community Organizer, the Maid), the characters
in Act II live in that ill-defined contemporary space where it is
impossible to tell at first glance who belongs with whom or how

ABOVE CAREY PERLOFF TEACHING IN THE A.C.T. MASTER OF FINE ARTS PROGRAM (JOSHUA ROBERTS,
CLASS OF 2011, LEFT)

the hierarchy stacks up. Here Norris is exploring a new kind

of tribalism, in which “taste” has become a buzzword for what
group you belong to, and history is buried and distorted in favor
of an ostensibly enlightened “postracial” world.

It’s fascinating to explore Clybourne Park in relation to
Tarell Alvin McCraney’s Marcus; or The Secret of Sweet, which
we produced in November: two contemporary plays exploring
questions of racial and sexual politics from completely
opposite points of view. Both plays provide much fodder
for conversation, which is why we are adding additional
postperformance discussion opportunities for Clybourne Park
audiences (see page 13). Although Marcus is set in a fictional
town on the Gulf and Clybourne is set in Norris’s vision of
Chicago, both plays resonate enormously in the Bay Area, a
community that prides itself on its tolerance and diversity while
continuing to wrestle with the politics of gentrification, race,
and sexual identity. In exposing our inability to truly talk about
the fraught issues of our time, McCraney and Norris wake us
up to the fault lines of our daily experience. And who better
to shepherd this particular theatrical outing than Jonathan
Moscone, a Bay Area native and directing dynamo who knows
the politics of this part of the world better than anyone?

It’s been a thrilling and lively season so far at A.C.T., and
behind the scenes we are moving forward every day with our
world premiere musical Armistead Maupin’s Tales of the City,
which opens June 1. This promises to be an extraordinary
event, not only for the Bay Area, but nationally and
internationally: when tickets went on sale, purchasers from
Australia and the United Kingdom were among the first to
snap them up!

Finally, we continue to celebrate the future of the American
theater by acknowledging the remarkable Master of Fine Arts
Program students and recent alums who have been gracing our
stage this season. In Clybourne Park, René Augesen, Manoel
Felciano, Anthony Fusco, and Gregory Wallace from our
distinguished core acting company and guest artist Richard
Thieriot are joined by two remarkable graduates of the class of
2010: Omozé Idehenre and Emily Kitchens. We are extremely
proud to call them our own!

Thank you for being here, and we look forward to hearing
your thoughts.

Best,

e
Carey Perloff, Artistic Director

Clybourne Park 7



NEXT AT A.C.T.

A HAROLD PINTER TRIBUTE

sy HAROLD PI
Directed by CARE

every bit as b
its reputatio.
The New York Times

“Pinter’s mast
Los Angeles Times

ACT

american conservatory theater
415 GEARY STREET, SAN FRANCISCO

AMERICAN CONSERVATORY THEATER PrESENTS
THE VIRTUAL STAGE anp ELECTRIC COMPANY THEATRE’s proDUCTION OF

NO EXIT

sy JEAN-PAUL SARTRE
ADAPTED FROM THE FRENCH By PAUL BOWLES
concervep anND pIRecTED By KIM COLLIER

“EPIC, VOYEURISTIC,
THEATRE-AS-FILW STAGING THAT CAN
ONLY BE DESCRIBED ks

SPECTACULARLY BRILLIANT”

CALGARY HERALD

“A SEAMLESS FUSION OF CINEMA
AND THEATER ... .JAW-DROPPING”

THE VANCOUVER SUN

“DIABOLICALLY INVENTIVE ...
A RIVETING THEATRICAL EVENT”

GEORGIA STRAIGHT

APR 7-MAY 1

ACT-SF.ORG | 415.749.2228

TICKETS FROM $10 Groups of 15+, call 415.439.2473.

The Homecoming
EXECUTIVE PRODUCERS Frannie and Mort Fleishhacker; Doug Tilden

No Exit
EXECUTIVE PRODUCERS Mrs. Albert Moorman; Mary and Steven Swig

COMPANY SPONSORS Priscilla and Keith Geeslin; Ambassador James C. Hormel and Mr. Michael P. Nguyen; Nancy Livingston and Fred Levin,
The Shenson Foundation; Burt and Deedee McMurtry; Patti and Rusty Rueff; Mary and Steven Swig; Jeff and Laurie Ubben
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american conservatory theater

Carey Perloff, artistic director ‘ Ellen Richard, executive director

presents

WEST COAST PREMIERE

CLYBOURNE

by Bruce Norris
Directed by Jonathan Moscone

Scenery by Ralph Funicello
Costumes by Katherine Roth
Lighting by Alexander V. Nichols
Sound Design by~ Jeff Mockus
Dramaturg Beatrice Basso
Assistant to the Director  Jonathan Carpenter
Fight Director ~ Jonathan Rider

THE CAST
Bev/Kathy René Augesen

Jim/Tom/Kenneth ~ Manoel Felciano

Russ/Dan Anthony Fusco
Francine/Lena Omozé Idehenre

Betsy/Lindsey ~ Emily Kitchens
Karl/Steve Richard Thieriot
Albert/Kevin Gregory Wallace

UNDERSTUDIES
Bev/Kathy, Betsy/Lindsey—Stacy Ross; Jim/Tom/Kenneth, Karl/Steve—Kevin Rolston
Francine/Lena—Margo Hall; Russ/Dan—TJackson Davis; Albert/Kevin—]Jon Joseph Gentry

STAGE MANAGEMENT STAFF
Elisa Guthertz, Stage Manager
Megan Q. Sada, Assistant Stage Manager
Jenna Stuart, Stage Management Intern

SETTING
Chicago, 1959 & 2009

There will be one 20-minute intermission.

This production is made possible at A.C.T. by

EXECUTIVE PRODUCERS
Dianne and Ron Hoge; Patti and Rusty Rueff

PRODUCERS
Lloyd and Janet Cluff; Celeste and Kevin Ford; Mary and Gene Metz;
Dr. Gideon and Cheryl Sorokin

ASSOCIATE PRODUCERS
Gayle and Steve Brugler; Betty Hoener; Don and Judy McCubbin; Beverly and Loring Wyllie

Clybourne Park is produced by special arrangement with the playwright and
Harden-Curtis Associates, 850 Seventh Ave. #903, New York, NY 10019.
Playwrights Horizons, Inc., New York City, produced the world premiere of Clybourne Park oft Broadway in 2010.

Clybourne Park




THE FREEDOM TO PROVOKE

An Interview with Playwright Bruce Norris

BY BEATRICE BASSO

ince making his

1992 playwriting

debut with The
Actor Retires, playwright
Bruce Norris has earned a
reputation for prodding
the uncomfortable truths
that lie just beneath the
surface of the self-aware,
middle-class liberal.
“There’s nothing better
than the feeling of coming
into the room and feeling
that something dangerous

is happening,” he recently
told the London Evening
Standardupon winning the paper’s Best Play Award for Clybourne
Park. The Actor Retires was a shift for Houston-born Norris, who

PLAYWRIGHT BRUCE NORRIS

up to that point had enjoyed a successful career as an actor. After
graduating from Northwestern University in 1982 with a theater
degree, he worked at the major Chicago theaters—Steppenwolf,
the Goodman, and Victory Gardens, among others—before
moving to New York, where he was seen on Broadway in Biloxi
Blues, An American Daughter, and Wrong Mountain. He also
performed off Broadway and regionally—including at A.C.T.
in 1999—and was, he says, “hired and fired from a number of
television pilots.” These experiences were fodder for his first play,
a comedy about an actor who throws out his headshots, fires his
agent, and decides to make furniture for a living.

Today Norris is not building furniture—in fact, he originally
planned to be a set designer before he discovered it involved “too
much manual labor”—but over the past two decades he has built
a body of work as a playwright known for his ability to make
his audiences simultaneously laugh and squirm. Unlike Lorraine
Hansberry—whose seminal 1959 drama A Raisin in the Sun
served as the jumping off point for Clybourne Park—Norris does
not believe that theater is a particularly good catalyst for change.
“There is no political value in having sensitive feelings about
the world,” he has argued. “I don’t think it generates political
action. You go, you watch, you say, “That’s sad,” and then you go
for a steak. The best you can hope for is to make people slightly
uncomfortable. At least if you take the piss out of the audience,
they feel they are being addressed.”

10 American Conservatory Theater

On the first day of rehearsals for Clybourne Park at A.C.T.,
Norris remarked that 4 Raisin in the Sun, which was part of
school curricula in the 1970s, was one of the first plays (along
with Our Town) that he became aware of as a young person.
“That play has resonated all through my life because I realized
that the only character I could identify with was Karl—I was
a whitey in an all-white neighborhood in Houston, Texas.” In
fact, he told Washington, D.C.’s Woolly Mammoth Theatre
Company, which produced Clybourne Park last spring and will
reprise it next summer, “I was always regretful that I never got
to play Karl Lindner, so I thought I'll just give him some more
to do [in Clybourne Park]. That’s a way of getting to play that
part indirectly.”

In a phone interview a few weeks before rehearsals began in
San Francisco, we asked Norris his views on race relations in the
United States and about his need to provoke.

CLYBOURNE PARK 1S DOING VERY WELL IN LONDON RIGHT
NOW, AND YET IT IS SO QUINTESSENTIALLY AMERICAN. THE
WHITE-BLACK DIVIDE IS NOWHERE MORE PRONOUNCED
THAN IN THE UNITED STATES.

Chicago is particularly distinct that way. The South Side of
Chicago is a predominantly black area; the North Side of
Chicago is white. And then you've got Indian and South Asian
and other neighborhoods, but the white and black are pretty
much divided along the north and south. You think, this is a
function of discrimination or of people being priced out of the
housing market or all sorts of conspiracy theories, and yet, at
the same time, there’s nothing keeping one of us white people
from moving into Harlem or South Chicago or Oakland. Or
the other way around. Even if prices in white neighborhoods
are higher, how come there’s not more movement? How come
we don’t voluntarily integrate?

HOW COME?

I think it has to do with discomfort—with feeling like you’re
the minority. It’s uncomfortable to live in an area where you
are that minority, no matter which way it works.

PEOPLE WHO ARE NOT FROM THE UNITED STATES, AND
I AM ONE OF THEM, COMPLAIN THAT THERE’S SO MUCH
POLITICAL CORRECTNESS ABOUT RACE HERE THAT IT’S
IMPOSSIBLE TO MAKE JOKES ABOUT IT; BUT THEN THE



SAMUEL A. LOVE

6 HOUSES ON DAMEN, BUNGALOW-STYLE HOMES IN CHICAGO’S WICKER PARK NEIGHBORHOOD (2008)

LONGER WE ARE HERE, THE CLEARER IT BECOMES THAT
THERE ARE SCARS THAT ARE SIMPLY TOO DEEP TO BE MADE
FUN OF.

I 'was reading something recently about a person in Germany who
made what he thought was a funny remark about Nazis, and of
course that’s not a very funny subject if you're German. There are
certain topics like slavery and black-white relations in the United
States that are not that funny, especially if you're a black person.

DO YOU THINK BEING POLITICALLY CORRECT IS A NECESSARY
STEP IN SOCIETAL EVOLUTION?

Yes, theoretically it’s a step. So, now that we've all been very careful,
you think that after some time goes by things will be normalized
because we've been so careful. We white people (because we are
the oppressors) sit around going, “Is it time now? Has enough
time elapsed? Can we now say ‘nigger’? ” But of course that never
happens, so white people feel resentful because we realize the past
is going to hang around our necks like millstones forever. There
is no end. Even if we gave reparation payments, still it wouldn’t

be enough.

AND YET A LOT HAS CHANGED, IN A RELATIVELY SHORT
NUMBER OF YEARS.

Well, a lot of superficial changes have happened, to laws and to
ways people have access to education and to public services, but
what hasn’t changed and what stubbornly refuses to change are
our natures. We keep wanting to be around those we feel more
comfortable with. If only legislation could change what we are
actually like, but it can't.

YOU’RE SAYING IT’S ABOUT OUR BASIC HUMAN MAKEUP.

I think that racism is just another version of the same thing that
leads to wars of any kind. Either it’s tribal solidarity or it’s religious
solidarity, or it’s people who live within a certain geographic
boundary and want to protect it. There are certain economic and
cultural groups that we identify ourselves with, and we think others
shouldn’t be able to interfere.

WE ASSIGN WORTH TO CERTAIN VALUES THAT WE THINK
IDENTIFY US AS BELONGING TO A PARTICULAR CATEGORY
OF PEOPLE, LIKE A CERTAIN STANDARD OF “TASTE,” WHICH
IS A CHARGED WORD IN YOUR PLAY.

Taste is an emblem of your group. And it’s a manifestation of the
competition that’s going on with all people all the time. We are
all looking at each other going, “Am I above or below him, or her?
Does she have an advantage over me, or do I have an advantage
over ber?” So if you're in any minority group and you look at all
these white people walking around with all this privilege all the
time, taking it for granted, you don’t buy it when they say, “Oh,
we're just like you,” because, at any given moment, you know that
even something as insignificant as taste—"I like this house better
than that house, it’s prettier’—identifies us as part of a group that
looks at another group skeptically or critically.

That’s what’s dividing red states versus blue states, too, because
those of us who live in New York or San Francisco look down on
the people who vote for Sarah Palin or for eating frozen dinners
or at Outback Steakhouse. We think that’s low class. And they
know we think that. So they don't like us because they think we
are snobs. We are snobs. The only thing you can do is try not to
be part of any group. Maybe.

YOU'RE SUGGESTING A CERTAIN SORT OF INDEPENDENCE?
It’s hard, because anyone who looks at you will put you in a group
whether you think you’re in a group or not. So just saying “I'm not
part of any group” would immediately put you in a group.

THE GROUP OF “THE ICONOCLASTS.”
Exactly.

WHAT MADE YOU A PROVOCATEUR?

I have no idea. Probably my place in my family, the role I filled.
I'm the one who liked to try and start arguments between my two
siblings. I did that at Thanksgiving just recently. It’s not a very
nice way to behave, but there are more important things than
being nice, I guess.

Clybourne Park 11



RUSSELL LEE

WHERE THE NEGRO AND WHITE SECTIONS ON THE SOUTH SIDE MEET, THE WHITE AND NEGRO CHILDREN
SOMETIMES PLAY TOGETHER, CHICAGO, ILLINOIS, (1941). FARM SECURITY ADMINISTRATION, OFFICE OF
WAR INFORMATION PHOTOGRAPH COLLECTION, LIBRARY OF CONGRESS, LC-DIG-FSA-8A29887.

MORE SPECIFICALLY, WHY THE PROVOCATIVE REVELATION
OF THE FOIBLES OF MIDDLE-CLASS EDUCATED PEOPLE?

