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AMERICAN CONSERVATORY THEATEFE

TRUSTEES OF THE Carey Perloft, Artistic Director
AMERICAN
CONSERVATORY 1994-925 REPERTORY SEASON
THEATER FOUNDATION ||
Mr. Alan L. Stein, ANGELS IN AMERICA
Chairman N A Gay Fantasia on National Themes
e M PART ONE: MILLENNIUM APPROACHES
Mr. Shepard P. Pollack, b)" Ton}“ Kushner
Vice President September 27, 1994 through January 22, 1995
Ms. Toni Rembe, Marines Memorial Theatre
Vice President =
Mr. Richard |. Fineberg,
Treasurer ANGELS IN AMERICA
Ms. Joan McGrath, A Ga}' Fantasia on National Themes
Secretary PART TWO: PERESTROIKA

by Tony Kushner
October 5, 1994 through January 22, 1995

;'rfarine: J'HIEIT.IOFIGI Thea:re

Ms. Ruth Asawa
Ms. Barbara Bass

With a 200-watt,
il . acoustically designed,

Mr. Morti Fleishhack
r. Mortimer Fleishhacker HOME

Mr. John Goldman 'y
Ms. Sally P Hambrecht b)" David thI’E)’

Bose” 8-speaker sound system,

Mr. William D. Kimpton Stage Door Theatre

Ms. Sue Yung Li ]

K10 o ORMCRANIZ AND GHlLS IS Ten YA DRE the soundtrack

Mr. Stan Mattison by Tom Stoppard

Ms. Deedee McMurtry December 14, 1994 through February 5, 1995 .
Dr. Mary §. Metz Stage Door Theatre C O u l d b e e V e r y b 1 t
Mr. Howard N. Nemerovski = —_—
Dr. Jerome D. Oremland

Mr. John M. Pasquesi THE PLAY’S THE THING r

Ms. Carey Perloff by Ferenc Molnar, adapted b}' P.G. Wodehouse a S p 0 W e r fll 1

Mr. Arthur C. Rutzen February 15, 1995 through April 2, 1995

Mr. Anthony M. Schiavo
Ms. Julie H. Stein
Mr. Steven L. Swig
Mr. Keith B, Williams OTHELLO
by William Shakespeare

W here tonight.

Stage Door Theatre

Stage Door Theatre
| ]

as the performance

HONORARY TRUSTEE
In recognition of her vision
:md unﬂagging xuppt‘n’l.‘

| |
Mrs. Edith Markson
HECUBA
The American Conservatory by Euripides, translated and adapted b}' Timberlake Wertenbaker
Theater was founded in 1965 April 27, 1995 through June 4, 1995
by William Ball. Center for the Arts Theater at Yerba Buena Gardens
- Mercedes-Benz

Edward Hastings,

Artistic Director, 1 986-92 )u in an e call 1-800-FOR-MERCEDES,

Tickets and Information: (415) 749-2ACT




John Sutton

A B O U T A .

The interior of the Geary Theater

immediately after the Loma Pricta
carthquake, October 17,1989

The AMERICAN CONSERVA-
TORY THEATER is a Tony Award-
winning nonprofit theater in which
professional training and production
are inextricably linked to create
work that aspires to the highest stan-
dards of American performance.
Under the recent leadership of Artis-
tic Director Carey Perloff, A.C.T. is
committed to nurturing its rich 1cg-
acy while expanding its reach into
- new communities
and new areas of
dramatic litera-
ture. Central to
A.C.T's mission is
the interaction of
original and classi-
cal work on our
stages and at the
heart of our Con-
servatory.
Founded in 1965
by William Ball,
A.C.T. opened its
first San Francisco
season at the his-
toric Geary The-
ater in 1967. During the company’s
twenty-nine year history, more than
two hundred productions have been
performed to a combined audience
of six million people in Japan, the
U.S.S.R., and throughout the
United States. In the 1970s,
A.C.T. solidified its interna-
tional reputation as a leading
theater and training company,
winning a Tony Award for out-
standing theater performance
and training in 1979. From
1986 to 1992, A.C.T. experi-
enced a period of rejuvenation
and growth under the leader-
ship of Artistic Director Ed-
ward Hastings.

Today, A.C.T. continues to
fulfill the expectations of Bay

Area audiences as a company of in-
ternational recognition with perfor-
mance, education, and outreach
programs that annually reach more
than two hundred thousand people
in the San Francisco Bay Area.

From the beginning, A.C.T.s phi-
losophy has called for the union of
superior repertory performance and
intensive actor training. Its Conser-
vatory, now serving fifteen hundred
students every year, was the first
training program not affiliated with a
college or university accredited to
award a Master of Fine Arts degree
and is a model for the continued vital-
ity of the art form. Danny Glover,
Annette Bening, Denzel Washington,
and Winona Ryder are among its dis-
tinguished former students.

The eighty-four-year-old Geary
Theater, which was damaged in the
San Francisco earthquake of 1989, is
undergoing major renovation that
will result in updated stagecraft, im-
proved patron amenities, and a total
seismic restructuring. A.C.T. antici-
pates opening a refurbished, state-
of-the-art performance space during
the 1995-96 season. To date, A.C.T.s
capital campaign has raised $22 mil-
lion of the funds necessary to com-

plete the reconstruction.

THE BomBay SaprPHIRE MARTINI. As EnviISIONED BY MICHAEL GRAVES,

P O U

R

O M E T H

i

N G

P R

E

L

E

S B.




ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways for you

to learn more about the season’s productions and to express your views on the issues they raise:

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these
lively one-hour presentations are conducted by noted
actors, directors, and designers who introduce each new
A.C.T. play. Prologues are held before the Tuesday pre-
view of every production at 5:30 p.m. in the same theater
as the evening’s performance.

AUDIENCE EXCHANGES
This post-show discussion forum began last season with
A.C.Ts acclaimed production of Oleanna, David Mamet's
explosive examination of sexual harassment. These infor-
mal, anything-goes sessions are a great way to share your
feelings with fellow theatergoers. Audience Exchanges
take place for thirty minutes immediately after selected
performances and are moderated by A.C.T. staff mem-

bers.

A.C.T. PERSPECTIVES

This popular series of free public symposia, offered for the
first time last season, is back in 1994-95 from 7 to 9 p.m.
on selected Monday evenings throughout the season. Each
symposium features a panel of scholars, theater artists,
and professionals exploring topics ranging from aspects of
the season’s productions to the intersection of theater and
the arts with American culture. Everyone is welcome
you need not have seen a play to attend.

CWORDS ON PLAYS”

In response to our many patrons who have asked to receive
program notes in advance, this season for the first time
A.C.T. offers you the chance to study up on coming plays.
Each audience handbook contains a synopsis of the play
and background information about the playwright and the
social and historical context of the work. A subscription
for six handbooks is available by mail to full-season sub-
scribers for $24; a limited number of copies of handbooks
for individual plays are also available for purchase by sin-
gle-ticket holders at the A.C.T. Central Box Office,
located at 405 Geary Street at Mason, for $5 each.

For more information, call (415) 749-2ACT.

On Rosencrantz &
Guildenstern Are Dead

Stage Door Theatre

ACUT.
PROLOGUE
December 20, 1994
5:30 p.m.
Featuring
Director Richard Seyd

A.C.T.
PERSPECTIVES
111
Everyman’s Theater:
Postwar British Playwriting
January 30, 1995
7-9 p.m.

Speakers to be announced

A.C.T.
AUDIENCE
EXCHANGES

December 28, 1994 (matinee)
January 22, 1995 (matinee)
January 31, 1995 (evening)

Immediately following

the performance
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2)d Call 1-800-494-5444 for more information.

@ Philip Morris Inc. 1994 3
15 mg “tar” 1.1 mg nicotine av. per cigarette by FTC method.

SURGEON GENERAL'S WARNING: Smoking
Causes Lung Cancer, Heart Disease,
Emphysema, And May Complicate Pregnancy.
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Administrative Director
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Producing Director
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CAREY PERLOFF, Artistic Direcror
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BENNY SATO AMBUSH

Associate Artistic Director

RICHARD SEYD

Associate Artistic Director

ARTISTIC

Meryl Lind Shaw, Casting
Director

Larry Biederman, Artistic &

Literary Associate

PUBLICATIONS

Elizabeth Brodersen,
Publications Dircctor

Tim Fisher, Publications &
Luterary Associate

Dennis Powers, Senor Editor

ACTORS

Tony Amendola

Joe Bellan

Raye Birk

Lise Bruncau

Don Burroughs

Joy Carlin

James Carpenter
Steven Culp

Garret Dillahunt
Olympia Dukakis
Michael Fitzpatrick®
Julia Gibson

Ken Grantham
Christopher Paul Hart
Dan Hiatt

Gerald Hiken
Elisabeth Imboden®
Jamison Jones*
Ruth Kobart

Tom Lenoci*

Julian Lépez-Morillas
Domenique Lozano
Stephen Markle
Wanda McCaddon
Bren McElroy*
Cristine McMurdo-Wallis
Maureen McVerry
Valerie O'Riordan*
Frank Ottiwell
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William Paterson
Wendell Pierce

Ray Porter

Ken Ruta

Ben Shenkman
Neal Shorstein

Lisa Steindler*
Richard Tayloe

W Allen Taylor
Boris Undorf
Maura Vincent

Sydney Walker

Gregory Wallace

Peter Zapp

*Equity Profestonal Theater Interns

DIRECTORS
Benny Sato Ambush
Carey Perloff
Richard Seyd

Mark Wing-Davey
COMPOSERS
David Lang
Stephen LeGrand

INTERNS

Jennifer Chan
Branislav Jakovljevic
Kimberly Tambascia

ADMINISTRATION

Dianne M. Prichard, General
Manager

Judy Kroll, Human Resources
Manager
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Development
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Director of Development
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Finance
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Marketing & Public Relations
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Director of Marketing
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Laura Pickering, Art Director
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Steve Addison, Community
Relations Intern

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Student Matinee
Coordinator

James Sheerin, Head Treasurer

Lorraine Andros, Vonnah
Bagner, Alex Costa-
Stevens, Peter Davey,
David Engelmann, Ruhy
Lee, Michael Minn,
Kimberly Mohne, Diane
Myrick, Patron Services
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SUBSCRIPTIONS
Ellen Mathews, Manager
Mark Peters, Assisant M,

FACILITIES
l,t‘sk‘}‘ Pierce, Manager &

Geary Theater (hner's
Representative

Burt Smith, Asastant Manager

Hristosz Joresz, Phili p

Stockton, Crew

Curtis Carr, Jr., Michael

Fernandez, Richard
Supinsky, Security

PRODUCTION

Edward L. Raymond,

Technical Supervisor

Denise Martel, Production

Coordinator

Christopher D(}\-\'ning.

Company Manager

DESIGNERS
Kate Edmunds, Resident Scenic

<

Designer

hen LeGrand, Resident

Martha Valentine, Doris
Yamasaki, Coordinators

TELESERVICES

John M. Nania, Manager
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Manager
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Toland, Elaine Van Vieck,
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STAGE MANAGEMENT
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Donna Rose Fletcher

Steve Lukens

Alice Elliott Smith
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Karin Tucker, Interns

continued on page 14
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Bradley Moore, Ron
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Electrician
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Katherine Boyd, Associate
Designer
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Agent
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Director

Joan Raymond, Assistant
Costume Shap Manager
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Callie Floor, Supervisor
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Barbara Marcos, Assistant

PROPERTIES

Cour Dain, Properties Director
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Artizan
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WIGS
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STAGE DOOR
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Suzanna Bailey, Crew Head

Andrea Riner, Wardrobe

Michael Chevoor, Paul
Jepson, Stage Technicians

James Kershaw, Stage Doorman

MARINES MEMORIAL

THEATRE STAFF

Mark Kessler, Crew Head

Scott Barringer, Maurice
Beesley, Lee Keylon,
Whitney Potter, Mark
Pugh, Stage Technicians

Brooke Stanton, Wardrobe
Head

Linda Edwards, Wardrobe Crew

Markus Fokken, Wigs &
Makeup

CONSERVATORY

John Loschmann, Esecutive
Director

Craig Slaight, Young
Conservatory Director

Maureen McKibben, Dean of
Students

Jack Sharrar, Registrar &
Director of Groduate Studies

Dennis Powers, Thesis Editor &
Professional Advisor

Judy Kroll, Financial Aid
Manager

Matt Jones, Bursar/ Payroll
Administrator

Paul Tena, Academy Coordinator

Judy Wilson, Assistant Director,
Young Conservatory

Joe Rosenthal, Library
Coordinator

Roy Flores, Financial Aid
Associate

Bettye Krider, Alison
Augustin, Conservatory

Assistants

FACULTY

Susan Alleluia, Baller

Benny Sato Ambush, Acting,
Project Director

David Barry, Foice & Speech,
Speech & Phonetics

Letitia Bartlett, Physical Acting

Larry Biederman, Project
Director

Jeffrey Bihr, Suzuki

Bonita Bradlc)«, Imaginative
Movement

Dick Butterficld, Shakespeare

Rafe Chase, Improvisation

Hector Correa, Acting

[
GoT A GROUP?
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Andrew Dolan, Acting

Paul Finocchiaro, Aaing

John C. Fletcher, Acting

Camie Foust, Creative Drama,
Audition, Acting
Technique/ Scenc Study

Amy Freed, Project Director,
Acting

Scott Freeman, Project
Director, Acting

Lee Ann Fujii, Acting
Technique/ Scene Study,
Improvisation, Performance
Workshop

Marvin Greene, Acting

Christianne Hauber, Acting
Technique/ Scene Study,
Intermediate Acting,
Performance Workshop

Christopher Herold, Tex,
Praject Director

Kevin Jackson, Project Director

Dan Johnson, Intermediate
Acting, Musical Theater

Rose Adams Kelly, Alexander
Technique

Kay Kostopoulos, Acting,
Project Director

Margery Kreitman, funior
Performance Workshap, Young
Playwrights Lab

Stephanic Asher Lindus,
Acting Technique, Voice &
Speech, Master Acting

Brian Lohmann, Improvisation

John Loschmann, Ballet,
FProject Director

Nick Mangano, Humanities

Van Mitchell, Voice & Specch

Amy Mueller, Acting
Technique/ Scene Study.
Performance Workshop

Frank Ottiwell, Alexander
Technique

Elizabeth Payne, Acting, Specch

Lisa Pecrs, Musical Theater

Carey Perloff, Humanities

Priscilla Regalado, faze,
Movement

Victoria Rue, Acting

Ken Ruta, Project Director,
Audition

Edward Sayegh, Singing

Chanelle Schaffer, Singing

Groups of fifteen or more can save up to thirty percent on A, C.T. ticket prices.

And group leaders see the show for free!
For information,call Linda Graham at (415) 346-7805.

Barbara Scott, Improvisation

Richard Seyd, Acting

Jack F. Sharrar, Advanced
Acting, Directing, Performance
Workshop

Mark Silence, Combat

Cmig Slaighl, Advanced Acting,
Directing, Performance
Workshop

Lynne Soffer, Acting, Audition,
Text

Natalie Stewart, Foice

Rebecea Stockley,
Improvisation

Deborah Sussel, Verbal Action

Bruce Williams, Audition,
Acting, Project Director

Judy Wilson, Young
Playwrights Lab

Jenny Zielon, Makeup

ACCOMPANISTS

Michael Grossman

Chanelle Schaffer

Donald Eldon Wescoat

A.C.T. operates under an agree-
ment between the League of Resi-
dent Theaters and Actors’ Equity
Association, the union of profes-
sional actors and stage managers in
the United States.

A.C.T is a constituent of Theatre
Communications Group, the na-
tional organization for the non-
profit professional theater. A.C.T.
is a member of the League of Res-
ident Theatres, American Arts Al-
liance, California Theater Council,
Theatre Bay Area, Performing Arts
Services, San Francisco Chamber
of Commerce, and San Francisco

Convention & Visitors Bureau,

A.CT is a participant in the
National Theatre Artist Residency
Program, administered by Theatre
Communications Group, the na-
tional organization for the Ameri-
can theater, andl funded by The Pew
Charitable Trusts.

A.C.T logo designed by Landor

Associates.

m The director isa mem-
ber of the Society of Stage
Directors and Choreagraphers, Inc. , an

ndependent national labor union,
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ROSENCRANTZ &
GUILDENSTERN ARE DEAD

(1966)

by Tom Stoppard
Directed by Richard Seyd

Scenery by Kate Edmunds
Costumes by D.F. Draper
Lighting by~ Peter Maradudin
Sound Design and Composition by Stephen LeGrand
Casting by~ Meryl Lind Shaw

Stage Management Staff
Alice Elliott Smith, Steven Lukens
Caitlin Offill—Intern

Associate Director
David Kurtz

This production was made possible in part by the generosity of
Barbara and Gerson Bakar, BankAmerica Foundation,
The Pan Pacific Hotel San Francisco, and
Simpson Paper Company.

Presented by special arrangement with Samuel French, Inc




ANGELS IN AMERICA

PART I: MILLENNIUM APPROACHES
PART 11: PERESTROIKA
A Gay Fantasia on National Themes
By Tony Kushner
Directed by Mark Wing-Davey

Marines Memorial Theater

Winner of the Pulitzer Prize for Drama and the
1992 and 1993 Tony Awards for Best Play,
Angels in America is the most celebrated drama
today. In this electrifying epic, comprised of
two full-length plays, a group of friends and
strangers confronts issues of faith, sexua]ity,
politics and AIDS in America. It’s an unforget-
table story — deeply compassionate and
surprisingly funny.

Spt)nsumd |))' the James C. Hormel, L.]. Skaggs and

Mary C. Skaggs Foundation and San Francisco Focus

Seats available most peg‘brmances

VISIT THE BoX OFFICE OR
CALL Now FOR TICKETS!
(415) 749-2ACT

Celebrating 28 Seasons of Unforgettable Theater

in San Francisco!

ROSENCRANTZ &
GUILDENSTERN ARE DEAD

The Cast

(in order of appearance)

Guildenstern  Dan Hiatt
Rosencrantz  Ray Porter
Player  Jarion Monroe
Tragedians ~ Jack Halton, Christopher Paul Hart,
Tony Stovall, Peter James Meyers
Alfred  Boris Undorf
Claudius  Ken Grantham
Gertrude  'Wanda McCaddon
Polonius ~ George Ward
Hamlet  Jamison Jones
Ophelia  Elisabeth Imboden
Ambassador/Soldier  Tom Lenoci
Horatio  Michael Fitzpatrick
Understudies

Rosencrantz—Christopher Paul Hart; Guildenstern—Michael Fitzpatrick;
Player, Polonius— Jack Halton; Claudius, Hamlet, Horatio—Tom Lenoci;
Gertrude, Ophelia— Bren McEIroy; Soldier, Tragedians—George Polzer;

Alfred—Richard Tayloe; Ambassador—Peter James Meyers

Act One

Somewhere in Denmark

Act Two
The Danish Court
Later—Somewhere at Sea

There will be one intermission.




