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Jehn Sutton

A B O U T A .

The interior of the Geary Theater
immediately after the Loma Pricta
carthquake, October 17,1989

The AMERICAN CONSERVA-
TORY THEATER is a Tony Award-
winning nonprofit theater in which
professional training and production
are inextricably linked to create
work that aspires to the highest stan-
dards of American performance.
Under the recent leadership of Artis-
tic Director Carey Perloff, A.C.T. is
committed to nurturing its rich leg-
acy while expanding its reach into
- new communities
and new areas of
dramatic  litera-
ture. Central to
A.C.Ts mission is
the interaction of
original and classi-
cal work on our
stages and at the”
heart of our Con-
servatory.
Founded in 1965
by William Ball,
A.C.T. opened its
first San Francisco
season at the his-
toric Geary The-
ater in 1967. During the company's
twcnty-nine year hiswr)', more than
two hundred productions have been
performed to a combined audience
of six million people in Japan, the
U.S.S.R., and throughout the
United States. In the 1970s,
A.C.T. solidified its interna-
tional reputation as a leading
theater and training company,
winning a Tony Award for out-
standing theater performance
and training in 1979. From
1986 to 1992, A.C.T. experi-
enced a period of rejuvenation
and growth under the leader-
ship of Artistic Director Ed-
ward Hastings.

Today, A.C.T. continues to
fulfill the expectations of Bay
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Area audiences as a company of in-
ternational recognition with perfor-
mance, education, and outreach
programs that annually reach more
than two hundred thousand people
in the San Francisco Bay Area.

From the beginning, A.C.Ts phi-
losophy has called for the union of
superior repertory performance and
intensive actor training. Its Conser-
vatory, now serving fifteen hundred
students every year, was the first
training program not affiliated with a
college or university accredited to
award a Master of Fine Arts degree
and is a model for the continued vital-
ity of the art form. Danny Glover,
Annette Bening, Denzel Washington,
and Winona Ryder are among its dis-
tinguished former students.

The eighty-four-year-old Geary
Theater, which was damaged in the
San Francisco earthquake of 1989, is
undergoing major renovation that
will result in updated stagecraft, im-
proved patron amenities, and a total
seismic restructuring. A.C.T. antici-
pates opening a refurbished, state-
of-the-art performance space during
the 1995-96 season. To date, A.C. T’s
capital campaign has raised 522 mil-
lion of the funds necessary to com-
plete the reconstruction.
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FROM THE ARTISTIC DIRECTOR

(¥4

e WHAT
THEATER CAN
BE WHEN IT
BREAKS ALL
THE RULES
AND BEGINS
TO DREAM

29

AGAIN.

Dear Friend:

Welcome to A.C.Ts 1994-95 season!
We're honored to present one of the
most extraordjnary American plays in
decades. For all of us who love live
theater, Angels in America is a hearten-
ing phenomenon. Just when you
thought that Hollywood had swal-
lowed the American theater, that the
language of O’Neill and Williams had
degenerated into “infotainment”
soundbites, along comes a play burst-
ing with imagination, relemlessly
thought-provoking, and hugely the-
atrical . . . a play that travels from
Brooklyn to Antarctica to heaven (“a
city much like San Francisco”) and
back in a matter of moments . . .a play
that celebrates our struggle to under-
stand what it means to be American as
we confront the approaching millen-
nium. At the heart of Angels lies the
magic of theatrical transformation,
through which we watch a cast of
eight actors perform nearly thirty
roles across a span of generations. If
playwright Tony Kushner grants us no
easy answers, his monumental two-
part epic offers our collective imagi-
nations a seven-hour workout that
makes us feel we have been part of a
miraculous experience, rather than
just witnesses to an event.

Angels reminds us of what theater
can be when it breaks all the rules and
begins to dream again. And it comes at
a particularly auspicious time in A.C.Ts
history, when finally, after more than
four years of struggle, we too are be-
ginning to dream again. On June 13,
A.C.T. celebrated the beginning of re-
construction on our beautiful home,
the Geary Theater, so heavily damaged
in the Loma Prieta earthquake. Sud-
denly it was as if (to use a San Fran-
cisco metaphor) the fog had lifted and
we could see the future spread out be-
fore us: a future of major new plays,
rich classics, and wonderful musicals
taking place on what will surely be

one of the finest stages in America,
With the promise of returning to the
Geary next season—to echo Kush-
ner’s angel—the great work begins.

So, to those of you who have been
coming to A.C.T. for years, THANK
YOU! You have been critical in realiz-
ing our dream—Dby staying with us as
we travel from theater to theater,
growing with us through an exciting
artistic transition, and placing your-
selves at the center of our ongoing
dialogue about A.C.Ts future and our
role in the diverse communities that
make up the Bay Area. We will strive
to create theater for you that deserves
the trust you have placed in us.

And to those of you joining A.C.T.
for the first time with Angels in Amer-
ica, or returning for the first time in
many years, WELCOME! We're
thrilled to have you, and we hope that
you'll get so hooked on live theater
tonight that you'll come back for the
rest of what promises to be a truly
adventurous season—a season that,
like Angels, celebrates the transforma-
tive powers of live theater. From the
poetic and bittersweet world of David
Storey's Home to the hilarious word
games and identity confusion of Tom
Stoppard’s Rosencrantz and Guildenstern
Are Dead, from the elegant and absurd
backstage antics of Molnar’s The Play’s
the Thing to the horrifying crime of
passion that drives Shakespeare’s
Ochello, from Angels in America to Eurip-
ides’ vivid revenge drama Hecuba,
A.C.T. promises to amaze you, amuse
you, and engage you.

As Prior Walter says in Angels: “You
are fabulous creatures, each and every
one. . .. More life!”

Thank you for coming.

/b

Carey Perloff, Artistic Director
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Groups of fifteen or more can save up to thirty percent on A.C.T. ticket prices.
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For information,call Linda Graham at (415) 346-7805.
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is 3 member of the League of Res-
ident Theatres, American Arts Al-
liance, California Thearer Coundil,
Theatre Bay Area, Performing Arts
Services, San Francisco Chamber
of Commerce, and San Francisco

Convention & Visitors Burcau.

A.CT. is a participant in the
Mational Theatre Artist Residency
Program, administered by Theatre
Communications Group, the na-
tional organization for the Ameri-
can theater, and funded by The Pew
Charitable Trusts.

A.C.T. logo designed by Landor

Associates.

m The director isa mem-
ber of the Soctety of Stage
Directors and Choreographers, Inc., an

mdependent national labor union.

©1994 J.P. Morgan & Co. Incorporated

There are a
lot of people
who claim to be
financial gurus.

But are they?

One pundit has his “niche.” Another has her “forte.”” But how
can they claim to know what’s best for your situation unless
they’re looking at your whole situation? The very reason a
Morgan team provides you with a variety of global investment
options. Tax ideas. Wealth transfer solutions. And then pulls them
all together to create the smartest long-term strategy for you.
How brilliant is any one investment decision if it’s out of synch
with the rest? If you have assets of $5 million or more, call George

W. Rowe, J.P. Morgan California, at

(415) 954-3200. Private Banking J PMOI‘gan



American Conservatory Theater

P!’ESBHIS

ANGELS IN AMERICA

A Gay Fantasia on National Themes

b)’ Tony Kushner
Directed by Mark Wing-Davey

Associate Director ~ Nick Mangano
Scenery by Kate Edmunds
Costumes by Catherine Zuber
Lighting by Christopher Akerlind
Sound by  James LeBrecht
Dialect Consultant  Deborah Sussel
Casting by Ellen Novack, C.5.A.; Meryl Lind Shaw
Flight Coordinator ~ Edward L. Raymond
Flight Consultants ~ Anne Polland, David Heron
Fight Coordinator Michael Cawelti
Dance Coordinator ~ John Loschmann

Bethesda Fountain Designed by Clair Stringer

Stage Management St aff
Donna Rose Fletcher, Thom Benedict, and Kimberly Mark Webb
Karin Tucker—Production Assistant

Angels in America was commissioned by and received its premiere at
the Eureka Theatre, San Francisco, in May, 1991,

Also produced by the Center Theatre Group/Mark Taper Forum of Los Angeles,
Gordon Davidson, Artistic Director/Producer.

Produced at the Walter Kerr Theatre in New York by Jujamcyn Theatres and the
Mark Taper Forum/Gordon Davidson with Margo Lion, Susan Quint Gallin, Jon B. Platt,
The Baruch-Frankel-Viertel Group, and Frederick Zollo, in association with Herb Albert.

Angels in America was awarded a major grant from the Fund for New American Plays,
a project of the John F. Kennedy Center for the Performing Arts w ith support from
American Express in cooperation with the President’s Committee on the Arts and the Humanities.

The Marines Memorial Theatre is under the general direction of Charles H. Duggan.
|
Loudspeakers generously provided by Meyer Sound Laboratories.
]

This production of Angels in America was made possible in part by the generosity of
James C. Hormel, San Francisco Focus, and the

L.]J. Skaggs and Mary Skaggs Foundation.,
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At the Stage Door Theatre

H QM-
By David Storcy

October 20 - December 4

Four longtime A.C.T. company members unite on stage in this poetic portrait of
people in search of a place to call “home.” At once comic and heartbreaking, David
Storey’s award-winning Broadway drama is “a lovely play, a play
to lose yourself in, to trust implicitly,” according to the NewYork Times.

Koencnitz
Guldetesn
CPDea=n

By Tom Stoppard
December 14 - February 5

This Tony Award winner is a madcap tale of major misadventure! Join the fun as
two minor characters from Hamlet struggle to discern what role Shakespeare
really intended them to play. Master of witTom Stoppard (Travesties, The Real Thing,
Hapgood) turns the Bard upside down and concocts a delicious verbal dance
that redefines absurdism,

Sponsared by, BankAmerica FoundationyThe Pan Pacific Hotel San Franciséo and
SimpsonPaper Company

VISIT THE BOX OFFICE OR
CALL Now FOR TICKETS!(415) 749-2ACT
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Celebrating 28 Seasons of ( h}ﬁ)rgermbfe Theater in San Francisco.

ANGELS IN AMERICA

PART ONE: MILLENNIUM APPROACHES
(1991)

The Cast

(in order of appearance)

Rabbi Isidor Chemelwitz
Roy M. Cohn

Joseph Porter Pitt
Harper Amaty Pitt

Mr. Lies

Louis Ironson

Prior Walter

Henry, Roy's doctor
Em:f)', a nurse

Man in the Park

Belize

Martin Heller

Hannah Porter Pitt
Sister Ella Chapter
Prior |

Prior 2

Eskimo

Woman in the South Bronx
Ethel Rosenberg

The Angel

Cristine McMurdo-Wallis
Peter Zapp

Steven Culp

Julia Gibson

Gregory Wallace

Ben Shenkman

Garret Dillahunt

Cristine McMurdo-Wallis
Lise Bruneau

Garret Dillahunt

Gregory Wallace

Julia Gibson

Cristine McMurdo-Wallis
Lise Bruneau

Steven Culp

Peter Zapp

Steven Culp

Lise Bruncau

Cristine McMurdo-Wallis
Lise Bruneau

Understudies
Roy Cohn—Louis Parnell; Louis Ironson-— Neal Shorstein;
The Angel, Harper Pitr— Lisa Steindler; Prior Walter, Joe Pitr— Jamison Jones;
Hannah Pitt— Valerie O'Riordan; Belize—W. Allen Ta}'lor

Act1
Bad News
October-November 1985

Act 11
In Vitro
December 1985-January 1986

Act 111
Not-Yet-Conscious, Forward Dawning
January 1986

Place
New York City, Salt Lake City, and elsewhere

There will be two intermissions,
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THgin--;;sﬁRESHOLD OF
REVELATION

by Elizabeth Brodersen

“History is about to crack wide
open. Millennium approaches,”
writes Tony Kushner in the first
half of Angels in America. As we
stand on the threshold of the new
millennium, Americans—like
Kushner's characters—grapp]e
with the uncertainty of the future
about to be revealed. Harper Pitt
captures the ambivalence we all
seem to experience:

I feel . . . that something’s going

to give. It’s 1985, fifteen years

till the third millennium. Maybe

Christ will come again. Maybe

seeds will be planted, maybe

there'll be harvests then, maybe

early figs to eat, maybe new life,

maybe fresh blood, maybe com-

panionship and love and protec-

tion, sgjéty fmm what’s outside,

maybe the door will hold, or

maybe . . . maybe the troubles

will come, and the end will

come, and the sky will collapse

and there will be terrible rains

and showers of poison light . . . I

want to know, maybe I don’t. The

suspense, Mr. Lies, it’s killing

me.

With no cure for AIDS in sight,
a declining standard of living,
shrinking rain forests and ozone
layer, nuclear proliferation, and
televised images of body-choked
Rwandan rivers on the evening
news, our usual ways of dealing
with the world no longer seem to
serve us, and the prospective out-

Original costume sketches on pages 20, 23, and 24 by

Catherine Zuber

come of our evolution as a nation
and a species does not seem all
that positive, A millennial hope for
radical change has as a result
become a popular cultural force in
this country.

In 1991, Lance Morrow wrote
in Time magazine about the Amer-
ican search for a New Paradigm:
“The 1990s have become the
transforming boundary between
one age and another, between a
scheme of things that has disinte-
grated and another that is taking
shape. A millennium is coming, a
cosmic divide.”

We all want to know what lies
on the other side of that cosmic
divide—Gétterddmmerung or par-
adise found?

APOCALYPSE: THEN ...

Millenarianism has fascinated
much of humankind for a very
long time. The roots of western
millennial thinking lie in Jewish
apocalyptic texts dating from the
third and fourth century B.C.E.
—the Book of Daniel, 4 Ezra, 2
Baruch, and 1 Enoch—and can be
traced as far back as the prophe-
cies of Isaiah in the eighth century
B.C.E.

In these apocalypses, revelation
is typically given to a chosen
prophet in the form of allegorical
visions, interpreted by an angel,
with the emphasis on either the
end of the world or the replace-
ment of the present world order
by one that is radically different.
After the final overthrow of the

forces of evil, God’s chosen are to
live in harmony and abundance in
a remade world, with New Jeru-
salem at its center. Eden will be
revived.

Jewish apoca]ypses often also
include otherworldly journeys by
chosen prophets—Ilike Enoch,
who after visiting the throne of
God was given a personal tour
through heaven and the universe
by angels—followed by a tri-
umphant return to earth with the
secrets of the natural world in
hand. Even as the apocalyptic
genre declined in Judaism after
the first century C.E., prophetic
ascents continued to play an
important part in the Jewish mys-
tical tradition.

Christian millennialism is in turn
based in the two apocalyptic books
of the Bible: Daniel in the Old Tes-
tament, and the Apocalypse of
John (Revelation), which dates
from the first century C.E., in the
New. John of Patmos’s Christian
apocalypse entails a penultimate
battle between the forces of good
and evil, followed by a thousand
years of bliss (the Millennium)
presided over by Jesus and saintly
martyrs, the defeat of Satan, and
the Last Judgment, followed
finally by the newly established
Kingdom of God.

Although after the fourth cen-
tury the medieval Catholic
church, following the teachings of
St. Augustine, repressed the
millennial expectations of cari)r
doctrine, they persisted under-
ground. Succeeding generations
became convinced that the Mil-
lennium was at hand, each reading
the plagues and warfare of the
respective period as the calling

cards of John's apocalyptic Four
Horsemen.

While scholars disagree as to the
extent of millennial awareness in
the tenth century (there wasn’t
even a uniform calendar yet),
Richard Erdoes describes in A.D.
1000: Living on the Brink of Apoca-
Iypse a state of millennial madness
reported by monks of the time
(particularly Raoul of Glaber).
Horrible omens, including rain of
stones and blood, dragon-shaped
meteors, bleeding statues, and
mysterious fires, apparently her-
alded the coming cataclysm. Leg-
end has it that apocalyptic anxiety
even caused several people to die
of fright at the stroke of midnight
on January 1, 1000, and led the
entire popu]ation of Iceland to
convert en masse to Christianity.
Post-millennial relief was also
reportedly responsible for a fran-
tic wave of cathedral building as
people realized the end was not all
that near.

In the twelfth century, Cister-
cian reformer Joachim of Fiore
challenged Augustine, taking a
more progressive view of human-
ity’s development, and inter-
preted the apoca]yptic texts to
foretell three ascending epochs in
the history of humankind: that of
the Father, the Son, and—to
begin in the year 1260—the Holy
Spirit. By the seventeenth cen-
tury, millennial aspirations had
become a prominent feature of
the Protestant Reformation and
Puritan revolutionary political
movements in England and central
and northern Europe. The eigh-
teenth and nineteenth centuries
saw the trend echoed in the rise of
secular millennialism: Marxists

SAW A NEW
HEAVEN AND
A NEW EARTH:
FOR THE FIRST
HEAVEN AND
THE FIRST
EARTH WERE
PASSED
AWAY.,,
(REVELATION

21:1)



Angels in
America, by Bay
Area aruise Harrrer
Yale Russell (1994)

foresaw proletarian revolution and
the self-destruction of capitalism,
followed by the withering away of
the state into the glory of a supra-
national, class-free utopia. Capi-
talists, on the other hand,
preached the virtues of a self-reg-
ulating, free-market society.

