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The AMERICAN CONSERVA-
TORY THEATER is a Tony Award-
winning nonprofit theater in which
professional training and production
are inextricably linked to create work
that aspires to the hi standards
of American performance. Under
the recent leadership of Artistic Di-
rector Carey Perloff, /

mitted to nurturing i y
while expanding its reach into new

communities and ne eas of dra-

and al work on our stages and
at the heart of our Conservatory.
Founded in 1965 by William Ball,
A.CT.o
season at the historic Geary Theater

ed its first San Francisco

in 1967. During the company’s
twenty-nine year history, more than
two hundred prod

performed to a combined audience of
six million people in Japan, the
U.S.S.R., and throughout the United
States. In the 1970s, A . solidified
its international reputation as a lead-
ing theater and training company,
winning a Tony Award for outstand-
ing theater pertormance and train{ng
in 1979, From 1986 to 1992,

experienced a period of rejuvenation

Artistic Director Edward Hastings.
" continues to fulfill
ations of Bay a audi-
company of international

with  performance,

that annually reach more than two
hundred thousand peo the San

Francisco Bay Area.

phy has called for the uni
superior reper-
tory performance
and intensive actor

training. Its Con-

hundred students

irst training
program not affili-
ated with lleg
or univ
credited to award
a Master of Fine
Arts degree and is
a model for the
continued vitality
of the art form. Danny Glover, An-
, Denzel Washington,
and Winona Ryder are among its dis-
tinguished former students.
eighty-four-year-old Geary
Theater, which was ('Iamac >d
in the San Francisco e
quake of 1989, is und 2
major renovation that will re-
sult in updated stag aft, im-
proved patr
a total seismic restructuring.
A. anticipates opening a
refurbished, state-of-the-art
performance space during the
96 season. To date,
s capital campaign has
22.7 million of the
funds necessary to complete

the reconstruction.

The intertor of the Geary Theater
immediately aft

carthquake, October 17, 1989
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1994-95 REPERTORY SEASON
u

ANGELS IN AMERICA
A Gay Fantasia on National Themes
PART ONE: MILLENNIUM APPROACHES
PART TWO: PERESTROIKA
by Tony Kushner
September 27, 1994 through April 2, 1995

Marines Memorial Theatre

HOME
by David Storey
October 20, 1994 through December 4, 1994
Stage Door Theatre

| |
ROSENCRANTZ AND GUILDENSTERN ARE DEAD
by Tom Stoppard

December 14, 1994 through February 5, 1995
Stage Door Theatre

| |
THE PLAY’S THE THING
by Ferenc Molnar, adapted by P.G. Wodehouse

February 15, 1995 through April 2, 1995
Stage Door Theatre

u
OTHELLO
by William Shakespeare

April 13, 1995 through June 4, 1995
Stage Door Theatre

| |
HECUBA
by Euripides, translated and adapted by Timberlake Wertenbaker

Apri] 27, 1995 thruugh June 4, 1995
Center for the Arts Theater ar Yerba Buena Gardens

m
Tickets and Information: (415) 749-2ACT
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ENTERTAINING EDUCATI ON

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways for you
to learn more about the season’s productions and to express your views on the issues they raise:

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these
lively one-hour presentations are conducted by noted
actors, directors, and designers who introduce each new
A.C.T. play. Prologues are held before the Tuesday pre-
view of every production at 5:30 p.m. in the same theater
as the evening’s performance.

AUDIENCE EXCHANGES

This post-show discussion forum began last season with
A.C.Ts acclaimed production of Oleanna, David Mamet's
explosive examination of sexual harassment. These infor-
mal, anything-goes sessions are a great way to share your
feelings with fellow theatergoers. Audience Exchanges take
place for thirty minutes immediately after selected per-
formances and are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia, offered for
the first time last season, is back in 1994-95 from 7 to 9
p.m. on selected Monday evenings throughout the season.
Each symposium features a panel of scholars, theater
artists, and professionals exploring topics ranging from
aspects of the season’s productions to the intersection of
theater and the arts with American culture. Everyone is
welcome—you need not have seen a play to attend.
Funded by a grant from the California Council for the Hu-
manities, a state affiliate of the National Endowment for
the Humanities.

“WoORDS ON PLAYS”

In response to our many patrons who have asked to receive
program notes in advance, this season for the first time
A.C.T. offers you the chance to study up on coming plays.
Each audience handbook contains a synopsis of the play
and background information about the playwright and the
social and historical context of the work. A subscription
for six handbooks is available by mail to full-season sub-
scribers for $24; a limited number of copies of handbooks
for individual plays are also available for purchase by sin-
gle-ticket holders at the A.C.T. Central Box Office,
located at 405 Geary Street at Mason, for §5 each.

For more information, call (415) 749-2ACT.

On The Play’s the Thing

Stage Door Theatre
]

A.C.T.
PROLOGUE

February 21, 1995
5:30 p.m.

Featuring
Director Benny Sato Ambush

A.C.T.
AUDIENCE
EXCHANGE

March 12, 1995 (matinee)

Immediately following
the performance

A.C.T.
PERSPECTIVES

On Othello

Is Shakespeare
Still Our Contemporary?

May 8, 1995
On Hecuba

Hecuba and the
Culture of Revenge

May 22, 1995

7-9 p.m.
Stage Door Theatre

Speakers to be announced

___4____,
A\

UTH ASAWA:
‘A GIFT FOR THE ARTS

Prominent Bay Area artist
Ruth Asawa has gra-
ciously donated to A.C.T.
one hundred limited-
edition, signed etchings
based on a drawing of one
of her stunning wire
sculptures. A.C.T. isnow
offering its preferred pa-
trons the unique oppor-
tunity to purchase these
prints at §250 each (un-
framed), to support the
company's annual fund.
The image is 17" x17" on
a French rag paper, witha
finished size of 22" x 26".
The prints were hand
pulled by Magnolia Edi-
tions, a fine paper- and
print-making studio in

Oakland which has been

creating custom papers
and fine art prints in the European
and Japanese traditions since
1981.

Asawa's graceful sculptures and
unswerving commitment to arts
education have enriched Bay Area
life since she moved to San Fran-
cisco in 1949. Her major works
include the Grand Hyatt’s cast
bronze fountain at the corner of
Stockton and Post Streets on
Union Square, the playful mer-
maid fountain in Ghirardelli
Square, a 14" x 60" bas-relief de-
picting the seven hills of San Fran-
cisco in the motor court of the
Parc Fifty Five Hotel, a large

bronze wire sculpture on the fa-
cade of the Qakland Art Museum,
a welded stainless steel fountain in
Bayside Plaza at the corner of the
Embarcadero and Howard Street,
and, her most recent achieve-
ment, a commission by the city of
San Jose for the Federal Building,
a memorial honoring Japanese-
American families interned
during World War II. She has ex-
hibited throughout the country,
from the Whitney Museum in
New York to San Francisco'’s De
Young Museum and Museum of
Modern Art, while her pieces can
be found in the permanent collec-

A limited number of cechings by

Bay Arca artiat Ruth Asawa are
now available for purchase from
ACT

David Belda
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AsAWA’S

GRACEFUL

SCULPTURES

AND

UNSWERVING

COMMITMENT

TO ARTS

EDUCATION

HAVE

ENRICHED

BAY AREA

LIFE SINCE

1949.

Ruth Asawa

tions of the Guggenheim, Whit-
ney, and Oakland Art Museums,
as well as those of private collec-
tors.

The daughter of Japanese immi-

rant farmers, Asawa was sixteen
in 1942 when her family was in-
terned, first at the Santa Anita
racetrack, and later in Rohwer,
Arkansas. Also interned at Santa
Anita were three Walt Disney
artists—landscape artist Tom
Okamoto taught her the funda-
mentals of drawing, her first les-
son from a professional artist.
After graduating from high school
in the camp, she spent three years
at Milwaukee State Teachers’ Col-
lege.

In 1946, Asawa received a schol-
arship to Black Mountain College,
the renowned experimental arts
school in North Carolina, where
she encountered such ground-
breaking artists as Josef Albers,
Buckminster Fuller, Willem

de Kooning, John Cage, Charles
Olson, and Merce Cunningham.
Black Mountain’s revolutionary
experimental approach to educa-
tion encouraged students to de-

velop their innate creativity and
community responsibility at the
same time as their intellects—
principles that have profoundly
influenced Asawa’s artistic and ed-
ucational philosophy ever since.
She credits Albers with showing
her the importance of the econ-
omy of means and effort, while
Fuller taught her to experiment
with materials, beginning with
the least possible strength—to
begin with “the straw rather than
the stone.”

Although she studied drawing
and painting, Asawa taught herself
sculpture, learning the technique
of “crocheting” wire in Mexico in
1947. When she first started
showing her wire pieces at the San
Francisco Museum of Art in
1950, she was told they were not
sculpture, because they were sus-
pended from the ceiling, not
standing on a pedestal. San Fran-
cisco Chronicle art critic Alfred
Frankenstein rallied to
her cause, however,
and Asawa's unique
forms were ultimately
celebrated across the
country.  Artforum
wrote about her wire
forms in 1962: “These
(brilliantly) unified
and  economically
stated works are surely
among the most origi-
nal and satisfying new
sculpture to have
arisen in the western
United States since the
second war.”

“In 1962, Paul and Ginny Hassel

brought me a desert plant and
said, ‘Here, we have something
for you to draw,”” remembers

NOW STARRING IN
THE PLAZA'S NEW SERIES.

Chef John Sarich, Chateau Ste. Michelle

The Celebration of America’s
Chefs series continues at the Plaza Restaurant on
Union Square with world renowned chef and author

John Sarich of Washington's Chateau Ste. Michelle.
From January 13 through March 31, 8o
get a taste of the Pacific =7

Northwest with $28 prix fixe
menus or a delicious Sunday
brunch.

Includes Free Valet
Parking Spm - 2am

415-398-1234
Meet John Sarich in person January 13, 14 & 15.

STICKLEY Mission QUEEN SIZE BED

W RETAIL $2587 SPECIAL PRICE $1940 m
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1455 TARAVAL STREET m SAN FRANCISCO m 415-564-4110
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ASAWA HAS

DEDICATED

HER CAREER

TO THE

BELIEF THAT

ART MUST

PLAY AN

INTEGRAL

ROLE IN

FAMILY AND

COMMUNITY

LIFE.

Asawa. “But the plant was so tan-
gled, I had to figure out how it
grew before I could recreate it on
paper.” Using bundles of wire, she
traced the structure of the plant
and its complex branchings. The
result was a new art form, tied
wire sculpture.

“I'm concerned with the airy
spaces surrounding the sculpture,”
says Asawa about her work. “If |
can see twenty shapes, perhaps
the viewer will see four or five at
first, and eventually will discover
others as they live with and con-
tinue to study the piece. As Albers
used to tell his students, ‘I like to
sell more than the buyer knows
he's buying.” After she had con-
structed the plant in wire, Asawa
found that she could sketch it,
producing intricate linear draw-
ings like the etchings she has do-
nated to A.C.T.

Asawa has dedicated her long
and distinguished career to the
belief that art, in all its forms,
must play an integral role in fam-
ily and community life. With her
husband of more than forty-five
years, architect Albert Lanier, she
has raised six children and is the
proud grandparent of nine.
Among her many public service
credits are tours with the San
Francisco Arts Commission, Cal-
ifornia Arts Council, and the Na-
tional Endowment for the Arts’
Education Panel.

Since 1962, Asawa has moved
heaven and earth to bring arts ed-
ucation into San Francisco
schools, cofounding the Alvarado
Arts Workshop and implementing
the National Endowment for the
Arts' Artists in the Schools pro-
gram (which was inspired by her

efforts with the Workshop). With
the help of parents in the com-

munity, a four-hundred student
School of the Arts was opened in
1992 on a shoestring in the for-
mer Frederick Burke Elementary
School adjacent to San Francisco
State. Working with former
A.C.T. Conservatory Director
Susan Stauter, who now serves as
artistic director for the San Fran-
cisco Unified School District’s
high schools, Asawa has been a
driving force behind the estab-
lishment of a new, centrally lo-
cated, state-of-the-art public high
school for the arts, located at 135
Van Ness Avenue (formerly Com-
merce High), scheduled to open
in 1996. The new school will have
direct access to its neighbors: San
Francisco’s Planning Commis-
sion, Main Library, Ballet, Opera,
Symphony, Museum of Modern
Art, Yerba Buena Gardens, Fine
Arts Museums, Exploratorium,
and, of course, A.C.T. Asawa is
also currently active on the
A.C.T. board of trustees’ Con-
servatory committee, helping to
identify and recruit a successor to
Stauter.

After more than three decades
of artistic accomplishment and
community activism, Asawa has
said that she is concerned with
completing the circle. “Having
learned something, then applied
it,” she says, “it is important to
pass it on in some form so that it
is not lost.” A.C.T. is grateful for
her philosophy, and invites all
those interested in acquiring an
exquisite manifestation of this
artist’s generous spirit to call the
development department at (415)

834-3253. m

Unlike most

new dramas,
ours unfolds

With a 32-valve, 250hp, DOHC V8, the new Aurora can go from 0-60 in 8.2 seconds.

If only all performances could get going as quickly. Aurora by Oldsmobile. See what

D AavurRorRA

Arz Americart Drean

happens when you Demand Better. 1-800718-7778.

oM © 1994 GM Corp, All rights reserved, Buckle Up, America!

. Avvowys ic a trademark of GGeneval Motors Corn
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presents

A.R.S. Breyis
actors read stories short

Four evenings of great short stories read by A.C.T. actors

MURDER STORIES
February 27, 1995

Randall Lyman
“This Won't Hurt a Bit”

Hart Schulz

“Trout Fishing inL.A”"
Leo Litwak ¢
“Lenny Loves Janc”
Mark Smallwood +
“The Moon and Venus”
Mary Michael Wagner ¢
“Acts of Kindness”

HEARING-IMPAIRED STORIES
March 27, 1995
Molly Giles ¢

“The Poet’s Husband”
Don Asher ¢
“Dirge Mute: The 69th Silent-Heavy Artillery
Brigade Ball”

Rocky Gomez ¢
“At the Borderline”

Bill Bradd
“The Whistle Stop”

Lucia Berlin
“The Adobe House with a Tin Roof”

FAMILY STORIES
April 24, 1995

Dona Budd ¢+

“Eating Cr:l_\;(ms"
Alison Baker
“Och, Baby, Baby”

Robert Glick #

“Hidden in the Open”

Kate Braverman
“Pagan Nighl”

LAST CHANCE STORIES
May 15, 1995

Abram George
“A Second Chance”

Avner Mandelman ¢
“Pity”
Russ Riviere
“The 20-Breath Snake”

Po Bronson ¢
“Tracking the Family Beast”

¢ Denotes Local Writers

Mondays at 6:30 p.m., Stage Door Theatre
Tickets: $10 per show; $28 the series. For reservations call (415) 749-2ACT.
For more information call (415) 255-1282.
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American Conservatory Theater

Carey Perlofl, Artistic Director

Thomas W. I"]‘\'nn‘ Administrative Director James Haire, Producing Director
presents
THE PLAY’S THE THING
(1926)

by Ferenc Molnar
Adapted by P.G. Wodehouse

Directed by Benny Sato Ambush

Scenery by John B. Wilson
Costumes Jil Christine [)qu_‘[h\'i'll\'
Lighting by Peter Maradudin

Sound by David Torgersen

Casting by Meryl Lind Shaw

Stage Management St [_.'H
Alice Elliott Smith
Juliet N. Pokorny, Steven Lukens
Michele Trimble-—Intern

Assocrate Directors Vocal Coach
Nicole Galland, Caroline Girgis Nancy Houfek

This p]utimhrm is made pﬂ'\\l’)h‘ in part bv the f'cm‘ltml\ of
Fireman’s Fund Foundation and the San Francisco Hilton & Towers.

Presented by spm'ia] arrangement with Samuel French, Inc.
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ALSO PLAYING NOW
AT A.C.T.

WINNER OF THE TONY
AWARD FOR BEST PLAY
AND THE PULITZER
PRIZE FOR DRAMA

"THE SINGLE MOST
DRAMATIC PIECE OF
THEATER IN 1994"

San Francisco Chronicle

SEATS AVAILABLE FOR MOST SHOWS
CALL (415) 749-2ACT

‘== Centers including The
Wherehouse Tower Records/Video
Groups call (415) 346-7805

A.C.T. patrons park for $6 at the San
Francisco Hilton and Towers. Subject to
availability. Six hour limit. Show ticket
stub at exit to receive discount..

PART I: MILLENNIUM APPROACHES
PART Il: PERESTROIKA

A GAY FANTASIA ON NATIONAL THEMES
By Tony Kushner

Directed by Mark Wing-Davey Marines
Memorial Theatre, under the general
direction of Charles H. Duggan,

609 Sutter Street

Sponsored by James C, Hormel,
The L.J. Skaggs and Mary C. Skaggs

Foundation and San Francisco Focus

Lise Bruneau photo by Thomas Heinser

American
h Conservatory
e

Theater

ACT

THE PLAY’S THE THING

The Cast

(in order of speaking appearance)

Mansky
Sandor Turai
Albert Adam

Dwornitschek

Ken Grantham
Ken Ruta
Don Burroughs
Joe Bellan

Almady Stepht‘.n Markle
Ilona Szabo  Kimberly King
Mell  Dan Hiatt
Lackeys  Michael Fitzpatrick, Gabriel Sebastian
Understudies

Sandor Turai, Dwornitschek—Michael Fitzpatrick;
llona Szabo—Bren McElroy; Mansky, Mell, Lackey—Tom Lenoci;

Albert Adam

Darren Bridgctt

The action takes place in a suite
in a palazzo on the [talian Riviera,
one Saturday in summer.

Act One

3 am.

Act Two

6 a.m.

Act Three
7:30 p.m.

There will be two intermissions.




ERENC MOLNAR:
LLIFE As THEATER

by Elizabeth Brodersen

In The Play’s the Thing, librettist
Mansky admonishes his collabora-
tor, Sandor Turai, to remember
that “Life isn't all theater.” But
Turai, spt‘.aking for his real-life
alter ego, playwright Ferenc Mol-
nar, ripostes: “Yes, it is-—if you
write plays.”

Molnar, who began his profes-
sional life as a law student and
journalist, wrote forty-two plays
(of which eighteen were produced
on Bl'(Jad\\'a‘\’ a"d twen I.’\_:'-Six |T|al|(_‘
into movies) (1uring his })I“O“f‘i(_'
career, using his own cxperiences
as his primary source material.
Known \'ariousl}' as the “I Iungar-
ian Moliere,” “sparkling Aristo-
" “monocled
Swift of Budapest,” and “Voltaire of
the boulevards,” Molnar crossed
the boundaries between illusion

phanes of the cafes,

and reality, theater and life, with
urbane aplomb, and became one of
the most popular dramatists of the
first half of this century.

THE KiING OF
CAFE SOCIETY
For a pia)'wright whose theater
emerged directly from some of the
most intimate events of his own
life, Molnar was singularly reticent
when asked to provide personal
details. When finally pressed to
write an  autobiography, he
responded with this thumbnail
sketch:
1878, I was born in Buu'apcﬂ :
1896, I became a law student at
Geneva; 1896, | became a jour-
nalist in Budapest; 1897, I wrote
a short story; 1900, I wrote a

novel; 1902, | became a p!'a)'-
wright at home; 1908, I became
a playwright abroad; 1914, 1
became a war correspondent;
1916, I became a playwrighe

once more; 1918, my hair turned

snow white; 1925, | should like

to be a law student at Geneva

once more.

About his carliest theatrical
attempts, Molnar later elaborated:

"1"';"..1(5 rst major dramatic _cj]br!

was a weird, spectacular play

called A kék barlang (The Blue

Cave), which was _\'ucrcsz\ﬁ.if{r

produced, in the early nineties, on

a ﬂmr.\";' stage built fat a cost (_}f'

eight whole guldens) within the

basement home of a friend. I did

the settings, too, while my chum

contributed paper puppets of his
own mukmg. The premiere e_)f' this
play, staged with the aid of all

SOrts Q}" blue burh'e.s'_ﬁfchc{f_ JI’—mm

the surgery of m}‘ﬁiihcr, a physi-

ctan, ended in a riot. In conse-
quence of which, my next play

had to languish for a decade

Ihere(__iﬁer, until the Comedy The-

atre of Budapest saw fit to present

it. This protracted pause may

have left its baneful impress upon

all my later dramatic gﬂbrn.

In concluston, fmqr add that,
far from harboring ambitions of
jurisprudence, | am now trying to
achieve a literary carecr.

Molnar honed his theatrical craft
in the cafes of Budapest, where as
a young law student he had once
repaired to do his homework and
to write articles for the Hungarian
newspapers. After earning popu-

larity as an essayist, jou rnalist,
and novelist, Molnar returned
to pla}-'writing, pmclun'ing two
hilarious farces in the French
style: The Lawyer (1902) and
Jozsi (1904). His first interna-
tional
(1907), catapulted Molnar into
the limelight with wildly suc-
cessful runs in New York, Lon-

success, The Devil

don, and other cultural capitals
of Europe.

In \ﬁn de siecle Budapust,
French, German, and Austrian |#
authors were well known, and
the coffechouses of the city
that had celebrated its one

thousandth anniversary in
1896 were overflowing with the
creative energy of writers, paint-
ers, sculptors, and composers. Yet
Hungarian drama was virtually
unknown outside the country’s
boundaries-—until The Devil made
Hungarian drama a hot property
and Molnér the king of Budapest
cafe society.

