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A B O U T A

The AMERICAN CONSERVA-
TORY THEATER is a Tony Award-
winning nonprofit theater in which
professional training and p
are inextricably linked to create
that aspires to the highest standards
of American performance. Under
the recent leadership of Artistic
rector ey Perloff, A.C.T.
mitted to nurturing its rich lega
while expanding its reach into 1
communities and new areas of dra-
matic literature. Central to A.C.T's
mission is the interaction of original
and classical work on our stages and
at the heart of our Conservatory.
Founded in 19¢ h}f William Ball,
A.C.T. opened its first San Francisco
season at the historic Geary Theater
1967. During the company's
¢ year history, more than
two hundred productions have been
performed to a combined audience of
six million people in Japan, the
U.S.S.R., and throughout the United
States. In the 1970s, A.C.T. solidified
its international reputation as a lead-
ing theater and training company,
winning a Tony Award for outstand-
ing theater performance and training
in 1979. From 1986 to 1992, A.C.T.
experienced a period of rejuvenation
and growth under the leadership of

as a C(]I'Ill\all)" ['_.\t 11‘|tcrnatinna1

recognition with |)r-rfr;n|'mancc,

education, and outreach programs

that annually reach more than two

hundred thousand people in the San
o Bay Area.

or  reper-
tory performance
and intensive a
training. Its C
servatory, now
serving  fifteen
hundred students
every year, was
the first training
program not affili-
ated with a college
or university ac-
credited to award
a Master of Fine
Arts degree and is
a model for the
continued vitality
of the art form. Danny Glover, An-
nette Bening, Denzel Washington,
and Winona Ryder are among its dis-
tinguished former students.

The eighty-four-year-old Geary
Theater, which was damaged
in the San Francisco earth-
quake of 1989, is undergoing
major renovation that will re-
sult in updated stagecraft, im-
pmvcd patron amenities, and
a total seismic restrucun‘ing,

T. anticipates opening a
refurbished, state-of-the-art
performance space during the

season., To date,

capital campaign has

.9 million of the

funds necessary to complete

the reconstruction.

John Sutton
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TRUSTEES OF THE
AMERICAN n
CONSERVATORY
THEATER FOUNDATION ACT
Mr. Alan L. Stein, Carey Perloff, Artistic Director
Chalrdian Thomas W, Flynn James Haire
Mz, Patrick F. Flannery, Administrative Director Producing Director
President
Mr. Shepard P. Pollack,
Vice President 1994-95 REPERTORY SEASON
Ms. Toni Rembe, ™
Vice President
Mr. Richard ]. Fineberg, ANGELS IN AMERICA
Treasurer A Gay Fantasia on National Themes
MSS- Joan McGrath, PART ONE: MILLENNIUM APPROACHES
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PART TWO: PERESTROIKA

Ms. Ruth Asawa b)! Tony Kushner

Ms. Barbara Bass September 27, 1994 through April 30, 1995
Ms. Phocbe Cowles Marines Memorial Theatre
Mr. Aristides Demetrios u
Mr. Mortimer Fleishhacker
Mr. John Goldman H(:_)ME
Ms. Sally P. Hambrecht b)’ David Stﬂrey
Mr. Thomas W, High October 20, 1994 through December 4, 1994
Mr. William D. Kimpton Stage Door Theatre
Ms. Sue Yung Li ™
Mr. Jerome Markowitz
Mr. Ross Markwardt ROSENCRANTZ AND GUILDENSTERN ARE DEAD
Mr. Stan Mattison by Tom Stoppard
Ms. Deedee McMurtry December 14, 1994 through February 5, 1995
Dr. Mary S. Metz Stage Door Theatre
Mr. Howard N. Nemerovski -
Dr. Jerome D. Oremland
Mr. John M. Pasquesi THE PLAY’S THE THING
Ms. Carey Perloff by Ferenc Molnr, adapted by P.G. Wodehouse
M. Jortiaur 6 Rusien February 15, 1995 through April 2, 1995
Mr. Anthony M. Schiavo S
3 } tage Door Theatre
Ms. Julie H, Stein
Mr. Steven L. Swig u
Mr. Keith B. Williams OTHELLO |
by Williany Shakeapire THE LENGTH YOU GO TO FOR PLEASURE
T Auiceicin Commenyatry April 13, 1995 through June 4, 1995 |
Theater was founded in 1965
= Stage Door Theatre
by William Ball.
]
Edward Hastings, HECUBA ‘, Finally, a welcome sign for people who smoke.
Artistic Director, 1986-92 by Euripides, translated and adapted by Timberlake Wertenbaker ") 4 Call 1-800-494-5444 for more information.

April 27, 1995 rhrough June 4, 1995
Center for the Arts Theater at Yerba Buena Gardens

SURGEON GENERAL'S WARNING: Smoking

By Pregnant Women May Result in Feta| | ©PmipMomsineioes 1
Tickets and Information: (415) 749-2ACT Injury, Premature Birth, And Low Birth Weight. | !5ma’tar” 11 mg nicotine av
' ' per cigarette by FTC method.




THOMAS W. FLYNN

Administrative Director

JAMES HAIRE
Producing Director

S T A F E

CAREY PERLOFF, Artistic Director

ACT

BENNY SATO AMBUSH

Associate Artistic Director

RICHARD SEYD
Associate Artistic Director

ARTISTIC

Meryl Lind Shaw, Casting
Director

Mac Wellman, TCG Resident
Playwright

Larry Biederman, Artistic &
Literary Associate

Branislav Jakovljevic, A.C.T.

Perspectives Project Director

PUBLICATIONS

Elizabeth Brodersen,
Publications Director

Tim Fisher, Publications
Associate

Dennis Powers, Senior Editor

ACTORS

Tony Amendola

Nicolas Bearde

Joe Bellan

Raye Birk

Tom Blair

Remi Barclay Bosseau

Darren Bridgett

Lise Bruneau

Don Burroughs

Joy Carlin

James Carpenter

Steven Culp

Garret Dillahunt

Olympia Dukakis

Michael Fitzpatrick*

Julia Gibson

Ken Grantham

Dan Hiatt

Gerald Hiken

Lorri Holt

Elisabeth Imboden*

Steven Anthony Jones

Jamison Jones*

Kimberly King

Ruth Kobart

Penelope Kreitzer

Tom Lenoci*

Julian Lipez-Morillas

Domenique Lozano

Stephen Markle

Wanda McCaddon

Bren McElroy*

Cristine MeMurdo-Wallis

Jarion Monroe

Liam O'Brien

Valerie O'Riordan*

Frank Ottiwell

Louis Parnell

William Paterson

Ray Porter

Johany Quince
Ken Ruta
Remi Sandri
Ben Shenkman
Neal Shorstein
Lisa Steindler®
W. Allen Taylor
Boris Undorf
Maura Vincent
Sydney Walker
Gregory Wallace
George Ward
Peter Zapp

*Equity Professional Theater Interns

DIRECTORS
Benny Sato Ambush
Carey Perlofl
Richard Seyd

Mark Wing-Davey

COMPOSERS
David Lang

Stephen LeGrand
INTERNS

Jennifer Chan
Michaela Goldhaber
Sheila Sullivan

ADMINISTRATION

Dianne M. Prichard, General
Manager

Jud:- Kroll, Human Resources
Manager

Fred Reppond, FEMA Liaison

Beulah Steen, Receptionist

Caresa Capaz, Secretary

Hal Brooks, Scheduling
Coordinator

DEVELOPMENT AND

COMMUNITY AFFAIRS

David Hagar, Director of
Development

Michelle McClellan, Associate
Director of Development

Jerome Moskowite,
Development Officer

Michele Casau, Development
Assocrate

David Allman, Denor Systems
Coordinator

FINANCE

Amy Westfall, Director of
Finance

Matt Jones, Cheryl Kuhn,
Linda Lauter, Business
Associates

MIS

Thom Morgan, MIS Director

John Angell, Programmer

Ernic Gumapas, Data Entry

MAREKETING & PUBLIC

RELATIONS

Robert Sweibel, Director of
Marketing & Public Relations

Luis Palomares, Public
Relations Manager

Mary Beth Smith, Associate
Director of Marketing

Nemesio Trevifo 11, Gmphjr
Artist

Kimberly Regalado, Carlos
Sosa, Interns

Linda Graham, Group Services

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Student Matinee
Coordinator

James Sheerin, Head Treasurer

Lorraine Andros, Vonnah
Bagner, Alex Costa-Stevens,
Peter Davey, Shanon
Duncan, David
Iing(‘hnann, Ruby Lee,
Demetrius Martin, Michael
Minn, Marty Mulkc}-,
Diane M)'ri('k, Mark
Peters, Michael Sussman,

Patron Services Representatives

SUBSCRIPTIONS

Ellen Mathews, Manager

Mark Peters, Assistant Manager

Martha Valentine, Doris
Yamasaki, Coordinators

TELESERVICES

John M. Nania, Manager

Carol M. Yamasaki, Assistant
Manager

Marc Bauman, Tony Dunlap,
Nancy Hermione, Serge
Morel, Denise Moss,
George Nguyen, Russell
Orloff, Louis Rasky, David
Rouff, Bill Schmidt, Linn
Swaim, Erika Whitmore,
Earl Yazel, Sales Agents

FRONT OF HOUSE

Diane Aurelius, Michelle
Stortz, House Managers

David l‘.ugr_'lmaml, Head Usher

Eva Ramos, Bev uri)' Saba,

Door Persons

Mary Chamberlain, Antoniette
Chavez, Jessica Fernandes,
Joe Fernandes, Josie
Fernandes, Beth Froelicher,
Paula Keith, Wendell McKay,
Charles Montegue, Helen
Parker, Casey Robbins,
Colleen Rossby, Joe Scaroni,
Karla Toland, Elaine Van
Vleck, Jennie Yee, Ushers

OPERATIONS

Lesley Pierce, Director & Geary
Theater Owner's
Representative

Burt Smith, Assistant Manager

Hristosz Joresz, Crew

Curtis Carr, Jr., Michael
Fernandez, Richard

Supinsky, Security

PRODUCTION

Edward L. Raymond,
Technical Supervisor

Denise Martel, Production
Coordinator

Christopher Downing,
Company Manager

DESIGNERS

Kate Edmunds, Resident Seenic
Designer

Stephen LeGrand, Resident
Seund Designer

Peter Maradudin, Resident
Lighting Designer

Chad Owens, Design Assocrate

Christopher Akerlind, Lighting

Christine Dougherty, Costumes

David F, Draper, Costumes

Callie S, Floor, Costumes

James LeBrecht, Sound

Dawn Swiderski, Scenery

David Torgersen, Sound

John Wilson, Scenery

Shigeru Yaji, Costumes

Donna Zakowska, Costumes

Catherine Zuber, Costumes

Kelly Roberson, Michael
Romero, Asststant Lighting
Designers

David Tier, Sound Intern

Mikiko Uesugi, Scenie Intern

STAGE MANAGEMENT
Thom Benedict
Bruce Elsperger

continued on page &

Bonneville SSEi™

Reserved is where you park.

wear safety belts, even with airbags.

The Pontiac® Bonneville SSEi is engineered for enthusiastic performance.
Inspired and technologically advanced, it is a car uniquely fitted to the
driver. SSEi's desngn bridges the Atlantlc iﬂcorporatlng the best fro

5, SSEi rewards you with a
feeling of sophisticated power. And exciting refinement.
More horsepower than a BMW 525i and more torque than the Lexus

- are standard. Bonnewlle"‘ grips the road
ction Contral t1:l Computer Command Ride EG /TG 21H1
suspension system. You could spend thousands more on a driving sedan
of this caliber. But why?
Call 1-800-2PONTIAC for comp}ete information.

LS 40015 g’%and-'l 1l air

PONTIAE
.BONNEVILLE

WE ARE DRIVING EXCITEMENT

PONTIAC CARES with a 3-year/36,000-mile no-deductible bumper-to-bumper limited warranty,
plus free 24-hour Roadside Assistance and Courtesy Transportation.
See your dealer for details. *Based on MSRP of comparably equipped 1994 BMW 5251 and Lexus LS 400 models.




Steve Lukens

Juliet N, Pokorny

Alice Elliott Smith

Susan Brewer, Michele
Trimble, Karin Tucker,

Interns

SCENE SHOP

Edward L. Ra:.mnnd, Shap
Foreman

Randall Reid, Lead Builder

Adam Bennes, William
Bradley Moore, Ron
Nelson, Martin Pike, Mike
Souliere, Shap Mechanics

Gail Danenberger, |.D.
Durst, Mark Luevano,
Miguel Ongpin, Karl
Wn]fcr.-i]wrgcr_ Jonathan
Young, Shop Generals

Jim Dickson, Production
Electrician

D.L. Campbell, Lead Scenic Artist

Peter Burke, Ed Cassel, Mimi
Herrera, Assistant Scenic
Artists

Katherine Boyd, Associate
Designer

Michael Goldman, Design
Assistant

Leonard Lucas, Purchasing Agent

COSTUMES

David F. Draper, Costume
Director

Joan Raymand, Assistant
Costume Shap Manager

Thiem Ma, Quyen Ly, Tailors

Joan Hirtzel, Head Stitcher

Jane Boggess, Marcy Bethel

Frank, Accessories

COSTUME RENTALS
Callie Floor, Supervisor

Max Szadek, Assistant Supervisor
Victoria Simon, Intern

Barbara Marcos, Assistant

PROPERTIES

Cour Dain, Properties Director

Laurie Dingler, Properties
Artisan

Angela Guadagnini, Intern

WIGS

Milo Coates, Wigmaster

Marisa Ranney, Intern

A T

STAGE DOOR
THEATRE STAFF

Suzanna Bailey, Crew Head

Andrea Riner, Wardrobe Head

Michael Chevoor, Paul
Jepson, Stage Technicians

Freddy Armas, Stage
Technician Intern

James Kershaw, Stage Doorman

MARINES MEMORIAL

THEATRE STAFF

Ellen Callas, Company
Coerdinator

Mark Kessler, Crew Head

Scott Barringer, Maurice
Beesley, Mike Cochrane,
Eric Friedman, Lee
Keylon, Barbara Norris,
Whitney Potter, Mark
Pugh. Stage Technicians

Brooke Stanton, Wardrobe Head

Linda Edwards, Wardrobe Crew

Markus Fokken, Lisa Garbin,
Wigs & Makeup

CONSERVATORY

John Loschmann, Executve
Director

Craig Slatghl, Young
Conservatory Director

Maureen McKibben, Dean of
Students

Jack Sharrar, Registrar &
Director of Graduate Studies

Dennis Powers, Thesis Editor
& Professional Advisor

Judy Kroll, Financial Aid
Manager

Matt Jones, Bursar/ Payroll
Administrator

Paul Tena, Academy Coordinator

Joe Rosenthal, Library
Coordinator

Roy Flores, Financial Aid
Assocrare

Bettye Krider, Alison
Augustin, Conservatory
Assistants

FACULTY

Susan Alleluia, Ballet

Benny Sato Ambush, Acting,
Project Director

Arthur Ballet, Humanities

Seminar

=== ————=—————— ]
GoT A GROUP?

. S E A FF

David Barry, loice & Speech,
Speech & Phonetics

Letitia Bartlett, Physical Acting

Mare Baumann, Physical Acting

Larry Biederman, Project
Director

Jeffrey Bihr, Suzuki

Raye Birk, Comedy Seminar

Bonita Bradley, Imaginative
Movement

Dick Butterfield, Shakespeare

Charla Cabot, Musical Theater

Rafe Chase, Improvisation

Hector Correa, Aaing

Andrew Dolan, Aeting

Paul Finocchiaro, Acting

John C. Fletcher, Acting

Camie Foust, Creative Drama,
Audition, Acting
Technique/ Scene Study

Amy Freed, Project Director,
Aeting

Scott Freeman, Project
Directar, Acting

Julia Gibson, Project Director

Marvin Greene, Acting

Christianne Hauber, Acting,
Performance Workshop

Christopher Herold, Text,
Project Director

Kevin Jackson, Project Dircctor

Dan Johnson, Acting, Musical
Theater

Rose Adams Kelly, Alexander
Techntque

Kay K(asl(‘}pﬂuhas. Acting,
Project Director

Stephanie Asher Lindus,
Aeting

Brian Lohmann, Improvisation

John Loschmann, Baller,
Project Director

Nick Mangano, Humanities

Van Mitchell, Voice & Specch

Amy Mueller, Acting,
Performance Workshop

Frank Ottiwell, Alexander
Technique

Elizabeth Payne, Acting, Speech

Lisa Peers, Musical Theater

Carey Perloff, H

Ken Ruta, Project Director,
Audition

Edward Sayegh, Siaging

Chanelle Schaffer, Singing

Barbara Scott, Improvisation

Richard Scyd, Acting

Jack F. Sharrar, Acting,
Directing, Performance
Workshop

Mark Silence, Combar

Craig S]alghl. Acting,
Directing, Performance
Workshop

Lynne Sofler, Acting, Audition,
Text

Natalie Stewart, Foice

Rebecea Stockley, Improvisation

John Sugden, Acting

Deborah Sussel, Verbal Action

Bruce Williams, Audition,
Acting, Project Director

Jenny Zielon, Makeup

ACCOMPANISTS

Chanelle Schaffer
Donald Eldon Wescoat

A.C.T. operates under an agree-
ment between the League of Resi-
dent Theaters and Actors” Equity
Association, the union of profes-
sional actors and stage managers in

the United States,

A.C.T is a constituent of Theatre
Communications Group, the na-
tional organization for the non-
profit professional theater, A.C.T.
is a member of the League of Res-
ident Theatres, American Arts Al
liance, California Theater Council,
Theatre Bay Area, Performing Arts
Services, San Francisco Chamber
of Commerce, and San Francisco

Convention & Visitors Bureau

A.CT is a participant in the
Mational Theatre Artist Residency

Program, administered by Theatre

Project Director
Priscilla Regalado, fazz,
Movement
Victoria Rue, Acting

Groups of fifteen or more can save up to thirty percent on A.C.T. ticket prices.

And group leaders see the show for free!

For information, call Linda Graham at (415) 346-7305.

G ications Group, the na-
tional organization for the Ameri-
«can theater, and funded by The Pew

Charitable Trusts.

A.CT logo designed by Landor

Associates,

Directors and Chereagraphers, Inc., an

The director is a mem-
ber of the Sociery of Stage

independent national labor union.

American Ballet Theatre, recognized
as one of the great dance companies of
the world, presents a unigue reper-
toire from classic to contemporary.
(Pictured, Susan Jaffe in Swan Lake.)

The Movado Watch Company is
proud of its long-term commitment
to the arts and its role as a principal
benefactor of this outstanding ballet
ensemble.

MCCYs

B THE ART OF PERFORMANCE: THE MAKING OF A LEGENDARY CLASSIC.

The Mavedo Museum
Watch is in the
permanent collections
of museums around
the warld.

Stoatliches Museum
fir ongewandte Kunst
Neue Sammlung,
Munich, Germany

Museum Moderne Kunst
Vienno, Austrio

Musen de Arte Moderna
Bogotd, Colombia

Museum Boymons-von
Bewningen, Rofterdom,
The Netheslonds

Museo de Arte
Contemporineo
Corgens, Venezuela

Finnish Museum of
Horology Espool,
Helsinki, Finlond

Sezan Museum of Art
Tokya, Jopan

Kunstindustri-museets
Billedbog,
Copenhagen, Denmark

Musée International
d*Horlogarie
Lo Choux-de-Fonds,
Switzerlond

Museo de Bellos Arres
Bilbao, Spain

Design Museum
Landan, England

Kawascki City Museum
Kawasoki, lapon

Victoria and Albert
Museum
Londan, Englond

Ludwigsmuseum
Cologne, Germany

The Museum Bracelet Watch.
Sculpted case, link bracelet in 18
karat gold micron finish. Solid 18
karat gold and diamond bezel.
Swiss-crafted. Water-resistant.
Quartz. $1995,

MOVADO

The Museum.Watch.
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Carey Perloff, Artistic Director

Thomas W. Flynn, Admtnistrative Director
James Haire, Preducing Director
Elizabeth Brodersen, Editor

Tim Fisher, Associate Editor

Dennis Powers, Senior Editor

Laura Pickering, Art Director

Branislav Jakovljevic, Intern

Stagebill

Carol Evans, President and Publisher

Meil Rice, Senior ¥P Production

Clifford S. Tinder, VP Executive Editor

Denise Favorule, Advertising Director

Bruce |. MacKenzie, VP Arts Marketing Group

Eileen McMahon, Ares Marketing Manager

Judy Safir, Contralles

Maude Popkin, Production Manager

Tony Kelly, Lee Cline, Production Editors

Bob Caulfield, Western Advertising Director

Marc Etter, Midwest Advertrsing Director
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Director

Jan Diwyer, National Accounts Director

Betsy Gugick, Texas Advertising Manager

Tom MacFarland, Detroit Advertising Manager
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Lee Churchman, Philadelphia Account Manager
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E . Stagebill, Inc., 144 E. 44th Street, New York, .
is one way we help make a difference. g e el For Your Information 69

" : i 1995 Sagebill, Inc. All rights reserved.
The difference is Merrill Lynch. Princd n US A

Advertising Offices: San Francisco: 314
Fourth Street, San Francisco, California A.C.T
94107, (415) 536-0121, FAX (415) 536-
Merrill L nch UCLI L Chﬁ‘g;m 50:0'\;?:01 ?‘;I:;I}lg?:;?‘ot;lg Above: Engraving by Martin Droeshout
icago, lllinois ¥ 565 for the 1623 . Shakes % ol
v Mevs Sk 144 East Ak St ant. oo Yok or collection of Shakespeare’s plays
A tradition of trust. NY 10017, (212) 687-9275. Washington: All editorial materials © 1995 by American Conservatory Theatre Foundation, Inc

¢/0 Kennedy Center for the Performing Arts, All righes reserved
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ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways for you
to learn more about the season’s productions and to express your views on the issues they raise:

Does this shape turn beads? Let’s just say,

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these
lively one-hour presentations are conducted by noted
actors, directors, and designers who introduce each new
A.C.T. play. Prologues are held before the Tuesday pre-
view of every production at 5:30 p.m. in the same theater
as the evening’s performance.