.. AND Now

Here at the end of the twentieth
century, millennial movements
abound as observers around the
world continue to assert the
arrival of the Last Days. Theodore
Daniels, of the Millennium Watch
Institute in Philadelphia, reports
more than five hundred groups
discussing impending world trans-
formation—with or without the
assistance of angelic intervention.
Meanwhile, skeptics on the
Committee for the Scientific
Investigation into Claims of the
Paranormal collect millennial
prophecies for a post-2000 post-
mortem.

The discovery of the Dead Sea

scrolls in 1947 and the founding of
Israel as a nation in 1948 have con-
vinced many fundamentalist
Christians that the Second Com-
ing —signalled by the return of
the Jews to Zion—is at hand.
The two hundred thousand
Hassidic followers of Lubavitch
Grand Rabbi Menachem Mendel
Schneerson were so convinced
that he was the Messiah that his
death last June threw them into
millennial crisis —they could not
accept that the Redeemer had not
arrived, despite the many omens
of imminent apocalypse Schneer-
son had brought to their attention:
the collapse of the Soviet Union,
the airlift of Ethiopian Jews, the
Jewish exodus to Israel, and the
defeat of Iraq.

Hindu and Buddhist revivalists,
like the Hare Krishna and Divine
Light Mission, have announced
the arrival of the last era (the kali-
yuga or mappo) and await the
imminent arrival of the Maitreya
to bring us out of calamity into the
Pure Land, while Shiite Muslims
anticipating the Mahdi in 1979-80
experienced instead the Iranian
revolution.

New Age author Jose Arguelles,
drawing on the Mayan and Aztec
calendars, brought the attention
of the world to the 1987 Har-
monic Convergence, which sup-
posedly marked a collective shift
in humankind'’s mental orientation
marked by rapid development of
our psychic powers. The Conver-
gence is to be followed by two
decades of upheaval before the
end of the world in 2012, when
we are to make contact with the
benevolent aliens who have been
guiding us and link up with six

other star systems in the Galactic
Federation.

Some interpreters of Nos-
tradamus, the sixteenth-century
French astrologer and psychic
to kings, famous for accurately
prophesying the French Revolu-
tion, Napoleon, Hitler, Hiro-
shima, the Kennedy assassinations,
the Cold War, and the appearance
of holes in the ozone—have
scheduled the end of the world for
July, 1999, based on the following
quatrain:

The year 1999, seven months,

From the sky will come a great

king of terror,
To resuscitate the great King of
Angoulmois [Genghis Khan];

Before, after, Mars [war] rules

happ;'{y.

Not to worry: in true millennial
tradition, Nostradamus also fore-
saw the arrival after this terrible
conflagration of a shining new
world order, characterized by har-
mony and one world religion for
all people, due to arrive around
the year 2150.

The best-selling book of the
1970s and 1980s (more copies
printed in the West than any other
book except the Bible) was The
Late Great Planet Earth, by Hal
Lindsey, who predicted global cat-
astrophe in the form of famines,
plagues, urban crime, and war in
the Middle East. Two decades
later, optimism seems to be on the
upswing: as of this writing, James
Redfield’s The Celestine Prophecy—
a “fictional” work about an ancient
Peruvian manuscript which fore-
tells humankind’s imminent
transmutation into an utterly har-
monious, supremely spiritual cul-
ture—has been near the top of the

New York Times and San Francisco
Chronicle best-seller lists for
twenty-nine weeks. Redfield
describes life in our almost-imme-
diate future:
[B]y the middle of the next
millennium . . . humans will
typically live among five-hun-
dred-year-old trees and carefully
tended gardens, yet within easy
travel distance qf an urban area
of incredible technological
wizardry. . . .

Guided by their intuitions,
everyone will know precisely what
to do and when to do it, and this
wj”ﬁr harmﬂniousf)' with the
actions gfﬂ:hm, No one will
consume excessively because we
will have let go of the need to
possess and to control for secu-
rity. In the next millennium, life
will have become about some-
lh:’ng else.

.. . [O]ur sense of purpose
will be satisfied by the thrill of

our own evolution.

THE AMERICAN
MILLENNIUM

At a symposium at A.C.T. in the
spring of 1994, playwright Tony
Kushner expressed the challenge
of the dying millennium: “Angels in
America is in part about religious
beliefs, beliefs that have absolute
authority, losing that authority
and consequently ceasing to
inform us about how we should
progress through life. What do we
do then? If the idea of the world
you inherited isn't working any-
more, how do you go out into the
world every day?”

The idea of the world inherited
by Americans is classically millen-
nial. The earliest English settlers
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A STORM

IS BREWING

IN PARADISE.

saw in the New World the prom-
ised land of milk and honey;
Americans believed themselves a
chosen people destined to create
what Cotton Mather named a
“new-English Israel” and pilgrim
John Winthrop called “a City upon
a Hill”—a Protestant utopia
where Christ and his saints would
reign for a thousand years. Mil-
lennial hopes for a future age of
worldly perfection became a pow-
erful source of revolutionary fer-
vor in the late eighteenth century,
imbuing Americans with an
enduring sense of world-historical
mission.

The vision of America as a
utopian earthly kingdom of God
echoed through the centuries,
fromThomas Jefferson’s American
Arcadia to Henry Luce’s American
Century. Our mission became, as
Luce wrote in Life magazine, “to
be the powerhouse from which
the ideas spread throughout the
world and do their mysterious
work of lifting the life of mankind
from the level of beasts to what
the Psalmist called a little lower
than the angels.”

Although nuclear apocalypse
seems to have been averted with
the end of the Cold War, it still
looms as an eschatalogical possi-
bility, and the Horsemen continue
to ride through hospital wards and
battlefields. Meanwhile, Ameri-
cans hungry for a “politics of
meaning” and a national identity
broad enough to encompass the
country’s disparate cultures are no
longer so sure about their role in
the universe.

Kushner is fond of referring to
Walter Benjamin’s description of
the angel of history:

His face is turned towards the

past. Where we perceive a chain

qf events, he sees one sing!e cata-

strophe which keeps piling wreck-

age upon wreckage and hurls it

in front of his feet. The angel

would like to stay, awaken the

dead, and make whole what had
been smashed. But a storm is
brewing in Paradise; it has got
caught in his wings with such
violence that the angel can no
longer close them. This storm
irresistibly propels him into the

Jfuture to which his back is

turned, while the pile of debris

before him grows skyward. This

storm is what we call progress.

In the theater, artists seek new
ways of charting humanity’s jour-
ney into the next millennium, try-
ing to discover just what it is we
are progressing to. But, as Louis
Ironson wonders in Millennium
Approaches, what happens when
we can’t incorporate the realities
of modern existence—sickness,
death, crime, hunger—into our
sense of how things are supposed
to go, our “positivist sense of
progress towards happiness or
perfection”?

As the traditional ideologies fail
to help us come to terms with the
problems of the world we live in,
we search for anew faith or praxis
strong enough to get us through
the next thousand years. We may
no longer be waiting for Godot,
but should we count on the assis-
tance of angels? Perhaps the best
approach is to consider Harper's
observation: “Nothing’s lost for-
ever. In this world, there is a kind
of painful progress. Longing for
what we've left behind, and
dreaming ahead.” m

P g

Playwright Tony Kushner has said
that he was inspired to write Angels
in America in part by a homophobic
obituary of the late Roy Cohn, the
controversial lawyer who was per-
haps best known for his devout
assistance to Senator Joseph
McCarthy during the anti-
communist witch hunts of the
1950s.

Kushner had been mes-
merized by Cohn as a child,
when he read Fred Cook’s
account of the McCarthy era,
The Nightmare Decade. Soon
after Cohn'’s death from AIDS
in 1986, Kushner came across
a panel in the Names Project
quilt that read: “Roy Cohn.
Bully / Coward / Victim.”
Fascinated by his own ambiva-
lent reaction to the infamous
bully’s death, Kushner paired an
imaginary Cohn (whose actions, he
says, are based on the historical
record, but whose words are the
playwright’s invention), with one
of his most notorious victims,
Ethel Rosenberg.

A HicH-PROFILE,
HicH-EXPENSE LIFE

Roy Cohn was born in New York
City on February 20, 1927, the son
of Dora Marcus and Albert Cohn,
a justice in the Appellate Division
of the New York State Supreme
Court and one-time protégé of
Tammany Boss Ed Flynn. A preco-
cious student, Roy graduated early
from Columbia Law School and
was admitted to the bar at twenty-
one. He immediately used his
political connections to snag a pres-
tigious appointment to the ULS.

Attorney’s office in Manhattan,
specializing in subversive activities.
In 1950, U.S. Attorney Irving R.
Saypol made Cohn his confidential
assistant. Cohn performed “ably
and energetically,” one of his col-

leagues recalled later, on the trials
of several alleged communists.

In 1952, Cohn was appointed
special assistant to the Attorney
General and moved to Washing-
ton. His vigorous investigation of
alleged subversives brought him to
the attention of Senator McCarthy,
who named him chief counsel to
his Permanent Subcommittee on
Investigations. Cohn enlisted the
help of his close friend, twenty-
five-year-old hotel heir G. David
Schine, and the three men gained
notoriety for their junkets around
the world in search of reds on ULS.
army bases. The “gumshoe boys,"
as they came to be called, were fre-
quently attacked as homosexu-
als—winning the appellation “Bon-
nie, Bonnie, and Clyde” from play-
wright Lillian Hellman.

Cohn’s ferocious pursuit of spe-
cial favors for Schine after he joined

=

Roy Cohn (1986)

Mary Ellen Mark/Library



To THE END

CoHN DENIED

THAT HE WAS

EVER ‘““GAY-

INCLINED."

the Army eventually led to charges
against Cohn and McCarthy. The
resulting thirty-six-day televised
Army-McCarthy hearings cleared
them of wrongdoing, but gave the
public too close a look at their
often irrational, coercive behavior,
and caused McCarthy to lose his
hold over the American public.
When McCarthy was eventually
censured by the Senate in 1954,
Cohn took his aggressive legal skills
and political influence with him to
a private law firm in New York.

Cohn quickly became a powerful
force in New York society and pol-
itics, known for shrewd and often
unscrupulous tactics, Among his
illustrious circle were President
and Nancy Reagan (whose sup-
portive telegrams during his final
illness he kept framed on his wall),
Barbara Walters (whom he sup-
posedly dated in the 1950s and
claimed was once his fiancée),
Norman Mailer, Bianca Jagger,
William Safire, William F. Buck-
ley, Estée Lauder, and dozens of
politicians and jurlgcs, His client
roster ranged from Donald Trump,
Francis Cardinal Spellman, Ter-
ence Cardinal Cooke, and the Ro-
man Archdiocese of New York to
mob bosses Carmine Galante and
Tony Salerno.

Cohn led a high-profile, high-
expense life (reputedly more than
§1 million a year), wheeling and
dealing from his East Side town-
house—connected to the world by
the octopus tentacles of his multi-
line telephone (which served as
the model for the phone of
A.C.Ts stage Cohn)—and party-
ing at fashionable haunts like Stu-
dio 54, the Palladium, “21,” and Le

Cirque. He was notoriously carthy

in his appetites—when dining out
he liked to grab food from nearby
plates with his hands (although he
usually picked up the tab), and at
Le Cirque the waiters were said to
hide the dessert cart when they
saw him heading for the bathroom.
In one controversial anecdote Cohn
and FBI chief ]. Edgar Hoover—in
drag—reportedly had sex with
two blond boys at a high-society
party at New York’s Plaza Hotel.
Cohn supposedly joked about the
event later: “That was really some-
thing, wasn'tit, with Mary Hoover?”

To the end Cohn denied that he
was “ever gay-inclined”
as Kushner’s Cohn says, “Homo-
sexuals are men who know nobody

because,

and who nobody knows. Who have
zero clout.” After Cohn's death,
William Safire defended Cohn's
reluctance to come out: “He de-
nied his homosexuality because he
could never reconcile it with his
scl!'—imagc of political masculinity.”
Even after he was diagnoscd with
AIDS and admitted to the National
Institutes of Health in Bethesda,
Maryland—where he used his
clout to obtain privileged access to
AZT, then still an experimental
drug-- -Cohn continued to assert
that he had liver cancer. “If | had
AIDS,” he reportedly told a friend,
“I would have thrown mysell out
the window of the hospital. . . .
There would be no reason to stick
around if I had AIDS”

To his partners, friends, and
clients, Cohn was brilliant and
generous, a fiercely loyal and pas-
sionate advocate. He tenderly
nursed close [riend Russell Eld-
ridge until Eldri(ige's death [rom
AIDS; Cohn’s lover, Peter Fraser,
told hiographcr Nicholas von

Hoffman that Cohn had worked
behind the scenes to raise millions
of dollars for AIDS research.

To many, particularly the victims
of his career-destroying maneu-
vers, Cohn was the devil incarnate.
Esquire magazine called him “alegal
executioner;”  American Lawyer
magazine denounced him as “an
embarrassment.” He was tried and
acquitted three times for fraud,
bribery, and conspiracy, and he
was in perpetual trouble with the
Internal Revenue Service, who
audited his returns more than
twenty yearsina row and had liens
against him for more than §3 mil-
lion dating back twenty-five years.
Finally, on June 23, 1986, just two
months before he died, Cohn
was disbarred in New York State
for “unethical,” “unprofessional,”
and “particularly reprehensible”
conduct.

THE VICTIM

In 1951, then twenty-
three, Cohn came to pub-
lic attention during the trial
of Julius and Ethel Rosen-
berg, a married couple
accused of participating ina
spy ring responsible for
transmitting details of the
atomic bomb to the Soviets
during World War I1. In an
attempt to coerce the confession of
her husband, Ethel was arrested
and tried at his side. The only real
evidence againsl her was the testi-
mony of her brother, David Green-
glass -elicited by Cohn in two
days of grueling direct exami-
nation. The sum of her alleged
crimes was typing some related
materials and abetting her brother
and his wife.

Although records made public in
recent years—including the mem-
oirs of Nikita Khrushchev—indi-
cate that the Rosenbergs probably
were in fact Soviet spies (albeit
minor ones), Julius and Ethel main-
tained their innocence throughout
their trial and more than twenty-
six months on death row in Sing
Sing. They became an international
cause célebre, galvanizing public
opinion around the world in their
support. Ethel was a particularly
sympathetic figure: a loving wife,
the mother of two young boys, and
an erstwhile amateur actor and
singer, she used to sing lullabies to

her fellow inmates.

The Rosenbergs were executed
moments before sundown on June
19, 1953 (the time was moved up
to avoid violating the sabbath).
Ethel first watched her husband

die in the electric chair, and then
took his place after his body was
removed. It took five shocks to kill
her, while five thousand protesters
wept in Times Square. The Rosen-
bergs were the first Americans
executed for cspionagc-—thcir
cohorts received prison terms.
Kushner's ailing imaginary Cohn
boasts of his role in the death of
America’s most popu|ar traitors:

UPLS Bereman

Ethel and [ulius
Rosenberg in the
patrel van after
their conviction
(191



“THE

SAVAGE
REPRISAL
YOU VISITED
UPON ME
SHALL
PURSUE YOU
TO THE EDGE
OF YOUR

GRAVES AND

BEYOND. , ,

y it wasn't for me, foe, Ethel
Rosenberg would be alive today,
wm‘ing some pcrsonaf—advice col-
umn for Ms. magazine. She isn’t.
Because durmg the trial, Joe, |

was on the phone every day, talk-

ing with the judge. . . . That

sweet unprepossessing woman,

two kids, boo-hoo-hoo, reminded

us all of our little Jewish mamas

—she came this close to getting

fg'ﬁ,'; Ipfeaded till 1 wept to put

her in the chair. Me. I did that.

At the Army-McCarthy hearings,
the real Cohn did indeed brag that
it was he who was “largely respon-
sible” for the death of the Rosen-
bergs, although he was merely
U.S. Attorney Saypol’s assistant.
He wrote Saypol’s opening and
closing statements, prepped the
witnesses, and provided the over-
all strategy for the prosecution.
Cohn admitted to favoring capital
sentences for both Rosenbergs,
and allegations were made that he
cngagcd in improper ex parte con-
versations with judge Kaufman to
convince him to impose the death
sentence—although it was sup-
posedly Cohn’s suggestion that
allowing Ethel to live might con-
vince her to testify against her col-
leagues. There was even a report
that Cohn and Judge Kaufman had
enjoyed a week’s vacation together
in Florida shortly before the trial
began, and Cohn later told a friend
that he spent the evening of the
execution with Kaufman.

Cohn reportedly blamed Ethel
the most for the couple’s crimes:
“I never had any doubt, not only
about her guilt, but I feel she was
the strong one among the two of
them and belonged in that case as
much as he did, if not more.”

“A Framing JoaN™

Cohn died on August 2, 1986, at
59, at the NIH in Bethesda. The
immediate cause of Cohn’s death
was “cardio-pulmonary arrest”; the
secondary causes were listed as
“dementia” and “underlying HTLV-
3 infections.” More than four hun-
dred luminaries attended his
October memorial service—
although the Reagans were con-
spicuously absent.

Cohn brushed off all criticism of
his career, reveling in the extent of
his power. As the imaginary Cohn
tells Joe Pitt, “Am I nice? Fuck
nice. You want to be Nice, or you
want to be Effective? Make the law,
or subject to it. Choose.” When
asked about his role in the rise and
fall of McCarthyism, the real Cohn
reportedly said: “I sleep well at
night. I won't be saying ‘please for-
give me' on my deathbed.”