"/ OSENCRANTZ AND

GUILDENSTERN ARE
ALIVE AND AROUND

b)/ Rub)i Cohn

Playwright
Tom Stoppard

Tom Stoppard describes himself
as “a bounced check” —spelled
C-Z-E-C-H. Born in Zlin, Czech-
oslovakia, in 1937, he was soon
taken to Singapore, where his
father was statt doctor for the Bata
shoe company. When the Japanese
invaded in 1942, voung Tom with
his mother and
brother were evac-
uated to India, but
his father did not
survive World War
II. His widowed
mother remarried
an English major
named Stoppard,
and the I)u}’s took
his name. In India,
Tom attended an
American school
until his departure
for England in 1946, where he
boarded at what the English
quaintly call a “public” school,
which means that it was private
and expensive. Upon graduation in
1954, he bounced around in jour-
nalism: as theater critic for Scene,
he saw 132 plays during the seven-
month life of that periodical. The
experience must have convinced
him he could do at least as well as
some playwrights,

In quick succession Stoppard
wrote short pi.ll\u'.\;, short stories,
and a novel, but not vet a full-
length play- —although he did
acquire an agt‘.nt. Kenneth F.wing
by name, the agent failed to obtain
ahoped-for television commission

for St:)ppard. and, trying to com-
fort his client, turned the conver-
sation to the Old Vic production of
Hamlet, which they had both seen,
Ewing declared that there was a
play to be written about Rosen-
crantz and Guildenstern after their
arrival in England. Stoppard was
enchanted with the idea, and even
came up with a tentative title:
Rosencrantz and Guildenstern at the
Court of King Lear. That's as far as
Stoppard got until 1964, however,
when he found himself at the end
of a Ford fellowship in Berlin
where he was having a marvelous
time, but hadn't pm&uccd aline of
the play for which the fellowship
had been awarded. So, like many
others before him, he turned to
Shakespeare pastiche.

ROSENCRANTZ AND
GUILDENSTERN ARE
BorN

The script of Stoppard’s first Rosen-
crantz and Guildenstern has van-
ished, but there are rumors of a
hilarious one-act verse farce.
According to Stoppard:
The whole thing was unspeakable,
but it did contain some of the
dialogue which still exists 1n the
play. . .. What I do remember 15
that the transition from [the ear-
lier| play to the other was an
attempt to find a solution to a
practical problem——that ?.f"rou
write a play about Rosencrantz
and Guildenstern in England,
you can't count on people know-

ing who they are and how they

got there. So one tended to get

back into the end of Hamlet a

bit. But the explanations were

always partial and ambiguous, so

one went back a bit further into

the plot, and as soon as I started

doing this | mtaH_;' lost interest in

England. The interesting thing

was [ Rosencrantz and Guilden-

stern| at Elsinore.

So interesting was it that Stop-
pard’s play, by far the most popular
of his thirty-odd original dramas,
has bounced around the globe and
even served as the basis of his sub-
sequent  screenplay  (where he
ruthlessly cut half the dialogue). In
1977, Ewing told the critic Ken-
neth Tynan:

Rosencrantz opened in London

in 1967. Huge overnight suc-

cess—t stayed 1n the National

Theatre repertory for about four

years. The Broadway production

ran for a year. Metro bought the

screen rights. . . . The play had a

short run in Paris . . . but 1t was

quite a hit in Italy, where Rosen-

crantz was pl'qvm’ by a girl. It did

enormous business in Germany

and Scandinavia and-—oddly

enough—in Japan.

The plav’s success was, however,
somcthing of a surprise to Stop-
pard.

Rosencrantz and Guildenstern Are
Dead was surprisingi_\' not |)1-:>ught
to life at the Roval Court Theatre,
which supposedly thrived on new
plays. Only two of the play’s three
acts were completed by 1965,
when the Roval Shakespeare Com-
pany took an option on i, perhaps
because Stoppard was cotranslator
of Mrozek's Tango for that com-
pany. So the first production fell
to a student group at the 1966

Edinburgh Fringe Festival—[ell,
and nearly fell through, as some-
times happens to fringe pmciuc-
tions at the Edinburgh Festival.
When the student director disap-
peared. Smppard spent lhirt}'-six
sleepless hours whipping the play
into such shape as was possible
without costumes or scenery in a
church basement. Nevertheless,
critic Ronald Bryden reported in
the influential weekly Observer:
“[The production] is the most bril-
liant debut by a young playwrighl.
. .. Erudite comedy, punning, far-
fetched, leaping from depth to
dizziness.” Kenneth Tynan, as lit-
erary advisor of Britain's National
Theatre, at once acquired
the performance
rights, and within a
year it was pro-
duced —that com-
pany’s first new
play.
Stoppard
tinkered with
Rosencrantz
during
rehear-
sals at
the Na-
tional.
Sir Lau- e
rence Q" 5
Olivier Il
insisted
that Stop-
pard add a scene
in which Clau-
dius commands
Rosencrantz and
Guildenstern to
seek out Hamlet
after he has killed
Polonius. Even
after the Lon-
don opening,




Stoppard revised the ending,
Although the reviews were not
unanimously favorable, they were
unanimously spirited. The rest is
theater history.

Stoppard adroitly dovetails Ham-
let into his own play. He excerpts
fragments of some twenty Shake-
speare scenes, sometimes juggling
Shakespeare's order. Significantly,
Stoppard wins our affection for his
protagonists—nicknamed “Ros”
and “Guil™—by omitting the two
Shakespeare scenes which impli-
cate them in the anti-Hamlet
actions of Claudius. In the Hamlet
scenes that Stoppard does stage,
Shakespeare’s characters—except
for Ros, Guil, and the Player—
speak Shakespeare’s words . .
well, some of his words. Upon
Shakespeare's royal charac-

ters, Stoppard foists occa-
sional uncourtly gestures,
and he belittles Hamlet

when his Guil plays the

Dane, whereas Ros
plays the nameless
English king, More-
over, Stoppard

turns Hamlet's
procrastination
topsy-turvy,
since it is Ros
and Guil who
fail to act
against the
resolute

but un-

pleasant prince. Finally, Stoppard
steals Shakespeare’s thunder by
revealing his conclusion in the
title: Rosencrantz and Guildenstern
Are Dead. A good knowledge of
Hamlet yields a keen appreciation
of Stoppard’s deft touch, but hazy
recollection still permits enjoy-
ment.

INJECTING GoDoT
INTO HAMLET

Stoppard has admitted that Pru-
frock and Beckett are “the twin
syringes” of his play. T.S. Eliot’s
“Lovesong of ]. Alfred Prufrock” is
a blueprint for Ros and Guil:
No! I am not Prince Hamlet, nor
was meant to be;
Am an attendant lord, one that
will do
?El‘ mch’ a Progre:s, start a scene
ortwo . . .
D.:zﬁremfaf. glad to be qf use . ..
Full gf hjgh sentence, but a bit
obtuse;
At times, indeed, almost ridicu-
Tous—
Almost, at times, the Fool.
Stoppard borrows more perva-
sively from Beckett's Waiting for
Godot, however, than from Pru-
frock. Rosencrantz and Guilden-
stern are of course very minor
charactersin THE great tragedy of
the Western cultural tradition.
Stoppard presents them in an Elsi-
nore as unlocalized as Beckett's
country road, and we follow them
in an action as suspenseless as
Beckett’s celebrated wait. Like
Beckett, Stoppard infiltrates vaude-
ville-type exchanges into passages
of metaphysical yearning;
from Beckett, Stoppard
learned rising interrogative
rhythms and swift disjunctive
replies. In Stoppard’s drama, as in

Beckett’s, the two friends play
while they wait, and in both plays
their games have an improvisatory
quality. Ros and Guil probe coins
instead of hats and shoes; they
meet more people, but the prob-
ing and the meeting are similarly
repetitive. They, too, make a game
of asking questions; they, too, tell
jokes, impersonate their betters,
and refer disparagingly to us in the
audience. Thcy borrow more lines
from Didi and Gogo than they do
from their progenitors in Hamlet.
Like Beckett’s tramps, Stoppard’s
noblemen try in vain to under-
stand their situation, which is
meant to reflect our own.

A PLAY WITHIN A
PLAY WITHIN A PLAY

Stoppard is very well aware of his
theater debts, and his play is an
early example of the postmodern
art of quotation. His subsequent
career dazzles with the range of his
sources: The Real Inspector Hound
parodies the mystery story as well
as theater reviews. After Magritte
manages to quote Surrealist paint-
ing, and Artist Descending a Staircase
refers to the famous Armory Show
Duchamps. Jumpers moonwalks
between moral philosophy and
musical comed)r, Travesties traves-
ties the Bolshevik revolution, the
Dadaist revolution, and James
Joyce's single-minded art within a
Wilde Earnest frame. Stoppard’s
most recent play, Arcadia, punc-
tures arcadia with chaos theory,
while pitting the unseizable past
against contemporary academic
one-upmanship. Stoppard’s theater
has been punningly called pan-par-
odic, but his intellectual acrobatics
are always dynamically theatrical.

Stoppard never shows off with

quotation for its own sake. Partic-
ular|y in Rosencrantz and Guilden-
stern Are Dead—a play as much
about a company of actors as about
minor characters in a Renaissance
tragedy—imitation is deeply em-
bedded in theater. Delighted as

modern actors may be to wreak
vengeance on the aristocrats of
Hamlet, the bravura role is that of
the Player. No sooner does he ap-
pear, than he greets Ros and Guil
as an audience, creating a deliber-
ate ambiguity about the line of
demarcation between performer
and spectator. Shakespeare gives
the Player fewer than fifty words,
including his assent to learning
Hamlet's “speech of some dozen or
sixteen lines.” Stoppard gives the
Player some dozen or sixteen
pages of brilliant dialogue, in
which he broaches such subjects as
entrances and exits, art versus life,
patronage and performance, real-
ism versus stylization, high versus
low art, tragedy versus melo-
drama, script versus improvisa-
tion. And the Player theatricalizes
all these theatrical subjects. Per-
haps Stoppard's most daring coup
de théitre is to enfold the plot of

Ken Ruta (left) and

Barry Kraft (right) in
A.C.Ts 1990 production of
Hapgood, by Tom Stoppard

Marty Sohl
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Original sketches on pages 21,
22, 24, and 47 by costume
designer D.F Draper. Engravings
en pages 24 and 48 from Joseph
Furtenbach’s Mannhalter
Kunst-Spicgel, 1663 (Oskar

Frchel Collection)

Hamlet into the mime show of the
players, replete with the deaths of
Rosencrantz and Guildenstern.
Stoppard’s protagonists thus be-
come spectators of their own
deaths in a play within a play within
a play.

Overall, Stoppard bounces the
word “play” through its several
meanings. His play opens on a
game, and the play’s first word is,
fittingly, “Heads"—a word that
applies to one side of a coin, as well
as to what the audience members
bring to the play. The dialogue of
Stoppard’s play often second-
guesses such audience reactions as
boredom and inattention; the play
reviews itself in a kind of interplay.
And the actors not only play their
parts, but those parts play with
playing. In enactment, fair play and
foul play begin to blur.

After the players’ several ver-
sions of violent deaths, the stage
deaths of Ros and Guil fulfill
the latter’s earlier definition
of death: “an exit, unobtru-
sive and unannounced.”
Once Ros and Guil disap-
pear, ever uncertain of their
identity, two ambassadors
arrive from England. Stop-
pard’s Rosencrantz and Guil-
denstern Are Dead ends with
the speech of Shakes-
peare 's Horatio, but Stop-
pard runs the blank verse
line into journalistic prose
which concludes: “pur-
poses mistook fallen on
the inventors’ heads: all this
can | truly deliver” Play-
fully, Stoppard has com-
pelled our heads to mistake
purposes, while he delivers
the theatricality of “all this.”

And he makes us question such
words as “truly.” ®

Ruby Cohn, retired professor of com-

parative drama at the University of

California, Davis, is the author of the
books Anglo-American Interplay,
Retreats from Realism, New
American Dramatists, 1960-90,
From DESIRE to GODOT, and
Modern Shakespeare Offshoots,
among several others. On January 30,
1994, Prqfessor Cohn will participate
as a Panehsr in "Ei'erlvman 's Theater:
Postwar British Playwrights,” the third
installment qf this season 'sﬁce Pubﬁ(
symposium sertes, A.C.T. Perspectives.

~/ROM “THE LLOVE SONG
" oF J. ALFRED PRUFRoOCK”’

by T.S. Eliot

I should have been a pair of ragged claws

Scuttling across the floors of silent seas.

And the afternoon, the evening, sleeps so peacefully!

Smoothed by long fingers,

Asleep . . . tired . . . or it malingers,

Stretched on the floor, here beside vou and me.

Should 1, after tea and cakes and ices,

Have the strcngth to force the moment to its crisis?

But though I have wept and fasted, wept and prayed,

Though I have seen my head (grown slightly bald) brought in
upon a platter,

I am no prc;phet- ~and here's no great matter;

I have seen the moment of my greatness flicker,

And | have seen the eternal Footman hold my coat, and snicker,

And in short, [ was afraid. . . .

No! I am not Prince Hamlet, nor was meant to be;
Am an attendant lord, one that will do

To swell a progress, start a scene or two,

Advise the prince; no doubt, an easy tool,
Deferential, glad to be of use,

Politic, cautious, and meticulous;

Full of high sentence, but a bit obtuse;

At times, indeed, almost ridiculous —

Almost, at times, the Fool.

igr(?\\' l'}id PRF T, ]gl'()‘\' (?]d Fi=aTY
I shall wear the bottoms of my trousers rolled.

Shall T part my hair behind? Do | dare to eat a peach?
I shall wear white flannel trousers, and walk upon the beach.
I have heard the mermaids singing, each to each.

1 do not think that t|1t‘_v will sing to me.

I have seen them riding seaward on the waves
Combing the white hair of the waves blown back
When the wind blows the water white and black.

We have lingered in the chambers of the sea
By sea-girls wreathed with seaweed red and brown
Till human voices wake us, and we drown.



VEXT, PLEASE

by Philip Larkin

Always too eager for the future, we

Pick up bad habits of expectancy.
Something is always approaching; every day
Till then we say,

Watching from a bluff the tiny, clear,

Sparkling armada of promises draw near.

How slow they are! And how much time they waste,
Refusing to make haste!

Yet still they leave us holding wretched stalks

Of disappointment, for, though nothing balks

Each big approach, leaning with brasswork prinked,
Each rope distinct,

Flagged, and the figurechead with golden tits
Arching our way, it never anchors; it’s

No sooner present than it turns to past.
Right to the last

We think each one will heave to and unload
All good into our lives, all we are owed

For waiting so devoutly and so long.

But we are wrong:

Only one ship is seeking us, a black-
Sailed unfamiliar, towing at her back

A huge and birdless silence. In her wake
No waters breed or break.

26 January 1951

Reprinted from The Less Deceived by permission of The Marvell Press, England
and Australia.
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If you are a playwright, the odds are
less than favorable you will convince a
theater—Ilarge or small—to risk a
production of your new work; the odds
of that work becoming a success once it's
up and running are even more painful
to comempfate. Behind every “success-
_ful”play is the story not only of its ger-
mination, but of its journey to first one
stage, and then, with luck, more and
more stages across the world. Rosen-
crantz and Guildenstern Are Dead
beat the odds jbr Tom Stoppard, prov-
ing that with a single play an author
can achieve success that is both over-
night and permanent.

In 1964 Stoppard was finishing up
a five-month Ford Foundation
grant that had paid for twenty
young European playwrights to
live and write as part of a cultural
cxchangc in a Berlin mansion. At
the end of the grant term the
recipients were expected to pre-
sent excerpts of their works in
progress for a troupe of amateur
actors to perform. Stoppard com-
posed a one-act burlesque called
Rosencrantz and Guildenstern Meet
King Lear, inspired by a question his
agent had posed wondering which
king the two lowly characters from
Hamlet might have found upon
reaching Britain. Soon afterwards,
Stoppard scrapped that piece and
began to write a new version using
Hamlet as a starting point. Two of
the three acts were completed a
year later, and the Royal Shake-
speare Company secured the rights
to it for a twelve-month period.
During this time Stoppard sup-

_“/*%OM THE FRINGE
TO THE FOREFRONT

ported himself and his wife by
writing for a BBC serial about the
life of an Arab medical student in
London.

When the RSC failed to fit the
play into its repertoire, Rosencrantz
and Guilden-
stern was
given to the
amateur
Oxford
Theatre
Group to
mount in
the 1966
Edinburgh
Fringe Fes-
tival —
Edinburgh’s
off and off-
off Broad-
way. The
acting com-
pany was
made up of
nndergrad-
uate Oxford
students who had no scenery, few
props, and rehearsed in a musty
church basement; the director quit
early on. Expecting his recently
published novel, Lord Malquist and
Mr. Moon, to be his ticket to liter-
ary success, Stoppard had low
expectations for Rosencrantz and
Guildenstern, and was not surprised
when the opening few perfor-
mances received mostly lukewarm
to bad reviews—he later re-
marked that it was received
“politely rather than with hilarityf’
On the train back to London, how-
ever, he discovered the glowing

The 1974 A.C.T. production
of Stoppard's Jumpers
featured Earl Boen {left)
and William Paterson (right).

William Ganslen
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OVERNIGHT

STOPPARD

FOUND

HIMSELF ON

THE FRONT

PAGES OF

ALL THE

MAJOR

PAPERS.

weekend review by Observer theater
critic Robert Brynan: “[R&G] is the
most brilliant debut by a young
playwright since John Arden.”

So glowing was Brynan’s review,
in fact, that National Theatre liter-
ary advisor Kenneth Tynan imme-
diately requested a script, and,
after conferring for a week with his
boss, Sir Laurence Olivier, bought
the rights to the play. Six months
later it was in rehearsal. Stoppard
met frequently with Olivier and
Tynan to cut and revise the script,
Olivier suggesting the addition of
a key scene from Hamlet that had
been left out in which Rosencrantz
and Guildenstern accost Hamlet
after he has hidden Polonius’s body.
On April 11, 1967, the play had its
London debut at the National’s
Old Vic theater, directed by
twenty-five year old Derek Goldby
and starring John Stride as Rosen-
crantz and Edward Petherbridge as
Guildenstern. At twenty-nine
Stoppard was the youngest play-
wright ever to have a work pro-
duced by the prestigious National.

Although Stoppard ducked out
of the performance after a man sit-
ting in front of him said to his com-
panion, “l do wish they'd get on
with it," Rosencrantz and Guilden-
stern was a smash hit. O\'crnight
Stoppard found himselfl” on the
front pages of all the major papers,
his play hailed as the most impor-
tant first-produced work by a
British playwright since Harold
Pinter’s The Birthday Party, his
name distinguished by the desig-

w

nation “boy genius.” Rosencrantz and
Guildenstern ran in repertoire at the
Old Vic for three-and-a-half years;
Stoppard won the Evening Stan-
dard’s 1967-68 Most Promising

Playwright Award and the John
Whiting Award.

In 1968, seven months after the
London opening, Stoppard and his
play traveled to New York—the
first production of Olivier’s Na-
tional Theatre to come to Amer-
ica. Again, praise from critics was
overwhelming: “[Stoppard] s
among the finest English-spuaking
writers of our stage.” The New York
Times’s Clive Barnes, high priest ol
theater critics, wrote a rave that
was the crowning glory. Rosen-
crantz and Guildenstern went on to
win both the 1968 Tony and
Drama Critics’ Circle awards for
best play. That same year A.C.T.
ﬁ)unding general director William
Ball presented it for the first of
three consecutive seasons, be-
tween 1968 and 1972, commenc-
ing a relationship between A.C.T.
and Stoppard that would continue
with productions of his fumpers in
1974, Travesties in 1977 and 1978,
Night and Day in 1981, The Real
Thing in 1987, and Hapgood in
1990, and would include frequent
visits to A.C.T. by the |3la_vwrighl.