AUDIENCE EXCHANGES

This post-show discussion forum began last season with
A.C.T’s acclaimed production of Oleanna, David Mamet’s
explosive examination of sexual harassment. These infor-
mal, anything-goes sessions are a great way to share your
feelings with fellow theatergoers. Audience Exchanges take
place for thirty minutes immediately after selected per-
formances and are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia, offered for
the first time last season, is back in 1994-95 from 7 to 9
p.m. on selected Monday evenings throughout the season.
Each symposium features a panel of scholars, theater
artists, and professionals exploring topics ranging from
aspects of the season’s productions to the intersection of
theater and the arts with American culture. Ever)fone is
welcome-—you need not have seen a play to attend.
Funded by a grant from the California Council for the Hu-
manities, a state affiliate of the National Endowment for
the Humanities.

“WORDS ON PLAYS”

In response to our many patrons who have asked to receive
program notes in advance, this season for the first time
A.C.T. offers you the chance to study up on coming plays.
Each audience handbook contains a synopsis of the play
and backgrountl information about the p]aywright and the
social and historical context of the work. A subscription
for six handbooks is available by mail to full-season sub-
scribers for $24; a limited number of copies of handbooks
for individual plays are also available for purchase by sin-
gle-ticket holders at the A.C.T. Central Box Office,
located at 405 Geary Street at Mason, for §5 each.

For more information, call (415) 749-2ACT.

On Othello

Stage Door Theatre

A.C.T.
PROLOGUE

April 18, 1995
5:30 p.m.

Featurin I
Director Richard Seyd

A.C.T.
AUDIENCE
EXCHANGE

April 30, 1995
Immediately following

Ihf PL‘{ ormance

A.C.T.

PERSPECTIVES

Is Shakespeare
Still Our Contemporary?

May 8, 1995

7-9 p.m.

Speakers to be announced

the people you pass better have a good chiropractor.

gpinning

The GS300.

us, A Division Of Tayota Motor Sales, U.S.A., Inc. Lexus reminds you to wear seatbelts and obey all speed laws, For the dealer nearest you, call 800-872-5398,

©1995



ubscribe NOW

to the 1995-1996
Season at A.C.T.

o Guarantee yourself seven evenings of the most diverse, most exciting theater in the Boy
Area. The 1995-1996 season promises you a world of enlightenment and entertainment. From grand
stagings of beloved masterpieces o premiere performances of the newest plays by the country’s most
celebrated playwrights, A.CT. promises o be the place to be for world-class theater.

As a subscriber, you get first choice of seats in the new Geary Theater. A.CT'shome

will reopen this January with refurbished seats, new, enlarged lobbies and first-class patron amenities.
Backstage, state-of-the-art performance technology will allow A.C.T. to do its most imaginative work ever.
A.CTs national landmark theater will once again be one of the most beautiful and comfortable in the world!

As a subscriber, you can reschedwule from one performance fo another — in person, by mail,
even over the telephone. Because a busy schedule is one reason why you should subscribe.

Park for only $5 at the San Francisco Hitton and Towers — secure and convenient, and just a short walk from
the theater! Pearlcimgg pusses are limited, and sold fo new subscribers on  first-come, first-served basis.

With a season subscription to A.CT, you save up to one third off the price of your seats — that's like
seeing both parts of Angels in America for FRIEE We also offer an easy, interest-free partial payment plan.

You also receive eliscowmnts at a growing number of fine area restaurants and other merchants.

You get exttra #ickets for friends and family at low subscriber prices — save up to S7 per
ticket when you bring guests.

You can have our fascinating, in-depth performance guides, #“ Words On Plays,” sent
directly fo your home before each play.

I o subscribe or to receive
more information,
call (415) 749-2250

000000

)

%
g:‘&.e

%en charting your financial course,
choose an experienced navigator.

Whether you're managing As part of Sumitomo
personal assets, a family trust ~ Limited, Sumitomo Bank of
or a corporate retirement California is proud to carry
program, the Trust and on a tradition of excellence
Investment Group at that goes back more than 350

Sumitomo Bank of California  years. We invite you to profit
is dedicated to meeting your  from the service, skills and
financial objectives with strength of a proven leader.
superior results.

For more information, call 1-800-962-9494.

& Sumitomo Bank of California

Member FDIC




American Conservatory Theater
Carey Perloff, Artistic Director

Thomas W. Flynn, Administrative Director James Haire, Producing Director

prese nts

HELLO
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WINNER OF THE TONY AWARD
FOR BEST PLAY AND THE
PULITZER PRIZE FOR DRAMA

SEE IT NOW —
Before it's too late!

PART I: MILLENIUM APPROACHES

PART II: PERESTROIKA

A GAY FANTASIA ON NATIONAL THEMES
By Tony Kushner

Directed by Mark Wing-Davey
Marines Memorial Theatre, 609 Sutter

Academy Award winner Olympia
Dukakis plays the title role in this
thrilling tale of politics and betrayal.

SiB

Hecuba features an original score
by David Lang sung by the choral

ACT

HELLO

The Cast

(in order of appearance)

Roderigo, a Venetian gentleman

lago, Othello’s ancient

Brabantio, a Venetian senator and
Desdemona’s father

Othello, a noble Moor in the service of
the Venetian state

Cassio, Othelle’s lieutenant

Duke of Venice

Lodovico, a senator

Gratiano, a senator and

_younger brother qf Brabantio
Desdemona, Brabantio’s daughter and
wife qf()rhc”o

Montano, Governor q‘f‘-C)’prus

Emilia, lago’s wife

Bianca, a courtesan

Gentlemen / Messengers/ Servants/

Dan Hiatt
Tony Amendola

Ken Grantham

Steven Anthony Jones
Remi Sandri

Tom Blair

Mark Booher

Tom Lenoci

Maura Vincent
Michael Fitzpatrick
Domenique Lozano
Bren McElroy

Senators/ Officers  Darren Bridgett, Tom Lenoci,
Michael Fitzpatrick, Tom Blair,
Mark Booher
Understudies

Othello—Nicolas Bearde; Desdemona, Bianca—Katharine Jay;
lago—Remi Sandri; Emilia—Bren McElroy; Cassio Mark Booher;
Brabantio, Duke of Venice—Jack Halton;
Roderigo—Michael Fitzpatrick; Lodovico—Tom Lenoci;
Montano—Darren Bridgett; Gratiano—Greg Hoffman;
Servants, Senators, Messengers, O_fﬁcerﬁ, Gentlemen—

Darren Bridgett, Jack Halton, Greg Hoffman, Tom Lenoci

et  BY EURIPIDES
group Kitka, and movementby _

‘Margaret Jenkins,  TRANSLATED AND ADAPTED BY

MergerstiemthE . TSRIANEWERTENIAKER
- BY CAREY PERLOFF

CALL FOR TICKETS (415) 749-2ACT

Centers including The Wherehouse Tower Records/Video
Groups of 15 or more call Linda Graham at (415) 346-7805 ot

American
Conservatory
Theater

Actl

Venice and Cyprus

Act 11
Cyprus

There will be one fifteen-minute intermission.




- / ENEGOTIATING

SHAKESPEARE

by Dakin Matthews

SHAKESPEARE
REMAINS
EVEN TODAY
A POWERFUL
CULTURAL

ICON.

Shakespeare remains even today a
powerful cultural icon. He appears
in high school texts, and in college
curricula, and on entrance exams
for both. He is staged indoors and
out, by amateurs and profession-
als, in festivals and on Broadway.
Millions of dollars are raised to
build or rebuild Shakespearean
theaters at home and abroad. His
face peers out from advertise-
ments for perfumes and panty-
hose; his name is on fishing rods.
His phrases pepper even popular
songs, and young movie stars look-
ing to elevate their careers beyond
the typical angst and action of Hol-
lywood films go off to do Hamlet
or Juliet in the boonies or on
Broadway. Even non-English-
speaking and non-western mem-
bers of our multicultural society
are advised to “brush up their
Shakespeare” if they wish to suc-
ceed. It almost seems as if all those
who wish to exercise or retain or
acquire cultural power in our
western, English-speaking society
feel at some point the need to
invoke his I)Iessing on their endeav-
ors. (With Shakespeare with us,
who can be against us?)

The danger, of course, in being
an icon is that one’s role might
become merely symbolic. When
the halo shines brighter than the
saint, eventually the saint is so
emptied of all content that even
opposing sides can claim him as
their own in the battle for social
dominance—rather like the way
all American political parties claim
Jefferson and Lincoln as their own.

One way of enrolling Shake-
speare into one’s own personal
army is simply by quoting him, or
at least those parts of him that sup-
portor, in a pinch, can be made to
support, one’s cultural agenda. In
this strategy, the glover’s son from
Stratford is cited only slightly less
often than the carpenter’s son from
Nazareth.

Another way is through the prac-
tice of scholarship—interpretin g
or reinterpreting Shakespcare,
reconstruing him if possible,
deconstructing him if necessary, so
that one’s own cultural insights, no
matter how humanist or Marxist,
modern or postmodern, are rather
magically discovered to have
existed in his four-hundred-year-
old works all the time. In this strat-
egy, Shakespeare is seen either as
a cultural subversive, whose criti-
cisms of his own society were “in
advance of his time,” or as an artist
whose social insights may have
been time bound, but whose per-
sonal vision remains somehow
timeless: “not for an age but for all
time.”

Another way is thl‘ough produc-
tion. In this strategy, a play by
Shakespeare is specifically staged
to embody, and in a sense privilege
or celebrate, the cultural percep-
tions of the director or the pro-
ducer or (rarely) the lead actor,
who may or may not feel obliged
to find these perceptions clearly
anticipated or echoed in the text.
If they are there, then they will be
mined and refined and cast into
relief; if they are not, they will be

(somehow) imposed or
incorporated. Both prac-
tices are commonly known
as “conceptual” directing,

This last strategy pre-
sumes a rich interplay be-
tween a piece of theater and
the society for which it is
presented. It presumes
what [Shakespeare scholar]
Stephen  Greenblatt  has
called a “circulation of so-
cial energy” among mem-
bers of a society through
the medium of a play, so
that our theater, like Shake-
speare’s, can be a locale
(though admittedly not a
heavily populated one)
where our society may
identify itself, fashion itself,
make itself.

In Shakespeare’s time, this
“energy exchange” took
place among members who
shared a common currency
of values—some stable,
some still floating—with
the playwright. Nowadays, how-
ever, especially in pluralistic soci-
eties like our own, common values
are a little harder to come by; and
when we find them, they may not
be the same values that were com-
mon to Shakespeare and his soci-
ety. Author and audience now live
not just an ocean apart, but four
centuries apart—a world of social
change apart.

Nowadays, it is the director who
is expected to establish the value
link between the play and the audi-
ence. Unfortunately, however, in
the modern marketplace of the-
ater, Shakespeare is often pre-
sented not as the actual product,
but only as a kind of acceptable
currency—or perhaps better, a

more or less reliable brand name.
Social goods and services are put
on the market under Shake-
spearean labels, in hopes that the
initial sale will be helped by the
high brand-name recognition, But
the label is at best onIy a slippery
guarantee, since experience tells
that the contents of any package
marked “Shakespeare” may—for
all we know when we walk into the
theater—have gone hopelessly
stale (the expiration date having
passed long since) or have more
additives and adulterates and arti-
ficial flavors and sweeteners and
preservatives than is good for us.
I say all this by means of intro-
ducing modern audiences to some
of the challenges of producing a
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published in 1776



Othella

play like Othello for that end-of-
the-twentieth-century, secular,
pluralistic, democratic, multicul-
tural society known as the United
States of America. A society which
in recent months has gorged itself
on the courtroom drama of a
prominent black hero accused of

murdering his white wife in a jeal-
ous rage. A society where publicly
funded art and immigration poli-
cies and affirmative action pro-
grams are all under simultaneous
scrutiny and attack—and not coin-
cidentally so.

I guess the primary question,
most simply put, is what does a
production of Othello have to say to
us now? And secondly, how can the
artists who produce it best help the
play to say it?

I think that any pl'oduction must
speak for itself, so I cannot really
answer the first question. ButI can
try to answer the second one.

I do believe that Shakespeare still
has something signiﬁcant to say.
And that we are particularly priv-
ileged as English speakers, that this
can be done mostly without trans-
lation. But it cannot be done with-
out interpretation, obviously, be-
cause Shakespeare wrote plays
rather than novels: in other words,
he wrote incomplete pieces whose
ultimate existence as works of art
ricpt’nds upon perfurming artists
to share the creative burden of
bringing them to life on stage—at
the most elementary level, to
speak the words, which is the lit-
eral meaning of “interpretation.”
But once other artists are invited
to share the creative process, they
are not merely slaves to Shake-
speare’s intentions, like arrows
shot from Shakespeare’s bow. They
are fully fledged artists of their
own, who take their own flight
paths to the target. They bring—
indeed are required to bring—
their individual artistic insights to
bear upon the text. And it is not
in spite of their intervention, but
precisely because of it, that we the
living are best able, as Greenblatt

says, “to speak with the dead.”

I would say that these artists’
major obligations to the play may
be summarized in the three pri-
mary Aristotelian categories from
the Poetics: story, character, and
thought.

First,tell the story. Tell Shake-
speare’s story.

Narrative is perhaps the primary
strategy by which mankind orga-
nizes experience, tries to make
sense of it. Narrative imposes the
first level of order on the chaos of
life. Narrative antedates most
philosophical and scientific sys-
tems of thought, and will probably
outlive them all, because it imi-
tates the structure of life itself.

The great narratives, the myths
of a society, are the stories a soci-
ety tells itself to remind itself what
itis, and to pass itself on from gen-
eration to generation. Even apart
from myth, the great stories that
are current in any society—from
fairy tales to classic novels, even
best sellers and miniseries—are
the narrative glue that holds that
society together.

So the specific structure of
Shakespeare’s narrative, his plot, is
not just a clothesline to hang col-
orful events on; his plot, in all its
complexity and detail, embodies
his specific retelling of some of the
great narratives of his culture and
puts his unique spin on them: The
story of the girl who leaves her
home and family for her husband.
The story of the outsider who wins
and then loses the most precious
prize a society has to offer. The
story of the disgruntled underling
who takes a wide and tragic
revenge. The story of the talented
man nearly ruined by a single fault.

The story of the fool, gullcd by his

own folly no less than by the
machinations of a villain. The story
of the husband who, by mere sus-
picion of his wife’s betrayal, brings
down havoc on himself and her.
When a director makes clear
how each plot works and how all

plots intertwine, he or she has

Desdemona

Original costume
sketches by
designer

Shigeru Yaji



The Granger Collection, Prade, Madrid

Detail of
allegorical [igures
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the papacy,
and Fenice,

_from a painting

by Giorgie Vasan

made an essential contribution to
the audience’s basic need to under-
stand, and thereby cope with, a

tragic event. Faced with disaster,
humanity asks not just why, but
how. And when the “whys” are
unanswerable—as they too often
are—the “hows” do provide some
consolation.

Second,bring the characters
to life. Shakespeare’s characters.
This may seem obvious, but it is
not, The specific techniques of
characterization may change from
one theatrical era to another; and
modern audiences may not be as
comfortable with Shakespeare's
techniques (which are very rhetor-

ical) as they are with,
say, Tennessee Wil-
liams’s (which are more
| intensely psychological)
o, or Tom Clancy’s (which
! are more cinematic and
stereotypical).

But what has not
changed is the human
heart, in all its com-
plexity. If there is a
timelessness and a uni-
versality to  Shake-
speare’s insight, I would
have to say—however
unfashionable it may be
to do so—that I find it
})ru(:isel‘\' here, in his
study of the human
heart. While modern
actors must be trained
to master the technical
skills necessary to revi-
talize Shakespeare's
highly rhetorical char-
acterizations, they must
never forget that the
point of all that training
is to allow them to
move through tech-
nique to discover the secrets of the
human heart as uncovered and
revealed by Shakespeare.

For who has dissected the jealous
heart so finely as Shakespeare, not
just in Othello, but in a number of
plays? Who has diagnosed the
secret weaknesses of the generous
heart so heartbreakingly as in his
portrait not just of Othello, but of
Desdemona as well? Who has
explored the labyrinth of the evil
heart in greater depth and detail
than in his portrait of lago? And
who has revealed the vulnerabili-
ties of the flawed and fond and
foolish heart so clearly as in his
Cassio and Emilia and Roderigo?

Finally, to the question of
“thought” We enter here the
arca of theme or message, what
Stanislavsky called the “super-
objective” of a play—why the
author wrote it in the first place,
what ultimately he was trying to
say. If you truly want to speak with
the dead, you must listen to the
dead. Don't try to make the plays
say things t]'he).r don’t say. Don't try
to make them be about things
they’re not about. You will always
lose that struggle. Either Shake-
speare will overmatch you, or you
will win only by diminishing him,
which is the greater loss.

The thing to remember is that
the task of art is more often, as
Chekhov advised his fellow drama-
tists, not to give the right answers,
but to ask the right questions.
While the answers may change
from era to era, from society to
society, the great questions rarely
do. We still explore the great lit-
erary works of the past—as we do
not consult, for example, the great
medical treatises of the past—
because it is the search for ques-
tions, not for answers, that drives
us. And it is the struggle to answer
questions, not the answers them-
selves, which fascinates us.

Any great play by Shakespeare,
and Othello is undoubtedly a great
play, is rich in such questions. How
does a society treat an outsider?
How can love survive in a corrupt
world? Why do men treat women
the way they do? What motivates
malice? Why do the innocent suf-
fer? Why do the vicious thrive?
How are one’s goodness and one’s
good name related? Do we really
have any control over our moral
and emotional lives? Is virtue a
value or a fraud? Is goodness

merely a form of gullibility? Can
any man be happy before he has
gone down to his grave?

The task of a play is not really to
answer such questions, but to pose
them in ways that make us think,
and as importantly, feel deeply
about the human condition. To
unite us with one another in the
common task of examining our
lives, and living them, and allow-
ing others to live theirs, with
depth and dignity.

The idea that art, that fiction,
that a play, can be a contributing
factor to that universal human
challenge may strike one as odd—
contradictory even. What, after
all, can a piece of “unreality” con-
tribute to “real” life? And because
it cannot give the simple answer
that politicians and purse holders
desire, art finds itself under-
funded, dismissed, attacked. And
a human society that undervalues
its art may eventually find itself
art-less. Which would be as fatal to
it as for a human body to be heart-
less. ®
I am deeply indebted to conversations
with my wg’fe, Anne McNa ughron,
whose dissertation-in-progress “Shake-
spearean Renegotiations”is specifically
about conceptual directing of Shake-
speare in a multicultural society.

Dakin Matthews, a busy actor on stage
and screen, is also a prgﬁassor emeritus
qf Enghsh at Cal. State Hayward, a
_former artistic director of the Berkeley
Shakespearc Festival, and a farmer
member of A.C. T.’s acting company. He
will sPeak on May 8, 1995 on “Is
Shakcspeare Still Our Comempomry? ¢
Ihe_ﬁ_'ﬁh installment qf A.C.T. Per-
spectives, A.C. Ts series gffree pub-
lic symposia_funded by the California
Council for the Humanities.
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by Larry Biederman

Emilia

It seems impossible to ruminate on
the relevance of lago, to marvel at
his penchant for deception, to put
him on the proverbial couch, with-
out taking the position that Othello
is, in fact, a play about lago. For we

have become accustomed to the
structure of tragedy and the hubris
of its heroes: every hero has his
tragic flaw, an Achilles’s heel look-
ing for somcthing to trip over. But
lago invents no evils; he simply
reflects and deflects the paranoia of
his times. To lago, every human
foible is an opportunity—a chance
to bend the lenses thl'ough which
we perceive him, whether as a man
to be condemned or one to be
admired.

So how is it that one of the most
sinister villains in Shakespeare’s
imagination is regarded by his fel-
low characters as such a likable
guy? Can it be that the monstrous
consequences of lago’s actions
don’t necessarily make the man a
monster himself? Is it possible that
he actually is a likable guy, and that
there is something more to our
desire to see him plant the seeds of
destruction than a need for enter-
taining dramatic conflict? Or is our
view of lago like that of a
fun-house mirror—exaggerating
our own humanity with the most
curious of results?

