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A B O U T A

The 85-year-old Geary
Theater, damaged in the
1989 Loma Pricta
earthquake, will reopen
in January 1996.

AMERICAN CONSERVATORY
THEATER is a Tony Award-winning
nonprofit theater whose mainstage

work is energized and informed by a

profound commitment to actor train-
ing. Under the leadership of Artistic
Director Carey Perloff, A.C.T. is com-

mitted to nurturing its rich legacy while
expanding its reach into new communi-
ties, new areas of dramatic literature, and
new artistic forms. Central to A.C.Ts
work is the interaction of original and
classical work on our stages and at the
heart of our conservatory.

Founded in 1965 by William Ball,
A.C.T. opened its first San Francisco sea-
son at the historic Geary Theater in
1967. During the company’s thirty-year
history, more than two hundred pro-
ductions have been performed toa com-
bined audience of six million people in

o

Japan, the UL.S.S.R., and throughout the
United States. In the 1970s, A.C.T. so-
lidified its national and international rep-
utation as a leading theater and training
company, winning a Tony Award for out-
standing theater performance and train-
ingin 1979. From 1986 t0 1992, A.C.T.
experienced a period of rejuvenation and
growth under the leadership of Artistic
Director Edward Hastings. Tmia}-',
A.C.T. continues to fulfill the expecta-
tions of Bay Area audiences as a company
of national and international recognition
with performance, education, and out-
reach programs that annually reach more
than two hundred thousand people in the
San Francisco Bay Area.

From the beginning, A.C.Ts phi-

losophy has called for the union of

superior repertory performance and in-
tensive actor training. Its conservatory,
now serving fifteen hundred students
every year, was the first training pro-
gram not affiliated with a college or uni-
versity accredited to award a master of
fine arts degree and is a model for the
continued vitality of the art form.
Danny Glover, Annette Bening, Denzel
Washington, and Winona Ryder are
among its distinguished former stu-
dents.

The eighty-five-year-old Geary The-
ater, which was damaged in the San
Francisco earthquake of 1989, is un-
dergoing major renovation that will re-
sult in updated stagecraft, improved
patron amenities—including improved
seating and sight lines, greater accessi-
bility for the physically disabled, and
expanded lounge and rest-room facili-
ties—and a total seismic restructuring.
A.C.T. anticipates opening a refur-
bished, state-of-the-art performance
space with a gala celebration on Janu-
ary 10, 1996. To date, A.C.T’s capital
campaign has raised more than $27
million of the funds necessary to com-
plete the reconstruction.
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Director
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A C.T. operates under an agree-
ment between the League of
Resident Theaters and Actors'
Equity Association, the union of
professional actors and stage
managers in the United States.

A.C.T. is a constituent of The-
atre Communications Group,
the national organization for the
nonprofit professional theater,
A.C.T. is a member of the
League of Resident Theatres,
American Arts Alliance, Cali-
fornia Theater Council, Theatre
Bay Area, E’c'rfnrming Arts Ser-
vices, San Francisco Chamber of
Commerce, and San Francisco

Convention & Visitors Bureau,

A.C.T. logo designed by Landor

Associates,

The director is a
member of the
Soctety of Stage Directors and

Choreographers, Inc. | an indepen-
dent national labor union.

NATTORAL ."\.L.T.. is  sup-
enpowment portedinpartbya
rouvmg grant from the

ARTS National Endow-

ment for the Arts.

GROUPS SAVE AT A.C.T.

Groups of fifteen or more can save up to
thirty percent on A.C.T. ticket prices.
And group leaders see the show for free!

For information, call Linda Graham at (415) 346-7305.
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Tom Chargin

FROM THE ARTISTIC DIRECTOR

WELCOME

TO A.C.T.’sS

GEARY

HOMECOMING

SEASON!

Dear Friends:

Welcome to our Geary homecoming
season!

I never thought I'd actually be writ-
ing those words, but here we are, less
than two months away from our return
to the Geary Theater, our splendid and
much-missed home. Like any home-
coming, this is also a beginning: many
of the staff and artists of A.C.T. will be
working at the Geary for the first time,
so the next few years will be a journey
of discovery for all of us as we gain an
appreciation of what the “new” theater
means for A.C.T. and discover how we
can utilize this magnificent space in the
richest possible way. Many of you, our
current audience members, were not
A.C.T. subscribers when we were last
in the Geary, so this will be a new
adventure for you as well. We look to
those of you who are “Geary lifers” to
lead the way as we celebrate A.C.Ts
return to a space we know you cherish,
and to continued growth.

And now, welcome to Arcadia. In
preparation for directing Stoppard's
marvelously complex work, 1 spent
much of last summer reading chaos
theory, which (along with landscape
architecture, romantic poetry, and sex)
is one of the main themes of the play.
Looking at a computer screen filled
with beautiful fractal images, the young
scientist Valentine gives a speec}l in
Areadia highly resonant of our work on
the Geary Theater over the past six
years: “In an ocean of ashes, islands of
order. Patterns making themselves out
of nothing” One steel beam at a time,
a pattern of order has emerged out of
chaos.

Perhaps chaos theory is so compelling
because it reflects in a visceral way the
world as we know it, rather than the
world as a theoretical physicist might
describe it. Out of nothing comes a
pattern, which then gives way to chaos
again; out of a series of random en-

counters comes love, out of a collision

of water and cold air come perfectly
formed snowflakes which disappear as
soon as they arrive—"order out of dis-
order into disorder.”

Since chaos represents the daily life of
any arts organization, it is reassuring to
know that it has attained the status of
scientific theory. Summer is the most
chaotic time at A.C.T., in which the
whole season is thrown open and, bit
by bit, careful plans are laid to carry us
through the year. Each production be-
gins to coalesce around a given di-
rector, a set of actors, and a design
team; thematic ideas emerge; sketches
turn into costumes and scenery; dis-
cussion ideas find their way into sym-
posia and dramaturgical copy; links
between plays are revealed. Then out
of the nascent order comes new chaos
as the seeds of the following season
begin to sprout like random wild flow-
ers across our theatrical terrain—and
out of that chaos, new order will
emerge.

This season we’ll be welcoming back
artists we love, including writers Tom
Stoppard and August Wilson, directors
Richard Seyd and Albert Takazauckas,
actors such as Jean Stapleton and Ken
Ruta, composer David Lang, and our
inimitable design duo, Kate Edmunds
and Peter Maradudin, as well as intro-
ducing you to such exciting new artists
as playwright Eric Overmyer (Dark
Rapture), directors David Petrarca and
Barbara Damashek, actor David Stra-
thairn, designers Deb Dryden and Loy
Arcenas, the extraordinary Kronos
Quartet, and many more. We hope
that the Geary Theater and the work it
embraces will make you fiercely proud
to be part of A.C.T.

All my best,

bt

Carey Perloff, Artistic Director
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American Conservatory Theater

Carey Perloff, Artistic Director
Thomas W. Flynn, Administrative Director James Haire, Pro(fucmg Director

r” resents

peadia

(1993)
by Tom Stoppard

Directed by Carey Perloff

Seenery by

Costumes by

Lighting by

Music by

Sound by

Movement by

Dialect Consultant
Casting by

Additional Casting by

Kate Edmunds

Walker Hicklin

Peter Maradudin

Michael Roth

Stephen LeGrand

Ellie Klopp

Deborah Sussel

Meryl Lind Shaw

Victoria Visgilio, Julia Flores

Stage Management Srgﬂ—
Kimberly Mark Webb
Elsbeth M. Collins, Michele Trimble
Sara McFadden—Intern

Assistant Director

Margo Whitcomb
]

This pro({uc‘.tion is made possible in part by the generosity of
San Francisco Focus.
L]

Special thanks to Ellen Novack, C.S.A.
L]

Presented in special arrangement with Samuel French, Inc.




AUGUST WILSON'S

BROADWAY
BOUND

WEST COAST
PREMIERE FROM THE
AUTHOR OF FENCES,
THE PIANO LESSON
AND JOE TURNER'S
COME AND GONE.

LIMITED ENGAGE-
MENT — SIX WEEKS!
NOVEMBER 9
THROUGH DECEMBER
23 ONLY. MARINES
MEMORIAL THEATRE,
SUTTER AT MASON.
SPONSORED BY
BANKAMERICA
FOUNDATION.

CALL FOR TICKETS
(415) 749-2ACT OR
VISIT THE BOX OFFICE
AT 405 GEARY.
GROUPS OF 15+ CALL
(415) 346-7805
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“Seven Guitars displays an almost biblical

richness of language and character”
The New York Times

AMERICAN GONSERVATORY THEATER

readia

The Cast

(in order of appearance)

Nineteenth Century
Thomasina Coverly  Tina Jones
Septimus Hodge, her tutor ~ Daniel Cantor
Jellaby, a butler  Gerald Hiken
Ezra Chater,a poet  Tom Lenoci
Richard Noakes,a landscape architect Charles Lanyer
Lady Croom Kimln‘rh’ King
Captain Brice, her brother  Warren D. Keith
Augustus Coverly  Christopher Hickman

Twentieth Century
Hannah Jarvis,an author ~ Katherine Borowitz
Chloé Coverly Mollie Sli(‘kn(‘)'
Bernard Nightingale, a don Graham Beckel
Valentine Coverly ~ Matthew Boston
Gus Coverly  Christopher Hickman

Understudies
Septimus Hodge, Augustus/Gus Coverly—Leith Burke;
Thomasina and Chloé Coverly—Katharine Jay; Bernard Nightingale-Tom Lenoci; Remi Sandri
fcm’)-' Croom, Hannah Jarvis-Lesli Monthan;
Ezra Chater,Valentine Coverly—Christopher Hickman;
,l’c”ab_:'. Richard Noakes— Tom Lenoci; Captain Brice Remi Sandri

Place

A room on the 3<rrdcn ,rmm Uf-d very farqc country hUUNC in DLTFD'_\J’H&‘
. - s o

Time
Actl
Scene 1: ;—\pr[l 10, 1809
Scene 2:  The Present
Scene 3:  April 11, 1809
Scene 4:  The Present
Act I1
Scene 5:  The Present
Scene 6: ;‘\pril 12,1809
7:  The Present and May 1812

Scene

There will be one intermission.




HAOS

by Elizabeth Brodersen

Sir Jsaac Newton

Arcadia is very much a play about
time, about the questions we mor-
tals, like Tom Stoppard’s charac-
ters, ask in our continuing quest to
make sense of our place in the uni-
verse. Who are we? Who have we
been? Who will (or can) we be-
come? The answers to these ques-
tions, as well as the questions
themselves—whether asked by bio-
graphers, scientists, poets, or play-
wrights—may be very different,
depending on our place in time. In
Arcadia, Stoppard charts for us the
attempts by physicists and mathe-
maticians to answer these ques-
tions over the last two hundred
years.

Septimus Hodge, Thomasina Cov-
erly’s tutor in Arcadia, explains to
his brilliant pupil that time cannot
run backwards. Yet Stoppard does
run time backwards and forwards
in his play. And the precocious
Thomasina of 1809—with her at-
tempts to prove Fermat's last the-
orem and her intuitive grasp of nine-
teenth-century thermodynamics and
twentieth-century chaos theory—
is indeed a young woman well ahead
of her own time.

NEwToN UNDONE

By Thomasina’s day, the scientific
chain from Aristotle to Newton had
organized the forces of the natural
world with a tidy, hierarchical set of
laws. In the deterministic and re-
ductionist Newtonian world view,
all natural forces were believed to
be predictable. Simple systems-—a
swinging pendulum, two planets in
orbit—could be described by eas-

IN ARCADIA

ily solved linear equations; appar-
ently unpredictable systems like
weather patterns and games of
chance were merely more complex
and required more complicated
equations whose solutions were,
while temporarily beyond our grasp,
nevertheless predictable, As Septi-
mus tellsThomasina, “|God] has mas-
tery of equations which lead into in-
finities where we cannot follow.”

In 1814, French physicist Pierre
Laplace took Newton's concepts a
step further, positing, like Thomas-
ina, that the vast complexity of the
entire universe could be explained
by a single equation, if only humans
were clever enough to discern its
terms. He wrote:

An intellect which at a given

instant knew all the forces acting

in nature,and the position of all

rhmgs qfwhjch the world con-

sists—supposing the said intellect
were vast enough to subject these
data to analysis—would embrace
in the same formula the motions

of the greatest bodies in the uni-

verse and those of the slightest

atoms;nothing would be uncer-

tain for it,and the future, like the

past, would be present to its eyes.