But perhaps the most savory
“review” Stoppard ever received
came that opening night in New
York while he was at a pub near the
theater with his (first) wife, Jose,
and producer David Merrick—all
three of them anxiously awaiting
judgment from the press and the
public. Once it became clear that
the news from all corners was
good, a bartender winked and
grinned at Stoppard as he an-
nounced, “Ah, you're in, kid!" ®
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Performance Highlights

Of all the Nutcrackers opening at this
time of year—and every city with a
ballet must have one—the San Francisco
Ballet's annual tradition may be the
most grand. SFB presented America’s
first full-length production of
Tchaikovsky’s holiday tale 50 years
ago, and this year celebrates the
production’s golden anniversary.
Opening night is December 13, and
is given added moment
by an appearance by
nonagenarian Willam
Christensen, who contri-
buted additional choreog-
raphy (along with Helgi
Tomasson) to his brother Lew
Christensen’s original work,
and is this year’s honorary
Chairman. After opening
night, ballet enthusiasts and
holiday revelers will find lit-
tle excuse to miss The Mouse
King and Sugar Plum Fairy:
from December 14 through
the 31, the ballet offers
two performances every
day—except, of course, on
Christmas. The New Year’s
Eve performance features a
party running past midnight,
along with dance bands, des-
serts, and champagne.

* % o % *

New Year’s celebrations also get under
way at the San Francisco Symphony. On
December 28 at Flint Center and 29 and
31 at Davies Symphony Hall, the SFS
takes concertgoers to “A Night in Old
Vienna.” The evening is conducted by
Erich Binder and features soprano
Cheryl Parrish. The New Year’s Eve
performance culminates in bubbly and
box-steps onstage. In other holiday-

PresentedbyCHRYSLER @

oriented events, the San Francisco
Symphony Chorus is featured in a
“Candlelight Christmas,” with a carol
sing-along, on December 4; the Empire
Brass and organist David Higgs are the
stars of “Christmas Pipe Dreams,” which
features the 9000-pipe Ruffatti organ
(the largest concert-hall organ in
North America); and, for more
modern renditions of Yuletide
tunesg, there’'s “The Colors
of Christmas,” with Peabo
Bryson, Sheena Easton,
Roberta Flack, and James
Ingram. Last, but not least,
and just as dependable as
the annual Nufcracker, is
Handel’s Messiah. Three
performances are presented
on December 15, 16, and 17,
conducted by James Paul
and featuring soloists Ollie
Watts Davis, Meredith
Parsons, Tracey Welborn,
and Richard Bernstein.

* % ¥ ¥ ¥

At the Stage Door Thea-
tre, the American Conservatory
Theater joins a stateside
Tom Stoppard renaissance
which finds New York
mountings of the play-
wright's two latest plays,
Arcadia and Hapgood. Director Richard
Seyd goes back to Stoppard’s famous
beginnings by reviving his first play,
the classic absurdist puzzlebox
Rosencrantz and Guildenstern Are Dead.
Dan Hiatt and Ray Porter star as the
titular Shakespearian bit players,
and performances begin December 14
with opening night exactly one week
later.

—Robert Simonson

BEATRICE CORON

The Center for Advanced Automotive Design
is now open for family tours.

Not only was it developed at one of the most advanced vehicle research and development
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The American Conservatory Theater is deeply grateful for the generous support of the many individuals,

corporations, foundations, and government agencies whose contributions make great theater possible.
The list below reflects gifts received between September 1, 1993 and October 1, 1994,

DIAMOND BENEFACTOR

($25,000 and above)

Anonymous

AT&T

California Arts Council

Mr. and Mrs. Gordon P. Getty

Grants [or the Arts of the San
Francisco Hotel Tax Fund

The William & Flora Hewlett
Foundation

Mr, James C. Hormel

Howard, Rice, Nemerovski,
Canady, Robertson, Falk &
Rabkin

W. Alton Jones Foundation, Inc.

Koret Foundation

The Andrew W, Mellon Foundation

The National Corporate Theatre
Fund

The National Endowment for
the Arts

The National Endowment for
Humanities, Division of Public
Programs

Pacific Gas and Electric

The Shubert Foundation

Alan L. & Ruth Stein

Theatre Communications Group

Ernst D. & Eleanor Slate van Loben
Sels Charitable Trust

Lila Wallace-Reader's Digest
Fund Inc.

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Barbara & Gerson Bakar

BankAmerica Foundation

Coopers & L}'brand

Colin Higgins Foundation

Fireman's Fund Foundation

Mr. and Mrs. Patrick F. Flannery

Mr. and Mrs. William R.
Hambrecht

Mr. & Mrs. Jerry Markowitz

Burt and DecDee McMurtry

Montgomery Street Foundation

Mrs. Albert |, Moorman

Jackic & Howard Nemerovski

The Odell Fund

Dr. and Mrs. Jerome D. Oremland

The Pan Pacific Hotel San Francisco

Shepard P. Pollack and Paulette
Long

The Roberts Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

Joan & Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

Simpson Paper Company

L.J. Skaggs and Mary C. Skaggs
Foundation

Mr. Edward Topham in honor of
John N. Rosekrans, Jr.

SILVER BENEFACTOR

($5,000-$9,999)

Anonymous

Chevron LS. A. Inc.

Mr. and Mrs. Ray Dolby

Embarcadero Center Ltd,

Mr. & Mrs. Richard |. Finchcrg

Mr. and Mrs. Mortimer
Fleishhacker

The Richard & Rhoda Goldman
Fund

Mr. & Mrs. John Goldman

The Florence Gould Foundation

Mr. and Mrs. Douglas W. Grigg

Stuart & Mabel Hedden Charitable
Trust

Christine & Stan Mattison

Joan & Robert McGrath

McCutchen, l}o)’h:. Brown &
Enersen

Louise & Claude N. Rosenberg, Jr.

Fred W. Schell, Inc.

Mrs. Sylvia Coe Tolk

Mr. Clarence Woodard

BRONZE BENEFACTOR
(82,500-84,999)

Anonymous

Bank of California

The Carey Education Foundation
The Fred Gellert Foundation
Miriam & Peter Haas Fund

The William G. Gilmore
Foundation

Ms. Sue Yung Li

F. Eugene & Mary S. Metz

Mr. Robert M. Moore

Edna M. Reichmuth Fund

Morris Stulsalf Foundation

Mr. and Mrs. Gary ]. Torre

BENEFACTOR
($1,000-$2,499)
Anonymous
Alexander & Baldwin, Inc.
Mr. Paul Angclo
Harry G. & Pauline M. Austin
Foundation
Mr. Stephen Belford
Mr. and Mrs. Ernest A. Benesch
Nordin & Donna Blacker
Mervyn L. Brenner Foundation
Ms, Patricia Bresee
Robert & Alice Bridges Foundation
California Council for the
Humanities
Mr. & Mrs. Lewis S. Ca":lghan
Drs. Toni & Timothy Carlton
The CDM Foundation
Mr. and Mrs. Steven B. Chase
Mr. James C. Clark Jr.
Mr. and Mrs. Lewis Coleman
Phoche Cowles and Robert Girard
Ms. Beatrice Cummings
Mr. Donald Davis
Ms. Joan Eckart
Mr. and Mrs. Thomas W. Field |r.
Mr. and Mrs. David Fleishhacker
Mary Jo and David Francis
Franklin Group of Funds
Mr. and Mrs. Edward L. Ginzton
Mr. Richard Grand
Mr. and Mrs. Michael |. Halloran
Heller Ehrman White & McAaliffe
Mr. and Mrs. Thomas W. High
Hotel Nikko San Francisco
Mr. Robert Hulteng
Lyn & Harold Isbell
J.P. Morgan California
Ms. |.D.S. Jensen
continued on page 34
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C O N T R I'B U T O R S

Ms. Ellen D. Klutznick

Mr. and Mrs. P. Beach Kuhl

Mrs. Warren Kumler

Lakeside Foundation

Joan & Ralph Lane

The LEF Foundation

Levi Strauss Foundation

Mrs. Albert B. Lidy

Charles & Elizabeth Long

Mr. and Mrs. Bruce Mitchell

Mr. Ed Nagel

The Hon. & Mrs. Allen L. Norris
The Old Saybrook Company, Inc.
John H. Rabinsen Foundation
Mr. Gerald B. Rosenstein

Mr. Philip Schlein

Mr. and Mrs, Paul |. Schumacher
Mrs. H. Boyd Seymour

Ms. Ruth A. Short

Dr. and Mrs. Elliot Shubin

Earl & Marictta Singer

Mr. and Mrs. Stuart H. Smith
Dr. Maurice Sokolow

Swiss Bank Corporation

Susan & David Terris

Ms. Suzie 5. Thorn

Mr. Daniel G. Volkmann |r.

Mr. and Mrs. Theodore Weber
Mr. and Mrs. Wil 5. Wong

Mr. and Mrs. Paul F. Youngdahl

PATRON ($500-$999)
Anonymous

Mr. and Mrs. Charles Ahlfors
Mrs. Thomas C. Andersen

Mr. and Mrs. Kinsey A. Anderson
Dr. and Mrs. Marvin L. Aucrback
Mr. and Mrs. Peter Avenali

Mr. Marvin Banks

Ms. Carole Berg

Mr. and Mrs. John Berggruen
Dr. and Mrs. Fowler A. Biggs
Ms. Anna Blackman

Mr. James R. Blount

Mr. Paul Bradley

Mr. and Mrs. James Brant

Mr. and Mrs. R. Kent Brewer
Ms. Leslie Buck

Mr. John D. Carter

Mr. Ronald Casassa

Mr. and Mrs. A. B. Ciabattoni
Mr. and Mrs. David E. Cookson

Ms. Katherine Couch

Ms. Caitlin F. Curtin

Datasafe

Mr. Robert E. Davis

Mr. and Mrs. Thomas ]. Davis, Jr.
Mr. and Mrs. James E. Douglas Jr.
Mr. and Mrs. E. A. Durell

Mrs. Delia Fleishhacker Ehrlich
Mr. and Mrs. Joseph Ehrman 1lI
First M}'rlic Fund

Mrs. James |. Flood

Mr. and Mrs, Richard L. Fowler Jr.
Mr. |. Richard Fredericks

The Freiberg Family

Mr. and Mrs. Maurice W. Gerritsen
Mr. and Mrs. Hellmut E. Gerson
Mr. Robert C. Goudy

Mr. and Mrs. Marvin M, Grove
Mr. Richard E. Hall

Mrs. Edward T. Harrison

Mr. George Hawxhurst

Mr. and Mrs. R. 8. Heinrichs
Ms. Margo Hendricks

Joanne and Harlan Heydon
Ms. Helen 5. Hibbs

Mr. and Mrs. Dan A. Hoffman
Mr. Paul ldcker

Dr. and Mrs. H. Anthony Jew
Stephen and Elizabeth Johnson
Mr. and Mrs. James H. Jones
Mr. and Mrs. Jean K. Jones

Mr. Richard Julien Jr.

Mr. Robert L. Kahan

Ms. Amy Kalish

Mr. and Mrs. Robert D. Kc]]i:).'
Mr. James Kershaw

Ms, Angc}e Khachadour

Ms. Nancy H. Kiesling

Mr. Ronald Larson

Mr. Jim Leland

Mr. and Mrs. John D. Leland
Ms. Helen 5. Lewis

Mrs. James P. Livingston

Mr. and Mrs. Lawrence Ludgus
Mrs. William F. Luttgens

Mr. Willie J. Mackey

Mr. and Mrs. Ted N. Magee
Bruce & Naomi Mann

Mr. Paul Mariano

Ms, Patricia McNamara

Mrs. Donald G. McNeil

John & S)‘bi] Mercier

Mr. Thomas R. Miller

Mr. and Mrs. Merrill E. Newman

Dr. and Mrs. Gerald T. Orlob

Mr. John P. Paddock

Mr. Henry Patton

Mr. and Mrs. Alvin H. Pelavin

Dr. Joseph K. Perloff

Ms. Miriam L. Perusse

Ivy and Leigh Robinson

Mr. and Mrs, Manuel C, Rose Jr,

Joyce and Donald Sallan

Dr. and Mrs. Rudi Schmid

Mrs. Barbara Schultz

Scitor Corporation

Ms. Marian A. Sinton

Mr. and Mrs. David Sliptzin

Mr. and Mrs. Robert S, Spears

Mr. and Mrs. George G. Stachle

Ms. Julie Stein

Ms. Mary Lee Strebl

Mr. Ralph M. Suarez

The Bernard 1. Taub Foundation

Mr. Nikolai Tehin

Ms. Ann M. Thornton

Ms. Judith P. Timken

Mrs. Margo Turkington

Ms. Pat Ulrich

Mr. and Mrs. Douglas Watson

Dr. Irving L. Weissman

Ms. Evelyn Wertheim

Mr. and Mrs. Christopher A.
Westover

Mr. Keith B. Williams

Mr. Charles L. Wixson

Mr. and Mrs. Joseph B. Workman

Dr. and Mrs. Robert H. Wyman

CONTRIBUTOR
($250-$499)
Anonymous * Ms. Edwarda M.
Adams * Mr. Jerome A. Adams *
Mr. Louis Adams * Mrs. G. B.
Adamson * Mrs. Grace Albritton *
M:s. Patricia Aleck * Ms. Dolores E.
Ali * Mr. Michacl Allen * Arthur
and Paula Alm Jr. * Ms. Sharon
Anderson * Mrs. R. Kirklin Ashley
* Mr. Richard Babow * Ms. Mollie
A. Balamuth * Mr. and Mrs. Ram A.
Banin * Mr. Austin G. Barber * Mr.
Ron Barber * Ms. Lorraine Barrett
* Mr. David V. Beery *

continued on page 3§
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TO APPLY CALL: 1-800-THE-CARD.

#1994 American Express Travel Related Senvices Company, Inc.

Flowers are messengers of our sentiments,
our wishes, and our dreams. They make us
happy and they console us when we're sad.
They go deeply into our souls.

Flowers also mark the milestones in our lives.

Graduations, weddings. Even when we're

Flowers were the priority. So we froze.

| love what | do. | love flowers and | love what
they bring to other people’s lives. It's a happy
job. it really is.

Most of our phone orders are paid for

through credit cards. And, interestingly enough,

/MMMMW

born, someone sends us flowers to say,
‘Welcome to the world!

I've adored flowers since | was a child. So
one day | decided to follow my dream and
started this business in my kitchen. This was
around Christmas and it was very cold. To
preserve the flowers, | had to keep all of the

windows and doors open.

80% are made with the American Express®
Card. Obviously, our clients appreciate the
finer things in life.

The American Express® Card is welcomed
at The Daily Blossom. .. and at other beautiful
places you pick.

Saundra Parks
Founder, The Daily Blossom
New York, N.Y.

Don’t Leave Home Wlthout it".
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Mr. Andrew ]. Bellotti * Mr. and
Mrs. Richard Bendix * Mr. Vincent
P. Benitez * Ms. Eve Bernstein *
Dr. Barbara Lynn Bessey * Mr.
Vernon Birks * Mr. and Mrs. Harry
L. Bixby * Mr. Christopher P. Booth
* Dr. and Mrs. Melvin Borowsky *
Ms. Donna Bottrell * Ms, Cheryl
Bmdsk}' * Mr. Tyler Brown * David
& Margaret Bryant * Mr. and Mrs,
Robert W. Burnett * Mr. Edgar M.
Buttner * Mrs. Alice Campbell *
Mr. Dan Carlson * Ms. Lynn W.
Catania * Mr. and Mrs. Donald
Chaiken * Dr. and Mrs. Gary Chan
* Ms. Mildred H. Chin * Mr. and
Mrs. Thomas M. Christic * Ms,
Marilyn ]. Church * Ms, Cynthia S.
Cohan * Ms, Katic Coleman * Dr.
and Mrs. William ]. Comport * Dr.
and Mrs. Mark L. Congress * Ms.
Meg Conners * Mr. Roy 5. Cook *
Ms. Edith M. Cooley * Mrs.
Dnmlh:.' Cousins * Randy & Mary
Cram * Mr, Ronald A. Davies * Ms.
Barbara Davis * Ms, Virginia 5.
Davis * Mr. Dario De Benedictis *
Mrs. Marlene De Lancic * Mr.
Stanford C. Dennison * Ms.
Margaret |. Dickson * Dr. and Mrs.
Llu)'d Dicdrichsen * Dr. Fred
Doherty * Mr. and Mrs. Roy
Domke Jr. * Mr. and Mrs. Robert
W. Donovan * Dr. and Mrs. Leo V.
Daos Remedios * Mrs. A, Jeannette
Douglas * Ms. Christine Doyle *
Mr. and Mrs. Richard M. Dull *
Mr. and Mrs. Roger D. Dwinell *
Mr. and Mrs. Leighton M. Edelman
* Mr. Lee Edmundson * Mr. and
Mrs. Donald T. Elliott * Ms. Winn
Ellis * Mr. Burnham Enersen * Dr,
and Mrs. Marvin L. Engc| * Mr. and
Mrs. Robert K. Entriken * Dr.
Sidney Epstein * Ms. Karen
Everhart * Mr. and Mrs. Albert M.
Everitt * Mr. Donald H. Ewing *
Mr. and Mrs. Jerome B. Falk Jr. *
Dr. and Mrs. Seymour M. Farber *
Mr. Rodney Farrow * Mr. Douglas
Faunt * Ms. Welcome Fawcett * Mr,

Rudnu)' Ferguson * Ms. Linda Fish

* Mrs. Dorothy A. Flanagan * Mr.
and Mrs. George W, Flynn * Ms.
Donna Ford * Ms. Marilyn A. Forni
* Mr, and Mrs. Jon Francis * Dr.
Richard K. Friedlander * Mr. and
Mrs. Maurice D. L. Fuller * Mr. and
Mrs. Robert Gale * Mrs, Nicholas
Gannam * Mr. Karl R. Garcia * Mr.
and Mrs. Thomas E. Gardner * Dr.
Esther A, Garrison * David and
Betty Gilson * Ms, Lou Ann Glader
* Mrs. Elizabeth Gonda * Ms.
Carlyle Gordon * Dr, Lenore
Gordon * Dr. and Mrs. Murray |.
Gould * Dr. Sharon A, Gould *
Mrs. Lee B. Herbst Gruhn * Mr.,
and Mrs. Carl T. Hale * Mrs.
Kathryn Halliday * Mr. and Mrs.
Herbert L. flamcrs]ough * Mr. and
Mrs. Richard Hamner * Mr. Scott
Handelsman * Mr. and Mrs. Alan
Harris * Mr. Arthur |. Haskell *
Mrs. Michael Heffernan * Mr,
Henry Heines * Mr. and Mrs. John
S. Hensill * Gail and Bob Hetler *
Mr. Mike Hill * Mr. and Mrs,
Clinton A. Hilliard * Betty-ann
Hoener * Ms. Patricia Hoffman *
Ms, Jerri B. Holmes * Dr. and Mrs.
William Hope * Ms. Gloria C.
Horsley * Mr. Bruce Hotchkiss *
Ms. Marjorie Hoversten * Mr.

