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SAN FRANCISCO, CA. A World-Class duplex of Extraordinary 
Luxury. Wrap around terraces, glass walls and 360° views. 
StRegisPenthouse.com. Price upon request.  
WEB: 0083990  
Gregg Lynn/Louis Silcox 415.901.1780

SONOmA, CA. valle vista. Contemporary Masterpiece with 
Fabulous views. Compound includes stunning main house, guest 
house, wine cave and auto barn on approximately 19 acres.  
www.vallevistasonoma.com  Price upon request. WEB: 0084791   
Betty Brachman 415.296.2215

ROSS, CA. Exquisite Ross Manor. 7-bedroom architectural gem 
pristinely maintained and modernized with today’s amenities. 
views; utmost privacy. www.WillowHillManor.com. $6,950,000  
WEB: 0084723  
Chavanon/Wynne 415.706.5804

mONTECITO, CA.  A Robb Webb Project. Stunning views from 
this 5± acre estate with 6-bedroom main residence, 2-bedroom 
guest house, pool, pavilion and more.  
$42,500,000 WEB: 0113282
Suzanne Perkins 805.895.2138 

TIBURON, CA. California-Style Elegance.This hilltop estate 
overlooks the Golden Gate Bridge with panoramic views of the 
Bay. A celebration of nature and exquisite design.  
$10,480,000 WEB: 0084796  
Missy Echeverria 415.716.7340

HEALDSBURG, CA. unique Family Compound with 
Architecturally Significant Main Home. 6BD guesthouse, 
caretaker’s unit. 52± acres, pool, beach, tennis, vineyards.  
www.Westside-Estate.com $6,950,000 WEB: 0084379  
Wynne/Morgensen 707.431.0777

BEvERLy HILLS, CA. A Home with a Grand Hotel in the 
Heart of Beverly Hills. Seconds away from Rodeo drive, Montage 
residences Beverly Hills is ensconced in the golden triangle, an 
unparalled world of couture, culture and epicurean delight.
Price upon Request. WEB: 0025672 Joy Denton 310.860.7899 

TIBURON, CA.  World-Class Golden Gate Bridge and SF 
Skyline views from Every Room. Exquisite 5+Bedroom villa on 
1+ Acre. Privileged setting with decks, gardens, 5+parking. www.
Tiburonviewvilla.com. $8,995,000 WEB: 0083907  
J. Schindler, L. Silcox, D. Chavanon 415.296.2211

SAN FRANCISCO, CA. Exquisite Pacific Heights Penthouse. 
Panoramic views, grand scale on two levels, beautiful renovation, 
landscaped terrace, elevator, two car parking.  
www.PacificHeightsPH.com. $5,250,000 WEB: 0084854
Rebecca Schumacher 415.928.3800
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RUSSIAN HILL, CA. Enjoy unobstructed Bay and City views 
and Exquisite Finishes. Spacious floor plan at Royal Towers with 
library, media room and enormous master suite  
www.TheRoyalTowers.com $3,995,000 WEB: 0084633 
Butch Haze 415.296.2220 Betty Brachman 415.296.2215

SAN FRANCISCO, CA. Golden Gate view Mediterranean.
4+bedrooms/3.5 baths, family room, garden, and garage. 
SFownHOME.com $3,325,000  
WEB: 0084602  
Janet F. Schindler 415.265.5994

STINSON BEACH, CA. Fabulous Beach House on the Seadrift 
Lagoon. Open floor plan with two view Master Suites. Enjoy 
indoor/outdoor living with the grand patio & Panoramic views of 
the Lagoon and Mt. Tam. $1,795,000 WEB: 0084773 
Butch Haze 415.250.3988 

SONOmA, CA. 1898 Italianate villa. The Spreckles’ family country 
estate. views, guest building, pool, 3± acres. Premiere Wine 
Country location, steeped in California history. 1± hour to the 
Golden Gate. $3,900,000.  WEB: 0242986  
Tina Shone 707.933.1515 

SAUSALITO, CA. Converted church for the buyer seeking 
a dramatic home. Banana Belt, mature gardens, views. 
www.190HarrisonAvenue.com. $3,195,000  
WEB: 0084210  
Danielle Chavanon 415.296.2224

SAN FRANCISCO, CA. Huge victorian Home. Great 
neighborhood near GG park & uSF. 5bedroom/3ba + Garage. 
Original details abound.   Lots of upside potential.   
$1,549,000 WEB:0084580 
Tom E. Pollock 415.901.1797

STINSON BEACH, CA.  Stunning Oceanfront Home in Seadrift,  
the "Hamptons of the West". Panoramic ocean views on secluded,  
private beach. 3 bedrooms in dramatic Mid Century modern 
home only 35 minutes from San Francisco. $3,850,000  
WEB: 0084104 Butch Haze 415.250.3988 

SAN FRANCISCO, CA. Must See Renovation. 2-bedroom, 
2½-bathroom Russian Hill condo with panoramic view and  
floor-to-ceiling windows. www.999Green2804.com.
$2,325,000 WEB: 0084774  
ML Castellanos 415.901.1769  

SAN FRANCISCO, CA. Classic Marina Flat. Beautifully 
remodeled condo 1 block to the boutiques and bistros of famed 
Chestnut Street. Gourmet kitchen and spa-like bathroom, parking 
and yard.  $1,099,000 WEB: 0084716  
Paul Ybarbo 415.640.7281
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american conservatory theater board of trustees

american conservatory theater nurtures the art of live 
theater through dynamic productions, intensive actor training in 
its conservatory, and an ongoing engagement with its community. 
Under the leadership of Artistic Director Carey Perloff and 
Executive Director Ellen Richard, A.C.T. embraces its 
responsibility to conserve, renew, and reinvent its relationship to 
the rich theatrical traditions and literatures that are our collective 
legacy, while exploring new artistic forms and new communities. 
A commitment to the highest standards informs every aspect of 
A.C.T.’s creative work.

A.C.T. opened its first San Francisco season at the Geary 
Theater (now known as the American Conservatory Theater) 
in 1967; more than 320 A.C.T. productions have since been 
performed to a combined audience of more than seven million 
people. Today A.C.T. is recognized internationally for its 
groundbreaking productions of classical works and bold 
explorations of contemporary playwriting, honored with a Tony 
Award for outstanding theater performance and training (1979) 
and the prestigious Jujamcyn Theaters Award (1996). In 2001, 
A.C.T. began producing alternative work at Zeum Theater, which 
serves as a venue for conservatory productions and exciting new 
plays. 

The first actor training program in the United States not 
affiliated with a college or university accredited to award a master 
of fine arts degree, A.C.T.’s conservatory, led by Melissa Smith, 

serves 3,000 students every year. With its commitment to excellence in actor training and to the relationship between training, 
performance, and audience, the A.C.T. Master of Fine Arts Program has moved to the forefront of America’s actor training 
programs, while serving as the creative engine of the company at large.
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Amelia Stewart*
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With your support, imagine how much more we could do.

UCSF won two Nobel Prizes for 
groundbreaking cancer research.
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When Jessica Galloway faced a complicated case of Stage III 
breast cancer, she turned to UCSF for her surgery, treatment  
and even access to a new clinical trial. Our groundbreaking 
cancer research is just one reason UCSF has an international 
reputation for quickly translating scientifi c innovations into life-
saving treatments. Now, we’re building a new hospital complex—
including children’s, women’s specialty and cancer hospitals       —
where our world-class doctors can practice medicine in the 
most technologically advanced facilities available anywhere. 
With your help, just imagine the possibilities.

Help us build the new UCSF hospitals at Mission Bay.Help us build the new UCSF hospitals at Mission Bay.
To learn more about UCSF or Jessica’s story:

missionbayhospitals.ucsf.edu

And gave me the chance to read a lot more bedtime stories.
             -Jessica 



Dear Friends,

There is always 
reason to 

celebrate when Bill 
Irwin returns to 
San Francisco. One 
of the most beloved 
artists to emerge 
from the fertile 

artistic world of the Bay Area in the seventies, Bill has brought 
a remarkable range of work back to his hometown over the 
years, from the astonishing physical comedy of Fool Moon to the 
aching existential wonder of Texts for Nothing (both produced 
here at A.C.T.) to the dangerous emotional terrain of Who’s 
Afraid of Virginia Woolf?

And now, Scapin! Bill first explored this play more than a 
decade ago in Seattle and in New York, in a version he created 
himself in collaboration with playwright Mark O’Donnell. 
Performing the wild triple-threat feat of adapting, directing, 
AND starring in Scapin was thrilling and fulfilling for this 
consummate clown, and he was anxious to continue his work on 
it as a more mature artist. One of the things that keeps luring 
Bill back to A.C.T. over the years is our school: he loves young 
actors and has taught memorable classes in our Master of Fine 
Arts Program, including a classic three-hour session on “tripping 
and falling” that was one of the most hilarious and moving 
educational experiences I have ever witnessed. A happy outcome 
of those classes was the close collaboration that developed 
between Bill and Jud Williford, an M.F.A. Program student 
who went on to join our core acting company and has starred in 
many productions around the Bay Area. Bill decided that if he 
ever did Scapin again, Jud would be his Sylvestre. A.C.T.’s core 
company and the abundant talent of Bay Area actors is another 
big draw for Bill: in considering Scapin, he knew immediately 
that he wanted René Augesen for Zerbinette, Gregory Wallace 
for Octave, Steven Anthony Jones for Argante, and his longtime 
associate and fellow Pickle Family Circus clown Geoff Hoyle 
for Geronte. And in a move that bodes well for the future of 
the American theater, Bill auditioned our current senior M.F.A. 
Program students and chose three to join this merry troupe, 
a marvelous way for them to both learn and create under his 
inspired (and antic!) guidance. 

The Bay Area has long been home to circus and physical 
comedy troupes of all kinds: it was with the groundbreaking, 

from the artistic director

clown-centered Pickles (who influenced the creation of 
Cirque de Soleil) that Bill first honed his skills. The same 
can be said for costume designer Beaver Bauer, who currently 
creates amazing clothes for Teatro ZinZanni, and for Pickle 
composer/musicians Randy Craig, who has created live scores 
for many groups around town (including the San Francisco 
Mime Troupe) for many years, and famed “body percussionist” 
Keith Terry. But Scapin is much more than circus: it is a deftly 
constructed comedy of love and loss. It’s a wry and lovely 
celebration that invites an audience into its comic mayhem, a 
totally theatrical experience that can only be experienced live. 
So we’re delighted that you’re here in person to share it with us!

We are also more than delighted to welcome our new 
executive director, Ellen Richard, to A.C.T. In the coming 
months we hope you will all have a chance to meet Ellen, at the 
theater and at gatherings around town. She comes to us from 
a remarkable career in New York and is something of a legend 
in theater circles around the country. A.C.T. appealed to Ellen 
because of our unique mission, the engagement of our audience, 
and our conservatory, which represents a new challenge for 
her. She arrives just as we’ve closed the books on the extremely 
successful 2009–10 season, which we ended with a surplus 
and The Tosca Project’s celebration of San Francisco.  We think 
this is an auspicious moment for her to join the A.C.T. family, 
launching her tenure with a project by Bill Irwin, whom she 
has known and worked with for so many years, and I very much 
look forward to working with her.

We have spent the summer in feverish preparations for 
the coming year, including our cross–Bay Area collaboration 
with Marin Theatre Company and Magic Theatre on Tarell 
Alvin McCraney’s powerful Brother/Sister Plays trilogy—which 
brings Marcus; or The Secret of Sweet to our own stage next 
month—and a great deal of script and score work on our spring 
blockbuster, the brand-new musical Armistead Maupin’s Tales 
of the City, based on Armistead’s much-loved San Francisco 
novels. We are hugely excited about the artists and projects that 
lie before us and deeply grateful that you have chosen to be part 
of the season. As always, we look forward to your thoughts, and 
look forward to the journey ahead.

Yours,

Carey Perloff 
Artistic Director
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ABove Carey perloff teaChing in the a.C.t. Master of fine arts prograM (Joshua roberts, 
Class of 2011, left)
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A.C.T.
See more theater

for leSS
Want the beSt SeatS at the beSt priceS? 
Subscribe to a Friday night four-play package 
and save 33% ($96) on Orchestra seats.

on a budget? 
Choose a four-play 10UP package for only $40 
and see world-class theater at happy-hour prices.

Oct 29 – NOv 21
west cOast premiere

marcus
“The greatest piece of 
writing by an American 
playwright under 30 in a 
generation or more ”
Chicago Tribune

by tarell alvin mccraney  

Directed by mark rucker

Days before Hurricane Katrina 
strikes, the barometer rises and 
the air below sea level closes in on 
a young black man, passionately 
seeking out his sexual and personal 
identity on a cultural landscape 
infused with mysterious family 
creeds. Marcus, with its warmth, 
myth, humor, and Louisiana argot, 
is a magical coming-of-age play.

The BroTher/SiSTer PlayS: Part III

or The seCreT
of sweeT

T
a

re
ll
 A

lv
in

 M
c

C
ra

n
e
y
. 

P
h

o
to

 b
y

 D
e

a
n

a
 L

a
w

so
n

.

“A spiky and damningly insightful new comedy”
The New York Times

clybourne 
Park

JaN 20 – Feb 13
west cOast premiere

Home is where the heart—and 
history—is in Clybourne Park, 
which cleverly spins the events 
of the incendiary 1959 drama 
A Raisin in the Sun to reveal fresh 
perspectives on the politics of 
race, class, and real estate in 
America. A “buzz-saw sharp new 
comedy” (The Washington Post) 
from an adamant provocateur, 
Clybourne Park explores the 
potent theme of gentrification as 
it stirs up the divisive ghosts that 
lurk beneath the contemporary 
veneer of political correctness.

by bruce norris
Directed by jonathan moscone  
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maY 17–JUN 19
wOrld premiere

Libretto by jeff Whitty   Music and lyrics by jake shears and john Garden
Based on armistead maupin’s  Tales of The ciTy and more Tales of The ciTy    

Directed by jason moore

On the bustling 
streets of 1970s 
San Francisco, 
neon lights 
pierce through 
the fog-drenched 
skies, disco 
music explodes 
from crowded 
nightclubs, and 
a wide-eyed 
Midwestern 
girl finds a new 
home—and 
creates a new kind 
of family—with 
the characters at 
28 Barbary Lane. 

Three decades after Armistead Maupin mesmerized millions with 
his daily column in the city’s newspapers, detailing the lives and 
(multiple) loves of Mary Ann, Mouse, Mona, Brian, and their beloved 
but mysterious landlady, Mrs. Madrigal, his iconic San Francisco saga 
comes home as a momentous new musical.

The besT-selling novels come To life as a 

new musical from The Tony award–winning 

creaTors of Avenue Q and The musical minds 

behind The glam-rock band scissor sisTers.

a new musical

armisTead maupin’s

mar 3 – 27
a HarOld piNter tribUte

A.C.T. celebrates Nobel Prize–
winning playwright Harold Pinter’s 
legacy with his most sexually 
provocative play. A long-absent 
son and his attractive wife, 
Ruth, return to his contentious 
childhood home in London’s East 
End. Caught in a grueling power 
struggle, father and sons vie for 
Ruth’s attention and affection 
with outrageous consequences 
in a play that changed the 
face of 20th-century drama. 
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the homecoming
by harold pinter
Directed by carey perloff 

“Pinter’s masterpiece”
The New York Times

apr 7 – maY 1
U.s. premiere

Fresh from sold-out performances 
across Canada, Jean-Paul Sartre’s 
redefined classic makes its U.S. 
debut at A.C.T. A mysterious valet 
ushers three people into a shabby 
hotel room, and they soon discover 
that hell isn’t fire and brimstone 
at all—it’s other people. Sartre’s 
1944 existential classic, skillfully 
reimagined through the perspective 
of a series of hidden cameras, 
turns the stage into a cinema, 
and the audience into voyeurs, 
as a thrillingly staged “live film” 
takes place before your eyes. L
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a.c.T. presents The virTual sTage and elecTric company TheaTre’s production of

no exit by jean-paul sartre  

Adapted from the French by paul boWles
Conceived and directed by kim collier

“Epic, voyeuristic, theater-as-film staging that can 
only be described as spectacularly brilliant” Calgary Herald
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Nol Simonse, Gregory Wallace, Lorena Feijoo, and Kyle Schaefer in The Tosca Project. Photo by Kevin Berne.

ACT now! acT-sf.org    415.749.2250Subscribing is the only way to lock 
in your tickets to Tales of the City.

acT-sf.org    415.749.2250
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2121 BROADWAY STREET #5
Elegant full-floor Co-op in small exclusive building. Fabulous views of the Bay, Alcatraz, Angel Island, Sausalito and the City. Remodeled with 
spacious rooms, hardwood floors, moldings, high ceilings, and wood-burning fireplace. Four bedrooms, four bathrooms plus office. Two car 
parking. Resident manager. Very close to Fillmore Street shops and restaurants. Offered at $2,995,000

1980 VALLEJO STREET #9
Dazzling panoramic-view condominium on a full floor in a prestigious traditional building. Four bedrooms and three bathrooms with 
spectacular views of the Golden Gate Bridge, Alcatraz and Coit Tower from living and dining rooms. One car parking plus additional space 
for lease, and storage. Top Pacific Heights location close to Union and Fillmore Street shops and restaurants. Offered at $2,750,000

3426 BRODERICK STREET
Spacious four bedroom remodeled home with large garden. Beautiful façade, with elegant arched windows, high ceilings, 
hardwood flrs, fireplace, skylight, gourmet kitchen with desk & breakfast area opening onto deck & deep landscaped garden. 
Incredible master suite, bath & two other bedrooms at the same level. Fantastic media room/office with wet bar. Laundry and 2 
car garage.  Close to Crissy Field and the Yacht Clubs as well as all the shops and restaurants of Chestnut Street. 
Offered at $2,665,000
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Top Agent in the City*

(415) 229-1285
Nina@NinaHatvany.com

NinaHatvany.com
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by Molière 
Adapted by Bill Irwin and Mark O’Donnell

Directed by Bill Irwin
 
 Scenery by Erik Flatmo
 Costumes by Beaver Bauer
 Lighting by  Nancy Schertler
 Sound Design by Jake Rodriguez
 Movement Consultant Kimi Okada
 Music by Randall Craig, Keith Terry
 Dramaturg  Michael Paller
 Casting by  Meryl Lind Shaw
 Assistant Director Anthony Fusco 
 Dance Captain Keith Pinto

the cast

(in order of appearance)
 Octave Gregory Wallace*
 Sylvestre Jud Williford*, Richardson Jones† (matinee Oct. 2)
 Scapin Bill Irwin* 
 Gendarme/Porter 1 Keith Pinto*
 Gendarme/Porter 2 Ben Johnson 
 Hyacinth Ashley Wickett†

 Argante Steven Anthony Jones*
 Geronte Geoff Hoyle*, Rod Gnapp* (matinees Oct. 20, 21, 23)
 Leander Patrick Lane† 
 Nerine Omozé Idehenre*
 Zerbinette René Augesen*

musicians
 George Randall Craig
 Fred Keith Terry

understudies
Octave, Leander—Keith Pinto*; Sylvestre—Richardson Jones†; Scapin—Ben Johnson

Hyacinth, Nerine, Zerbinette—Denmo Ibrahim*; Gendarme, Porter 1, Porter 2, Argante, Geronte—Rod Gnapp* 

stage management staff
Kimberly Mark Webb*, Stage Manager

Danielle Callaghan*, Assistant Stage Manager
Jenna Stuart, Stage Management Intern

*Member of Actors’ Equity Association, the union of professional actors and stage managers in the United States
†Member of the A.C.T. Master of Fine Arts Program class of 2011

This adaptation of Molière’s Scapin was originally produced by Seattle Repertory Theatre, Seattle, Washington. Originally produced in New York City by 
Roundabout Theatre Company in the Laura Pels Theatre. Scapin is presented by special arrangement with Dramatists Play Service, Inc., New York.
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Carey Perloff, Artistic Director • Ellen Richard, Executive Director

presents

producers
Judith and David Anderson  

Drs. Caroline Emmett and Russell E. Rydel;  Nion T. McEvoy  
Ruth and Alan L. Stein;  Trident International Corp, Anna Flider

associate producers
Jerome L. and Thao N. Dodson

Christine and Stan Mattison 
Mac and Leslie McQuown  

John and Paula Murphy; Cindy and Rick Simons

 
This production is made possible at A.C.T. by

executive producers
Priscilla and Keith Geeslin; Chris and Leslie Johnson



All writers borrow. They use what’s around them: history 
and current events; novels, plays, and stories that they 
pick up in the course of their reading and then walk 

off with; their own and their families’ lives—alienating relatives 
by revealing secrets and bad behavior is a writer’s occupational 
hazard. Molière borrowed so much from the commedia 
dell’arte—the Italian comic troupes known for their virtuoso 
improvisations on stock characters and their emphasis on physical 
acting—in terms of people, situations, and point of view that 
it’s hard to pinpoint where commedia ends and Molière begins. 