Thus, for most of the advanced
thinkers of Thomasina's era, the fu-
ture and the past were fixed quan-
tities: unchanging, interchangeable,
and implicit in the present state of
the universe and in Newton's laws
of motion.

In 1811, however, Baron Jean-
Joseph Fourier, winner of the
French Academy of Sciences prize
for the mathematical propagation

sion, “The dl‘:tjsnofhndics in heat,”
as Thomasina so. a ptly describes it,
began to worry suenmts Why,
they wondered, did a«pt,\ndulum

not continue in its arc forcver?“’hy i
could they not build a perpetual

motion machine, an engine which
could run eternally on its own en-
ergy? No matter what they tried,
some portion of the energy pro-
duced by the machine dissipated,
lost forever. They were forced to
recognize some forces in nature,
like friction, as indeed irreversible.
Thus did the second law of ther-
modynamics, which states that phys-
ical phenomena tend to degenerate
from order into disorder, enter the
scientific canon.

In 1854, German physicist Her-
mann von Helmholtz developed
this law to its ultimate conclusion:
the energy of the entire cosmos, he
announced, must be irreversibly
slipping toward a state of thermo-
dynamic equilibrium—in other
words, the entire world-machine
was running down, destined even-
tually to grind to a halt. Valentine
Coverly explains this process to
Hannah Jarvis in disturbingly graphic
terms in Arcadia:

Heat goes to cold It’s a one-way

street. Your tea will wind up at

room temperature. What's happen-

lﬂg Ia)’our tea is hGPPCnlﬂH to

everything evegwh::re. The sun

and the stars. It'll take a while,

but we're all going to end up at

room tfmpem[ure.

A countermovement grew mean-
while among nineteenth-century
scientists in other fields looking at

the ﬂ,cvclopm(';ﬁ of living systems.
Not. nlvaC]nrles‘ Darwm I)ut also ;
ph]omp])crs and pocts geologists # .
Jand l)loiog:sts observed that the &/

|1\1ng,as opposcd to the mechani-
L cal, unwcrse was evolvi ing in the
opposntc filrcctxon from dlsordcr Pl
mi'ag()rder toward states of -.,\er«_‘.."'

__A iundamcm

dark]) stic world view of the
physicists and the forward-looking
vision of the evolutionary biologists.
The linear mathematics of classi-
cal algebra and geometry, more-
over, proved inadequate to the task
of modelling the true complexity of
the natural world. Since the nonlin-
ear equations that described chaotic
natural phenomena, like turbulent
flows of water and air, were difficult
and often impossible to solve, sci-
entists pragmatica]ly avoided
them. Whenever nonlinear equa-
tions appeared, they were imme- \
diately replaced by linear approxi- %, %

An equatorial telescope,
made in London in
mations. Scientists became accus- 1771
tomed to looking only at the small
range of experimental results for
which linear equations could be
formulated and ignoring the rest.
The dilemma posed by
evolutionary thinking was
quickly eclipsed, however,
by the great discoveries of
twentieth-century
physics—quantum
mechanics, relativity, particle
physics—all of which chipped
slowly away at the funda-
ments of Newtonian
physics. Scientists did
not concern themselves
with the messy variables of
the natural world that would
clutter their elegant linear m 48
equations, and generations 1



A fractal model of the

Black Spleenwort fern
Fractal geometers have found
they can derive equations

to deseribe mathematscally
the mast common

everyday objects,

ftke mountains and coastlines,

or the branching of lightning
and snowflakes

or the veins in a leaf

of twentieth-century physicists and
mathematicians grew up unaware
of the wondrous complexity of the
nonlinear, chaotic cosmos.

ENTER CHAOS

During World War 1, French math-
ematician Gaston Julia took a stab
at solving nonlinear equations and
piotting the results with pencil and
paper. The bizarre and beautiful
geometrical shapes he began
to uncover, called “Julia  § A
sets,” looked remark- ;
ably like forms
from nature:
clouds, snakes,
dust. With-
out a com-

s

puter,
however,
the number
of iterations
(repetitions)
of an equa-
tion he could
physically solve
was small, and
his graphs were
primitive. Julia's
crude attempts went unnoticed,
an obscure sideline of mathemat-
ics, for decades.

In the mid twentieth century,
however, a few maverick scientists
in divergent fields began to wonder
again about irksomely irreguiar nat-
ural phenomena:Why can’t we pre-
dict weather further than seven days
out? Why does a plume of smoke
scatter at a specific (and apparently
unpredictable) point? Why can’t we
predict the fall of the next drop of
water from a faucet, stock market
crash, or measles epidemic? Could
there be a solvable equation which
describes the swirl of cream in your
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coffee, or the unfurling shape of a
£

fern?

These scientists began to pirate

g

time on the new supercomputers
to play with intriguing data they had
previously

not had the

means to ana-
lyze. Meteoro-
logist Edward
looked

at global weather

Lorenz

simulations; ecolo-

I:‘:““. gisf Steven Smale
studied gypsy moth
population  fluctua-
tions; biologist Robert
May examined the be-

havior of fish popula-
tions and disease epi-
demics; economist
Hendrik Houthakker
tracked cotton prices.
Across the bound-
aries of scientific disci-
pline, these researchers all
discovered something revo-
lutionary (and definitely count-
er-Newtonian) about the phe-
nomena they were sturf)‘ing: they
were all so complex that they were
inherently unpredictable. They
were “chaotic.” Surprisingly, how-
ever, these scientists also discovered
that, upon close examination, bi-
zarre patterns seemed to emerge
out of these chaotic systems—“out
of oceans of ashes"cmcrgcd “islands
of order,”as Valentine says in Arca-
dia. As they measured the behavior
of natural phenomena, scientists dis-
covered oddly repeating patterns of
pcriodicity, patterns which were
self-similar on every scale into in-
finity. In other words, they were
regularly irregular. The disorder of
the natural world was in fact chan-

neled into patterns with a common
underlying theme This proved to be
as true for fluctuations in commod-
ity prices and grouse populations as
for the episodic flooding of the Nile
and the dripping of a faucet.

An important property of many
chaotic systems, cloquently de-
scribed by Valentine in the play, is
that the nonlinear equations that
describe them are characterized by
self-reinforcing feedback processes,
in which the result of an operation
is fed back into the equation and
run through again and again: for ex-
ample, the total goldfish (or grouse)
population calculated for one year
is fed back into the calculation used
to determine the following year's
population. That solution is fed into
the equation for the next year, and

50 on. . S

In

the

1970s, another French mathe-
matician, Benoit Mandelbrot, de-
veloped a new geometry to repre-
sent graphically the mathematics of
this startling new science of irreg-
ularity. As Valentine does with the
calculations from Thomasina’s note-
book, Mandelbrot fed Julia’s non-

linear equations into a computer
and iterated them thousands of
times. Termed “fractals,” the fantas-
tic shapes that resulted span the
boundaries between science, na-
ture, and art. Mandelbrot and
succeeding fractal geometers found
they could generate incredible new
forms by charting specific nonlin-
ear equations, or could conversely
derive equations to describe math-
ematically the most common
everyday objects, like mountains
and coastlines, or the branching of
lightning and snowflakes and the
veins in the human body, or in
Thomasina’s apple leaf. They found
a visual language which enables us
to see the order that lies deep
within the seeming disorder of the
natural world.

Since
the first
chaos conference in 1977, the work
of early chaos theorists has fired the
imagination of the entire scientific
community and has revolutionized

premillennial scientific thinking,
Chaos theory has been found ap-
plicable to virtually every discipline,
and fractals have made their way

The fulia set of Newton's methed
applied to ¢'=1.1In the 19705,
French mathemetician

Benoit Mandelbrot fed Gaston
Julta’s nonlinear equations inte a
computer and wterated them
thousands of times. The fantastic
“fractals"that resulted span the
boundarics between

scrence, nature, and ari.

Fractal images from

The Science of Fractal Images,

by Peitgen,et al., Springer-lerlag
New York, Inc.(1988)
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Engraving of an cighteenth-
century single-cylinder steam
pump.The steam engine
began, with Savery and
Newcomen in England,

as a pump for
clearing mines

or for lifting

water, as

here.

into programs for home compu-
ters, Hollywood films, and home
videos.

In 1992, chaos theorists from
M.I.T. seemed to silence Newton
once and for all by announcing that
the entire solar system is unpre-

dictable.

THE FUTuRrRE Is
DisoRrRDER

Valentine tells us in Arcadia:
The future is disorder. A door like
this has cracked open five or six
times since we got up on our
hind legs.It’s the best pos-
sible time to be alive,
when almost every-
thing you
thought you
knew is
Wrong4

He may be right. Humanity’s
centuries-old battle to master the
unpredictability of the natural
world has finally given way to a
healthy respect for chaos. Long
recognized as fertile ground for
artistic creativity (Picasso once said
that “every act of creation is first
an act of destruction”), chaos is
now understood to be beneficial
to, even necessary for, the health of
complex systems. Chaos theory has
been used to help prevent heartat-
tacks and epileptic seizures, com-
pensate for interference in elec-
tronic transmission lines, predict
stock prices and weather patterns,
and manage failing ecosystems,
as well as to explain the origins of
life.

Chaos even seems to offer hope
in the face of impending thermo-
dynamic doom: Nobel Prize laure-
ate Ilya Prigogine has shown, by ap-
plying nonlinear thermodynamics
to living systems, that it is more ef-
ficient for nature to create islands
of order (living organisms) within
the cosmic sea of disorder, than for
the entire world to degenerate uni-
formly into randomness. Com-
plexity theorists—who examine
systems that lie “on the edge of
chaos”—have even generated arti-
ficial computer “life” by applying
chaos theory to simulated cells.
After long periods of stasis in a ran-
dom state, the cells often sponta-
neously organize themselves into
increasingly complex, evolving “or-
ganisms” that compete among
themselves for the computer mem-
ory and energy necessary to sur-
vive. Life thus seems to exist on the
border between order and disor-
der and to be able to spontaneously
regenerate out of a void.

* entists argue over its age,

Many of us may have
thought, as Valentine says
he once did, that all the
answers were within hu-
manity’s grasp. Yet the
universe continues to ex-
pand and contract as sci-

its origins, its fate, and the
nature of time itsel f. Fer-
mat’s theorem was finally
proved last year, by
Princeton mathematician
Andrew Wiles (the proof
is indeed much too long
to fit in the margin of any
book), only to be eclipsed
by the new “Enormous
Theorem” challenging
contemporary group sys-
tems experts (its proof
covers fifteen thousand
pages and is too complex
for any one individual to
comprehend). And chaos
theory—the “maths of
the natural world”—has
opened a vast new scien-
tific frontier. The more we

. Etin Arcadia Ego (1629--30),by Nicolas Poussin.The translation of the inscription on the tomb is a matter
think we know, the more & ):by Nicole o prion on
of some debate. Some argue that it means“l,who am now dead,also lived once in Arcadia.” Others contend that

questions we uncover.

Even if we are indeed
destined to end “alone, on
an empty shore” in a few billion
years, as Septimus fears, at least we
will have plenty to occupy us in the
meantime. It is, after all, the de-
sire for knowledge, to understand
the nature of our existence, which
lends that existence some mean-
ing—and inspires scientists and-bi-
ographers, as well as playwrights
like Tom Stoppard. As Hannah
Jarvis tells us in Arcadia, “It’s want-
ing to know that makes us matter.
Otherwise we're going out the way
we came in.” B

it is a statement by Death itscb': “I, Death, exist even in Arcadia.”

We are indebted to Professor Fritjof
Capra, author of The Tao of Physics,

TheTurning Point, and Uncommon
Wisdom,for explaining the concepts
described in this article. His new book,

The Web of Life, which covers these

topics in detail, is scheduled for release
by Anchor Books (a division of Doubleday)
in the spring of 1996 .For more on chaos

theory, try reading Chaos: Making a
New Science (NewYork: Viking Press,

1987),by James Gleick,and Turbulent

Mirror, by John Briggs and F David

Peat (NewYork: Harper & Row, 1989).



b] John Barrell

Humphrey Repron
(1752-1818).the
first to call himself a
“landscape gardener,”
was famous for the red
leather books in which

he would display

“before"and “after”
views gf his clients’
estates. The designs of

Stappard'’s

Richard Noakes arc

closer 1o those
of Repten's rival,

Richard Payne Knight.

