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american conservatory theater nurtures the art of live 
theater through dynamic productions, intensive actor training in 
its conservatory, and an ongoing engagement with its community. 
Under the leadership of Artistic Director Carey Perloff and 
Executive Director Ellen Richard, A.C.T. embraces its 
responsibility to conserve, renew, and reinvent its relationship to 
the rich theatrical traditions and literatures that are our collective 
legacy, while exploring new artistic forms and new communities. 
A commitment to the highest standards informs every aspect of 
A.C.T.’s creative work.

A.C.T. opened its first San Francisco season at the Geary 
Theater (now known as the American Conservatory Theater) 
in 1967; more than 320 A.C.T. productions have since been 
performed to a combined audience of more than seven million 
people. Today A.C.T. is recognized internationally for its 
groundbreaking productions of classical works and bold 
explorations of contemporary playwriting, honored with a Tony 
Award for outstanding theater performance and training (1979) 
and the prestigious Jujamcyn Theaters Award (1996). In 2001, 
A.C.T. began producing alternative work at Zeum Theater, which 
serves as a venue for conservatory productions and exciting new 
plays. 

The first actor training program in the United States not 
affiliated with a college or university accredited to award a master 
of fine arts degree, A.C.T.’s conservatory, led by Melissa Smith, 

serves 3,000 students every year. With its commitment to excellence in actor training and to the relationship between training, 
performance, and audience, the A.C.T. Master of Fine Arts Program has moved to the forefront of America’s actor training 
programs, while serving as the creative engine of the company at large.

PICK UP PHOTO

about a.c.t.
K

e
v

in
 b

e
r

n
e

Nancy Livingston  
Chair    

Rusty Rueff  
President

Cheryl Sorokin  
Vice Chair

Lawrence P. Varellas  
Treasurer

Lesley Clement  
Secretary

Jack Cortis 
Immediate Past Chair

Alan L. Stein  
Chair Emeritus

Judy Anderson
Daniel E. Cohn
Joan Danforth
Richard T. Davis
Michael G. Dovey
Olympia Dukakis
Mortimer Fleishhacker
Celeste Ford
Marilee K. Gardner
Priscilla Geeslin
Scott J. Germer
Kaatri B. Grigg
Kent M. Harvey
Kirke M. Hasson
Dianne Hoge
Jo Hurley
David ibnAle
Jeri Lynn Johnson

The Rev. Alan Jones
Mary S. Metz
Carey Perloff
Ellen Richard
David Riemer
Sally Rosenblatt
Abby Sadin Schnair
Jeff Spears
Diana L. Starcher
Amelia Stewart*
Steven L. Swig
Laila Tarraf
Lorenzo Thione
Patrick S. Thompson
Jeff Ubben
Carlie Wilmans
Nola Yee

emeritus advisory 
board
Barbara Bass Bakar
Rena Bransten
Dagmar Dolby
Bill Draper
John Goldman
Sue Yung Li
Christine Mattison
Joan McGrath
Deedee McMurtry
Joan Sadler
Alan L. Stein
Barry Lawson Williams

American Conservatory 
Theater was founded in 
1965 by William Ball.

Edward Hastings, Artistic 
Director 1986–92

 Marcus; or The Secret of Sweet         3

on the cover richard Prioleau. Photo by Kevin berne. Water image by mattia valerio.

*Conservatory Alumni  
Association Representative



November 2010
Volume 9, No. 2

Paul Heppner
Publisher

Jody Chatalas
Managing and Online Editor

Susan Peterson
Managing Editor

Bond Huberman
Associate Editor

Ana Alvira, Kristi Atwood, Emily Busey,  
Deb Choat, Robin Kessler 
Design and Production

Mike Hathaway
Advertising Sales Director

Brenda Senderoff
Market Development

Carol Davidson, Sherri Jarvey,  
Cherie Singer, Lenore Waldron
Account Executives

Denise Wong
Sales Assistant

Jonathan Shipley
Ad Services Coordinator

Regional Sales Representatives

Marilyn Kallins, Terri Reed, Alison Short
San Francisco/Bay Area

Paul Heppner
President

Mike Hathaway
Vice President

April Morgan
Bookkeeper

Deborah Greer
Executive Assistant

Mark Baumgarten
Executive Editor

Tim Appelo
Editorial Director

André Mora
Creative Director

Jake Newman
Marketing Director

Susan Peterson
Managing Editor, Custom Publishing

Virginia Wright
Systems Administrator

425 North 85th Street  Seattle, WA 98103
206.443.0445
adsales@encoremediagroup.com
800.308.2898 x105
www.encoreartsprograms.com

Encore Arts Programs is published monthly by Encore Media 
Group to serve musical and theatrical events in Western 
Washington and the San Francisco Bay Area. All rights reserved. 
©2010 Encore Media Group. Reproduction 
without written permission is prohibited.

SFS 090310 december 1_2v.pdf

Media Sponsor

Official Wine of the
 San Francisco Sympony

CBT 080310 tempest 1_6h.pdf

4 American Conservatory Theater



Dear Friends,

ne of 

the most 

exhilarating things 

about working in 

the Bay Area is that 

it’s a small enough 

community to allow 

for a great deal of collaboration, across disciplines, geography, 

and institutions. Last spring we had the enormous pleasure of 

engaging in a deep way with the local dance community (and a 

great San Francisco neighborhood and bar!) in The Tosca Project. 

With Tarell Alvin McCraney’s Brother/Sister Plays, we are 

honored to be part of a consortium of three Bay Area theaters 

who have joined together to introduce this formidable young 

writer to Northern California audiences. The first two parts of 

the trilogy have already played at Marin Theatre Company and 

at Magic Theatre, and we are thrilled to be concluding this epic 

adventure with what is perhaps McCraney’s most personal play, 

Marcus; or The Secret of Sweet.

Although these three plays were originally written as 

separate plays and only later put together as a trilogy, they share 

many of the same characters and together create a remarkable 

sweep of language, magical realism, and self-discovery. Set in 

the fictional town of San Pere, Louisiana, McCraney’s trilogy 

wrestles with questions of identity, sexuality, spirituality, 

ambition, and entrapment in a contemporary American context 

that is simultaneously poetic and very real. Each of the three 

Bay Area theaters involved in this historic collaboration chose 

the play that best suited its space and interests and has shared 

artists wherever possible. Of course here at A.C.T. we are 

proud that our remarkable M.F.A. Program has provided a 

great deal of the acting talent for all three productions: recent 

graduates Lakisha Michelle May, Tobie L. Windham, and Alex 

Ubokudom had leading roles in In the Red and Brown Water 

and The Brothers Size, and Marcus adds current M.F.A. Program 

students Richard Prioleau and Shinelle Azoroh to the mix, as 

from the artistic director

well as recent graduate Omozé Idehenre, who has become a 

familiar face on our stage after her extraordinary work in The 

Caucasian Chalk Circle and Scapin. The mission of A.C.T.’s 

training programs is to create vigorous, passionate artists of the 

future who will give voice to the stories of their own time, and 

nowhere is the success of that mission better illustrated than in 

the Bay Area’s presentations of McCraney’s trilogy.

This production is helmed by our beloved colleague Mark 

Rucker (The Rainmaker, The Beard of Avon), who recently 

became A.C.T.’s associate artistic director. One of Mark’s great 

gifts is his ability to tackle new work and the classics with equal 

dexterity, making him an ideal director for a new piece with 

the scope of language and scale of classical reference of Marcus. 

As we found when we produced Robert O’Hara’s Insurrection: 

Holding History in 1998, the articulate confluence of gay and 

African American themes in the theater is rare and exciting 

and brings together audiences that don’t often share the same 

work. As a gay man, Mark was deeply moved by Marcus’s 

search for identity, revolving around the mysteries of his father. 

As McCraney so beautifully delineates, there are many kinds 

of love, among them the love of a son for a distant father who 

has imprinted his being on a sensitive and openhearted child 

but is no longer there to guide him through the thickets of 

adolescence and maturity. We hope that Marcus will resonate 

with audiences of all ages, and we’re incredibly grateful to our 

producing partners at the Magic and MTC for joining with us 

to tell this richly imagined and unique tale. To those of you who 

have followed the entire trilogy, we welcome you to Part 3. And 

to those of you joining the story for the first time, you’re in for a 

beautiful adventure!

Yours,

Carey Perloff

Artistic Director
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ABove carey Perloff teaching in the a.c.t. master of fine arts Program (Joshua roberts, 
class of 2011, left)
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by Tarell Alvin McCraney
Directed by Mark Rucker

 Scenery by Loy Arcenas
 Costumes by Lydia Tanji
 Lighting by James F. Ingalls
 Sound Design by Andre Pluess
 Projection Design Alexander V. Nichols
 Dramaturg Michael Paller
 Assistant Director Zachary Moull

the cast

 Osha Shinelle Azoroh† 
 Shaunta Iyun Omozé Idehenre*
 Oba/Shun/Elegua Margo Hall* 
 Terrell Jared McNeill*
 Marcus Richard Prioleau†

 Ogun Size Gregory Wallace*
 Oshoosi Size/Shua Tobie L. Windham* 

understudies

Marcus, Terrell, Ogun Size—Jon Joseph Gentry*; Oshoosi Size, Shua—Jared McNeill*
Osha, Shaunta Iyun, Oba, Shun, Elegua—Nicol Foster*

stage management staff

Elisa Guthertz*, Stage Manager
Stephanie Schliemann*, Assistant Stage Manager

Dana Gal, Stage Management Intern

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
†Member of the A.C.T. Master of Fine Arts Program class of 2011

setting

San Pere, LA. Late August (Distant Present).

There will be one 15-minute intermission.

special thanks to

Marin Theatre Company—Jasson Minadakis, Artistic Director; Ryan Rilette, Producing Director
Magic Theatre—Loretta Greco, Producing and Artistic Director

The world premiere of Marcus; or The Secret of Sweet was produced by The Public Theater (Oskar Eustis, Artistic Director; Andrew D. Hamingson, 
Executive Director) and McCarter Theatre Center (Emily Mann, Artistic Director; Timothy J. Shields, Managing Director). Marcus; or The Secret of Sweet 

was originally produced at McCarter Theatre Center with support from the NEA New Play Development Program hosted by Arena Stage.

The Brother/Sister Plays is supported 
by a generous grant from

or THE SECRET OF SWEET
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 This production is made possible at A.C.T. by

executive producers

David and Susan Coulter

producers

Bert Steinberg and Lucia Brandon
Patrick S. Thompson
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AMErICAn BAyOu
An Interview with Playwright Tarell Alvin McCraney

by dan rubin

Tarell Alvin McCraney is not a household name—yet. If the 
meteoric rise of this 30-year-old playwright’s career is any 
indication, however, it’s only a matter of time. Just three 

years out of Yale School of Drama, he is only the third playwright 
to become the International Playwright in Residence at the Royal 
Shakespeare Company in England. The three plays that make up 
his Brother/Sister cycle—In the Red and Brown Water, The Brothers 
Size, and Marcus; or The Secret of Sweet—have received major 
productions in New York, London, and Chicago (among other 
places) and have earned numerous prestigious awards, including 
the inaugural New York Times Outstanding Playwright Award. 
Closer to home, San Francisco officials designated September 10, 
2010, Tarell Alvin McCraney Day in recognition of his talents and 
the three-theater joint venture established among Marin Theatre 
Company (MTC), Magic Theatre, and A.C.T. to produce The 
Brother/Sister Plays.

Despite the recent flood of accolades, McCraney is adamant 
that he did not simply appear out of nowhere: “My journey as an 
artist hasn’t just begun,” he corrected an interviewer in November 
2009. “I’ve been doing theater all my life. I’ve been working hard 
at it and trying new things and continuing to do so. For me the 
awards are signposts saying, ‘We see you. Keep walking, working, 
going.’ Sometimes the signposts stop coming, [and] I look closer at 
the road and figure out which way to go. And that’s okay, because 
there was a time when there were no signposts and very few paths. 
I had to make my own.”

McCraney grew up in Liberty City—a tough neighborhood 
in Miami, Florida’s urban center named after the Liberty Square 
Housing Project, built in the late 1930s for low-income African 
Americans. The area remains impoverished, with its residents 
struggling to make ends meet, but McCraney objects to the notion 
that the projects are only populated with “baddies”: “They’re 
people trying to step in the right direction.” It is on behalf of this 
demographic that he writes, giving, as he says, a theatrical “voice 
to the voiceless.” 

McCraney’s appreciation for theatricality dates back to 
childhood experiences watching his grandfather preach; his 
own first performances were in front of his elementary school 
class, for whom he recited (and critiqued) the Preamble to the 
U.S. Constitution. McCraney began writing specifically with an 
audience in mind as a teenager, when he joined Teo Castellanos’s 
community theater group, which performed in youth rehabilitation 
and detention centers to spread awareness about HIV. He 
remembers: “[Simply saying] ‘Don’t do drugs,’ is a bad way of 
telling someone who has lived a life of crime and drugs not to do 
drugs. We had to perform from what we knew, from the places 

we grew up. We told stories that were about our own parents and 
about the brothers and sisters that we lost, the cousins that we 
saw get shot or OD.” He continues:  

Exploring how we sometimes fall victim to our 
surroundings, how our parents had sometimes guided 
us into risky behavior—all of those sharing moments 
helped us feel not so alone. This is where I began my 
life as a theater artist. I began to write from myself as a 
source for people who would understand me instantly. 
That is where and why I began to write.

McCraney did not go to school for writing, however, but for 
acting. He attended Miami’s New World School of the Arts High 
School and then DePaul University in Chicago. While living in 
the Windy City, he met legendary director Peter Brook, who cast 
the undergraduate in Can Themba’s South African fable The Suit. 
McCraney learned many things from Brook—including that a 
career performing onstage was not for him. Instead, with Brook’s 

tarell alvin mccraney
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encouragement, McCraney entered Yale’s graduate program in 
playwriting.

As a writer, McCraney’s inspirations are eclectic. There is no 
kind of theater that does not excite him, and he is particularly 
captivated by modern dance, his first true passion, especially 
the work of Alvin Ailey: “I love dance,” he confesses. “I watch 
more dance than I do plays. I try to write how I see dance—in 
moves, in body language that doesn’t lie, in syncopation.” More 
literary heroes include the poet/editor/activist Essex Hemphill 
(Earth Life, Brother to Brother: New Writings by Black Gay Men), 
the Cuban novelist Reinaldo Arenas (Singing from the Well ), and 
playwrights August Wilson, Federico García Lorca, and Caryl 
Churchill. McCraney’s work is infused with lessons learned not 
only from the ancient Greeks and Shakespeare, but also from 
the speeches of Ronald Reagan, the songs of Marvin Gaye, the 
Yoruba legends of West Africa, and the oral traditions of the 
American South. As a practiced observer, he retains everything. 
His poetry, he humbly claims, is simply the result of mashing 
together everything he has heard, read, or seen: “You’ve got to 
learn from all kinds of performance how to keep theater valid, 
to keep it real, to keep it palpable.”

Marcus; or The Secret of Sweet came out of a trip to post-Katrina 
New Orleans. Considering the despair surrounding its origins, 
Marcus is not what you might expect, admits the playwright: 
“It is such an odd little play. It’s not a tragedy, as the other two 
[Brother/Sister Plays] seem or feel to be. It definitely has a funny 
bone through it that runs really fast and furious.” He continues, 
“I wrote it in such a different state of mind. The elfish, trickster 
part of me was totally in charge.”

McCraney visited the Bay Area in September to see the 
previews of MTC’s production of In the Red and Brown Water 
and Magic’s production of The Brothers Size. While he was in 
town, we were fortunate to be able to speak to him about growing 
up in Miami’s inner city, writing Marcus, and the importance of 
self-determination. 

when did you get the idea for setting marcus right 
before katrina happened, and how did that develop?

It was when I was in New Orleans working on The Breach 
[at Southern Repertory Theatre with MTC Producing Director 
Ryan Rilette]. While I was down there I met this guy who was 
about my age, and he was leading me through New Orleans and 
talking to me about his experience there. . . . [Marcus became] 
about this highly buried family history, which had a lot to do 
with magic and a lot to do with sexuality—things that people 
just don’t talk about—how a person really has to go through a 
journey to sift through all of that. Walking through places like 
Tremé and the Ninth Ward, stories wanted to be told. And 
when I got the stories, there would be so much humor in them. 
People in New Orleans have this way of telling you something 

with such vigor and such life that you’re laughing so hard you 
forget to cry.

So Marcus became a poem about people who have such a humor 
that, even if they’re in tears, they got you about to bust a gut. It’s 
about that exploration, especially for that young man that I met, 
of growing up and taking on a complicated legacy. Just as this guy 
was about to get everything he thought he was going to get, the 
storm came and just shook everything up. I was so in love with 
that, that I had to create something from it. 

could you describe what marcus is about?
That’s pretty simple: it’s a coming-of-age play. The older I get, 
the more convinced I am that there are very few actually original 
stories. There are like 90,000 coming-of-age stories, and this is 
just one of them. The new thing about Marcus is Marcus. We don’t 
often hear from the type of person that Marcus represents. Some 
people’s coming-of-age stories are left out of the canon, especially 
in the theater. [For example,] I’d like to hear a coming-of-age story 
from a woman in Juárez. What’s important is that, on an American 
stage, we allow for the people in the margins, on the fringes, to 
explore every human condition: to come of age, to marry, to give 
birth, to die—those many threshold rituals that everybody shares.

