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California Pacific Medical Center is leading 
the way with a variety of treatment options 
for prostate cancer that reduce your risk of 
unwanted side-effects. 

	Robotic Surgery

	Prostate Brachytherapy

	External Beam Radiation Therapy

		Stereotactic Ablation Body/Brain  
Radiation (SABR Knife) Therapy

Talk to your doctor about PSA testing today. 

You’ve Got Choices

There are many ways to exercise and stay fit. 
And you’ve also got choices 

to successfully treat prostate cancer.

  Visit
  cpmc.org/prostate  

   n  Register for our  
educational class on 

September 14

 n  Get a FREE Men’s  
Health Kit

   n  Learn more about  
diagnosing and treating 

prostate cancer



MICHAEL KORS 
Crystal accented 
chronographs.
Tortoise-print and rose 
goldtone bracelet. $250. 
★ WebID 538754 
Rose goldtone bracelet. $275. 
★ WebID 538753
Tortoise-print bracelet. $275. 
★ WebID 538752

MACY’S BY APPOINTMENT 
Call Linda Lee and her personal 
shoppers for our free service. 
Call 1-800-343-0121.

FREE ONLINE SHIPPING EVERY DAY
on any $99 purchase, no promo code needed! 
Visit macys.com today. Exclusions apply.

FIND MACY'S EVERYWHERE! 
Shop, share and connect anytime.

Macy’s makes it easier than ever 
with Spring’s must-have trends, plus 
expert tips on how to put them all 
together. To shop, explore & more, 
visit macys.com/findyourmagic
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american conservatory theater board of trustees

american conservatory theater nurtures the art of live 
theater through dynamic productions, intensive actor training in 
its conservatory, and an ongoing engagement with its community. 
Under the leadership of Artistic Director Carey Perloff 
and Executive Director Ellen Richard, A.C.T. embraces its 
responsibility to conserve, renew, and reinvent its relationship to 
the rich theatrical traditions and literatures that are our collective 
legacy, while exploring new artistic forms and new communities. 
A commitment to the highest standards informs every aspect of 
A.C.T.’s creative work.

A.C.T. opened its first San Francisco season at the Geary 
Theater (now known as the American Conservatory Theater) 
in 1967; more than 320 A.C.T. productions have since been 
performed to a combined audience of more than seven million 
people. Today A.C.T. is recognized internationally for its 
groundbreaking productions of classical works and bold 
explorations of contemporary playwriting, honored with a Tony 
Award for outstanding theater performance and training (1979) 
and the prestigious Jujamcyn Theaters Award (1996). In 2001, 
A.C.T. began producing alternative work at Zeum Theater, which 
serves as a venue for conservatory productions and exciting new 
plays. 

The first actor training program in the United States not 
affiliated with a college or university accredited to award a master 
of fine arts degree, A.C.T.’s conservatory, led by Melissa Smith, 

serves 3,000 students every year. With its commitment to excellence in actor training and to the relationship between training, 
performance, and audience, the A.C.T. Master of Fine Arts Program has moved to the forefront of America’s actor training 
programs, while serving as the creative engine of the company at large.

About A.C.T.
g

e
n

e
 x

. h
w

a
n

g
 /

 o
r

a
n

g
e

 p
h

o
to

g
r

a
p

h
y

Nancy Livingston  
Chair    

Rusty Rueff  
President

Cheryl Sorokin  
Vice Chair

Lawrence P. Varellas  
Treasurer

Lesley Clement  
Secretary

Jack Cortis 
Immediate Past Chair

Alan L. Stein  
Chair Emeritus

Judy Anderson
Daniel E. Cohn
Joan Danforth
Richard T. Davis
Michael G. Dovey
Olympia Dukakis
Robert F. Ferguson
Mortimer Fleishhacker
Celeste Ford
Marilee K. Gardner
Priscilla Geeslin
Kaatri B. Grigg
Kent M. Harvey
Kirke M. Hasson
Dianne Hoge
Jo Hurley
David ibnAle
Jeri Lynn Johnson

The Rev. Alan Jones
Mary S. Metz
Carey Perloff
Ellen Richard
David Riemer
Dan Rosenbaum
Sally Rosenblatt
Abby Sadin Schnair
Edward C. Schultz III
Jeff Spears
Diana L. Starcher
Amelia Stewart*
Steven L. Swig
Laila Tarraf
Lorenzo Thione
Patrick S. Thompson
Jeff Ubben
Carlie Wilmans
Nola Yee

emeritus advisory 
board
Barbara Bass Bakar
Rena Bransten
Dagmar Dolby
Bill Draper
John Goldman
Sue Yung Li
Christine Mattison
Joan McGrath
Deedee McMurtry
Toni Rembe
Joan Sadler
Alan L. Stein
Barry Lawson Williams

American Conservatory 
Theater was founded in 
1965 by William Ball.

Edward Hastings,  
Artistic Director 1986–92

4 American Conservatory Theater

*Conservatory Alumni  
Association Representative

american conservatory theater



140 EXTRAORDINARY SHOPS | RESTAURANTS | EL CAMINO REAL & SAND HILL ROAD, PALO ALTO | SHOPPING LINE® 650-617-8200
stanfordshop.com simon.com facebook.com/stanfordshoppingcenter twitter.com/stanfordshop

the garden of everything
BLOOMINGDALE’S � MACY’S

NEIMAN MARCUS � NORDSTROM

APPLE STORE � BANANA REPUBLIC

BURBERRY � CARTIER

COACH � CRATE & BARREL

EILEEN FISHER � ERMENEGILDO ZEGNA

FLEMING’S PRIME STEAKHOUSE & WINE BAR

FRETTE � HLASKA � J.CREW

JUICY COUTURE � KATE SPADE

KIEHL’S SINCE 1851

LABELLE DAY SPAS & SALONS

LOUIS VUITTON � LUCY

MAXMARA � MAX’S OPERA CAFE

MICHAEL KORS � NIKE RUNNING

P. F. CHANG’S CHINA BISTRO

POLO BY RALPH LAUREN

POTTERY BARN � TIFFANY & CO.

TOMMY BAHAMA � TORY BURCH

VINCE. � WILKES BASHFORD

WILLIAMS-SONOMA GRANDE CUISINE

xSSC Encore_June_18_2011:Living Color Campaign  4/20/11  9:51 AM  Page 1



The History of A.C.T.
american conservatory theater

merican Conservatory Theater has been dedicated to 
bringing the power of live theater to San Francisco 
audiences since the  company’s first performance in the 

Geary Theater (now called the American Conservatory Theater) 
on January 21, 1967. The play was Tartuffe, which Founding 
General Director William Ball had first staged 18 months before 
in Pittsburgh. At the forefront of the regional theater movement, 
Ball wanted to create a company outside New York that would 
have a significant national impact while providing an alternative 
to commercial theater. But he needed a home. At the same 
time, San Francisco needed a resident theater company. During 
A.C.T.’s month-long West Coast debut at Stanford University 
in 1966, a group of San Francisco civic leaders traveled by bus 
to see Ball’s production of Charley’s Aunt. They liked what they 
saw: the San Francisco Chamber of Commerce invited A.C.T. 
to take up permanent residence at the Geary. 

A.C.T.’s majestic stage opened January 10, 1910, rising 
from the ashes of the catastrophic earthquake and fires of 1906. 
It was immediately hailed as one of the grandest legitimate 
playhouses in the United States, and the reopening was the 
theater event of the year. In 1975 the Geary was awarded 
a place on the U.S. Department of the Interior’s National 
Register of Historic Places and named a landmark of the State 
of California and the City and County of San Francisco. In 
1989 the Loma Prieta earthquake ripped a gaping hole in the 
ceiling, destroying the proscenium arch and dumping tons 
of equipment and debris on the first six rows of orchestra 
seats. Nevertheless, A.C.T.’s second artistic director, Edward 
Hastings (who had taken over for Ball in 1986), never 
considered canceling the season. For the next six years, A.C.T. 
performed in seven different San Francisco theaters. “We had 
to encourage people to come back to this devastated, ravished, 

magical place called San Francisco,” remembered Hastings. “And 
what they found in the theater were a lot of other people who 
were shook up. So there we were, all together in a theater. . . . I 
think we helped bring the city back together again.” 

After a record-breaking $28.5 million capital campaign, the 
Geary reopened in 1996 with a production of The Tempest directed 
by A.C.T.’s current artistic director, Carey Perloff, who came from 
Classic Stage Company in New York after Hastings retired in 
1992. Perloff had opened the 1995–96 season with an exquisite 
production of Arcadia, fortifying the theater’s bond with an admiring 
Tom Stoppard, who had long considered A.C.T. his “American 
home.”  The previous season had boasted an Angels in America that 
became the longest-running and most successful production in 
A.C.T. history, as well as an A.C.T.–commissioned new translation 
of Hecuba, directed by Perloff with Olympia Dukakis in the title 
role. Perloff was demonstrating that A.C.T. was still “a place where 
language is kept alive and functional and muscular and breathing.” 

A.C.T. first began training outside actors in the summer of 
1967. By 1969, the conservatory had expanded to include a year-
long course of studies, which has since evolved into the three-
year, fully accredited, top-ranked Master of Fine Arts Program. 
Other programs include the Young Conservatory, which offers 
training and performance opportunities for students ages 8 to 
19; Studio A.C.T., which offers acting classes for adults; and 
the Summer Training Congress, which attracts students from 
around the world. 

With the recent conclusion of a new long-range strategic 
planning process and the arrival of distinguished Executive 
Director Ellen Richard, A.C.T. is poised to play a leadership 
role in securing the future of the American theater well into the 
next century and beyond.

American Conservatory Theater is not just a place where you come to see plays. It’s a place where you come to talk about 
plays, where you come to meet artists, where you come to learn about the making of art. It’s a place that opens your heart 
and your mind, and can actually teach you something about the world. We hope it’s a place in which you are transformed.

Carey Perloff, Artistic Director
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William Ball (left) and mortimer fleishhacKer outside the american conservatory theater
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At Stanford Hospital & Clinics, we believe that each patient 
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are committed to providing you with the right care, at the 
right time, in the right setting, by the right team.

Advanced care  
that puts you  
center stage

See how we are making a difference in the lives of our patients at: stanfordhospital.org/arts
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Stanford Cancer Center • Heart Center • Neurosciences • Orthopaedics • Surgical Services • Transplantation
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musicals can make that claim? It brings radically disparate 
characters of all ages and sexual persuasions together in the 
welcoming sanctuary of 28 Barbary Lane, where a new kind 
of family is created out of fragments, loss, and an indefatigable 
sense of compassion and hope. It reminds us what can happen 
in a city where coincidence abounds, where tolerance for dissent 
and difference runs high, where the topography is daunting 
and the spirit is generous. Paring away the huge corpus of 
Armistead’s creation to create a single musical has been a 
formidable challenge, but at all times we were guided by the 
principle that all the threads ultimately had to connect and 
reconnect to 28 Barbary Lane, Anna Madrigal’s magical house 
overlooking the bay. 

This has been a remarkable season at A.C.T.: we have 
been able to explore with you, our intrepid audience, so 
much material that is close to our hearts, and to welcome our 
extraordinary new executive director, Ellen Richard, just in time 
to undertake a project as massive as Tales. Before we look to 
next season, we want to take this opportunity to thank a true 
superstar of the American theater, Producing Director James 
Haire, who is retiring after 40 years at A.C.T. Jim was essential 
in bringing Tales to A.C.T., as he has been instrumental in 
virtually everything this theater has done since he arrived here 
as a stage manager in 1971. His brilliant professional skills 
span so many areas, from acquiring intellectual property to 
negotiating union contracts to mentoring the next generation 
of producers to nurturing artists at every step of the way. 
Everything he does is accomplished with grace, intelligence, 
and a quiet self-deprecating wit that often belies the enormity 

From the Artistic Director

Dear Friends, Old and New:

A huge welcome to the world premiere of Armistead 
Maupin’s Tales of the City! This musical has been a 
dream of ours at A.C.T. for many years. I began my 

tenure as artistic director here in mid 1992, not long before 
the PBS miniseries of the books was filmed, and my beloved 
colleague Olympia Dukakis, who played Mrs. Madrigal in 
the miniseries, made sure that I connected with Armistead as 
soon as our mutual schedules allowed. I had first encountered 
Tales as a freshman at Stanford in the late ’70s, so by the time 
I met Armistead, he felt like an old friend, and his remarkable 
characters felt as close to me as they did to the hundreds of 
thousands of readers whose lives have been enhanced over four 
decades by the hilarious and heartfelt journey captured in his 
stories.

A.C.T. is mentioned in the first book of Tales (one of 
the “A-gays” declines an invitation for a Wednesday night 
engagement, commenting, “That’s our A.C.T. night”). 
Armistead and I used to joke about what a joy it would be to 
create a theatrical piece out of his books, but we had no idea 
what an amazing ride we would undertake when we actually 
did it. 

Two summers ago, Jeff Whitty, Jason Sellards, John Garden, 
and Jason Moore were finishing the first workshop of Tales 
at the O’Neill Theater Center when I got a phone call from 
one of the cast members saying: “This thing works! Grab it 
immediately!” And we did. The Tales team is among the most 
collaborative I have ever worked with, and we felt right away 
that A.C.T. could offer the artists what they needed to bring 
the piece to fruition: our location in the heartbeat of the books’ 
setting; our passion for creating large-scale, multidisciplinary 
works about San Francisco (like After the War and The Tosca 
Project); our commitment to dramaturgy and storytelling; our 
freedom from the pressures of Broadway producing; and our 
shared love of Armistead’s characters, stories, and values. It 
takes a mighty village to make a musical, and I feel as if the 
entire Bay Area has joined forces—creatively, financially, and 
emotionally—to help realize the dream of Tales of the City on 
our stage.

Of the many things I love about Tales, the range and breadth 
of its characters is perhaps the most salient. This musical has 
starring roles for three generations of women—how many other 

american conservatory theater

continued on page 11
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of the task. We salute Jim from the bottom of our grateful 
hearts for the joy and professionalism he has brought to this 
theater and to this city, and we are thrilled and honored to 
dedicate this production of Tales of the City to him.

Next season is filled with delights that we can hardly wait 
to sample. Whether Tales is your first A.C.T. production or 
your 50th, we hope it will pique your appetite for visionary live 
theater and encourage you to return for more. 

Nearly all of the plays in our 2011–12 season explore notions 
of identity and the often amazing lengths to which we will go 
to transform who we are as we rush to catch up to the future. 
We open with Associate Artistic Director Mark Rucker’s 
madcap production of Kaufman and Hart’s 1930 comedy 
ONCE IN A LIFETIME, which chronicles the tale of three 
small-time vaudevillians trying to imagine a new future for 
themselves. In our own time, we are living through a radical 
technological shift, as new media alters much about the ways 
we think and live. So imagine how those hapless hoofers 
feel when they board a train for Los Angeles in the hopes of 
remaking themselves as players in the talking-picture business. 
Using video, music, and a cast of 14 playing some 60 characters, 
Once in a Lifetime is classic American comedy that will also feel 
as fresh as Rucker’s moving production of Marcus; or The Secret 
of Sweet felt last fall.

Close on the heels of Lifetime comes RACE, a totally 
immediate and scabrous new David Mamet play that exposes 
the fault lines of our contemporary legal system. It all comes 
down to the sequins on a woman’s red dress. So who gets to 
decide whether the sex was forced or consensual, whether the 
crime was racially motivated or an act of love, and whether 
there’s a narrative to be concocted that will get the plaintiff 
off, even if he could be guilty? Only Mamet could raise the 
stakes this high on a legal battle that is both hilarious and 
horrifying. In this city, with its thousands of lawyers and 
passionately held opinions, Race is sure to create buzz and 
arguments all over town.

In January we welcome back to the A.C.T. stage 
the delightful Lorenzo Pisoni, whose one-man show, 
HUMOR ABUSE, has been etched in my mind since I saw it 
in its acclaimed run in New York two years ago. Lorenzo is the 
son of legendary Pickle Family Circus cofounder Larry Pisoni, 
who, along with Bill Irwin and Geoff Hoyle, created the kind 
of signature physical comedy the Bay Area has become known 
for. But what was it like to be a child in the midst of all that 
hilarity? Lorenzo’s wide-eyed tale is both sobering and magical, 
a truly unique coming-of-age play for the whole family.

Continuing our longtime commitment to the best of 
international theater comes an extraordinary new play by 
Lebanese writer Wajdi Mouawad called SCORCHED, a 
passionate and poetic tale of twins in search of the mystery of 
their origins in the battle-scarred landscape of the contem-
porary Middle East. Starring my longtime collaborator David 
Strathairn, Scorched is a play of rare beauty and scope that centers 
on a part of the world at the nexus of huge ferment and change.

Sometimes the turmoil of the modern world becomes 
too much for us, and we find ourselves longing to return 
to a simpler time when there were fewer options and more 
rules. Such is the premise of Jordan Harrison’s provocative 
MAPLE AND VINE, which follows a contemporary mixed-
race couple as they decide to join a cult in which life is lived as 
if it were always 1955. What is the price they pay for choice, 
and is the price even steeper when that choice is restricted? 
This is a hugely imaginative and topical play that we hope will 
energize audiences in the manner of Clybourne Park, and inspire 
plenty of laughter at the same time.

I have been longing to do Shakespeare again at A.C.T. since 
1996, when we reopened our beautifully renovated theater 
after the devastation of the Loma Prieta earthquake with The 
Tempest. It is with great pleasure that we welcome spring with 
TWELFTH NIGHT, featuring our remarkable (and expanding) 
core acting company and some of the brightest talents of our 
M.F.A. Program, as well as some amazing newcomers, in this 
perfect play about love in all its many guises.

And finally, in the spirit of The Threepenny Opera, Urinetown, 
Sweeney Todd, and the many edgy original musicals we have 
introduced to you over the years, we are delighted to present the 
West Coast premiere of John Kander and Fred Ebb’s visionary 
THE SCOTTSBORO BOYS, directed by the legendary 
Susan Stroman, who, together with Kander and Ebb, took the 
devastating true story of nine African American boys falsely 
accused of raping two white prostitutes and turned it into a 
vivid and unforgettable Chicago-style musical—which was just 
nominated for 12 Tony Awards, including Best Musical!

We hope the spirit of invention and imagination that 
pervades Tales of the City will fill you with inspiration and that 
you will join us again on many more theatrical adventures. 
Thank you for coming to 28 Barbary Lane. Enjoy!

Yours,

Carey Perloff, Artistic Director

letter from the artistic director, continued
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the cast
(in alphabetical order)

 Mona Ramsey Mary Birdsong
 Jon Fielding Josh Breckenridge
 Norman Neal Williams Manoel Felciano
 Mother Mucca Diane J. Findlay
 Anna Madrigal Judy Kaye
 DeDe Halcyon-Day Kathleen Elizabeth Monteleone
 Edgar Halcyon Richard Poe
 Connie Bradshaw Julie Reiber
  Brian Hawkins Patrick Lane
 Beauchamp Day Andrew Samonsky
 Michael “Mouse” Tolliver  Wesley Taylor
 Mary Ann Singleton Betsy Wolfe
  

other denizens of san francisco
Keith A. Bearden

Jessica Coker
Kristoffer Cusick
Kimberly Jensen

Alex Hsu
Stuart Marland

Jeff McLean
Pamela Myers
Josh Walden

  
understudies

Mona Ramsey, Mother Mucca, Connie Bradshaw—Jessica Coker; Jon Fielding, Brian Hawkins—Kristoffer Cusick
Norman Neal Williams, Michael “Mouse” Tolliver—Keith A. Bearden; DeDe Halcyon-Day—Kimberly Jensen

Edgar Halcyon—Stuart Marland; Beauchamp Day—Jeff McLean; Mary Ann Singleton—Julie Reiber
  

standby 
Anna Madrigal—Pamela Myers

  

stage management staff & captain
Karen Szpaller, Stage Manager

Danielle Callaghan, Assistant Stage Manager
Sarah Bingel, Production Assistant

Whitney Grace Krause, Stage Management Fellow
Keith A. Bearden, Dance Captain

  

musicians
 Cian McCarthy—Keyboard 1/Conductor

Dolores Duran-Cefalu—Keyboard 2/Assistant Conductor
Alex Murzyn—Reeds

Marvin McFadden—Trumpet
Dave MacNab—Guitar

Dewayne Pate—Bass
David Rokeach—Drums

  

setting
San Francisco, 1976

  

Tales of the City will be performed with one 15-minute intermission. 

Carey Perloff, artistic director    Ellen Richard, executive director
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maupin turned in michael’s coming out letter 
to the chronicle on a monday. the friday night 
before, he read it aloud to a gathering at the 
castro theater.  it was a charged moment, and 
when he sat down, he was drained.  “i don’t 
remember much after that,” he says, “but i do 
remember that a lot of people, my brothers 
and sisters, were putting their hands on my 
shoulders.  it was like a benediction.” 

“Authenticity’s the Word”
The Tale of Armistead Maupin and His City
by michael paller

The young man who arrived in San Francisco in 1971 
with all of his belongings stuffed into an Opel GT—“a 
ridiculous little car which you practically have to lie 

on your back to drive”—had a big idea: to become a writer. He 
would succeed, but he had no idea of just how much the city 
would change him in the process. The scion of a prominent 
Raleigh, North Carolina family, 
son of a lawyer and great-great-
grandson of a  Confederate 
general, Armistead Maupin, Jr., 
had amassed all the credentials of 
a solid southern traditionalist. At 
the University of North Carolina 
he wrote a conservative political 
column. After a year of law 
school—“I was living on visions of 
Perry Mason; I didn’t really have 
a sense of how dry and dreadful 
it was going to be”—he took a 
job as an interviewer at a Raleigh 
television station where his boss 
was future Senator Jesse Helms. 
Then came Vietnam, where he 
served first as an aide to Admiral 
Elmo Zumwalt and later on the 
River Patrol. (Aboard the final 
naval vessel to exit Cambodia 
in 1970, Maupin placed himself 
furthest astern and, clinging for 
dear life to the anchor winch, he 
became the last American sailor 
to leave the country. He was also 
naked, but that’s another story.) He returned to Southeast Asia, 
part of a contingent of veterans who erected housing for their 
Vietnamese counterparts. They did less building than interviews 
with American journalists, and Maupin eventually realized that 
it was a propaganda project, run from the office of Nixon aide 
Charles Colson. 

In short, there was little to suggest that Maupin would fit 
into the wide-open city of young people feverishly exploring 
their identity and sexuality. He knew he was gay, but he guarded 
the secret closely. “Back in Charleston when someone told me 
that there were 50 gay bars in San Francisco, I righteously 
declared that I would never go into one of those.” He went into 
one his first night in the city. “It was called The Rendezvous, on 

Sutter Street downtown. You went up some narrow, dark stairs 
into a room full of men who were slow-dancing to Streisand.” 
The memory raises a laugh. “There was a little man in a DJ 
booth there for a mock radio station called KYKY. And I didn’t 
get the joke. In those days I was Mary Ann in every sense of 
the word.” 

But not for long. Like many gay 
men of his generation, once out, 
Maupin made up for lost time. As 
his inhibitions were steamed away 
in San Francisco’s bathhouses, so 
were other inherited attitudes. 
While the tyranny of physical 
beauty was part of the gay sexual 
ethos, equality in matters of race 
and class was fundamental in 
the bathhouses and bars. As an 
out gay man, Maupin also came 
to understand that the prejudice 
aimed at him was no different in 
its roots or intention than that 
directed at other minorities. His 
awakening was political as well 
as sexual, and it informed almost 
every aspect of his life thereafter, 
nowhere more significantly—or 
publicly—than the columns he 
would soon begin to write.

While discovering sex and 
egalitarianism at night, Maupin 
juggled writing and survival 
during the day. He’d arrived in 

San Francisco with a job writing for the Associated Press, but 
he quickly learned that the life of an anonymous wire reporter 
writing copy devoid of individuality wasn’t for him. After a series 
of nine-to-five jobs, including answering phones at a church 
hotline and working at a couple of ad agencies, he took a leap 
of faith. He had cards printed reading, “Armistead Maupin 
writes for a living.” The message was for himself as much as for 
anyone who might need his services. “I had bounced back and 
forth about the notion of a day job and writing after work, and I 
always sympathize with people who do that because it was never 
possible for me. By the time I got home I was ready to veg out 
and watch TV. So I figured if I quit my day job it would force 
me to work harder as a freelancer.” 
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The risk paid off. In the summer of 1974, he began a column 
called “The Serial” for the new San Francisco edition of the Marin 
Pacific Sun based on his diurnal and nocturnal adventures. The 
first installment found a single young woman named Mary Ann 
joining her friend Connie at the Marina Safeway—the “Social 
Safeway,” named for its army of singles looking for hookups. 
The San Francisco edition of the Pacific Sun folded after five 
weeks. “The Serial” had caught the eye, however, of San Francisco 
Chronicle columnist and curmudgeon Charles McCabe, who after 
a few drinks at a cocktail party declared, seemingly to anyone 
who would listen, that “The Serial” belonged in the Chronicle, 
which was looking for younger readers. Virginia Westover, then 
a society columnist at the paper, overheard him and sent Maupin 
a note, who wrote McCabe expressing his interest. McCabe 
wrote back. “He said, ‘The columnists here are all a bunch 
of old farts about to fall off the hooks,’” Maupin recalls, still 
wondering what it means to be falling off the hooks. “We need 
new blood here, and your column sounds good,” McCabe told 
him, “and it won’t compete with the rest of us.” Maupin seized 
the opportunity and requested a meeting with Charles Thieriot, 
the Chronicle’s publisher. Thieriot asked Maupin if he could turn 
out five columns a week, an unheard-of number; most columnists 
publish twice a week. “I lied,” Maupin remembers, “and said that 
I could.” Perhaps Thieriot was as surprised as Maupin at the 
answer, but they struck a deal. Thieriot had other conditions: it 
had to be clear that the column was fiction and that it was about 
San Francisco. Maupin was presented with a list of titles that met 
the conditions, among them, “San Francisco Stories,” “Stories of 

San Francisco,” and “The San Francisco Story.” They all struck 
Maupin as prosaic, but one stood out for its faintly Dickensian 
ring: “Tales of the City.”