I get into these conversations a lot. People ask how come I don't
write plays about, say, people in housing projects, and I say, “Well,
because those are not the people who go to the theater.” You can
say, “We should gez them to the theater,” but in actual fact, people
who buy subscriptions [to large theaters] are usually wealthy
people. They are almost always wealthy, liberal people. So why
not write plays that are about those people, since those are the
people who are in the audience? If you actually want to have a
conversation with that audience, then you should address them
directly. That’s what I always think.

WOOLLY MAMMOTH IS BRINGING THE PLAY BACK TO D.C.
THIS SUMMER BECAUSE OF THE IMPACT IT’S HAD ON
THEIR COMMUNITY, WHICH STANDS AS PROOF THAT THE
PLAY, THOUGH SET IN CHICAGO, COULD WORK IN ANY
METROPOLITAN REALITY.

Pretty much every big city has some version of this. Even where
I grew up in Houston. There is no actual Clybourne Park
in Chicago. Or, to be strictly accurate, there is a playground
called Clybourn [sic] Park on Clybourn Avenue, but there is
no neighborhood called Clybourne [or Clybourn] Park. That is
something that Lorraine Hansberry made up. If you want to have
a pretty good example of the kind of neighborhood we're talking
about it would either be Wicker Park or Ukrainian Village in
Chicago. More Wicker Park. Wicker Park is a neighborhood that
was mostly Latino for about 25 years, and it’s very close to where
Cabrini-Green used to be. Cabrini-Green was a big, dangerous
housing project, which is about three or four blocks from where
Steppenwolf Theatre is now.

SO MUCH OF WHAT YOU WRITE MAKES ONE LAUGH OR MAKES
ONE CRINGE . ..

Tim Sanford—who runs Playwrights Horizons in New York
[where Clybourne Park premiered last February]—was referring to
a critical theorist he’s read, who says that tragedy is only possible in

12 American Conservatory Theater

a community where everyone shares the same sense of themselves,
where everyone has the same identity, and they’re part of a shared
community. In a modern society as fragmented and atomized as
ours, that’s not really possible. Interestingly, in Clybourne Park, the
first part is a tragedy and the second part is a comedy, [because]
the people in the first act all understand each other much more
than the people do in the second act. In the second act, everybody
makes assumptions.

AND EVERYBODY SEEMS TO SELF-EDIT MUCH MORE ...
Absolutely. Everyone holds their tongue, because we live in a
society where speech is much more dangerous than activity—than
action. Look at the Wikil.eaks thing. All we're talking about is that
someone said out loud what we already knew or have been thinking,
but now it’s on the record. That’s a terrible thing in our weirdly
polite society. No one knows that they should be embarrassed in
the first act; everyone knows they should be embarrassed in the
second act. We're embarrassed about everything.

DO YOU LIKE TO SEE PEOPLE LAUGH, OR CRINGE, IN
RECOGNITION?

Cringing and laughing are two really good things. So if audiences
do them at the same time, that’s great. I always like it when the
audience’s response is really mixed up, when they dont know
whether to laugh or to cringe.

For the full-length interview with Norris, interviews with members
of the design team, and more about the historical and cultural context
of Clybourne Park, pick up a copy of Words on Plays, available for
purchase in the lobby or online at act-sf.org/wordsonplays.

A HAROLD PINTER CELEBRATION
March 20

Join us for a celebration of the life and work of Harold
Pinter, in performance and discussion. In conjunction with
A.C.T.'s upcoming production of The Homecoming, A.C.T.
artistic director and longtime Pinter collaborator Carey
Perloff will lead a discussion with Austin E. Quigley,
author of The Pinter Problem and The Modern Stage and
Other Worlds and former dean of Columbia College at
Columbia University, and Michael Krasny, host of KQED
Radio’s Forum program. Following the discussion, actors
from A.C.T.’s core company and the A.C.T. Master of Fine
Arts Program will read from a wide range of Pinter’s work
in various venues at the theater. For updates and other
information, visit act-sf.org/homecoming.
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BECOME A DONOR
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THE MAGIC DOESN’T END AT CURTAIN CALL

Fabulous parties, inspiring discussions, and thrilling events—all for free!

JAN 27, FEB 3&10
EXPERTS TALK BACK

New! Join us after the show
as special guests—local
experts on issues raised by
the play—lead invigorating
discussions about how these
topics relate to the Bay Area.

ELLUEL

JAN 28
THEATER ON
THE COUCH

Members of the San Francisco
Center for Psychoanalysis
explore the minds, motives,
and behaviors of the
characters in the play after
the 8 p.m. performance.

directorscircle

FEB1,6,8&9
AUDIENCE

EXCHANGES

Lively Q&A sessions with the
cast and A.C.T. staff after
the performance. A ticket

to any performance grants
you entry!

415.749.2228 |

.

producerscircle

YOUR BACKSTAGE PASS
TO A.C.T.

Join us and engage with the artists, attend exclusive
behind-the-scenes events, and take an inside look at
the theatrical process.

DESIGN PRESENTATION . .
Get an exclusive sneak peek at the
director’s vision for The Homecoming

at the first company meeting.

SATURDAY SALON . .
Enjoy lunch with director Jonathan
Moscone before a matinee of

Clybourne Park.

OPENING NIGHT DINNER ' .
Dine with Artistic Director Carey Perloff

and Executive Director Ellen Richard

before the opening night performance of

The Homecoming.

PROP AND SCENE SHOP TOUR ‘
Visit the bustling area where A.C.T.
productions are built from the ground up.

To support A.C.T. and receive invitations to donor
events, contact Mindy Lechman at mlechman@act-sf.org

or 415.439.2482.

act-sf.org/donorlevels

FEB 2

OUT WITH A.C.T.
A.C.T.s popular LGBT-night
party features free cocktails
and catered treats directly
following the 8 p.m.
performance.

act-sf.org/interact
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CLASS OF 2011

ACT.

Over the past year, you have seen
members of our graduating M.F.A.
Program class perform on the A.C.T.
mainstage in Scapin, Marcus; or The Secret of Sweet, and A
Christmas Carol. You also saw them on the Zeum stage in Once
in a Lifetime and Wild Kate and in Hastings Studio Theater in
The Three Sisters, and we know you won'’t miss the opportunity
to see them again in their upcoming productions: the world
premiere of Peter Sinn Nachtrieb’s Litter—an unconventional
comedy written specifically for and developed with this group of
young actors over the past year—and a final classic adventure
in Shakespeare’s As You Like It.

This spring, before completing their three years of intensive
actor training at A.C.T. and embarking upon careers as
professional actors, the M.F.A. Program class of 2011 will
travel together to present a showcase production to professional
theater and film directors, agents, and casting directors in New
York, Los Angeles, and San Francisco. The culmination of their
studies at A.C.T., the showcase provides students with their first
opportunity to exhibit their talents to industry professionals and to
meet with agents and casting people to discuss potential career
opportunities.

ERIK TOMASSON

SHOWCASING THE A.C.T. MASTER OF FINE ARTS PROGRAM

A.C.T. CONGRATULATES THE CLASS OF 2011! (FRONT ROW, L TO R) SHINELLE AZOROH, PATRICK LANE, JENNA
JOHNSON, JOSHUA ROBERTS, STEPHANIE DEMOTT, ASHLEY WICKETT, RICHARD PRIOLEAU. (BACK ROW, L TO R)
DAN CLEGG, MAX ROSENAK, BRIAN JANSEN, MARISA DUCHOWNY, RICHARDSON JONES.

While A.C.T. is able to provide some support for showcase
expenses, the class of 2011 relies on the generosity of friends,
family, and colleagues to help with the remaining costs. Your gift,
no matter what the amount, will directly support this important
career opportunity for these students as they launch their acting
careers.

To donate to the 2011 A.C.T. Master of Fine Arts Program
Showcase Fund, please call Tobias Paige at 415.439.2466 or
go online at www.act-sf.org/showcase.

BRANDON THIBODEAUX

A.C.T. ALUMNI AT A GLANCE: WHAT THEY’RE DOING NOW

Omar Metwally 97 appears in two episodes of the FOX series
Fringe and as Amun in the forthcoming film The Twilight Saga:
Breaking Dawn. Sara Kathryn Bakker "98 recently returned from
performing Julius Caesar in Paris. Elizabeth Banks "98 appears
in the upcoming film My Idiot Brother with Zooey Deschanel and
Paul Rudd. Alex Moggridge ’00 and Kelsey Venter ’09 perform
in Boeing-Boeing at Center REPertory Company in February.
Samuel Ray Gates ’01
recently appeared at Dallas
Theater Center (DTC) in
The Trinity River Plays,

the world premiere of

three one-acts by Regina
Taylor. Neil Hopkins ’02

is joining the cast of the
HBO hit series True Blood
as Claude. Jud Williford
’04 has ventured to Asolo
Repertory Theatre in
Sarasota, Florida, for an
extended gig, with leading
roles in La Béte, Twelve
Angry Men, Boeing-Boeing,

(L TO R) JEFFERSON A. RUSSELL, SAMUEL RAY GATES,
AND KAREN ALDRIDGE IN THE WORLD PREMIERE OF THE
TRINITY RIVER PLAYS AT DALLAS THEATER CENTER
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and Las Meninas. Puja Mohindra ’06 played Belle in South
Coast Repertory’s A Christmas Carol and recently guest starred
on the NBC series Undercovers. Lucas Alifano 07 wrapped the
horror movie Fear Not and played a small role in Dane Cook’s new
movie Detention. Alex Morf 08 joins the cast of Cymbeline at
The Shakespeare Theatre in Washington, D.C. James Wagner
’08 originates the role of Webber in the world premiere of Theresa
Rebeck’s new play What We’re Up Against, at Magic Theatre

in February. Allison Brennan ’09 has been cast as Lorraine on
episode 8 of the new A&E prime-time series Breakout Kings. Nick
Gabriel 09 and Tobie L. Windham ’10 have been cast in A
Midsummer Night’s Dream, directed by A.C.T. Associate Artistic
Director Mark Rucker, at South Coast Repertory. Patrick Russell
’09 is shooting a principal role in the feature film US. Liz Sklar

’09 is Masha in The Seagull at Marin Theatre Company. Emily
Kitchens ’10 will play Natasha in The Three Sisters at Berkeley
Repertory Theatre in April. Winona Ryder YC appears with
Natalie Portman in the critically acclaimed film The Black Swan.

For information about A.C.T.’s Alumni Association or to submit
alumni news, contact Hannah Cohen at 415.439.2405 or
hcohen@act-sf.org.
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CONSERVATORY PRODUCTIONS

Join us for these A.C.T.
Master of Fine Arts Program
and Young Conservatory
performances!

Feb 9-19

ARCHANGELS
DON'T PLAY
PINBALL

by Dario Fo
Directed by Stephen Buescher

+ HASTINGS STUDIO THEATER

Mar 3-19 | World Premiere

LITTER

by Peter Sinn Nachtrieb
Directed by Mark Rucker

+ ZEUM THEATER

Apr 21-30

THE WIDOW
CLAIRE and
COURTSHIP

TWO PLAYS FROM
THE ORPHANS’ HOME CYCLE

by Horton Foote
Directed by Craig Slaight

+ HASTINGS STUDIO THEATER

act-sf.org/conservatory

Apr 27-30

ION

by Euripides
Directed by Barbara Damashek
+ ZEUM THEATER

May 12-28

AS YOU LIKE IT
by William Shakespeare
Directed by Mark Rucker

+ ZEUM THEATER

Jun 9-25 | World Premiere

HOMEFRONT

Book by Craig Slaight
Music and lyrics by
Creighton Irons
Directed by Domenique Lozano
Musical direction by
Jane Hammett
Choreography by
Christine Mattison
+ ZEUM THEATER

415.749.2228

(LtoR) Jessica Kitchens, Courtney Thomas, Christina Lorenn Elmore, and Ben Kahre,
A.C.T. M.EA. Program class of 2012, in The Three Sisters. Photo by Alessandra Mello.

MEET RAYMOND CASTELAN
A.C.T. M.F.A. PROGRAM CLASS OF 2013

In each program of the A.C.T. mainstage season, we are pleased
to introduce to you one of A.C.T.’s remarkable first-year M.F.A.
Program students. In this issue, meet Raymond Castelan.

NICKNAME Ray, Ramoén, Ramona
(after the Beverly Cleary character).

BIRTHPLACE Fresno, California.
HoMETOWN Selma, California.

FIRST THEATER EXPERIENCE In the
ninth grade | played one of
Pharaoh’s guards in my high
school’s production of Joseph
and the Amazing Technicolor
Dreamcoat. | wore a headdress
and a skirt and was given a foam spear that | was supposed to
move in time with the music. In retrospect, | think it’s pretty funny
that | literally had to shake a spear in my theatrical debut.

FAVORITE THEATER EXPERIENCE The first play | did as an undergrad
was an M.F.A. production of A Streetcar Named Desire. | was cast
as Pablo and was thoroughly intimidated and scared going into
the rehearsal process with these graduate actors | had just spent
a year watching and studying under. But that cast was so warm
and welcoming; they soon put me at ease. The process was
amazing. As an inexperienced actor | couldn’t have asked for a
better group of mentors.

IF | COULD PLAY ANY ROLE, | WOULD WANT TO PLAY Anibal in Cloud
Tectonics, Treplyov in The Seagull, and El Pachuco in Zoot Suit.

MY sTORY | went to college as a declared bioengineering, pre-

med student. During college orientation, a counselor suggested

| take an acting course to lighten my academic load, so | did.

That turned out to be the hardest course | took that quarter, and

| received my first B since the fourth grade. In an effort to redeem
myself, | took another acting course the next quarter; and then
another, and another. Before | knew it, | had taken more theater
classes than pre-med. Eventually | decided to admit to myself (and
my parents) that | wanted to pursue a career in theater and acting.

RAaNDOM FACT When | was 13 | crashed my parents’ minivan into
my father’s ’58 Chevy pickup. My dad still likes to remind me how
beautiful that truck used to look.

EDUCATION B.A. in theater, UC San Diego.
SPECIAL SKILLS I'm a wiz when it comes to calculus.