I don’t know that there is a message, per se. I think that coming 
of age is different for everyone. My coming of age was different 
from yours, and so the day I said to myself, “I’m a man today,” is 
different from the day that you said whatever you said when you 
hit up against the identity that society gives you.

Dancing on Basin streeet, new orleans, 1994
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That’s essentially what we have 
to do. Society says, “You are these 
things. This is how we see you.” 
And at some point, you have to 
say to society, “F--- you on these 
things,” or, “I agree with you on 
these things.” I have a younger 
brother, who is about six-foot 
tall, and he’s attractive and he’s 
straight. He’s very average and 
he knows it. He subscribes to the 
checklist absolutely, because that’s 
where he feels comfortable. I was 
never comfortable in that way. I 
never felt average, so when people 
tried to put me in an average 
place, I couldn’t subscribe to it 
because it didn’t feel right to me. 
And that’s what is important about Marcus: it is a moment in 
which someone is saying, “I will say ‘yes’ to these things and ‘no’ 
to those things.” The revolutions, as well as the accommodations, 
are important. There’s no message in that, except that in this free 
society here is a description for what can and cannot happen.

when did you start feeling like you weren’t average?
There are things learned and there are things felt, and I learned 
that I wasn’t average first. I was in fifth grade and I was 5'11" and 
I didn’t want to play basketball [laughter], so automatically I was 
weird. I was black and I was really tall and I didn’t want to play 
sports, so clearly there must be a problem.

All young kids demonstrating traits that are different from 
the mainstream, displaying some queerness, are sexualized really 
early. People see a young girl who is very tomboyish and say, “Oh, 
she’s very mannish.” She gets a little older, and they say, “Oh, I 
think she might be a lesbian.” Saying those things is like saying 
to a heterosexual girl, “Oh, I think you’re going to like dick when 
you get older.” They begin the conversation about sexuality before 
a person has clearly even had these thoughts. Sexuality in our 
country, I will add, is not based on who you love but on who you 
have sex with. It’s a very clear distinction. It’s whose penis, or not, 
you put in where. 

When you begin to say things like, “You’re gay. I think you’re 
a fag,” it makes a child instantly begin to think, “Sex must be 
something that I want. Even though it’s not on my mind, even 
though I’m really just interested in learning how to write cursive, 
something about me must be sexual—and in a way that is different 
from everyone else.” Those ideas are learned and are introduced 
at an early age, especially to kids who demonstrate some queer 
identity. I think the introduction of said ideas that early on is very 
harmful and unfair to children. 

was your attraction to the arts part of that 
narrative? instead of playing baske tball, you 
gravitated towards the arts, so you must have been 
something different?
I was always a good observer and listener. I know I’m talking a 
lot now, but I’m really very quiet. In school I would sit quietly 
until someone asked me, “What’s the answer to this?” and then, of 
course, I had a four-page answer, repeating things my grandfather, 
the Reverend, had said, or things I had picked up listening to 
what Ronald Reagan said on the news. [At first] I wouldn’t say 
anything, and then they couldn’t get me to shut the hell up. There 
were already performative qualities, a sort of call and response, to 
what I was doing. Professed teachers thought it best to hone in 
on that by putting me in front of the class to talk. That’s how I 
got involved in the arts.

But my first understanding of what theatricality was came 
from church. I watched how [the congregation] reacted to my 
grandfather, and I realized, “Oh, his pitch rises here in order to 

french quarter school, new orleans, 1994
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induce this.” The call and response; the use of the dramatic pause; 
the use of positioning, when the actor comes off the stage and 
stands in the audience and then goes back on the stage. I could see 
how music played a part. How the dwindling of time played a part. 
Waiting and waiting and waiting until the final three minutes of 
church service to say the important messages, and how that spurs 
the ebb and flow of the afternoon. Those rules apply to everything.

I didn’t wake up one morning and think, “The stage!” There 
are parts of me that are painfully shy. Acting was actually killing 
me for a while. The last time I was onstage, I was literally 
thinking, “I’ve got to get the hell off of here.” Acting and the 
theater and what we do is so important. Sometimes I think I 
take it too seriously, my job to reach out, to convey something. 
But if I am not doing it well, especially in the moment . . . I can 
be distracted by 90 things—the light hit me in this eye, or that 
woman just sneezed, and now I’m not focused—and then I go 
offstage and think, “You didn’t do your job. You were so terrible.”

is writing safer for you than acting?
No, writing isn’t safer, because I still have to go to that place. I 
have to find people in my life who will let me go there. It’s hard 
to have a relationship. I need a large, empty room so I can walk 
around. I act out all the plays. I read the plays for every director. 
I’m every character. Tina [Landau, who directed The Brother/
Sister Plays in Chicago and New York] jokes all the time, “If one 

of the actors goes down, you’re in.” And I’ll know how to do it, 
because for me that’s just part of what it is to write for the stage. 
It’s different from writing for anything else.

I think other writers work differently. Other writers are much 
more literary. They’re poets. My friends at school are so smart 
and their way with language and their grammatical structure 
is formidable. I’m not like that. I have to understand how this 
character is moving and what they need: “No he needs a line 
here that’s going to help him transition there. He can’t get to 
that emotional place just by saying this. There’s a rev that goes 
up here. There’s a turn that has to happen that’s not happening 
here. You need this line, you need this word, you need this thing 
to get there.” That’s my talent more than anything else: to be 
able to write how I can act.

would you say marcus is a gay play?
It’s definitely a gay play, in the way that it is about identity. You 
could essentially call Brothers Size a queer play (a play with queer 
politics), but it’s not about identification. Marcus is, and that’s 
why it is a gay play. That’s why it’s a black play as well, because it 
is about figuring out how that identity works. 

it ’s interesting that you’ve said you don’t think of 
marcus as a tragedy, because we know that hurricane  
katrina is coming.
Oskar Eustis said at The Public [Theater]: “Listen, you’ve got 
a few references in the play that really push it towards Katrina. 
Could you cut those?” And I told him, “Nobody’s going to think 
about that. It’s been five years.” Because, for me, I don’t necessarily 
mean Katrina. But enough people went there, so I decided to cut 
those moments out [of the trilogy version of Marcus].

I lived through [Hurricane] Andrew. And in my mind, 
there’s Before Andrew and there’s After Andrew. For anybody 
who’s lived through a natural disaster, there will always be that 
marker, because when the sky falls, or when the earth moves, 
when something that you are sure is going to be there just isn’t, 
you submit to the idea that you are just this and not in control 
of all of that. Something shifts in your mind-set. You can make 
all of the decisions you want to about who you are and where 
you’re going to go, and then all of a sudden the sky rains down 
on you. Then what do you do?

After Andrew, my mother came into the room and started 
sweeping, and I didn’t understand why. But it’s about that courage 
to say, “I’m going to continue to live, or try to live, in some way, 
shape, or form.” That step forward, even if it doesn’t make any 
sense—because certainly sweeping up in the middle of the rubble 
made no sense to me (and probably to no one around us), but my 
mother felt like that would help somehow. 

For me, that’s why Marcus isn’t a tragedy—because I think 
that life does go on. 

2nD line, 2008
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PLAyWrIGHT TArELL ALVIn McCrAnEy 
On THE BROTHER/SISTER PLAYS

There were days I thought I was born into a third-world country. Partly from overzealous imagination, but 
also from the scarce ability to keep running water in our home coupled with the battle to keep the rampant 
rodents that plagued our project from chomping into my baby sister. I was not in Port au Prince nor a slum 

outside Rio de Janeiro, but the languages and songs and foods outside my doorstep were of French Creole cadence 
and Afro-Spanish malaise. I was still in an American city. I was brought up near the tropic of Capricorn, hurricanes 
common as mosquito bites. Sea breezes strong enough to send you sailing and starry nights that made the voyages 
of Columbus seem distant and not yet present. Yet there in the midst of that beauty were drug lords who ran the 
street corner like Wall Street and Beirut combined.

I lived in the other America; the America that doesn’t always get depicted in the cinema. The America that we 
are told to pretend isn’t there. And in an attempt to create theater that told untold stories, that gave voice to another 
half of America, I created The Brother/Sister Plays.

they stood on an ancient history but were exploring the here and 
now. I mixed in lore and theatrical devices from the Greeks, from 
Spanish Lorca, from Jacobean England.

This ritual is not new. In order to make the pyramids that still 
stand today, slaves were made to mix the mortar of old shards of 
pots, clay bowls in with the new hay, water, and sand because that 
mixture of old and new created something stronger. Something 
else. The ritual onstage is taking these very old stories, archetypes, 
myths, and even rumors, and playing them out with new voices, 
new bodies, set in new and present times. Hoping to create 
evenings that make something powerful, something distant yet 
present, something . . . else.

theater as remembrance

The Yoruba believe that when evoking the spirit of the Gods 
in the space, the goal is not to fully become the deity and lose 
self, but rather to become oneself more fully and therefore 
evoke the god in you. It is a great practice of mine that actors 
never forget that they are actors always, creating theater, telling 
stories for an audience, and that they themselves must become 
their most vulnerable in order to become that character. Then 
we the audience will see them at their core and begin to watch 
them move in these extraordinary and sometimes foreign 
circumstances but understand and relate to them. The actors in 
the trilogy are asked to play multiple roles, sometimes inside one 
play, sometimes between plays. This allows for a certain amount 
of reminding: that we are in a theater space, that something 
formal and holy is happening, that you the audience are most 
important and we cannot go on this journey of belief without 
your approval, help, and willingness to go. As the man from 
Madagascar reminds Oshoosi [in The Brothers Size], “C’mon, 
let’s go!”

“Artist Statement,” reprinted from the audience guide to the 
McCarter Theatre Center production of The Brother/Sister Plays, 
http://www.mccarter.org/tarell/.

theater as community

My first building block of theatrical understanding came from 
watching my grandfather preach. It was the way the crowd hollered 
at my granddaddy when he would pause. When he would tell 
them they didn’t want to hear the rest, they would shout, “Preach 
on!” The drums and the organs of the church began to catch his 
rhythm, my grandfather acting out portions of the piece and the 
church re-seeing what he described and singing and moaning and 
crying until they all were on the same accord.

This is theater as community. It is holy theater not because it 
exalts something on high, but because for the hour or so onstage 
the audience and actor are one, and all those people, though each 
seeing it slightly differently, are believing—following the same 
course or going on a journey together. In The Brother/Sister Plays, I 
have tried, through language, content and format, to invigorate the 
communal portion of the plays. The actors speak stage directions 
that invite the audience to remember that they are in a theater 
and that the story that is being told is for them and to feel free 
to call and respond back. Truly, in a world where stories are told 
in many beautiful and spectacular ways, the live theater still has 
the powerful construct of communal journey, communal belief, 
community.

theater as ritual

When the slaves of the New World were forced into Christianity, 
many—especially in places such as Haiti, Brazil, Cuba, and New 
Orleans—mixed in their home religion and kept practice of their 
old ways with the European new. Their stories are complex, not 
good versus evil, but good and evil at the same time. Life is good, 
but so is death. Radiantly beautiful is bad, but so too is ugly. The 
archetypes of these deities were worn on my friends like sleeves. 
I began to investigate how to use ancient myths, stories, to tell 
urban ones. I found that the stories are all still there. So I began 
taking old stories from the canon of the Yoruba and splicing 
them, placing them down in a mythological Housing Project 
in the South. This made the stories feel both old and new, as if 



place: san pere, la 
time: late august (distant present)

“if you tell a story you’re already telling it in the past tense. it’s 

already happened, so it’s in the distance. but you’re telling it right 

now, so it’s, therefore, the present. you’ll never be in san pere because, 

one, it doesn’t exist and, two, you’ll actually be onstage. even if san 

pere did exist, it wouldn’t exist anymore because the storm came up 

and pretty much made sure nothing is there anymore.”
—Tarell Alvin McCraney

San Pere, the community in which The Brother/Sister 
Plays take place, is an invention of Tarell Alvin 
McCraney’s imagination, but if it were a real place 

it would, according to him, lie near the town of Buras, 
Louisiana. The cultural world of the play, though, is a mash-
up of the Liberty Square Housing Projects in Miami, where 
he grew up, the infamous Magnolia Projects in New Orleans, 
and the more rural environment that surrounds Buras. When 
asked about San Pere, McCraney says, “It’s like when they 
ask Alice Walker where the tribe she wrote for The Color 
Purple was: ‘There is none. I made it up.’” 

McCraney has nevertheless placed his imaginary town in 
a very specific landscape with a very particular history. That 
place is Plaquemines Parish, an area south of New Orleans 
at the very end of the Mississippi River delta, 
where a thin strip of land juts out into the 
Gulf of Mexico like a big toe testing the 
water. The Plaquemines Parish government 
states on its website: “During the summer 
months, expect the daily rumble of thunder 
in the afternoons. Hurricane season is from 
June 1 to November 30, and Plaquemines 
Parish does occasionally have threats from 
tropical systems, including hurricanes.”

Hurricane Katrina made its landfall at 
Buras in Plaquemines Parish on August 29, 
2005. Though in the play Marcus’s dreams 
augur a storm of Katrina’s proportions, 
McCraney has made it clear in interviews 
that the play’s impending deluge is not 
meant to evoke Katrina exclusively. There 
are five major pre-Katrina hurricanes on 
record for Buras—1893, 1901, 1915, 1965, 
and 1969—the last of which leveled all but 

six structures in the town of 6,000. McCraney’s personal 
experience is with Hurricane Andrew. A category five 
hurricane with 165 mph winds, a death toll of 61 people, 
and damage estimated at near $27 billion, Andrew became 
the most costly natural disaster in U.S. history (to that 
point) when it roared across south Florida in August 1992. 
Hurricane Katrina was a strong category three at landfall, 
with winds clocking in at 127 mph. It displaced more than 
250,000 people (more than the Dust Bowl of the 1930s); 
the death toll was more than 1,800 people; and estimated 
costs have to date reached $125 billion, transferring to 
Katrina the distinction of most expensive natural disaster 
in U.S. history. 
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The love triangle among Oya, 
Shango, and Ogun is central 
to In the Red and Brown Water. 
The barren Oya leaves Ogun 
for Shango, who is unfaithful. 
Oya’s sadness drives her to self-
mutilation.

Oya
(Water)

Elegba
(Water, 

Brothers)

Mama Moja 
(Water)

Oba
(Marcus)

Shaunta Iyun
(Marcus)

Shango
(Water)

Osha
(Marcus)

Marcus Eshu
(Marcus)

Oshoosi Size
(Brothers, 
Marcus)

Shun
(Water, 
Marcus)

Nia
(Water)

Aunt Elegua
(Water, 
Marcus)

Ogun Size
(Water, Broth-

ers, Marcus)

The relationship between the 
responsible Ogun and his misfi t 
brother, Oshoosi, along with their 
connection to Elegba (a promi-
nent character as Oya’s godbrother 
in In the Red and Brown Water) is 
central to The Brothers Size. 

We fi rst meet Marcus in In the 
Red and Brown Water when 
Elegba brings him as an infant to 
Oya’s house and proudly shows 
Oya the birthmark (on his thigh) 
he shares with his son, which is 
how Marcus got his name.

Yemoja

the brother/sister plays family tree

KEY
Water: In the Red and Brown Water
Brothers: The Brothers Size
Marcus: Marcus; or The Secret of Sweet

AFrICAn ECHOES
The Brother/Sister Plays draw from the cosmology of the Yoruba 
people of West Africa. Yoruba culture first spread across the 
Atlantic when West Africans were sold in the slave trade. Today 
its influence is felt throughout the African Diaspora, which 
includes countries ranging from Brazil (candomblé) to Haiti 
(vodun) to Cuba (santería) to the United States. Practiced in 
various forms by millions today, Yoruba religious traditions 
embrace a rich pantheon of orisha, or deities, whose life forces 
animate and inspire their followers. Like Greek and Roman gods, 
each orisha corresponds to a particular element of life, such as 
war, marriage, or justice. Many of the characters in The Brother/
Sister Plays share qualities with their Yoruba namesakes.

Tarell Alvin McCraney explains: “It’s about seeing those 
archetypes in your neighborhood. I could have easily named 
people Venus and Ares and Hephaestus. It’s about taking classic 
archetypes and seeing them in a contemporary setting and 
watching as those roles play out today. . . .

“I didn’t learn about the Yoruba from any African directly; I 
learned about them from Puerto Ricans and Cubans [in Miami]. 
. . . I found it interesting that these stories of an oral tradition 
had lasted so long. So, for me, it is more about the retention of 
that oral tradition. These stories are not a direct reflection of the 
West African cosmology; they are what has been passed down 
and retained in the Americas for so long. They are essentially 
American stories, because they, like any Germanic story you 
would hear, like any Norse story you would hear in Minnesota, 
have been in the bedrock of the American culture from day one 
and have been passed around in an oral way.”

the brother/sister plays family tree

elegba/elegua/eshu (Marcus Eshu) Orisha of the crossroads; 
the divine messenger of the gods who guides the fate of humans 
through divination and dreams; the trickster, the shape-shifter. He 
takes pleasure in chaos, but his transgressive exploits are essential 
for change and renewal.

ogun Orisha of warfare and iron; the blacksmith; the pathmaker 
who clears away spiritual and psychological obstacles; a dependable 
god who rewards his the faithful worshipers; Oshoosi’s brother.

oshoosi Orisha of the hunt; the tracker, the wanderer; a repentant 
god dear to those accused of crimes or imprisoned; Ogun’s brother.

oba Orisha of marriage, motherhood, and domesticity; long-
suffering wife of the philandering Shango.

oshun (Shun, Osha) Orisha of the Oshun River, sensuality, beauty, 
love; the most beautiful of Shango’s mistresses.

shango Orisha of thunder and lightning, virility, male fertility; 
dispenser of justice; husband and/or paramour of Oya, Oshun, 
and Oba.

yemoja Orisha of the oceans, mother goddess who gave birth to 
all life, including the other orishas.