Edwin E. Huddleson r. * Ms. Kathy

Hudson * Ms, Kimberly Hughes *
Mr. A. Eugene Huguenin * Mr. and
Mrs. James L. Hunt * Mr. and Mrs.
Robert Huret * Mr. and Mrs. G.
Tucker Ingham * Mr. Charles
Ingram * Mr. Aaron Jackson * Ann
Kelly Jenks * Dr. and Mrs. William
C. Johnson * Mr. and Mrs.
Claiborne S Jones Jr. * Mr. and
Mrs. William E. Jordan * Mr. James
R. Joy * Mr. Stephen Joyce * Ms.
Arlene Jurman * Mr. |. Scott
Kamsler * Dr. Gary G. Kardos *
Mr. William A. Kaye * Ms. Melenic
Keeffe * Mr. and Mrs. D. G. Keith *
Mr. and Mrs. Doug Kelly * Mr. and
Mrs. John H. Kirkwood * Ms.
Nancy L. Kittle * Mr. and Mrs.
Hobart C. Knapp *

B UT O R S

Ms, Sheila Knights * Ms. Carole |.
Krause * Dr. Joel |, Kudler *
Richard and Paola Kulp * Ms.
Elizabeth |. Kuzell * Dr. and Mrs,
Roger A. Lang * Mr. and Mrs.
Chuck Lavaroni * Susan and Arthur
Lempert * Mrs. Ann K. Lenway *
Mr. and Mrs. Gary Letson * Mr.
Charles B. Leung * Mr. and Mrs.
Brad Lewis * Mrs. Saxon Lewis *
Mr. and Mrs. John G. Linvill * Mr.
and Mrs. George Little * Ms. Eula
Loftin * Mr, and Mrs. Alexander
Long * Look Talent * Mr. George
Loyer * Mr. Wendell Lundberg *
Mr, and Mrs. Ronald E. Mallen *
Mr. and Mrs. John ]. Mallory * Mr.
John A. Mann * Mr. Charles R.
Manning * Mr. Michael R. Marron
* Mr. Fred T. Martin * Mr. and
Mrs. H. Cloyd Masengill * Richard
& Christina Mateosian * Mr. and
Mrs. Alden Mc Elrath Jr. # Mr. and
Mrs. Cole R. McClure Jr. * Mr.
Alfredo McDonald * Mr. and Mrs.
Robert McGee * Ms, Sharlene S.
McKibben * Mrs, Jeanne A. Meyer
* Mr. Lindsay Mickles * Ms. Landra
P. Miles * Mr. H. Mohrenweiser *
Mr. and Mrs. Nicholas D. Molnar *
Mr, Floyd Moore * Mrs, Jean B.
Morales * Ms. Susan L. Murphy *
Ms. Elizabeth Nash * Ms. Helen
Neumunz * Mr. Clyde W, Niclsen *
Ms. Mary D. Niemiller * Mr. and
Mrs. Richard Norris * Ms, Kristina
O'Donnell * Mr. Herman D. Papa *
Mr. James Pappademas * Ms. Louise
Parker * Mr. Leroy F. Parker * Ms
Mary T. Parkison * Ms. Margaret
Hayes Parsons * Ms. Madeleine F.
Paterson * Mr. David Pearson *
Miss Paula Phillips * Ms. Ida Pino *
Dr. Seymour Polk * Mr. Arthur |.
Pollock * Ms. Susan L. Rankin *
Mr. Timothy F. Reilly * Ms. Dianc
Robey * Mr. Delbert V. Robson *
Mr. and Mrs. Burton Rockwell *
Ms. Nancy S. Rogers * Mr. James
Rohde * Mr. and Mrs. Michael E.
Rolland * Mr. Hubert I, Rosenblum
* Judith & Michael Rothman *

continued on page ()

L. & J.G. STICKLEY REPRO

Original Design ¢.1910

FROM THE

Stickley Mission
Oak Collection
RETAIL $2456
SPECIAL PRICE
$1845

Susnitute

1455 TARAVAL STREET m SAN FRANCISCO m 415-564-4110

TUESDAY, WEDNESDAY, FRIDAY 1070 5:30 m THURSDAY 1 TO 9 m SATURDAY 10TO 5

Get the best of both worlds.

With Bank of Canton
MasterCard® or Visa®
you get the best of both worlds:

A Low, Non-Variable 11.5% APR*

and No Annual Fee.*

Inquire at any of our seven Bay Area and Greater L.A. branches, or contact:

F:_{ BANK OF CANTON
( OF CALIFORNIA

555 Momgotery Street, San Francisco, CA 94111

State Established 1937 Phomne: (415) 362-4100 ask for Credit Cards.

ichases and//or cosh advances. Transaction Fee for Cash A

California, PO. Box 26469, San Francisco, CA 941266469

Fee as of june 1, 1994, date of printing. Grace Period: 25 days. Method of Computing Balance: overcge dail
uding new purc insac nce: 2% of cash advance. Lote Payment Fee: $
minimum, $5 maximum. Minimum Finance Charge: $.50. Overlimit Fee: $5 per fransaclion, |$?5 maximum per day. Above disclosures are
accurote os of June 1, 1994, date of printing. Such information may have changed dher that date. To find cut, write to: Bank of Canton of

Member FDIC
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Mr. Leonard S. Rubin * Mr. and
Mrs. Robert K. Russell Jr. * Ms.
Louise A. Sampson * Mr. John
Henry Samter * Mr. and Mrs, Paul
Sandbt_‘rg * Dr. and Mrs. Gerry
Sarnat * Ms. Margaret K. Schink *
Mr. Howard G. Schutz * Ms. Valere
Scott * Dr. F. Stanley Seifried * Mr.
and Mrs. Theodore Seton * Ms.
Louise Shalit * Mr. and Mrs.
Clifford A. Sharpe * Ms. Barbara |.
Shula * Mr. and Mrs. Eugene A.
Shurtleff * Richard and Frances
Singer * Ms. Mary Ann Sinkkonen *
Ms. Martha Sirgo * Dr. and Mrs.
Joseph Skokan * Mr. and Mrs.
James Slaton * Mr. and Mrs. Harold
A, Smedal * Mr. and Mrs. Donovan
E. Smith * Mr. Ross H. Snyder *
Dr. Krikor Soghikian * Grace and
Parker Sorg * Mr. and Mrs. Gene L.
Spence * Mrs. Claus Spreckels *
Ms. Brenda B Spriggs * Mr. and
Mrs. Donald K. Stager * Mrs. Carol
Stamenson * Ms, Madeline Stein *
Ms. Linda Struthers * Ms, Judith
Sullivan * Ms. Eileen M. Tanner *
Mr. Heidi Tarver * Mr. E. Hugh
Taylor * Ms. Leslie A, Taylor * Mr.
and Mrs. George B. Thacher * Mr.
and Mrs. R. F. Thomas Jr. * Mr.
Timothy P. Thomas * Ms. Jeanctte
Thorp * Mr. and Mrs. Edward |.
Tiedemann * Mr. Ralph Til:gc| *
Ms. Julie Tippett * Dr. and Mrs.
Ted Ullman * Ms. Mancy Van Horn
* Mr. and Mrs. Fredric VanRhcenen
* Mrs. C. L. Wade * Mr. Robert .
Walker * Dr. and Mrs. Douglas
Wayman * Ms. Sisi Weaver * Mr
and Mrs. Albert E. Wehde * Mr.
and Mrs. Paul E. Weiss * Dr. and
Mrs. John F. Whisenhunt * Mr, and
Mrs. Marshall White * Ms. Victoria
Whitman * Mr. John Willbrand *
Ms. Ann L. Winblad * Ms. Linda
Ying Wong * Mr. Ricky Wong *
The Wyatt Company * Mrs. Isabel
M. Woolfl # Mr. and Mrs. Roy B.
\r\-’cnlsr:)' * Mr. and Mrs. Loring A.
Wyllie Jr. * Ms. Marilyn Yalom *
Ms. Emerald Yeh *

Mr, and Mrs. Alvin Zander * Dr,
and Mrs. David Zicgler * Peter &
Midge Zischke * Ms. Marget
Z:)graphos

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Nadine Dawson

In Memory of Ruth Karfiol

In Memory of Edith Sherin
Markson

In Memory of Albert J. Moorman

In Memory of Sydney Walker

SPECIAL THANK YOU
Cahill Contractors

Cal Central Press

Downtown Center Garage
Hemming Morse

Rubinstein & Perry

Superior Coffee

CORPORATE

MATCHING GIFTS

The following corporations have

generously matched gifts made by their
playees to A.C. T, doubl

of these contributions. A.C. T, extends its

1g the impact

gratitude to these companies and invites
all of their employees to join in
supporting theater in San Francisco.

ARCO Foundation
AT&T Foundation
Alexander & Baldwin, Inc.

American Express Foundation

American International Group, Inc,

American President Companies
The Argonaut Group, Inc.
BankAmerica Foundation
Bm_-ing Corporation

CIGNA Foundation
Caterpillar Foundation
Chevron ULS.A. Inc.

Citicorp at Court Square
Continental Corporation

S.H. Cowell Foundation

DFS Group Limited

Digital Equipment Corporation
Exxon Corporation

Fireman's Fund Foundation
First Interstate Bank

The Gap Foundation

The Hewlett Foundation

Hewlett Packard Company

IBM Corporation

Intel Foundation

Johnson & Higgins of California

Jostens Foundation

Levi Strauss Foundation

R.H. Macy & Company, Inc.

McGraw-Hill Foundation

Mckesson Foundation

Morrison & Foerster

Nikon Precision Inc.

Pacific Telesis Group

Philip Morris Companics, Inc.

Pittson Company

The Quaker Oats Foundation

Ralston Purina Company

Safeco Insurance Companies

Charles Schwab & Company, Inc.

Scitor Corporation

Shearson Lehman Brothers

The St. Paul Companies, Inc.

Sun Microsystems, Inc.

Syntex Corporation

Tandy Corporation

Times Mirror

TransAmerica Foundation

The Travelers Companics
Foundation

The UPS Foundation

Wells Fargo & Company

1994 NATIONAL
CORPORATE THEATRE
FUND ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund is
a nonprofit corporation created to
increase and strengthen support from the
business community for ten of this
country’s most distinguished professional
theaters. The American Conservatory

Theater receives the support of the

following corporations through their

contributions to the National Corporate

Theatre Fund:

American Express Company
Arthur Andersen & Co.
AT&T Capital Corporation
The BF Goodrich Company

continued on page 42

. PRESTIGIOUS EXTRAORDINf\RY QYJEWEAR
mCOMF‘REHENSIVE EYECARE AND EXAMS
- PROFESSIONAL, COURTEOUS OPTICIANS
EVENING AND WEEKEND APPOINTMENTS

| 415.431-2988 « 586 CasTRo @ 19™ |||

5| |

Give the Gift of Music
this Holiday Season.

Come Browse Star Classics’ Large Selection
of Classical Recordings:
CDs/Tapes/Videos/LaserDiscs
Also Specializing in Opera, Ballet, Vocalists, Jazz, Broadway & Film Scores
Every Friday Star Classics offers FREE In-Store Noontime Recitals.

Located just 2 blocks from Davies Symphony
)= Hall at: 425 Hayes St. at Gough. (415) 552-1110
Open 7 days: Mon.-Sar. 11-8 Sun. 12-6

We do mail order: 1-800-404-STAR




S O N T R I

Brislol—Myers Squibh
Foundation, Inc.

Ca”agha.n Nawrocki

Cameron Mackintosh, Inc.

CBS Foundation, Inc.

The Chase Manhattan Bank, N.A.

Chemical Ba.nking Corporation

Chubb & Son, Inc.

Colgate-Palmolive Company

Donaldson, Lufkin & Jenrette, Inc.

Dramatists Play Service

GTE Foundation

IBM Corporation

G. Robert Klein

MacAndrews & Forbes
Holdings, Inc.

Marsh & McLennan
Companies, Inc.

Merrill Lynch & Co. Foundation

Metropolian Life Foundation

Maobil Foundation, Inc.

William Morris Agency

The Mosbacher Foundation

The Musser Foundation for the
Pl:rfurming Arts

Newsweek

The New Yorker

The New York Times Company
Foundation

NYNEX Corporation

PaineWebber

Paul, Weiss, Rifkind, Wharton &
Garrison

The Laura Pels Foundation

The Phizer Foundation

Philip Morris Companies, Inc.

Praxis Media, Inc.

Price Waterhouse

Quick & Reilly, Inc.

The Segal Company

Secarle

Donald & Darlenc Shiley

Technicolor Video Services

Texaco

Time Warner Inc.

J. Walter Thompson

Evelyn Mack Truitt

Viacom International Inc.

William Morris Agency, Inc.

Woolworth Corporation

Xerox Corporation

for not-for-profit professional theater in

B UT O R S

LEADERSHIP The FannieMae Foundation
CAMPAIGN FOR GTE Foundation
AMERICAN THEATRE IBM Corporation

The Leadership Campaign for American Mobil Foundation, Inc.
Theatre is a $5 million challenge project

to build much-needed corporate support

Praxis Media, Inc.
Texaco, Inc.

Xerox Corporation
the United States. The American

Conservatory Theater is one of the
Y of For more information about the

resident companies that is directly Leadership Campaign for American

bencfitting from the Campaign. Theatre, please contact the A.C.T.

Development Department.
To date, the following corporations have P o

committed more than $600,000 in total
to the Leadership Campaign:

American Express Company
AT&T

The BF Goodrich Company
Bristol-Myers Squibb Company

WAYS OF GIVING

Gifts to the American
Conservatory Theater may be
made in a variety of ways: cash,
appreciated securities, bequests,
and other planned gifts. A
“planned gift”is a broad term
that includes pooled income
funds, gift annuities, charitable
trusts, life insurance, and
property. Planned gifts often
provide considerable tax savings.
Many people who could not
otherwise give to A.C.T. as
generously as they would like
find they are able to do so with a
carcfully planned gift. If you
would like more information,
please contact the Development
Department, A.C.T., 30 Grant
Avenue, San Francisco, CA
94108, (415) 834-3253.

W hen charting your
financial course, choose

an experienced navigator.

Whether you're managing personal assets
or.a corporate retirement plan, the Trust
and Investment Group at Sumitomo Bank of
California can steer you through the complexi-
ties of today’s marketplace. As part of
Sumitomo, Limited—one of the oldest and
largest financial institutions in the world—
we're proud to carry on a tradition of superior
service that has continued for more than 350
years. Profit from the service, skills and
strength of a proven leader.

For more information, please call us at
1-800-962-9494.

)« Sumitomo Bank of California

Member FDIC

START PACKING ...

For the 1995 A.C.T. European Theater Tour!
May 31-June 12,1995

Join A.C.T. Artistic Director Carey Perloff in the spring of 1995 for a week-long in-depth explo-
ration of the best of British theater, followed by five exhilarating days savoring the delights of
Italian culture and cuisine in Florence and Siena. Perloff joins the tour this season for the first
time, hosting a one-of-a-kind theatrical adventure you won’t want to miss.

Now in its sixteenth season, the Theater Tour is an annual fundraising event for A.C.T., co-

sponsored by Tour Arts of San Francisco.

For details, watch upcoming issues of Stagebill and Preview, or contact:

Tour Arts
231 Franklin Street
San Francisco, CA 94102
(415) 864-8565




Nothing ever happens to me. In this world, you can either
count on your luck, or you can
count on a Motorola cellu-
I'm never lost. lar phone. It's easy [l
to use, hard to
> hurt and small
I'm never late. enough to [it right
in your pocket.

: Motorola. The

My tires are never flat. best-selling,
most-preferred
cellular
My battery is never dead. th,; i
the world.
For more information, call

[ never get stuck in traffic. 1-800-331-6456, ext 3601.
I never get hit.

I never hit anyone.

The directions are never wrong.

The turns are always clearly marked.

Drunks never drive on this street.

Weirdos never stop at this light.

[ never drive at night.
[ never drive in strange neighborhoods.
always find a gas station.

There’s a cop on every corner. ® MOTOROLA

»

——
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TOPPARD ON
ROSENCRANTZ AND
GUILDENSTERN

One day, I tripped and fell against
a typewriter, and the result was
Rosencrantz and Guildenstern.
—The New Yorker
| ]
Once | began writing it, | was
dcprcsscd -it seemed like too
much of an in-joke. What I'm
really doing is to communicate my
private neuroses to see if anyone
shares them. I also want to share
my private sense of humor, il can.
Newsweek
| |
[Rosencrantz and Guildenstern]
chose themselves to a certain
extent. | mean that the Pla." Ham-
let and the characters Rosencrantz
and Guildenstern are the only play
and the only characters on which
vou could write my kind of play.
They are so much more than
merely bit players in another
famous play. Hamler I suppose is
the most famous play in any lan-
guage, it is part of a sort of com
mon mvthology. [ am continually
being asked politely whether [ will
write about the messenger in Oedi-
pus Rex, which misses the point. ...
There are certain things which
they bring on with them, particu-
larly the fact that they end up dead
without l'eali_\', as far as any textual
evidence goes, kn{;\\-ing wh_\'_
Hamlet's assumption that thev
were privy to Claudius’s plot is
entirely gratuitous. As far as their
involvement in Shakespeare’s text
is concerned they are told very lit-
tle about what is going on and

much of what they are told isn't
true. So I see them much more
t.'lcarl)' a8 a C(]UPIE ()[. bﬂwild(’.red
innocents rather than a couple of
henchmen, which is the ususal way
they are depicted in productions of
Hamlet. . . .

Influences such as appear in
Rosencrantz, and any play ol any-
l)od_\' else’s, are I suppose admira-
tions that have been unsuccessfully
repressed or obscured. I don't
mean consciously! But, of the in-
fluences that have been invoked on
my behalf, and they have been
Beckett, Kafka, Pirandello, of
course, | suppose Beckett is the
easiest one to make, vet the most
deceptive. Most people who say
Beckett mean Waiting for Godot.
They haven't read his novels, for
example. I can see a lot of Becket-
tian things in all my work, but
they re not actually to do with the
image of two lost souls waiting for
.\;t':mcthing to ]1appcn, which is
why most people connect Rosen-
crantz with  Waiting for Godot,
because they had this scene in
common. . ..

I find Beckett d(:liciuusl_\' i‘unn)' in
the way that he quaiiﬁes t’\'{’I"\'IJ'IiI]g
as he goes alung, reduces, refines
and dismantles. When [ read it |
love it and when I write [ just guess
it comes out as other things come
out. As for Pirandello, [ know very
little about him, I'm afraid. I've
seen very little and 1 roall_\' wasn 't
aware of that as an influence. It
would be very difficult to write a




play which was totally unlike Beck-
ett, Pirandello, and Kafka, who's
your father, you know?
—Transatlantic Review
u
I can’tinvent plots, I've formed the
habit of hanging my plays on other
people’s plots. It’s a habit I'm try-
ing to kick.
—The New Yorker
u
Heroes have been seen through.
We don’t want myths today.
—Newsweek
| |
As I went to bed last night [after
R&G opened in London to rave
reviews|, I had an awful thought
that this was some monstrous hoax
the world was perpetrating on me.
—The Sun
|
1liked [Lord Malquist and Mr. Moon,
Stoppard’s novel, which sold fewer
than seven hundred copies when it
was published in 1966] enor-
mously when I wrote it-—1I worked
on it for months, all day and half
the night . . . and I thought it
would be a great success and that
Rosencrantz, which I'd just finished,
would simply be an interesting
episode. . . . Things you write tend
to go off, like fruit. There are very
few things I've written that haven't
tended to decompose, later on,
before my startled gaze—that is
perfectly natural, since literary
material isn’t mineral but organic,
and nature changes—but Malquist
wears well, at least for me.
—The New Yorker
| |
My play was not written as a re-
sponse to anything about alienation
in our times. . . . It would be fatal
to set out to write primari]y on an
intellectual level. Instead, one

|.l
{

writes about human beings under
stress—whether it is about losing
one’s trousers or being nailed to
the cross.

—L‘iﬁ'
L]

Whenever I talk to intelligent stu-
dents about my work, 1 feel ner-
vous, as if I were going through
customs. “Anything to declare,
sir?” “Not really, just two chaps sit-
ting in a castle at Elsinore, playing
games. That’s all.” “Then let’s have
alook in your suitcase, if you don’t
mind, sir” And, sure enough,
under the first layer of shirts
there’s a pound of hash and fifty
watches and all kinds of exotic
contraband. “How do you explain
this, sir?” “I'm sorry, Officer, 1
admit it’s there, but | honestly
can't remember packing it.”