RECOMMENDATIONS Plays: The Shadow Box and Betrayal. TV/Films:
Akira Kurosawa'’s Dreams, PBS’s The Elegant Universe, The Big
Bang Theory, and Band of Brothers. Books: Fahrenheit 451 and
The Count of Monte Cristo.
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WHO’s WHO IN CLYBOURNE PARK

RENE AUGESEN
(Bew/Kathy), an
A.C.T. associate
artist and core acting
company member,
made her A.C.T.
debut in The
Misanthrope; she has
since appeared in almost two dozen
productions, most recently Scapin, The
Tosca Project, Round and Round the
Garden, The Caucasian Chalk Circle, A
Christmas Carol, November, Edward Albee’s
At Home at the Zoo, War Music,
Brainpeople, "Tis Pity She’s a Whore, and
Rock 'n’ Roll. New York credits include
Spinning into Butter (Lincoln Center
Theater), Macbeth (with Alec Baldwin
and Angela Bassett, The Public Theater),
It’s My Party . .. (with F. Murray
Abraham and Joyce Van Patten, ArcLight
Theatre), and Overruled (Drama League).
Regional theater credits include Mary
Stuart (dir. Carey Perloff, The
Huntington Theatre Company); several
productions, including the world
premieres of 7he Beard of Avon and The
Hollow Lands, at South Coast Repertory;
and productions at the Great Lakes
Theater Festival, Baltimore’s
CENTERSTAGE, the Los Angeles
Shakespeare Festival, Yale Repertory
Theatre, and Stage West. Film and
television credits include 7he Battle
Studies, Law & Order, Guiding Light,
Another World, and Hallmark Hall of
Fame’s Saint Maybe. Augesen is a
graduate of the Yale School of Drama.

MANOEL
FELCIANO (Jim/
Tom/Kenneth), an
A.C.T. associate
artist and core acting
company member,
has appeared at
A.C.T.in Round and
Round the Garden, Sweeney Todd, The
Caucasian Chalk Circle, November, Edward
Albee’s At Home at the Zoo, and Rock n’

16 American Conservatory Theater

Roll. He most recently appeared in Carey
Perloft’s Elektra at the Getty Villa.
Broadway credits include Sweeney Todd
(Tony Award nomination), Brooklyn, Jesus
Christ Superstar, and Cabarer. Off-
Broadway credits include Trumpery,
Shockheaded Peter, and Much Ado About
Nothing (New York Shakespeare Festival).
Regional theater credits include Ragzime
(The Kennedy Center), Three Sisters
(Williamstown Theatre Festival), and
Sunday in the Park with George (Reprise
Theatre Company). Film and television
credits include Uncertainty, Trauma, The
Unusuals, Life on Mars, One Life to Live,
and A/ My Children. He has appeared in
concert in 7he World of Nick Adams (San
Francisco Symphony) and the world
premiere of Nathaniel Stookey’s Zipperz
(Oakland East Bay Symphony). Felciano
is also a singer-songwriter; Moonshot, his
debut album of originals, is available in
the lobby. Born and raised in San
Francisco, he holds a B.A. from Yale
University and an ML.F.A. from New York
University.

ANTHONY
FUSCO (Russ/Dan),
an A.C.T. associate
artist and core acting
company member,
has appeared at
A.C.T.in Round and
Round the Garden,
The Caucasian Chalk Circle, November,
Edward Albees At Home at the Zoo, War
Music, Rock 'n’ Roll, Tts Pity Shes a Whore,
The Government Inspector, The Rainmaker,
The Imaginary Invalid, Hedda Gabler,
Travesties, The Rivals, The Voysey
Inheritance, The Gamester, A Mother, Les
Liaisons Dangereuses, The Three Sisters,
Night and Day, The Room and Celebration,
Enrico 1V, The Misanthrope, Edward 11,
and 4 Christmas Carol. Other Bay Area
credits include leading roles in King Lear,
The Tempest, The Importance of Being
Earnest, Arms and the Man, A Midsummer
Night’s Dream, and The Skin of Our Teeth

for California Shakespeare Theater; My
Old Lady at Marin Theatre Company;
and Traveling Jewish Theatre’s production
of The Chosen. On Broadway, he was in
Tom Stoppard’s The Real Thing and The
Real Inspector Hound. Fusco’s many
off-Broadway credits include The Holy
Terror, Cantorial, Dantons Death, and A
Lifé in the Theatre. He trained at Juilliard
and The Barrow Group School.

OMOZE
IDEHENRE
(Francine/Lena), a
recent graduate of
the A.C.T. Master of
Fine Arts Program,
has appeared on the
mainstage in Marcus;
or The Secret of Sweet, Scapin, The
Caucasian Chalk Circle, and A Christmas
Carol. She was recently seen as Lady
MacDuff in California Shakespeare
Theater’s Macbeth. Other credits include
A.C.T. M.FA. Program productions of
Her Naked Skin, Sweet Charity, The Critic,
or a Tragedy Rebearsed, The Increased
Difficulty of Concentration, Macbeth, The
Moutilated, and Blues for an Alabama Sky.
Idehenre earned her B.F.A. from The
University of North Carolina,
Greensboro, where she appeared in such
productions as Our Lady of 121* Street,
Macbeth, Death and the King’s Horseman,
and Home. She received the Polly
McKibben Award, an A.C.T. scholarship
fund supported by Maureen McKibben.

EMILY
KITCHENS (Bezsy/
Lindsey) was last seen
at A.C.T. as Belle in
A Christmas Carol in
2009, when she was
a student in the
A.C.T. Master of
Fine Arts Program. She made her debut
at California Shakespeare Theater last
summer in John Steinbeck’s The Pastures of
Heaven and performed the role of Hero
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there in Much Ado About Nothing. A.C.T.
M.F.A. Program production credits
include O Lovely Glowworm, or Scenes of
Great Beauty, The Mutilated, The Gnédiges
Fraulein, Hamlet, Macbeth, L hiver sous la
table, The Diviners, and The Critic, or a
Tragedy Rehearsed. At Shakespeare Santa
Cruz she played Helena in 4 Midsummer
Night'’s Dream and Calpurnia in Julius
Caesar. Other favorite credits include 7%e
Cherry Orchard, Dancing at Lughnasa, and
Noises Off Kitchens earned her B.F.A.
from the University of Evansville. She is a
recipient of the Shenson Performing Arts
Fellowship from the San Francisco
Foundation.

RICHARD
THIERIOT (Xarl/
Steve) attended the
National Theatre
Conservatory and
The London
Academy of Music
and Dramatic Art.
Thieriot has played Demetrius in 4
Midsummer Night's Dream, Richard
Whiteside in John Steinbeck’s The Pastures
of Heaven, and Frank in Mrs. Warren's
Profession at California Shakespeare
Theater. Other theater credits include
Design for Living at The Shakespeare
Theatre Company in Washington, D.C.,
When Tang Met Laika with the Denver
Center Theatre Company, and As You
Like It at Shakespeare Santa Cruz. He is a
founding member of Studio 12
Ensemble.

GREGORY
WALLACE (Albert/
Kevin), an A.C.T.
associate artist and
core acting company
member for 11 years,
has been seen at
A.C.T. in more than

two dozen productions, including Marcus;

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

or The Secret of Sweet, Scapin, The Tvsca
Project, The Caucasian Chalk Circle, Rich
and Famous, "Tis Pity She’s a Whore,
Travesties, The Rivals, Gem of the Ocean,
Waiting for Godot, The Dazzle, Blithe
Spirit, Celebration and The Room, Lilies, or
The Revival of a Romantic Drama, “Master
Harold”. .. and the boys, Insurrection:
Holding History, and Angels in America
(Bay Area Theatre Critics’ Circle Award).
Other theater credits include Our
Countrys Good (Broadway), A Light
Shining in Buckinghamshire (New York
Theatre Workshop), As You Like It (The
Public Theater), Much Ado About Nothing
(Alliance Theatre), The Screens (Guthrie
Theater), The Learned Ladies
(Williamstown Theatre Festival), King
Lear (Whole Theater), The Queen and the
Rebels (CENTERSTAGE), and The Beaux’
Stratagem (Berkeley Repertory Theatre).
Screen credits include Peter Sellars’s 7%e
Cabinet of Dr. Ramirez, The Beverly
Hillbillies, Dark Goddess, Crime Story, and
Internal Affairs. He is a Fox Fellow and a
graduate of Yale School of Drama.

JACKSON DAVIS
(Understudy) last
worked with A.C.T.
on Happy End and
Frank Loessers Hans
Christian Andersen.
In the Bay Area, he
has worked with San
Jose Repertory Theatre (Mizlansky/
Zilinsky; or “Schmucks”, The Caine Mutiny
Court-Martial), TheatreWorks (Opus,
Intimate Apparel, Into the Woods), Aurora
Theatre Company (7he Best Man), Marin
Theatre Company (Lovers & Executioners,
Company), Magic Theatre (The God of
Hell), SF Playhouse (Dead Man’s Cell
Phone, The First Day of School), Center
REPertory Company (She Loves Me), San
Jose Stage Company (Lost in Yonkers),
4204 Street Moon (Ben Franklin in Paris,
Pipe Dream), City Lights Theater
Company (7he Return to Morality), Signal
Theater Company (Z7omorrowland), and

B | LARKSPUR

Theatre -
On The Square

Larkspur Hotels & Restaurants
offers unique hospitality and
urban excitement in the heart of
San Francisco’s theatre district.
Enjoy a night on the town - dine
at our very own Kuleto's or
Bar Norcini, see one of many nearby
shows, and then stay comfortably
at one of our three hotels — just
steps from Union Square.

HOTEL
°

rrrrrrrrrrrrrrrrrrr

LARKSPUR HOTEL

Union Square

For reservations at any of our three
Union Square hotels —
call 866.823.4669 or visit us at
LarkspurHotels.com
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Playground, among others. Regionally
Davis has worked with Moving Target
Theatre in New York, the Villanova
Shakespeare Festival, and Summer
Repertory Theatre at the University of
Missouri. He earned his ML.F.A. from
Temple University.

JONJOSEPH
GENTRY
(Understudy), a
recent graduate of
the A.C. T. Master of
Fine Arts Program,
most recently
appeared in Aurora
Theatre Company’s production of Trouble
in Mind. He was seen last year on the
A.C.T. mainstage in A Christmas Carol.
Other credits include Asian American
Theater Company’s world premiere of
Fayette-Nam, in which he originated the
role of Jerome Dupree. As a Shakespeare
Santa Cruz company member, he was
seen in Romeo and Juliet and All's Well
That Ends Well. A.C.'T. MLF.A. Program
credits include O Lovely Glowworm, or
Scenes of Great Beauty, Her Naked Skin,
The Critic, or a Tragedy Rebearsed,
Macbeth, L'hiver sous la table, Clothes for a
Summer Hotel, and Blues for an Alabama
Sky. Other favorite credits include 7%e
Dutchman, Julius Caesar, In the Blood, Ma
Rainey’s Black Bottom, Sweet Bird of Youth,
The Colored Museum, and Amen Corner.
He received his B.A. in English from
Harvard University.

MARGO HALL
(Understudy) is an
actor/director/
playwright who was
recently seen in
A.C.T’s Marcus; or
The Secret of Sweet
and Aurora Theatre
Company’s Trouble in Mind. Before that
she performed in Chinaka Hodge’s
Mirrors in Every Corner for Campo
Santo, where she is a founding member.
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For A.C.T. Hall has performed in 4
Streetcar Named Desire and Hecuba. She
has also performed for Arena Stage, the
Guthrie Theater, and locally at Berkeley
Repertory Theatre, Magic Theatre,
Brava! for Women in the Arts, Shotgun
Players, and Word for Word Performing
Arts Company. She recently directed 7%e
Story for SF Playhouse and Bulrusher for
Shotgun Players.

KEVIN
ROLSTON
(Understudy) most
recently was seen in
the West Coast
premiere of Lucinda
Coxon’s Happy Now?
at Marin Theatre
Company (MTC) and in TheatreWorks’s
regional premiere of Opus. Other regional
credits include 7s Pity She’s a Whore at
A.C'T., What the Butler Saw and Sunlight
at MTC, Doubt and Noises Off at Center
REPertory Company, and 7%e Glass
Menagerie and Enrico IV at The
Shakespeare Theatre of New Jersey. His
theater work also includes three world
premieres at Magic Theatre, including
Rebecca Gilman'’s 7The Crowd You're In
With, two tours with the San Francisco
Mime Troupe, and productions with New
Federal Theatre, Pulse Ensemble Theatre,
Word for Word, foolsFURY Theater
Company, PCPA Theaterfest, and SF
Playhouse.

STACY ROSS
(Understudy) returns
to A.C.T. having
previously appeared
in The Rivals, The
Gamester, and The
Constant Wife. Recent
work includes the
West Coast premiere of Coraline at the SF
Playhouse; the world premieres of 4
Round-Heeled Woman at Z, Space/Theater
Artaud and Sarah Ruhl’s In the Next Room
(or the Vibrator Play) at Berkeley

Repertory Theatre; and Macbeth, Mrs.
Warren’s Profession, and An Ideal Husband
at California Shakespeare Theater. Other
regional work includes 7%e Three Sisters
and Misalliance (CENTERSTAGE in
Baltimore); Major Barbara, Iphigenia in
Aulis, and Rabbit Hole at San Jose
Repertory Theatre; and Hedda Gabler and
Man of Destiny at Aurora Theatre
Company. On camera she has kidnapped
Nash Bridges’s daughter and survived the
Zodiac Killer on America’s Most Wanted.

BRUCE NORRIS (Playwright) is a
writer and an actor whose play Clybourne
Parfk premiered at Playwrights Horizons
in New York and received subsequent
productions at Woolly Mammoth
Theatre Company in Washington, D.C.,
and the Royal Court Theatre in London,
where it earned the London Evening
Standard Theatre Award for Best Play.
Other plays include T%e Infidel (2000),
Purple Heart (2002), We All Went Down to
Amsterdam (2003), The Pain and the Itch
(2004), and The Unmentionables (2006),
all of which premiered at Chicago’s
Steppenwolf Theatre Company. His work
has also been produced at Lookingglass
Theatre Company, Philadelphia Theatre
Company, and the Staatstheater Mainz
(Germany). Norris is the recipient of the
2009 Steinberg Playwright Award, the
Whiting Foundation Prize for Drama,
and the Kesselring Prize, Honorable
Mention. He also received Chicago’s
Joseph Jefferson Award for Best New
Work for his plays We A/l Went Down to
Amsterdam and The Pain and the Itch. He

currently resides in New York.

JONATHAN MOSCONE (Director)
is entering his 11" season as artistic
director of California Shakespeare
Theater, where his credits include the
world premiere of John Steinbeck’s The
Pastures of Heaven, Much Ado About
Nothing, Happy Days, The Life and
Adventures of Nicholas Nickleby, and
Twelfth Night. Recently, he was awarded
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the inaugural Zelda Fichandler Award by
the Stage Directors and Choreographers
Foundation for “transforming the
American theater through his unique
and creative work.” Regional credits
include Berkeley Repertory Theatre, The
Huntington Theatre Company, Intiman
Theatre, Milwaukee Repertory Theater,
Goodspeed Musicals, Dallas Theater
Center, San Jose Repertory Theatre,
Portland Stage Company, and Magic
Theatre. He is an adjunct faculty member
of the A.C.T. Master of Fine Arts
Program and teaches at Berkeley Rep’s
School of Theater. Upcoming projects
include the world premiere of Ghost
Light with collaborator Tony Taccone

for the Oregon Shakespeare Festival

and Berkeley Rep and Amadeus for the
Alley Theatre in Houston. He currently
serves as a board member of Theatre
Communications Group.