Despite the bloody conse-
quences, lagu's techniques for
instil]ing such deadly paranoia are
not so very distinct from the meth-
ods of deception most of us adopt
to get through an average day. Yet
deception—from the smallest
white lie to the most public of
scandals—is an art, far more so-
phisticated than the task of appeas-
ing our gullible consciences with
convenient rationalizations for
each day’s necessary evil. lago is a
master deceiver, and Othello pro-

vides us with an encyclopedia of
successful tactics to weave the
most tangled of webs.

One of the many ways we shirk
responsibility for the truth is the
strategic use of the almighty dis-
claimer. How often do we spread
rumors, blame our peers, sabotage
our enemies, using our own
imperfect humanity as an alibi?
What better way to bypass guilt
than to admit to the fallibility of
our words before they've even
been spoken?

“I may be wrong but...”

“I'm probably overreacting but...”

“You should know there's a rumor

that...”

“Is it me, or...”

Proclaiming yourself an unreli-
able source allows you to promote
the most selfish of causes, or
deflect the most incriminating of
suspicions, without any commit-
ment to accuracy. lago wastes no
time arguing the validity of his sus-
picions. Instead he relies on the
insecurity of his listener to take his
reports of circumstantial evidence
“as if for surcty." lago provides the
information that leads people to lie
to themselves—and is thanked for
it in the process. He shows us that,
safe behind the shield of the dis-
claimer, any lie can become a
statement of truth. lago can taint
the waters, and stroll off with a
crystal conscience.

The gray area is lago’s play-
ground. He uses it as a decoy, dis-
tracting people from his sleight of
hand with an impressive arsenal of
deceptive tactics: the plea bar-
gain—apologizing for a lesser
offense (e.g., telling the lie vs.
inventing it, “I do repent me that
I put it to you”)—dismissing the
value of reputation in others as an

“idle and most false imposition,”
while swearing upon the sanctity
of his own (“He that filches from
me my good name robs me o’ that
which not enriches him and makes

me poor indeed”); inviting punish-
ment (“Let loose on me the justice
of the state/For thus deluding
you”); and dropping concealed
clues to his deceit to avoid suspi-




Camio

cion of it. Our natural gullibility as
human beings, our thirst for gos-
sip, our morbid curiosity, our ten-
dency to assume something must
be complicated to be true, and our
inabiﬁt)’ to look at ourselves objcc-
livn—‘.|)’ make humans at once the
cleverest of deceivers and the eas-
iest of targets. The quur}' ofa gray
area is that it is open to intcrprc-

tation and makes for a convenient
leap to black or white, whichever
extreme best suits the moment.
Thus the mere hint of an affair can
quickly blossom into blatant adul-
tery, further justification for
revenge.

Km)wing when to stop, our
capacity for restraint, is the only
quality that separates most of us
from tragedy. When a deception
grows so large that it obscures its
own justification, this is the stuff of
plays and headlines. What do you
tell your mistress five years afler
you first told her that dl\rntc was
imminent? How does a banker lose
billions of dollars from Britain's
oldest bank—and what thwarts his
moral instinct to tell someone he's
made a major mistake on the job
\\'hl_‘n ()I]I}' [\I\'t‘ hul]l‘!l'f'll I'Ilillif)lT iS
gone? No one I)Iau.s to have an
affair, no one tells his mother he
wants to grow up to be the worst
investment banker in Singapm'c.

Iago just wants a promotion, or
so he says. But each bending of the
truth requires another more elab-
orate lie to maintain |Cgilimacy
and how often do our own white
lies snowball into potential
avalanches of mendacity? lago is
willing to risk his reputation for
the chance to improve it, but once
his very life is at stake, his lies have
swept him past the point of no
return. Every base must then be
covered, even if it takes the sacri-
fice of several other lives to protect
his own. The high stakes make it
casy to dismiss lago’s actions as an
aberration; but we all find ways to
live with our selective sense of
responsibility for the truth.

We see in fiction and in reality
how easily deception ensnares the

continued on page 45

Introducing The All-New
Lincoln Continental.

The Perfect Balance Of Luxury And Technology.
Designing a sedan with every conceivable luxury would
have been quite an accomplishment. Building a car with

the latest technological innovations would have been

no less challenging. But creating the one automobile

that combined both was the ultimate achievement.
Introducing the all-new Lincoln Continental with the
32-valve, V-8 InTech" System. For more information,

call 1 800 446-8888.
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NGELS EXTENDED (AGAINI) VOUR

Due to the unprecedented contin- 1995 Cable Car Board of Direc-
uing demand for tickets, A.C.T.  tors Award for outstanding con- “\I
has extended the run of its record-  tribution to the lesbian and gay

breaking production of Angels in  community, and recently garnered
eleven Bay Area Theatre Critics’ |<|_|! \K|S

Circle award nominations for best
production, director, actor, and

Ken Friedman

costume design. Tickets are avail-
able at the A.C.T. Central Box Of-
fice (405 Geary Street at Mason)
or by calling (415) 749-2ACT.
Please Note! Performances of
Angels in America (luring the exten-
sion period begin at 1:00 and 7:30
p-m. Latecomers will not be
seated until approximately thirty
minutes into the show, so please

make your plans accordingly.

N OLYMPIC

went on sale on February 26.

Critically acclaimed and ecstati-
cally received by audiences, Tony
Kushner's two-part epic has be-
come the most successful produc-
tion in A.C.Ts history—to date,
more than 100,000 theatergoers
have tickets for Millennium Ap-
proaches and Perestroika, which have
been playing at 99.9 and 91.8 per-
cent of capacity, respectively, at
the Marines Memorial Theatre
since last September.

Community recognition of Angels
has also been enthusiastic. A.C.Ts
production was honored with a

} l An angel descends to a -LHNCHEON

‘ :muhrf: ——— America for the fourth time, INVITATION

| A.C.T. production of thl‘ough Apri] 30. More than

[ Angels in America. twenty thousand additional tickets ~ A.C.T. requests the pleasure of

your company at a special benefit
luncheon honoring Academy
Award-winning actress Olympia
Dukakis, who makes her A.C.T.
debut this season in the title role
of Hecuba. Sponsored by Morton's
Restaurant of Chicago with sup-
port from San Francisco Focus mag-
azine, the luncheon will take place
at noon on May 11, 1995 at Mor-
ton’s Union Square restaurant, lo-
cated at 400 Post Street at Powell.
Tickets to the luncheon (chaired
by community leader Diana Dal-
ton) are §75 per person, or $600
continued on page 32

GAP KHAKIS

as worn by Harold Epans,
President & Publisher,
Random House Trade Group
Photographed

by Richard Avedon.
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Olympia Dukakis

Stunning etchings by

Bay Area artist

Ruth Asawa are still available
for purchase from A.C.T.

F R O M

for a table of ecight. Proceeds will
benefit A.C.Ts Conservatory
Scholarship Fund, which since
1967 has helped hundreds of
young people attend A.C.T. Con-
servatory classes.

Dukakis appears in Timberlake
Wertenbaker’s new translation of
Euripides’ Hecuba, directed by
A.C.T. Artistic Director Carey
Perloff, from April 27 through
June 4, at the Center for the Arts
Theater at Yerba Buena Gardens.

For information and reser-
vations, please call (415) 834-
3251.

RT FOR
A.C.T’S SAKE

Stunning etchings by prominent
Bay Area artist Ruth Asawa are
still available for purchase from

A.C.T. Asawa, a member of the
A.C.T. board of trustees and
community arts activist, has gra-
ciously donated to the company
one hundred limited edition,
signed etchings based on a draw-
ing of one of her renowned wire
sculptures. The image is 17" x
17" on a hand-pulled French rag
paper, with a finished size of 22"
x 26". The entire $250 purchase
price of each etching will be con-
tributed to A.C.T.

Asawa's g:'accful sculptures and
unswerving commitment to arts
education have enriched Bay Area
life since 1949. Her major works
include the Grand Hyatt’s cast
bronze fountain at the corner of
Stockton and Post Streets on
Union Square, the playful mer-
maid fountain in Ghirardelli
Square, a 14" x 60' bas-relief in the
Parc Fifty-Five Hotel, a large
bronze wire sculpture on the fa-
cade of the Oakland Art Mu-
seum, and her most recent
achievement, a commission
by the city of San Jose for the
Federal Building, a memor-
ial honoring Japanese-Amer-
ican families interned tlul‘ing
World War II. Asawa’s work
has also been exhibited in
museums and private collec-
tions throughout the coun-
try, from the Whitney and
Guggenheim in New York to
San Francisco’s De Young
and Museum of Modern Art.

All those interested in
purchasing an Asawa
etching should call the
A.C.T. development de-
partment at (415) 834-
3253.

conunted on page 34
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 Shakespeare

compy
features more

stars
than we

0.

Picture this: four of Shakespeare’s best plays, performed

right under the stars at a beautiful amphitheatre in the
Orinda hills, starting June 6¢h. Call (510) 5489666 for

tickets to performances that will leave you star-struck.
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John Forte

A.C.T’s 1994-95 Professional
Theater Interns (I to r):
Jamison fones, Valerte

O'Riordan, Tom Lenoci,
Elisabeth Imboden, Bren
McElroy, Lisa Steindler, and
Michael Fitzpatrick
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< FOUNDATION
TAKES A.C.T.
TO SCHOOL

The Telesis Foundation has
awarded A.C.T. $15,000 to fund
a visiting artist program for San
Francisco schools. The program
will be coordinated by A.C.T.
Associate Artistic Director Benny
Sato Ambush and staffed by Pro-
fessional Theater Interns (PTIs),
graduates of the Conservatory’s
Advanced Training Program who
have been selected to serve as ap-
prentice members of A.C.Ts act-
ing ensemble.

The grant allows A.C.T. to ex-
pand and enhance its existing Stu-
dent Matinee Series (SMATS),
which currently offers discount
tickets, study guides, and post-

performance discussions to ap-
proximately fifteen thousand Bay
Area students each year—for
many of whom an A.C.T. SMAT

is their first experience of live

BE R

theater. With this program,
A.C.T. hopes to extend the
SMATS to a more diverse audi-
ence, including many inner-city
students, who would otherwise
be unable to attend A.C.T. per-
formances.

In addition to funding additional

discount (or free) tickets and ex-
panded educational materials, the
grant will enable PTIs to conduct
pre- and post-performance inter-
active workshops in classrooms at
designated schools, helping stu-
dents explore issues raised by
A.C.T. productions relevant to
their lives. The program will in-
clude one thousand students, or
approximately ten schools, from
throughout the San Francisco
Unified School District, which
currently represents only twenty
percent of the A.C.T. SMATS au-
dience.
The Telesis Foundation
dedicates its resources
to educational, cul-
tural, and community-
based programs which
help prepare economi-
cally disadvantaged
young people to move
successfully into a
twenty-first century
characterized by eco-
nomic and social vital-
ity. Foundation Pro-
gram Director Lee Da-
vis observes: “We are
particularly excited
l about A.C.T.’s educa-
tional programs, be-
cause they are exactly what we're
about—giving all young people
the opportunity to participate in
and enjoy the artistic life of the
community.”

S PONSOR PROFILES
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ff;}@NTlNENTAL AIRLINES

A.C.T. is pleased to announce the
arrival of Continental Airlinesasa
first-time sponsor. The official air-
line of the American Conserva-
tory Theater, Continental
opens an important new
route in its expanding
service to Bay Area per-
forming arts with its
sponsorship of Othello.

“San Francisco is the
hub of cultural life in this :
area,” says Marie Dow-
ney, Continental’s Mar-
keting Manager. “Among
the many worthwhile op-
tions available to the the-
ater-going public, we |
view A.C.T. as a top des-
tination that must be
served.”

Continental’s worldwide reach
attests to a profound commitment
to the travelling public. As the na-
tion’s fifth largest air carrier, this
Houston-based airline not only
provides more than four hundred
daily departures from its home
port, but also serves 161 destina-
tions around the globe. Continen-
tal customers can select from such
major European cities as London,
Frankfurt, Paris, and Madrid, as
well as destinations in the
Caribbean, Central and South
America, and the Philippines. The
airline also flies to ten locations in
Mexico and six in Asia, more than
any other ULS. carrier,

Continental’s OnePass program
was named the airline industry’s
best overall frequent-flyer pro-
gram for six out of the last seven
years. Its new BusinessFirst ser-

vice offers amenities usually found
only in international first class, at
business-class fares. Passengers
can luxuriate in roomy, electroni-

cally controlled sleeper seats, each
of which is equipped with a per-
sonal entertainment system,
Choices include six multilingual
video programs on a personalized
television screen, and ninety-
minute audio selections on elec-
tronic stereo headsets. With more
than four and a half feet of space
between rows of seats—not to
mention more flight attendants
than are typically found in busi-
ness class—the Continental Busi-
nessFirst flight experience is set in
a most comfortable, pampering
atmosphere.

Concludes Downey: “The sup-
port we offer to nonprofit civic
and performing arts organizations
is our gateway to communities
throughout the country, We are
proud to extend our patronage to
KRG
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DO YOU KENOW ME?®
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TO APPLY CALL: 1-800-THE-CARD. /

My grandfather was a harness maker.
He started making products to please a
horse not a human. It was all about move-
ment. If the horse moved well, the rider
was happy.

The same is true for the Hermés scarf.

person, | see rhythm, colors, sound,
music. The workroom is a magic place.
There was a time when the customer
would pay with a piece of paper, “l owe
Hermeés..." And then another said, “I

have an American Express® Card,” and

You can truly see its beauty when
it is moving. | am embarrassed to speak
about a scarf like a still life piece,
you know.

The story of Hermés is completely
linked with the materials — |eather, silk,
silver, wood, gold, cotton, cashmere.

When | think of Hermeés, | don't see one

we thought, “Why not?” It is a very

good way to be happy at Hermes.
American Express gives life to a lot of
dreams. We even know how to make

them come true.

Jean-Louis Dumas-Hermeés

Chairman, Hermes

Don't Leave Home Without It?
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,_,jﬁCUTCHEN, DoYLE,
BROWN & ENERSEN

McCutchen, Doyle, Brown & The partnership between Mc-
Enersen, cosponsor of the 1991  Cutchen and A.C.T. has flour-
A.C.T. production of Hamlet and  ished since the early 1970s, when
of the 1991-92 season’s The Cock-  the late Albert ]. Moorman was
tail Hour, renews its commitment  invited to become a member of
to A.C.T. and William Shake- the company’s board of trustees.
speare with sponsorship of the Moorman, who joined Mc-
opening night performance of  Cutchen in 1948 and served as the
Othello. Founded in 1883, Mc- firm’s managing partner from
Cutchen is one of the largest and 1976 to 1985, was a staunch sup-
most distinguished law firms in  porter of the arts in the Bay Area
the Bay Area, withmore than 300  and a devoted advocate on
attorneys in Los Angeles, San  A.C.Ts behalf until his death in
Jose, Menlo Park, Walnut Creek, ~ September, 1994. A.C.T. is grate-
Washington, D.C., Taipei, and  ful for McCutchen’s continued
Bangkok. McCutchenisa full-ser- commitment and mourns the
vice firm, with expertise in a passing of one of our most trea-
wide range of legal specialties, sured friends.

e

HoNoORING A.C.T.’s FRIENDS

Enjoy working with diverse people and learning more about the theater? The Friends of
A.C.T., the company’s volunteer auxiliary, offers many opportunities for people interested
in contrlbutmg their time and talent to A.C.T. Volunteers assist with mailings, usher at
student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volun-
teers enough for the critical support they provide. We would like to recognize the Friends
listed below, who have volunteered during recent months:

Edwarda Adams Celia Gersco Miriam Perusse Sol Stecklow

Alison Augustin Barbara Gerber Terry Pickert Sam Thal
Margo Babyak Patrick Glennon Joe Ravicini Ruth Tisdale
Kate Bailey Phyllis Honodel Walter and Elaine Betty Tsunada
Arnold Burton Susanna Kohn Riney Isabel Wiel
Maureen Dan Bettye Krider Joe Rosenthal Don Williams

Milton Epstein Ines Lewandowitz Beverly Saba
Pl"!l'l’ip Shulman

Ellen Spinrod

Elaine Foreman Riva Mintz

Phil Gerrard Roy Ortopan

For information about the Friends of A.C.T., please call (415) 834-3301.

Go To MAUI For JusT
$28 PER PERSON.

Chef Goran Streng, The Kapalua Bay Hotel & Villas

The Plaza Restaurant on Union Square has an offer
that's oceans apart from the competition. Right
now, our Celebration of America’s Chefs series is

featuring Goran Streng of The Kapalua Bay Hotel
& Villas. Experience the flavors of
Hawaii with $28 prix fixe
menus or a Sunday brunch
April 7 through May 28,

Includes Free Valet
Parking S5pm - 2am

415-403-4854

Corner of Stockton and Post

Star Classics Specializin

in Classical Music

Come Browse Star Classics Large ;
Selection of Classical Recordings: g’

CDs/Tapes/Videos/LaserDiscs i&\’ﬂ

Also Specializing in Opera, Ballet, Vocalists, Jazz, Broadway, & Film Scores
Every Friday Star Classics offers FREE In-Store Noontime Recitals.

SV R. Located just 2 blocks from Davies Symphony
VAR A< Hall at: 425 Hayes St at Gough. (415) 552-1110
58S A"

Open 7 days: Mon.-Sat. 11-8  Sun. 12-6
We do mail order: 1-800-404-STAR

.Y




Chrysler Cirrus LXi
Chrysler Ci
r S er Clrrus standard is Chrysler Cirrus. Cirrus achieves its new status by delivering, in Motor Trend’s words,
y ¢ “a solid helping of convenience, utility and value”-combined with “refined road handling
M t T d’ demeanor” and “a ‘driver’s car’ feel in virtually all situations.” Cirrus is a new level of automobile—
O Or ren S a car that masterfully combines the true road feel of a sport coupe with the luxurious comfort

19 95 Car Of me I e ar and room of a family sedan. Its array of safety features includes anti-lock brakes, driver and front
- * passenger air bags' and an available integrated child safety seat. And just as comforting is the

%’1 “ e were looking for the Most SlgfllflCE]Ilt . control that you'll feel thanks to Cirrus' 24-valve V6 engine and modified double-wishbone

[
. /ﬁ\t_ Vehi(_‘le n [‘l‘le I’narket‘” suspension system. “On the merits of its superb design, top-notch quality and outstanding
,{;f"" ‘*-\\ — Motor Trend | value,” the editors write, “we enthusiastically proclaim the Chrysler Cirrus Motor Trend's
(\ The Motor Trend Car of the Year award. Not only is it one of the standards by 1995 Car of the Year.” We enthusiasti-
which the automotive industry gauges the worth of its works—it establishes cally accept. For more information, Chrysler C]l'rus
one car as a standard of excellence for the industry to follow. This year, the call 1-800-4-A-CHRYSLER. [T'S NOT JUST A STEP ABOVE.

IT'S THE NEW PLATEAU.

TAlways wear your seat belt.




Performance Highlights

After spending the season thus far ex-
ploring the theater of the twentieth
century, from Molnér’s The Play’s the
Thing to the contemporary Angels in
America, spring finds the American
Conservatory Theater in Shakespeare’s
Venice, making its first foray of the
year into the classical
theater with a production
of Othello. The time-
honored tale—perhaps
the Bard’s most familiar
outside of Hamlet, and
certainly his most in-
timate—is directed by
Richard Seyd, who
recently examined
Shakespeare’s world
through the other end of
the telescope, vis-i-vis
Stoppard’s popular com-
edy Rosencrantz and Guil-
denstern Are Dead. Seyd is
planning to take a
psychological view of
Othello, Desdemona, and
Iago, and the causes and
effects of the “green-eyed
monster.” Previews begin
on April 13 at the Stage Door Theatre,
withopening night on April 19.

* * ¥ % %

With April, the chances to see the San
Francisco Symphony’s esteemed depart-
ing music director Herbert Blomstedt
this season are officially at a premium.
An optimal occasion to witness his ex-

PresentedbyCHRYSLER @

pertise comes on April 12, 13, and 15,
when Blomstedt conducts one of his
fortés, Bruckner. The program consists
wholly of Bruckner’s massive Eighth
Symphony, which runs nearly 90
minutes. On April 7, 8, and 9, Leonard
Slatkin assumes the podium for an
evening of music both old
and new. Tchaikovsky’s
Fourth Symphony stands
for the old, while the San
Francisco premiere of
Barbara Kolb’s 1994 All
in Good Time, featuring
soprano Linda Hohenfeld,
speaks for the new. Com-
pleting the program is
Vaughan Williams" Sym-
phony No. 3, his lovely
Pastoral Symphony. Later
in the month, the Great
Performers Series spot-
lights pianist Alfred Bren-
del. Brendel, respected as
one of the greatest living
interpreters of Beethoven,
is currently in his third
year of a four-year cycle ex-
ploring all of the
composer’s 32 sonatas. Bay Area
Beethoven lovers have achance to hear
this year’s edition on April 29 and
May 2. On April 10, another noted
soloist, violinist Midori, performs
works by Barték, Brahms, Saint-
Saéns, Schnittke, and Szymanowski.
She is accompanied by Robert Mc-
Donald on the piano.