A handsome, witty conversa-
tionalist, accom plishcd musician,
and notorious ladies’ man, Molnar
prcsi(iccl over a host of Hun gary's
most talented artists, who met
nightly at the New York Cafe,
located in the basement of the
New York Life Insurance Com-
pany building in Budapest. Like
their American counterparts at
New York's Algonquin Hotel,
“Molnar’s Gang” (also known as
the “New York Crowd”) were the
sc-ll'—appointcd arbiters of Hungar-
ian artistic excellence; an invita-
tion to Molnar's table was
considered the highest acknowl-
edgment of talent. They travelled
everywhere together, including
dress rehearsals and  opening
nights, gossiping and drinking the

night away. It was considered bad
form to go home before the tiny
bronze letters on the statue of
Hungarian patriot Lajos Kossuth,
which stood on the banks of the
Danube, were lcgiinlv in the dim
morning light_
Molnar himself, who—like most
Budapestians—was
embroiled in romantic dramas (he

constantly

was married three tim es, twice to
actresses, and had many affairs),
rarely went home. He would not
emerge from his rooms until the
carly evening, when he would
make his way to the New York
Cafe to dine and sit until dawn. He
would frcquen[ll\' wander from
cafe to a friend’s home to Turkish
bath and back again, sometimes
not returning to his apartment for
two weeks at a stretch. His favored
method of writing a play or a novel
was to think it out in detail in
advance (sometimes plotting for
years) before sitting down at a cafe
table to transcribe the entire work
in a few days. Surrounded by chat-
tering patrons, L.‘|allf_‘ring dishes,
and omnpahing mililal"v bands, he

Ferene Malndar

Interforo MT1, Budapest

MOLNAR
SHOWS US
TRUTH AS
MIRAGE,
AND
PRETENSE

AS REALITY.
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WHAT’S
WRONG
WITH BEING
POOR IF YOU
LOVE ONE
ANOTHER?
... How
HAPPY YOU
CAN BE IN
AN ATTIC.
WITH A
CANDLE BY
THE BED.
WHEN YOU
BLOW THE
CANDLE,
YOU MAKE
BELIEVE
YOU’RE IN A
ROOM IN A
CASTLE
WITH SILK
HANGINGS
AND CUPIDS
DANCING

ON THE

CEILING!?

—P.G. Wodehouse

would write in clear, precise long-
hand uninterruptedly all night,
almost never correcting a manu-
script once the words were on
paper.

In a city in which gossip was the
most widely traded commodity
and marital fidelity a rare phe-
nomenon (“among Budapestians,”
wrote playwright S.N. Behrman,
“entering your wife's room with-
out knocking was the highest pos-
sible tribute”), Molnar's plays were
avidly consumed. His autobio-
graphical works frequently
disclosed the latest news
of his complicated love
life: Liliom (1909,
made by Rodgers
and Hammerstein
into the musical
Carousel in 1945)
exorcised the
demons of his
failed first
marriage, to
writer and artist
Margit  Veészi;
The  Guardsman
(1913, immortal-
ized by the Lunts in
a 1924 Broadway pro-
duction and a favorite of

Bernard Shaw) and The Wogf -'\_‘ "

(1913) explained his affair with
Hungarian stage star Irén Varsanyi
(for whom he had written The
Devil, and who cost him two weeks
in jail after a duel with her jealous
husband). Molnir was also skilled
at caricaturing his many intellec-
tual enemies on stage—greedily
curious audiences flocked to his
opening nights to stare at Molnar’s
latest real-life victims, much as
Bostonians  ogled  Alexander
Woollcott during The Man Who
Came to Dinner.

After spending the First World
War as a newspaper correspon-
dent, Molnar returned to Buda-
pest and—with The Swan (1919)
—to playwriting once again witha
wicked vengeance. An aficionado
of the French comedies of Scribe,
Sardou, Caillavet, de Flers, and
Marivaux (Molnar translated and
adapted
than thirty

more

of their
plays), he became a
master of the drawing-room com-
edy. During the mid 1920s, as his
popularity abroad and income
soared and his cafe entourage at
home began to dwindle, Molnar
left Budapest more and more fre-
quently, eventually establishing
what he called his “five-room
apartment”: accommodations with

staff in the finest hotels of
Budapest, Vienna, Karlsbad,
Venice, and Nice. Living a life of
itinerant luxury, he stayed one step
ahead of the scandals and Iega]
problems wrought by his continu-
ing romantic entanglements with
actresses: in 1924, he divorced
second wife Sari Fedak and the fol-

lowing year married
Lili Darvas

whom he had
already been involved when
he married Fedak).

It was Darvas who inspired Mol-
nar to write The Play’s the Thing
(originally entitled Jdték a kastély-
ban, or The Play in the Castle):

My wife and I were stopping at

the Hotel Imperial in Vienna. She

was then learning to speak Ger-

man. All day long she had to
recite classical German plays. One
afternoon an intimate friend
called on me, and as we were
chatting amiably, he suddenly
jumped up. He had heard Lili’s
voice in her room saying in fluent
German, "] love you, I love you! I
shall die of love for you!"” No
wonder he jumped. And I jumped.
Both of us went to the door and,
upon opening it, found’ Lili recit-
ing declarations of love to her
tutor, Dr. Hock, the German

\\.\ director. Utterly harmless,

et how disturbing it
sounded! That’s how I
got the idea, but
_you can just as
. well say that I
" got it from
Hamlet.
Considered
the  crown
jewel of his
career, The
Play’s the Thing
(with The Swan)
pitched Molnar
into even headier
S5 realms of success:
T in 1927 he was deco-
& rated with the French
cross of the Legion of
Honor, received by President
Coolidge at the White House,
besieged by theater directors and
publishers, and joined the contrib-
utors’ staff of Vanity Fair. Between
1929 and 1932, he criss-crossed
Europe, wined and dined by roy-
alty and stage dignitaries and gam-
bling in Riviera casinos, while
managing to write a play a year.
During the 1930s, however,
Molnar sensed impending disaster,
as his mood and international ten-
sions worsened. He left Budapest

Original rendering of the
ceiling for the set of
The Play’s the Thing
by scenic designer

fohn B Wilson.
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for the last time in 1937 and
moved to Geneva, where he be-

THE UNGARIAN

by Tim Fisher

evitable that he should develop,

singlehanded, a theater about the
came mmmhing of a recluse. In
1940, Molnar took up permanent

theater lr.vcy: ... Livingina
zone in which reality and illusion
Lynn Fontanne and
Vfred Lume firss
d}’rl'lfft'u[ {\',‘ljh'thF m
the 1924 Thearre

Guild production of

Despite the wonders

“giobal

residence in Room 835 of the overlap, h(’_ﬁmif{r [ft!-‘n’h:ped' a

Plaza Hotel in New York, reclaim- category of plays in which he gave of today’s

ing his role as patriarch of literate up all attempt to divide the two economy,” the sight of
a foreign play on an

American stage is rare
=)

Hungarian society (albeit in exile), worlds and used as his theme their
b : ) Ferene Molnar's The

Guardsman

Portrait of Countess Rosa
Spallenti né Princess Lanza di
Scalea, by Mario Nunes
Vais {1924) Alinary
Archives/ Art

Resource

this time reigning from a table at
the 58th Street Delicatessen,
where he continued to hold court
until his death in 1952,

ALL oF Us
ARE ACTORS

In a 1946 New Yorker article about

Molnar, S.N. Behrman wrote:
Molnar’s theater is unique in our
time, because it is an endless sc\J’JI"-
exploration. . . . His theme 15
himself and he has taken his soci-
ety right along with him over the
footlights and confided to it
expansively in stage whispers. . . .
His own life became so inextrica-
bly involved in the theater that it

was probably

m-

very indivisibility.

Molnar’s theater about theater
culminated in some of his best
work: The Play’s the Thing, The
Guardsman, and a trio of one-act
pla’\_'s which included The Prologue
to “King Lear,” Marshal, and The Vio-
let (collectively entitled Thearer,
1920). These plays showcased his
favorite characters—the innocent
young I(l\'t‘l" unfaithful actress,
pompous actor, all-secing play-
wright, and shrewd servant—and
cxlnlm'u(} his favorite themes: life
versus theater, the battle of the
sexes, and th(.‘ }'.l()\\'(.‘r Ur T.I'I(.’ plEl)_'—
wright’s pen. Like Turai, he was a
master of stage l{.‘(?hniqu{!, using
the world of fantasy and dreams,
and I'r'\'(‘zlling the m:lchinct‘}'
behind the illusion, to he]p us look
at ourselves and I.mgh, or cry (in
his own words) “a tear or two.”
Molnar shows us truth as
mirage, and pretense as real-
ity—that what happens on
stage is life, and that what

happens in life is really just

another play.
Biographer Clara Gyor-
gvey captured the essence
of Molnar's appt‘a|: “While
im'-:‘JI\'ing the audience in
the mystery of creating a
play, he reveals that the spu-
rious action on the stage is at
least as ‘real’ as life. . . . There-
fore, all of us are actors and our

lives are mere r0|v.-p|a\_fing; after

all, ‘the p]a_\_"s the lhing_’" =

indeed, but seventy
years ago this was not
the case.

Between 1908 and
1940, a total of fifty-
three Hungarian plays,
by twenty-one differ-
ent authors, were
adapted and profes-
sionally produced on
stages throughout New
York City. At the peak
of this “Hungarian
invasion,” from 1921—
33, twenty-nine new
Hungarian works
opened on Broadway
—seventeen between 1923 and
1925 alone, twelve between 1930
and 1933. Not a single season
passed without a new Hungarian
play in production somewhere in
the city. Ferenc Molnar, who
launched the phenomenon and
was the last Hungarian to have a

play in production at the onset of

the Second World War, was by far
the greatest contributor; his six-
teen original plays accounted for
more than one quarter of the total
number of]'[ungarian imports.

It began with The Devil. In 1908,
after Molnar's play became a smash
hit in Budapest, it was brought to
New York, where four different
adaptations were soon running
simultaneously—two in English,
one in German, and one in Yid-
dish-—and at the height of the sea-

son, according to a reviewer, “no
less than thirty companies” were
staging it. Producers, playwrights,
and translators moved to capitalizc
on the appeal of the exotic, per-
fectly crafted works by Molnar and
his colleagues of the booming
Budapest theater scene.

All of the Hungarian playwrights
whose works were adaptcrl in
America during this pcriod were
established authors at home. The
plays they exported were a diverse
mixture of spectacles, melodra-
mas, farces, plays of the imagina-
tion, period pieces, comedies, and
satires. They covered the staple
theatrical themes of love, marital
relations, divorce, economic con-
ditions, class distinctions, and the
contrast between rural and urban

life.

f the New York

Public Library for the Performing Aris

The Billy Rose Theater Collection o



LINES LIKE

“SHE HAS

HAD NO

MAN FOR

TEN DAYS”

BECAME

“IT'S

SPRINGTIME.”

Making sure the plays stayed
within the bounds of American
moral and social codes, the Amer-
ican adapters did some cutting and
revising in the name of propriety
(“washing the diapers” became
“rocking the baby”) but never dras-
tically altered their structure, con-
tent, or characterizations. A third
of the American adapters worked
from original Hungarian, the rest
from either French or German
translations. They included many
authors—among them Edna St.
Vincent Millay, David Belasco, Ben
Hecht, Charles MacArthur, and
P.G. Wodehouse—already famous
in their own right.

To American audiences who had
seen translations and adaptations of
French and German dramas as
early as the eighteenth century,
these Hungarian plays brought the
exotic wrapped in the accessible
and familiar—FEastern Europe was
more mysterious than Britain or
France, but it was still Europe.
Love and physical attraction were
the predominant subjects, forming
the core of a majority of the plots
or providing at least a slight moti-
vating factor for the actions of the
characters. A guide through life’s
difficulties and trials, love (and
conventional marriage) a]wa}'s tri-
umphed, although this victory
often came at a price: the end of
youth, a benign deception, or
compromise. At the same time,
the plays were rich with physical
passion, which was presented as a
positive and powerful force, never
hidden or supprcsscd. Innuendo
and a fair quantity of lust were ever
present, but as long as virtue pre-
vailed-—along with some toning
down by the American adapters
(lines like “she has had no man for

ten days” became “it's spring-
time”)—the sexual was permissi-
ble as part of the exotic package.

The plays were strongh{ spiritual
but not religious or preachy, and
rarely displayed any disrespect to
clergy or the symbols of estab-
lished religion. The more Euro-
pean, class-conscious aspects of the
original versions, with minimal
adjustments by the adapters, did
not offend the American sense of
democracy and individualism.
Magyar peasant life was glorified as
a reservoir of spirituality, honest
and hard labor, and healthy living.
Nowhere in any play was an
appealing case made for city life—
an attractive quality to American
audiences who indulged in similar
idealizations of the rural, working
life.

By 1940, Molnar in particular
had built up an impressive record:
his plays had run for a total of thir-
teen seasons, and there were five
Sgasons in \\"]'Iich two or more Of
his plays were in production either
simultaneously or consecutively.
His first-run performances to-
talled 2,148; one pla}"s run
exceeded 300, four exceeded 200,
and five exceeded 100 nights. The
Play’s the Thing was his most pop-
ular success, though A Tailor-Made
Man, by Gabor Drégely, ran for the
greatest number of nights at 398.
With Nazi Germany threatening,
Molnar and many of his colleagues
fled Europe for the United States
as the world readied for war. Mol-
nar turned to novels and memoirs,
his compatriots ceased to write for
the theater (many were absorbed
into Hollywood), and the thirty-
two-year theatrical relationship
between America and Hungary
drew to a close. B

by Jeff Adams

If you were surprised to discover
that British-born writer P.G.
Wodehouse had adapted a Hun-
garian light comedy for the Amer-
ican stage, you are probably not
alone. Pelham Grenville Wode-
house (“Plum” to his friends) is
best known for his stories about
Bertie Wooster’s butler, the amaz-
ing Jeeves, whose chief role was to
get his scheming employer out of
frequently-life-threatening
predicaments. Jeeves, an endear-
ing character, has rightly taken his
place as an cnduring literary per-
sona. Yet he is merely one famous
component of an ecnormous
Wodehouse canon which, by the
time he died in 1975 at the age of
94, included sixteen plays and
eighteen musicals (twenty-eight if
you include shows to which he
contributed lyrics), ninety-six
books, more than three hundred
short stories, much humorous
verse, and even a half dozen Hol-
lywood film scenarios.
Wodehouse's closest theatrical
collaborator was Guy Bolton, with
whom he worked on twelve
shows, including Oh, Kay! and Any-
thing Goes. Wodehouse met Bolton
in 1915 when Wodehouse
reviewed the Jerome Kern-Bolton
musical Very Good Eddie as drama
critic for Vanity Fair. Two years
later, the Wodehouse-Kern-Bolton
triumvirate collaborated on four
wildly successful shows—aiss
Springtime, Oh Boy!, Leave It to Jane,
and Miss [917—earning a place in
theater history as the inventors of
modern musical comedy.
Recognized as a master lyricist

Es, THE BUTLER DID IT

by such theatrical legends as
George and Ira Gershwin, Oscar
Hammerstein, and Lorenz Hart,
Wodehouse
wrote the
lyrics for
Miss Spring-
time, Rosalie,
and The Three
Musketeers,
as well as the
words to the
song “Bill”
for Show Boat.
Wodehouse's
other stage
works in-
clude Nuts
and Wine
(written
with C.H.
Bovill), The
Cabaret Girl (with George Gros-
smith), The Beauty Prize (also with
Grossmith), Her Cardboard Lover
(with Valerie Wyngate), Hearts and
Diamonds (with Laurie Wylie), A
Damsel in Distress (with lan Hay),
Baa Baa Black Sheep (also with
Hay), and Candlelight.

Wodehouse’s dramatic output,
while large cnough to comprise in
itself the career of a lesser mortal,
seems—on the surface—a curios-
ity for this prolific writer. He hated
going to the theater and once con-
fessed in a letter to writer Denis
Mackail, “I don’t know why it is,
but I can’t write plays.” In fact,
playwriting was for Wodehouse
“the most ghastly sweat” Why,
then, did he do it at all?

The answer perhaps lies in his
own creative method. “In writing

PG Wodehouse

UPL/ Bettmann
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W hen charting your

L] .
financial course, choose

a novel,” wrote Wodehouse, “I would have to have a plot. . .
always imagine | am writing for a “What's a plot,” I asked. He an experlenced nawgator‘
cast of actors. Some actors are nat- didn't know. He had heard or Whether you're managing personal assets
ural minor actors and some are read somewhere that a plot was of or.a corporate retirement plan, the Trust
natural major actors. It is a matter the essence, but as to what it was and Investment Group at Sumitomo Bank of
of personality.” It became natural, he confessed himself fogged. This California can steer you through the complexi-
to borrow his word, for Wode- naturally made us feel a little ties of today’s marketplace. As part of
house to construct a strong sense dubious as to the outcome of our Sumitomo, Limited—one of the oldest and
of plot that would drive his stories enterprise, but we agreed that 1 argest £ varicial inssitueions i che world—
and make them interesting for his there was nothing to do but carry we're proud to carry on a tradition of superior
readers. It was aquaiit}' he came to on and hope that everything service that hos continued for more thian 350
admire in playwrights but found would pan out all right. years. Profit from the service, skills and
lacking in himself, oddly enough, (Chekhov used to do this.) Strel..'l i bt r()venAleader, ’
car|}' in life: He—Henry Cullimore, not o, g p '

Th::j}r.\'r play I was ever con- Chekhov—was the senior partner For more information, please call us at

nected with was a collaboration in the project. He was three years g 1-800-962-9494.

with a boy named Henry Cul- older than | was, which gave him ﬁ & % .

limore n'!fcn I was sevcnj. I don't an edge, and he had u_fimmm o d o Sumltomo Bank Of‘calm';.?!g

:i:l" in A;‘_“"“- know what made us decide to do pen. I mostly contributed moral
r':l‘ 9;‘:? i it, but we did, and Henry said we support. . . . Henry let me down.

He got as far as
ACT ONE
(Enter Henry)
Henry: What's for break-

fast? Ham and oatmeal?

Very nice.
But there he stopped. He

Star Classics Specializi

had nothing to suggest, we

called the thing off.

in Classical Music

instructive, makiug an im-

pression on young Wode- Come Browse Star Classics” Large

house, and perhaps serving as

continuing motivation through- SeleCtIOH Of ClaSSlcal RQCOI‘dIHgS.

out |1is' career never to let ’ CDS/TapBS/VldBOS/LEISBI‘DISCS

himsell—or his readers

L
down. In fact, concern with
plot dogged him for years, as Also Specializing in Opera, Ballet, Vocalists, Jazz, Broadway, & Film Scores
this comment (written when z ) . ok i 5

i vt e Eoariotics Every Friday Star Classics offers FREE In-Store Noontime Recitals.
friend rt‘\'(.‘;ll.‘}: “There l'&‘all)'
Located just 2 hlocks from Davies Symphony
Hall at; 425 Hayes St. at Gough. (415) 552-1110
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We do mail order: 1-800-404-STAR

ought to be some sort of cen-

tral bureau, an Ideas Ex-

change, where authors could
£

send plots they couldn’t use

themselves and other authors

continued on page 49
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Performance Highlights

On February 20, three of San Francisco’s most
prestigious arts organizations take part in
what's being termed a “Concert-ed Effort
Against AIDS.” Classical Action, the national
organization that raises money for AIDS by
enlisting the talent of the classical music
community, has joined up with the San
Francisco Symphony, Ballet, and Opera for
the largest-ever classical event dedicated to
this critical battle. Carol Burnett plays
mistress of ceremonies to a
performance that takes place
at both Davies Symphony Hall
and the War Memorial Opera
House. Performers include
soprano Carol Vaness, baritone
Thomas Hampson, pianist Ev-
geny Kissin, dancer/choreog-
rapher Bill T. Jones, and fiddler
Mark O’Connor. Additionally,
the Ballet performs a world
premiere by Helgi Tomasson.
Michael Tilson Thomas and
Denis de Coteau conduct. For
ticket information, contact the
SFS Box Office at (415) 864-6000.

* % * * ¥

The American Conservatory
Theater follows wup Tom
Stoppard’s Rosencrantzand Guil-
denstern Are Dead with another
classic reality vs. illusion play,
Ferenc Molnar’s The Play’s the
Thing. In the most famous of the Hungarian
master’s drawing-room comedies, a theatri-
cal venture is almost scuttled when its young
composer overhears his fianceé, who hap-
pens to be the play’s leading lady, receiving
amorous advances from her leading man,
who happens to be her ex-lover. To save the
production from disaster, the two librettists
concoct a play to match the lovers’ scenario
and diffuse the composer’s suspicions. Per-
formed in the original English adaptation

PresentedbyCHRYSLER @

by P.G. Wodehouse, The Play’s the Thing stars
Ken Ruta, Ken Grantham, Don Burroughs,
and Stephen Markle, and is directed by
Benny Sato Ambush. Previews begin at the
Stage Door Theatre on February 15, with
opening night on February 22.

* % ¥ % *

The San Francisco Symphony’s music direc-
tor designate, Michael Tilson
Thomas, visits his new home
turf February 8 through 18.
During this engagement he
conducts Debussy’s La Mer,
Danse sacrée et Danse profane,
and a pair of works featuring
the SFS Chorus. He also leads
music by Mabhler, Leonard
Bernstein, ].C. Bach, Steve Reich,
and—with soloist Gil Shaham—
Prokofiev’s Violin Concerto No. 1.
On February 3 and 4, Sir Georg
Solti conducts Beethoven, Men-
delssohn, and Stravinsky in his
first SFS appearances since 1960.

* ok ¥ % %

Over at the War Memorial Opera
House, the San Francisco Ballet
gets its 1995 repertory season
underway, beginning with an
Opening Night Gala on Febru-
ary 1. Among this month’s of-
ferings: an encore production of Tomasson's
Romeo and Jufiet a world premiere by choreog-
rapher David Bintley entiled The Dance Horse,
coupled with revivals of Mark Morris’
Maelstorm and Val Caniparoli’s Pulcinella;
and a world premiere by Canadian
choreographer James Kudelka, performed
with revivals of Jerome Robbins’ In G Major
and Paul Taylor’s Company B. For schedule
and ticket information, call (415) 861-1177.

—Robert Simonson

BEATRICE CORON
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Chrysler Cirrus LXi
L]
‘ h 1 C standard is Chrysler Cirrus. Cirrus achieves its new status by delivering, in Motor Trend's words,
r y S er lrIUS0 “a solid helping of convenience, utility and value’-combined with “refined road handling
M T d’ demeanor” and “a ‘driver’s car’ feel in virtually all situations.” Cirrus is a new level of automobile-
Otor ren S a car that masterfully combines the true road feel of a sport coupe with the luxurious comfort

19 9 5 ( : f ‘ ﬁ ; and room of a family sedan. Its array of safety features includes anti-lock brakes, driver and front
ar O t e ea.t"- passenger air bags' and an available integrated child safety seat. And just as comforting is the

control that you'll feel thanks to Cirrus’ 24-valve V6 engine and modified double-wishbone

“We were looking for the most significant
vehicle in the market.”