The New Yorker

n

I might subscribe to certain beliefs
on Monday, Wednesday, and Fri-
day and to a totally different set on
Tuesday and Thursday. I think that
a sense of conflict between one's
emotional response to absolute
morality and one’s rational sense of
the implausibility of there being a
God is obviously a part of what |
call “the Ping Pong game.” I always
write about two people arguing, 1
play Ping Pong with myself, but
there is no killing shot. It is like
Ping Pong against a clock; there is
a tendency for the argument to be
won by the person who finishes
speaking when the bell goes,
rather than because there is noth-
ing left to say.

—Time
]
There is a God, and he looks after
English playwrights.

The New Yorker

HAKESPEARE’S HAMLET

A SyYNOPSIS

-.’;Jm S[OPPGrd mtcrfacec!' some two huﬂ-
dred andf_fﬁ){ lines gf Hamlet into the
script of Rosencrantz and Guilden-
stern Are Dead. While it is not nec-
essary to Enow Hamlet to appreciate
Rosencrantz and Guildenstern, it
certainly helps.

AcTt |

The mood at the royal Danish
court at Elsinore is fearful and
gloomy: the ghost of the late King
Hamlet has been haunting the ram-
parts. The dead king’s brother,
Claudius, has hastily married Ger-
trude, the widowed queen, and
ascended to the throne, usurping
the title that should have gone to
young Prince Hamlet, who has
been moping about the palace
since his father’s death two months
before. The kingdom is on the
brink of war with Norway.

Claudius and Gertrude scold
Hamlet for his continued melan-
choly; left alone, the prince vents
his grief and outrage at his moth-
er’s “incestuous” remarriage.
Opbhelia, Hamlet’s love, is warned
by her father, Polonius, Claudius’s
chiel counselor, and her brother,
Laertes, not to continue her rela-
tionship with the prince. That
night, the old king’s ghost appears
to Hamlet, demanding retribution
for his foul and unnatural murder.
The prince is horrified to learn
that the murderer is Claudius, who
seduced his mother and poured
poison in his father’s ear as the king
slept. Hamlet agrees to execute his
father’s revenge.

AcTt Il
Weeks pass, and Hamlet can not
bring himsell to move against
Claudius. To avert suspicion while
he ponders whether to act or not
to act, Hamlet pretends madness,
in the process frightening Ophelia,
who has dutifu]]y agreed not to see
him any more. Claudius and Ger-
trude want to know why Hamlet is
behaving so strangely; Polonius
says that Hamlet's insanity is dri-
ven by thwarted love. Clau-

dius sends two of Hamlet's

friends, Rosencrantz and

Guildenstern, to see the
prince and try to figure

out what's wrong with
him. A troupe of
travelling players
comes to the cas-
tle, and Hamlet
arranges for
them to
enact
before

the court

a tragedy
containing
an incident
very like the
alleged murder
of his father, so that
he can watch Clau-
dius’s reaction and
thus confirm his
uncle’s guilt.

AcT 111

The next day, Hamlet
shocks Ophelia with
wild denuncia-



tions against women and mar-
riage. During the players’ perfor-
mance, a visibly distraught
Claudius flees the hall and orders
Rosencrantz and Guildenstern to
take his lunatic nephew away to
England. Hamlet goes to his
mother’s chamber and condemns
her so ferociously that she cries out
in fear; Polonius, spying from
behind an arras, also shouts out.
Hamlet, believing the spy to be
Claudius, stabs and kills Polonius
through the arras. The ghost inter-
rupts to remind Hamlet of his
vengeful duty; Hamlet drags Polo-
nius’s body away.

AcTt IV

Now convinced that her son is
truly crazy, Gertrude tells Clau-
dius about Polonius's death. Clau-
dius orders Rosencrantz and
Guildenstern to escort Hamlet to
England; they carrv documents
ordering Hamlet's execution upon
his arrival there. Laertes returns to
Elsinore from France ciemanding
an explanation for the murder of
his father; a deranged Ophelia
wanders around singing distract-
edly. Claudius explains what hap-
pened to Polonius and that he dare
not punish Hamlet because of the
love of the queen and country for
the prince. Sailors arrive, bcaring
letters from Hamlet: to his close
friend Horatio he writes that
pirates attacked the ship bound for
England and that they have helped
him return to Elsinore. Frustrated,
Claudius and Laertes plot an “acci-
dental” death for the prince;
Laertes will engage Hamlet in a
sword fight using a poison-tipped
foil. The queen enters to announce
that Ophelia has drowned herself,

AcT V

Hamlet meets Horatio in the
graveyard at Elsinore, where they
come across Ophelia’s funeral, and
Hamlet and Laertes fight over her
grave. Hamlet tells Horatio how
he discovered the plot to kill him
in England and escaped, after forg-
ing an order for Rosencrantz and
Guildenstern to carry that would
guarantee the execution of his (for-
mer) friends upon their arrival in
England.

As Hamlet and Laertes later
fence before the court, Claudius
drops a poisoned pearl into a drink
intended for Hamlet; the queen
unwittingly drinks from the cup
instead. In the frenzy of the fight,
Laertes wounds and switches foils
with Hamlet, who in turn mor-
tally wounds Laertes. The queen
swoons as she warns her son about
the poisoned cup. The dying
Laertes begs Hamlet's f'orgi\-cness
and blames Claudius for the
scheme, Hamlet runs Claudius
through and forces him to drink
the poison. Horatio in his grief
tries to take the cup, as well; but,
as he dies in Horatio's arms, Ham-
let stops his friend with a plea to
live to tell the truth of the tale.
Ambassadors from England enter
the corpse-strewn hall and an-
nounce that “Rosencrantz and
Guildenstern are dead.” m

S PONSOR
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With cosponsorship
of Rosencrantz and
Guildenstern Are Dead,
the Pan Pacific Hotel
San Francisco returns
to sponsor its seventh
A.C.T. production.
Located at the corner
of Post and Mason
Streets, a convenient
stroll for theatergoers
headed to the Stage
Door Theatre or Ma-
rines Memorial The-
atre, the Pan Pacific is
a luxury hotel, desig-
nated one of the
Lcading Hotels of the
World, which fea-
tures 311 rooms, 19

suites, and some of fl’"‘f"

the finest dining in
the city.

Designed by archi-
tect John Portman, the Pan Pacific
Hotel San Francisco is one of
twenty luxury hotels operated by
Pan Pacific Hotels and Resorts in
fourteen countries throughout the
Pacific Rim, including Malaysia,
Singapore, Indonesia, Bangladesh,
China, Japan, Australia, New
Zealand, Hong Kong, the island of’
Vanuatu, Micronesia, and Canada,
as well as The Mauna Lani Bay
Hotel and Bungaloes on the big
island of Hawaii and properties in
San Diego and Anaheim.

The Pan Pacific Hotel bestows
lavish attention upon its guests,
including complimentary Rolls

.

Ruy(:(f local transpc)rtaliun and
twenty-four-hour }n‘rsnnal valet

PR OFII

and room service. Since opening
its doors in 1987, the Pan Pacific
Hotel has generously extended its
hospitality to A.C.T. patrons: at
the renowned Pacific restaurant,
A.C.T. theatergoers can savor an
outstanding prix-fixe dinner-
served nightly for only §29 per
person—including valet parking,
while A.C.T. major donors (at the
Benefactor level and above) enjoy
additional benefits at the hotel. For
hotel reservations, call (415) 771-
8600; for dinner reservations, call
(415) 929-2087.

LES

Ai\l PAciFic HoTEL
"SAN FRANCISCO

The Pan Pacific Hotel
San Francisco is
locared ar 500 Post

Streer (ar Mason)




Now in its second century as a
Ieading LLS. producer of fine writ-
ing, printing, and technical papers,
and a pioneer in the replanting of
harvested forests and development
of recycled paper products, Simp-
son Paper Company knows well
the principles of long-term com-

Simpson mitment, To A.C.T., this has

meant eleven consecutive years of
support, including sponsorship of
Dinner at Eight, Cat on a Hot Tin
Roof, The Gospel at Colonus, King
Lear, and, most recently, last sea-
son’s Light up the Sky. Simpson has
once again, for the third consecu-
tive season, donated all of the
paper on which Preview, A.C.Ts

As the philanthropic arm of the
Bank of America, one of the coun-
try’s leading financial institutions,
BankAmerica Foundation has for
more than twenty-five years
awarded major grants in a broad
spectrum of categories, including
economic development, afford-
able housing, education, conserva-
tion and environment, and health
and human services.
BankAmerica Foundation views
support of the arts as a fundamen-

S PONSOR PROFILES

'IMPSON PAPER COMPANY

subscriber newsletter, is printed,

Founded in Washington State in
1890, Simpson has grown from a
small logging company (“fifty men
and twelve horses”) into a nation-
wide leader in paper sales and
technology, with ten mills and
almost five thousand employees
across the country. After more
than twenty years in San Fran-
cisco, the company has relocated
its hcadquarters to Seattle. A.C.T.
extends its continuing gratitude
for Simpson's devoted support and
best wishes for success in the com-
pany’s new home. We will miss
our good friends.

~ ANKAMERICA FOUNDATION

tal adjunct to its banking enter-
prise. “The two go hand-in-hand,”
says Caroline Boitano, the Foun-
dation’s president. “A.C.T. per-
formances infuse life into the
cultural scene, attracting people
and business to the community.
BankAmerica Foundation’s contri-
butions to those performances in
turn reflect our own commitment
to the vitality of the local commu-
nity.”

W H O

MICHAEL FITZPATRICK
(Horatio), a graduate of the
A.C.T. Advanced Training
Program, is the recipient of
the Burt and DeeDee
McMurtry Professional The-
ater Intern Fellowship. Stu-

: dio productions at A.C.T.
included Awake and Sing, Light up the Sky, and The
Lower Depths. He is also a graduate of the Pacific
Conservatory of the Performing Arts (P.C.P.A.)
and attended the College of Santa Fe in New Mex-
ico. As a member of the PC.P.A. company and a
teacher in their Young Conservatory, he appeared
in Big River, foseph and the Amazing Technicolor
Dreamcoat, The Normal Heart, and Baby, among oth-
ers. Fitzpatrick has also worked at many Sacra-
mento theaters, winning six Elly Awards for acting

and design.

KEN GRANTHAM (Clau-
dius) last appeared at A.C.T.
in Antigone, directed by
Carey Perloff. He has acted
| with Houston’s Alley The-
atre, Berkeley Repertory
Theatre, the Eureka Theatre
E Company (where he served
as associate artistic director and literary manager),
the Magic Theatre, and the Z Collective, and in
such long-running hits as Cloud 9, Noises Off, and
Dracula. A cofounder of San Francisco’s Magic
Theatre, he directed John O’Keefe’s Chamber Piece
there in 1971 and All Night Long in 1980. He has
also directed for the San Francisco Shakespeare
Festival, Berkeley Shakespeare Festival, Lincoln
Center Performance Ensemble, Lincoln Center
Institute for the Arts, and numerous colleges and

universities, Rcccntl}- he directed Keely and Duand
Death and the Maiden for the Alley Theatre.

JACK HALTON (Trage-
dian) apprenticed at The
Old Theater on the Wharf
in Provincetown in 1966
and graduated from the
American Academy of Dra-
matic Arts in 1969. Since
making his San Francisco
debut in the Sunken Meadow with Margrit Roma's
New Shakespeare Company in 1972, he has
worked with the San Francisco Repertory Com-
pany, IHustrated Stage Company, Intersection for
the Arts, North Beach Repertory Company,
Antenna Theater, Theatre of Yugen, Gulf of the
Farrallons, and Exit Theatre. He founded the Ban-
nam Place Theater in 1987, is artistic director of
San Francisco’s‘l’rinit:{ Shakespeare Company, and
is a company member of the award-winning
Actors’ Theater of San Francisco.

CHRISTOPHER PAUL
HART (Tragedian) holds an
M.EA. in acting from
U.C.L.A. He has performed
in A Map of the World (for

which he received a Drama-

U | \ Logue Award) at the
\BE j-.‘ Odyssey Theatre in Los

Angeles; Love’s Labor’s Lost, Man of La Mancha, A

Funny Thing Happened on the Way to the Forum, and
Cabaret at the P.C.P.A. Theaterfest; Two Gentlemen
of Verona at the Shakespeare Festival/L.A.; A Mid-
summer Night's Dream at the Sterling Renaissance



Fair, New York; Richard Il and Two Gentlemen of

Verona at the Theatre at Monmouth, Maine; and 4
Christmas Carol with the Imagination Company,
among others. On screen he can be seen in the film

Renaissance Man.

DAN HIATT (Guildenstern)

plays in the Bay Area over
the past twenty vears or so.
Most recently, he appeared
in Laughing Wild at the
Mason Street Theatre, which

followed an extended run in
the rol(‘ ofLuck\ in Wamnq for Godot at the Y The-

atre in the Tenderloin. His most recent A.C.T.
appearance was in The Pope and the Witch (also
directed by Richard Sevd). Other favorites include
Lips Together Teeth Apart, G!mgarr)' Glen Ross, and
Born Yesterday at Marin Theatre Company; As You
Like It, A Midsummer Night's Dream, King Lear, The
Winter’s Tale, and others at the California Shake-
speare Festival; Noises Off, Greater Tuna, and Curse
of the Iii-reu-ﬁff at various theaters; and Undiscor-
ered Country and The Way of the World at the Hunt-
ington Theatre in Boston.

ELISABETH IMBODEN
(Ophelia), recipient of the
Colin Higgins Foundation
Professional Theater Intern
Fellowship, graduated in
May 1994 from the A.C.T.
Advanced Training Pro-

gram, \.\'h{‘r(‘ Shl‘ a})pl:arc!{i
in studio productions of The Seagull, All My Sons,
and The Winter's Tale. She received her B.A. in
drama from San Francisco State University in 1992
and currently resides in Los Angeles. She recently
completed filming a supporting role in the Show-

has performed in dozens of

time anthology series “Love Street,” and can be
seen and heard at MGM Las Vegas as the captain of
the “Deep Earth Exploration” ride.

JAMISON JONES (Ham-
let), recipient of the Joan
and Harrison Sadler Profes-
sional Theater Intern Fel-
lowship, 1s a graduate of
A.C.T's Advanced Training
Program. He has been seen
at the Los Altos Conserva-

tory Theatre in Dracula, Tennessee in the Summer, and
Purple Hearts, and performed in the European pre-
mieres ol Tennessee in the Summer and Purple Hearts
in Edinburgh, Scotland. He has also recently com-
pleted work on the world’s first all-digital pro-
duction of a live-action film, Mail Bonding,
produced by Pure Grain I')igit:d Productions. His
voice can be heard at MGM Studios in Las Vegas
aboard the "Deep Earth Exploration,” and he can
be seen in the film Radioland Murders. Jones
received his B.A. in theater arts from California
State University at Fullerton,

® TOM LENOCI (Soldier,
Ambassador), recipient of the
Shep Pollack and Paulette

Long Professional Theater
Intern Fellowship, is a 1993
graduate of A.C.T's Ad-
vanced Training Program.
AtA.C.T. he has appeared in
mainstage productions of Home, directed by Carey
Perlofl, Robert Woodruff’s production of The
Duchess of Malfi, and studio productions of A Prayer

_for My Daughter, Cymbeline, Ivanor (in the title role),

and The Lower Depths. Bay Area credits also include
25 Fish in Dogpatch for the Bay Arca Pia}' wrights"
Festival, Shadowlands at Marin Theatre Company,
David Barth's A Dance along the Precipice at Inter-
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section for the Arts, and the role of Barry, the best
man, in the San Francisco production of Tony 'n’
Tina's Wedding.

WANDA McCADDON
(Gertrude) has appeared in
the Bay Area as Maria
Voinitsky in Uncle Vanya at
A.C.T., Julia in Lend Me a
Jenor and Juba in Heathen
Valley at San Jose Stage
Company, Mrs. Boyle in
Mousetrap at ‘>an Jose Repertory Theatre, Lady
Bracknell in The Importance of Being Earnest at Sun-
nvvale Repertory Theater, and Martha in Who's
frard of Virginia Woolf? at California Repertory
lheater/Monterey.
Romeo and Juliet and Penny for a Song at the Ore-

Regional credits include

gon Shakespeare Festival, and Happy Davs and Road
to Mecca at Theatre Works in Colorado Springs. She
has won a Drama-Logue Award for acting and two
San Francisco Chronicle awards for c{irecting. Film
and television credits include “Wolf,” "Midnight
Caller,”

Tenderloin, and So [ Married an Axe Murderer.

“Partners in Crime,” Howard the Duck, Ishi,

PETER JAMES MEYERS
(Tragedian) recently appeared
in A Midsummer Night s Dream
at Marin Shakespeare Com-
pany, The Heidi Chronicles
and The Old Boy at Theatre-
Works in Palo Alto, Nebraska
at the Magic Theatre, Glen-
garry Glen Ross at Marin Theatre Company, and
American Buffalo and The Zoo Story at Vector The-
atre. Directing credits mclude Manhatran Hures,
Profile for Murder, and The Secret Order at Theater
Artists of Marin and Danny and the Deep Blue Sea

and Brilliant Traces for Stage Two at Marin Theatre

Company.

JARION MONROE (The
Player) has performed in
most of the major theater
venues in the Bay Area.
Favorite stage credits in-
clude the Devil/Mendoza in
Man and Superman at South

s Coast Repertory Theatre
and ihe roles of Dr. Waxling and Casper T. Willis,
which he created for the world premieres of Search
and Destroy and Santos y Santos, respectively, He
appeared opposite Sydney Walker in Berkeley
Repertory Theatre's A Prelude to a Kiss and on
screen he can be seen in the upcoming Hallmark
Hall of Fame production of “Redwood Curtain” on
ABC, the feature film Farmer and Chase, and as the
arch villain Max Mirage n Black Diamond. He
appears with his wife, Anni Long, in the NBC
movie of the week Web of Deception.

RAY PORTER (Rosen-
crantz) has performed as
Dromio in A Comedy of Errors
at the Oregon Shakespeare
Festival, Portland: and as
Dogberry in Much Ado about
Nothing, Francisco i The
Tempest, Etienne in A Flea in
Her Ear, Quince in A Midsummer Night's Dream,
Valere in La Béte, Norfolk in Henry VI, Part 2,
Howie Newsome in Our Town, Bedford in Henry V',
Clown in The Winter's Tale, and Reverend Eddie in
The lluminati at the Oregon Shakespeare Festival,
Ashland. Other credits include Valentine in The
fivo Gentlemen of Verona at the Kern Shakespeare
Festival, S.B. in Bludgeoned at the Tesuque Over-
all Theatre, and Ludwig in Oscar at The Kennedy
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Center for the Performing Arts. Porter received a
B.EA. in theater from the California Institute of

the Arts in 1989.

TONY STOVALL (Trage-
dian) is a graduate of Stan-
ford University, where he
majored in international
relations, and of A.C.T's
Summer Training Congress.
In the Bay Area he has
; appeared in Dreamgirls, A
Chorus Line, The Wiz, and La Cage aux Folles. He
recently returned from a tour of the United States
and London with the group Pomo Afro Homos.

BORIS UNDOREF (Alfred),
fifteen, came to the United
States in 1989 from the
Ukraine. A student of the
v o A.C.T. Young Conserva-

1 . “'; . tory, he began acting in

\ . 1992 and has appeared
l ‘ locally in productions of A
Midsummer Night's Dream, Measure for Measure, and
an all-male The Merry Wives of Windsor. He has
appeared on television in commercials and is cur-

rently rehearsing for a role in his first feature film.