Excerpted and adapted from the audience guide to the McCarter 
Theatre Center production of The Brother/Sister Plays, 
http://www.mccarter.org/tarell/.
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This internationally acclaimed, 
biting comedy spins the events 
of the seminal play A Raisin in 
the Sun to reveal modern-day 
perspectives on the politics of 
race and real estate in America.

CLYBOURNE 
PARK

WEST COAST PREMIERE

BY BRUCE NORRIS

DIRECTED BY JONATHAN MOSCONE

“A SPIKY AND 
DAMNINGLY  
INSIGHTFUL 
NEW COMEDY” 

The New York Times

“A COMPLETELY 
AUDACIOUS, 
ARCHITECTURALLY 
INGENIOUS 
ENTERTAINMENT” 
Entertainment Weekly

415 GEARY STREET, SAN FRANCISCO TICKETS FROM $10  Groups of 15+, call 415.439.2473. 

JAN 20–FEB 13
ACT-SF.ORG   415.749.2228

EXECUTIVE PRODUCERS  Patti and Rusty Rueff

“A spiky and damningly insightful new comedy”

The New York Times
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BEGINS MAR 3

BEGINS APR 7

BEGINS MAY 18

by BRUCE NORRIS 

Directed by JONATHAN MOSCONE  

A HAROLD PINTER TRIBUTE

THE HOMECOMING
by HAROLD PINTER
Directed by CAREY PERLOFF 
“Pinter’s masterpiece”
The New York Times

U.S. PREMIERE

A.C.T. presents THE VIRTUAL STAGE  
and ELECTRIC COMPANY THEATRE’s production of

NO EXIT
by JEAN-PAUL SARTRE  

Adapted from the French by PAUL BOWLES
Conceived and directed by KIM COLLIER
“Epic, voyeuristic, theater-as-film staging”  

Calgary Herald

WORLD PREMIERE

Libretto by JEFF WHITTY    

Music and lyrics by JAKE SHEARS 

  and JOHN GARDEN
Based on ARMISTEAD MAUPIN’s   

  TALES OF THE CITY and MORE TALES OF THE CITY    

Directed by JASON MOORE

A NEW MUSICAL

ARMISTEAD MAUPIN’S

AMERICAN CONSERVATORY THEATER

DAZZLING THEATER 
AT DRAMATICALLY LOW PRICES

WANT THE BEST SEATS AT THE BEST PRICES?
Save 33% ($96) off Orchestra seats with a Friday night  
4-play package.

ON A BUDGET? 
See 4 plays for only $40 in Balcony seats with a  
10UP package.

ACT-SF.ORG    415.749.2250
Top to bottom: Manoel Felciano in Edward Albee’s At Home at the Zoo; René Augesen in Cat on a Hot 

Tin Roof; Lucia Frangione, Andy Thompson, and Jonathon Young in No Exit (photo by Michael Berz); 

Jocelyn Michel/fstop/Corbis. Photos by Kevin Berne, unless otherwise indicated.
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Throughout the month 

of October, while 

Marcus; or The Secret 

of Sweet rehearsed on the sixth floor of A.C.T.’s 

studios at 30 Grant Avenue, two floors up the 

creative team of A.C.T.’s upcoming season 

finale, the world premiere of a new musical 

version of Armistead Maupin’s Tales of the City, 

busily worked with a remarkable cast to develop 

the book, music, lyrics, and choreography 

for what promises to be the event of the Bay 

Area theater season. The production features 

a libretto by Tony Award–winning writer Jeff 

Whitty (Avenue Q) and music and lyrics by 

Jake Shears and John Garden of the glam-rock band Scissor 

Sisters; it is directed by Tony Award winner Jason Moore 

(Avenue Q and Shrek: The Musical) and is choreographed by 

Larry Keigwin.

Unlike rehearsals, theater workshops are not intended to 

culminate in a fully staged production; instead the goal is to help 

the creators develop a piece of writing, such as a script or score, 

that is still in draft form. The plan for A.C.T.’s Tales workshop was 

to get the libretto and music ready for next spring, so that the cast 

and creative team can begin rehearsals for the world premiere 

production—which begins performances at A.C.T. in May—with a 

nearly finished text and score.

“A new musical is one of the hardest things in the world to 

create,” says director Jason Moore. “Having the time to be 

together and to try stuff out with actors who interpret the writing is 

such an important process for any musical, but particularly for one 

that has this scope.” A.C.T. is committed to developing original 

large-scale, multidisciplinary productions, especially projects that 

are immediately relevant to San Francisco—like 2007’s After the 

War and last season’s dance-based The Tosca Project. “A big 

part of what we do here,” says A.C.T. Artistic Director carey 

Perloff, “is celebrate our community. We believe that gorgeous 

things locally become gorgeous things globally. It is an incredible 

honor for us to work on this material—which was born in San 

Francisco—and launch it with this potent combination of artists.”

Armistead Maupin, author of the original Tales of the City 

newspaper series in the San Francisco Chronicle and the beloved 

novels it inspired, was himself in attendance for the first day of 

the three-week developmental workshop. “Thirty-seven years 

ago,” he told the assembled Tales team and A.C.T. staff, “I was 

working as a mail boy at Hoefer, Dieterich & Brown down on the 

Barbary Coast, the ad agency that became the model for Halcyon 

Communications in Tales. I was desperate to get out of there, and 

I had heard through the grapevine that there was a job opening in 

the promotions office of A.C.T. I was just over the moon because 

I thought, ‘Oh you would get to work in an office, but it’s theater. 

It would be perfect for me!’ I didn’t get the job, so I had to go out 

and write a book to find a way to bring myself back to A.C.T.”

“It is thrilling to be at this institution,” continued Maupin. “It is 

the perfect place for Tales of the City, because it did grow from 

this little, local thing that was laughed at and protested. To think 

that it has lasted all this time. I’m hearing from people who are 

coming from Paris to see the show. It’s very exciting.” 

The world premiere production of Tales is scheduled for May 

17–June 19, 2011. Single tickets go on sale in January 2011. To 

lock the best tickets and the best prices, subscribe to A.C.T.’s 

2010–11 season.

Support Tales of the City by becoming a member of the 

Tales of the City circle. For more information, visit act-sf.org/

TalesCircle or call 415.439.2353.

For exclusive first looks, presale ticket info, and special offers, 

join Tale chasers, A.C.T.’s email fan club, by visiting 

www.act-sf.org/talechasers.

Inside

the cast of the WorKshoP of arMisteaD MauPin’s tales of the citY at a.c.t.’s san francisco studios
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(L to r) Writer Jeff Whitty, director Jason moore, and a.c.t. artistic director carey Perloff 
discuss the Progress of the tales WorKshoP.
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The A.C.T. Master of Fine Arts (M.F.A.) 

Program classes of 2011 and 2012 came 

together this month to present Anton 

Chekhov’s masterpiece The Three 

Sisters, translated by Carol Rocamora 

and directed by Shakespeare Santa Cruz Artistic Director Marco 

Barricelli, a longtime member of the A.C.T. artistic family. A 

core acting company member at A.C.T. for more than a decade, 

Barricelli most recently appeared on the A.C.T. stage in Vigil, 

alongside Olympia Dukakis. 

Chekhov’s enduring exploration of the lost hopes and loves 

of the Prozorov sisters, who dream of escaping their barren 

existence in a provincial Russian town to return to the thrill of 

life in urban Moscow, is one of the playwright’s most popular 

and accessible works. A fixture in the international canon, the 

play presents a formidable challenge even to seasoned actors—

including Barricelli, who made a memorable Vershinin in the 2002 

production of The Three Sisters on the A.C.T. mainstage—and 

represents a kind of artistic Everest for young actors just starting 

their artistic careers. Barricelli says: “This is one of the greatest 

plays in dramatic literature and provides actors with a profound 

opportunity to work on characters that will demand the deepest 

kind of revelation of their own souls as people and artists. It is 

my hope that every student involved in this piece closed this 

production a slightly better actor than they were at the first read-

through. It’s all about the journey.” 

A.C.T. Conservatory Director Melissa Smith agrees: “This 

is a tremendous play of character. I know that in Marco’s 

capable hands, this production gave a great opportunity to both 

our second- and third-year students to delve into these rich 

characters to create full and complete arcs.”

Inside
(L to r) Jessica Kitchens, courtney thomas, christina lorenn elmore, and ben Kahre in 
the three sisters
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A.c.t. M.f.A. AnD Yc Go on A WILD rIDe
A.C.T.’s Master of Fine 

Arts Program and Young 

Conservatory (YC) have 

teamed up to present the 

world premiere of Wild 

Kate, a new work by 

award-winning American 

playwright Karen hartman 

(Girl Under Grain, Goldie, 

Max & Milk). Four members 

of the M.F.A. Program class 

of 2011 appear alongside 

YC actors to tell the story of 

a semester-at-sea program 

that goes terribly awry when 

a vengeful captain, named 

Wild Kate, tries to set right 

the damage done by the BP oil spill in the Gulf of Mexico.

Hartman’s story of an obsessed captain is largely inspired by 

Herman Melville’s Moby Dick, says the playwright, who first came 

across the novel in high school, though she admits she didn’t 

finish it then. “At the time, I thought it was just really boring,” she 

confesses. “It has all of these digressions, like ‘How Whales Were 

Diagrammed from the 5th to the 18th Century.’” When she finally 

read Moby Dick in its entirety, however, Hartman fell in love with 

the story’s slow meanderings, finding them “particularly moving, 

especially given where it all ends up.”

Moby Dick was the perfect springboard for Hartman to create 

a meaty piece for young actors. “I thought of a kid saying, ‘Call me 

Isabel,’” says Hartman, playing on Moby Dick’s famous opening 

line, “Call me Ishmael.” “I was interested in a coming-of-age 

story about a young woman encountering an obsessed, vengeful 

adult. People in their teens are really quick to see hypocrisy: 

compromise looks very hypocritical to them, and holding fast to a 

mission can look very admirable. There’s something about being a 

grownup that involves certain contradictions: We drive a car to a 

protest for environmental justice, for instance. There’s something 

immature but also truthful about being the person who says, ‘This 

is bullshit. You say this, but you do this.’”

Wild Kate, directed by W. D. Keith, is the fourth new work 

jointly commissioned by the M.F.A. Program and the YC in a 

collaboration that allows students access to the process of 

play development on a level rarely seen in young actor training. 

“The average teen sees plays in published books, and has no 

real sense of the writer’s role in the theater,” says Yc Director 

craig Slaight. “I’ve never seen teens more excited than they are 

when working with an author to develop a new play—eyes wide 

open, with such unconditional reverence for the playwright. In our 

experience training young actors at A.C.T., it is more than obvious 

that working on new plays is at the heart of the seminal urge to 

create.”

Wild Kate runs through November 6 at Zeum Theater (221 

Fourth Street, San Francisco). Tickets are $20 and available 

at www.act-sf.org or by calling the A.C.T. Box Office at 

415.749.2228.



THE MAGIC DOESN’T END AT CURTAIN CALL
Fabulous parties, inspiring discussions, and thrilling events—all for free!

YOUR BACKSTAGE PASS 
TO A.C.T.

BECOME A DONOR

NOV 2
PROLOGUE
A free preshow discussion 
with the director and a 
member of the A.C.T.  
artistic team before the first 
preview performance.

NOV 9, 14 & 17
AUDIENCE 
EXCHANGES
Lively Q&A sessions with the 
cast and A.C.T. staff after  
the performance. A ticket  
to any performance grants  
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NOV 10
OUT WITH A.C.T.
A.C.T.’s popular LGBT-night 
party features free cocktails 
and catered treats directly 
following the 8 p.m. 
performance.

NOV 5
THEATER ON  
THE COUCH
Members of the San Francisco 
Center for Psychoanalysis 
explore the minds, motives, 
and behaviors of the 
characters in the play after 
the 8 p.m. performance.
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Join us and engage with the artists, attend exclusive 
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the theatrical process.
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Actor Joseph Alessi (center) with A.C.T. audience members; patrons on the A.C.T. stage; guests at A.C.T.’s Sky Bar (photos by Timothy Faust).

NOV 3
OPENING NIGHT DINNER  
Dine with Artistic Director Carey Perloff, 
Executive Director Ellen Richard, and 
Associate Artistic Director (and director 
of Marcus; or The Secret of Sweet) Mark 
Rucker before the show.

NOV 6 
BACKSTAGE THEATER TOUR
Take an up-close look at the American 
Conservatory Theater and learn about its 
100-year history.

NOV 9 
COSTUME SHOP TOUR 
Visit the bustling area where every  
beautiful A.C.T. costume comes to life.

DEC 13
DESIGN PRESENTATION  
Get an exclusive sneak peek at the 
director’s vision for Clybourne Park 
at the first company meeting.

NOV 13
SATURDAY SALON 
Enjoy lunch with a member of  
the artistic team before a matinee  
of Marcus; or The Secret of Sweet.

A M E R I C A N  C O N S E R VAT O R Y  T H E AT E R



Denzel Washington ’78 appears 

in the feature film Unstoppable. 

Mary Jo Mcconnell ’89 

performs in the world premiere 

of Wallenberg at the White Plains 

Performing Arts Center. Davis 

Duffield ’04 performs in The 

Story of My Life for Chicago Muse 

Theatre. The CHILDREN’S theatre 

company, a producing collective in 

New York founded and fueled by 

A.C.T. graduates, presents David Lindsay-Abaire’s Wonder of the 

World, directed by Brian Stevens ’07 and featuring an all-A.C.T.-

alumni cast; the company’s “artistic core” is made up of Ann 

farrar ’06, Drew hirshfield ’06, Stevens, Kevin Dedes ’08, 

and caitlin talbot ’08. Kaliswa Brewster ’08 will play the tragic 

heroine of The Acting Company’s Romeo and Juliet at the Guthrie 

Theater. New York’s SOUL PROductions—founded by erin 

Michelle Washington ’09—presents a staged reading of Verses, 

a new play by Mfoniso Udofia ’09. California Shakespeare 

Theater’s recent production of Much Ado About Nothing featured 

Andrew hurteau ’93, nicholas Pelczar ’09, nick childress 

’10, and emily Kitchens ’10. 

For information about A.C.T.’s Alumni Association or to submit 

alumni news, contact Liv Nilssen at 415.439.2450 or lnilssen@

act-sf.org.
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On November 4 and 7, A.C.T. presents 

a staged reading of Higher, a play by 

A.C.T. Artistic Director carey Perloff, 

in the Contemporary Jewish Museum’s 

iconic Yud Gallery. The play—directed by A.C.T. Associate Artistic 

Director (and director of Marcus; or The Secret of Sweet) Mark 

rucker—examines what happens when two architects with 

very different visions (who also happen to be lovers) are drawn 

into a competition to build a major memorial in Israel. “This is an 

exciting part of our ongoing programming with the Contemporary 

Jewish Museum, in which we bring together audiences for 

projects that highlight what both institutions do best,” explains 

A.C.T. Dramaturg and Director of Humanities Michael Paller. “It 

makes perfect sense to hear Higher, a provocative play about 

architecture, competition, and love, in the Yud, itself a provocative 

space in a building designed by Daniel Liebeskind, one of the 

world’s best known—and most provocative—architects.” Tickets 

can be purchased on the CJM website, thecjm.org. For more 

information, email info@thecjm.org.

Inside

nicK childress and emily Kitchens in 
Much aDo aBout nothing at california 
shaKesPeare theater
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A.c.t. ALUMnI At A GLAnce:
WhAt theY’re DoInG noW

Meet tYee tILGhMAn, A.c.t. M.f.A 
ProGrAM cLASS of 2013

In each program of the A.C.T. mainstage season, we are pleased 

to introduce to you one of A.C.T.’s remarkable first-year M.F.A. 

Program students. In this issue, meet tyee tilghman.

nickname Tizzle, or Tizz for short.

birthplace Kaua’i, Hawaii.

hometown I’m a military 

brat, so I don’t really 

have one.

first theater experience 

Telling a nonverbal story 

about an engagement 

ring in Drama 1 at 

Eleanor Roosevelt High 

School.

favorite theater experience Performing an excerpt from Ameriville 

with Universes at the D.C. Hip-Hop Theater Festival.

if i could play any role, i would want to play Aaron in Titus 

Andronicus or Gamal in Ameriville.

my story I was blessed with the opportunity to work at Arena 

Stage in Washington, D.C., and after understudying the role 

of Eugene in Yellowman there I was given the chance to play 

the role at Curious Theatre Company in Denver. The company 

environment that I was a part of in Denver brought me to a new 

level as an artist, and I decided to audition for grad school in 

search of a similar company-driven experience. And so . . . here I 

am at A.C.T.

random fact I sometimes purposely choose the opposing side in 

arguments to see how well people defend their position.

education I got my B.F.A. in drama from West Virginia University. 