- suspension system. “On the merits of its superb design, top-notch quality and outstanding

V. ':\-".\ —Motor Trend value,” the editors write, “we enthusiastically proclaim the Chrysler Cirrus Motor Trend’s
IL;. The Motor Trend Car of the Year award. Not only is it one of the standards by 1995 Car of the Year.” We enthusiasti-
ﬁwhich the automotive industry gauges the worth of its works —it establishes cally accept. For more information, Ch_rysler C[[TU.S
one car as a standard of excellence for the industry to follow. This year, the call 1-800-4-A-CHRYSLER. IT;STI%DTT JUST ASTEP ABOVE.

TAlways wear your seat belt.
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TO APPLY CALL: 1-800-THE-CARD.

© 1994 American Express Travel Related Services Company Inc.

* Phote: Joan Marcus/Marc Bryan-Brown
‘Walt Disney Theatrical Productions

| think you look for ideas that appeal to
you, then sit in the back row during pre-
views and watch how the audience reacts.

Back in the old days, animation meant
funny little five-minute cartoons,
but Walt turned it into an art form.
And when the academy nominated

it's a wall —in effect. With a play, the wall
goes away, and the audience plays as
much of a part in the success of a show
as the cast. The energy goes both direc-
tions, and it's electric when it works.

I'd say Broadway and Disney and
American Express go together very nicely.

@ wHEN HEADS ARE STILL
AND SEATS AREN’T SQUEARING,
YOU KNOW 17’S workiNe.®

“Beauty and the Beast” for Best Picture, that
was an unbelievable step up for all of us.

| think we were about halfway done
with the movie when we started saying,
“This could be a great Broadway musical -
all the elements are there” When you make
a film, people just watch the screen;

The old thing about ‘don't leave home
without it is really true. It's always there
when you need it, wherever you go.

The American Express® Card is welcomed
on Broadway and other magical places.
Roy E. Disney, Vice Chairman of the Board,
The Walt Disney Company

Don't Leave Home Without It”
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San Francisco days are meandering . . .
absorbing the flavor of the city.
Shops are the beautiful and

unique. Evenings are

the opera, symphony,

the theater,

intimate dinners,

a toast

thereafter

dancing.

San Francisco style

combines the old with the new

in a city so exciting, that

one journey is remembered always.
Especially when accommodated by
the Albion house, a fine example of
San Frandsco hospitality

in an elegant bed and breakfast inn.
Close to Davies Hall, convenient to
downtown and the financial district.

185 Gough Street San Francisco 94102
(415) 621-0896

Good Health
Comes in All
Shapes and Sizes

Do you believe you need to look
great before you even walk into a
gym? 1 did, so maybe I can help out.

For the past five years, we have been
assisting people in over-coming Gym
Fear®. My trainers and I specialize in
working with out-of-shape people, men
and women who want the privacy and
attention that we offer. In our private
“one-on-one” studio, the experience we
share is fun, healthy and constructed to
your indivdual needs. We are
compassionate, humorousand dedicated
to helping you make a difference in the
level of health in your life.

% Your Personal Best”

415 553-8635

AMERICAN

Jeffrey Thomas

Artistic Director

“THE BEST AMERICAN
SPECIALISTS IN EARLY MUSIC”
—Washington Post

MARCH 10-12, 1995

Wedding Cantatas -
Orchestral Suite No. 2

Christine Brandes
Sandra Miller

May 12-14, 1995

Mozart: Eine kleine Nachtmusik
Haydn: Lord Nelson Mass

Tamara Crout Matthews *
Judith Malafronte

" Benjamin Butterfield

David Arnold

%o

Performances in San Francisco,
Belvedere and Berkeley

CALL

(415) 435-5235




THOMAS W. FLYNN

Administrative Dircctor

JAMES HAIRE
Producing Directar
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CAREY PERLOFF, Artistic Director

ACT

BENNY SATO AMBUSH

Associate Artistic Director

RICHARD SEYD
Associate Artstic Director

ARTISTIC

Meryl Lind Shaw, Casting
Director

Larry Biederman, Arvistic &
Literary Associate

PUBLICATIONS

Elizabeth Brodersen,
Publications Director

Tim Fisher, Publications
Assoctate

Dennis Powers, Sentor Editor

ACTORS

Tony Amendola

Joe Bellan

Raye Birk

Lise Bruneau

Don Burroughs

Joy Carlin

James Carpenter
Steven Culp

Garret Dillahunt
Olympia Dukakis
Michael Fitepatrick*
Julia Gibson

Ken Grantham

Dan Hiatt

Gerald Hiken
Elisabeth Imboden®
Jamison Jones*
Ruth Kobart
Penclope Kreitzer
Tom Lenoci®
Julian Lopez-Morillas
Domenique Lozano
Stephen Markle
Wanda McCaddon
Bren McElroy®
Cristine McMurdo- Wallis
Jarion Monroc
Valerie O'Riordan®
Frank Ottiwell
Louis Parnell
William Paterson
Wendell Pierce
Ray Porter

Johnny Quince

Ken Ruta

Ben Shenkman
Neal Shorstein

Lisa Steindler*

W, Allen Taylor
Boris Undorf
Maura Vincent
Sydney Walker
Gregory Wallace

George Ward
Peter Zapp
*Equity Professional Theater Tnterns

DIRECTORS
Benny Sato Ambush
Carey Perloff
Richard Scyd

Mark Wing-Davey

COMPOSERS
David Lang
Stephen LeGrand
INTERNS

Jennifer Chan
Branislay Jakovljevic

Kimberly Tambascia

ADMINISTRATION

Dianne M. Prichard, General
Manager

Judy Kroll, Human Resources
Manager

Fred Reppond, FEMA Liaison

Beulah Steen, Receptionist

Caresa Capaz, Secretary

Hal Brooks, Scheduling

Coordinator

DEVELOPMENT AND

COMMUNITY AFFAIRS

David Hagar, Director of
Development

Michelle MeClellan, Associate
Durector of Development

Jerome Moskowitz,
Development Officer

Michele Casau, Development
Associare

David Allman, Donor Systems

Coordinatar

FINANCE

Amy Westhall, Director of
Finance

Matt Junes, Cheryl Kuhn,
Linda Lauter, Business
Associares

MIs

Thom Morgan, MIS Director

John Angell, Programmer

Ernic Gumapas, Data Entry

MARKETING & PUBLIC

RELATIONS

Robert Sweibel, Director of
Marketing & Public Relations

Luis Palomares, Public
Relations Manager

Mary Beth Smith, Associate
Director of Marketing

Linda Graham, Group Services

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Student Matinee
Coordinator

James Sheerin, Head Treasurer

Lorraine Andros, Vonnah
Bagm‘r. Alex Costa-Stevens,
Peter Davey, Shannon
Duncan, David
Engelmann, Ruby Lee,
Demetrius Martin, Michael
Minn, Marty Mulkey,
Diane Myrick, Mark
Peters, Michael Sussman,
FPatran Services Representatives

SUBSCRIPTIONS

Ellen Mathews, Manager

Mark Peters, Assistant Manager

Martha Valentine, Doris
Yamasaki, Coordinators

TELESERVICES

John M. Nania, Manager

Carol M. Yamasaki, Assistant
Manager

Marc Bauman, Tony Dunlap,
Nancy Hermione, Scrgc
Morel, Denise Mass,
George Nguyen, Russell
Orloff, Louis Rasky, David
Roufl, Bill Schmidt, Linn
Swaim, Erika Whitmore,
Earl Yazel, Sales Agents

FRONT OF HOUSE

Diane Aurelius, Michelle
Stortz, House Managers

David Engelmann, Head Usher

Eva Ramos, Beverly Saba,
Door Persons

Mary Chamberlain, Antonictte
Chavez, Jessica Fernandes,
Joe Fernandes, Josie
Fernandes, Beth Froelicher,
Paula Keith, Wendell McKay,
Charles Montegue, Helen
Parker, Casey Robhins,
Colleen Rosshy, Joe Scaroni,
Karla Toland, Elaine Van
Vleck, Jennie Yec, Ushers

OPERATIONS

Ll:slc)' Pierce, Director & Geary
Theater Owner's
Representative

Burt Smith, Assistane Manager

Hristosz Joresz, Philip
Stockton, Crew

Curtis Carr, Jr., Michacl
Fernandez, Richard
Supinsky, Security

PRODUCTION
Edward L. Raymand,
Technical Supervisor
Denise Martel, Production
Coordinator
Christapher Downing,
Company Manager

DESIGNERS

Kate Edmunds, Resident Scenic
Designer

Stephen LeGrand, Resident
Sound Designer

Peter Maradudin, Resident
Lighting Designer

Chad Owens, Design Associate

Christopher Akerlind,
Lighting

Christine Dougherty,
Costumes

David F. Draper, Costumes

Callic S. Floor, Costumes

James LeBrecht, Sound

Dawn Swiderski, Scenery

John Wilson, Scencry

Shigeru Yaji, Costumes

Catherine Zuber, Costumes

Kelly Roberson, Michael
Romero, Assistant Lighting
Designers

David Tier, Sound Intern

Mikiko Uesugi, Scenic Intern

STAGE MANAGEMENT

Thom Benedict

Bryan Burch

Bruce Elsperger

Donna Rose Fletcher

Steve Lukens

Alice Elliott Smith

Kimberly Mark Webh

Caitlin Offill, Karin Tucker,
Interns

continued on page 42
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435 Jackson Street at Jackson Square

(offee Roasters ond Retailers since 1966 i ;
e pe San Francisco, California 94111

Berkeley ond environs

For more information o o place o moil order (415) 788-5115
Phone: (800) 999-2132 Fax: (510) 704-0311 MTW 114-6p
Sa 104 - 6P

E Th - F 11:304 - 8:30¢

At the heart of the
cultural community, serving audiences at
22,000 performances per year

LINCOLN CENTER FOR THE PERFORMING ARTS L ] CARNEGIE HALL ® KENNEDY
CENTER FOR THE PERFORMING ARTS L] CHICAGO SYMPHONY ORCHESTRA
CHICAGO LYRIC OPERA ® 40 CHICAGO THEATERS L ] DALLAS SYMPHONY
ORCHESTRA ® DALLAS OPERA @ HOUSTON GRAND OPERA @ HOUSTOMN BALLET
PHILADELPHIA ORCHESTRA @ SAINT LOUIS SYMPHONY @ SAN FRANCISCO
SYMPHOMNY @ NATIONAL THEATER ® MINNEAPOLIS/ST.PAUL THEATERS
AMERICAN CONSERVATORY THEATER @ SAN FRANCISCO OPERA @ ALLIANCE
THEATRE COMPANY ® ATLANTA SYMPHONY ORCHESTRA @® THE FOX THEATRE

FOR YOU CONTACT BOB CAULFIEL

FOR MORE INFORMATION ON HOW STAGEBILL CAN PERF




SCENE SHOP

Edward L. Raymond, Shop
Foreman

Randall Reid, Lead Builder

Adam Bennes, William
Bradley Moore, Ron
Nelson, Martin Pike, Mike
Souliere, Shap Mechanics

Gail Danenberger, |.D.
Durst, Mark Luevano,
Miguel Ongpin, Karl
Wolfersperger, Jonathan
Young, Shop Generals

Jim Dickson, Production
Electrician

D.L. Campbell, Lead Scenic Arti

Mimi Herrera, Assisrant Scemic
Artist

Katherine Boyd, Associate
Designer !

Michael Goldman, Design
Assistant

Leonard Lucas, Purchasing Agent

COSTUMES

David F. Draper, Costume
Direcior

Joan Raymond, Assistant
Costume Shop Manager

Thiem Ma, Quyen Ly, Tarlors

Joan Hirtzel, Head Stitcher

Jane Boggess, Marcy Bethel
Frank, Accessories

COSTUME RENTALS

Callic Floor, Supervisor

Max Seadek, Assistant Superssor

Victoria Simon, Intern

Barhara Marcos, Asastant

PROPERTIES

Cour Dain, Propertics Director

Laurie Dingler, Properties
Artisan

Angela Guadagnini, Intern

WIGS

Milo Coates, Wigmaster

Karla Ridgeway, Intern

STAGE DOOR

THEATRE STAFF

Suzanna Bailey, Crew Head

Andrea Riner, Wardrobe Head

Michacl Chevoor, Paul
Jepson, Stage Technicians

Freddy Armas, Stage
Technician Intern

James Kershaw, Stage Doarman
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MARINES MEMORIAL

THEATRE STAFF

Ellen Callas, Company
Coordinator

Mark Kessler, Crew Head

Scott Barringer, Maurice
Beesley, Mike Cochrane,
Eric Fricdman, Lee
Keylon, Barbara Norris,
Whitney Potter, Mark
Pugh, Stage Technicians

Brooke Stanton, Wardrobe Head

Linda Edwards, Wardrobe Crew

Markus Fokkun, Wigs &
Makeup

CONSERVATORY

John Loschmann, Executive
Director

Craig S|aight, Young
Conservatory Director

Maureen McKibhen, Dean of
Studenis

Jack Sharrar, Registrar &
Director of Graduate Studies

Dennis Powers, Thens Editor
& Professional Advisor

Judy Kroll, Financial Aid
Manager

Matt Jones, Bursar/ Payroll
Admnistrator

Paul Tena, Academy Coerdinator

Judy Wilsan, Asmistant
Director, Young Conservatory

Joe Rosenthal, Library
Coordinator

Raoy Flores, Financial Aid
Assocrare

Bettye Krider, Alison
Augustin, Conservatory

Asistants

FACULTY

Susan Allcluia, Baller

Benny Sato Ambush, Acting,
Project Direcror

Arthur Baller, Humanities
Seminar

David Barry, Voice & Specch,
Specch & Phonetics

Letitia Bartlent, Physical Acting

Larry Bicderman, Praject
Direcror

Jelfrey Bihr, Suzuki

Raye Birk, Comedy Seminar

=== ———————
GOoT A GROUP?

Groups of fifteen or more can save up to thirty percent on A.C.T. ticket prices.

Bonita Bradley, Imaginative

- S T A F F

Victoria Rue, Acting

Movement Ken Ruta, Project Dircctor,
Dick Butterfield, Shakespeare Audition
Rafe Chase, I; ion Ed i Sa‘\'cgh, Singing

P
Hector Correa, Acting

Andrew Dolan, Acting

Paul Finocchiaro, Acting

John C. Fletcher, Acting

Camie Foust, Creative Drama,
Audition, Acting
Technique/ Scene Study

Amy Freed, Project Dirceror,
Acting

Scott Freeman, Prafect
Directar, Acting

Lee Ann Fujii, Aeting
Technique/ Scene Study,
Improvisation, Performance
Warkshop

Julia Gibson, Project Director

Marvin Greene, Acting

Christianne Hauber, Aeting
Technique/ Scene Study,
Intermediate Acting,
Performance Workshop

Christopher Herold, Tex,
Project Director

Kevin Jackson, Project Director

Dan Johnson, Intermediate
Acting, Musical Theater

Rose Adams Kelly, Alexander
Technique

Kay Kostopoulos, Aeting,
Project Director

Margery Kreitman, Junior
Performance Workshop, Young
Playwrights Lab

Stephanic Asher Lindus,
Acting Technique, Voice &
Specch, Master Acting

Brian Lohmann, Improvisation

John Loschmann, Balfet,
FProject Director

Nick Mangano, Humanities

Van Mitchell, Toice & Specch

Amy Mueller, Acting
Techmigue/ Scene Study,
Performance Workshop

Frank Outiwell, Alexander
Technique

Elizabeth Payne, Aeting, Specch

Lisa Peers, Musical Theater

Carey Perloff, Humanities,
Project Director

Priscilla Regalado, jazz,

Movement

And group leaders sec the show for free!

For information, call Linda Graham at (415) 346-7805.

Chanelle Schaffer, Singing

Barbara Scott, Improvisation

Richard Seyd, Acting

Jack F. Sharrar, Advanced
Acting, Directing, Performance
Workshap

Mark Silence, Combat

Craig S|aiglll, Advanced Acting,
Directing, Performance
Workshop

Lynne Sofer, Acting, Audition,
Text

Natalic Stewart, Faice

Rebeoca St(u:l:lcy.
Improvisation

Deborah Sussel, Verbal Actron

Bruce Williams, Audition,
Acting, Project Direcror

Judy Wilson, Young
Playwrights Lab

Jenny Ziclon, Makeup

ACCOMPANISTS

Michael Grossman

Chanelle Schaffer

Donald Eldon Wescoar

A.CT operates under an agree-
ment between the League of Resi-
dent Theaters and Actors’ Equity
Association, the union of profes-
sional actors and stage managers in
the United States,

A.CT. is a constituent of Theatre
Communications Group, the na-
tional organization for the non

profit professional theater. A.C.T
is:a member of the League of Res

ident Theatres, American Arts Al-
liance, California Theater Council,
Theatre Bay Area, Performing Arts
Services, San Francisco Chamber
of Commeree, anl San Francisco

Convention & Visitors Burcau

ACT is a participant in the
Mational Theatre Artist Residency
Program, administered by Theatre
Communications Group, the na-
tional organization for the Ameri-
can theater, and funded by The Pew
Charitable Trusts,

A.CT logo designed by Landor
Associates,

The dircetor is a mem-

ber of the Society of Stage

Directors and Chereagraphers, Inc., an
1

lent national labor union
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-~

"8 TOWERS

A.C.T. is delighted to an-
nounce the sponsorship
debut of the illustrious San
Francisco Hilton & Towers
with Ferenc Molnar’s classic
comedy, The Play’s the Thing.
Located just steps from the
city’s famous cable cars and
world-class shopping in
Union Square, the San Fran-
cisco Hilton ranks as the
largest hotel on the West
Coast, with close to two
thousand rooms. The Tow-
ers, a “hotel within a hotel,”
provides exclusive services
for those who wish the ut-
most in personalized ameni-
ties. Its Cityscape restaurant,
located on the forty-sixth
floor at the very top of the
landmark Hilton tower, of-
fers seasonal California
cuisine and a three-hundred-sixty-
degree view of the Bay Area.

This season, the Hilton has made
generous parking and accommo-
dation discounts available to
A.C.T. patrons. “The large and
small downtown businesses, ho-
tels, and theaters make up a fam-

ily of our own,” says Deborah
Larkin, the Hilton’s director of
public relations. “We are very
happy to support A.C.T. as one of
the institutions that give this area
its distinctive personality and cul-
ture-—our partnership with
A.C.T. is a good match.”

WAYS OF GIVING

(415) 834-3253.

Gifts to the American Conservatory Theater may be made in a
variety of ways: cash, appreciated securities, bequests, and other
planned gifts. A “planned gift” is a broad term that includes pooled
income funds, gift annuities, charitable trusts, life insurance, and
property. Planned gi fts often provide considerable tax savings. Many
people who could not otherwise give to A.C.T. as generously as they
would like find they are able to do so with a carefully planned gift. If
you would like more information, please contact the Developmcnt
Department, A.C.T., 30 Grant Avenue, San Francisco, CA 94108,

PROFILES

AN FRANCISco HILTON

The San Francisco Hileon
and Towers 15 located ar 333
O Farrell Streer.
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-Fireman’s
~ Fund
Foundation

The Fireman’s Fund Foundation,
which celebrated its fifth consec-
utive year of A.C.T. sponsorship
with last season’s production of
Light up the Sky, continues its
more than twenty years of com-
mitment to A.C.T. by cosponsor-
ing this season’s The Play’s the
Thing. “It’s a delightful comedy
with a title that fits both the sub-
ject and the central reason why
we underwrite A.C.T.” says Bar-
bara Friede, the Foundation’s di-
rector. Marin-based Fireman's
Fund Insurance Company ranks
among the top twenty property
casualty insurers in America. The

EMAN’sS FuND
FOUNDATION

spirit of giving has been the Foun-
dation’s central focus since its in-
ception in 1953, It has donated
more than $27 million to non-
profit organizations nationwide—
making it a priority to address
needs within Marin County and
to assist Bay Area cultural and
artistic groups.

“One of our goals is to provide
a financial foundation for the per-
forming arts,” says Friede. “That
way the organizations we support
can truly focus on their perfor-
mances. It’s a simple act of giving,
really, that rewards the human
spirit in all of us.”

Margo Babyak
Kate Bailey

Arnold Burton
Maureen Dan
Milton Epstein

Phil Gerrard

Edwarda Adams
Alison Augustin

Elaine Foreman

HONORING A.C.T.’s FRIENDS

Enjoy working with diverse people and learning more about the theater? The Friends of
A.C.T., the company's volunteer auxiliary, offers many opportunities for people interested
in contributing their time and talent to A.C.T. Volunteers assist with mailings, usher at
student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volun-
teers enough for the critical support they provide. We would like to recognize the Friends
listed below, who have volunteered during recent months:

Celia Gersco
Barbara Gerber
Patrick Glennon

Phyllis Honodel

Roy Ortopan

Terry Pickett
Joe Ravicini

Esther Jennings Walter and Elaine Ruth Tisdale
Bettye Krider Riney Betty Tsunada
Ines Lewandowitz Joe Rosenthal Isabel Wiel
Gibson Mann Beverly Saba Don Williams

Riva Mintz Willis Scotr

For information about the Friends of A.C.T., please call (415) 834-3301.

Miriam Perusse

Philip Shulman
Ellen Spinrod
Sol Stecklow
Sam Thai
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{C.T. PRESENTS THE 1995

“EUROPEAN THEATER TOUR!

Indulge in a truly European the-
atrical adventure as A.C.T. and
Tour Arts of San Francisco travel
abroad for the sixteenth annual
London theater tour—which this
year for the first time ventures
across the continent into sunny
Italy. Departing San Francisco on
May 31 and returning June 12, the
tour will spend six
days and five nights
in London catching
up on current shows
and theater happen-
ings before moving
south to explore
Pisa and beautiful
Florence for an
additional five days
and four nights.
Most of the time
in Britain will be
packed with per-
formances at Lon-
(IOI'I PS n'lajm' \"f'.rll.lf‘f-"i‘
including the RO}‘a]
Court, the Barbican
(home of the Royal
Shakespeare Com-
pany), the National
Theatre, and the-
aters in the West
End. Tour members
will have the rare
opportunity to meet
the artistic director
of one of the lead-
ing companies, enjoy afternoon tea
with a special celebrity guest, and
debate the current state of British
drama with one of London’s prom-
inent critics, with plenty of time
off in between to explore one of

the greatest cities in the world.
Then it’s on to Italy: after stop-
ping briefly to take in the leaning
tower of Pisa, the tour reaches Flo-
rence on June 7. Highlights of this
part of the trip include visits to
such Florentine treasures as the
Uffizi Galleries, the Cathedral of
St. Mary of the Flowers, and the

Bargello museum; a drive through
the Tuscan landscape of the Val
d’Arno to the Borro, a medieval
hamlet far off the beaten track; a
morning excursion to the majestic

city of Siena; and performances of

The cupola of the cathedral
of San Lorenzo in Florence,
at & a.m. (1978)

Carey Perloff



Sherman Takata, Gensler and Associates ! Architects

N E W S

Work proceeds on the
reconstruction of A.C.T’s
historic Geary Theater,

scheduled 1o reopen during
the 1995.-96 season,

F R O M

the ballet at the Teatro della Per-
go]a and opera at the Teatro Com-
munale. The tour will also be
treated to a gourmet dinner a
piacere at La Paterna, a family-run
farm known only to local resi-
dents, which offers the very finest
Tuscan cuisine and wine.