The first column appeared on May 24, 1976. Producing 
five columns a week, Maupin—like Dickens—wrote in public 
without a net, with no chance to revise a story line or erase a 
character: a nerve-wracking assignment, but one with advantages 
for a young writer who was transforming his life into fiction on 
an almost daily basis. “My life was changing, and here was the 
city that was making it happen and I was getting to write about 
it. Not to mention, I was so excited to have a full-time job. They 
paid me a reporter’s salary. Writers of fiction just don’t get that.” 
They also don’t get inundated with ideas for characters and plots 
from friends and readers. “I was constantly being told amazing 
stories that I folded immediately into the plotline. It didn’t hurt 
that I was going out every night and having adventures of my 
own. It didn’t hurt that I sat next to Pat Steger, the Chronicle’s 
society editor. When I heard about a society kleptomaniac who 
had left a local hostess’s home only to have a Fabergé egg fall out 
of her panty hose, I used it—and struck fear in the hearts of a lot 
of those ladies in the social columns because I was somewhere 
very close to the truth.”

Maupin wrote the first six weeks’ worth of columns before the 
first one was published. The idea was to have a backlog in case he 
became ill, but there was also another reason. “They wanted me to 
be six weeks ahead of schedule so they could pull things that they 
thought were controversial. That was a constant fight.” Maupin 
had been cautious about the diversity of his cast of characters at 
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arMistead Maupin in 1983

M
iC

k
 h

iC
k

s

first, not introducing Michael Tolliver, other than his cameo in 
the Social Safeway, until the six-week trial period was up. Other 
gay and lesbian characters followed, although Maupin’s vision 
of the city made certain that everyone—old, young, rich, poor, 
straight, gay, liberated, repressed—had their place in the column. 
An event in Florida, however, raised the stakes. 

In 1977, an Associated Press item caught his eye: the singer 
Anita Bryant was calling for a repeal of a Miami law that forbade 
discrimination against gays and lesbians. Almost immediately, 
Maupin wrote it into the column. He had come to believe 
that every gay person should be out, even fictional ones like 
Michael Tolliver. “I already was an activist in the sense that I 
was humanizing gay characters in that first year of Tales, but it 
wasn’t until Anita Bryant announced her Save Our Children 
campaign that I realized that I was going to have to get serious.” 
His editors at the Chronicle were dubious. “They said, ‘Are you 
sure you want to do this? What does anybody in California care 
about what’s happening in South Florida?’” In response, Maupin 
wrote the letter that Michael Tolliver sends to his mother after 
he learns she’s joined Save Our Children. 

When Miami voted to repeal the law, Maupin heard talk 
among some friends that it would be wise to become less visible. 
He responded with a column in which Michael declared that 
when he came out of the closet he’d nailed the door shut behind 
him. Alerted by a colleague in the People department that the 
editors thought the letter would offend readers, Maupin called 
Richard Thieriot, Charles’s son and successor as publisher and 
editor. “I told him to find another writer if they killed it.” A long 
wait ensued while Maupin wondered if he’d talked himself out of 
a job by standing on principle. “Two hours later Thieriot called 
back and said, ‘Okay, we’ll run it.’ I went to the wall with them. 
I did that time and time again over some things that are almost 
impossible to comprehend today. I wrote a passage in which 

DeDe simply reflects on the beauty of her girlfriend’s face, and 
they said that would be too much for their readers. The phrase 
they always used was, they didn’t want to offend ‘the people in 
the Sunset.’ This was a perfectly preposterous notion, because 
plenty of the fan mail was coming from people in the Sunset. 
The Chronicle was generally okay with the story, but it was clear 
that if it contained a political message, it better not upset people.”

Even as the Chronicle worried about Maupin’s social and 
political positions, the column grew in popularity. Imitations 
were spawned in eight cities around the country; each failed. 
News of the column reached an editor at Harper & Row in 
New York named Harvey Ginsberg, who asked Maupin to 
send him some columns to see if they might make a successful 
novel. Maupin sent him two years’ worth. Although Maupin 
remembers that he was “slightly horrified” by some of the 
material, Ginsberg—who also edited Saul Bellow and John 
Irving—took on the project, splitting the material into the first 
two books of the series: Tales of the City (1978) and More Tales of 
the City (1980). Maupin’s friend Christopher Isherwood believed 
that they should have been published as a single volume. “Now 
that’s what Jeff Whitty’s done with the libretto, which is thrilling. 
He and all the collaborators, really, have saved everything of 
value and sharpened it.”

Six more Tales books followed, as well as two novels not about 
the family at 28 Barbary Lane, Maybe the Moon (1992) and The 
Night Listener (2000). The overarching theme in all of his work 
is the gift that San Francisco gave him. “Authenticity’s the word,” 
he says. “There’s a moment in everybody’s life when they have 
to claim it and that’s the reason I’ve seen straight folks weeping 
over Michael’s letter. Not because they have anyone gay in their 
life, necessarily, or relate to that aspect of it, but because they 
know what it’s like to put something on the line to their parents 
and hope that they’ll love them just the same.” 
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Armistead Maupin on . . .
early visits to san francisco

Maupin saw San Francisco for the first time in 1970. “On 
the way to Vietnam I stayed at the Powell Hotel at the 

foot of Market Street on the recommendation of the USO. I 
took a Grey Line tour and was completely captivated when we 
got to the top of Russian Hill and I saw those white buildings 
against the blue of the sky. The tour also took me to Mission 
Dolores, where I had a huge flash of revelation. I turned to the 
woman next to me on the tour and said, ‘This is where Carlotta 
Valdez is buried!’ She had no idea what I was referring to, but 
I was one happy sailor.”

His return visit included a couple of eye- and ear-opening 
moments. “When I came back to San Francisco and was 
processing out of the Navy, my friend Jay Hanan and his wife, 
Peggy Knickerbocker, were my hosts for a few days. They invited 
me to a wedding that was happening out at Sea Cliff in a house 
that later belonged to Robin Williams. I remember going to that 
party in a tuxedo that I had borrowed from Peggy’s father, Payne 
Knickerbocker, the former drama critic at the Chronicle, and 
being embraced by a lot of strangers, male and female, solely on 
the basis that I had returned home in one piece from Vietnam. 
Men didn’t hug each other back in North Carolina, so to feel 
that sort of all-embracing tenderness was quite eye-opening. 
Later, Peggy drove me around North Beach, and pointed out 
various sites, including the Palace Theater, where, she explained, 
The Cockettes performed. I was first and foremost shocked 
that the word ‘Cockettes’ had come out of the mouth of such 
a well-bred lady, but thus began my fascination with the city.”

tales miscellanea

Originally published in a mass circulation newspaper, Tales 
of the City was never aimed at just gay and lesbian readers. 

“The varied cast reflected my consciousness that a lot of people 
were going to be reading Tales. It used to annoy me when gay 
folks would say, ‘I only read the chapters involving Michael,’ or 
when people on the social scene would say, ‘I only read about the 
Halcyons.’ So I got great pleasure when I realized that the plots 
were going to become so intricately intertwined that no one 
could understand anything unless they read about everybody.

“The major characters are all aspects of me, and all of the 
characters are pretty much my own inventions. There are a few 
exceptions. DeDe Halcyon Day, the troubled post-debutante of 
Tales, was not named after any one particular person. There were 
three DeDes whose names appeared in the social columns of the 
times, and I borrowed traits from all of them and had a grand 
time watching them guess who I was talking about. I admit to 
some caricaturing of local celebrities, including Pat Motandon, 
who emerged as [society columnist] Prue Giroux. Pat’s son, 
Sean Wilsey, who wrote a book about growing up called Oh the 

Glory of It All, wrote a wonderful blurb that appeared on the back 
of Mary Ann in Autumn.” Maupin mentioned this at an event for 
the book. “No sooner had I gotten this out of my mouth than 
I heard this ‘Yoo-hoo!’ from the back of the room, and it was 
Pat Motandon herself, still ridiculously glamorous and giving 
me holy hell in the sweetest kind of way about our long-term 
relationship. It was actually a very lovely moment. We hugged 
and I said, ‘I know you can’t hate me too much because you’re 
described on the jacket of your own memoir [Whispers from 
God] as “immortalized as a character in Armistead Maupin’s 
Tales of the City!”’”

the theater

Maupin made his theatrical debut when his mother 
auditioned for the title role in Medea at the Raleigh 

Little Theater. She wasn’t cast, but he appeared as one of the 
queen’s dead sons. “I accomplished this by lying very still over 
my best friend under a blood-soaked rag and trying not to 
giggle.” Theater had gotten into his system. He next appeared 
as the kidnapped son in The Desperate Hours. “It required me to 
walk around with a baseball glove saying butch things, which 
was something of a challenge.”

In 1975, he adapted the libretto of Offenbach’s La Périchole, 
staged at the Curran Theatre. “That was a kind of Ruby Keeler 
moment for me: Michael Feingold, who was supposed to 
translate, had something that took him out of the game at the 
last minute and I was asked to fill in because I was the publicity 
writer at the opera. I used to write parodies of librettos, little 
mock versions featuring staff members at the opera and for 
special occasions, like birthdays, going-away parties, that sort 
of thing.” 

Although a longtime A.C.T. subscriber now, Maupin didn’t 
go to the theater much in his early days in San Francisco: 
“Frankly, I was more concerned with sowing my wild oats at 
night and writing during the day.”

arMistead Maupin at the steps of MaCondray lane (the real-life  
inspiration for taleS’s barbary lane) in 1989
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THE tales of the city ORIGINATING TEAM (l to r): direCtor Jason Moore, librettist Jeff 
whitty, and lyriCist/CoMposers John garden and Jake shears
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On April 22, 2006, playwright Jeff Whitty boarded a 
plane to London, en route to auditions for the British 
production of his multiple Tony Award–winning 

musical Avenue Q. In his carry-on, brought along at the behest 
of his partner as a means of filling those endless transatlantic 
hours, were recordings of the television miniseries based on the 
early volumes of Armistead Maupin’s beloved stories. “Steve 
said I should watch the Tales of the City DVDs,” remembers 
Whitty, “but I’d read the books in 1993 and loved them so much 
I didn’t want to. Then I thought, ‘Oh, what the hell.’” From the 
opening scene when Mary Ann calls her mother to let her know 
that she won’t be returning to Cleveland, but has decided to 
stay and build a new life in San Francisco, Whitty was hooked. 
“I thought, ‘That’s how a musical begins—a character entering 
this new world.’ The more I watched, the more excited I got, 
and basically I landed in London and shot off an email to start 
inquiring about whether the rights were available.”

Two months later, Whitty met with Maupin, and they “hit it 
off famously.” With the author’s blessing secured, Whitty began 
to build a creative team, turning to Avenue Q (and Shrek: The 
Musical) director Jason Moore for his dramaturgical rigor and 
expertise in developing new musicals, as he looked for a way 
to lend theatrical shape and a connecting sense of narrative to 
the intertwining lives of the characters embodied in Maupin’s 
sprawlingly episodic Tales. To capture the spirit of the show, 
Whitty compiled a soundscape that included music of the 1970s, 
as well as a few tracks by the pop-rock phenomenon Scissor 
Sisters—known for the stylistic eclecticism and character-
based storytelling quality of their music and the flamboyant 
theatricality of their stage performances—“because it just felt 
right.” “We were going round and round with composers,” 
remembers Whitty, “and there weren’t that many exciting ideas, 
except for Scissor Sisters. Then it occurred to me—I’d known 
Jake [Shears] for years, so why not just ask him?”

Responding immediately to Whitty’s emailed invitation to 
write a show he described as “Les Misérables in scale, but with 
polyamory, drugs, joy, and death. Faggots, Lesbians, straight boys, 
straight girls, transgendered heroines, and innocent girls straight 
off the bus from Ohio,” Shears jumped at the opportunity to help 
create a musical version of Tales of the City. “I grew up with the 
books—I read them when I was 13 or 14—and they mean a lot 
to me,” says Shears. “I remember my heart started racing. There 
was a little voice in my head saying, ‘This could be too much; you 
don’t really know what you’re doing.’ But there was no way I would 

say no.” On tour at the time with Scissors’ second album, Ta-Dah, 
Shears immediately reread all the Tales books, recruited the band’s  
touring keyboardist, John Garden, and got to work writing songs.

“We were backstage somewhere in the U.K.—I think it might 
have been Wembley Arena—and Jake said, ‘Grab a keyboard,’” 
remembers Garden. “I said, ‘What are we doing?’ and he said, 
‘Writing a musical.’ I said, ‘Great!’” They wandered into the 
arena’s locker room (seeking the fabulous acoustics of the 
shower’s tiled surfaces) with an electric piano and a laptop and 
wrote their first Tales tune (“Plus One”) in a couple of hours 
and emailed it straight off to Whitty and Maupin. Thus a new 
musical was born. 

Over the following years, the members of Tales’s artistic family 
have found time in their collectively overwhelming schedules 
to come together for a series of developmental workshops and 
readings—including a “terrifying” cold read of an 180-page first 
draft with 20 demo songs in Moore’s New York living room, a 
stint at the O’Neill Theater Center’s 2009 National Music Theater 
Conference, a two-week workshop hosted by A.C.T. in New 
York, and a three-week workshop held in A.C.T.’s San Francisco 
studios last October—as well as hundreds, if not thousands, of 
hours of writing/composing sessions, casting auditions, design 
meetings, and conference calls. Just four days after the final phase 
of rehearsals for the world premiere production began at A.C.T., 
they sat down with us to reflect on the timeless universality of 
Maupin’s Tales and the process of recreating his Atlantean bohemia 
on the American Conservatory Theater stage. Below are excerpts 
from that conversation.

Finding Atlantis
Telling Tales of the City Onstage
by elizabeth brodersen
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tales of the city IN REHEARSAL AT A.C.T. (top to bottoM, left to right): 
wesley taylor, betsy wolfe, and Mary birdsong; assistant Choreographer 
ashley browne, kiMberly Jensen, and Choreographer larry keigwin; Jeff whitty, 
John garden, and Jake shears; Josh breCkenridge; prinCipals work with MusiC 
direCtor/ConduCtor Cian MCCarthy. photos by david allen studio. 
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jake and john, you both have eclectic backgrounds and tastes 
that show up in the music you create for scissor sisters. in 
writing tales of the city—your first musical—which is based 
on iconic stories set in the 1970s, did you consciously draw on 
any particular influences?
shears: Consciously? I want to say no. My musical styling is always going 
to go towards a certain vein, a vein that I think fits the show. There are a 
lot of different musical styles that go on in the show. 

garden: For me, there was definitely a moment when I was trying to box 
the characters into certain styles, really trying to mark it out, thinking, “Oh, 
Anna Madrigal’s musical style is from this period, and Mona’s musical style 
reference is . . . ,” but sometimes that held us back too much, because we 
ended up writing songs that didn’t actually achieve what they needed to. 
So we had to let go of that idea, and just wrote whatever came naturally. 

shears: I wanted the songs to have a natural feel. And I didn’t want to 
shape them automatically around a ’70s pastiche. One reason why maybe 
Jeff responded to Scissor Sisters in relation to Tales of the City, and [an 
example of ] how musicals have influenced the music that I write with 
Scissors, is the fact that I write a lot of stuff in character. My favorite songs 
that I’ve written all come from a particular point of view, some person I’ve 
made up. And I’ll sing in a particular kind of voice, depending on who 
that [character] is. That’s why I think, since day one, people have looked 
at me and the band and said, “You should write a musical.” Because we’ve 
got that storytelling element in the songs. 

moore: I think that’s why you and John are naturals for musicals, because 
with each song you choose to dramatize a specific moment: If DeDe’s 
freaking out because she’s pregnant, it sounds like this. If you’re telling the 
story of the lost city of Atlantis, it sounds like this. It’s kind of a natural 
instinct for you.

jason, you have said that you’re not trying to create an 
“archaeologically accurate” replica of 1970s san francisco. 
how have you bridged the decades in bringing the people and 
events of 28 barbary lane to the stage today? 
moore: One of the reasons the [Tales of the City] stories are so popular, 
and the books still sell, and people still watch the miniseries, is because 
there’s a universality to them. Most musicals have that. So we’re working 
on a really theatrical, exciting time period and location, but at the same 
time it also needs to apply anywhere. I think nostalgia can be great; the 
show should evoke wonderful memories. But it’s important to make sure 
that it feels emotionally relevant today. How do we keep extracting the 
wonderful essences of that time, and translate them for today, so the show 
feels both period and modern? That quality of the Scissor Sisters, that 
their music evokes the past but also feels very present, is what we’ve been 
trying to achieve with every design department. The goal has been to 
evoke the mood and the mystery and the perspective of the city without 
getting bogged down in too much detail, in a way that also allows for 
theatricality and for new ideas. 

connect with us



garden: Very early on, Jake and I picked a line out of the 
book where Mrs. Madrigal talks about Atlantis. It ’s just a 
moment, and it passes, but we focused on it and wrote a song 
about returning to that lost city, about the fact that everybody 
who comes to San Francisco is called here and finds family, 
finds connection. It’s a musical idea that keeps returning. The 
other thing is this sense from the opening number that we also 
keep referring back to—which I guess is what Jake is saying, as 
well—that this is a city of contrasts, and it’s such a muddle of 
different types of people.

moore: Part of the trick I think in writing and directing is 
finding a unifying principle for the show. San Francisco is one 
thing. We are also following a lot of individual stories, with the 
characters all needing to find connection, for whatever reason, 
and that leads to the emotional heart of the play. Musically 
that’s something you can keep looping back through to tell the 
audience: We’re hearing a lot of different stories tonight, and 
that is the unifying principle. Everyone has a voice. In Rent, 
the unifying principle is that everyone lives on the Lower East 
Side; for any musical there’s often a unifying world. But while 
28 Barbary Lane is a big part of it, the unifying principle of 
Tales is bigger in scope. 

whitty: The books are so filled with amazing coincidences, 
that it also gives a sort of spiritual, supernatural reason that these 
often incredible things happen to these characters. 

moore: That’s true. Early on I used to have that reaction—“Oh, 
that’s so convenient; how can they just run into each other?”

whitty: It’s Atlantis, darling!

moore: Part of it is that’s the way the books work, and that’s the 
way cities work, too. There is a sense that there’s a bigger force 
at work; that’s what the city is. 

garden: But that [kind of meaningful coincidence] doesn’t 
happen until you make the decision to leave Cleveland. You 
make a decision at some point in your life: I’m going to go there 
and do this with my life. And then of course you meet the people 
who all want to achieve the same things as you, and connections 
start happening. As they say, coincidences aren’t strange.  What 
would be strange is if coincidences never happened.

For a full-length transcript of the conversation with the creators 
of Armistead Maupin’s Tales of the City: A New Musical, 
pick up a copy of Words on Plays, A.C.T.’s in-depth performance 
guide, available at the merchandise counter and online at 
act-sf.org/wordsonplays.  
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whitty: Artistically, I would give anything to have lived in San 
Francisco in the ’70s. While we were writing the show, the term 
“San Francisco values” was being used in the political discussion, 
mostly by Republicans to describe things that are bad. But for 
me, San Francisco values, that’s what I live for. I think there’s an 
openness in San Francisco and a family essence that I really get, 
even taking the J Church [streetcar line] to A.C.T. every day. I 
think the books, too, have that quality, that sense of community 
and people helping each other—this sense of a larger group of 
people whose lives are intertwined. That is timeless. We may refer 
[in the script] to the Jack Tar Hotel, which no longer exists, but 
at the same time there’s this line in the song “Seeds and Stems”: 
“Tell it to the bums out on Market Street / Share it with the 
bag ladies on Geary.” After the performance the audience will 
actually step out onto Geary Street. That is why this production 
is not any kind of out-of-town tryout. I hope this show has a 
long life somehow, but it will never be as cool as this production. 

garden: On a similar vibe, we did a fair amount of research 
into what people were doing in musical theater in the ’70s, and 
a lot of it—like Chicago [which opened on Broadway on June 
3, 1975]—was nostalgic for the ’20s. So to say we’re writing a 
“’70s musical” does not mean it’s going to be a “disco musical,” 
because Stephen Schwartz, Stephen Sondheim, and Kander 
and Ebb [who all had shows on Broadway in the ’70s], don’t 
write disco music. So that is “archaeologically accurate”—that 
is accurate—but it’s not what you would expect when you say 
you’re writing a musical set in the ’70s. 

what is tales of the city about for you?
shears: What pops into my head is, you make your own family 
and you make your own bed. What’s always interested me about 
this show is the class system in it, the mirror of these two classes, 
essentially. There’s a world of bohemia, and there’s a world of this 
aristocratic upper echelon. They are two worlds that aren’t really 
supposed to combine, but they do, and [this show is about] the 
explosion that happens when they do. But if you look at these 
two “families” as mirrors of one another, you see one that is as 
connected as it could possibly be, with people really working on 
those connections, and you see another family that’s completely 
cut off from each other. That’s how I’ve always pictured it. 

moore: I’ve always found myself intellectually and emotionally 
intrigued by the idea that, if you keep secrets, you are limiting 
your ability to connect well with other people. It’s a function of 
the family thing: if you don’t reveal truths you can’t have true 
friendship or true love, so own who you are and be open about 
who you are—whether it’s that you’re unhappy in your marriage, 
or you’re gay, or you’re transsexual. Until you do that you’ll have 
a barrier between yourself and true love, basically. 
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kiSSing on caStro Street, late 1970s

american conservatory theater

The San Francisco that would have welcomed a real-life 
Mary Ann Singleton in 1976 was an exciting place to be. 
Just ask Tales of the City costume designer Beaver Bauer, 

who (like Armistead Maupin) arrived here just five years earlier: 

We had all been raised in a certain way to be a certain 
person. Most of us who left [home] didn’t want to 
become the people we were supposed to become. 
But in San Francisco, there was this wonderful 
atmosphere of self-expression. It was very riotous 
and very transformative. People came here to reinvent 
themselves—I know I did. We didn’t always know 
where to go, or how to do it, or whether it would be 
okay. But we came here and made ourselves who we 
wanted to be. And we made a family for ourselves. 
That’s what’s so resonant about Tales of the City for 
me. It’s a mirror of those times.

Hastily built to accommodate the tens of thousands of fortune 
seekers who flooded the region during the 1849 Gold Rush, San 
Francisco has always been a city of multiculturalism with a flexible 
social code. Gold Rushers came from around the globe, almost 
all of them young men away from home for the first time. Some 
sought refuge in religion, but most found comfort in alcohol, drugs, 
and gambling. The city’s infamous red light district, the Barbary 
Coast, was a popular—and dangerous—destination.

Those who became rich began to stabilize their new home. 
Victorian houses rose. Parks and theaters were built. Cable car 
lines were installed. Blending seamlessly with the area’s natural 
beauty, the city became a place of charm and inspiration likened 
to Paris, Rome, Florence, and Peking. But even as this “wide-open 
city” grew legitimate—and even after the area was rocked by the 
1906 earthquake, with its three days of 52 fires (more devastating 
than the Great Fire of London and the Great Chicago Fire 
combined)—it retained its anything-goes spirit well into the 20th 
century, long after municipal regulation and federal Prohibition 
shut down the Barbary Coast saloons. “[San Francisco is] the 
genius of American cities,” wrote author William Saroyan in 1940. 
“The wild-eyed, all-fired, hard-boiled, tender-hearted, white-
haired boy of the American family of cities. It is the prodigal son; 
the city which does everything and is always forgiven, because of 
its great heart, its gentle smile, its roaring laughter, its mysterious 
and magnificent personality.” 

The world wars were an economic boon for this strategic 
port to the Pacific, but the younger generation kept the city 
from becoming complacent. During the 1950s and ’60s, San 
Francisco became synonymous with countercultural revolution. 
The Beat generation, refusing to accept postwar prosperity as 

A Brief Tale of Our City
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a justification for conformity, found intellectual camaraderie in 
North Beach at City Lights Bookstore (a haven for progressive 
authors and their literature), smoke-filled bistros, artist galleries, 
and apartment salons. Some gathered in the laid-back realms of 
mind-expanding drugs and multitudinous sexual partnerships; 
others came together to fight the System in civil rights, free 
speech, and peace demonstrations. Unwelcome notoriety drove the 
beatniks across town to the Haight-Ashbury district near Golden 
Gate Park, where dropping out of society remained fashionable, as 
did long, unwashed hair, communal living, Eastern philosophies, 
jazz music, marijuana, free love, civil rights, and peace. In the mid 
to late ’60s, LSD and rock ’n’ roll also came to define this offbeat 
community, by then called hippies.

Gay-oriented establishments had been in operation in San 
Francisco since 1908, but it was during the 1960s and ’70s that 
the city became home to “the most brazen, organized homosexual 
community in America.” Bars and bathhouses flourished as 
places of sexual exploration, while, in the 1970s, the Castro 
district became a residential and political fulcrum. State and city 
government began recognizing gays as an important voting bloc. 
In 1975, state politicians passed the Consenting Adult Sex Bill, 
repealing California’s sodomy laws and making gay sex legal for 
the first time. In 1976, progressive George Moscone became 
mayor, ousting conservative forces by winning support from 
gays and lesbians, racial minorities, and the middle class. San 
Francisco—like the United States—celebrated the bicentennial 
of its founding in 1976; that same year, San Francisco readers 
began following Maupin’s chronicle of the multifarious adventures 
taking place in his new hometown, built atop a 200-year history 
of openheartedness and progressive thought.

—Dan Rubin
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Pablo Picasso. La lecture, 1932. Musée National Picasso, Paris. © 2011 Estate of Pablo Picasso / Artists Rights Society 
(ARS), New York.
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When james Haire arrived at A.C.T. in 1971 as 

a production stage manager, he promised then 

Executive Director Jim McKenzie he would stay 

just one year. One thing led to another, and then another, and 

another. “I never really chose to make A.C.T. my home, per 

se, at least not for a long time,” admits Haire. “It was kind of 

a shock when I turned around one day 

and realized I’d been here for 20 years. 

And now 40 years: it blows me away. 

It doesn’t seem that long to me.” Now, 

after four decades of service that span 

the tenures of all three A.C.T. artistic 

directors—William Ball, Edward Hastings, 

and Carey Perloff—Haire is retiring. 