—Robert Simonson

BEATRICE CORON

we Stickley Mission Prairie Spindle Settle
reral: $4166, SPECIAL PRICE: $3125

84 1/2*WIDE, 37 1/2" DEEP 29" HIGH

1455 TARAVAL STREET m SAN FRANCISCO m 415-564-4110

TUESDAY, WEDNESDAY, FRIDAY,10 TO 10:30 B THURSDAY 1 TO 9 B SATURDAY 10TO §

San Francisco days are meandering . . .
absorbing the flavor of the city.
Shops are the beautiful and

unique. Evenings are

the opera, symphony,

the theater,

inumate dinners,

a toast

thereafter

dancing.

San Franaseo style

combines the old with the new

in a city so exciting, that

one journey is remembered always.

Especially when accommodated by

the Albion house, a fine example of

San Frandisco hospitality

in an elegant bed and breakfast inn.

Close to Davies Hall, convenient to

downtown and the financial district.
135 Gough Street San Francisco 94102

(415) 621-089%

Basil Besler, 1613, hand-colored copper engraving

I Graharme Arader IT1

Rare /fr(9ﬁs‘. books and, MJ{A‘

435 Jackson Street at Jackson Square
San Francisco, California 94111
(415) 788-5115

MT,W 114-6r
Sa 104 - 6P
Th-F11:304 - 8:30r




Your Dusiness

The largest
provider of long-distance
service exclusively for
business is also a proud
supporter of the performing
arts in San Francisco.

Let Cable & Wireless
design a package of
customized services that'’s
right for your business.

-
—

—_—

P

CABLE & WIRELESS, INC.

Architects of Business Communications

1-800-969-4977

THE DONATELLO

Prix Fixe
Pre-Theater Dinner

$35.00

per person
‘ g ! c

Appetizer, Entree,
Dessert, Coffee
Includes 5 Hours
Validated Parking

The Donatello Hotel » 501 Post at Mason
San Francisco, CA » (115) 885-8850

*Tax and Gratuity not included

Good Health
Comes in All

Shapes and Sizes

Do you believe you need to look
great before you even walk into a
gym! I did, so maybe I can help out.

For the past five years, we have been
assisting people in over-coming Gym
Fear®. My trainers and 1 specialize in
working with out-of-shape people, men
and women who want the privacy and
attention that we offer. In our private
“one-on-one” studio, the experience we
share is fun, healthy and constructed to
your indivdual needs. We are
compassionate, humorousand dedicated
to helping you make a difference in the
level of health in your life.

% Your Personal Best”

415 553-8635

continucd from page 28

deceiver. So much so, it seems,
that getting L'nughl is deception’s
most common cure.

Guilt doesn’t seem to wcigh s0
heavily these days. We hold light-
hearted debates over which is
worse: Jewish guilt or Catholic
guilt? Just as parking tickets are a
necessary expense of life in the
city, guilt has become a battle scar
of existence and for some, a source
of pride. Talk shows t‘xplniling
every combination of human
foibles are a manifestation of our
enormous tolerance 1‘Ur, if not
curiosity in, feeling bad about our-
selves. All the time, we rely upon
self-deprecating humor to expose

our most selfish tendencies, as if

(‘xp(miilg our humanil}' were in
itsell vnd(‘aring_ The more we fill
ourselves with, or even flaunt, our
guilt and shame and doubt, the less
l't‘spon.'iibiiity we assume for our
actions. L”limaltti}-‘, our values
become so vague and so flexible, it
becomes impossible to contradict
ourselves. This lack of self, this
assumplion timt, since we cannot
fill the void within, we must
manipulate the fates of others,
makes deception an all-too-handy
tool.

If we are to understand how even
the most average guy can find him-
self irretrievably trapped by his
own badness, both actor and audi-
ence must be wi]iing to get close
to the buried hearts of the human
beings we call villains, close
enough to feel the chill from the
warm breath of their deceptive
words in our ears. Actors may love
to play villains, but no person truly
wants to be one. For this reason
actors must assume that the actions
of the darkest of characters are

intended for good. As for the
tragic consequences, ignorance is
strcngth, For the actor pla}'ing Roy
Cohn, he must believe the man’s
abuse of power is motivated by
genuine concern for other people
(evenifit's only the “right” people
he cares about); to !)la}' Nixon is to
play a man desperate to serve his
country; and even Hitler (good,
no, but human) believed he would
save the world. Audiences know
better, but why not consider why
these men didn’t?

Pa‘rhaps it is possible, even for a
moment, to l'orgct our previous
acquaintance with lagoasa world-
class villain, to celebrate, however
morbidly, the artistry of his decep-
tion, to admire and appreciate,
even enjoy the intelligence and
skill of his trickery, and still con-
front a darkness on earth that is
palpable, familiar, and rather ter-
rifying—our own capacity for evil,
and our increasing ability to immu-
nize ourselves againsl rcsptmsihﬂ-
ity forit. ®

laAcoO

INVENTS NO

EVILS; HE

SIMPLY

REFLECTS

AND

DEFLECTS

THE

PARANOIA

OF HIs

TIMES.



The frequently unsung heroes of any
theatrical production are the behind-
the-scenes collaborators who help to
bring the director’s concept to reality on
stage. We asked A.C.T. resident design-
ers Kate Edmunds, Peter Maradudin,

" JESIGNING OTHELLO

and Stephen LeGrand, and Los Ange-
les-based costume designer Shigeru
Yaji, to give us a glimpse into the

process of designing Othello.

Kate Edmunds (sets): Richard
(Seyd) knew right off the bat that
essentially he wanted to emphasize
the internal, psychological drama
taking place in the play. How to
make that drama manifest was the
great topic of discussion at our ini-
tial meeting. We knew we wanted
the internal world visualized, as
opposed to a grand pictorial, full-
stage set design which places you
very specifically in terms of locale
and period. It’s important to us
where we are, and it’s important
for us to help the audience know
things like whether they're inside
or outside, but the whole design
pursues the goal of providing a
space which can mimic the laby-
rinth of our mind and emotions.
It's more a state of mind, however,
than a specific personification of
any one character.

We also knew that the set had to
create a sculptural environment
which could carry light, or carve
up light, and that we wanted to use
color as a way of underscoring
emotion, as opposed to shying
away from it. So we're using it in
a nonliteral way, a “color field”
approach, using sheets of color, as
opposed to specific scenic ele-
ments that carry the weight of all
that color.

There are a few rules that I think
you should stick to with Shake-
speare, and one of them is that less
is better. It's not about scene

changes; those delineations were
added after Shakespeare was dead.
Fluidity is of great importance.
And with this play, to fiddle around
with a lot of props, furniture, and
so forth is to clutter the landscape
literally, in this case, because it's
a very small space, but also figura-
tively. The actor must be thrown
back on him- or herself. We just
need to stay out of their way.

Shigeru Yaji (costumes): Many
directors, particularly of Shake-
speare, try to impose a concept on
a play, without digging deeply into
the script. But Richard wanted me
to focus on these people’s inner
lives, not their exteriors, to create
alook for any time, anywhere . . .
and nowhere—so that the audi-
ence is drawn into the world of the
play itself. It’s a challenge to reflect
the inner psychology of a person in
their clothing, because I have to
work from an exterior point of
view, as well. The garment has to
be wearable as such and help to
create a certain society—in this
case a very militaristic, men'’s
world. So the lines and colors have
to be very clean. I did of course
design individualized costumes,
but as a whole, it’s very much a
uniform society, no one person is
totally different from another per-
son, except of course Othello, the
outsider. He starts with the same
uniform, but when we see him in
a private situation, he’s much more
individual than the others. And the
female element is very much orna-
mental to the male society. Des-
demona has her own individual
strengths, which we wanted to
show, but the society as a whole
doesn’t really accept that.

Steve LeGrand (sound): We
talked not just about the color of
the set, but the emotional color of
cach scene—the “red” scene, the
“yellow” scene, whatever. That
informed the sound, as well,
because the tonal feel of any par-
ticular scene can also be expressed

in sound waves.
Istarted out looking at the sound

The Duke of Venice



Roderigo

from the perspective of lago. 1
thought I'd get inside his brain and
make whatever sounds I could find
there. He's an engine that drives a
lot of what’s going on in the play,
and although we don’t see every-
thing from his perspective, it's fun
to look at what might be hidden in
the various shades of what he’s
doing. So I thought first of very

low tones, and then of some kind
of nattering brain activity going
on. These are all synthetic tones,
so | created them from various
sound waves that | manipulated
into little clots and clusters, and
then arranged into a mosaic of
sound. I'm hoping that we'll be
able to understand lago’s sound as
his sound, and as he’s working on
people it will intensify.

Peter Maradudin (lights): How
human beings use lit spaces is
interesting. If one just adopts the
attitude that an actor’s face has to
be lit all the time, I think that gets
boring, Light is, in a way, an actor
itself. Even if you're doing some-
thing like The Play’s the Thing,
where pretty much the lights are
just on, it’s still the way that they're
on that defines the environment,
and that most people respond to
subliminally: if it looks really
warm and beautiful there, and
everyone looks handsome and
pretty, then you feel comfortable,
and so you laugh. Okay. It’s the
same with Othello. If a light cue is
a shaft of light, like a streetlight
coming up an alleyway, splashing
against a wall, and you see the
shadows of two men coming up,
it’s like someone whispcring to
you: this is a world where paranoia
is possible, very possible, in fact the
rule of thumb, where things are
mysterious and you can’t neces-
sari]}' trust what zmyonc's going to
say.

One of my teachers told me,
“Ninety-nine percent of the audi-
ence has no idea what’s going on
with the lighting, but one hundred
percent of them are affected by
it =

THE

The plot of Othello is based on Il
Moro di Venezia (The Moor of Venice),
an Italian romance by Giovanni
Battista Giraldi (“Cinthio”) pub-
lished in Venice in 1566. Cinthio's
tale bcgan: “There once lived in
Venice a Moor, who was very
valiant and of a handsome

OOR OF VENICE

The period of most profound
influence of “Moorish” (i.e., Arab-
Islamic, North African) culture on
Western Europe began in 711, a
century after the Prophet Mo-
hammed began his teachings.
Count Julian, governor of the

person . . .” The professional
history and personality of
Shakespeare’s Othello were
drawn partly from Venice's
Iong history of warfare
against the Ottoman Turks,
and partly from wild travel-
ers’ tales recounted by the
first-century historian Pliny
the Elder. Pliny's thirty-
seven-volume Natural His-
tory was translated into

BARMR.T
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before Othello was written.

The term “Moor” is derived
from the Greek word mauros,
applied to the people encountered
by Greeks on the northwestern
shoulder of the African continent,
ina kingdom later called Maure-
tania, now Morocco. From mauros
came the Spanish Moros and the
English “Moors.” The Spanish,
who lived under the political and
cultural domination of Moslem
invaders from northern Africa for
nearly eight hundred years, ap-
plied the term to anyone of the
Moslem faith. After the fifteenth
century, when Portuguese mari-
ners brought back black slaves
from the coast of West Africa,
“blackamoor,” sometimes short-
ened to “Moor;” eventually became
a catch-all phrase for anyone from
Africa or possessing dark skin.

Spanish province of Ceuta, called
in an army of thousands of North
African Berbers, under the com-
mand of Tarik, to help him rebel
against the Visigoth king Roderick.
Tarik's army sailed from Morocco,
landed at Gibraltar, and did not
stop until it reached the Pyrences.
Until the fall of the last Moorish
kingdom at Grenada in 1492, the
Moors ruled the Iberian peninsula,
as well as parts of southern France,
Sicily, and Italy.

The Moors have often been
described in historical accounts as
little other than an uncivilized and
warring people. These “barbaric”
(hence the “Barbary Coast” of
North Africa) Moors, popularly
characterized by violence slum-
bering beneath a deceptively calm
surface, were familiar caricatures

The eastern Mediterrancan
of Othello’s world

From Asimev's Guide

to Shakespeare, € 1970
by lsaac Asimor
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THERE
ONCE
LIVED IN
VENICE

A MoOOR,
WHO WAS
VERY
VALIANT
AND OF A
HANDSOME
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to the Elizabethans; they appeared
in the sixteenth-century’s widely
read Spanish Palmerin Romances,
and were described in Sir John
Davies' Microcosm (1603) as

. cruel, moody, mad,

Hot, black, lean lepers, lustful,

used to vaunt,

Yet wise in action, sober, ﬁmful,

Sad,

If good, most good, if bad, exceed-

ing bad.

Recent scholarship, however, has
made efforts to paint a more accu-
rate picture, highlighting the sig-
nificant influence of Moorish (Arab-
Islamic) culture on the develop-
ment of European civilization,

As Europe succumbed to the
ignorance and fear of the Dark
Ages, the great Moorish/Spanish
cities of Cérdoba, Seville, and
Toledo were spectacular examples
of urban government, complete
with extensive libraries, public
hospitals, stunning architecture,
hot and cold running water, and
beautifully designed gardens. From
these centers of learning came the
first Latin translations, from Ara-
bic versions of the original Greek,
of classical texts of philosophy, lit-
erature, science, medicine, astron-
omy, and mathematics.

Algebra and the concept of zero
were developed in Moslem Spain,
The Arabic numbering system
replaced Roman numerals. Paper,
cotton, rice, sugar cane, gunpow-
der, palm trees, and the transept
vault (a fundamental characteristic
of Gothic architecture) were all
introduced to Europe through Spain
during this time. The first Western
book on a Moorish game, chess,
was written in the thirteenth cen-
tury—the expression “checkmate”
is in fact from the Arabic shah’akh

maat, “to kill the shah.”

From Moslem culture, transmit-
ted through Spain, the West learned
the use of the astrolabe and quad-
rant and new systems of navigation
and geography, and acquired the
skills to build sundials and portable
time keepers. Physics, optics, sur-
gery, pharmacology, and chem-
istry became subjects of European
study with the translation of the
works of Moorish scholars includ-
ing al-Battani, al-Razi, and al-
Gifiqi.

As for literature, the strophic
forms and themes of romantic
poetry are said to be indebted to
Moorish verse. The theme of
courtly love, prominent in trouba-
dour poetry, was introduced into
eleventh-century Spain by poets
like Ibn Zaydin and Ibn Hazm.
The Thousand and One Nights
greatly influenced medieval short-
story writing, and its themes even-
tually found their way into the
work of such European writers as
Boccaccio, Cervantes, and Carlo
Gozzi. By the end of the nine-
teenth century, western scholars
identifying links
between Dante’s Inferno and the
Koran.

During the latter part of the six-
teenth century, the Holy Inquisi-
tion tried to eradicate tangible
evidence of Moorish influence on
European life. Thousands of books
were burned, and millions of
Moors, who had remained after
the fall of Grenada a century
before, were expelled from Spain
or forced to convert to Catholi-
cism. The Moors themselves dis-
appeared into fable and drama, but
their cultural legacy nevertheless

were even

lives on. ®
—Elizabeth Brodersen

TONY AMENDOLA
(lage) has been seen at
' A.C.T in Uncle Vanya, The
Learned Ladies, and The Doc-
tor's Dilemma. He appeared
in The Misanthrope at Center
Stage and in Homer’s The
Odyssey, produced by the
Mark Taper Forum and performed at the Getty
Museum. At Berkeley Repertory Theatre, where
he was a resident actor and director for eight
years, his stage credits include A View from the
Bridye, The Winter's Tale, American BL_lﬁrafo, In the
Belly of the Beast, Twelfth Night, and Chekhov in Yalta.
Directing credits include Savages, Filumena, Night
of the Iguana, The Tempest, The Merchant of Venice,
and All’s Well That Ends Well. In Southern Califor-
nia, he appeared in the American premiere of Our
Country’s Good at the Mark Taper Forum, the world
premiere of Life During Wartime as well as Triumph
of Love and Therese Raquin at the La Jolla Playhouse,
and the Los Angeles production of Tamara. On
television and film he has been seen in “Seinfeld,”
“L.A. Law,” “Columbo,” “Drug Wars,” “Cisco
Kid,” The Borrower, Three of Hearts, and the soon-
to-be-released Follow the River and Nowhere Man, He
is a founding member of the Antaeus Company.

TOM BLAIR (Duke of
recently
appeared in Marin Theatre
Company's Pruduction of
Wilder, Wilder, Wilder. He has
performed at Berkeley Rep-
2 ertory Theatre in The Reven-
s ] J/ gers and in Tadashi Suzuki's
pruductlon of The Tale cj— Lear, which was per-
formed at the Arena Stage in Washington, D.C.,
the Milwaukee Repertory Theatre, and Stage West
in Springfield, Massachusetts, where he also
recently directed Someone Who'll Watch over Me.
Blair has appeared in three films by former Bay
Area director Jon Jost, which were featured in the
1993 San Francisco Film Festival. This is his first
appearance with A.C.T.

Venice) ~ most

MARK BOOHER (Lodo-
vico) recently appeared as
Dr. Edward Harman in San
Jose Stage Company's West
Coast premiere of The Liv-
ing. During three scasons
with the Oregon Shake-
speare Festival, he per-
formed in eleven plays at both the Ashland and
Portland theaters, inciuding The Illusien, A Mid-
summer Night's Dream, and Richard Ill. He recently
concluded his third tour with the festival’s school
visit program, travelling to schools in California,
Hawaii, and Alaska, inc]uding Yup'ik Eskimo vil-
lages. Other regional credits include work at South
Coast Repertory; the Grove, Utah, and Colorado
Shakespeare festivals; and three productions with
Sacramento Theatre Company, including last sea-
son’s original musical A Cappella. Booher also
works as an artist/educator, fight captain, and
stage combat chureographer,

DARREN BRIDGETT
(Messenger) most recently
appeared as Orlando in As
You Like It at TheatreWorks
in Palo Alto. Other The-
atreWorks credits include
Richard in Ah, Wilderness!,

for which he received a

1994 Dl ama-Logue Award, and supporting roles
in the West Coast premiere of Nagasaki Dust. He
has been seen as Gunnar in Vikings with Center
Repertory Company and Octavius Caesar in Cae-

sar, directed by Charles Marowitz, He apprcnt.iced
with the California Shakespeare Festival during
their first season in Orinda, appearing in A Mid-
summer Night's Dream, King Lear, and All's Well That
Ends Well. He can be seen in the upcoming film The
Sunflower Boy and heard as the voice of Polydorus
in A.C.T.’s production of Hecuba.
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MICHAEL FITZPATRICK
(Montano), a graduate of the
A.C.T. Advanced Training
Program, is the recipient of
the Burt and DeeDee
McMurtry Professional The-
ater Intern Fellowship, He

has been seen on A.C.Ts
mainstage this season in The Play’s the Thing and
Rosencrantz and Guildenstern Are Dead. Studio pro-
duction credits at A.C.T. included Jacob in Awake
and Sing, Sydney Black in Light up the Sky, and Satin
in The Lower Depths. He is also a graduate of the
Pacific Conservatory of the Performing Arts
(P.C.PA.) and attended the College of Santa Fe
in New Mexico. As a member of the PC.PA.
company and a teacher in their Young Conserva-
tory, he appeared in Big River, Joseph and the Amaz-
ing Technicolor Dreamcoat, The Normal Heart, and
Baby, among others. Fitzpatrick has also worked
at many Sacramento theaters, winning six Elly

A\\'ards' for acting and design_

KEN GRANTHAM (Bra-
bantio) appeared this season
at A.C.T. in The Play's the
Thing and Rosencrantz and
Guildenstern Are Dead. He has
acted with Houston's Alley
Theatre, Berkeley Reper-
tory Theatre, the Eureka

Theatre (,ompamr (where he served as associate
artistic director and literary manager), the Magic
Theatre, and the Z Collective, and in such long-
running hits as Cloud 9, Noises 0Off, and Dracula. A
cofounder of San Francisco’s Magic Theatre, he
directed John O'Keefe’s Chamber Piece there in
1971 and All Night Long in 1980. He has also
directed for the San Francisco Shakespeare Festi-
val, Berkeley Shakespeare Festival, Lincoln Cen-
ter Performance Ensemble, Lincoln Center
Institute for the Arts, and numerous colleges and
universities. Recently he directed Keely and Du and
Death and the Maiden for the Alley Theatre.

DAN HIATT (Roderigo) has

plays in the Bay Area over
the past twenty years or so.
His A.C.T. appearances this
season include the title role
. (Guildenstern) of Richard
Seyd’s production of Rosen-

crantz and Guildenstern Are Dead and the flustered
secretary, Mell, in The Play’s the Thing. He also
recently appeared in Laughing Wild at the Mason
Street Theatre, which followed an extended run
in the role of Lucky in Waiting for Godot at the Y
Theatre in the Tenderloin. Other favorites include
The Pope and the Witch at A.C.T.; Lips Together Teeth
Apart, Glengarry Glen Ross, and Born Yesterday at
Marin Theatre Company; As You Like It, A Midsum-
mer Night's Dream, King Lear, The Winter's Tale, and
others at the California Shakespeare Festival; Noises
Off, Greater Tuna, and Curse of the Werewolf at vari-
ous theaters; and Undiscovered Country and The Way
of the World at the Huntington Theatre in Boston.