The grounds of Sidley Park, the
house which provides the setting
for Arcadia, are a palimpsest on
which all three of the main styles
of eighteenth- and early nineteenth-
century landscape garden have at
one time or another been inscribed.
Until the 1750s, the garden was laid
out according to an aesthetic which
saw beaul}' onIy in symmetry, in the
geometrical pattern made by cir-
cular pools and the intersecting
straight lines of avenues, allées, ter-
races, hedges. This formal design
was then buried beneath the
improvements of Lancelot (“Capa-
bility”) Brown, the most famous
advocate of a “natural” style of gar-
dening which saw beauty only in
asymmetrical arrangements of sin-
uous curves and trees planted in
]ooscly scattered informal groups.

. /EOMETRY AND THE
" GARDEN

As Arcadia opens, this design is
about to give way to the “pic-
turesque” style favoured by Mr.
Noakes. The picturesque was an
aesthetic of irregularity, of “ro-
mantic” wildness, in which the con-
tinuous, serpentine lines of Brown
were deliberately broken and ob-
scured by sudden declivities and the
jagged shapes and shadows of rocks
and unkempt trees.

These different styles of garden-
ing were treated by some contem-
porary commentators as mere
changes in fashion, and they were
frequently compared with changing
fashions in dress, particularly wom-
en’s dress. For others, however,
they were—like fashion itself—
part of a complicated history of
social and political change. As
Britain became a more powerful,

more confident nation, more con-
scious of the uniqueness of its his-
tory and constitution, the formal,
geometrical style of gardening was
understood as an alien and author-
itarian imposition on the landscape,
an expression of the attempt made
by the Frenchified Stuart kjngs to
confine the free spirit of Britain.
The “natural” style of Brown was
thought to be more in tune with the
informal genius of the English land-
scape, and it seemed to give the
genius of the English people room
to breathe and to expand, for
Brown was adept at creating open
vistas which made the park and its
surrounding countr}'sidc seem part
of one harmonious landscape which
ran unbroken to the horizon and
beyond.

Like many stylistic innovations
which become popular in Britain,
the “picturesque” style offered the
simultaneous pleasures of moderni-
sation and antiquation; picturesque

gardens looked new by looking old,
as if they had been neglected for
centuries, or had never been
touched by the human hand. An
advantage of such gardens was that,
once created, they were much
cheaper to maintain than those they
replaced. But the popularity of pic-
turesque gardens, like that of their
predecessors, can be understood
also in terms of a changing politics
of taste. By the end of the eighteenth
century, English liberty was no
longer defined-—or not by those
who could afford to think about
styles of gardening—against the
authoritarian geometry of European
absolute monarchies; it was the
Jacobins, it was Thomas Paine, who
now threatened to force the English
to adopt what Edmund Burke
described as the gcomctrical princi-
ples of government, newly discov-
ered in America and France. Against
this new threat, the stability of Eng-
land and Englishness was staked on

These engravings from
Knight's Landscape
(1794) show, opposite,
a house and park

n the manner of
Capability Brown,
criticized by Knight as
“unnatural”;

and, below,

the same grounds
treated in what
Knight requrded

as @ truly picturcique
manner, emphuasizing
“matural qualites

of roughness, variety,

and intricacy



THE

PICTURESQUE

LANDSCAPE

WAS FULL OF

SHADOWY

AND SECRET

PLACES,

a reverence for the age-old, “Go-
thic,” or feudal institutions of Eng-
land. Like the decaying oaks and
Gothic ruins in a picturesque land-
scape, these should be propped and
patchcd up, but it would be sacrile-
gious as well as dangerous simply to
sweep them away. The picturesque
landscape garden was a visual em-
blem of all that was threatened by
the new democratic politics.

It was an emblem, however, of
change welcomed as well as change
resisted. The formal, symmetrical
landscape garden was conceived asa
social, even a public space, a setting
in which the members of an aris-
tocracy showed themselves to each
other; the same was true in a differ-
ent way of the open vistas of Brown,
landscapes waiting to be animated by
figures, like the paintings of Claude
on which they were modelled. The
picturesque landscape, on the con-
trary, was full of shadowy and secret
places which offered the pleasures of
solitude and of not being seen. Gar-
den design, like domestic architec-
ture at the same time, was increas-
ingly acknowledging the value of
privacy, of interior life, and this was
part of the process by which it was
the polite middle class rather than
the aristocracy which was beginning
to exert the most powerful influence
on manners and morals. If the gar-
dens of the earlier eighteenth cen-
tury seem to endorse a character-
istically aristocratic notion of
personal identity, as something to be
displayed, picturesque gardens en-
dorse the more characteristically
middle-class notion that we are truly
oursclves only when we are alone.

But just because it was conceived
as wild and empty space to be en-
joyed in solitude, the picturesque

garden could be freely populated
with figures supplied by the imag-
ination. The grounds of Sidley
Park, one of the characters of Ar-
cadia points out, are beiug remod-
elled as the landscape of the Gothic
novel—in which the gloomiest,
most overgrown piaccs of nature
are the picturesque settings for
lovers' daydreams, for long-await-
ed meetings of those who love in
secret, for terrifying encounters
between the heroine and her
would-be seducers and abductors.
When it is complete, Mr. Noakes's
garden will be a landscape where
the dangers of solitude can be en-
joyed in safety, and where roman-
tic reverie can wear the mask
of serious contemplation, To the
women of the house in particular,
Sidley Park, like the Gothic novel
itself, will offer new opportunities
to enjoy a new kind of freedom. It
won't be a polilical freedom, of the
kind enshrined in rights and insti-
tutions, for though versions of that
freedom are imaged, as we've
seen, in the picturesque as well as
in the “natural” style of gardening,
that was a freedom open to be en-
joyed only by men. It will be the
freedom of fantasy, a space in
which women can imagine other
selves and other futures, perhaps
less constrained, certainly more
exciting, than those which usually
awaited them. B

John Barrell is the author f_Jfa number
of books and essays about landscape
and teaches English at the University
gr.gus.rcx.‘f'his article was on’gina.l'f)'
commissioned, and the accompanying
images were researched and selected, by
the Royal National Theatre ﬁ)r the Lon-
don production of Arcadia.
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Performances

like this one

fewenr

in the
future

is under attack. The new Congress will

soon vote on whether to eliminate the
National Endowment for the Arts, the Na-
tional Endowment for the Humanities, and
the Institute for Museum Services.

THE LOSS OF THESE FEDERAL AGEN-
CIES WOULD SERIOUSLY DAMAGE the ef-
forts of local museums, opera, dance, and
theater companies, symphony orchestras,
and other cultural programs to serve the
American people. The only way these
programs will be saved is through the sup-
port of people like you. Please contact your
Senators and Representatives TODAY.

Call 1-900-370-9000 for $1.99 per
minute (9 a.m. to 10 p.m. EST) which will

Federal support for the arts and culture

appear on your next phone bill and cover
the cost of messages to your two Senators
and your Representative. (Callers must be
at least 18 years of age).

Make your voice heard. Send a mes-
sage that this funding is a good use of
your tax dollars . . . a boost to local
economies, jobs, and community develop-
ment. . .agood investmentin our children
and families . . . important to the quality of
life. WE WILL SEND AN EMERGENCY
MAILGRAM TO YOUR REPRESENTATIVES
IN CONGRESS WITHIN 72 HOURS telling
them that you support our national cultural
agencies and you want them to fight for
their survival. Share this number with your
friends.

Calil 1-900-370-9000

HELP SAVE CULTURE AND THE ARTS!

TEE TO SAVE CULTURE AND THE ARTS,

AT Aoy

Sz

oLmance
HIGHLIGHTS

A flame flickers at the Stage Door Theatre as American
Conservatory Theater rekindles Gaslight, by Patrick Hamilton.
Perhaps best known as the 1943 film starring Ingrid Bergman, the
1938 “Victorian thriller” plays—well, like mad on stage, keeping
audiences on the edge of their seats as the maniacal Mr. Manningham
connives to drive his wife to insanity. More than a mere whodunnit,
the play is a suspense-driven psychological study that delves into issues
of mental and emotional manipulation. A.C.T. Associate Artist Albert
Takazauckas ( Dinner at Eight) directs, beginning Dec. 14.

* * * *

Three favorite fables finish up the San Francisco Opera’s 1995 sca-
son. First, no woman is safe when he’s near, yet all women wish to be
near him. He’s the dastardly dashing Don Giovanni, and he sings
some of Mozart’s most sublime music, in a new SFO production
Nov. 14-Dec. 7. Next, Dvorik’s fairy tale of the water nymph
Rusalka makes a splash on the Opera stage in an SFO premiere,
Nov. 26-Dec. 10. Based on Hans Christian Andersen’s The Little
Mermaid, Rusalka is designed to delight audiences of all ages.
Finally, the achingly beautiful Madama Butterfly returns for four
encore performances Dec. 2, 4, and 9 (mat. and eve.), with sopranos
Yoko Watanabe and Christiane Riel as Cio-Cio-San.

%* %* * *

If you like your Victoriana a little less stressful, how
about a Nuteracker designed after Victorian greeting
cards? Oakland Ballet’s new production is a warm,
intimate version of the holiday classic, accompanied
live by the Oakland East Bay Symphony. To toss in a
curve, OB also hosts an annual A’s Night, in which
team members of the Oakland A’s appear as toy sol-
diers and Arabian consorts! The Nutcracker runs
Dec. 9-24 at Oakland’s historic Paramount Theatre.

* * * *

Meanwhile, Seattle’s Paramount Theatre hosts a different team. The
Washington Senators are on a winning streak, and there’s the devil to
pay. Damn Yankees, the socko Broadway revival of the 1955 Tony-
Award-winning musical, stops in Seattle Dec 12-24, on a 36-city
tour. It’s the classic story of a fan who wants to help his team beat the
Yankees, so he offers to sell his soul to—Jerry Lewis!—who made his
belated Broadway debut as the devil. —Peter Geply

Presentedly CHRYSLER &

21



ENTERTAINING

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways
for you to learn more about the season’s productions and to express your views on the

issues they raise:

EDUCATION

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these
lively one-hour presentations are conducted by each
show’s director. Prologues are held before the Tuesday
preview of every production, at 5:30 p.m., in the same
theater as the evening's performance. Doors open at

5p.m.

AUDIENCE EXCHANGES
These informal, anything-goes sessions are a great way
to share your feelings and reactions with fellow theater-
goers. Audience Exchanges take place for thirty minutes
immediately after selected performances and are mod-
erated by A.C.T. staff members.

A.C.T. PERSPECTIVES
This popular series of free public symposia is back in
1995-96 from 7 to 9 p.m. on selected Monday evenings
throughout the season. Each symposium features a panel
of scholars, theater artists, and professionals exploring
topics ranging from aspects of the season’s productions
to the intersection of theater and the arts with American
culture. Everyone is welcome—you need not have seen

a play to attend.

“WORDS ON PLAYS”
Each entertaining and informative audience handbook
contains advance program notes, a synopsis of the play,
and additional background information about the play-
wright and the social and historical context of the work.
A subscription for seven handbooks is available by mail
to full-season subscribers for §35; limited copies of
handbooks for individual plays are also available for pur-
chase by single-ticket holders at the A.C.T. Central Box
Office, located at 405 Geary Street at Mason, for $6

each.

For more information, call (415) 749-2ACT.
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On Arcadia

Stage Door Theatre
420 Mason Street at Geary

A.C.T.
PROLOGUE

October 17, 1995
5:30 p.m.

Featurin g
Director Carey Perloff

A.C.T.
AUDIENCE
EXCHANGES

October 29, 1995
November 1, 1995 (matinee)
November 7, 1995
Immediately following the performance

A.C.T.
PERSPECTIVES

Chaos and Creativity
October 30, 1995
7-9 p.m.

Speakers to be announced

A
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-

Are you prepared

to carry on the tradition?

TiAA-CREF.
Proven
Solutions
To Last

a Lifetime.