RALPH FUNICELLO (Scenic
Designer) has designed the scenery for
50 productions at A.C.T., where he
started his career in 1972 and received
an honorary master of fine arts degree
in 2005. He has also designed more
than 250 productions of plays and
operas throughout the world, including
Broadway productions of Julius Caesar,
Brooklyn Boy, Henry IV (Outer Critics
Circle, Drama Desk, and Tony award
nominations), King Lear, QED, and
Diwision Street; off-Broadway productions
of Saturn Returns, Ten Unknowns (Lucille
Lortel Award nomination), Pride’s
Crossing, and Labor Day; and New York
City Opera’s La Rondine, San Diego
Opera’s Don Quichotte, and LA Opera’s
The Dwarfand The Broken Jug. He is

an associate artist at The Old Globe in
San Diego and has designed for major
regional theater companies across the
country, as well as for the Stratford
Shakespeare Festival in Canada and the
Royal Shakespeare Company. He has
received the Michael Merritt Award for
Excellence in Design and Collaboration

and awards from the San Francisco Bay
Area Theatre Critics Circle, the Los
Angeles Drama Critics Circle, Drama-
Logue magazine, Back Stage West, and
the United States Institute for Theatre
Technology. He currently holds the
position of Don Powell Chair in Scene
Design at San Diego State University.

KATHERINE ROTH (Costume
Designer) recently designed the costumes
for Twyla Tharp’s Come Fly Away

on Broadway, the Alliance Theatre’s
production of Come Fly with Me, and
Sinatra Dance with Me for Encore
Theater at Wynn Las Vegas. In New York
she has designed for Signature Theatre
Company, the Williamstown Theatre
Festival, Vineyard Theatre, Theatre for

a New Audience, Cherry Lane Theatre,
Women’s Project & Productions,

Primary Stages, INTAR Theatre, Bat
Theatre Company, and Rattlestick
Playwrights Theater. Regionally she has
designed for the Alliance Theatre, Yale
Repertory Theatre, Asolo Repertory
Theatre, Intiman Theatre, The Old
Globe (2003 San Diego Theatre Critics
Circle Award for Outstanding Costume
Design), the Mark Taper Forum, The
Huntington Theatre Company, California
Shakespeare Theater (2004 San Francisco
Bay Area Theatre Critics Circle Award),
the Oregon Shakespeare Festival, Dallas
Theater Center (1996 Leon Rabin Award
for Outstanding Costume Design), La
Jolla Playhouse, CENTERSTAGE, South
Coast Repertory, Milwaukee Repertory
Theater, and Magic Theatre. Roth won
two Daytime Entertainment Emmy
Awards for Best Costume Design as the
associate designer from 1998 to 2007 on
All My Children.

ALEXANDER V.NICHOUL's (Lighting
Designer) theater credits include the
Broadway production of Wishful Drinking

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

WARWICK

SAN FRANCISCO HOTEL
& LA SCENE CAFE AND BAR

Bring your ticket stub to enjoy
15% off your dinner entrée price,
and a complimentary
glass of champagne with dinner.

Or mention this ad
to receive a 10% discount
on your hotel room rate when available.

IICK

P HOTEL

Located across the street from the A.C.T.
and Curran Theaters at 490 Geary Street.

415.928.7900 www.warwicksf.com
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and off-Broadway productions of Los
Big Names, Horizon, Bridge and Tunnel,
Taking Over, Through the Night, and In
the Wake. Regional theater credits include
designs for Berkeley Repertory Theatre,
the Mark Taper Forum, the Oregon
Shakespeare Festival, Arena Stage, The
Huntington Theatre Company, La Jolla

Playhouse, and Seattle Repertory Theatre.

Dance credits include several seasons
as resident designer for Pennsylvania
Ballet, Hartford Ballet, and American
Repertory Ballet. He was the lighting
supervisor for American Ballet Theatre
at the Metropolitan Opera House and
is the resident visual designer for the
Margaret Jenkins Dance Company. His
designs are in the permanent repertory
of San Francisco Ballet, Boston Ballet,
Alvin Ailey American Dance Theater,
Hubbard Street Dance Chicago, Royal
Winnipeg Ballet, Hong Kong Ballet,

Singapore Dance Theatre, and ODC.
Recent projects include Marcus; or The
Secret of Sweet and November at A.C.'T;
the museum installation Circle of Memory,
in collaboration with Eleanor Coppola,
presented in Salzburg, Austria; and video
and visual design for LIFE: A Journey
through Time, with photographer Frans
Lanting and composer Philip Glass,
presented at Alice Tully Hall.

JEFF MOCKUS (Sound Designer)
previously collaborated on War Music,
The Rainmaker, and The Circle for A.C.T.
He served as resident sound designer for
San Jose Repertory Theatre 1994-2007,
and since then as a guest artist, with some
70 production credits, including 7%e 25%
Annual Putnam County Spelling Bee, Enter
the Guardsman, It’s a Wonderful Life, A
Christmas Story, Haunting of Winchester,
Old Wicked Songs (San Francisco Bay

Area Theatre Critics Circle [SFBATCC]
Award), and Mary’s Wedding (SFBATCC
Award). His work on By the Bog of Cats,
ART’, and Major Barbara received Dean
Goodman Choice Awards. Recent

work includes Mrs. Warren’s Profession,
Pericles, An Ideal Husband, and Uncle
Vanya for California Shakespeare
Theater; A Marvelous Party, Cabaret,
Ain'’t Misbehavin’, and Hank Williams:
Lost Highway for Center REPertory
Company; Tracy’s Tiger for the Oregon
Shakespeare Festival; and The Woman in
Black, Tuesdays with Morrie, The Complete
Works of William Shakespeare (Abridged),
and Lend Me a Tenor: The Musical for the
Utah Shakespearean Festival. Upcoming
projects include Legacy of Light at San
Jose Repertory Theatre, Hairspray for
Contra Costa Musical Theatre, and
Blues in the Night at Center REPertory
Company.

WHAT YOU DO WITH
THE EXTRA'HOUR IS
UP TO YOU
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BEATRICE BASSO (Dramaturg)
serves as artistic consultant to A.C.T,,
focusing on season planning, new

work development, and production
dramaturgy (7he Tosca Project, Litter).
She previously served as dramaturg

and literary manager at Long Wharf
Theatre, where she collaborated on

new works by Julia Cho, Noah Haidle,
Craig Lucas, Dael Orlandersmith, and
David Cale, among others. As a freelance
dramaturg, she has collaborated on
new-play festivals, including The Eugene
O’Neill Theater Center’s National
Playwrights Conference, The Public
Theater’s Summer Play Festival, and the
Bay Area Playwrights Festival, as well as
with a number of theaters in the United
States and Canada. Basso’s translations
have been produced by the Oregon
Shakespeare Festival and Shakespeare
Santa Cruz. Basso graduated summa
cum laude in classics and theater studies
from the University of Padua in Italy
after studying acting at Royal Holloway,
University of London. She completed her
thesis at UC Berkeley.

ELISA GUTHERTZ (Stage Manager)
most recently worked on Marcus; or The
Secret of Sweet and Round and Round the
Garden at A.C.'T. Her numerous other
productions for A.C.T. include The
Caucasian Chalk Circle, November, Boleros
for the Disenchanted, Rich and Famous, The
Rainmaker, A Number, and Eve Ensler’s
The Good Body, among others. She has
also stage-managed The Mystery of Irma
Vep, Suddenly Last Summer, Rhinoceros, Big
Lowve, Civil Sex, Collected Stories, and Cloud
Tectonics at Berkeley Repertory Theatre.
Other productions include 7%e Good Body
at the Booth Theatre on Broadway, Big
Love at Brooklyn Academy of Music,

and The Vagina Monologues at the Alcazar
Theatre.

The actors and stage managers employed in this production are
members of Actors’ Equity Association, the union of professional
actors and stage managers in the United States.

MEGAN Q. SADA’s (Assistant Stage
Manager) most recent credits include
A.C.Ts Round and Round the Garden
and 4 Christmas Carol; Magic Theatre’s
Or, The Brothers Size, Oedipus el Rey, and
Goldfish; and Marin Theatre Company’s
Lydia. Other professional credits include
Culture Clash’s 25" Anniversary Show
(Brava Theater Center), Fiddler on

the Roof (Jewish Ensemble Theatre),
Mrs. Shakespeare (The Village Theater
at Cherry Hill), and The Immaculate
Misconception (Hilberry Theatre). Sada
graduated with a B.F.A. in theater from
Wayne State University in Detroit,
Michigan, where she often stage-
managed and directed.

DIANNE ano RON HOGE
(Executive Producers) have been actively
involved in theater for the past 30 years.
While living abroad they subscribed

to the Royal Shakespeare Company

in Stratford, England, and were

active participants and supporters of
the English language theater in Sao
Paulo, Brazil. Dianne also served as

a trustee of the Guthrie Theater in
Minneapolis. Having met at Stanford
University, the Hoges returned to San
Francisco in 2000, and Dianne joined
A.C.T.s board of trustees in 2004. She
serves on A.C. Ts conservatory and
new works committees and as a trustee
host of an ML.E.A. Program student.
Dianne also volunteers as a teacher at
De Marillac Academy in San Francisco’s
Tenderloin neighborhood. Ron has been
involved in several manufacturing and
technology companies and is currently
working with three Bay Area startup
companies. The Hoges have also

produced November, Souvenir, and Curse

of the Starving Class at A.C.T.

PATTI anp RUSTY RUEFF (Executive

Producers) are A.C.T. subscribers who

have both loved and actively participated

in theater their entire lives, attending
various theaters together for the past

two decades. After serving on the boards
of regional theaters in Dallas, Texas,

and Taos, New Mexico, they wanted

to get involved in theater in the Bay
Area, where they made their permanent
home in 1998. Rusty, former CEO of
the digital music commerce company
SNOCAP and executive vice president
of Electronic Arts (EA), joined the
A.C.T. Board of Trustees in 2003 and
currently serves as its president. Patti is
a former special events consultant. She
chaired A.C.T.’s wildly successful Ruby
Jubilee in April 2007 and co-chaired the
2006 and 2008 A.C.T. galas. Patti also
serves on the board of The Hillsborough
Auxiliary to Peninsula Family Service.
Clybourne Park is the seventh A.C.T.
production for which the Rueffs have

served as executive producers.
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CAREY
PERLOFF
(Artistic Director)
is celebrating her
19% season as
artistic director
of A.C.T.,, where
she most recently directed The
Tosca Project (cocreated with
choreographer Val Caniparoli) and
Racine’s Phédre. Known for directing
innovative productions of classics
and championing new writing for
the theater, Perloff has also directed
for A.C.T. José Rivera’s Boleros for
the Disenchanted, the world premieres
of Philip Kan Gotanda’s After the
War (A.C.T. commission) and her
own adaptation (with Paul Walsh)
of A Christmas Carol, the American
premieres of Tom Stoppard’s The
Invention of Love and Indian Ink and
Harold Pinter’s Celebration; A.C. T.—
commissioned translations/adaptations
of Hecuba, The Misanthrope, Enrico
1V, Mary Stuart, Uncle Vanya, and 4
Mother, The Voysey Inheritance (adapted
by David Mamet); the world premiere
of Leslie Ayvazian’s Singer’s Boy; and
major revivals of "Tus Pity She’s a Whore,
The Government Inspector, Happy End
(including a critically acclaimed cast
album recording), 4 Doll’s House,
Waiting for Godot, The Three Sisters, The
Threepenny Opera, Old Times, The Rose
Tattoo, Antigone, Creditors, The Room,
Home, The Tempest, and Stoppard’s
Rock ’n’ Roll, Travesties, The Real Thing,
Night and Day, and Arcadia. Perloft’s
work for A.C.T. also includes Marie
Ndiaye’s Hilda, the world premieres
of Marc Blitzstein’s No for an Answer
and David Lang/Mac Wellman’s The
Difficulty of Crossing a Field, and the
West Coast premiere of her own play
The Colossus of Rhodes (Susan Smith
Blackburn Award finalist). Her play

Luminescence Dating premiered in
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New York at The Ensemble Studio
Theatre, was coproduced by A.C.T.
and Magic Theatre, and is published
by Dramatists Play Service. Her play
Waiting for the Flood has received
workshops at A.C. T., New York Stage
& Film, and Roundabout Theatre
Company; her latest play, Higher, was
developed at New York Stage and
Film and presented at San Francisco’s
Contemporary Jewish Museum last
November. Her one-act The Morning
After was a finalist for the Heideman
Award at Actors Theatre of Louisville.
Perloff has collaborated as a director
on new plays by many notable writers,
including Gotanda, Nilo Cruz, and
Robert O’Hara. She most recently
directed a new Elektra for the Getty
Villa in Los Angeles.

Before joining A.C.T., Perloff
was artistic director of Classic Stage
Company in New York, where she
directed the world premiere of Ezra
Pound’s Elektra, the American premiere
of Pinter’s Mountain Language, and
many classic works. Under Perloft’s
leadership, CSC won numerous OBIE
Awards, including the 1988 OBIE for
artistic excellence. In 1993, she directed
the world premiere of Steve Reich and
Beryl Korot’s opera The Cave at the
Vienna Festival and Brooklyn Academy
of Music.

A recipient of France’s Chevalier
de I’Ordre des Arts et des Lettres and
the National Corporate Theatre Fund’s
2007 Artistic Achievement Award,
Perloff received a B.A. Phi Beta Kappa
in classics and comparative literature
from Stanford University and was a
Fulbright Fellow at Oxford. She was on
the faculty of the Tisch School of the
Arts at New York University for seven
years and teaches and directs in the
A.C.T. Master of Fine Arts Program.
She is the proud mother of Lexie and
Nicholas.