As many do, Haire started in theater 

with dreams of becoming an actor. Upon 

completing graduate work in acting 

at Northwestern University, he told his 

professor that he was moving to New 

York to pursue his career. “Oh, don’t do 

that,” she replied. “Wouldn’t you rather 

teach? That way you will always think 

that you would have been able to do it.” 

Haire remembers, “I found it ironic, given 

that this was my acting teacher, but in a 

sense she was right. I went to New York 

and I never did become an actor. But I 

did other things I never thought I would 

be able to do. I had no idea I would be able to stage-manage on 

Broadway, or to become a producer here at A.C.T. That’s what’s 

great about theater: you get involved in it and it draws things out 

of you that you didn’t know you could do.”

Haire stage-managed a number of shows that toured across 

the country during the 1960s, occasionally visiting the Bay 

Area. “Back then there was a map of the United States: half 

of it was New York, half of it was California, and there was a 

little, tiny strip in between with all the other states in it. There 

were a lot of people back then that felt that way. I thought that 

every place had its own personality, but no place had the kind 

of entrepreneurial get-up-and-go that both New York and San 

Francisco had. You could have a very nice life in other places, 

but it just wasn’t so exciting. I grew up in Arizona, and it wasn’t 

that I didn’t like it. I liked it a lot, but I never once thought I 

wanted to make a career there.”

Haire also found San Francisco very different from New 

York, where he always wore a coat and tie to stage-manage. “I 

continued that here for about four or five days, until I got into the 

whole San Francisco thing.” San Francisco was freer and more 

colorful. “New York was a little more grown-up—a little more 

uptown. San Francisco was still living its fantasy life.” 

As much as he was taken with San Francisco, Haire also 

found a professional and creative home at A.C.T., which had 

itself just settled into the city four years before under Founding 

General Director Bill Ball. “Bill’s vision of 

the theater closely mirrored the kind of 

theater you’d always thought you’d find 

when you left school. It was an idyllic 

place, really pushing people to do their 

best work. I was lucky: I came when there 

was this great refulgence of gay culture, 

which was something totally new, and we 

were also building a totally new theater for 

San Francisco.”

Haire moved to San Francisco the 

same year that Tales of the City author 

Armistead Maupin transplanted himself, 

and when Maupin’s column started to run 

in the newspaper in 1976, Haire—who 

played a significant role in the securing 

of rights and all negotiations for the new 

musical Armistead Maupin’s Tales of the 

City on behalf of A.C.T.—was one of its 

ardent admirers. “The first thing we did in 

the morning was grab our Chronicle and 

read Tales of the City. Everyone would 

read it, and then we would try to figure out who was who. All 

the people you knew around town played fictitious characters 

in the column, so you knew they were somebody, even if you 

couldn’t figure out who.” He continues: “The places and the 

people were real. The plotline, of course, was Armistead’s 

device, and it was a fantasy, but it was a fantasy we could all 

relate to.” 

Throughout his career, Haire has played a significant role in 

A.C.T.’s leadership, helping the organization grow into a major 

national repertory company with a renovated historic home and 

a substantial endowment. He started serving as production 

manager in 1985, and while in that position Haire and the A.C.T. 

production department were recognized with Theatre Crafts 

International’s award for excellence in the theater. After the 1989 

Loma Prieta earthquake temporarily closed the Geary Theater, 

he was instrumental in securing alternative performance venues 

across the city, allowing A.C.T. to continue producing work 

until the building reopened in 1996. He was awarded a lifetime 

achievement award by the Bay Area Theatre Critics’ Circle in 
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1992, and in 1994 he became producing 

director, handling all contracts with artists and 

representing A.C.T. in League of Resident 

Theatres (LORT) union negotiations. 

A.C.T. Artistic Director Carey Perloff says 

about Haire’s tenure with the company, 

“Jim is a man of infinite good humor, 

voracious intellect, enormous charm, and 

deep knowledge. We know that his legacy 

at A.C.T. will be long-lasting, and we thank 

him from the bottom of our collective and 

grateful hearts for all he has contributed to 

our creative lives.” A.C.T. Executive Director 

Ellen Richard (who joined A.C.T. last August) 

adds, “Jim is one of the reasons I took this 

position with A.C.T., and he will be sorely 

missed by our staff and the artists. I feel 

lucky to have been able to work with him 

during my first season, and I thank him for helping to make my 

transition so easy.”

Haire’s accomplishments  reach beyond A.C.T. “It is fair 

to say that Jim changed the landscape of the American 

theater,” adds Perloff. “Through his tireless advocacy of 

artists, his compassionate negotiating skills, his open-hearted, 

flexible thinking, and his mentorship of generations of young 

administrators, he has made an immeasurable contribution not 

only to A.C.T. but also to the entire American 

theater.” Susie Medak, president of LORT 

and managing director of Berkeley Repertory 

Theatre, has worked closely with Haire for 

many years and says that his presence will 

be missed nationally: “Jim is beloved by his 

colleagues around the country. He has been 

a member of practically every negotiating 

team for our national actors’ contract over 

the past 20 years, and his knowledge of best 

practices, long history in the field, and innate 

gentlemanly demeanor all have been  

huge assets.”

When asked what advice he wishes 

to leave younger generations of theater 

practitioners, Haire says: “This has become 

kind of a cliché with me, but I think 

everybody in the theater should, at one time 

or another, act onstage. Otherwise what you are doing isn’t 

terribly clear. I really believe that there is a tangible bridge of 

communication between the stage and the audience that it is 

up to all of us to support as best we can. It’s easy not to do it. 

There are many reasons not to do it: it’s too expensive, there 

are too many people . . . there are lots of reasons. But you 

really do have to make all of your decisions, I think, based on 

that very simple thought.” 

american conservatory theater

“I had no idea I would be able to stage-manage on Broadway, or to become a producer here at 

A.C.T. That’s what’s great about theater: you get involved in it and it draws things out of you that 

you didn’t know you could do.”
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A.C.T. STAGE MANAGERS, 1975–76 SEASON (l to r): JaMes haire, rayMond gin, JiM burke, Julia fletCher, and 
Mary rae.

JaMes haire baCkstage at the aMeriCan Conservatory theater, 1971

JaMes haire with a.C.t.’s tony award for outstanding 
perforManCe and training, 1979
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i n s i D e  a .c.t. Alumni Update

Denzel Washington ’78 is shooting 

the feature Safe House with Ryan 

Reynolds, Vera Farmiga, and Sam 

Shepard. Annette Bening ’82 is in 

preproduction for the feature films 

Hemingway & Fuentes, with Anthony 

Hopkins and Andy Garcia, and The Third 

Act, with Morgan Freeman. Anika Noni 

Rose completed a seven-episode arc 

on the CBS series The Good Wife and 

performed on the “Dudamel Conducts 

Tchaikovsky” episode of LA Phil Live. 

The Other Place, a new play by Sharr 

White ’93, opened off Broadway 

in March, directed by Joe Mantello 

and featuring Laurie Metcalf, Dennis 

Boutsikaris, Aya Cash YC (Young 

Conservatory), and John Schiappa; 

White’s play Annapurna, commissioned 

by South Coast Repertory, premiered at 

the Pacific Playwrights Festival in April. 

The recent theatrical adventures of Hal 

Brooks ’93 have included directing 

the world premiere of Mona Mansour’s 

Urge for Going at The Public Theater; 

serving as creative consultant on Colin 

Quinn’s Long Story Short, directed by 

Jerry Seinfeld, on Broadway (and running 

at Philadelphia Theatre Company this 

summer); and directing Clybourne Park 

at The Juilliard School. Peter Friedrich 

’94, head of drama and film at The 

American University of Iraq - Sulaimania, 

produced the film Salaam Dunk, an 

official selection of the 2011 L.A. Film 

Festival. Elizabeth Banks ’98 is working on the feature films 

Movie 43, Man on a Ledge, Welcome to the People, and The 

Hunger Games. Winona Ryder YC appears in the feature 

comedy The Dilemma with Vince Vaughn and Queen Latifah; 

she is the voice of Elsa in Tim Burton’s new animated film 

Frankenweenie. Thea-Marie Perkins ’99 works as a writer, 

actor, director, producer, and educator in Los Angeles; her 

documentary Black Theater Today: 2005, featuring Anika Noni 

Rose, Viola Davis, and Keith David, earned the Indie Spec Best 

Jury Award at the Boston International 

Film Festival and the Best Documentary 

Award at the Atlanta Independent Black 

Film Festival. Heidi Armbruster ’02 

appeared on a recent episode of Law 

& Order: SVU. Since earning his M.F.A. 

at A.C.T., Matthew Nicklaw ’07 has 

appeared on Law & Order: SVU, All 

My Children, and One Life to Live, in 

the independent film Dumping Lisa, on 

national commercials for RadioShack, 

Bud Light and Bank of America, and in 

the leading role of Tilt-a-World, winner 

of best web series at the LA Web Series 

Festival. Remembering the challenges 

they faced in New York after graduating 

from A.C.T., a group of alumni has formed 

The Crook Theater Company, a brand-

new troupe with the mission to feature 

and foster actors and other theater artists 

who have recently relocated to the city. 

The Crook’s first show, Christopher Kyle’s 

Plunge, performed in the Times Square 

Arts Center in March, featuring j. C. 

Ernst ’08, Natalie Hegg ’09, Amanda 

Sykes ’08, Kyle Schaefer ’10, and 

Raife Baker ’08. Omar Metwally ’97 

appears in the Julian Schnabel film Miral, 

with Willem Dafoe, Vanessa Redgrave, 

and Freida Pinto. Cat Walleck ’09 

performs in the Broadway production of 

War Horse at Lincoln Center Theater. jud 

Williford ’04 earned a Bay Area Theatre 

Critics’ Circle Award for Best Supporting 

Performance, Male for his role opposite 

Bill Irwin in A.C.T.’s season-opening production of Scapin. 

Members of the class of 2008—Drew Hirshfield, Ann Farrar, 

Caitlin Talbot, and Kevin Dedes (joined by Brian Stevens 

’07)—also banded together after graduation to form the New 

York–based Children’s Theater Company; tCtc presents its first 

original work, Dedes’ own play Turtleback High, in June. Darren 

Criss YC is prominently featured as Blaine Anderson on the FOX 

series Glee. (Unless otherwise indicated, the date indicates year 

of graduation from the A.C.T. Master of Fine Arts Program.)

(top to bottoM, left to right) jUD WILLIFORD ’04 (LEFT) WITH 
BILL IRWIN IN SCAPIN AT A.C.T.; AYA CASH YC (LEFT) WITH LAURIE 
METCALF IN THE OTHER PLACE, BY SHARR WHITE ’93; NATALIE 
HEGG ’09, KYLE SCHAEFER ’10, AND RAIFE BAKER ’08 IN 
PLUNGE
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Graduates of the A.C.T. Conservatory’s acclaimed actor training programs frequently grace stages and screens across the 

country. Here’s what some of our illustrious alumni have been up to recently:
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i n s i D e  a .c.t.Enlightening Education

american conservatory theater

Since the company’s arrival in San Francisco in 1967, 

A.C.T. has been dedicated to the idea of lifelong learning, 

for artists and audiences alike. In addition to the actor-

training programs provided in our top-ranked conservatory, A.C.T. 

brings the benefits of artistic education to the wider community, 

encouraging current and future audiences to explore live theater’s 

ability to invigorate our lives and stimulate imagination and 

empathy.  

Central to A.C.T.’s arts education program is our 

longstanding Student Matinee (SMAT) series, which over the 

past three decades has brought thousands of students each 

year to mainstage and conservatory performances with low-

cost tickets and lively postshow discussions with the cast and 

members of A.C.T.’s artistic staff. Teachers chaperoning students 

to SMATs each receive a free copy of Words on Plays, A.C.T.’s 

in-depth study guide for each production, to help them prepare 

lessons in advance. 

For students in underserved communities with limited 

resources, A.C.T. offers ArtReach, an intensive theater-based 

educational program provided in collaboration with public schools 

throughout the Bay Area. Developed to help fill the gap in the 

school system’s dwindling arts curriculum, ArtReach provides 

free SMAT tickets, as well as in-school theater workshops led by 

A.C.T. teaching artists who bring the experience of live theater 

directly into the classroom. In addition, each spring students 

in the A.C.T. Master of Fine Arts Program take a Shakespeare 

production on tour with Will on Wheels, transporting the 

words of the Bard to school auditoriums, public squares, and 

unconventional spaces around San Francisco. 

Again and again, teachers who participate in A.C.T.’s arts 

education programs affirm the enormous impact of exposure to 

the arts on the lives of their students—many of whom experience 

live theater for the very first time thanks to A.C.T. One teacher 

at Washington High School wrote: “Thank you so much for 

allowing us to be part of ArtReach. Five of the six students who 

came with me today couldn’t have cared less about drama when 

they started my class this year, and now they wouldn’t miss 

an opportunity to see a play! Your Shakespeare production at 

Washington, plus the plays we got to see [at A.C.T.] this year, 

have definitely stoked this interest and enthusiasm. 

They are now hooked!”

Many studies have confirmed that the benefits 

of arts education reach far beyond the classroom. 

One teacher who has participated intensively in 

ArtReach wrote to us about the profound impact 

of the workshops, especially on troubled students 

who find it difficult to speak up for themselves: “The 

lessons students learn and the skills they develop—

public speaking, the ability to work with groups, 

solving social problems—while making decisions and 

choices in theater extend to the outside world. Some 

teenagers are very quiet . . . it’s fantastic to see their 

voices come out.”

Civic education and cultural literacy are central to A.C.T.’s 

mission, so much so that A.C.T.’s senior leadership included an 

ambitious arts education component in the company’s recently 

adopted ten-year strategic vision plan. “In an increasingly 

fractious and divided society, the arts are a bridge to compassion, 

understanding, and imagination. With fewer and fewer resources 

available to the school system to introduce students to the world 

of theater, A.C.T. recognizes its growing responsibility to fill that 

vacuum,” says A.C.T. Artistic Director Carey Perloff. “Not only 

can theater give young people a sense of their own voice and 

identity, it can introduce them to new cultures and new ways of 

seeing the world. If students 

are exposed at a young 

age, there is a chance they 

will become active arts 

participants as they grow 

up and will continue to seek 

out creative experiences 

throughout their lives. 

Certainly for every age level, 

A.C.T. aims to enrich the lives 

of the audience by providing 

insights into the creative 

process, thereby deepening 

an understanding of the 

power of ‘play’ to animate 

our civic life and underscore 

our common humanity.”

STUDENTS ENGAGED IN A POSTSHOW CHAT WITH THE M.F.A. PROGRAM CAST OF ROMEO AND JULIET AT SAN FRANCISCO 
FRIENDS SCHOOL 
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i n s i D e  a .c.t. M.F.A. Program in Production

american conservatory theater

M.F.A. Program In Production
The remarkable students in our top-ranked Master of Fine Arts Program are an integral part of the creative life of A.C.T. From the American Conservatory Theater mainstage to alternative 
venues in San Francisco and beyond, each year A.C.T.’s master acting apprentices bring exciting classical and contemporary work—including commissions of new plays—to audiences of 
all ages. Here is a snapshot of what our remarkable students were up to during the 2010–11 season. 

32 American Conservatory Theater

(CLOCKWISE STARTING FROM TOP LEFT) THE CLASS OF 2011 IN PETER SINN NACHTRIEB’S litter, AN A.C.T. COMMISSION; MEN FROM THE CLASS OF 2011 IN A CABARET PRODUCTION OF the 
full Monty; (L TO R) JESSICA KITCHENS, COURTNEY THOMAS, CHRISTINA LORENN ELMORE, AND BEN KAHRE, CLASS OF 2012, IN the three sisters; THE CLASS OF 2012 IN DARIO FO’S 
archangels Don’t Play Pinball (PHOTO BY RYAN MONTGOMERY); (L TO R) COURTNEY THOMAS, MAGGIE RASTETTER, AND CHRISTINA LORENN ELMORE IN THE GREEK CLASSIC ion; (L 
TO R) TITUS TOMPKINS AND VICTORIA BARABAS, CLASS OF 2013, WITH YOUNG CONSERVATORY STUDENTS PENELOPE DEVLIN AND MATTHEW AVERY IN the WiDoW claire; (L TO R) JESSICA 
KITCHENS, MATT BRADLEY, AND BEN KAHRE, CLASS OF 2012, IN every gooD boy Deserves favour, A COPRODUCTION WITH SAN FRANCISCO CONSERVATORY OF MUSIC’S BLUEPRINT 
(PHOTO BY TIMOTHY FAUST); (L TO R) OMOzé IDEHENRE, CLASS OF 2010, WITH RICHARD PRIOLEAU AND SHINELLE AzOROH, CLASS OF 2011, IN THE MAINSTAGE PRODUCTION OF Marcus; or 
the secret of sWeet (PHOTO BY KEVIN BERNE). UNLESS OTHERWISE INDICATED, PHOTOS BY ALESSANDRA MELLO.

From the American Conservatory Theater mainstage to alternative venues in San Francisco and 
beyond, each year the master acting apprentices in our M.F.A. Program bring exciting classical and 
contemporary work—including commissions of new plays—to audiences of all ages. Here is a snapshot 

of what our remarkable students were up to during the 2010–11 season. 
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The World Premiere of 
Homefront
A New Musical for Young Performers

T ales of the City is not the only world premiere of a new 

musical at A.C.T. this summer. Young Conservatory 

(YC) Director and Resident Artist Craig Slaight has 

teamed up with Creighton Irons, a recent alumnus of the 

Graduate Musical Theater Writing Program at NYU’s Tisch 

School of the Arts, to create homefront, a musical for youthful 

performers dealing with young German immigrants battling 

xenophobia—as well as the 1918 flu pandemic—in rural America 

during World War I.

Homefront is the latest in a long string of musicals created 

by Slaight for YC students to perform over the last decade. The 

first of these pieces (Dangling Conversations, 2002) started as 

a series of “staged music videos” (as Slaight describes them) of 

tunes by Simon and Garfunkel, but Slaight quickly decided to 

connect the songs with text, and the form began to evolve. “With 

our Bob Dylan piece [Forever Young, 2003], I experimented with 

adding news clippings and the poetry of R. D. Laing. Eventually 

I felt the need for more of a story. So in 2006 I wrote a book 

that incorporated 20 songs by Lennon and McCartney called 

Across the Universe.” Slaight’s other musical productions have 

showcased the music of Joni Mitchell (Ladies of the Canyon, 

2004), James Taylor (Shed a Little Light, 2005), Sting (Fields of 

Gold, 2007), Elton John (I’m Still Standing, 2008), and Rufus 

Wainwright (Beautiful Child, 2010).

Homefront is the first time the YC (known for its international 

commissions of new plays by established playwrights for young 

actors) has commissioned a composer to write original songs 

and lyrics. Slaight met Irons during a 2009 workshop of Factory 

Girls (cowritten by Irons with Sean Mahoney) and found him to be 

“young and eager and so brilliant.” Slaight invited Irons to teach 

musical theater during the YC’s 2010 summer session; around 

classes, the two had time to work.

“We both gravitated towards World War I,” Slaight remembers. 

“It hasn’t been dealt with a lot in musical theater. We came across 

the story of a German American who was lynched during that time 

and thought, ‘Immigrant oppression? That rings a bell today.’ The 

country was divided then about whether or not to enter the war. 

There was a huge pacifist movement butting up against vigilantes 

in small towns who would set up tables in city hall to interrogate 

their neighbors about their sympathies towards Germany. They 

took German language out of the school curriculum; they closed 

German churches; they banned German-language newspapers—

at a time when German settlers were the largest group of 

immigrants in the country. So we thought the topic was really ripe 

for today’s young artists and audiences.”
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Made possible by a generous grant from The Bernard Osher Foundation 
and donors to A.C.T.’s season gala.

Tickets $2050   |    $1750 for subscribers   |   $1550 for seniors, students, and teachers 
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Groups of 10+, call 415.439.2473.

june 10–25

To escape the war in Europe, three  
young siblings flee from Germany to the 
United States, forever transforming their 
definition of home.

book by 
craig slaight
music and lyrics by 
creighton irons
directed by 
domenique lozano
musical direction by 
jane erwin hammett
choreography by 
christine mattison

at 4th and Howard streets

WORLD PREMIERE MUSICAL

the a.c.t. young conservatory and 
master of fine arts program perform
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A.C.T. core acting company member  
Anthony Fusco teaches in the conservatory.
Photo by Kevin Berne

Richard Prioleau, M.F.A. Program class of 2011, and Omozé Idehenre,  
M.F.A. Program class of 2010, perform in Marcus; or The Secret of Sweet.
Photo by Kevin Berne

Many A.C.T. studios feature sweeping 
views of downtown San Francisco.
Photo by Kevin Berne

YC actors Alan Frenkel-Andrade and Matthew Avery perform on 
the A.C.T. mainstage in the holiday classic A Christmas Carol.
Photo by Kevin Berne

“The Young Conservatory is the absolute best 

place for any hopeful young artist. It instilled 

in me a sense of excitement and confidence, 

as well as the tools that I would go on to use in 

developing my professional career."

DARREN CRISS, YC alumnus 
(currently appearing on the TV series Glee)

PROMINENT 
CONSERVATORY ALUMNI

Elizabeth Banks, Christopher Fitzgerald, Annette Bening, 

Benjamin Bratt, Nicolas Cage, Danny Glover, Amy Irving, 

Omar Metwally, Chris Pine, Anna Deavere Smith,  

Denzel Washington, Milo Ventimiglia

“A.C.T. gave me the skills 
to fall back on when 
instinct wasn’t enough.” 

ANIKA NONI ROSE, M.F.A. Program alumna 
(Tony Award winner for Caroline, or Change)

YOUNG CONSERVATORY
ACT-SF.ORG/YC

Students ages 8–19 develop their talents, perform in 

professional-caliber productions, and gain the confidence to 

succeed—all in a creative, fun, and encouraging environment.

JUNIOR SESSION (for students entering grades 3–5)

June 13–August 19: 2–week and 1–week sessions

Includes classes in singing and dancing, acting, imaginative 

character creation, clowning, and  physical theater. Concludes 

with a performance project presented for family and friends.

MIDDLE SCHOOL SESSION  
June 13–July 8 (no class July 4): 4–week session

July 11–August 19: 2-week and 1–week sessions

Includes classes in acting technique, musical theater, and 

more. Concludes with a performance project presented for 

family and friends.

HIGH SCHOOL SESSION 
June 13–July 8 (no class July 4): 4–week session

July 12–August 19: 2–week and 1–week sessions

Includes classes in acting technique, musical theater, 

on-camera work, audition preparation, and more. 1- and 

2-week sessions conclude with a performance project 

presented for family and friends.

MASTER of FINE ARTS PROGRAM
ACT-SF.ORG/MFA

As one of the top five master of fine arts programs in the 

country, we admit a select number of the most promising 

students every year and change the course of their 

lives and careers during three years of intensive study, 

performance, and transformation.

JOIN THE CLASS OF 2015! 
Applications are due in January 2012, and auditions will  

take place in January and February of 2012 in New York,  

Los Angeles, and San Francisco.

SUMMER TRAINING CONGRESS
ACT-SF.ORG/STC

Transform as an actor while deepening your love of theater. 

Designed for those serious about acting, the STC pushes 

your talent and commitment further with advanced seminars, 

master classes, and intensive one-on-one training.

5–WEEK INTENSIVE
June 13–July 15
Application deadline: May 27

2–WEEK CLASSICAL INTENSIVE
July 18–29
Application deadline: June 17

ACT-SF.ORG/CONSERVATORY     415.439.2350

C
o

u
rte

sy
 F

o
x
 B

ro
a
d

c
a
stin

g

STUDIO A.C.T. 
ACT-SF.ORG/STUDIO 

Studio A.C.T. offers dynamic and rewarding classes 

for all levels—taught by some of the finest theater  

artists in the business. Activate your creativity with 

courses in acting, improvisation, Shakespeare, musical 

theater, on-camera work, and more. Updated schedule 

and registration are available online. 

SUMMER SESSION 
July 11–August 20

Get into the act!

Courtesy DreamWorks Pictures

THE A.C.T. CONSERVATORY
Whether you’d like to hone a gift for singing, sharpen your skills 
for auditions, or simply try something new, you’ll discover a  
world of fun and inspiration at our award-winning conservatory.
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Whether you’d like to hone a gift for singing, sharpen your skills 
for auditions, or simply try something new, you’ll discover a  
world of fun and inspiration at our award-winning conservatory.



nickname V or Vic; since starting at 

A.C.T., my nickname has ironically 

been the Czech version of my last 

name: Barabash.

birthplace New York, New York.

hometown Atlanta, Georgia.

first theater experience I played 

Russian spy Olga Bariosova in a 

middle-school performance of  

The Pink Panther Strikes Again. I 

was 12. 

favorite theater experience 

A Streetcar Named Desire at the Brooklyn Academy of Music 

last year, performed by the Sydney Theatre Company with Cate 

Blanchett playing Blanche.

if i could play any role, i would want to play Hedda Gabler.

my story I was a lit major, but my plan was always to move to 

New York after college to pursue a career in acting. After a rough 

start and some random modeling experience, I decided to give 

up. I took an editorial job at a magazine, and then I worked at an 

advertising agency before I decided that I had given up on my 

dream too readily. I quit my job just when I was up for a promotion 

to return to acting. I booked small roles in TV and film, as well as 

a few commercials; however, I still craved the professional theater 

training that I lacked and which I was sure would help me grow 

into a better performer, so I joined A.C.T.’s M.F.A. program.

education B.A. in English and literature from the University 

of Georgia.

special skills I have a knack for unraveling the most complicated 

knots. I am also pretty good at imitations.

recommendations Books: The Unbearable Lightness of Being, by 

Milan Kundera; The Great Gatsby, by F. Scott Fitzgerald. Films: 

The English Patient, Closer, Eternal Sunshine of the Spotless Mind.

nickname Trouble.

birthplace and hometown 

Arlington, Texas.

first theater experience I was in 

a riveting show called The Magic 

in Me when I was 11 years old. I 

had two lines which involved the 

fake playing of my brother’s guitar 

and head banging. I was a head-

banging, guitar-playin’ machine. 