GO MOUNTAINEERS!!! And I learned that I like my theater with a 

cup of social relevance while working in the Living History program 

at the Denver Center Theatre Academy with Daniel Renner . . .  

who is an A.C.T. grad, might I add.

special skills I bake a mean cheesecake, and I rock the house 

doing “Under the Sea” from The Little Mermaid at karaoke.

hobbies Basketball, volleyball, reading sci-fi and fantasy novels, 

and karaoke. 

recommendations Books: Ender’s Game, by Orson Scott Card, 

and The Dark Tower series, by Stephen King. Films: Seven 

Samurai, Berry Gordy’s The Last Dragon, and Who’s Afraid of 

Virginia Woolf? TV: Breaking Bad, Fringe, and Castle. Music: The 

Roots, Atmosphere, Hello Kavita, and Curtis Brothers Quartet.



FAMILY FOUR-PACK SALE! 
Four tickets for the price of two—packages start at $34.*

by Charles Dickens   Adapted by Carey Perloff and Paul Walsh   Music by Karl Lundeberg

Choreography by Val Caniparoli   Directed by Domenique Lozano   Based on the original direction by Carey Perloff

“THIS IS A CAROL BUILT TO BANISH
‘BAH HUMBUGS’ FOR YEARS TO COME.” 

OAKLAND TRIBUNE

*Must purchase by December 2. 
Check online for performance dates and availability. Not valid for VIP seating areas. 

Limit 8 tickets. Use code CRATCHIT when ordering by phone or online at www.act-sf.org/promotions. Subject to availability.

DEC 2-24

TICKETS FROM $10   Groups of 15+, call 415.439.2473.

ACT-SF.ORG   415.749.2228

COMPANY SPONSORS Priscilla and Keith Geeslin; Ambassador James C. Hormel and Mr. Michael P. Nguyen; Nancy Livingston and Fred Levin, The Shenson 
Foundation; Burt and Deedee McMurtry; Patti and Rusty Rueff; Mr. and Mrs. Steven L. Swig; Lorenzo Thione and David Palmer; Jeff and Laurie Ubben

PRESENTING SPONSOR PRODUCING SPONSOR SUPPORTING SPONSOR

TICKETS ARE SELLING QUICKLY. ACT NOW FOR THE BEST SEATS AND PRICES!

415 GEARY STREET, SAN FRANCISCO
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SHInELLE 
AZOrOH† (Osha), a 
native of Huntsville, 
Alabama, is a 
founding member of 
Renovation Theater 
Company, which most 
recently produced her 

one-woman show, Cinnamon. Azoroh was 
most recently seen in the A.C.T. M.F.A. 
Program cabaret production of The Full 
Monty; other M.F.A. Program credits 
include Once in a Lifetime, Romeo and 
Juliet, Hotel Paradiso, Vieux Carré, A Month 
in the Country, and Life Under Water. 
Azoroh received her B.A. in theater at the 
University of Alabama at Birmingham, 
where her performance credits included 
The Tempest, In the Blood (Kennedy Center 
American College Theatre Festival), 
Intimate Apparel, The Piano Lesson, and The 
House of Bernarda Alba.

OMOZÉ 
IDEHEnrE* 
(Shaunta Iyun), a 
recent graduate of the 
A.C.T. M.F.A. 
Program, has 
appeared on the 
mainstage in Scapin, 

The Caucasian Chalk Circle, and A 
Christmas Carol. She was recently seen as 
Lady MacDuff in California Shakespeare 
Theater’s Macbeth. Other credits include 
A.C.T. M.F.A. Program productions of 
Her Naked Skin, Sweet Charity, The Critic, 
The Increased Difficulty of Concentration, 
Macbeth, The Mutilated, and Blues for an 
Alabama Sky. Idehenre earned her B.F.A. 
from The University of North Carolina, 
Greensboro, where she appeared in such 
productions as Our Lady of 121st Street, 
Macbeth, Death and the King’s Horseman, 
and Home. She received the Polly 
McKibben Award, an A.C.T. scholarship 
fund supported by Maureen McKibben.

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
†
Member of the A.C.T. Master of Fine Arts Program class of 

2011

MArGO HALL* 
(Oba/Shun/Elegua) is 
an actor/director/
playwright who was 
last seen in Aurora 
Theatre Company’s 
Trouble in Mind. 
Before that she 

performed in Chinaka Hodge’s Mirrors in 
Every Corner for Campo Santo, where, as 
a founding member, she has directed, 
performed, and collaborated with Naomi 
Iizuka, Philip Kan Gotanda, Jessica 
Hagedorn, the late Luis Saguar, and 
Octavio Solis, among others. She most 
recently directed The Story, by Tracey Scott 
Wilson, an SF Playhouse/Lorraine 
Hansberry Theatre coproduction. Hall has 
performed for Arena Stage and Olney 
Theatre Center in Washington, D.C.; the 
Guthrie Theater in Minneapolis; and 
locally at A.C.T., Berkeley Repertory 
Theatre, Magic Theatre, Brava! for 
Women in the Arts, Shotgun Players, and 
Word for Word Performing Arts 
Company. 

JArED McnEILL* 
(Terrell) was most 
recently seen in 
Marin Theatre 
Company’s 
production of In the 
Red and Brown Water, 
part one of The 

Brother/Sister Plays, as Elegba. Other 
regional theater credits include Cory in 
August Wilson’s Fences at Geva Theatre 
Center in upstate New York and Oshoosi 
Size in Tarell Alvin McCraney’s The 
Brothers Size at City Theatre in Pittsburgh. 
He recently returned from a year-long tour 
performing alongside an international 
company of actors in director Peter 
Brook’s latest collaboration, 11 and 12. 
McNeill obtained a B.A. in theater and 
visual arts from Fordham University at 
Lincoln Center. 
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rICHArD 
PrIOLEAu’s† 
(Marcus Eshu) theater 
credits include Othello 
and Love’s Labor’s Lost 
(Shakespeare Santa 
Cruz); American 
Buffalo (Renovation 

Theater Company); The Full Monty, Once 
in a Lifetime, Romeo and Juliet, Hotel 
Paradiso, Fool for Love, A Month in the 
Country, and Almost, Maine (A.C.T. 
M.F.A. Program); The Soldier’s Tale 
(A.C.T. M.F.A. Program/San Francisco 
Conservatory of Music New Music 
Ensemble); Six Degrees of Separation (The 
Gallery Players); the national tour of The 
Color of Justice (Theatreworks USA); 
norway.today (Thalatta! Theatre 
International); Abandon (La MaMa 
E.T.C.); and Man-Made (Ohio Theatre, 
New York City). Television and film 
credits include As the World Turns 
and Three and a Half Thoughts (winner of 
Best Short at the Harlem International 
Film Festival). Prioleau is a graduate of 
Fordham University at Lincoln Center. 
He is a recipient of the Polly McKibben 
Award, an A.C.T. scholarship fund 
supported by Maureen McKibben.

GrEGOry 
WALLACE* (Ogun 
Size), an A.C.T. 
associate artist and 
core acting company 
member for 11 years, 
has been seen at 
A.C.T. in more than 

two dozen productions, including Scapin, 
The Tosca Project, The Caucasian Chalk 
Circle, Rich and Famous, ’Tis Pity She’s a 
Whore, Travesties, The Rivals, Gem of the 
Ocean, Waiting for Godot, The Dazzle, 
Blithe Spirit, Celebration and The Room, 
Lilies, or The Revival of a Romantic Drama, 
“Master Harold” . . . and the boys, 
Insurrection: Holding History, and Angels in 
America (Bay Area Theatre Critics’ Circle 
Award). Other theater credits include Our 
Country’s Good (Broadway), A Light 
Shining in Buckinghamshire (New York 

Theatre Workshop), As You Like It (The 
Public Theater), Much Ado About Nothing 
(Alliance Theatre), The Screens (Guthrie 
Theater), The Learned Ladies 
(Williamstown Theatre Festival), King 
Lear (Whole Theater), The Queen and the 
Rebels (centerstage), and The Beaux’ 
Stratagem (Berkeley Repertory Theatre). 
Screen credits include Peter Sellars’s The 
Cabinet of Dr. Ramirez, The Beverly 
Hillbillies, Dark Goddess, Crime Story, and 

Internal Affairs. He is a Fox Fellow and a 
graduate of Yale School of Drama.

TOBIE L. 
WInDHAM* 
(Oshoosi Size/Shua) 
was most recently 
seen in Magic 
Theatre’s production 
of The Brothers Size, 
part two of The 
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Brother/Sister Plays, as Oshoosi Size, and 
in California Shakespeare Theater’s 
production of The Pastures of Heaven as 
Tularecito. He was last seen on the A.C.T. 
mainstage in A Christmas Carol. As a 
member of the A.C.T. M.F.A. Program 
Windham performed in many shows; 
among his favorites are Macbeth, Blues for 
an Alabama Sky, and O Lovely Glowworm, 
or Scenes of Great Beauty. Other credits 
include performances in American Buffalo 
with City Equity Theatre and Renovation 
Theatre Company, Of Mice and Men with 
South City Theatre, and Romeo and Juliet 
with Birmingham’s Park Players. He 
earned a B.A. in theater performance from 
the University of Alabama at Birmingham.

nICOL FOSTEr* 
(Understudy) was last 
seen in Marin 
Theatre Company’s 
production of In the 
Red and Brown Water 
as Mama Moja, Nia, 
and Woman Who 

Reminds You. Other credits include 
Schoolhouse Rock Live! at the Alcazar 
Theatre, Lucinda in Into the Woods and 
Toinette in Josephine at TheatreWorks, 
Juliet in Romeo and Juliet  at the African 
American Shakespeare Company, and 
Charlaine in Ain’t Misbehavin’ at The 
Western Stage, to name a few. Foster has 
appeared at the Oregon Shakespeare 
Festival as Bebe in Idiot’s Delight, Ivy in 
Playboy of the West Indies, and Ruby in 
Oo-Bla-Dee. She holds a B.A. in broadcast 
communications with a minor in theater 
arts from San Francisco State University. 

JOn JOSEPH 
GEnTry* 
(Understudy), a recent 
graduate of the 
A.C.T. Master of 
Fine Arts Program, 
most recently 
appeared in Aurora 

Theatre Company’s production of Trouble 

in Mind. He was seen last year on the 
A.C.T. mainstage in A Christmas Carol. 
Other credits include Asian American 
Theater Company’s world premiere of 
Fayette-Nam, in which he originated the 
role of Jerome Dupree. As a Shakespeare 
Santa Cruz company member, he was seen 
in Romeo and Juliet and All’s Well That 
Ends Well. A.C.T. M.F.A. Program credits 
include O Lovely Glowworm; or Scenes of 
Great Beauty, Her Naked Skin, The Critic; 
or A Tragedy Rehearsed, Macbeth, Winter 
Under the Table, Clothes for a Summer Hotel, 
and Blues for an Alabama Sky. Other 
favorite credits include The Dutchman, 
Julius Caesar, In the Blood, Ma Rainey’s 
Black Bottom, Sweet Bird of Youth, The 
Colored Museum, and Amen Corner. He 
received his B.A. in English from Harvard 
University.

TArELL ALVIn McCrAnEy’s 
(Playwright) plays include Wig Out! 
(Sundance Theatre Lab, Vineyard 
Theatre, and the Royal Court Theatre) 
and The Brother/Sister Plays: In the Red 
and Brown Water (Kendeda Graduate 
Playwriting Competition; premiered at 
the Alliance Theatre), The Brothers Size 
(premiered at The Public Theater in 
association with the Foundry Theatre 
and in London at the Young Vic), and 
Marcus; or The Secret of Sweet (premiered 
in a coproduction by McCarter Theatre 
Center and The Public Theater). Other 
productions of The Brother/Sister Plays 
include those by Steppenwolf Theatre 
Company, Seattle Repertory Theatre, 
Marin Theatre Company, Magic Theatre, 
and The Studio Theatre, among others. 
McCraney’s other plays include Without/
Sin; Run, Mourner, Run; and The Breach, 
written with Catherine Filloux and Joe 
Sutton (commissioned and premiered 
by Southern Repertory Theater in New 
Orleans). McCraney is currently under 
commission by Manhattan Theatre Club, 
Berkeley Repertory Theatre, the Donmar 
Warehouse, Steppenwolf, and McCarter 
and is a member of the Steppenwolf 
ensemble, New Dramatists, and Teo 
Castellanos/D-Projects in Miami. He 

who’s who

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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is the international writer in residence 
at the Royal Shakespeare Company, 
where his commissioned play American 
Trade will premiere in 2011. He was 
nominated for London’s Olivier Award 
for The Brothers Size and has received 
the Evening Standard Award for Most 
Promising Playwright, a 2009 GLAAD 
Award for Outstanding Play, the Paula 
Vogel Playwriting Award, the Whiting 
Award, the first Steinberg Distinguished 
Playwright Award, the inaugural New York 
Times Outstanding Playwright Award, 
and a Hodder Fellowship at Princeton 
University. McCraney attended the New 
World School of the Arts High School in 
Miami, Florida, receiving the Exemplary 
Artist Award and the Dean’s Award in 
Theatre. He holds a B.F.A. in acting 
from DePaul University and an M.F.A. in 
playwriting from Yale School of Drama.

MArK ruCKEr (Director), recently 
appointed associate artistic director of 

A.C.T., has directed The Rainmaker 
and The Beard of Avon at the American 
Conservatory Theater and A.C.T.’s 
production of Luminescence Dating at 
Magic Theatre. He is an associate artist 
at South Coast Repertory, where he 
has directed more than 20 productions, 
including world premieres by Richard 
Greenberg, Christopher Shinn, Annie 
Weisman, and Culture Clash. Other 
regional theater credits include work at 
Yale Repertory Theatre, La Jolla Playhouse, 
Arena Stage, Intiman Theatre, Berkeley 
Repertory Theatre, Syracuse Stage, The 
Old Globe, Ford’s Theatre, California 
Shakespeare Theater, The Acting 
Company, Oregon Shakespeare Festival, 
Cincinnati Playhouse in the Park, and 
Asolo Repertory Theatre. Rucker’s feature 
film, Die, Mommie, Die! won a Special Jury 
Prize at the Sundance Film Festival.

LOy ArCEnAS (Scenic Designer) has 
designed The Invention of Love, High 
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Society, Celebration, Indian Ink, Curse 
of the Starving Class, and Glengarry 
Glen Ross for A.C.T. He has designed 
for Broadway, off  Broadway, off-off 
Broadway, and most of the major regional 
theaters in the country. For his design 
work he has received four Bay Area 
Theatre Critics Circle Awards, a Los 
Angeles Drama Critics Circle Award, 
Chicago’s Jeff Award, two Drama Desk 
Award nominations, the Michael Merritt 
Award for design collaboration, and an 
OBIE for Sustained Excellence of Set 
Design. His extensive directing credits 
include Lonnie Carter’s The Romance 
of Magno Rubio (OBIE); David Henry 
Hwang’s Golden Child (four Gawad 
BUHAY! PHILSTAGE Awards in 
Manila, including best direction); Warren 
Leight’s No Foreigners Beyond This Point; 
and, most recently, Michi Barall’s Rescue 
Me and Rody Vera’s Filipino adaptation 
of Chekhov’s The Three Sisters, Tatlong 
Maria. He is from the Philippines.
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LyDIA TAnJI (Costume Designer) also 
designed the costumes for Marin Theatre 
Company’s production of In the Red 
and Brown Water and Magic Theatre’s 
The Brothers Size. For A.C.T. she has 
designed costumes for Round and Round 
the Garden, The Quality of Life, Curse 
of the Starving Class, Brainpeople, The 
Rainmaker, After the War, and Woman in 
Mind. For Berkeley Repertory Theatre 
she has designed costumes for Crime and 
Punishment, The Glass Menagerie, Our 
Town, Master Class, Homebody/Kabul, 
and Slavs!, among others. Other regional 
theaters with which she has worked 
include the Oregon Shakespeare Festival, 
Syracuse Stage, Seattle Repertory Theatre, 
Portland Center Stage, the Mark Taper 
Forum, South Coast Repertory, Laguna 
Playhouse, Pasadena Playhouse, East 
West Players, California Shakespeare 
Theater, Shakespeare Santa Cruz, San 
Jose Repertory Theatre, Aurora Theatre 
Company, Indiana Repertory Theatre, 
The Children’s Theatre Company, The 
Public Theater, Manhattan Theatre Club, 
The Huntington Theatre Company, Geva 
Theatre Center, Pan Asian Repertory 
Theatre, and Arena Stage. She has 
received six Bay Area Theatre Critics 
Circle Awards and two Drama-Logue 
Awards. Film credits include The Joy Luck 
Club, Hot Summer Winds, Dim Sum, The 
Wash, Thousand Pieces of Gold, and Life 
Tastes Good.