ELLEN
RICHARD
(Ewxecutive Director)
joined A.C.T. as
executive director in
August 2010. She
served previously as
executive director of off Broadway’s
nonprofit Second Stage Theatre in New
York City. During her tenure at Second
Stage, she was responsible for the
purchase contract of the Helen Hayes
Theatre and substantial growth in
subscription income and growth in
individual giving. Under Richard’s
leadership, Second Stage provided the
initial home for the Broadway
productions Everyday Rapture, Next to
Normal, and The Little Dog Laughed.
From 1983 to 2005, Richard
enjoyed a rich and varied career with
Roundabout Theatre Company. By the
time she departed as managing director,
Roundabout had been transformed
from a small nonprofit on the verge of
bankruptcy into one of the country’s
largest and most successful theater
companies of its kind. Richard is the
recipient of six Tony Awards as producer,
for Roundabout productions of Cabarer
(1998), 4 View from the Bridge (1998),
Side Man (1999), Nine (2003), Assassins
(2004), and Glengarry Glen Ross (2005).
Producer of more than 125 shows at
Roundabout, she had direct supervision of
all general and production management,
marketing, and financial aspects of the
theater’s operations. She conceptualized
and oversaw the redesign of the three
permanent Roundabout stages—Studio
54, the American Airlines Theatre,
and the Harold and Miriam Steinberg
Center for Theatre. She directed the
location search for Cabaret and supervised
the creation of that production’s
environmental Kit Kat Klub.
Prior to her tenure at Roundabout,

Richard served as business manager of
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Westport Country Playhouse, theater
manager for Stamford Center for the Arts,
and business manager for Atlas Scenic
Studio. She began her career working as

a stagehand, sound designer, and scenic

artist assistant.

MELISSA SMITH (Conservatory
Director) oversees the administration of
A.C.Ts Master of Fine Arts Program,
Young Conservatory, Summer Training
Congress, and Studio A.C.T., in addition
to serving as the master acting teacher

of the M.F.A. Program. Before joining
A.C.T.in 1995, Smith served as director
of the program in theater and dance at
Princeton University, where she taught
acting for six years. She has worked with
people of all ages in venues around the
country, including teaching in Hawaii

and in Florence, Italy. Also a professional
actor, she has performed in numerous
oft-off Broadway plays and at regional
theaters, including A.C.T. In 2004 she
toured London and Birmingham (UK.) in
Berkeley Repertory Theatre’s production of
Continental Divide. Smith holds a B.A. in
English and theater from Yale College and
an MLF.A. in acting from the Yale School

of Drama.

JAMES HAIRE (Producing Director)
began his career on Broadway with Eva Le
Gallienne’s National Repertory Theater as
an actor and stage manager. He also stage-
managed the Broadway productions of And
Miss Reardon Drinks a Little and Georgy

(a musical by Carole Bayer Sager), as well
as the national tour of Woody Allen’s
Don't Drink the Water. Off Broadway he
produced Ibsen’s Liztle Eyolf (directed by
Marshall W. Mason) and Shaw’s Arms and
the Man. Haire joined A.C.T. in 1971. He
and his department were awarded Theater
Crafts International’s award for excellence
in the theater in 1989, and in 1992 Haire
was awarded a lifetime achievement award

by the Bay Area Theatre Critics Circle.

PHOTO CREDIT

WHAT IT MEANS TO BE AN A.C.T. PRODUCER

he process of bringing a play to the

stage is a complex, challenging, and
ultimately deeply gratifying experience
for all involved. At A.C.T., an essential
component of that process is the support
provided by members of the Producers
Circle, whose generosity enables A.C.'T.
to bring innovative, groundbreaking
productions to our stage. Producers
also have the opportunity to participate
in every step of the creative process,
attend opening night dinners, get to

know the stage managers in the booth,

JANET AND LLOYD CLUFF

meet the artists, and select the particular
productions they want to produce. Producers Janet and Lloyd Cluft chose Clybourne
Parf for a simple reason: “I grew up in Lincoln Park,” Janet explains, “very near to
Clybourn Park—the park, not the neighborhood (there is no actual neighborhood)—
in Chicago.”

The Cluffs have more than 35 years of fond A.C.T. memories and don’t hesitate
to say their favorite era is “the Perloff years.” Janet explains, “Carey has taken A.C.T.
to new heights, and we can always expect an entertaining evening from her (even
if there is no play happening!).” A.C.T. Trustee Cherie Sorokin inspired the Cluffs
to join the Producers Circle in 2007—with their generous donation matched by
PG&E, where Lloyd works. They thoroughly enjoy the camaraderie they feel with
their fellow producers and the unique insight they get about what they see onstage.
“It makes us feel as though we are an important part of every production,” Janet tells
us. “And the annual Producers Circle dinner onstage is one of our favorite donor
benefits.”

Janet and Lloyd have been subscribing to A.C.T. together since they were
married in 1976, but Janet was a subscriber even before the two tied the knot. Her
love of theater began at the Ravinia Festival just north of Chicago, where Kathryn
Grayson’s performance in 7he Merry Widow encouraged her to get involved in high
school theater productions. Janet moved to San Francisco in 1973, pretty sure she
was heading to paradise. She was attracted by the active cultural scene, and she
immediately bought a season subscription to A.C.T. Janet and Lloyd met that year.
Lloyd, whose parents were both talented performers, moved here from Provo, Utah,
to work at something he loved: chasing earthquakes. He met Janet when he hired
her to work at his Oakland office. They married, have three children, and are now
grandparents of five.

In addition to producing Clybourne Park this year, Janet and Lloyd are proud
members of The Tules of the City Circle, eager to help the new musical develop on its
way to its world premiere this June. The Cluffs are also supporters of San Francisco
Opera’s 2011 Ring Cycle, the San Francisco Symphony, and Chanticleer.

For information about the Producers Circle or The Tales of the City Circle, contact
Associate Director of Development Paul Knudsen at 415.439.2353.
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producers

Frannie Fleishhacker, Co-chair *

Deedee McMurtry, Co-chair

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our

conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.Ts season by attending production

meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the November 1, 2009~

November 30, 2010, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

EXECUTIVE PRODUCER
($25,000-$49,999)

Judith and David Anderson

Barbara and Gerson Bakar

Lesley Clement

Dan Cohn and Lynn Brinton

David and Susan Coulter

Ms. Joan Danforth

Ray and Dagmar Dolby

Mr. and Mrs. Gordon P. Getty

Chris and Leslie Johnson

Mary S. and F. Eugene Metz

Mrs. Albert J. Moorman

Ms. Toni Rembe and Mr. Arthur Rock
Diana L. Starcher on behalf of Wells Fargo
Lorenzo Thione and David Palmer
Doug Tilden

Jack and Susy Wadsworth

Carlie Wilmans

PRODUCER
($10,000-$24,999)

Robert Mailer Anderson and Nicola Miner
Ms. Lynda Barber

Jane Bernstein and Robert Ellis

Lucia Brandon and Bert W. Steinberg
Lloyd and Janet Cluff

Jack and Susan Cortis

Mr. and Mrs. Robert Dathe

COMPANY SPONSOR
($50,000 & ABOVE)
Frannie and Mort Fleishhacker
Priscilla and Keith Geeslin
Ambassador James C. Hormel and

Fred M. Levin and Nancy Livingston,

Th

Burt and Deedee McMurtry
Patti and Rusty Rueff
Mary and Steven Swig
Jeff and Laurie Ubben

Julia and James Davidson

Phyllis and Bill Draper

Roberta and David Elliott

Drs. Caroline Emmett and Russell Rydel

Ms. Anna Flider

David ibnAle and Mollie Ricker

Michael P. Nguyen
Koret Foundation
Joan Lane

e Shenson Foundation

lan and Rita Isaacs

Jeffrey W. and Jeri Lynn Johnson

Lenny and Carol Lieberman

Nion T. McEvoy

Mr. and Mrs. Robert McGrath

Byron R. Meyer

Terry and Jan Opdendyk

John S. Osterweis and Barbara Ravizza
Dr. Douglas Ousterhout and Nancy McKerrow
Ms. Carey Perloff and Mr. Anthony Giles
Marjorie and Joseph Perloff

Lisa and John Pritzker

Toby and Sally Rosenblatt

Gene and Abby Schnair

Mr. Russ Selinger

Mrs. Jo Schuman Silver

Dr. Gideon and Cheryl Sorokin

Alan L. and Ruth Stein

Celeste and Kevin Ford

Marilee K. Gardner
Marcia and Geoffrey Green
Douglas W. and Kaatri Grigg

Rose Hagan and
Kent and Jeanne

Dianne and Ron Hoge

Jo Hurley

Mark Lemley
Harvey

J. Dietrich and Dawna Stroeh
Laila Tarraf

Patrick S. Thompson

Olga and lan Thomson

Larry and Robyn Varellas

Mr. and Mrs. Paul L. Wattis Il
Paul and Barbara Weiss

Barry Williams and Lalita Tademy
Nola Yee

Anonymous

directors

Dianne Hoge, Co-chair

*

Kirke Hasson, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and

instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities,

complimentary parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are

privileged to recognize these members’ generosity during the November 1, 2009-November 30, 2010, period. For information about membership, please contact

Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

ASSOCIATE PRODUCER
($5,000-$9,999)
The Ark Fund
Mr. and Mrs. Joachim R. Bechtle
Gayle and Steve Brugler
Mr. and Mrs. John M. Bryan
Tom and Carol Burkhart
Ronald Casassa
Drs. Devron Char and

Valerie Charlton-Char
Ms. Margaret Brown De Clercq
Madeline and Myrkle Deaton
Jerome L. and Thao N. Dodson

Mrs. Michael Dollinger

Anne and Gerald Down

Joan Eckart

Mr. and Mrs. Robert Emery

Mr. John V. Erickson

Mr. Alexander L. Fetter and
Ms. Lynn Bunim

Sue and Ed Fish

Ms. Linda J. Fitz

Vicki and David Fleishhacker

Mr. and Mrs. Thomas A. Gallagher

Harvey and Gail Glasser

Marcia and John Goldman

Mr. and Mrs. Kirke Hasson

Ms. Betty Hoener

Rob Hulteng

Mrs. Dorothy A. Hyde

Mr. and Mrs. Charles B. Johnson

The Reverend and Mrs. Alan Jones

Ms. Angele Khachadour

Mr. and Mrs. Sidney S. Konigsberg

Mr. Joel Krauska and Ms. Patricia Fox

Capegio Properties, Barbara and
Chuck Lavaroni

Sue Yung Li and Dale Ikeda

Drs. Michael and Jane Marmor

Christine and Stan Mattison
Mr. and Mrs. Donald J. McCubbin
Mr. and Mrs. J. A. McQuown
Michelle Ballard Miller
Mr. and Mrs. John Murphy
Bill and Pennie Needham
Judge William A. Newsom IlI
LeRoy Ortopan
Richard Rava and Elisa Neipp
David and Carla Riemer
Anne and Rick Riley
Mr. James Robinson and

Ms. Kathy Kohrman

Clybourne Park
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Mrs. Marianne B. Robison

Gary E. Roof and Douglas L. Light
Gary Rubenstein and Nancy Matthews
Ms. Anne Shonk

Rick and Cindy Simons

Mr. Laurence L. Spitters

Marion and Emmett Stanton

Mr. Jack R. Steinmetz

Dr. and Mrs. Martin Terplan

Brian and Ayn Thorne

Ruthellen Toole

Susan A. Van Wagner

Ms. Karen White and Mr. Ken Jaffee
Mr. and Mrs. Roger Wu

Mr. and Mrs. Loring A. Wyllie, Jr.
Anonymous

PLAYWRIGHT
($3,000-$4,999)
Ms. Sharon L. Anderson
Donna L. Beres and Terry Dahl
Ms. Donna Bohling and

Mr. Douglas Kalish
Ms. Linda Brown
Mr. and Mrs. Edgar M. Buttner
Patrick Callan
Mr. Kimo Campbell
Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton
John and Linda Carter
Rafael R. Costas, Jr.
Edward and Della Dobranski
Mrs. Delia Fleishhacker Ehrlich
Ms. Winn Ellis and Mr. David Mahoney
Mr. and Mrs. Christian P. Erdman
Mr. and Mrs. Jerome B. Falk, Jr.
Ms. Sheryl Fox
Mr. and Mrs. Thomas Frankel
Mrs. Phyllis Friedman
Mrs. Susan Fuller
Ms. Sarah Gant
Dr. and Mrs. Richard E. Geist
Dr. Allan P. Gold and Mr. Alan Ferrara
Mr. and Mrs. Mark Greenstein
Mr. James Hayes
Mr. and Mrs. R. S. Heinrichs
Mr. and Mrs. Henry Paul Hensley
Dave and Nancy Hitz
Holly and Chris Hollenbeck
Mr. and Mrs. Ban Hudson
Mr. Rob Humphrey and

Ms. Diane Amend
Mrs. Claiborne S. Jones
Mr. and Mrs. Ron Kaufman
George and Janet Kelts
Amanda and John Kirkwood
Ms. Nancy L. Kittle
Mr. and Mrs. Jim Klingbeil
Dr. Thane Kreiner and Dr. Steven Lovejoy
Beach and Janey Kuhl
Richard and Paola Kulp
Richard A. La Cava and

Tomas van der Haase
Mr. Richard Lee and

Ms. Patricia Taylor Lee
Max and Nellie Levchin
Ms. Jennifer Lindsay
Ron and Mary Loar
Ms. Kathleen Mcllwain
Milton Meyer Foundation
Glen and Nancy Michel
Mr. and Mrs. Merrill E. Newman
Dr. and Mrs. John O’Connor
Janet and Clyde Ostler
Pease Family Fund
Mr. Adam Pederson
Mr. and Mrs. N. C. Pering
Ms. Saga Perry and Mr. Frederick Perry
Geoff and Andrea Ralston
Joyce and Gary Rifkind
Victoria and Daniel Rivas
Ivy and Leigh Robinson
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Cary FitzGerald and Helen Robison
Mr. Joseph A. Rosenthal

Mrs. Riva Rubnitz

Ms. Dace Rutland

Mrs. Charles M. Schulz

Dr. F. Stanley Seifried

Mrs. Deborah G. Seymour

Mr. Richard Spaete

Mr. Paul Spiegel

Brian and Ayn Thorne

William and Judith Timken

Ms. Carol Watts

Dr. and Mrs. Andrew Wiesenthal
S. S. Yosufzai

Mr. and Mrs. Bennett G. Young
Anonymous

DIRECTOR
($1,500-$2,999)
Martha and Michael Adler
Betty and Bruce Alberts
Mr. Paul Angelo
Stephen Belford and Bobby Minkler
Mr. and Mrs. Richard Bennett
Mr. and Mrs. Paul Berg
Mr. and Mrs. Philip Berger
Mr. Kenneth C. Berner
Mr. Kenneth Berryman
Drs. Barbara Bessey and Kevin Gilmartin
Fred and Nancy Bjork
Mr. and Mrs. Simon Blattner
Lisbeth and Larry Blum
Mr. Mitchell Bolen
Christopher and Debora Booth
Brenda and Roger Borovoy
Ben and Noel Bouck
Ms. Rena Bransten
Mr. Benjamin Bratt
Ms. Jean Brenner
Mr. Justin Bugajski
Ms. Sally Carlson
Mr. and Mrs. Lyman Casey
Judge Barbara A. Caulfield
Mrs. Donald Chaiken
Mr. and Mrs. Steven B. Chase
T. Z. and Irmgard Chu
Mr. Byde Clawson and
Ms. Patricia Conolly
Ralph and Susan Coan
Dr. and Mrs. William J. Comport
Mr. and Mrs. Thomas Cooney
Ms. Rosemary Cozzo
Mr. and Mrs. Ricky J. Curotto
Messrs. Richard Davis and
William Lowell
Mr. Thomas Davis and Ms. Marden Plant
Mr. and Mrs. Robert DeFranco
Mr. and Mrs. Carl Degler
Mr. Kelly Deneveu
Mr. and Mrs. Reid W. Dennis
Mr. William Dickey
Mrs. Julie D. Dickson
Dr. and Mrs. Gary Dolan
Sylvia and Steven Dos Remedios
Jan and Thea Drayer
Mr. and Mrs. Daniel Eitingon
Alison and Peter Engel
Barb and Gary Erickson
The Reverend Richard Fabian
Mr. and Mrs. Charles Fadley
Mr. Robert Feyer and Ms. Marsha Cohen
Donald and Sylvia Fillman
Mr. and Mrs. Richard J. Fineberg
Sue and Ed Fish
Mr. and Mrs. Patrick F. Flannery
Mr. and Mrs. Richard Fowler
Dr. and Mrs. Fred N. Fritsch
Mr. Michael R. Genesereth
Scott and Cheri Germer
Richard Gibson and Paul Porcher
Mr. and Mrs. Dennis Gilardi
Ms. Kate H. Godfrey and Mr. Rob Colley