Truly riveting. You missed out.

favorite theater experience 

As an undergrad I was in a student-directed production of 

Brilliant Traces, by Cindy Lou Johnson. Those few months 

were some of the most challenging, tiring, and enriching of my 

undergraduate career. Because of the way it was written and 

directed, the process stretched me and allowed me to grow 

in ways that I never thought possible. That experience is what 

made me decide to follow this career path.

if i could play any role, i would want to play Tupolski in The 

Pillow Man.

my story Well, when I was 11 years old I loved playing spy with my 

friends and my stepbrother. Bottom line is, I wanted more plastic 

guns, but, of course, this required money I didn’t have. My friend 

and I came to the conclusion that actors make a lot of money, so if 

I became an actor, I would then make a lot of money to buy plastic 

guns. So we enrolled in a class that summer which then led to my 

aforementioned riveting performance in The Magic in Me. After I 

took that class, I decided this was something I was interested in, so 

I took more classes and got involved in theater in high school.

education University of Evansville, B.F.A. in theater performance.

special skills I’ve worked on cars doing rebuilds, engine swaps, 

wiring harnesses, and light fabrication since I was 14 years old. 

Did my first full engine rebuild when I was 16.

recommendations I like all kinds of music, but Yann Tiersen’s music 

truly feeds my soul. Watch the television show Top Gear as much 

as possible. Read Brilliant Traces. Watch Training Day. 
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Backstage Tour June 4

Join fellow donors and get a backstage pass into the 
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students. In this issue, meet Victoria Barabas and Nick Steen.
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JUDY KAYE (Anna 
Madrigal) last 
appeared at A.C.T. as 
Florence Foster 
Jenkins in Souvenir 
(Bay Area Theatre 
Critics’ Circle 
Award). She 

originated the role on Broadway (Tony 
Award nomination) and has performed it 
around the United States (LA Stage 
Alliance Ovation Award). She played Mrs. 
Lovett in Sweeney Todd on Broadway and 
at A.C.T. in 2006, followed by a highly 
successful tour (Los Angeles Drama 
Critics Circle Award; Carbonell Award). 
She recently completed runs of Lost in 
Yonkers at Arizona Theatre Company and 
The Old Globe. She performed in Face the 
Music and Bells Are Ringing for New York 
City Center’s Encores! series and in Zorba 
in the Los Angeles Reprise! series. 
Highlights of her career include Phantom 
of the Opera (Tony Award; Drama Desk 
Award nomination), Mamma Mia! (Tony, 
Drama Desk nominations), On the 
Twentieth Century (Theatre World Award; 
Drama Desk nomination), and Ragtime 
(LA Stage Alliance Ovation Award), all on 
Broadway, as well as La Bohème, Orpheus in 
the Underworld, and The Beggars Opera at 
The Santa Fe Opera. Kaye has performed 
with symphony orchestras around the 
world and sung at the White House twice. 
She is the voice of Kinsey Millhone for 
Random House’s audio book series of the 
Sue Grafton alphabet mysteries.

MARY BIRDSONG 
(Mona Ramsey) 
recently appeared on 
the big screen 
opposite George 
Clooney in The 
Descendants (due out 
December 2011). 

Other film credits include Adventureland, 
Rob Zombie’s Halloween II, Killers, and 
Made of Honor. On the small screen, she is 
best known as Deputy Kimball on Reno 

appeared at A.C.T. in Clybourne Park, 
Round and Round the Garden, The 
Caucasian Chalk Circle, November, 
Edward Albee’s At Home at the Zoo, and 
Rock ’n’ Roll. Last summer he appeared 
in Carey Perloff ’s Elektra at the Getty 
Villa. Broadway credits include Sweeney 
Todd (Tony Award nomination), 
Brooklyn, Jesus Christ Superstar, and 
Cabaret. Off-Broadway credits include 
Trumpery, Shockheaded Peter, and Much 
Ado About Nothing (New York 
Shakespeare Festival). Regional theater 
credits include Ragtime (The Kennedy 
Center), Three Sisters (Williamstown 
Theatre Festival), and Sunday in the Park 
with George (Reprise Theatre Company). 
Film and television credits include 
Uncertainty, Trauma, The Unusuals, Life 
on Mars, One Life to Live, and All My 
Children. He has appeared in concert in 
The World of Nick Adams (San Francisco 
Symphony), the world premiere of 
Nathaniel Stookey’s Zipperz (Oakland 
East Bay Symphony), and most recently 
at the 2011 Kennedy Center Gala. 
Felciano is also a singer-songwriter; 
Moonshot, his debut album of originals, 
was released in 2008. Born and raised in 
San Francisco, he holds a B.A. from Yale 
University and an M.F.A. from New 
York University.

DIANE J. 
FINDLAY (Mother 
Mucca, etc.) recently 
returned from the 
successful world 
premiere run of I 
Loved Lucy, in which 
she played the role of 

Lucille Ball. New York credits include 
Follies and 70, Girls, 70 (New York City 
Center’s Encores! Great American 
Musicals in Concert); The Gay Divorce; 
Flamingo Court; Minnie’s Boys; and 
Broadway Scandals of 1928. She toured in 
the national company of Promises, 

911! and as a special correspondent for The 
Daily Show with Jon Stewart. Other 
television credits include Mad Love, Shake 
It Up!, and Svetlana. Birdsong won a 
Theatre World Award for her Broadway 
debut in the hit musical Martin Short: Fame 
Becomes Me; also on Broadway, she 
appeared as Velma Von Tussle in Hairspray. 
Off Broadway, Birdsong has appeared in 
Love, Loss, and What I Wore, Adult 
Entertainment, and as Judy Garland in Judy 
Speaks, a biographical one-woman musical 
written by Birdsong. Other one-woman 
shows penned by Birdsong include 3 Days 
in the Tub: A Mama Drama ( Joe’s Pub) and 
The Janet Lamé Film Festival. Some fans 
may be familiar with the music of her rock 
band and alter-ego, 99 Cent Whore. 

JOSH 
BRECKENRIDGE’s 
(Jon Fielding, etc.)
Broadway credits 
include The Scottsboro 
Boys (Lyceum 
Theatre) and The Ritz 
(Studio 54 Theatre). 

His off-Broadway credits include The 
Scottsboro Boys (Vineyard Theatre) and 
Saved (Playwrights Horizons). Regionally, 
he has appeared as Olen Montgomery in 
The Scottsboro Boys (Guthrie Theater), as 
Seaweed J. Stubbs in Hairspray (Marriott 
Theatre in Lincolnshire), as Ken in Smokey 
Joe’s Cafe (Cape Playhouse), Memphis (La 
Jolla Playhouse/The 5th Avenue Theatre), 
and as Chad in High School Musical 2 and 
C. C. White in Dreamgirls (North 
Carolina Theatre). He can be seen in the 
film Finding Me: Truth, and he received his 
B.F.A. from the University of Cincinnati’s 
College-Conservatory of Music (CCM). 

MANOEL 
FELCIANO 
(Norman Neal 
Williams), an A.C.T. 
associate artist and 
core acting company 
member, has 

The actors and stage managers employed in this production are 
members of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States.
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Promises and the international company of 
42nd Street. Television credits include many 
daytime soaps and Law & Order. Regional 
credits include Steel Magnolias, The Spitfire 
Grill, The Full Monty, Annie, Nunsense!, 
The Shadow Box, A Little Night Music, 
Funny Girl, Dear World, The Odd Couple, 
Mack & Mabel, Hello, Dolly!, and 
Gentlemen Prefer Blondes. Findlay received 
the Las Vegas Female Performer of the 
Year Award for her performance in 
Hallelujah Hollywood at the MGM Grand 
Hotel. She has earned unanimous praise 
for her CDs: A Bag of Popcorn and a 
Dream, Broadway Scandals of 1928, and 
Through My Eyes.

PATRICK LANE 
(Brian Hawkins) has 
appeared on the 
A.C.T. mainstage in 
A Christmas Carol 
(Fred) and Scapin 
(Leander). As a 
member of the 

A.C.T. Master of Fine Arts Program 
class of 2011, he performed in Litter, 
Once in a Lifetime, Romeo and Juliet, 
Hotel Paradiso, Fool for Love, A Month in 
the Country, and Life Under Water. 
Regional credits include Stephen Foster: 
The Musical and Macbeth with Stephen 
Foster Productions, Romeo and Juliet at 
California Shakespeare Theater, and 
West Side Story at Music Theatre 
Louisville. He also appeared in The 
Soldier’s Tale with the San Francisco 
Conservatory of Music’s New Music 
Ensemble. Lane earned a B.F.A. in 
theater performance from the University 
of Evansville, where he performed in 
such productions as 1918, Grand Hotel, 
Urinetown: The Musical, Six Characters in 
Search of an Author, and A Little Night 
Music. He is a native of Louisville, 
Kentucky. 

KATHLEEN 
ELIZABETH 
MONTELEONE 
(DeDe Halcyon-Day) 
was most recently 
seen in Hairspray at 
Paper Mill Playhouse 
(Amber). Other 

credits include the national tour of Legally 
Blonde: The Musical (Elle Woods/
ensemble), Departure Lounge (Sophie), 
and Angels: The Musical (Vixen). 
Regionally she has appeared in Urban 
Cowboy (Pam), Good News (Pat), and 
Cinderella. Screen credits include NBC’s 
Grease: You’re the One That I Want 
(Spiritual Sandy) and the film 27 Dresses. 
A graduate of Marymount Manhattan 
College, Monteleone is currently the 
“Savvy Girl” host on the online 
publication 24/SAVVY. 

RICHARD POE 
(Edgar Halcyon) 
began his acting 
career at A.C.T. in 
the 1970s. Since 
then he has appeared 
on Broadway in M. 
Butterfly, The Pajama 

Game, Present Laughter, Journey’s End, 
1776, Cry-Baby, Our Country’s Good, The 
Dinner Party, Moon Over Buffalo, Fiddler 
on the Roof, and Girl Crazy. Off-Broadway 
credits include Why Torture Is Wrong, and 
The People Who Love Them (The Public 
Theater), Jeffrey (Minetta Lane Theatre), 
Mr. Fox: A Rumination (Signature 
Theatre Company), Hamlet (Carnegie 
Hall), and ’Til The Rapture Comes (WPA 
Theatre). Regionally he has appeared at 
Long Wharf Theatre, Hartford Stage, the 
Alley Theatre, the Huntington Theatre 
Company, the Oregon Shakespeare 
Festival, Goodman Theatre, and Paper 
Mill Playhouse; he has toured in ‘Art’ 
(Chicago and Canada) and Kiss Me, Kate 

(United States). Television and film credits 
include Star Trek, Frasier, The Five Mrs. 
Buchanans, A Whole New Ballgame, Law & 
Order, Ed, Queen, The Prosecutors, Pride & 
Joy, Army Wives, Transamerica, Burn After 
Reading, Born on the Fourth of July, 
Peacemaker, The Jackal, Presumed Innocent, 
The Night We Never Met, and Summer 
Child.

JULIE REIBER 
(Connie Bradshaw, 
etc.) counts among 
her favorite Broadway 
roles Elphaba in 
Wicked, Brooklyn in 
Brooklyn, and Natalie 
in All Shook Up. 

Off-Broadway credits include Vanities and 
Ministry of Progress. Favorite regional and 
touring roles include Maureen in Rent, 
Cathy in The Last Five Years (Berkshire 
Theatre Festival), Rose Stopnick in 
Caroline, or Change (Guthrie Theater), and 
Betty in Irving Berlin’s White Christmas 
(Walnut Street Theatre). Additional 
regional credits include Curtains, The Full 
Monty, Godspell, Aida, Footloose, and 
Sweeney Todd. Television and film credits 
include YourLA, Guiding Light, Eclipse of 
the Heart, and Why Are We Here? Reiber 
will release her solo debut album, Love 
Travels, in November 2011.

ANDREW 
SAMONSKY 
(Beauchamp Day) was 
seen on Broadway as 
Lt. Joseph Cable in 
the Tony Award–
winning production 
of Rodgers and 

Hammerstein’s South Pacific; he was also 
seen on the Live from Lincoln Center PBS 
broadcast of the musical. He was recently 
seen as Frank Hoover in La Jolla 
Playhouse’s world premiere production of 
Little Miss Sunshine. Other regional credits 
include Jon in Rubicon Theatre 
Company’s Los Angeles premiere of tick, 

The actors and stage managers employed in this production are 
members of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States.
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Ticket Office   Zellerbach Hall
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Donors of $75+: July 24
Email Club: July 31* 
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*Join the Email Club online at 
calperformances.org
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Special Events
The Infernal Comedy: 
Confessions of a Serial Killer  
starring John Malkovich
Lang Lang, piano

Baltimore Symphony 
Orchestra
Richard Einhorn’s 
Voices of Light

Orchestra
Mariinsky Orchestra  
Valery Gergiev, artistic director 
& conductor
The Tchaikovsky Symphonies
San Francisco Opera 
Orchestra
Nicola Luisotti, conductor

Royal Philharmonic Orchestra
Charles Dutoit, conductor 
Jean-Yves Thibaudet, piano

Baltimore Symphony 
Orchestra
Marin Alsop, conductor

Dance
Mark Morris Dance Group 
Dido and Aeneas
Trey McIntyre Project
Tanztheater Wuppertal 
Pina Bausch: Danzón
Bill T. Jones/Arnie Zane  
Dance Company
Alvin Ailey American  
Dance Theater

Theater
U.S. Premiere! 
Toni Morrison, Rokia Traoré
& Peter Sellars’s 
the Desdemona project
Gate Theatre of Dublin
Samuel Beckett’s 
Endgame & Watt
starring Barry McGovern

Koret Recital 
Yefim Bronfman, piano

Eric Owens, bass-baritone

Susan Graham, mezzo-soprano

Kirill Gerstein, piano

András Schiff, piano

Wolfgang Holzmair, baritone

Murray Perahia, piano

Richard Goode, piano

Jonathan Biss, piano

Sandrine Piau, soprano

Peter Serkin, piano

Jazz
Herbie Hancock, piano

Keith Jarrett, piano
Gary Peacock, bass 
Jack DeJohnette, drums

Alfredo Rodríguez, piano

Irvin Mayfield & the 
New Orleans Jazz Orchestra
Dianne Reeves

Chamber Music 
Takács Quartet
David Finckel, cello 
& Wu Han, piano

Musicians from Marlboro
Ojai North!

Early Music
Handel’s Messiah 
Philharmonia Baroque 
Orchestra
Nicholas McGegan, conductor

The Polychoral Splendors of  
Renaissance Florence
Davitt Moroney, director

Ton Koopman & the 
Amsterdam Baroque 
Orchestra & Choir
Bach’s Mass in B Minor
Philippe Jaroussky, 
countertenor 
with Apollo’s Fire
Davitt Moroney, harpsichord

Europa Galante
Fabio Biondi, conductor & violin

Quatuor Mosaïques

New Music
Kronos Quartet
Music of Steve Reich 

Kronos Quartet &  
Alim Qasimov Ensemble

World Stage
Cambodia’s Khmer Arts 
Ensemble
Abraham, Inc.
Tomáš Kubínek
Certified Lunatic and Master 
of the Impossible

Compañia Flamenca 
José Porcel
Peking Acrobats
The Assad Brothers
Ana Moura
Danú
Zakir Hussain & Masters 
of Percussion
Seun Kuti & Fela’s Egypt 80
Sweet Honey In The Rock

Strictly Speaking
An Evening with 
David Rakoff
An Evening of Images &  
Conversation with 
Roz Chast
An Evening with 
Garrison Keillor

First Stage
Cashore Marionettes
David Holt
Word for Word Performing 
Arts Company

Call for a free season brochure or view online at calperformances.org

Subscribe Today for Best Seats and Up To 15% Off!
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tick… BOOM! at Coronet Theatre, 
Whizzer in The Actors Fund’s special 
performance of Falsettos, Bob Wallace in 
Irving Berlin’s White Christmas at The 
Denver Center for the Performing Arts, 
and James in Shenandoah at Ford’s Theatre. 
He originated the role of Nick for the 
national tour of Disney’s On the Record. He 
lives in New York. 

WESLEY TAYLOR 
(Michael “Mouse” 
Tolliver) was last seen 
on Broadway opposite 
Nathan Lane and 
Bebe Neuwirth as 
Lucas Beineke in the 
original cast of The 

Addams Family. Before that, Taylor 
received a Theatre World Award for 
Outstanding Broadway Debut and an 
Outer Critics Circle Award nomination 
for Best Featured Actor for his work as 
Franz in the original cast of Broadway’s 
Rock of Ages. With extensive credits in 
regional theater and New York workshops 
and voice-over work, Taylor has also 
appeared on ABC’s One Life to Live, The 
Annual Tony Awards, Live! with Regis and 
Kelly, The Today Show, Good Morning 
America, and Late Night with Conan 
O’Brien, as well as national commercials 
for such products as Coca-Cola, Gameboy 
Advance, and Toyota. Taylor is writer and 
co-creator of the industry-spoof web series 
Billy Green (which can be viewed on 
YouTube). He received a B.F.A. in drama 
from the University of North Carolina 
School of the Arts in 2008.

BETSY WOLFE 
(Mary Ann Singleton) 
has been playing 
Mary Ann since  
Tales of the City’s 
first workshop at  
The Eugene O’Neill 
Theater Center’s 

National Playwrights Conference.  
She was last seen on Broadway in the 

Tony-nominated Everyday Rapture. She 
also performed Everyday Rapture off 
Broadway in 2009 and was featured with 
the cast during the opening number of The 
64th Annual Tony Awards in 2010. Other 
Broadway credits include 110 in the Shade, 
A Wonderful Life, and The 25th Annual 
Putnam County Spelling Bee, in which she 
also starred as Rona Lisa Peretti with the 
San Francisco and Boston companies. 
Regional credits include Tommy at Dallas 
Theater Center and Ragtime at Paper Mill 
Playhouse. At 23 she made her concert 
debut at Carnegie Hall as a headliner with 
the Cincinnati Pops Orchestra; since then 
she has been a guest artist with 15 
orchestras, as well as a guest soloist with 
New York City Ballet, across the United 
States and internationally. Wolfe holds a 
B.F.A. in musical theater from the 
University of Cincinnati’s College-
Conservatory of Music (CCM).

KEITH A. 
BEARDEN 
(Ensemble) returns to 
San Francisco after 
appearing as the Big 
Bad “Tranny” Wolf at 
the Orpheum Theatre 
in the national 

touring company of Shrek: The Musical and 
almost two straight years of frolicking in 
the Land of Oz in Wicked. Broadway and 
national touring credits include Wicked 
(Los Angeles/national tours/San Francisco), 
 Jesus Christ Superstar, Nick Piazza in 
Fame!, and Mike in Love Sweet Love. 
Other career highlights include The 
Drowsy Chaperone (pre-Broadway/
Ahmanson Theatre, Los Angeles), Judas 
in Jesus Christ Superstar, Smokey Joe’s Cafe, 
Cabaret, and, backing up the diva herself, 
Barbra Streisand.

JESSICA COKER 
(Ensemble) is making 
her A.C.T. debut in 
Tales of the City. Past 
credits include Songs 
for a New World 
(Woman 2), The 
Rocky Horror Show 

(Magenta), the West Coast premiere of 
Jerry Springer: The Opera (Shawntel) with 
Ray of Light Theatre, Asphalt Beach (Deb) 
as part of TheatreWorks’s New Works 
Festival, and 8-Track: Sounds of the 
Seventies with Theatre on San Pedro 
Square. She also performs with her cabaret 
group, B.O.O.B.S (Busty Outrageous 
Over-the-top Broads Singing), with recent 
productions at The Rrazz Room, 
Martuni’s, the Marines Memorial Theatre, 
and California’s Great America. 

KRISTOFFER 
CUSICK (Ensemble) 
started his career as a 
teen dance champion 
on Star Search; at 13, 
he danced with 
Mikhail Baryshnikov 
and American Ballet 

Theatre in The Nutcracker. At the Hudson 
Theatre in Los Angeles he performed in 
the world premiere of bare: a pop opera and 
(with Chad Allen) in the West Coast 
premiere of Dearboy’s War. Cusick joined 
the first national tour of Rent playing 
multiple roles, including Mark, and was 
eventually cast as Angel. He has performed 
on Broadway with the original companies 
of Saturday Night Fever and Wicked and in 
the Chicago and Los Angeles productions 
of Wicked, playing the role of Fiyero. Off 
Broadway, he recently finished the new 
musical The Extraordinary Ordinary. On 
television he has been seen on Ugly Betty, 
After Hours, Pretty Cool, Guiding Light, and 
The Tonight Show.  

The actors and stage managers employed in this production are 
members of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States.
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ALEX HSU 
(Ensemble) performed 
in the national tours 
of Irving Berlin’s 
White Christmas, 
directed by Walter 
Bobbie, and The King 
and I, with Sandy 

Duncan and Stefanie Powers. Regional 
credits include the workshop of Tales of the 
City at A.C.T., Miss Saigon (Westchester 
Broadway Theatre), Gypsy (American 
Musical Theatre of San Jose), Pacific 
Overtures (TheatreWorks), Me and My 
Girl (Marin Theatre Company), The Best 
Little Whorehouse in Texas (Willows 
Theatre Company), A Chorus Line 
(Broadway by the Bay), and Falsettoland 
(StirFry Theatre).

KIMBERLY 
JENSEN (Ensemble) 
is a San Francisco 
Bay Area native. 
Some of her most 
colorful showbiz 
stories derive from 
her performances in 

Beach Blanket Babylon as Snow White, 
Lady Gaga, and Katy Perry. Other 
favorite credits include Disney’s Beauty 
& the Beast (Belle) with Broadway by 
the Bay; Guys and Dolls (Adelaide) 
with the Mountain Play Association; 
and Promises, Promises (Fran) and Jesus 
Christ Superstar (Mary Magdalene; 
Dean Goodman Award for Best 
Actress) at Pacific Alliance Stage 
Company. New York credits include 
Dorian (Debutante), Hansel & Gretel 
(Gretel), and The Comedy of Errors 
(Luciana). Jensen is a University of 
Northern Colorado graduate and an 
A.C.T. Summer Training Congress 
alumna.

STUART 
MARLAND’s 
(Ensemble) Broadway 
credits include 
Xanadu (understudy 
for Tony Roberts), 
Beauty and the Beast 
(Lumiere), Jekyll & 

Hyde (General Lord Glossop), and Cyrano. 
He appeared off Broadway in the 2006 
revival of The Fantasticks (El Gallo, 
Bellomy). On national tours he has 
performed with Cathy Rigby in Seussical 
(General Genghis Kahn Schmitz), with 
Sarah Brightman in The Music of Andrew 
Lloyd Webber, and with Rudolf Nureyev in 
The King and I. Other national touring 
credits include The Producers (Roger De 
Bris), Ragtime, The Who’s Tommy, A Chorus 
Line, and Sophisticated Ladies. Regional 
and stock credits include Curtains 
(Christopher Belling), Hairspray (Male 
Authority Figure), The Student Prince 
(Von Mark), Les Misérables (Thenardier), 
Run for Your Wife (Bobby Franklyn), 
Dames at Sea (The Captain/Hennessy), 
Man of La Mancha (Dr. Carrasco), and 
Evita ( Juan Peron). He has appeared on 
television on Jekyll & Hyde (HBO), 
Another World, As the World Turns, and One 
Life to Live.

JEFF McLEAN 
(Ensemble) recently 
completed the first 
national tour of 
Legally Blonde the 
Musical, playing 
Warner Huntington 
III. McLean also was 

an original company member of the Las 
Vegas production of Monty Python’s 
Spamalot. McLean recorded several 
albums for a small independent record 
label in the Intermountain West before 
transitioning into musical theater. 

PAMELA MYERS 
(Ensemble) was the 
first graduate of the 
Musical Theatre 
Program at the 
University of 
Cincinnati’s College-
Conservatory of 

Music. Within the year she had a song 
written for her by Stephen Sondheim in 
Company, which earned her a Tony Award 
nomination. She has starred in regional 
theaters around the country in such shows 
as Harold and Maude, Gypsy, Sweeney Todd, 
Sunday in the Park with George, I Do! I Do!, 
Annie Get Your Gun, and Steel Magnolias, 
and she returned to Broadway for the 
revival of Into the Woods. In San Francisco 
she had the pleasure of working with 
Charles Schulz, creating the role of 
Peppermint Patty in Snoopy. Along the 
way she has sung at the White House on 
PBS; guest-starred on numerous television 
shows, including Happy Days, Alice, Starsky 
and Hutch, and Major Dad; and had a 
four-year run on Sha Na Na. She has 
guest-starred with the Boston Pops and 
the Cincinnati Pops Orchestra and 
appeared in the tribute to Judy Garland at 
Carnegie Hall.

JOSH WALDEN’s 
(Ensemble) Broadway 
credits include Harry 
Thaw in Ragtime, 
Mercedes in La Cage 
aux Folles, Bobby in A 
Chorus Line, and 
Thug/Waiter in 42nd 

Street. Off-Broadway credits include the 
Mayor of Whoville in Seussical: The 
Musical, Dickie Harrington in The 
Awesome 80s Prom, and JWM in Doonce! 
On national tours, he has played Carlos in 
Legally Blonde: The Musical and Nick in 
Big. Regional credits include Harry 
Houdini in Ragtime (The Kennedy 
Center), Tulsa in Gypsy (Music Circus), 

The actors and stage managers employed in this production are 
members of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States.
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stage musical. The eight novels in the 
Tales series include Tales of the City, 
More Tales of the City, Further Tales of 
the City, Babycakes, Significant Others, 
Sure of You, Michael Tolliver Lives, and 
Mary Ann in Autumn. Maupin is also 
the author of the novels Maybe the 
Moon and The Night Listener. He was 
the 1997 recipient of the Publishing 
Triangle’s Bill Whitehead Award for 
Lifetime Achievement. In 2002 he was 
honored with the Trevor Project’s Life 
Award “for his efforts in saving young 
lives.” He was also the first person ever 
to receive Litquake’s Barbary Coast 
Award for his literary contribution 
to San Francisco. Maupin lives in 
San Francisco with his husband, web 
developer Christopher Turner.