JAMES F. InGALLS (Lighting Designer) 
returns to A.C.T., where he has designed 
Phèdre, The Tosca Project at Yerba Buena 
Center for the Arts, A Mother, The Three 
Sisters, Buried Child, For the Pleasure of 
Seeing Her Again, Goodnight Children 
Everywhere, Glengarry Glen Ross, The 
Invention of Love, and The Duchess of 
Malfi. For Berkeley Repertory Theatre he 
has designed after the quake, Yellowman, 
and How I Learned to Drive. Other 
work in San Francisco includes San 
Francisco Ballet’s 75th Anniversary New 
Works Festival; Mark Morris’s Sylvia, 
Maelstrom, Pacific, and Sandpaper Ballet; 
Silver Ladders, choreographed by Helgi 

Tomasson (San Francisco Ballet); John 
Adams’s Doctor Atomic and The Death 
of Klinghoffer, both directed by Peter 
Sellars (San Francisco Opera); and Kafka 
Fragments, Platée, The Hard Nut, and 
L’Allegro, il penseroso ed il moderato (Cal 
Performances/Zellerbach). Recent projects 
include Brief Encounters for the Paul 
Taylor Dance Company and The Tales 
of Hoffman at The Metropolitan Opera. 
He often collaborates with Melanie Rios 
Glaser and The Wooden Floor dancers in 
Santa Ana.

AnDrE PLuESS (Sound Designer) most 
recently designed Macbeth at California 
Shakespeare Theater, where he is an 
associate artist and has also designed A 
Midsummer Night’s Dream, Romeo and 
Juliet, and Twelfth Night. He is based 
in Chicago, where he has worked with 
Lookingglass Theatre Company, Court 
Theatre, Victory Gardens Theater, 
About Face Theatre, Goodman Theatre, 
Steppenwolf Theatre Company, and 
Northlight Theatre, among others. His 
Broadway credits include Metamorphoses, 
I Am My Own Wife, 33 Variations, and 
The Clean House. Pluess has received 11 
Joseph Jefferson Awards and citations, 
an LA Stage Alliance Ovation Award, 
a Barrymore Award, a Drama Critics’ 
Circle Award, and Lucille Lortel and 
Drama Desk award nominations for 
composition and sound design. Recent 
projects include 33 Variations (Arena 
Stage/La Jolla Playhouse); after the quake 
(Long Wharf Theatre, La Jolla Playhouse, 
Berkeley Repertory Theatre); Argonautika 
(Lookingglass, McCarter Theatre Center, 
Berkeley Rep, Shakespeare Theatre 
Company); Lost Boys of the Sudan (The 
Children’s Theatre Company); Thyestes 
(Court); Kafka on the Shore and Endgame 
(Steppenwolf ); Arabian Nights (Berkeley 
Rep, Kansas City Repertory Theatre, 
Lookingglass); Our Town (Lookingglass); 
Crime and Punishment (The Repertory 
Theatre of St. Louis); Romeo and Juliet 
(Shakespeare Santa Cruz); and Cat on 
a Hot Tin Roof and Merchant of Venice 
(Oregon Shakespeare Festival). 

ALEXAnDEr V. nICHOL’s (Projection 
Designer) theater credits include the 
Broadway production of Wishful 
Drinking (Carrie Fisher), originally 
presented at Berkeley Repertory Theatre. 
Off-Broadway productions include 
Los Big Names, Horizon, Bridge and 
Tunnels, and Taking Over. He has also 
created production designs for Berkeley 
Repertory Theatre, the Mark Taper 
Forum, the Oregon Shakespeare Festival, 
Arena Stage, The Huntington Theatre 
Company, La Jolla Playhouse, and Seattle 
Repertory Theatre. Dance credits include 
several seasons as resident designer for 
Pennsylvania Ballet, Hartford City Ballet, 
and American Repertory Ballet. He was 
the lighting supervisor for American 
Ballet Theatre at the Metropolitan Opera 
House and is the resident visual designer 
for the Margaret Jenkins Dance Company. 
His designs are in the permanent 
repertory of San Francisco Ballet, Boston 
Ballet, Alvin Ailey American Dance 
Theater, Hubbard Street Dance Chicago, 
Royal Winnipeg Ballet, Hong Kong 
Ballet, Singapore Dance Theatre, and 
ODC. Recent projects include Round 
and Round the Garden at A.C.T.; the 
museum installation Circle of Memory, 
in collaboration with Eleanor Coppola, 
presented in Salzburg, Austria; and video 
and visual design for LIFE: A Journey 
through Time, with photographer Frans 
Lanting and composer Philip Glass, 
presented at Alice Tully Hall.

MICHAEL PALLEr (Dramaturg) 
joined A.C.T. as resident dramaturg 
and director of humanities in August 
2005. He began his professional career 
as literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant for 
Manhattan Theatre Club, and has since 
been a dramaturg for George Street 
Playhouse, the Berkshire Theatre Festival, 
Barrington Stage Company, Long Wharf 
Theatre, Roundabout Theatre Company, 
and others. He dramaturged the Russian 
premiere of Tennessee Williams’s Small 
Craft Warnings at the Sovremennik 

26 American Conservatory Theater



who’s who

Theater in Moscow. Paller is the author 
of Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth-
Century Drama (Palgrave Macmillan, 
2005) and Williams in an Hour (Smith & 
Kraus 2010); he has also written theater 
and book reviews for the Washington 
Post, Village Voice, Newsday, and Mirabella 
magazine. Before his arrival at A.C.T., he 
taught at Columbia University and the 
State University of New York at Purchase.

ELISA GuTHErTZ* (Stage Manager) 
most recently worked on Round and 
Round the Garden at A.C.T. Her numerous 
other productions for A.C.T. include The 
Caucasian Chalk Circle, November, Boleros 
for the Disenchanted, Rich and Famous, The 
Rainmaker, A Number, and Eve Ensler’s 
The Good Body, among others. She has 
also stage-managed The Mystery of Irma 
Vep, Suddenly Last Summer, Rhinoceros, Big 
Love, Civil Sex, Collected Stories, and Cloud 
Tectonics at Berkeley Repertory Theatre. 
Other productions include The Good Body 
at the Booth Theatre on Broadway, Big 
Love at Brooklyn Academy of Music, 
and The Vagina Monologues at the Alcazar 
Theatre.

STEPHAnIE SCHLIEMAnn* 
(Assistant Stage Manager) has worked on 
The Tosca Project, The Caucasian Chalk 
Circle, November, Edward Albee’s At Home 
at the Zoo, War Music, Blood Knot, The 
Circle, and A Christmas Carol at A.C.T. 
Other local stage-managing credits 
include Flower Drum Song, Guys and Dolls, 
The King and I, Gypsy, and The Wizard of 
Oz at American Musical Theatre of San 
Jose; Orson’s Shadow at Marin Theatre 
Company; Le nozze de Figaro and The 
Magic Flute at Opera San Jose; and Ain’t 
Misbehavin’, Hannah and Martin, Bad 
Dates, and Tuesdays with Morrie, among 
others, at San Jose Repertory Theatre. 
She has also worked with TheatreWorks, 
Teatro ZinZanni, the Mexican Heritage 
Corporation, and the San Francisco 
School of Circus Art. She has been 
a proud member of Actors’ Equity 
Association since 2005.

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

DAVID and SuSAn WEEKS 
COuLTEr (Executive Producers) are 
longtime A.C.T. subscribers and recently 
produced for A.C.T.’s productions 
of Phèdre and Rock ’n’ Roll. A former 
nonprofit director and marketing 
executive, Susan is currently chair of The 
Global Film Initiative, which promotes 
crosscultural understanding through 

cinema. David, a managing director and 
senior advisor at Warburg Pincus, serves 
on the boards of Asia Society, MENTOR/
National Mentoring Partnership, the 
Fritz Institute, and the Foreign Policy 
Association. 
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CArEy 
PErLOFF 
(Artistic Director) 
is celebrating her 
19th season as 
artistic director 
of A.C.T., where 

she most recently directed The 
Tosca Project (cocreated with 
choreographer Val Caniparoli) and 
Racine’s Phèdre. Known for directing 
innovative productions of classics 
and championing new writing for 
the theater, Perloff has also directed 
for A.C.T. José Rivera’s Boleros for 
the Disenchanted; the world premieres 
of Philip Kan Gotanda’s After the 
War (A.C.T. commission) and her 
own adaptation (with Paul Walsh) 
of A Christmas Carol; the American 
premieres of Tom Stoppard’s The 
Invention of Love and Indian Ink and 
Harold Pinter’s Celebration; A.C.T.–
commissioned translations/adaptations 
of Hecuba, The Misanthrope, Enrico 
IV, Mary Stuart, Uncle Vanya, and A 
Mother; The Voysey Inheritance (adapted 
by David Mamet); the world premiere 
of Leslie Ayvazian’s Singer’s Boy; and 
major revivals of ’Tis Pity She’s a Whore, 
The Government Inspector, Happy End 
(including a critically acclaimed cast 
album recording), A Doll ’s House, 
Waiting for Godot, The Three Sisters, The 
Threepenny Opera, Old Times, The Rose 
Tattoo, Antigone, Creditors, The Room, 
Home, The Tempest, and Stoppard’s 
Rock ’n’ Roll, Travesties, The Real Thing, 
Night and Day, and Arcadia. Perloff ’s 
work for A.C.T. also includes Marie 
Ndiaye’s Hilda, the world premieres 
of Marc Blitzstein’s No for an Answer 
and David Lang/Mac Wellman’s The 
Difficulty of Crossing a Field, and the 
West Coast premiere of her own play 
The Colossus of Rhodes (Susan Smith 
Blackburn Award finalist). Her play 
Luminescence Dating premiered in 

New York at The Ensemble Studio 
Theatre, was coproduced by A.C.T. 
and Magic Theatre, and is published 
by Dramatists Play Service. Her play 
Waiting for the Flood has received 
workshops at A.C.T., New York Stage 
& Film, and Roundabout Theatre 
Company; her latest play, Higher, was 
developed at New York Stage and Film 
and will be presented at San Francisco’s 
Contemporary Jewish Museum in 
November. Her one-act The Morning 
After was a finalist for the Heideman 
Award at Actors Theatre of Louisville. 
Perloff has collaborated as a director 
on new plays by many notable writers, 
including Gotanda, Nilo Cruz, and 
Robert O’Hara. She most recently 
directed a new Elektra for the Getty 
Villa in Los Angeles.

Before joining A.C.T., Perloff 
was artistic director of Classic Stage 
Company in New York, where she 
directed the world premiere of Ezra 
Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language, and 
many classic works. Under Perloff ’s 
leadership, CSC won numerous OBIE 
Awards, including the 1988 OBIE for 
artistic excellence. In 1993, she directed 
the world premiere of Steve Reich and 
Beryl Korot’s opera The Cave at the 
Vienna Festival and Brooklyn Academy 
of Music.

A recipient of France’s Chevalier 
de l’Ordre des Arts et des Lettres and 
the National Corporate Theatre Fund’s 
2007 Artistic Achievement Award, 
Perloff received a B.A. Phi Beta Kappa 
in classics and comparative literature 
from Stanford University and was a 
Fulbright Fellow at Oxford. She was on 
the faculty of the Tisch School of the 
Arts at New York University for seven 
years and teaches and directs in the 
A.C.T. Master of Fine Arts Program. 
She is the proud mother of Lexie and 
Nicholas.

ELLEn 
rICHArD 
(Executive Director) 
joined A.C.T. as 
executive director in 
August 2010. She 
served previously as 

executive director of off Broadway’s 
nonprofit Second Stage Theatre in New 
York City. During her tenure at Second 
Stage, she was responsible for the 
purchase contract of the Helen Hayes 
Theatre and substantial growth in 
subscription income and growth in 
individual giving. Under Richard’s 
leadership, Second Stage provided the 
initial home for the Broadway 
productions Everyday Rapture, Next to 
Normal, and The Little Dog Laughed.

From 1983 to 2005, Richard 
enjoyed a rich and varied career with 
Roundabout Theatre Company. By the 
time she departed as managing director, 
Roundabout had been transformed 
from a small nonprofit on the verge of 
bankruptcy into one of the country’s 
largest and most successful theater 
companies of its kind. Richard is the 
recipient of six Tony Awards as producer, 
for Roundabout productions of Cabaret 
(1998), A View from the Bridge (1998), 
Side Man (1999), Nine (2003), Assassins 
(2004), and Glengarry Glen Ross (2005). 
Producer of more than 125 shows at 
Roundabout, she had direct supervision of 
all general and production management, 
marketing, and financial aspects of the 
theater’s operations. She conceptualized 
and oversaw the redesign of the three 
permanent Roundabout stages—Studio 
54, the American Airlines Theatre, 
and the Harold and Miriam Steinberg 
Center for Theatre. She directed the 
location search for Cabaret and supervised 
the creation of that production’s 
environmental Kit Kat Klub.

Prior to her tenure at Roundabout, 
Richard served as business manager of 
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Westport Country Playhouse, theater 
manager for Stamford Center for the Arts, 
and business manager for Atlas Scenic 
Studio. She began her career working as 
a stagehand, sound designer, and scenic 
artist assistant.

MELISSA SMITH (Conservatory 
Director) oversees the administration of 
A.C.T.’s Master of Fine Arts Program, 
Young Conservatory, Summer Training 
Congress, and Studio A.C.T., in addition 
to serving as the master acting teacher 
of the M.F.A. Program. Before joining 
A.C.T. in 1995, Smith served as director 
of the program in theater and dance at 
Princeton University, where she taught 
acting for six years. She has worked with 
people of all ages in venues around the 
country, including teaching in Hawaii 
and in Florence, Italy. Also a professional 
actor, she has performed in numerous 
off-off Broadway plays and at regional 
theaters, including A.C.T. In 2004 she 
toured London and Birmingham (U.K.) in 
Berkeley Repertory Theatre’s production of 
Continental Divide. Smith holds a B.A. in 
English and theater from Yale College and 
an M.F.A. in acting from the Yale School 
of Drama.

JAMES HAIrE (Producing Director) 
began his career on Broadway with Eva Le 
Gallienne’s National Repertory Theater as 
an actor and stage manager. He also stage-
managed the Broadway productions of And 
Miss Reardon Drinks a Little and Georgy 
(a musical by Carole Bayer Sager), as well 
as the national tour of Woody Allen’s 
Don’t Drink the Water. Off Broadway he 
produced Ibsen’s Little Eyolf (directed by 
Marshall W. Mason) and Shaw’s Arms and 
the Man. Haire joined A.C.T. in 1971. He 
and his department were awarded Theater 
Crafts International’s award for excellence 
in the theater in 1989, and in 1992 Haire 
was awarded a lifetime achievement award 
by the Bay Area Theatre Critics Circle.

A.C.T. Profiles, continued

WF 091610 music 2_3v.pdf

 

lasrevinu eht si cisuM  
 egaugnal

sneppah noitacinummoc lufgninaem tsom eht semitemoS  
htiw enola ton era ew taht su sllet tra taerG .eugolaid tuohtiw  

 .snoitome ruo
 

uoy knaht ,aerA yaB eht fo sremrofrep dna stsitra eht oT  
 .cisum fo ecneirepxe derahs eht htiw su gniripsni rof

 

 moc.ografsllew
.A.N ,knaB ograF slleW 0102 ©  

.devreser sthgir llA  
.CIDF rebmeM  349221   01/90

 Marcus; or The Secret of Sweet         29



what it means to be a 
commissioning sponsor

Ambassador James C. Hormel and Michael P. Nguyen join friends Nancy 
Livingston and Fred Levin as commissioning sponsors of this spring’s 
world premiere production of Armistead Maupin’s Tales of the City. Like so 
many San Francisco residents, Hormel and Nguyen connect very personally 
to this powerful story of finding in San Francisco a wonderful, open-heart-
ed place to call home. They also recently produced A.C.T.’s world premiere 
production of The Tosca Project.

Armistead Maupin’s Tales delightfully reveal various aspects of the 
unique character of San Francisco, portrayed in a period that is 
now a celebrated part of our history. Our city is lovingly shown as 
a port of welcome for the many diverse venturers who settle here, 
wishing to maintain their individuality. The message is as poignant 
today as it was three decades ago. We are eager to see the story 
come to life on the stage of the American Conservatory Theater, 
recreating for new audiences the heartwarming modern saga that 
has meant so much to millions of readers around the world.

—James C. Hormel and Michael P. Nguyen

Appointed U.S. Ambassador to Luxembourg by President Bill Clinton, 
Jim Hormel was the first openly gay man to represent the United States as 
an ambassador. A graduate of Swarthmore College and the University of 
Chicago Law School, Hormel later served as dean of students and direc-
tor of admissions at the law school. He was a member of the 1995 U.N. 
Commission on Human Rights and the 1996 U.S. delegation to the U.N. 
General Assembly. In 1981 he was one of the founders of the Human 
Rights Campaign (HRC). He funded the creation of the James C. Hormel 
Gay & Lesbian Center at the San Francisco Public Library in 1995. He is 
a member of the board of managers of Swarthmore College, the board of 
governors of the San Francisco Symphony, the board of trustees of the San 
Francisco Foundation, the board of directors of People for the American 
Way, the board of governors of the Commonwealth Club of California, and 
the board of trustees of Grace Cathedral.