Hosting the London portion of
the tour for the first time this year
is A.C.T. Artistic Director Carey
Perloff, whose unique insight into
modern and classical drama will
bring an invaluable perspective to
the journey. This annual theatrical
feast, which offers a myriad of
experiences unavailable to the
average theatergoer, is also a
fundraising event for A.C.T.

Included in the tour package are
tickets and transportation to all
events, sightseeing, and discus-
sions with theater experts, ser-
vices of a resident tour manager,
first-class hotels, many delightful
meals, and a tax-deductible dona-
tion to A.C.T. For more informa-
tion and brochures, contact Tour
Arts at 231 Franklin Street, San
Francisco, CA 94102, (415) 864-
8565.

S
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“/FRESH
~ “PERSPECTIVE
FROM THE
CALIFORNIA
COUNCIL
FOR THE
HUMANITIES

The California Council for the
Humanities has honored A.C.T.
with a $12,000 grant to fund
“A.C.T. Perspectives,” the com-
pany’s second annual series of free
public symposia. The CCH, which
receives its major funding from the
National Endowment for the
Humanities, is an independent,
nonpartisan organization whose
mission is to bring the insights of
the humanities to the California
public.

Thanks to the generosity of the
CCH, A.C.T. has again this season
invited distinguished scholars and
artists to discuss issues related to
mainstage productions and to
highlight the dramatic fusion of
theater and contemporary life. In
early January, the Marines Memo-
rial Theatre audience
explored millennial is-
sues of faith and mortal-
ity raised by A.C.Ts
epic production of An-
gefs in America with Rev-
erend Alan Jones, Dean
of San Francisco's
Grace Cathedral; Yo-
ruba priestess Louisah
Teish; and authors Ger-
ald Jampolsky, M.D.
(founder of the Center
for Attitudinal Healing
in Tiburon) and Diane
Victoria Cirincione
(coauthor, with Jampol-

N E W S

sky, of Change Your Mind, Change

Your Life). Also on the dais in Jan-
uary were A.C.T. Artistic Director *

Carey Perloff and Professors Alice
Rayner and Ruby Cohn, who
engaged a full house at the Stage
Door Theatre in a lively and
provocative two-hour examination
of the work of Britain’s brightest
twentieth-century  playwrights,
including David Storey (Home) and
Tom Stoppard (Rosencrantz and
Guildenstern Are Dead).

Still to come in the A.C.T. Per-
spectives season are: “Is Shake-
speare Still Our Contemporary?”
on May 8, 1995, and “Hecuba and
the Culture of Revenge” on May
22, 1995, both at the Stage Door
Theatre. The latter programs will
focus on A.C.Ts productions of
Othello and Hecuba, respectively.

All symposia are held on selected
Monday nights from 7 to 9 p.m.
and are free of charge. For more
information, call the A.C.T. box
office at (415) 749-2ACT.

_“/TIME FOR
"RENEWAL

Plans for the 1995-96 season—
including A.C.Ts historic return
to the Geary Theater stage—are
now in the works. Current sub-
scribers will be the first to receive
information about the new sea-
son’s seven outstanding plays, as
well as the chance to reserve seats
in the renovated Geary, in late
March, as A.C.Ts subscription
renewal campaign gets underway.
Anyone else interested in sub-
scribing to A.C.T. should call the
subscription office at (415) 749-
2250,

FROM A

» N/ IMPORTANT
-MESSAGE
ABOUT
GRANTS FOR
THE ARTS

More than 170 San Francisco insti-
tutions currently receive funding
from Grants for the Arts of the San
Francisco Hotel Tax Fund (GFTA).
These grants, which constitute
A.C.Ts single largest source of con-
tributed income, use tourism-gen-
erated revenue to ensure that the
city continues to offer a broad spec-
trum of diverse cultural activities to
the Bay Area’s thousands of visitors.

In 1993 and 1994, GFTA-funded
budgets were frozen at their 1992
level, presenting serious implica-
tions for A.C.T. and other GFTA
recipients, who each year struggle
to present artistic programming at
the highest level of excellence
while constrained by steadily
decreasing contributed revenues.
As the city’s budget process for the
1995 fiscal year commences, all
San Francisco arts organizations
and their audiences are uniting to
ask Mayor Jordan and the board of
supervisors to lift the GFTA freeze:
hotel occupancy rates have been
high during the past year, and rev-
enues to the Hotel Tax Fund are
up. By passing this prosperity on to
the city’s cultural institutions, we
can enhance San Francisco’s artis-
tic reputation, attracting even
more visitors—and tourist dol-
lars—to the local economy.

Please let our officials know how
important city funding for the arts
is to you by ﬁl}ing out a postcard
available from the house manager.
We'll do the mailing. Thank you
for your support.

PLEASE LET

OUR

OFFICIALS

KNOW HOW

IMPORTANT

CITY

FUNDING OF

THE ARTS IS

TO YOU.



John Forte

$HE A.C.T.
SUMMER
TRAINING
CONGRESS

Soon it will be time to enroll in the
A.C.T. Conservatory’s annual
intensive acting program———the

Summer  Training Ccmgre.s_q
(STC). With an eight-week full-
time schedule beginning in mid-

Students in the A.C.T. Conservatory s Advanced Training Program (left to right):
Kimberly Mohne, Christapher Moseley, Lerth Burke, and Debbic Carriger

June, the STC is designed for any-
one aged nineteen or above who
wishes to study the craft of acting
in a professional environment.
From 10 a.m. to 6 p.m, Monday
through Friday, A.C.T. company
members and faculty instruct stu-
dentsina rigorous dramatic course
including physical acting, vocal
production, dance, stage combat,
Alexander Technique, improvisa-
tion, theater games, audition tech-
nique, and seminars on pla}'~
writing and Shakespeare. The
summer’s work culmi-
nates in a week-long pre-
sentation of graduation
scene \Vol'k.

Every year the STC
attracts hundreds of appli-
cants from around the
country, ranging from
high school graduates and
college students to teach-
ers and professional
actors. Students are orga-
nized into small groups to
ensure maximum individ-
ual attention, facilitating
exposure to the full range
of the program. A certifi-
cate of completion is
awarded upon graduation,

The STC provides the
opportunity for every stu-
dent to grow as an artist
and as a person in a posi-
tive and supportive atmos-
phere. It is an intensive
and exciting challenge
for many it is a summer
never to be forgotten.

The application dead-
line for the 1995 Summer
Training Congress is May
15. Please call (415) 834-
3350 for application materials and
more information, B

contmnued from page 28
could buy anything that suited
their sl)'l(‘."

The chance to do the adaptation
LJf{! |}|a)', then in L'f‘i'ot'l to have
the plot handed to him-— must
have been heartily welcomed by
Wodchouse. (*Adaptations  are
|)ic," he would say.) Moreover, it
took some of the }u‘rn‘i\'cd risk
out of the hands of a writer both
fascinated and vexed b}' the vagary
of theatrical success. “I was the
man,” he wrote in 1956, “who said
that Show Boat and On the Spot
couldn't possibly succeed and that
no one could ever make Pygmalion
into a musical.”

“THREE DAYS ON A
MAN’S YACHT”

“Everyone thinks I did such a mar-
velous job on The Play’s the Thing,”
said Wodehouse, “whereas in fact
it was ninety-nine percent Molnar
and one percent P.G.W. | simply
put Molnar’s dialogue into idio-
matic English. Took me three days
in longhand on a man’s yacht.” The
“vacht” was actually a small boat on
the moat of Hunstanton Hall, a
grand estate in Norfolk where
Plum and his wife, Ethel, spent the
summer of 1926:

I spend most of my time on the

moat. . ... I‘H.’I |'|'rum‘q f!”f mn fhc

PUHI H'”h ITI}' IJ['P(‘“THE‘F ona

bed-table wobbling on one of the

seats. There is a duck close by

which utters occasional quacks

that sound like a man with an

Unp}ﬂ’ﬂxﬂnf varce .\'il\'iﬂ‘g ndﬂj'

(hfﬂgs m an Hndf_’rf(}nf.

While keeping Molnar’s struc-
ture intact, Wodehouse rear-
ranged a few speeches, toned
down some of the dialogue to
pacify prudish American sensibili-

ties (while rotainiug (‘1"1:}ng|] sug-
gestiveness to establish Almady's
amorous intentions in llona’s bed-
room), added a couple of lackeys
to the background, and - ever-
alert to the dramatic utility of the
serving class—expanded Mell and
Dwornitschek's bamcring dia-
logue at the beginning of Act II1.
“To the dramatist,” wrote Wode-
house, “a butler is indjspmsablc.
Eliminate him, and whao is to enter
rooms at critical moments when,
if another word were spoken, the
play would end immediately? Who
is to fill in gaps |1_\_' (‘nming in with
the tcn-th-ings, lclt-:grams‘ the
evening paper, and cocktails?”

Wodehouse— who c]cspnircd of
ever being able to write “serious
stuff™—recognized in The Play’s the
Thing the opportunity to partner
with a fellow humorist, a breed of
writer he found somewhat ma-
ligned and misunderstood. Mol-
nar’s play also fit perfectly his
notion of what would work on the
American stage. “American audi-
ences want plays about the rela-
tir)nship of men and women,” he
wrote to Bolton in 1951. “I doubt
il you can get |1’\' witha story which
doesn’t deal primarily with sex
relations.” As history has proven,
Wodehouse was correct about the
app(‘ai ol The Play’s the Thing,
which ran for 326 p{?l‘lbl‘l]]'.)nccs in
1926, and another 240 nights inits
1948 Bmadway revival.

Molnar apparently never forgot
Wodehouse's skill. In 1947 Plum
reported meeting the Hungarian at
the casino in Cannes: “[Molnar]
stopped the play at the table for
about five minutes while he deliv-

ered a long speech in praise of
g

me—in French, unfortunately, so
I couldn’t understand it, not being

(49

THE
PLAY’S THE
THING . . .
WAS 99%
MOLNAR

AND 19

P.G.W. , ,



the linguist then that I am today.”
Molnar later insisted that Wode-
house also adapt his Arthur, a draw-
ing-room comedy first performed
in the United States off Broadway
in 1978, and the unproduced Game
of Hearts, based on Molnér’s com-
edy Pit-a-Pat.

“ExIT, PURSUED
BYy A BEaAr”

After the Second World War,
Wodchouse's theatrical efforts
generally met with less success,
but he seemed to come to terms
with insecurity about his dramatic
writing. True to his playful charac-
ter, though, he continued to couch
whatever self-confidence he felt in
humorous, “Jeevesian” terms:
I suppose the fundamental dis-
tinction between Shakespeare and
mjfgfjr‘ is One?f{ﬁ'_’ﬂ[nffﬂf. %3&'1‘
our effects differently. Take the
familiar farce situation of the
man whe suddenly discovers that
xomerhmg unpleasant is standing
behind him. In The Winter's
Tale, Act Three, Scene Three, here
is how Shakespeare handles it:
Farewell!
The day. frowns more and
more: !ﬂe"cr saw
The heavens so dim by day. A
savage clamour!
Well may I get aboard! This is
the chase:
I am gone ﬁrs:vcr.
(Exit, pursued by a bear.)
I should have adopted a somewhar
J‘iﬂ-crcm approach_ Thus:
I gave the man one gf‘ my
looks.
“Touch of indigestion,
Jeeves?”
“No, sir”
“Then why is your tummy
rumbling?”

“Pardon me, sir, the noise to
which you allude does not
cmanarcﬁom my interior but

from that gf the animal that
hasjust jomed us.”

“Animal? What animal?”

"A bear, sir. U')'ou will turn
your head, you will observe
that a bear is standing in
)’OUT ]mm(_’djﬂ.[e rear lnspect-
ing you in a somewhat men-
acing manner.”

I pi voted the foqf_ The hon-
escﬁ”ow was Per:ﬁeﬂ{v cor-
rect. It was a bear. And not a
small bear, either. One qf the
farge eCQnOmJV Size. l'f.\' ﬂj’e was
bleak, it gnashed a tooth or
two, and | could see at a
glance that it was going to be
d’iﬁicuh zo‘ﬁ'nd aﬁrmufa
acceptable to all parties.

“Advise me, Jeeves,” I yipped.
“What do I do for the best?”

"J"‘ﬁ:mcy it might be judi-
cious _ﬁ;r you to exit, sir”

No sooner said than done. [
streaked for the horizon,
dom{y\ﬁ?”au’ed by the dumb
chum. And that, bty’: and
girls, is how your grandfather
clipped six seconds off the
world’s mile record.

Who can say which methed is

superior?
The validation of Wodehouse's
ahi]it)’ as a writer rests in the con-
tinuing popularity of his books,
two decades after his passing. As
for his work for the stage, partic-
ularly the continued revivals of The
Play’s the Thing, one can i:m|)r say
that the proof is in the pudding.
Plum pudding. ®

Jeff Adams is a Bay Area writer of

unpublished novels and short stories.

/ARDOODLEDOM

In the play within The Play’s the
Thing, Ferenc Molnar parodies the
silly comedies of late-nineteenth-
century French playwright Victo-
rien Sardou (1831-1908).

Considered a master of the
“well-made play,” Sardou was
(in)famous for the outspoken fond-
ness of audiences, and the heartfelt
contempt of critics, for his inane,
unabashedly  formulaic  plays.
Bernard Shaw, who hated every-
thing Sardou stood for, coined the
term “Sardoodledom” to describe
his conveniently clever plots, sim-
plistic characterizations, ridicu-
lously extravagant staging, and
\\-'ilIingness to pander to popular
tastes.

Sardou wrote seventy-eight plays,
including sweeping historical
melodramas and farces that lam-
pooned French society at the end
of the Second Empire. He wrote
many of his later works for Sarah
Bernhardt, including such potboil-
ers as La Tosca (1887) and Fédora
(1882) (on which operas were
based by Puccini and Giordano,
respectively), Théodora (1884), and
Cléopdtre (1890) (in which he had
Bernhardt play the death scene
with live garter snakes). Sardou’s
comedies were equally successful:
his historical farce Madame Sans-
Géne—about Napoleon's washer-
woman-—also served as the basis
for an opera b}' Giordano, and La

fam;”e Benoiton (1865), Divorcons

(Let's Get a Divorce, 1880) and Nos
bons villageois (Our Good Yokels,
1866) are considered among his

“best” works.
E.B.

Detail of
set design rendering

by fohn B. Wilson
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JOE BELLAN (Dwornitschek)
has been nominated for four
Bay Arca Theatre Critics’ Cir-
cle (BATCC) Awards. He re-
ceived a BATCC Award for
principal performance and a
Drama-Logue Award for out-

standing achicvement in the
Eureka Theatre (','mnpan_\"s production of Dario Fo's
About Face. He also received a Drama-Logue Award
for ensemble performance in Upstart St.\go"s pro
duction of The Professional. Bellan has appeared in films
for Warner Brothers, Disney, Columbia, United
Artists, Twentieth Century Fox, and others, and has

hL‘{'I] sCen on IL‘IC\'iSIl’:E'l numerous times.

DON BURROUGHS
(Albert Adam) is pleased to be
making his A.C.T. debut.
Recent Bay Area credits
include the role of B.]. Gibson
in The 19405 Radio Hour at San
Jose Repertory Theatre, and

Romeo and other roles during
California  Shakespeare Festival's 1994 season.
Regional credits include ]mrlra_\'als of Posthumus/
Cloten in Cymbeline, the Son in Tony Kushner's The
Hlusion, Silvius in As You Like It, and other roles dur-
ing fourand a |1a|I"\'c:u's with the Oregon Shakespeare
Festival (OSF); Tony in West Side Story at the 5th
Avenue Theater in Seattle; Lieutenant Cable in South
Pacific at Theater under the Stars in Houston; and Pey-
chick in Fiddler on the Roof, Young Ebenezer and Fred
in A Christmas Carol, and other roles during four sea-
sons with the Pacific Conservatory ol the Perform-
ing Arts] Teaterfest. Burmugiw has toured twice with
the QOSF School Visit Program as an actor and teacher.
Hereceived a B.F A, from the University of Southern

California and has extensive dance training.

MICHAEL FITZPATRICK
(Lackey), a graduate of the
A.CT. Advanced Training
Program, is the recipient of
the Burt and DeceDee M-
Murtry Professional Theater
Intern Fellowship. He has
been seen on A.C.Ts main-
stage this season in Rosencrantz and Guildenstern Are
Dead. Studio productions at A.C.T. included Awake and
Sing, Light up the Sky, and The Lower Depths. He is also
a graduate of the Pacific Conservatory of the Per-
forming Arts (P.C.PA.) and attended the College of
Santa Fe in New Mexico, Asa member of the PC.PA,
company and a teacher in their Y ung Conservatory,
he app(\u‘c(l in Big River, }mcp}: and the Amazing Tech-
nicolor Dreamcoat, The Normal Heart, and Baby, among
others. Fitzpatrick has also worked at many Sacra-

mento theaters, wi nning six El |}' Awards for acting

and design,

KEN GRANTHAM (Man-
sky) appeared this scason at
A.C.T. in Rosencrantz and
Guildenstern Are Dead, directed
by Richard Seyd. He hasacted
with Houston’s Alley Theatre,
Berkeley Repertory Theatre,

the E uwl\a Theatre Company
(where he ser \cd as associate artistic director and lit-

erary manager), the Magic Theatre, and the 7 Col-
lective, and in such Jung-l'unning hits as Dear Master,
Cloud 9, Noises Off, and Dracula. A colounder of San
Francisco’s Magic Theatre, he directed John
O'Keefe's Chamber Piece there in 1971 and All Night
Long in 1980. He has also directed for the San Fran-
cisco Shakespeare Festival, Berkeley Shakespeare Fes-
tival, Lincoln Center Performance Ensemble, Lincoln
Center Institute for the Arts, and numerous (.'(JI]I.‘g(‘S
and universities. Recently he directed Keely and Duand

Death and the Maiden for the :’\1[1‘)’ Theatre.

DAN HIATT (Mell) has per-
formed in dozens of plays in
the Bay Area over the past
twenty years or so. Mest re-
cently, he appeared in Laugh-
ing Wild at the Mason Street
Theatre, which followed an
extended run in the role of
Lucky in Waiting for Godot at the Y Theatre in the Ten-
derloin. His most recent A.C.T. appearance was as
Guildenstern in this season’s production of Rosencrantz
and Guildenstern Are Dead. Other favorites include The
Pope and the Witch at A.C.T., Lips Together Teeth Apart,
Glengarry Glen Ross, and Born Yesterday at Marin The-
atre Company; As You Like It, A Midsummer Night's
Dream, King Lear, The Winter’s Tale, and others at the
California Shakespeare Festival; Noises Off, Greater
Tuna, and Curse of the Werewolf at various theaters; and
Undiscovered Country and The Way of the World at the
Huntington Theatre in Boston.

KIMBERLY KING (llona
Szabo) has appeared in theaters
across the country, including
the Alley Theatre, McCarter
Theatre, Bcrkck‘_\_; Rt‘pcrwry
Theatre, Circle Repertory
Theatre and Theatre Works/
USA in New York, Hunting-
ton Theatre, Asolo Center for the l’eribrming Arts,
and Great Lakes Theatre Festival, among others. Her

leading roles have included Keely in Keely and Du
(directed by Ken Grantham); Aggie in Dancing at
Lughnasa; Susan in Woman in Mind; Amanda, Elvira,
and other Noel Coward women; Titania in A Mid-
summer Night s Dream; Dorine, Mariane, and Elmire in
Tart I_J‘jﬁf: and Isabella in Measure for Measure. A [}Til:‘ col-
oratura soprano, King has sung many opera and musi-
cal theater roles. She had a It‘ading role in the film
Promises and won critics’ circle awards for her por-
trayals of Keely in Keely and Du, Aggie in Lughnasa,
Elvirain Blithe Spirit, and the psychotic Susan in Woman
in Mind. She appeared as Candida in the Aurora The-
atre’s inaugural production, directed by Barbara
Oliver. She is married to actor/director Ken Gran-
tham.

7 STEPHEN MARKLE (/-
 mady) a]Jpcar('d with Amy
Tribbey in last season’s A.C.T.
production of Oleanna, di-
rected |)\ Richard Seyd. He
has wor! kvd on and ofl Broad-
way and at regional theaters
throughout the country since
1969. In June he will play Orson Welles in a one-man
show on which he has collaborated with playwright
Robert Montgomery (Subject to Fits) at the Public The-
atre in New York. His most recent slage appearance
was as l_()i)nkhin in Irene Lewis’s production of The
Cherry Orchard at Center Stage in Baltimore. Markle’s
television credits include “Star Trek—-The Next Gen-
eration,” “W iscgu_\_'," and “Civil Wars” His film work
includes Ticket to Heaven, Invasion U.S..1., Without a
Trace, and The Manhattan Project.