For 15 years until his death in 1673, Molière’s company and 
an Italian commedia troupe shared a Parisian theater: first the 
Petit-Bourbon and, beginning in 1660, the grand Palais-Royale. 
The Italian company was led by Tiberio Fiorelli, inventor of 
Scaramouche, the character described by commedia scholar 
Pierre Louis Duchartre as a valet who “loves all women and 
bottles.” Molière is said to have modeled one of his most famous 
characters, Sganarelle, closely on Scaramouche. Indeed, a jealous 
contemporary of Molière characterized his method of creating 
Sganarelle as not so much modeling as stealing. He described 
Molière as holding up a mirror to Fiorelli and imitating every 
“contortion, posture, and grimace of the great Scaramouche.” In 
any case, Molière and Fiorelli were close friends, and no doubt 
the learning went both ways. It was said of Fiorelli: “He was 
Molière’s master, and Nature was his own.” 

Molière’s attraction to commedia predated his meeting 
with Fiorelli. His first notable success, 
L’étourdi (The Blunderer), was based on a 
commedia scenario, or plot outline, by the 
actor Niccolo Barbieri, who had written 
it out and published it as a complete 
play. Barbieri also happened to originate 
the servant character called Scapino, 
who—along with Scaramouche, the 
servant figure Brighella, and Arlecchino 
(Harlequin)—form Scapin’s complicated 
family tree. 

Molière borrowed everything from 
commedia that wasn’t nailed down, 
including such situations and stock 
characters as the greedy old man called 
a pantalone, who is perpetually terrified 
of being cuckolded by his much younger 
wife or robbed of his daughter and 

wealth by an undeserving—meaning poor—young suitor; the 
wily servants who bring the lovers together; and others. Molière 
wasn’t alone, of course, in his assiduous mining of commedia ore. 
In The Taming of the Shrew, Gremio is referred to as a “pantaloon,” 
and there’s speculation that Shylock, who we’re told bemoans 
the loss of his daughter and his ducats in the same breath, first 
occurred to Shakespeare as a pantalone figure.

Equally important was the influence of the Italians’ acting 
style. French acting in the mid-17th century was static, grave, 
declamatory, and often so loud and intense that it was alleged to 
give actors apoplexy onstage. Whether that was literally true or 
not, the commedia-inspired comedies that Molière was writing 
required a style in which they could be effectively played. The 
Italians were known for their liveliness, spontaneity, and natural 
speech, and the style that Molière developed from observing 
them was swift, light, graceful, and physical.

The commedia players themselves were hardly amateurs 
when it came to the art of borrowing. They took their physical 
approach to acting from the ropedancing, miming, tumbling, 
and other acrobatics their ancestors had done in fairs and 
festivals in the classical era of Greece and Rome and that lived 
on in the street and fair entertainments that were ubiquitous in 
Renaissance Italy. The characters and situations that Molière 
took from them they had acquired from the ancient Atellan farces 
of southern Italy, which had among their recurring characters 
a comic old man, a braggart, and a gluttonous fool. These 

figures in turn have roots in the comedy 
of Hellenistic Greece, where the same 
characters are found alongside separated 
lovers and the usual wily servants. It’s 
easy to follow their footprints beyond 
commedia and Molière into music 
hall, vaudeville, and the great early film 
comedians such as Chaplin, Keaton, and 
Lloyd into television sitcoms. 

The commedia actors were virtuosos 
not  only in physical  comedy and 
improvisation, but also in prodigious 
feats of memory. The best of them were 
voracious readers; those who played the 
lovers, for example, were expected to 
learn all the new romantic poetry so they 
could turn it into dialogue when they 
improvised a scene. 

“I TAke IT WHere I FIND IT”
by michael paller

12 American Conservatory Theater

molière as sganarelle in l’éCole des Maris, by siMonin 
(17th Century)
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Molière didn’t limit himself to his commedia colleagues when 
searching out material for Scapin. He brazenly took a line from 
a 17-year-old play called  Le pédant joué (The Pedant Imitated), 
by Cyrano de Bergerac. It was considered the great punch line 
of its day and was still associated with Cyrano, but Molière, who 
said forthrightly that his policy in these matters was “I take it 
where I find it,” didn’t hesitate (the line has something to do with 
a boat). Using the line may have inspired him next to borrow 
an event from Cyrano’s life involving a hammer and a scaffold.

Les fourberies de Scapin (The Tricks of Scapin), which premiered 
on May 24, 1671, was born of twin necessities: to fill an empty 
theater and to stay out of trouble. Molière’s most recent play, 
Psyché, written in collaboration with Corneille, had been a big 
success at court, and he hoped to transfer it to the Palais-Royale. 
Psyché, however, was an elaborate comedy-ballet, a spectacle 
featuring music by Lully, dozens of dancers and singers, and 
characters who floated across the stage borne aloft by a vast, 
custom-built machine. This contraption, originally constructed 
to fly the entire royal family and their attendants in an opera 
called Ercole amante (Hercules in Love), proved too heavy to sit 
on the Palais-Royale’s stage without alterations, which took 
six months to accomplish. Molière could ill afford to keep the 
theater dark for so long, so to fill the gap he dashed off Scapin.

His plays satirizing the mores of the aristocracy and 
emerging middle class had kept Molière in and out of hot 

water for years. Tartuffe, written and rewritten between 1664 
and 1669, offended the Church and the powerful religious 
party that surrounded Louis XIV; on the order of the 
president of the Paris parliament the play was banned, and 
the archbishop of Paris forbade his parishioners from seeing 
it on pain of excommunication. It was only the fact that 
Molière was protected by his patron the king (his company 
was indeed known as la troupe du roi) that saved him from 
likely excommunication himself. In 1669, he presented a 
revised version of Tartuffe at the Palais-Royale. It was an 
instant hit and one of Molière’s few real financial successes. 
This must have been gratifying; still the play left him with 
powerful enemies and lingering bad feelings. An inoffensive 
domestic comedy was called for. Yet, while Scapin seems to fit 
that description, Molière couldn’t help giving a good nose-
thumbing to authority in a play that celebrates freedom, joy, 
and the triumph of resourceful servants.

Scapin was a failure. If Tartuffe was too dangerous, many 
of Molière’s supporters thought the new play was too slight. 
One of them said that in Scapin’s knockabout comedy he 
didn’t recognize the author of The Misanthrope. If Molière gave 
offense, he found himself in trouble. If he didn’t, he was deemed 
insufficiently profound. It’s no wonder he died at 51.

The Fiorelli company would also experience a run-in with 
censorship following Molière’s death. It had resided in Paris 
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italian and french comedians playing in farces (1670), attributed to verio
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since 1661, and for much of that time had the reputation of 
being bawdy and even scurrilous as well as brilliant, but since it 
performed much of its dialogue in Italian, audiences either didn’t 
notice or they looked the other way. Around the time that the 
commedia troupe moved into the Palais-Royale, however, they 
began mixing French with their Italian, and their offenses, if 
that’s what they were, were unmasked. In 1696, they were warned 
to tone down their performances or pay the consequences. The 
following year, they announced a play called La fausse prude (The 
False Prude), which apparently satirized the sexual attitudes and 
habits of the king’s wife, Madame de Maintenon. Before they 
could perform it, the chief of police received a letter from the 
palace: “The King has dismissed his Italian Players, and his 
Majesty commands me to write you that you shall tomorrow, 
May 13th, 1697, close their theater forever.” The king banned 
them from performing within 30 miles of Paris, their home for 
more than a century. 

The troupe’s leaders returned to Italy. Other members stayed 
on to play at Paris’s two annual fairs. They sang, mimed, did 
acrobatics, danced on a wire suspended above a trestle stage, and 
found other ways of telling a story without dialogue. It would 
be 19 years before they were allowed to play again in a theater.

Meanwhile, the great tradition of taking it where one finds 
it continues in the 21st century. In translating and adapting this 
version of Scapin, Bill Irwin and Mark O’Donnell have borrowed 
one or two things very close to home—as you are about to see. 

14 American Conservatory Theater

Who’s Messing with Whom  
in Scapin

the old men

They’ve been away on business.
Geronte is the father of Leander.
Argante is the father of Octave.

the young couples

While the fathers were away:
Leander (son of Geronte) fell in love with

Zerbinette, a gypsy; 
and

Octave (son of Argante) married
Hyacinth, a foreigner.

the wily servants

They’re left holding the bag.
Scapin is the servant of Geronte,

responsible for Leander.
Sylvestre is the servant of Argante,

responsible for Octave.

WANT TO KNOW MORE ABOUT SCAPIN?
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honored guest at our world premiere gala celebration, 

scheduled for June 1, 2011.
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The comedy master known as 
Molière was baptized Jean-
Baptiste Poquelin on January 

15, 1622, in Paris. His father, Jean the 
elder, was a successful upholsterer who 
purchased the post of tapissier ordinaire 
du roi, or royal furnisher. Young 
Poquelin was educated at the rigorous 
Jesuit Collège de Clermont, which, as 
the Lycée Louis-le-Grand, trained 
many other brilliant Frenchmen, 
including Voltaire, Pierre Gassendi, 
and Cyrano de Bergerac.

An important part of Poquelin’s 
upbringing was the regular visits he 
made with his maternal grandfather 
to the farces and tragedies performed 
at the Hôtel de Bourgogne, one of the 
two indoor theaters in Paris—where a 
trio of famous clowns would close any 
play—and the fair at Saint-Germain. 

Poquelin studied law after finishing his secondary education 
and was admitted to the bar in 1641. He renounced this life in 
1643 to join with nine others to establish the Illustre-Théâtre. 
He took his stage name, Molière, in 1644, presumably to shield 
his family from the embarrassment of association with the 
disreputable acting profession. Three of the founders of the new 
troupe were members of the established theatrical Béjart family, 
which included the successful tragedienne Madeleine. She and 
Molière began a long and fruitful association that ranged from 
romantic to eventually purely professional; in 1662 Molière 
married Madeleine’s daughter, Armande Béjart, an event that 
generated scandalized uproar throughout Parisian society (for it 
was widely rumored that Molière was Armande’s father).

The Illustre-Théâtre fought a losing battle for financial success 
in Paris, in large part because they were considered unsuccessful at 
playing tragedy, the dominant dramatic form of the time. When 
the company collapsed, Molière and his associates fled the city 
to tour the provinces. During their 13 years in provincial exile, 
comedy as a dramatic form grew in popularity; Molière wrote, 
directed, and performed several during this period, including his 
first two known plays: L’étourdi (The Blunderer, 1655) and Le dépit 
amoureux (The Amorous Quarrel, 1656). 

Molière’s troupe eventually returned to the capital and, on 
October 24, 1658, presented a program at the Louvre that included 
his comedy Le docteur amoureux (The Amorous Doctor). King Louis 
XIV favored it over everything else on the program, and its 

success secured for Molière’s company 
the patronage of both the king and his 
brother, Philippe, duc d’Orléans. The 
company became known as le troupe 
du roi and was installed in the Théâtre 
du Petit-Bourbon. (Molière’s company 
would later form the foundation of the 
Comédie-Française, honored to this day 
as the national theater of France.) From 
then on Molière focused increasingly on 
his own work as a writer of comedy and 
on his responsibilities as actor/manager/
producer.

Once established in Paris, Molière 
went on to write and act in a series of 
plays that satirized Parisian society 
and the royal court while winning the 
enduring admiration of the king: Les 
précieuses ridicules (The Affected Young 
Ladies, 1659), Sganarelle (1660), L’école 
des maris (The School for Husbands, 

1661), L’école des femmes (The School for Wives, 1662), Tartuffe 
(1664), Dom Juan (1665), Le Misanthrope (1666), Le médecin 
malgré lui (The Doctor in Spite of Himself, 1666), L’Avare (The 
Miser, 1668), George Dandin (1668), Le bourgeois gentilhomme 
(The Bourgeois Gentleman, 1670), Les fourberies de Scapin (The 
Tricks of Scapin, 1671), and Les femmes savantes (The Learned 
Ladies, 1672), among many others.

The king’s favor earned Molière the envy of his theatrical and 
social rivals, and his unyielding and unerring mockery of the 
hypocrisy of Parisian social and religious life engendered the ire 
of the Catholic Church. These two groups would dog Molière 
for the rest of his life, causing him to struggle constantly to hold 
his company together. 

A life spent traversing the extremes of success and adversity 
exhausted Molière. On February 17, 1673, at age 51, he collapsed 
backstage while playing the title role of The Imaginary Invalid. 
He was conveyed to his house in the rue de Richelieu, where he 
soon died. After two priests refused to hear Molière’s deathbed 
renunciation of his profession—a common practice of dying actors, 
who were forbidden by Church law to be buried in consecrated 
ground—Armande requested special permission so her husband 
could be buried with appropriate sanctity. The king agreed, but the 
archbishop stipulated that the burial be held without ceremony, 
at night. Molière was buried after sunset on February 21 in the 
cemetery of Saint-Joseph.

—Valerie Hart

jeAN-BAPTISTe POqueLIN
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COME VISIT OUR NEW
SAN FRANCISCO SHOWROOM!
Located in the Sobel Design Building
680 8th Street, Suite 163
T 415 626 2622

jean-baptiste poquelin de molière, frenCh sChool (17th Century)
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Bill Irwin was an actor before he was a 
clown. After a few years of clowning 
with the Pickle Family Circus, he 

returned to acting. Now, in Scapin, he’s doing 
both.

Raised in Southern California and 
Oklahoma, Irwin attended Oberlin College 
in Ohio, where he majored in theater arts. 
There he sought refuge from the cerebral 
world of drama by studying the history of 
clowning. He was hooked. After graduating, 
he entered the Ringling Brothers and Barnum 
& Bailey Clown College, where he learned to 
appreciate—and transcend—the differences 
among clown categories. “Auguste and carpet 
clowning styles interested me, but the look of 
the whiteface interested me too,” he says. “I 
took white makeup . . . added baggy clothes, 
and put on the red nose and wig. It didn’t 
conform to any historical categories, but I 
liked the feel.”

After Clown College, Irwin came back west to San Francisco. 
After a few months working as a bicycle messenger, he answered 
an ad in the paper: “Wanted: Jugglers, Tumblers, Equilibrists.” 
Larry Pisoni and Peggy Snider, members of the San Francisco 
Mime Troupe, were putting together a circus. Irwin auditioned 
for them in the Mime Troupe’s studio, navigating around the 
motorcycle parked in the middle of the room, and the chemistry 
was immediately obvious. 

Performing without a tent or live animals, the unconventionally 
clown-centric Pickle Family Circus officially opened in May 1975 
in the gym of John O’Connell High School in San Francisco’s 
Mission District. Later that year, Pisoni and Irwin were joined 
by Geoff Hoyle in the center of the ring, where they transformed 
into the beloved Pickle trio—Lorenzo Pickle (Pisoni), Willy the 
Clown (Irwin), and Mr. Sniff (Hoyle)—performing extended 
clown acts, complete with dialogue, in parks and schoolyards 
up and down the West Coast and beyond. San Francisco 
Chronicle columnist Jon Carroll contends that their collaboration 
constituted “the most amazing moment in the history of 20th-
century American circus, three great clowns making each other 
greater.” Evolving into a beloved West Coast institution, the 
Pickle circus built upon and contributed significantly to the 
larger comedic tradition that extends from Aristophanes through 
Italian commedia, Shakespeare’s fools, and vaudeville into New 
Wave Circus and Cirque du Soleil. 

Irwin left the circus in 1980 to create work outside the ring. 
Combining his unique blend of acting and clowning, he has 
created an impressive body of original works. Among them is 
the comic audience-participation escapade Fool Moon, which 
was seen at A.C.T. in 1998 and 2001 and won Irwin a special 
Tony Award. Inducted into the International Clown Hall of 
Fame in 1999, he has also earned acclaim for his “straight” 
dramatic roles, winning a Best Actor Tony for his perfor mance as 
George in Who’s Afraid of Virginia Woolf?, one of many Broadway 
appearances. He is also known for his work on the screen, both 
small and large, beginning with the 1980 film Popeye, which 
he made with Robin Williams and numerous fellow Pickle 
performers. His most recent appearance at A.C.T. was in 2001’s 
Texts for Nothing, his powerful interpretation of Samuel Beckett’s 
prose meditations on human existence. 

In 1988, Irwin began a relationship with the Seattle Repertory 
company while developing his Tony-winning piece Largely/New 
York. He returned in 1992 with Mr Fox: Ruminations on the Life 
of a Clown, which reunited him with Geoff Hoyle. Having first 
discovered Molière in high school, Irwin teamed up with poet-
playwright-humorist Mark O’Donnell in 1994 to adapt Les 
fourberies de Scapin for Seattle Rep. The successful production 
moved to Roundabout Theatre Company in New York in 1997. 

Since then, says Irwin, Scapin has sat in his drawer—and 
in the back of his mind. We sat down with him to ask why 
Molière’s late work continues to inspire him, and why it requires 
the sensibilities of both the actor and the clown to do it justice.

uNFINISHeD CLOWN BuSINeSS
An Interview with Bill Irwin

by dan rubin
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how is a clown different from an actor?
Like a Supreme Court justice, I know it when I see it. Some 
people operate at a magnitude of storytelling that is slightly 
different from that of a straight-ahead actor who is serving a 
text. There’s just something about when a really terrific clown 
does something. It has a different depth of meaning. I hope to 
be able to do both, acting and clowning. I hope I haven’t lost 
either set of muscles—that I can be a complete team-player actor 
one minute and something slightly different from that the next 
minute, depending on what’s called for. 

How do you define who is an actor and who is a clown? I don’t 
know except to say that the demands of the crafts are different 
in this way: usually clowning involves somehow acknowledging 
a live audience (or camera audience), somehow directly relating 
to them. 

did you see an opportunity to do that with scapin?
Well, I saw that you could do something interesting with this 
play, more than other Molière plays. The others don’t seem to 
lend themselves to adaptation, or ask for adaptation, the way 
Scapin does. . . . Molière wrote his plays, acted in them, directed 
them, and shaped them around himself. He knew where the 
laughs were. He wrote this play that feels, on the surface, like a 
commedia plot exercise, but I think it (and this is why it lends 
itself to continued life and reinvention) is really a reflection on 
the theater: a celebration and declaration of love for the theater. 
At the same time, for him, and us, it is like poking fun at your 
family: in the original French there are lines like, “Here comes my 
son as if his cue had been called,” and you know that it probably 
made people laugh, both on- and offstage. 

There was a movie that John Turturro did called Illuminata—I 
had a role in it, one I loved—and it is really about the theater. 
In the movie, the theater manager says to his actor, “Demetrio,” 
or whatever his name is, “why are you looking at the audience 
instead of playing your character?” And the actor says “Well, 

I know they’re there. And I see that they know that I’m here. 
And I know that they know that I know they’re there. And I 
just think, really, that I should look at them.” Either that’s the 
narcissistic actor, or it’s the brilliant clown. Or both. It’s where 
storyteller meets entertainer.

That reminds me of an old theater joke. A man goes to the 
doctor and says, “I’m miserable. I don’t have any will to live. I’m 
depressed.” And the doctor says, “Well, I can’t find anything 
physically wrong with you, but, you know, you should go see 
Grock the clown. He’s playing in town. He’ll make you feel 
better.” And the man sobs, “But doctor, I am Grock.” That’s told 
about every famous clown. 

are you saying that most clowns are driven to perform 
and seek a relationship with the audience because 
they’re unhappy?
It’s a pervasive cliché that every clown is masking despair. I don’t 
know about that, but I will say this: laughter is a powerful thing. 
And it is much desired. If you feel you can control it, or convince 
a producer that you can control it . . . people try to make people 
laugh as a defense and as a way to empower themselves. It’s like a 
drug. It’s like being attractive. [Jokingly] There’s also a great love 
of humanity and enlightenment, but it’s partly about the power. 
It’s like rock musicians who say, “You go into rock ’n’ roll to get 
girls. Don’t let anybody tell you differently.” That’s, of course, 
not the whole story, but there is an element of that that’s true. 
Laughter is just too powerful a feeling. If a kid in third grade 
realizes he’s able to make the class laugh, god help him. God help 
the teacher. God help everybody. Like all power, it’s addictive. 

many adaptations try to be hip and modern, but you seem 
to achieve a timelessness with your text. 
We could be accused of that too, but I really feel that Mark and I 
served Molière’s text and stayed true to his vision. I have shelves 
filled with straight-ahead adaptations at home. They tend to be 

by British translators, so they’re translating into 
an English that we don’t speak. And they’re 
trying to translate it line by line. That is one 
of the accomplishments I am proudest of: in 
the original, Scapin is “block of text, block of 
text, block of text, one-liner, block of text,” but 
we smashed that down to a kind of vaudeville 
patter. 

Any play by a great playwright that is 
300-and-something years old demands fidelity: 
you don’t want to just take it to an unintended 
place, or if you do, you need to acknowledge 
that. This one calls on a different kind of 
adaptation and translation than Molière’s other 
plays. It’s funnier in many ways. It still makes 
me laugh.

willy the Clown (bill irwin, right) and Mr. sniff (geoff hoyle) share a trunK. 
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From free parties to in-depth discussions 
with the artists, A.C.T. offers the following 
events for all—at no additional cost:

PROLOGUES
Free preshow discussions with the 
director and a member of the A.C.T. 
artistic team before the � rst preview 
performance.

AUDIENCE EXCHANGES
Lively Q&A sessions with the cast 
and A.C.T. staff after the performance. 
Tickets to any performance grants 
you entry!

OUT with A.C.T.
A.C.T.’s popular LGBT-night parties 
with free cocktails and catered treats 
immediately following the 8 p.m. 
performance.