Dr. A. Goldschlager
Ms. Ann M. Griffiths
Vicki and Curtis Groninga
Maggie Grover and Gerry Roybal
Mrs. Ermalind V. Guerin
Nadine Guffanti and Ed Medford
Ms. Marlyne L.Hadley
Mr. Timothy Haggerty
Mr. and Mrs. Richard Halliday
Mr. and Mrs. Alan Harris
Vera and David Hartford
Katherine Hennig and Barbara Jones
Mr. Kim Hogrefe
Mr. Donald H. Holcomb
Bob Holman
Mrs. Gary F. Hromadko
Mr. and Mrs. Robert E. Hunter, Jr.
Mr. and Mrs. Robert Huret
Mr. and Mrs. Harold Isbell
Mr. Franklin Jackson and

Ms. Maloos Anvarian
Dr. and Mrs. C. David Jensen
Mr. and Mrs. Robert R. Johnston
Mr. and Mrs. Michael Kamil
Dr. and Mrs. Gary Kardos
Mr. Curtis M. Karplus
Mr. and Mrs. Joseph Keegan
Mr. Gregg Kellogg and

Ms. Rebecca Katz
Dr. Ellen D. Klutznick
Ms. Linda Kurtz
Mr. Patrick Lamey
Jennifer Langan
Mr. and Mrs. Richard Leon
Ms. Evelyn Levin
Mr. and Mrs. John P. Levin
Barry and Ellen Levine
Ms. Helen S. Lewis
Mr. and Mrs. Herbert Lindenberger
Mr. and Mrs. Alexander Long
Mr. and Mrs. Larry Ludgus
Mr. Patrick Machado
Melanie and Peter Maier
Mr. John B. McCallister
Mr. and Mrs. Archibald McClure
Mr. John McGehee
Casey and Charlie McKibben
Mrs. Elisabeth McKinnon
Ms. Cathy McMurtry
Mr. Michael L. Mellor
Mr. and Mrs. Roger Miles
David and Alex Miller
Kenneth and Gisele Miller
J. Sanford and Vinie Miller
Mr. and Mrs. James L. Milner
Mr. Ralph V. Moore
Patrick Morrin and Janice Jagelski
Ms. Elaine Morshead
Dr. Lois Levine Mundie
Ms. Mary D. Niemiller
Ms. Doris Nordeen
Mr. and Mrs. Bruce Nye
Ms. Mary Jo O’Drain
Mr. and Mrs. Paul O’'Drain
Margo and Roy Ogus
Ms. Teresa O’Neill
Mr. Roy Ortopan
Mr. Frank Ottiwell
Rachel and Timothy Parker
Barbara and Jon Phillips
Mr. and Mrs. William Pitcher
Ms. Pamela Pshea
Gordon Radler
Ms. Merrill Randol
Mr. and Mrs. Jacob Ratinoff
Mr. and Mrs. Robert M. Raymer
Albert and Roxanne Richards
James and Lisbeth Robison
Deborah Romer and William Tucker
Mr. Gerald B. Rosenstein
Mr. and Mrs. Mark Ross
Bertram and Susan Rowland
Mr. Andy Rumer

Mr. Scott A. Sachtjen
Ms. Monica Salusky and
Mr. John Sutherland
Mr. Curtis Sanford
Fred Schaefer and Mary Rowe
Mr. and Mrs. Jack Schafer
Dr. and Mrs. Stephen M. Schoen
Mr. and Mrs. John Shankel
Ms. Ruth A. Short
Kathleen and Steve Simpson
Mr. and Mrs. Richard D. Smallwood
Camilla and George Smith
Allan and Deborah Smorra
Mr. and Mrs. Edward H. Snow
Ms. Kristine Soorian and Mr. Bryce lkeda
Mr. and Mrs. Robert S. Spears
Mr. John G. Sperling
Mr. David G. Steele
Lillis and Max Stern
Richard and Michele Stratton
Mr. Marvin Tanigawa
Mr. Jeffrey Taylor
Ms. Norah Terrault
Mr. and Mrs. David W. Terris
Dr. Eric Test and Dr. Odelia Braun
Mr. and Mrs. William W. Thomas
Ms. Ann M. Thornton
Pasha and Laney Thornton
Ms. Patricia Tomlinson and
Mr. Bennet Weintraub
Ms. Jennifer Turner
Dr. and Mrs. Ted Ullman
Mr. and Mrs. John R. Upton
Mr. and Mrs. Ronald G. VandenBerghe
Kathryn and Robert Vizas
Arnie and Gail Wagner
Claire Isaacs Wahrhaftig
Damon M. Walcott, M.D.
Ms. Marla M. Walcott
Mr. Ted Weber, Jr.
Mr. William R. Weir
Ms. Allie Weissman
Dr. Irving L. Weissman and
Ms. Ann Tsukamoto
Mr. and Mrs. Christopher A. Westover
Mr. Keith Wetmore
Mr. Tim M. Whalen
Mr. and Mrs. Bruce White
Ms. Virginia Whittier
Michael Williams
Mr. Joe Wolcott
Ms. Linda Ying Wong
Mr. and Mrs. Joseph B. Workman
Mr. and Mrs. Irving Yalom
Michael Zenker and Leslie Alston



annualfund

Annual Fund donors make annual contributions of $75-$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for
their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the

theater. We are privileged to recognize these donors’ generosity during the November 1, 2009-November 30, 2010, period. Space limitations prevent us from
listing all those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Paul Knudsen at
415.439.2353 or pknudsen@act-sf.org.

PATRON
($1,000-$1,499)
Barbara and Marcus Aaron
Mr. Joe Albero
Dr. and Mrs. Stefan Arnon
David and Elizabeth Austin
Dr. Carol Baird and
Mr. Alan Harper
Teveia Rose Barnes and
Alan Sankin
Dr.and Mrs. Ed Barthold
Jeanne and William Barulich
Ms. Susan Beech
David V. Beery and
Norm Abramson
Richard and Kim Beleson
Fritzi Benesch
Bent Creek Winery, Livermore, CA
Helen and Stuart Bessler
Mr. and Mrs. Roger Boas
Ms. Janet H. Boreta
Mrs. Ellen S. Buchen
Gerhard and Regina Casper
Mr. and Mrs. Gary Cortese
Mrs. Carol G. Costigan
Jean and Mike Couch
Ms. Ginger Crane
Bob and Jean Dolin
Ms. Thalia Dorwick
Robin and Rich Edwards
Leif and Sharon Erickson
Mr. Richard Felciano
Dr. and Mrs. M. D. Flamm, Jr.
Mr. and Mrs. Frederick Gaylord
Mrs. Gloria G. Getty
Mr. Arthur Gianoukos
Ted and Louise Gould
Ms. Julia L. Gray
Patricia Gribben
Bill and Nancy Grove
Robert Guillou
Mr. John F. Heil
Patrica Herman and
Brian Herman
Drs. Barbara and William Hershey
Dr. James and Suzette Hessler
Stephen and Mary Hibbard
Ms. Adrienne Hirt and
Mr. Jeffrey Rodman
Bill and Laura Hogan
Ms. Marcia Hooper
Wayne and Judith Hooper

Mrs. Shirley Hort
Jeffrey and Loretta Kaskey
Ms. Pamela L. Kershner
George and Janet King
Mr. Craig Knudsen
Carolyn Koster and
Edward Taggart
Jan and Mark Laret
Dr. Edwin Lennox
Ms. Catherine Less
Mr. Larry Lewis
Tom Lockard and Alix Marduel
Ms. Sidne J. Long
Mr. and Mrs. Donald Luce
Greg and Elizabeth Lutz
Ms. Leah MacNeil
Mr. and Mrs. William Manheim
Courtney and Frederick McCrea
Ms. Judith G. McKelvey and
Dr. Robert Shaw
Maureen McKibben
Dr. and Mrs. Stephen G. Mizroch
Mr. Randall J. Montbriand
Mr. George Montgomery
Mrs. P. Morrissey
Joseph C. Najpaver and
Deana Logan
Mr. and Mrs. Douglas H. Ogden
Margo and Roy Ogus
Mr. Scott Oliver
Joyce and Clark Palmer
Carole Parker and Dan Reicher
Mr. David J. Pasta
Ms. Nancy Quintrell
Mr. and Mrs. John A. Reitan
Edis and Martin Robinson
Yvonne Rogers
Ms. Karen Rosenak
Theodore W. Rosenak
Rus and Diane Rudden
Paul Sack
Mrs. H. Harrison Sadler
Ms. Judith Sahagen
Ms. Nina M. Scheller
James and Michele Scillian
Mr. Greg Scown
Mr. and Mrs. Clifford A. Sharpe
David and Susan Shields
Doug Sills
Ms. Patricia Sims
Earl G. and Marietta Singer
Mr. David Soward and
Ms. Roxanne Fleming

Ms. Barbara Stanton
Mr. Herbert Steierman
Rick Stern and
Nancy Ginsburg Stern
Marilyn E. Taghon
Joe Tally and Dan Strauss
Mr. Charles Tuttle
The Tournesol Project
Mr. Chris Wasney
Ms. Beth Weissman
Mr. Gregory Welter and
Ms. Isabella Radsma
Mr. Robert Weston
Mr. David S. Wood and
Ms. Kathleen Garrison
Anonymous

SUSTAINER
($600-$999)
Bill and Marsha Adler
Ms. Joyce Avery and
Mr. Brian A. Berg
Mr. Simao Avila
Rebecca and David Ayer
Mr. and Mrs. Donald Baldocchi
Thomas and Luise Bates
Mr. Daniel R. Bedford
Ms. Dana Beldiman
Ms. Cynthia Bengier
Ms. Carole A. Bettencourt
Mr. Larry E. Brown
Nora-Lee and Alfred Buckingham
Ms. Betty C. Bullock
Mr. Bruce Carlton and
Mr. Richard McCall
Ms. Linda Carson
Ms. Linda R. Clem
Dr. Michael V. Collins
Dr. Kim Conner
Sue and Gary Conway
Ms. Karen F. Crommie
Ms. Joanne Dunn
Mr. and Mrs. Michael O. Felix
Mr. Rodney Ferguson and
Ms. Kathleen Egan
Sara Filipek and Eric Filipek
David Fink and Emily Weaver
Mrs. Dorothy A. Flanagan
The Fogelin Family
Ms. Gladys Garabedian
Ms. Carol A. Gilpin
Jim and Barbara Golden

David B. Goldstein and

Julia Vetromile
Mr. and Mrs. Roger F. Goldstein
Dr. and Mrs. Richard Greene
Ms. Angelyn A. Grillo
Dr. and Mrs. Sheldon Gross
Ms. Mary E. Hanemann
Ms. Kendra Hartnett
Arthur and Marge Haskell
Teri and Gary Hernandez
Mr. William Hyatt
Virginia M. Ingham
Mr. and Mrs. Gene Ives
Michele and Warren Jackson
Cheryl and Richard Jacobs
Stephanie and Owen Jensen
Allan and Rebecca Jergesen
Norman and Barbara Johnson
Ms. Cynthia Jung
Ed and Peggy Kavounas
Ms. Kathleen M. Keene
Mr. R. Samuel Klatchko
Mr. Jeffrey G. Klingman
Mr. and Mrs. Kevin Klotter
Steve and Arlene Krieger
Dr. and Mrs. Edward Landesman
Ms. Elise S. Liddle
Mr. Dennis Lindle
Mr. Steven Lipson
Dr. and Mrs. Charles Lobel
Jane and Charles Long
Ms. Sally Lopez
Gus Manning
Stephen and Holly Massey
Ms. R. Vernie Mast
Ms. Evelyn Maye
Ms. Nancy McCormick
Mr. and Mrs. John McMahan
Linda McPharlin and Nick Nichols
Mr. Robert W. Menzies
Mark and Donnamarie Mills
Lillian and James Mitchell
Lorie Nachlis and Abby Abinanti
Dorotea Nathan
Ms. Jeanne Newman
Dr. and Mrs. William L. Newmeyer

1l
Ann and Michael O’Connell
Richard and Donna Perkins
Ms. Tillie Peterson
Ms. Barbara S. Poole
Ms. Pat Post

Steve Pressman and Liz Perle
Mr. and Mrs. Joseph Riggio
Mr. and Mrs. Charles Rino
Ms. Eliza K. Robertson and
Mr. Richard Lawler
Ms. Muriel Robins
Ms. Carole Robinson
Mr. Orrin W. Robinson IlI
Pam and Jim Robson
Barbara and Saul Rockman
Ms. Marguerite Romanello
James and Roberta Romeo
Mr. and Mrs. David Rosenkrantz
Mr. and Mrs. Herb Rosenthal
Ms. Louise A. Sampson
Mrs. Sonya Schmid
Mr. Howard G. Schutz
Suzanne Geier Seton
Leah Shadowens
Mr. Jon Shantz
Steven Spencer
Jeffrey Stern, M.D.
Margaret Stewart and
Severin Borenstein
lan E. Stockdale and Ruth Leibig
Mr. and Mrs. Monroe Strickberger
Mr. Joseph Sturkey
Dr. David Sutherland
Suzanne and Svend Svendsen
Ms. Susan Swope
Ms. Kim Szelog
Ms. Kathleen Tabor
Ms. Meredith Tennent and
Mr. Walter Conway
Maggie Thompson
The Toboni Family
Dr. Owen S. Valentine
Leon Van Steen
Mr. Andrew Velline
Mr. and Mrs. Ron Vitt
Mr. and Mrs. Edward J. Wasp
Mr. William C. Webster
Paul Weintraub and
Raymond Szczesny
Mr. Bob D. Wilder
Jerry and Julie Yaffee
Mr. Lee Yearley and
Ms. Sally Gressens
Peter and Midge Zischke
Anonymous

EVERY DOLLAR YOU GIVE MAKES GREAT THEATER HAPPEN!
Did you know that A.C.T. is a nonprofit organization, and that the price of your ticket covers just
60% of our expenses? Your gift to the Annual Fund helps make up the rest. No matter what the
amount, you can play an important role at A.C.T.
As a donor, you'll receive exciting benefits designed to bring you closer to the work you see
onstage. Get an inside look at the making of live theater with a visit to our prop and scene shop
or costume shop, a backstage tour, or a technical rehearsal.
To learn more, visit act-sf.org/donate or call 415.439.2462.
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Providing a Legacy for A.C.T.
Judy Anderson, Co-chair *  Jo Hurley, Co-chair

Endow Your Annual Support and Join the Prospero Society

Thank you, subscribers and Annual Fund donors! Your longstanding support, year after year, makes an immeasurable
difference to A.C.T. and the work we do. Being able to count on your generosity allows us to take artistic risks, produce
the best possible work on our stage, and train the next generation of theater artists. What will happen to this wonderful
legacy of support in future generations when you are no longer here to give?