Yet in a letter to her attorney,
Manny Bloch, written four months
before her execution, Mrs. Rosen-
berg warned her prosecutors:

Know then, you warped, gross

eaters L_:f dust, you abominations

Upon fh]'s bcﬂu!eﬂus cﬂrfh. %

The savage reprisal you visited

upon me shall pursue you to the

edge of your graves and beyond,
and your names shall be anath-
ema wherever love is the First

Commandment!

Take heed, reckless speculators

in human misery, lest Hjston:y

exhume your rotten carrion and

solemnly charge you with cold-
blooded killing! Take heed,
despoilers of all that is good, lest
you create a new and more_ﬂam-
ing “Joan”! ®

Elizabeth Brodersen
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Performance Highlights

Of all the Nutcrackers opening at this
time of year—and every city with a
ballet must have one—the San Francisco
Ballet’s annual tradition may be the
most grand. SFB presented America’s
first full-length production of
Tchaikovsky’s holiday tale 50 years
ago, and this year celebrates the
production’s golden anniversary.
Opening night is December 13, and
is given added moment
by an appearance by
nonagenarian Willam
Christensen, who contri-
buted additional choreog-
raphy (along with Helgi
Tomasson) to his brother Lew
Christensen’s original work,
and is this year’s honorary
Chairman. After opening
night, ballet enthusiasts and
holiday revelers will find lit-
tle excuse to miss The Mouse
King and Sugar Plum Fairy:
from December 14 through
the 31, the ballet offers
two performances every
day—except, of course, on
Christmas. The New Year's
Eve performance features a
party running past midnight,
along with dance bands, des-
serts, and champagne.

¥ ¥ ¥ ¥ ¥

New Year’s celebrations also get under
way at the San Francisco Symphony. On
December 28 at Flint Center and 29 and
31 at Davies Symphony Hall, the SFS
takes concertgoers to “A Night in Old
Vienna.” The evening is conducted by
Erich Binder and features soprano
Cheryl Parrish. The New Year's Eve
performance culminates in bubbly and
box-steps onstage. In other holiday-

Presentedby CHRYSLER &

oriented events, the San Francisco
Symphony Chorus is featured in a
“Candlelight Christmas,” with a carol
sing-along, on December 4; the Empire
Brass and organist David Higgs are the
stars of “Christmas Pipe Dreams,” which
features the 9000-pipe Ruffatti organ
(the largest concert-hall organ in
North America); and, for more
modern renditions of Yuletide
tunes, there's “The Colors
of Christmas,” with Peabo
Bryson, Sheena Easton,
Roberta Flack, and James
Ingram. Last, but not least,
and just as dependable as
the annual Nutcracker, is
Handel’s Messiah. Three
performances are presented
on December 15, 16, and 17,
conducted by James Paul
and featuring soloists Ollie
Watts Davis, Meredith
Parsons, Tracey Welborn,
and Richard Bernstein,

¥ % % % %

At the Stage Door Thea-
tre, the American Conservatory
Theater joins a stateside
Tom Stoppard renaissance
which finds New York
mountings of the play-
wright's two latest plays,
Arcadia and Hapgood. Director Richard
Seyd goes back to Stoppard’s famous
beginnings by reviving his first play,
the classic absurdist puzzlebox
Rosencrantz and Guildenstern Are Dead.
Dan Hiatt and Ray Porter star as the
titular Shakespearian bit players,
and performances begin December 14
with opening night exactly one week
later.

—Robert Simonson

BEATRICE CORDN

The Center for Advanced Automotive Design
is now open for family tours.

Not only was it developed at one of the most advanced vehicle research and development

_facilities in the world, but each Chrysler Concorde is in

T

itself something of a mobile design center. Begin with

Chrysler's Pontofino concepe car was the first incamation
of cab-forwerd engmeering

a walk around the grounds. Note the wind-cheating profile of its innovative cab-forward
design—longer wheelbase, wider track, aggressively raked windshield. As you step in, observe
the enlarged rear doors, the easier entry and exit. Once inside the spacious interior, take a
hands-on tour of ergonomically placed controls. (Don't miss the dual front air bags'; they're
standard.) And a spectrum of noise-buffering components is at the ready to keep the peace

as the whole family takes the road rour. Your guides will be Concorde’s powerful V6 engine

and advanced four-speed automatic trans-
mission. For more tour information,
see your local Chrysler-Plymouth

Chrysler Concorde

form fullows fun:zr.]n

dealer, or call 1-800-4-A-CHRYSLER.

T Abentys wear your seat belt
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The American Conservatory Theater is deeply grateful for the generous support of the many individuals,

corporations, foundations, and government agencies whose contributions make great theater possible.
The list below reflects gifts received between September 1, 1993 and October 1, 1994,

DIAMOND BENEFACTOR

(325,000 and above)

Anonymous

AT&T

California Arts Council

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The William & Flora Hewlett
Foundation

Mr. James C. Hormel

Howard, Rice, Nemerovski,
Canady, Robertson, Falk &
Rabkin

W. Alton Jones Foundation, Inc.

Koret Foundation

The Andrew W, Mellon Foundation

The National Corporate Theatre
Fund

The National Endowment for
the Arts

The National Endowment for
Humanities, Division of Public
Programs

Pacific Gas and Electric

The Shubert Foundation

Alan L. & Ruth Stein

Theatre Communications Group

Ernst D. & Elcanor Slate van Loben
Sels Charitable Trust

Lila Wallace-Reader’s Digest
Fund Inc.

GOLD BENEFACTOR

($10,000-%24,999)

Anonymous

Barbara & Gerson Bakar

BankAmerica Foundation

Coopers & Lybrand

Colin Higgins Foundation

Fireman's Fund Foundation

Mr. and Mrs. Patrick F. Flannery

Mr. and Mrs. William R.
Hambrecht

Mr. & Mrs. Jerry Markowitz

Burt and DecDee McMurtry

Montgomery Street Foundation

Mrs. Albert J. Moorman

Jackic & Howard Nemerovski

The Odell Fund

Dr. and Mrs, Jerome D, Oremland

The Pan Pacific Hotel San Francisco

Shcpard P. Pollack and Paulette
Long

The Roberts Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

Joan & Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

Simpson Paper Company

L.J. Skaggs and Mary C. Skaggs
Foundation

Mr. Edward Tapham in honor of
John M. Rosckrans, Jr.

SILVER BENEFACTOR

(85,000-$9,999)

Anonymous

Chevron U.5.A. Inc.

Mr. and Mrs. Ray Dolb)'

Embarcadero Center Ltd.

Mr. & Mrs. Richard |. Fincberg

Mr. and Mrs. Mortimer
Fleishhacker

The Richard & Rhoda Goldman
Fund

Mr. & Mrs. John Goldman

The Florence Gould Foundation

Mr. and Mrs. Douglas W, Grigg

Stuart & Mabel Hedden Charitable
Trust

Christine & Stan Mattison

Joan & Robert McGrath

McCutchen, Doyle, Brown &
Enersen

Louise & Claude N. Rosenberg, Jr.

Fred W. Schell, Inc.

Mrs. Syl\-'ia Coe Tolk

Mr. Clarence Woodard

BRONZE BENEFACTOR
($2,500—$4,999)

Anonymous

Bank of California

The Carey Education Foundation
The Fred Gellert Foundation
Miriam & Peter Haas Fund

The William G. Gilmore
Foundation

Ms. Sue Yung Li

F. Eugene & Mary S. Metz

Mr. Robert M. Moore

Edna M. Reichmuth Fund

Morris Stulsall Foundation

Mr. and Mrs. Gary |. Torre

BENEFACTOR
($1,000-$2,499)
Anonymous
Alexander & Baldwin, Inc.
Mr. Paul Angelo
Harry G. & Pauline M. Austin
Foundation
Mr. Stephen Belford
Mr. and Mrs. Ernest A. Benesch
Nordin & Donna Blacker
Mervyn L. Brenner Foundation
Ms, Patricia Bresee
Robert & Alice Bridges Foundation
California Council for the
Humanitices
Mr. & Mrs. Lewis S, Callaghan
Drs. Toni & Timuthy Carlton
The CDM Foundation
Mr. and Mrs. Steven B, Chase
Mr. James C. Clark Jr.
Mr. and Mrs. Lewis Coleman
Phoche Cowles and Robert Girard
Ms. Beatrice Cummings
Mr. Donald Davis
Ms, Joan Eckart
Mr. and Mrs. Thomas W, Ficld Jr.
Mr. and Mrs. David Fleishhacker
Mary Jo and David Francis
Franklin Group of Funds
Mr. and Mrs. Edward L. Ginzton
Mr. Richard Grand
Mr. and Mrs. Michael J. Halloran
Heller Ehrman White & McAuliffe
Mr. and Mrs. Thomas W. Iligh
Hotel Nikko San Francisco
Mr. Robert iluhcng
Lyn & Harold Ishell
J. P. Morgan California
Ms. |.D.5. Jensen
continued on page 34
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231 Post Street, San Francisco (415) 397-3180
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Ms. Ellen D, Klutznick

Mr. and Mrs. P. Beach Kuhl

Mrs. Warren Kumler

Lakeside Foundation

Joan & Ralph Lane

The LEF Foundation

Levi Strauss Foundation

Mrs. Albert B. Lidy

Charles & Elizabeth Long

Mr. and Mrs. Bruce Mitchell

Mr. Ed Nagel

The Hon. & Mrs. Allen L. Norris
The Old Saybrook Company, Inc.
John H. Robinson Foundation
Mr. Gerald B. Rosenstein

Mr. Philip Schlein

Mr. and Mrs. Paul |. Schumacher
Mrs. H. Boyd Seymour

Ms. Ruth A. Short

Dr. and Mrs. Elliot Shubin

Earl & Marictta Singer

Mr. and Mrs. Stuart H. Smith
Dr. Maurice Sokolow

Swiss Bank Corporation

Susan & David Terris

Ms. Suzie S. Thorn

Mr. Danicl G. Volkmann Jr.

Mr. and Mrs. Theodore Weber
Mr. and Mrs. Wil S, Wong

Mr. and Mrs. Paul F. Youngdahl

PATRON ($500-$999)
Anonymous

Mr. and Mrs. Charles Ahlfors
Mrs. Thomas C. Andersen

Mr. and Mrs. Kinsey A. Anderson
Dr. and Mrs. Marvin L. Auerback
Mr. and Mrs. Peter Avenali

Mr. Marvin Banks

M
M
Dr.and Mrs. Fowler A. Biggs
Ms. Anna Blackman

M
M
Mr. and Mrs. James Brant

Mr. and Mrs. R. Kent Brewer
Ms. Leslic Buck

Mr. John D. Carter

Mr. Ronald Casassa

Mr. and Mrs. A, B, Ciabattoni
Mr. and Mrs. David E. Cookson

=

. Carole Berg

=

.and Mrs. John Berggrucn

=1

. James R. Blount

bl

Paul Bradley

=1

o

Ms. Katherine Couch

Ms. Caitlin E. Curtin

Datasafe

Mr. Robert E. Davis

Mr. and Mrs, Thomas ]. Davis, Jr.
Mr. and Mrs. James E. Douglas |r.
Mr. and Mrs. E. A. Durell

Mrs, Delia Fleishhacker Ehrlich
Mr. and Mrs, Joseph Ehrman Ill
First Myrtle Fund

Mrs. James |. Flood

Mr. and Mrs. Richard L. Fowler Jr.
Mr. |. Richard Fredericks

The Freiberg Family

Mr. and Mrs. Maurice W. Gerritsen
Mr. and Mrs. Hellmut E. Gerson
Mr. Robert C. G()ud)‘

Mr. and Mrs. Marvin M. Grove
Mr. Richard E. Hall

Mrs, Edward T, Harrison

Mr. George Hawxhurst

Mr. and Mrs. R. S. Heinrichs
Ms, Margo Hendricks

Joanne and Harlan Heydon

Ms, Helen S. Hibbs

Mr. and Mrs. Dan A, Hoffman
Mr. Paul Ideker

Dr. and Mrs, H. Anthony Jew
Stephen and Elizabeth Johnson
Mr. and Mrs. James H. Jones
Mr. and Mrs. Jean K. Jones

Mr. Richard Julien Jr.

Mr. Robert L. Kahan

Ms. Amy Kalish

Mr. and Mrs. Robert D. Kelley
Mr. James Kershaw

Ms. Angu]e Khachadour

Ms. Nancy H. Kics]ing

Mr. Ronald Larson

Mr. Jim Leland

Mr. and Mrs. John D. Leland
Ms. Helen S. Lewis

Mrs. James P. Livingston

Mr. and Mrs. Lawrence Ludgus
Mrs. William F. Luttgens

Mr. Willie J. Mackey

Mr. and Mrs. Ted N. Magee
Bruce & Naomi Mann

Mr. Paul Mariano

Ms. Patricia McNamara

Mrs, Donald G. McNeil

John & Sybil Mercier

B L PR S

Mr. Thomas R. Miller

Mr. and Mrs. Merrill E. Newman

Dr. and Mrs. Gerald T. Orlob

Mr. John P. Paddock

Mr. Henry Patton

Mr. and Mrs. Alvin H. Pelavin

Dr. ]nsuph K. Perloff

Ms. Miriam L. Perusse

Ivy and Lc.igh Robinson

Mr. and Mrs. Manuel C. Rose Jr.

Joyce and Donald Sallan

Dr. and Mrs. Rudi Schmid

Mrs. Barbara Schultz

Scitor Corporation

Ms. Marian A. Sinton

Mr. and Mrs. David Sliptzin

Mr. and Mrs. Robert S. Spears

Mr. and Mrs. George G. Staehle

Ms. Julie Stein

Ms. Mary Lee Strebl

Mr. Ralph M. Suarez

The Bernard 1. Taub Foundation

Mr. Nikolai Tehin

Ms. Ann M. Thornton

Ms. Judith P. Timken

Mrs. Margo Turkington

Ms. Pat Ulrich

Mr. and Mrs. Douglas Watson

Dr. Irving L. Weissman

Ms. Evelyn Wertheim

Mr. and Mrs. Christopher A.
Westover

Mr. Keith B, Williams

Mr. Charles L. Wixson

Mr. and Mrs. Joseph B. Workman

Dr. and Mrs. Robert H. Wyman

CONTRIBUTOR
($250-$499)

Anonymous * Ms, Edwarda M.
Adams * Mr. Jerome A. Adams *
Mr. Louis Adams * Mrs. G. B.
Adamson * Mrs. Grace Albritton *
Ms. Patricia Aleck * Ms. Dolores E.
Ali * Mr. Michael Allen * Arthur
and Paula Alm |r. * Ms, Sharon
Anderson * Mrs. R. Kirklin Ashley
* Mr. Richard Babow * Ms. Mollie
A. Balamuth * Mr. and Mrs. Ram A.
Banin * Mr. Austin G. Barber * Mr.
Ron Barber * Ms. Lorraine Barrett

* Mr. David V. Beery *

continued on page 3§
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TO APPLY CALL: 1-800-THE-CARD.

#1594 American Express Travel Related Services Company, Inc.

Flowers are messengers of our sentiments,

our wishes, and our dreams. They make us

" happy and they console us when we're sad.

They go deeply into our souls.
Flowers also mark the milestones in our lives.

Graduations, weddings. Even when we're

Flowers were the priority. So we froze.
| love what | do. | love flowers and | love what

they bring to other people’s lives. It's a happy

job. It really is.

Most of our phone orders are paid for

through credit cards. And, interestingly enough,

born, someone sends us flowers to say,
‘Welcome to the world.

I've adored flowers since | was a child. So
one day | decided to follow my dream and
started this business in my kitchen. This was
around Christmas and it was very cold. To
preserve the flowers, | had to keep all of the

windows and doors open.

80% are made with the American Express®
Card. Obviously, our clients appreciate the
finer things in life.

The American Express® Card is welcomed
at The Daily Blossom.. . and at other beautiful
places you pick.

Saundra Parks

Founder, The Daily Blossom
New York, N.Y.