JEFF WHITTY (Libretto) won the 
2004 Tony Award for Best Book of a 
Musical for Avenue Q, which ran six 

years on Broadway and then moved to 
its current home off Broadway at New 
World Stages. Additional mountings 
include five years in London’s West 
End, U.S. and U.K. national tours, and 
dozens of international productions. 
This fall, his new musical Bring It On 
kicks off a New York–bound national 
tour at the Ahmanson Theatre in Los 
Angeles, with a score by Tom Kitt, 
Amanda Green, and Lin-Manuel 
Miranda. Whitty’s plays include The 
Further Adventures of Hedda Gabler, 
The Hiding Place, The Plank Project, 
Balls, and Suicide Weather. Theaters 
mounting his work include the Oregon 
Shakespeare Festival, the Alliance 
Theatre, Atlantic Theater Company, 
South Coast Repertory, Vineyard 
Theatre, and The New Group, as well 
as The Eugene O’Neill Theatre Center, 
which hosted developmental workshops 
for Avenue Q and Tales of the City.

Cousin Kevin in The Who’s Tommy (Bay 
Street Theatre), Waiter in Limonade tous 
les jours (Actors Theatre of Louisville), 
Phil Davis in Irving Berlin’s White 
Christmas (Carousel Dinner Theatre), 
and Bobby Child in Crazy for You 
(Merry-Go-Round Playhouse). Special 
events include Simeon’s Gift with Julie 
Andrews, the Tisch Salute 2000 at 
Carnegie Hall with Alec Baldwin, and 
The Actors Fund’s benefit performance 
of On the 20 th Century. Walden is a 
graduate of New York University’s Tisch 
School of the Arts’s CAP 21 Conservatory. 

For 35 years ARMISTEAD 
MAUPIN’s Tales of the City has 
blazed a singular trail through popular 
culture—from a groundbreaking 
newspaper serial, to a sequence of 
globally best-selling novels, to a 
Peabody Award–winning television 
miniseries, to this eagerly awaited new 
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JAKE SHEARS (Music/Lyrics) is the 
lead male vocalist for the American 
music group Scissor Sisters. Shears, who 
started his performing career as a stripper 
in downtown New York, formed Scissor 
Sisters in 2001 with bandmate Scott 
Hoffman. Apart from writing songs 
for Scissor Sisters, he has collaborated 
with Elton John, Mark Ronson, Bryan 
Ferry, Stuart Price, Paul Williams, Alison 
Goldfrapp, Sandra Bernhard, and Justin 
Bond. Shears cowrote and produced “I 
Believe in You” for Kylie Minogue, which 
was nominated for a Grammy Award. 
Shears and Scissor Sisters have received 
three BRIT Awards, a Bambi Award, an 
Ivor Novello Award, two GLAAD Media 
Awards, four New York Music Awards, 
and two Grammy Award nominations. 
Shears has performed on virtually every 
major late-night talk show in the United 
States and the United Kingdom. In 2010, 
he performed at Glastonbury Festival to 
an audience of more than 100,000 and at 
Fuji Rock Festival, Japan’s largest outdoor 
music festival. In February 2010, Scissor 
Sisters joined Lady Gaga for the third leg 
of The Monster Ball Tour. Since 2004, 
Scissor Sisters have sold more than six 
million albums worldwide. 

JOHN GARDEN (Music/Lyrics) 
was born in Camberwell, South East 
London, in 1975. He moved to London 
in 1993 and began his music career in the 
bars and jazz clubs of Soho. He played 
at the Jazz Cafe and Ronnie Scott’s, 
among others. He formed the jazz/rock 
trio Two Thumb with Duncan Lutz and 
Scott Hammond. He toured with Alison 
Moyet as keyboard player and musical 
director (2002–03) and was the guitarist 
and backup vocalist for Jukes (2001–02). 
He has been the keyboard player and 
musical director of Scissor Sisters since 
2004. He has collaborated with Elizabeth 
Fraser (Cocteau Twins), Jimmy Goodrich 
(Canadian singer-songwriter), Nathan 
Daniel (Cornish songwriter/composer) 
and Tilted City, Tamco (previously 

known as Jukes), Tony Orrell ( JJ and  
the Birdman), Emily Breeze, and Tristan 
McKay. Garden was the composer and 
musical director for You’ll Have Had Your 
Tea: The Doings of Hamish and Dougal 
(2002–06). He is currently working on 
an improvised score for the 1925 silent 
film The Lost World, to be performed 
live in various venues across the United 
Kingdom in 2011.

JASON MOORE’s (Director) Broadway 
credits include Shrek: The Musical (Outer 
Critics Circle and Drama Desk Award 
nominations for Best Director), Avenue Q 
(Tony nomination for Best Director), and 
Steel Magnolias. Other credits include Jerry 
Springer: The Opera at Carnegie Hall; Avenue 
Q and Shrek: The Musical in London’s West 
End; and, off Broadway, Speech and Debate 
(Roundabout Theatre Company), Avenue 
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Q (The Vineyard Theatre), Guardians 
(Culture Project), and The Crumple Zone 
(Rattlestick Playwrights Theater). 
Associate directing credits include Les 
Misérables (Broadway; national tour) and 
Ragtime (Vancouver). Writing credits 
include The Floatplane Notebooks (Charlotte 
Repertory Theatre), and television credits 
include directing episodes of Dawson’s 
Creek, Everwood, One Tree Hill, and Brothers 

& Sisters. Moore has a B.S. in performance 
studies from Northwestern University.

LARRY KEIGWIN (Choreographer) is 
a native New Yorker and a graduate of 
Hofstra University, where he received a 
B.A. in dance. He has danced his way 
from the Metropolitan Opera House 
to downtown clubs and Broadway and 
back. He founded Keigwin + Company 

in 2003 and as artistic director has 
created more than 16 original works. In 
addition to his work with K+C, recent 
commissions include Works & Process at 
the Guggenheim Museum, The Juilliard 
School, the New York Choreographic 
Institute, and the Martha Graham Dance 
Company. In 2010, Keigwin was named 
the Vail International Dance Festival’s 
first artist in residence. Keigwin’s other 
choreographic credits include work 
with the band Fischerspooner and 
comedian Murray Hill, the opening 
event for Fashion Week, and working 
as an associate choreographer for the 
Radio City Rockettes and on the off-
Broadway musical The Wild Party. This 
summer Keigwin is choreographing the 
off-Broadway revival of the musical Rent, 
which opens in August.

DOUGLAS W. SCHMIDT (Scenic 
Designer) has been the scenic designer 
for more than 200 productions over the 
past 40 years. Highlights include New 
York Drama Desk Awards for his scenic 
contributions to the Andrews Sisters 
musical Over Here!; Ira Levin’s Veronica’s 
Room; Neil Simon’s They’re Playing Our 
Song; Bernard Slade’s Romantic Comedy; 
Howard Ashman and Marvin Hamlisch’s 
musical Smile; the original production 
of Grease, which held for many years 
the record for the longest-running 
show in the history of Broadway; and 
the now-legendary multimillion-dollar 
spectacle Frankenstein, which closed 
on opening night. Recent Broadway 
credits include the 2001 revival of 42nd 
Street (Tony, Drama Desk, and Outer 
Critics’ Circle award nominations) and 
the 2002 revival of Into the Woods (Tony 
nomination, Drama Desk Award, L.A. 
Ovation Award). Other recent projects 
include The Best Is Yet to Come at Ventura’s 
Rubicon Theatre Company, the London 
revival of 42nd Street, and Il Trittico at The 
Metropolitan Opera in 2007. For A.C.T. 
he has designed The Tosca Project (2010), 
Rock ’n’ Roll (2008), and Travesties (2006).
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BEAVER BAUER (Costume Designer) 
has designed costumes for numerous 
A.C.T. productions, including Scapin, 
War Music, A Christmas Carol, The 
Government Inspector, The Imaginary 
Invalid, The Rivals, Edward Albee’s The 
Goat or, Who is Sylvia?, The Gamester, 
The Beard of Avon, The Misanthrope, 
Edward II, Tartuffe, and Insurrection: 
Holding History, among others. She is 
the resident costume designer at Teatro 
ZinZanni and has designed the Brian 
Boitano Skating Spectacular for eight 
years. She has also designed for the San 
Francisco Shakespeare Festival, Eureka 
Theatre Company, Shakespeare Santa 
Cruz, Lamplighters Music Theatre, San 
Jose Repertory Theatre, Magic Theatre, 
the Pickle Family Circus, Classic Stage 
Company, Theater of Yugen, and the 
Riviera and Desert Inn hotels in Las 
Vegas. From 1972 to 1984 she worked for 
Angels of Light, a troupe that specializes 
in cabaret and theater, and in 1995 she 
designed a circus that traveled to Moscow 
and Japan. Bauer has won several Bay 
Area Theatre Critics Circle Awards.

ROBERT WIERZEL’s (Lighting 
Designer) prior A.C.T credits include 
The Tosca Project, ’Tis Pity She’s a Whore, 
Rock ’n’ Roll, Travesties, and Happy End. 
He has designed productions with opera 
companies in New York, Paris, Tokyo, 
Toronto, Boston, Seattle, San Diego, 
San Francisco, Houston, Washington, 
D.C., Virginia, and Chicago, as well as 
numerous productions with Glimmerglass 
and New York City Opera. New York 
productions include the musical FELA! 
(Tony Award nomination); David 
Copperfield’s Broadway debut Dreams 
and Nightmares; and productions at 
the New York Shakespeare Festival/
The Public Theater, Signature Theatre 
Company, Roundabout Theatre Company, 
Playwrights Horizons, and Brooklyn 
Academy of Music. Dance work includes 
25 years with the Bill T. Jones/Arnie 
Zane Dance Company. He has designed 

at regional theaters across the country, 
including Hartford Stage, centerstage, 
Chicago Shakespeare Theater, Guthrie 
Theater, Yale Repertory Theatre, Long 
Wharf Theatre, Goodman Theatre, The 
Old Globe, and the Mark Taper Forum. 
He holds an M.F.A. from Yale School of 
Drama and serves on the faculty at New 
York University’s Tisch School of the Arts. 

JOHN SHIVERS’s (Sound Design) 
Broadway sound design credits include 
Sister Act, 9 to 5: The Musical (2009 Drama 
Desk and 2008–09 Ovation Award 
nominations), Cat on a Hot Tin Roof, The 
Little Mermaid, Tarzan, In My Life, and 
Billy Crystal: 700 Sundays. Shivers is also 
credited as the associate sound designer/
production engineer for Broadway and 
worldwide productions of The Lion King, 
Mary Poppins, The Producers, Hairspray, 
Aida, Titanic, How to Succeed in Business 
Without Really Trying, Big, The Who’s 
Tommy, Guys and Dolls, and The Buddy 
Holly Story. Other credits include Emma, 
Leap of Faith, Robin and the 7 Hoods, 
Sammy, Ace, and Savion Glover; extensive 
concert touring with Dionne Warwick, 
Burt Bacharach, and Gregory Hines; and 
recording engineering at Electric Lady 
Studios.

DAVID PATRIDGE (Associate Sound 
Designer) has designed Emma, Robin and 
the 7 Hoods, Sammy, and Ace for The Old 
Globe in San Diego; Beauty and the Beast 
at the Ordway Music Theater in St. Paul; 
Singin’ in the Rain, Sweeney Todd, and 
Miss Saigon at The 5th Avenue Theatre 
in Seattle; and Angels in America and 
The Needfire in Toronto. On Broadway, 
Patridge has worked as associate sound 
designer with John Shivers on Sister Act, 
9 to 5: The Musical, The Little Mermaid, 
Tarzan, Cat on a Hot Tin Roof, and In 
My Life. Other projects as an associate 
include Mamma Mia! on Broadway and 
the U.S. tours and in Toronto, Las Vegas, 
Mexico City, Brazil, Germany, and The 
Netherlands. Additionally, Patridge has 
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worked as associate on The Lion King in 
Singapore, Come Fly Away on Broadway, We 
Will Rock You in Las Vegas and Toronto, The 
Pajama Game in London and Toronto, and 
Béatrice et Bénédict in Toronto.

BRUCE COUGHLIN’s (Orchestrator) 
New York orchestration credits include 
Dolly Parton’s 9 to 5: The Musical, Happiness 
(Susan Stroman, dir.), Grey Gardens, The 
Light in the Piazza (co-orchestrator; Tony 
and Drama Desk awards), Floyd Collins 
(OBIE Award), the Grammy Award–
winning Annie Get Your Gun, Guys and 
Dolls (2009), The Wild Party, On the Town, 
The Sound of Music, Triumph of Love, Once 
Upon a Mattress, and The King and I. Other 
credits include Giant (music and lyrics by 
Michael John LaChiusa), Candide (National 
Theatre, London), Children of Eden (Paper 
Mill Playhouse), Johnny Baseball (Diane 
Paulus, dir.), “Miss Baltimore Crabs” (for the 
movie Hairspray), The Grapes of Wrath (the 
opera), and many others. He was principal 
arranger for Disney’s Fantasia/2000 and 
has worked with singers Audra McDonald, 
Kristin Chenoweth, Patti LuPone, and 
Darius de Haas, among others. He has been 
nominated for three Tony Awards and six 
Drama Desk Awards. Coming up: Finding 
Neverland at La Jolla Playhouse.

STEPHEN OREMUS (Arrangements) is 
currently the music director, vocal arranger, 
and co-orchestrator of The Book of Mormon 
on Broadway. He is the music supervisor/
arranger of the original Broadway and 
subsequent worldwide productions of 
Wicked and Avenue Q, which he also 
orchestrated. He was music supervisor, vocal 
arranger, and co-orchestrator for All Shook 
Up and 9 to 5: The Musical, which featured 
music by Dolly Parton. With Parton, 
Oremus served as producer for the 9 to 5 
Broadway cast recording. Off Broadway, he 
was music supervisor, vocal arranger, and 
orchestrator of tick, tick...BOOM! and music 
director of Andrew Lippa’s The Wild Party. 
Other credits include music director for 
Jerry Springer: The Opera at Carnegie Hall; 

music director for Rufus Wainwright’s 
recreation of Judy Garland’s famous 1961 
concert at Carnegie Hall in New York 
City, the Hollywood Bowl in California, 
the Palladium in London, and the 
Olympia in Paris; and music director for 
the national tour of Rent.

CARMEL DEAN (Music Supervisor/
Arrangements) was most recently seen 
onstage as the musical director of Green 
Day’s American Idiot on Broadway and 
at Berkeley Repertory Theatre. She 
performed with Green Day on The 53rd 
Annual Grammy Awards in 2010; the 
show recently won the 2011 Grammy 
for Best Musical Show Album. Prior to 
American Idiot, she was the vocal arranger 
and associate conductor of The 25th Annual 
Putnam County Spelling Bee on Broadway. 
Off-Broadway credits include Everyday 
Rapture, Vanities, and Elegies: A Song Cycle, 
by William Finn. International credits 
include Chicago (Hong Kong) and the 
2000 Sydney Olympic Games Opening 
and Closing Ceremonies. She is a native 
of Perth, Western Australia, and came to 
the United States in 2001 on a Fulbright 
Scholarship. She is a graduate of New 
York University’s Graduate Musical 
Theatre Writing Program.

CIAN McCARTHY (Music Director/
Conductor) was born and raised in 
Cork, Ireland, and is a New York–based 
keyboardist, conductor, and composer. As 
a music director, conductor, arranger, or 
orchestrator he has worked on numerous 
productions, including In the Heights on 
Broadway and on its first national tour. 
Other credits include Kingdom (The 
Public Theater and The Old Globe); 
The Weird Sisters (The Old Globe); and 
Les Misérables, Babes in the Wood, and 
the world premiere of Dance Overtures 
(Cork Opera House). His symphonic 
orchestrations were recently featured in 
The Seattle Rock Orchestra’s critically 
acclaimed performance of the music of 
Radiohead. As a pianist and keyboardist, 
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McCarthy has performed at Lincoln 
Center, Webster Hall, the National 
Concert Hall, the Dublin Fringe Festival, 
and the Guinness Cork Jazz Festival, 
Ireland. He is a graduate of Berklee 
College of Music, with private studies at 
New England Conservatory. 

MICHAEL PALLER (Dramaturg) 
joined A.C.T. as resident dramaturg 
and director of humanities in August 
2005. He began his professional career 
as literary manager at Center Repertory 
Theatre (Cleveland), then worked as 
a play reader and script consultant for 
Manhattan Theatre Club, and has since 
been a dramaturg for George Street 
Playhouse, the Berkshire Theatre Festival, 
Barrington Stage Company, Long Wharf 
Theatre, Roundabout Theatre Company, 
and others. He dramaturged the Russian 
premiere of Tennessee Williams’s Small 
Craft Warnings at the Sovremennik 
Theater in Moscow. Paller is the author 
of Gentlemen Callers: Tennessee Williams, 
Homosexuality, and Mid-Twentieth-
Century Drama (Palgrave Macmillan, 
2005) and Williams in an Hour (Smith & 
Kraus 2010); he has also written theater 
and book reviews for the Washington 
Post, Village Voice, Newsday, and Mirabella 
magazine. Before his arrival at A.C.T., he 
taught at Columbia University and the 
State University of New York at Purchase.

MELCAP CASTING/ DAVID 
CAPARELLIOTIS’s (Casting) recent 
Broadway credits include The House of 
Blue Leaves, Bengal Tiger at the Baghdad 
Zoo, Good People, Fences, and Lend Me a 
Tenor. Other casting credits include work 
for Second Stage Theatre, Manhattan 
Theatre Club, Atlantic Theater Company, 
three seasons with the Williamstown 
Theatre Festival, ARS NOVA, Goodman 
Theatre, Arena Stage, Ford’s Theatre, 
Hartford Stage, and the American 
Repertory Theater. Film/television credits 

include Brotherhood, two seasons of Gossip 
Girl, Rubicon, New York casting for Love 
and Other Drugs, and the upcoming 
Extremely Loud and Incredibly Close.

KAREN SZPALLER (Stage Manager) 
has worked with A.C.T. on A Christmas 
Carol (2006–10), The Tosca Project, Brief 
Encounter, Curse of the Starving Class, 
Blackbird, and The Imaginary Invalid. 
Favorite past shows include the national 
tour of Spamalot in San Francisco; 
Concerning Strange Devices from the 
Distant West, The Lieutenant of Inishmore, 
Eurydice, Fêtes de la Nuit, The Glass 
Menagerie, Brundibar, and Comedy on the 
Bridge at Berkeley Repertory Theatre; 
Urinetown: The Musical at San Jose Stage 
Company; Striking 12 at TheatreWorks; 
Salomé at Aurora Theatre Company; and 
Ragtime and She Loves Me at Foothill 
Music Theatre. She is the production 

coordinator at TheatreWorks in Menlo 
Park, California.

DANIELLE CALLAGHAN’s (Assistant 
Stage Manager) previous A.C.T. credits 
include Scapin, The Tosca Project, Vigil, 
The Caucasian Chalk Circle, Souvenir, 
Rock ’n’ Roll, Speed-the-Plow, Sweeney 
Todd, Blackbird, Death in Venice, and four 
productions of A Christmas Carol. Other 
favorite shows include Mauritius with 
Magic Theatre; My Buddy Bill and All My 
Sons with the Geffen Playhouse; Albert 
Herring, Don Pasquale, and The Rape 
of Lucretia with San Francisco Opera’s 
Merola Program; and Così fan tutte and 
Lorca, Child of the Moon with the UCLA 
Department of Music.

SARAH BINGEL (Production Assistant) 
was a stage-management intern with 
A.C.T. for the 2008–09 season. She has 

MTC 041111 alice 1_3s.pdf

The actors and stage managers employed in this production are 
members of Actors’ Equity Association, the union of professional 
actors and stage managers in the United States.

who’s who

 Tales of the City          51connect with us



who’s who

52 American Conservatory Theater

since worked with A.C.T. on A Christmas 
Carol (2010). Other favorite shows include 
A Round-Heeled Woman at Z Space; What 
We’re Up Against at Magic Theatre; Il 
barbiere di Siviglia with Opera San Luis 
Obispo; and The Turn of the Screw, Così fan 
tutte, Don Giovanni, and L’elisir d’amore 
with the San Francisco Opera Center. 

PRISCILLA and KEITH GEESLIN 
(Commissioning Sponsors) have recently 
produced Scapin, The Tosca Project, Curse 
of the Starving Class, and The Rivals for 
A.C.T. A member of the A.C.T. Board 
of Trustees since 2003, Priscilla serves on 
the Executive Committee and champions 
the creation of new plays as chair of the 
New Works Committee. A principal of 
Francisco Partners, Keith serves on the 
board of trustees of the high school he 
attended in Pennsylvania, The Hill School. 
Priscilla also volunteers her time on the 
boards of the San Francisco Symphony, 
NARAL Pro-Choice California 
Leadership Council, and San Francisco 
General Hospital Foundation.

AMBASSADOR JAMES C. 
HORMEL and MICHAEL P. 
NGUYEN (Commissioning Sponsors) 
recently produced A.C.T.’s The Tosca 
Project. Appointed U.S. Ambassador to 
Luxembourg by President Bill Clinton, 
Jim Hormel was the first openly gay 
man to represent the United States as 
an ambassador. He was a member of the 
1995 U.N. Commission on Human Rights 
and the 1996 U.S. delegation to the U.N. 
General Assembly. He serves on numerous 
governing boards, including those of 
Swarthmore College, The San Francisco 
Foundation, People for the American Way, 
The Commonwealth Club of California, 
and Grace Cathedral. Michael Nguyen 
works closely with Hormel on numerous 
nonprofit and political initiatives. In 
2010 Mayor Gavin Newsom appointed 
Nguyen to the San Francisco Public 
Library Commission. As a performer and 
choreographer, he has worked with the 

Albany Park Theatre Project, European 
American Musical Alliance in Paris, San 
Francisco Conservatory of Dance, Tisch 
Dance Summer Festival, and Bates Dance 
Festival. 

NANCY LIVINGSTON and FRED 
LEVIN (Commissioning Sponsors) are 
directors of the Shenson Foundation and 
lifelong theatergoers who have subscribed 
to A.C.T. together for 26 years. A San 
Francisco native, Fred attended A.C.T. 
performances as a student while Nancy 
developed her passion for theater at her 
hometown Cleveland Playhouse. Nancy, a 
former advertising copywriter, is chair of 
the A.C.T. Board of Trustees and co-chair 
of the Tales of the City Circle campaign. 
She also serves on the executive board of 
the National Alumni Council at Boston 
University. Nancy was recently tapped 
for the board of the National Council 
for the American Theatre (NCAT). A 
former importer from the Pacific Rim, 
Fred serves on the governing boards of 
the San Francisco Symphony, the Asian 
Art Museum, and the San Francisco 
Film Society (which his father founded). 
He is a past chair of the San Francisco 
Performances board. Both Nancy and Fred 
serve on the Council of Advocates of the 
Boston Arts Academy and on the National 
Advisory Board of Washington, D.C.’s 
National Museum of Women in the Arts 
(NMWA).

KATHLEEN SCUTCHFIELD 
(Commissioning Sponsor) attended 
Sarah Lawrence College and Yale 
University and earned her degree in 
fine arts. She cofounded the Until 
There’s A Cure Foundation in 1993 
and served as president for its first five 
years; she currently holds the position 
of secretary/treasurer of the board. She 
is a trustee emeritus of San Francisco 
Ballet and former national committee 
member of the Whitney Museum of 
American Art. She has also served on the 
planning commission of her hometown, 

Woodside, California. Scutchfield was also a 
commissioning sponsor of The Tosca Project.

JEFF and LAURIE UBBEN 
(Commissioning Sponsors) met as 
undergraduates at Duke University and 
have called San Francisco home since 1995. 
They have sponsored A.C.T.’s seasons since 
2007–08. Two of their three children have 
studied and performed extensively  with the 
A.C.T. Young Conservatory (YC), which has 
collaborated on several musical productions 
with San Francisco’s Bird School of Music, 
founded by Laurie. A trustee of A.C.T., Jeff 
is a founding member and managing partner 
of ValueAct Capital. He also currently serves 
as chairman of the national board of The 
Posse Foundation, the board of The Bay 
Citizen, and the board of the Drew School.

additional credits

Additional music collaboration from  
Scott Hoffman (Babydaddy)

Jonathan Rider—Stunt Coordinator
Richard Humphrey—Roller Skating Coach
David Patridge—Associate Sound Designer/Mixer
Chad Owens—Assistant Set Designer
Bradley King—Assistant Lighting Designer
Randy Cohen, Tim Crook,  

John Garden—Synthesizer Programming
Kevin Porter—Musicians Contractor
Jess Glover—Music Assistant
Alden Terry—Assistant Copyist
Greg Callaghan, Eli Magid—Production 

Assistants
Arno Werner, Dave Chisholm—Followspot 

Operators
Per Bjornstad, Kristen Ross—Stagehands
Mary Still, Anna Prisekin, Traci Peace, John 

Maxwell, Ed Fonseca, Patrick Sanchez—
Dressers

Maggie Long, Stuart Grant—Wigs/Makeup 
Assistants

Sound equipment provided by Masque Sound
Additional sound equipment provided by  

Meyer Sound Lab

special thanks
Peter Fitzgerald, Frankel-Green Theatrical 
Management; Scott Kalata, Masque 
Sound; John Monitto, Meyer Sound Labs; 
Andy Lotia, EXL Prints.
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CAREY 
PERLOFF 
(Artistic Director) is 
celebrating her 19th 
season as artistic 
director of A.C.T., 
where she most 

recently directed The Homecoming, 
The Tosca Project (cocreated with 
choreographer Val Caniparoli), and 
Racine’s Phèdre. Known for directing 
innovative productions of classics 
and championing new writing for 
the theater, Perloff has also directed 
for A.C.T. José Rivera’s Boleros for 
the Disenchanted; the world premieres 
of Philip Kan Gotanda’s After the 
War (A.C.T. commission) and her 
own adaptation (with Paul Walsh) 
of A Christmas Carol; the American 
premieres of Tom Stoppard’s The 
Invention of Love and Indian Ink and 
Harold Pinter’s Celebration; A.C.T.–
commissioned translations/adaptations 
of Hecuba, The Misanthrope, Enrico 
IV, Mary Stuart, Uncle Vanya, and A 
Mother; The Voysey Inheritance (adapted 
by David Mamet); the world premiere 
of Leslie Ayvazian’s Singer’s Boy; and 
major revivals of ’Tis Pity She’s a Whore, 
The Government Inspector, Happy End 
(including a critically acclaimed cast 
album recording), A Doll ’s House, 
Waiting for Godot, The Three Sisters, The 
Threepenny Opera, Old Times, The Rose 
Tattoo, Antigone, Creditors, The Room, 
Home, The Tempest, and Stoppard’s 
Rock ’n’ Roll, Travesties, The Real Thing, 
Night and Day, and Arcadia. Perloff ’s 
work for A.C.T. also includes Marie 
Ndiaye’s Hilda, the world premieres 
of Marc Blitzstein’s No for an Answer 
and David Lang/Mac Wellman’s The 
Difficulty of Crossing a Field, and the 
West Coast premiere of her own play 
The Colossus of Rhodes (Susan Smith 
Blackburn Award finalist). Her play 
Luminescence Dating premiered in 

New York at The Ensemble Studio 
Theatre, was coproduced by A.C.T. 
and Magic Theatre, and is published 
by Dramatists Play Service. Her play 
Waiting for the Flood has received 
workshops at A.C.T., New York Stage 
& Film, and Roundabout Theatre 
Company; her latest play, Higher, was 
developed at New York Stage and 
Film and presented at San Francisco’s 
Contemporary Jewish Museum last 
November. Her one-act The Morning 
After was a finalist for the Heideman 
Award at Actors Theatre of Louisville. 
Perloff has collaborated as a director 
on new plays by many notable writers, 
including Gotanda, Nilo Cruz, and 
Robert O’Hara. She also recently 
directed a new Elektra for the Getty 
Villa in Los Angeles.