Endowing your annual gift or your annual subscription purchase through your will or other estate plan is a wonderful way to
continue your current support after your lifetime and will make you an honored member of A.C.T.’s Prospero Society.

Benefits of membership include:

If You Annually Give:  Endow Your Gift ~  Invitations to special events with guest artists

with a Bequest of: ~ Use of the VIP Lounge in the theater
$100 $2,200 ~  Recognition in A.C.T. publications
$300 $6,600 Prospero Society gifts may include:
$600 $13,200 « Bequests of cash or property through a will or living trust
$1,000 $22,000 ~ Retirement plans and life insurance that name A.C.T. as
$1,500 $33,000 beneficiary

$5.,000 $110,000 «  Charitable annuity and remainder trusts

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in
their estate plans. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

Mr. Ronald Casassa Mr. Jonathan Kitchen and Mary L. Renner Tim M. Whalen
Mr. and Mrs. Steven B. Chase Ms. Nina Hatvany Gerald B. Rosenstein Mr. Barry Lawson Williams
Lesley Ann Clement Mr. Patrick Lamey Mr. Brian E. Savard Anonymous (9)
Lloyd and Janet Cluff Ines R. Lewandowitz Harold E. Segelstad
Anthony J. Alfidi Susan and Jack Cortis Nancy Livingston and Fred M. Levin F. Stanley Seifried
Judith and David Anderson Ms. Joan Danforth Mr. Jeffrey Malloy Ruth Short
Ms. Nancy Axelrod Jerome L. and Thao N. Dodson Thomas H. Maryanski Andrew Smith The Estate of Barbara Beard
M. L. Baird, in memory of Travis and Mort and Frannie Fleishhacker Mr. John B. McCallister Cheryl Sorokin The Estate of Nancy Croley
Marion Baird Mr. and Mrs. Richard L. Fowler Burt and Deedee McMurtry Alan L. and Ruth Stein The Estate of Mary Jane Detwiler
Ms. Teveia Rose Barnes and Marilee K. Gardner Mr. Michael L. Mellor Bert W. Steinberg The Estate of Olga Diora
Mr. Alan Sankin Phillp E. Goddard Dr. Mary S. and F. Eugene Met Mrs. Jean Sward The Estate of Mary Gamburg
. Iip £. Goddar r. Mary 5. and . Eugene Metz IS. Jean owar The Estate of Mrs. Lester G. Hamilton
Robert H. Beadle Carol Goodman and Anthony Gane J. Sanford Miller and Mr. Marvin Tanigawa The Estate of Sue Hamister
Dr. Barbara L. Bessey and James Haire and Timothy Cole Vinie Zhang Miller Nancy Thompson and Andy Kerr The Estate of Howard R. Hollinger
Dr. Kevin J. Gilmartin Richard and Lois Halliday Bill and Pennie Needham Brian and Ayn Thorne The Estate of William S. Howe, Jr.
Lucia Brandon Mr. Richard H. Harding Walter A. Nelson-Rees and Shirley Wilson Victor Bruce Tyson Mitchell
Mr. Arthur H. Bredenbeck and Mr. and Mrs. Kent Harvey James Coran Ms. Nadine Walas The Estate of Dennis Edward Parker

The Estate of Margaret Purvine

Mr. Michael Kilpatrick Mr. William E. Hawn Gail Oakley Katherine G. Wallin
Linda K. Brewer Betty Hoener Mr. Shepard P. Pollack and Scott Walton m: Eiﬁi}g g; g;f,ﬂf Z?:?ff,’f "
Martin and Geraldine Brownstein Jo Hurley Ms. Paulette Long David Weber and Ruth Goldstine The Estate of Elizabeth Wallace
Gayle and Steve Brugler Mr. and Mrs. Stephen Johnson Anne and Bertram Raphael Paul D. Weintraub and The Estate of William Zoller
Bruce Carlton and Richard McCall Ms. Heather M. Kitchen Jacob and Maria Elena Ratinoff Raymond J. Szczesny

MEMORIAL & TRIBUTE GIFTS

The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members
during the November 1, 2009-November 30, 2010, period.

Ruth J. Allen in honor of Helen L. Palmer Margaret R. McLean in memory of Teresa E. McLean Donald Young in honor of Marilee K. Gardner
Anna Chepourkova in memory of Virginia Cole Dunlap Gerda B. Mosse in memory of Benjamin Viazan In honor of Nancy Livingston: Jeff Levin, Harold S. Stein
Margaret Brown De Clercq Fund Margo Parmacek in honor of Marilee K. Gardner In honor of Alan Stein: Clara Basile, David Berler,
in honor of The Reverend Alan Jones Lisa Pritzker in honor of Glen Sherman Rena G. Bransten, Ronald E. Cape, Bliss Carnochan,
Ellen Foley in honor of Jill MacLean Sandra Fleishhacker Randall in honor of Mortimer Fleishhacker Jean A. Denholtz, Ervin Epstein, Robert Friend,
Marilee K. Gardner Deborah Rosenberg in honor of Cherry Talbot and Allan Marjikian Claire Harrison, Deborah Kirshman, Charles Leibler,
In memory of Gary Lampert, Irma Shenson, Susan Jones, N Roth in h ¢ Sarah Vad Stephen R. Levy, Joyce Linker, Nancy Livingston,
and Vivian Konigsberg orman Roth in honor of Saran vaden Jerome Markowitz, Stuart G. Moldaw, Steven H. Oliver,
In honor of Jeanette Goodman, Andrew Hardee, Emery Mintz, ~ Jack R. Steinmetz in memory of Richard E. Hall Barbro Osher, Dolores L. Paskow, Paul Sack, George B.Saxe,
and James Nelson J. Dietrich Stroeh in memory of Margaret B. Stroeh Megdlyn W. Stgm, Roselyne C. Swig, Murry Waldman,
Victoria Larson in memory of Dennis Powers Roselyne C. Swig in memory of Irma Levin Anita L. Wornick
Dorothy P. Theurer in memory of William V. Theurer In honor of Bert Steinberg: Michael Green, Lillian Gutner, Ines

Likuski, Mr. Tim M.Whalen
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CORPORATE PARTNERS CIRCLE

Richard T. Davis, U.S. Trust, Bank of America Private Wealth Management, Co-chair * Diana L. Starcher, Wells Fargo, Co-chair
The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.Ts investment in the next generation of theater artists and
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities,
unique access to renowned actors and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please
contact Tim Whalen at 415.439.2472 or twhalen@act-sf.org.

COMPANY SPONSORS PRESENTING PARTNER Pillsbury Winthrop Shaw STAGE PARTNER
(§25,000-$49,999) Pittman LLP (§5,000-59.999)
American Express Trident International Corp Bingham McCutchen LLP
- National Corporate Theatre Fund it Private Bank Deloitte _
\_/b' at&t PERFORMANCE PARTNER Makena Capital Management Grosvenor Properties Ltd.
— ($10,000-$24.999) Morgan Stanley KPMG LLP
Peet’s Coffee & Tea The McGraw-Hill Companies
BNY Mellon Wealth Management Morgan Stanley Investment US Bank

Bank of the West

Blue Shield of California
Farella Braun + Martel LLP
JPMorgan Chase Bank, N.A.

Banking Division
WELLS
FARGO

W\ PG&E Corporation

FOUNDATIONS AND GOVERNMENT AGENCIES

The following foundations and government agencies provide vital support for A.C.T. For more information please contact Libbie Hodas at 415.439.2449 or lhodas@act-sf.org.

$100,000 AND ABOVE $50,000-599,999 $25,000-$49,999 $10,000-$24,999 $5,000-$9,999

Grants for the Arts/San Francisco Hotel William Randolph Hearst Foundation Carol Franc Buck Foundation Richard and Rhoda Goldman Fund The Mervyn L. Brenner Foundation, Inc.
Tax Fund The William and Flora Hewlett Foundation ~ Mimi and Peter Haas Fund Hellman Family Foundation Leonard and Sophie Davis Fund

The James Irvine Foundation George Frederick Jewett Foundation The Kimball Foundation The Michelson Foundation The William G. Gilmore Foundation

Jewels of Charity, Inc. Koret Foundation National Endowment for the Arts Drs. Ben and A. Jess Shenson Foundation  Istituto Italiano di Cultura

The Shubert Foundation Bernard Osher Foundation Van Loben Sels/RembeRock Foundation at the San Francisco Foundation Edna M. Reichmuth Educational Fund of

Anonymous Wallis Foundation the San Francisco Foundation

NATIONAL CORPORATE THEATRE FUND

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished
professional theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTF:

THEATER EXECUTIVES NBC/Saturday Night Live* Dorsey & Whitney Foundation Dramatists Play Service, Inc.” *NCTF/Wells Fargo Fund for
($50,000 AND ABOVE) Pfizer, Inc. Marsh & McLennan Companies Richard Fitzburgh New American Theatre
Em st'& Young McCarter & English LLP* Eugene & Brooke Lee* tincludes in-kind support
Ovation TV PACESETTERS The McGraw-Hill Companiesx Nederlander Producing *NCTF Fund for Theatre
USA Today"t (815,000-$24,999) Karen Pritzker & Michael Viock* Company of America, Inc.* Education
Wells Fargo* Bloomberg RBC Wealth Management Ogilvy & Mathert

Steven Bunson RVMAincent Brunetti* Frank Orlowski List complete as of July 2010.
BENEFACTORS et Samess. Ty Sam Fronc,n -
(325,000 5_49'999) uBs Willkie Farr & Gallagher LLP* Skadden, Arps, Slate, Meagher & Flom
B_al'lk of America . DONORS LLC*
Cisco Systems, Inc. ($10,000-$14.999) SUPPORTERS George S. Smith, Jr.
Citix ' ' (85,000-59,999) Theatermania.com/Gretchen Shugart*

BNY Mellon Wealth Management
Christopher Campbell/
Palace Production Center*

Goldman, Sachs & Co.

Evelyn Mack Truitt*
Morgan Stanley

Addams Family Broadway, LP*
Bingham McCutchen*

GIFTS IN KIND

A.C.T. thanks the following donors for their generous contribution of goods and services.

H Clown School of San Francisco Grace Street Catering JW Marriott Peet’s Coffee & Tea
A.rn.e rlc®an Farallon Restaurant Grand Cafe Korbel Champagne Premium Port Wines, Inc.
AI rllnes Farmer Brown Greens Restaurant La Boulange Café and Bakery Purple Wine Company
250 Cities. 40 Countries. Foggy Bridge Winery Hafner Vineyard Louis M. Martini Winery Velvet Room

Meyer Sound Laboratories, Inc.

Autodesk:

CORPORATIONS MATCHING ANNUAL FUND GIFTS

As A.C.T.is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

Acxiom Corporation Bank of New York Mellon Community Federated Department Stores The J. P. Morgan Chase Foundation Pacific Gas and Electric

Adobe Systems Inc. Partnership Foundation Johnson & Johnson Family Arthur Rock
Applied Materials Charles Schwab Corporation Foundation GE Foundation of Companies State Farm Companies Foundation
AT&T Foundation ChevronTexaco Google Levi Strauss Foundation Sun Microsystems Inc
Bank of America Chubb & Son HP Employee Charitable Giving Program Macy’s, Inc. TPG Capital, L.P.
Bank of America Foundation Dodge & Cox HP Gifts in Kind International Merrill Lynch & Co. Foundation, Inc. Verizon
Ericsson, Inc. IBM International Foundation Northwestern Mutual Foundation Visa International
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Carey Perloff Ellen Richard Melissa Smith James Haire Tim M. Whalen
A_. C . I ° STAFF Artistic Director Executive Director Conservatory Director Producing Director Dzre_ctor of External
Affairs
ARTISTIC Paint Shop Publications M.FA. Program Adjunct Faculty
Mark Rucker, Associate Artistic Director Jennifer Bennes, Charge Scenic Artist/ Elizabeth Brodersen, Editor Marco Barricelli, Director
Michael Paller, Dramaturg Supervisor Dan Rubin, Publications & Literary Associate Barbara Damashek, Director

Beatrice Basso, Artistic Consultant
Carly Cioffi, Artistic Associate
Vinly Eng, Producing Associate

Associate Artists

René Augesen, Manoel Felciano,
Anthony Fusco, Giles Havergal,
Domenique Lozano, Craig Slaight,
Gregory Wallace, Jack Willis

Directors
Kim Collier, Bill Irwin, Domenique Lozano,
Jason Moore, Jonathan Moscone,

Carey Perloff, Mark Rucker

Choreographers
Val Caniparoli, Larry Keigwin

Composers/Orchestrators
Randy Craig, John Garden, Karl Lundeberg,
Andre Pluess, Jake Shears

Musical Directors
Robert Rutt, Stephen Oremus

Coaches

Jeffrey Crockett, Voice and Text

Nancy Benjamin, Jill Walmsley Zager, Voice,
Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,
James Magruder, Peter Sinn Nachtrieb

Fellows
Jonathan Carpenter, Artistic Administration
Zachary Moull, Dramaturgy

PRODUCTION

Jeff Rowlings, Production Manager

Dick Daley, Amanda J. Haley, Associate
Production Managers

Aine Donnelly, Production Administrator

Dora Daniels, Fellow

Designers

John Arnone, Loy Arcenas, Erik Flatmo,
Ralph Funicello, Dan Ostling,
Douglas W. Schmidt, Jay Gower Taylor,
Scenery