STEVEN ANTHONY
JONES (Othello) was last
seen at A, C.T. as Teiresias in
Carey Perloff’s 1993 pro-
duction of Sophocles” An-
tigone. He also played Dr.
Eugene Brodus in A.C.Ts
ol Miss Evers’ Boys and Detec-
tive Lieutenant Fine in the A.C.T. /Lorraine Hans-

berry coproduction of Clara. At the Geary

Theater, he performed in A.C.T. productions of

Joe Turner’s Come and Gone, Saint Joan, King Lear,
Golden Boy, Feathers, and A Christmas Carol. Other
local credits include Fuente Ovejuna and McTeague
at Bcrkele}' Repertory Theatre; As You Like It at the
San Francisco Shakespeare Festival; The Cherry
Orchard, Every Moment, and The Island at the Eureka
Theatre Company; Master Harold . . . and the Boys
at San Jose Repertory Theatre; and Division Street
at Oakland Ensemble Theatre. He also created the

role of Pvt. James Wilkie in the original produc-

performed in dozens of
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tion of A Soldier’s Play at the Negro Ensemble Com-
pany in New York. Jones appears regularly in films
and television, including two seasons of “Midnight
Caller”

recipient of the Shep Pollack
and Paulette Long Profes-
sional Theater Intern Fel-
lowship, is a 1993 graduate
of A.C.Ts Advanced Train-
ing Program. At A.C.T. he
has appeared in mainstage
productions of Resencrantz and Guildenstern Are
Dead, Home, and The Duchess of Malfi, as well as stu-
dio productions of A Prayer for My Daughter, Cym-
beline, Ivanov (in the title role), and The Lower
Depths. Bay Area credits also include 25 Fish in Dog-
patch for the Bay Area Playwrights’ Festival, Shad-
owlands at Marin Theatre Company, David Barth’s
A Dance along the Precipice at Intersection for the
Arts, and the role of Barry, the best man, in the
San Francisco production of Tony 'n’ Tina’s Wedding.

DOMENIQUE LOZANO
(Emilia) is excited to be
making her debut at A.C.T.
Most recently she was seen
as Edna in Light Sensitive with
the San Jose Stage Company
and in performances with
the Calfiornia Shakespeare
Festival, where she earned a Drama-Logue Award
for her portrayal of the Duchess of York in Richard
1. She has worked at many theaters in the Bay
Area, including San Jose Repertory Theatre,
Berkeley Repertory Theatre, San Francisco Shake-
speare in the Parks, the Magic Theatre, and CTC.

Favorite roles during her two recent seasons with
the Oregon Shakespeare Festival include Viola in
Twelfth Night, Vittoria in The White Devil, and Celia
in As You Like It.

BREN McELROY (Bianca),
recipient of the Jerry and
Maria Markowitz Profes-
sional Theater Intern Fel-
lowship, is a 1994 graduate
and M.FA. candidate of
A.C.T's Advanced Training
Program, where her studio
credits include Yelena in Uncle Vanya and Irene in
Light up the Sky. At the New Jersey Shakespeare
Festival last summer she appeared in The Merry
Wives of Windsor and Diary of a Scoundrel, among
others. She earned her B.A. at Kenyon College,
where she received the Joanne Woodward Acting
Trophy, and has received awards from the National
Forensic League and the National Foundation for
Advancement in the Arts.

REMI SANDRI (Cassio)
spent six seasons with the
Oregon Shakespeare Festi-
val, where his roles included
Mercutio in Romeo and Juliet,
Wilfred Owen in Not about
. Heroes, Mathews/Skinhead
A W . in God's Country, Orlando in
z‘!i You Like 1'; Carl in The Baltimore Waltz, and Bru-

tus in fulius Caesar. Since moving to the Bay Area,
he has worked with Marin Theatre Company
(Wilder, Wilder, Wilder), Berkeley Repertory The-
atre (The Caucasian Chalk Circle), and, most
recently, in the role of Reverend Vincent in San
Jose Stage Company’s West Coast premiere of The
Living. Regional credits include performances with
the Sacramento Theatre Comnanv Pacific Con-
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servatory of the Performing Arts TheatreFest, and
Access Theatre of Santa Barbara.

MAURA VINCENT (Des-
demona) is very P}eased to be
making her A.C.T. debut
with Othello. Recent re-
gional theater credits include
the role of DeeDee in Urban
Folk Tales at the Mark Taper
Too; Hermia in A Midsummer
Night’s Dream, Cordelia in King Lear, and Iras in
Anthony and Cleopatra at the California Shakespeare
Festival; Juliet in Romeo and Julier at the San Fran-
cisco Shakespeare Festival; and Beatrice in Much
Ado about Nothing and Mollie in Animal Farm with
the National Players, She has also performed in
workshops with the Mark Taper Forum and South
Coast Repertory Theatre, including The Aeneid,
written by Octavio Solis. On television she has
been seen in “Love & War.” She received an M.F.A.
in acting from U.C. Irvine, where she performed
in The Threepenny Opera, 1/3/Rapid “I" Movement,
Penthisilea, and Mastergate, among others,

NICOLAS BEARDE (Under-
study) returns to A, C.T. after
his recent portrayal of Will
Parrish in Oakland Ensem-
ble Theatre’s Flying West. He
has also appeared as Hol-
" loway in the Lorraine Hans-
berry Theatre’s production
of Two Trains Runmng, Walter Parker in A.C. T)'s Full
Moon, Willie Molopo in Master Harold . . . and the
Boys, The Man in Woody Guthrie's American Song at
Berkeley Repertory Theatre and San Jose Reper-
tory Theatre, and Antonio in the San Francisco
Shakespeare Festival's Twelfth Night. His film work

includes Final Analysis (with Richard Gere and Kim
Basinger), Pacific Heights (with Michael Keaton and
Melanie Griffith), Firestorm, Baby Snatcher, and
most recently, The Land of Milk and Honey.

JACK HALTON (Under-
study) apprenticed at The
Old Theatre on the Wharf
in Provincetown in 1966
and graduated from the
American Academy of Dra-
matic Arts in 1969, Since
making his San Francisco
debut in Margrit Roma’s New Shakespeare Com-
pany in 1972, he has worked with the San Fran-
cisco Repertory Company, Illustrated Stage
Company, Intersection for the Arts, North Beach
Repertory Company, Antenna Theater, Theatre of
Yugen, Gulf of the Farrallons, and Exit Theatre,
He founded the Bannam Place Theater in 1987,
is artistic director of San Francisco’s Trinity Shake-
speare Company, and is a company member of the
award-winning Actors’ Theater of San Francisco.
This season he also understudied for A.C.Ts pro-
duction of Rosencrantz and Guildenstern Are Dead.

GREG HOFFMAN (Under-
study) has performed leading
l'D]ES rD]' sevr_'ral Bay Ar’ea
companies, including The-
atre Rhinoceros, Center
Repertory Theatre, Phoenix
Theatre, and Theatre Ex-
change. Last seen in the San
Francisco Theatre Workshop’s production of The
Europeans, Hoffman has also appeared as Burton in
the award-winning production of Burn This at
Above Brainwash Theatre, in Berkeley Repertory
Theatre’s The Importance of Being Earnest, and as

Bruce in the long-running San Francisco produc-
tion of Beyond Therapy. His Shakespearean credits
include Orsino in Tweffl:h Night, Romeo and Juliet,
and a season with the California Shakespeare Fes-
tival. He is a graduate of the A.C.T. Advanced
Training Program and most recently studied with
Tony Taccone, Richard Seyd, and Jeffrey Bihr.

KATHARINE JAY (Under-
study) has appeared locally in
Twelfth Night and Romeo and
\ Juliet (in the title role) with
Shakespeare at the Beach, As
You Like It with Theatre-

Works, Play It again Sam
with the Hillbarn Theatre,
and The Secret Order with Theatre Artists of Marin,
She has appeared in the University of California

productions of Colette in Love, The Romans in Britain,
Measure for Measure, and Behind the Wire. She has
studied with Richard Seyd. Tony Taccone, Lura
Dolas, and Charles Shaw Robinson.

KATE EDMUNDS (Seenic Designer) created the
sets for Hecuba, Rosencrantz and Guildenstern Are
Dead, Angels in America, Oleanna, Uncle Vanya, Full
Moon, Scapin, Pecong, Antigone, and Hamlet at
A.C.T., where she is designer in residence. She has
designed more than fifteen productions for Berke-
ley Repertory Theatre and has designed exten-
sively throughout the United States at a wide range
ofregiona], Broadway, and off-Broadway theaters.

SHIGERU YA]JT (Costumes) is very pleased to
return to A.C.T., where he last designed the cos-

tumes for Pygmalion. Now in his eleventh season
as a principal designer with South Coast Reper-
tory Theatre, he has created costumes for a num-
ber of their most critically acclaimed productions,
including mainstage productions of Tivelfth Night,
Heartbreak House, Happy End, Man and Superman,
Sum.fa)' in the Park with George, You Never Can Tell, and
School for Scandal, and second stage productions of
Noah Johnson Had a Whore, Man of the Flesh, Blue
Window, and Top Girls. Yaji's designs have also been
seen at the Oregon Shakespeare Festival/Portland
(in Richard Seyd’s production of King Lear), Old
Globe Theatre in San Diego, Pasadena Playhouse,
Westwood Playhouse, Los Angclcs Theatre Cen-
ter, Taper Too, Grove Shakespeare Festival, East-
West Players, International City Theater, GeVa
Theatre in New York, and 1990 Singapore Festi-
val of Arts. He received the 1988, 1990, and 1991
Los Angeles Drama Critics’ Circle Awards for dis-
tinguished achievement in costume design and has
won twenty-five Drama-Logue Awards.

PETER MARADUDIN (Lighting  Designer),
designer in residence at A.C.T., has designed
Hecuba, The Play’s the Thing, Rosencrantz and
Guildenstern Are Dead, Home, Oleanna, Full Moon,
Scapin, Uncle Vanya, Pecong, Pygmalion, The Learned
Ladies, and Antigone. On Broadway, he designed the
lighting for The Kentucky Cyele and Ma Rainey’s Black
Bottom, and for regicmal theater he has designed
more than one hundred and fifty productions for
such companies as the Guthrie Theatre, Kennedy
Center, Mark Taper Forum, La Jolla Playhouse,
Seattle Repertory Theatre, Old Globe Theatre,
Alliance Theatre Company, Pittsburgh Public The-
atre, Oregon Shakespeare Festival, and South
Coast Repertory Theatre. Other recent Bay Area
productions include The Caucasian Chalk Circle and
The Woman Warrior for Berkeley Repertory The-
atre. Maradudin has received four Los Angeles
Theatre Critics’ Circle Awards, twenty Drama-
Logue Awards, and an Angstrom Award for life-
time achievement in lighting design.
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STEPHEN LeGRAND (Sound Designer and Com-
poser) is in his ninth season as sound designer and
composer at A.C.T., where his work has included
Rosencrantz and Guildenstern Are Dead, Oleanna, Full
Moon, Uncle Vanya, Scapin, A Christmas Carol, Pecong,
Pygmalion, Creditors, The Pope and the Witch, Miss
Evers’ Boys, Antigone, Dinner at Eight, Good, Charley’s
Aunt, Taking Steps, Cat on a Hot Tin Roof, The Mar-
riage of Figaro, The Seagull, and Faustus in Hell. With
collaborator Eric Drew Feldman he has received
awards for the music for The Lady’s Not _for Burn-
ing at A.C.T., The Tooth of Crime and The Rivals at
Berkeley Repertory Theatre, and Fen at the Eureka
Theatre. He also wrote scores for Yankee Dawg You
Die, Lulu, and Fuente Ovejuna at Berkeley Reper-
tory Theatre and music for The Wash at the Mark
Taper Forum.

KATE STEWART (Stage Manager) returns to
A.C.T., where she stage-manage(l many produc-
tions rluring the late 1970s, including Buried Child,
Hay Fever, A History of the American Film, Hotel Par-
adiso, and Julius Caesar. Since 1980 she has worked
in New York as a stage manager, company man-
ager, and production manager for many theaters,
including Circle Repertory Company, Manhattan
Theatre Club, I-’[a_vwright_s Horizons, the Ameri-
can Opera Center at Juilliard, and the Lincoln
Center Theater Company. On and off Broadway,
she has worked with such directors as Jerry Zaks,
Greg Mosher, Arthur Laurents, Lynne Meadow,
Melvin Bernhardt, John Tillinger, and Michael
Bennett. Favorite shows include The House of Blue
Leaves at Lincoln Center, Crimes gf the Heart at Man-
hattan Theatre Club, and Scandal, Michael Ben-
nett’s final production. Stewart was assistant to the
general manager at A.C.T. from 1989-94. She
also serves as the swing stage manager for The
Phantom of the Opera at the Curran Theatre.

STEVEN LUKENS (Assistant Stage Manager) most
recently served as assistant stage manager for The

Play’s the Thing, Resencrantz and Guildenstern Are
Dead, Full Moon, Uncle Vanya, and Pecong at A.C.T.
He was pmducﬁ(m stage manager for Encore The-
atre Company for three seasons, where he worked
on productions of Down the Road, Uncle Vanya, and
Road to Nirvana. He was also on the stage man-
agement staff for Assassins at San Jose Civic Light
Operaand for The Visit and Book of the Night at the
Goodman Theater in Chicago. He is a graduate of
the theater department of Northwestern Univer-

sity.
)

SHAUN LOFTUS (Assistant Director) has written
and directed everything from television commer-
cials to children’s stories. She was the assistant
director and audio director for Les Mundial Sis-
ters' Free Fall, which was produced in San Fran-
cisco, Paris, Hawaii, and, most recently, at Lincoln
Center in New York. Other ({irccting credits
include Aphra Behn's The Rover and Paul V(:ge}"s
The Baltimore Waltz at the Lucy Stern Theatre; Adam
and the Experts at Theatre Rhinoceros; and Larry
Kramer's The Normal Heart. She graduated from
San Francisco State University with a degree in
theater.

ADDITIONAL CREDITS

FiGHT CAPTAIN
Mark Booher

VocaL COACHES
Dudley Knight
Deborah Sussel

SPECIAL THANKS TO
Dr. Flash Gordon

CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992. Known for directing
innovative productions of
classics and new works
adapted from or inspired by

s classical works and themes,
Perloff opened her first season at A.C.T. with
August Strindberg's Creditors, followed by Timber-
lake Wertenbaker’s new translation of Antigone,
last season'’s acclaimed Uncle Vanya, and this sea-
son's Home, by David Storey. In 1993 she staged
the world premiere of Steve Reich and Beryl
Korot’s new music-theater-video opera The Cave at
the Vienna Festival, which was subsequently pre-
sented at the Hebbel Theater in Berlin, Royal Fes-
tival Hall in London, and Next Wave Festival at the
Brooklyn Academy of Music. Perloff served as
Artistic Director of New York’s CSC Repertory,
Ltd.-The Classic Stage Company from 1986 to
1992, where she directed the acclaimed world pre-
miere of Ezra Pound’s version of Sophocles' Elektra
(with Pamela Reed and Nancy Marchand), the
American premiere of Harold Pinter's Mountain
Language (with Jean Stapleton and Peter Riegert)
on a double bill with his The Birthday Party, Tony
Harrison’s Phaedra Britannica, Thornton Wilder's
The Skin of Our Teeth, Lynne Alvarez’s translation of
Tirso de Molina’s Don fuan of Seville, Michael Fein-
gold’s version of Alexandre Dumas’s The Tower of
Evil, Beckett’s Happy Days (with Charlotte Rae),
Brecht’s The Resistible Rise of Arturo Ui (with John
Turturro), and Len Jenkin’s Candide. Under her
direction, CSC won the 1988 Obie Award for
artistic excellence, as well as numerous Obies for
acting, design, and production.

Perloff has directed and developed numerous
new plays and translations and recently completed
work with Timberlake Wertenbaker on a new ver-
sion of Euripides’ Hecuba for A.C.T., to be pre-
sented at the Center for the Arts Theater at Yerba
Buena Gardens from April 27 through June 4,
1995, In Los Angeles, she staged Pinter’s The Col-
lection at the Mark Taper Forum (winning a Drama-
Logue Award for outstanding direction), and was
Associate Director of Steven Berkoff’s Greek (which
earned the Los Angeles Drama Critics’ Circle
Award for best production). Perloff received her
B.A. (Phi Beta Kappa) in classics and comparative
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literature from Stanford University and was a Ful-
bright Fellow at Oxford University. She is the
proud mother of Lexie and Nicholas.

BENNY SATO AMBUSH
(Associate Artistic Director) has
directed at A.C.T. Miss Evers’
Boys and Pecong (each nomi-
nated for eight, and each
winning three, Bay Area The-
atre Critics' Circle Awards),

; Full Moon, and this season’s
The Play’s the Thing. For A.C.Ts 1990-91 Plays-in-
Progress series, he directed Pigeon Egghead, a play
about Native Americans which helped inspire the
creation of a new Bay Area Native American the-
ater company, Turtle Island Ensemble, currently
operating under A.C.T.s auspices. Other regional
directing credits include Jar the Floor at South Coast
Repertory; Playland at the Magic Theatre; the
world premiere of Out of Purgatory at the Old
Globe Theatre (Los Angeles Robbie Award nomi-
nation for best director of a drama); Miss Evers’ Boys
at the Alabama Shakespeare Festival (filmed ex-
cerpts from which appeared in Deadly Deception on
the acclaimed PBS series “Nova” in 1993); Fences at
the Oregon Shakespeare Festival, Portland; and
Sherley Anne Williams’s Letters from a New England
Negro for the 1991 National Black Theater Festival
and the 1992 International Theater Festival of
Chicago (the only American entry). He has also di-
rected the annual Bay Area McDonald’s Gospel
Fest since 1990.

Before joining A.C.T., Ambush was the Artistic/
Producing Director of the Oakland Ensemble The-
atre (1982-90), Oakland’s first and only resident
professional theater, where his directing credits
included Division Street, A Night at the Apollo, MLK:
We Are the Dream, Tamer of Horses, and Alterations
(Drama-Logue Award for outstanding direction,
1985). He is a board member of Theatre Commu-
nications Group and the Bay Area Playwrights’
Foundation, producers of the annual Bay Area
Playwrights’ Festival. He has been active locally,
regionally, and nationally in advocacy for cultural
equity, non-traditional casting, and plura}ism in
American art. Ambush received his B.A. from
Brown University and his M.F.A. from the Univer-
sity of California, San Diego.



RICHARD SEYD (Associate
Artistic Director) was appointed
Associate Artistic Director of
A.C.T. in 1992, He has re-
ceived Drama-Logue and Bay
Area Theatre Critics’ Circle
Awards for his productions of
.1 Cloud 9, About Face, and Noises
Oﬁ' As Associate Producing Director of the Eureka
Theatre Company, he directed The Threepenny Opera,
The Island, and The Wash. He has directed the Pickle
Family Circus in London; Three High with Geoff
Hoyle, Bill Irwin, and Larry Pisoni at the Marines
Memorial Theatre; A View from the Bridge and Who's
Afraid of Virginia Woolf? for Berkeley Repertory The-
atre; As You Like It for the San Francisco Shakespeare
Festival; and Unfinished Stories for the Mark Taper
Forum’s New Play Series. He directed The Learned
Ladies (with Jean Stapleton) for CSC Repertory, Ltd.
in New York during the 1991-92 season and directed
A Midsummer Night's Dream as the opening production
for the California Shakespeare Festival’s new out-
door amphitheater in 1991. That year he also
directed Sarah’s Story at the Los Angeles Theatre Cen-
ter; Born Yesterday at Marin Theatre Company; and
King Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned Ladies,
the American premiere of Dario Fo's The Pope and the
Witch, Bernard Shaw’s Pygmalion, and the Bay Area
premiere of David Mamet’s Oleanna. This season at
A.C.T. he directs Tom Stoppard’s Rosencrantz and
Guildenstern Are Dead and Shakespeare’s Othello.

THOMAS W. FLYNN (Administrative Director)
became A.C.T’s Administrative Director in the fall
of 1993, For the previous three years, he was
A.C.Ts Director of Development and Community
Affairs. Flynn has also served as Campaign Director
for the Geary Theater Campaign. Prior to joining
A.C.T,, he held development positions at the Boston
Ballet, the Handel and Haydn Society, and Tufts Uni-
versity. Flynn studied East Asian History at Harvard
College. He has been a recipient of the Henry Rus-
sell Shaw Traveling Fellowship, conducting research
on European architecture, and a Management Fel-
lowship from the American Symphony Orchestra
League, Flynn is currently a member of the San Fran-
cisco Arts Commission.

JAMES HAIRE (Producing Director) began his career
on Broadway with Eva LeGallienne’s National
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Repertory Theater. Among the productions he man-
aged were The Madwoman of Chaillor (with LeGalli-
enne, Sylvia Sydney, and Leora Dana), A Touch of the
Poet (with Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown'’s Body, She Stoops to
Conquer, and The Comedy of Errors. He also stage-
managed the Broadway productions of Georgy (a mu-
sical by Carole Bayer Sager), And Miss Reardon Drinks
a Little (with Julie Harris and Estelle Parsons), as
well as the national tour of Woody Allen’s Don’t Drink
the Water. Off Broadway he produced Ibsen’s Little
Eyolf (directed by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T. in 1971 as
Production Stage Manager. In 1985 he was ap-
pointed Production Director, and in 1993 he as-
sumed his current position. He and his department
were awarded Theater Crafts International’s award
for excellence in the theater in 1989, and in 1992
Haire was awarded a lifetime achievement award by
the Bay Area Theatre Critics” Circle.