THEATER ON THE COUCH
Members of the San Francisco Center 
for Psychoanalysis explore the minds, 
motives, and behaviors of the characters 
in the play after the 8 p.m. performance.

BECOME an A.C.T. DONOR 
By contributing to A.C.T., you also receive 
invitations to the following exclusive 
donor perks: 

TOURS and TECH REHEARSALS  

DESIGN PRESENTATIONS  
Hear a presentation of the director’s and 
designers’ vision at the cast and creative 
team’s � rst meeting. 

OPENING NIGHT DINNERS     
Dine with Artistic Director Carey Perloff 
and the director of the production in  
A.C.T.’s private dining room before the 
opening performance. 

SATURDAY SALONS    
Enjoy an elegant luncheon and engaging 
conversation with a member of the A.C.T. 
creative community before the matinee 
performance. 

To support A.C.T. and receive invitations 
to donor events, please contact Liv 
Nilssen at lnilssen@act-sf.org or 
415.439.2450.

FOR THESE  
VERY SPECIAL  EVENTS

PLEASE JOIN US

415.749.2228 • act-sf.org/interACT

All events take place in the American Conservatory Theater,
unless otherwise indicated.

act-sf.org/interACT

act-sf.org/DONORlevels

Due to the spontaneous nature of live theater, all times are subject to change.

September
 21 Scapin Prologue  
 Featuring director/adaptor/actor Bill Irwin 
 5:30 p.m.

22 2010–11 Season Opening Gala    
 Silent auction, cocktails, and an elegant dinner 
 5 p.m. (JW Marriott)

24 Scapin Theater on the Couch  
 After the 8 p.m. performance

28  Scapin Audience Exchange  
 After the 7 p.m. performance

29 Scapin OUT with A.C.T.  
 After the 8 p.m. performance

October
2 Scapin Saturday Salon      
 Featuring assistant director/core acting company 
 member Anthony Fusco
 Noon (Garret)

 Dessert Reception with the Cast of Scapin    
 After the 2 p.m. performance

3  Scapin Audience Exchange  
 After the 2 p.m. performance

13 Scapin Audience Exchange  
 After the 2 p.m. performance

13–23 A.C.T. Master of Fine Arts Program Presents
 The Three Sisters
 Hastings Studio Theater

15–16 A.C.T. Alumni Weekend  
 Master classes, readings, performances, panels, 
 and receptions for graduates of A.C.T.’s training programs

16  Backstage Theater Tour  
 10:30 a.m.

Oct. 21– A.C.T. Master of Fine Arts Program and Young   
Nov. 6 Conservatory Present
 Wild Kate
 Zeum Theater



415 GEARY STREET, SAN FRANCISCO CA

Groups of 15+, call 415.439.2473. 

 DECEMBER 2–24

by Charles Dickens    

Adapted by Carey Perloff and Paul Walsh

Music by Karl Lundeberg   Choreography by Val Caniparoli

Directed by Domenique Lozano   

Based on the original direction by Carey Perloff

FAMILY FOUR-PACK SALE!
Buy four tickets for the price of two.*

“This is a Carol built to banish 
‘bah humbugs’ for years to come!”

Oakland Tribune

ACT-SF.ORG  415.749.2228

producing sponsor sponsorpresenting sponsor

*Must purchase by November 1. Use the code SPIRITS1 when 
ordering by phone or online at act-sf.org/promotions. Check online 

for performance times and availability. Not valid for VIP seating 
areas. Prices may vary. Limit 8 tickets. Subject to availability. 

Not applicable to previously ordered tickets.

Don’t miss Parts I and II at Marin Theatre Company and 
Magic Theatre. Visit BrotherSisterPlays.org for details.

“[McCraney] writes with a passion 
and urgency that can’t be faked.”

The New York Times

“The arrival of a penetrating 
theatrical intelligence”
Time Out Chicago

MARCUS
 OR THE SECRET 
OF SWEET BY 

TARELL 
ALVIN 
MCCRANEYDIRECTED BY MARK RUCKER

THE BROTHER/SISTER PLAYS: PART III

AMERICAN CONSERVATORY THEATER PRESENTS

415 GEARY STREET, SAN FRANCISCO CA TICKETS FROM $10  Groups of 15+, call 415.439.2473. 

OCT 29-NOV 21
ACT-SF.ORG   415.749.2228

Marcus; or The Secret of Sweet was originally produced at the McCarter Theatre Center with 
support from the NEA New Play Development Program hosted by Arena Stage.
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In an unprecedented collaboration 

among three leading theater companies, 

A.C.T. has teamed up with Magic 

Theatre and Marin Theatre Company (MTC) to present the West 

Coast premiere of tarell Alvin Mccraney’s acclaimed trilogy, 

The Brother/Sister Plays. 

This is the first time the plays 

will be presented in tandem 

at three different theaters. 

McCraney responded to the 

announcement: “It’s incredible 

that these theaters have 

taken on doing all three plays, 

really allowing each play to 

live distinctively and have a 

conversation with each other 

across the Bay Area.”

A recent graduate of Yale  

University’s master of fine  

arts program, McCraney is  

currently the international  

writer in residence at the  

Royal Shakespeare Company 

in Stratford, England. His many accolades include the New York 

Times’s Outstanding Playwright Award. “McCraney is one of the 

most exciting writers to emerge in the American theater in the 

past decade,” says A.c.t. Artistic Director carey Perloff. “His 

work is pungent, passionate, poetic, almost ‘Greek’ in its scope, 

but also hilarious and accessible.”

Having grown up in the projects of Miami, Florida, McCraney 

began writing The Brother/Sister Plays out of a need to see his 

community properly represented in drama. He explains, “I felt 

like there were a lot of people who weren’t being seen on the 

stage. I’ve been in the theater all my life, and I just kept thinking 

that there is a Chekhovian equivalent in the projects, and I don’t 

see why that voice isn’t being heard.” Out of this desire came 

three plays: In the Red and Brown Water, The Brothers Size, and 

Marcus; or The Secret of Sweet. All take place in the fictional 

Louisiana town of San Pere on the edge of the bayou. “I’ve had 

a long love affair with that murky water,” reveals McCraney. “Two 

portions of the earth meet in that gulf, and it’s such a rich and 

fecund place . . . [where] French and Spanish and African blood 

mixed to make this incredible hodgepodge. . . . For me it’s about 

a rich history that’s essentially American. You cannot find a place 

more American than Louisiana.” 

Navigating a multitheater partnership is tricky, and “[the fact] 

that three theaters could agree to mount a trilogy together speaks 

to the sheer genius, relevance, and importance of Tarell’s voice 

and vision,” says Mtc Artistic Director Jasson Minadakis. 

Mtc Producing Director ryan rilette, who directs In the Red 

and Brown Water, agrees: “As much creative collaboration as 

we do in the theater, it is very rare for two theaters to collaborate 

institutionally. So for the three 

of us to work together on this 

and present this for the city—it’s 

a really special event.” A.c.t. 

Associate Artistic Director 

Mark rucker, director of 

Marcus, adds, “Each of the 

three theaters is doing the play 

that they love the most.” “And,” 

continues octavio Solis, 

director of The Brothers Size, 

“We each have the play that is 

best suited to our space.”

A nontraditional trilogy in 

many ways, The Brother/Sister 

Plays build on each other, much 

like the oral Yoruban myths that 

inspired them. “The plays do not 

line up in a chronological or perfect way,” the playwright clarifies. 

“They lie ‘about’ each other. As stories are told and retold, some 

things get lost in the telling and some things get made up.” Rilette 

suggests, “You don’t have to see all three, and you don’t have to 

see them all consecutively. But seeing all three, you start to see 

how the threads—both thematically and character-wise—start to 

weave through. There’s a cumulative weight to them that is really 

phenomenal.” 

A.C.T.’s Marcus follows In the Red and Brown Water at MTC 

and The Brothers Size at Magic. “That’s what I feel most excited 

about,” confesses Rucker. “We get to finish [the cycle] with this 

very beautiful play that brings everything full circle. It brings all of 

the themes together and finds an understanding.” 

The Brother/Sister Plays offer another cause for celebration: 

their casts feature several A.C.T. M.F.A. Program students: 

Lakisha Michelle May ’10 plays the lead of In the Red and 

Brown Water. tobie L. Windham ’10 and Alex Ubokudom 

’10 perform two of the three roles in The Brothers Size. Marcus 

features Windham and omozé Idehenre ’10 and two current 

students, richard Prioleau ’11 and Shinelle Azoroh ’11, 

working alongside core acting company member Gregory 

Wallace and Bay Area favorite Margo hall. “In a way,” rejoices 

Rucker, “I have a group of actors who are already an ensemble—

and that’s half the work.” 

Inside

Modern teChnology enables playwright tarell alvin MCCraney (in residenCe at the royal 
shaKespeare CoMpany in stratford, england) to Join the first rehearsal of in the red and 
brown water at Marin theatre CoMpany.
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WeLcoMe to IncoMInG eXecUtIve DIrector eLLen rIchArD
Dear Friends,

As we celebrate the opening of A.C.T.’s inspiring 2010–11 season, we 

are delighted to welcome to A.C.T.’s ranks our new executive director, 

ellen richard, who arrived in San Francisco just a few weeks ago.

An acclaimed theater administrator and producer, Ellen comes to 

us from New York City, where she most recently served as executive director of off 

Broadway’s nonprofit Second Stage Theatre. Before joining Second Stage, Ellen 

enjoyed an impressive 22-year career with Roundabout Theatre Company, which she 

transformed from a small nonprofit organization into one of the leading performing arts 

institutions in the country while earning six Tony Awards as a producer for Broadway 

productions of Cabaret, A View from the Bridge, Side Man, Nine, Assassins, and 

Glengarry Glen Ross. 

We believe Ellen’s expertise in marketing, facilities development, financial planning, 

and organizational change will serve A.C.T. beautifully as we begin to implement our new 

long-range strategic plan. She is a champion of artists, artist training, and arts education and a passionate believer in 

the central role theater can play in a community. 

We are deeply excited to be working with Ellen, and can’t wait for you to meet her. When you see her at the 

theater, stop and say hello!

Sincerely,

Nancy Livingston Rusty Rueff

Chair, A.C.T. Board of Trustees President, A.C.T. Board of Trustees 

neW teAM At the toP

ellen riChard

Last June, the A.C.T. Board of Trustees adopted a strategic 

plan that sets ambitious goals for the theater’s next decade 

and beyond. To oversee the execution of that plan, the board 

elected a new chair—longtime A.C.T. supporter and chair of 

the recently completed $31 million Next Generation Campaign 

nancy Livingston—and president—internet executive and 

philanthropist rusty rueff. They are joined by executive 

Director ellen richard and acclaimed director Mark rucker, 

who this season joins A.C.T. as associate artistic director. Here’s 

a brief introduction to the newest members of A.C.T.’s executive 

team.

nancy livingston: turning 
aspirations into reality

New board chair nancy 

Livingston, with her husband, 

Fred Levin, has subscribed 

to A.C.T. for 26 years. A 

graduate of Boston University 

with a distinguished career in 

advertising, she also serves on 

the National Alumni Council and 

the Dean’s Advisory Board of the 

College of Communications at BU. Dedicated, magnanimous 

philanthropists who serve as directors of The Shenson 

Foundation, Livingston and Levin have together served as 

producers of five A.C.T. productions. 

Livingston is a passionate proponent of the arts and arts 

education, and attends performing arts events all over San 

Francisco. “Fred and I have always believed that the arts are 

integral to a healthy community,” she says. “Creativity is what 

inspires, nourishes, and enriches us. The impact of storytelling, 

whether it is in theater, dance, music, or the visual arts, is 

fundamental. It is a part of our history and, at the same time, 

extremely present. It allows us to push past obstacles and come 

together in powerful and unpredictable ways.”

After leading A.C.T.’s successful $31 million Next Generation 

Campaign, which established A.C.T.’s first-ever endowment, 

Livingston spearheaded the most recent phase of the theater’s 

long-range strategic planning process. As board chair, she will 

now be charged with implementing that plan. “It’s an honor to 

step into this new role with the company with which I have had 

the pleasure of working so closely in recent years,” she says. 

“I’m excited about the possibilities we have put forth in our new 

strategic plan and am looking forward to working with Rusty and 

the rest of the board to turn our aspirations into reality.”
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rusty rueff: an intimate affair with the theater

A lifelong theater lover, board 

president rusty rueff served with 

his wife, Patti, on the boards of 

theaters in Dallas and Taos before 

making San Francisco their 

permanent home in 1998. Former 

CEO of the digital music commerce 

company SNOCAP, executive vice 

president of Electronic Arts (EA), 

current vice chair of the GRAMMY 

Foundation, and a member of 

Purdue’s College of Liberal Arts 

Dean’s Advisory Board, Rueff joined the A.C.T. Board of Trustees 

in 2003. 

Rueff’s intimate affair with the theater began at the age of seven, 

when his father took him to see Dracula at Actors Theatre of 

Louisville. At ten years old he played Winthrop in The Music Man, 

and he continued to act through his sophomore year at Hanover 

College. Those early experiences in the theatrical trenches gave 

Rueff an enduring appreciation for the art form and the immense 

effort required to bring a production to the stage. “An audience 

only gets to see the last 2 percent,” he says. “There’s 98 percent 

that happens before the show ever hits the stage. To me, the most 

fascinating and exciting part is that 98 percent.”

Rueff is thrilled to take up his new position at the helm of A.C.T. 

“If we can bring to life the strategic plan we’re working on, we can 

ensure the stature and sustainability of this organization for the 

next hundred years.  We’re just at the beginning of what the next 

generation is for A.C.T., and I’m extremely excited about this next 

act in our history.”

executive director ellen richard: she savors a challenge

While studying music in her Connecticut high school, ellen 

richard was drafted by the theater department of the local 

university. Since stepping behind the curtain, she has never 

looked back, working over the course of her career as a scenic 

artist, stitcher, sound designer, box office manager, front of house 

manager, business manager, and eventually senior executive at 

major theaters in Connecticut and New York.

A former competitive bicycle racer, avid sailor, and savvy 

theater producer with some 150 credits, Richard savors a 

challenge—a fundamental factor in her decision to move across 

the country to take up her new position at A.C.T. “This is not 

just another ‘Oh, let’s just sell six plays’ kind of job,” she says. 

“A.C.T. is a leader nationally, both as a producer of big, bold, and 

intelligent theater and as a center for exceptional actor training. 

I’m amazed at how committed the board is to the company and 

how each and every trustee feels like a champion of the institution 

and its future. I am very impressed by the level of strategic 

planning already in place, and I look forward to working with 

the board and Carey—who has to be one of the smartest, most 

energetic, and warmest people I’ve ever met—to turn those 

plans into reality. I’m excited by the opportunity to apply my skills 

in a new environment, new city, and different audience, and there 

isn’t another city I’d go to. I’m thrilled to become a part of San 

Francisco’s vibrant arts community.”

associate artistic director mark rucker: building 
bridges

Mark rucker has been directing 

plays since the third grade, when 

he took over his school’s 

production of The Night before 

Christmas. He went on to direct in 

his high school’s drama program, 

in UCLA’s directing program, at his 

own theater in Los Angeles, in 

Yale’s graduate program, and as a 

freelance artist over the past 20 

years at regional theaters across 

the country.

Rucker balances an abiding love of Shakespeare with an 

extraordinary facility for working with living writers on new plays. 

He first came to A.C.T. to direct Amy Freed’s The Beard of 

Avon in 2002, returning over the years to direct The Rainmaker 

and Luminescence Dating, as well as The Critic, or A Tragedy 

Rehearsed and Once in a Lifetime with the M.F.A. Program. 

Last fall he joined A.C.T. part time as a consulting producer 

on November and member of the artistic team, assisting with 

season programming. 

As A.C.T.’s new associate artistic director, Rucker will be 

taking on administrative and producing duties in the artistic 

department, as well as directing mainstage shows (including 

the upcoming Marcus; or The Secret of Sweet) and directing 

and teaching in the conservatory. Serving as the primary liaison 

between the artistic department, the conservatory, and the rest 

of the organization, he sees himself as a bridge builder, as well 

as Artistic Director Carey Perloff’s right-hand man. 

“I am happiest when I can unify people in a group, and that’s 

something I’m very interested in doing here,” says Rucker. 

“Since the students have begun to work ever more closely with 

the professional company and with each other, the conservatory 

is more connected to the artistic part of the organization than 

ever before. At the same time, I get to do projects that I find 

stimulating. I’m very fortunate in that the first play I’m directing 

as associate artistic director, Marcus, is one I feel deeply 

connected to and represents my goal of building bridges in the 

community.”

photos by Kevin berne unless otherwise indiCated.

MarK ruCKer

rusty rueff



Inside WhAt We DID LASt 
SUMMer

Over the past couple of months, while the 

Young Conservatory, Summer Training 

Congress, and Studio A.C.T. were in full 

swing, A.C.T. students and artists 

traveled far and wide in pursuit of theatrical adventure.

Master of Fine Arts (M.F.A.) Program students Marisa 

Duchowny and Max rosenak (both class of 2011) 

journeyed to San Miniato, Italy, to study at the Teatro di Pisa 

European School for the Art of the Actor. “It was an incredible, 

communal experience,” says Rosenak (who performed 

in TheatreFIRST’s production of The Drawer Boy before 

departing for Europe), “creating beautiful art with beautiful 

people.” A.C.T. Head of Voice 

Jeffrey crockett also participated 

in the program, as a member of the 

internationally assembled visiting 

faculty.

Back on this side of the Atlantic, 

Artistic Director carey Perloff 

spoke at the national Theatre 

Communications Group conference 

in Chicago and the Aspen Ideas 

Festival in Colorado before working 

with Nilo Cruz on his new play The 

Color of Desire at the Cape Cod Theatre Project—

run by A.C.T. alum and actor (Speed-the-Plow, 

November) Andrew Polk. She spent the rest of 

the summer directing timberlake Wertenbaker’s 

new adaptation (commissioned by A.C.T.) of 

Sophocles’ Elektra for the Getty Villa in Malibu. 

Elektra features an original score by Bonfire 

Madigan Shive (’Tis Pity She’s a Whore) and a 

stellar cast that includes A.c.t. trustee olympia 

Dukakis, Associate Artists Manoel Felciano 

and Jack Willis, and favorites Michele Shay 

(Gem of the Ocean) and Pamela reed (The Goat, 

or Who is Sylvia?). 

Here in the Bay Area, Shinelle Azoroh (M.F.A. 

Program class of 2011) presented her own solo 

show, Cinnamon, directed by recent grad tobie 

Windham III and produced by their company, 

Renovation Theatre Company. Based on the experiences of her 

first two years in graduate school, Cinnamon brings Azoroh face 

to face with significant women from the past. “Producing my 

own work feeds me with the inspiration to do the work of other 

writers,” says Azoroh. “Your life is part of your process as an actor, 

so I felt I had to engulf myself in my own experiences, to find my 

own voice through the voices of these women, before beginning 

my third and final year of training.” 

Around the Bay . . . Just before stepping into their roles in 

A.C.T.’s Scapin, Jud Williford ’04 (as Macbeth) and omozé 

Idehenre ’10 (joined by nicholas Pelczar ’09 and nick 

childress ’10) wreaked bloody 

havoc in the Scottish play at 

California Shakespeare Theater. 

Also in Scapin (backing up Geoff 

Hoyle) is rod Gnapp ’87. The 

upcoming class of 2011 is also 

prominently featured on the A.C.T. 

mainstage, with Ashley Wickett, 

Patrick Lane, and richardson 

Jones 

performing in 

Scapin. (For 

the scoop 

on students 

and alums in 

The Brother/

Sister Plays, 

see page 

23.) Earlier 

this summer, 

Alex 

Ubokudom 

’10 appeared 

in The 

Wanderings 

of Odysseus 

at Stanford 

Summer 

Theater, while at Shakespeare Santa Cruz 

richard Prioleau ’11 was joined by J. todd 

Adams ’96 in Love’s Labor’s Lost and Othello 

and Mairin Lee ’10 captured Marco Barricelli’s 

heart in The Lion in Winter. Patrick russell ’09 

and Jon Gentry ’10 finish up their run in Trouble 

in Mind at Aurora Theatre Company September 

26. In a creative twist, Melanie Flood ’00 has 

launched her own fashion showroom, mellie j, in 

San Francisco.  

. . . And Beyond: Academy Award winner Denzel 

Washington ’78 won a Tony Award for Best Actor for his 

performance in Fences on Broadway. Annette Bening ’82 

costars with Julianne Moore in the film The Kids Are All Right. 

Leslie Ishii ’89 directs Crimes of the Heart for East West 

Players in Los Angeles. victor Khodadad ’92 performed 

in Cosi fan tutte with Delaware Valley Opera. elizabeth 

Banks ’98 appeared in a recurring role on NBC’s hit series 

cLocKWISe FroM toP: shinelle azoroh in 
cinnamon; Jud williford as the sCottish King 
at California shaKespeare theater; denzel 
washington (with viola davis) reCeives a 2010 
tony award; annette bening and Julianne 
Moore in the Kids are all right.