Before joining A.C.T., Perloff 
was artistic director of Classic Stage 
Company in New York, where she 
directed the world premiere of Ezra 
Pound’s Elektra, the American premiere 
of Pinter’s Mountain Language, and 
many classic works. Under Perloff ’s 
leadership, CSC won numerous OBIE 
Awards, including the 1988 OBIE for 
artistic excellence. In 1993, she directed 
the world premiere of Steve Reich and 
Beryl Korot’s opera The Cave at the 
Vienna Festival and Brooklyn Academy 
of Music.

A recipient of France’s Chevalier 
de l’Ordre des Arts et des Lettres and 
the National Corporate Theatre Fund’s 
2007 Artistic Achievement Award, 
Perloff received a B.A. Phi Beta Kappa 
in classics and comparative literature 
from Stanford University and was a 
Fulbright Fellow at Oxford. She was on 
the faculty of the Tisch School of the 
Arts at New York University for seven 
years and teaches and directs in the 
A.C.T. Master of Fine Arts Program. 
She is the proud mother of Lexie and 
Nicholas.

ELLEN 
RICHARD 
(Executive Director) 
joined A.C.T. as 
executive director in 
August 2010. She 
served previously as 

executive director of off Broadway’s 
nonprofit Second Stage Theatre in New 
York City. During her tenure at Second 
Stage, she was responsible for the 
purchase contract of the Helen Hayes 
Theatre and substantial growth in 
subscription income and growth in 
individual giving. Under Richard’s 
leadership, Second Stage provided the 
initial home for the Broadway 
productions Everyday Rapture, Next to 
Normal, and The Little Dog Laughed.

From 1983 to 2005, Richard 
enjoyed a rich and varied career with 
Roundabout Theatre Company. By the 
time she departed as managing director, 
Roundabout had been transformed 
from a small nonprofit on the verge of 
bankruptcy into one of the country’s 
largest and most successful theater 
companies of its kind. Richard is the 
recipient of six Tony Awards as producer, 
for Roundabout productions of Cabaret 
(1998), A View from the Bridge (1998), 
Side Man (1999), Nine (2003), Assassins 
(2004), and Glengarry Glen Ross (2005). 
Producer of more than 125 shows at 
Roundabout, she had direct supervision of 
all general and production management, 
marketing, and financial aspects of the 
theater’s operations. She conceptualized 
and oversaw the redesign of the three 
permanent Roundabout stages—Studio 
54, the American Airlines Theatre, 
and the Harold and Miriam Steinberg 
Center for Theatre. She directed the 
location search for Cabaret and supervised 
the creation of that production’s 
environmental Kit Kat Klub.

Prior to her tenure at Roundabout, 
Richard served as business manager of 
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The A.C.T. Community Mourns the 
Loss of Thomas C. Proehl

The A.C.T. community is mourning the loss 
of Thomas C. Proehl, who served as our 
director of administration and operations 

for more than two years. Proehl, 46, died at his 
Minneapolis home in April from natural causes. “All 
of us were shocked and saddened to hear of Tom’s 
sudden death,” said A.C.T. Artistic Director Carey 
Perloff. “He was a beloved colleague who raised the 
bar immeasurably at A.C.T. One of my most vivid 
memories of Tom is his leadership of the centennial 
celebration at our historic theater, presiding over 
the entire day like a proud parent as he watched the 
throngs coming in to enjoy and play—he was a huge community spirit, and we will 
miss him enormously.” 

During his tenure, Proehl was responsible for managing A.C.T.’s finances and 
helped the company weather the economic downturn in 2008. He also took on an 
expanded managerial position during last year’s search for an executive director. He 
was instrumental in the administrative leaps made by A.C.T.’s acclaimed conservatory 
during the launch of the new direction of the M.F.A. program and the merging of the 
conservatory’s operations with A.C.T.’s producing arm. He also served as a mentor 
for students in the M.F.A. Program.  

Proehl left A.C.T. last year to become producing director of the theater arts and 
dance department at the University of Minnesota in Minneapolis. “He had really 
found his calling: teaching in the classroom, surrounded by students,” says James 
Morrison, Proehl’s husband of 25 years. “At A.C.T., too, that was a giant thing for 
him—the students. He was very much about trying to help people to a place where 
they would shine. He felt a closeness to so many people at A.C.T. He was just really 
excited about what everyone was doing.” 

Proehl’s recent career change moved him back to the city where he had previously 
served on the staff of the Guthrie Theater—as general manager from 1999 to 
2002 and managing director from 2003 to 2006. “Tom was a man of extraordinary 
commitment and passion,” remembers Guthrie Artistic Director Joe Dowling. “He 
had a profound love for the arts in American life. Whether it was his work at the 
Guthrie, at Signature Theatre in New York, at A.C.T., for the Minnesota State Arts 
Board, or most recently at the University of Minnesota—Tom devoted so much of 
himself in pursuit of artistic excellence. He crowded many achievements into too 
short a life span. He was also a warm, kind, and most generous person, whose broad 
smile and hearty laugh endeared him to many friends throughout the country.” 

“He was so excited about Tales of the City,” remembers Morrison. “Years ago, 
when Tales was a TV series, we watched it; it was our thing. We completely became 
immersed in it. And he loved the Scissor Sisters. Everything about this show was 
thrilling for him. He was so proud that A.C.T. was taking it on as a project and was 
looking forward to seeing it this summer.”

Proehl is survived by his husband, James LL Morrison; parents, Craig and Joni 
Proehl; and sisters, Patrice ( Jay) Burnett and Caroline (Rick) Ness. In lieu of flowers, 
contributions may be sent to the A.C.T. Young Conservatory in Tom Proehl’s name.

Westport Country Playhouse, theater 
manager for Stamford Center for the Arts, 
and business manager for Atlas Scenic 
Studio. She began her career working as 
a stagehand, sound designer, and scenic 
artist assistant.

MELISSA SMITH (Conservatory 
Director) oversees the administration of 
the A.C.T. Master of Fine Arts Program, 
Young Conservatory, Summer Training 
Congress, and Studio A.C.T., in addition 
to serving as the master acting teacher 
of the M.F.A. Program. Before joining 
A.C.T. in 1995, Smith served as director 
of the program in theater and dance at 
Princeton University, where she taught 
acting for six years. She has worked with 
people of all ages in venues around the 
country, including teaching in Hawaii 
and in Florence, Italy. Also a professional 
actor, she has performed in numerous 
off-off Broadway plays and at regional 
theaters, including A.C.T. In 2004 she 
toured London and Birmingham (U.K.) in 
Berkeley Repertory Theatre’s production of 
Continental Divide. Smith holds a B.A. in 
English and theater from Yale College and 
an M.F.A. in acting from the Yale School 
of Drama.

JAMES HAIRE (Producing Director) 
began his career on Broadway with Eva Le 
Gallienne’s National Repertory Theater as 
an actor and stage manager. He also stage-
managed the Broadway productions of And 
Miss Reardon Drinks a Little and Georgy 
(a musical by Carole Bayer Sager), as well 
as the national tour of Woody Allen’s 
Don’t Drink the Water. Off Broadway he 
produced Ibsen’s Little Eyolf (directed by 
Marshall W. Mason) and Shaw’s Arms and 
the Man. Haire joined A.C.T. in 1971. He 
and his department were awarded Theater 
Crafts International’s award for excellence 
in the theater in 1989, and in 1992 Haire 
was awarded a lifetime achievement award 
by the Bay Area Theatre Critics Circle.
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this is a great time to Buy!

2828 green 
Remodeled Cow Hollow Home with Gorgeous Views! 
Bright home with kitchen/family great room, 6 bedrooms 

including a top floor master suite. Bonus family room 
leads to a sunny deck. 

Offered at $4,100,000

2155 SCOtt
Prime 6-unit building across from 

Alta Plaza Park
Lovely detailing and street presence!  
Great pride of ownership building 

consisting of 4 one-bedroom units, 1 
two-bedroom unit, and 1 studio.

Offered at $2,500,000

359-361 LOMBARD
Grand-Scale two-Unit Building with Magnificent Views

This unique 2-unit building offers unparalleled space 
and luxurious living for extended family and friends, or a 

partner-perfect condo conversion opportunity. 
Offered at $5,800,000

1070 GREEn #803
Russian Hill Gem with Views
Rare North-West corner, fully 
remodeled one bedroom, one 
bathroom condominium with 

fabulous sweeping views and an 
open floor plan.

Offered at $1,275,000

2322 PINE
Gorgeous two-Level Condominium Steps 

from Upper Fillmore 
Exceptional quality design and finishes 

throughout this bright, spacious home with 
beautifully landscaped, deeded garden.

Offered at $1,750,000
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executive producer 
($25,000–$49,999)
barbara and gerson bakar
lesley Clement
dan Cohn and lynn brinton
david and susan Coulter
Ms. Joan danforth
Michael g. dovey
ken fulk
Mr. and Mrs. gordon p. getty
Chris and leslie Johnson
nion t. Mcevoy
Mrs. albert J. Moorman 
Ms. toni rembe and Mr. arthur rock
diana l. starcher on behalf of wells fargo
lorenzo thione and david palmer
doug tilden
Jack and susy wadsworth
Carlie wilmans

producer 
($10,000–$24,999)
Judith and david anderson
robert Mailer anderson and nicola Miner
Ms. lynda barber
Jane bernstein and robert ellis
lucia brandon and bert w. steinberg
lloyd and Janet Cluff
Jack and susan Cortis
Mr. and Mrs. robert dathe
Julia and James davidson
phyllis and bill draper

roberta and david elliott
Carla emil and rich silverstein
drs. Caroline emmett and russell rydel
Ms. anna flider
Celeste and kevin ford
Marilee k. gardner
Marcia and geoffrey green
douglas w. and kaatri grigg
rose hagan and Mark lemley
kent and Jeanne harvey
dianne and ron hoge
Jo hurley
david ibnale and Mollie ricker

ian and rita isaacs
Jeffrey w. and Jeri lynn Johnson
lenny and Carol lieberman
Mr. and Mrs. robert Mcgrath
Mac and leslie McQuown
Mary s. and f. eugene Metz
byron r. Meyer
Milton J. Mosk and thomas e. foutch
terry and Jan opdendyk
John s. osterweis and barbara ravizza
dr. douglas ousterhout and nancy Mckerrow
Ms. Carey perloff and Mr. anthony giles
Marjorie and Joseph perloff
lisa and John pritzker
anne and rick riley
gene and abby schnair
Mr. russ selinger
Mrs. Jo schuman silver
dr. gideon and Cheryl sorokin
alan l. and ruth stein
frank stein and paul May
J. dietrich and dawna stroeh
laila tarraf
patrick s. thompson
olga and ian thomson
larry and robyn varellas
Mr. and Mrs. paul l. wattis iii
Jack weeden and david davies
paul and barbara weiss
nola yee
anonymous

Producers Circle members make annual gifts of $10,000 or more to A.C.T. Their extraordinary generosity supports season productions, actor training in our 
conservatory, and arts education in our community. Members are invited to participate in the artistic development of A.C.T.’s season by attending production 
meetings and taking part in numerous behind-the-scenes opportunities. We are privileged to recognize these members’ generosity during the February 1, 2010– 
March 31, 2011, period. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

frannie fleishhacker, Co-chair     *     deedee McMurtry, Co-chair

Directors Circle members make annual contributions of $1,500 to $9,999 to A.C.T. Their exceptional generosity supports production, programming, and 
instruction costs not covered by ticket sales and tuition. Members enjoy a variety of benefits, including invitations to Saturday Salons and opening night festivities, 
complimentary parking, access to the VIP ticket line to purchase or exchange premium tickets, and use of the VIP Lounge during performance intermissions. We are 
privileged to recognize these members’ generosity during the February 1, 2010–March 31, 2011, period. For information about membership, please contact  
Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

associate producer 
($5,000–$9,999)
the ark fund
Mr. and Mrs. Joachim r. bechtle
gayle and steve brugler
Mr. and Mrs. John M. bryan
tom and Carol burkhart
ronald Casassa
drs. devron Char and  

valerie Charlton-Char

Ms. Margaret brown de Clercq
david and Carla Crane
Madeline and Myrkle deaton
Jerome l. and thao n. dodson
Mrs. Michael dollinger
anne and gerald down
Joan eckart
Mr. and Mrs. robert emery
Mr. John v. erickson
Mr. alexander l. fetter and  

Ms. lynn bunim

Ms. linda J. fitz
vicki and david fleishhacker
Mr. and Mrs. thomas a. gallagher
harvey and gail glasser
Marcia and John goldman
Mr. and Mrs. kirke hasson
Ms. betty hoener
rob hulteng
Mrs. dorothy a. hyde
Mr. and Mrs. Charles b. Johnson
the reverend and Mrs. alan Jones

Mr. and Mrs. sidney s. konigsberg
Mr. Joel krauska and Ms. patricia fox
Joan lane
Capegio properties, barbara and  

Chuck lavaroni
drs. Michael and Jane Marmor
Christine and stan Mattison
Mr. and Mrs. donald J. McCubbin
Michelle ballard Miller
tim Mott
Mr. and Mrs. John Murphy

nola yee, Co-chair     *     the rev. alan Jones, Co-chair

american conservatory theater

56 American Conservatory Theater

company sponsor 
($50,000 & above)

ray and dagmar dolby
frannie and Mort fleishhacker

priscilla and keith geeslin
ambassador James C. hormel and  

Michael p. nguyen
koret foundation

fred M. levin and nancy livingston,  
the shenson foundation

burt and deedee McMurtry
patti and rusty rueff
kathleen scutchfield

Mary and steven swig
Jeff and laurie ubben
susan a. van wagner
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bill and pennie needham
Judge william a. newsom iii
richard rava and elisa neipp
dr. and Mrs. John o’Connor
leroy ortopan
david and Carla riemer
Mr. James robinson and  

Ms. kathy kohrman
Mrs. Marianne b. robison
gary e. roof and douglas l. light
toby and sally rosenblatt
Mr. gerald b. rosenstein
gary rubenstein and nancy Matthews
Ms. anne shonk
rick and Cindy simons
Jeff and Maria spears
Mr. laurence l. spitters
Marion and emmett stanton
Mr. Jack r. steinmetz
dr. and Mrs. Martin terplan
brian and ayn thorne
Jack weeden and divid davies
Ms. karen white and Mr. ken Jaffee
Mr. and Mrs. roger wu
Mr. and Mrs. loring a. wyllie, Jr.
anonymous (2)

playwright 
($3,000–$4,999)
Ms. sharon l. anderson
Mr. paul angelo
Mr. and Mrs. richard bennett
donna l. beres and terry dahl
Ms. donna bohling and  

Mr. douglas kalish
ben and noel bouck
Ms. linda brown
Mr. and Mrs. edgar M. buttner
patrick Callan
Mr. kimo Campbell
dr. and Mrs. ronald e. Cape
drs. toni and timothy Carlton
John and linda Carter
ralph and susan Coan
Mr. and Mrs. thomas Cooney
rafael r. Costas, Jr.
edward and della dobranski
Mrs. delia fleishhacker ehrlich
Ms. winn ellis and Mr. david Mahoney
Mr. and Mrs. Christian p. erdman
Mr. and Mrs. Jerome b. falk, Jr.
helen and Cary fitzgerald
Ms. sheryl fox
Mr. and Mrs. thomas frankel
the Margot fraser fund of the  

Marin Community foundation
Mrs. susan fuller
Ms. sarah gant
dr. and Mrs. richard e. geist
richard gibson and paul porcher
dr. allan p. gold and Mr. alan ferrara
Mr. and Mrs. Mark greenstein
Mr. James hayes
Mr. and Mrs. r. s. heinrichs
Mr. and Mrs. henry paul hensley
Jerre and nancy hitz
holly and Chris hollenbeck
Mr. and Mrs. ban hudson
Mr. rob humphrey and  

Ms. diane amend
Mrs. Claiborne s. Jones
Mr. and Mrs. ron kaufman
Mr. and Mrs. Joseph keegan
george and Janet kelts
Ms. angèle khachadour
amanda and John kirkwood
Ms. nancy l. kittle
Mr. and Mrs. Jim klingbeil
dr. thane kreiner and dr. steven lovejoy
beach and Janey kuhl
richard and paola kulp
richard a. la Cava and  

tomas van der haase

Mr. pat lamey
Mr. richard lee and  

Ms. patricia taylor lee
Max and nellie levchin
ron and Mary loar
Ms. kathleen Mcilwain
Milton Meyer foundation
glen and nancy Michel
Mr. and Mrs. Merrill e. newman
Margo and roy ogus
Janet and Clyde ostler
Mr. and Mrs. stephen f. patterson
pease family fund
Mr. adam pederson
Mr. and Mrs. n. C. pering
Ms. saga perry and Mr. frederick perry
barbara and Jon phillips
geoff and andrea ralston
Joyce and gary rifkind
victoria and daniel rivas
ivy and leigh robinson
Mr. Joseph a. rosenthal
Mrs. riva rubnitz
Ms. dace rutland
Mrs. Charles M. schulz
dr. f. stanley seifried
Mrs. deborah g. seymour
Ms. Claire solot and Mr. st. John bain
the somekh family foundation
Mr. paul spiegel
robert spoor
william and Judith timken
arnie and gail wagner
damon M. walcott, M.d.
Ms. Carol watts
Mr. tim M. whalen
Mr. and Mrs. bruce white
dr. and Mrs. andrew wiesenthal
s. s. yosufzai
Mr. and Mrs. bennett g. young
anonymous (2)

director 
($1,500–$2,999)
Martha and Michael adler
betty and bruce alberts
dr. and Mrs. stefan arnon
valerie barth and peter booth wiley
stephen belford and bobby Minkler
Mr. and Mrs. paul berg
Mr. kenneth C. berner
Mr. kenneth berryman
drs. barbara bessey and kevin gilmartin
fred and nancy bjork
Mr. and Mrs. simon blattner
lisbeth and larry blum
Mr. Mitchell bolen
Christopher and debora booth
brenda and roger borovoy
Mr. benjamin bratt
katherine and roy bukstein
Mr. Justin bugajski
Ms. sally Carlson
Mr. and Mrs. lyman Casey
Judge barbara a. Caulfield
Mr. and Mrs. steven b. Chase
John M. Christopher
t. Z. and irmgard Chu
Mr. byde Clawson and  

Ms. patricia Conolly
dr. and Mrs. william J. Comport
Ms. rosemary Cozzo
Mr. and Mrs. ricky J. Curotto
Messrs. richard davis and  

william lowell
Mr. t. l. davis and Ms. M. n. plant
Mr. and Mrs. robert defranco
Mr. and Mrs. Carl degler
Mr. kelly deneveu
reid and peggy dennis
Mr. william dickey
Mrs. Julie d. dickson
Ms. Janeanne doar

dr. and Mrs. gary dolan
dos remedios family trust
Jan and thea drayer
Mr. and Mrs. daniel eitingon
alison and peter engel
barb and gary erickson
the reverend richard fabian
Charles and susan fadley
Mr. richard felciano
Mr. robert feyer and Ms. Marsha Cohen
donald and sylvia fillman
Mr. and Mrs. richard J. fineberg
sue and ed fish
bob and randi fisher
Mr. and Mrs. patrick f. flannery
Mr. and Mrs. richard fowler
Mrs. phyllis friedman
dr. and Mrs. fred n. fritsch
Mr. Michael r. genesereth
Mr. arthur gianoukos
Mr. and Mrs. dennis gilardi
dr. a. goldschlager
barbara grasseschi and tony Crabb
Ms. ann M. griffiths
vicki and Curtis groninga
Ms. Margaret J. grover
Mrs. ermalind v. guerin
nadine guffanti and ed Medford
Ms. Marlyne l.hadley
Mr. timothy haggerty
Mr. and Mrs. richard halliday
Mr. and Mrs. alan harris
vera and david hartford
katherine hennig and barbara Jones
Mr. kim hogrefe
Mr. donald h. holcomb
bob holman
Mrs. gary f. hromadko
Mr. and Mrs. robert e. hunter, Jr.
Mr. and Mrs. robert huret
Mr. and Mrs. harold isbell
Mr. franklin Jackson and  

Ms. Maloos anvarian
dr. and Mrs. C. david Jensen
Mr. and Mrs. robert r. Johnston
Mr. and Mrs. Michael kamil
dr. and Mrs. gary kardos
Mr. gregg kellogg and  

Ms. rebecca katz
Mr. r. samuel klatchko
dr. ellen d. klutznick
Ms. linda kurtz 
Jennifer langan
Mr. and Mrs. richard leon
Mr. and Mrs. John p. levin
barry and ellen levine
Ms. helen s. lewis
sue yung li and dale ikeda
Mr. and Mrs. herbert lindenberger
Ms. Jennifer lindsay
Mr. and Mrs. alexander long
Mr. and Mrs. larry ludgus
Mr. patrick Machado
Melanie and peter Maier,  

Maier family foundation
bruce and naomi Mann
Ms. lillian Martin
deborah Matthews
Mr. John b. McCallister
Mr. and Mrs. archibald McClure
Courtney and frederick McCrea
Mr. John Mcgehee
Casey and Charlie Mckibben
elisabeth and daniel Mckinnon
Ms. Cathy McMurtry
Mr. Michael l. Mellor
Mr. and Mrs. roger Miles
david and alex Miller
kenneth and gisele Miller
J. sanford and vinie Miller
david Mills
Mr. and Mrs. James l. Milner
dr. and Mrs. Charles Mohn

Mr. ralph v. Moore
patrick Morrin and Janice Jagelski
Ms. elaine Morshead
dr. lois levine Mundie
Ms. Mary d. niemiller
Ms. doris nordeen
Mr. and Mrs. bruce nye
Ms. Mary Jo o’drain
Mr. and Mrs. paul o’drain
Mr. and Mrs. douglas h. ogden
Ms. teresa o’neill
Mr. frank ottiwell
rachel and timothy parker
Mr. steven C. phillips and  

Ms. susan sandler
Mr. and Mrs. william pitcher
Ms. pamela pshea
Ms. nancy Quintrell
gordon radley
Mr. and Mrs. Jacob ratinoff
Mr. and Mrs. robert M. raymer
albert and roxanne richards
James and lisbeth robison
deborah romer and william tucker 
Mrs. barbara rosenblum
Mr. and Mrs. Mark ross
Ms. susan rowland
scott and Janis sachtjen
Ms. Monica salusky and  

Mr. John sutherland
Mr. Curtis sanford
fred schaefer and Mary rowe
Jack and betty schafer
Mr. greg scown and Mr. yunor peralta
Mr. and Mrs. John shankel
Merrill randol sherwin
david and susan shields
Ms. ruth a. short
earl g. and Marietta singer
Mr. and Mrs. richard d. smallwood
Camilla and george smith
allan and deborah smorra
Mr. and Mrs. edward h. snow
Ms. kristine soorian and Mr. bryce ikeda
Mr. richard spaete
Mr. and Mrs. robert s. spears
Mr. John g. sperling
Mr. david g. steele
lillis and Max stern
rick stern and nancy ginsberg stern
vibeke strand, M.d., and  

Jack loftis, ph.d.
richard and Michele stratton
Jason surles
Mr. Marvin tanigawa
Mr. Jeffrey taylor
Ms. norah terrault
Mr. and Mrs. david w. terris
dr. eric test and dr. odelia braun
Mr. and Mrs. william w. thomas
pasha and laney thornton
Ms. patricia tomlinson and  

Mr. bennet weintraub
Ms. Jennifer turner
dr. and Mrs. ted ullman
Mr. and Mrs. John r. upton
Mr. and Mrs. ronald g. vandenberghe
kathryn and robert vizas
Ms. Marla M. walcott
ted weber, Jr.
Mr. william r. weir
Ms. allie weissman
irv weissman and family
Mr. and Mrs. Christopher westover
Mr. keith wetmore
Michael williams
Mr. alexander witherall
Mr. Joe wolcott
Ms. linda ying wong
Mr. and Mrs. Joseph b. workman
Mr. and Mrs. irving yalom
Michael Zenker and leslie alston
anonymous (7)
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act-sf.org/Donate  |  415.439.2355

Annual Fund donors make annual contributions of $75–$1,499 in support of A.C.T.’s operations and programs. They receive a variety of benefits in thanks for 
their generous support, including invitations to special events, ticket and merchandise discounts, and opportunities to experience behind-the-scenes tours of the 
theater. We are privileged to recognize these donors’ generosity during the February 1, 2010–March 31, 2011, period. Space limitations prevent us from listing all 
those who have generously supported the Annual Fund. For information about giving to the A.C.T. Annual Fund, please contact Hilary Davis at 415.439.2355 
or hdavis@act-sf.org.