Upward mobility used
to be a fact of life. But
life has changed. Today,
more than ever, prosperity
requires long range
planning and innovative
thinking. That's why
TIAA-CREF has become
the largest retirement
system in the world,
based on assets under
management, We offer
pension, investment,
insurance, and personal
annuity savings plans
that can help you build the
kind of future you've always
imagined—maybe even
better. To find out more,
call 1800 226-0147 fora
free Personal Investing Kit,
including a current CREF
Prospectus. TIAA-CREF.
Financial services
exclusively for people in
education and research.
For more complete information,
including fees and expenses,
please read the CREF
Prospectus offered above.

Read it carefully
before investing.

=

Ensuring the future
for those who shapeit.™



AMERICAN CONSERVATORY THEATER

. -._'ﬁ:.u__a'__sc RIBE TO A.C.T.

. FOR SERVICE, VALUE, FLEXIBILITY...

“"“AND THE NEwW GEARY THEATER!

Sui):scfib?.;d‘;‘l-t C.T’s historic 1995—96 season and give yourself the
| theater you-deserve. A.C.T. offers a range of choices to fit your taste—

_ﬁ_q_m__ohb{ $63to §245, it’s an inspiring value!

A.C.T. subscribers enjoy:

* Convenient Performance Re-
scheduling: Exchange your tickets
from one day to another by mail, in
person, or even over the phone—as
late as noon on the day of your per-
formance. Simply contact the box of-
fice with your tickets in hand.

*Seating Seniority: Subscribers’
seats are reserved before tickets goon
sale to the general public, assuring you
the best available seats for every show.
You also receive “subscribers-first”
priority for improving your seats from

one season to the next.

*Significant Savings: You can save
up to one third off A.C.T. box office
prices. Students can save even more.
You also enjoy exclusive discounts at
more than two dozen establishments
near A.C.T. theaters, as well as signif-
icant discounts on A.C.T. merchan-
dise, A.C.T. Academy classes, and
A.C.T. costume rentals.

*Guest Ticket Discounts: Buy
extra tickets for friends and family at
low subscriber prices. You can save up
to $10 per ticket when you bring

gI.ICSI'S,

*Discount Parking at the San
Francisco Hilton: A limited num-
ber of Full Season subscribers benefit
from inexpensive and secure parking
at the San Francisco Hilton and Tow-

ers. The offer is already sold out for
this season, but you can still enjoy the
discount parking available to A.C.T.
sing]e- ticket holders: $6 for up to five
hours, subject to availability (after five
hours, the regular rate applies). Show
your A.C.T. ticket stub upon exiting
the garage.

* Lost-Ticket Insurance: If your
tickets are ever lost or misplaced,

A.C.T. will replace them free of
charge.

® Preview: Receive a free subscription
to A.C.Ts entertaining and informa-
tive newsletter, mailed directly to
your home.

*“Words on Plays”: These in-depth
performance guides compiled by the
A.C.T. publications staff can be sent
directly to your home before each
production. Each handbook contains a
play synopsis, advance program notes,
and other articles not available else-

where.

* Geary Theater Opening Cele-
bration: Don't miss A.C.Ts tri-
umphant return to the historic Geary
Theater. Receive pricrit}' invitations
to all the exciting events celebrating
A.C.T’s homecoming, including the
January 10 grand reopening gala, “A
Galaxy on Geary,”and the January 13
A.C.T. Open House.

Basil Besler, 1613, hand-colored copper engraving

I Grakham Arader [T

Rare maps, art curator and prints

435 Jackson Street at Jackson Square
San Francisco, California 94111
(415) 788-5115
MT,W 114-6r

Sa 104 - 6P
Th-F 11:304 - 8:30r

THE SYMPHONY
A LISTENER'S GUIDE
Michael Steinberg

“ESSENTIAL...

for any concertgoer.”

—Michael Tilson Thomas

At bookstores everywhere.

OXFORD UNIVERSITY PRESS

Your Business
lsn't The
Only Thing We
oupport.

>

The largest
provider of long-distance
service exclusively for
business is also a proud
supporter of the performing
arts in San Francisco.
Let Cable & Wireless
design a package of
customized services that's
right for your business.

Architects of Business Communications

1-800-969-4977
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cc Does dance need an audience? | think it

does. We're performers; we don’t perform in

ST (L

4

closets. These days [ get a chance to share the

energy the young dancers have, and | can
JUDITH JAMISON

pass on what I know. That’s how dance

artistic director
continues—it is passed from generation to
ALVIN AILEY
generation. When it comes to performance,
AMERICAN DANCE
the American Express” Card is absolutely
THEATER

itial for us beca f the traveling we

i—

do. We need a card that will be there for us
wherever we are. We depend on it. And it

gives us the freedom to do what we df_n.??

For Life. For Living. Al
TO APPLY CALL: 1-800-THE-CARD

<1985 American Express Travel Related Services Company, Inc.




Sherman Takata/ Gensler and Associates Architects

The reconstruction of the Geary
Theater is nearly complete.

MUST REACH
THE GEARY
THEATER

CAMPAIGN

A.C.T.

fELP A.C.T. MEET THE
“KRESGE CHALLENGE

As the January
reopening of
A.C.T.’s his-
toric home ap-
proaches,
- workers have be-
gun to put the
final touches to
the building’s
classic interior:
painting is un-
derway on the
restored ceiling
and interior
walls while new
orchestra-level
=@ risers and up-
graded electri-
cal lighting and
rigging systems

are installed.

With the renovation process
nearly complete, A.C.T. continues
to face an exciting challenge. In
March 1995, the prestigious Kresge
Foundation awarded A.C.T. a
$§750,000 Challenge Grant to sup-
port A.C.T's $27.5 million Geary
Theater Campaign. One of the
largest grants ever made by Kresge
to a regional theater, this strong
endorsement of the Geary cam-
paign by a major foundation lends
enormous nationwide credibility
to A.C.Ts project, for which

SN BY A.C.T. has already raised more
JUNE 1, than $27 million.

The Kresge award is intended

1996. to stimulate new private gifts

during the final phase of the cam-
paign. To date, A.C.T. has raised

more than §1 million of the
$2.25 million required by the
foundation before it will release
any funds. The remainder of the
goal must be achieved by June I,
1996. Over the next seven
months, A.C.T. patrons can kcep
the momentum going—and help
A.C.T. successfully complete the
largest capital campaign in the
history of American regional the-
ater—with a gift to The Geary
Theater Campaign.

To find out how you
can contribute to
The Geary Theater
Campaign, contact

A.C.T’s development

department at
(415) 834-3253.

The Kresge Foundation, based in
Troy, Michigan, is an independent,
private foundation, created in
1924 by Sebastian S. Kresge. It is
not affiliated or associated with any
corporation or organization.
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Leave your taste buds to us!
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San Francisco:

2210 Filllmore St. 415. 921-2956
288 Noe St. 415. 431-7210
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2936 College Ave. s10. 540-7773

BE ce 1966
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Your Smile

COSMETIC DENTISTRY

will make you smile with advances in:
* whitening * porcelain veneers * bonding
= complete dental care

For your free personal consultation please call:
Russell C. Young D.D.S.

(415) 928-8288

#1 Daniel Burnham Court, Suite 305 C
(near Post Street & Van Ness Ave.)

San Francisco, CA 94109

Member of the American Academy of Cosmetic Dentistry

Music To
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Receive an
IRS Tax Deduction
for 1995

While [Helping the Fight
Against AIDS

Donate your
car, boat, van or truck

Get Blue Book Palue
Running or [Not

Free Towing
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N E W S

Prior Walter (Garret
Dillahunt, below) is awed by
the appearance of the Angel
(Lise Bruneau, above) in
A.C.T s record-breaking
1994-95 production of
Angels in America.

F R O M

As the curtain
rises on Arca-
dia, the first
production
of the Geary
homecoming
season, A.C.T.
is happy to an-
nounce that
the 1994-95
season was one
of the most
successful,
both artisti-
cally and finan-
cially, in the
company’s
twenty-eight
| years in San
Francisco.

Last season’s
seven-play slate opened with the
unprecedented thirty-three-week
run of Tony Kushner’s two-part
Angels in America and concluded
with Artistic Director Carey
Perloff’s sold-out staging of
Hecuba, featuring Olympia
Dukakis in the title role. Rosen-
crantz and Guildenstern Are Dead
won five 1994 Bay Area Theatre
Critics’ Circle Awards, more than
any other play in the area, includ-
ing honors for best production
and director. Recognition of
A.C.T.s productions of Angels in
America, Light up the Sky, Oleanna,
and Home brought the company’s
BATCC total to fourteen awards.
Meanwhile, the readers of the San
Francisco Bay Guardian dubbed
A.C.T. the best theater company

in San Francisco in their 1995
“Best Of” poll.

Ticket sales in 1994-95 sur-
passed all existing A.C.T. box of-
fice records—the total number of
individual tickets sold was more
than double those of the previous
Season. Ange)‘s in America, Rosen-
crantz and Guildenstern Are Dead,
and Hecuba all finished their runs
at more than ninety-percent ca-
pacity. Subscription sales also in-
creased dramatically, evidence of
the renewed commitment of the
company's long-term supporters
as well as of the enthusiasm of
A.C.T. newcomers.

Administrative Director Tho-
mas Flynn observes, “The Bay
Area’s endorsement of A.C.T. has
been truly remarkable, and is a
gratifying expression of the far-
reaching support for Carey’s vi-
sion. What’s more, subscriber
response to the 1995-96 season
has been tremendous—subscrip-
tions this season appear likely to
surpass last year’s totals—which
bodes well for our return to the
Geary Theater.”

Last season’s theatrical success
was complemented by great
strides made in A.C.T.s commu-
nity outreach programs. More
than 2,500 Bay Area residents at-
tended A.C.Ts popular sym-
posia, lectures, and audience
discussions—all of which are of-
fered free of charge—and sign
language-interpreted perfor-
mances. In conjunction with

continued on page 42

“ENTERTAINS A.C.T.

AN FRANCISCO’S CLIFT HOTEL

A.C.T. donors and friends gathered at The Clift Hotel on June 27 to celebrate the out-
standing results of the company’s 1994—95 fundraising efforts. George Terpilowski,
The Clift’s new general manager, hosted a lavish buffet and wine-tasting reception in

the hotel’s elegant French Room.

An A.C. rfamrb«' reunion (1 to r): Ruth Kobart, a regular on the
A.C.T. mainstage since appearing in 1967's Tartuffe, the com-
pany 'sﬁrst production on the Geary Theater stage,chats with mem-
bers of one of A.C.T’s founding families—Frannie Fleishhacker,
A.C.T. Trustee Mortimer Fleishhacker,and Delia F Ehrlich.

(1 to r) A.C.T. Administrative Director Tom Flynn with longtime
A.C.T.supporters and Geary Theater Campaign donors Annette
and Allen Norris.The Norris's names will adorn two orchestra-level

seats in the newly renovated theater.

A.C.T. Artistic Director Carey Perloff thanks
Terpilowski for making the evening a resound-

3

ing success.




Ken Friedman

N E W S

(! to r) Dan Hiatx, Jarion Monroe,
and Ray Porter in the award-
winning A.C.T. preduction of Tem
Stappard’s Rosencrantz and
Guildenstern Are Dead

F R O M

Angels in America, A.C.T. joined
forces with local AIDS organiza-
tions to raise more than $22,000
for AIDS research and preven-
tion. Additionally, “Bring What
You Can/Pay What You Wish”
performances allowed patrons to
pay for selected matinee perfor-

mance tickets on a sliding scale in
exchange for food donations to
Project Open Hand. These pro-
grams continue into the current
season as part of A.C.T.s efforts
to introduce as many people as
possible to the joy of great theater.

A.C.T. extends its audience edu-
cation efforts this season by col-
laborating with U.C. Berkeley
Extension on the new “Anatomy
of a Play” series of theater semi-
nars. These one-day courses offer
participants a unique opportunity
to combine a day of theatergoing
with in-depth examination of the

themes explored in selected
A.C.T. productions. The first
course takes place on Saturday,
November 11, and focuses on
A.C.Ts current production of Ar-
cadia.

The day begins with a forum dis-
cussion featuring Carey Perloff,
A.C.T’s artistic director and di-
rector of Arcadia, and Fritjof
Capra, the renowned physicist and
author of the best-selling books
The Tao of Physics and Uncommon
Wisdom. Together Perloff and
Capra will untangle Arcadia’s in-
tricate network of diverse
themes—chaos theory, nine-
teenth-century landscape archi-
tecture, the poetry of Lord Byron,
and the complexities of romantic
love. After the discussion, the class
will break for lunch at a Union
Square restaurant, followed by a
matinee performance of Arcadia
and a post—perﬁ:urmance discussion
with members of the cast.