A.c.t. ALUMnI At A GLAnce:
WhAt theY’re DoInG noW
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Meet ethAn FrAnK
A.c.t. M.F.A ProGrAM cLASS oF 2013

In each program of the A.C.T. mainstage season, we are pleased 

to introduce to you one of A.C.T.’s remarkable first-year M.F.A. 

Program students. In this, our first issue of the 2010–11 season, 

meet ethan Frank.

nickname Ethanfrank 

(just say it faster). 

birthplace Clarksburg, 

West Virginia. 

hometown Poland, 

Ohio.

favorite theater 

experience Performing 

a theatrical concert at Edward W. Powers Auditorium in 

Youngstown, Ohio, onstage with my friends in front of hundreds of 

fans, pumping out music from our new CD. The set was a full-size 

house that we, DaVision Records, built together from scratch!

if i could play any role, i would want to play Hamlet, the most 

challenging and brilliantly written role I can think of.

my story The Love started with my inclinations toward film and 

comedy as a teenager. My parents gave me their Sony Handycam, 

and I immediately commenced shooting a remake of Monty Python 

and the Holy Grail. After traveling a bit and becoming engrossed in 

the music scene, I eventually landed in New York City as a music 

business student. In my down time I decided to take an acting 

workshop with a teacher who would eventually become my mentor, 

Bruce Ornstein. Once I started digging into the psychology of the 

characters, the text of the authors, and the performances created 

onstage, I was hooked. I felt the Love again, this time in a very 

personal way. Acting was it for me.

random fact I lived with Lucifer, the president/founder of the 

national motorcycle club Legion of Doom (L.O.D.), in Brooklyn.

education Film at the University of Colorado at Boulder; music 

production at Belmont University in Nashville, Tennessee.

special skills Watch out! I know kung fu. 

hobbies Incessant movie-watching, tennis, and anything involving 

a beach, mountains, or a raging river. 

recommendations Plays: Kushner’s translation of Mother Courage 

and Her Children, The Master Builder, Fat Men in Skirts, The 

Lieutenant of Inishmore, The Pillowman, and all the plays in the 

compilation Sam Shepard: Seven Plays. Movies: The Host, There 

Will Be Blood, Akira, Rashômon, and everything directed by Terry 

Gilliam. Music: The Raconteurs, The White Stripes, The Dead 

Weather.  
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alex Morf (left) and Matthew siMpson at the shaKespeare theatre of 
new Jersey

g
e

r
r

y
 g

o
o

d
s

te
in

30 Rock and will soon be seen with Russell Crowe and Liam 

Neeson in the Paul Haggis film The Next Three Days. Joshua 

hutchinson (previously Farrell) ’95 costars in the film The Full 

Picture. Lisa Mccormick ’04 appeared in She Loves Me 

at the Oregon Shakespeare Festival. Peter Ackerman ’96 

(who cowrote the movies Ice Age and Ice Age 3) has written 

a children’s book, The Lonely Phone Booth. Dileep rao ’98 

(who appeared in the films Avatar and Inception) and caitlin 

talbot ’08 perform in the world premiere of The Awesome 

Dance at The Cherry Pit in New York. Albert Jones ’00 played 

a CIA tech in the feature film Salt. neil hopkins ’02 concluded 

his recurring role with the season finale of ABC’s Lost. Puja 

Mohindra ’06 appeared in a recurring role on several episodes 

of the CBS series Three Rivers and has roles in four recent 

independent films. Jamila Webb ’06 appeared on recent 

episodes of Nurse Jackie and Rescue Me. ted Welch ’07 will 

appear opposite Bryce Dallas Howard in the movie The Help; 

he also directed a pilot for a documentary series produced by 

Warner Brothers. Jody Flader ’07 was seen in recent episodes 

of Law & Order and Gossip Girl. Alex Morf ’08 earned a 

shout-out in the New York Times for his portrayal of Truffaldino 

in The Servant of Two Masters at The Shakespeare Theatre of 

New Jersey, followed by the rock comedy Viva Los Bastarditos! 

in the New York International Fringe Festival. erik Saxvik ’08’s 

roots band, The Hollows, recently returned from a successful 

“Midwest minitour,” has been packing venues in New York, 

and is set to record its debut LP. rondrell Mccormick ’09 

performed in the world premiere of Still Standing at Theatre 

Asylum in Los Angeles. 

For information about A.C.T.’s Alumni Association or to submit 

your alumni news, contact Liv Nilssen at 415.439.2450 or 

lnilssen@act-sf.org.
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reNÉ AuGeSeN* 
(Zerbinette), an 
A.C.T. associate 
artist and core acting 
company member, 
made her A.C.T. 
debut in The 
Misanthrope; she has 

since appeared in more than two dozen 
productions, most recently The Tosca 
Project, Round and Round the Garden, The 
Caucasian Chalk Circle, A Christmas 
Carol, November, Edward Albee’s At Home 
at the Zoo, War Music, Brainpeople, ’Tis 
Pity She’s a Whore, and Rock ’n’ Roll. New 
York credits include Spinning into Butter 
(Lincoln Center Theater), Macbeth (with 
Alec Baldwin and Angela Bassett, The 
Public Theater), It’s My Party . . . (with F. 
Murray Abraham and Joyce Van Patten, 
ArcLight Theatre), and Overruled 
(Drama League). Regional theater 
credits include Mary Stuart (dir. Carey 
Perloff, The Huntington Theatre 
Company); several productions, 
including the world premieres of The 
Beard of Avon and The Hollow Lands, at 
South Coast Repertory; and productions 
at the Great Lakes Theater Festival, 
Baltimore’s centerstage, the Los 
Angeles Shakespeare Festival, Yale 
Repertory Theatre, and Stage West. 
Film and television credits include The 
Battle Studies, Law & Order, Guiding 
Light, Another World, and Hallmark Hall 
of Fame’s Saint Maybe. Augesen is a 
graduate of the Yale School of Drama.

rANDY CrAIG 
(George) received a 
B.A. in theater arts 
(acting) from 
Pomona College, 
where he was a 
student of Andrew 
Doe. His most 

recent study was with Bay Area legend 
pianist Dick Hindman. Craig was an 
actor and musician with the San 
Francisco Mime Troupe, for which he 

composed several scores. He went on to 
help found the Pickle Family Circus. He 
has taught and composed for The San 
Francisco Arts Education Project, 
Contra Costa College (Young Actors 
Workshop), Humboldt State University 
and California State University Long 
Beach (CSU Summer Arts), and the San 
Francisco Community Music Center 
and is an artist-in-residence at Ruth 
Asawa San Francisco School of the Arts. 
He has composed and performed for 
many theaters around the Bay Area, 
including Berkeley Repertory Theatre, 
Aurora Theatre Company, San Francisco 
Make-A-Circus, and Teatro ZinZanni. 
Craig has written more than 40 scores 
for theater and 16 for films. His work 
has been seen at the Mill Valley Film 
Festival, the San Francisco Jewish Film 
Festival, and other film festivals around 
the world. He has won a Bay Area 
Theatre Critics Circle Award and been 
nominated for two others. He was a part 
of two OBIE Award–winning plays and 
scored an Academy Award–nominated 
film. 

GeOFF HOYLe* 
(Geronte) played a 
bird on Broadway 
(the original Zazu in 
The Lion King; 
Drama Desk Award 
nomination) and a 
dog off Broadway 

(The Dog in the Tony Kushner/Maurice 
Sendak opera, Brundibar). He appeared 
most recently at A.C.T. in The 
Government Inspector. An accomplished 
mime, he clowned as Mr. Sniff alongside 
Bill Irwin and Larry Pisoni in San 
Francisco’s Pickle Family Circus and has 
performed with Cirque du Soleil and 
Circus Flora. He created the award-
winning solo shows Boomer! and Feast of 
Fools and later wrote The Convict’s 
Return, Geni(us), and The First Hundered 

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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Years; the last of these was commissioned 
by Berkeley Repertory Theatre, where he 
has also appeared in, among others, 
Endgame, Volpone, and Rhinoceros. He 
has played many regional theaters and 
appears regularly with Teatro ZinZanni 
as The Chef. Film appearances include 
Smooth Talk and Robert Altman’s Popeye. 
His new original solo show, Geezer, 
opens at The Marsh in San Francisco in 
2011. 

BILL IrWIN* 
(Scapin/Coadaptor/
Director) is a 
founding member of 
Kraken Theatre 
Ensemble and San 
Francisco’s Pickle 
Family Circus. His 

original works, with various collaborators, 
 include Fool Moon, Largely New York, 
The Harlequin Studies, Mr. Fox: A 
Rumination, The Happiness Lecture, and 
The Regard of Flight. Other theater 
credits include Broadway productions of 
Waiting for Godot, Bye, Bye Birdie, The 
Goat, or Who is Sylvia?, and Accidental 
Death of an Anarchist; Broadway and 
West End revivals of Who’s Afraid of 
Virginia Woolf? (2005 Tony Award, 
Helen Hayes Award); Waiting for Godot 
at Lincoln Center Theater; Scapin at 
Roundabout Theatre Company; and The 
Tempest, Garden of Earthly Delights, Texts 
for Nothing, A Flea in Her Ear, The 
Seagull, A Man’s a Man, 3 Cuckolds, and 
5-6-7-8 Dance. The 2003–04 Signature 
Theatre season was devoted to his 
original work, and he has been an 
affiliate artist with Roundabout. 
Television credits include Lights Out, 
CSI: Crime Scene Investigation, Bill 
Irwin: Clown Prince (PBS’s Great 
Performances), Third Rock from the Sun, 
Northern Exposure, Sesame Street, Elmo’s 
World, The Regard of Flight, The Cosby 
Show, The Laramie Project, Subway 
Stories, Bette Midler: Mondo Beyondo, 
Law & Order, Life on Mars, and the 
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closing ceremony of the 1996 Olympic 
Games. Film credits include Rachel 
Getting Married, How the Grinch Stole 
Christmas, Igby Goes Down, Lady in the 
Water, Dark Matter, Raving, Across the 
Universe, Popeye, Eight Men Out, Silent 
Tongue, Illuminata, My Blue Heaven, A 
New Life, Scenes from a Mall, and 
Stepping Out. He has been granted a 
National Endowment for the Arts 
Choreographers Fellowship, as well as 
Guggenheim, Fulbright, and MacArthur 
fellowships.

OMOZÉ 
IDeHeNre* 
(Nerine), a recent 
graduate of the 
A.C.T. M.F.A. 
Program, has 
appeared on the 
mainstage in The 

Caucasian Chalk Circle and A Christmas 
Carol. She was most recently seen as 
Lady MacDuff in California 
Shakespeare Theater’s Macbeth. Other 
credits include A.C.T. M.F.A. Program 
productions of Her Naked Skin, Sweet 
Charity, The Critic, The Increased 
Difficulty of Concentration, Macbeth, The 
Mutilated, and Blues for an Alabama Sky. 
Idehenre earned her B.F.A. from The 
University of North Carolina, Greensboro, 
where she appeared in such productions 
as Our Lady of 121st Street, Macbeth, 
Death and the King’s Horseman, and 
Home. She was a recipient of the Polly 
McKibben Award, an A.C.T. scholarship 
fund supported by Maureen McKibben.

BeN jOHNSON 
(Gendarme/Porter 1/
Understudy) has 
worked as a profes-
sional actor, impro-
viser, clown, and 
teacher since 1997. 
Recently, Johnson 

was a featured clown on the international 
tour of Cirque du Soleil’s Alegría. His 

theater credits include The Elephant Man 
(Merrick), Mother Courage and Her 
Children (Swiss Cheese), and Red Noses 
(Sonnerie) at Rhode Island’s Sandra 
Feinstein-Gamm Theatre. He performed 
for three years in East Coast pediatric 
hospitals as a member of Big Apple 
Circus’s Clown Care unit in New York. 
He has performed long- and short-form 
improvisation since 2004 and is a 
company player with San Francisco’s 
BATS Improv. Johnson holds a master’s 
degree in teaching from Brown University 
and has taught for the Berkeley Rep 
School of Theatre, California Shakespeare 
Theater, Pixar University, Berkeley 
Playhouse, TheatreWorks, the East Bay 
Center for the Performing Arts, and 
BATS Improv. He has also worked as a 
teaching artist at youth oncology camps 
throughout the United States. 

STeVeN 
ANTHONY 
jONeS*  (Argante) 
has been seen at 
A.C.T. in November, 
’Tis Pity She’s a 
Whore, Blood Knot, 
The Imaginary 

Invalid, After the War, Happy End, Gem 
of the Ocean, Female Transport, Levee 
James, Waiting for Godot, Yohen, The 
Three Sisters, The Dazzle, Night and Day, 
Buried Child, A Christmas Carol (Scrooge 
and The Ghost of Christmas Present), 
Celebration and The Room, “Master 
Harold”…and the boys, The Misanthrope, 
The Invention of Love, The Threepenny 
Opera, Tartuffe, Indian Ink, Hecuba, 
Insurrection: Holding History, Seven 
Guitars, Othello (title role), Antigone, 
Miss Evers’ Boys, Clara, Joe Turner’s Come 
and Gone, Saint Joan, King Lear, Golden 
Boy, and Feathers. Other local theater 
credits include Fuente Ovejuna and 
McTeague (Berkeley Repertory Theatre); 
As You Like It (San Francisco Shakespeare 

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
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Festival); The Cherry Orchard, Every 
Moment, and The Island (Eureka 
Theatre); Side Man (San Jose Repertory 
Theatre); and Division Street (Oakland 
Ensemble Theatre). He originated the 
role of Private James Wilkie in the 
original production of A Soldier’s Play at 
the Negro Ensemble Company in New 
York. His many film and television 
credits include two seasons of Midnight 
Caller and a recurring role on Trauma.

PATrICk LANe† 
(Leander), a member 
of the A.C.T. 
M.F.A. Program 
class of 2011, has 
appeared in M.F.A. 
Program productions 
of Once in a Lifetime, 

Romeo and Juliet, Hotel Paradiso, Fool for 
Love, A Month in the Country, and Life 
Under Water. Regional credits include 
Stephen Foster: The Musical and Macbeth 
with Stephen Foster Productions, Romeo 
and Juliet at California Shakespeare 
Theater, and West Side Story at Music 
Theatre Louisville. He also appeared in 
The Soldier’s Tale with the San Francisco 
Conservatory of Music’s New Music 
Ensemble. Lane earned a B.F.A. in 
theater performance from the University 
of Evansville, where he performed in 
such productions as 1918, Grand Hotel, 
Urinetown: The Musical, Six Characters in 
Search of an Author, and A Little Night 
Music. He is a native of Louisville, 
Kentucky.

keITH PINTO* 
(Gendarme/Porter 2/
Understudy) is an 
actor/singer/dancer/
choreographer/
rapper/musician/
educator from the 
Bay Area. He is a 

graduate of the Pacific Conservatory of 
the Performing Arts (PCPA). He toured 
Europe and North America with Fame: 

The Musical. Most recently he played 
G.I. Joe and Flight Attendant in God’s 
Ear with Shotgun Players. He also 
played K-Fed and Justin Timberlake in 
Becoming Britney at the International 
Fringe Festival in New York. Pinto is a 
cofounder of the San Francisco–based 
hip-hop crew Felonious, which creates 
original music and theater. With 
Felonious, he has played Zack in 
Beatbox: A Raparetta, Guy in Angry Black 
White Boy at Intersection for the Arts, 
and The Pinto in Stateless: A Hip-Hop 
Vaudeville at The Jewish Theatre San 
Francisco. Felonious has recorded 
numerous albums and has performed in 
the Bay Area, Los Angeles, Chicago, and 
cities in Germany, as well as shows with 
The Black-Eyed Peas, De La Soul, LL 
Cool J, The Roots, and Erykah Badu. 

keITH TerrY 
(Fred) is a percus-
sionist/dancer/
educator whose 
artistic vision 
straddles the line 
between music and 
dance. As a soloist 

he has appeared at Lincoln Center, on 
NPR’s All Things Considered, and at the 
Vienna International Dance Festival. His 
groups—SLAMMIN all-body band, 
Crosspulse Percussion Quintet, and Body 
Tjak—have performed at The Joyce 
Theater and Joe’s Pub at The Public 
Theater in New York, Grand Perfor-
mances and The Roxy Theatre in Los 
Angeles, SFJAZZ, and the Bali Arts 
Festival. Terry has performed with a 
wide range of artists, including Charles 
“Honi” Coles, the Turtle Island Quartet, 
Barbatuques, Gamelan Sekar Jaya, 
Kenny Endo, and Bobby McFerrin. 
Terry is the founding artistic director of 
the International Body Music Festival 
(IBMF), which explores the language of 
body music from culture to culture. The 
IBMF “Americas” concert was recently 
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featured at Lincoln Center’s Out-of-
Doors Festival in New York, and in 
November IBMF will take place in 
Brazil. Terry is a Guggenheim Fellow, as 
well as the director of Crosspulse, an arts 
organization dedicated to rhythm-based 
intercultural music and dance.

GreGOrY 
WALLACe* 
(Octave), an A.C.T. 
associate artist and 
core acting company 
member for 11 years, 
has been seen at 
A.C.T. in more than 

two dozen productions, including The 
Tosca Project, The Caucasian Chalk Circle, 
Rich and Famous, ’Tis Pity She’s a Whore, 
Travesties, The Rivals, Gem of the Ocean, 
Waiting for Godot, The Dazzle, Blithe 
Spirit, Celebration and The Room, Lilies, or 
The Revival of a Romantic Drama, “Master 
Harold” . . . and the boys, Insurrection: 
Holding History, and Angels in America 
(Bay Area Theatre Critics’ Circle Award). 
Other theater credits include Our 
Country’s Good (Broadway), A Light 
Shining in Buckinghamshire (New York 
Theatre Workshop), As You Like It (The 
Public Theater), Much Ado about Nothing 
(Alliance Theatre), The Screens (Guthrie 
Theater), The Learned Ladies (William-
stown Theatre Festival), King Lear (Whole 
Theater), The Queen and the Rebels 
(centerstage), and The Beaux’ Stratagem 
(Berkeley Repertory Theatre). Screen 
credits include Peter Sellars’s The Cabinet 
of Dr. Ramirez, The Beverly Hillbillies, 
Dark Goddess, Crime Story, and Internal 
Affairs. He is a Fox Fellow and a graduate 
of Yale School of Drama.

ASHLeY 
WICkeTT† 
(Hyacinth), a 
member of the 
A.C.T. M. F. A. 
Program class of 
2011, most recently 

appeared in Romeo and Juliet ( Juliet) at 
the Livermore Shakespeare Festival. She 
has also appeared in Romeo and Juliet at 
California Shakespeare Theater. A.C.T. 
M.F.A. Program credits include Once in a 
Lifetime, Romeo and Juliet, Hotel Paradiso, 
Vieux Carré, Almost, Maine, and A Month 
in the Country. Wickett earned a B.F.A. in 
theater performance from the University 
of Evansville, where she appeared in such 
productions as The Cherry Orchard, Les 
Liaisons Dangereuses, Landscape of the 
Body, and Stone Cold Dead Serious. She is 
a native of Beverly Hills, Michigan. 

juD WILLIFOrD* 
(Sylvestre) has 
appeared at A.C.T. 
in War Music, Rock 
’n’ Roll, ’Tis Pity She’s 
a Whore, Curse of the 
Starving Class, The 
Government 

Inspector, The Imaginary Invalid, Happy 
End, The Rivals, The Time of Your Life, 
and six seasons of A Christmas Carol. 
Other theater credits include Mark 
Jackson’s American $uicide with Z Plays 
and Encore Theatre Company; The 
Imaginary Invalid at The People’s Light 
& Theatre; Macbeth (title role), Private 
Lives, Romeo and Juliet, All’s Well That 
Ends Well, The Life and Adventures of 
Nicholas Nickleby, and Trinculo in The 
Tempest at California Shakespeare 
Theater; Sergius in Arms and the Man at 
Chautauqua Theater; Fat Pig at Aurora 
Theatre Company; and Rufus Oakwood 
in Saturn: The Musical. Film credits 
include Wrong Time, Rite Spot with 
Olympia Dukakis and The Tripper, 
directed by David Arquette. He received 
his B.F.A. in theater from the University 
of Evansville and his M.F.A. in acting 
from A.C.T. 

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States
†
Member of A.C.T. Master of Fine Arts Program class of 2011
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rOD GNAPP* 
(Geronte Alternate/
Understudy) is a 
graduate of the 
A.C.T. Advanced 
Training Program 
and a longtime 
veteran of Bay Area 

stages. He has appeared at A.C.T. in The 
Caucasian Chalk Circle, Rock ’n’ Roll, ’Tis 
Pity She’s a Whore, Curse of the Starving 
Class, The Government Inspector, The 
Rainmaker, Happy End, Cat on a Hot Tin 
Roof, The Time of Your Life, and others. 
He has been seen in Magic Theatre 
productions of Mauritius, Gold Fish, and 
Mrs. Whitney. He recently appeared in 
California Shakespeare Theater 
productions of The Pastures of Heaven 
and Mrs. Warren’s Profession. Film credits 
include the principal bad guy in the 
independent feature Valley of the Heart’s 
Delight and the mechanic in Pixar’s 
live-action short Calendar Confloption.