Don’t Leave Home Without It”



C ONTRI B UT OIR S

Mr. Andrew . Bellotti * Mr. and
Mrs. Richard Bendix * Mr. Vincent
P. Benitez * Ms. Eve Bernstein *
Dr. Barbara Lynn Bessey * Mr.
Vernon Birks * Mr. and Mrs. Harry
L. Bixby * Mr. Christopher P. Booth
* Dr. and Mrs. Melvin Borowsky *
Ms. Donna Bottrell * Ms. Chcr)‘l
Brodsky * Mr. Tyler Brown * David
& Margaret Bryant * Mr. and Mrs.
Robert W. Burnett * Mr. Edgar M.
Buttner * Mrs. Alice Campbell *
Mr. Dan Carlson * Ms. Lynn W,
Catania * Mr. and Mrs. Donald
Chaiken * Dr. and Mrs. Gary Chan
* Ms. Mildred H. Chin * Mr. and
Mrs. Thomas M. Christic * Ms,
Marilyn ]. Church * Ms, Cynthia S.
Cohan * Ms. Katic Coleman * Dr.
and Mrs. William . Comport * Dr,
and Mrs. Mark [. Congress * Ms.
Meg Conners * Mr. Roy S. Cook *
Ms. Edith M. Cooley * Mrs.
Duruﬁl)' Cousins * Randy & Mary
Cram * Mr. Ronald A, Davies * Ms.
Barbara Davis * Ms, Virginia §.
Davis * Mr, Dario D¢ Benedictis *
Mrs. Marlene De Lancic * Mr.
Stanford C. Dennison * Ms.
Margaret ]. Dickson * Dr. and Mrs.
Lloyd Diedrichsen * Dr. Fred
Doherty * Mr. and Mrs. Roy
Domke |r. * Mr, and Mrs. Robert
W. Donovan * Dr. and Mrs. Leo V.
Dos Remedios * Mrs. A. Jeannette
Douglas * Ms. Christine Doyle *
Mr. and Mrs. Richard M. Dulfl *
Mr. and Mrs. Roger D. Dwinell *
Mr. and Mrs. Lcighlon M. Edelman
* Mr. Lee Edmundson * Mr. and
Mrs. Donald T. Elliott * Ms. Winn
Ellis * Mr. Burnham Enersen * Dr.
and Mrs. Marvin L. Engel * Mr. and
Mrs. Robert K. Entriken * Dr,
Sidncy Epstein * Ms. Karen
Everhart * Mr, and Mrs. Albert M.
Everitt * Mr. Donald H. Ewing *
Mr. and Mrs. Jerome B. Falk Jr, *

* Mrs. Dorothy A. Flanagan * Mr.
and Mrs. George W. Flynn * Ms,
Donna Ford * Ms. Marilyn A, Forni
* Mr. and Mrs. Jon Francis * Dr.
Richard K. Friedlander * Mr. and
Mrs. Maurice D. L. Fuller * Mr. and
Mrs. Robert Gale # Mrs. Nicholas
Gannam * Mr. Karl R. Garcia * Mr.
and Mrs. Thomas E. Gardner * Dr,
Esther A, Garrison * David and
Betty Gilson * Ms. Lou Ann Glader
* Mrs. Elizabeth Gonda * Ms.
Carlyle Gordon * Dr. Lenore
Gordon * Dr. and Mrs. Murray |.
Gould * Dr. Sharon A. Gould *
Mrs. Lec B. Herbst Gruhn * Mr.
and Mrs. Carl T. Hale * Mrs.
Kathryn Halliday * Mr. and Mrs.
Herbert L. Hamerslough * Mr. and
Mrs. Richard Hamner * Mr. Scott
Handelsman * Mr. and Mrs. Alan
Harris * Mr. Arthur ]. Haskell *
Mrs. Michael Heffernan * Mr.
Henry Heines * Mr. and Mrs. John
5. Hensill * Gail and Bob Hetler *
Mr. Mike Hill * Mr. and Mrs.
Clinton A. Hilliard * Betty-ann
Hoener * Ms, Patricia Hoffman *
Ms, Jerri B. Holmes * Dr. and Mrs.
William Hope * Ms. Gloria C.
Horsley * Mr. Bruce Hotchkiss *
Ms. Marjorie Hoversten * Mr,
Edwin E. Huddleson [r. * Ms. Kathy
Hudson * Ms. Kimberly Hughes *
Mr, A. Eugene Huguenin * Mr. and
Mrs. James L. Hunt * Mr. and Mrs,
Robert Huret * Mr. and Mrs. G.
Tucker Ingham * Mr. Charles
Ingram * Mr. Aaron Jackson * Ann
Kelly Jenks * Dr. and Mrs. William
C. Johnson * Mr. and Mrs,
Claiborne § Jones Jr. * Mr. and
Mrs. William E. Jordan * Mr. James
R. Joy * Mr. Stephen Joyce * Ms.
Arlenc Jurman * Mr. ]. Scott
Kamsler * Dr. Gary G. Kardos *
Mr. William A, Kaye * Ms. Melenic
Keeffe * Mr. and Mrs. D, G, Keith *

Ms, Sheila Knights * Ms. Carole |.
Krause * Dr. Joel J. Kudler *
Richard and Paola Kulp * Ms,
Elizabeth ]. Kuzell * Dr. and Mrs.
Roger A. Lang * Mr. and Mrs.
Chuck Lavaroni * Susan and Arthur
Lempert * Mrs. Ann K. Lenway *
Mr. and Mrs, Gar_\' Letson * Mr.
Charles B. Leung * Mr. and Mrs,
Brad Lewis * Mrs, Saxon Lewis *
Mr. and Mrs. John G. Linvill * Mr.
and Mrs. George Little * Ms. Eula
Loftin * Mr. and Mrs. Alexander
Long * Look Talent * Mr. George
Loyer * Mr. Wendell Lundberg *
Mr. and Mrs. Ronald E. Mallen *
Mr.and Mrs. John ]. Mallory * Mr.
John A. Mann * Mr. Charles R.
Manning * Mr. Michael R. Marron
* Mr. Fred T. Martin * Mr. and
Mrs. H. Cloyd Masengill * Richard
& Christina Mateosian * Mr. and
Mrs. Alden Me Elrath Jr. # Mr. and
Mrs. Cole R. McClure Jr. * Mr.
Alfredo McDonald * Mr. and Mrs.
Robert McGee * Ms. Sharlene S.
McKibben * Mrs. Jeannc A. Meyer
* Mr. Lindsay Mickles * Ms. Landra
P. Miles * Mr. H. Mohrenweiser *
Mr. and Mrs. Nicholas D. Molnar *
Mr. Floyd Moore * Mrs, Jean B.
Morales * Ms. Susan L. Murphy *
Ms. Elizabeth Nash * Ms. Helen
Neumunz * Mr. Clyde W. Nielsen *
Ms. Mary D. Niemiller * Mr. and
Mrs. Richard Norris * Ms. Kristina
O'Donnell * Mr. Herman D. Papa *
Mr. James Pappademas * Ms. Louise
Parker * Mr. Leroy F. Parker * Ms.
Mary T. Parkison * Ms. Margarct
Hayes Parsons * Ms. Madelcine F,
Paterson * Mr. David Pearson *
Miss Paula Phi[lip:‘ * Ms. Ida Pino *
Dr. Scymour Polk * Mr. Arthur J.
Pollock * Ms. Susan L. Rankin *
Mr, 'I'im()lh)' F. Rc[ll}' * Ms. Dianc
Robey * Mr. Delbert V. Robson *
Mr. and Mrs. Burton Rockwell *

L. & J.G. STICKLEY REPRO

Original Design ¢.1910

FROM THE

Stickley Mission
Oak Collection
RETAIL $2456

SPECIAL PRICE
$1845

Susnituse

1455 TARAVAL STREET m SAN FRANCISCO m 415-564-4110

TUESDAY, WEDNESDAY, FRIDAY 1070 5:30 m THURSDAY 1TO 9 m SATURDAY 10TO 5

With Bank of Canton
MasterCard® or Visa®
you get the best of both worlds:

A Low, Non-Variable 11.5% APR*

and No Annual Fee®

Inquire at any of our seven Bay Area and Greater L.A. branches, or

BANK OF CANTON
OF CALIFORNIA

555 Montgomery Street, San Francisco, CA 94111

contact:

Member FDIC

State Established 1937 Phone: (415) 362-4100 ask for Credit Cards.

* APR and Annual Membesship Fee as of June |, 1994, date of printing. Groce Period: 25 doys. Method of Computing Balance: averoge dall
balance including new pu!c?!cses und_r‘l(m cash advances Truﬁgmclicg:n Fee for Cash Advance: 2% of cash advance. Late Puymag-u?ﬁee: $'§
minimum, $5 maximum. Minimum Finance Charge: $.50. Overlimit Fee: $5 per ansaction, $25 maximum per day. Above disclosures are
accurate os of June 1, 1994, dote of printing. Such information moy have changed afier that date. To find e, write o: Bank of Canton o
California, PO. Box 26469, San Francisco, CA 94126:6469

Ms. Nancy S. Rogers * Mr. James
Rohde * Mr. and Mrs. Michael E.
Rolland * Mr. Hubert 1. Rosenblum
* Judith & Michacl Rothman *

continued on page 40

Mr. and Mrs. Doug Kelly * Mr. and
Mr. Rodney Farrow * Mr. Douglas Mrs. John H. Kirkwood * Ms.
Faunt * Ms. Welcome Fawcett * Mr. Nancy L. Kittle * Mr. and Mrs.
Hobart C. Knapp *

Dr. and Mrs. Seymour M. Farber *

Rodney Ferguson * Ms. Linda Fish




C O NTR I

Mr. Leonard S. Rubin * Mr. and
Mrs. Robert K. Russell Jr. * Ms.
Louise A. Sampson * Mr. John
Henry Samter * Mr. and Mrs. Paul
Sandberg * Dr. and Mrs. Gerry
Sarnat * Ms. Margaret K. Schink *
Mr. Howard G. Schutz * Ms. Valere
Scott * Dr. F. Sl.‘mic_v Seifried * Mr,
and Mrs. Theodore Seton * Ms,
Louise Shalit * Mr. and Mrs.
Clifford A. Sharpe * Ms. Barbara ].
Shula * Mr. and Mrs. Eugene A.
Shurtleff * Richard and Frances
Singer * Ms. Mary Ann Sinkkonen *
Ms. Martha Sirgo * Dr. and Mrs.
Joseph Skokan * Mr. and Mrs,
James Slaton * Mr. and Mrs. Harold
A, Smedal * Mr. and Mrs. Donovan
E. Smith * Mr. Ross H. Sn}-’dcr *
Dr, Krikor Soghikian * Grace and
Parker Sorg * Mr. and Mrs, Gene L.
Spence * Mrs. Claus Spreckcls *
Ms. Brenda B Spriggs * Mr. and
Mrs. Donald K. Stager * Mrs. Carol
Stamenson * Ms. Madeline Stein *
Ms. Linda Struthers * Ms. Judith
Sullivan * Ms. Eileen M. Tanner *
Mr. Heidi Tarver * Mr. E. Hugh
Taylor * Ms. Leslie A. Taylor * Mr.
and Mrs. George B. Thacher * Mr.
and Mrs. R. F. Thomas Jr. * Mr.
Timothy P. Thomas * Ms. Jeanctte
Thorp * Mr. and Mrs. Edward |.
Ticdemann * Mr. Ralph Tiegel *
Ms. Julic Tippett * Dr. and Mrs.
Ted Ullman * Ms. Nancy Van Horn
* Mr. and Mrs. Fredric VanRheenen
* Mrs, C. L. Wade * Mr. Robert |
Walker * Dr. and Mrs. Douglas
Wayman * Ms. Sisi Weaver * Mr
and Mrs. Albert E. Wehde * Mr
and Mrs. Paul E. Weiss * Dr. and
Mrs. John F. Whisenhunt * Mr. and
Mrs. Marshall White * Ms. Victoria
Whitman * Mr. John Willbrand *
Ms. Ann L. Winblad * Ms. Linda
Ying Wong * Mr. Ricky Wong *
The Wyatt Company * Mrs. Isabel
M. Wooll * Mr. and Mrs. Roy B.
Woolsey * Mr. and Mrs. Loring A.
Wyllie Jr. * Ms. Marilyn Yalom *
Ms. Emerald Yeh *

Mr. and Mrs, Alvin Zander * Dr,
and Mrs. David Ziegler * Peter &
Midge Zischke * Ms, Marget
Zographos

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Nadine Dawson

In Memory of Ruth Karfiol

In Memory of Edith Sherin
Markson

In Memory of Albert J. Moorman

In Memory of Sydney Walker

SPECIAL THANK YOU
Cahill Contractors

Cal Central Press

Downtown Center Garage
Hemming Morse

Rubinstein & Perry

Superior Colfee

CORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by their
employees to A.C. T, doubling the impact
of these contributions.A.C. T. extends its
gratitude to these companies and invites
all of their employees to join in
supporting theater in San Francisco.

ARCO Foundation

AT&T Foundation

Alexander & Baldwin, Inc.
American Express Foundation

American International Group, Inc.

American President Companies
The Argonaut Group, Inc.
BankAmerica Foundation
Bocing Corporation

CIGNA Foundation

Caterpillar Foundation
Chevron U.S.A. Inc.

Citicorp at Court Square
Continental Corporation

5.H. Cowell Foundation

DFS Group Limited

Digital Equipment Corporation
Exxon Corporation

Fireman's Fund Foundation
First Interstate Bank

B UT O R S

The Gap Foundation

The Hewlett Foundation

Hewlett Packard Company

IBM Carpurnli(m

Intel Foundation

Johnson & Higgins of California

Jostens Foundation

Levi Strauss Foundation

R.H., Macy & Company, Inc.

MeGraw-Hill Foundation

Mckesson Foundation

Morrison & Foerster

Nikon Precision Inc.

Pacific Telesis Group

Philip Morris Companics, Inc.

Pittson Company

The Quaker Oats Foundation

Ralston Purina Company

Safeco Insurance Companies

Charles Schwab & Company, Inc.

Scitor Corporation

Shearson Lehman Brothers

The St. Paul Companics, Inc.

Sun Microsystems, Inc,

Syntex Corporation

Tancly Corporation

Times Mirror

TransAmerica Foundation

The Travelers Companies
Foundation

The UPS Foundation

Wells Fargo & Company

1994 NATIONAL
CORPORATE THEATRE
FUND ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund is
a nonprqfi{ corporation created to
increase and strengthen support from the
business community for ten of this
country’s most distinguished pr@ﬁ:monnf
theaters. The American Conservatory
Theater receives the support of the
foﬂowin‘g corporations through their
contributions to the National Corporate

Theatre Fund:

American Express Company
Arthur Andersen & Co.
AT&T Capital Corporation

The BF Goodrich Company
continued on page 42
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D FRESTIGIOUS, EXTRAORDINf.RY EiYJEWEAR
DCOMPREHENS[VE EYECARE AND EXAMS
D PROFESSIONAL, COURTEOUS OPTICIANS
B EVENING AND WEEKEND APPOINTMENTS

Give the Gift of Music
this Holiday Season.

Come Browse Star Classics’ Large Selection
of Classical Recordings:
CDs/Tapes/Videos/LaserDiscs
Also Specializing in Opera, Ballet, Vocalists, Jazz, Broadway & Film Scores
Every Friday Star Classics offers FREE In-Store Noontime Recitals.

Located just 2 blocks from Davies Symphony
Y53 Hall at: 425 Hayes St. at Gough. (415) 552-1110
Open?'days: Mon.-Sat. 11-8  Sun. 12-6

We do mail order: 1-800-404-STAR
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Bristu|-M)fl:rs Squibh
Foundation, Inc.

Ca"aghan Nawrocki

Cameron Mackintosh, Inc.

CBS Foundation, Inc.

The Chase Manhattan Bank, N.A.
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The Musser Foundation for the
Pl:rllurming Arts

Newsweek

The New Yorker

The New York Times Company
Foundation

NYNEX Corporation

PaineWebber

Paul, Weiss, Rifkind, Wharton &
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LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE
The Leadership Campaign for American

Theatre is a $5 million challenge project

to bu!!d muth-needed (OPPOIGIC 1HPPOI'(

for not-for-profit professional theater in

the United States. The American
Conservatory Theater is one of the
resident companics that s u’iret‘l{p'
benefitting from the Campaign.

To date, the following corporations have

committed more than $600,000 in total

1o the Leadership Campaign:

American Express Company
AT&T

The BF Goodrich Company
Bristol-Myers Squibb Company

B UT O R S

The FannieMac Foundation
GTE Foundation

IBM Corporation

Mobil Foundation, Inc.
Praxis Media, Inc.

Texaco, Inc.

Xerox Corporation

For more information about the
Leadership Campaign for American
Theatre, please contact the A.C.T.
Development Department.

Gifts to the American

WAYS OF GIVING

Conservatory Theater may be
made in a variety of ways: cash,
appreciated securities, bequests,
and other planned gifts. A
“planned gift”is a broad term
that includes pooled income
funds, gift annuities, charitable
trusts, life insurance, and
property. Planned gifts often
provide considerable tax savings.
Many people who could not
otherwise give to A.C.T. as
generously as they would like
find they are able to do so with a
carefully planned gift. If you
would like more information,
please contact the Development
Department, A.C.T., 30 Grant
Avenue, San Francisco, CA
94108, (415) 834-3253.

W hen charting your
financial course, choose

an experienced navigator.

Whether you're managing personal assets
or a corporate retirement plan, the Trust
and Investment Group at Sumitomo Bank of
California can steer you through the complexi-
ties of today’s marketplace. As part of
Sumitomo, Limited—one of the oldest and
largest financial institutions in the world—
we're proud to carry on a tradition of superior
service that has continued for more than 350
years. Profit from the service, skills and
strength of a proven leader.

For more information, please call us at
1-800-962-9494.

& Sumitomo Bank of California

Member FDIC

START PACKING ...

For the 1995 A.C.T. European Theater Tour!
May 31-June 12,1995

Join A.C.T. Artistic Director Carey Perloffin the spring of 1995 for a week-long in-depth explo-
ration of the best of British theater, followed by five exhilarating days savoring the delights of
Italian culture and cuisine in Florence and Siena. Perloff joins the tour this season for the first
time, hosting a one-of-a-kind theatrical adventure you won’t want to miss.

Now in its sixteenth season, the Theater Tour is an annual fundraising event for A.C.T., co-

sponsored by Tour Arts of San Francisco.

For details, watch upcoming issues of Stagebill and Preview, or contact:

Tour Arts
231 Franklin Street
San Francisco, CA 94102
(415) 864-8565




NOlhing ever happens to me. In this world, you can either
count on your luck, or you can
count on a Motorola cellu-
I'm never lost. lar phone. It's easy
to use, hard to
. hurt and small
I'm never late. enough to fit right
in your pocket.

Motorola. The

My tires are never flat. best-selling,
most-preferred
; cellular
My battery is never dead. phones in
the world.
For more information, call

[ never get stuck in traffic. 1-800-331-6456, ext.3601.
[ never get hit.

[ never hit anyone.