The course is sure to be popu-
lar, so students of all ages are en-
couragcd to sign up early.
Enrollment is limited and in-
cludes reserved seats to the per-
formance. The $75 fee also covers
the cost of lunch and the matinee
ticket. (Enrollment is for the
complete package only; separate
lecture/lunch tickets are not
available.)

A second full-day seminar will
be held in 1996, exploring
Perloff’s visionary staging of
Shakespeare’s Tempest in the newly
restored Geary Theater.

For enrollment information,
please contact U.C. Extension at
(510) 642-4111 (the course code
for “Anatomy of a Play” is EDP
031039).

N E W S

JC.T2S “NEW”
L ASSOCIATE
ARTISTS

A.C.T. has invited several long-
time collaborators to become
members of the artistic staff in the
newly created position of associ-
ate artist. Former A.C.T. Associ-
ate Artistic Director Richard
Seyd—who has temporarily relo-
cated to Los Angeles, but will
continue to commute to San Fran-
cisco to direct and teach at
A.C.T.—is joined by director Al-
bert Takazauckas (Dinner at Eight
and Light up the Sky) and A.C.T.
Resident Designers Kate Ed-
munds and Peter Maradudin.

F RO M A

Each artist will continue his or
her outstanding work on the
A.C.T. mainstage: Scyd returns
in the spring of 1996 to direct
Jean Stapleton and Ken Ruta in
Thornton Wilder's Matchmaker;
Takazauckas stages Patrick
Hamilton's thriller Gaslight, at
the Stage Door Theatre in De-
cember, while preparing the
Geary Theater’s January gala re-
opening; and the Edmunds/
Maradudin team will work their
usual magic with sets and lighting
throughout the season. In addi-
tion, the group will assist Artis-
tic Director Carey Perloff and the
rest of her staff with developing
projects for future seasons at the

Geary Theater.

REALIZE YOUR POTENTIAL
AT THE A.C.T.

Do you sing in the shower?
Do you know your stage right from your stage left?

Do you think you’re funnier than that guy on late-night TV?
Are you looking for motivation?
Are you nervous at auditions?
Are you dying to get a call-back?
Are you tired of rehearsing in front of the mirror?

If you answer “yes” to any of these questions, the A.C.T. Academy is just the thing for you.
The Academy is an integral part of A.C.Ts nationally recognized actor training program,
offering a wide range of evening and weekend courses in the dramatic arts to people at all
levels of interest and experience. Courses include scene study, audition technique, voice and
speech, directing for actors, stage combat, Shakespeare, musical theater, singing, improvi-
sation, and beginning to advanced acting. Classes meet once a week for ten-weeks; four
sessions are offered yearly beginning in January, March, June, and September. Enrollment
is limited and the fee for each course is $300.

For information and a class schedule,
contact the A.C.T. Conservatory at (415) 834-3350.

AcADEMY!
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or a corporate retirement plan, the Trust
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San Francisco Focus magazine, an
advocate of artistic excellence in
the Bay Area for more than twenty-
five years, teams up with A.C.T.
once again, this time as a cospon-
sor of Arcadia.

Originally founded as the pro-
gram guide for KQED television,
Focus has become the leading pub-
lication in Northern California,
read by more than 500,000 Bay
Area residents each month. Focus
specializes in award-winning jour-
nalism and showcases the best of
the Bay Area: in the past ten years
alone, the magazine has been rec-
ognized with more than sixty nation-
al and regional magazine awards
for its editorial content and design,
including the City and Regional
Magazine Association’s 1994 Gold
Medal for general excellence. The
prestigious panel of judges de-

clared Focus “journalistically ag-
gressive, but not sensationalistic,
wide-ranging in its appetite and
interest, artful visually but never
artsy. It is a truly handsome mag-
azine that sets itself an ambitious
mission without taking itself too
seriously.”

Focus Editor-in-Chief Amy Ren-
nert is committed to ongoing cov-
erage of the performing, literary,
and visual arts. “San Francisco Focus
isa monthly celebration of the cre-
ative talent in the Bay Arca, and we
are thrilled to join A.C.T., Carey
Perloff, and her artistic team in
presenting this magnificent Tom
Stoppard play. Stoppard explores
many themes in Arcadia—among
them mathematics, poetry, gar-
dening, and sex—with surpassing
sensitivity and intelligent wit. This
is a wonderfully complex play, and
we are excited to help
bring this emotionally
and intellectually satisfy-
ing work to Bay Area
audiences for the first
time.”

The collaboration be-
tween A.C.T. and San
Francisco Focus took off
in the 1993-94 season
with the magazine’s co-
sponsorship of Tony Kush-
ner’s two-part epic Angels
in America. Check out
Focus’s September Fall
Arts Preview issue for a
comprehensive, colorful
guide to the hot tick-
ets of San Francisco's
1995 season.

PROEFEILES

oCcus

SAN

FRANCISCO
Focus
TEAMS UP
wWIiTH A.C.T
ONCE

AGAIN.



National Portrait Gallery, London

One of the intriguing aspects of
Arcadia is that Byron, whose
shadow looms mysteriously over
the play,
never ap-
pears on
stage. In
drama, as
in reality,
the details
of Byron’s
life remain
a seductive
enigma.
Just what is
it about
Byron that
so capti-
vates our
im agina-
tion? We
may have
passin g
acquain-
tance with his celebrity in the most
general sense, though for most of
us his image is no more than a frag-

Lord Byron in 1813, 500n after his
return_from the Mediterranean,

painted by Thomas Phillips

mented composition that evokes
the spirit of his age: distinguished
eighteenth-century poet, notori-
ous womanizer, free-spirited ad-
venturer, irreverent eccentric.
Some of us, perhaps, may know
enough to believe we have a clear,
even accurate, picture of him.
The science of biography is, like
all investigative pursuits, a very
subjective process of asking ques-
tions and interpreting data. In the
case of Byron—who made a sci-
ence of the creation of his own
persona—the reconstruction of
his personal history has proven

LIFE WELL LIVED...

by Margo Whitcomb

particularly fecund ground for in-
vestigation, for his was a life always
followed closely by heated contro-
versy, much of it deliberately fos-
tered by Byron himself.

Indeed, the best minds in literary
biography remain engaged in pas-
sionate debate about Byron’s
whereabouts and activities even
now, almost two hundred years
after his death. And within this
debate, no period has proven of
greater interest than the spring of
1809, when much of Arcadia takes
place.

CHILDE BYRON

George Gordon, later the sixth
Lord Byron, was born on January
22,1788 into a financial instability
which would plague him through-
out his life. George’s father, Cap-
tain John Byron, married Scots-
woman Catherine Gordon largely
for economic gain. Within a short
time after the marriage, John’s sec-
ond, the elder Byron had squan-
dered Catherine’s considerable
funds. John’s frequent disappear-
ances and early demise in 1791 left
Catherine as the younger Byron’s
sole source of support.

Though born in London, George
Gordon spent his early years living
modestly in Aberdeen. The sudden
death of a distant great uncle be-
stowed upon the ten-year-old the
family estate of Newstead Abbey,
near Nottingham, and member-
ship in the peerage.

Byron attended Harrow as a boy
and entered Trinity College at
Cambridge in 1805 at the age of

seventeen. Much of his youth was
fairly typical for his time and class,
save the occasional indignities he
suffered on account of the club
foot with which he had been born.
Byron’s maverick view of the
world was already in development
even at this young age, marked by
a pervading sense of loneliness and
melancholia which infected every
fiber of his being. Of the prospect
of leaving Harrow for the new
environs of college, he wrote in his
Detached Thoughts in 1820:“(I]t was
one of the deadliest and heaviest
feelings of my life to feel that I was
no longer a boy. From that mo-
ment I began to grow old in my
own esteem; and in my esteem age
is not estimable.”

Byron'’s first poems were written
during this period, and by his late
teens he was invited into circles of
young intellectuals, writers, and
political liberals who embraced his
obvious talents. In 1807, coincid-
ing with his college graduation,
Byron enjoyed the publication of
his first book of poems, Hours of
Idleness.

While much of his writing was
publicly praised, Byron also en-
dured sneering attacks on his
work, including a dismissive
review of Hours of Idleness in The
Edinburgh Review. In retaliation, he
began to publish his own critiques,
among them the nastily satirical
English Bards and Scotch Reviewers
(1809), which excoriated such
fashionable poets as Wordsworth
and Coleridge.

It was also during this period that
Byron began to develop a reputa-
tion for such eccentric hobbies as
keeping exotic animals—which at
various points in his life included

a tame bear, goat, and tortoise—
in his London quarters, pistol
shooting, and notorious binges of
drinking, gambling, and womaniz-
ing. None of these forays lasted
long, however, for in 1809 Byron
took a seat in the House of Lords
and began preparations for the
obligatory “grand tour.”

The grand tour was the center-
piece of every young, enlightened
Englishman’s education, though
Byron was forced to take an atyp-
ical route by the social and politi-

Original costume sketches
on pages 47,48,

. and 50 by
cal t}xrmf)xl caused by Napo- designer Walker
leon’s reign. Byron therefore Hicklin, Below:

spent the years of his travels Septimus Hodge.

(1809—11) mostly in the Med-
iterranean, journeying first
to Portugal and then to
Spain, Italy, and Greece.
As Bernard Nightingale
emphatically points out
in Arcadia, there is in-
deed no evidence of the
precise cause of Byron’s
urgent departure from
England in July 1809.
Although it is known
that Byron was in
residence at New- ‘{':/ s
stead Abbey (not far ]
from Arcadia’s imaginary lig

Sidley Park) in April of

3
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that year, there is no evi- ;.
dence of his whereabouts
between the tenth and
twelfth, when Stoppard has
him visit the Coverlys. We
have only fragments of his
1etters, suggesting some-
thing foreboding, an unnamed
catalyst for his hasty escape.
Byron wrote his London
representative that
he had secured a tick-

et to set sail from Falmouth in



May, announcing that there were
“circumstances which render it
absolutely indispensable” that he
“quit the country immediately.” He
later wrote from Albania: “1 will
never live in England if T can avoid
it. Why, must remain a secret.”
While Byron had shortly before
published several caustic, satirical
reviews of other popular literary
figures, the fear of retaliation
hardly seems in keeping with his
otherwise apparently resilient
nature. He was deeply and
embarassingly in debt and

Lady Croom

¢ flamboyantly melancholy
j (he made a human skull into
a drinking cup); yet he had
only recently made his

society and begun his
modest political en-
gagement.
One theory current
among literary biogra-
phers (set forth by
Louis Compton in his

1988 book, Byron and
A Greek Love) is that
1 Byron was then com-
ing to terms with his

own homosexuality.
Supposedly  fearing

exposure, he is said to have

set sail for the Levant in
! search of a more tolerant
1]

erotic playground‘

“MaAaD, BAD, AND
DANGEROUS TO
KNow?”?

Byron’s return to Eng-
land in July 1811 was
followed by a flurry of
events that set his by

then very public life in
turmoil: he suffered the

death of his mother and best child-
hood friend, as well as two other
acquaintances; he presented his
maiden speech in the House of
Lords, which was received en-
thusiastically; and most impor-
tantly, he enjoyed the overwhelming
success of Childe Harold's Pilgrimage,
which he had composed during his
travels. The latter event catapulted
Byron into the eye of the literary
and political storm then sweeping
England. He was an instant sensa-
tion, sought out by the best of soci-
ety. He also entered into a
whirlwind of controversial and
notoriously tempestuous love af-
fairs with Lady Caroline Lamb
(wife of Lord Melbourne), Lady
Oxford, Lady Webster, his half-sis-
ter Augusta (from his father’s first
marriage), and many others.
Though none of these women
(except Augusta) ultimately meant
very much to him, the rise and fall
of each liaison was scrutinized by
all of London 'in considerable
detail.

Of the parade of women through
Byron’s life—the many torrid love
affairs about the globe, his single
attempt at matrimony, and the
mothers of his assorted children—
none would prove as sustaining an
influence on him as his adored
Augusta. They were devoted to
one another until Byron’s death,
and he admitted freely that no
other individual ever had a more
profound understanding of him
than she. Among the many contro-
versies that plagued him through-
out his life were the alleged incest-
uous affair they enjoyed beginning
in 1813 and the subsequent birth
of Augusta’s baby girl, presumably
sired by Byron.