DeNMO 
IBrAHIM* 
(Understudy) is an 
actor and playwright 
based in San 
Francisco. Original 
commissions include 
new work for 

Theatre of Yugen, foolsFURY Theater 
Company, Shotgun Players, Golden 
Thread Productions, Root Division, 111 
Minna Gallery, and EXIT Theatre. 
Most recently she appeared as Intisar in 
Aurora Theatre Company’s production 
of Betrayed. Ibrahim has been nominated 
for an Irene Ryan Acting Award and a 
Joseph Jefferson Award for Actress in a 
Principal Role. She is a graduate of 
Boston University’s acting program and 
holds an M.F.A. in Lecoq-based 
actor-created physical theater from 
Naropa University. She has studied 
commedia dell’arte with Antonio Fava at 
the International Stage in Italy and 
acrobatics with Mirco Ferri and has had 
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Carlos Kalmar  conductor (Nov 3-5)

Donato Cabrera  conductor (Nov 8)
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Keith Phares  baritone
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intensive training in Giovanni Fusetti’s 
clown pedagogy. 

rICHArDSON 
jONeS† (Sylvestre 
Alternate/
Understudy) is a 
member of the 
A.C.T. M.F.A. 
Program class of 
2011. He most 

recently appeared in the LitQuake/A.C.T.  
presentation of Christopher Moore’s Fool 
and the A.C.T. Young Conservatory 
world premiere of Beautiful Child. 
A.C.T. M.F.A. Program credits include 
Once in a Lifetime, Romeo and Juliet, 
Hotel Paradiso, Vieux Carré, A Month in 
the Country, and Almost, Maine. He is a 
company member of Push Productions 
in New York, where he has performed in 
Kraken, Shannon in Ambient Light, and 
Marat/Sade (dir. Michael Kimmel). Jones 
holds a B.A. in theater performance 
from Fordham College at Lincoln 
Center.

MArk O’DONNeLL (Coadaptor) 
received the 2003 Tony Award for his 
book of Hairspray. La Jolla Playhouse 
recently premiered his new Feydeau 
adaptation, Private Fittings. His plays 
include That’s It, Folks!, Fables for 
Friends, The Nice and the Nasty, Strangers 
on Earth, Vertigo Park, and the musical 
Tots in Tinseltown. In addition to Scapin, 
O’Donnell collaborated with Bill Irwin 
on an adaptation of Feydeau’s A Flea in 
Her Ear. For Manhattan Theatre Club 
he translated Jean Claude Carriere’s La 
Terrasse. His books include Elementary 
Education, Vertigo Park, Other Tall Tales, 
Getting Over Homer, and Let Nothing You 
Dismay. His humor, cartoons, and poetry 
have appeared in the New Yorker, the 
New York Times, Spy, the Atlantic, and 
McSweeney’s, among others. O’Donnell 

has received a Guggenheim Fellowship, 
the Lecomte du Nouy Prize, and the 
George S. Kaufman Award.

erIk FLATMO (Scenic Designer) has 
designed scenery for November, The 
Government Inspector, and The Imaginary 
Invalid at A.C.T. Regionally, his sets 
have also been seen at Asolo Repertory 
Theatre, Berkeley Repertory Theatre, 
California Shakespeare Theater, San 
Jose Repertory Theatre, South Coast 
Repertory, Yale Repertory Theatre, 
and Magic Theatre. He is a frequent 
collaborator of choreographer Joe 
Goode. His New York credits include 
projects at The Kitchen, Danspace 
Project, Dance Theater Workshop, 
Rattlestick Playwrights Theater, and 
The Play Company. His designs for 
opera have been seen at San Jose Opera 
and the San Francisco Opera’s Merola 
Program. Flatmo is a graduate of the 
Yale School of Drama and teaches set 
design at Stanford University.

BeAVer BAuer (Costume Designer) 
has designed costumes for numerous 
A.C.T. productions, including 
War Music, A Christmas Carol, The 
Government Inspector, The Imaginary 
Invalid, The Rivals, The Goat or, Who is 
Sylvia?, The Gamester, The Beard of Avon, 
The Misanthrope, Edward II, Tartuffe, 
and Insurrection: Holding History, among 
others. She is the resident costume 
designer at Teatro ZinZanni and 
designed the Brian Boitano Skating 
Spectacular for eight years. She has 
also designed for the San Francisco 
Shakespeare Festival, Eureka Theatre 
Company, Shakespeare Santa Cruz, 
Lamplighters Music Theatre, San Jose 
Repertory Theatre, Magic Theatre, the 
Pickle Family Circus, Classic Stage 
Company, Theater of Yugen, and the 
Riviera and Desert Inn hotels in Las 
Vegas. From 1972 to 1984 she worked 
for Angels of Light, a troupe that 
specializes in cabaret and theater, and in 

1995 she designed a circus that traveled 
to Moscow and Japan. Bauer has won 
several Bay Area Theatre Critics Circle 
Awards.

NANCY SCHerTLer (Lighting 
Designer) has designed the Broadway 
productions of Bill Irwin’s Fool Moon and 
Largely/New York (Tony nomination) 
and off-Broadway productions of Hilda 
(dir. Carey Perloff ), Texts for Nothing, A 
Flea in Her Ear, Scapin, and Falsettoland. 
Regional theater credits include Boleros 
for the Disenchanted, After the War, The 
Gamester, Levee James, Perloff ’s The 
Colossus of Rhodes, and The Difficulty of 
Crossing a Field at A.C.T.; The Three 
Musketeers and The Sisters Matsumoto 
at Seattle Repertory Theatre; and A 
Christmas Carol, among others, at 
Milwaukee Repertory Theater. Last 
season she designed Amanda Dehnert’s 
production of The Fantasticks for Arena 
Stage. Opera credits include the world 
premieres of Shadowboxer and Later 
the Same Evening, an opera inspired 
by the work of Edward Hopper, both 
commissioned by the University of 
Maryland; Don Giovanni and The Barber 
of Seville for Boston Lyric Opera; Il 
Trovatore for Baltimore Opera; and 
numerous productions with Wolf Trap 
Opera Company.

jAke rODrIGueZ (Sound Design) 
has carved out sound and music for 
multiple theaters across the Bay Area 
and beyond. Recent credits include 
Round and Round the Garden, Tom 
Stoppard’s Rock ’n’ Roll, and Speed-
the-Plow at A.C.T.; Girlfriend, Passing 
Strange, The People’s Temple, and Fêtes de 
la Nuit at Berkeley Repertory Theatre; 
Oedipus el Rey at Magic Theatre; Don 
Juan at San Francisco State University; 
Salomé at Aurora Theatre Company; 
Eurydice at Milwaukee Repertory 
Theater; and The Life and Adventures 
of Nicholas Nickleby at California 
Shakespeare Theater. Rodriguez is the 

*Member of Actors’ Equity Association, the union of 
professional actors and stage managers in the United States

†Member of A.C.T. Master of Fine Arts Program class of 2011
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who’s who

recipient of a 2003 Bay Area Theatre 
Critics Circle Award and a 2004 
Princess Grace Award.

kIMI OkADA (Movement Consultant) 
is a founding member and associate 
choreographer of ODC/Dance, for 
which she has choreographed some 
25 works. Her work also includes 
commissions and collaborations 
with Geoff Hoyle, Bill Irwin, Julie 
Taymor, and Robin Williams. She has 
choreographed productions for Berkeley 
Repertory Theatre, Yale Repertory 
Theatre, The New Victory Theater, 
Theatre for a New Audience in New 
York, The Children’s Theatre Company 
in Minneapolis, the American Music 
Theater Festival in Philadelphia, The 
Santa Fe Opera, LA Opera, the Los 
Angeles Theatre Center, the Portland 
Center for the Performing Arts, the 
Pickle Family Circus, and the San 
Francisco Mime Troupe. She was 
nominated for a Tony Award for the 
Broadway production of Largely/New 
York, which she co-choreographed with 
Bill Irwin. 

MICHAeL PALLer (Dramaturg) 
joined A.C.T. as resident dramaturg 
and director of humanities in August 
2005. He began his professional career 
as literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant 
for Manhattan Theatre Club, and has 
since been a dramaturg for George 
Street Playhouse, the Berkshire Theatre 
Festival, Barrington Stage Company, 
Long Wharf Theatre, Roundabout 
Theatre Company, and others. He 
dramaturged the Russian premiere 
of Tennessee Williams’s Small Craft 
Warnings at the Sovremennik Theater 
in Moscow. Paller is the author of 
Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth- 

Century Drama (Palgrave Macmillan, 
2005) and Williams in an Hour (Smith 
& Kraus 2010); he has also written 
theater and book reviews for the 
Washington Post, Village Voice, Newsday, 
and Mirabella magazine. Before his 
arrival at A.C.T., he taught at Columbia 
University and the State University of 
New York at Purchase.

MerYL LIND SHAW (Casting) 
served as a member of the A.C.T. artistic 
staff as casting director from 1993 to 
2010. She has cast roles for Magic 
Theatre, The Huntington Theatre 
Company, Arizona Theatre Company, 
the San Francisco Symphony and Opera, 
and the San Francisco productions of 
White Christmas, Jitney, and Picasso at 
the Lapin Agile. Before joining A.C.T. 
as casting director, she stage-managed 
more than 60 productions in theaters 
throughout the Bay Area, including 
A.C.T. She was resident stage manager 
at Berkeley Repertory Theatre for twelve 
years and production stage manager at 
the Berkeley Shakespeare Festival for 
three seasons. She has served on the 
Bay Area advisory committee of Actors’ 
Equity Association and the board of 
trustees of the California Shakespeare 
Festival. She has taught or guest 
lectured at A.C.T., Rutgers University, 
Carnegie Mellon University, Santa Clara 
University, St. Mary’s College, and San 
Francisco’s Academy of Art University, 
among others. 

kIMBerLY MArk WeBB* 
(Stage Manager) is in his 17th season 
at A.C.T., where his recent credits 
include Phèdre, Rock ’n’ Roll, ’Tis Pity 
She’s a Whore, and Sweeney Todd. In 
addition to a long association with 
Berkeley Repertory Theatre, his other 
work includes productions for Center 
Theatre Group in Los Angeles, Boston’s 
Huntington Theatre Company, San Jose 
Repertory Theatre, La Jolla Playhouse, 
Williamstown Theatre Festival, Kansas 

City Repertory Theatre, and Aurora 
Theatre Company. He served as 
production stage manager at Theatre 
Three in Dallas for six years.

DANIeLLe CALLAGHAN*’s 
(Assistant Stage Manager) previous A.C.T. 
credits include The Tosca Project, Vigil, The 
Caucasian Chalk Circle, Souvenir, Rock ’n’ 
Roll, A Christmas Carol, Speed-the-Plow, 
Sweeney Todd, The Imaginary Invalid, 
Blackbird, and Death in Venice. Other 
favorite shows include Mauritius with 
Magic Theatre; My Buddy Bill and All My 
Sons with the Geffen Playhouse; Albert 
Herring, Don Pasquale, and The Rape 
of Lucretia with San Francisco Opera’s 
Merola Program; and Così fan tutte and 
Lorca, Child of the Moon with the UCLA 
Department of Music.

PrISCILLA and keITH GeeSLIN 
(Executive Producers) have recently 
produced The Tosca Project, Curse of 
the Starving Class, and The Rivals for 
A.C.T. A member of the A.C.T. Board 
of Trustees since 2003, Priscilla serves on 
the Executive Committee and champions 
the creation of new plays as chair of the 
New Works Committee. A principal 
of Francisco Partners, Keith serves on 
the board of trustees of the high school 
he attended in Pennsylvania, The Hill 
School. Priscilla also volunteers her time 
on the boards of The San Francisco Arts 
Education Project, the San Francisco 
Symphony, and Grace Cathedral.

CHrIS and LeSLIe jOHNSON 
(Executive Producers) were both born and 
raised in the Bay Area and have been 
supporting A.C.T. since 2002. They 
recently executive produced Round and 
Round the Garden, Rock ’n’ Roll, Blackbird, 
and Curse of the Starving Class. Directors 
of the Hurlbut-Johnson Fund, the 
Johnsons support many Bay Area arts 
organizations and recently endowed the 
Hurlbut-Johnson Endowed Chair in 
Diabetes Research at UCSF.*Member of Actors’ Equity Association, the union of 

professional actors and stage managers in the United States
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CAreY 
PerLOFF 
(Artistic Director) 
is celebrating her 
19th season as 
artistic director 
of A.C.T., where 

she most recently directed The 
Tosca Project (cocreated with 
choreographer Val Caniparoli) and 
Racine’s Phèdre. Known for directing 
innovative  productions of classics 
and championing new writing for 
the theater, Perloff has also directed 
for A.C.T. José Rivera’s Boleros for 
the Disenchanted; the world premieres 
of Philip Kan Gotanda’s After the 
War (A.C.T. commission) and her 
own adaptation (with Paul Walsh) 
of A Christmas Carol; the American 
premieres of Tom Stoppard’s The 
Invention of Love and Indian Ink and 
Harold Pinter’s Celebration; A.C.T.–
commissioned translations/adaptations 
of Hecuba, The Misanthrope, Enrico 
IV, Mary Stuart, Uncle Vanya, and A 
Mother; The Voysey Inheritance (adapted 
by David Mamet); the world premiere 
of Leslie Ayvazian’s Singer’s Boy; and 
major revivals of ’Tis Pity She’s a Whore, 
The Government Inspector, Happy End 
(including a critically acclaimed cast 
album recording), A Doll ’s House, 
Waiting for Godot, The Three Sisters, The 
Threepenny Opera, Old Times, The Rose 
Tattoo, Antigone, Creditors, The Room, 
Home, The Tempest, and Stoppard’s 
Rock ’n’ Roll, Travesties, The Real Thing, 
Night and Day, and Arcadia. Perloff ’s 
work for A.C.T. also includes Marie 
Ndiaye’s Hilda, the world premieres 
of Marc Blitzstein’s No for an Answer 
and David Lang/Mac Wellman’s The 
Difficulty of Crossing a Field, and the 
West Coast premiere of her own play 
The Colossus of Rhodes (Susan Smith 
Blackburn Award finalist). Her play 
Luminescence Dating premiered in 

New York at The Ensemble Studio 
Theatre, was coproduced by A.C.T. 
and Magic Theatre, and is published 
by Dramatists Play Service. Her play 
Waiting for the Flood has received 
workshops at A.C.T., New York Stage 
& Film, and Roundabout Theatre 
Company; her latest play, Higher, was 
developed at New York Stage and Film 
and will be presented at San Francisco’s 
Contemporary Jewish Museum in 
November. Her one-act The Morning 
After was a finalist for the Heideman 
Award at Actors Theatre of Louisville. 
Perloff has collaborated as a director 
on new plays by many notable writers, 
including Gotanda, Nilo Cruz, and 
Robert O’Hara. She most recently 
directed a new Elektra for the Getty 
Villa in Los Angeles.

Before joining A.C.T., Perloff 
was artistic director of Classic Stage 
Company in New York, where she 
directed the world premiere of Ezra 
Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language, and 
many classic works. Under Perloff ’s 
leadership, CSC won numerous OBIE 
Awards, including the 1988 OBIE for 
artistic excellence. In 1993, she directed 
the world premiere of Steve Reich and 
Beryl Korot’s opera The Cave at the 
Vienna Festival and Brooklyn Academy 
of Music.

A recipient of France’s Chevalier 
de l’Ordre des Arts et des Lettres and 
the National Corporate Theatre Fund’s 
2007 Artistic Achievement Award, 
Perloff received a B.A. Phi Beta Kappa 
in classics and comparative literature 
from Stanford University and was a 
Fulbright Fellow at Oxford. She was on 
the faculty of the Tisch School of the 
Arts at New York University for seven 
years and teaches and directs in the 
A.C.T. Master of Fine Arts Program. 
She is the proud mother of Lexie and 
Nicholas.

eLLeN 
rICHArD 
(Executive Director) 
joined A.C.T. as 
executive director in 
August 2010. She 
served previously as 

executive director of off-Broadway’s 
nonprofit Second Stage Theatre in New 
York City. During her tenure at Second 
Stage, she was responsible for the 
purchase contract of the Helen Hayes 
Theatre and substantial growth in 
subscription income and growth in 
individual giving. Under Richard’s 
leadership, Second Stage provided the 
initial home for the Broadway 
productions Everyday Rapture, Next to 
Normal, and The Little Dog Laughed.

From 1983 to 2005, Richard 
enjoyed a rich and varied career with 
Roundabout Theatre Company. By the 
time she departed as managing director, 
Roundabout had been transformed 
from a small nonprofit on the verge of 
bankruptcy into one of the country’s 
largest and most successful theater 
companies of its kind. Richard is the 
recipient of six Tony Awards as producer, 
for Roundabout productions of Cabaret 
(1998), A View from the Bridge (1998), 
Side Man (1999), Nine (2003), Assassins 
(2004), and Glengarry Glen Ross (2005). 
Producer of more than 125 shows at 
Roundabout, she had direct supervision of 
all general and production management, 
marketing, and financial aspects of the 
theater’s operations. She conceptualized 
and oversaw the redesign of the three 
permanent Roundabout stages—Studio 
54, the American Airlines Theatre, 
and the Harold and Miriam Steinberg 
Center for Theatre. She directed the 
location search for Cabaret and supervised 
the creation of that production’s 
environmental Kit Kat Klub.

Prior to her tenure at Roundabout, 
Richard served as business manager of 

a.c.t. profiles
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Westport Country Playhouse, theater 
manager for Stamford Center for the Arts, 
and business manager for Atlas Scenic 
Studio. She began her career working as 
a stagehand, sound designer, and scenic 
artist assistant.

MeLISSA SMITH (Conservatory 
Director) oversees the administration of 
A.C.T.’s Master of Fine Arts Program, 
Young Conservatory, Summer Training 
Congress, and Studio A.C.T., in addition 
to serving as the master acting teacher 
of the M.F.A. Program. Before joining 
A.C.T. in 1995, Smith served as director 
of the program in theater and dance at 
Princeton University, where she taught 
acting for six years. She has worked with 
people of all ages in venues around the 
country, including teaching in Hawaii 
and in Florence, Italy. Also a professional 
actor, she has performed in numerous 
off-off Broadway plays and at regional 
theaters, including A.C.T. In 2004 she 
toured London and Birmingham (U.K.) in 
Berkeley Repertory Theatre’s production of 
Continental Divide. Smith holds a B.A. in 
English and theater from Yale College and 
an M.F.A. in acting from the Yale School 
of Drama.

jAMeS HAIre (Producing Director) 
began his career on Broadway with Eva Le 
Gallienne’s National Repertory Theater as 
an actor and stage manager. He also stage-
managed the Broadway productions of And 
Miss Reardon Drinks a Little and Georgy 
(a musical by Carole Bayer Sager), as well 
as the national tour of Woody Allen’s 
Don’t Drink the Water. Off Broadway he 
produced Ibsen’s Little Eyolf (directed by 
Marshall W. Mason) and Shaw’s Arms and 
the Man. Haire joined A.C.T. in 1971. He 
and his department were awarded Theater 
Crafts International’s award for excellence 
in the theater in 1989, and in 1992 Haire 
was awarded a lifetime achievement award 
by the Bay Area Theatre Critics Circle.

A.C.T. Profiles, continued
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Bert Steinberg and Lucia Brandon (Lucie) 
credit A.C.T. with their decision to become a 
couple. When Bert and his late wife, Sophie, 
first moved to Walnut Creek in 1989, they 
became fast friends with Lucie through the 
Jewish Community Center. After Bert’s wife 

passed away in 1996, Bert invited Lucie to share his A.C.T. subscription seats with him, 
and they’ve been together ever since. 

Bert serves on the steering committee of A.C.T.’s Prospero Society, and Lucie is one 
of the society’s newest members. Though they support numerous arts and community 
organizations, Bert and Lucie consider A.C.T. among their favorites and have both 
included bequests to A.C.T. in their wills. 

Also Producers Circle members, Bert and Lucie are producing Marcus; or The Secret of 
Sweet this year. A trustee of Magic Theatre, Bert is excited to support the unique Brother/
Sister Plays collaboration among Marin Theatre Company, the Magic, and A.C.T. As 
Producers and Prospero Society members, Bert and Lucie enjoy getting to meet the 
creative teams behind their productions and seeing the plays develop behind the scenes.

Bert and Lucie have been devoted theatergoers their entire lives. Bert attended 
numerous Broadway and off-Broadway productions throughout his New York 
University college years (he now counts more than a thousand playbills in his 
collection). He studied journalism at NYU, hoping to replace Brooks Atkinson as the 
New York Times theater critic. Lucie, who grew up in Berkeley, was 14 when she saw her 
first play, a touring production of Oklahoma! Encouraged by her parents, she developed 
a real love for the theater, and she has passed that appreciation on to her own children.

Bert is also no rookie as a producer. In 1964 he made his first investment, in Flora the 
Red Menace (Liza Minelli’s first show). Bert tells us: 

I joined with a local producer who would take a block from a new show’s 
producers and break it up into small “retail pieces” of $500 and $1,000 and 
market them to smaller investors. I was licensed by the SEC and adopted this 
avocation as part of my financial planning business. In 1970 I produced Nobody 
Hears a Broken Drum, by Jason Miller. It flopped, but Jason’s next play, That 
Championship Season, produced by Joe Papp at The Public Theater, won the 
Pulitzer Prize! We could do a play then for about $35,000 off Broadway. I still 
get $10 a year from Cabaret, my most successful investment. Life in the “back 
room” was exciting. I didn’t make money, but my accountant advised me that I 
could afford it if I was having fun. Which I still do at A.C.T.!