Michael Nguyen also graduated from Swarthmore College, with 
degrees in sociology/anthropology and dance. Committed to public service 
and civic and social justice, he works closely with Hormel on numerous 
educational, artistic, and political nonprofit initiatives and efforts. In 
February 2010, Mayor Gavin Newsom appointed Nguyen to the San 
Francisco Public Library Commission. An aspiring performing artist, 
Nguyen is currently further developing his skills in dance, piano, and voice. 
He has been a veteran ensemble member of the Albany Park Theater 
Project in Chicago, studied chamber music at the European American 
Musical Alliance in Paris, choreographed numerous dance pieces, and 
advanced his training in contemporary ballet and modern dance at the San 
Francisco Conservatory of Dance, New York University’s Tisch Dance 
Festival, the Bates Dance Festival, and several other acclaimed dance 
programs around the country.

ambassador James c. hormel and michael P. nguyen
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WANT TO KNOW MORE ABOUT 
MARCUS; OR THE SECRET OF 
SWEET?

Pick up Words on Plays, the 
smart souvenir!

WORDS ON PLAYS, 
A.C.T.’s in-depth 
performance guide series, 
offers insight into the 
plays, playwrights, and 
productions of the A.C.T. 
subscription season. 
Each entertaining and 

informative issue contains a synopsis, 
advance program notes, study questions, artist 
interviews, and additional information about the 
cultural context of the play.

Individual issues of Words on Plays for each 
production are available in the theater lobby and 
online at act-sf.org. Subscriptions to Words on 
Plays are also available at a discounted price that 
includes postage for mailing each issue to your 
home. 

NEW THIS SEASON: Words on Plays goes 
digital! We are excited to announce that you 
can now subscribe to an online (pdf ) version of 
Words on Plays for all or part of the season. 

For more information, visit act-sf.org/words 
on plays or call 415.749.2250.

A M E R I C A N  C O N S E R VAT O R Y  T H E AT E R

30 Grant Avenue

San Francisco, CA 94108-5834

PRESORTED

FIRST-CLASS

U.S. POSTAGE

PAID

SAN FRANCISCO, CA

PERMIT #8894

Marcus; or 

The Secret of Sweet

the brother/sister plays: part iii 

by tarell alvin mccraney

directed by mark rucker

V O L U M E  X V I I ,  N O .  2

words on plays, American Conservatory Theater’s in-depth

performance guide series, offers insight into the plays, playwrights, 

and productions of the a.c.t. subscription season. Each entertaining 

and informative issue contains a synopsis, advance program notes, 

study questions, and additional background information about the 

historical and cultural context of the play. To subscribe to the full 

season or to order individual issues of Words on Plays, call 415.749.2250 

or visit www.act-sf.org.

“Words on Plays is a terrific resource for the theatergoer who wants 

some context or background on the production. The original essays  

are usually as entertaining and well written as they are informative. 

The selection of topics and source materials is creative and thought 

provoking. . . . I almost always find some new information or  

intriguing point of view.”

 

Rob Hurwitt, San Francisco Chronicle Theater Critic
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EXPERIENCE SAN FRANCISCO 
HISTORY IN THE MAKING

For more information and to support  
The Tales oF The ciTy circle, visit 
act-sf.org/Talescircle or contact  
Paul Knudsen at 415.439.2353 or  
pknudsen@act-sf.org.

Next spring Armistead Maupin’s best-selling novels 

come to life as a momentous new musical from Jeff 

Whitty and Jason Moore, the creators of Avenue Q, 

and Jake Shears and John Garden, the musical minds 

behind the glam-rock phenomenon Scissor Sisters. On 

behalf of the artists creating this new work and the 

thousands of audience members who will experience 

this remarkable story, we invite you to support this 

world premiere production at A.C.T.

As a member of The Tales oF The ciTy circle, you 

will have an exclusive opportunity to go behind the 

scenes and witness the creation of an epic theatrical 

event. You’ll receive invitations to attend workshops, 

readings, and rehearsals—all leading up to a thrilling 

walk down the red carpet on opening night as A.C.T.’s 

honored guest at our world premiere gala celebration, 

scheduled for June 1, 2011.

Performance program recognition and numerous other 

benefits will be provided with gifts of $1,200 or more.

Don’t miss your chance to get inside access to the  

creative process of a production conceived in 

celebration of San Francisco, where, as Maupin 

reminds us, “everyone—gay, straight, and traveling— 

has learned to recognize . . . the infinite possibilities  

of humanity.”



www.koretfoundation.org

Koret Foundation
inVeStinG in tHe artS and StrenGtHeninG tHe reGion SinCe 1979

American Conservatory Theater (A.C.T.)

Asian Art Museum

Berkeley Repertory Theatre

Cal Performances

Contemporary Jewish Museum

Fine Arts Museums of San Francisco

Oakland Museum of California

San Francisco Ballet

San Francisco Museum of Modern Art

San Francisco Opera

San Francisco Symphony

Stanford Lively Arts

Swan Lake, San Francisco Ballet The Arabian Nights, Berkeley Rep

Nicola Luisotti,  
San Francisco Opera
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executive producer 
($25,000–$49,999)
Judith and david anderson
barbara and gerson bakar
lesley clement
dan cohn and lynn brinton
david and susan coulter
ms. Joan danforth
ray and dagmar dolby 
mr. and mrs. gordon P. getty
chris and leslie Johnson
mary s. and f. eugene metz
mrs. albert J. moorman 
ms. toni rembe and mr. arthur rock
diana l. starcher on behalf of Wells fargo
lorenzo thione and david Palmer
doug tilden
Jack and susy Wadsworth
carlie Wilmans

producer 
($10,000–$24,999)
robert mailer anderson and nicola miner
ms. lynda barber
Jane bernstein and robert ellis
lucia brandon and bert W. steinberg
lloyd and Janet cluff
Jack and susan cortis

mr. and mrs. robert dathe
Julia and James davidson
roberta and david elliott
drs. caroline emmett and russell rydel
ms. anna flider
celeste and Kevin ford
marilee K. gardner
marcia and geoffrey green
douglas W. and Kaatri grigg
rose hagan and mark lemley
Kent and Jeanne harvey
dianne and ron hoge
Jo hurley

david ibnale and mollie ricker
ian and rita isaacs
Jeffrey W. and Jeri lynn Johnson
lenny and carol lieberman
nion t. mcevoy
mr. and mrs. robert mcgrath
byron r. meyer
terry and Jan opdendyk
John s. osterweis and barbara ravizza
dr. douglas ousterhout and nancy mcKerrow
ms. carey Perloff and mr. anthony giles
marjorie and Joseph Perloff
lisa and John Pritzker
toby and sally rosenblatt
gene and abby schnair
mr. russ selinger
mrs. Jo schuman silver
dr. gideon and cheryl sorokin
alan l. and ruth stein
J. dietrich and dawna stroeh
Patrick s. thompson
olga and ian thomson
larry and robyn varellas
mr. and mrs. Paul l. Wattis iii
Paul and barbara Weiss
barry Williams and lalita tademy
anonymous

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our 
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.’s season by attending production 
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the September 1, 2009– 
September 30, 2010, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

frannie fleishhacker, Co-chair     *     deedee mcmurtry, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and 
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, 
complimentary parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are 
privileged to recognize these members’ generosity during the September 1, 2009–September 30, 2010, period. For information about membership, please contact  
Liv Nilssen at 415.439.2450 or lnilssen@act-sf.org. 

associate producer 
($5,000–$9,999)
the ark fund
mr. and mrs. Joachim r. bechtle
gayle and steve brugler
mr. and mrs. John m. bryan
tom and carol burkhart
ronald casassa
drs. devron char and  

valerie charlton-char
ms. margaret brown de clercq
madeline and myrkle deaton
Jerome l. and thao n. dodson

mrs. michael dollinger
anne and gerald down
Joan eckart
mr. and mrs. robert emery
mr. John v. erickson
mr. alexander l. fetter and  

ms. lynn bunim
sue and ed fish
ms. linda J. fitz
vicki and david fleishhacker
mr. and mrs. thomas a. gallagher
marcia and John goldman
mr. and mrs. Kirke hasson

ms. betty hoener
rob hulteng
mrs. dorothy a. hyde
mr. and mrs. charles b. Johnson
the reverend and mrs. alan Jones
ms. angèle Khachadour
mr. and mrs. sidney s. Konigsberg
mr. Joel Krauska and ms. Patricia fox
capegio Properties, barbara and  

chuck lavaroni
sue yung li and dale ikeda
drs. michael and Jane marmor
christine and stan mattison

mr. and mrs. donald J. mccubbin
mr. and mrs. J. a. mcQuown
michelle ballard miller
mr. and mrs. John murphy
bill and Pennie needham
Judge William a. newsom iii
leroy ortopan
richard rava and elisa neipp
david and carla riemer
anne and rick riley
mr. James robinson and  

ms. Kathy Kohrman
mrs. marianne b. robison

dianne hoge, Co-chair     *     Kirke hasson, Co-chair
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company sponsor 
($50,000 & above)

frannie and mort fleishhacker
Priscilla and Keith geeslin

ambassador James c. hormel and  
michael P. nguyen

Joan lane
fred m. levin and nancy livingston,  

the shenson foundation
burt and deedee mcmurtry

Patti and rusty rueff
mary and steven swig
Jeff and laurie ubben



gary e. roof and douglas l. light
gary rubenstein and nancy matthews
ms. anne shonk
rick and cindy simons
mr. laurence l. spitters
marion and emmett stanton
mr. Jack r. steinmetz
dr. and mrs. martin terplan
brian and ayn thorne
ruthellen toole
susan a. van Wagner
ms. Karen White and mr. Ken Jaffee
mr. and mrs. roger Wu
mr. and mrs. loring a. Wyllie, Jr.
anonymous

playwright 
($3,000–$4,999)
ms. sharon l. anderson
donna l. beres and terry dahl
ms. donna bohling and  

mr. douglas Kalish
ms. linda brown
mr. and mrs. edgar m. buttner
Patrick callan
mr. Kimo campbell
dr. and mrs. ronald e. cape
drs. toni and timothy carlton
John and linda carter
mr. and mrs. steven b. chase
edward and della dobranski
mrs. delia fleishhacker ehrlich
ms. Winn ellis and mr. david mahoney
mr. and mrs. christian P. erdman
mr. and mrs. Jerome b. falk, Jr.
ms. sheryl fox
mr. and mrs. thomas frankel
mrs. Phyllis friedman
mrs. susan fuller
ms. sarah gant
dr. and mrs. richard e. geist
dr. allan P. gold and mr. alan ferrara
mr. and mrs. mark greenstein
mr. James hayes
mr. and mrs. r. s. heinrichs
mr. and mrs. henry Paul hensley
dave and nancy hitz
holly and chris hollenbeck
mr. and mrs. ban hudson
mr. rob humphrey and  

ms. diane amend
mrs. claiborne s. Jones
mr. and mrs. ron Kaufman
george and Janet Kelts
amanda and John Kirkwood
ms. nancy l. Kittle
mr. and mrs. Jim Klingbeil
dr. thane Kreiner and dr. steven lovejoy
beach and Janey Kuhl
richard and Paola Kulp
richard a. la cava and  

tomas van der haase
mr. richard lee and  

ms. Patricia taylor lee
max and nellie levchin
ms. Jennifer lindsay
ron and mary loar
ms. Kathleen mcilwain
milton meyer foundation
glen and nancy michel
mr. and mrs. merrill e. newman
dr. and mrs. John o’connor
Janet and clyde ostler
Pease family fund
mr. adam Pederson
mr. and mrs. n. c. Pering
ms. saga Perry and mr. frederick Perry
geoff and andrea ralston
Joyce and gary rifkind
victoria and daniel rivas
ivy and leigh robinson
cary fitzgerald and helen robison

mr. Joseph a. rosenthal
mrs. riva rubnitz
ms. dace rutland
mrs. charles m. schulz
dr. f. stanley seifried
mrs. deborah g. seymour
mr. richard spaete
brian and ayn thorne
William and Judith timken
ms. carol Watts
dr. and mrs. andrew Wiesenthal
s. s. yosufzai
mr. and mrs. bennett g. young
anonymous

director 
($1,500–$2,999)
martha and michael adler
betty and bruce alberts
mr. Paul angelo
stephen belford and bobby minkler
mr. and mrs. richard bennett
mr. and mrs. Paul berg
mr. and mrs. Philip berger
mr. Kenneth c. berner
mr. Kenneth berryman
drs. barbara bessey and Kevin gilmartin
fred and nancy bjork
mr. and mrs. simon blattner
mr. and mrs. larry blum
mr. mitchell bolen
christopher and debora booth
brenda and roger borovoy
ben and noel bouck
ms. rena bransten
mr. benjamin bratt
ms. Jean brenner
mr. Justin bugajski
ms. sally carlson
mr. and mrs. lyman casey
Judge barbara a. caulfield
mrs. donald chaiken
t. z. and irmgard chu
mr. byde clawson and  

ms. Patricia conolly
ralph and susan coan
dr. and mrs. William J. comport
mr. and mrs. thomas cooney
rafael r. costas, Jr.
ms. rosemary cozzo
mr. and mrs. ricky J. curotto
messrs. richard davis and  

William lowell
mr. thomas davis and ms. marden Plant
mr. and mrs. robert defranco
mr. and mrs. carl degler
mr. Kelly deneveu
mr. and mrs. reid W. dennis
mr. William dickey
mrs. Julie d. dickson
dr. and mrs. gary dolan
sylvia and steven dos remedios
Jan and thea drayer
mr. and mrs. daniel eitingon
alison and Peter engel
barb and gary erickson
the reverend richard fabian
mr. and mrs. charles fadley
mr. robert feyer and ms. marsha cohen
donald and sylvia fillman
mr. and mrs. richard J. fineberg
mr. and mrs. Patrick f. flannery
mr. and mrs. richard fowler
dr. and mrs. fred n. fritsch
mr. michael r. genesereth
scott and cheri germer
richard gibson and Paul Porcher
mr. and mrs. dennis gilardi
dr. and mrs. harvey W. glasser
ms. Kate h. godfrey and mr. rob colley
dr. a. goldschlager
ms. ann m. griffiths

vicki and curtis groninga
maggie grover and gerry roybal
mrs. ermalind v. guerin
nadine guffanti and ed medford
ms. marlyne l.hadley
mr. timothy haggerty
mr. and mrs. richard halliday
mr. and mrs. alan harris
vera and david hartford
Katherine hennig and barbara Jones
mr. Kim hogrefe
mr. donald h. holcomb
bob holman
mrs. gary f. hromadko
mr. and mrs. robert e. hunter, Jr.
mr. and mrs. robert huret
mr. and mrs. harold isbell
mr. franklin Jackson and  

ms. maloos anvarian
dr. and mrs. c. david Jensen
mr. and mrs. robert r. Johnston
mr. and mrs. michael Kamil
dr. and mrs. gary Kardos
mr. curtis m. Karplus
mr. and mrs. Joseph Keegan
mr. gregg Kellogg and  

ms. rebecca Katz
dr. ellen d. Klutznick
ms. linda Kurtz
mr. Patrick lamey
Jennifer langan
mr. and mrs. richard leon
ms. evelyn levin
mr. and mrs. John P. levin
barry and ellen levine
ms. helen s. lewis
mr. and mrs. herbert lindenberger
mr. and mrs. alexander long
mr. and mrs. larry ludgus
mr. Patrick machado
melanie and Peter maier
mr. John b. mccallister
mr. and mrs. archibald mcclure
mr. John mcgehee
casey and charlie mcKibben
mrs. elisabeth mcKinnon
ms. cathy mcmurtry
mr. michael l. mellor
mr. and mrs. roger miles
david and alex miller
Kenneth and gisele miller
mr. and mrs. James l. milner
mr. ralph v. moore
Patrick morrin and Janice Jagelski
ms. elaine morshead
dr. lois levine mundie
ms. mary d. niemiller
ms. doris nordeen
mr. and mrs. bruce nye
ms. mary Jo o’drain
mr. and mrs. Paul o’drain
margo and roy ogus
ms. teresa o’neill
mr. roy ortopan
mr. frank ottiwell
rachel and timothy Parker
barbara and Jon Phillips
mr. and mrs. William Pitcher
ms. Pamela Pshea
ms. merrill randol 
mr. and mrs. Jacob ratinoff
mr. and mrs. robert m. raymer
albert and roxanne richards
James and lisbeth robison
deborah romer and William tucker 
mr. gerald b. rosenstein
mr. and mrs. mark ross
bertram and susan rowland
mr. andy rumer
mr. scott a. sachtjen
ms. monica salusky and  

mr. John sutherland
mr. curtis sanford

J. sanford and vinie miller
fred schaefer and mary rowe
mr. and mrs. Jack schafer
dr. and mrs. stephen m. schoen
mr. and mrs. John shankel
ms. ruth a. short
Kathleen and steve simpson
mr. and mrs. richard d. smallwood
camilla and george smith
allan and deborah smorra
mr. and mrs. edward h. snow
ms. Kristine soorian and mr. bryce ikeda
mr. and mrs. robert s. spears
mr. John g. sperling
mr. Paul spiegel
mr. david g. steele
lillis and max stern
richard and michele stratton
mr. marvin tanigawa
mr. Jeffrey taylor
ms. norah terrault
mr. and mrs. david W. terris
dr. eric test and dr. odelia braun
mr. and mrs. William W. thomas
ms. ann m. thornton
Pasha and laney thornton
ms. Patricia tomlinson and  

mr. bennet Weintraub
ms. Jennifer turner
dr. and mrs. ted ullman
mr. and mrs. John r. upton
mr. and mrs. ronald g. vandenberghe
Kathryn and robert vizas
arnie and gail Wagner
claire isaacs Wahrhaftig
damon m. Walcott, m.d.
ms. marla m. Walcott
mr. ted Weber, Jr.
mr. William r. Weir
ms. allie Weissman
dr. irving l. Weissman and  

ms. ann tsukamoto
mr. and mrs. christopher a. Westover
mr. Keith Wetmore
mr. tim m. Whalen
mr. and mrs. bruce White
ms. virginia Whittier
mr. Joe Wolcott
ms. linda ying Wong
ms. marion i. Woodward
mr. and mrs. Joseph b. Workman
mr. and mrs. irving yalom
michael zenker and leslie alston