The directions are never wrong.

The turns are always clearly marked. |
Drunks never drive on this street.

Weirdos never stop at this light.

I never drive at night. |

[ never drive in strange neighborhoods.

I can always find a gas station.

There’s a cop on every corner. @ MOTOROLA

_NGELS IN OUR OWN
BACKYARD

Seven years after Tony Kushner
began writing Angels in America,
and thirteen years into the AIDS
epidemic, an estimated fourteen
million people worldwide have
been infected with this deadly
virus, and the toll continues to rise
unchecked. While slow progress
continues to be made in research,
there is still no drug proven to pro-
long life for more than a few years,
a workable vaccine is still only a
distant possibility, and hopes for a
cure remain dim.

In conjunction with this produc-
tion of Angef: in Amarica, A.C.T.
joins forces with a number of Bay
Area community-based organiza-
tions (CBOs) in the fight against
AIDS. Twenty-eight CBOs have
responded to A.C.T/s invitation to
participate in the new “Bay Area
Angels” project. Each CBO has
named an “Angel” for outstanding
service in AIDS prevention,
research, or care, to be recog-
nized at dedicated performances
of the play; representatives of the
CBO may be present to distribute
information about their work.
Participating CBOs can also take
advantage of A.C.T's group rates
by purchasing tickets at discount
prices to resell for self-organized
benefits. A.C.T. also offers CBOs
two-for-one vouchers to enable
persons with AIDS and their care-
givers to attend the show at sub-
stantial savings.

A.C.T. honors these very special
“Bay Area Angels.” Look in the
lobby for information about the
organization and individual(s) cel-
ebrated at tonight’s performance.

To find out how you can help, call
the contact numbers below.

CHuck RoTH
AIDS BENEFITS

COUNSELORS
(415) 558-9845

Chuck Roth’s timely and gener-
ous financial and technical assis-
tance allowed ABC to survive its
infancy. ABC depends on the
support of donors and volun-
teers as it assists people with

HIV disease to secure the most

effective benelfits available.

DAVID SLOCOMBE

AIDS EMERGENCY FUND

(415) 558-6999

David Slocombe has worked hard
for many years as a volunteer col-
lecting money from jars through-
out the city. The familiar “Every
Penny Counts” containers are part
of one of the more visible projects
of the Fund, which helps people
living with AIDS meet their basic
and essential living expenses.

ALL VOLUNTEERS
AIDS/HIV NIGHTLINE
415) 434-AIDS or
%800; 273-AIDS

The AIDS/HIV Nightline provides
emotional support and crisis
counseling to anyone with HIV
concerns when other AIDS ser-
vice agencies are closed. The ded-
ication of trained volunteers,
serving throughout the difficult
nighttime hours, has made it pos-
sible to help more than twenty
thousand callers each year.

Kate Edmunds

Angel of the Waters (Bethesda

Fountain) in New York’s Central

Park, by Emma Stebbins (1873)



Special thanks 10
Benny Sato Ambush,
Marty Mulkey, and
Steve Addison

or therr effores

in coordinating the

Bay Area Angels project

BRrIAN DOWLING
AIDS Project oF CoNTRA COSTA
(510) 356-2437

Brian Dowling has been a dedicated
volunteer trainer, support-group
facilitator, and HIV prevention edu-
cator for APCC since 1987. APCC
serves more than four hundred
people with AIDS by providing
emergency financial assistance,
information and referrals, support
groups, and ongoing case man-
agement.

HANK TAVERA

AIDS THEATER FESTIVAL

(415) 554-8436

Hank Tavera conceived and directs
the AIDS Theater Festival, now in
its fifth year, which showcases HIV-
related plays, performance art,
music, and dance from throughout
California in conjunction with the
National AIDS Update Confer-

ence.

ROBERT A. SORENSON
ARIS ProjecT
(408) 293-2747

A founder and the first executive
director of Aris Project, Bob
Sorenson has led the fight against
AIDS in the South Bay for nine
years. The primary HIV/AIDS
service pmvider in Santa Clara
County, Aris Project offers ser-
vices and activities for people liv-
ing with AIDS, HIV prevention
education, and public policy lead-
ership.

INOEL TALENS
AsiAN AIDS Project
(415) 227-0946

Tirelessly volunteering his time
and energy to help stop the spread
of HIV, Noel Talens is a shining

example of the strength and ded-
ication of AAP’s volunteers. AAP
provides education and prevention
services for the Asian and Pacific
Islander community in the Bay
Area.

FRANK Davis
18TH STREET SERVICES
(415) 861-4898

18th Street Services, an outpa-
tient substance-abuse counseling
agency for gay and bisexual men,
also houses a street-based HIV and
substance-abuse prevention pro-
gram, As executive director and
later as a volunteer, Frank Davis
led the agency through its most
significant growth period.

CoLETTE HOFFMAN

ELLIPSE PENINSULA AIDS
SERVICES

(415) 572-9702

Executive Director Colette Hoff-
man has guided ELLIPSE through
tough times while maintaining
service to its San Mateo County
clients. Her leadership and com-
mitment have enabled ELLIPSE to
offer food, emotional and practi-
cal support, bus vouchers, and
financial assistance to its four hun-
dred twenty-five clients,

DouGLAS YARANON
Gara Community HIV
ProjecT (GCHP)

(415) 579-3939

A founding member of the Third
World AIDS Advisory'rask Force
and co-founder of GCHP, Douglas
Yaranon has blazed many trails for
AIDS and HIV programs in the Bay
Area’s Asian and Pacific Islander
communities, for whom GCHP is

the largest community-based
providcr of AIDS/HIV services.

AilLEEN HEINE

KAIROS SUPPORT FOR
CAREGIVERS

(415) 861-0877

Aileen Heine, a former caregiver
herself, has been volunteering to
help Kairos host a weekly social
for weary AIDS caregivers for
more than six years. Kairos offers
emotional support for thousands
of partners, spouses, friends, fam-
ily members, service providers,
and volunteers who care for HIV-
affected persons.

STEPHEN SIMS

LARKIN STREET YOuTH CENTER
(415) 673-0911

A member of Larkin Street’s
board of directors since 1989,
Stephen Sims has been a staunch
advocate on behalf of youth, cham-
pioning in particular HIV preven-
tion and treatment services

for homeless adolescents, e
HIV/AIDS services are 47
an important part of z
Larkin Street’s mission to pr()\'idu
homeless and runaway young peo-
ple with long-term alternatives to
street life.

MARGARITA BENITEZ

LLEGO CALIFORNIA, LATINA/O
LESBIAN, GAY & BISEXUAL
ORGANIZATION

(415) 554-8436

A mother, lesbian, and activist,

Puerto Rican-born Margarita

Benitez died in June 1994 of

AIDS-related symptoms. She was

the first treasurer of the board of

directors of the statewide LLEGO




California, which advocates for
civil rights, health/HIV, and cul-
tural concerns.

DOROTHY BARTOMOLUCCI
LYoN-MARTIN WOMEN’S

HEALTH SERVICES
(415) 565-7667

Dorothy Bartomolucci has been an
impassioned advocate of Lyon-Mar-
tin in public forums concerning
HIV-positive women, particularly
lesbians. Sharing her story to help
break through the denial surround-
ing lesbians and HIV, she embodies
the Lyon-Martin mission of making
healthcare accessible to women ina
safe and empowering environment.

IssAN DORSEY

MairTri AIDS HospiCE

(415) 863-8508

Founded in 1987 as a simple act of
compassion by Issan Dorsey, Zen
priest and founder of the Hartford
Street Zen Center, Maitri (from
the Sanskrit, meaning “compas-
sionate friendship”) is an eight-bed
residential AIDS hospice in the
Castro. Issan died of AIDS-related
lymphoma in September 1990.

PaMELA KRASNEY
MARIN AIDS ProjecT
(415) 457-2487

As a member of the board of
directors, volunteer training facil-
itator, philanthropist, and emo-
tional-support volunteer, Pamela
Krasney has shared her open-
hearted spirit with people living
with AIDS for eight years, The
Marin AIDS Project offers pre-
vention education as well as direct
services and volunteer support to
people living with HIV/AIDS.

BAy AREA THEATER WORKERS
FACING LIFE-THREATENING
ILLNESS/ MARY MASON
MEMORIAL LEMONADE FUND

(415) 957-1557

The Lemonade Fund sweetens life
for members of the Bay Area the-
ater community diagnosed with
life-threatening diseases. For
seven years, the Fund has dis-
bursed grants of up to $1,000
each to ailing actors, technicians,
dcsigners, and administrators,
who may use the money for any
nonmedical purpose.

DR. RICHARD D. WRIGHT
Miss1ON NEIGHBORHOOD

HEALTH CENTER
(415) 552-3870

Dr. Wright was a respected staff
member of Mt. Zion Hospital and
founder of the Most Holy Re-
deemer AIDS Support Group.
Until his death from AIDS in
1992, he volunteered at MNHC's
Clinica Esperanza, caring for HIV-
positive patients. MNHC provides
multilingual, multicultural HIV
testing, counseling, and medical
services, with a special emphasis
on the Latino/a community.

MiICHAEL D. SHRIVER
MOBILIZATION AGAINST AIDS
(415) 863-4676

The executive director of MAA,
Michael Shriver started as a street
activist and eventually became a
nationally recognized expert on
HIV/AIDS policy. MAA lobbies
all levels of government for
improved policy and funding for
AIDS treatment, research, and
education, and coordinates the
International AIDS Candlelight
Memorial and Mobilization.

NAN SCHLOSBERG, MFCC
OPERATION CONCERN

(415) 626-7000

For a decade Nan Schlosberg has
been an innovator in advocacy for
women with HIV/AIDS. She
developed a model of mental
health services for HIV-positive
lesbian and bisexual women at
Operation Concern, which pro-
vides mental health, substance
abuse, HIV, and senior services to
the lesbian and gay community.

JupiTH BLACKFIELD COHEN
Project A.W.A.R.E.
(510) 451-0342

A strong advocate for the partici-
pation of women in clinical AIDS
trials, a women-inclusive defini-
tion, and increased funding for
women’s services, Judith Cohen
helped found AWARE in 1983,
She and the project have provided
support, education, HIV testing,
and advocacy services for more
than three thousand women in the
Bay Area.

JoeL THOMAS
ProjJECT INFORM
(415) 558-8669

A long-term survivor of HIV
disease, Joel Thomas is an extra-
ordinary volunteer, treatment
advocate, and long-time board
member of San Francisco’s Project
Inform, the leading HIV/AIDS
treatment information and advo-
cacy organization in the United
States. Through worldwide public
appearances at seminars and com-
missions and before community
groups—including the cast of
Angels in America—]Joel actively

and aggressively seeks new treat-
ment options for everyone with

HIV/AIDS.

RuTH BRINKER
ProjecT OPEN HAND
(415) 558-0600

As the founder of Project Open
Hand, Ruth Brinker established
the world’s largest provider of
home-delivered meals and gro-
ceries for people living with AIDS.
Project Open Hand has become a
model response to the nutritional
needs of people with AIDS and is
emulated around the world.

JERRY TURNER
STOP AIDS PrOJECT
(415) 621-7177

“l want pcop]e to know that [ am
a person living with HIV,” says
STOP AIDS Project volunteer
Jerry Turner. “I'm convinced that
people with HIV contribute enor-
mously to the lives of others in the
community.” Jerry and other
STOP AIDS volunteers contribute
by facilitating discussion groups
for gay and bisexual men on HIV
prevention.

NELLY VELASCO
STREET SURVIVAL PROJECT
(415) 267-6900

Once homeless and a practitioner
of high-risk behavior, Nelly Velasco
now helps other young women
facing similar challenges as an out-
reach worker for the Street Sur-
vival Project. The Street Survival
Project offers opportunities for
lesbian, bisexual, and questioning
young women who have been or
are now on the streets working in
the survival sex industry.



VNH VOLUNTEERS

VISITING NURSES AND HOSPICE
OF SAN FRANCISCO

(415) 861-8705

VNH provides care and support to

individuals with life-threatening,

chronic, or disa})]ing illness in

their homes or in alternative set-

tings like the Coming Home

Hospice Residence. All VNH

volunteers are angels and, with

our donors, are vital to VNH's

ability to provide quality care.

BARBARA GARCIA
WoMEN's AIDS NETWORK
(415) 621-4160

Barbara Garcia is a board member
and volunteer of WAN, which
advocates for improvement of
public policies, education, and
services for women affected by

HIV/AIDS. She also works full
time at Planned Parenthood see-
ing women with HIV, serves on
the board of W.O.R.L.D., and is
a longtime volunteer with Pre-
vention Point Needle Exchangt‘,

ALLAN STINSON

YouTrH EMPOWERMENT SERVICES
CENTER

(415) 487-5777

Allan Stinson was a powerful force
in the creation of YES, a resource
development, education, and
advnca(:y project for HIV-positive
and -affected youth. As arespected
leader in the struggle against
HIV/AIDS, he provided a wealth
of insight, guidance, support, and
motivation. His spirit lives on in
everything YES does.
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LISE BRUNEAU (The Angel)
most recently appeared as
Masha in The Seagull at San
Jose Repertory Theatre. Last
season she portrayed Leonide
in Steven Wadsworth's adap-
tation of The Triumph of Love
and Bolette in The Lady from

the Sea at Berkeley Repertory Theatre. Other cred-
its include Kate in Other People’s Money with the Cen-
ter Repertory Company; Sarah in A Normal Life at
TheatreWorks; Lady Macbeth with the Marin Shake-
speare Company; Katherine in The Foreigner, Mrs.
Kcscberg in Devour the Snow, and Eleanor in The Mid-
dle Ages with the San Jose Stage Company; and Sarah
in Harold Pinter's The Lover with the Santa Cruz Arts
League. She trained for three years at the Royal
Academy of Dramatic Art in London, where she
stayed on to create the role of a crude and abusive
hooker named Amanda in Lotus and the Rats and, as
Mary Shelley, later to I)ring Bloody Poetry to Los

Angeles.

Murder,” “Reasonable Doubts,” “Newhart,” and
“Hooperman,” among many others. He has also been
seen in the films Dead Again, Fearless, Gross Anatomy,
and Jason Goes to Hell.

GARRET DILLAHUNT
(PriorWalter) has appeared off-
Broadway as Agis in James
MacGruder'’s translation of
Triumph of Love at the Classic
Stage Company, Edwin in
Austin Pendleton’s Booth at
theYork Theater, and in A Per-

) )‘écz Ganesh at the Manhattan Theatre Club, Mad For-

est at the New York Theatre Workshop and the
Manhattan Theatre Club, Len Jenkin’s Careless Love at
SoHo Rep, and Streets of Gold at Circle Rep. Other
credits include Laurent in the original production of
Neal Bell's Therese Raquin at Williamstown Theatre
Festival and Jack Stillings inTim Nelson's Eye of God
at Seattle Repertory Theatre. On television, Dil-
lahunt has appeared in HBO's “Hardcore TV” and as

ENTERTAINING EDUCATION

Charly Moody in ABC's "One Life to Live.” He is a

Come to A.C.T. for the most entertaining edueation in town. A.C.T. offers several opportunities for you to
learn more about the season’s productions and to express your views on the issues they raise. Admission is free,
Ihc [;I_\'([f_\')'f[?ﬂ 15 Jl i'l.’!_!". Gnd El'ef)'ﬂne LT “'fjf‘omc.

On Angels in America
Marines Memorial Theatre
=
A.C.T. PERSPECTIVES

A.C. T acclaymed .-1-IonJr{r-mght symposium series, ﬁr:rlur:ng drs:mguuhed scholars and theater arusts

Crises of Faith: Death and Dying in the New Millennium
January 9, 1995
7-9 p.m.
Speakers to be announced

A.C.T. AUDIENCE EXCHANGES
A Pnpu.fr:fr post -show di :cumon_ﬁarum hosted b'r A.C.T xrqﬁ'memhers

December 4, 1994
December 11, 1994
Immediately following the matinee performance

For more information, call (415) 749-2ACT.

STEVEN CULP (Joe Pitt)
most recently appeared in the
premieres of Tony Kushner's
Slavs! and Phyllis Nagy's Trips
Cinch at the Actors Theatre of
Louisville. He has appeared
in the premieres of Terrence
McNally's The Lisbon Traviata
at Theater Off-Park; Neil Simon's Actors and Actresses
at the Hartman Theater; A.R. Gurney's Sweet Sue at
the Williamstown Theatre Festival; Keith Reddin’s
Highest Standard of Living at Playwrights Horizons;
Lillian Garrett-Groag's The White Rose at the Old
Globe Theatre; and Arthur Giron’s Becoming Memo-
ries at the Pittsburgh Public Theater. On Broadway

he appeared opposite Annette Bening in Coastal Dis-
turbances. Other credits include work at the Public
Theater, Ahmanson Theatre, Portland Stage, and Vir-
ginia Shakespeare Festival. Television credits include
the Emmy Award-winning “Gore Vidal’s Lincoln”;
“A Walton Thanksgiving”; and guest roles on “L.A.
Law,” “Murph)r Brown,” “Dream On,” l']:)iagnt:rsis:

recent graduate of New York University’s graduate

acting program.