GEORGE WARD (Polo-
nius) has directed or ap-
peared in more than thirty
productions with Theatre-
Works, where his recent
credits include A.R. Gur-
ney’s The Old Boy and Uncle
Sidin Ah, Wilderness! He was
nominated ]J)’ the Bay Area Theatre Critics' Circle

for his performances in T Bone 'n’ Weasel and A
Rosen by Any Other Name. Other credits include On
Golden Pond, Love Letters, Prelude to a Kiss, I'm Not
Rappaport, The Boys Next Door, and A Walk in the
Woods. Ward trained at Wayne State University, the
University of Michigan, and Louisiana State Uni-
versity, and has taught drama and English at Wood-
side High School for thirty-one years. This is his
first appearance at A.C.T.

. BREN McELROY (Under-
study), recipient of the Jerry
and Maria Markowitz Pro-
fessional Theater Intern Fel-
lowship, is a 1994 graduate
and M.F.A. candidate of
A.C.Ts Advanced Training
Program, where her studio

credits included Yelena in Uncle Vanya and Irene
in Light up the Sky. She is returning from the New
Jersey Shakespeare Festival, where she appeared
in The Merry Wives of Windsor and Diary of a
Scoundrel, among others. She earned her B A, at
Kenyon College, where she received the Joanne
Woodward Acting Trophy, and has received
awards from the National Forensic League and the
National Foundation for Advancement in the Arts.

GEORGEPOLZER (Under-
study) most recently per-
formed in Golden Boy and A
Midsummer’s Night Dream at
the University of San Fran-
. cisco’s Multi-Ethnic Theater
and in Lotto at the Black
Repertory Theater. Born in
Vienna, Polzer received his B.A. in liberal arts and
an M.A, in business and computer science. His
past studies have included classical piano and
dance.

RICHARD TAYLOE (Un-
derstudy) is a senior at Lick-
Wilmerding High School,
where he has been an active
member of the theater de-
partment. He has also atten-
ded A.C.Ts Young Conser-
vatory for three years, per-
forming in Performance Workshop productions of
Class Action and A Separaze Peace.

TOM STOPPARD (Author) worked first as a free-
lance journalist while writing radio pla)is, a novel
(Lord Malquist and Mr. Moon) and the first of his plays
to be stagcd, Rosencrantz and Guildenstern Are Dead,
winner of the 1968 Tony Award for best play. His
subsequent p]a_vs include The Real Inspector Hound,
After Magritte, Jumpers, Travesties (1976 Tony
Award), Every Good Boy Deserves Favour (written
with André Previn for actors and orchestra), Night
and Day, The Real Thing (1984 Tony Award), Hap-
good, and Arcadia. His translations and adaptations
include Lorca's House of Bernarda Alba, Schnitzler’s
Undiscovered Country and Dalliance, Nestroy's On the
Razzle, Vaclav Havel's Largo Desolato, and Rough
Crossing (based on Ferenc Molnar's The Play in the
Castle). He has written screenpia)fs for Despair, The
Romantic Englishwoman, The Human Factor, Brazil,
Empire of the Sun, The Russia House, Billy Bathgate,
and the film of Rosencrantz and Guildenstern Are Dead
(which he also directed), which won the Prixd'Or
at the Venice Film Festival in 1990 for best film.
Currently he is writing the script for a feature film
of Andrew Lloyd Webber’s Cats and attending
rehearsals of his next play, Indian Ink. Hapgood is
now playing at Lincoln Center in New York, and
Arcadia will follow in February.

KATE EDMUNDS (Scenic Designer), created the
sets for Angels in America, Oleanna, Uncle Vanya, Full
Moon, Scapin, Pecong, Antigone, and Hamlet at
A.C.T., where she is dcsigner in residence. She has
designed more than fifteen productions for Berke-

ley Repertory Theatre and has designed exten-
sively throughout the United States at a wide range
of regional, Broadway, and off-Broadway theaters.

D.E. DRAPER (Costume Designer) has designed
costumes Iocal]y for Joe Turner’s Come and Gone, The
Cocktail Hour, and Oleanna for A.C.T.; Waiting for
Godot for Shakespeare Santa Cruz; and indepen-
dent productions of Song of Singapore (codesigner)
and Babes in Arms. He has also designed for the
Minneapolis  Children’s Theater Company,
Annapolis Opera, Baltimore Ballet, and Baltimore
Actors’ Theater. He was designer in residence at
the Balto School for the Arts for six years before
joining A.C.T. as costume director in 1988.

PETER MARADUDIN (Lighting Designer),
designer in residence at A.C.T., has designed
Home, Oleanna, Full Moon, Scapin, Uncle Vanya,
Pecong, P!gmafian. The Learned Ladies, and Antigone.
On Broadway, he designed the lighting for The Ken-
tucky Cycle and Ma Rainey’s Black Bottom, and, for
regional theater, he has designed more than one
hundred and fifty productions for such companies
as The Guthrie Theatre, The Kennedy Center,
Mark Taper Forum, La Jolla Playhouse, Seattle
Repertory Theatre, Old Globe Theatre, Alliance
Theatre Company, Pittsburgh Public Theatre,
Oregon Shakespeare Festival, and South Coast
Repertory. Other recent Bay Area productions
include The Caucasian Chalk Circle and The Woman
Warrior for Bcrkele)r Repertory Theatre. Mar-
adudin has received four Los Angeles Theatre Crit-
ics' Circle Awards, twenty Drama-Logue Awards,
and an Angstrom Award for lifetime achievement

in lighting design.

STEPHEN LeGRAND (Sound Designer and Com-
poser) is in his ninth season as sound designer and
composer at A.C.T,, where his work has included



Oleanna, Full Moon, Uncle Vanya, Scapin, A Christmas
Carol, Pecong, Pygmalion, Creditors, The Pope and the
Witch, Miss Evers' Boys, Antigone, Dinner at Eight,
Good, Charley’s Aunt, Tukm(q Steps, Cat on a Hot Tin
Roof, The Marriage of Figaro, The Seagull, and Faus-
tus in Hell. With collaborator Eric Drew Feldman
he has received awards for the music for The Lady's
Not for Burning at A.C.T., The Tooth of Crime and
The Rivals at Berkeley Repertory Theatre, and fen
at the Eureka Theatre. He also wrote scores for
Yankee Dawg You Die, Lulu, and Fuente Ovejuna at
Berkeley Repertory Theatre and music for The
Wash at the Mark Taper Forum.

ALICE ELLIOTT SMITH f,\'m‘qr Mﬂna‘ger) 15 1n
her seventeenth season at A.C.T., where she has
been the company ‘s master scheduler, production
coordinator of Plays in Progress, and director of
staged readings and studio and Plays in Progress
productions. A partial listing of her stage-manag
ing credits includes Private Lives, The Lady's Not for
Burning, The Floating Light Bulb, Faustus in Hell, A
Lie q,l’- the Mind, Diamond Lil, Woman i Mind, Joe
Turner’s Come and Gone, Judevine, Hapgum)', Burn
This, Food and Shelter, Dark Sun, Cat on a Hot Tin
Roof, A Christmas Carol, Cyrano de Bergerac, The Cock-
tail Hour, The Pope and the Witch, Antigone, The
Learned Ladies, Pemn‘q, Uncle Vanya, Oleanna, and
Home. Smith is also program director of the Beck-
ett Prison Project, ]Jroducing the works of Samuel
Beckett in maximum securit Y prisons,

STEVEN LUKENS (Assistant Stage Manager) most
recently served as assistant stage manager for Full
Moon, Uncle Vanya, and Pecong at A.C.T. He was
production stage manager for Encore Theatre
Company for three seasons, where he worked on
productions of Down the Road, Uncle Vanya, and
Road to Nirvana. He was also on the stage manage-
ment staff for Assassins at San Jose Civic Light Opera
and for The Visit and Book of the Night at the Good

man Theater in Chicago. He is a graduate of the
theater department of Northwestern University.

DAVID KURTZ (Associate Director) returns to
A.C.T. to work with Richard Seyd after assistant
dirca‘ling Pygmalion. His direcling credits include
Morning's at Seven at California Conservatory The-
atre, Annie Ger Your Gun at Peninsula Musical The-
atre, Walls and The Crucible with the Asian
American Theatre Project, Every Good Boy Deserves
Favour with the Redwood Symphony, and Yankee
Dawg You Die for the Stanford Centennial and City
Lights. He has been the assistant director for The
Taming of the Shrew at California Shakespeare Fes-
tival, The Swan at the Magic Theatre, and A Nor-
mal Life, The Royal Hunt of the Sun, and Skin of Our
Teeth at TheatreWorks.
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CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992. Known for directing
innovative productions of
classics and new works
adapted from or inspired by

¥ classical works and themes,
Perloff opened her first season at A.C.T. with
August Strindberg’s Creditors, followed by Timber-
lake Wertenbaker’s new translation of Antigone, last
season’s acclaimed Uncle Vanya, and this season’s
Home, by David Storey. In 1993 she staged the
world premiere of Steve Reich and Beryl Korot's
new music-theater-video opera The Cave at the Vi-
enna Festival, which was subsequently presented at
the Hebbel Theater in Berlin, Royal Festival Hall in
London, and Next Wave Festival at the Brooklyn
Academy of Music. Perloff served as Artistic Di-
rector of New York’s CSC Repertory, Ltd.-The
Classic Stage Company from 1986 to 1992, where
she directed the acclaimed world premiere of Ezra
Pound’s version of Sophocles’ Elektra (with Pamela
Reed and Nancy Marchand), the American pre-
miere of Harold Pinter’s Mountain Language (with
Jean Stapleton and Peter Riegert) on a double bill
with his The Birthday Party, Tony Harrison’s Phaedra
Britannica, Thornton Wilder’s The Skin of Our Teeth,
Lynne Alvarez’s translation of Tirso de Molina’s
Don Juan of Seville, Michael Feingold’s version of
Alexandre Dumas’s The Tower of Evil, Beckett's
Happy Days (with Charlotte Rae), Brecht’s The Re-
sistible Rise of Arturo Ui (with John Turturro), and
Len Jenkin’s Candide. Under her direction, CSC
won the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design, and
production.

Perloff has directed and developed numerous
new plays and translations and is completing work
with Timberlake Wertenbaker on a new version of
Euripides’ Hecuba for A.C.T. to be produced in the
spring of 1995. In Los Angeles, she staged Pinter's
The Collection at the Mark Taper Forum (winning a
Drama-Logue Award for outstanding direction),
and was Associate Director of Steven Berkoff’s
Greek (which earned the Los Angeles Drama Crit-
ics’ Circle Award for best production). Perloff
received her B.A. (Phi Beta Kappa) in classics and
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comparative literature from Stanford University
and was a Fu]brighl Fellow at Oxford University.
She is the proud mother of Lexie and Nicholas.

BENNY SATO AMBUSH
(Associate Artistic Director) has
directed at A.C.T. Miss Evers’
Boys and Pecong (each nomi-
nated for eight, and each
winning three, Bay Area The-
atre Critics’ Circle Awards),
,§ and Full Moon. For A.C.Ts
1990-91 Plays-in-Progress series, he directed
Pigeon Egghead, a play about Native Americans
which helped inspire the creation of a new Bay
Area Native American theater company, Turtle
Island Ensemble, currently operating under
A.C.Ts auspices. Other regional directing credits
include Playland at the Magic Theatre; the world
premiere of Out of Purgatory at the Old Globe The-
atre (which won Ambush a nomination for the Los
Angeles Robbie Award for best director of a
drama); Miss Evers'Boys at the Alabama Shakespeare
Festival (filmed excerpts from which appeared in
Deadly Deception on the acclaimed PBS series
“Nova” in 1993); Fences at the Oregon Shakespeare
Festival, Portland; and Sherley Anne Williams’s
Letters from a New England Negro for the 1991 Na-
tional Black Theater Festival and the 1992 Interna-
tional Theater Festival of Chicago (the only
American entry). He has also directed the annual
Bay Area McDonald’s Gospel Fest since 1990.
Before joining A.C.T., Ambush was the Artistic/
Producing Director of the Oakland Ensemble The-
atre (1982-90), Oakland’s first and only resident
professional theater, where his directing credits
included Division Street, A Night at the Apollo, MLK:
We Are the Dream, Tamer of Horses, and Alterations
(which won a Drama-Logue Award for outstanding
direction in 1985). He is a board member of The-
atre Communications Group and the Bay Area
Playwrights’ Foundation, producers of the annual
Bay Area Playwrights' Festival. He has been active
locally, regionally, and nationally in advocacy for
cultural equity, non-traditional casting, and plural-
ism in American art. Ambush received his B.A.
from Brown University and his M.EA. from the
University of California, San Diego.



o

RICHARD SEYD (dssociate
Artistic Director) was appointed
Associate Artistic Director of
A.C.T. in 1992. He has re-
ceived Drama-Logue and Bay
Area Theatre Critics’ Circle
Y Awards for his productions of
. A/ Cloud 9, About Face, and Noises
Off. As Associate Producing Director of the Eureka
Theatre Company, he directed The Threepenny Opera,
The Island, and The Wash. He has directed the Pickle
Family Circus in London; Three High with Geoff
Hoyle, Bill Irwin, and Larry Pisoni at the Marines
Memorial Theatre; A View from the Bridge and Who's
Afraid of Virginia Woolf? for Berkeley Repertory The-
atre; As You Like It for the San Francisco Shakespeare
Festival; and Unfinished Stories for the Mark Taper
Forum’s New Play Series. He directed The Learned

Ladies (with Jean Stapleton) for CSC Repertory, Ltd. -

in New York during the 1991-92 season and directed
A Midsummer Night's Dream as the opening production
for the California Shakespeare Festival’s new out-
door amphitheater in 1991. That year he also
directed Sarah’s Story at the Los Angeles Theatre Cen-
ter; Born Yesterday at Marin Theatre Company; and
King Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned Ladies,
the American premiere of Dario Fo's The Pope and the
Witch, Bernard Shaw’s Pygmalion, and the Bay Area
premiere of David Mamet's Oleanna. This season at
A.C.T. he directs Tom Stoppard’s Rosencrantz and
Guildenstern Are Dead and Shakespeare’s Othello,

THOMAS W. FLYNN (Administrative Director)
became A.C.T.s Administrative Director in the fall
of 1993, For the previous three years, he was A.C.T's
Director of Development and Community Affairs.
Flynn has also served as Campaign Director for the
Geary Theater Campaign. Prior to joining A.C.T., he
held development positions at the Boston Ballet, the
Handel and Haydn Society, and Tufts University.
Flynn studied East Asian History at Harvard College.
He has been a recipient of the Henry Russell Shaw
Traveling Fellowship, conducting research on Euro-
pean architecture, and a Management Fellowship
from the American Symphony Orchestra League.
Flynn is currently a member of the San Francisco
Arts Commission.
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JAMES HAIRE (Producing Director) began his career
on Broadway with Eva LeGallienne’s National
Repertory Theater. Among the productions he man-
aged were The Madwoman of Chaillot (with LeGalli-
enne, Sylvia Sydney, and Leora Dana), 4 Touch of the
Poet (with Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown’s Body, She Stoops to
Conquer, and The Comedy of Errors. He also stage-
managed the Broadway productions of Georgy (a mu-
sical by Carole Bayer Sager), And Miss Reardon Drinks
a Litele (with Julie Harris and Estelle Parsons), as
well as the national tour of Woody Allen’s Don'’t Drink
the Water. Off Broadway he produced Ibsen’s Little
Eyolf (directed by Marshall W, Mason) and Shaw's
Arms and the Man. Haire joined A.C.T. in 1971 as
Production Stage Manager. In 1985 he was appointed
Production Director, and in 1993 he assumed his
current position. He and his department were
awarded Theater Crafts International’s award for ex-
cellence in the theater in 1989, and in 1992 Haire
was awarded a lifetime achievement award by the
Bay Area Theatre Critics’ Circle.

JOHN LOSCHMANN ( Conservatory Executive Direc-
tor) has been working at the American Conservatory
Theater for fourteen years teaching ballet, musical
theater, and acting and directing student projects, He
has also taught at Northern Illinois University and
San Jose State University, and for eight years he was
a teacher and dancer with the Pacific Ballet.
Loschmann won a Bay Area Theatre Critics’ Circle
Award for his portrayal of Gregor Samsa in the San
Francisco Theatre Project’s acclaimed production of
Kafka’s Metamorphosis, which went to the Edinburgh
Theatre Festival in Scotland. He graduated from
Antioch University with a degree in dance and has an
M.E.A. in acting from A.C.T.

DENNIS POWERS (Senior Editor & Professional Advi-
sor) joined A.C.T. in 1967, during the company’s
first San Francisco season, after six years as an arts
writer at the Oakland Tribune. Before being named to
his present position by Carey Perloff, he worked
with William Ball and Edward Hastings as a writer,
editor, and casting associate. The A.C.T. productions
on which he has collaborated as dramaturg or adap-
tor include Oedipus Rex, Cyrano de Bergerac, The Cherry
Orchard, The Bourgeois Gentleman, King Richard Ill, The

Basil Besler, 1613, hand-colored copper engraving
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435 Jackson Street at Jackson Square
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MW 11a-6p
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San Francisco days are meandering . . .
absorbing the flavor of the city.
Shops are the beautiful and

unique. Evenings are

the opera, symphony,

the theater,

intimate dinners,

San Frandisco style

combines the old with the new

in a city so exciting, that

one journey is remembered always.

Especially when accommodated by

the Albion house, a fine example of

San Francisco hospitality

in an elegant bed and breakfast inn.

Close to Davies Hall, convenient to

downtown and the financial district.
135 Gough Street San Francisco 94102

(415) 6210896

San Francisco Chamber
Symphony's 1995 Season

Ransom Wilson, Conductor

iting Guest Artists !!!

Monda
Jeffrey Kahane,

Tuesday, February 28th
Marzio Conti, Flute

4 %oectacufar Programs !!!
4 Exc

January 30th
rxianist

Monday, March 20th
Rohertv White, Tenor

Monday, April 10th
Carteryéres, Cello

All performances are at 8pm in
the Herbst Theatre.

For information or tickets please
call (415) 495-2919.

Good Health
Comes in All
Shapes and Sizes

Do you believe you need to look
great before you even walk into a
gym? 1 did, so maybe I can help out.

For the past five years, we have been
assisting people in over-coming Gym
Fear®. My trainers and I specialize in
working with out-of-shape people, men
and women who want the privacy and
attention that we offer. In our private
“one-on-one” studio, the experience we
share is fun, healthy and constructed to
your indivdual needs. We are
compassionate, humorous and dedicated
to helping you make a difference in the
level of health in your life.

415 553-8635

% Your Personal Best™
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Winter’s Tale, Saint foan, and Diamond Lil. The most
popular of his adaptations, A Christmas Carol, was
written with Laird Williamson, who was also his col-
laborator on Christmas Miracles, which premiered at
the Denver Center Theatre Company in 1985 and
was later published. Among the other theaters with
which he has been associated are the Long Wharf
Theatre in New Haven, Stanford Repertory Theater,
Pacific Conservatory of the Performing Arts, and
San Francisco’s Valencia Rose Cabaret Theater. Pow-
ers’s reviews and articles have appeared in the New
York Times, Chicago Tribune, Saturday Review, Los Angeles

Times, American Arts, and San Francisco Chronicle.