— directors circle continued —
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Annual Fund donors make annual contributions of $75–$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks 
for their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours 
of the theater. We are privileged to recognize these donors’ generosity during the September 1, 2009–September 30, 2010, period. Space limitations prevent us 
from listing all those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 
415.439.2462 or hdavis@act-sf.org.

patron 
($1,000–$1,499)
barbara and marcus aaron
mr. Joe albero
dr. and mrs. stefan arnon
david and elizabeth austin
dr. carol baird and mr. alan harper
mr. david n. barnard
teveia rose barnes and  

alan sankin
dr. and mrs. ed barthold
Jeanne and William barulich
ms. susan beech
david v. beery and  

norm abramson
richard and Kim beleson
fritzi benesch
bent creek Winery, livermore, ca
helen and stuart bessler
mr. and mrs. roger boas
ms. Janet h. boreta
mrs. ellen s. buchen
gerhard and regina casper
mr. and mrs. gary cortese
mrs. carol g. costigan
Jean and mike couch
ms. ginger crane
bob and Jean dolin
ms. thalia dorwick
robin and rich edwards
leif and sharon erickson
mr. richard felciano
dr. and mrs. m. d. flamm, Jr.
mr. and mrs. frederick gaylord
mrs. gloria g. getty
mr. arthur gianoukos
ted and louise gould
ms. Julia l. gray
Patricia gribben
bill and nancy grove
robert guillou
mr. John f. heil
Patrica herman and brian herman
drs. barbara and William hershey
dr. James and suzette hessler
stephen and mary hibbard
ms. adrienne hirt and  

mr. Jeffrey rodman
bill and laura hogan
ms. marcia hooper

Wayne and Judith hooper
mrs. shirley hort
Jeffrey and loretta Kaskey
ms. Pamela l. Kershner
george and Janet King
mr. craig Knudsen
carolyn Koster and edward taggart
Jan and mark laret
dr. edwin lennox
ms. catherine less
mr. larry lewis
tom lockard and alix marduel
ms. sidne J. long
mr. and mrs. donald luce
greg and elizabeth lutz
ms. leah macneil 
mr. and mrs. William manheim
ms. Judith g. mcKelvey and  

dr. robert shaw
maureen mcKibben
dr. and mrs. stephen g. mizroch
mr. randall J. montbriand
mr. george montgomery
Joseph c. najpaver and  

deana logan
mr. and mrs. douglas h. ogden
Joyce and clark Palmer
mr. david J. Pasta
ms. nancy Quintrell
mr. and mrs. John a. reitan
edis and martin robinson
yvonne rogers
ms. diane rudden
Paul sack
mrs. h. harrison sadler
ms. Judith sahagen
ms. nina m. scheller
James and michele scillian
mr.  greg scown
mr. and mrs. clifford a. sharpe
david and susan shields
doug sills
ms. Patricia sims
earl g. and marietta singer
mr. david soward and  

ms. roxanne fleming
ms. barbara stanton
mr. herbert steierman
rick stern and  

nancy ginsburg stern

marilyn e. taghon
Joe tally and dan strauss
the toboni family
the tournesol Project
mr. charles tuttle
mr. chris Wasney
ms. beth Weissman
mr. gregory Welter and  

ms. isabella radsma 
mr. robert Weston
mr. david s. Wood and  

ms. Kathleen garrison
anonymous

sustainer 
($600–$999)
bill and marsha adler
ms. Joyce avery and  

mr. brian a. berg
mr. simao avila
david and rebecca ayer
mr. and mrs. donald baldocchi
thomas and luise bates
mr. daniel r. bedford
ms. dana beldiman
ms. cynthia bengier
ms. carole a. bettencourt
mr. larry e. brown
nora-lee and alfred buckingham
ms. betty c. bullock
mr. bruce carlton and  

mr. richard mccall
ms. linda carson
ms. linda r. clem
dr. michael v. collins
sue and gary conway
ms. Karen f. crommie
mr. and mrs. michael o. felix
mr. rodney ferguson and  

ms. Kathleen egan
david fink and emily Weaver
mrs. dorothy a. flanagan
the fogelin family
ms. gladys garabedian
ms. carol a. gilpin
Jim and barbara golden
david b. goldstein and  

Julia vetromile
mr. and mrs. roger f. goldstein
dr. and mrs. richard greene

ms. angelyn a. grillo
dr. and mrs. sheldon gross
ms. Kendra hartnett
arthur and marge haskell
mr. William hyatt
virginia m. ingham
mr. and mrs. gene ives
michele and Warren Jackson
cheryl and richard Jacobs
stephanie and owen Jensen
allan and rebecca Jergesen
norman and barbara Johnson
ms. cynthia Jung
ed and Peggy Kavounas
ms. Kathleen m. Keene
mr. r. samuel Klatchko
mr. Jeffrey g. Klingman
mr. and mrs. Kevin Klotter
steve and arlene Krieger
dr. and mrs. edward landesman
ms. elise s. liddle
mr. dennis lindle
mr. steven lipson
dr. and mrs. charles lobel
Jane and charles long
ms. sally lopez
gus manning
stephen and holly massey
ms. r. vernie mast
ms. evelyn maye
ms. nancy mccormick
courtney and frederick mccrea
mr. and mrs. John mcmahan
linda mcPharlin and nick nichols
mr. robert W. menzies
mark and donnamarie mills
lillian and James mitchell
lorie nachlis and abby abinanti
dorotea nathan
ms. Jeanne newman
dr. and mrs. 

William l. newmeyer iii
ann and michael o’connell
richard and donna Perkins
ms. tillie Peterson
ms. barbara s. Poole
ms. Pat Post
steve Pressman and liz Perle
mr. and mrs. Joseph riggio
mr. and mrs. charles rino

ms. eliza K. robertson and  
mr. richard lawler

ms. muriel robins
ms. carole robinson
mr. orrin W. robinson iii
Pam and Jim robson
barbara and saul rockman
ms. marguerite romanello
James and roberta romeo
mr. and mrs. david rosenkrantz
mr. and mrs. herb rosenthal
ms. louise a. sampson
mrs. sonya schmid
mr. howard g. schutz
suzanne geier seton
leah shadowens
mr. Jon shantz
steven spencer
Jeffrey stern, m.d.
margaret stewart and  

severin borenstein
ian e. stockdale and ruth leibig
mr. and mrs. monroe strickberger
mr. Joseph sturkey
dr. david sutherland
suzanne and svend svendsen
ms. susan swope
ms. Kim szelog
ms. Kathleen tabor
ms. meredith tennent and  

mr. Walter conway
maggie thompson
dr. owen s. valentine
leon van steen
mr. and mrs. ron vitt
ms. gretchen von duering
mr. and mrs. edward J. Wasp
mr. William c. Webster
Paul Weintraub and  

raymond szczesny
mr. bob d. Wilder
Jerry and Julie yaffee
mr. lee yearley and  

ms. sally gressens
Peter and midge zischke
anonymous

everY DoLLAr YoU GIve MAKeS GreAt theAter hAPPen! 
Did you know that A.C.T. is a nonprofit organization, and that the price of your ticket covers just 

60% of our expenses? Your gift to the Annual Fund helps make up the rest. No matter what the 

amount, you can play an important role at A.C.T.

As a donor, you’ll receive exciting benefits designed to bring you closer to the work you see 

onstage. Get an inside look at the making of live theater with a visit to our prop and scene shop 

or costume shop, a backstage tour, or a technical rehearsal. 

To learn more, visit act-sf.org/donate or call 415.439.2462.
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memorial & tribute gifts
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members  

during the September 1, 2009–September 30, 2010, period.

ruth J. allen in honor of helen l. Palmer
dennis bayer in honor of nancy livingston
ann e. brenner in honor of liz sklar and matthew Purdon
anna chepourkova in memory of virginia cole dunlap
margaret brown de clercq fund  

in honor of the reverend alan Jones
John v. erickson in honor of the reverend alan Jones
ellen foley in honor of Jill maclean
marilee K. gardner 

in memory of evelyn rosenberg, Phyllis foulkes anderson, 

 gary lampert, irma shenson, susan Jones, and  
vivian Konigsberg 
in honor of audrey lampert, deborah chait, Jeanette 
goodman, andrew hardee, emery mintz, and James nelson

victoria larson in memory of dennis Powers
ines likuski in honor of bert steinberg
margaret r. mclean in memory of teresa e. mclean
gerda b. mosse in memory of benjamin viazan
margo Parmacek in honor of marilee K. gardner
lisa Pritzker in honor of glen sherman

sandra fleishhacker randall in honor of mortimer fleishhacker
deborah rosenberg in honor of cherry talbot and allan marjikian
norman roth in honor of sarah vaden
Jan f. schreiber in honor of craig slaight
Jack r. steinmetz in memory of richard e. hall
J. dietrich stroeh in memory of margaret b. stroeh
roselyne c. swig in memory of irma levin
dorothy P. theurer in memory of William v. theurer
donald r. Watts in memory of Jane Watts
tim W. Whalen in honor of bert steinberg
donald young in honor of marilee K. gardner

gifts designated to ameri-
can conservatory theater
anthony J. alfidi
Judith and david anderson
ms. nancy axelrod
m. l. baird, in memory of travis and 

marion baird
ms. teveia rose barnes and  

mr. alan sankin
robert beadle
dr. barbara l. bessey and  

dr. Kevin J. gilmartin
lucia brandon
mr. arthur h. bredenbeck and  

mr. michael Kilpatrick
linda K. brewer
martin and geraldine brownstein
gayle and steve brugler
bruce carlton and richard mccall
mr. ronald casassa
mr. and mrs. steven b. chase

lesley ann clement
lloyd and Janet cluff
susan and Jack cortis
ms. Joan danforth
Jerome l. and thao n. dodson
mort and frannie fleishhacker
mr. and mrs. richard l. fowler
marilee K. gardner
Phillip e. goddard 
carol goodman and anthony gane
James haire and timothy cole
richard and lois halliday
mr. richard h. harding
mr. and mrs. Kent harvey
mr. William e. hawn
betty hoener
Jo hurley
mr. and mrs. stephen Johnson
ms. heather m. Kitchen
mr. Jonathan Kitchen and  

ms. nina hatvany

mr. Patrick lamey
ines r. lewandowitz
nancy livingston and fred m. levin
mr. Jeffrey malloy
thomas h. maryanski
mr. John b. mccallister
burt and deedee mcmurtry
mr. michael l. mellor
dr. mary s. and f. eugene metz
J. sanford miller and  

vinie zhang miller
bill and Pennie needham
Walter a. nelson-rees and  

James coran
gail oakley
mr. shepard P. Pollack and  

ms. Paulette long
anne and bertram raphael
Jacob and maria elena ratinoff
mary l. renner
gerald b. rosenstein

mr. brian e. savard
harold e. segelstad
f. stanley seifried
ruth short
andrew smith
cheryl sorokin
alan l. and ruth stein
bert W. steinberg
mrs. Jean sward
mr. marvin tanigawa
nancy thompson and andy Kerr
brian and ayn thorne
shirley Wilson victor
ms. nadine Walas
Katherine g. Wallin
scott Walton
david Weber and ruth goldstine
Paul d. Weintraub and
 raymond J. szczesny
tim m. Whalen
mr. barry lawson Williams

anonymous (9)

gifts received by american 
conservatory theater
the estate of barbara beard
the estate of nancy croley
the estate of mary Jane detwiler
the estate of olga diora
the estate of mary gamburg
the estate of mrs. lester g. hamilton
the estate of sue hamister
the estate of howard r. hollinger
the estate of William s. howe, Jr. 
bruce tyson mitchell
the estate of dennis edward Parker
the estate of margaret Purvine
the estate of charles sassoon
the estate of sylvia coe tolk
the estate of elizabeth Wallace
the estate of William zoller

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in 
their estate plans. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

Providing a Legacy for A.C.T.
Judy anderson, Co-chair     *     Jo hurley, Co-chair

endow Your Annual Support and Join the Prospero Society
Thank you, subscribers and Annual Fund donors!  Your longstanding support, year after year, makes an immeasurable 
difference to A.C.T. and the work we do. Being able to count on your generosity allows us to take artistic risks, produce 
the best possible work on our stage, and train the next generation of theater artists. What will happen to this wonderful 
legacy of support in future generations when you are no longer here to give?

Endowing your annual gift or your annual subscription purchase through your will or other estate plan is a wonderful way to 
continue your current support after your lifetime and will make you an honored member of A.C.T.’s Prospero Society. 

Benefits of membership include:
 Invitations to special events with guest artists
 Use of the VIP Lounge in the theater
 Recognition in A.C.T. publications

Prospero Society gifts may include:
 Bequests of cash or property through a will or living trust
 Retirement plans and life insurance that name A.C.T. as 
 beneficiary
 Charitable annuity and remainder trusts

If You Annually Give: endow Your Gift  
with a Bequest of:

$100   $2,200

$300   $6,600

$600   $13,200

$1,000   $22,000

$1,500   $33,000

$5,000   $110,000
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$100,000 AND ABOVE
grants for the arts/san francisco hotel 

tax fund
the James irvine foundation
Jewels of charity, inc.
the shubert foundation
anonymous

$50,000–$99,999
William randolph hearst foundation
the William and flora hewlett foundation
george frederick Jewett foundation
Koret foundation
national endowment for the arts
bernard osher foundation

$25,000–$49,999
carol franc buck foundation
mimi and Peter haas fund
the Kimball foundation
van Löben sels/remberock foundation

$10,000–$24,999
richard and rhoda goldman fund
hellman family foundation
the michelson foundation
drs. ben and a. Jess shenson foundation 

at the san francisco foundation
Wallis foundation

$5,000–$9,999
the mervyn L. brenner foundation, inc.
Leonard and sophie davis fund
the William g. gilmore foundation
istituto italiano di cultura 
edna m. reichmuth educational fund of 

the san francisco foundation

foundations and government agencies
The following foundations and government agencies provide vital support for A.C.T.  For more information please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

gifts in kind

autodesk, inc.
foggy bridge Winery

grace street catering
hafner vineyard

JW marriott
Korbel champagne

La boulange café and bakery
Louis m. martini Winery

meyer sound Laboratories, inc.
Premium Port Wines, inc.
Purple Wine company

A.C.T. thanks the following donors for their generous contribution of goods and services.

national corporate theatre fund

THEATER EXECUTIVES 
($50,000 AND ABOVE)
ernst & young
ovation tv†
Usa today*†
Wells fargo*

BENEFACTORS 
($25,000–$49,999)
bank of america
cisco systems, inc.*
citi★
goldman, sachs & co.
morgan stanley

nbc/saturday night Live*
Pfizer, inc.

PACESETTERS 
($15,000–$24,999)
bloomberg
steven bunson
metLife
Ubs

DONORS  
($10,000–$14,999)
bny mellon Wealth management
christopher campbell/ 

Palace Production center*

dorsey & Whitney foundation
marsh & mcLennan companies
mccarter & english LLP*
the mcgraw-hill companies★
Karen Pritzker & michael vlock*
rbc Wealth management
rvm/vincent brunetti*
sharp electronics†
James s. turley
Willkie farr & gallagher LLP*

SUPPORTERS 
($5,000–$9,999)
addams family broadway, LP*
bingham mccutchen* 

dramatists Play service, inc.*
richard fitzburgh
eugene & brooke Lee*
nederlander Producing 

company of america, inc.*
ogilvy & mather†
frank orlowski
thomas Quick*
samuel french, inc.*
skadden, arps, slate, meagher & flom 

LLc*
george s. smith, Jr.
theatermania.com/gretchen shugart*
evelyn mack truitt*

*nctf/Wells fargo fund for 
new american theatre

†includes in-kind support
★nctf fund for theatre

education

List complete as of July 2010.

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished 
professional theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTF:

corporations matching annual fund gifts
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs 
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

acxiom corporation
adobe systems inc.
applied materials
at&t foundation
bank of america
bank of america foundation

bank of new york mellon community 
Partnership

charles schwab corporation foundation
chevrontexaco 
chubb & son
dodge & cox
ericsson, inc.

federated department stores 
foundation

ge foundation
google
hP employee charitable giving Program
hP gifts in Kind international
ibm international foundation

the J. P. morgan chase foundation
Johnson & Johnson family  

of companies
Levi strauss foundation
macy’s, inc.
merrill Lynch & co. foundation, inc.
northwestern mutual foundation

Pacific gas and electric
arthur rock
state farm companies foundation
sun microsystems inc
tPg capital, L.P.
verizon
visa international

corporate partners circle

richard t. davis, u.s. trust, bank of america Private Wealth management, Co-chair     *     diana l. starcher, Wells fargo, Co-chair
The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and 
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive the full benefits of collaborating with a nationally acclaimed 
theater company, including extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, premium complimentary tickets, and targeted 
brand recognition. For information about how to become a member of the A.C.T. Corporate Partners Circle, please contact Tim Whalen at 415.439.2472 or twhalen@act-sf.org.