JULIA GIBSON (Harper)
returns to A.C.T. after por-
traying Henriette in The
Learned Ladies two seasons ago.
Most recently she appeared as
Lucy in Mac Wellman's Drac-
ula at SoHo Rep in New York.
Other New York stage credits
include The Arabian Nights at Manhattan Theatre
Club; Candide and The Learned Ladies at the Classic
Stage Company; A Midsummer Night's Dream and Love’s
Labour’s Lost at Joseph Papp's Public Theater; and The
Crucible at the Roundabout Theatre. Regional cred-
its include Sonya in UncleVanya and Nina in The Sea-
gull at Philadelphia Festival Theatre; Rose in Dancing
at Lughnasa at Milwaukee Repertory Theater; and
work at the Long Wharf Theatre, Great Lakes The-
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atre Festival, Peterborough Players, Studio Arena,
Indiana Repertory Theatre, and Pennsylvania Stage
Company. She appeared in the independent feature
film I'm Not Cooking Tonight and is an alumna of the
graduate acting program at New York University,
where she recently received a William and Eva Fox
Foundation Fellowship.

CRISTINE McMURDO-
WALLIS (Hannah Pitt) has
appeared in Salomé with Al
Pacino at the Stamford Cen-
ter for the Arts, in the
Women's Project’s off-
Broadway production of The
Autobiography of Aiken Fiction,
and in off-off-Broadway productions with the About-

Face Theater Company and Ensemble Studio The-

atre. Regional stage credits include Shirley Valentine,
My Sister in This House, and the American premiere
of Mrs. Klein at the American Stage in St. Petersburg,
Florida; Al My Sons, God's Country, and Henry V
(among others) at the Oregon Shakespeare Festival;
New Music, August Snow, and Red Square at Seattle
Repertory Theatre; A Lie of the Mind and the pre-
miere performance of Tears of Rage at A Contempo-
rary Theatre in Seattle; the premiere of Gloria Duplex
at the Empty Space; Bus Stop and The Importance of
Being Earnest at Alaska Repertory Theater; and The
Belle of Amherst and Lettice and Lovage in Honolulu,
Hawaii. Film credits include American Heart with Jeff
Bridges and The Hand That Rocks the Cradle.

BEN SHENKMAN (Louis
Ironson) has been seen in Baton
Rouge at New York’s Ensem-
ble Studio Theatre, Salomé
(with Al Pacino) at the Stam-
ford Center for the Arts, and
AView from the Bridge at the
Hangar Theatre. He has also
appeared on television in “Law & Order” and
“Another World” and on film in Robert Redford’s
Quiz Show. He is a 1993 alumnus of New York Uni-
versity’s graduate acting program, where he per-

formed in Perestroika as Roy Cohn. Other favorite
roles include Fox in Speed-the-Plow, Richard in Hay
Fever, and Goldberg in The Birthday Party.

. GREGORY WALLACE
 (Belize) makes his debut at
A.C.T. with Angels in America.
He was last seen at South
Coast Repertory as Adam in
Someone Who'll Watch Over Me.
_ Other theater credits include
i Black Caesar in the Broadway
debut of Our Country’s Good at the Nederlander The-
ater, Cobbe in Light Shining in Buckinghamshire at the
New York Theatre Workshop, Le Beau in AsYou Like
It at the New York Shakespeare Festival, Claudio in
Much Ado About Nothing with the Alliance Theatre
Company, The Screens at The Guthrie Theater, The
Queen and the Rebels at Center Stage, King Lear at the
Whole Theater, the national tour of Love's Labour's
Lost, and Equus at the Walden Theater, for which he
received an Audelco Award. Film credits include The
Cabinet of Dr. Ramirez, directed by Peter Sellars,
Temptress, and The Beverly Hillbillies. Wallace is a
recent graduate of the Yale School of Drama.

PETER ZAPP (Roy Cohn) has
appeared on and off Broad-
| way and at regional theaters
nationwide for the past
twenty years. He has been
seen at the Actors Theatre of
Louisville, the Old Globe
Theatre, La Jolla Playhouse,
Long Wharf Theatre, Cleveland Playhouse, Center
Stage, and Philadelphia Drama Guild. Most recently,

he performed in Conversations with My Father at Port-
land Repertory Theater, in the short film The Stick,
and, on television, in “The Phenom.” Zapp worked
for a year with A Second City Touring Company and
has been a member of Ensemble Studio Theatre
(E.S.T.) in New York for twelve years. He is cur-
rently artistic chair of Interact Theater Company in
Los Angeles. His favorite role is Cyrano, in his
favorite play, Cyrano de Bergerac, and his favorite
directing experience was The Magic Act at E.S.T.

JAMISON JONES (Under-
study), recipient of the Joan &
Harrison Sadler Professional
Theater Intern Fellowship, is
a recent graduate of A.C.T's
Advanced Training Program.
He has been seen at the Los

Altos Conservatory Theatre in
the title role of Dracula, as Frank Merlo in Tennessee in
the Summer, and as Spooner in Purple Hearts, and per-
formed in the European premieres of Tennessee in the
Summer and Purple Hearts in Edinburgh, Scotland, A
professional stage combat choreographer and instruc-
tor, he has choreographed for and taught at the Napa
Valley Shakespeare Festival, California Shakespeare
Festival, and A.C.T. His voice can be heard at MGM
Studios in Las Vegas, and he can be seen in the film
Radioland Murders. Jones received his B.A. in theater
arts from California State University at Fullerton.

VALERIE O’RIORDAN
(Una‘er:i’.ud)() was awarded the
Lotta Crabtree Theatrical
Trust last fall to complete
her studies in the A.C.T. Ad-
vanced Training Program after
a twelve-year hiatus, This year

she is the recipient of the Mrs.
Paul L, Wattis Professional Theater Intern Fellowship.
For the past eight years, she has been directing and
teaching regionally, specializing in mask characteri-
zation. She was co-founder and artistic director of
the Haight-Ashbury Repertory Theater, where she
acted, directed, and produced for six years before
joining forces with the Climate Theatre as a found-
ing board member and assistant producer of such

events as the annual Solo Mio Festival.

. LOUIS PARNELL (Under-
| | study) was most recently seen
in The Loman Family Picnic at
Marin Theatre Company and
Speed-the-Plow at Genesius
| Theater Company. A found-
> ing member of the Actors

LA Theatre, he has performed in
many of their productions, including La Maison Sus-

pendue, Love and Anger, Italian-American Reconciliation,
Hurlyburly, and :‘Lﬁ‘er the Fall (for which he received a
1993 Drama-Logue Award for best actor). Other
credits include Glengarry Glen Ross, The House of Blue
Leaves, It Had to Be You, and the site-specific Time of
Your Life. He has been nominated for five Bay Area
Theatre Critics” Circle Awards and won a support-
ing actor citation in 1989, as well as a 1991 Drama-
Logue Award for directing. He has performed many
roles in commercials, film, and television.

LISA STEINDLER (Under-
study) is a graduate of A.C.T’s
Advanced Training Program
and recipient of the Dr.
Jerome & Mrs. Evelyn Orem-
land Professional Theater
Intern Fellowship. Her most
recent A.C.T. studio credits
include Marina in Uncle¥anya, Nan Lowell in Light up
the Sky, Sarah in The Lover, Liz in Ladyhouse Blues, and
Hermione in The Winter's Tale. She has also appeared
in As You Like It, Educating Rita, The Taming of the
Shrew, Extremities, and David Budbill’s recent tour of
Judevine. After receiving her B.A. in theater from the
University of Vermont, Steindler co-founded the
Garage Theater, where she produced, directed, and
acted in numerous productions, including Waiting for
Godot and Lysistrata.

W. ALLEN TAYLOR (Under-
study) spent last season in
Chicago, where he was seen
in Get Ready and Wipe That
Smile at the Victory Gardens
Y Theater and A Christmas Carol
at the New American The-
ater. Other credits include

the national Broadway tour of The Piano Lesson, which
he also performed at Seattle Repertory Theatre, A
Soldier’s Play with the Negro Ensemble Company,
and the role of Malcolm X in Malcolm’s Time at La
Mama E.T.C. in New York. He has also performed
at A.C.T., the Magic Theatre, the Eureka Theatre,
and San Jose RepertoryTheatre. Screen appearances
include “Midnight Caller,” “All My Children,” and
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Brian De Palma’s Raising Cain. Taylor is a graduate
of the A.C.T. Advanced Training Program.

NEAL SHORSTEIN (Under-
study) is a member of Minds
into Matters, which recently
created and performed Why
Bother (a comic revuefmm the
people who do) at the 1994 Bay
Area Intimate Theater Festi-

val. He appeared as Gene in
Scenes from My Love Life at Theatre Rhinoceros and
created the role of Kent in Exeunt Severally for The-
atre Forté. Shorstein spent five years at the
Acrosstown Repertory Theatre in Gainesville,
Florida, performing in Waiting for Godot, Vivien, Zoo
Story, and Planes of Existence. Directing credits there
include The Dybbuk and The Sea Horse.

TONY KUSHNER (Playwright) is the author of the
play A Bright Room Called Day, his adapration of
Pierre Corneille's The {llusion, and, most recently,
Slavs! or Thinking about the Longstanding Problems of
Virtue and Happiness. His work has been produced at
the Mark Taper Forum, New York Shakespeare Fes-
tival, New York Theatre Workshop, Hartford Stage
Company, and Berkeley Repertory Theatre, as well
as other theaters around the United States and
abroad. He is the recipient of a 1990 Whiting Foun-
dation Writers” Award and playwriting and direct-
ing fellowships from the NewYork State Council on
the Arts and the National Endowment for the Arts.
For Millennium Approaches Kushner has received a
Kennedy Center/American Express Fund for New
American Plays Award; the London Evening Standard
Award; Drama Critics’ Circle Awards for best play
in San Francisco, London, Los Angeles, and New
York; NewYork’s Drama Desk and Tony Awards; and
the Pulitzer Prize. Perestroika won the 1994 Tony
Award for best play. Kushner grew up in Lake
Charles, Louisiana and lives in New York City.

MARK WING-DAVEY (Director) won an Obie
Award and a Drama Desk nomination for outstand-

ing direction of Caryl Churchill’s Mad Forest, which

under his direction had its world premiere in Lon-
don and its American premiere at the New York
Theatre Workshop in 1991. Remounted by the Man-
hattan Theatre Club and produced at Berkeley
Repertory Theatre, Mad Forest won the Los Angeles
Drama-Logue Award and the Bay AreaTheatre Crit-
ics’ Circle Award for best direction and best pro-
duction. In 1993, Wing-Davey directed Churchill’s
Owners at the NewYork Theatre Workshop, for which
he received the Lucille Lortel Award for best revival,
and the world premiere of Howard Korder's The
Lights at Lincoln Center, for which he won a second
New York Drama Desk nomination for best direc-
tor, He has also directed Howard Barker's The Cas-
tle at New York University, David Mamet's Oleanna
at Seattle Repertory Theatre, and Friedrich Dir-
renmatt’s The Visit at Milwaukee RepertoryTheater.
Wing-Davey has directed plays and workshops in
London for the Central School of Speech and
Drama, where he was artistic director from 1988 to
1990, as well as at the Royal Court Theatre and
Royal National Theatre. He has taught master classes
at Yale University and Barnard College and has been
a visiting professor at NewYork University’s gradu-
ate acting program. In March, 1994, Wing-Davey
directed Mongrel’s Heart, by Milhail Bulgakov, fea-
turing William Paterson, for the Edinburgh Royal
Lyceum Theatre. In January, 1995, he begins work
on Silence, Cunning, Exile for the Public Theater in
New York.

NICK MANGANO (Associate Director) joined A.C. Ts
artistic staffin 1992 after working with Carey Perloff
at the Classic Stage Company in NewYork. Last year
he became a full-time faculty member and director
for A.C.Ts Conservatory and recently received a
grant from the National Endowment for the Human-
ities to coordinate curriculum development. Recent
directing credits include Lips Together, Teeth Apart in
NewYork and the world premiere atYale University
of Burning Bright, a new American grand opera by
Frank Lewin based on the play by John Steinbeck.
The production tours Germany in the fall of 1995.
Mangano was the Assistant Director for Steve
Reich’s The Cave, which premiered at the Vienna Fes-
tival in 1993: he restagr:d The Cave in Amsterdam and
again in Turin in 1994. Mangano holds a B.A. in his-
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tory (Phi Beta Kappa) and an M.EA. from Colum-
bia University, where he studied under directors
Liviu Ciulei and Judith Malina.

KATE EDMUNDS (Scenic Designer) created the sets
for Oleanna, Uncle Vanya, Full Moon, Scapin, Pecong,
Antigone, and Hamlet at A.C.T., where she is designer
in residence. She has designed more than fifteen pro-
ductions for Berkeley Repertory Theatre and has
designed extensively throughout the United States
at a wide range of regional, Broadway, and off-
Broadway theaters. She would like to acknowledge
her most consistent A.C.T. collaborator, Technical
Director Ed Raymond, for his contributions to

Angels in America.

CATHERINE ZUBER (Costume Designer) recently
designed costumes for Tivo Gentlemen of Verona at the
Delacorte Theatre in Central Park in New York City,
Philadelphia, Here | Come at the RoundaboutTheatre,
and last season’s The Red Shoes on Broadway. She has
designed costumes for many regional theaters and
opera companies, including the Guthrie Theatre,
Goodman Theatre, La Jolla Playhouse, Mark Taper
Forum, Seattle Repertory Theatre, Houston Grand
Opera, Glimangiass Opera, Hartford Stage Com-
pany, Center Stage, Shakespeare Theater, Public The-
ater, and American Repertory Theatre, where she is
designer in residence.

CHRISTOPHER AKERLIND (Lighting Designer)
has collaborated with Mark Wing-Davey on Mad For-
estand The Lights at the Lincoln Center Theater (win-
ning Drama Desk nominations for both), Oleanna at
Seattle Repertory Theatre, and The Visit at Milwau-
kee Repertory Theater. His work has been seen at
theater, opera, and dance companies throughout the
country, including the American Repertory Theatre,
Goodman Theatre, Opera Theatre of St. Louis, Dal-
las Theatre Center, Hartford Stage, Boston Lyric
Opera, Tulsa Opera, and New York Theatre Work-
shop (where he is design associate). Recent credits
include work at the Cherry Lane Theater, McCarter
Theatre, Long Wharf Theatre, Berkeley Repertory
Theatre, Center Stage, and Roundabout Theatre on

Broadway. In 1990 he received an American Theater
Wing Design Award nomination for the Broadway
production of The Piano Lesson.

JAMES LeBRECHT (Sound Designer) was the res-
ident sound designer for more than ten years at
Berkeley Repertory Theatre, where his design cred-
its included In the Belly of the Beast, The Sea, The Night
of the Iguana, The Stick Wife, and Fish Head Soup. He
has designed sound for the La Jolla Playhouse, Old
GlobeTheatre, EurekaTheatre Company, NewYork
Shakespeare Festival, Bay Area Playwrights’ Festival,
BRAVA! for Women in the Arts, and the Theatre of
Yugen. He has also designed for feature films, tele-
vision, and multimedia. His work can be heard in
Ruff’s Bone, a CD-ROM published by Living Books.
LeBrecht is the co-author of the book Sound and
Music for the Theater: The Art and Technique of Design.

DONNA ROSE FLETCHER (Production Stage Man-
ager) last worked for A.C.T. on Full Moon. She has
stage-managed numerous productions for Berkeley
Repertory Theatre and the California Shakespeare
Festival. She has had a long-standing relationship
with the musical Little Shop of Horrors, beginning with
the original W.P.A. workshop and including five
years with the off-Broadway company, brief stints
with the Los Angeles and Boston companies, stage
manager of the 1990 and 1992 European tours, and
as co-director of the French company of La Petite

Boutique des Horreurs, which ran for a year in Paris.

THOM BENEDICT (Assistant Stage Manager) is now
in his third season at A.C.T., where he has served as
Assistant Stage Manager for Light up the Sky, Scapin,
Dinner at Eight, and Miss Evers’ Boys. He served as
Assistant Stage Manager of the EurekaTheatre Com-
pany's 1991 world premiere of Angels in America and
as Production Manager for their 1991-92 season. He
has since stage-managed for the Ellen Webb Dance
Company, Magic Theatre, and California Shake-
speare Festival. He was the Production Stage Man-
ager and Technical Director for an international
touring dance show, Men Dancing, featuring Gregg

Lizenbery, and has worked as a lighting and scenic
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designer for the Mendocino Performing Arts Cen-
ter and produced and directed with an independent
company, Caught in the Act.

KIMBERLY MARK WEBB (Assistant Stage Man-
ager) recently celebrated the eighteenth anniversary
of his association with Berkeley Repertory Theatre,
where he served as Production Stage Manager for
such p]ays as The Woman Warrior, Man and Superman,
The Tooth of Crime, Hard Times (as part of New York’s
Joyce Festival), Our Country’s Good, American Buffalo
(co-produced with Milwaukee Repertory Theater)
and The Triumph of Love. Other credits include The Lady
from the Sea at Boston's Huntington Theatre Company.
He hails from Dallas, where he served as Production
Stage Manager at Theatre Three for six years.

DEBORAH SUSSEL (Dialect Consultant) returns
for her twentieth season with A.C.T. She has
appeared in numerous plays and served as speech and
dialect coach for more than twenty productions,
including last season’s Full Moon and Oleanna. She has
also worked as dialect coach at Berkeley Repertory
Theatre on Dancing at Lughnasa and at the Marin The-
atre Company on Shadowlands. Sussel is on the fac-
ulty at Mills College and University of California at
Berkeley and is in private practice as a voice, speech,
and communications consultant. She recently fin-

ished a three-year term on A.C.Ts Board of Trustees.