A.C.T. extends our best wishes to Bert Steinberg as he celebrates his 90th birthday in 
October.

For information about the Prospero Society and the Producers Circle, contact Associate Director 
of Development Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

what it means to be a member 
of a.c.t.’s prospero society and 
producers circle

luCia brandon and bert steinberg



 A thrilling new show for the legendary  
Rita Moreno by Tony Taccone 

A landmark theatrical event— 
The Great Game: Afghanistan

Lemony Snicket’s The Composer is Dead 
starring Geoff Hoyle

A double dose of the great Mike Daisey 

Lynn Nottage’s Pulitzer Prize– 
winning Ruined 

Les Waters and Sarah Ruhl explore  
Anton Chekhov’s classic The Three Sisters 

And more!

PLuS A SPeCiAL LiMiTeD eNGAGeMeNT
Mary Zimmerman’s The Arabian Nights
On sale now only to subscribers

ANOTHeR exTRAORDiNARy SeASON
2010/11

See any 3+ plays for as little as $23 each. 
Look for our brochure in your mailbox, or 
call 510 647-2949 or click berkeleyrep.org.



executive producer 
($25,000–$49,999)
Judith and david anderson
barbara and gerson bakar
lesley Clement and doron dreksler
daniel e. Cohn
david and susan Coulter
Ms. Joan danforth
ray and dagmar dolby 
Mr. and Mrs. gordon p. getty
Chris and leslie Johnson
Mary s. and f. eugene Metz
Mrs. albert J. Moorman 
Ms. toni rembe and Mr. arthur rock
diana l. starcher on behalf of wells fargo
doug tilden
Jack and susy wadsworth
Carlie wilmans

producer 
($10,000–$24,999)
robert Mailer anderson and nicola Miner
Ms. lynda barber
Jane bernstein and robert ellis
lucia brandon and bert w. steinberg
lloyd and Janet Cluff
Jack and susan Cortis
Mr. and Mrs. robert dathe
Julia and James davidson

roberta and david elliott
drs. Caroline emmett and russell rydel
Ms. anna flider
Marilee K. gardner
Marcia and geoffrey green
douglas w. and Kaatri grigg
rose hagan and Mark lemley
Kent and Jeanne harvey
dianne and ron hoge
david ibnale and Mollie ricker
ian and rita isaacs
Jeffrey w. and Jeri lynn Johnson

lenny and Carol lieberman
nion t. Mcevoy
Mr. and Mrs. robert Mcgrath
byron r. Meyer
terry and Jan opdendyk
John s. osterweis and barbara ravizza
dr. douglas ousterhout and nancy McKerrow
Ms. Carey perloff and Mr. anthony giles
Marjorie and Joseph perloff
lisa and John pritzker
toby and sally rosenblatt
gene and abby schnair
Mr. russ selinger
Mrs. Jo schuman silver
dr. gideon and Cheryl sorokin
alan l. and ruth stein
J. dietrich and dawna stroeh
patrick s. thompson
olga and ian thomson
larry and robyn varellas
Mr. and Mrs. paul l. wattis iii
paul and barbara weiss
barry williams and lalita tademy
anonymous

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our 
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.’s season by attending production 
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the August 1, 2009– 
August 31, 2010, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

frannie fleishhacker, Co-chair     *     deedee McMurtry, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and 
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, 
complimentary parking, access to the V.I.P. ticket line to purchase or exchange premium tickets, and use of the V.I.P. Lounge during performance intermissions. We 
are privileged to recognize these members’ generosity during the July 1, 2009–July 31, 2010, period. For information about membership, please contact  
Liv Nilssen at 415.439.2450 or lnilssen@act-sf.org. 

associate producer 
($5,000–$9,999)
the ark fund
Mr. and Mrs. Joachim r. bechtle
gayle and steve brugler
Mr. and Mrs. John M. bryan
tom and Carol burkhart
ronald Casassa
drs. devron Char and  

valerie Charlton-Char
Ms. Margaret brown de Clercq
Madeline and Myrkle deaton
Jerome l. and thao n. dodson

Mrs. Michael dollinger
anne and gerald down
Joan eckart
Mr. and Mrs. robert emery
Mr. John v. erickson
Mr. alexander l. fetter and  

Ms. lynn bunim
sue and ed fish
Ms. linda J. fitz
vicki and david fleishhacker
Mr. and Mrs. thomas a. gallagher
Marcia and John goldman
Mr. and Mrs. Kirke hasson

Ms. betty hoener
rob hulteng
Jo hurley
Mrs. dorothy a. hyde
Mr. and Mrs. Charles b. Johnson
the reverend and Mrs. alan Jones
Ms. angèle Khachadour
Mr. and Mrs. sidney s. Konigsberg
Mr. Joel Krauska and Ms. patricia fox
Capegio properties, barbara and  

Chuck lavaroni
sue yung li and dale ikeda
drs. Michael and Jane Marmor

Christine and stan Mattison
Mr. and Mrs. donald J. McCubbin
Mr. and Mrs. J. a. Mcquown
Michelle ballard Miller
Mr. and Mrs. John Murphy
bill and pennie needham
Judge william a. newsom iii
leroy ortopan
richard rava and elisa neipp
david and Carla riemer
anne and rick riley
Mr. James robinson and  

Ms. Kathy Kohrman

dianne hoge, Co-chair     *     Kirke hasson, Co-chair
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company sponsor 
($50,000 & above)

frannie and Mort fleishhacker
priscilla and Keith geeslin

ambassador James C. hormel and  
Michael p. nguyen

Joan lane
fred M. levin and nancy livingston  

the shenson foundation
burt and deedee McMurtry

patti and rusty rueff
Mr. and Mrs. steven l. swig

lorenzo thione and david palmer
Jeff and laurie ubben



Mrs. Marianne b. robison
gary e. roof and douglas l. light
gary rubenstein and nancy Matthews
Ms. anne shonk
rick and Cindy simons
Mr. laurence l. spitters
Marion and emmett stanton
Mr. Jack r. steinmetz
dr. and Mrs. Martin terplan
brian and ayn thorne
ruthellen toole
susan a. van wagner
Ms. Karen white and Mr. Ken Jaffee
Mr. and Mrs. roger wu
Mr. and Mrs. loring a. wyllie, Jr.
anonymous

playwright 
($3,000–$4,999)
Ms. sharon l. anderson
donna l. beres and terry dahl
Ms. donna bohling and  

Mr. douglas Kalish
Ms. linda brown
Mr. and Mrs. edgar M. buttner
patrick Callan
Mr. Kimo Campbell
dr. and Mrs. ronald e. Cape
drs. toni and timothy Carlton
John and linda Carter
Mr. and Mrs. steven b. Chase
edward and della dobranski
Mrs. delia fleishhacker ehrlich
Ms. winn ellis and Mr. david Mahoney
Mr. and Mrs. Christian p. erdman
Mr. and Mrs. Jerome b. falk, Jr.
Mr. and Mrs. Kevin ford
Ms. sheryl fox
Mr. and Mrs. thomas frankel
Mrs. phyllis friedman
Mrs. susan fuller
Ms. sarah gant
dr. and Mrs. richard e. geist
dr. allan p. gold and Mr. alan ferrara
Mr. and Mrs. Mark greenstein
Mr. James hayes
Mr. and Mrs. r. s. heinrichs
Mr. and Mrs. henry paul hensley
dave and nancy hitz
holly and Chris hollenbeck
Mr. and Mrs. ban hudson
Mr. rob humphrey and  

Ms. diane amend
Mrs. Claiborne s. Jones
Mr. and Mrs. ron Kaufman
george and Janet Kelts
amanda and John Kirkwood
Ms. nancy l. Kittle
Mr. and Mrs. Jim Klingbeil
beach and Janey Kuhl
richard and paola Kulp
richard a. la Cava and  

tomas van der haase
Mr. richard lee and  

Ms. patricia taylor lee
Max and nellie levchin
Ms. Jennifer lindsay
ron and Mary loar
Ms. Kathleen Mcilwain
Milton Meyer foundation
glen and nancy Michel
Mr. and Mrs. Merrill e. newman
dr. and Mrs. John o’Connor
Janet and Clyde ostler
pease family fund
Mr. adam pederson
Mr. and Mrs. n. C. pering
Ms. saga perry and Mr. frederick perry
geoff and andrea ralston
Joyce and gary rifkind
victoria and daniel rivas
ivy and leigh robinson

Cary fitzgerald and helen robison
Mr. Joseph a. rosenthal
Mrs. riva rubnitz
Ms. dace rutland
Mrs. Charles M. schulz
dr. f. stanley seifried
Mrs. deborah g. seymour
Mr. richard spaete
brian and ayn thorne
william and Judith timken
Ms. Carol watts
dr. and Mrs. andrew wiesenthal
s. s. yosufzai
Mr. and Mrs. bennett g. young
anonymous

director 
($1,500–$2,999)
Martha and Michael adler
betty and bruce alberts
Mr. paul angelo
stephen belford and bobby Minkler
Mr. and Mrs. richard bennett
Mr. and Mrs. paul berg
Mr. and Mrs. philip berger
Mr. Kenneth C. berner
Mr. Kenneth berryman
drs. barbara bessey and Kevin gilmartin
fred and nancy bjork
Mr. and Mrs. simon blattner
Mr. and Mrs. larry blum
Mr. Mitchell bolen
Christopher and debora booth
brenda and roger borovoy
ben and noel bouck
Ms. rena bransten
Mr. benjamin bratt
Ms. Jean brenner
Mr. Justin bugajski
Ms. sally Carlson
Mr. and Mrs. lyman Casey
Judge barbara a. Caulfield
Mrs. donald Chaiken
t. z. and irmgard Chu
Mr. byde Clawson and  

Ms. patricia Conolly
ralph and susan Coan
dr. and Mrs. william J. Comport
Mr. and Mrs. thomas Cooney
rafael r. Costas, Jr.
Ms. rosemary Cozzo
Mr. and Mrs. ricky J. Curotto
Messrs. richard davis and  

william lowell
Mr. thomas davis and Ms. Marden plant
Mr. and Mrs. robert defranco
Mr. and Mrs. Carl degler
Mr. Kelly deneveu
Mr. and Mrs. reid w. dennis
Mr. william dickey
Mrs. Julie d. dickson
dr. and Mrs. gary dolan
sylvia and steven dos remedios
Jan and thea drayer
Mr. and Mrs. daniel eitingon
alison and peter engel
barb and gary erickson
the reverend richard fabian
Mr. and Mrs. Charles fadley
Mr. robert feyer and Ms. Marsha Cohen
donald and sylvia fillman
Mr. and Mrs. richard J. fineberg
Mr. and Mrs. patrick f. flannery
Mr. and Mrs. richard fowler
dr. and Mrs. fred n. fritsch
Mr. Michael r. genesereth
scott and Cheri germer
richard gibson and paul porcher
Mr. and Mrs. dennis gilardi
dr. and Mrs. harvey w. glasser
Ms. Kate h. godfrey and Mr. rob Colley
dr. a. goldschlager

Ms. ann M. griffiths
vicki and Curtis groninga
Maggie grover and gerry roybal
Mrs. ermalind v. guerin
nadine guffanti and ed Medford
Ms. Marlyne l.hadley
Mr. timothy haggerty
Mr. and Mrs. richard halliday
Mr. and Mrs. alan harris
vera and david hartford
Katherine hennig and barbara Jones
Mr. Kim hogrefe
Mr. donald h. holcomb
bob holman
Mrs. gary f. hromadko
Mr. and Mrs. robert e. hunter, Jr.
Mr. and Mrs. robert huret
Mr. and Mrs. harold isbell
Mr. franklin Jackson and  

Ms. Maloos anvarian
dr. and Mrs. C. david Jensen
Mr. and Mrs. robert r. Johnston
Mr. and Mrs. Michael Kamil
dr. and Mrs. gary Kardos
Mr. Curtis M. Karplus
Mr. and Mrs. Joseph Keegan
Mr. gregg Kellogg and  

Ms. rebecca Katz
dr. ellen d. Klutznick
dr. thane Kreiner and dr. steven lovejoy
Ms. linda Kurtz
Mr. patrick lamey
Jennifer langan
Mr. and Mrs. richard leon
Ms. evelyn levin
Mr. and Mrs. John p. levin
barry and ellen levine
Ms. helen s. lewis
Mr. and Mrs. herbert lindenberger
Mr. and Mrs. alexander long
Mr. and Mrs. larry ludgus
Mr. patrick Machado
Melanie and peter Maier
Mr. John b. McCallister
Mr. and Mrs. archibald McClure
Mr. John Mcgehee
Casey and Charlie McKibben
Mrs. elisabeth McKinnon
Ms. Cathy McMurtry
Mr. Michael l. Mellor
Mr. and Mrs. roger Miles
david and alex Miller
Kenneth and gisele Miller
Mr. and Mrs. James l. Milner
Mr. ralph v. Moore
patrick Morrin and Janice Jagelski
Ms. elaine Morshead
dr. lois levine Mundie
Ms. Mary d. niemiller
Ms. doris nordeen
Mr. and Mrs. bruce nye
Ms. Mary Jo o’drain
Mr. and Mrs. paul o’drain
Margo and roy ogus
Ms. teresa o’neill
Mr. frank ottiwell
rachel and timothy parker
barbara and Jon phillips
Mr. and Mrs. william pitcher
Ms. pamela pshea
Ms. Merrill randol 
Mr. and Mrs. Jacob ratinoff
Mr. and Mrs. robert M. raymer
albert and roxanne richards
James and lisbeth robison
deborah romer and william tucker 
Mr. gerald b. rosenstein
Mr. and Mrs. Mark ross
bertram and susan rowland
Mr. andy rumer
Mr. scott a. sachtjen
Ms. Monica salusky and  

Mr. John sutherland

Mr. Curtis sanford
fred schaefer and Mary rowe
Mr. and Mrs. Jack schafer
dr. and Mrs. stephen M. schoen
Mr. and Mrs. John shankel
Ms. ruth a. short
Kathleen and steve simpson
Mr. and Mrs. richard d. smallwood
Camilla and george smith
allan and deborah smorra
Mr. and Mrs. edward h. snow
Ms. Kristine soorian and Mr. bryce ikeda
Mr. and Mrs. robert s. spears
Mr. John g. sperling
Mr. paul spiegel
Mr. david g. steele
lillis and Max stern
richard and Michele stratton
Mr. Marvin tanigawa
Mr. Jeffrey taylor
Ms. norah terrault
Mr. and Mrs. david w. terris
Mr. and Mrs. william w. thomas
Ms. ann M. thornton
pasha and laney thornton
Ms. patricia tomlinson and  

Mr. bennet weintraub
Ms. Jennifer turner
dr. and Mrs. ted ullman
Mr. and Mrs. John r. upton
Mr. and Mrs. ronald g. vandenberghe
Kathryn and robert vizas
arnie and gail wagner
Claire isaacs wahrhaftig
damon M. walcott, M.d.
Ms. Marla M. walcott
Mr. ted weber, Jr.
Mr. william r. weir
Ms. allie weissman
dr. irving l. weissman and  

Ms. ann tsukamoto
Mr. and Mrs. Christopher a. westover
Mr. Keith wetmore
Mr. tim M. whalen
Mr. and Mrs. bruce white
Ms. virginia whittier
Mr. Joe wolcott
Ms. linda ying wong
Ms. Marion i. woodward
Mr. and Mrs. Joseph b. workman
Mr. and Mrs. irving yalom
Michael zenker and leslie alston
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Annual Fund donors make annual contributions of $75–$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for 
their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the 
theater. We are privileged to recognize these donors’ generosity during the July 1, 2009–July 31, 2010, period. Space limitations prevent us from listing all those 
who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 415.439.2462 or 
hdavis@act-sf.org.

patron 
($1,000–$1,499)
barbara and Marcus aaron
Mr. Joe albero
dr. and Mrs. stefan arnon
david and elizabeth austin
dr. Carol baird and Mr. alan harper
Mr. david n. barnard
teveia rose barnes and  

alan sankin
dr. and Mrs. ed barthold
Jeanne and william barulich
Ms. susan beech
david v. beery and  

norm abramson
richard and Kim beleson
fritzi benesch
bent Creek winery, livermore, Ca
helen and stuart bessler
Mr. and Mrs. roger boas
Ms. Janet h. boreta
Mrs. ellen s. buchen
gerhard and regina Casper
Mr. and Mrs. gary Cortese
Mrs. Carol g. Costigan
Jean and Mike Couch
Ms. ginger Crane
bob and Jean dolin
Ms. thalia dorwick
robin and rich edwards
leif and sharon erickson
Mr. richard felciano
dr. and Mrs. M. d. flamm, Jr.
Mr. and Mrs. frederick gaylord
Mrs. gloria g. getty
Mr. arthur gianoukos
ted and louise gould
Ms. Julia l. gray
patricia gribben
bill and nancy grove
robert guillou
Mr. John f. heil
patrica herman and brian herman
drs. barbara and william hershey
dr. James and suzette hessler
stephen and Mary hibbard
Ms. adrienne hirt and  

Mr. Jeffrey rodman
bill and laura hogan
Ms. Marcia hooper
wayne and Judith hooper
Mrs. shirley hort
Jeffrey and loretta Kaskey
Ms. pamela l. Kershner
george and Janet King
Mr. Craig Knudsen
Carolyn Koster and edward taggart
Jan and Mark laret
dr. edwin lennox
Ms. Catherine less
Mr. larry lewis
tom lockard and alix Marduel
Ms. sidne J. long
Mr. and Mrs. donald luce
greg and elizabeth lutz
Ms. leah Macneil 
Mr. and Mrs. william Manheim
Ms. Judith g. McKelvey and  

dr. robert shaw
Maureen McKibben

dr. and Mrs. stephen g. Mizroch
Mr. randall J. Montbriand
Mr. george Montgomery
Joseph C. najpaver and  

deana logan
Mr. and Mrs. douglas h. ogden
Joyce and Clark palmer
Mr. david J. pasta
Ms. nancy quintrell
Mr. and Mrs. John a. reitan
edis and Martin robinson
yvonne rogers
Ms. diane rudden
paul sack
Mrs. h. harrison sadler
Ms. Judith sahagen
Ms. nina M. scheller
James and Michele scillian
Mr.  greg scown
Mr. and Mrs. Clifford a. sharpe
david and susan shields
doug sills
Ms. patricia sims
earl g. and Marietta singer
Mr. david soward and  

Ms. roxanne fleming
Ms. barbara stanton
Mr. herbert steierman
rick stern and  

nancy ginsburg stern
Marilyn e. taghon
Joe tally and dan strauss
the tournesol project
Mr. Charles tuttle
Mr. Chris wasney
Ms. beth weissman
Mr. gregory welter and  

Ms. isabella radsma 
Mr. robert weston
Mr. david s. wood and  

Ms. Kathleen garrison
anonymous

sustainer 
($600–$999)
bill and Marsha adler
Ms. Joyce avery and  

Mr. brian a. berg
Mr. simao avila
david and rebecca ayer
Mr. and Mrs. donald baldocchi
thomas and luise bates
Mr. daniel r. bedford
Ms. dana beldiman
Ms. Cynthia bengier
Ms. Carole a. bettencourt
Mr. larry e. brown
nora-lee and alfred buckingham
Ms. betty C. bullock
Mr. bruce Carlton and  

Mr. richard McCall
Ms. linda Carson
Ms. linda r. Clem
dr. Michael v. Collins
sue and gary Conway
Ms. Karen f. Crommie
Mr. and Mrs. Michael o. felix
Mr. rodney ferguson and  

Ms. Kathleen egan
david fink and emily weaver
Mrs. dorothy a. flanagan

the fogelin family
Ms. gladys garabedian
Ms. Carol a. gilpin
Jim and barbara golden
david b. goldstein and  

Julia vetromile
Mr. and Mrs. roger f. goldstein
dr. and Mrs. richard greene
Ms. angelyn a. grillo
dr. and Mrs. sheldon gross
Ms. Kendra hartnett
arthur and Marge haskell
Mr. william hyatt
virginia M. ingham
Mr. and Mrs. gene ives
Michele and warren Jackson
Cheryl and richard Jacobs
stephanie and owen Jensen
allan and rebecca Jergesen
norman and barbara Johnson
Ms. Cynthia Jung
ed and peggy Kavounas
Ms. Kathleen M. Keene
Mr. r. samuel Klatchko
Mr. Jeffrey g. Klingman
Mr. and Mrs. Kevin Klotter
steve and arlene Krieger
dr. and Mrs. edward landesman
Ms. elise s. liddle
Mr. dennis lindle
Mr. steven lipson
dr. and Mrs. Charles lobel
Jane and Charles long
Ms. sally lopez
gus Manning
stephen and holly Massey
Ms. r. vernie Mast
Ms. evelyn Maye
Ms. nancy McCormick
Courtney and frederick McCrea
Mr. and Mrs. John McMahan
linda Mcpharlin and nick nichols
Mr. robert w. Menzies
Mark and donnamarie Mills
lillian and James Mitchell
lorie nachlis and abby abinanti
dorotea nathan
Ms. Jeanne newman
dr. and Mrs. william l.  