KEN RUTA (Sandor lurai)
appeared in Tartuffe, A.C.T's
first Geary Theater produc-
tion, in 1967 and remained as
a leading actor with the com-
pany for six seasons, returning
in 1982 to direct Loot, He has
appeared most recently at
A.C.T. in Light up rhe Sky, Uncle Yanya, and . Intigone.
His performances in The Floating Light Bulb, The Immi-
grant, and Cat on a Hot Tin Roof were honored with Bay
Area Theatre Critics’ Circle and Drama-Logue
Awards. Last year he was similarly honored for his
performance in Substance of Fire at the Magic Theatre,
and his performance in Shadowlands earned him the
Helen Hayes Best Actor Award nomination for 1994.
Last fall he directed Love’s Labor’s Lost and Macheth for
A.C.T's Advanced Training Program. He acted in
more than thirty productions at Minneapolis's Tvrone
Guthrie Theater, where he was a founding member
and served as associate director from 1975 to 1978,
dirc‘(‘.ting A Streetcar Named Desire, Doctor Faustus, and
La Rende. He is an Associate Artist of San Diego’s Old
Globe Theatre, where he has played roles from King
Lear to Bottom and directed the ]:h’\'s :)f.‘ihakcspc'a.rc,

Moliére, and Stoppard. He has also acted and directed
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for the Mark Taper Forum, Huntington Theatre
Company, and Arizona Theatre Company (where he
also served as assodiate artistic director from 1984 to
1986). Recent favorite roles include King Lear at
Actors' Theatre of Louisville, Titus Andronicus at the
Utah Shakespearean Festival, Prospero in Seattle
Repertory Theatre’s The Tempest, and Captain Hook
in the Intiman Theatre Company’s Peter Pan. He
appeared in the Broadway productions of Inherit the
Wind, Separate Tables, Ross, The Three Sisters, and The Ele-
phant Man and has performed and directed with the

opera companies of Dallas, Sacramento, and Min-
nesota, as well as Chjc.'.\go's Lyric Operaand the Min-
nesota Orchestra.

GABRIEL SEBASTIAN
(Lackey) is new to the Bay
Area. He has spent the last five
years in Chicago, where he
attended the theater school at
DePaul University and was
seen as Vershinin in The Three
Sisters, Prosper Block in A
Serap of Paper, and Harry Bag]cy in Cloud Nine.

DARREN BRIDGETT
(Understudy) most recently
appeared as Orlando in As You
Like It at Theatre Works in Palo
Alto. Other TheatreWorks
credits include Richard in Ah
Wilderness!, for which he
received a 1994 Drama-

Ol |
Logue Award, and supporting roles in the West Coast
premiere of Nagasaki Dust. He has been seen as Gun-
nar in Vikings with Center Repertory Company and
Octavio Caesar in Caesar, directed by Charles
Marowitz, He apprenticed with the California Shake-
speare Festival during their first season in Orinda,
appearing in A Midsummer Night's Dream, King Lear, and
All's Well That Ends Well. He can be seen in the upcom-
ing film Sunflower Bov.

TOM LENOCI (Understudy),
recipient of the S}:cp Pollack
and Paulette Long Profes-
sional Theater Intern Fellow-
ship, is a 1993 graduate of
A.C.T's Advanced Training
Program. At A.C.T. he has
appeared in mainstage pro-

ductions of Rosencrantz and Guildenstern Are Dead, Home,
and The Duchess of Malfi, as well as studio productions
of A Prayer for My Daughter, Cymbeline, Ivanov (in the
title role), and The Lower Depths. Bay Area credits also

include 25 Fish in Dogpatch for the Bay Area Play-
wrights’ Festival, Shadowlands at Marin Theatre Com-
pany, David Barth’s A Dance along the Precipice at
Intersection for the Arts, and the role of Barry, the
best man, in the San Francisco production of Tony "N’
Tina’s Wedding.

BREN McELROY (Under-
study), recipient of the Jerry
and Maria Markowitz Profes-
sional Theater Intern Fellow-
ship, is a 1994 graduate and
M.FEA. candidate of A.C.T)s
Advanced Training Program,

where her studio credits
include Yelena in Uncle Vanya and Irene in Light up the
Sky. At the New Jersey Shakespeare Festival she
appeared in The Merry Wives of Windsor and Diary of a
Scoundrel, among others. She earned her B.A. at
Kenyon Collcgu, where she received the Joanne
Woodward Acting Trophy, and has reccived awards
from the National Forensic League and the National
Foundation for Advancement in the Arts,

JOHN B. WILSON (Seenic Designer) dedicates his
work on this production to the memory of Jim Pon-
der. Wilson previously designed Saturday, Sunday and
Monday at A.C.T. For the Magic Theatre, he designed
Playland (also directed by Benny Sato Ambush), Break-
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ing the Code, Suicide in B-Flat, All Night Long, and fif-
teen other plays, including seven world premieres,
Wilson has also designed in theaters across the coun-
try, including the Folgcr Shakespeare Theatre, |. Paul
Getty Museum, Studio Arena Theatre, and the Amer-
ican Theatre Exchange in New York. Locally he has
dcsigned for Berkelcy Repertory Theatre, Artists
Confronting AIDS, California Shakespeare Festival,
San Jose Repertory Theatre, Theatre Works, Marin
Theatre Company, San Francisco Opera Center, San
Francisco Shakespeare Festival, Western Stage, Cali-
fornia Theatre Center, Eureka Theatre Company, and
many others. Wilson holds graduate degrees from
Carnegie-Mellon University and San Francisco State
University. He currently teaches at Stanford Univer-
sity and San Francisco State.

CHRISTINE DOUGHERTY (Costume Designer) has
also designed costumes at A.C.'T. for The Pope and the
Witch and Taking Steps. For Berkeley Repertory The-
atre she has dt:signed Geni(us), Dancing at Lughnasa,
Mother fones, Speed the Plow, and Life during Wartime,
Other Bay Area credits include work for the Califor-
nia Shakespeare Festival and San Jose Repertory The-
atre. Most recently she designed the world premiere
of John Pielmeier’s Joices in the Dark for A Contem-
porary Theater in Seattle. She has also designed for
the John Houseman Theatre, La Jolla Playhouse, Old
Globe Theatre, Studio Arena Theatre, San Diego
Repertory Theatre, and Westwood Playhouse. Her
opera work includes designs for the Long Beach
Opera, Valparaiso Music Festival, and Opera San Jose.
Dance credits include designs for chnm()graphers Jose
Limon, Amy Osgood, and John McFall. She has
worked with her father, Ted Dougherty, on many of
Bulgarian artist Christo Javachefl’s projects since
1976. She received her M.F A, from the University
of California, San Diego.

PETER MARADUDIN (Lighting Designer),
d!:-.‘sigr\cr in residence at A.C.T., has designeti Rosen-
crantz and Guildenstern Are Dead, Home, Oleanna, Full

Moon, Scapin, Uncle Vanya, Pecong, Pygmalion, The
Learned Ladies, and Antigone. On Broadway, he
designed the lighting for The Kentucky Cycle and Ma
Rainey’s Black Bottom, and for rcgional theater he has
designed more than one hundred and fifty produc-
tions for such companies as the Guthrie Theatre,
Kenncdy Center, Mark Taper Forum, La Jolla Play-
house, Seattle Repertory Theatre, Old Globe The-
atre, Alliance Theatre Company, Pitl‘sburgh Public
Theatre, Oregon Shakespeare Festival, and South
Coast Repertory. Other recent Bay Area productions
include The Caucasian Chalk Circle and The Woman War-
rior for Berkeley Repertory Theatre. Maradudin has
received four Los Angeles Theatre Critics’ Circle
Awards, twenty Drama-Logue Awards, and an
Angstrom Award for lifetime achievement in ]ight-

ing design.

DAVID TORGERSEN (Sound Designer) is the resi-
dent sound (|esigner for Antenna Theaten where he
has worked on eight original plays and more than one
hundred audio productions. Recent shows include
Enola Alone, The Appearance of Civilization, and On Sight
in Sausalito, for which he won the 1993 Bay Area The-
atre Critics’ Circle Award for best sound design.
Other local shows include Dream of a Common Language
and A View from the Bridge at Berkeley Repertory The-
atre. This is his first production with A.C.T.

ALICE ELLIOTT SMITH (Stage Manager) is in her
seventeenth season at A.C.T., where she has been the
compan}"s master scheduk‘r, pruduuion coordinator
of Plays; in Prugi‘ess, and director of slagcd rm(lings
and studio and Plays in Progress productions. A par-
tial listing of her stage-managing credits includes Pri-
vate Lives, The Lady’s Not JI’t')r Burning, The Floating Light
Bulb, Faustus in Hell, A Lie of the Mind, Diamond Lil,
Woman in Mind, Joe Turner’s Come and Gone, fudevine,
Hapgood, Burn This, Food and Shelter, Dark Sun, Cat on
a Hot Tin Roof, A Christmas Carol, Cyrano de Bergerac, The
Cocktail Hour, The Pope and the Witch, Antigone, The
Learned Ladies, Pecong, Uncle Vanya, Oleanna, and Home.
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Smith is also program director of the Beckett Prison
Project, producing the works of Samuel Beckett in

maximum security prisons.

STEVEN LUKENS (Assistant Stage Manager) most
recently served as assistant stage manager for Rosen-
crantz and Guildenstern Are Dead, Full Moon, Uncle Vanya,
and Pecong at A.C.T. He was production stage man-
ager for Encore Theatre Company for three seasons,
where he worked on pmducti:ms of Down the Road,
Unele Vanya, and Road to Nirvana. He was also on the
stage management stafl for Asassins at San Jose Civic
Light Opera and for The Visit and Book of the Night at
the Goodman Theater in Chicago. He is a graduate
of the theater department of Northwestern Univer-

sity.

JULIET N. POKORNY (dssistant Stage Manager) has
stage-managed in the Bay Arca for eight years at
venues inc']udmg the Magi(' Theatre, Marin Theatre
Company, California Shakespeare Festival, Marines
Memorial Theatre, and Hcrkc](‘_\' Repertory Theatre.
She has also served as im}dut‘lit)n stage manager for
such commerdial shows as Tony 'N' Tina's Wedding and

Pageant.

NANCY HOUEFEK ( Vocal Coach) returns to A.C.T.
after a five-year hiatus, An actor and director as well
as a coach, she has performed with A.C.T., the Den-
ver Center Theatre Company, the California Shake-
speare Festival, San Jose Repertory Theatre, and the
Alaska Repertory Theatre Company, among others.
She won a Los Angeles Drama-Logue Award for her
performance as Josie Hogan in Moon for the Misbegot-
ten at the Magic Theatre. Currently Houfek is on leave
from the Universit v of Minnesota, where she teaches
voice, speech, dialects, and Shakespeare. She has
coached for A.C.T., The Guthrie Theatre, the Cricket
Theatre, the Great American History Theatre, and

KTCA’s “Newton's Apple” A gl‘a:hlalt‘ of Stanford
University, she received her M.FA. from A.C.T.

NICOLE GALLAND (Assistant Director), an actor,
writer, and director, r(‘(‘cml_\' directed Loor for [2M
Productions and played Yelena in Unele Tanya in Men-
docino. From New York and Massachusetts, she
received an honors degree from Harvard University.
Her previous assistant directing work includes pro-
ductions for Hvrkc]c)' Repertory'l ‘heatre and the Cal-

ifornia S|1.1kv.<|)cn|'u Festival.

CAROLINE GIRGIS (Assistant Director) studied
music and Italian literature at the University of South-
ern California and received her M A. from the Uni-
versity of Chicago. She has been associated with the
San Francisco Opera Center for three years and
directed productions for the Center’s Western Opera
Theater Tour in 1993 and 1994, She has also worked
with the Lyric Opera of Chir.lgu, Opera Theatre of
Saint Louis, (fhimgﬂ S}'mphun)' Orchestra, Opera
C{)mpan_\' of I’hii.u{:.‘]phin, and, J()mli'\', Theatre Works

in Palo Alto and Opera San Jose.

ADDITIONAL CREDITS

DIRECTING (OOBSERVERS
Steve Addison, Abraham Cl."ld_\'.'l,
Robert Kelley

SPECIAL THANKS TO

Melissa Leviant and the Four Seasons
Clift Hotel

Robin Pomerance

Steven White and the San Francisco

Opera Lil\rar’\'

CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992. Known for directing
innovative productions of
classics and new works
adapted from or inspired by
classical works and themes,

Perloff opened her first season at A.C.T. with
August Strindberg’s Creditors, followed by Timber-
Jake Wertenbaker’s new translation of Antigone, last
season’s acclaimed Uncle Vanya, and this season's
Home, by David Storey. In 1993 she staged the
world premiere of Steve Reich and Beryl Korot's
new music-theater-video opera The Cave at the Vi-
enna Festival, which was subsequently presented at
the Hebbel Theater in Berlin, Royal Festival Hall in
London, and Next Wave Festival at the Brooklyn
Academy of Music. Perloff served as Artistic Di-
rector of New York’s CSC Repertory, Ltd.-The
Classic Stage Company from 1986 to 1992, where
she directed the acclaimed world premiere of Ezra
Pound’s version of Sophocles’ Elektra (with Pamela
Reed and Nancy Marchand), the American pre-
miere of Harold Pinter's Mountain Language (with
Jean Stapleton and Peter Riegert) on a double bill
with his The Birthday Party, Tony Harrison's Phaedra
Britannica, Thornton Wilder’s The Skin of Our Teeth,
Lynne Alvarez’s translation of Tirso de Molina's
Don Juan of Seville, Michael Feingold’s version of
Alexandre Dumas’s The Tower of Evil, Beckett's
Happy Days (with Charlotte Rae), Brecht’s The Re-
sistible Rise c_;fArmra Ui (with John Turturro), and
Len Jenkin’s Candide. Under her direction, CSC
won the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design, and
production.

Perloff has directed and developed numerous
new plays and translations and is completing work
with Timberlake Wertenbaker on a new version of
Euripides’ Hecuba for A.C.T. to be produced in the
spring of 1995, In Los Angeles, she staged Pinter's
The Collection at the Mark Taper Forum (winning a
Drama-Logue Award for outstanding direction),
and was Associate Director of Steven Berkoff’s
Greek (which earned the Los Angeles Drama Crit-
ics’ Circle Award for best production). Perloff
received her B.A. (Phi Beta Kappa) in classics and
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comparative literature from Stanford University
and was a Fulbright Fellow at Oxford University.
She is the proud mother of Lexie and Nicholas.

BENNY SATO AMBUSH
(Associate Artistic Director) has
directed at A.C.T. Miss Evers’
Boys and Pecong (each nomi-
nated for eight, and each
winning three, Bay Area The-
1 atre Critics’ Circle Awards),
i and Full Moon. For A.C.T.s

1990-91 Plays-in-Progress series, he directed

Pigeon Egghead, a play about Native Americans
which helped inspire the creation of a new Bay
Area Native American theater company, Turtle
Island Ensemble, currently operating under
A.C.Ts auspices. Other regional directing credits
include Playland at the Magic Theatre; the world
premiere of Out of Purgatory at the Old Globe The-
atre (which won Ambush a nomination for the Los
Angeles Robbie Award for best director of a
drama); Miss Evers'Boys at the Alabama Shakespeare
Festival (filmed excerpts from which appeared in
Deadly Deception on the acclaimed PBS series
“Nova”in 1993); Fences at the Oregon Shakespeare
Festival, Portland; and Sherley Anne Williams's
Letters from a New England Negro for the 1991 Na-
tional Black Theater Festival and the 1992 Interna-
tional Theater Festival of Chicago (the only
American entry). He has also directed the annual
Bay Area McDonald’s Gospel Fest since 1990.
Before joining A.C.T., Ambush was the Artistic/
Producing Director of the Oakland Ensemble The-
atre (1982-90), Oakland’s first and only resident
professional theater, where his directing credits
included Division Street, A Night at the Apollo, MLK:
We Are the Dream, Tamer of Horses, and Alterations
(which won a Drama-Logue Award for outstanding
direction in 1985). He is a board member of The-
atre Communications Group and the Bay Area
Playwrights’ Foundation, producers of the annual
Bay Area Playwrights’ Festival. He has been active
locally, regionally, and nationally in advocacy for
cultural equity, non-traditional casting, and plural-
ism in American art. Ambush received his B.A.
from Brown University and his M.F.A. from the
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University of California, San Diego.
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RICHARD SEYD (Associate
Artistic Director) was appointed
Associate Artistic Director of
A.C.T. in 1992, He has re-
ceived Drama-Logue and Bay
Area Theatre Critics’ Circle
Awards for his productions of
- 4 ¥4 Cloud 9, About Face, and Noises
Off. As Associate Producing Director of the Eureka
Theatre Company, he directed The Threepenny Opera,
The Island, and The Wash. He has directed the Pickle
Family Circus in London; Three High with Geoff
Hoyle, Bill Irwin, and Larry Pisoni at the Marines
Memorial Theatre; A View from the Bridge and Who's
Afraid of Virginia Woolf? for Berkeley Repertory The-
atre; As You Like Jt for the San Francisco Shakespeare
Festival; and Unfinished Stories for the Mark Taper
Forum’s New Play Series. He directed The Learned
Ladies (with Jean Stapleton) for CSC Repertory, Ltd.
in New York during the 1991-92 season and directed
A Midsummer Night's Dream as the opening production
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for the California Shakespeare Festival’s new out-
door amphitheater in 1991. That year he also
directed Sarah’s Story at the Los Angeles Theatre Cen-
ter; Born Yesterday at Marin Theatre Company; and
King Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned Ladies,
the American premiere of Dario Fo's The Pope and the
Witch, Bernard Shaw’s Pygmalion, and the Bay Area
premiere of David Mamet's Oleanna. This season at
A.C.T. he directs Tom Stoppard’s Rosencrantz and
Guildenstern Are Dead and Shakespeare's Othello.

THOMAS W. FLYNN (Administrative Director)
became A.C.Ts Administrative Director in the fall
of 1993. For the previous three years, he was
A.C.Ts Director of Development and Community
Affairs, Flynn has also served as Campaign Director
for the Geary Theater Campaign. Prior to joining
A.C.T., he held development positions at the Boston
Ballet, the Handel and Ha_vdn Society, and Tufts Uni-
versity. Flynn studied East Asian History at Harvard
College. He has been a recipient of the Henry Rus-
sell Shaw Traveling Fellowship, conducting research
on European architecture, and a Management Fel-
lowship from the American Symphony Orchestra
League. Flynn is currently a member of the San Fran-
cisco Arts Commission.
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JAMES HAIRE (Producing Director) began his career
on Broadway with Eva LeGallienne'’s National
Repertory Theater. Among the productions he man-
aged were The Madwoman of Chaillot (with LeGalli-
enne, Sylvia Sydney, and Leora Dana), A Touch of the
Poet (with Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown'’s Body, She Stoops to
Conguer, and The Comedy of Errors. He also stage-
managed the Broadway productions of Georgy (a mu-
sical by Carole Bayer Sager), And Miss Reardon Drinks
a Little (with Julie Harris and Estelle Parsons), as
well as the national tour of Woody Allen’s Don’t Drink
the Water. Off Broadway he produced Ibsen’s Little
Eyolf (directed by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T. in 1971 as
Production Stage Manager. In 1985 he was ap-
pointed Production Director, and in 1993 he as-
sumed his current position. He and his department
were awarded Theater Crafts International’s award
for excellence in the theater in 1989, and in 1992
Haire was awarded a lifetime achievement award by
the Bay Area Theatre Critics’ Circle.

JOHN LOSCHMANN (Conservatory Executive Direc-
tor) has been working at the American Conservatory
Theater for fourteen years teaching ballet, musical
theater, and acting and directing student projects.
He has also taught at Northern Illinois University
and San Jose State University, and for eight years he
was a teacher and dancer with the Pacific Ballet.
Loschmann won a Bay Area Theatre Critics’ Circle
Award for his portrayal of Gregor Samsa in the San
Francisco Theatre Project’s acclaimed production of
Kafka’s Metamorphosis, which went to the Edinburgh
Theatre Festival in Scotland. He graduated from
Antioch University with a degree in dance and has an
M.EA. in acting from A.C.T.

CRAIG SLAIGHT (Young Censervatory Director)
spent ten years in Los Angeles directing theater and
television before joining A.C.T. in 1988. An award-
winning educator, Slaight is a consultant to the Edu-
cational Theater Association, a panel member for the
National Foundation for Advancement in the Arts,
and a frequent guest speaker and adjudicator through-
out the country. In 1989, he founded the Young
Conservatory's New Plays Program; to date eight
new works by professional p]aywrights have been de-
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veloped, five of which have been published by Smith
& Kraus in New Plays ﬁom A.C.T’s Young Conservatory.

DENNIS POWERS (Senior Editor & Professional Advi-
sor) joined A.C.T. in 1967, during the company's
first San Francisco season, after six years as an arts
writer at the Oakland Tribune. Before being named to
his present position by Carey Perloff, he worked
with William Ball and Edward Hastings as a writer,
editor, and casting associate. The A.C.T. productions
on which he has collaborated as dramaturg or adap-
tor include Oedipus Rex, Cyrano de Bergerac, The Cherry
Orchard, The Bourgeois Gentleman, King Richard Ill, The
Winter's Tale, Saint Joan, and Diamond Lil. The most
pr}pular of his adaptations, A Christmas Carol, was
written with Laird Williamson, who was also his col-
laborator on Christmas Miracles, which premiered at
the Denver Center Theatre Company in 1985 and
was later published. Among the other theaters with
which he has been associated are the Long Wharf
Theatre in New Haven, Stanford Repertory Theater,
Pacific Conservatory of the Performing Arts, and
San Francisco's Valencia Rose Cabaret Theater. Pow-
ers’s reviews and articles have appeared in the New
York Times, Chicago Tribune, Saturday Review, Los Ange-

les Times, American Arts, and San Francisco Chronicle.

MERYL LIND SHAW (Casting Director) joined the
A.C.T. artistic staff in 1993 after sixteen years as a
regular in the Bay Area theater community, where
she has stage-managed more than sixty productions.
At A.C.T., she stage-managed Bon Appétit! and Credi-
tors. She was Resident Stage Manager at Berkeley
Repertory Theatre for twelve years, Production
Stage Manager at the Berkeley Shakespeare Festival
for three seasons, and has stage-managed at the San
Francisco Shakespeare Festival, Eureka Theatre,
Alcazar Theater, and Center Stage in Baltimore. She
directed Willa and Marie at the Julia Morgan Theatre,
and Joy Carlin in The Belle of Amherst for the U.C.
Berkeley library, and has served as assistant or co-
director for The Sea at Berkeley Repertory Theatre,
The Cherry Orchard at the Eureka Theatre, Bonjour, La!
Bonjour at the Berkeley Stage Company, and Bill
Talen’s Rock Fables at Intersection Theater. She has
been active with Actors’ Equity Association for many
years and served on the A.E.A. negotiating team for
the current L.O.R.T. contract.
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VWHY NOT SUBSCRIBE
TO A.C.T.?