patron

($1,000–$1,499)
barbara and Marcus aaron
Mr. Joe albero
david and elizabeth austin
dr. Carol baird and  

Mr. alan harper
teveia rose barnes and  

alan sankin
Jeanne and william barulich
Ms. susan beech
david v. beery and  

norm abramson
richard and kim beleson
fritzi benesch
bent Creek winery, livermore Ca
helen and stuart bessler
Mr. and Mrs. roger boas
Ms. Janet h. boreta
Mrs. ellen s. buchen
Mr. denis Carrade
gerhard and regina Casper
Judge barbara a. Caulfield
Mrs. donald Chaiken
Mr. Craig Claussen
Mr. and Mrs. gary Cortese
Jean and Mike Couch
Ms. ginger Crane
Ms. karen f. Crommie
bob and Jean dolin
Ms. thalia dorwick
robin and rich edwards
dr. and Mrs. philip erdberg
leif & sharon erickson
dr. and Mrs. M. d. flamm, Jr.
Ms. sheryl fox
Mr. and Mrs. frederick gaylord
Mrs. gloria g. getty
Mr. and Mrs. roger f. goldstein
ted and louise gould
Ms. Julia l. gray
bill and nancy grove
penny grzelak
robert guillou
Julia and kevin hartz
Mr. John f. heil
patrica herman and  

brian herman
dr. James and suzette hessler
drs. barbara and william hershey
stephen and Mary hibbard
Ms. adrienne hirt and  

Mr. Jeffrey rodman
bill and laura hogan
Ms. Marcia hooper
wayne and Judith hooper
Mrs. shirley hort
Mr. and Mrs. george hume
Jeffrey and loretta kaskey
Ms. pamela l. kershner
george and Janet king
dr. allan kleidon
Mr. Craig knudsen
Carolyn koster and  

edward taggart
Jan and Mark laret
Ms. Catherine less
Mr. larry lewis
tom lockard and alix Marduel
Ms. sidne J. long
Mr. and Mrs. donald luce

greg and elizabeth lutz
Ms. leah Macneil
Mr. and Mrs. william Manheim
Maureen Mckibben
Ms. rutka Messinger
Mr. randall J. Montbriand
Mr. george Montgomery
Mrs. p. Morrissey
Joseph C. najpaver and  

deana logan
Mr. scott oliver
Joyce and Clark palmer
Mr. david J. pasta
Martin rabinowitz
Mr. and Mrs. John a. reitan
Mr. and Mrs. Joseph riggio
edis and Martin robinson
yvonne rogers
James and roberta romeo
Ms. karen rosenak
theodore w. rosenak
Ms. susan rosin and  

Mr. brian bock
rus and diane rudden
paul sack
Mrs. h. harrison sadler
Ms. Judith sahagen
Ms. nina M. scheller
James and Michele scillian
Mr.  greg scown
Mr. and Mrs. Clifford a. sharpe
Ms. Judith g. Mckelvey and  

dr. robert shaw
doug sills
Ms. patricia sims
Mr. david soward and  

Ms. roxanne fleming
Ms. barbara stanton
Mr. herbert steierman
rick stern and  

nancy ginsburg stern
kat taylor and tom steyer
steven and som stone
Marilyn e. taghon
Joe tally and dan strauss
the toboni family
ruthellen toole
the tournesol project
Mr. Charles tuttle
Mr. and Mrs. ron vitt
Mr. Chris wasney
Ms. beth weissman
Mr. gregory welter and  

Ms. isabella radsma 
Mr. robert weston
Mr. david s. winkler
Mr. david s. wood and  

Ms. kathleen garrison
Mr. lee yearsley and  

Ms. sally gressens
anonymous

sustainer 
($600–$999)
w.f. and Marsha adler
Mr. and Mrs. James Michael allen
lynn altshuler and  

stanley herzstein
Mr. david J. anderson
Ms. patricia wilde anderson
Mrs. audrey apple
armar archbold

Joyce avery and brian berg
rebecca and david ayer
thomas and luise bates
Mr. daniel r. bedford
Ms. dana beldiman
Ms. Cynthia bengier
susan berston and patti stanton
Ms. Carole a. bettencourt
Mr. roland e. brandel
Ms. Caitlin brown
Mr. larry e. brown
nora-lee and alfred buckingham
Ms. betty C. bullock
bruce Carlton and richard McCall
Ms. linda Carson
Ms. paula Champagne
Ms. linda r. Clem
dr. Michael v. Collins
dr. kim Conner
Mr. and Mrs. gary Conway
Ms. Jane Cooper
Mrs. Carol g. Costigan
Ms. donna Crabb and  

Mr. gustav laub
Ms. karen f. Crommie
Mr. Copley e. Crosby
Joanne dunn
donald and Janice elliot
Mr. and Mrs. Michael o. felix
Mr. rodney ferguson and  

Ms. kathleen egan
Ms. sara filipek
david fink and emily weaver
Mr paul fitzgerald
the fogelin family
william garland and  

Michael Mooney
Ms. Carol a. gilpin
Jim and barbara golden
david b. goldstein and  

Julia vetromile
dr. and Mrs. richard greene
dr. and Mrs. gabriel gregoratos
patricia gribben
Ms. angelyn a. grillo
dr. and Mrs. sheldon gross
Mrs. shannon hall
Ms. Mary e. hanemann
Ms. kendra hartnett
Mr. and Mrs. arthur J. haskell
teri and gary hernandez
drs. barbara and william hershey
Mr.a nd Mrs. roger a. humhrey
Ms. Minda hurd
Mr. william hyatt
Mrs. virginia ingham
Mr. and Mrs. gene ives
Michele and warren Jackson
Cheryl and richard Jacobs
Mr. harry l. Jacobs
Ms. stephanie Jensen
allan d. and rebecca Jergesen
Mr. and Mrs. norman l. Johnson
ed and peggy kavounas
Ms. kathleen M. keene
Mr. r. samuel klatchko
Mr. Jeffrey g. klingman
steve and arlene krieger
dr. and Mrs. edward landesman
Mr. and Mrs. Merlin larson
Jennifer langan
Mrs. Judith t. leahy

Ms. elise s. liddle
Mr. dennis lindle
Mr. steven lipson
Mrs. Charles lobel
Jane and Charles long
Ms. sally lopez
gus Manning
stephen and holly Massey
Ms. r. vernie Mast
Ms. nancy McCormick
Mr. and Mrs. John McMahan
linda Mcpharlin and nick nichols
Mr. robert w. Menzies
Mark and donnamarie Mills
lillian and James Mitchell
Mr. daniel Murphy and  

Mr. ronald J. hayden
lorie nachlis and abby abinanti
Ms. Jeanne newman
ann and Michael o’Connell
Mrs. Margaret o’drain
Ms. Madeleine f. paterson
Ms. tillie peterson
Ms. barbara s. poole
Ms. pat post
steve pressman and liz perle
Mr. and Mrs. John w. Quigley
Michael raddie and g. f. tunnell
Mr. and Mrs. Charles rino
Ms. eliza k. robertson and  

Mr. richard lawler
Ms. Muriel robins
Ms. Carole robinson
Mr. orrin w. robinson, iii
pam and Jim robson
barbara and saul rockman
Mr. and Mrs. richard rogers
Mr. and Mrs. david rosenkrantz
Mr. and Mrs. herb rosenthal
Mrs. Maxine rosston
Ms. louise a. sampson
Mr. Curtis sanford
tony and Mary lou schiavo
Mrs. sonja schmid
Mr. paul schmidt
Mr. howard g. schutz
Ms. elizabeth seifel
Ms. suzanne seton
Mr. Jon shantz
Mr. harvey shapiro
Ms. heidi skrenta
Jeffrey stern, M.d.
Margaret stewart and  

severin borenstein
ian e. stockdale and ruth leibig
Mr. and Mrs. Monroe strickberger
Mr. Joseph sturkey
dr. david sutherland
svend and suzanne svendsen
Ms. susan swope
Ms. kim szelog
Ms. kathleen tabor
Ms. Meredith tennent and  

Mr. walter Conway
Maggie thompson
Ms. Mary topliff
dr. owen s. valentine
leon van steen
Mr. andrew velline
Mr. william C. webster
paul weintraub and  

raymond szczesny

Mr. richard west
Mr. steven winkel
Mr. ronald d. wong
Jerry and Julie yaffee
Mr. and Mrs. irving yalom
Mr. and Mrs. peter h. Zischke

contributor 
($300–$599)
Mr. and Mrs. howard J. adams
Jim and Marian adams
John and susan adams
susan adamson and  

george westfall
ruth adar
terry ainsworth
nobby akiha
david alcocer and  

steven thompson
Mr. and Mrs. victor alterescu
Ms. beth alvarez
dr. seth d. ammerman
Mr. and Mrs. harold p. anderson
Ms. anna antoniucci
Martin armstrong
Jessica arner
Mr. Jerry arnold
Ms. gisele aronson
Mrs. a.v. augustin
Mr. simao avila
donald and Julie baldocchi
Ms. Mary Jane barclay
Mr. richard barnes
Mr. Clodoaldo barrera
Ms. linda J. barron
dr.and Mrs. ed barthold
Mr. albert J. bartridge, Jr.
Jeanne and william barulich
Clara basile
Mrs. gale l. beach
James and hebe beard
Jon ralph beck
Mr. and Mrs. ervin behrin
Ms. Carla bell
david and Michele benjamin
leslie and brian benjamin
Mr. and Mrs. Marshall bentley
Mr. patrick berdge
Ms. susan r. bergesen
Carol and david berluti
Ms. Carnell betette
Ms. Carole a. bettencourt
Mr. and Mrs. fred bialek
Jurg and Christel bieri
Mrs. fowler a. biggs
eileen birnbaum
gary and Carolyn bjorklund
Ms. eloise blanchard
the blaska/lourenco family
Mrs. Mary bliss
Mr. and Mrs. arnold l. bloom
Mr. noel blos
drs. richard and nancy bohannon
Ms. kathleen bole
Mr. stephen w. booth
Carol M. bowen and  

Christopher r. bowen
John and sally bowen
Mary and pat boyle
Ms. Melissa brammer
Mr. and Mrs. warren h. branzburg
Marilyn and george bray
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f. M. brodsky
talmage w. and wyonne h. brown
vivian and Michael brown
Ms. angela brunton
bruce and susan burdick
Ms. allison butler and  

Mr. richard peers
Ms. patricia Cabral
richard Carlstrom
Mr. bruce Carlton and  

Mr. richard McCall
gerene d. Carter
Ms. Cecily Cassel
bonnie Castleman
Ms. shelley Caviness
Ms. buffy Cereske
gordon b. Chamberlain
dr. and Mrs. gary Chan
Mr. robert J. Chapman
dr. and Mrs. barry Chauser
June and earlCheit
Josephine Chien and  

steve Johnson
Ms. kathleen Childress and  

Mr. Jesse brown
brenda and paul Chodroff
robert and susan Christansen
Mr. scott Clark
Mrs. isabel Coats
Ms. Cynthia s. Cohan
Ms. kathleen Cohen
dr. Michael Cohen
rebecca Coleman
Mrs. thomas Conlon
dr. kim Conner
Mr. and Mrs. william Corvin
Colleen Costello
suzanna Coxhead
Mr. richard Cronin
bill and Myra Cusick
Ms. kathleen damron
Ms. helen J davies
brenda w. davis
Mr. donald de fraga
ira and Jerry dearing
dr. thomas r. delebo
richard denatale and Craig latker
Ms olive deponte
frances and patrick devlin
pam and lou deziel
Ms. nancy dickson
Mr. and Mrs. Joseph dinucci
Ms. gloria doerner
bob and Jean dolin
richard and sheryl donaldson
Mr. sheldon donig and  

Mr. steven dehart
Mr. Calvin doucet
Mrs. a. Jeannette douglas
Ms. Judith draisin Jones
sally dudley and Chuck sieloff
Mr. timothy dunn
sue and philip durfee
bill and ann duvall
Ms. Carole dwinell
Mr. John b. dykstra
Ms. adrienne edens
bonnie J. elliot
Ms. Margret elliott
Ms. elizabeth engle
Ms. susan english
Ms. gail erwin and Mr. paul smith
Ms. angela sowa and  

dr. dennis b. facchino
Mr. and Mrs. gregory farrington
Mr. peter fenton
nancy h. ferguson
Mr. James feuille and  

Ms. nancy J. Murray
dr. and Mrs. laurence finberg
kimberly fisher and  

Carl scheidenhelm
Mrs. dorothy a. flanagan
dr. James florey

Mr. Martin w. fong
Ms. Marilyn a. forni
Ms. elizabeth fraley
Mr. al fredstrom
Ms. susan free
Mr. Jeryl fry
barbara and fred fuchs
bob fuller
Ms. kathleen gallivan
karen and stuart gansky
Ms. gladys garabedian
dianne gardiner
Mr. and Mrs. gary b. garofalo
robert and roberta geering
Ms. Marjorie gelb and  

Mr. Mark aaronson
arlene M. getz
bingham and C.l. gibbs
david and betty gilson
suzi girard
david and Marcia glassel
kathy and Jerry glendenning
Joyce and thomas glidden
Mrs. Christine goethals
dr. lenore gordon
Mr. Martin gorfinkel
sandra and Jeffrey granett
Chris and Carol gray
Mr. dan r. greening
Ms. angelyn a. grillo
Ms. gale l. grinsell
Ms. barbara gunther
Mr. and Mrs. James w. hadley
ken and vera hagan
Ms. Maud hallin
Mr. glenn hammonds
Mr. and Mrs. gary g. harmon
Mr. and Mrs. robert harpster
Meredith harris
Mr. and Mrs. william l. harris, Jr.
Ms. kendra hartnett
Ms. ardice hartry
Mr. and Mrs. roger hassett
Ms. dolores hawkins and  

Mr. Jerome braun
lenore heffernan
Mr. albert h. heller, Jr.
dr. and Mrs. alan hendin
Mr. alvis hendley and  

Mr. robert eakin
Ms. dixie hersh
Mr. douglas herst
Ms. Martha hertelendy
Ms. kristine J. heydon
Mr. and Mrs. James w. hill
william and Carolyn hines
Mr. wilbur hobbs
kenneth l. holford and  

harry s. hum
Ms. rene hollins
Ms. lindsay holmgren and  

Mr. John anderson
Mr. Michael hope
dr. and Mrs. richard w. horrigan
Mrs. gary f. hromadko
Mr. a. eugene huguenin, Jr.
leonard M. and  

flora lynn issacson
Mr. and Mrs. Charles isherwood
dr. and Mrs. John e. Jansheski
brenda d. Jeffers
the Johannsens and the warners
peggy bort Jones
Ms. frances Joyce
Ms. Cynthia Jung
Mr. and Mrs. paul kadden
Ms. sumiko kamiya
Ms. Judith k. kantor
richard M. and susan l. kaplan
dr. and Mrs. stewart karlinsky
sy kaufman
Mr. dennis kaump
ed and peggy kavounas
Mr. donald e. kelley, Jr.

Mr. John kemp
Ms. tamsin kendall
Ms. Josephine kennedy
Ms. kathryn kersey
Mr. Mike kim
Mr. James C. kirkwood
Constantine kitsopoulos and 

lynne Cohen
Ms. Myrna kizer
Mrs. laura klapper
Ms. elizabeth kleinsorg
Mr. and Mrs. kevin klotter
Mr. thomas koegel and  

Ms. anne lafollette
drs. bertram s. and renee koel
Mr. ronald kohl
Mr. Martin konopken and  

Mr. richard schneider
Ms. alyssa koo
Ms. hamila kownacki
Carole and stephen krause
Catherine kuss and danilo purlia
nancy kux and roger kelly
Ms. theresa laMay
david landis and sean dowdall
dan and sharon lane
Ms. elizabeth larned
Ms. lynn lavaroni
thea and samuel leavitt
Micaela leblanc
Mr. and Mrs. Charles lee
dr. edwin lennox
Mr. Mark lentczner
debbie and Jeff leon
Mr. and Mrs. gary letson
Marcia and Jim levy
stephen r. levy
steve lipton & robbin Mashbein
John little and  

heather stallings little
Ms. Carole lobdell
Ms. evelyn lockton
Mr. and Mrs. gerry lowenthal
william and laurel lyman
Ms. Mary ann Mackey
Ms. adelaide Macovski
Mr. gerald Madden
Mr. John h. Magee
Ms. anne f. Mahood
Mr. Jeffrey p. Malloy
Mr. John a. Mann
Mr. laurentius Marais and  

Ms. susan hendrie-Marais
drs. tom Marcel and  

Claire ogata Marcel
Mr. & Mrs. Jerry Markowitz
Mr. and Mrs. kenneth Marks
Ms. lynne Marton
Mr.  w. i. Matson
dennis and karen May
Ms. evelyn Maye
Ms. karin McClune
Ms. nancy McCormick
bonnie Mckellar and Jack Citren
Ms. dianne Mckenna
Ms. frances ann Mckenney
Mr. wayne Mcvicker
dr. and Mrs. beryl d. Mell
dr. and Mrs. delbert h. Meyer
Ms. Michele helmar
peter Mierau and June Mierau
Ms. luisa Miller
lillian and James Mitchell
dr. and Mrs. stephen g. Mizroch
John and barbara Moore
anita and anson Moran
dr. Morgan
Mr. and Mrs. Jeffrey Morris
Mr. ronald Morrison
Ms. elaine Morshead
Ms. roberta Mundie
John and betsy Munz
Mr. wallace a. Myers
dalia and lance nagel

dorotea nathan
Mr. roy nee
Mrs. n. h. neustadter (roberta e.)
Ms. Jeanne newman
Ms. angela ng
Ms. lisa nolan
Ms. rachel h. norman
elizabeth noronha
Ms. gail oakley
Ms. Joanna officier and  

Mr. ralph tiegel
dr. Catherine o’gara
Joe olivo and Jeff wiggins
Mr. lester olmstead-rose
Mr. don o’neal
dr. Jerome d. oremland
Mr. Mahmut otus
rob Mathews and wendy page
andrew and Connie pansini in 

memory of dr. frank solomon
Ms. Margot s. parke
Carole parker and dan reicher
Mr. and Mrs. derek parker
Ms. Margaret parker
Ms. stephanie J. paula
eda and Joseph pell
richard and donna perkins
Ms. ellie phipps price
Mr. robert r. piper
Mr. and Mrs. John f. polito
Ms. barbara s. poole
robert and Marcia popper
Mr. and Mrs. John w. poulos
Mr. and Mrs. donald J. Querio
Mr. and Mrs. Charles f. Quibell
Ms. Celia rabinowitz
Ms. Judith radin
Mr. and Mrs. Mark rand
Mr. and Mrs. wallace ransom
dr. and Mrs. neil raskin
Mr. and Mrs. alan raznick
Mr. and Mrs. redfern
gordon and susan reetz
Ms. Maryalice reinmuller and  

Mr. harold wanaselja
Judge and Mrs. Charles renfrew
dr. and Mrs. h. dieter renning
Mr. and Mrs. John restrick
Ms. anne M. rianda
Mr. philip rich
Ms. virginia rich
Julie and Christopher ridley
Ms. diane h. roberts and  

Mr. Jason roberts
ed rose
deborah rosenberg
Mr. and Mrs. david rosenkrantz
Maureen and paul roskoph
Ms. Mary rossi
Mr. and Mrs. gregory rosston
Mr. l. kyle rowley
dan and anne rudolph
richard and Janet saalfeld
Mr. Michael saccone
Mr. John f. sampson and  

Ms. sharon l. litsky
Mr. John r. santibanes
dr. and Mrs. Joseph satten
Mr. and Mrs. george b. saxe
John f. schaefer
rebecca schenone and  

Mitchell gaynor
andrea and harvey schloss
david and harriet schnur
david schuldt and patricia Jansen
Jim sciuto
Mr. angus scott
Ms. karen scussel and  

Mr. Curt riffle
steven and barbara segal
doré and James gabby
Mike and linda serafin
Mr. and Mrs. robert sessler
Mr. and Mrs. shadix

Ms. louise shalit
Mr. daniel shapiro
ann M. shaw
Mr. James shay
Ms. rebecca M. sheuerman
richard and frances singer
Mr. and Mrs. harold g. smith
Mr. Jordan smith
philip smolek
audrey and bob sockolov
randall solomon and  

Joseph Mallet
Mary ann somerville
Ms. stephanie splane
vera and harold stein
Ms. shayna r. stein
Mr. and Mrs. barry h. sterling
dr. and Mrs. g. Cook story
Mr. bruce suehiro
suzanne and svend svendsen
Jean sward
Mr. John e. sweeney and  

Ms. lana basso
roselyne C. swig
karen hawkins
Marilyn e. taghon
Mr. bill tellini
Mr. Michael tilson thomas
Mr. and Mrs. Joel C. thornley
Mr. robert t. trabucco
Ms. susan tripp
Ms. sharon tudisco
Mrs. ellen b. turbow
noel and denise turner
Mr. kirk ullery
Ms. kathryn ulrich
daniel and Mary p. vencill
Mrs. darlene p. vian and  

Mr. brian McCune
Ms. gretchen von duering
Murry waldman
Ms. ludmila waluto
Mr. douglass J. warner
Mr. donald r. watts and family
Ms. Meredith J. watts
dr. ron webb and  

Ms. nanci webb
Mr. keith weed
dr. samuel g. weeks
Melissa and Jonathan weinberg
Mrs. patsy evans weiss
Ms. rosemary welde
Ms. harriet weller
alan and Judy wenell
Judie and howard wexler
Ms. karen white and  

Mr. ken Jaffee
Mr. and Mrs. sidney whiting, iii
Ms. nancy wickes
anna wieckowska
Mr. John a. willhalm
Clift and sally l. wilson
robert and Judith winquist
Ms. gerda wodlinger
robin wolaner
James wolfrom
dr. Jennifer wood
virginia and Joe woods
Mr. and Mrs. roy b. woolsey
Jerry and Julie yaffee
Mr. and Mrs. herbert w. yanowitz
Mr. peter young
Mr. stephen young
Christina and philip Zimbardo
peter and Midge Zischke
dr. and Mrs. Marvin b. Zwerin
anonymous (7)
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memorial & tribute gifts
The following members of the A.C.T. community made gifts in memory and in honor of friends, colleagues, and family members 

during the February 1, 2010–March 31, 2011, period.

ruth J. allen in honor of helen l. palmer
anna Chepourkova in memory of virginia Cole dunlap
Margaret brown de Clercq in honor of the reverend alan Jones
Judith Cohen in honor of randy taradash in support of handful 

players
Carol g. Costigan in honor of Joan danforth
ellen foley in honor of Jill Maclean
Marilee k. gardner 

in memory of irma shenson, susan Jones, 
vivian konigsberg, and tom proehl 
in honor of andrew hardee, emery Mintz, and James nelson

Mr. and Mrs. richard idell in honor of Chandra gordon
Jeffrey w. Johnson and Jeri lynn Johnson in memory of Catherine 

ryan (1909– 2010)
patrick lamey in memory of Mary hughes

victoria larson in memory of dennis powers
edwin lopez and patricia braus in honor of daniel Cohn 
Margaret r. Mclean in memory of teresa e. Mclean
gerda b. Mosse in memory of benjamin viazan
Margo parmacek in honor of Marilee k. gardner
lisa and John pritzker in honor of glen sherman
sandra fleishhacker randall in honor of Mortimer fleishhacker
deborah rosenberg in honor of Cherry talbot and allan Marjikian
norman roth in honor of sarah vaden
dr. Jan f. schreiber in honor of Craig slaight
Jack sharr in memory of richard and nora slaight
J. dietrich stroeh in memory of Margaret b. stroeh
roselyne C. swig in memory of irma levin
dorothy p. theurer in memory of william v. theurer
in honor of Marilee k. gardner: linda schneller, donald young

in honor of nancy livingston: dr. and Mrs. philip erdberg, Jeff levin,  
vera and harold s. stein, Mr. Jonathan wise and Ms. Cheryl davis

in honor of alan l. stein: Clara basile, david and sandra berler, 
rena g. bransten, dr. and Mrs. ronald e. Cape,  bliss 
Carnochan, Jean a. denholtz, sally-ann and ervin epstein, Jr.,  
robert and Michelle friend, Mr. and Mrs. Claude ganz,  
Claire harrison, deborah and david kirshman, Charles leibler, 
stephen r. levy, Joyce linker, Ms. nancy livingston and  
Mr. fred levin, Mr. and Mrs. Jerome Markowitz,  
Mr. and Mrs. stuart g. Moldaw, steven and nancy oliver, 
barbro osher, dolores and sanford paskow, Martin J. rabinowitz, 
sandra fleishhacker randall, paul sack,  
Mr. and Mrs. george b. saxe, Madlyn and thomas stein, 
roselyne C. swig, Murry waldman, anita l. wornick, harold Zlot

in honor of bert steinberg: Michael green, lillian gutner, ines likuski, 
tim M.whalen

gifts designated to  
american conservatory 
theater
anthony J. alfidi
Judith and david anderson
Ms. nancy axelrod
M. l. baird, in memory of travis and 

Marion baird
Ms. teveia rose barnes and  

Mr. alan sankin
robert h. beadle
dr. barbara l. bessey and  

dr. kevin J. gilmartin
lucia brandon
Mr. arthur h. bredenbeck and  

Mr. Michael kilpatrick
linda k. brewer
Martin and geraldine brownstein
gayle and steve brugler
bruce Carlton and richard McCall
Mr. ronald Casassa
Mr. and Mrs. steven b. Chase

lesley ann Clement
lloyd and Janet Cluff
susan and Jack Cortis
Ms. Joan danforth
Jerome l. and thao n. dodson
Mort and frannie fleishhacker
Mr. and Mrs. richard l. fowler
Marilee k. gardner
phillip e. goddard 
Carol goodman and anthony gane
James haire and timothy Cole
richard and lois halliday
Mr. richard h. harding
Mr. and Mrs. kent harvey
Mr. william e. hawn
betty hoener
Jo hurley
Mr. and Mrs. stephen Johnson
Ms. heather M. kitchen
Mr. Jonathan kitchen and  

Ms. nina hatvany
John and karen kopac reis
Mr. patrick lamey

philip C. lang
Mindy lechman
ines r. lewandowitz
nancy livingston and fred M. levin
dot lofstrom and robin C. Johnson
Mr. Jeffrey Malloy
thomas h. Maryanski
Mr. John b. McCallister
burt and deedee McMurtry
Mr. Michael l. Mellor
dr. Mary s. and f. eugene Metz
J. sanford Miller and  

vinie Zhang Miller
bill and pennie needham
walter a. nelson-rees and  

James Coran
gail oakley
Mr. shepard p. pollack and  

Ms. paulette long
anne and bertram raphael
Jacob and Maria elena ratinoff
Mary l. renner
gerald b. rosenstein

Mr. brian e. savard
harold e. segelstad
f. stanley seifried
ruth short
andrew smith
Cheryl sorokin
alan l. and ruth stein
bert w. steinberg
Mrs. Jean sward
Mr. Marvin tanigawa
nancy thompson and andy kerr
brian and ayn thorne
shirley wilson victor
Ms. nadine walas
katherine g. wallin
scott walton
david weber and ruth goldstine
paul d. weintraub and
 raymond J. szczesny
tim M. whalen
Mr. barry lawson williams
anonymous (9)

gifts received by american 
conservatory theater
the estate of barbara beard
the estate of nancy Croley
the estate of Mary Jane detwiler
the estate of olga diora
the estate of Mary gamburg
the estate of Mrs. lester g. hamilton
the estate of sue hamister
the estate of howard r. hollinger
the estate of william s. howe, Jr. 
bruce tyson Mitchell
the estate of dennis edward parker
the estate of Margaret purvine
the estate of Charles sassoon
the estate of sylvia Coe tolk
the estate of elizabeth wallace
the estate of william Zoller

A.C.T. gratefully acknowledges the Prospero Society members listed below, who have made an investment in the future of A.C.T. by providing for the theater in 
their estate plans. For information about membership, please contact Paul Knudsen at 415.439.2353 or pknudsen@act-sf.org. 