ELLEN NOVACK (Casting Consultant) affiliates with
A.C.T. for a third season. She was the managing
and/or casting director with Carey Perloff at the
Classic Stage Company for six years and received
Artios Award nominations for three plays she cast
there: Elektra, The Birthday Party, and The Resistible
Rise of Arturo Ui. She has also cast more than twenty
productions for the New York Shakespeare Festival
and has worked at eighteen regional theaters. She
recent]}' cast the motion picture Under Heat, starring
Lee Grant. Television credits include serving as cast-
ing director for NBC's “Another World” and co-cast-
ing the CBS pilot “NYPD Mounted.” She is the
casting director for ABC's “One Life to Live,” for
which she won the 1992 and 1993 Artios Awards for

best soap casting.

SPECIAL
THANKS

to theﬁﬂowing individuals and organizations who
3cnerou:f)f contributed their experience, time, and
love to this production of Angels in America:

Rabbi Daniel Breslauer
Ellen and Russell Breslauer
Cal Central Press
Connie Champagne
Jeanne Coffey
Andrew Cowitt
Julianne Crofts-Palma
E-MU Systems, Inc.

Sy Felt
Trauma Flintstone
Steve Funk
Joyce Ketay
Kelly Kittell
Margo Lion
Marco Maccione and Le Cirque Restaurant
Megan McEnulty
Medium Rare Records
Meyer Sound Laboratories, Inc.
J.B. Molaghan, R.N., N.P
Porter Mortell
Howard Nemerovski
Project Inform
San Francisco General, Ward 86
The Shanti Project
Shirley Shapiro
Peter Shaw
and

Rabbi Malcolm Sparer
o

Additional Credits

Assistants to the Lighting Designer
R¢
Blake Burba, Michael Romero, Bryon Winn

Assistant to the Sound Designer
Matthew Spiro
Fight Captain
Garret Dillahunt

CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992, Known for directing
innovative productions of
classics and new works
adapted from or inspired by
classical works and themes,
Perloff opened her first season at A.C.T. with
August Strindberg’s Creditors, followed by Timber-
lake Wertenbaker's new translation of Antigone, last
season’s acclaimed Uncle Vanya, and this season’s
Home, by David Storey. In 1993 she staged the
world premiere of Steve Reich and Beryl Korot's
new music-theater-video opera The Cave at the Vi-
enna Festival, which was subsequently presented at
the Hebbel Theater in Berlin, Royal Festival Hall in
London, and Next Wave Festival at the Brooklyn
Academy of Music. Perloff served as Artistic Di-
rector of New York’s CSC Repertory, Ltd.-The
Classic Stage Company from 1986 to 1992, where
she directed the acclaimed world premiere of Ezra
Pound’s version of Sophocles’ Elektra (with Pamela
Reed and Nancy Marchand), the American pre-
miere of Harold Pinter’s Mountain Language (with
Jean Stapleton and Peter Riegert) on a double bill
with his The Birthday Party, Tony Harrison’s Phaedra
Britannica, Thornton Wilder’s The Skin of Our Teeth,
Lynne Alvarez’s translation of Tirso de Molina's
Don fuan of Seville, Michael Feingold’s version of
Alexandre Dumas’s The Tower of Evil, Beckett's
Happy Days (with Charlotte Rae), Brecht's The Re-
sistible Rise of Arturo Ui (with John Turturro), and
Len Jenkin’s Candide. Under her direction, CSC
won the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design, and
production.

Perloff has directed and developed numerous
new plays and translations and is completing work
with Timberlake Wertenbaker on a new version of
Euripides’ Hecuba for A.C.T. to be produced in the
spring of 1995. In Los Angeles, she staged Pinter's
The Collection at the Mark Taper Forum (winning a
Drama-Logue Award for outstanding direction),
and was Associate Director of Steven Berkoff’s
Greek (which earned the Los Angeles Drama Crit-
ics’ Circle Award for best production). Perloff
received her B.A. (Phi Beta Kappa) in classics and

comparative literature from Stanford University
and was a Fulbright Fellow at Oxford University.
She is the proud mother of Lexie and Nicholas.

BENNY SATO AMBUSH
(Associate Artistic Director) has
directed at A.C.T. Miss Evers’
Boys and Pecong (each nomi-
nated for eight, and each
winning three, Bay Area The-
atre Critics’ Circle Awards),
E L - JY and Full Moon. For A.C.Ts
1990-91 Plays-in-Progress series, he directed
Pigeon Egghead, a play about Native Americans
which helped inspire the creation of a new Bay
Area Native American theater company, Turtle
Island Ensemble, currently operating under
A.C.T’s auspices. Other regional directing credits
include Playland at the Magic Theatre; the world
premiere of Out of Purgatory at the Old Globe The-
atre (which won Ambush a nomination for the Los
Angeles Robbie Award for best director of a
drama); Miss Evers'Boys at the Alabama Shakespeare
Festival (filmed excerpts from which appeared in
Deadly Deception on the acclaimed PBS series
“Nova”in 1993); Fences at the Oregon Shakespeare
Festival, Portland; and Sherley Anne Williams's
Letters from a New England Negro for the 1991 Na-
tional Black Theater Festival and the 1992 Interna-
tional Theater Festival of Chicago (the only
American entry). He has also directed the annual
Bay Area McDonald’s Gospel Fest since 1990.

Before joining A.C.T., Ambush was the Artistic/
Producing Director of the Oakland Ensemble The-
atre (1982-90), Oakland’s first and only resident
professional theater, where his directing credits
included Division Street, A Night at the Apollo, MLK:
We Are the Dream, Tamer of Horses, and Alterations
(which won a Drama-Logue Award for outstanding
direction in 1985). He is a board member of The-
atre Communications Group and the Bay Area
Playwrights' Foundation, producers of the annual
Bay Area Playwrights’ Festival. He has been active
locally, regiona]]y, and nationally in advocacy for
cultural equity, non-traditional casting, and plural-
ism in American art. Ambush received his B.A.
from Brown University and his M.EA, from the
University of California, San Diego.
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RICHARD SEYD (Associate
Artistic Director) was appointed
Associate Artistic Director of
A.C.T. in 1992. He has re-
ceived Drama-Logue and Bay
Area Theatre Critics’ Circle

i‘ r; Awards for his productions of
= WAy Cloud 9, About Face, and Noises
Off. As Associate Producing Director of the Eureka
Theatre Company, he directed The Threepenny Opera,
The Island, and The Wash. He has directed the Pickle
Family Circus in London; Three High with Geoff
Hoyle, Bill Irwin, and Larry Pisoni at the Marines
Memorial Theatre; A View from the Bridge and Who's
Afraid of Virginia Woolf? for Berkeley Repertory The-
atre; As You Like It for the San Francisco Shakespeare
Festival; and Unfinished Stories for the Mark Taper
Forum’s New Play Series. He directed The Learned
Ladies (with Jean Stapleton) for CSC Repertory, Ltd.
in New York during the 1991-92 season and directed
A Midsummer Night's Dream as the opening production
for the California Shakespeare Festival’s new out-
door amphitheater in 1991. That year he also
directed Sarah’s Story at the Los Angeles Theatre Cen-
ter; Born Yesterday at Marin Theatre Company; and
King Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned Ladies,
the American premiere of Dario Fo's The Pope and the
Witch, Bernard Shaw’s Pygmalion, and the Bay Area
premiere of David Mamet’s Oleanna. This season at
A.C.T. he directs Tom Stoppard’s Rosencrantz and
Guildenstern Are Dead and Shakespeare’s Othello.

THOMAS W. FLYNN (Administrative Director)
became A.C.Ts Administrative Director in the fall
of 1993. For the previous three years, he was A.C.T''s
Director of Development and Community Affairs.
Flynn has also served as Campaign Director for the
Geary Theater Campaign. Prior to joining A.C.T., he
held development positions at the Boston Ballet, the
Handel and Haydn Society, and Tufts University.
Flynn studied East Asian History at Harvard College.
He has been a recipient of the Henry Russell Shaw
Traveling Fellowship, conducting research on Euro-
pean architecture, and a Management Fellowship
from the American Symphony Orchestra League.
Flynn is currently a member of the San Francisco

Arts Commission.
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JAMES HAIRE (Producing Director) began his career
on Broadway with Eva LeGallienne’s National
Repertory Theater. Among the productions he man-
aged were The Madwoman of Chaillot (with LeGalli-
enne, Sylvia Sydney, and Leora Dana), A Touch of the
Poet (with Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown’s Body, She Stoops to
Conquer, and The Comedy of Errors. He also stage-
managed the Broadway productions of Georgy (a mu-
sical by Carole Bayer Sager), And Miss Reardon Drinks
a Little (with Julie Harris and Estelle Parsons), as
well as the national tour of Woody Allen’s Don't Drink
the Water. Off Broadway he produced Ibsen's Little
Eyolf (directed by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T. in 1971 as
Production Stage Manager. In 1985 he was appointed
Production Director, and in 1993 he assumed his
current position. He and his department were
awarded Theater Crafts International’s award for ex-
cellence in the theater in 1989, and in 1992 Haire
was awarded a lifetime achievement award by the
Bay Area Theatre Critics’ Circle.

JOHN LOSCHMANN (Conservatory Executive Direc-
tor) has been working at the American Conservatory
Theater for fourteen years teaching ballet, musical
theater, and acting and directing student projects. He
has also taught at Northern Illinois University and
San Jose State University, and for eight years he was
a teacher and dancer with the Pacific Ballet.
Loschmann won a Bay Area Theatre Critics’ Circle
Award for his portrayal of Gregor Samsa in the San
Francisco Theatre Project’s acclaimed production of
Kafka's Metamorphosis, which went to the Edinburgh
Theatre Festival in Scotland. He graduated from
Antioch University witha degree in dance and has an
M.EA. in acting from A.C.T.

DENNIS POWERS (Senior Editor & Professional Advi-
sor) joined A.C.T. in 1967, during the company’s
first San Francisco season, after six years as an arts
writer at the Oakland Tribune. Before being named to
his present position by Carey Perloff, he worked
with William Ball and Edward Hastings as a writer,
editor, and casting associate. The A.C.T. productions
on which he has collaborated as dramaturg or adap-
tor include Oedipus Rex, Cyrano de Bergerac, The Cherry
Orchard, The Bourgeois Gentleman, King Richard I1l, The
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435 Jackson Street at Jackson Square
San Francisco, California 94111
(415) 788-5115
MT,W 114-6p

Sa 104 - 6P
Th - F 11:304 - 8:30r

San Frandsco days are meandering . . .
absorbing the flavor of the city.
Shops are the beautiful and

unique. Evenings are

the opera, symphony,

the theater,

intimate dinners,

San Francisco style

combines the old with the new

in a city so exciting, that

one journey is remembered always.

Especially when accommodated by

the Albion house, a fine example of

San Francisco hospitality

in an elegant bed and breakfast inn.

Close 1o Davies Hall, convenient to

downtown and the financial district.
185 Gough Street San Francisco 94102

(415) 621-0896

San Francisco Chamber
Symphony's 1995 Season

Ransom Wilson, Conductor

4 Spectacular Programs !!!
4 Eﬁcﬁﬁng Guest Artists 1!/

Monday, January 30th
Jeffrey Kahane, Pianist

Tuesday, February 28th
Marzio Conti, Flute

Monday, March 20th
Roberfy White, Tenor

Monday, April 10th
Carteryérel;, Cello

All performances_are at 8pm in
the Herbst Theatre.

For information or tickets please
call (415) 495-2919.

Good Health
Comes in All

Shapes and Sizes

Do you believe you need to look
great before you even walk into a
gym? 1 did, so maybe I can help out.

For the past five years, we have been
assisting people in over-coming Gym
Fear®. My trainers and I specialize in
working with out-of-shape people, men
and women who want the privacy and
attention that we offer. In our private
“one-on-one” studio, the experience we
share is fun, healthy and constructed to
your indivdual needs. We are
compassionate, humorousand dedicated
to helping you make a difference in the
level of health in your life.

Your Personal Best™

415 553-8635
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Winter’s Tale, Saint Joan, and Diamond Lil. The most
popular of his adaptations, A Christmas Carol, was
written with Laird Williamson, who was also his col-
laborator on Christmas Miracles, which premiered at
the Denver Center Theatre Company in 1985 and
was later published. Among the other theaters with
which he has been associated are the Long Wharf
Theatre in New Haven, Stanford Repertory Theater,
Pacific Conservatory of the Performing Arts, and
San Francisco’s Valencia Rose Cabaret Theater. Pow-
ers’s reviews and articles have appeared in the New
York Times, Chicago Tribune, Saturday Review, Los Angeles

Times, American Arts, and San Francisco Chronicle.

MERYL LIND SHAW (Casting Director) joined the
A.C.T. artistic staff in 1993 after sixteen years as a
regular in the Bay Area theater community, where
she has stage-managed more than sixty productions.
At A.C.T., she stage-managed Bon Appétit! and Credi-
tors. She was Resident Stage Manager at Berkeley
Repertory Theatre for twelve years, Production
Stage Manager at the Berkeley Shakespeare Festival
for three seasons, and has stage-managed at the San
Francisco Shakespeare Festival, Eurcka Theatre,
Alcazar Theater, and Center Stage in Baltimore. She
directed Willa and Marie at the Julia Morgan Theatre,
and Joy Carlin in The Belle of Amherst for the U.C.
Berkeley library, and has served as assistant or co-
director for The Sea at Berkeley Repertory Theatre,
The Cherry Orchard at the Eurcka Theatre, Bonjour, La!
Bonjour at the Berkeley Stage Company, and Bill
Talen’s Rock Fables at Intersection Theater. She has
been active with Actors’ Equity Association for many
years and served on the A.E.A. negotiating team for
the current L.O.R.T. contract.
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WHY NOT SUBSCRIBE
TO A.C.T.?

For the most in entertainment value and convenience,
subscribe to the A.C.T. 1994-95 season.

+ Substantial Savings: Full Scason subscribers can save
almost one third on single-ticket prices and enjoy exclu-
sive dining discounts at a dozen or so t|(:]ightli.|l restaurants
near A.C.T. theaters.

* Seating Seniority: Subscribers’ scats are reserved
before tickets goon sale to the gcncral plllllic, nssuring you
the best available seats for every show. You also receive “sub-
scribers-first” priority for scating in A.C.T's completely
renovated Geary Theater, duc to reapen during the 1995-
96 scason.

* Preview: Subscribers reccive a free sul}scr[ption to
ACT's entertaining and informative newsletter,

* NEW! Performance Rescheduling by Phone:
Reschedule your performance from one day to another, by
mail, in person—and now—over the phone. Simply con-
tact the box office (415-749-2ACT) at lcast twenty-four
hours before your scheduled performance, with your tick-
cts in hand.

* NEW! Guest Ticket Discounts: Subscribers can now
buy extra tickets for fricnds and family at low subscriber
prices. Save up to $13 per ticket when you bring guests,

+ NEW! Hilton Parking Package: Full Scason sub-
scribers benefit [rom inexpensive and secure parking at the
San Francisco Hilton and Towers, just one block from the
Stage Door Theatre, and three blocks from the Marines
Memorial Theatre, The price for a parking booklet of six
passes—aone pass for every play (except Hecuba)—is just
§30. (The offer has alrcady sold out for this scason, but sub-
scribers can still enjoy the discount parking available to
A.C.T. single-ticket holders: $6 for up to five hours, sub-
ject to a\'ailnlni]it}'.)

* NEW! “Words on Plays™: Thesc in-depth performance
guides compiled by the A.C.T. publications stafl can be sent
directly to Full Season subscribers in advance of cach play.

ACT

For more information or a free brochure,call the
A.C.T. Subscription Hotline at (415) 749-2250.

S PONSOR PROFILES

JAMEs C.

A.C.T.is deeply honored to list as
a co-sponsor of Angels in America
prominent philanthropist, gay
rights advocate, and leader in the
fight against AIDS James C.
Hormel. Hormel’s extensive
record confirms that he is a man
who gets things done—where the
doing is most needed. He has given
generously of his financial and spir-
itual resources as a member of a
variety of boards, including the
San Francisco Chamber of Com-
merce, Human Rights Campaign
Fund (founding member), Amer-
ican  Foundation for AIDS
research, City Club of San Fran-
cisco (founding member), KQED,
San Francisco Performing Arts
Library and Museum, and 18th
Street Services (founding mem-
ber), the substance-abuse counsel-
ing and recovery program which
serves the gay community.
Hormel also has committed his
efforts to creating the Gay and Les-
bian Center in San Francisco's new
main library, which will be the
largest collection of gay and lesbian
material in the world.

An alumnus of Swarthmore Col-
lege (where he has been a member
of the board of managers since
1988), Hormel received his ].D.
degree from the University of
Chicago Law School and later
served as its Dean of Students and,
more recently, as Chairman of the
Visiting Committee. In 1986 he
established the James C. Hormel
Public Service Program at the law
school to encourage students to
explore careers in the public and
social service fields.