For the most in entertainment value and convenience,

subscribe to the A.C.T. 1994-95 season.

» Substantial Savings: Full Season subscribers can save
almost one third on single-ticket prices and enjoy exclu-
sive dining discounts at a dozen or so delightful restaurants
near A.C.T. theaters.

+ Seating Seniority: Subscribers’ seats are reserved
before tickets go on sale to the general public, assuring you
the best available scats for every show. You also receive
“subscribers-first” priority for seating in A.C.T's completely
renovated Geary Theater, due to reopen during the 1995-
96 season.

+ Preview: Subscribers receive a free subscription to
A.C.T's entertaining and informative newsletter.

+ NEW! Performance Rescheduling by Phone:
Reschedule your performance from one day to another, by
mail, in pcrscn—aml now-—over the phone. Simply con-
tact the box office (415-749-2ACT) at least twenty-four
hours before your scheduled performance, with your tick-
ets in hand.

+ NEW! Guest Ticket Discounts: Subscribers can now
buy extra tickets for friends and family at low subscriber
prices. Save up to 813 per ticket when you bring guests.

+ NEW! Hilton Parking Package: Full Scason sub-
scribers benefit from inex pensive and secure pa.rking at the
San Francisco Hilton and Towers, just onc block from the
Stage Door Theatre, and three blocks from the Marines
Memorial Theatre, The price for a parking booklet of six
passes—one pass for every play (except Hecuba)—is just
$30. (The offer has alrcady sold out for this scason, but sub-
scribers can still enjoy the discount parking available to
A.C.T. single-ticket holders: $6 for up to five hours, sub-
ject to availability.)

+ NEW!“Words on Plays™: These in-depth performance
guides compiled by the A.C.T. publications staff can be sent
directly to Full Season subscribers in advance of cach play.

ACT

For more information or a free brochure, call the
A.C.T. Subscription Hotline at (415) 749-2250.
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The American Conservatory Theater is deeply grateful for the generous support of the many individuals,
corporations, foundations, and government agencies whose contributions make great theater possible.

The list below reflects gifts received between November 15, 1993 and December 15, 1994.

DIAMOND BENEFACTOR

($25,000 and above)

Anonymous

AT&T

California Arts Council

Mr. and Mrs. Gordon P, Getty

Grants for the Arts, San Francisco
Hotel Tax Fund

The William & Flora Hewlett
Foundation

Mr. James C. Hormel

Howard, Rice, Nemerovski,
Camdy. Robertson, Falk & Rabkin

W. Alton Jones Foundation, Inc.

Koret Foundation

The Andrew W, Mellon Foundation

The National Corporate Theatre
Fund

The Mational Endowment for the Arts

The National Endowment for
Humanitics, Division of Public
Programs

Pacific Gas and Electric

The Shubert Foundation

Alan L. & Ruth Stein

Theatre Communications Group

Ernst D. & Eleanor Slate van Loben
Sels Charitable Trust

Lila Wallace—Reader's Digest
Fund, Inc.

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Barbara & Gerson Bakar

BankAmerica Foundation

California Council for the Humanitics

Coopers & L)'brand

Colin Higgins Foundation

Fireman's Fund Foundation

Mr. and Mrs. William R. Hambrecht

Mr. and Mrs. Jerry Markowits

Burt and DeeDee McMurtry

Mrs. Albert |. Moorman

Jackie & Howard Nemerovski

The Odell Fund

Dr. and Mrs. Jerome D. Oremland

The Pan Pacific Hotel San Francisco

Shepard P. Pollack and Paulette Long

The Roberts Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

Joan & Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

Simpson Paper Company

L.J. Skaggs and Mary C. Skaggs
Foundation

Mrs. Sylvia Coc Tolk

Mr. Edward Topham in Honor of
John N. Rosckrans, Jr.

SILVER BENEFACTOR

(85,000-$9,999)

Anonymous

Chevron LLS.A. Inc.

Mr. and Mrs, Ray Dolb).'

Embarcadero Center Ltd.

Mr. and Mrs, Richard |. Fincberg

Mr. and Mrs. Patrick F. Flannery

Mr. and Mrs. Mortimer Fleishhacker

The Richard & Rhoda Goldman
Fund

Mr. & Mrs. John Goldman

The Florence Gould Foundation

Mr. and Mrs, Dnuglas W. Grigg

Stuart & Mabel Hedden Charitable
Trust

Christine & Stan Mattison

McCutchen, Doyle, Brown &
Encrsen

Joan & Robert McGrath

Montgomery Street Foundation

Louise & Claude N. Roscnberg, |r.

Fred W, Schell, Ine.

Mr. Clarence Woodard

BRONZE BENEFACTOR
(52,500-$4,999)
Anonymous

Bank of California

The Carey Education Foundation
The Fred Gellert Foundation

The William G. Gilmore Foundation
Miriam & Peter Haas Fund

Joan & Ralph Lane

Ms. Suc Yung Li

F. Eugene & Mary S, Metz

Mr. Robert M. Moore

Edna M. Reichmuth Fund

Morris Stulsafl Foundation

Mr. and Mrs. Gary J. Torre

BENEFACTOR
($1,000-52,499)
Anonymous

Alexander & Baldwin, Inc.
Mr. Paul Angelo

Harry G. & Pauline M. Austin
Foundation

Mr. Stephen Belford

Mr. and Mrs. Ernest A. Benesch

Nordin & Donna Blacker

Mervyn L. Brenner Foundation

Ms. Patricia Bresce

Robert & Alice Bridg«:s Foundation

Mr. & Mrs. Lewis 5. Cn]]aghan

Drs. Toni & Timmh)' Carlton

The CDM Foundation

Mr. and Mrs. Steven B. Chase

Mr. James C. Clark |r.

Mr. and Mrs. Lewis Coleman

Phoche Cowles and Robert Girard

Ms. Beatrice Commings

Mr, Donald K, Davis

Domaine Chandon

Mr. & Mrs. James E. Douglas, |r.

Ms. Joan Eckart

Mr. and Mrs. Thomas W. Ficld |r.

Mr. and Mrs. David Fleishhacker

Mary Jo and David Francis

Franklin Group of Funds

Mr. and Mrs. Edward L. Ginzton

Mr. Richard Grand

Gruber Family Foundation

Mr. and Mrs. Michacl ]. Halloran

Heller Ehrman White & McAuliffe

Mr. and Mrs. Thomas W. High

Hotel Nikko San Francisco

Mr. Robert Hulteng

Lyn & Harold Isbell

]. P. Morgan California

Ms. |.D.S. Jensen

Ms. Ellen D. Klutznick

Mr. and Mrs. P. Beach Kuhl

Mrs. Warren Kumler

Lakeside Foundation

The LEF Foundation

Levi Strauss Foundation

Mrs. Albert B. Lid_\'

Charles & Elizabeth Long

Mr. and Mrs. Bruce Mitchell

Mr. Ed Nagel

The Hon. & Mrs. Allen L. Norris

The Old Saybrook Company, Inc.

John H. Robinson Foundation

Ms. Georgette Rosckrans

Mr. Gerald B. Rosenstein

Mr. Phiiip Schlein

Mr. and Mrs. Paul |. Schumacher

Mrs. H. Boyd Seymour

Ms. Ruth A, Short

Dr. and Mrs. Elliot Shubin

Earl & Marictta Singer

Dr. Maurice Sokolow

Swiss Bank Corporation

Susan & David Terris

Ms. Suzie S. Thorn

Mr. Daniel G. Volkmann |r.
Mr. and Mrs. Theodore Weber
Mr. & Mrs. Keith B. Williams
Mr. and Mrs. Wil S. Wong

Mr. and Mrs. Paul F. Youngdahl

= =

PATRON ($500-3999)
Anonymous * Mr. and Mrs, Charles
Ahlfors * Mrs. Thomas C.
Andersen * Mr. and Mrs. Kinsey A,
Anderson * Dr. and Mrs. Marvin L.
Aucrback * Mr. and Mrs. Peter
Avenali # Mr. Marvin Banks * Ms.
Carole Berg * Mr. and Mrs. John
Berggruen * Dr. and Mrs, Fowler
A. Biggs * Ms. Anna Blackman *
Mr. James R. Blount * Mr. Paul
Bradley * Mr. and Mrs. James Brant
* Mr. and Mrs. R. Kent Brower *
Ms. Leslie Buck * Mr. and Mrs.
John C. Callan * Mr. John D.
Carter * Mr. Ronald Casassa * Park
& Elizabeth Chamberlain * Mr. and
Mrs. A. B. Ciabattoni * Mr. and
Mrs. David E. Cookson * Ms.
Katherine Couch * Ms. Caitlin F.
Curtin * Dr. and Mrs. Lance Darin
* Datasale * Mr. Robert E. Davis *
Mr. and Mrs. Thomas |. Davis, Jr. *
Mr. and Mrs. Carl N. Degler * Mr.
and Mrs. E. A, Durell * Mrs. Delia
Fleishhacker Ehrlich * Mr. and Mrs.
Joscph Ehrman I11 * First M_\'rt!c
Fund * Mr. George H. Fitch *
Fusion Coating, Inc. * Mrs. James
J. Flood * Mr. and Mrs. Richard L.
Fowler Jr. * Mr. |. Richard
Fredericks * The Freiberg Family *
Mr. and Mrs. Maurice W. Gerritsen
* Mr. and Mrs, Hellmut E. Gerson
* Mr. and Mrs. Robert Gloistein *
Mr. Robert C. Goudy * Mr. Roy E.
Hahn * Mr. Richard E. Hall * Mrs.
Edward T. Harrison * Mr. George
Hawxhurst * Mr. and Mrs. R. S,
Heinrichs * Ms, Margo Hendricks *
Joanne and Harlan Heydon * Ms,
Helen §. Hibbs * Mr. and Mrs. Dan
A. Hoffman * Mr. Henry W,
Howard * Mr. Paul ldeker * Dr,
and Mrs. H. Anthony Jew *
Stephen and Elizabeth Johnson *
Mr. and Mrs. James H. Jones * Mr.
and Mrs. Jean K. Jones *

Mr. Richard Julien Jr. * Ms. Amy
Kalish * Mr. and Mrs. Robert D.
Kelley * Mr. James Kershaw * Ms.
r\ngclc Khachadour * Ms. Nancy
H. Ki(:5|ing * Ms. Suc Kolfel * Mr.
Ronald Larson * Mr. Jim Leland *
Mr. and Mrs. John D. Leland * Ms.
Helen S. Lewis * Mrs, James P,
Livingston * Dr. and Mrs, Charles
Lobel * Mr. and Mrs. Lawrence
Ludgus * Mrs. William F. Luttgens
* Mr. Willie ]. Mackey * Mr. and
Mrs. Ted N. Magee * Bruce &
Naomi Mann * Mr. Paul Mariano *
Ms. Patricia McMNamara * Mrs,
Donald G. McNeil * Ms. Martha A.
Melton * John & S}fbil Mercier *
G.H.C. Meyer F.\mily Foundation *
Mr. Thomas R, Miller * Mr.
Chrisl::phcr G. Mumford * Mr. and
Mrs. Merrill E. Newman * Dr. and
Mrs. Gerald T. Orlob * Mr. John P.
Paddock * Mr. Henry Patton * Mr.
and Mrs. Alvin H. Pelavin * Dr.
Joseph K. Perloff * Ms. Miriam L.
Perusse * Ivy and Leigh Robinson *
Mr. and Mrs. Manuel C. Rose Jr. *
Joyce and Donald Sallan * Ms.
Sande L. Schlumberger * Dr. and
Mrs. Rudi Schmid * Mrs. Barbara
Schultz * Scitor Corporation * Mr.
John F. Shoch * Ms. Marian A.
Sinton * Mr. and Mrs. David
Sliptzin * Mr. and Mrs. Robert S.
Spears * Mr. and Mrs. George G.
Stachle * Ms. Julie Stein * Ms,
Mary Lee Strebl * Mr. Ralph M.
Suarez ¥ Mrs. Howard Swig * The
Bernard 1. Taub Foundation * Mr.
Nikolai Tehin * Ms, Rosemary
Thompson * Ms. Ann M. Thornton
* Ms. Judith P. Timken * Mrs.
Margo 'I‘urkington * Ms. Pat Ulrich
* Mr. and Mrs. Douglas Watson *
Dr. Irving L. Weissman * Ms.
Evelyn Wertheim * Mr. and Mrs.
Ch:‘istuphcr A. Westover * Mr.
Charles L. Wixson * Mr. and Mrs,
William Wollf * Mr. and Mrs.
Joseph B. Workman * Dr. and Mrs.
Robert H. Wyman

CONTRIBUTOR
($250-8499)

Ms. Edwarda M. Adams * Mr. Jerome A,
Adams * Mr. Louis Adams * Mrs, G. B,
Adamson * Mrs. Grace Albritton * Ms.,

Patricia Aleck * Ms. Dolores E. Ali * Mr.
Michacl Allen * Arthur and Paula Alm Jr.
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* Ms. Sharon Anderson * Ms. Betty |.
Arkos * Mrs. R. Kirklin Ashley * Mr.
Richard Babow * Ms. Mollie A.
Balamuth * Mr. and Mrs. Ram A, Banin
* Mr. Austin G. Barber * Mr. Ron
Barber * Ms. Lorraine Barrett * Mr. and
Mrs. Michael Baudler * Mr. David V.
Beery * Mr. Andrew ]. Bellotti * Mr. and
Mrs. Richard Bendix * Mr. Vincent P2
Benitez * Ms, Eve Bernstein * Dr,
Barbara Lynn Bessey * Mr. Vernon Birks
* Mr. and Mrs. Harry L. Bixhy * Mr.
Christopher P. Booth * Dr. and Mrs.
Melvin Borowsky * Ms. Donna Bourell *
Ms. Cheryl Brodsky * Mr. Tyler Brown *
Mr. and Mrs. Timothy Browne * David
& Margaret Bryant * Mr. and Mrs,
Robert W, Burnett * Mr. Edgar M.
Buttnier * Mrs. Alice Camphell * Mr
Dan Carlson * Mrs. Kenneth V.
Castellino * Ms. Lynn W. Catania * Mr,
and Mrs. Donald Chaiken * Dr. and Mrs
Gary Chan * Mrs. Trudy G. Chang * Ms
Mildred H. Chin * Mr. and Mrs. Thomas
M. Christic * Ms. Marilyn |. Church *
Ms. Cynthia 5. Cohan * Ms. Katic
Coleman * Dr. and Mrs. William |.
Comport * Dr. and Mrs. Mark 1.
Congress * Ms. Meg Conners * Mr. Roy
S. Cook * Ms. Edith M. Cooley * Mrs,
Dorothy Cousins * Randy & Mary Cram
* Mr. John Crichton * Mr. Ronald A.
Davies * Ms. Barbara Davis * Ms.
Virginia 5. Davis * Mr. Dario De
Benedictis * Mrs, Marlene De Lancie *
Mr. Stanford C. Dennison * Ms,
Margaret |. Dickson * Dr. and Mrs.
Lloyd Dicdrichsen ® Dr. Fred Doherty *
Mrs. Jack F Dohrmann * Mr. and Mrs.
Roy Domke [r. * Mr. and Mrs. Robert
W Donovan * Dr. and Mrs. Leo V. Dos
Remedios * Mrs. AL Jeannette Douglas *
Ms. Christine Doyle * Mr. and Mrs,
Richard M. Dufl * Mr. and Mrs. Roger
D. Dwinell * Mr. and Mrs. Leighton M
Edelman * Mr. Lee Edmundson * Mr.
and Mrs, Donald T. Elliott * Ms. Winn
Ellis * Mr. Burnham Encrsen * Dr. and
Mrs. Marvin L. Engel * Mr, and Mrs,
Robert K. Entriken * Dr. Sidney Epstein
* Ms. Karen Everhart * Mr. and Mrs
Albert M. Everitt * Mr. Donald H.
Ewing * Mr. and Mrs. Jerome B. Falk Jr
* Mr. and Mrs. Denis Fama * Dr. and
Mrs. Seymour M. Farber * Mr. Rodney
Farrow * Mr. Douglas Faunt * Ms,
Weleome Fawcert * Mr. Rodney
Ferguson * Ms. Linda Fish * Mrs
Dorothy A, Flanagan * Mr. and Mrs.
George W, Flynn * Ms. Donna Ford *
Ms. Marilyn A, Forni * Mr. and Mrs, Jon
Francis * Dr. Richard K. Fricdlander *
Mr. and Mrs. Maurice D. L. Fuller * Mr.
andd Mrs. Robert Gale * Mrs. Nicholas
Gannam * Mr. Karl R. Garcia * Mr. and
Mrs. Thomas E. Gardner * Dr. Esther A
Garrison * David and Berty Gilson * Mr
Richard E. Gibson * Ms. Lou Ann Glader
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* Mrs. Elizabeth Gonda * Ms. Carlyle
Gordon * Dr. Lenore Gordon * Dr, and
Mrs. Murray ). Gould * Dr. Sharon A.
Gould * Mrs. Lee B. Herbst Gruhn *
Mr. and Mrs, Carl T. Hale * Mrs,
Kathryn Halliday * Mr. and Mrs.
Herbert L. Hamerslough * Mr. and Mrs.
Richard Hamner * Mr. Scott
Handelsman * Mr. and Mrs. John Hansen
* Mr. and Mrs. Alan Harris * Mr. Arthur
). Haskell * Mrs. Michacl Heffernan *
Mr. Henry Heines * Mr. and Mrs. John
S. Hensill * Gail and Bob Hetler * Mr.
Mike Hill * Mr. and Mrs. Clinton A.
Hilliard * Betty-ann Hoener * Ms.
Patricia Hoflman * Ms. Jerri B. Holmes
* Mr. and Mrs. Peter C. Holmes * Dr.
and Mrs. William Hope * Ms. Gloria C.
Horsley * Mr. Bruce Hotchkiss * Ms.
Marjoric Hoversten * Mr. Edwin E.
Huddleson Jr. * Ms. Kathy Hudson *
Ms. Carolyn Hughes * Ms. Kimberly
Hughes * Mr. A. Eugence Huguenin * Mr.
and Mrs. James L. Hunt * Mr. and Mrs.
Robert Huret * Mr. and Mrs, G. Tucker
Ingham * Mr. Charles Ingram * Mr.
Aaron Jackson ® Ann Kelly Jenks * Dr.
and Mrs. William C. Johnson * Mr. and
Mrs. Claiborne § Jones Jr. * Mr. and
Mrs. William E. Jordan * Mr. James R.
Joy * Mr. Stephen Joyee * Ms. Arlene
Jurman * Mr. J. Scott Kamsler * Dr.
Gary G. Kardos * Mr. William A, Kaye *
Ms, Melenic Keelffe * Mr. and Mrs, D.
G. Keith * Mr. and Mrs. Doug Kelly *
Mr. and Mrs, John H. Kirkwood * Ms.
Maney L. Kittle * Mr. and Mrs. Hobart
C. Knapp * Ms. Sheila Knights * Ms.
Carole |. Krause * Dr. Joel ]. Kudler *
Richard and Pacla Kulp * Ms, Elizabeth
]. Kuzell * Dr. and Mrs. Roger A, Lang *
Mr. David Lauer * Mr. and Mrs. Chuck
Lavaroni * Susan and Arthur Lempert *
Mrs. Ann K. Lenway * Mr. and Mrs.
Gary Letson * Mr. Charles B, Leung *
Ms. Joanne Lewin * Mr. and Mrs. Brad
Lewis * Mrs, Saxon Lewis * Mr. and
Mrs. John G. Linvill * Mr. and Mrs.
George Little * Ms. Eula Loftin * Mr.
and Mrs. Alexander Long * Look Talent
* Mr. George Lover * Mr, Wendell
Lundberg * Mr. and Mrs. Ronald E.
Mallen * Mr. and Mrs. John |. Mallory *
Mr. Dennis H, Mangers * Mr. John A,
Mann * Mr. Charles R. Manning * Mr,
Michael R, Marron * Mr, Fred T. Martin
* Mr. and Mrs. Paul Martin * Mr. and
Mrs H. Cloyd Masengill * Richard &
Christina Mateosian * Mr. and Mrs.
Alden Me Elrath Jr. * Mr. and Mrs. Cole
R. McClure Jr. * Mr. Alfredo McDonald
* Mr. and Mrs. Robert McGee * Ms.
Sharlene 5. McKibben * Dr. and Mrs,
Leon Metz * Mrs. Jeanne A. Meyer *
Mr. Lindsay Mickles * Ms. Landra P,
Miles * Mrs. Esther Miller * Mr. H.
Mohrenweiser * Mr. and Mrs. Nicholas
D. Molnar * Mr. Flovd Moore *