MERYL LIND SHAW (Casting Director) joined the
A.C.T. artistic staff in 1993 after sixteen years as a
regular in the Bay Area theater community, where
she has stage-managed more than sixty productions.
At A.C.T., she stage-managed Bon Appétit! and Credi-
tors. She was Resident Stage Manager at Berkeley
Repertory Theatre for twelve years, Production
Stage Manager at the Berkeley Shakespeare Festival
for three seasons, and has stage-managed at the San
Francisco Shakespeare Festival, Eureka Theatre,
Alcazar Theater, and Center Stage in Baltimore. She
directed Willa and Marie at the Julia Morgan Theatre,
and Joy Carlin in The Belle of Amherst for the U.C.
Berkeley library, and has served as assistant or co-
director for The Sea at Berkeley Repertory Theatre,
The Cherry Orchard at the Eureka Theatre, Bonjour, La!
Bonjour at the Berkeley Stage Company, and Bill
Talen's Rock Fables at Intersection Theater. She has
been active with Actors’ Equity Association for many
years and served on the A.E.A. negotiating team for
the current L.O.R.T. contract,

. PR O F ]
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WHY NOT SUBSCRIBE
TO A.C.T.?

For the most in entertainment value and convenience,
subscribe to the A.C. T. 1994-95 season.

+ Substantial Savings: Full Scason subscribers can save
almost one third on single-ticket prices and enjoy exclu-
sive dining discounts at a dozen or so delightful restaurants
near A.C.T. theaters,

- Seating Seniority: Subscribers’ seats are reserved
before tickets go on sale to the general public, assuring you
the best available scats for every show. You also reccive “sub-
scribers-first” priority for scating in A.C.T's completely
renovated Geary Theater, due to reopen during the 1995-
96 scason.

* Preview: Subscribers receive a free subscription to
A.C.T's entertaining and informative newsletter,

+ NEW! Performance Rescheduling by Phone:
Reschedule your performance from one day to another, by
mail, in person—and now—over the phone. Simply con-
tact the box office (415-749-2ACT) at least twenty-four
hours before your scheduled pcrfnrmnncc, with your tick-
ets in hand.

+ NEW! Guest Ticket Discounts: Subscribers can now
buy extra tickets for friends and family at low subscriber
prices. Save up to $13 per ticket when you |>ring guests,

+ NEW! Hilton Parking Package: Full Scason sub-
scribers benefit from inexpensive and secure parking at the
San Francisco Hilton and Towers, just one block from the
Stage Door Theatre, and three blocks from the Marines
Memorial Theatre. The price for a parking booklet of six
passes—ane pass for every play (except Hecuba)—is just
§30. (The offer has already sold out for this scason, but sub-
scribers can still enjoy the discount pnrking available to
A.C.T single-ticket holders: $6 for up to five hours, sub-
ject to availability.)

+ NEW!“Words on Plays”: Thesc in-depth performance
guides compiled by the A.C.T. publications staff can be sent
dircetly to Full Scason subscribers in advance of cach play.

ACT

For more information or a free brochure,call the
A.C.T. Subscription Hotline at (415) 749-2250.
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A.C.T’S - NGELS TAKES WING

The initial run of A.C.T.s
acclaimed production of Angels in
America, originally scheduled at
the Marines Memorial Theatre
through January 22, 1995, has
sold out. To accommodate the Bay
Area’s enthusiastic response to
Tony Kushner's Pulitzer Prize-
winning two-part epic, A.C. T. has
extended the run. The telephones
in the A.C.T. box office have been
ringing off the hook since early
September, so call now (415-
749-2ACT) to order tickets to the
production Steven Winn of the
San Francisco Chronicle called “a
journey any adventurous theater-
goer will not want to miss.”

N REMEMBRANCE
" OF ANGELS

To commemorate its landmark
production of Angels in America,
A.C.T. is offering angelic sou-
venirs for purchase at A.C.T.’s
Central Box Office, the Marines
Memorial Theatre, and Macy's San
Francisco souvenir shop. Now
available are posters, one hundred
percent cotton tee shirts, and
greeting cards—all featuring
Thomas Heinser's stunning pho-
tograph of A.C.T's elegant Angel,
Lise Bruneau—as well as copies of
the play’s two-volume script, pub-
lished by Theatre Communica-

tions Group. You, too, can be an
angel while doing your holiday
shopping: A.C.T. is donating ten
percent of all net proceeds from
the sale of Angels merchandise to
the San Francisco General Hospi-
tal Foundation, which is establish-
ing a fund to improve patient care
in Ward 86, the AIDS clinic.

Posters featuring A.C.T's
Angel, Lise Bruncau, arc now
on sale. Poster design by
Laura Pickering. Photogra-
phy by Themas Heinser.
Styling by Daniella Seeffan.
Harr and make-up by Erin
Gallagher.




Ken Friedman

A busy apening day at 405
Geary Street, A.C.T’s newly

renovated Central Bax Office
(September 12,1994)

74
A.CTS
L SUPERLATIVE
SUBSCRIPTIONS

This season A.C.T. welcomes
more than nine thousand return-
ing full-season subscribers and
more than seven thousand new
subscribers to its theatrical fam-
ily—a total subscription audi-
ence of almost seventeen thou-
sand thea-
ter lovers.
Seven-play
subscribers
returni ng
from the
1993-94
season re-
newed at a
rate of eighty
percent,
while total
1994-95
subscrip-
tions reflect
an overall
increase
of almost
twenty per-
' cent over
last year—
the greatest
increase in

S ALC.Ts sub-
scription audience in eight years.
Not since the 1986-87 season has
the A.C.T. fold numbered so
many, or included so many new
members.

To its newfound friends, A.C.T.
extends a hearty welcome . . .and
to its dedicated box office, mar-
keting, and subscriptions staff,
profound thanks!

“~“HE CALIFORNIA

" COUNCIL FOR
THE HUMANITIES
SUPPORTS
FABULOUS
THEATER

The California Council for the
Humanities (CCH) has awarded
A.C.T. a“minigrant”to fund “The
Theater of the Fabulous: Gay and
Lesbian Playwriting in America,”
the first installment of A.C.T.’s
second annual series of free pub-
lic symposia, A.C.T. Perspectives.
The CCH, which receives its
major funding from the National
Endowment for the Humanities,
is an indcpendcnt, nonpartisan
organization whose mission is to
bring the insights of the humani-
ties to the California public. Since
its creation in 1975, the CCH has
awarded more than § 10 million to
more than thirteen hundred non-
proﬁt organizations to present ex-
hibits, lectures, film and radio
programs, reading-and-discussion
series, and conferences that
directly promote dialogue among
humanities scholars and out-of-
school adults.

The generosity of the CCH en-
abled A.C.T. to invite a panel of
distinguished speakers—includ-
ing theater columnist Dennis Har-
vey; Stanford English professor
Terry Castle, Ph.D.; Los Angeles
playwright and actor Michael
Kearns; and Brian Freeman, the
artistic director of San Francisco’s
Pomo Afro Homos—to discuss
the development of gay and les-
bian American playwriting, using
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A.C.Ts production of Angels in
America as a starting point. Speak-
ing toa full house at the Marines
Memorial Theatre on November
7, these scholars inaugurated the
A.C.T. Perspectives season with a
lively and provocative two-hour
discussion.

Upcoming A.C.T. Perspectives
symposia include “Crises of Faith:
Death and Dying in the New Mil-
lennium” (January 9, 1995 at the
Marines Memorial Theatre), and
“Everyman’s Theater: Postwar
British Playwriting” (January 30,
1995 at the Stage Door Theatre).
In May, 1995, look for symposia
related to A.C. Ts productions of
Othello and Hecuba. All symposia
are on Monday nights from 7 to 9
p.m.and free of charge. For more
information, call the A.C.T. box
office at (415) 749-2ACT.

- /OHN GOLDMAN
/ HEADS THE
GEARY THEATER
MAJOR GIFTS
CAMPAIGN

While construction on the earth-
quake-damaged Geary Theater
proceeds apace, A.C.T. embarks
on the final phase of the capital
campaign to raise the funds neces-
sary to complete the historic the-
ater’s renovation and seismic
restructuring: $3.5 million still
remains to be raised on the $26
million project. Charged with
meeting this challenge is trustee
John D. Goldman, newly ap-
pointed chairman of the Major
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Gifts Committee of A.C.T.’s
Geary Theater Campaign, which
is seeking individual gifts of
$10,000 or more.

A native San Franciscan and
graduate of Swarthmore College
and the Stanford Graduate School
of Business, Goldman is president
of Richard N. Goldman & Co., a
prominent San Francisco insur-
ance brokerage firm. He has also
served in the Office of the Leg-
islative Analyst and as Assistant
Secretary of Transportation for
the State of California. Active in
community and philanthropic ac-
tivities, he is a past president of
the board of Jewish Family and
Children’s Services and currently
serves on the boards of the Crys-
tal Springs—l,lplands School and
American-Israel Public Affairs
Committee; the board of gover-
nors of the Western Association of
Insurance Brokers; the advisory
boards of the Wildlife Conserva-
tion Society and the Trust for Pub-
lic Land; and the Academy
Council of the California Acad-
emy of Sciences and the Presi-
dent’s Council of the Coyote Point
Center for Environmental Educa-
tion. Goldman is also an honorary
board member of Project Open
Hand, a trustee of the Goldman
Environmental Foundation, and a
former board member of the In-
stitute on Aging of Mt. Zion
Health Systems.

A.C.T. welcomes Goldman's
commitment to the Geary
Theater Campaign and invites
those interested in participating to
contact David Hagar, Director of
Development, A.C.T., 30 Grant
Avenue, San Francisco, CA
94108, (415) 834-3333.

John Goldman, Chair of the
Major Gifts Committee of A.C. Ts
Geary Theater Campaign

$3.5
MILLION
REMAINS TO
BE RAISED
BY THE
GEARY
THEATER

CAMPAIGN.
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Playwright Mac Wellman

Joins A.C.Ts artistic staff

in December 1994,

F R OM

~ NTRODUCING
A.C.T’S NEW
RESIDENT
PLAYWRIGHT:
MAC WELLMAN

A.C.T. has received a $100,000
grant from Theatre Communica-
tions Group (TCG) to fund a two-
year playwriting residency for
Mac Wellman, a New York writer,
editor, and dramaturg well known
in off-Broadway
circles for his site-
specific satires and
outrageous way
with words. Be-
ginning in De-
cember 1994, and
cominuing into
the 1996-97 sea-
son, Wellman's
rtrsidency will
round out A.C.Ts

artistic staff with
| the fresh voice of a
Ieading contempo-
rary playwright,
while pmvir]ing
Wellman with financial and insti-
tutional support to produce new
work.

The author of some forty plays
—including the signature pieces
The H)}.’Jcmth Macaw and 5‘1\'00;3 (a
series of monologues delivered by
vampires flying over New York
City)—and winner of six OBIE
awards, Wellman has a penchant
for producing his works in the-
matically relevant locations. He
has put up his plays in the Hall of
Dinosaurs in the Smithsonian In-
stitution, the lake in Central Park,
and a Staten Island landfill.

Most of Wellman’s time at
A.C.T. will be spent writing two
full-length plays—the first a site-
specific work on the themes of
earthquake and “chthonic won-
derment.”Written for a company
of Bay Area actors and graduates
of A.C.Ts Conservatory, this new
play will first be presented in a
workshop production in the
spring of 1995,

Wellman will also take part in
the artistic life of A.C.T. As an ad-
vocate for the local playwriting
community, he will advise on play
selection for both the A.C.T.
mainstage and for the develop-
ment of a second stage, which
A.C.T. hopes to bring to fruition
once construction on the Geary is
completed. In his role as resident
mentor, he will work with the
PTIs and will lead a three-month
community workshop on dra-
maturgy, script analysis, and dra-
matic criticism. A.C.T. hopes
through Wellman’s visibility and
interaction with the community
to create a blueprint for a second
stage that will benefit from a prac-
ticing playwright’s perspective
and to take a more active role in
the encouragement of new Amer-
ican playwriting.

. /VINTER
/"SEMESTER AT
THEA.C.T.
CONSERVATORY

Now is the time to sign up for
dramatic instruction in the A.C. T.
Conservatory. The winter session
of the A.C.T. Academy, which

offers evening and weekend

Bob Adfer

classes to anyone
cighteen or older in
all levels of acting
and in myriad as-
pects of the dra-
matic arts, begins
January 9, 1995.
For information
and application ma-
terials, call Paul
Tena at (415) 834-
3286.

The winter/spring
session of A.C.T’s
Young Conser-
vatory, which be-
gins on February 21,1995, will
include a wide range of theater
training for children eight to eigh-
teen in acting, directing, voice and
speech, physical acting, musical
theater, performance workshops

(featuring a new play by Lynne
Alvarez, who will be in residence
at the Young Conservatory in Feb-
ruary), audition, and improvisa-
tion. Call (415) 834-3244 for
applications and information.

Kevin Crook (lefi) and Domenic
Manchester (right) i the A C.T
Young Conscrvatory's 1994
Summer Performance Workshop
production of Timochy Mason's
The Less Than Human Club,
In the summer of 1995 the
Workshop will develop and
perform a new play by Puliizer
Prize-winning playwright and
novelist Paul Zindel.

Kristin Schwartz
and Michael Smith
in The Less Than
Human Club

Bob Adler



THE GEARY THEATER CAMPAIGN

The American Conservatory Theater wishes to thank the following individuals, corporations, and
foundations, who as of October 1, 1994 have generously pledged more than $22 million toward the

renovation of the Geary Theater.

DISTINGUISHED

BENEFACTOR

The Richard & Rhoda Goldman
Fund

The Bernard Osher Foundation

DISTINGUISHED
PATRON

Anonymous

Miriam & Peter Haas Fund

Walter & Elise Haas Fund

The James Irvine Foundation

Koret Foundation

Ms. Toni Rembe & Mr. Arthur Rock
Alan L. & Ruth Stein

BENEFACTOR
Anonymous

Barbara & Gerson Bakar

Sally & Bill Hambrecht

Burt & DeeDee McMurtry
Louise & Claude Rosenberg, Jr.

PATRON

Anonymous

BankAmerica Foundation

Columbia Foundation

5. H. Cowell Foundation

Phoebe Cowles & Robert Girard

Marcia & John Goldman

Fleishhacker Foundation

Hyperian Foundation

Mr. & Mrs. Robert McGrath

The National Endowment for
the Arts

Pacific Gas and Electric

Shepard Pollack & Paulette Long

The San Francisco Foundation

UNDERWRITER

Anonymous

Frank A, Campini Foundation

Chevron U.S.A. Inc.

Mr. & Mrs. Ray Dolby

Robin Quist Gates

The William Randolph Hearst
Foundation

The Hearst Foundation, Inc.

IATSE

Joan & Ralph Lane

Christine & Stan Mattison

Joan and Harrison Sadler

SPONSOR

Anonymous

The Leo ]. & Celia Carlin Fund

Catellus Development Corporation

Mr. & Mrs. Richard J. Fineberg

Mr. & Mrs. Donald G. Fisher

Mr. & Mrs. Patrick F. Flannery

Mary Jo & David Francis

Grants for the Arts of the San
Francisco Hotel Tax Fund

Howard, Rice, Nemerovski, Canady,
Robertson, Falk & Rabkin

Mrs, Ada Glover Jackson

F. Eugene & Mary 5. Metz

INVESTOR

Anonymous

AT&T

Marijke & Peter Donat

Ms. Joan Eckart

Mrs. Dorothy Eichorn

Jed & Jo Hurley

Lyn & Harold Isbell

Mr. and Mrs. John P. Levin
Ms. Sue Yung Li

Ms. Carolyn J. Morris

Jackie & Howard Nemerovski
Mr. & Mrs. Walter Newman
Mr. & Mrs. William L. Porter
Ms. Dianne Prichard

Tony & Mary Lou Schiavo
Mr. David Stephens

Mr. & Mrs. Theodore Weber

CONTRIBUTOR
Anonymous

Mr. & Mrs. James Michael Allen
Mrs. Thomas C. Andersen

Mr, Paul Angelo

Mr. Newell Arnerich

Harriet & Clifford A. Barbanell
Mr. & Mrs. Anthony M. Boskovich
Mrs. Ellen S, Buchen

The CDOM Foundation

Mr. Richard Danielson

Mr. & Mrs. John P. Dern

Diane R. and Joseph Ehrman 111
Mr. Thomas W. Flynn

Dr. & Mrs. F. N. Fritsch

Harvey W. Glasser, M. D.

Mr. Taylor M. Harrell

Ms. Nancy Hood

Mr. & Mrs. G. T. Ingham

Mr. & Mrs. Robert R. Johnston
Mr. Leonard Kurz

Mrs. Miriam H. Lar Rieu
Ellen & Barry Levine

Mrs. James P. Livingston

Mr. Ronald . Loar

Mrs. William F. Luttgens

Mr. & Mrs. Samuel H. Maslak
Ms. Patricia B, McNamara
Mr. Michael L. Mellor

Mr. Floyd Moore

Mr. John P. Paddock

Mr. William C. Plate

Ms. Diane Robey

Ms. Ruth A, Short

Mr. Daniel H. Shydler

Earl & Marietta Singer

Mr. Dwight V. Strong

Mr. & Mrs. Dexter C. Tight
Ms, Sisi Weaver

Dr. & Mrs. Kevin R. Wheaton
Jan Zones

SUPPORTER
Anonymous

Ms. Edwarda Adams

Mr. & Mrs. Bruce Alberts

Mr. David Alvarado

Mr. Keith Azevedo

Mr. & Mrs. Jeff Banks

Mrs. William P. Bardet

Mr. & Mrs. James P. Barber
Mr. William Barnaby

Mr. David N. Barnard

Mr. Andrew |. Bellotti

Alison Bers & August Lee Kleinecke
Dr. & Mrs. Fowler A. Biggs
Ms. Valarie V. V. Burgess

Mr. & Mrs. John Clifford Burton
Mr. Edgar M. Buttner

Mrs. Bette Cereske

Melvin & Hella Cheitlin

Mr, & Mrs. A. B. Ciabattoni
Mr, David 1. C|a}-'ton

Drs. James & Linda Clever

Mr. Arthur H. Colas |r.