PERFORMANCE PARTNER 
($10,000–$24,999)

bny mellon Wealth 
management

bank of the West
blue shield of california
farella braun + martel LLP
JPmorgan chase bank, n.a.
Pillsbury Winthrop shaw 

Pittman LLP

trident international corp
citi Private bank
makena capital management
morgan stanley
Peet’s coffee & tea 
morgan stanley investment  

banking division

STAGE PARTNER 
($5,000–$9,999)
bingham mccutchen LLP
deloitte
grosvenor Properties Ltd.
KPmg LLP
the mcgraw-hill companies
Us bank

ARTISTIC PARTNER  
($50,000 & above)

PRESENTING PARTNER  
($25,000–$49,999)
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a.c.t. staff
Carey Perloff Ellen Richard Melissa Smith James Haire Tim M. Whalen
Artistic Director Executive Director Conservatory Director Producing Director Director of External 
    Affairs 

ARTISTIC
Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg
Beatrice Basso, Artistic Programming 

Consultant
Carly Cioffi, Artistic Associate
Vinly Eng, Producing Associate

Associate Artists
René Augesen, Manoel Felciano,  
Anthony Fusco, Giles Havergal,  
Domenique Lozano, Craig Slaight,  
Gregory Wallace, Jack Willis

Directors
Marco Barricelli, Stephen Buescher,  

Kim Collier, Barbara Damashek,  
Giles Havergal, Bill Irwin, Mark Jackson, 
W. D. Keith, Domenique Lozano, 
Michael Mohammed, Jason Moore, 
Jonathan Moscone, Carey Perloff,  
Mark Rucker, Craig Slaight, Amelia 
Stewart

Choreographers
Val Caniparoli, Larry Keigwin

Composers/Orchestrators
Randy Craig, John Garden, Karl Lundeberg, 

Andre Pluess, Jake Shears, Keith Terry

Musical Directors
Robert Rutt, Stephen Oremus

Coaches
Dave Maier, Fights
Jeffrey Crockett, Voice and Text
Nancy Benjamin, Jill Walmsley Zager, Voice, 

Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,  
James Magruder, Peter Nachtrieb

Interns
Jonathan Carpenter, Artistic Administration
Zachary Moull, Dramaturgy

PRODUCTION
Jeff Rowlings, Production Manager 
Dick Daley, Amanda J. Haley, Associate 

Production Managers
Dora Daniels, Intern

Designers 
John Arnone, Loy Arcenas, Erik Flatmo,  

Ralph Funicello, Dan Ostling,  
Douglas W. Schmidt, Jay Gower Taylor, 
Scenery

Beaver Bauer, Alex Jaeger, Kirsten McGhie, 
Katherine Roth, Lydia Tanji, Costumes

James F. Ingalls, Alexander Nichols,  
Nancy Schertler, John Webber,  
Robert Wierzel, Lighting

Cliff Caruthers, Brian Linds, Jeff Mockus, 
Andre Pluess, Jake Rodriguez, John 
Shivers, Sound

Alexander Nichols, Andy Thompson, 
Projections

Design Associates 
Kevin Macpherson, Scenery 
Robert J. Hahn, Lighting 
Cliff Caruthers, Sound

Stage Management 
Elisa Guthertz, Head Stage Manager 
Jan Hodgson, Karen Szpaller,  

Kimberly Mark Webb, Stage Managers 
Danielle Callaghan, Megan Sada,  

Stephanie Schliemann, Karen Szpaller, 
Assistant Stage Managers 

Sarah Bingel, Production Assistant
Dana Gal, Whitney Grace Krause,  

Jenna Stuart, Interns

Scene Shop 
Mark Luevano, Foreman 
Russel Souza, Assistant Foreman 
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop 
Jennifer Bennes, Charge Scenic Artist/

Supervisor
Demarest Campbell, Charge Scenic Artist 
B. J. Frederickson, Letty Samonte, Scenic 

Artists 

Prop Shop 
Ryan L. Parham, Supervisor 
Jeavon Greenwood, Assistant
Eric Cripe, Artisan
Shannon Walsh, Intern

Costume Shop 
David F. Draper, Manager 
Jessica Hinel, Jessie Amoroso, Design 

Assistants
Keely Weiman, Draper/Foreperson
Thiem Ma, Tailor 
Maria Montoya, Head Stitcher 
Kelly Koehn, Accessories & Crafts Artisan 
Amy Knight, First Hand
Allison Chan Wa, Intern

Wig Shop 
Jeanna Parham, Wig Master 

Stage Staff
Suzanna Bailey, Sound Head
Miguel Ongpin, Head Carpenter
Jane Henderson-Shea, Properties Head
Tim Wilson, Head Electrician
Mark Pugh, Flyman 
John Karr, Wardrobe Supervisor 
Mary Montijo, Wardrobe Assistant 
Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory/Second Stage
Mark Robinson, Technical Director

Costume Rentals 
Callie Floor, Supervisor 
Jef Valentine, Assistant
Chelsea Brown, Intern

ADMINISTRATION AND FINANCE
Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager
Caresa Capaz, Executive Assistant and Board 

Liaison

Finance
Jason Seifer, Director
Sharon Boyce, Matt Jones, Linda Lauter, 

Associates

Development
Paul Knudsen, Associate Director of Development
Libbie Hodas, Grantwriter
Mindy Lechman, Donor Stewardship 

Coordinator
Liv E. Nilssen, Manager, Individual & 

Alumni Relations
Tobias Paige, Donor Systems Coordinator
Luz Perez, Special Events Manager
Kiele Stewart-Funai, Assistant to the Director 

of External Affairs

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator
Conchita Robson, Macintosh & Telecom 

Administrator

Marketing & Public Relations
Janette Andrawes, Director of Marketing and 

Public Relations
Randy Taradash, Associate Director of 

Marketing and Promotions
Evren Odcikin, Public Relations Manager
Edward Budworth, Group Sales Representative
Audra Davis, Web Content Manager
Jack Lloyd, Revenue Manager
Hilary Davis, Marketing and Annual Fund 

Associate
Sharon Rietkerk, Marketing Project Manager
Amy Krivohlavek, Copywriter
Amelia Nardinelli, Senior Graphic Designer
Nina Fujikawa, Graphic Designer
Harrison Pollock, Graphics Intern
Christine Miller, Marketing Intern

Publications
Elizabeth Brodersen, Editor
Dan Rubin, Publications & Literary Associate
Emily Hoffman, Intern

Ticket Services
Darryl Washington, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Lynn Skelton, SMAT and Group Sales Treasurer
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey, Linda Gentile, 

Elizabeth Halperin, Alberta Mischke, 
Johnny Moreno, Joey Rich,  
Sam Kekoa Wilson, Treasurers

Teleservices
Stephanie Arora, Manager
Maggie Alpar, Chris Johnson, Miriam Korpi, 

Lloyd Margoit, Tim Renstrom, Doug Ross, 
Ki Spurr-Gaines, Caroline Turton,  
Kevin Valentine, Reg Vaughn,  
James Wagner, Agents

Front of House
Tim Hilyard, Theater Services Manager
Karl Hanover, Eva Ramos, House Managers
Christie Call, Head Bartender
Oliver Sutton, Security
Susan Allen, Eric Anderson, Margaret Cahill, 

Shelley Carter, Natalia Cellini,  
Kathy Dere, Sarah Doherty, Larry Emms, 
Tim Faust, Doris Flamm, Linda Gentile, 
Sabrina Houshmand, Mark Hueske,  
Kirk Johnson, Kristen Jones, Corey Lappier, 
Mitsuo Matsuda, Leontyne Mbele-Mblong, 
Jane Pendrey, Tuesday Ray, Kristin Reyda, 
Audrey Sluiter, Chane Wilson, Ushers

Max Barnaby, Daron Jennings, Max 
Rosenblum, Angie Wilson, Bartenders

Operations
Lesley Pierce, Manager
Len Lucas, Jeffrey Warren, Assistant Facilities 

Managers
Joe Vigil, Facilities Crew
Curtis Carr, Jr., Jamie McGraw, Security

CONSERVATORY
Craig Slaight, Young Conservatory Director
Andrew Hurteau, Director of Studio A.C.T.
Christopher Herold, Director of Summer 

Training Congress
Jack Sharrar, Director of Academic Affairs
Jerry Lopez, Director of Financial Aid
Hannah Cohen, Conservatory Coordinator
Rebecca Nestle, Project Coordinator
Eliza Leoni, Lauren Rosi, Conservatory 

Associates
Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty
René Augesen, Acting
Nancy Benjamin, Co-Head of Voice and Dialects
Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice
Manoel Felciano, Acting, Director
Anthony Fusco, Acting
Steven Anthony Jones, Acting
Domenique Lozano, Acting, Director
Frank Ottiwell, Alexander Technique
Michael Paller, Director of Humanities, 

Director
Jack Sharrar, Ph.D., Theater History
Melissa Smith, Head of Acting, Director
Gregory Wallace, Director, Acting
Jack Willis, Acting, Director
Jill Walmsley Zager, Co-Head of Voice and 

Dialects

M.F.A. Program Adjunct Faculty
Jane Hammett, Singing
Giles Havergal, Director
Gregory Hoffman, Combat/Weapons
Philip Charles Mackenzie, Acting on Film
Kari Prindl, Alexander Technique
Robert Rutt, Singing
Elyse Shafarman, Alexander Technique

Studio A.C.T.
Rachael Adler, Acting
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Nick Gabriel, Acting
Christopher Herold, Acting
Greg Hubbard, Acting
Andrew Hurteau, Acting
Mark Jackson, Movement
W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech, Acting
Domenique Lozano, Shakespeare, Acting
Trina Oliver, Acting
Marty Pistone, Acting
Lisa Anne Porter, Acting, Shakespeare, Voice 

and Speech
Mark Rafael, Acting
Regina Saisi, Improvisation
Vivian Sam, Dance
Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Speech, Acting, Text Work
Damon Sperber, Acting
Matthew Graham Smith, Movement

Young Conservatory
Christina Anselmo, Acting
Pearce Brandt, Musical Theater
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting
Jane Hammett, Musical Theater, Directing, 

Acting
W. D. Keith, Director
Emily Kitchens, Off-Campus Programs
Domenique Lozano, Director
Christine Mattison, Dance, Choreographer
Pamela Rickard, Acting
Robert Rutt, Musical Arranger, Accompanist
Vivian Sam, Musical Theater, Dance
Betty Schneider, Musical Theater
Summer Serafin, Acting
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting

New Plays Program
Karen Hartman, Craig Slaight, Playwrights

YC Resident Composer
Creighton Irons

YC Accompanists
Susan Davis, Thaddeus Pinkston

Library Staff
Joseph Tally, Head Librarian
G. David Anderson, Elena Balashova,  

Laurie Bernstein, John Borden,  
Helen Jean Bowie, Joan Cahill,  
Barbara Cohrssen, William Goldstein, 
Paula Heaney, Jennifer Henry, Pat 
Hunter, Connie Ikert, Martha Kessler, 
Nelda Kilguss Barbara Kornstein, Ines 
Lewandowitz, Richard Maggi, Ann 
Morales, Patricia O’Connell, Roy 
Ortopan, Dana Rees, Beverly Saba, Roger 
Silver, Marianne Sullivan, Carol Summer,  
Jane Taber, Sam Thal, Jean Wilcox, 
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the 
A.C.T. company: Dr. James Garrick, Dr. 
Victor Prieto, Dr. Minx Hong, Don Kemp, 
P.A., and Chris Corpus.
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Photographs and recordings of A.C.T. 
performances are strictly forbidden.

rest rooms are located in Fred’s Columbia Room 
on the lower lobby level, the Balcony Lobby, and 
the Garret on the uppermost lobby level.

 Wheelchair seating is available on all 
 levels of the theater. Please call 
415.749.2228 in advance to notify  
the house staff of any special needs.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available on 
site.

affiliations
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre 
Bay Area, the Union Square Association, the  
San Francisco Chamber of Commerce, and the San 
Francisco Convention & Visitors Bureau.  

A.C.T. operates under an agreement 
between the League of Resident Theaters 
and Actors’ Equity Association, the union 
of professional actors and stage managers in 
the United States. 

The director is a member of the Society of 
Stage Directors and Choreographers, Inc., 
an independent national labor union.

The scenic, costume, lighting, and 
sound designers in LORT theaters are 
represented by United Scenic Artists, 
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award 
from the National Endowment for the 
Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco 
Hotel Tax Fund.

at the theater
The American Conservatory Theater is located 
at 415 Geary Street. The lobby opens one hour 
before curtain. Bar service and refreshments 
are available one hour before curtain. The 
auditorium opens 30 minutes before curtain.

A.C.T. Merchandise
A.C.T.–branded merchandise, as well as books, 
scripts, and Words on Plays, are on sale in the 
main lobby, at the box office, and online.

refreshments
Full bar service, sweets, and savory items are 
available one hour before the performance in 
Fred’s Columbia Room on the lower level and 
the Sky Bar on the third level. You can avoid the 
long lines at intermission by preordering food 
and beverages in the lower- and third-level bars. 
Bar drinks are now permitted in the auditorium. 

Cell Phones!
If you carry a pager, beeper, cellular phone, or 
watch with alarm, please make sure that it is set 
to the “off ” position while you are in the theater. 
Text messaging during the performance is very 
disruptive and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and 
scented after-shave lotions, even in small amounts, 
can cause severe physical reactions in some 
individuals. As a courtesy to fellow patrons, please 
avoid the use of these products when you attend the 
theater.

Emergency Telephone
Leave your seat location with those who  
may need to reach you and have them call 
415.439.2396 in an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers 
will be seated before the first intermission only if 
there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are available free 
of charge in the lobby before performance. Please 
turn off your hearing aid when using an A.C.T. 
headset, as it will react to the sound system and 
make a disruptive noise.

administrative offices
A.C.T.’s administrative and conservatory 
offices are located at 30 Grant Avenue, San 
Francisco, CA 94108, 415.834.3200. On the 
web: act-sf.org.

box office information
 
Visit us at 405 Geary Street at Mason, next to 
the theater, one block west of Union Square. 
Walk-up hours are Tuesday–Sunday (noon–
curtain) on performance days, and Monday–
Friday (noon–6 p.m.) and Saturday–Sunday 
(noon–4 p.m.) on nonperformance days. Phone 
hours are Tuesday–Sunday (10 a.m.–curtain) on 
performance days, and Monday–Friday (noon–6 
p.m.) and Saturday–Sunday (10 a.m.–4 p.m.) on 
nonperformance days. Call 415.749.2228 and use 
American Express, Visa, or MasterCard. Or fax 
your ticket request with credit card information 
to 415.749.2291. Tickets are also available 24 
hours/day on our website at act-sf.org. All sales 
are final, and there are no refunds. Only current 
subscribers enjoy ticket exchange privileges and 
ticket insurance. Packages are available by calling 
415.749.2250. A.C.T. gift certificates can be 
purchased in any amount online, by phone or fax, 
or in person.

Special Subscription Discounts
Educators, administrators, and students receive 
a 50% discount with valid ID. 10uP subscribers 
get priority access to Balcony seats at certain 
performances for just $10 each. Seniors (65+) 
save $35 (full-season subscription), $25 (five-play 
subscription), or $20 (four-play subscription) on 
Saturday and Sunday matinee packages.

Single-Ticket Discounts
10uP (world-class theater at happy-hour 
prices) offers $10 Balcony seats during select 
performances. Half-price student and senior 
rush tickets are available at the A.C.T. Box 
Office two hours before curtain. Matinee senior 
rush tickets are available at noon on the day of 
the performance for $20. All rush tickets are 
subject to availability, one ticket per valid ID. 

Group Discounts
Get free tickets for group leaders and incredible 
discounts! For groups of 15 or more, call Edward 
Budworth at 415.439.2473.

for your information

A.C.T. Box Office

ORCHESTRA MEZZANINE BALCONY



Walter Hollis didn’t just choose UCSF to treat his prostate 
cancer. When a second cancer and heart condition devel-
oped, he chose UCSF again. Our groundbreaking cancer care 
is just one reason UCSF has an international reputation for 
quickly translating scientifi c innovations into lifesaving treat-
ments. Now, we’re building a new hospital complex—includ-
ing children’s, women’s specialty and cancer hospitals—
where our world-class doctors can practice medicine in the 
most technologically advanced facilities available anywhere. 
With your help, just imagine the possibilities.

Help us build the new UCSF hospitals at Mission Bay.Help us build the new UCSF hospitals at Mission Bay.

UCSF has the #1 Cancer Center in California.
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With your support, imagine how many more lives we could change.

To learn more about UCSF or Walter’s story:
missionbayhospitals.ucsf.edu