JOHN LOSCHMANN (Conservatory Executive
Director) has been working at the American Conser-
vatory Theater for fourteen years teaching ballet,
musical theater, and acting and directing student
projects. He has also taught at Northern [llinois Uni-
versity and San Jose State University, and for eight
years he was a teacher and dancer with the Pacific
Ballet. Loschmann won a Bay Area Theatre Critics’
Circle Award for his portrayal of Gregor Samsa in
the San Francisco Theatre Project’s acclaimed pro-
duction of Kafka's Metamorphosis, which went to
the Edinburgh Theatre Festival in Scotland. He grad-
uated from Antioch University with a degree in
dance and has an M.FA. in acting from A.C.T.

CRAIG SLAIGHT (Young Conservatory Director)
spent ten years in Los Angeles directing theater and
television before joining A.C.T. in 1988. An award-
winning educator, Slaight is a consultant to the Edu-
cational Theater Association, a panel member for the
National Foundation for Advancement in the Arts,
and a frequent guest speaker and adjudicator through-
out the country. In 1989, he founded the Young
Conservatory’s New Plays Program; to date eight
new works by professional playwrights have been de-
veloped, five of which have been published by Smith
& Kraus in New Plays from A.C.T’s Young Conservatory.

DENNIS POWERS (Senior Editor & Professional Advi-
sor) joined A.C.T. in 1967, during the company’s
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first San Francisco season, after six years as an arts
writer at the Oakland Tribune. Before being named to
his present position by Carey Perloff, he worked
with William Ball and Edward Hastings as a writer,
editor, and casting associate. The A.C.T. productions
on which he has collaborated as dramaturg or adap-
tor include Oedipus Rex, Cyrano de Bergerac, The Cherry
Orchard, The Bourgeois Gentleman, King Richard Ill, The
Winter’s Tale, Saint Joan, and Diamond Lil. The most
popular of his adaptations, A Christmas Carol, was
written with Laird Williamson, who was also his col-
laborator on Christmas Miracles, which premiered at
the Denver Center Theatre Company in 1985 and
was later published. Among the other theaters with
which he has been associated are the Long Wharf
Theatre in New Haven, Stanford Repertory Theater,
Pacific Conservatory of the Pcrforming Arts, and
San Francisco's Valencia Rose Cabaret Theater. Pow-
ers’s reviews and articles have appeared in the New
York Times, Chicago Tribune, Saturday Review, Los Ange-

les Times, American Arts, and San Francisco Chronicle.

Orchestrating the

most important decisions
in a student's ﬁfe

~ Boarding & Day Schools

~ College Counseling

~ Educational Guidance

~ Summer, semester & year-long
TIME OUT options worldwide

David Denman
Educational Consultant
(415) 383-1834

PR Eal
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MERYL LIND SHAW (Casting Director) joined the
A.C.T. artistic staff in 1993 after sixteen years as a
regular in the Bay Area theater community, where
she has stage-managed more than sixty productions.
At A.C.T., she stage-managed Bon Appétit! and Credi-
tors. She was Resident Stage Manager at Berkeley
Repertory Theatre for twelve years, Production
Stage Manager at the Berkeley Shakespeare Festival
for three seasons, and has stage-managed at the San
Francisco Shakespeare Festival, Eureka Theatre,
Alcazar Theater, and Center Stage in Baltimore. She
directed Willa and Marie at the Julia Morgan Theatre,
and Joy Carlin in The Belle of Amherst for the U.C.
Berkeley library, and has served as assistant or co-
director for The Sea at Berkeley Repertory Theatre,
The Cherry Orchard at the Eureka Theatre, Bonjour, La!
Bonjour at the Berkeley Stage Company, and Bill
Talen's Rock Fables at Intersection Theater. She has
been active with Actors’ Equity Association for many
years and served on the A.E.A. negotiating team for
the current L.O.R.T. contract.

(offee Roasters and Retailer
Berkeley ond e
For more information or o place o muil order
Phone: (800) 999-2132 Fax: (510) 704-0311
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The American Conservatory Theater is deeply grateful for the generous support of the many individuals,
corporations, foundations, and government agencies whose contributions make great theater possible.

The list below reflects gifts received between January 1, 1994 and February 10, 1995.

DIAMOND BENEFACTOR

($25,000 and abovc)

Anonymous

AT&T

California Arts Council

Continental Airlines

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

Mr, James C. Hormel

Howard, Rice, Nemerovski,
Carlanl)-, Robertson, Falk & Rabkin

W. Alton Jones Foundation, Inc.

The Andrew W. Mellon Foundation

The National Corporate Theatre
Fund

The National Endowment for
Humanities, Division of
Education Programs

Pacific Gas and Electric

The Shubert Foundation

Alan L. & Ruth Stein

Theatre Communications Group

Ernst D. & Eleanor Slate van Loben
Sels Charitable Trust

Lila Wallace-Reader's Digest Fund
Inc.

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Barbara & Gerson Bakar

BankAmerica Foundation

California Council for the
Humanities

Coopers & L)'brand

Colin Higgins Foundation

Fireman's Fund Foundation

Mr. and Mrs. William R.
Hambrecht

Koret Foundation

Mr. and Mrs. Jerry Markowite

Burt and DeeDee McMurtry

Mrs. Albert |. Moorman

The Odell Fund

Dr. and Mrs. Jerome D. Oremland

The Pan Pacific Hotel San Francisco

Sht‘pard P. Pollack and Paulette
Long

The Roberts Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

Joan & Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

Simpson Paper Company

L.J. Skaggs and Mary C. Skaggs
Foundation

Mr. Edward Topham in honor of
John N. Rosekrans, |r.

SILVER BENEFACTOR

(85,000-89,999)

Anonymous

Chevron UL5.A. Inc.

Mr. and Mrs. Ray Dolby

Embarcadero Center Ltd.

Mr. and Mrs. Richard |. Fineberg

Mr. and Mrs. Patrick F. Flannery

Mr, and Mrs. Mortimer
Fleishhacker

The Richard & Rhoda Goldman
Fund

Mr. & Mrs. John Goldman

Mr. and Mrs. Douglas W. Grigg

Stuart & Mabel Hedden Charitable
Trust

Levi Strauss Foundation

Christine & Stan Mattison

McCutchen, Doyle, Brown &
Enersen

Joan & Robert McGrath

Montgomery Street Foundation

Edna M. Reichmuth Fund

Louise & Claude N. Rosenberg, |r.

San Francisco Federal

Fred W. Schell, Inc.

Mrs. Sylvia Coe Tolk

Mr. Clarence Woodard

BRONZE BENEFACTOR

($2,500-$4,999)

Anonymous

Bank of California

Ms. Joan Eckart

Ms. Robin Quist Gates

The Fred Gellert Foundation

The William G. Gilmore
Foundation

Miriam & Peter Haas Fund
Joan & Ralph Lane

Ms. Sue Yung Li

F. Eugene & Mary S. Metz
Mr. Robert M. Moore

Jackie & Howard Nemerovski
Morris Stulsaff Foundation
Mr. and Mrs. Gary |. Torre

BENEFACTOR

($1,000-52,499)

Anonymous

Alexander & Baldwin, Inc.

Mr. Paul Angelo

Harry G. & Pauline M. Austin
Foundation

Mr. Stephen Belford

Mr. and Mrs. Ernest A. Benesch

Aaron & LeNore Bezzerides

Nordin & Donna Blacker

Ms. Anna Blackman

Mervyn L. Brenner Foundation

Ms. Patricia Bresee

Robert & Alice Bridges Foundation

Mrs. Lewis S, Caihgh:m

Drs. Toni & Timothy Carlton

The CDM Foundation

Mr. and Mrs. Steven B. Chase

Mr. James C. Clark Jr.

Mr. and Mrs, Lewis Coleman

Phoebe Cowles and Robert Girard

Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Mr. & Mrs. James E. Douglas, Jr.

Eldorado Foundation

Mr. and Mrs. Thomas W, Field |r.

Mr. and Mrs. David Fleishhacker

Mary Jo and David Francis

Franklin Group of Funds

Fusion Coating, Inc.

Mr. and Mrs. Edward L. Ginzton

Mr. & Mrs. Richard Grand

Mr. Ronnie Green

Gruber Family Foundation

Mr. and Mrs. Michael ]. Halloran

Heller Ehrman White & McAuliffe

Mr. and Mrs. Thomas W. High

Hotel Nikko San Francisco

Mr. Robert Hulteng
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Lyn & Harold Isbell

J. P Morgan California

Ms. J.D.S. Jensen

Ms, Ellen D. Klutznick

Mr. and Mrs, P. Beach Kuhl

Mrs, Warren Kumler

Lakeside Foundation

The LEF Foundation

Mrs. Albert B. Li(]y

Charles & Elizabeth Long

Mr. Paul Mariano

McBean Family Foundation

Mr. and Mrs, Bruce Mitchell

Mr. Ed Nagel

Mr. and Mrs, Merrill E. Newman
The Hon. & Mrs. Allen L. Norris
The Old Sa)'hl’ook Company, Inc.
Dr. Joseph K. Perloff

John H. Rebinson Foundation
Ms. Georgette Rosckrans

Mr. Gerald B, Rosenstein

Mr. Philip Schlein

Mr, and Mrs. Paul ]. Schumacher
Mrs, H. Bu)'d Seymour

Ms. Ruth A. Short

Dr. and Mrs. Elliot Shubin

Earl & Marietta Singer

Dr, Maurice Sokolow

Swiss Bank Corporation

Ms. Suzie S. Thorn

Mr. Daniel G. Volkmann Jr.

Mr. and Mrs. Theodore Weber
Mr. & Mrs. Keith B. Williams
Mr. and Mrs. Wil 5. Wong

Mr. and Mrs. Paul F. Youngdahl

PATRON ($500-$999)
Anonymous

Mr. and Mrs. Charles Ahlfors
Mrs. Thomas C. Andersen

Mr. and Mrs. Kinsey A. Anderson
Dr. and Mrs. Marvin L. Auerback
Mr. and Mrs. Peter Avenali

Mr. Marvin Banks

Ms, Carole Berg

Mr. and Mrs. John Berggruen

Dr. and Mrs. Fowler A. Biggs

Mr. James R, Blount

Mr. Paul Bradk:)_l

Mr, and Mrs. James Brant

Mr. and Mrs. R. Kent Brewer
Ms. Leslie Buck

Mr. and Mrs. John C. Callan

=

Mr. John D. Carter

Mr. Ronald Casassa

Park & Elizabeth Chamberlain
Mr. and Mrs. A. B. Ciabattoni
Mr. and Mrs. David E. Cookson
Ms. Katherine Couch

Ms. Caitlin F. Curtin

Dr. and Mrs. Lance Darin
Datasafe

Mr. Robert E. Davis

Mr. and Mrs. Thomas |. Davis, Jr.
Mr. and Mrs. Carl N. Degler
Mr. and Mrs. E. A. Durell

Mrs. Delia Fleishhacker Ehrlich
Mr. and Mrs. Joseph Ehrman [l
First Myrtle Fund

Mr. George H. Fitch

Mrs. James |. Flood

Mr. and Mrs. Richard L. Fowler Jr.
Mr. |. Richard Fredericks

The Frcibcrg Family

Mr. and Mrs. Maurice W, Gerritsen

Mr. and Mrs. Hellmut E. Gerson
Mr. and Mrs. Robert Gloistein
Mr. Robert C. Goudy

Mr. Roy E. Hahn

Mr. Richard E. Hall

Mrs. Edward T. Harrison

Mr. George Hawxhurst

Mr. and Mrs. R. S. Heinrichs
Ms. Margo Hendricks

Joanne and Harlan Heydon
Ms. Helen S. Hibbs

Mr. and Mrs. Dan A. Hoffman
Mr. Henry W. Howard

Mr. Paul Ideker

Dr. and Mrs. H. }\nthon}-’ Jew
Stcphcn and Elizabeth Johnson
Mr. and Mrs. James H. Jones
Mr. and Mrs. Jean K. Jones
Mr. Richard Julien Jr.

Ms. Amy Kalish

Mr. and Mrs. Robert D. Kelley
Mr. James Kershaw

Ms. Angele Khachadour

Ms. Nancy H. Kiesling

Ms. Sue Koffel

Mr. Ronald Larson

Mr. Jim Leland

Mr. and Mrs. John D. Leland
Ms. Helen S. Lewis

Mrs. James P. Livingston

Dr, and Mrs, Charles Lobel

B UT O R S

Mr. and Mrs. Lawrence Ludgus

Mrs. William F. Luttgens

Mr. Willie J. Mackey

Mr. and Mrs. Ted N. Magee

Bruce & Naomi Mann

Ms. Patricia McMNamara

Mrs. Donald G. McNeil

Ms. Martha A. Melton

John & Sybil Mercier

G.H.C. Meyer Family Foundation

Mr. Thomas R. Miller

Mr. Christopher G. Mumford

Dr. and Mrs. Gerald T. Orlob

Mr. John P. Paddock

Mr, Henry Patton

Mr. and Mrs. Alvin H. Pelavin

Ms. Miriam L. Perusse

Ivy and Leigh Robinson

Mr. and Mrs. Manuel C. Rose Jr.

Joyce and Donald Sallan

Ms. Sande L. Schlumhcrgcr

Dr. and Mrs. Rudi Schmid

Mrs. Barbara Schultz

Scitor Corporation

Mr. John E Shoch

Ms. Marian A. Sinton

Mr. and Mrs. David Sliptzin

Mr. and Mrs. Robert S. Spears

Mr. and Mrs. George G. Stachle

Ms. Julie Stein

Ms. Mary Lee Strebl

Mr. Ralph M. Suarez

Mrs. Howard Swig

The Bernard . Taub Foundation

Mr. Nikolai Tehin

Susan & David Terris

Ms. Rosemary Thompson

Ms. Ann M. Thornton

Ms. Judith P. Timken

Mrs. Margo Turking(on

Ms, Pat Ulrich

Mr. and Mrs. Douglas Watson

Dr. Irving L. Weissman

Ms. Evelyn Wertheim

Mr. and Mrs. Chrislopht:r A.
Westover

Mr. Charles L. Wixson

Mr. and Mrs. William Wolff

Mr. and Mrs. Joseph B. Workman

Dr. and Mrs. Robert H. Wyman
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CONTRIBUTOR
($250-$499)

Ms. Edwarda M. Adams * Mr.
Jerome A. Adams * Mr. Louis
Adams * Mrs. G. B. Adamson *
Mrs. Grace Albritton * Ms. Patricia
Aleck * Ms. Dolores E. Ali * Mr.
Michael Allen * Arthur and Paula
Alm Jr. # Ms. Sharon Anderson *
Ms. Betty J. Arkos * Mrs, R.
Kirklin Ashlu}r * Mr. Richard
Babow * Ms. Mollie A. Balamuth *
Mr. and Mrs. Ram A. Banin * Mr.
Austin G. Barber * Mr. Ron Barber
* Ms. Lorraine Barrett * Mr. and
Mrs. Michael Baudler * Mr. David
V. Beery * Mr. Andrew |. Bellotti *
Mr. and Mrs. Richard Bendix * Mr.
Vincent P, Benitez * Ms. Eve
Bernstein * Dr. Barbara Lynn
Bessey * Mr. Vernon Birks * Mr.
and Mrs. Harry L. Bixby * Mr.
Chrlstuphcr P Booth * Dr, and
Mrs. Melvin Bor{)wsk}‘ * Ms.
Donna Bottrell * Ms. Cheryl
Brodsky * Mr. Tyler Brown * Mr.
and Mrs. Timothy Browne * David
& Margaret Bryant * Mr. and Mrs.
Robert W. Burnett * Mr. Edgar M.
Buttner * Mrs. Alice Campbell *
Mr. Dan Carlson * Mrs. Kenneth V.
Castellino * Ms, Lynn W. Catania *
Mr, and Mrs. Donald Chaiken * Dr.
and Mrs. Gary Chan * Mrs. Trudy
G. Chang * Ms. Mildred H. Chin *
Mr. and Mrs. Thomas M. Christie *
Ms. Marilyn J. Church * Ms.
Cynthia S. Cohan * Ms. Katie
Coleman * Dr. and Mrs. William J.
Comport * Dr. and Mrs. Mark L.
Congress * Ms. Meg Conners * Mr.
Roy S. Cook * Ms. Edith M.
Cooley * Mrs. DUTOU‘I)’ Cousins *
Randy & Mary Cram * Mr. John
Crichton * Mr. Ronald A. Davies *
Ms. Barbara Davis * Ms. Virginia S.
Davis * Mr. Dario De Benedictis *
Mrs. Marlene De Lancie * Mr.
Stanford C. Dennison * Ms.
Margaret |. Dickson * Dr. and Mrs.
Lloyd Diedrichsen * Dr. Fred
Doherty * Mrs. Jack F. Dohrmann
* Mr. and Mrs. Roy Domke |r. *

Mr. and Mrs. Robert W. Donovan *
Dr. and Mrs. Leo V. Dos Remedios
* Mrs. A. Jeannette Douglas * Ms.
Christine Doyle * Mr. and Mrs.
Richard M. Duff * Mr. and Mrs.
Roger D. Dwinell * Mr. and Mrs.
Leighton M. Edelman * Mr. Lee
Edmundson * Mr. and Mrs. Donald
T. Elliott * Ms. Winn Ellis * Mr.
Burnham Enersen * Dr. and Mrs,
Marvin L. Engel * Mr. and Mrs.
Robert K, Entriken * Dr. Sidney
Epstein * Ms. Karen Everhart * Mr.
and Mrs. Albert M. Everitt * Mr,
Donald H. Ewing * Mr. and Mrs.
Jerome B. Falk Jr. * Mr. and Mrs.
Denis Fama * Dr. and Mrs. Seymour
M. Farber * Mr. Rodney Farrow *
Mr. Douglas Faunt * Ms. Welcome
Fawcett * Mr. Rodney Ferguson *
Ms. Linda Fish * Mrs. Dorothy A.
Flanagan * Mr. and Mrs. George W,
Flynn * Ms. Donna Ford * Ms.
Marilyn A. Forni * Mr. and Mrs.
Jon Francis * Dr. Richard K.
Friedlander * Mr. and Mrs. Maurice
D. L. Fuller * Mr. and Mrs, Robert
Gale * Mrs. Nicholas Gannam *
Mr. Karl R. Garcia * Mr. and Mrs.
Thomas E. Gardner * Dr. Esther A.
Garrison * David and Betty Gilson
* Mr. Richard E. Gibson * Ms. Lou
Ann Glader * Mrs. Elizabeth Gonda
* Ms. Carl}'lc Gordon * Dr. Lenore
Gordon * Dr. and Mrs. Murray |.
Gould * Dr. Sharon A. Gould *
Mrs. Lee B, Herbst Gruhn * Mr,
and Mrs. Carl T. Hale * Mrs.
Kathr}«'n l-{a"ida)’ * Mr. and Mrs.
Herbert L. Hamerslough * Mr. and
Mrs. Richard Hamner * Mr. Scott
Handelsman * Mr, and Mrs. John
Hansen * Mr. and Mrs. Alan Harris
* Mr. Arthur J. Haskell * Mrs.
Michael Heffernan * Mr. Henry
Heines * Mr. and Mrs. John S,
Hensill * Gail and Bob Hetler * Mr.
Mike Hill * Mr, and Mrs. Clinton
A. Hilliard * Betty-ann Hoener *
Ms. Patricia Hoffman * Ms. Jerri B.
Holmes * Mr. and Mrs. Peter C.
Holmes * Dr. and Mrs. William
Hope * Ms. Gloria C. Horsley *
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Mr. Bruce Hotchkiss * Ms.
Marjorie Hoversten * Mr, Edwin E.
Huddleson Jr. * Ms, Kathy Hudson
* Ms. Carnl)'n Hughcs * Ms,
Kimberly Hughes * Mr. A. Eugene
Huguenin * Mr. and Mrs. James L.
Hunt * Mr. and Mrs. Robert Huret
* Mr. and Mrs. G. Tucker Ingham *
Mr. Charles Ingram * Mr. Aaron
Jackson * Ann Kelly Jenks * Dr. and
Mrs. William C. Johnson * Mr. and
Mrs. Claiborne 5 Jones Jr. * Mr.
and Mrs. William E. Jordan * Mr.
James R. Joy * Mr. Stephen Joyce *
Ms. Arlene Jurman * Mr. |. Scott
Kamsler * Dr. Gary G. Kardos *
Mr. William A. Kaye * Ms. Melenie
Keeffe * Mr. and Mrs. D, G. Keith
* Mr. and Mrs, Doug Kelly * Mr.
and Mrs. John H. Kirkwood * Ms.
Nancy L. Kittle * Mr. and Mrs.
Habart C. Knapp * Ms. Sheila
Knights * Ms, Carole ]. Krause *
Dr. Joel |. Kudler * Richard and
Paola Kulp * Ms. Elizabeth ]. Kuzell
* Dr. and Mrs. Roger A. Lang *
Mr. David Lauer * Mr. and Mrs.
Chuck Lavaroni * Susan and Arthur
Lempert * Mrs. Ann K. Lenway *
Mr. and Mrs. Gary Letson * Mr.
Charles B. Leung * Ms. Joanne
Lewin * Mr. and Mrs. Brad Lewis *
Mrs, Saxon Lewis * Mr. and Mrs,
John G. Linvill * Mr. and Mrs.
George Little * Ms. Eula Loftin *
Mr. and Mrs. Alexander Long *
Look Talent * Mr. George Loyer *
Mr, Wendell Lundberg * Mr. and
Mrs. Ronald E. Mallen * Mr. and
Mrs. John |. Mallory * Mr. Dennis
H. Mangers * Mr. John A. Mann *
Mr. Charles R. Manning * Mr.
Michael R. Marron * Mr. Fred T.
Martin * Mr. and Mrs. Paul Martin
* Mr. and Mrs. H. Cloyd Masengill
* Richard & Christina Mateosian *
Mr. and Mrs. Alden Mc Elrath Jr. *
Mr. and Mrs. Cole R. McClure Jr.
* Mr. Alfredo McDonald * Mr. and
Mrs. Robert McGee * Ms. Sharlene
S. McKibben * Dr. and Mrs. Leon
Metz * Mrs. Jeanne A. Meyer * Mr.,
Lindsay Mickles * Ms. Landra P Miles
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* Mrs. Esther Miller * Mr. H.
Mohrenweiser * Mr. and Mrs.
Nicholas D. Molnar * Mr. Floyd
Moore * Mrs. Jean B. Morales *
Ms. Susan L. Murphy * Ms.
Elizabeth Nash * Ms. Helen
Neumunz * Mr. Clyde W. Nielsen *
Ms. Mary D. Niemiller * Mr. and
Mrs. Michael Noce * Mr. and Mrs.
Richard Norris * Dr. John O'Brien
* Ms. Kristina O'Donnell * Ms.
Wendy A. Page * Mr. Herman D.
Papa * Mr. James Pappademas *