Dr. & Mrs. William ]. Comport
Dr. Patrick Connell

Mr. Roy S. Cook

Dr. & Mrs. David P. Cooney
Larry & Nancy Cowan

Ms. Vickie Crews

Mr. & Mrs. S, P. Cuff

THE GEARY THEATER CAMPAIGN

Ricky J. & Therese Curotto
Ms. Lonny Darwin
Mr, Donald K. Davis
John P. & Mary Lou Doodokyan
Mr. & Mrs. Gordon S. Dunn
Mr, Joseph Durbano
Mr. & Mrs. Leighton M. Edelman
Mr. & Mrs. Martin Ergas
Mr. & Mrs. Jerome B. Falk Jr.
Dr. and Mrs. Michael L. Finerty
Dr. i’hilip A Fisher
Richard L. & Marilyn M. Fowler
Dr. & Mrs. Harvey M. Freedman
Ms. Donna W, Furth
Mr. Jon Gilbert
Ms. Joyce K. Glidden
Mr. Carl Goetsch
Ms. Elizabeth Gonda
Dr. Sharon A. Gould
Ms. Lucille Griffiths
Mr. & Mrs. William Grohne
James Haire & Timothy R, Cole
Mr. Kevin Haney
Dr. Heidi Hausauer
Mr. & Mrs. William E. Hawn
Mr. George Hawxhurst
Mrs. Hubert Heitman Jr.
Joanne & Harlan Heydon
Ms. Helen S. Hibbs
Charles & Wilhelmina R. Hiemstra
Mrs. Dawn Hill
Ms. Betty-ann Hoener
Dr. & Mrs. Richard W. Horrigan
Mr. & Mrs. Charles Isherwood
Ms. Christina Janssen- Jones
Ms. Ann Kelly Jenks
Mr. & Mrs. Jean K. Jones
Ms. Richelle-Desiree Jones
Mr. Will Jordan
Mr. & Mrs. Richard M. Kaplan
Mr. & Mrs, Harold Kaufman
Mr. & Mrs, Robert D. Kelley
Ms. Angéle Khachadour
Ms. Janet King
Ms. Ruth Kobart
Mr. Derek T, Knudsen
Ms. Rnsal}'n A. Kulick
Mr. Scott P. Laidlaw
Mr. David Lamb
Dr. & Mrs. Richard Lanzerotti
Ms. Janice Lawrence
Mr. John E. Leveen
Mr. & Mrs, James W, Littlefield
Ms. Eula Loftin
Ms. Margit Lowenstein &
Mr. Gerald B. Rosenstein
Mr. Donald S. Lucas

In memory of Charlotte C.
MacFadden from Mr. and
Mrs. James E. Phoenix

Mr. & Mrs. Bruce Mann

Mr. Andrew G. Matthes

Mr. Roy Matthes

Dr. & Mrs. Thomas McGeoy

Ms. Kathleen P McKenna

John & Elizabeth Munz

Mr. & Mrs. Thomas L. Murray

Mr. Carl Myerholtz

Mr. & Mrs. Jerome H. Newman

Ms. Carol A. Newton

Dr. & Mrs. Thomas H. Newton

Mr. Clyde W. Nielsen

The Hon. & Mrs. Allen L. Norris

Dr. & Mrs. Robert G. O'Connor

Ms. Ruth Harris Ottman

Ms. Maryann Pacula

Mr. N. C. Pering

Mrs. |, Cornelius Pinkston

Mr. and Mrs. Jacob Ratinoff

Mr. & Mrs. Robert ]. Riddell

Mary & Joel Roberts

Mr, Edgar Rojas

Ms. Susan Roos

Ms. Marianne Roser

Mr. & Mrs. Michael Rothman

Ms. Vickie Rozell

Mr. Gary Rubenstein

Ms. Margaret K. Schink

Dr. & Mrs. Rudi Schmid

Mr. Raymond ]. Schweizer

Dr. F. Stanley Seifried

Ms. Christine M. Simpson

Ms. Marian A. Sinton

Mr. Forrest Sloan

Ms. Kelly A Smith

Grace & Parker Sorg

Ms. Anne L. Stainback

Mr. Emmett Stanton

Mrs. Virginia Steel

In memory of Bessic Sussman

Mr, & Mrs. Charles Taubman

Mr. Don T. Thrall

Ms. Marcia D. \"ickl'n)'

Mr, M. Glenn Vinson |r.

Ms, Marla M. Walcott

Mr. & Mrs. Tim Warner

Mr and Mrs. Don Watson

Mr. Marc E. Welliver

W exford Underwriting
Managers, Inc.

Ms. Pamela Whitty

Ms. Ann L. Winblad

Mr. Lawrence Wismer

Ms. Eleanor Woenne

Mr. Eugene ). Wong

Mr. & Mrs. Wil S. Wong
Mr. William Wood

Ms. Margaret C. Zabel

Dr. & Mrs. David Ziegler
Mr. & Mrs, Philip Zimbardo

DONOR
Anonymous * Ms. Kathleen
Abernathy * Ms. Irving M. Abrams
* Mr. & Mrs. Ellis Alden * Ms.
Emogene Alexander * Mrs. Hoshie
T. Anjo * Mrs. R. Kirklin Ashley *
Mr. John Atkinson * Mr. & Mrs,
Rene Auberjonois * Mr. & Mrs.
Raymond F. Bacchetti * Mr. Al
Bakke * Ms. Mollie A. Balamuth *
Mrs. Mary Ellen Bales * Ms.
Florence Jean Ballard * Mr. Austin
G. Barber * Mr. & Mrs. Dennis
Bark * Mr. John B. Barnes * Mr.
Raymond B. Barrett * Ms. Lee
Baxter * Mr. David Beery * Mr.
Haim Beressi * Ms, ]acquelinr:
Berman * Mr. Richard Berman *
Dr. & Mrs. Philip Bernstein * Mr.
William M. Berry * Mr. Alberto
Blacut * Mr. Roger Boas * Mr.
Christopher P. Booth * Dr. & Mrs.
Richard A. Borrison * Ms. Carolyn
T. Bouton * Mr. Kirk Bradley * Ms.
Jean Cook Braun * Mr. John H.
Bressler * Mr. & Mrs. Timothy
Brown * Mrs. William L. Brown *
Ms, Maurine R. Buma * Mr. W, R.
Buxton * Ms. Beatrice Campione *
Mr. Michael Carey * Mr. Dan
Carlson * Anthony & Lotte Catalli *
Ms. Paula Champagne * Dr. & Mrs.
Gary Chan * Mrs, Edgar H.
Chappell * Mr. Jan Chernoff * Ms,
Mildred H. Chin * Mr. Herbert K.
Chittenden * Mrs. Cecile B.
Christian * Mr. James C. Clark [r. *
Mr. & Mrs. Thomas D, Clarke *
Lloyd & Janet Cluff * Mrs. Dorothy
A. Confer * Mr. John Conklin *
Ms. Mary Jane Conley & Mr.
Charles R, Schmuck * Mr. & Mrs.
A. Thatcher Cook * Olive & Lyle
Cook * Ms. Winifred A. Coomb *
Mrs. Esther F. Cooper * Ms. Betty
Costello * Mr. & Mrs. Warren |.
Coughlin *



THE GEARY THEATER CAMPAIGN

Mrs.Suzanna P. Coxhead * Dr. &
Mrs. Lance Darin * Ms. Marlene
De Lancie * Mr. Myrkle C. Deaton
#* Judith & Robert DeFranco * Dr.
Glory Denkers * Mr. Stanford C.
Dennison * Mr. Charles Dillingham
* Mr. Parker Dinwiddie * Ms, Jane
Dryden * Mr. Joe Duer * Mr. Nick
Duplessis * Mr. & Mrs. Roger D.
Dwinell * Ms. Florence |. Eder *
Mr. & Mrs. Richard C. Edwards *
Mr. Walter W. Egan * Mr. John
Eldridge * Ms. Joan L. Ellison * Mr.
Landon Elmore * Ms, Theresa Eng
* Mr. David Engelmann * Dr. &
Mrs. Philip Erdberg * Dr. Dennis B.
Facchino * Dr. & Mrs. Seymour M.
Farber * Ms. Linda Ferris * Ms.
Catherine Feucht * Ms. Mary Ellen
Fogarty * Mr. Martin W. Fong *
Ms. Patricia Fraher * Mrs. Howard
K. Friedman * Mr. & Mrs. Russell
Fudge * Mr. John Gabrielli * Ms.
Clementina E. Garcia * Mr. & Mrs.
Hans Gerson * David B, Goldstein
& Julia B. Vetromile * Ms, Carol A.
Goodman * Dr. & Mrs. Murray |,
Gould * Ms, Kay Sprinkel Grace *
Dr. Jerrold Grayson * Mrs. Harold
Gregory * Ms, Margaret |. Grover *
Mrs. Ermalind V. Guerin * Mr. &
Mrs. Robert Haber * Mr. Roy E.
Hahn * Mr. Allan Halcrow *
Eleanor §. Hansen CPA * Ms. M.
Christine Hanusin * Ms. Janet
Hardy * Mr. & Mrs. Gerald C.
Hayward * Mr. & Mrs. David M.
Heilbron * Mr. and Mrs. Leon
Henkin * Dr. & Mrs. Samuel Hoch
* Ms. Frances L. Hofmann * Ms.
Lanette 5. Howard * Mr. & Mrs.
Eliot R. Hudson * Ms. Myna B.
Hughes * Mr. David $. Hugle * Mr,
Robert Hunter * Mr. George
Ingham * Mr. & Mrs. William
Jardine * Dr. & Mrs. Jon A. Jenny *
Marine Chartering Co., Inc. * Ms.
Penelope Arnold Johnson * Mrs.
Robert A. Johnson * Mr. & Mrs.
Crayton W. Jones * Mr. James R.
Joy * Mr. William A. Kaye * Mr. &
Mrs. John G. Kelly *

Dr. & Mrs. Paul Kennedy *
Mr. & Mrs. Jim Klingbeil * Mr, &
Mrs. P. Beach Kuhl * Ms. Beatrice
Kushner * Ms. Nancy Kux * Mrs.
Wendy Lalanne * Mr. John A.
Larimore * Mr. & Mrs. Gary Letson
* Mo & Norman Livermore * Mr.
& Mrs. Derck Lofquist * Mr. &
Mrs. Alexander Long * Mr. & Mrs,
John Long * Ms. Margaret B. Long
* Ms. Yvonne Dechant Lorvan *
Ms. Shirley Lucier * Ms. Elizabeth
Ludewig * Mr. & Mrs. James F.
Lutz * Dr. James R. Lyerla * Ms.
Dorothea R. Lyman * Dr. & Mrs.
Henry H. Mally * Mr. John A.
Mann * Mr. & Mrs. Stephen Massey
* Miss Elizabeth C. McAllister *
Mr. & Mrs. John C. McClure * Mr.
& Mrs. George G. McDonald * The
Hon. Winton McKibben * Ms: Leija
V. McReynolds * Mr. & Mrs. James
M. McVeigh * Ms. Hermic Medley
* Ms. Karen Weaver Mello * Mr. &
Mrs. Glen Michel * Drs. Craig &
Natalie Miller * Mr. Hugh W, Miller
* Cmdr, & Mrs. Robert W, Miller *
Tom & Marcia Modisette * Mr.
Frederick D. Montgomery * Mr.
Ralph V. Moore * Ms, Wendie L.
Morris * Mr. Jerome B. Munday *
Ms. Mary D. Niemiller * Mr, &
Mrs. Herbert H. Nienstedt * Mr.
Paul O’Brien * Dr. Felix H. Ocko *
Mr. Ronald Ogg * Mr. & Mrs,
Robert F. Ohrenschall * Mr. & Mrs.
Richard Olsen * Ms. Susan Olsen *
Mr. & Mrs. Robert G. Olson * Mr.
Steven D. Pace * Mr. & Mrs. Robert
G. Parvin * Gerald & DiAnn Perko
* Mr. David M. Petlingm * Mr. ].
Barton Phelps * Ms. Donna
Pimentel * Mr. John |. Powers *
Mr. Steve J. Radman * Ms. Margo
Rafaty * Mr. & Mrs. Mark Rand *
Ms. Wendy Redfern * Ms, Karen
Reuther * Ms. Mary Riggs * Mr.
Orrin W. Robinson IIl * Ms. Nancy
5. Rogers * Dr. Deborah S. Rose *
Dr. & Mrs. Alan |. Rosenberg * Mr.
& Mrs. Irwin Roth * Ms. Pamela
Royse * Ms. Diane Rudden *

Mr. & Mrs. Robert Schmiedeskamp
* Ms. Margaret Schurman * Mr.
James H. Schwabacher * Ms.
Beverly Seaberg * Ms. Mary
Seabrook * Mr. Lee D, Seelinger *
Mr. & Mrs. Theodore Seton * Mr. &
Mrs. Clifford A. Sharpe * Ms.
Ragna K. Sherry * Mr. & Mrs.
Richard |. Simons * Mr. James C.
Skelton * Mr. Peter Sloss * Mr, &
Mrs. Richard D, Smallwood * Mr, &
Mrs. Harold G. Smith * Mr. & Mrs.
James E. Smith * Krikor Soghikian,
M.D. * Mr. Jack Solomon * Mr, &
Mrs. John L. Spang * Bruce &
Diane Spaulding * Mr. & Mrs.
Donald K. Stager * Ms, Norma T.
Stalker * Dr. Lawrence D. Stern *
Ms. Robin Stewart * Ms, Carol R,
Strand * Ms, Mary Lee Strebl * Ms.
Georgia G. Sullivan * Ms. Judith
Sullivan * Mr. John E. Sweeney *
Mr. & Mrs. Steven L. Swig * Ms.
Margaret Takahashi * Mrs. Eaton
Taylor * Mr. Michael Tedesco * Mr.
& Mrs, Jeflrey Thomas * Mr. &
Mrs. Rob Thomas * Ms. Shirley V.
Thomas * Mr. Burt Thompson *

Ms. Rosemary Thompson * Mr. &

Mrs. Karl L. Thon * Ms. Jeanette

Thorp * Mr. Petr Tittelbach * Ms.

Patricia Tomlinson * Ms, Sylvia G.

Toth * Ms. Mary L. Turner * Mr. Al
Unruh * Ms. Stephanie M. Vargo *

Mrs. C. L. Wade * Mr. & Mrs.

Charles Wambecke * Mr, & Mrs.

James Wanvig * Mr. Peter L. Ward

* Mr. Daniel Warner * Marianne & |
Jack Weigel * Mr. Michael D. Wengz! I
* Ms. Sheila M. Wheeler * Mr. &

Mrs. Marshall White * Mrs. Ruth

G. Witebsky * Mrs. Isabel M. Woolf

* A. Lee & Margaret S. Zeigler *

Ms. Marie Zeller * Mrs. Lore A.
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FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T.s administrative and Con-
servatory offices are located at

30 Grant Avenue, San Francisco,
CA 94108, (415) 834-3200.

BOX OFFICE
INFORMATION

The A.C.T. Central Box Office
is located at 405 Geary Street at
Mason, next to the Geary The-
ater, one block west of Union
Square. Central Box Office
hours are 12 to 7 p.m. Tuesday
through Saturday, and 12 to 6
p-m. Sunday and Monday.

Box Offices at the Stage Door,
Marines Memorial,and

Center for the Arts Theaters:
Full-service box offices are open
90 minutes before each perfor-
mance in these venues.

Bass:

A.C.T. tickets are also available
at all Bass centers, including
The Wherehouse and Tower
Records/ Video.

Ticket Information/Charge
by Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or
American Express card. Or fax
your ticket request with credit
card number to (415) 749-
2291.

Ticket Policy:

All sales are final, and there are
no refunds. Only current sub-
scribers enjoy performance
rescheduling privileges and lost-
ticket insurance. If at the last
minute you are unable to attend,
you may make a contribution
by donating your tickets to
A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances
already past cannot be consid-
ered a donation.

TICKET PRICES | s per
Cearer for the Anii Theaters
Previews:
Orchestra/Loge $24 *525
Balcony s19
Gallery $11

Sunday / Tuesday / Wednesday /
Thursday
Orchestra/Loge $32 *535

Balcony $25
Gallery $13

Friday / Saturday
Orchestra/Loge $39 *3545
Balcony 530
Gallery 515

*Indicates prices for Angels in America.

Subscriptions:

Seven-play season subscribers
save up to 31% and receive
special benefits including park-
ing, restaurant, and extra-ticket
discounts, the ability to resched-
ule performance dates by phone,
and more. Call the Subscription
Hotline at (415) 749-2250.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square
in San Francisco. Half-price
student and senior rush tickets
are available at the theater box
office up to 90 minutes prior to
curtain. Matinee senior rush
price is $6. All rush tickets are
subject to availability, one ticket
per valid 1.D. Student subscrip-
tions are also available at half
off the box-office prices.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-
7805 for special savings.

Gift Certificates:

Give A.C.T.to a friend, relative,
co-worker, or client. Gift cer-
tificates are perfect for every
celebration and can be pur-

chased in any amount from the
A.C.T. box office.

Mailing List:

Call (415) 749-2ACT to request
advance notice of A.C.T. shows,
special events, and subscription
information.

SPECIAL PROGRAMS
A.C.T. Prologues:

A series of one-hour discussions
conducted by noted actors,
directors, and designers who
introduce each new A.C.T. pro-
duction. Presented before the
Tuesday evening preview of each
production, in the same theater
as the evening's performance,
from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by
the Junior League of San Fran-

cisco,

A.C.T.Audience Exchanges:
Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected
performances. For information,
call (415) 749-2ACT.

A.C.T. Perspectives:

A symposium series held from
7 to 9 p.m. on selected Monday
evenings throughout the sea-
son, featuring in-depth panel
discussions by noted scholars
and professionals. Topics range
from aspects of the season’s pro-
ductions to the general relation
of theater and the arts to Amer-
ican culture. The symposia are
free of charge and open to
everyone. For information, call
(415) 749-2ACT.

Student Matinees:

Matinees offered at 1 p.m. to
elementary, secondary, and col-
lege groups for selected produc-
tions. Tickets are specially
priced at $8. For information,
call Jane Tarver, Student Matinee
Coordinator, at (415) 749-2230.
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“Words on Plays”:

Handbooks containing a synop-
sis and background information
on each of the season’s plays can
be mailed in advance to Full Sea-
son subscribers for the special
price of $24 for the entire sea-
son. A limited number of copies
of individual handbooks are also
available for purchase by single-
ticket holders at the A.C.T. Cen-
tral Box Office for $5 each
(sorry, no phone or mail orders
for individual handbooks). For
information, call (415) 749-
2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Con-
servatory offers training for stu-
dents between the ages of 8 and
18. Call (415) 749-2350 for a

free brochure.

Costume Rental:

A |arge collection of costumes,
ranging from hand-made period
garments to modern sportswear,
is available for rental by schools,
theaters, production companies,
and individuals. Call (415) 749-
2296 for more information.

Parking:

A.C.T. patrons can park for just
$6 at the San Francisco Hilton
and Towers. Enter on Ellis Street
between Mason and Taylor.
Show your ticket stub for that
day’s performance upon exit to
receive the special price for up
to five hours of parking, subject
to availability. Full Season sub-
scribers enjoy an even greater
discount. (Subscriber discount
parking packages are already
sold out.)

AT THE THEATER
Beepers!

If you carry a pager, beeper,
watch, or alarm, please make
sure that it is set to the “off”
position while you are in the
theater to avoid disturbing the
performance. Alternately, you
may leave it with the House
Manager, along with your seat
number, so you can be notified if
you are called.

Latecomers:

Latecomers will be seated
before the first intermission only
if there is an appropriate interval.

Listening System:

Head sets designed to provide
clear, amplified sound anywhere
in the auditorium are available
free of charge in the lobby
before performance.

Photographs and Recording
of A.C.T. performances are
strictly forbidden.

Smoking is not permitted in the
auditorium.

Wheelchair Access:

The Stage Door, Marines
Memorial, and Center for the
Arts Theaters are accessible to
persons in wheelchairs.

VENUES

The Stage Door Theatre is
located at 420 Mason Street at
Geary, one block from Union
Square.

The Marines Memorial Theatre
is located at 609 Sutter Street at
Mason.

The Center for the Arts Theater
is the new state-of-the-art theater
at Yerba Buena Gardens,
located at 700 Howard Street at
Third.

ALL ACROSS EUROPE,
ASTHENEW DAYWS, SODOWE.

Orchestra

Stage

/R
e

Stage Door Theatre Exits

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.
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Bodiam Castle, Sussex, Efam‘.

It happens in London, Paris and Frankfurt just as
the city starts to stir. In Munich and Berlin, in Zurich and Milan. In Stockholm,
Glasgow, Brussels, Duesseldorf, Manchester and Madrid.
All across Europe, American arrives just as the day begins. And this spring, we'll add new service
to London from Philadelphia, Raleigh/Durham and Nashville.
For flight reservations or information about our affordable Fly Afway Vacations™ packages,
call your Travel Agent or American at 1-800-624-6262.

AmericanAiriines’

Something specialto Europe.

FRANCE ITALY SWEDEN SPAIN BELGIUM SWITZERLAND SCOTLAND ENGLAND GERMANY
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