Currently Hormel is in the midst

of plans for the fundraising event
Classical Action: A concerted effort
against AIDS, which he is co-chair-
ing. Presented by the San Francisco
Ballet, San Francisco Opera, San
Francisco Symphony, and San
Francisco Performances, the Feb-
ruary 20, 1995 gala features out-
stancling classical artists and
includes stars from Hollywood,
Broadway, the popular music
industry, and around the world.
He has pub]ishcd a companion
piece to the event, Stand up to Be
Counted:A Great City Must Respond
to AIDS. The project, administered
by the Tides Foundation, was

€€JIM HAS SUCCESSFULLY BROUGHT
THE FORCE OF HIS PERSOMNALITY TO
BEAR ON AIDS, THE ARTS, AND HUMAN
RIGHTS, AND HE HAS DONE SO WITH A
SPECIAL GRACE AND GOODNESS WHICH

MAKES HIM A TRULY UNCOMMOMN

HERO.?2

— LS. Congresswoman Nancy Pelosi (from Uncommon Heroes,
Phillip Sherman, Ed., FletcherPress New York,© 1994)

designed to increase individual
philanthropic leadership in the
fight against AIDS.

“The arts do more to build and
solidify a community than is usu-
ally recognized,” he says. “I feel
pri\'ileged to help bring Angefs in
America back to San Francisco at
A.C.T.The city can be truly proud
of A.C.T.for its willingness to take
on this ambitious and challenging
project. To me, the play is many
things: a call to arms, a celebra-
tion, and an artistic examination of
the mid-1980s. [ look forward to
the performance run of Angels with
great enthusiasm.”




S PONSOR PROFILES

SAN FRANCISCO oCcus

Focus's 1994 Fall Arts Preview

sssue includes o profile of

playwright Teny Kushner

“Heaven is a city much like San
Francisco,”writes Tony Kushner in
his Pulitzer-Prize winning drama,
/Ingcfs in America. It is ﬁlling then
that San Francisco Focus magazine

an advocate of artistic excellence
in the Bay Area for more than
twenty-five years
A.C.T. as a co-sponsor of Kush-

has joined

ner’s monumental two-part epic,
bringing the play back to this heav-
enly city for the first time since its
Broadway success.

Although Focus originally began
in 1955 as a program guid(‘. for
KQED television, it soon came
into its own as “the eyes and ears
of the Bay Area,”producing award-
winning journalism and showcas-
ing the best of the Bay Area. Focus
has been recognized nationally
with more than fifty awards for
journalism and design, including
the City and Roginnal Magazine
Association’s 1994 Gold Medal for
general excellence.

In keeping with its belief that the
Bay Area is among the most
diverse and talented communities
in the country, Focus provides
extensive coverage of the local arts
scene with in-depth interviews, a
monthly “Hot Tickets”feature, and
the annual Fall Arts Preview issue,
which is used as a reference guidc
to the arts by more than two hun-
dred fifty thousand
throughout the year.

“We are delighted to connect

readers

withA.C.T,, rlngcfs in America, and
Tony Kushner,” says Focus editor-
in-chief Amy Rennert. “Focus is
especially committed to encour-
aging and illnminaling uutstanding
local talents who achieve national

prominence. z‘Inchs in America is a
work of major proportions and
national significance, but it also has
many ties to the Bay Area. It is
important to us that Millennium
Approaches was first produced here
in San Francisco and that Tony
Kushner chose to return to the Bay
Area—to the Russian River—to
write much of Perestroika, We are
excited to be helping San Fran-
cisco’s flagship theater bring full
productions of both plays to Bay
Area audiences for the first time.”
The collaboration between AC.T.
and San Francisco Focus took off with
the August issue, which features
A.C.Ts Angel, Lise Bruneau, in a
stunning full-page insert. In Sep-
tember, the Fall Arts Preview issue
opens with a profile of Tony
Kushner. On October 28, 1994
“KQED Night"at A.C.T.- KQED
members can see Millennium
Approaches for half price. And watch
for the feature on A.C.Ts artistic

director, Carey Perloff.

Carey Perloff 15 photagraphed by Andrew Eccles in

the Geary Theater for an upcoming Focus feature

Chris Hardy

Ken Friedman

With flags flying,
two lanes of Geary
Street closed off,
and staff and volun-
teers costumed as
characters from past
mainstage shows
roaming the crowd,
A.C.T. hosted a
sress conference
and ground-break-
ing ceremony on
June 13, 1994 at the historic
Geary Theater to mark the com-
mencement of the building’s 524
million seismic reconstruction
project. Artistic Director Carey
Perloff and Congresswoman
Nancy Pelosi symbolically sealed
the front doors of the building
with a giant red ribbon, which
will be removed during the 1995-
96 season when the theater
reopens sporting new high-tech
stage technology, larger lobbies,
refurbished seating, and up-to-
the-minute earthquake reen-
forcement.

Artistic Director Carey Perloffl embraces company
veteran-and emcee of the festivities-Sydney Walker
(In the background: Chairman of the Board

Alan L Stein)

As clephants and Egyptian prin-
cesses ming]ed with Bay Arca no-
tables and press beneath a bright
rainbow of balloons, emcee (and
veteran company actor) Sydney
Walker introduced speakers
Pelosi, Perloff, A.C.T Board of
Trustees Chairman Alan L. Stein,
San Francisco Chairperson of Spe-
cial Events Charlotte Mailliard-
Swig, and Mrs. Milton Marks.
Stage and screen actor René

Ken Friedman

June 13,1994
Celebrating the
beginning of
construction on
the Geary Thearer
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Auberjonois—who starred in
Tartuffe, the first A.C.T. produc-
tion at the Geary in 1967——read
congratulatory messages sent by
A.C.T. alumni and friends Olym-
pia Dukakis, Harry Hamlin, and
Winona Ryder. Pelosi received a

Company alumnus René Auberjonons graces the
pedium at the Geary ground breaking, [lanked by
A.C.Tstaff and friends

crystal replica of the Geary’s
central window, which will be
dedicated to her next season in
recognition of her unstinting
efforts on A.C.T.'s behalf with the
Federal Emergency Management
Agency (FEMA). Pelosi success-
fully secured from FEMA and the
California Office of Emergency
Services $10.4 million for the
Geary construction project the
largest funding award FEMA has
ever made to a nonprofit arts or-
ganization—and convinced the
agencies to advance A.C.T. the
$4.6 million necessary to get the
reconstruction underway,

Since the ground breaking,
crews have been hard at work,
gutting the Geary from basement
to roof to remove earthquake-
damaged portions of the building
and to make way for interior
improvements and structural
modification. Once the structural

work is complete, the Geary ren-
ovation team will implement a
complex overhaul of A.C.T.s
stage technology, creating a state-
of-the-art theater capable of han-
dling a wide variety of theatrical
work—from the most intimate
drama to the largest musical—
and will restore the Geary’s delicate
terra cotta facade to its original
elegance.

The generosity of foundations,
government agencies, corporate
contributors, and numerous indi-
viduals has to date enabled A.C.T.
to raise a total of $22 million for
The Geary Theater Campaign, the
largest campaign in A.C.Ts his-
tory and the second largest in the
history of American theater, Many
thanks from A.C.T. to those who
have had a hand in getting this
construction underway.

For information on how to con-
tribute to The Geary Theater
Campaign, call A.C.T.’s Director
of Development, David Hagar, at
(415) 834-3333.

Deconstructing the Geary Theater, June 1994

Sherman Takata / Gensler and Assoctates Architects
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- /BANNER YEAR _“~HE SAN FRANCISCO
_FORA.CT.  “ “HILTONAND
TOWERS

While celebration streamers were
unfurled on the Geary Theater’s
facade to mark the beginning of
construction, A.C.T. staff and
artists commemorated another
exciting milestone. After an ex-
tended run at the Stage Door
Theatre, A.C.T.’s acclaimed pro-
duc-tion of Oleanna marked the fi-
nale of a record box office season.
More than half of the 1993-94 sea-
son’s mainstage pruductions ex-
ceeded their income goals by an
average of forty-one percent.
Overall, A.C. T.s single-ticket
sales for subscription perfor-
mances were up twenty-eight per-
cent from the previous season.
That upward trend has continued
with the successful 1994-95 sub-
scription campaign, which has
brought more than seven thousand
new subscribers to A.C.T.

This news is particularly signifi-
cant in light of discouraging news
from Theatre Communications
Group (TCG), a national organi-
zation for nonprofit theaters. A re-
cent TCG survey revealed that in
the past five years more than
twenty-one theaters, large and
small, have closed their doors for
good. As the performing arts face
ever-increasing financial chal-
lenges across the country, A.C.T.
thanks its many supporters for
keeping theater alive and well in
the Bay Area.

(Left to right} Kenna Hunt, Maureen MeVerry,
and Nancy Carlin in A.C T's acclaimed 1993
production of Pygmalion

WELCOMES A.C.T.
PATRONS

The downtown San Francisco
Hilton and Towers offers A.C.T.
patrons several service packages
designed to make going to the the-
ater easy on your bank account—
and your nerves—as well as
entcrtaining. This season you can
enjoy substantially discounted
parking at the hotel—located on
O’Farrell Street at Mason, just
one block from the theater dis-
trict—during performances. For
details, see your Subscriber Guide
or the “For Your Information” page
in your program.

You can also make a thrilling
evening of theater into a luxurious
night on the town by reserving a
room at the Hilton at specially dis-
counted A.C.T. rates. From Octo-
ber 1 to November 17 the A.C.T.
discount rate is §119 per night;
from November 18 to December
31 itis §95.

All discounts are subject to avail-
ability. For reservations and more
information, call the Hilton at
(415) 771-1400.

(il s L E
ACT
WELCOMES

MORE THAN
7,000
NEW SuB-

SCRIBERS.
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The American Conservatory Theater wishes to thank the following individuals, corporations, and
foundations, who as of October 1, 1994 have generously pledged more than $22 million toward the

renovation of the Geary Theater.

DISTINGUISHED

BENEFACTOR

The Richard & Rhoda Goldman
Fund

The Bernard Osher Foundation

DISTINGUISHED
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Anonymous

Miriam & Peter Haas Fund
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The James Irvine Foundation
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Ms. Toni Rembe & Mr. Arthur Rock
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Anonymous
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Anonymous
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The Hearst Foundation, Inc.
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Anonymous
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Lyn & Harold Isbell
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Ms. Carolyn ]. Morris

Jackie & Howard Nemerovski
Mr. & Mrs. Walter Newman
Mr. & Mrs. William L. Porter
Ms. Dianne Prichard

Tony & Mary Lou Schiave
Mr. David Stephens
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G. Barber * Mr, & Mrs. Dennis
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MEMORIAL GIFTS
Geoffrey A. Bell
Fred S. Geick

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T.s administrative and Con-
servatory offices are located at
30 Grant Avenue, San Francisco,
CA 94108, (415) 834-3200.

BOX OFFICE
INFORMATION

The A.C.T. Central Box Office
is located at 405 Geary Street at
Mason, next to the Geary The-
ater, one block west of Union
Square. Central Box Office
hours are 12 to 7 p.m. Tuesday
through Saturday, and 12 to 6
p-m. Sunday and Monday.

Box Offices at the Stage Door,
Marines Memorial,and
Center for the Arts Theaters:
Full-service box offices are open
90 minutes before each perfor-
mance in these venues.

Bass:

A.C.T. tickets are also available
at all Bass centers, including
The Wherehouse and Tower
Records/ Video.

Ticket Information/Charge
by Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or
American Express card. Or fax
your ticket request with credit
card number to (415) 749-
2291,

Ticket Policy:

All sales are final, and there are
no refunds. Only current sub-
scribers enjoy performance
rescheduling privileges and lost-
ticket insurance. If at the last
minute you are unable to attend,
you may make a contribution
by donating your tickets to
A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances
already past cannot be consid-
ered a donation.

TICKET PRICES s bt/

Marines Memarral
Center for the Arts Theatens

Previews:

Orchestra/Loge $24 *$25
Balcony 519
Gallery s11

Sunday / Tuesday / Wednesday /
Thufsdﬂ')"

Orchestra/Loge $32 *$35

Balcony $25
Gallcry 513

Friday / Saturday
Orchestra/Loge $39 *545
Balcony $30
Gallery s15

*Indicates prices for Angels in America.

Subscriptions:

Seven-play season subscribers
save up to 31% and receive
special benefits including park-
ing, restaurant, and extra-ticket
discounts, the ability to resched-
ule performance dates by phone,
and more. Call the Subscription
Hotline at (415) 749-2250.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square
in San Francisco. Half-price
student and senior rush tickets
are available at the theater box
office up to 90 minutes prior to
curtain. Matinee senior rush
price is $6. All rush tickets are
subject to availability, one ticket
per valid 1.D. Student subscrip-
tions are also available at half
off the box-office prices.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-
7805 for special savings.

Gift Certificates:

Give A.C.T. to a friend, relative,
co-worker, or client. Gift cer-
tificates are perfect for every
celebration and can be pur-

chased in any amount from the
A.C.T. box office.

Mailing List:

Call (415) 749-2ACT to request
advance notice of A.C.T. shows,
special events, and subscription
information.

SPECIAL PROGRAMS
A.C.T. Prologues:

A series of one-hour discussions
conducted by noted actors,
directors, and designers who
introduce each new A.C.T. pro-
duction. Presented before the
Tuesday evening preview of each
production, in the same theater
as the evening’s performance,
from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by
the Junior League of San Fran-
cisco.,

A.C.T. Audience Exchanges:

Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected
performances. For information,

call (415) 749-2ACT.

A.C.T. Perspectives:

A symposium series held from
7 to 9 p.m. on selected Monday
evenings throughout the sea-
son, featuring in-depth panel
discussions by noted scholars
and professionals. Topics range
from aspects of the season’s pro-
ductions to the general relation
of theater and the arts to Amer-
ican culture. The symposia are
free of charge and open to
everyone. For information, call
(415) 749-2ACT.

Student Matinees:

Matinees offered at 1 p.m. to
elementary, secondary, and col-
lege groups for selected produc-
tions. Tickets are specially
priced at 38. For information,
call Jane Tarver, Student Matinee
Coordinator, at (415) 749-2230.
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FOR YOUR INFORMATION

“Words on Plays”:

Handbooks containing a synopsis
and background information on
each of the season’s plays can be
mailed in advance to Full Season
subscribers for the special price
of $24 for the entire season, A
limited number of copies of indi-
vidual handbooks are also avail-
able for purchase by single-ticket
holders at the A.C.T. Central
Box Office for 55 each (sorry, no
phone or mail orders for indi-
vidual handbooks). For informa-
tion, call (415) 749-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Con-
servatory offers training for stu-
dents between the ages of 8 and
18. Call (415) 749-2350 for a
free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswcar,
is available for rental by schools,
theaters, production companies,
and individuals. Call (415) 749-
2296 for more information.
Parking:

A.C.T. patrons can park for just
$6 at the San Francisco Hilton

and Towers. Enter on Ellis Street
between Mason and Taylor.
Show your ticket stub for that
day’s performance upon exit to
receive the special price for up
to five hours of parking, subject
to availability. Full Season sub-
scribers enjoy an even greater
discount. (Subscriber discount
parking packages are already
sold out.)

AT THE THEATER
Beepers!

1f you carry a pager, beeper,
watch, or alarm, please make
sure that it is set to the “off”
position while you are in the
theater to avoid disturbing the
performance. Alternately, you
may leave it with the House
Manager, along with your seat
number, so you can be notified if
you are called.

Latecomers:

Latecomers will be seated
before the first intermission only
if there is an appropriate interval.

Listening System:

Head sets designed to provide
clear, amplified sound an}'where
in the auditorium are available
free of charge in the lobby
before performance.

Photographs and Recording
of A.C.T. performances are
strictly forbidden.

Smoking is not permitted in the
auditorium.

Wheelchair Access:

The Stage Door, Marines
Memorial, and Center for the
Arts Theaters are accessible to
persons in wheelchairs.

VENUES

The Center for the Arts Theater
is the new state-of-the-art theater
at Yerba Buena Gardens,
located at 700 Howard Street at
Third.

The Stage Door Theatre is
located at 420 Mason Street at
Geary, one block from Union
Square.

The Marines Memorial Theatre
is located at 609 Sutter Street at
Mason.

MARINES MEMORIAL
THEATRE STAFF
Charles H. Duggan, Executive

Director

Shyrt Ponder, Joe Mac, Associate
Directors

Diane M)'rick, Box Office Manager
Cecil Alton, House Manager

Mark Kessler, Master Electrician

ALL ACROSS EUROPE,
ASTHENEW DAYARRIVES, SODOWE.

ORCHESTRA SEATS

Marines Memorial Theatre Exits

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

Ain

Bodiam Castle, Sussex, England,

It happens in London, Paris and Frankfurt just as
the city starts to stir. In Munich and Berlin, in Zurich and Milan. In Stockholm,
Glasgow, Brussels, Duesseldorf, Manchester and Madrid.
All across Europe, American arrives just as the day begins. And this spring, we'll add new service
to London from Philadelphia, Raleigh/Durham and Nashville.
For flight reservations or information about our affordable Fly A%way Vacations™ packages,
call your Travel Agent or American at 1-800-624-6262.

AmericanAirlines’

Something special to Europe.

FRANCE ITALY SWEDEN SPAIN BELGIUM SWITZERLAND SCOTLAND ENGLAND GERMANY




ABSOLUT STIRRING.

ABSOLUT® VODKA. PRODUCT OF SWEDEN. 40 AND 50% ALC/VOL (80 AND 100 PROOF). 100% GRAIN NEUTRAL SPIRITS. ABSOLUT
COUNTRY OF SWEDEN VODKA & LOGO, ABSOLUT, ABSOLUT BOTTLE DESIGN AND ABSOLUT CALLIGRAPHY ARE TRADEMARKS OWNED BY
V&S VIN & SPRIT AB. ©1994 V&S VIN & SPRIT AB. IMPORTED BY THE HOUSE OF SEAGRAM, NEW YORK, NY