Ms. Margot S. Parke * Ms. Louise
Parker * Mr. Leroy F. Parker * Ms,
Mary T. Parkison * Ms, Margaret
Hayes Parsons * Ms. Madeleine F.
Paterson * Mr. David Pearson * Mr.
Warren Perry * Miss Paula Phillips
* Ms. Ida Pino * Dr. and Mrs.
Steven Polansky * Dr. Seymour
Polk * Mr. Arthur ]. Pollock * Mr.
Timothy F. Reilly * Ms. Diane
Robey * Mr. Delbert V. Robson *
Mr. and Mrs, Burton Rockwell *
Ms. Nancy S. Rogers * Mr. James
Rohde * Mr. and Mrs, Michael E.
Rolland * Mr. Hubert 1. Rosenblum
# Judith & Michael Rothman * Mr.
Leonard S. Rubin * Mr, and Mrs.
Robert K. Russell Jr. * Ms, Louise
A. Sampson * Mr. John Henry
Samter * Mr. and Mrs. Paul
Sandberg * Dr. and Mrs, Gerry
Sarnat * Ms. Margaret K. Schink *
Mr. Howard G. Schutz * Ms. Valere
Scott * Dr. F. Stanley Seifried * Mr.
and Mrs. Theodore Seton * Ms.
Louise Shalit * Mr. and Mrs.
Clifford A. Sharpe * Ms. Barbara |.
Shula * Mr. and Mrs. Eugene A.
Shurtleff * California Glass
Company * Richard and Frances
Singer * Ms. Mary Ann Sinkkonen *
Ms, Martha Sirgo * Dr. and Mrs,
Joseph Skokan * Mr. and Mrs. James
Slaton * Mr, and Mrs. Harold A.
Smedal * Mr. and Mrs. Donovan E.
Smith * Mr. Ross H. Snyder * Dr.
Krikor Soghikian * Grace and Parker
Sorg * Mr. and Mrs. Gene L. Spence
* Mr. Paul Spiegel * Mrs. Claus
Spreckels * Ms. Brenda B Spriggs *

Mr. and Mrs. Donald K. Stager *
Mrs. Carol Stamenson * Ms.
Madeline Stein * Ms. Linda
Struthers * Ms. Judith Sullivan *
Ms. Eileen M. Tanner * Mr. Heidi
Tarver * Mr. E, Hugh T‘.‘l}'lor * Ms.
Leslic A. Taylor * Mr. Michael
Temerin * Ms, Meredith M.
Tennent * Robert H. & Sarah ].
Tennyson * Mr. and Mrs. George B.
Thacher * Mr. and Mrs. R. F.
Thomas Jr. * Mr. Timothy P.
Thomas * Ms. Jeanette Thorp * Mr.
Ralph Ticgd * Ms. Julie Tippett *
Dr. and Mrs. Ted Ullman * Ms.
Nancy Van Horn * Mr. and Mrs.
Fredric VanRheenen * Mrs. C. L.
Wade * Mr. Robert J. Walker * Dr.
and Mrs. Douglas Wayman * Ms.
Sisi Weaver * Mr. and Mrs. Albert
E. Wehde * Mr. and Mrs, Paul E.
Weiss * Dr. and Mrs. John F.
Whisenhunt * Mr. and Mrs.
Marshall White * Ms. Victoria
Whitman * Mr. John Willbrand *
Ms. Ann L. Winblad * Ms. Linda
Ying Wong * Mr. Ricky Wong *
Mrs. Isabel M. Woolf * Mr. and
Mrs. Roy B. Woolsey * Mr. and
Mrs. Loring A. W}'Hic Jr. * Ms.
Marilyn Yalom * Ms. Emerald Yeh *
Mr. and Mrs. Alvin Zander * Dr.
and Mrs. David Ziegler * Peter &
Midge Zischke * Ms. Marget
Zographos

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Nadine Dawson

In Memory of Jerome Gorodsky

In Memory of Albert J. Moorman

In Memory of Sydney Walker

SPECIAL THANK YOU
Cahill Contractors

Cal Central Press

Downtown Center Garage
Gamma Photographic Labs, Inc,
Hemming Morse

Rubinstein & Perry

Superior Coffee
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CORPORATE
MATCHING GIFTS
The ﬁﬂowfng corporations have
generously matched gifts made by their
ployees to A.C.T., doubling the impact
gf these contributions. A.C.T. extends its
gratitude to these companies and invites
all of their emplayees to join in
supporting theater in San Francisco.

ARCO Foundation

AT&T Foundation

Alexander & Baldwin, Inc.
American Express Foundation
American International Group, Inc.
American President Companies
The Argonaut Group, Inc.

Bank America Foundation
Boeing Corporation

CIGNA Foundation

Caterpillar Foundation
Chevron U.5.A. Inc.

Citicorp at Court Square
Continental Corporation

S.H. Cowell Foundation

DFS Group Limited

Digital Equipment Corporation
Exxon Corporation

Fireman's Fund Foundation
First Interstate Bank

The Gap Foundation

The Hewlett Foundation
Hewlett Packard Company
IBM Corporation

Intel Foundation

Johnson & Higgins of California
Jostens Foundation

Levi Strauss Foundation

R.H. Macy & Company, Inc.
McGraw-Hill Foundation
Mckesson Foundation
Morrison & Foerster

Nikon Precision Ine.

Pacific Telesis Group

Philip Morris Companies, Inc.
Pittson Company

The Quaker Oats Foundation
Ralston Purina Company
Safeco Insurance Companies
Charles Schwab & Company, Inc.
Scitor Corporation

Shearson Lehman Brothers
The St. Paul Companies, Inc.

Sun Microsystems, Inc.
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Syntex Corporation
Thndy Corporation
Times Mirror
TransAmerica Foundation
The Travelers Companies
Foundation
The UPS Foundation
Wells Fargo & Company
The Wyatt Company

1994-95 NATIONAL
CORPORATE THEATRE
FUND ANNUAL FUND

CONTRIBUTORS

The National Corporate Theatre Fund is
a nonprofit corperation created to
increase and strengthen .suppoﬂﬁ'om the
business community for ten of this
country’s most distinguished professional
theaters. The American Conservatory
Theater receives the support of the
_fb”owmg corporations through their
contributions to the National Corporate
Theatre Fund:

American Express Company

Arthur Andersen & Co.

AT&T Capital Corporation

The BF Goodrich Company

Bristo|-M)'crs Squibb Foundation,
Inc.

Callaghan Nawrocki

Capital Cities/ABC, Inc.

Cameron Mackintosh, Inc.

CBS Foundation, Inc.

The Chase Manhattan Bank, N.A.

Chemical Banking Corporation

Chubb & Son, Inc.

Citibank, N.A.

Colgate-Palmolive Company

Donaldson, Lufkin & Jenrette, Inc,

Dramatists Play Service

GTE Foundation

IBM International Foundation

John A. Wiley & Sons, Inc.

The Klein Foundation

MacAndrews & Forbes II(}](]ings,
Inc.

Marsh & McLennan Companies,
Inc.

Merrill Lynch & Co. Foundation

Metropolian Life Foundation

Mobil Foundation, Inc.

William Morris Agency

The Mosbacher Foundation

The Musser Foundation for the
Purllm‘ming Arts

Newsweek

The New Yorker

The New York Times Company
Foundation

NYNEX Corporation

Paine Webber

Paul, Weiss, Rifkind, Wharton &
Garrison

The Laura Pels Foundation

The Pfizer Foundation

Fhilip Morris Companies, Inc.

Praxis Media, Inc.

Price Waterhouse

Quick & Reilly, Inc.

The chal Company

Searle

Donald & Darlene Shiley

Technicolor Video Services

Texaco, Inc.

Time Warner Inc.

J. Walter Thompson

E\'c]_yn Mack Truitt

Viacom International Inc.

William Morris Agency, Inc.

Woolworth Corporation

Xerox Corporation
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LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE
The Leadership Campaign for American
Theatre 15 a 35 million challenge project
ta burld much-needed corporate support
for not-for-profit p{qf&sﬂomf theater in
the United States. The American
Conservatory Theater is one of the
resident companies that is directly
bengﬁumg_ﬁom the Campaign.

To date, thc_‘fbﬁomn‘g corporations have
committed more than $600,000 in total
to the Leadership Campaign:

American Express Company
AT&T

The BF Goodrich Company
Bristol-Myers Squibb Company
The FannieMae Foundation
GTE Foundation

IBM Corporation

Maobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

Xerox Corporation

For more information about the
Leadership Campaign for American
Theatre, please contact the A.C.T.
development department.

WAYS OF GIVING

Gifg‘_é-t"g_):tﬁe_'Ameri@nCon_serwmry Theater may be

made in a variety of ways: cash, appreciated securities,
bequests, and other planned gz.&s A “planned glft" isa
broad term that includes poeled income funds g1ft
annuities, charitable trusts, life insurance, and
propert)r P}annedgxfts often provide .’miderable tax
: sbﬁih'gs. "MMy:_'people who co.ul_d' not otherwise give to

. as generously as they would like find they are
hac refully planne& gift. If 5 you

would hke more information, please contact the
'Dev_eicpment Department, A.C.T., 30 Grant Avenue,
San Francisco, CA 94108, (415) 834-3253.
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The American Conservatory Theater wishes to thank the following individuals, corporations, and
foundations who have generously pledged more than $22.9 million toward the renovation of the Geary

Theater as of February 15, 1995.

DISTINGUISHED

BENEFACTOR

The Richard & Rhoda Goldman
Fund

The Bernard Osher Foundation

DISTINGUISHED

PATRON

Anonymous

Miriam & Peter Haas Fund

Walter & Elise Haas Fund

The James Irvine Foundation

Koret Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

Alan L. & Ruth Stein

BENEFACTOR

Anonymous

Barbara & Gerson Bakar

Sally & Bill Hambrecht

Burt & DeeDee McMurtry
Louise & Claude N. Rosenberg Jr.

PATRON

Anonymous

BankAmerica Foundation

Cahill Contractors

Columbia Foundation

5.H. Cowell Foundation

Phoebe Cowles & Robert Girard

Fleishhacker Foundation

Marcia & John Goldman

Hyperian Foundation

Louis R. Lurie Foundation

Mr. & Mrs. Robert McGrath

The Mational Endowment for the
Arts

Pacific Gas and Electric

Shepard Pollack & Paulette Long

The San Francisco Foundation

UNDERWRITER
Anonymous

Frank A. Campini Foundation
Chevron W.S.A. Inc.

Mr. and Mrs. Ray Dolby

Ms. Robin Quist Gates

The Hearst Foundations, Inc.

IATSE
Joan & Raiph Lane
Christine & Stanley Mattison

SPONSOR

Anonymous

The William K. Bowes Foundation

The Leo |. & Celia Carlin Fund

Catellus Development Corporation

Mr. & Mrs. Richard |. Fineberg

Mr. & Mrs. Donald G. Fisher

Mr. & Mrs. Patrick F. Flannery

Mary Jo & David Francis

Grants for the Arts of the San
Francisco Hotel Tax Fund

Howard, Rice, Nemerovski, Canady,

Robertson, Falk & Rabkin
Mrs. Ada Glover Jackson
Mr. & Mrs. Jerome Markowitz
F. Eugene & Mary S. Metz

INVESTOR

Anonymous

AT&T

Marijke & Peter Donat

Ms. Joan Eckart

Mrs. Dorothy Eichorn

Mr. Edward Hastings & Mr. Gino
Barcone

Jed & Jo Hurley

Lyn & Harold Isbell

Mr. Donald E. Kelley Jr.

Mr. and Mrs. John P. Levin

Ms. Sue Yung Li

Ms. Carolyn ]. Morris

Jackie & Howard Nemerovski

Mr. & Mrs. Walter Newman

Mr. and Mrs. William L. Porter

Ms. Dianne Prichard

Tony & Mary Lou Schiavo

Mr. David Stcphens

Mr. and Mrs. Theodore Weber

Dr. Irving L. Weissman

CONTRIBUTOR
Anonymous

Mr. and Mrs. James Michael Allen
Mr. David R. Allman

Mrs. Thomas C. Andersen

Mr. Paul Angclo

Mr. Newell Arnerich

Harriet & Clifford Barbanell
Mr. and Mrs. Anthony M. Boskovich
Mrs. Ellen 5. Buchen

Mational Trust

The CDM Foundation

Mr. and Mrs, Thomas Cooney
Ms. Noclle Dangremond

Mr. Richard Daniclson

Mr. and Mrs. John P. Dern
Diane R. and Juscph Ehrran 111
Mr. Thomas W, Fl)‘nn

Dr, and Mrs. EN. Fritsch
Harvey W. Glasser, M.D.

Ms. Joyce K. Glidden

Mr. and Mrs. Marvin M, Grove
Mr. Taylor M. Harrell

Mr. and Mrs. William E. Hawn
Ms. Nancy Hood

Mr, & Mrs. G.T. Ingham

Mr. and Mrs. Bradford Jeffries
Mr. and Mrs. Robert R. Johnston
Mr. and Mrs. James H. Jones
Mr. and Mrs. Donald Klein

Ms.
Mr. Leonard Kurz

Mrs. Miriam H. Lar Rieu

Mrs. James P. Livingston

Mr. and Mrs. Ronald |. Loar
Mrs. William F. Luttgens

Mr. and Mrs. Samuel H. Maslak
Ms. Patricia B. McNamara

Mr. Michael L. Mellor

Mr. Warren E. Miller

Bruce & Adrienne Mitchell

Mr. Flu}'d Moore

Mr. and Mrs. Mervin G. Morris
Dr. & Mrs. William L. Newmeyer Il
Mr. John P. Paddock

Mr. William Paterson

Mr. N. C. Pering

Mr. William C. Plate

Mr. Michael Raddie

Ms. Diane Rul){:)‘

Ms, Ruth A. Short

Mr. Daniel H. Shydler

Mr. Richard T. Silberman

N

Carole ]. Krause

o

o
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Mr. and Mrs. Earl G. Singer
Dwight & Blossom Strong

Mr. and Mrs. Dexter C. Tight
Ms. Sisi Weaver

Mr. Marc E. Welliver

Dr. and Mrs, Kevin R. Wheaton
Mr. and Mrs. Paul F. Youngdahl
Mrs. Jan Zones

SUPPORTER

Anonymous

Ms. Edwarda M. Adams

Mr. and Mrs. Bruce Alberts

Mr. David Alvarado

Mr. Donald K. Anderson

Mr, Keith Azevedo

Ms. Florence Jean Ballard

Mr, and Mrs. Jeff Banks

Mr. and Mrs. James P. Barber
Mrs. William P. Bardet

Mr. William Barnaby

Mr. David N. Barnard

Mr. Andrew |, Bellotti

Alison Bers & August Lee Kleinecke
Dr. and Mrs. Fowler A. Biggs
Mr. and Mrs. Donald P. Black
Mr. and Mrs. James Brant

Ms, Pat Brown

Ms. Valerie Burgess

Mr. and Mrs. John Clifford Burton
Mr. Edgar M. Buttner

Mrs. Bette Cereske

Dr. and Mrs. Melvin D, Cheitlin
Mr. and Mrs. A. B. Ciabattoni
Mr. David I. Clayton

Drs. James & Linda Clever

Dr. Thomas H. Clewe

Dr. and Mrs. William ]. Comport
Mr. and Mrs. John Comyns

Mr. John Conklin

Dr. Patrick Connell

Mr. Roy §. Cook

Dr. and Mrs. David P. Cooney
Mr. Larry M. Cowan

Ms. Vickie Crews

Ms. Joanna Crimmins

Mr. and Mrs. S. P. Cuff

Mr. and Mrs. Ricky ]. Curotto
Mr. Donald K. Davis

Mr. and Mrs, John P. Doodokyan
Mr. and Mrs. Gordon S, Dunn
Mr. and Mrs. Roger D. Dwinell
Mr. and Mrs. Leighton M. Edelman

@

by
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Mr. and Mrs. Richard C. Edwards
Mr. Martin Ergas

Mr. and Mrs. Jerome B. Falk Jr.
Mr. Leon A. Farley

Dr. and Mrs. Michael L. Finerty
Dr. Philip A, Fisher

Mr. and Mrs. Richard L. Fowler Jr.
Mrs. Elizabeth H. Frazer

Dr. and Mrs. Harvey M. Freedman
Ms. Donna W. Furth

Mr. Jon Gilbert

Mr. Carl Goetsch

Mrs. Elizabeth Gonda

Dr. Sharon A. Gould

Ms. Lucile Griffiths

Mr. and Mrs. William Grohne
James Haire & Timothy R. Cole
Mr. Kevin Haney

Ms. Ann Lee Harris

Dr. Heidi Hausauer

Mr. George Hawxhurst

Mrs. Hubert Heitman Jr.

Mr. and Mrs. Harlan Heydon
Ms. Helen 5. Hibbs

Mr. and Mrs. Charles Hiemstra
Mrs. Dawn Hill

Ms. Jerri B. Holmes

Dr. and Mrs. Richard W. Horrigan
Mr. and Mrs. G. Tucker Ingham
Mr. and Mrs. Charles Isherwood
Christina Janssen-Jones

Ann Kelly Jenks

Ms. Penclope Arnold Johnson
Mr. and Mrs. Jean K. Jones

Ms. Richelle-Desiree Jones

Mr. Will Jordan

Mr. and Mrs. Richard M. Kaplan
Mr. and Mrs. Harold Kaufman
Mr. and Mrs. Robert D. Kelley
Ms. Angele Khachadour

Ms. Janet King

Mr. James King

Mr, Derek T. Knudsen

Ms. Ruth Kobart

Dr. Daniel B. Kooyman

Ms. Rosalyn A. Kulick

Mr. Scott P. Laidlaw

Mr. David Lamb

Dr. and Mrs. Richard Lanzerotti
David & Janice Lawrence

Mr. John E. Leveen

Mr. and Mrs. Barry Levine
Mr. and Mrs. James W. Littlefield

Ms. Eula Loftin

Mr. Donald S. Lucas

Bruce & Naomi Mann

Mr. and Mrs. Kenneth Marks

Mr. Andrew G. Matthes

Mr. Roy Matthes

Mr. and Mrs. George G. McDonald

Dr. and Mrs. Thomas McGeoy

Ms, Kathleen P, McKenna

Mr. J. A. McQuown

Mr. and Mrs. Lester G. Meu

Mr. Stephen Mulhollen

Ms. Elizabeth B. Munz

Mr. and Mrs. Thomas L. Murray

Mr. Carl Myerholtz

Mr. and Mrs. Jerome H. Newman

Ms. Carol A, Newton

Dr. and Mrs. Thomas H. Newton

Mr. Clyde W. Nielsen

The Hon.& Mrs. Allen L. Norris

Dr, and Mrs. Robert G. O'Connor

Mr. Ronald Ogg

Ms. Susan Olsen

Ms. Ruth Harris Ottman

Mr. Steven D. Pace

Ms. Maryann Pacula

Mr, and Mrs. Clark Patten

Mr. Gerald Perko

In memory of Charlotte C.
MacFadden from Mr. and Mrs,
James E. Phoenix

Mrs. ]. Cornelius Pinkston

Mr. and Mrs. Jacob Ratinoff

Mr. and Mrs. Robert |. Riddell

Ms. Mary Roberts

Ivy & Leigh Robinson

Mr, Edgar Rojas

Ms. Susan Roos

Ms. Marianne Roser

Judith & Michael Rothman

Ms. Taimi Rovetti

Ms. Pamela Royse

Ms. Vickie Rozell

Mr. Gary Rubenstein

Mr. Thomas Sanford

Ms. Margaret K. Schink

Dr. and Mrs. Rudi Schmid

Mr. Raymond |. Schweizer

Ms. Valere Scott

Ms. Mary Seabrook

Dr. F Slan]::y Seifried

Mr. William |. Silva

Ms. Christine M. Simpson
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Ms. Marian A. Sinton

Mr. Forrest Sloan

Miss Deanna K. Smith

Mr. and Mrs, Harold G. Smith

Ms. Kelley Smith

Mr. and Mrs, Parker Sorg

Ms. Anne L. Stainback

Mr. Emmett Stanton

Mrs. Virginia Steel

Mr. and Mrs. M. Stepanian

Dr. Lawrence D. Stern

Ms. Mary Lee Strebl

Mr. John E. Sweeney

Mr. and Mrs. Charles Taubman

Mr. Jeffrey Taylor

Mr. Don T. Thrall

Mr. and Mrs. Robert Van Derveer

Ms. Marcia D. Vickroy

Mr. M. Glenn Vinson Jr.