Though Byron resented the pos-
sessiveness of his many lovers and
ever sought to expand his roman-
tic territory, he could not stand to
be forgotten by them and insisted
on their singular devotion. The
affair with Lady Caroline proved
his most inflammatory tryst—she
called him “mad, bad, and danger-
ous to know”—and as a result of
the surrounding controversy and
strained intimacy with Augusta,
not to mention the return of finan-
cial woes, Byron abruptly married
the young, conservative, and mon-
eyed Anne Isabella (Annabella)
Milbanke.

Byron’s marriage to Annabella
was short-lived, and she left him
soon after the birth of their daugh-
ter, Augusta Ada, accusing Byron
of mental illness and a host of
depravities. Annabella, whom
Byron called his
“Princess of Parallelograms,” and
Ada were both known to have

sometimes

experimented with mathematics.
Ada, in fact, explored early com-
puter science, until her social sta-
tus as Countess of Lovelace and
contemporary sexual prejudices
forced her to suspend her intellec-
tual adventures. Ada died an early
death, a victim of excessive gam-
bling and blackmail.

Byron’s life continued to be
dominated by women for whom
he expressed equal parts desire
and disdain, publicly as well as pri-
vately, as reflected in this keen bit
of self-reflection from his journals
of 1814

Th@re is Somﬂthing to me V@I)’

:gﬁem’ng in the presence gfa

woman—-some strange influence,

even 3'fone is not in love with

them——which I cannot at all

account for having no very high
opinion of the sex. But yet, I
a]wa)lsfeel in better humour with
rg)/se]fand everything else, if

there is a woman within ken.

ARTIST IN EXILE

His very public sexual escapades,
together with the scandal of his
marriage and separation and per-
petual debt, precluded any possi-
bility of privacy or comfort for
Byron. Plagued once again by
melancholia, he was chronically
despondent amid the controversy,
as the society which had once idol-
ized him now cast him out. He
nevertheless continued to write,
and his output was substantial. By
1816, however, Byron grew weary
of the demons of his literary genius
and sent himself into permanent
exile.

Byron lingered first in Switzer-
land, and then for years in Italy,
where he again became political
(supplying arms and support to the
Italian struggle against Austrian
rule) and continued to enjoy num-
erous love affairs. He added cantos
to Childe Harold and wrote Don
Juan, as well as several poetic dra-
mas, while the income from his
continued literary success allowed
him to live in relative comfort.
Always plagued by a weak consti-
tution and weight problems, he
suffered from fluctuating health,
aggravated by excessive alcohol
consumption.

In 1823, Byron eventually re-
turned to Greece, the “Arcadia”he
had first visited some dozen years
earlier, where he had found the
greatest sense of home and inspi-
ration he was ever to know. Deeply
troubled by the political situation

Lady Caroline Lamb, Byron's most
famous lover —and an author in

her own right

Annabella Milbanke, Lady Byron—
his wife and “Princess of

Parallelograms”



there, he became very active in the
Greek war of independence from
Turkish rule, fighting for the coun-
try and its liberty as if it were his
own homeland.

Byron died in Greece in 1824,
mourned as a hero. For a man who
had so visibly expanded his com-
munity, however, he died very
much alone. The correspondence
with Augusta over the years had
become intermittent and painful,
he had continued to lose the peo-
ple he loved best (including his
_ friend Shelley, who drowned
2 in 1822), and he lamented
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Richard Noakes

the absence.of those who
remained at the close of his
life. A national treasure in
both his native Britain
) and his beloved Greece,
™. he was nevertheless
denied a resting
place in the

Poets’ Cor-
ner of West-
{ | minster Abbey.
Byron left this
world much as
he came into it,
at once distin-
guished and or-
dinary.

BYRON’s
FAVORITE
SUBJECT

Lord Byron
straddled

I both sides of
: ‘J~ fame, at once

: revered and held
in contempt through-

AT out his life. The best evidence
of the feverish controversy

surrounding his activities
g

is perhaps the fate of his offi-

cial memoirs. A prolific writer
who not only produced volumes of
poetry and drama, Byron also
maintained detailed and extensive
journals, which those closest to
him elected to burn upon his
death.

Byron always wrote with his
audience in mind: fully expecting
to be remembered in coming cen-
turies, he tailored his work for
readers yet unborn, creating a
comprehensive and self-conscious
personal record of his unique
world view, at once satanically dark
and smartly satirical. Consider this
excerpt from his Detached Notes,
written in 1821:

I have written my memoirs, but

omitted all the really consequen-

tial and important parts,from

deference to the dead, to the liv-

ing, and to those who must be

both. I sometimes think that |
should have written the whole as

a lesson, but it might have proved

a lesson to be learnt rather than

to be avoided; for passion is a

whirlpool, which is not to be

viewed nearly without attraction

to its Vortex. I must not go on

with these reflections, or I shall

be letting out some secret or

other to paralyze posterity.

As he would be for generations of
avid biographers, clearly Byron

was Byron’s favorite subject. B

or

GRAHAM BECKEL (Ber-
nard Nightingale) made his
Broadway debut in Preston
Jones’s Texas Trilogy (Ludnn
Hampton Laverty Oberlander,
The Last Meeting of the Knights
of the White Magnolia). His
other Broadway credits in-
clude Sticks and Bones and Father’s Day. A member
of the Obie Award-winning company of Christo-

pher Durang’s Marriage of Bette and Boo at the New
York Public Theater, he has also performed in the
Public’s productions of John Shanley’s Big Funk,Tom
Babe’s Fathers and Sons, and Jack Gillhooly’s Time
Trial (with Tommy Lee Jones). His off-Broadway
theater credits include Vampires at Astor Place,
dreamer examines his pillow at New York Stage Com-
pany, and the revival of Little Murders with Christine
Lahti at Second Stage Company. He has also per-
formed at the Long Wharf Theatre, Hartford Stage
Company, Stage West, and Baltimore Center Stage.
Beckel was featured in the Emmy Award-winning

television productions of Separate But Equal with
Sidney Poitier and Barbarians at the Gate with James
Garner. He also appeared for a season on the NBC
series “Café Americain.” His film credits include Jen-
nifer Eight with Andy Garcia, The Paper Chase with
John Houseman, the Academy Award-nominated
Fartners, and the upcoming Leaving LasVegas.

KATHERINE BOROWITZ
(Hannah Jarvis) has perfor-
med in numerous regional
theater productions, includ-
ing The Triumph of Love at the
McCarter Theatre Center
for the Performing Arts in

Princeton, New Jersey, 4
Midsummer Night’s Dream and Romulus Linney’s Holy
Ghosts at Actors Theatre of Louisville, the title role
in Hedda Gabler at St. Louis Repertory Theatre, Thea
in Hedda Gabler at Yale Repertory Theatre, and
Christopher Durang’s Laughing Wild at the Coyote
Theatre. She also spent five summers at the O’ Neill
Playwrights Conference. Her off-Broadway theater
credits include Cloud Nine and Lennon, as well as
Carey Perloft’s production of The Resistible Rise of Ar-

turo Ui at Classic Stage Company. Borowitz’s tele-
vision credits include Paddy Chayevsky's Mother for
the BBC and Great Performances, OyamO'’s Res-
urrection of Lady Lester for HBO, and Saul Bellow’s
Seize the Day for American Playhouse. She has also
been featured in guest roles on “Miami Vice,”
“Amazing Stories,”and “Law and Order.” Her film
credits include The World According to Garp, Harry and
Son, Internal Affairs, Men of Respect, and Mac.

MATTHEW BOSTON
(Valentine Coverly) has ap-
peared in regional theater
productions across the U.S.,
including Dancing at Lugh-
nasa at the Dallas Theater
Center; Holiday at the Ala-
» _ bama Shakespeare Festival;
Othello at the Great Lakes Theater Festival; ; Julius
Caesar at the New Jersey Shakespeare Festival; Bell,
Book,and Candle at the South Jersey Regional The-
atre; Our Country’s Good at Wing and a Prayer The-
atre Company; The Diviners at Wing and a Prayer and
the International City Theatre in Los Angeles; and
Reckless at Princeton Repertory Theatre. His film
credits include Ghost Ship, which is due for release
this fall. Boston has also appeared on the television
series “Camp Wilderness” and on the soap operas
“One Life to Live”and “All My Children.”He is an
M.F.A. graduate of the Professional Actor Training
Program of Rutgers University.

DANIEL CANTOR (Septi-
mus Hodge),a 1995 graduate
of the A.C.T. Advanced
Training Program and a Pro-
fessional Theater Intern,
makes his A.C.T. mainstage
debut in Arcadia. His re-
gional theater credits in-

clude productions at the Cincinnati Playhouse,
Shakespeare Santa Cruz, Worcester Foothills The-
ater, Mill Mountain Theater, National Shakespeare
Company, Children’s Theater of Massachusetts, and
Weston Playhouse. In New York, he has performed
at the Polaris Repertory Company, La Mama Gal-
leria, and Stand-Up New York. His television cred-
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its include ABC’s “Loving,” “Soapbox” on PBS, and
“Asphalt Man” on the Seoul Broadcasting System.
Cantor has written and performed his own one-
man comedy show and has written several plays and
a screenplay. He is a graduate of Wesleyan Univer-

sity.

CHRISTOPHER HICK-
MAN (Augustus and Gus Cov-
erly) is a 1995 graduate of
the A.C.T. Advanced Train-
ing Program (ATP) and a
Professional Theater Intern.
As a member of the ATP, he

, | appeared in studio produc-
tions of Measurefor Measure, Dancing at Lughnasa,

Judevine, The Wedding, Twelfth Night, and The Imagi-
nary Invalid. He spent two summers with the PCPA
Theaterfest, where he performed in Forever Plaid,
Love’s Labor’s Lost, and The Man of La Mancha. Hick-
man also spent a year in Chicago, where he per-
formed with the Next Theatre Company and Chi-
cago Children’sTheatre and wrote and directed God
Bless Adrian, Michigan for the Still Hunt Theater
Company.

GERALD HIKEN (Jellaby)
appeared at A.C.T. most re-
cently as Talthibios in last
season’s production of Hec-
uba. His other A.C.T. credits
include Antigone, The Learned
Ladies, Pygmalion, and Scapin.

TINA JONES (Thomasina
Coverly) is an A.C.T. Profes-
sional Theater Intern and a
1995 graduate of the Ad-
vanced Training Program,

where she performed the
role of Lady Macbeth in Mac-

L beth and Kate in Dancing at
Lughnasa She spent last summer at the Idaho Shake-
speare Festival, where she appeared as Sylvia in To
Gentlemen of Verona and Lady Percy in parts one and
two of Henry IV. Jones is originally from Toronto,

Canada, where she has played various roles with the

summer stock companies Park Street Players and
K.A.M.P.

WARREN D.KEITH (Cap-
tain Brice) makes his first ap-
pearance at A.C.T. in Arca-
dia. His numerous New York
theater credits include The
Birth of the Poet, directed by
Richard Foreman for the
Next Wave Festival; the
New York premiere of David Ives’s Words,Words,

Words; and most recently, Morticians in Love at the
Perry Street Theatre. He has appeared at Yale
Repertory Theatre, Baltimore Center Stage,
Cincinnati’s Playhouse in the Park, Studio Arena
Theatre in Buffalo, and many other regional the-
aters. His film work includes Hiding Out, The Man-
hattan Project, and Raising Arizona. Keith has taught
acting in rural high schools in Vermont and New
Mexico, supported by grants from the NEH, and

has served on the faculties of Barnard College and
The New School for Social Research. He is a grad-
uate of Wesleyan University and theYale School of
Drama.

KIMBERLY KING (Lady
Croom) returns to A.C.T.,
where she appeared last sea-
son as Ilona in The Play’s the
Thing. She has acted at many
theaters across the country,
including Circle Repertory

.| Company and Musical The-
atre Works in New York, the Huntington Theatre,
the Great Lakes Theater Festival, the Asolo Center
for the Performing Arts, Stage West, Berkeley Rep-
ertoryTheatre, the McCarter Theatre in Princeton,
and the Alley Theatre in Houston (as a full-time res-
ident company member). She has won Critics’ Cir-
cle Awards for her portrayals of Keely in Keely and
Du, the psychotic Susan in Woman in Mind, Elvira
in Blithe Spirit, and Aggie in Dancing at Lughnasa.
King’s television appearances include a leading role
in the film Promises for PBS. A lyric soprano, she has
sung musical theater, opera, lieder, and jazz.