Beaver Bauer, Alex Jaeger, Kirsten McGhie,
Katherine Roth, Lydia Tanji, Costumes

James F. Ingalls, Alexander V. Nichols,
Nancy Schertler, John Webber,
Robert Wierzel, Lighting

Cliff Caruthers, Brian Linds, Jeff Mockus,
Andre Pluess, Jake Rodriguez, John
Shivers, Sound

Alexander Nichols, Andy Thompson,
Projections

Design Associates

Kevin Macpherson, Scenery
Robert J. Hahn, Lighting
Cliff Caruthers, Sound

Stage Management

Elisa Guthertz, Head Stage Manager

Jan Hodgson, Karen Szpaller,
Kimberly Mark Webb, Stage Managers

Danielle Callaghan, Megan Sada,
Stephanie Schliemann, Karen Szpaller,
Assistant Stage Managers

Sarah Bingel, Production Assistant

Dana Gal, Whitney Grace Krause,
Jenna Stuart, Fellows

Scene Shop

Mark Luevano, Foreman

Russel Souza, Assistant Foreman
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent
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Demarest Campbell, Charge Scenic Artist
B. J. Frederickson, Letty Samonte, Scenic
Artists

Prop Shop

Ryan L. Parham, Supervisor
Jeavon Greenwood, Assistant
CasAnndra Heath, Artisan
Shannon Walsh, Fellow

Costume Shop

David F. Draper, Manager

Jessica Hinel, Jessie Amoroso, Design
Assistants

Keely Weiman, Draper/Foreperson

Thiem Ma, Tailor

Maria Montoya, Head Stitcher

Kelly Koehn, Accessories & Crafts Artisan

Amy Knight, First Hand

Allison Chan Wa, Fellow

Wig Shop
Jeanna Parham, Wig Master

Stage Staff

Suzanna Bailey, Sound Head

Miguel Ongpin, Head Carpenter

Jane Henderson-Shea, Properties Head

Tim Wilson, Head Electrician

Mark Pugh, Flyman

John Karr, Wardrobe Supervisor

Mary Montijo, Wardrobe Assistant

Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory/Second Stage
Mark Robinson, Zechnical Director

Costume Rentals
Callie Floor, Supervisor
Jef Valentine, Assistant
Chelsea Brown, Fellow

ADMINISTRATION AND FINANCE

Dianne Prichard, Company Manager

Kate Stewart, Human Resources Manager

Caresa Capaz, Executive Assistant and Board
Liaison

Finance

Jason Seifer, Director

Sharon Boyce, Matt Jones, Linda Lauter,
Associates

Development

Libbie Hodas, Grantwriter

Paul Knudsen, Associate Director of Development

Mindy Lechman, Donor Stewardship
Coordinator

Tobias Paige, Donor Systems Coordinator

Luz Perez, Special Events Manager

Information Technology

Thomas Morgan, Director

Joone Pajar, Network Administrator

Conchita Robson, Macintosh & Telecom
Administrator

Marketing & Public Relations

Janette Andrawes, Director of Marketing and
Public Relations

Randy Taradash, dssociate Director of
Marketing and Promotions

Evren Odcikin, Public Relations Manager

Edward Budworth, Group Sales and SMAT
Representative

Audra Davis, Web Content Manager

Jack Lloyd, Revenue Manager

Hilary Davis, Marketing Associate

Sharon Rietkerk, Marketing Project Manager

Amy Krivohlavek, Copywriter

Amelia Nardinelli, Senior Graphic Designer

Nina Fujikawa, Graphic Designer

Harrison Pollock, Graphics Fellow

Christine Miller, Marketing Fellow

Emily Hoffman, Fellow

Ticket Services

Darryl Washington, Ticketing and Audience
Services Manager

Mark C. Peters, Subscriptions Manager

David Engelmann, Head Treasurer

Doris Yamasaki, Subscriptions Coordinator

Andrew Alabran, Peter Davey, Linda Gentile,
Elizabeth Halperin, Alberta Mischke,
Johnny Moreno, Joey Rich,
Sam Kekoa Wilson, Treasurers

Teleservices

Stephanie Arora, Manager

Maggie Alpar, Chris Johnson, Miriam Korpi,
Lloyd Margoit, Tim Renstrom, Doug Ross,
Ki Spurr-Gaines, Caroline Turton,
Kevin Valentine, Reg Vaughn,
James Wagner, Agents

Front of House

Jamye Divila, Eva Ramos, House Managers

Christie Call, Head Bartender

Oliver Sutton, Security

Susan Allen, Eric Anderson, Margaret Cahill,
Shelley Carter, Natalia Cellini,
Kathy Dere, Sarah Doherty, Larry Emms,
Tim Faust, Doris Flamm, Linda Gentile,
Sabrina Houshmand, Mark Hueske,
Kirk Johnson, Kristen Jones, Corey Lappier,
Mitsuo Matsuda, Leontyne Mbele-Mblong,
Jane Pendrey, Tuesday Ray, Kristin Reyda,
Audrey Sluiter, Chane Wilson, Ushers

Max Barnaby, Daron Jennings, Max
Rosenblum, Angie Wilson, Bartenders

Kirk Johnson, Theater Services Management
Fellow

Operations

Lesley Pierce, Manager

Len Lucas, Jeffrey Warren, Assistant Facilities
Managers

Joe Vigil, Facilities Crew

Curtis Carr, Jr., Jamie McGraw, Security

CONSERVATORY

Craig Slaight, Young Conservatory Director

Andrew Hurteau, Director of Studio A.C.T.

Christopher Herold, Director of Summer
Training Congress

Jack Sharrar, Director of Academic Affairs

Jerry Lopez, Director of Financial Aid

Hannah Cohen, Conservatory Coordinator

Rebecca Nestle, Project Coordinator

Eliza Leoni, Lauren Rosi, Conservatory
Associates

Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty

René Augesen, Acting

Nancy Benjamin, Co-Head of Voice and Dialects

Stephen Buescher, Head of Movement, Director

Jeftrey Crockett, Head of Voice

Manoel Felciano, Acting, Director

Anthony Fusco, Acting

Steven Anthony Jones, Acting

Domenique Lozano, Acting, Director

Frank Ottiwell, Alexander Technique

Michael Paller, Director of Humanities,
Director

Jack Sharrar, Ph.D., Theater History

Melissa Smith, Head of Acting, Director

Gregory Wallace, Director, Acting

Jack Willis, Director, Acting

Jill Walmsley Zager, Co-Head of Voice and
Dialects

Jane Hammett, Singing

Giles Havergal, Director

Mark Jackson, Director

Michael Mohammed, Director

Kari Prindl, Alexander Technique
Robert Rutt, Singing

Elyse Shafarman, Alexander Technique
Erika Chong Such, Director

Dan Wolf, Director

Studio A.C.T.

Rachael Adler, Acting

Frances Epsen Devlin, Singing
Dexter Fiddler, Combat

Paul Finocchiaro, Acting

Marvin Greene, Acting

Greg Hubbard, dczing

Andrew Hurteau, Acting

W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech
Marty Pistone, On Camera

Mark Rafael, dcting

Patrick Russell, Acting

Vivian Sam, Dance

Naomi Sanchez, Singing

Barbara Scott, Improvisation

Meryl Lind Shaw, Audition Technique
Damon Sperber, Acting

Matthew Graham Smith, Mask Performance

Young Conservatory

Christina Anselmo, Acting

Pierce Brandt, Musical Theater

Nancy Gold, Physical Character, Acting

Cindy Goldfield, Acting

Jane Hammett, Musical Theater, Directing,
Acting

‘W. D. Keith, Director

Domenique Lozano, Director

Christine Mattison, Dance, Choreographer

Patrick Russell, Acting

Robert Rutt, Musical Arranger, Accompanist

Vivian Sam, Musical Theater, Dance

Betty Schneider, Musical Theater

Summer Serafin, Acting

Craig Slaight, Director, Acting

Amelia Stewart, Director, Acting

New Plays Program
Karen Hartman, Craig Slaight, Playwrights

YC Resident Composer
Creighton Irons

YC Accompanists
Susan Davis, Thaddeus Pinkston

Library Staff

Joseph Tally, Head Librarian

G. David Anderson, Elena Balashova,
Laurie Bernstein, John Borden,
Helen Jean Bowie, Joan Cahill,
Barbara Cohrssen, William Goldstein,
Paula Heaney, Jennifer Henry, Pat
Hunter, Connie Ikert, Martha Kessler,
Nelda Kilguss, Barbara Kornstein,
Ines Lewandowitz, Richard Maggi,
Ann Morales, Patricia O’Connell, Roy
Ortopan, Dana Rees, Beverly Saba, Roger
Silver, Marianne Sullivan, Carol Summer,
Jane Taber, Sam Thal, Jean Wilcox,
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the
Centers for Sports Medicine, Saint Francis
Memorial Hospital, for their care of the
A.C.T. company: Dr. James Garrick, Dr.
Victor Prieto, Dr. Minx Hong, Don Kemp,
P.A., and Chris Corpus.



FoRr YOUR INFORMATION

ADMINISTRATIVE OFFICES

A.C.T’s administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco, CA 94108, 415.834.3200. On the
web: act-sf.org.

BOX OFFICE INFORMATION

A.C.T. Box Office

Visit us at 405 Geary Street at Mason, next to
the theater, one block west of Union Square.
Walk-up hours are Tuesday-Sunday (noon—
curtain) on performance days, and Monday—
Friday (noon—6 p.m.) and Saturday-Sunday
(noon—4 p.m.) on nonperformance days. Phone
hours are Tuesday—Sunday (10 a.m.—curtain)
on performance days, and Monday—Friday

(10 a.m.—6 p.m.) and Saturday-Sunday

(10 a.m.~4 p.m.) on nonperformance days.
Call 415.749.2228 and use American Express,
Visa, or MasterCard; or fax your ticket request
with credit card information to 415.749.2291.
Tickets are also available 24 hours/day on our
website at act-sf.org. All sales are final, and there
are no refunds. Only current subscribers enjoy
ticket exchange privileges and ticket insurance.
Packages are available by calling 415.749.2250.
A.C.T. gift certificates can be purchased in any
amount online, by phone or fax, or in person.

Special Subscription Discounts

Educators, administrators, and students receive
a 50% discount with valid ID. 10UP subscribers
get priority access to Balcony seats at certain
performances for just $10 each. Seniors (65+)
save $35 (full-season subscription), $25 (five-play
subscription), or $20 (four-play subscription) on
Saturday and Sunday matinee packages.

Single-Ticket Discounts

10UP (world-class theater at happy-hour

prices) offers $10 Balcony seats during select
performances. Half-price student and senior
rush tickets are available at the A.C.T. Box
Office two hours before curtain. Matinee senior
rush tickets are available at noon on the day of
the performance for $20. All rush tickets are
subject to availability, one ticket per valid ID.

Group Discounts

Get free tickets for group leaders and incredible
discounts! For groups of 15 or more, call Edward
Budworth at 415.439.2473.

ORCHESTRA

AT THE THEATER

The American Conservatory Theater is located
at 415 Geary Street. The lobby opens one hour
before curtain. Bar service and refreshments
are available one hour before curtain. The
auditorium opens 30 minutes before curtain.

A.C.T. Merchandise

A.C.T.-branded merchandise, as well as books,
scripts, and Words on Plays, are on sale in the
main lobby, at the box office, and online.

Refreshments

Full bar service, sweets, and savory items are
available one hour before the performance in
Fred’s Columbia Room on the lower level and
the Sky Bar on the third level. You can avoid the
long lines at intermission by preordering food
and beverages in the lower- and third-level bars.
Bar drinks are now permitted in the auditorium.

Cell Phones!

If you carry a pager, beeper, cellular phone, or
watch with alarm, please make sure that it is set
to the “oft” position while you are in the theater.
Text messaging during the performance is very
disruptive and not allowed.

Perfumes

The chemicals found in perfumes, colognes, and
scented after-shave lotions, even in small amounts,
can cause severe physical reactions in some
individuals. As a courtesy to fellow patrons, please
avoid the use of these products when you attend the
theater.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
415.439.2396 in an emergency.

Latecomers

A.C.T. performances begin on time. Latecomers
will be seated before the first intermission only if
there is an appropriate interval.

Listening Systems

Headsets designed to provide clear, amplified
sound anywhere in the auditorium are available free
of charge in the lobby before performance. Please
turn off your hearing aid when using an A.C.T.
headset, as it will react to the sound system and
make a disruptive noise.

Photographs and recordings of A.C.T.

performances are strictly forbidden.

MEZZANINE

Restrooms are located in Fred’s Columbia Room
on the lower lobby level, the Balcony Lobby, and
the Garret on the uppermost lobby level.

.h\ Wheelchair seating is available on all
(J levels of the theater. Please call
415.749.2228 in advance to notify

the house staff of any special needs.

A.C.T. is pleased to announce that an Automatic
External Defibrillator (AED) is now available on

site.

Lost and Found

If you've misplaced an item while you're still at
the theater, please look for it at our merchandise
stand in the lobby. Any items found by ushers or
other patrons will be taken there. If you've already
left the theater, please call 415.439.2471 and we'll
be happy to check our lost and found for you.
Please be prepared with the date you attended the
performance and your seat location.

AFFILIATIONS

A.C.T. s a constituent of Theatre Communications
Group, the national organization for the nonprofit
professional theater. A.C.T. is a member of Theatre
Bay Area, the Union Square Association, the

San Francisco Chamber of Commerce, and the San
Francisco Convention & Visitors Bureau.

A.C.T. operates under an agreement
between the League of Resident Theatres
and Actors’ Equity Association, the union
of professional actors and stage managers in
the United States.

The Director is a member of the
STAGE DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

The scenic, costume, lighting, and
sound designers in LORT theaters are
represented by United Scenic Artists,
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage crew
are represented by Local 16 of the IATSE.

A.C.T.is supported in part by an award
from the National Endowment for the
Arts.

A.C.T. is supported in part by a grant from
the Grants for the Arts/San Francisco
Hotel Tax Fund.

NATIONAL
ENDOWMENT
FOR THE ARTS

BALCONY



Advanced care
that puts you
center stage
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CENTERS OF EXCELLENCE

Stanford Cancer Center « Heart Center « Neurosciences « Orthopaedics « Surgical Services « Transplantation

The right cast of specialists when it matters most.

At Stanford Hospital & Clinics, we believe that each patient
is a unique individual with special needs and concerns. We
are committed to providing you with the right care, at the
right time, in the right setting, by the right team.

g STANFORD

‘ HOSPITAL & CLINICS

See how we are making a difference in the lives of our patients at: stanfordhospital.org/arts Stanford University Medical Center