newmeyer iii
ann and Michael o’Connell
richard and donna perkins
Ms. tillie peterson
Ms. barbara s. poole
Ms. pat post
steve pressman and liz perle
Mr. and Mrs. Joseph riggio
Mr. and Mrs. Charles rino
Ms. eliza K. robertson and  

Mr. richard lawler
Ms. Muriel robins
Ms. Carole robinson
Mr. orrin w. robinson iii
pam and Jim robson
barbara and saul rockman
Ms. Marguerite romanello
James and roberta romeo
Mr. and Mrs. david rosenkrantz
Mr. and Mrs. herb rosenthal
Ms. louise a. sampson
Mrs. sonya schmid

Mr. howard g. schutz
suzanne geier seton
leah shadowens
Mr. Jon shantz
steven spencer
Jeffrey stern, M.d.
Margaret stewart and  

severin borenstein
ian e. stockdale and ruth leibig
Mr. and Mrs. Monroe strickberger
Mr. Joseph sturkey
dr. david sutherland
suzanne and svend svendsen
Ms. susan swope
Ms. Kim szelog
Ms. Kathleen tabor
Ms. Meredith tennent and  

Mr. walter Conway
Maggie thompson
the toboni family
dr. owen s. valentine
leon van steen
Mr. and Mrs. ron vitt
Ms. gretchen von duering
Mr. and Mrs. edward J. wasp
Mr. william C. webster
paul weintraub and  

raymond szczesny
Mr. bob d. wilder
Jerry and Julie yaffee
Mr. lee yearley and  

Ms. sally gressens
peter and Midge zischke
anonymous

contributor 
($300–$599)
Chris and sue adams
susan adamson and george westfall
terry ainsworth
Ms. grace s. albritton
david alcocer and steven thompson
Mr. and Mrs. James Michael allen
Mr. and Mrs. richard alt
Mr. and Mrs. victor alterescu
lynn altshuler and stanley herzstein
Mr. and Mrs. harold p. anderson
Ms. patricia wilde anderson
dr. and Mrs. robert anderson
Mr. timothy anderson
Mr. donald andreini
Ms. anna antoniucci
Mrs. audrey apple
Mr. armar archbold
Martin armstrong
Jessica arner
Mr. Jerry arnold
andi and david arrick
Katherine august-dewilde
donald and Julie baldocchi
Ms. elizabeth banks
Mr. richard barnes
Ms. linda J. barron
Mr. albert J. bartridge, Jr.
Mrs. gale l. beach
James and hebe beard
Jon ralph beck
Ms. sharon beckman
Mr. and Mrs. ervin behrin
Ms. Carla bell
Mr. thomas benet
david and Michele benjamin

Mr. patrick berdge
Ms. susan r. bergesen
david and Carol berluti
Ms. Jacqueline berman
dr. and Mrs. philip bernstein
Ms. donna bestock
Ms. Carnell betette
Mr. and Mrs. fred bialek
Jurg and Christel bieri
Mrs. fowler a. biggs
dale and wendy billy
Mr. donald bird
gary and Carolyn bjorklund
Ms. eloise blanchard
the blaska/lourenco family
Mrs. Mary bliss
Mr. and Mrs. arnold l. bloom
Mr. noel blos
Ms. helen bogner
drs. richard and nancy bohannon
Ms. Kathleen bole
Mr. stephen w. booth
Carol M. bowen and  

Christopher r. bowen
John and sally bowen
Mary and pat boyle
Mr. and Mrs. warren h. branzburg
Marilyn and george bray
f. M. brodsky
Ms. Caitlin brown
vivian and Michael brown
dr. and Mrs. Martin brownstein
Ms. angela brunton
bruce and susan burdick
Ms. susan n. burkhart
Mr. and Mrs. bernard butcher
Ms. allison butler and  

Mr. richard peers
Ms. sandy Cademartori
Jean and vernon Carico
Mr. richard Carlstrom
gerene d. Carter
Ms. Cecily Cassel
penny Castleman
Ms. shelley Caviness
Ms. buffy Cereske
gordon b. Chamberlain
Ms. paula Champagne
dr. and Mrs. gary Chan
Mr. robert J. Chapman
dr. and Mrs. barry Chauser
June and earl Cheit
Josephine Chien and steve Johnson
Ms. Kathleen Childress and  

Mr. Jesse brown
brenda and paul Chodroff
robert and susan Christansen 
Mr. richard Christensen
Ms. linda Coda
Ms. Cynthia s. Cohan
Ms. Kathleen Cohen
rebecca Coleman
Mrs. thomas Conlon
dr. Kim Conner
Ms. Jane Cooper
Mr. and Mrs. william Corvin
suzanna Coxhead
Ms. donna Crabb and  

Mr. gustav laub
Mr. richard Cronin
Mr. Copley e. Crosby
Ms. Kathleen damron
Ms. helen J davies
Mr. and Mrs. harold b. davis
Mr. donald de fraga
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Mr. and Mrs. Joseph dinucci
Mr. earl diskin
richard and sheryl donaldson
Mr. sheldon donig and Mr. steven dehart
gus and rae dorough
Mr. Calvin doucet
Mrs. a. Jeannette douglas
sally dudley and Chuck sieloff
Ms. Kathleen duffy
Mr. timothy dunn
sue and philip durfee
Ms. Carole dwinell
Mr. John b. dykstra
Margaret and bill eadington
Ms. adrienne edens
Ms. dee empey
Ms. elizabeth engle
ruth and Marvin epstein
dr. and Mrs. philip erdberg
Ms. gail erwin and Mr. paul smith
Mr. and Mrs. gregory farrington
Mr. James feuille and Ms. nancy J. Murray
dr. and Mrs. laurence finberg
Mr. robert finkle
Kimberly fisher and Carl scheidenhelm
Mr. paul fitzgerald
dr. James florey
Mr. Martin w. fong
Ms. elizabeth fraley
Mr. al fredstrom
Mrs. helen friel
Mr. Jeryl fry
barbara and fred fuchs
doré and James gabby
Ms. Marina galli
Ms. Kathleen gallivan
Karen and stuart gansky
william garland and Michael Mooney
Mr. and Mrs. gary b. garofalo
Ms. ruth gay
Ms. Marjorie gelb and Mr. Mark aaronson
arlene M. getz
david and betty gilson
Ms. Melvyn l. gillette
suzi girard
arnie and shelly glassberg
Joyce and thomas glidden
phillip e. goddard
Mrs. Christine goethals
Ms. dale going
Mr. Martin goodman
Mr. Martin gorfinkel
sandra and Jeffrey granett
george and victoria grant
Mr. dan r. greening
dr. and Mrs. gabriel gregoratos
Ms. gale l. grinsell
Ms. Cynthia s. gross
Ms. barbara gunther
Mr. and Mrs. James w. hadley
Ken and vera hagan
Ms. Maud hallin
Mr. glenn hammonds
Mr. Kevin haney
don and Carol hardesty
Mr. and Mrs. gary g. harmon
Mr. and Mrs. robert harpster
Mrs. Julie harris
Mr. and Mrs. william l. harris, Jr.
Kathy hart
Ms. ardice hartry
Mr. and Mrs. roger hassett
Ms. dolores hawkins and Mr. Jerome braun
Mr. albert h. heller, Jr.
Ms. Michele helmar
dr. and Mrs. alan hendin
Mr. alvis hendley and Mr. robert eakin
Mr. douglas herst
Ms. Martha hertelendy
Ms. Kristine J. heydon
Mr. and Mrs. James w. hill
william and Carolyn hines
Mr. wilbur hobbs
Kenneth l. holford and harry s. hum
Ms. rene hollins
Ms. lindsay holmgren and Mr. John anderson
Martha holroyd
Mr. Michael hope

dr. and Mrs. richard w. horrigan
Ms. Margaret houle
dr. edward lee howes, Jr.
Ms. harriett n. huls
Mr. and Mrs. george hume
Mr. and Mrs. roger a. humphrey
leonard M. and flora lynn issacson
Mr. harry l. Jacobs
brenda d. Jeffers
Mr. doug Jensen
the Johannsens and the warners
Ms. lucy a. John
peggy bort Jones
Mr. and Mrs. paul Kadden
Ms. sumiko Kamiya
Ms. Judith K. Kantor
dr. and Mrs. stewart Karlinsky
Mr. seymour Kaufman
Mr. dennis Kaump
Ms. tamsin Kendall
Ms. Josephine Kennedy
Ms. Kathryn Kersey
Mr. Mike Kim
Mr. James C. Kirkwood
Constantine Kitsopoulos and lynne Cohen
Ms. Myrna Kizer
Mrs. laura Klapper
Ms. elsa C. Kleinman
Ms. elizabeth Kleinsorg
Mr. brian Kliment
Mr. thomas Koegel and Ms. anne lafollette
drs. bertram s. and renee Koel
Mr. ronald Kohl
Mr. Martin Konopken and  

Mr. richard schneider
Ms. alyssa Koo
Ms. hamila Kownacki
Jordan Kramer
Carole and stephen Krause
Catherine Kuss and danilo purlia
david landis and sean dowdall
Ms. elizabeth larned
barbara lawless and william erskine
Mrs. Judith t. leahy
samuel and thea leavitt
Micaela leblanc
dr. and Mrs. wolfgang lederer
Mr. and Mrs. Charles lee
Mr. Mark lentczner
debbie and Jeff leon
Mr. and Mrs. gary letson
dr. f. Chaney li
Mr. and Mrs. norman M. licht
John little and heather stallings little
Carol and barry livingston
Ms. Carole lobdell
Ms. evelyn lockton
Ms. eula loftin
Mr. and Mrs. robert w. logan
Ms. Carol h. lokke
Mr. and Mrs. gerry lowenthal
Ms. Mary ann Mackey
Mr. gerald Madden
Mr. John h. Magee
Ms. anne f. Mahood
paul and arlee Maier
Ms. hildegard K. Manley
Mr. allan Mann
Mr. david Mantooth
Mr. and Mrs. Kenneth Marks
Ms. lynne Marton
rob Mathews and wendy page
Mr. w. i. Matson
Mr. allan w. May
Mr. John s. May
bonnie McKellar and Jack Citren
Ms. dianne McKenna
Mr. wayne Mcvicker
dr. and Mrs. beryl d. Mell
Mr. paul Mendelman and Ms. betsy Mellins
Ms. amy w. Meyer
dr. and Mrs. delbert h. Meyer
f. a. Michel
Mr. Jerry Miller
Ms. luisa Miller
dr. and Mrs. Charles Mohn
John and barbara Moore
dr. Morgan
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american conservatory theater

master of  
fine arts program

2010–11

Catch the next rising star in a 
Conservatory produCtion!

Oct 13–23

the three SiSterS
by AntOn chekhOv
Directed by MArcO BArricelli

One of Chekhov’s most popular and accessible plays, The 
Three Sisters explores the decay of Russia’s privileged class 
in the haunting story of the Prozorov family. Trapped in 
a small provincial town with few prospects, the sisters 
dream of returning to urban Moscow. Featuring members 
of the A.C.T. M.F.A. Program classes of 2011 and 2012.

At HAstings studio tHeAter, 77 geAry street, sAn FrAncisco

Oct 21–nOv 6
World premiere
a.C.t. m.F.a. program and young Conservatory perForm

Wild kAte
A tAle Of revenge At SeA
by kAren hArtMAn
Directed by W. d. keith

When a brainy teen with a chip on her shoulder enrolls in 
a high school on the high seas to escape her past, she is 
swept up in an extracurricular chase spurred by the boat’s 
captain, Kate, an environmental activist with a secret, 
deadly plan. 

At Zeum tHeAter, 211 FourtH street, sAn FrAncisco

MAde POssible by A geneROus gRAnT FROM The beRnARd OsheR 
FOundATiOn And dOnORs TO A.C.T.’s seAsOn gAlA.

Tickets start at $10. groups of 10+, call 415.439.2473. 

Act-sF.org/conservAtorysHows
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memorial & tribute gifts
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members  

during the July 1, 2009–July 31, 2010, period.

ruth J. allen in honor of helen l. palmer
dennis bayer in honor of nancy livingston
ann e. brenner in honor of liz sklar and Matthew purdon
anna Chepourkova in memory of virginia Cole dunlap
Margaret brown de Clercq fund  

in honor of the reverend alan Jones
John v. erickson in honor of the reverend alan Jones
ellen foley in honor of Jill Maclean
Marilee K. gardner 

in memory of evelyn rosenberg, phyllis foulkes anderson, 

gary lampert, irma shenson, susan Jones, and  
vivian Konigsberg 
in honor of audrey lampert, deborah Chait, Jeanette 
goodman, andrew hardee, emery Mintz, and James nelson

victoria larson in memory of dennis powers
Margaret r. Mclean in memory of teresa e. Mclean
gerda b. Mosse in memory of benjamin viazan
Margo parmacek in honor of Marilee K. gardner
lisa pritzker in honor of glen sherman
sandra fleishhacker randall in honor of Mortimer fleishhacker

deborah rosenberg in honor of Cherry talbot and allan Marjikian
norman roth in honor of sarah vaden
Jan f. schreiber in honor of Craig slaight
Jack r. steinmetz in memory of richard e. hall
J. dietrich stroeh in memory of Margaret b. stroeh
roselyne C. swig in memory of irma levin
dorothy p. theurer in memory of william v. theurer
donald r. watts in memory of Jane watts
donald young in honor of Marilee K. gardner

gifts designated to ameri-
can conservatory theater
anthony J. alfidi
Judith and david anderson
Ms. nancy axelrod
M. l. baird, in memory of travis and 

Marion baird
Ms. teveia rose barnes and  

Mr. alan sankin
robert beadle
dr. barbara l. bessey and  

dr. Kevin J. gilmartin
lucia brandon
Mr. arthur h. bredenbeck and  

Mr. Michael Kilpatrick
linda K. brewer
Martin and geraldine brownstein
gayle and steve brugler
bruce Carlton and richard McCall
Mr. ronald Casassa

Mr. and Mrs. steven b. Chase
lesley ann Clement and  

doron dreksler
lloyd and Janet Cluff
susan and Jack Cortis
Ms. Joan danforth
Jerome l. and thao n. dodson
Mort and frannie fleishhacker
Marilee K. gardner
phillip e. goddard 
James haire and timothy Cole
richard and lois halliday
Mr. richard h. harding
Mr. and Mrs. Kent harvey
Mr. william e. hawn
betty hoener
Jo hurley
Mr. and Mrs. stephen Johnson
Ms. heather M. Kitchen
Mr. Jonathan Kitchen and  

Ms. nina hatvany

Mr. patrick lamey
ines r. lewandowitz
nancy livingston and fred M. levin
Mr. Jeffrey Malloy
Mr. John b. McCallister
burt and deedee McMurtry
Mr. Michael l. Mellor
dr. Mary s. and f. eugene Metz
J. sanford Miller and  

vinie zhang Miller
bill and pennie needham
walter a. nelson-rees and  

James Coran
gail oakley
Mr. shepard p. pollack and  

Ms. paulette long
anne and bertram raphael
Jacob and Maria elena ratinoff
Mary l. renner
gerald b. rosenstein
Mr. brian e. savard

harold e. segelstad
f. stanley seifried
ruth short
andrew smith
Cheryl sorokin
alan l. and ruth stein
bert w. steinberg
Mrs. Jean sward
Mr. Marvin tanigawa
nancy thompson and andy Kerr
brian and ayn thorne
shirley wilson victor
Ms. nadine walas
Katherine g. wallin
scott walton
david weber and ruth goldstine
paul d. weintraub and
 raymond J. szczesny
tim M. whalen
Mr. barry lawson williams
anonymous (7)

gifts received by american 
conservatory theater
the estate of barbara beard
the estate of nancy Croley
the estate of Mary Jane detwiler
the estate of olga diora
the estate of Mary gamburg
the estate of Mrs. lester g. hamilton
the estate of sue hamister
the estate of howard r. hollinger
the estate of william s. howe, Jr. 
bruce tyson Mitchell
the estate of dennis edward parker
the estate of Margaret purvine
the estate of Charles sassoon
the estate of sylvia Coe tolk
the estate of elizabeth wallace
the estate of william zoller

Providing a Legacy for A.C.T.
Judith anderson, Co-chair     *     Jo hurley, Co-chair

Prospero Society members are loyal patrons who have made an investment in the future of A.C.T. by providing for the theater in their estate plans. Prospero gifts include wills 
and living trusts, charitable remainder trusts, beneficiary designations, IRAs, and life insurance policies. The Prospero Society is pleased to include members in appreciation 
events throughout the season. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.
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Mr. and Mrs. Jeffrey Morris
Ms. roberta Mundie
John and betsy Munz
Mr. daniel Murphy and  

Mr. ronald J. hayden
Mr. wallace a. Myers
dalia and lance nagel
Ms. lalla neblett
Ms. susan nelson
berna neumiller
Mrs. n. h. neustadter (roberta e.)
Ms. angela ng
richard and susan nicoles
Mr. and Mrs. bruce nissim
Ms. lisa nolan
Ms. gail oakley
Ms. Joanna officier and  

Mr. ralph tiegel
dr. Catherine o’gara
Mr. lester olmstead-rose
onward fund
dr. Jerome d. oremland
diane ososke
Mr. Mahmut otus
andrew and Connie pansini in 

memory of dr. frank solomon
Ms. diana C. parham
Carole parker and dan reicher
Ms. Margaret parker
Ms. Madeleine f. paterson
Ms. stephanie J. paula
eda and Joseph pell
Ms. patricia w. pellervo
sara pepper and dan freeman
Ms. nancy perloff
Mr. and Mrs. paul peyrat

Mr. Joel podolny
Ms. virginia polak
Mr. and Mrs. John f. polito
robert and Marcia popper
edward C. porter and  

James averbeck
Mr. and Mrs. John w. poulos
Mr. and Mrs. donald J. querio
Mr. and Mrs. Charles f. quibell
Ms. Kate quick
Ms. Judith radin
Mr. and Mrs. Mark rand
dr. and Mrs. neil raskin
Mr. and Mrs. alan raznick
James and nancy ream
Mr. and Mrs. redfern
gordon and susan reetz
Ms. Maryalice reinmuller and  

Mr. harold wanaselja
Judge and Mrs. Charles renfrew
Ms. anne M. rianda
Mr. philip rich
dr. Mark f. robb
Ms. diane h. roberts
Mr. and Mrs. richard rogers
ed rose
Mr. Jay rosser
Mr. and Mrs. gregory rosston
Mr. l. Kyle rowley
Ms. anne rudolph
Mr. Michael saccone
Mr. John f. sampson and  

Ms. sharon l. litsky
Mr. and Mrs. John santana, Jr.
Mr. John r. santibanes
dr. and Mrs. Joseph satten

Mr. and Mrs. george b. saxe
John f. schaefer
donald and ellen schell
dirk and patsi schenkkan
rebecca schenone and  

Mitchell gaynor
tony and Mary lou schiavo
andrea and harvey schloss
Mr. paul schmidt
david and harriet schnur
Jim sciuto
Mr. angus scott
Jane and bob scueler
Ms. Karen scussel and  

Mr. Curt riffle
steven and barbara segal
Mr. robert J. sehr
Ms. elizabeth seifel
Mr. and Mrs. robert sessler
Mr. and Mrs. shadix
Ms. louise shalit
brenda shank, M.d., ph.d.
Mr. harvey shapiro
ann M. shaw
Mr. James shay
Ms. rebecca M. sheuerman
richard and frances singer
Ms. daphne w. smith
Mr. and Mrs. harold g. smith
dr. and Mrs. J. nevin smith
Mr. Jordan smith
audrey and bob sockolov
randall solomon and Joseph Mallet
Mary ann somerville
Ms. angela sowa and  

dr. dennis b. facchino

Ms. stephanie splane
Ms. Jeanette stark
Mr. and Mrs. barry h. sterling
dr. and Mrs. daniel stern
Matt stevens
steven and som stone
dr. and Mrs. g. Cook story
Mr. bruce suehiro
Mr. sam teichman
Mr. bill tellini
Mr. Michael tilson thomas
bruce thompson
Mr. and Mrs. Joel C. thornley
Ms. Jeanne M. torre
Mr. robert t. trabucco
Ms. susan tripp
Ms. sharon tudisco
Mrs. ellen b. turbow
Mr. Kirk ullery
Ms. Kathryn ulrich
ellen swain veen and william veen
Mrs. darlene p. vian and  

Mr. brian McCune
Mary wadsworth
gloria wagner and suzanne hennacy
Ms. ludmila waluto
robin wand and phil neville
Mr. douglass J. warner
Ms. Margaret warton and  

Mr. steve benting
donald r. watts
Ms. Meredith J. watts
Mr. and Mrs. richard waugh
dr. ron webb and Ms. nanci webb
dr. samuel g. weeks
Melissa and Jonathan weinberg

Ms. harriet weller
Mr. Martin wellington
alan and Judy wenell
Mr. richard west
ann and scott westbrook
Judie and howard wexler
Mr. and Mrs. sidney whiting iii
Ms. nancy wickes
Ms. loretta a. wider and  

Mr. timothy Mangan
Mr. John a. willhalm
Mr. and Mrs. Malcolm d. williams
david J. williamson and  

helen Marcus
Clift and sally l. wilson
Mr. and Mrs. Kenneth wilson
steven winkel
Ms. gerda wodlinger
robin wolaner
Ms. Marcia e. wolfe
James wolfrom
Mr. ronald d. wong
dr. Jennifer wood
Mr. barrett r. woodruff and  

Ms. yvonne Cocino
virginia and Joe woods
Mr. and Mrs. roy b. woolsey
Mr. peter woolston
Mr. peter young
Mr. stephen young
Mr. and Mrs. philip zimbardo
dr. and Mrs. Marvin b. zwerin
anonymous



$100,000 AND ABOVE
grants for the arts/ san francisco hotel 

tax fund
the James irvine foundation
Jewels of charity, inc.
the shubert foundation
anonymous

$50,000–$99,999
William randolph hearst foundation
the William and flora hewlett foundation
george frederick Jewett foundation
Koret foundation
national endowment for the arts
bernard osher foundation

$25,000–$49,999
carol franc buck foundation
mimi and Peter haas fund
the Kimball foundation
van Löben sels/remberock foundation

$10,000–$24,999
richard and rhoda goldman fund
hellman family foundation
the michelson foundation
drs. ben and a. Jess shenson foundation 

at the san francisco foundation
Wallis foundation

$5,000–$9,999
the mervyn L. brenner foundation, inc.
Leonard and sophie davis fund
the William g. gilmore foundation
istituto italiano di cultura 
edna m. reichmuth educational fund of 

the san francisco foundation

foundations and government agencies
The following foundations and government agencies provide vital support for A.C.T.  For more information please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org.

gifts in kind

autodesk, inc.
foggy bridge Winery

grace street catering
hafner vineyard

JW marriott
Korbel champagne

La boulange café and bakery
Louis m. martini Winery

meyer sound Laboratories, inc.
Premium Port Wines, inc.
Purple Wine company

A.C.T. thanks the following donors for their generous contribution of goods and services.

national corporate theatre fund

THEATER EXECUTIVES 
($50,000 AND ABOVE)
ernst & young
ovation tv†
Usa today*†
Wells fargo*

BENEFACTORS 
($25,000–$49,999)
bank of america
cisco systems, inc.*
citi★
goldman, sachs & co.
morgan stanley

nbc/saturday night Live*
Pfizer, inc.