Ms. Marla M. Walcott

Matt & Caroline Ward

Ms. Lynn Watson

Dr. Jonathan Weiss

Ms, Sheila M. Wheeler

Mr. and Mrs. Marshall White

Wexford Underwriting Managers,
Inc.

Ms. Pamela Whitty

Ms. Ann L. Winblad

Mr. Lawrence H. Wismer

Ms. Eleanor Woenne

Mr. Eugene |. Wong

Mr, and Mrs. Wil 8. Wong

Mr. William Wood

Mrs. lIsabel M, Woolf

Mr. James Bock Wunderlich

Dr. and Mrs. Jerald Young

Ms. Margaret C. Zabel

Ms. Marie Zeller

Dr. and Mrs. David Ziegler

Mr. and Mrs. Philip Zimbardo

DONOR

Anonymous * Ms. Kathleen
Abernathy * Mrs. Irving M.
Abrams * Mr. and Mrs, Ellis Alden
* Ms. Emogenc Alexander * Mr.
and Mrs. Joc Allen * Mrs, Hoshie
T. Anjo * Mrs. R. Kirklin Ashley *
Mr. John Atkinson * Mr. and Mrs.
Rene M. Auberjonois * Mr. and
Mrs, Raymond F. Bacchetti * Mr.
Al Bakke * Ms. Mollie A. Balamuth

* Mrs. Mary Ellen Bales * Mr.
Austin G, Barber * Mr. and Mrs,
Dennis Bark * Mr. John Barnes *
Mr. Raymond B. Barrett * Mr.
Preston W. Bautista * Ms. Lee
Baxter * Mr. David V. Beery * Mr.
Haim Beressi * Ms. Karen L. Berke
* Ms, Jacqudinr_‘ Berman * Mr.
Richard Berman * Dr. and Mrs.
Philip Bernstein * Mr. William M.
Berry * Dr. and Mrs. Carlo Besio *
Ms. Emily Blacut * Mr. and Mrs,
Allan Seth Blank * Mrs. Lisbeth R.
Blum * Mr. and Mrs. Roger Boas *
Ms. Gail L. Bobo * Mr. Christopher
P. Booth * Dr, and Mrs. Richard A.
Borrison * Ms. Carol}fn T. Bouton *
Mr. Richard Boyle * Ms. Sharon
Boysel * Mr. Kirk Bradley * Ms.
Jean Cook Braun * Mr. John H.
Bressler * Ms. Catherine Brisbois *
Mr. and Mrs. Timothy Brown *
Mrs. William L. Brown * Ms. Vicki
Brumby * Ms. Betty C. Bullock *
Ms. Maurine R. Buma * Ms.
Beatrice Campione * Mr. Michael
Cannon * Mr. Michael Carey * Mr.
Dan Carlson * Mr. Richard P.
Castillo * Mr. Anthony ]. Catalli *
Ms. Paula Champagne * Dr. and
Mrs. Gary Chan * Mrs. Edgar H.
Chappe!l * Mr. Jan Chernoff * Ms.
Mildred H. Chin * Mr. Herbert K.
Chittenden * Mrs, Cecile B.
Christian * Ms. Janine Ciulla * Mr.
James C. Clark Jr. * Mr. and Mrs.
Thomas D. Clarke * Mr. and Mrs.
Lloyd S. Cluff * Mr. Arthur H.
Colas Jr. * Ms. Alice Colbcrg *
Dorothy A. Confer * Ms. Mary
Jane Conley & Mr. Charles R.
Schmuck * Mr. and Mrs. A,
Thatcher Cook * Mr. and Mrs. L}']c
E. Cook * Ms. Winifred A. Coomb
* Ms. Betty Costello * Mrs.
Suzanna P. Coxhead * Mr. and Mrs.
D. Clifford Crummey * Ms. Vergilia
P. Dakin * Dr. and Mrs. Lance
Darin * Ms. Yulya Davydov * Mrs.

Marlene De Lancie * Mr. Myrkle C.

Deatgn * Mr. and Mrs. Robert
DeFranco * Dr. Glory Denkers *
Mr. Stanford C. Dennison *

Mr. George Dias * Mr. Charles
Dillingham * Mr. Parker Dinwiddic
* Mr. John M. Driebe * Ms. Marta
Drury * Ms, Jane Dryden * Mr. Joe
Duer * Mr. Nick Duplessis * Mr.
Lee Edmundson * Mr. Walter W,
Egan * Mr. John Eldridgc * Ms.
Joan L. Ellison * Mr. Landon
Elmore * Ms. Theresa Eng * Dr.
and Mrs. Philip Erdberg * Ms. Joan
Evans * Dr. Dennis B. Facchino *
Dr. and Mrs. Seymour M. Farber *
Ms. Ellen M. Farrell * Ms. Linda
Ferris * Ms. Catherine Feucht *
Ms. Connie |. Finster * Ms. Mary
Ellen Fogarty * Mr, Martin W. Fong
* Ms. Ruth Foote * Ms. Patricia
Fraher * Mr. Stephen C. Frasheur *
Mrs. Howard A. Friedman * Mr.
and Mrs. Russell Fudge * Mr. John
Gabrieli * Mrs, Nicholas Gannam *
Ms. Clementina E. Garcia * Ms.
Barbara Garfinkle * Ms, [essie C.
Gaspar * Ms. Beth Gerrits * Mr.
and Mrs, Hans Gerson * Mr.
Marshall Goldberg * Mr, David B,
Goldstein * Ms. Carol A. Goodman
* Dr. and Mrs. Murray |. Gould *
Ms. Kay Sprinkel Grace * Richard
& Marcia Grand * Dr. Jerrold
Grayson * Ms. Sylvia M. Gregory *
Ms. Margaret |. Grover * Mrs.
Ermalind V. Guerin * Mr. and Mrs,
Robert Haber * Mr. Roy E. Hahn *
Mr. Allan Halerow * Mr. James C.
Halliday * Ms. Eleanor S. Hansen
CPA * Ms. M. Christine Hanusin *
Ms. Janet Hardy * Mr. and Mrs.
Michael L. l-law‘r)'ske * Mr. and
Mrs. Gerald C. Hayward * Mr. and
Mrs. David M. Heilbron * Mr. and
Mrs. Leon Henkin * Mr, Mike Hill
* Dr. and Mrs. Samuel Hoch * Mrs.
Frances L. Hofmann * Mr. and Mrs.
Tom Hofstedt * Ms. Lanette S.
Howard * Mr. and Mrs. Eliot R.
Hudson * Ms, Myna B. Hughes *
Mr. David S. Hugle * Ms, Judith L.
Humburg * Mr. and Mrs. Robert E.
Hunter Jr, * Mr. Laurence J.
Hyman * Mr. George Ingham * Mr.
William Jardine * Mr. G. Alan
Jelten * Dr. and Mrs. Jon A. Jenny
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* Marine Chartering Co., Inc. *
Mr. and Mrs. Crayton W. Jones *
Mr. James R. Joy * Mr. and Mrs.
Martin Katz * Ms. Sy|\-'ia Katzman *
Mr. William A. Kaye * Mr. and
Mrs. John G. Kelly * Mrs. Elizabeth
W. Kenady * Mrs. Paul Kennedy *
Mrs. Delanine Kilduff * Mrs.
Jerrold L. Kingsley * Mr. Robert C.
Kirkwood * Mr. and Mrs. Jim
Klingbeil * Mrs. Suzanne Krumbein
* Mrs. Isabelle Ksanda * Mr. and
Mrs. P. Beach Kuhl * Ms. Beatrice
Kushner * Ms. Nancy Kux * Mrs.
Wendy Lalanne * Mr. John A.
Larimore * Mr. Rudolph ]. Leeman
* Mr. and Mrs. Gary Letson * Dr.
and Mrs. Ralph Levin * Ms. Helen
S. Lewis * Dr. and Mrs. Norman
Livermore [l * Mr, and Mrs. Derek
Lofquist * Mr. and Mrs. Alexander
Long * Mr. and Mrs. John Long *
Ms. Margaret B. Long * Ms.
Yvonne Dechant Lorvan * Ms.
Katherine A. Lowe * Ms. Elizabeth
Ludewig * Mr. and Mrs. Larry
Ludgus * Mr. and Mrs. James .
l.u(iwig * Mr. and Mrs. James F.
Lutz * Dr. James R. Lyerla * Ms.
Dorothea R. Lyman * Mr. and Mrs.
Bruce R. MacLeod * Dr. and Mrs.
Henry H. Ma"y * Mr. and Mrs. |.
M. Malone * Mr, John A. Mann *
Ms. Susan M. Martin * Mr. and
Mrs, Stephen Massey * Mr. Dakin
Matthews * Ms. Hilda Mazza * Miss
Elizabeth C. McAllister * Mr. and
Mrs. John C. McClure * Mr. James
Mclntosh * Judge Winton
McKibben * Ms, Leija V.
McReynolds * Mr. James M.
McVeigh * Ms. Hermie Medley *
Ms. Karen Weaver Mello * Mr. and
Mrs. Glen Michel * Drs. Craig and
Natalic Miller * Mr. Hugh W,
Miller * Cmdr. & Mrs. Robert W.
Miller * Mr. and Mrs. |. G.

Mitchell * Ms. Marcia M.

Modisette * Ms. Shannon |. Moffat
* Mr. Frederick D. Montgomery *
Mr. Ralph V. Moore * Dr. Lindley
R. Mordecai *

Mr. and Mrs. Robert Morey * Ms,
Wendie L. Morris * Mr. Jerome B.
Munday * Ms. Muriel Murch * Ms.
Mary D. Niemiller * Mr. and Mrs.
Herbert H. Nienstedt * Mrs,
Russell Niles * Dr. Felix H. Ocko *
Mr. and Mrs. Richard Olsen * Mr,
and Mrs. Robert G. Olson * Ms.
Paula ]. Paley * Ms. Glenys Parry *
Mr. and Mrs. Robert G. Parvin *
Mr. William Paterson * Dr. Loren
Pedersen * Reverend David M.,
Pettingill * Ms. Donna Pimentel *
Mr. Roderick Pimlott * Ms. Renee
M. Pinzi * Mr. Carl R, Pline * Mr.
John J. Powers * Mr, Steve |.
Radman * Mr. and Mrs. Mark Rand
* Mrs. Catherine P. Reardon * Ms.
Wendy Redfern * Mrs. Jane
Restaino * Ms. Karen Reuther *
Ms. June Martin Ri]::y * Mrs. Edis
Robinson * Mr. Orrin W, Robinson
[I1 * Mr. and Mrs. Saul Rockman *
Ms. Nancy S. Rogers * Dr.
Deborah S. Rose * Dr. and Mrs,
Alan |. Rosenberg * Mr. Gerald B.
Rosenstein * Dr. and Mrs. William
A. Rosow * Mr. and Mrs. Irwin
Roth * Ms. Diane Rudden * Ms.
Patricia Russell * Ms. Fran Sanchez
* Mr. and Mrs. Robert
Schmiedeskamp * Mr. Gary
Schnitzer * Mrs. Meredith
Schoenfeld * Mr. and Mrs. Paul J.
Schumacher * Ms, Margaret
Schurman * Mr. James H.
Schwabacher * Ms. Beverly Seaberg
* Mr. Lee D. Seelinger * Mr. and
Mrs. Theodore Seton * Ms. Nancy
K. Shaffer * Mrs. Irene A. Sharp *
Mr. and Mrs. Clifford A. Sharpe *
Ms. Ragna K. Sherry * Mr. and
Mrs. Richard ]. Simons * Mr. James
C. Skelton * Ms. Deborah E,
Skidmore * Mr. and Mrs. James
Slaton * Mr. Peter Sloss * Mr. and
Mrs. Richard D, Smallwood * B.C.
Smith * Mr. and Mrs. James E.
Smith * Mr. and Mrs. Stuart H.
Smith * Dr. Krikor Soghikian * Mr.
Jack Solomon * Mr. and Mrs.
Harold R. Somerset *

Ms. Bessie S. Spalter * Mr. and
Mrs. John L. Spang * Mr. and Mrs.
Bruce Spaulding * Mr. and Mrs,
Donald K. Stager * Ms, Norma T.
Stalker * Dr. and Mrs, Norman C.
Staub * Ms. Robin Stewart * Ms.
Carol R. Strand * Dr. and Mrs. C.
R. Strotz * Ms. Jenean B, Suess *
Ms. Georgia G. Sullivan * Ms,
Judith Sullivan * Ms. Margaret
Takahashi * Mrs. Eaton Taylor * Mr.
Michael Tedesco * Dr. and Mrs,
Alan Teitelbaum * Ms. Carolyn O.
Thiessen * Mr. and Mrs. Jeffrey
Thomas * Mr. and Mrs. Rob
Thomas * Mr. and Mrs. 5.].
Thomas * Mr. Burt ﬂmrnpson *
Ms. Rosemary Thompson * Mr. and
Mrs. Karl L. Thon * Ms. Jeanette
Thorp * Mr. and Mrs. Edward .
Tiedemann * Ms. Jean E. Tiller *
Mr. Petr Tittelbach * Ms. Patricia
Tomlinson * Mr. and Mrs. Gary J.
Torre * Ms. Sylvia G. Toth * Ms.
Evelyn M. Truitt * Mrs. Margo
Turkingmn * Ms. Mary L. Turner *
Mr. Al Unruh * Ms. Stephanie M.
Vargo * Mr. and Mrs. C. L. Wade *
Mr. and Mrs, Charlie Wambeke *
Mr. and Mrs. James Wanvig * Mr.
Peter L. Ward * Mr. and Mrs.
Daniel Warner * Ms, Jane Webb *
Mr. and Mrs. John E. Weigel * Dr.
Stephen Weinstein * Mr. Michael
D. Wenzl * Ms. Timmie Will *
Mrs. Ruth G. Witebsky * Mr.
Randall Wittorp * Ms. Sally R.
Wolf * Mr. David Wood * Mr,
Ervin C. Woodward [r. * Mrs. Glea
G. Wylie * Mr. A. Lee Zeigler *
Lore A. and Hermann Zutraun *
Dr. and Mrs. Marvin B. Zwerin

MEMORIAL GIFTS
Geoffrey A. Bell * Fred S. Geick *
Edith Markson * Mrs. Bessie

Sussman

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T’s administrative and Con-
servatory offices are located at
30 Grant Avenue, San Francisco,

CA 94108, (415) 834-3200.

BOX OFFICE
INFORMATION

The A.C.T. Central Box Office
is located at 405 Geary Street at
Mason, next to the Geary The-
ater, one block west of Union
Square. Central Box Office
hours are 12 to 7 p.m. Tuesday
through Saturday, and 12 to 6
p-m. Sunday and Monday.

Box Offices at the Stage

Door, Marines Memorial, and
Center for the Arts Theaters:
Full-service box offices are open
90 minutes before each perfor-
mance in these venues.

Bass:

A.C.T. tickets are also available
at all Bass centers, including
The Wherehouse and Tower
Records/ Video.

Ticket Information /Charge
by Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or
American Express card. Or fax
your ticket request with credit
card number to (415) 749-
2291,

Ticket Policy:

All sales are final, and there are
no refunds. Only current sub-
scribers enjoy performance
rescheduling privileges and lost-
ticket insurance. If at the last
minute you are unable to attend,
you may make a contribution
by donating your tickets to
A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances
already past cannot be consid-
ered a donation.

Stuge Dooe !

TICKET PRICES | suspers

Center for the Avts Thesters

Previews:

Orchestra/Loge $24 *525
Balcony 519
Gallery sl

Sunday / Tuesday / Wednesday /
Thursday
Orchestra/Loge $32 *5$35

Balcony 525
Gallery 513

Friday / Saturday
Orchestra/Loge $39 *545
Balcony $30
Gallery §15

*Indicates prices for Angels in America.

Subscriptions:

Seven-play season subscribers
save up to 31% and receive
special benefits including park-
ing, restaurant, and extra-ticket
discounts, the ability to resched-
ule performance dates by phone,
and more. Call the Subscription
Hotline at (415) 749-2250.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square
in San Francisco. Half-price
student and senior rush tickets
are available at the theater box
office up to 90 minutes prior to
curtain. Matinee senior rush
price is $6. All rush tickets are
subject to availability, one ticket
per valid 1.D. Student subscrip-
tions are also available at half
off the box-office prices.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-
7805 for special savings.

Gift Certificates:

Give A.C.T. to a friend, relative,
co-worker, or client. Gift cer-
tificates are perfect for every
celebration and can be pur-

chased in any amount from the
A.C.T. box office.

Mailing List:

Call (415) 749-2ACT to request
advance notice of A.C.T. shows,
special events, and subscription
information.

SPECIAL PROGRAMS
A.C.T. Prologues:

A series of one-hour discussions
conducted by noted actors,
directors, and designers who
introduce each new A.C.T. pro-
duction. Presented before the
Tuesday evening preview of each
production, in the same theater
as the evening’s pcrfnrmance,
from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by
the Junior League of San Fran-
cisco.

A.C.T. Audience Exchanges:
Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected

performances. For information,

call (415) 749-2ACT.

A.C.T. Perspectives:

A symposium series held from
7 to 9 p.m. on selected Monday
evenings throughout the sea-
son, featuring in-depth panel
discussions by noted scholars
and professionals. Topics range
from aspects of the season’s pro-
ductions to the general relation
of theater and the arts to Amer-
ican culture. The symposia are
free of charge and open to
everyone. For information, call
(415) 749-2ACT.

Student Matinees:

Matinees offered at 1 p.m. to
elementary, secondary, and col-
lege groups for selected produc-
tions. Tickets are specially
priced at $8. For information,
call Jane Tarver, Student Matinee
Coordinator, at (415) 749-2230.
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“Words on Plays™:

Handbooks containing a synop-
sis and background information
on each of the season's plays can
be mailed in advance to Full Sea-
son subscribers for the special
price of 524 for the entire sea-
son, A limited number of copies
of individual handbooks are also
available for purchase by single-
ticket holders at the A.C.T.
Central Box Office for §5 each
(sorry, no phone or mail orders
for individual handbooks). For
information, call (415) 749-
2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Con-
servatory offers training for stu-
dents between the ages of 8 and
18. Call (415) 749-2350 for a
free brochure.

Costume Rental:

A Iarge collection of costumes,
ranging from hand-made period
garments to modern sportswear,
is available for rental by schools,
theaters, production companies,
and individuals. Call (415) 749-
2296 for more information.

Parking:

A.C.T. patrons can park for just
56 at the San Francisco Hilton
and Towers. Enter on Ellis Street
between Mason and Taylor.
Show your ticket stub for that
day’s performance upon exit to
receive the special price for up
to five hours of parking, subject
to availability. Full Season sub-
scribers cnjo}' an even greater
discount. (Subscriber discount
parking packages are already
sold out.)

AT THE THEATER
Beepers!

If you carry a pager, beeper,
watch, or alarm, please make
sure that it is set to the “off”
position while you are in the
theater to avoid disturbing the
performance. Alternately, you
may leave it with the House
Manager, along with your seat
number, so you can be notified
if you are called.

Latecomers:

Latecomers will be seated
before the first intermission only
if there is an appropriate interval.

Listening System:

Head sets designed to provide
clear, amplified sound anywhere
in the auditorium are available
free of charge in the lobby

before performance.

Photographs and Recording
of A.C.T. performances are

strictly forbidden.

Smoking is not permitted in the

auditorium.

Wheelchair Access:

The Stage Door, Marines
Memorial, and Center for the
Arts Theaters are accessible to
persons in wheelchairs.

VENUES

The Stage Door Theatre is
located at 420 Mason Street at
Geary, one block from Union
Square.

The Marines Memorial Theatre
is located at 609 Sutter Street at
Mason.

The Center for the Arts Theater
is the new state-of-the-art theater
at Yerba Buena Gardens,
located at 700 Howard Street at
Third.

ALL ACROSS EUROPE,
ASTHENEW DAYARRIVES, SODOWE.

Stage Door Theatre Exits

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.
Orchestra
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Bodiam Castle, Sussex, England.

It happens in London, Paris and Frankfurt just as
the city starts to stir. In Zurich, Manchester and Milan. In Stockholm,
Glasgow, Brussels, Duesseldorf and Madrid.
In 11 cities in nine different countries, American arrives as each new day begins.
For flight reservations or information about
our affordable Fly AfAway Vacations® packages, call your Travel Agent
or American at 1-800-624-6262.
AmericanAiriines’
Something specialto Europe™

FRANCE ITALY SWEDEN SPAIN BELGIUM SWITZERLAND SCOTLAND ENGLAND GERMANY
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