CHARLES LANYER (Rich-
ard Noakes) most recently
portrayed Harold Clurman
in Names at the Matrix The-
atre in Los Angeles and was
featured as Hermann Goer-
ing in the International City

: | Theatre’s production of 2 by
Romulus Linney, both to critical acclaim. A twelve-
time Drama-Logue Award winner, he received the
Bay AreaTheatre Critics’ Circle Award for his por-
trayal of Professor Higgins in Pygmalion at A.C.T.
He has also played leading roles in A.C.T. produc-
tions of Creditors and Cyrano de Bergerac, and appears
as Mr. Manningham in the upcoming Gaslight. At
Berkeley Repertory Theatre he was featured as the
lead in Major Barbara, Who's Afraid of VirginiaWoolf ?,
Man and Superman, and Hedda Gabler. He has also
played leading roles in major productions on both
coasts, including Macbeth at Seattle Repertory The-
atre, The King and I at the PCPA Theaterfest, Cyrano
at the Garden Grove Shakespeare Festival, and Equus
(among others) at South Coast Repertory, as well
as performances with the San Diego Shakespeare
Festival, Los Angeles Theatre Center, and Denver
CenterTheatre Company. He appeared with Meryl
Streep in Alice in Concert at the New York Public
Theater. Lanyer has appeared in the films The Step-
father and Die Hard II, among others, and on tele-
vision in “N.Y.P.D. Blue,” “Matlock,” “Hill Street
Blues,” and “St. Elsewhere.”

TOM LENOCI (Ezra Chater)
isa 1993 graduate of A.C. T’s
AdvancedTraining Program
(ATP). Last yearasanA.C.T.
Professional Theater Intern,
he portrayed Gratiano in
Othello and appeared in Rosen-
crantz and Guildenstern Are Dead
and Home. As a member of the ATP, he performed
on the A.C.T. mainstage in The Duchess of Malfi and
appeared in studio productions of A Prayer for My
Daughter, Cymbeline, Ivanov (in the title role), and The
Lower Depths. Lenoci’s Bay Area credits also include
25 Fish in Dogpatch for the Bay Area Playwrights’
Festival, Shadowlands at Marin Theatre Company,

David Barth’s Dance along the Precipice at Intersec-
tion for the Arts, and the role of Barry, the best
man, in the San Francisco production of Tony 'n’
Tina’s Wedding.

MOLLIE STICKNEY (Chlo¢
Coverly) is a 1995 graduate of
the A.C.T. Advanced Train-
ing Program (ATP) and a
Professional Theater Intern.
As amember of the ATP, she
appeared in studio produc-
tions of Measure for Measure,

The Rimers ng]drztch and The Miser. While still a
Young Conservatory student, she performed in
mainstage productions of A Christmas Carol and When
We Are Married (both with Sydney Walker). Other
Bay Area theater credits include the title role in
Romeo and Juliet at the Los Altos Conservatory The-
atre,and Anya in The Cherry Orchard and Lydia Lan-
guish in The Rivals at the Hillbarn Theatre.

LEITH BURKE (Under-
study) is a 1995 graduate of
the A.C.T Advanced Train-
ing Program and a Profes-
sional Theater Intern. He
spent the summer of 1995
performing as Orlando in
- the San Francisco Shake-
speare Festival production of AsYou Like It. As a
member of the ATP, he appeared in many studio
productions including performances as Snout, a
tinker, in A Midsummer Night’s Dream, Governor
Abashvili and his son in The Caucasian Chalk Circle,
and Lieutenant Yolland in Brian Friel’s Translations.

KATHARINE JAY (Under-
study) has appeared locally in
Twelfth Night and Romeo and
Juliet (as Juliet) with Shake-
speare at the Beach, As You
Like It with TheatreWorks,
Play It Again Sam with the
. . Hillbarn Theatre, and The
Secret Order with Theatre Artists of Marin. She has
also performed in Two Precious Maidens Ridiculed and
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The Forced Marriage at Central Works and in the
University of California, Berkeley productions of
Colette in Love, The Romans in Britain, Measure fur Mea-
sure, and Behind the Wire. Jay appeared as an under-
study in last season’s production of Othello at A.C.T.

LESLI MONTHAN (Un-
derstudy) performed at Ber-
keley Repertory Theatre as
Violet in the acclaimed pro-
duction of Man and Super-
man and in multiple roles in
Serious Money. Her other Bay
Area theater credits include
Octavia in Antony and Cleopatra and the Nurse in

Titus Andronicus at Shakespeare Santa Cruz; Mrs.
Lovett in Sweeney Todd and Cousin Hebe in HMS
Pinafore at Western Stage; and roles in cabaret mu-
sicals, including jacques Brel... and Starting Here,
Starting Now, at numerous regional theaters. Her
television credits include “Wolf” for CBS and sev-
eral regional and national commercials. Monthan
has a B.A.in drama from the University of Arizona.

REMI SANDRI (Under-
study), last seen at A.C.T. in
Othello, spent the summer
of 1995 performing in The
Comedy of Errors at Shake-
speare in Santa Fe and ap-
peared most recently in the
. TheatreWorks production
of Someone Who’ll Watch over Me. He has also per-
formed locally with Marin Theatre Company (Wilder,
Wilder,Wilder), Berkeley Repertory Theatre (The
Caucasian Chalk Circle),and San Jose Stage Company
(the West Coast premiere of The Living). During six
seasons with the Oregon Shakespeare Festival, he

played roles in Romeo and Juliet, Not about Heroes,
God’s Country, AsYou Like It, The Baltimore Waltz, and
Julius Caesar. Other regional credits include per-
formances with the Sacramento Theatre Company,
PCPA Theaterfest, and Access Theatre of Santa Bar-
bara.

TOM STOPPARD (Playwright) worked first as a

freclance journalist while writing radio plays, a

S

novel (Lord Malquist and Mr. Moon) and the first of
his plays to be staged, Rosencrantz and Guildenstern
Are Dead, winner of the 1968 Tony Award for best
play. His subsequent plays include The Real Inspec-
tor Hound, After Magritte, Jumpers, Travesties, Every
Good Boy Deserves Favour (written with André Previn
for actors and orchestra), Night and Day, The Real
Thing (1984 Tony Award), Hapgood, and Arcadia.
His translations and adaptations include Lorca’s
House of Bernarda Alba, Schnitzler’s Undiscovered
Country and Dalliance, Nestroy’s On the Razzle, Va-
clav Havel’s Largo Desolato, and Rough Crossing (based
on Ferenc Molnar’s Play in the Castle). He has writ-
ten screenplays for Despair, The Romantic English-
woman, The Human Factor, Brazil, Empire of the Sun,
The Russia House, Billy Bathgate, and the film of
Rosencrantz and Guildenstern Are Dead (which he also
directed), which won the Prix d’Or at the Venice
Film Festival in 1990 for best film. Arcadia opened
at Lincoln Center in March, winning the 1995 New
York Drama Critics’ Circle Award, and was nom-
inated for a Tony Award. His latest play, Indian Ink,
opened at London’s Aldwych Theatre in February
to much acclaim and continues to run in the West
End. Stoppard is curently working on a new play.

WALKER HICKLIN (Costume Designer) makes his
A.C.T. debut with Arcadia. His designs have been
seen on and off Broadway, in regional theaters
throughout the United States, and in television and
film. He designed the costumes for the feature films
Longtime Companion, Prelude to a Kiss, and the up-
coming Reckless, featuring Mia Farrow. He is an as-
sociate artist at New York’s Circle Repertory Com-
pany and has designed more than a dozen productions
for South Coast RepertoryTheatre. Hicklin has re-
ceived numerous awards and honors, including
eight Drama-Logue Awards and the 1993 Los An-
geles Drama Critics’ Circle Award. Other recent
theater credits include Craig Lucas’s God's Heart for
Trinity Repertory Company, The Fiery Furnace (fea-
turing Julie Harris) off Broadway, Night and Her
Stars for Manhattan Theatre Club, and The Springhill
Singing Disaster for Playwrights Horizons.

STEPHEN LEGRAND (Sound Designer) is in his
tenth season as resident sound designer and composer

at A.C.T., where his work has included Othello,
Rosencrantz and Guildenstern Are Dead, Oleanna, Full

Moon, Uncle Vanya, Scapin, A Christmas Carol, Pecong,
Pygmalion, Creditors, The Pope and the Witch, Miss Evers’
Boys, Antigone, Dinner at Eight, Good, Charley’s Aunt,
Taking Steps, Cat on a Hot Tin Roof, The Marriage of Fi-
garo, The Seagull, and Faustus in Hell. With collabo-
rator Eric Drew Feldman he has received awards
for the music for The Lady’s Not for Burning at A.C.T.,
The Tooth of Crime and The Rivals at Berkeley Reper-
toryTheatre, and Fen at the EurekaTheatre. He also
wrote scores for Yankee Dawg You Die, Lulu, and
Fuente Ovejuna at Berkeley Repertory Theatre, and
music for The Wash at the Mark Taper Forum.

MICHAEL ROTH (Composer) makes his A.C.T.
debut with Arcadia. As resident composer at the La
Jolla Playhouse, he has composed scores for more
than twenty-five productions, including Simone
Machard, Twelfth Night, Three Sisters, A Walk in the
Woods (also on Broadway and for PBS), and The
Hairy Ape. His work includes many productions at
South Coast Repertory, where he is a resident
artist, Seattle Repertory Theatre, and off Broadway,
as well as Sight Unseen at Berkeley Repertory The-
atre. Other recent projects include Des McAnuff’s
film Bad Dates, the dance opera Their Thought and
Back Again, written with John Malashock, Anne
Bogart’s Women, and Tiger Tiger Tiger, a musical writ-
ten with- Mac Wellman. Most recently, Roth or-
chestrated the premiere production of Randy New-
man’s Faust at the La Jolla Playhouse.

ELLIE KLOPP (Movement Consultant) is the asso-
ciate artistic director of the Margaret Jenkins Dance
Company (MJDC), in which she has been a dancer
since 1985. She has worked collaboratively with
Jenkins on a variety of projects, including works for
M]DC, the Oakland Ballet, Repertory Dance The-
atre, and the University of California. Klopp also
choreographs independently and teaches regularly
at the New Performance Gallery and in residencies
throughout the United States. Her theater credits
include the creation and performance of the role of
the Angel in Rinde Eckert’s Gardening of Thomas D.
She was a movement consultant for last season’s
A.C.T. production of Hecuba.

DEBORAH SUSSEL (Dialect Consultant) returns
for her twenty-first season with A.C.T. She has ap-
peared in numerous plays and has served as speech
and dialect coach for more than twenty A.C.T. pro-
ductions, including Full Moon, Oleanna, and last sea-
son’s Angels in America, Othello, and Hecuba. She has
also worked as dialect coach at Berkeley Repertory
Theatre on Dancing at Lughnasa and on a number
of plays at Marin Theatre Company. Sussel has been
speech and dialect teacher on the faculty of A.C. T’s
Advanced Training Program for the past twenty-
one years and was awarded an honorary M.FA. de-
gree by the Conservatory in May 1995. Sussel is
also on the faculty at Mills College and University
of California at Berkeley and is in private practice
as a voice, speech, and communications consultant.
She recently finished a three-year term on A.C.T's
board of trustees.

KIMBERLY MARKWEBB (Stage Manager) made
his A.C.T. debut with last season’s acclaimed pro-
duction of Angels in America. During nineteen years
with Berkeley Repertory Theatre, he stage-man-
aged more than seventy productions, including the
Mark Taper mainstage inaugural production of
Brecht’s Galileo, The Norman Conquests, American Buf-
_falo (coproduced with Milwaukee Repertory The-
ater), The Tooth of Crime, Man and Superman, Hard
Times (as part of New York’s Joyce Festival), Our
Country’s Good, Spunk, and most recently, Stephen
Wadsworth’s production of An Ideal Husband. Last
spring he stage-managed The Woman Warrior for
Sharon Ott at Berkeley Rep and the Center Theatre
Group in Los Angeles. Webb is originally from Dal-
las, where he served as production stage manager

“at Theatre Three for six years.