PACESETTERS 
($15,000–$24,999)
bloomberg
steven bunson
metLife
Ubs

DONORS  
($10,000–$14,999)
bny mellon Wealth management
christopher campbell/ 

Palace Production center*

dorsey & Whitney foundation
marsh & mcLennan companies
mccarter & english LLP*
the mcgraw-hill companies★
Karen Pritzker & michael vlock*
rbc Wealth management
rvm/vincent brunetti*
sharp electronics†
James s. turley
Willkie farr & gallagher LLP*

SUPPORTERS 
($5,000–$9,999)
addams family broadway, LP*
bingham mccutchen* 

dramatists Play service, inc.*
richard fitzburgh
eugene & brooke Lee*
nederlander Producing 

company of america, inc.*
ogilvy & mather†
frank orlowski
thomas Quick*
samuel french, inc.*
skadden, arps, slate, meagher & flom 

LLc*
george s. smith, Jr.
theatermania.com/gretchen shugart*
evelyn mack truitt*

*nctf/Wells fargo fund for 
new american theatre

†includes in-kind support
★nctf fund for theatre

education

List complete as of July 2010.

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished 
professional theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTF:

corporations matching annual fund gifts
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs 
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

acxiom corporation
adobe systems inc.
applied materials
at&t foundation
bank of america
bank of america foundation

bank of new york mellon community 
Partnership

charles schwab corporation foundation
chevrontexaco 
chubb & son
dodge & cox
ericsson, inc.

federated department stores 
foundation

ge foundation
google
hP employee charitable giving Program
hP gifts in Kind international
ibm international foundation

the J. P. morgan chase foundation
Johnson & Johnson family  

of companies
Levi strauss foundation
macy’s, inc.
merrill Lynch & co. foundation, inc.
northwestern mutual foundation

Pacific gas and electric
arthur rock
state farm companies foundation
sun microsystems inc
tPg capital, L.P.
verizon
visa international

corporate partners circle

richard t. davis, u.s. trust, bank of america private wealth Management, Co-chair     *     diana l. starcher, wells fargo, Co-chair
The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and 
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive the full benefits of collaborating with a nationally acclaimed 
theater company, including extraordinary entertainment and networking opportunities, unique access to renowned actors and artists, premium complimentary tickets, and targeted 
brand recognition. For information about how to become a member of the A.C.T. Corporate Partners Circle, please contact Leslie Bires at 415.439.2477 or lbires@act-sf.org.

PERFORMANCE PARTNER 
($10,000–$24,999)

bny mellon Wealth 
management

bank of the West
blue shield of california
farella braun + martel LLP
JPmorgan chase bank, n.a.
Pillsbury Winthrop shaw 

Pittman LLP

trident international corp
citi Private bank
makena capital management
morgan stanley
Peet’s coffee & tea 
morgan stanley investment  

banking division

STAGE PARTNER 
($5,000–$9,999)
bingham mccutchen LLP
deloitte
grosvenor Properties Ltd.
KPmg LLP
the mcgraw-hill companies
Us bank

ARTISTIC PARTNER  
($50,000–$99,999)

PRESENTING PARTNER  
($25,000–$49,999)
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a.c.t. staff
Carey Perloff Ellen Richard Melissa Smith James Haire Tim M. Whalen
Artistic Director Executive Director Conservatory Director Producing Director Director of External 
    Affairs 

ARTISTIC
Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg
Beatrice Basso, Artistic Programming 

Consultant
Carly Cioffi, Artistic Associate
Vinly Eng, Producing Associate

Associate Artists
René Augesen, Manoel Felciano,  
Anthony Fusco, Giles Havergal,  
Domenique Lozano, Craig Slaight,  
Gregory Wallace, Jack Willis

Directors
Marco Barricelli, Stephen Buescher,  

Kim Collier, Barbara Damashek,  
Giles Havergal, Bill Irwin, Mark Jackson, 
W. D. Keith, Domenique Lozano, 
Michael Mohammed, Jason Moore, 
Jonathan Moscone, Carey Perloff,  
Mark Rucker, Craig Slaight, Amelia 
Stewart

Choreographers
Val Caniparoli, Larry Keigwin

Composers/Orchestrators
Randy Craig, John Garden, Karl Lundeberg, 

Andre Pluess, Jake Shears, Keith Terry

Musical Directors
Robert Rutt, Stephen Oremus

Coaches
Dave Maier, Fights
Jeffrey Crockett, Voice and Text
Nancy Benjamin, Jill Walmsley Zager, Voice, 

Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,  
James Magruder, Peter Nachtrieb

Interns
Jonathan Carpenter, Artistic Administration
Zachary Moull, Dramaturgy

PRODUCTION
Jeff Rowlings, Production Manager 
Dick Daley, Amanda J. Haley, Associate 

Production Managers
Marion Bechthold, Administrator
Dora Daniels, Intern

Designers 
John Arnone, Loy Arcenas, Erik Flatmo,  

Ralph Funicello, Dan Ostling,  
Douglas W. Schmidt, Jay Gower Taylor, 
Scenery

Beaver Bauer, Alex Jaeger, Kirsten McGhie, 
Katherine Roth, Lydia Tanji, Costumes

James F. Ingalls, Alexander Nichols,  
Nancy Schertler, John Webber,  
Robert Wierzel, Lighting

Cliff Caruthers, Brian Linds, Jeff Mockus, 
Andre Pluess, Jake Rodriguez, Sound

Alexander Nichols, Andy Thompson, 
Projections

Design Associates 
Kevin Macpherson, Scenery 
Robert J. Hahn, Lighting 
Cliff Caruthers, Sound

Stage Management 
Elisa Guthertz, Head Stage Manager 
Jan Hodgson, Karen Szpaller,  

Kimberly Mark Webb, Stage Managers 
Danielle Callaghan, Megan Sada,  

Stephanie Schliemann, Karen Szpaller, 
Assistant Stage Managers 

Sarah Bingel, Production Assistant
Dana Gal, Whitney Grace Krause,  

Jenna Stuart, Interns

Scene Shop 
Mark Luevano, Foreman 
Russel Souza, Assistant Foreman 
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop 
Jennifer Bennes, Charge Scenic Artist/

Supervisor
Demarest Campbell, Charge Scenic Artist 
B. J. Frederickson, Letty Samonte, Scenic 

Artists 

Prop Shop 
Ryan L. Parham, Supervisor 
Jeavon Greenwood, Assistant
Eric Cripe, Artisan
Shannon Walsh, Intern

Costume Shop 
David F. Draper, Manager 
Jessica Hinel, Jessie Amoroso, Design 

Assistants
Keely Weiman, Draper/Foreperson
Thiem Ma, Tailor 
Maria Montoya, Head Stitcher 
Kelly Koehn, Accessories & Crafts Artisan 
Amy Knight, First Hand
Allison Chan Wa, Intern

Wig Shop 
Jeanna Parham, Wig Master 

Stage Staff
Suzanna Bailey, Sound Head
Miguel Ongpin, Head Carpenter
Jane Henderson-Shea, Properties Head
Tim Wilson, Head Electrician
Mark Pugh, Flyman 
John Karr, Wardrobe Supervisor 
Mary Montijo, Wardrobe Assistant 
Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory/Second Stage
Mark Robinson, Technical Director

Costume Rentals 
Callie Floor, Supervisor 
Jef Valentine, Assistant
Chelsea Brown, Intern

ADMINISTRATION AND FINANCE
Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager
Caresa Capaz, Executive Assistant and Board 

Liaison

Finance
Jason Seifer, Director
Sharon Boyce, Matt Jones, Linda Lauter, 

Associates

Development
Paul Knudsen, Associate Director of Development
Libbie Hodas, Grantwriter
Mindy Lechman, Donor Stewardship 

Coordinator
Liv E. Nilssen, Manager, Individual & 

Alumni Relations
Tobias Paige, Donor Systems Coordinator
Luz Perez, Special Events Manager
Kiele Stewart-Funai, Assistant to the Director 

of External Affairs

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator
Conchita Robson, Macintosh & Telecom 

Administrator

Marketing & Public Relations
Janette Andrawes, Director of Marketing and 

Public Relations
Randy Taradash, Associate Director of 

Marketing and Promotions
Evren Odcikin, Public Relations Manager
Edward Budworth, Group Sales Representative
Audra Davis, Web Content Manager
Jack Lloyd, Revenue Manager
Hilary Davis, Marketing and Annual Fund 

Associate
Sharon Rietkerk, Marketing Project Manager
Amy Krivohlavek, Copywriter
Amelia Nardinelli, Senior Graphic Designer
Nina Fujikawa, Graphic Designer
Harrison Pollock, Graphics Intern
Christine Miller, Marketing Intern

Publications
Elizabeth Brodersen, Editor
Dan Rubin, Publications & Literary Associate
Emily Hoffman, Intern

Ticket Services
Darryl Washington, Box Office Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Lynn Skelton, SMAT and Group Sales Treasurer
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey, Linda Gentile, 

Elizabeth Halperin, Alberta Mischke, 
Johnny Moreno, Joey Rich,  
Sam Kekoa Wilson, Treasurers

Teleservices
Stephanie Arora, Manager
Maggie Alpar, Chris Johnson, Miriam Korpi, 

Lloyd Margoit, Tim Renstrom, Doug Ross, 
Ki Spurr-Gaines, Caroline Turton,  
Kevin Valentine, Reg Vaughn,  
James Wagner, Agents

Front of House
Tim Hilyard, Theater Services Manager
Karl Hanover, Eva Ramos, House Managers
Christie Call, Head Bartender
Oliver Sutton, Security
Susan Allen, Eric Anderson, Margaret Cahill, 

Shelley Carter, Natalia Cellini,  
Kathy Dere, Sarah Doherty, Larry Emms, 
Tim Faust, Doris Flamm, Linda Gentile, 
Sabrina Houshmand, Mark Hueske,  
Kirk Johnson, Kristen Jones, Corey Lappier, 
Mitsuo Matsuda, Leontyne Mbele-Mblong, 
Jane Pendrey, Tuesday Ray, Kristin Reyda, 
Audrey Sluiter, Chane Wilson, Ushers

Max Barnaby, Rose Hogan, Daron Jennings, 
Max Rosenblum, Angie Wilson, 
Bartenders

Operations
Lesley Pierce, Manager
Len Lucas, Jeffrey Warren, Assistant Facilities 

Managers
Joe Vigil, Facilities Crew
Curtis Carr, Jr., Jamie McGraw, Security

CONSERVATORY
Craig Slaight, Young Conservatory Director
Andrew Hurteau, Director of Studio A.C.T.
Christopher Herold, Director of Summer 

Training Congress
Jack Sharrar, Director of Academic Affairs
Jerry Lopez, Director of Financial Aid
Hannah Cohen, Conservatory Coordinator
Rebecca Nestle, Project Coordinator
Eliza Leoni, Lauren Rosi, Conservatory 

Associates
Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty
René Augesen, Acting
Nancy Benjamin, Co-Head of Voice and Dialects
Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice
Manoel Felciano, Acting, Director
Anthony Fusco, Acting
Steven Anthony Jones, Acting
Domenique Lozano, Acting, Director
Frank Ottiwell, Alexander Technique
Michael Paller, Director of Humanities, 

Director
Jack Sharrar, Ph.D., Theater History
Melissa Smith, Head of Acting, Director
Gregory Wallace, Director, Acting
Jack Willis, Acting, Director
Jill Walmsley Zager, Co-Head of Voice and 

Dialects

M.F.A. Program Adjunct Faculty
Jane Hammett, Singing
Giles Havergal, Director
Gregory Hoffman, Combat/Weapons
Philip Charles Mackenzie, Acting on Film
Kari Prindl, Alexander Technique
Robert Rutt, Singing
Elyse Shafarman, Alexander Technique

Studio A.C.T.
Rachael Adler, Acting
Frances Epsen Devlin, Singing
Paul Finocchiaro, Acting
Nick Gabriel, Acting
Christopher Herold, Acting
Greg Hubbard, Acting
Andrew Hurteau, Acting
Mark Jackson, Movement
W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech, Acting
Domenique Lozano, Shakespeare, Acting
Trina Oliver, Acting
Marty Pistone, Acting
Lisa Anne Porter, Acting, Shakespeare, Voice 

and Speech
Mark Rafael, Acting
Regina Saisi, Improvisation
Vivian Sam, Dance
Naomi Sanchez, Singing
Barbara Scott, Improvisation
Lynne Soffer, Speech, Acting, Text Work
Damon Sperber, Acting
Matthew Graham Smith, Movement

Young Conservatory
Christina Anselmo, Acting
Pearce Brandt, Musical Theater
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting
Jane Hammett, Musical Theater, Directing, 

Acting
W. D. Keith, Director
Emily Kitchens, Acting
Domenique Lozano, Director
Christine Mattison, Dance, Choreographer
Pamela Rickard, Acting
Robert Rutt, Musical Arranger, Accompanist
Vivian Sam, Musical Theater, Dance
Betty Schneider, Musical Theater
Summer Serafin, Acting
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting

New Plays Program
Karen Hartman, Craig Slaight, Playwrights

YC Resident Composer
Creighton Irons

YC Accompanists
Susan Davis, Thaddeus Pinkston

Library Staff
Joseph Tally, Head Librarian
G. David Anderson, Elena Balashova,  

Laurie Bernstein, John Borden,  
Helen Jean Bowie, Joan Cahill,  
Barbara Cohrssen, William Goldstein, 
Paula Heaney, Jennifer Henry, Pat 
Hunter, Connie Ikert, Martha Kessler, 
Nelda Kilguss Barbara Kornstein, Ines 
Lewandowitz, Richard Maggi, Ann 
Morales, Patricia O’Connell, Roy 
Ortopan, Dana Rees, Beverly Saba, Roger 
Silver, Marianne Sullivan, Carol Summer,  
Jane Taber, Sam Thal, Jean Wilcox, 
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the 
A.C.T. company: Dr. James Garrick, Dr. 
Victor Prieto, Dr. Minx Hong, Don Kemp, 
P.A., and Chris Corpus.
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Photographs and recordings of A.C.T. 
performances are strictly forbidden.

rest rooms are located in Fred’s Columbia Room 
on the lower lobby level, the Balcony Lobby, and 
the Garret on the uppermost lobby level.

 Wheelchair seating is available on all 
 levels of the theater. Please call 
415.749.2228 in advance to notify  
the house staff of any special needs.

A.C.T. is pleased to announce that an Automatic 
external Defibrillator (AeD) is now available on 
site.

affiliations
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre 
Bay Area, the Union Square Association, the  
San Francisco Chamber of Commerce, and the San 
Francisco Convention & Visitors Bureau.  

A.C.T. operates under an agreement 
between the League of Resident Theaters 
and Actors’ Equity Association, the union 
of professional actors and stage managers in 
the United States. 

The director is a member of the Society of 
Stage Directors and Choreographers, Inc., 
an independent national labor union.

The scenic, costume, lighting, and 
sound designers in LORT theaters are 
represented by United Scenic Artists, 
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an award 
from the National Endowment for the 
Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco 
Hotel Tax Fund.

at the theater
The American Conservatory Theater is located 
at 415 Geary Street. The lobby opens one hour 
before curtain. Bar service and refreshments 
are available one hour before curtain. The 
auditorium opens 30 minutes before curtain.

A.C.T. Merchandise
A.C.T.–branded merchandise, as well as books, 
scripts, and Words on Plays, are on sale in the 
main lobby, at the box office, and online.

refreshments
Full bar service, sweets, and savory items are 
available one hour before the performance in 
Fred’s Columbia Room on the lower level and 
the Sky Bar on the third level. You can avoid the 
long lines at intermission by preordering food 
and beverages in the lower- and third-level bars. 
Bar drinks are now permitted in the auditorium. 

Cell Phones!
If you carry a pager, beeper, cellular phone, or 
watch with alarm, please make sure that it is set 
to the “off ” position while you are in the theater. 
Text messaging during the performance is very 
disruptive and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and 
scented after-shave lotions, even in small amounts, 
can cause severe physical reactions in some 
individuals. As a courtesy to fellow patrons, please 
avoid the use of these products when you attend the 
theater.

emergency Telephone
Leave your seat location with those who  
may need to reach you and have them call 
415.439.2396 in an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers 
will be seated before the first intermission only if 
there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are available free 
of charge in the lobby before performance. Please 
turn off your hearing aid when using an A.C.T. 
headset, as it will react to the sound system and 
make a disruptive noise.

administrative offices
A.C.T.’s administrative and conservatory 
offices are located at 30 Grant Avenue, San 
Francisco, CA 94108, 415.834.3200. On the 
web: act-sf.org.

box office information
 
Visit us at 405 Geary Street at Mason, next to 
the theater, one block west of Union Square. 
Walk-up hours are Tuesday–Sunday (noon–
curtain) on performance days, and Monday–
Friday (noon–6 p.m.) and Saturday–Sunday 
(noon–4 p.m.) on nonperformance days. Phone 
hours are Tuesday–Sunday (10 a.m.–curtain) on 
performance days, and Monday–Friday (noon–6 
p.m.) and Saturday–Sunday (10 a.m.–4 p.m.) on 
nonperformance days. Call 415.749.2228 and use 
American Express, Visa, or MasterCard. Or fax 
your ticket request with credit card information 
to 415.749.2291. Tickets are also available 24 
hours/day on our website at act-sf.org. All sales 
are final, and there are no refunds. Only current 
subscribers enjoy ticket exchange privileges and 
ticket insurance. Packages are available by calling 
415.749.2250. A.C.T. gift certificates can be 
purchased in any amount online, by phone or fax, 
or in person.

Special Subscription Discounts
educators, administrators, and students receive 
a 50% discount with valid ID. 10uP subscribers 
get priority access to Balcony seats at certain 
performances for just $10 each. Seniors (65+) 
save $35 (full-season subscription), $25 (five-play 
subscription), or $20 (four-play subscription) on 
Saturday and Sunday matinee packages.

Single-Ticket Discounts
10uP (world-class theater at happy-hour 
prices) offers $10 Balcony seats during select 
performances. Half-price student and senior 
rush tickets are available at the A.C.T. Box 
Office two hours before curtain. Matinee senior 
rush tickets are available at noon on the day of 
the performance for $20. All rush tickets are 
subject to availability, one ticket per valid ID. 

Group Discounts
Get free tickets for group leaders and incredible 
discounts! For groups of 15 or more, call Edward 
Budworth at 415.439.2473.

for your information

A.C.T. Box Office

ORCHESTRA MEZZANINE BALCONY



Stanford Hospital & Clinics is known worldwide for 

advanced patient care—providing specialized treatment 

in cancer, cardiology, neurosciences, orthopaedics, 

surgical services, and transplant therapy. Comprehensive 

care that’s focused on your individual needs.

To find a physician, visit: stanfordhospital.org

When it matters the most.

Providing the right care, at the right time, 
 in the right setting, by the right team 
 is at the heart of our commitment to every 
patient at Stanford Hospital & Clinics.

THE� 
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CARE�
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Stanford Cancer Center

Heart Center

Neurosciences

Orthopaedics

Surgical Services

Transplantation