Providing a Legacy for A.C.T.
Judy anderson, Co-chair     *     Jo hurley, Co-chair

Endow Your Annual Support and join the Prospero Society
Thank you, subscribers and Annual Fund donors!  Your longstanding support, year after year, makes an immeasurable 
difference to A.C.T. and the work we do. Being able to count on your generosity allows us to take artistic risks, produce 
the best possible work on our stage, and train the next generation of theater artists. What will happen to this wonderful 
legacy of support in future generations when you are no longer here to give?

Endowing your annual gift or your annual subscription purchase through your will or other estate plan is a wonderful way to 
continue your current support after your lifetime and will make you an honored member of A.C.T.’s Prospero Society. 

Benefits of membership include:
 Invitations to special events with guest artists
 Use of the VIP Lounge in the theater
 Recognition in A.C.T. publications

Prospero Society gifts may include:
 Bequests of cash or property through a will or living trust
 Retirement plans and life insurance that name A.C.T. as 
 beneficiary
 Charitable annuity and remainder trusts

If You Annually Give: Endow Your Gift  
with a Bequest of:

$100   $2,200

$300   $6,600

$600   $13,200

$1,000   $22,000

$1,500   $33,000

$5,000   $110,000

american conservatory theater
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$100,000 AND ABOVE
grants for the arts/san francisco hotel 

tax fund
the James irvine foundation
Jewels of charity, inc.
the shubert foundation
anonymous

$50,000–$99,999
William randolph hearst foundation
the William and flora hewlett foundation
george frederick Jewett foundation
Koret foundation
the bernard osher foundation

$25,000–$49,999
carol franc buck foundation
mimi and Peter haas fund
the Kimball foundation
the michelson family foundation
national endowment for the arts
the harold and mimi steinberg 

charitable trust

$10,000–$24,999
richard and rhoda goldman fund
the hellman family foundation
the Kenneth rainin foundation
drs. ben and a. Jess shenson foundation 

at the san francisco foundation
Wallis foundation

$5,000–$9,999
the mervyn L. brenner foundation, inc.
Leonard and sophie davis fund
the William g. gilmore foundation
edna m. reichmuth educational fund of 

the san francisco foundation

foundations and government agencies
The following foundations and government agencies provide vital support for A.C.T.  For more information please contact Libbie Hodas at 415.439.2449 or lhodas@act-sf.org.

gifts in kind

 foggy bridge Winery
grace street catering
hafner vineyard

inspiration vineyards
JW marriott
Korbel champagne

La boulange café and bakery
Louis m. martini Winery
meyer sound Laboratories, inc.

Peet’s coffee & tea
Premium Port Wines, inc.
Purple Wine company
William hill estate Winery

A.C.T. thanks the following donors for their generous contribution of goods and services.

national corporate theatre fund

THEATER EXECUTIVES 
($50,000 AND ABOVE)
ernst & young
ovation tv†
Usa today*†
Wells fargo*

BENEFACTORS 
($25,000–$49,999)
bank of america
cisco systems, inc.*
citi★
goldman, sachs & co.
morgan stanley

nbc/saturday night Live*
Pfizer, inc.

PACESETTERS 
($15,000–$24,999)
bloomberg
steven bunson
metLife
Ubs

DONORS  
($10,000–$14,999)
bny mellon Wealth management
christopher campbell/ 

Palace Production center*

dorsey & Whitney foundation
marsh & mcLennan companies
mccarter & english LLP*
the mcgraw-hill companies★
Karen Pritzker & michael vlock*
rbc Wealth management
rvm/vincent brunetti*
sharp electronics†
James s. turley
Willkie farr & gallagher LLP*

SUPPORTERS 
($5,000–$9,999)
addams family broadway, LP*
bingham mccutchen* 

dramatists Play service, inc.*
richard fitzburgh
eugene & brooke Lee*
nederlander Producing 

company of america, inc.*
ogilvy & mather†
frank orlowski
thomas Quick*
samuel french, inc.*
skadden, arps, slate, meagher & flom 

LLc*
george s. smith, Jr.
theatermania.com/gretchen shugart*
evelyn mack truitt*

*nctf/Wells fargo fund for 
new american theatre

†includes in-kind support
★nctf fund for theatre

education

List complete as of July 2010.

National Corporate Theatre Fund (NCTF) is a not-for-profit corporation created to increase and strengthen support from the business community for ten of this country’s most distinguished 
professional theaters. The following foundations, individuals, and corporations support these theaters through their contributions to NCTF:

corporations matching annual fund gifts
As A.C.T. is both a cultural and an educational institution, many employers will match individual employee contributions to the theater. The following corporate matching gift programs 
honor their employees’ support of A.C.T., multiplying the impact of those contributions.

acxiom corporation
adobe systems inc.
applied materials
at&t foundation
bank of america
bank of america foundation

bank of new york mellon community 
Partnership

charles schwab corporation foundation
chevrontexaco 
chubb & son
dodge & cox
ericsson, inc.

federated department stores 
foundation

ge foundation
google
hP employee charitable giving Program
hP gifts in Kind international
ibm international foundation

the J. P. morgan chase foundation
Johnson & Johnson family  

of companies
Levi strauss foundation
macy’s, inc.
merrill Lynch & co. foundation, inc.
northwestern mutual foundation

Pacific gas and electric
arthur rock
state farm companies foundation
sun microsystems inc
tPg capital, L.P.
verizon
visa international

corporate partners circle

richard t. davis, u.s. trust, bank of america private wealth Management, Co-chair     *     diana l. starcher, wells fargo, Co-chair
The Corporate Partners Circle is comprised of businesses that support the artistic mission of A.C.T., including A.C.T.’s investment in the next generation of theater artists and 
audiences and its vibrant educational and community outreach programs. Corporate Partners Circle members receive extraordinary entertainment and networking opportunities, 
unique access to renowned actors and artists, premium complimentary tickets, and targeted brand recognition. For information about how to become a Corporate Partner, please 
contact Tim Whalen at 415.439.2472 or twhalen@act-sf.org.

PRESENTINg PARTNER 
($25,000–$49,999)

absolut vodka
american express Philanthropy
JPmorgan chase bank, n.a.
national corporate theatre fund

PERFORMANCE PARTNER 
($10,000–$24,999)

bny mellon Wealth management
bank of the West
blue shield of california
farella braun + martel LLP

Pillsbury Winthrop shaw  
Pittman LLP

trident international corp
citi Private bank
makena capital management
the mcgraw-hill companies
morgan stanley
Peet’s coffee & tea 
morgan stanley investment  

banking division
valueact capital

STAgE PARTNER 
($5,000–$9,999)
bingham mccutchen LLP
deloitte
grosvenor Properties Ltd.
KPmg LLP
Us bank

company sponsors  

american conservatory theater
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Carey Perloff Ellen Richard Melissa Smith James Haire Don-Scott Cooper Tim Whalen
Artistic Director Executive Director Conservatory Director Producing Director General Manager Director of External 
     Affairs 

ARTISTIC
Mark Rucker, Associate Artistic Director
Michael Paller, Dramaturg
Beatrice Basso, Artistic Consultant
Carly Cioffi, Artistic Associate
Vinly Eng, Producing Associate

Associate Artists
René Augesen, Manoel Felciano,  
Anthony Fusco, Giles Havergal,  
Domenique Lozano, Craig Slaight,  
Gregory Wallace, Jack Willis

Directors
Kim Collier, Bill Irwin, Domenique Lozano, 

Jason Moore, Jonathan Moscone,  
Carey Perloff, Mark Rucker

Choreographers
Val Caniparoli, Larry Keigwin

Composers/Orchestrators
Randy Craig, John Garden, Karl Lundeberg, 

Andre Pluess, Jake Shears

Musical Directors
Robert Rutt, Stephen Oremus

Coaches
Jeffrey Crockett, Voice and Text
Nancy Benjamin, Jill Walmsley Zager, Voice, 

Text, and Dialect

First Look Playwrights
Christina Anderson, Ping Chong, Eisa Davis,  
James Magruder, Peter Sinn Nachtrieb

Fellows
Jonathan Carpenter, Artistic Administration
Zachary Moull, Dramaturgy

PRODUCTION
Jeff Rowlings, Production Manager 
Dick Daley, Amanda J. Haley, Associate 

Production Managers
Aine Donnelly, Production Administrator
Dora Daniels, Fellow

Designers 
John Arnone, Loy Arcenas, Erik Flatmo,  

Ralph Funicello, Dan Ostling,  
Douglas W. Schmidt, Jay Gower Taylor, 
Scenery

Beaver Bauer, Alex Jaeger, Kirsten McGhie, 
Katherine Roth, Lydia Tanji, Costumes

James F. Ingalls, Alexander V. Nichols,  
Nancy Schertler, John Webber,  
Robert Wierzel, Lighting

Cliff Caruthers, Brian Linds, Jeff Mockus, 
Andre Pluess, Jake Rodriguez, John 
Shivers, Sound

Alexander Nichols, Andy Thompson, 
Projections

Design Associates 
Kevin Macpherson, Scenery 
Robert J. Hahn, Lighting 
Cliff Caruthers, Sound

Stage Management 
Elisa Guthertz, Head Stage Manager 
Jan Hodgson, Karen Szpaller,  

Kimberly Mark Webb, Stage Managers 
Danielle Callaghan, Megan Sada,  

Stephanie Schliemann, Karen Szpaller, 
Assistant Stage Managers 

Sarah Bingel, Production Assistant
Dana Gal, Whitney Grace Krause,  

Jenna Stuart, Fellows

Scene Shop 
Mark Luevano, Foreman 
Russel Souza, Assistant Foreman 
Qris Fry, Jonathan Young, Mechanics
Tim Heaney, Purchasing Agent

Paint Shop 
Jennifer Bennes, Charge Scenic Artist/

Supervisor
Demarest Campbell, Charge Scenic Artist 
B. J. Frederickson, Letty Samonte, Scenic 

Artists 

Prop Shop 
Ryan L. Parham, Supervisor 
Jeavon Greenwood, Assistant
CasAnndra Heath, Artisan
Shannon Walsh, Fellow

Costume Shop 
David F. Draper, Manager 
Jessica Hinel, Jessie Amoroso, Design 

Assistants
Keely Weiman, Draper/Foreperson
Thiem Ma, Tailor 
Maria Montoya, Head Stitcher 
Kelly Koehn, Accessories & Crafts Artisan 
Amy Knight, First Hand
Allison Chan Wa, Fellow

Wig Shop 
Jeanna Parham, Wig Master 

Stage Staff
Suzanna Bailey, Sound Head
Miguel Ongpin, Head Carpenter
Jane Henderson-Shea, Properties Head
Tim Wilson, Head Electrician
Mark Pugh, Flyman 
John Karr, Wardrobe Supervisor 
Mary Montijo, Wardrobe Assistant 
Erin Hennessy, Hair and Makeup Supervisor
Tom Blair, Stage Door

Conservatory/Second Stage
Mark Robinson, Technical Director
Ry Buffington, Assistant Technical Director

Costume Rentals 
Callie Floor, Supervisor 
Jef Valentine, Assistant
Chelsea Brown, Fellow

ADMINISTRATION AND FINANCE
Dianne Prichard, Company Manager
Kate Stewart, Human Resources Manager
Caresa Capaz, Executive Assistant and Board 

Liaison

Finance
Jason Seifer, Director
Sharon Boyce, Matt Jones, Linda Lauter, 

Associates

Development
Joanna Copley, Assistant to the Director of 

External Affairs
Hilary Davis, Development Associate
Libbie Hodas, Grantwriter
Paul Knudsen, Associate Director of Development
Mindy Lechman, Donor Stewardship Manager
Tobias Paige, Donor Systems Coordinator
Luz Perez, Special Events Manager

Information Technology
Thomas Morgan, Director
Joone Pajar, Network Administrator
Conchita Robson, Macintosh & Telecom 

Administrator

Marketing & Public Relations
Janette Andrawes, Director of Marketing and 

Public Relations
Randy Taradash, Associate Director of 

Marketing and Promotions
Evren Odcikin, Public Relations Manager
Edward Budworth, Group Sales and SMAT 

Representative
Audra Davis, Web Content Manager
Jack Lloyd, Revenue Manager
Sharon Rietkerk, Marketing Project Manager
Amy Krivohlavek, Copywriter
Amelia Nardinelli, Senior Graphic Designer
Nina Fujikawa, Graphic Designer
Harrison Pollock, Graphics Fellow
Christine Miller, Marketing Fellow

Publications
Elizabeth Brodersen, Editor
Dan Rubin, Publications & Literary Associate
Emily Hoffman, Fellow

Ticket Services
Darryl Washington, Ticketing and Audience 

Services Manager
Mark C. Peters, Subscriptions Manager
David Engelmann, Head Treasurer
Joey Rich, Head Box Office Clerk
Doris Yamasaki, Subscriptions Coordinator
Andrew Alabran, Peter Davey, Linda Gentile, 

Elizabeth Halperin, Alberta Mischke, 
Johnny Moreno, Joey Rich,  
Sam Kekoa Wilson, Treasurers

Front of House
Jamye Divila, Eva Ramos, House Managers
Christie Call, Head Bartender
Oliver Sutton, Security
Susan Allen, Margaret Cahill, Kathy Dere, 

Sarah Doherty, Larry Emms,  
Doris Flamm, Sabrina Houshmand, 
Mark Hueske, Kirk Johnson, Kristen Jones, 
Mitsuo Matsuda, Leontyne Mbele-Mblong, 
Christine Miller, Jane Pendrey,  
Tuesday Ray, Kristin Reyda,  
George Scott, Audrey Sluiter,  
Chane Wilson, Ushers

Max Rosenblum, Tony Sales, Danny Webber, 
Andy Westhoff, Bartenders

Kirk Johnson, Volunteer and Merchandise 
Coordinator

Operations
Lesley Pierce, Manager
Len Lucas, Jeffrey Warren, Assistant Facilities 

Managers
Joe Vigil, Facilities Crew
Curtis Carr, Jr., Jamie McGraw, Security
Jaime Morales, Geary Cleaning Foreman
Jamal Alsaidi, Lidia Godinez, 

Jabir Mohammed, Geary Cleaning Crew

CONSERVATORY
Craig Slaight, Young Conservatory Director
Andrew Hurteau, Director of Studio A.C.T.
Christopher Herold, Director of Summer 

Training Congress
Jack Sharrar, Director of Academic Affairs
Jerry Lopez, Director of Financial Aid
Hannah Cohen, Conservatory Manager
Rebecca Nestle, Project Coordinator
Eliza Leoni, Lauren Rosi, Conservatory 

Associates
Matt Jones, Bursar/Payroll Administrator

Master of Fine Arts Program Core Faculty
René Augesen, Acting
Nancy Benjamin, Co-Head of Voice and Dialects
Stephen Buescher, Head of Movement, Director
Jeffrey Crockett, Head of Voice
Manoel Felciano, Acting, Director
Anthony Fusco, Acting
Steven Anthony Jones, Acting
Domenique Lozano, Acting, Director
Frank Ottiwell, Alexander Technique
Michael Paller, Director of Humanities, 

Director
Jack Sharrar, Ph.D., Theater History
Melissa Smith, Head of Acting, Director
Gregory Wallace, Acting, Director 
Jack Willis, Acting, Director 
Jill Walmsley Zager, Co-Head of Voice and 

Dialects

M.F.A. Program Adjunct Faculty
Marco Barricelli, Director
Barbara Damashek, Director
Jane Hammett, Singing
Giles Havergal, Director
Mark Jackson, Director
Michael Mohammed, Director
Kari Prindl, Alexander Technique
Robert Rutt, Singing
Elyse Shafarman, Alexander Technique 
Erika Chong Shuch, Director
Dan Wolf, Director

Studio A.C.T.
Rachael Adler, Acting
Frances Epsen Devlin, Singing
Dexter Fiddler, Combat
Paul Finocchiaro, Acting
Marvin Greene, Acting
Greg Hubbard, Acting
Andrew Hurteau, Acting
W. D. Keith, Audition Technique
Drew Khalouf, Voice and Speech 
Marty Pistone, On Camera
Mark Rafael, Acting
Patrick Russell, Acting
Vivian Sam, Dance
Naomi Sanchez, Singing
Barbara Scott, Improvisation
Meryl Lind Shaw, Audition Technique
Damon Sperber, Acting
Matthew Graham Smith, Mask Performance

Young Conservatory
Christina Anselmo, Acting
Pierce Brandt, Musical Theater
Nancy Gold, Physical Character, Acting
Cindy Goldfield, Acting
Jane Hammett, Musical Theater, Directing, 

Acting
W. D. Keith, Director
Domenique Lozano, Director
Christine Mattison, Dance, Choreographer
Patrick Russell, Acting
Robert Rutt, Musical Arranger, Accompanist
Vivian Sam, Musical Theater, Dance
Betty Schneider, Musical Theater
Summer Serafin, Acting
Craig Slaight, Director, Acting
Amelia Stewart, Director, Acting

New Plays Program
Karen Hartman, Craig Slaight, Playwrights

YC Resident Composer
Creighton Irons

YC Accompanists
Susan Davis, Thaddeus Pinkston

Library Staff
Joseph Tally, Head Librarian
G. David Anderson, Elena Balashova,  

Laurie Bernstein, John Borden,  
Helen Jean Bowie, Joan Cahill,  
Barbara Cohrssen, William Goldstein, 
Paula Heaney, Jennifer Henry, Pat 
Hunter, Connie Ikert, Martha Kessler, 
Nelda Kilguss, Barbara Kornstein, 
Ines Lewandowitz, Richard Maggi, 
Ann Morales, Patricia O’Connell, Roy 
Ortopan, Dana Rees, Beverly Saba, Roger 
Silver, Marianne Sullivan, Carol Summer,  
Jane Taber, Sam Thal, Jean Wilcox, 
Nancy Zinn, Library Volunteers

A.C.T. thanks the physicians and staff of the 
Centers for Sports Medicine, Saint Francis 
Memorial Hospital, for their care of the 
A.C.T. company: Dr. James Garrick, Dr. 
Victor Prieto, Dr. Minx Hong, Don Kemp, 
P.A., and Chris Corpus.
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Restrooms are located in Fred’s Columbia Room 
on the lower lobby level, the Balcony Lobby, and 
the Garret on the uppermost lobby level.

 Wheelchair seating is available on all 
 levels of the theater. Please call 
415.749.2228 in advance to notify  
the house staff of any special needs.

A.C.T. is pleased to announce that an Automatic 
External Defibrillator (AED) is now available on 
site.

Lost and Found 
If you’ve misplaced an item while you’re still at 
the theater, please look for it at our merchandise 
stand in the lobby. Any items found by ushers or 
other patrons will be taken there. If you’ve already 
left the theater, please call 415.439.2471 and we’ll 
be happy to check our lost and found for you. 
Please be prepared with the date you attended the 
performance and your seat location. 

affiliations
A.C.T. is a constituent of Theatre Communications 
Group, the national organization for the nonprofit 
professional theater. A.C.T. is a member of Theatre 
Bay Area, the Union Square Association, the  
San Francisco Chamber of Commerce, and the San 
Francisco Convention & Visitors Bureau.  

A.C.T. operates under an agreement 
between the League of Resident Theatres 
and Actors’ Equity Association, the union 
of professional actors and stage managers in 
the United States. 

The scenic, costume, lighting, and 
sound designers in LORT theaters are 
represented by United Scenic Artists, 
Local USA-829 of the IATSE.

The scenic shop, prop shop, and stage crew 
are represented by Local 16 of the IATSE.

A.C.T. is supported in part by an 
award from the National Endowment 
for the Arts. 

A.C.T. is supported in part by a grant from 
the Grants for the Arts/San Francisco 
Hotel Tax Fund.

at the theater
The American Conservatory Theater is located 
at 415 Geary Street. The lobby opens one hour 
before curtain. Bar service and refreshments 
are available one hour before curtain. The 
auditorium opens 30 minutes before curtain.

A.C.T. Merchandise
A.C.T.–branded merchandise, as well as books, 
scripts, and Words on Plays, are on sale in the 
main lobby, at the box office, and online.

Refreshments
Full bar service, sweets, and savory items are 
available one hour before the performance in 
Fred’s Columbia Room on the lower level and 
the Sky Bar on the third level. You can avoid the 
long lines at intermission by preordering food 
and beverages in the lower- and third-level bars. 
Bar drinks are now permitted in the auditorium. 

Cell Phones!
If you carry a pager, beeper, cell phone, or watch 
with alarm, please make sure that it is set to 
the “off ” position while you are in the theater. 
Text messaging during the performance is very 
disruptive and not allowed.

Perfumes
The chemicals found in perfumes, colognes, and 
scented after-shave lotions, even in small amounts, 
can cause severe physical reactions in some 
individuals. As a courtesy to fellow patrons, please 
avoid the use of these products when you attend the 
theater.

Emergency Telephone
Leave your seat location with those who  
may need to reach you and have them call 
415.439.2396 in an emergency.

Latecomers
A.C.T. performances begin on time. Latecomers 
will be seated before the first intermission only if 
there is an appropriate interval.

Listening Systems
Headsets designed to provide clear, amplified 
sound anywhere in the auditorium are available free 
of charge in the lobby before performances. Please 
turn off your hearing aid when using an A.C.T. 
headset, as it will react to the sound system and 
make a disruptive noise.

Photographs and recordings of A.C.T. 
performances are strictly forbidden.

administrative offices
A.C.T.’s administrative and conservatory 
offices are located at 30 Grant Avenue, San 
Francisco, CA 94108, 415.834.3200. On the 
web: act-sf.org.

box office information
 
Visit us at 405 Geary Street at Mason, next to 
the theater, one block west of Union Square. 
Walk-up hours are Tuesday–Sunday (noon–
curtain) on performance days, and Monday–
Friday (noon–6 p.m.) and Saturday–Sunday 
(noon–4 p.m.) on nonperformance days. Phone 
hours are Tuesday–Sunday (10 a.m.–curtain) 
on performance days, and Monday–Friday  
(10 a.m.–6 p.m.) and Saturday–Sunday  
(10 a.m.–4 p.m.) on nonperformance days. 
Call 415.749.2228 and use American Express, 
Visa, or MasterCard; or fax your ticket request 
with credit card information to 415.749.2291. 
Tickets are also available 24 hours/day on our 
website at act-sf.org. All sales are final, and there 
are no refunds. Only current subscribers enjoy 
ticket exchange privileges and ticket insurance. 
Packages are available by calling 415.749.2250. 
A.C.T. gift certificates can be purchased in any 
amount online, by phone or fax, or in person.

Special Subscription Discounts
Educators, administrators, and students receive 
a 50% discount with valid ID. 10UP subscribers 
get priority access to Balcony seats at certain 
performances for just $10 each. Seniors (65+) 
save $35 (full-season subscription), $25 (five-play 
subscription), or $20 (four-play subscription) on 
Saturday and Sunday matinee packages.

Single-Ticket Discounts
10UP (world-class theater at happy-hour 
prices) offers $10 Balcony seats during select 
performances. Half-price student and senior 
rush tickets are available at the A.C.T. Box 
Office two hours before curtain. Matinee senior 
rush tickets are available at noon on the day of 
the performance for $20. All rush tickets are 
subject to availability, one ticket per valid ID. 

Group Discounts
Get free tickets for group leaders and incredible 
discounts! For groups of 15 or more, call Edward 
Budworth at 415.439.2473.


A.C.T. Box Office

for your information
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“ City National gives  
 me peace of mind.”

I founded my law firm in 1985, and now I have four part-

ners. I look out for the rights of others and City National 

looks out for me.

As a Preferred Banking client, I bank professionally and 

personally with City National. They provided credit to 

secure our law firm’s location and financed my house. 

I have my personal assets with them, too. They’ve been 

very good at helping me manage everything.

City National is The way up® for me and my business.® for me and my business.®

View Benjamin’s complete story at cnb.com/thewayup.

For a relationship you can trust, call Bob Brant 
at (415) 651-4239.

Benjamin Schonbrun 
Civil Rights Attorney

C I T Y  N AT I O N A L  B A N K  C R E AT I V E  S E R V I C E S

City National Preferred Banking Member FDIC