Mrs, Jean B. Morales * Ms, Susan L.
Murphy * Ms. Helen Neumunz * Mr.
Clyde W. Nielsen * Ms. Mary D.
Niemiller * Mr. and Mrs. Michael Noce
* Mr. and Mrs, Richard Norris * Dr.
John O'Brien * Ms. Kristina O'Donnell
* Ms. Wendy A. Page * Mr. Herman D.
Papa * Mr. James Pappademas * Ms.
Margot 5. Parke * Ms. Louise Parker *
Mr. Leroy F. Parker * Ms. Mary T,
Parkison * Ms, Margaret Hayes Parsons *
Ms, Madeleine F. Paterson * Mr. David
Pearson * Mr. Warren Perry * Miss Paula
Phillips * Ms. Ida Pino * Dr. and Mrs,
Steven Polansky * Dr. Seymour Polk *
Mr, Arthur |. Pollock * Mr. Timothy F.
Reilly * Ms. Diane Robey * Mr. Delbert
V. Rohson * Mr. and Mrs. Burton
Rockwell * Ms, Nancy 5. Rogers * Mr,
James Rohde * Mr. and Mrs. Michacl E.
Rolland * Mr. Hubert 1, Rosenblum *
Judith & Michael Rothman * Mr.
Leonard 5. Rubin * Mr. and Mrs. Robert
K. Russell Jr. * Ms. Louise A. Sampson *
Mr. John Henry Samter * Mr. and Mrs.
Paul Sandberg * Dr. and Mrs. Gerry
Sarnat * Ms. Margaret K. Schink * Mr.
Howard G. Schutz * Ms. Valere Scon *
Dr. . Stanley Scifried * Mr. and Mrs,
Theodore Seton * Ms. Louise Shalit *
Mr. and Mrs. Clifford A. Sharpe * Ms.
Barbara |. Shula * Mr. and Mrs. Eugene
A. Shurtleff * California Glass Company
* Richard and Frances Singer * Ms. Mary
Ann Sinkkonen * Ms. Martha Sirgo * Dr.
and Mrs. Joseph Skokan * Mr, and Mrs.
James Slaton * Mr. and Mrs, Harold A.
Smedal * Mr. and Mrs, Donovan E.
Smith * Mr. Ross H. Snyder * Dr.
Krikor Soghikian * Grace and Parker
Sorg * Mr. and Mrs. Gene L. Spence *
Mr. Paul Spiegel * Mrs. Claus Spreckels
* Ms. Brenda B Spriggs * Mr. and Mrs.
Donald K. Stager * Mrs. Carol
Stamenson * Ms. Madcline Stein * Ms.
Linda Struthers * Ms. Judith Sullivan *
Ms, Eileen M. Tanner * Mr. Heidi Tarver
* Mr. E. Hugh Taylor * Ms, Leslic A,
Taylor * Mr. Michacel Temerin * Ms.
Meredith M, Tennent * Robert H. &
Sarah |. Tennyson * Mr. and Mrs. George
B. Thacher * Mr. and Mrs, R. F. Thomas
Jr. ® Mr. Timothy . Thomas * Ms.
Jeanette Thorp * Mr. Ralph Tiegel * Ms.
Julic Tippett * Dr. and Mrs. Ted Ullman
* Ms. Nancy Van Horn * Mr. and Mrs.
Fredric VanRheenen * Mrs. C. L. Wade
* Mr. Robert ]. Walker * Dr. and Mrs,
Douglas Wayman * Ms, Sisi Weaver *
Mr. and Mrs. Albert E. Wehde * Mr. and
Mrs. Paul E, Weiss * Dr. and Mrs. John
F. Whisenhunt * Mr, and Mrs. Marshall
White * Ms, Victoria Whitman * Mr.
John Willbrand * Ms. Ann L. Winblad *
Ms. Linda Ying Wong * Mr. Ricky Wong
* Mrs. Isabel M. Woolf * Mr. and Mrs.
Roy B. Woolscy * Mr. and Mrs. Loring
A, Wyllie Jr. * Ms. Marilyn Yalom *
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Ms. Emerald Yeh * Mr. and Mrs. Alvin
Zander * Dr. and Mrs. David Ziegler *
Peter & Midge Zischke * Ms. Marget
Zographos

SUPPORTER ($100-$249)
Anonymous * Dr. Ben Abate * Ms,
Andrea L. Aber * Ms. Kathleen
Abernathy * Mr. Gene E. Adams r. *
Mr. Jerome A. Adams * Ms. Pauline
Austin Adams * Ms. Suzanne Adams *
Ms. Leonda Adamson * Ms. Juann
Adcock * Dr. Jeanne Ahern * Ms. Birdie
Akins * Mr. Paul Albritton * Mrs.
Mildred Albronda * Mr, and Mrs.
Hervey E. Aldridge * Mr. and Mrs, Eric
Alexanderson * Ms. Emogene Alexander
* Mr. Fabian Alexander * Ms. Madeline
Alexander * Mr, and Mrs. Carl A, Alford
* Mr. and Mrs. Joseph M. Alioto * Mr.
and Mrs. Joc Allen * Ms, Janet Allen *
Dr. and Mrs. Shirley A. Alley * Mr. and
Mrs. Roger L. Alliguie * Ms. Frances M.
Alston * Mr. David Alvarado * Miss
Barbara Anne Ames * Mr. Alex T.
Anderson * Mr. David Anderson * Mr.
Donald K. Anderson * Ms. Essic
Anderson * Mr. James P Anderson * Mr.
and Mrs. Lawrence A. Anderson * Mr.
Martin G. Anderson * Mr. Melvin |,
Anderson * Ms. Vicki S.
Anderson-Prater * Mrs. James Anthony
* Ms, Dora A, Appell * Mr. R. |. Arata *
Mr. John Arbuckle * Dr. and Mrs. Paul
L. Archambeau * Mr. Glenn H. Arnold *
Ms. Ann M. Arns * Mrs, Taylor Ashley *
Ms. Margaret Ashwell * Ms, Kay
Auciello * Mrs. A V. Augustin * Mr. Jack
Baar * Mr. and Mrs, Raymond F
Bacchetti * Mr. Richard Bachenheimer *
Mrs. Cynthia P. Bailey * Ms. Blanche 5.
Baker * Dr. and Mrs. Richard M. Baldo
* Ms. Lillian S. Baldocchi * Mrs. John F
Baldwin * Mrs. Tessic Curran Baldwin *
Mr. Sindi Bamrah * Mrs. Mac Bancroft *
Ms. Karen Baratta * Dr. and Mrs, Joseph
C. Barbaccia * Mrs. William P Barder *
Mr. and Mrs. Ralph Bardofl * Mr.
Constantine Barlas * Mr. John Barnes =
Ms. Susan Barnes * Ms. Mary |. Baroody
* Mrs. Dorothy P Barrett * Mr. William
A. Barrett * Mr. John E Barry * Ms.
Judy Bartlew * Dr. Jay P Bartlett * Mr.
and Mrs, Franklin M. Battat * Mr,
Benjamin |, Baum * Ms, Sheila
Baumgartner * Mr. Preston W, Bautista *
Ms. Olga Bean * Ms. Barbara Beard *
Mr. Don H. Beckham * Mr. and Mrs.
Danicl R. Bedford * Mr. Bruce W,
Bedortha * Mr. and Mrs. Ervin Behrin *
Ms. Ann Behrman * Ms. Mary Lou
Behymer * Ms. Marion Bell * Mr. James
Bennan * Mr. Lawrence A Bennett *

Mr. and Mrs. Conrad Bentzen * Mr, and
Mrs. Patrick Berdge * Mr. Haim Beressi
* Dr. and Mrs. Irving D. Berg * Mrs,
Germaine Berges-Yeu *
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Mr. Michael Bergman * Ms. Karen L.
Berke * Mr, Ron Berke * Mr. Allan M,
Berland * Mrs. Ronnie Berland * Mr.
Steven B. Berlin * Mr. Richard Berman *
Mr. Ronald L. Berman * Mr. Robert K,
Berndt * Mr. Lanny Berry * Alison Bers
and August Lee Kleinecke * Mr. Henry
Bertin * Dr. and Mrs. Carlo Besio * Ms.
Carole A. Bettencourt * Mr. Karl Beyer
* Mr. Melvin L. Billingsley Jr. * Ms,
Jolly R. Bilstad * Mr. Robert Bionaz *
Mr. and Mrs. Joel Birnbaum * Mr. John
A. Blankenship * Mrs. Elizabeth
Blaubach * Mr. and Mrs. Albert Blaylock
* Mr. and Mrs. Robert W, Blean * Dr.
Joann Blessing-Moore * Mr. and Mrs.
Anton Bley * Dr. Donald Blomberg *
Mr. and Mrs, Paul E. Boas * Ms. Barbara
A. Bodager * Ms. Janine Bochm * Ms.
Myra Bolinger * Dr. and Mrs. Arthur
Bolter * Mr. and Mrs. Stewart |. Bonn *
Mr. Steven Borden * Mrs, Ann E.
Bornstein * Dr. and Mrs, Richard A.
Borrison * Mrs. Armand D. Bosc * Mr.
and Mrs. D. Boschetto * Mr. and Mrs.
Anthony M. Boskovich * Mr. Vincent
Bove * Ms. Susan E. Bower * Darrell and
Lauren Boyle * Ms, Sharon Boysel * Mr.
and Mrs. George |. Bozzini * Mr. James
P. Brady * Dr. and Mrs. E. H. Braff * Dr.
and Mrs. Martin ]. Braker * Mr. Roland
E. Brandel * Mr. and Mrs. George G.
Breed * Ms. Florence Breidenbach * Mr.
James Brendley * Mr, Robert Breuer *
Ms. Julic Brockmeyer * Mr, C.C.
Brodwell * Mr. Anthony R. Brookman *
Mrs. Margaret Brooks * Mr. Rudolph
Brooks * Mr. Ward Brooks * Mr. and
Mrs. C. Howard Brown * Dr. Doris
Todd Brown * Ms. Helen K, Brown *
Mr. Kenneth Brown * Mr, and Mrs.
Kenneth H. Brown * Mr. Larry E.
Brown * Ms, Patti Brown * Ms. Rachel
Brown * Robert E. Brown & Agnes
Chen-Brown * Mrs. William L. Brown *
Mr. Chris Brownficld * E.]. and Carol
Browning * Mr. Doug M. Bruce * Mr.
and Mrs. Gordon E. Bruno * Douglas
and Simone * Mr, Rinaldo Brutoco * Mr.
Ralph W. Bryant * Mr. and Mrs. Charles
R. Bubb Jr. * Mr. and Mrs. David M.
Bubcnik * Mrs. Ellen S. Buchen * Mrs.
M. P. Buck * Mr. Larry W. Buller * Ms
Betty C. Bullock * Ms. Christine Bunn *
Ms, Janice Bunting * Dr. Alan F. Burckin
* Ms. Helene Burgess * Mr. and Mrs.
Galen Buringrud * Mr. and Mrs. Thomas
E. Burke * Dr. Victor M. Burkman *
Mrs. Sheila O'Connor Burns * Mr, and
Mrs. John Clifford Burton * Mr. and
Mrs. Bernard Butcher * Ms. Mary
Butchko * Ms. Allison Butler * Mr. and
Mrs. Lewis Butler * Dr. Amity P Buxton
* Mr. and Mrs. Allan Bycr * Ms. Nena
Cabrera * Mr. Jerry Calander * Mr. and
Mrs. Neil M. Calderwood * Ms. Joan A.
Caldwell * Mr. and Mrs. Donald B,
Camphell * Ms. Beatrice Campione *

Ms. Janet Canova * Dr. and Mrs, Ronald
E. Cape * Mr. Albert B. Capron * Mr.
Michacl Carey * Ms. Catherine H.
Carlson * Ms. Florence Carlson * Dr.
and Mrs. Erik Carlsson * Mrs. Elizabeth
Carlton * Mr, Robert Carlton * Mr.
John Carrillo * Ms. Julie Carroll * Ms,
Marilyn L. Carson * Ms, Beverly
Castagna * Mr. Richard P. Castillo *
Gilbert & Mary Castle * Mrs. Henry G.
Castor * Anthony and Lotte Catalli * Ms,
Berit B. Cattolico * Mrs. Bette Cereske
* Ms. Leslie Chalmers * Ms. Paula
Champagne * Mr, and Mrs. Frederick
M. Chancellor * Mrs, Clyde H. Charlton
* Mr. Billy Chatwell * Ms. Millic
Chauser * Mr. William R. Cheney * Mr.
and Mrs. Chosen Cheng * Ms. Lorna M.
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Mr. Bruce Ericson * Orapin & Rodney
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Ellen M. Farrcll * Ms. Suzanne Farrell *
Mr. Luigi C. Favero * Mr. and Mrs.
Thomas K. Fawcett * Ms. Mary G. Fe *
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Ferris * Mr. Alexander L. Fetter * Ms.
Catherine Feucht * Mr, James P. Feuille
* Judith Fielding and William Fernandes
* Ms. Marianne S. Figen * Dr. and Mrs.
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* Ms. Stacey E. Fletcher * Mr, Gary
Flynn * Ms. Karin H. Flynn * Mr. and
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Gray * Mr. and Mrs, David C. Green *
Mr. Geoffrey Green * Ms. Margaret
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Greenlaw * Ms. Hollis Greenwood *
Mrs. William W, Greer * Ms, Phyllis
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and Mrs. William L. Harris Jr. * Mr, and
Mrs. Raymond Harrison * Mr. and Mrs.
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Mr. and Mrs. Cordell W. Hull * Ms,
Harriett N, Huls * Mr, and Mrs. T, F,
Humiston * Mrs. Frank B. Hunt * Ms.
Suzanne Hunt * Mr. and Mrs. William
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Charles E. Jackson * Mrs. Jean Jacobs *
Ms. Marilyn Jacobs * Mr, and Mrs,
Michael Jacobs * Mr. and Mrs. James P.
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Ms. Pat Kelly * Ms. Sheila Kelly-Barbour
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J. Kornficld * Mr. and Mrs, Jason |.
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P Laidlaw * Mrs. Wendy Lalanne * Mr,
Cario Lam * Mrs. Sarah P. Landels * Mr
and Mrs. Joseph Landisman * Ms.
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Dr. and Mrs. Wollgang Lederer * Ms.
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Mr. and Mrs. Elliot B. Lefferts * Dr. and
Mrs, Jack Leibman * Mr. and Mrs.
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Lowry * Mr. and Mrs. Richard S. Lowry
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McLaughlin * Mr. and Mrs. Glen
McLaughlin * Mr. Ralph C. McLeran *
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Mchler * Mr. Forrest |. Mchrten * Ms,
Mary Ellen Meiss-Hodes * Mr. Arthur
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Jerome H. Newman * Dr. and Mrs.
William L. Mewmeyer 1E* Mr. and Mrs.
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Overbaugh * Mr. James R. Overhalt *
Mr. Vietor L. Owen * Ms. Maryann
Pacula * Ms. Paula Paley * Mr. and Mrs.
Clark M. Palmer * Mr. and Mrs. John E.
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Pearson * Mr. Eugene H. Peck * Mrs.
Rase Penn * Dr. Herman Pepper * Ms,
Iris Pera * Mr. N, C. Pering * Mrs.
Phylis §. Perso * Mr. Jerry Persons * Mr,
Neal Petersen * Sam and Jeri Petersen *
Ms. Michelle Peterson * Mr. William C.
Petru * Mr. David M. Pettingill * Mrs.
Mary W. Pleiffer * Ms. Pam Plohl * Mr.
and Mrs. Lawrence Philipp * Mr. and
Mrs. Michacl C. Phillips * Mr. Marvin
C. Phillips * Ms. Suzannc Phillips *

Mr. and Mrs. Richard 5. Phipps * Mr.
and Mrs. Rudolph R. Picarelli * Mr.
George E. Pickett * Mr. Joey Pico *
Mrs. Stanley Pierson * Mrs. |. Cornelius
Pinkston * Ms. Margaret Pinter * Mr.
James AL Pitt * Mrs. Kalvin Platt * Mr.
and Mrs. H. V. Plimpton * Ms,
Genevieve Plusa * Ms, Joanne M.,
Pochobradsky * Mr. and Mrs, Joseph F.
Poland * Mr. Anthony Politopoulos * Dr.
and Mrs. James A. Pollock * Mr. and
Mrs. Tom Pollock * Mrs. Manard E.
Punt Sr. * Ms. Barbara S, Poole * Dr,
and Mrs. John Poort * Mr. Fred Porta *
Ms. Lucille B, Poskanzer * Mr. Norm
Pott * Mr. John ). Powers * Ms. Caryl B.
Pozos * Mr. Darren A. Presher * Dr. and
Mrs. Joscph Presti * Ms. Madeleine
Provost * Ms. Linda Prowse * Dr. and
Mrs. Steve Prystowsky * Mr. Myron A,
Pugh * Ms. Carol R. Purcell * Ms.
Nancy Putney * Mr. and Mrs. Irving
Rabin * Mr. Jesse C. Rabinowitz * Ms,
Suwzanne Radford * Mr. William Radke *
Mr. Steve J. Radman * Mr. Dave Ralston
* Mr. Wayne Ramscy * Mr. and Mrs.
Mark Rand * Ms, Joann M. Rascon * Mr.
and Mrs. Jacob Ratinofl * Mr. David B.
Raulston * Mr. and Mrs. Charles Raven
* Mr. Joseph T. Ravicini * Mr. and Mrs,
Mark Rawlins * Mr. and Mrs. James T,
Ream * Ms. Wendy Redfern * Mr.
Robert $. Reed * Mr. and Mrs. Bill and
Sharon Reeves * Ms. Maryalice
Reinmuller * Mrs. Robert §. Reis * Ms.
Lisa Reiss * Mr. Raymond Renati * Mrs,
Barbara Renbaum * Mrs. Mary Requa *
Hy & Barbara Resnick * Ms. Jane and
Steve Restaino * Mr. and Mrs. Danicl A,
Richards * Mr. |. E. Richardson * Ms.
Marion K. Richards * Mr. Wesley E.
Richert * Mr. and Mrs. Eugene B.
Rickansrud * Ms. Shirley Rider * Mr.
Charles Ridlon * Ms. Jane P. Ricde
Meyerhoff * Mr. and Mrs. Gary Rifkind
* Mr. Joseph S. Riggio * Mrs. Patricia
Riggs * Ms. Elizabeth W, Riley * Mr, and
Mrs. Richard Riley * Ms. Alexandra
Risse * Mr. and Mrs. Frank E. Ritchey *
Mr. and Mrs. Matthew Robbins * Mr.
Guy T. Roberts Jr. * Ms. Leslic Carol
Roberts * Mr. and Mrs. Douglas
Robinson * Mr. and Mrs. George
Robinson * James & Kathy Robinson *
Mr. Marcus Robinson * Mr. Orrin W,
Robinson 11l * Mr. Andrew W. Rodgers *
Mr. James T. Rodgers * Dr. and Mrs,
Ernest 5. Rogers * Mrs, John G. Rogers
* Mr. and Mrs. Richard Rogers * Ms.
Marsha D. Rohrs * Mrs. Robert Roos Jr.
* Ms. Suzannc Rosales * Dr. Dcborah S.
Rose * Ms. Lois W. Roscbrook * Mr,
Toby Rosenblatt * Mr. and Mrs. David
Rosenkrantz * Mrs. Emanuel Rosenthal
* Mr. Mark Rosenzweig * Dr. and Mrs.
William A. Rosow * Mr. David V. Rossit
* Mr, and Mrs. Arthur L. Roth * Mr.
and Mrs, Irwin Roth =

Mr. and Mrs. Peter R. Roth * Dr, and
Mrs, Marshall Rotterman * Mr. and Mrs.
Bertram Rowland * Mr. Alvin L. Royse *
Mr. Gary Rubenstein * Mr. Kim Rubin *
Mr. and Mrs. William Rubin * Mr.
Seymour |, Rubinstein * Mr. and Mrs,
William E. Rudge * Mr. and Mrs, Ernest
H. Ruchl * Mr, and Mrs. Glen Ruflner
Jr. * Ms. Joann Russell * Mrs, Madeleine
H. Russell * Ms. Sue Russell * Mr, and
Mrs. Walt Russey * Mr. and Mrs.
Wallace E. Rutherford * Mr. | E. Ryan
* Dr. and Mrs. John F Ryan * Mr. and
Mrs, R. A, Ryan * Mr. and Mrs. Arthur
M. Ryder * Richard and Janct Saalfeld *
Mr. John A. Sacher * Dr. Leonel Saenz *
Ms. Judith Sahagen * Ms. Heli Sairanen *
Mr. and Mrs, Jonathan Sakol * Dr. and
Mrs. Harvey Salans * Mr. Robert Saldich
* Ms. Stephanie |, Salter * Ms. Dianc
Sampson * Mr. John F. Sampson * Dr.
and Mrs. Bruce ]. Sams Jr. * Mr. and
Mrs. Bruce R. Sanderson * Mr. Kenneth
Sanner * Mr. and Mrs, John Santana Jr. *
Mr. and Mrs. H. M. Satterlee * Ms,
Anne P Saunders * Mr. Richard Saver *
Mr. Dave Sawle * Mr. Robert F. Sawyer
* Ms. Glenda Scarbrough * Ms, Jodean
Schacfer * Mr. Lavern P Schafer * Mr.
John P. Schagen * Dr. and Mrs. |. R,
Schauwecker * Ms. Roberta Schear *
Ms. Elaine Schimmel * Dr. and Mrs.
Elliot Schmerler * Mr. John B. Schmidt *
Mr. and Mrs. Robert Schmiedeskamp *
Dr. and Mrs: David H. Schneider * Mr
F. Richard Schncider * Dr. and Mrs
Edgar ]. Schoen * Ms. Gayle M.
Schoenstein * Ms. Nathalea Scholnick *
Mr. Richard A. Schorr * Mr. Donald §.
Schulman * Mr. and Mrs. Albert L.
Schultz * Mr. and Mrs. Charles M.
Schulz * Ms. Janet R. Schumb * Ms.
Margaret Schurman * Mr. and Mrs. John
Schuyten * Mr. James H. Schwabacher *
Ms. Debra Schwartz * Mr. Douglas
Schwartz * Mr. Jefl Schwartz * Mr,
Raymond |, Schweizer * Mr. and Mrs.
Frank Scibior * Mr, Tibor Scitovsky *
Ms. Stefani Scranton * Ms. Beverly
Scaberg * Mr, and Mrs. Martin Scancy *
Mr, Fred Searls * Mr. Lee D. Scelinger *
Ms, Janet Seiler * Mr. K. A, Selvidge *
Mr, and Mrs. Michael D. Sennefl * Mr.
and Mrs. Albert Sennctt * Mr. and Mrs
Dante Sergent * Mr. Michael Serverian *
Mrs, Jerry Seton * Mr. Stephen R,
Sewell * Ms. Carol Sexton * Ms. Kara B.
Seymour * Dr. and Mrs. Robert N.
Shaffer * Mr. Marlan Shanks * Danicl &
Lois Shapiro * Mr. Sherman Shapiro ®
Ms. Ann M. Shaw * Ms. Marilyn N
Shaw * Mr, Marvin §. Shaw * Mr. and
Mrs. John L. Shea Jr. * Ms. Patricia
Shean * Mrs. David Shearn * Ms.
Elizabeth A. Shepard * Mrs. Mary Lee
Shephard * Ms. Shirley Shepherd * Ms.
Darothy |. Sherman * Ms, Damielle
Sherwood * Mr. Jack C. Shnider *
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Ms. Diana B. Shore * Mrs. Henry Shuler
* Mr. Allan Sidle * Mr. Tom Sicgel *
Elizabeth & David Silberman * Ms.
Caroline Silva * Mr. and Mrs. Richard ).
Simons * Mrs. Barbara B. Simonson *
Ms. Joan 5. Sinton * Mr. and Mrs.
Charles R. Six * Mr. John Skelton * Mr.
Forrest Sloan * Mrs. Louis Sloss * Mr.
Peter Sloss * Mr. and Mrs. Richard D.
Smallwood * Ms, Barbara J. Smith * Mr.
Bruce Stephen Smith * Ms. Candia Smith
* Mr. Conrad M. Smith * Miss Deanna
K. Smith * Dr. and Mrs. Dunlap P Smith
Jr. * Mrs. Eleanor W. Smith * Mr. and
Mrs. F. Kennon Smith * Mr. and Mrs.
George D. Smith * Dr. and Mrs. Harlan
Smith * Mr. and Mrs, Harold G. Smith *
Dr. and Mrs, J. Nevin Smith * Mrs.
Robert D, Smith * Ms. Ruth E. Smith *
Mr. and Mrs. Stuart H. Smith * Mr.
William D Smith * Ms. Diana G.
Smith-Conley * Dr, and Mrs. F. Scott
Smyth Jr. * Mr. and Mrs. Joseph T.
Sneed * Ms. Virginia H. Snow * Mr. and
Mrs. Lee Snowberg * Ms, Audrey
Sockolov * Mr, Carl W. Saderberg *
Mrs. Sheldon D, Softky * Ms. Gail P
Soldavini * Mr. Frederick G. Soley * Dr,
and Mrs. Frank A. Solomon Jr. * Dr.
Herschel H. Solomon * Mr. Jack
Solomon * Ms. Kristine Soorian * Mr.
Arthur Soper * Mrs. Arthur Spaulding *
Bruce and Diane Spaulding * Mr. Steven
A. Spencer * Mr. and Mrs. Leonard M.
Sperry Jr. ® Mrs. Mary Ann Spitters *
Mr. and Mrs. Arthur P. Sprague * Dr.
and Mrs. Herbert H. Srebnik * Mr. and
Mrs. Maurice W, 5t. Clair * Ms. Michele
Stadmuller * Mr. James E. Stark * Mrs.
Virginia Steel * Dr. and Mrs. David M.
Steele * Dr.and Mrs. Stuart Steinberg
M.D. * Nancy E. Stephens and Bill King
* Mr. R. Lloyd Stephenson * Mrs. Carl
W. Stern * Mr. Jeffrey Stern * Dr.
Lawrence D, Stern * Ms. Marjoric H.
Stern * Mr. and Mrs, Alan Stevens * Ms,
Joanne E. Stevens * Mr. and Mrs. Kurt
Stevens = Mr. Matthew F, Stevens * Mr,
and Mrs. Walter W. Stevenson * Ms, Jo
Ann Stewart * Mr, and Mrs. Gordon
Stirling * Ms. Patricia Stirling * Mr.
Morgan Stock * Ms. Jo Stoddard * Mr.
Scott Stohler * Mr, Richard Stoll * Ms.
Barbara Stollar * Ms. Hulda M. Stone *
Ms. Marilyn 1. Stoops * Mr. and Mrs. G.
Cook Story * Dr. and Mrs. Irving F.
Stowers * Mr. G. W, Stratford * Ms,
Robin Straub * Mr. and Mrs. Phillip E.
Strause * Dr. and Mrs, Philip G, Strauss
* Mr. Spencer W, Strellis * Mr. Monroe
Strickberger * Mr. George Strom * Mr.
and Mrs, David H. Studcbaker * Mr. and
Mrs. Alfred L. Stump * Ms. Georgia G.
Sullivan * Ms. Maurcen Sullivan * Ms.
Mary T. Sullivan * Mr. and Mrs. Robert
T Sullwold * Ms. Eva Sulon DDS * Ms,
Christine Suppes * Mr. Jeit Suto * Mrs.
Jean Sward * Mr. John E. Sweency *

Mr. and Mrs. Fredric Sweger * Mrs.
Melvin M. Swig * Dr. and Mrs, Alan |.
Swimmer * Mr. and Mrs. Raymond J.
Syufy * Mr. John Tabor * Ms. Marilyn E.
Taghon * Ms. Jeanette L. Taketa * Mrs,
Emely Tamayo-Valhuerdi * Mr. Richard
T. Tarrant *Mr, and Mrs. 5. Myron
Tatarian * Mr. and Mrs. Frank D. Tatum
Jr. * Mr. and Mrs. Hussein Tawfik * Ms.
Joan M. Tayler * Ms. Gloria E. Taylor *
Mr. Jeffrey Taylor * Mr. and Mrs. John |
Taylor * Ms. Priscilla Taylor * Mr. Steve
Taylor * Ms, Linda Teal * Mr. John
Tegnell * Mrs. Lois Tema * Ms. Mary K.
Temple * Mrs, Marvin T. Tepperman *
Mr. Frederick W, Terman * Dr. Eric Test
* Mrs, Nicholas G. Thacker * Mr. and
Mrs, William V. Theurer * Ms. Carolyn
O. Thiessen * Ms. Joan Thoma * Ms.
Gene H. Thomas * Mr. and Mrs. Rab
Thomas * Ms, Shirley V. Thomas * Mr.
and Mrs., William W Thomas * Mrs,
Gerald Thompsan * Mr. Robert
Thompson * Mr. and Mrs. lan Thomson
* Mr. and Mrs. Brian Thorne * Mr. and
Mrs, Joel C. Thornley * Ms. Laurie
Thornton * Mr. Don T, Thrall * Mr. and
Mrs, Edward |. Tiedemann * Ms. Marina
Tikhman * Ms. Jean E. Tiller * Mr.
Richard E. Tirrell * Mr, Petr Tittelbach
* Dr. and Mrs. Paul Toch * Mr. Richard
Tombari * Ms. Patricia Tomlinson * Mrs
Leslie Toney * Mr. and Mrs. Sharon
Tracger * Mr, and Mrs, Michael Traynor
* Mr. Donald Trester * Mr, Glenn
Trewitt * Dr. Joseph Trichwasser * Mr.
and Mrs. Charles Trimble * Mr. and
Mrs. Bill Trinkle * Mr. and Mrs. Tom P.
Tripodes * Ms. Meg Troughton * Mrs.
Betty Tsunada * Mr. and Mrs. Kenncth
C. Tucker * Mr, and Mrs. Mark Henry
Tune * Ms. Ellen B. Turbow * Mr. and
Mrs, David N. Turner * Mr. T. O.
Turrictta * Mr. Robert Twyford * Ms,
Janclle M. Tynan * Everett & Mary
Upham * Mrs. Masako Vacheron * Ms,
Barbara ). Vail * Mr. Owen Valentine *
Mr. Ted Van Bebber * Mr. and Mrs.
Peter A, Van Hocecke * Dr. and Mrs. A,
Van Seventer * Mr. Leon Van Steen *
Mr. and Mrs. Leland H. Van Winkle *
Mr. and Mrs. Mark VandenBerghe * Ms.
Nancy Veach * Ms. Elaine M. Vecchi *
Mr. and Mrs. Richard Vergas * Mrs.
Darlene P. Vian * Mrs. Alice B.
Vincilione * Ms. Eunice L. Vogel * Mr.
Christian E. Von Doepp * Ms. |
VonPohle * Mr. George Waddell * Ms.
Gladys Wagman * Mrs. Ann Wagner *
Mr. and Mrs. Jim Wagstaffe * Mr.
William Wahrhaftig * Mr. John David
Walker * Mr. James ]. Walker * Mr. and
Mrs. James L. Walker 11 * Ms.
Marguerite T. Wallace * Mrs. Pully O.
Wallace * Mrs, William C. Wallace *
Mr. and Mrs. Ging-Long Wang * Mr. and
Mrs. James Wanvig * Ms. Mary-
Margaret Ward * Mr. Peter L. Ward *
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Mr. and Mrs, Douglass |. Warner *
Gerry Warner and Donna Bullard * Mr.
and Mrs. William E. Warren * Mr. Peter
Washburn * Mrs, Clara §. Wasley * Mrs,
Franz W, Wassermann * Ms, Maric M.
Wiatson * Ms. Meredith . Watts * Mr.
and Mrs. Allred F. Waugh * Mr, and
Mrs. Richard Waugh * Mr. and Mrs. Kitt
Weagant * Mr. Ron Webh * Mr. and
Mrs, Edward B. Weber * Mr. and Mrs.
Kenneth D. Weber * Mrs, Norman A,
Weber * Dr. and Mrs. Paul M. Weber *
Mrs. Sandra Weber * Dr. Anna Webster
* Mr. William C. Webster * Dr. and
Mrs. Roger Do Weeks * Mr. and Mrs,
Dan Wehmeier * Ms. Jeanne Weidner *
Marianne and Jack Weigel * Mrs. James
L. Weinberger * Mr. and Mrs. Roll' ),
Weinberg * Ms. Debra Weiner * Dr. and
Mrs, Raymond Weisherg * Mr. and Mrs,
Joseph Weiss * Ms. Beth Weissman * Ms.
Harriet Weller * Mr, Ted B, Wertheimer
* Mrs. Jay C, West * Ms, Eileen Weston
* Mr. and Mrs. Harry H, Wetzel * Mr,
and Mrs. Jay Whaley * Dr. and Mrs.
Kevin R, Wheaton * Ms. Barbara White
* Mr. and Mrs. Peter K. White * Mrs.
Saul White * Ms. Phyllis K. Whitlock *
Mr. Mare Whitney * Dr. and Mrs. Gary
Z. Whitten * Ms, Pamela Whitty * Mr.
and Mrs. Irving Wicner * Mr, John B.
Wilkins * Lynell & David Willenborg *
Ms. Grace Williams * Mr. John R.
Williams * Mrs, Richard Williams * Ms.
Barbara H. Wilson * Mr. Eugene T.
Wilson * Ms. Phyllis Wilson * Mr.
Anthony Wingo * Ms. Marc
Winningham * Mr. Marty Winter * Mr.
David Winzens * Ms. Karen E, Wise *
Mr. and Mrs. Jacob H. Wisnicwski * Ms.
Mary E. Wiss * Mrs. Deborah Woll *
Mrs. Judith Woll * Ms. Laura Ann Wolll
* Ms. Katic Wolfman * Mr, and Mrs,
Harald A. Wollenberg * Mr. Eugene .
Wang * Mr. Harvey Wong * Dr. and
Mrs. Ira Wong * Mr. Yew Yee K. Wong *
Ms. Olga Woo * Mr. David Wood * Mrs.
Eva M. Wood * Ms. Mary Woodbridge *
Dr. and Mrs. Robert B Woodhull * Mr.
Barrett R. Woodrull ® Mr. Joseph A,
Woods Jr. * Mr. Ervin C. Woodward Jr.
* Mr. Thomas Woolf * Ms. Ernestine
Woolfolk * Dr.and Mrs, Gar Wynne *
Ms. Gayle K, Yanagi * Mr. and Mrs.
Herbert Yanowitz * Ms. Elecanor Yee *
Ms. Vicki Yeley * Mr. Frank Michacl
Yhap * Ms. Lucille T. Yonemura * Mr.
John Yonkus * Mr. and Mrs, Kendall T.
Yoshisato * Mrs. Ann C. Young * Dr. and
Mrs. Jerald Young * Ms. Karen K. Young
* Ms. Patricia A, Young * Ms. Margaret
C. Zabel * Dr Alejandro Zaffaroni * Dr.
and Mrs. Vincent Zarcone * Mrs. Susan
L. Zare * Mrs. Edward M, Zeller * Dr.
and Mrs. Julian Zener * Ms. Lucinda
Zimmer * Mr. Bryant K. Zimmerman *
Ms. Debra Zumwalt * Lore A, and
Hermann Zutraun * Ms, Crystal Zwichach
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MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Nadine Dawson

In Memory of Jerome Goradsky

In Memory of Albert |. Moorman

In Memory of Sydney Walker

In Memory of Marrian Walters

SPECIAL THANK YOU
Cahill Contractors

Cal Central Press

Downtown Center Garage
Gamma Photographic Labs, Inc.
Hemming Morse

Rubinstein & Perry

Superior Coffee

CORPORATE
MATCHING GIFTS
Tbclfnﬂmring corporations have
generously matched 35&‘ made by their
employees to A.C.T,, doubling the impact
of these contributions. A.C.T. extends its
gratitude to these companies and invites
all of their employees to join in
supporting theater in San Francisco.

ARCO Foundation

AT&T Foundation

Alexander & Baldwin, Inc.
American Express Foundation
American International Group, Inc.
American President Companies
The Argonaut Group, Inc.
BankAmerica Foundation
Boeing Corporation

CIGNA Foundation
Caterpillar Foundation
Chevron U.5.A. Inc.

Citicorp at Court Squarc
Continental Corporation

DFS Group Limited

Digila] Equipment Corporation
Exxon Corporation

Fireman's Fund Foundation
First Interstate Bank

The Gap Foundation

The Hewlett Foundation
Hewlett Packard Company
IBM Corporation

Intel Foundation

Johnson & Higgins of California
Jostens Foundation

Levi Strauss Foundation

R.H. Macy & Company, Inc
McGraw-Hill Foundation
Mckesson Foundation
Morrison & Foerster

Nikon Precision Inc.

Pacific Telesis Group

Philip Morris Companies, Inc.
Pittson Company

The Quaker Oats Foundation
Ralston Purina Company

Safeco Insurance Companies
Charles Schwab & Company, Inc.
Scitor Corporation

Shearson Lehman Brothers

The St. Paul Companies, Inc.
Sun Microsystems, Inc.

Syntex Corporation

Tandy Corporation

Times Mirror

TransAmerica Foundation

The Travelers Companies Foundation
The UPS Foundation

Wells Fargo & Company

The Wyatt Company

199495 NATIONAL
CORPORATE THEATRE
FUND ANNUAL FUND
CONTRIBUTORS
The National Corporate Theatre Fund is
a nonprofit corporation created to
increase and strengthen support from the
business community for ten .c_if this
country’s most distinguished professional
theaters. The American Conservatory
Theater receives the support of the
following corporations through their
contributions to the National Corporate
Theatre Fund:

American Express Company
Arthur Andersen & Co.

AT&T Capital Corporation

Avon Products, Inc.

The BF Goodrich Company
Bristol-Myers Squibb Foundation, Inc.
Callaghan Nawrocki

Capital Cities/ABC, Inc.

CBS Foundation, Inc.

The Chase Manhattan Bank
Chemical Bank

Citibank, N.A.

Colgatc-PalmOIivc Company
Creative Artists Agency

Donaldson, Lufkin & Jenrette
Dramatists Play Service

GE Fund

IBM International Foundation
Johnson & Higgins of New York
KeyCorp

The Klein Foundation

MacAndrews & Forbes Holdings, Inc.
Marsh & McLennan Companies, Inc.

Merrill L)rn(:h & Co. Foundation

Mctrnpo]il;m Life Foundation

Mobil Foundation, Inc.

The Mosbacher Foundation

Newsweek

The New York Times Company
Foundation

Nortek Inc.

NYNEX Corporation

Paine Webber

Paul, Weiss, Rifkind, Wharton &
Garrison

The Laura Pels Foundation

Pfizer Ine.

Phi]ip Morris Companies, Inc.

Praxis Media, Inc.

Price Waterhouse

Quick & Reilly

The Segal Company

Donald & Darlenc Shiley

Technicolor Video Services

J. Walter Thompson Company

Evelyn Mack Truitt

Viacom International Inc.

John A. Wiley & Sons, Inc.

William Morris Agency, Inc.

Woolworth Corporation

Xerox Corporation

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a §5 million challenge project
to build much-needed corporate support
for not-for-profit professional theater in
the United States. The American Conser-
vatory Theater is one of the resident com-
panies that is directly benefitting from the
Campaign.

To date, thtfn)”owmg corporations have
committed more than $600,000 in total,
ta the Leadership Campaign:

American Express Company
AT&T Foundation

The BF Goodrich Company
Bristol-Myers Squibb Company
FannicMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.
Praxis Media, Inc,

Texaco, Inc,

The Xerox Foundation

For more information about the Leadership
Campa:gnﬁr American Theatre, please
contact the A.C.T. development department.

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T.s administrative and Con-
servatory offices are located at

30 Grant Avenue, San Francisco,
CA 94108, (415) 834-3200.

BOX OFFICE
INFORMATION

The A.C.T. Central Box Office
is located at 405 Geary Street at
Mason, next to the Geary The-
ater, one block west of Union
Square. Central Box Office
hours are 12 to 7 p.m. Tuesday
through Saturday, and 12 to 6
p-m. Sunday and Monday.

Box Offices at the Stage Door,
Marines Memorial,and
Center for the Arts Theaters:
Full-service box offices are open
90 minutes before each perfor-
mance in these venues.

Bass:

A.C.T. tickets are also available
at all Bass centers, including
The Wherehouse and Tower
Records/ Video.

Ticket Information/Charge
by Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or
American Express card. Or fax
your ticket request with credit
card number to (415) 749-
2291.

Ticket Policy:

All sales are final, and there are
no refunds. Only current sub-
scribers enjoy performance
rescheduling privileges and lost-
ticket insurance. If at the last
minute you are unable to attend,
you may make a contribution
by donating your tickets to
A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances
already past cannot be consid-
ered a donation.

TICKET PRICES  sox pourt

Marines Memarral
Center far the Arts Thetons

Previews:

Orchestra/Loge $24 *$25
Balcony 519
Gallery S11

Sunday / Tuesday / Wednesday /
Thursday
Orchestra/Loge $32 #3535

Balcony §25
Gallery $13
Friday / Saturday
Orchestra/Loge $39 *545
Balcony $30
Gallery $15

*Indicates prices for Angels in America.

Subscriptions:

Seven-play season subscribers
save up to 31% and receive
special benefits including park-
ing, restaurant, and extra-ticket
discounts, the ability to resched-
ule performance dates by phone,
and more. Call the Subscription
Hotline at (415) 749-2250.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square
in San Francisco. Half-price
student and senior rush tickets
are available at the theater box
office up to 90 minutes prior to
curtain. Matinee senior rush
price is $6. All rush tickets are
subject to availability, one ticket
per valid L.D. Student subscrip-

tions are also available at half

off the box-office prices.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-
7805 for special savings.

Gift Certificates:

Give A.C.T. to a friend, relative,
co-worker, or client. Gift cer-
tificates are perfect for every
celebration and can be pur-

chased in any amount from the

A.C.T. box office.

Mailing List:

Call (415) 749-2ACT to request
advance notice of A.C.T. shows,
special events, and subscription
information.

SPECIAL PROGRAMS
A.C.T. Prologues:

A series of one-hour discussions
conducted by noted actors,
directors, and designers who
introduce each new A.C.T. pro-
duction. Presented before the
Tuesday evening preview of each
production, in the same theater
as the evening's performance,
from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by
the Junior League of San Fran-
cisco.

A.C.T.Audience Exchanges:
Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected

performances. For information,

call (415) 749-2ACT.

A.C.T. Perspectives:

A symposium series held from
7 to 9 p.m. on selected Monday
evenings throughout the sea-
son, featuring in-depth panel
discussions by noted scholars
and professionals. Topics range
from aspects of the season’s pro-
ductions to the general relation
of theater and the arts to Amer-
ican culture. The symposia are
free of charge and open to
everyone. For information, call

(415) 749-2ACT.

Student Matinees:

Matinees offered at 1 p.m. to
elementary, secondary, and col-
lege groups for selected produc-
tions. Tickets are specially
priced at $8. For information,
call Jane Tarver, Student Matinee
Coordinator, at (415) 749-2230.
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“Words on Plays”:

Handbooks containing a synop-
sis and background information
on each of the season’s plays can
be mailed in advance to Full Sea-
son subscribers for the special
price of §24 for the entire sea-
son. A limited number of copies
of individual handbooks are also
available for purchase by single-
ticket holders at the A.C.T. Cen-
tral Box Office for $5 each
(sorry, no phone or mail orders
for individual handbooks). For
information, call (415) 749-
2ACT,

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Con-
servatory offers training for stu-
dents between the ages of 8 and
18. Call (415) 749-2350 for a
free brochure,

Costume Rental:

A largc collection of costumes,
ranging from hand-made period
garments to modern sportswear,
is available for rental by schools,
theaters, production companies,
and individuals. Call (415) 749-
2296 for more information.

Parking:

A.C.T. patrons can park for just
$6 at the San Francisco Hilton
and Towers. Enter on Ellis Street
between Mason and Taylor.
Show your ticket stub for that
day’s performance upon exit to
receive the special price for up
to five hours of parking, subject
to availability. Full Season sub-
scribers enjoy an even greater
discount. (Subscriber discount
parking packages are already
sold out.)

AT THE THEATER
Beepers!

If you carry a pager, beeper,
watch, or alarm, please make
sure that it is set to the “off”
position while you are in the
theater to avoid disturbing the
performance. Alternately, you
may leave it with the House
Manager, along with your seat
number, so you can be notified if
you are called.

Latecomers:

Latecomers will be seated
before the first intermission only
if there is an appropriate interval.

Listening System:

Head sets designed to provide
clear, amplified sound anywhere
in the auditorium are available
free of charge in the lobby
before performance.

Photographs and Recording
of A.C.T. performances are
strictly forbidden.

Smoking is not permitted in the
auditorium.

Wheelchair Access:

The Stage Door, Marines
Memorial, and Center for the
Arts Theaters are accessible to
persons in wheelchairs.

VENUES

The Stage Door Theatre is
located at 420 Mason Street at
Geary, one block from Union
Square.

The Marines Memorial Theatre
is located at 609 Sutter Street at
Mason.

The Center for the Arts Theater
is the new state-of-the-art theater
at Yerba Buena Gardens,
located at 700 Howard Street at
Third.
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Stage Door Theatre Exits

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.
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ALL ACROSS EUROPE,
ASTHENEW DAYWES, SODOWE.

Bodiam Castle, Sussex, England,

It happens in London, Paris and Frankfurt just as
the city starts to stir. In Munich and Berlin, in Zurich and Milan. In Stockholm,
Glasgow, Brussels, Duesseldorf, Manchester and Madrid.
All across Europe, American arrives just as the day begins. And this spring, we’ll add new service
to London from Philadelphia, Raleigh/Durham and Nashville.
For flight reservations or information about our affordable Fly A%Away Vacations™ packages,
call your Travel Agent or American at 1-800-624-6262.
AmericanAirlines’
Something specialto Europe,

FRANCE ITALY SWEDEN SPAIN BELGIUM SWITZERLAND SCOTLAND ENGLAND GERMANY
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CHANEL

CHANEL BOUTIQUE: 155 MAIDEN LANE, SAN FRANCISCO
(415) 981-1550

For information on CHANEL fashion, please call 800-550-0005