ELSBETH M. COLLINS (Assistant Stage Manager)
recently moved to San Francisco from Los Angeles,
where she stage-managed Falseitos, Jake’s Women,
Conversations with My Father and A Little Night Music
at the James A. Doolittle Theatre and Unfinished Sto-
ries at the Mark Taper Forum. She also stage-man-
aged On Borrowed Time, A Lion in Winter, and Break-
ing Legs for the Pasadena Playhouse. Collins recently
stage-managed Florinda, a new musical directed by

David Galligan, at U.C.L.A s Ralph Freud Playhouse,



and worked with director Reza Abdoh on Bogeyman
and other productions at the Los Angeles Theatre
Center. In 1994 she worked with director Robert
Wilson in Sicily on his original project T.S.E., come
in under this red rock.

MICHELE M.TRIMBLE (Assistant Stage Manager)
has worked on A.C.T. productions of Hecuba,The
Play’s the Thing, and A Christmas Carol. She worked
most recently on the Marin Shakespeare Com-
pany’s first festival season productions of Richard Il
and Much Ado About Nothing.She is also involved with
the Ross Valley Community School System’s the-
ater arts program for junior high school and high
school students.

MARGO WHITCOMB (Assistant Director) was
the assistant director of A.C.Ts 199495 produc-
tion of Hecuba. She received her M.F.A. in direct-
ing from the University of Washington and her
M.A. in theater history and literature from the Uni-
vesity of California at Santa Barbara. Favorite di-
rectorial productions include The [llusion, Conduct
of Life, On theVerge,and the American premiere of
The Sisterhood. Also an actor, Whitcomb has ap-
peared in numerous plays, films, and television pro-
grams. At Seattle’s New City Theatre, she adapted
Gloria Steinem’s essay “Phyllis Freud”for the stage,
conceiving and portraying the title character to crit-
ical acclaim. Last summer she played Joanne in Alice
B.Theatre’s production of Company.

Many Thanks to

Stephen Langham
at
Langham /Mathis Instruments
and
Professor Jerome McGann
at
University of Virginia,
Charlottesville

CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992. Known for directing
innovative productions of
classics and new works ada-
pted from or inspired by
classical works and themes,
Perloff opened her first
A.C.T. season with August Strindberg’s Creditors,
followed by acclaimed productions of Timberlake
Wertenbaker’s new translations of Sophocles’
Antigone, Anton Chekhov’s Uncle Vanya, and David
Storey’s Home. Her world-premiere production of
Wertenbaker’s version of Euripides’ Hecuba, with
Olympia Dukakis in the title role, played to ninety-
nine-percent capacity for its entire run during
A.C.T’s record-breaking 199495 season. This fall
she directs A.C.T.s West Coast premiere of Tom
Stoppard’s Arcadia, and her new production of
Shakespeare’s Tempest will open the renovated
Geary Theater in January 1996.

In the summer of 1993, Perloff staged the world
premiere of Steve Reich and Beryl Korot’s new
music-theater-video opera, The Cave, at the Vienna
Festival, which was subsequently presented at the
Hebbel Theater in Berlin, Royal Festival Hall in
London, and Next Wave Festival at the Brooklyn
Academy of Music. Perloff served as artistic direc-
tor of New York’s Classic Stage Company (CSC)
from 1986 to 1992, where she directed the
acclaimed world premiere of Ezra Pound’s version
of Sophocles’ Elektra (with Pamela Reed and Nancy
Marchand), the American premiere of Harold Pin-
ter’s Mountain Language (with Jean Stapleton and
Peter Riegert) on a double bill with his Birthday
Party, Tony Harrison’s Phaedra Britannica, Thorn-
ton Wilder’s Skin of Our Teeth, Lynne Alvarez’s
translation of Tirso de Molina’s Don Juan of Seville,
Michael Feingold’s version of Alexandre Dumas’s
Tower of Evil, Beckett’s Happy Days (with Charlotte
Rae), Brecht's Resistible Rise of Arturo Ui (with John
Turturro), and Len Jenkin’s Candide. Under her
direction, CSC won the 1988 Obie Award for
artistic excellence, as well as numerous Obies for

acting, design, and production.

In Los Angeles, Perloff staged Pinter’s Collection
at the Mark Taper Forum (winning a Drama-Logue
Award for outstanding direction) and was associate
director of Steven Berkofl’s Greek (which earned the

Los Angeles Drama Critics” Circle Award for best
production).

Perloff received her B.A. (Phi Beta Kappa) in clas-
sics and comparative literature from Stanford Uni-
versity and was a Fulbright Fellow at Oxford
University. She is the proud mother of Lexie and
Nicholas.

THOMAS W. FLYNN (Administrative Director)
became A.C.T’s administrative director in the fall of
1993. For the previous three years, he was A.C.Ts
director of development and community affairs.
Flynn has also served as campaign director for The
Geary Theater Campaign. Prior to joining A.C.T., he
held development positions at the Boston Ballet, the
Handel and Haydn Society, and Tufts University.
Flynn studied East Asian History at Harvard College.
He has been a recipient of the Henry Russell Shaw
Traveling Fellowship, conducting research on Euro-
pean architecture, and a management fellowship from
the American Symphony Orchestra League. Flynn
is currently a member of the San Francisco Arts
Commission,

JAMES HAIRE (Producing Director) began his
career on Broadway with Eva LeGallienne’s
National Repertory Theater. Among the produc-
tions he managed were The Madwoman of Chaillot
(with LeGallienne, Sylvia Sydney, and Leora
Dana), A Touch of the Poet (with Denholm Elliott),
The Seagull (with Farley Granger), The Rivals, John
Brown’s Body, She Stoops to Conquer, and The Comedy
of Errors. He also stage-managed the Broadway pro-
ductions of Georgy (a musical by Carole Bayer
Sager), And Miss Reardon Drinks a Little (with Julie
Harris and Estelle Parsons), as well as the national
tour of Woody Allen’s Don’t Drink the Water. Off
Broadway he produced Ibsen'’s Little Eyolf (directed

" by Marshall W. Mason) and Shaw’s Arms and the

Man. Haire joined A.C.T. in 1971 as production
stage manager. In 1985 he was appointed produc-
tion director, and in 1993 he assumed his current
position. Haire and his department were awarded
Theater Crafts International’s award for excellence
in the theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by the Bay
Area Theatre Critics’ Circle.

MELISSA SMITH (Conservatory Director), the mas-
ter acting teacher in A.C.T.s Advanced Training Pro-
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gram, has taught acting to students of all ages in many
venues throughout the United States. Prior to assum-
ing leadership of the A.C.T. Conservatory in June
1995, she was director of the program in theater and
dance at Princeton University, where she taught act-
ing, scene study, and Shakespeare for six years. Also
aprofessional actor, she has performed off-off Broad-
way and in regional theater: her credits include
Sonya in Uncle Vanya, directed by Lloyd Richards
at Yale Repertory Theatre and in New York, and
numerous other plays including the work of Mac
Wellman and David Greenspan. Smith holdsaB.A.
in English and theater from Yale College and an

"M.EA. in acting from the Yale School of Drama.

She has also trained and taught at the Caymichael
Patten Studio in New York.

CRAIG SLAIGHT (Young Conservatory Director)
spent ten years in Los Angeles directing theater
and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to
the Educational Theater Association and a panel
member for the National Foundation for Advance-
ment in the Arts, He has published six anthologies
for young actors and is a frequent guest speaker
and adjudicator throughout the country. In 1989,
he founded the Young Conservatory’s New Pla)rs
Program; to date eleven new works by profes-
sional playwrights have been developed, five of
which have been published by Smith & Kraus in
New Plays from A.C.T.s Young Conservatory. The
release of volume two of New Plays is scheduled for
December 1995,

KATE EDMUNDS (Associate Artist), scenic
designer in residence at A.C.T,, has created the sets
for Hamlet, Antigone, Pecong, Scapin, Uncle Vanya, Full
Moon, Oleanna, Angels in America, Rosencrantz and
Guildenstern Are Dead, Othello, and Hecuba. She has
designed many productions for Berkeley Repertory
Theatre and has designed extensively throughout the
United States at a wide range of regional, Broadway,
and oﬂ—Broadway theaters,

PETER MARADUDIN (Associate Artist), lighting
designer in residence at A.C.T., has designed Oth-
ello, The Play’s the Thing, Rosencrantz and Guilden-
stern Are Dead, Home, Oleanna, Full Moon, Scapin,
Uncle Vanya, Pecong, Pygmalion, The Learned Ladies,
Antigone, and Hecuba. On Broadway, he designed
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the light.ing for The Kentucky Cycle and Ma Rainey's
Black Bottom, and for regional theater he has
designed more than 150 productions for such
companies as the Guthrie Theatre, Kennedy Cen-
ter, Mark Taper Forum, La Jolla Playhouse, Seat-
tle Repertory Theatre, Old Globe Theatre,
Alliance Theatre Company, Pittsburgh Public The-
atre, Oregon Shakespeare Festival, and South
Coast Repertory. Other recent Bay Area produc-
tions include The Caucasian Chalk Circle and The
Woman Warrior for Berkeley Repertory Theatre.
Maradudin has received four Los Angeles Theatre
Critics’ Circle Awards, twenty Drama-Logue
Awards, and an Angstrom Award for lifetime
achievement in lighting design.

RICHARD SEYD (Associate Artist) served as asso-
ciate artistic director of A.C.T. from 1992 to
1995. He has received Drama-Logue and Bay Area
Theatre Critics’ Circle Awards for his productions
of Cloud 9, About Face, Noises Off, Oleanna, and
Rosencrantz and Guildenstern Are Dead. As associate
producing director of the Eureka Theatre Com-
pany, he directed (among other plays) The Three-
penny Opera, The Island, and The Wash. He has
directed the Pickle Family Circus in London; Three
High with Geoff Hoyle, Bill Irwin, and Larry
Pisoni at the Marines Memorial Theatre; A View
_from the Bridge and Who's Afraid of Virginia Woolf? for
Berkeley Repertory Theatre; As You Like It for the
San Francisco Shakespeare Festival; and The Mad
Dancers for the Mark Taper Forum’s New Play
Series. He directed The Learned Ladies (with Jean
Stapleton) for the Classic Stage Company (CSC)
in New York during the 1991-92 season and
directed A Midsummer Night's Dream for the Cali-
fornia Shakespeare Festival in 1991. That year he
also directed Sarah’s Story at the Los Angeles The-
atre Center; Born Yesterday at Marin Theatre Com-
pany; and King Lear at the Oregon Shakespeare
Festival in Portland. For A.C.T. he has directed The
Learned Ladies, the American premiere of Dario
Fo’s Pope and the Witch, Bernard Shaw’s Pygmalion,
the Bay Area premiere of David Mamet's Oleanna,
Tom Stoppard’s Resencrantz and Guildenstern Are
Dead, and Shakespeare’s Othello. This season at
A.C.T. he directs Thornton Wilder's Matchmaker.

ALBERT TAKAZAUCKAS (Associate Artist) has
created productions of theater and opera

lhroughout the United States. His directing cred-
its span Dperatic works from the seventeenth to
the twentieth century, and his diverse theater
repertoire ranges from American musical com-
edy to plays by Chekhov, Van Kliest, and Shake-
speare. His productions have been seen off
Broadway in New York, at the Kennedy Center,
San Francisco Opera, and Seattle Opera, and in
London and Toronto. Last summer he received
national critical attention for his staging of Brit-
ten’s Turn of the Screw for the New Jersey Opera
Festival in Princeton and for his local revival of
Rodgers and Hart's Boys from Syracuse for the San
Francisco Shakespeare Festival. Highlights of his
upcoming season include the Virginia Opera’s
opening production of Rigoletto, directing debuts
with the Tulsa Opera and National Opera of
Canada in Toronto, and productions of A Litele
Night Music and La Nozze de Figaro, which will
inaugurate a new theater in Wildwood Park for
the Performing Arts in Arkansas. Takazauckas is
the recipient of numerous Bay Area Theatre Crit-
ics’ Circle Awards, several Los Angeles Drama-
Logue Awards, a Cable Car Award, and an
endowment from the NEA. He began his associ-
ation with A.C.T. in 1986 with Woody Allen's
Floating Light Bulb, followed by such favorites as
A Lie of the Mind, Burn This, Dinner at Eight, and
Light up the Sky. This season at A.C.T. he directs
Patrick Hamilton's Gaslight.

MERYL LIND SHAW (Casting Director) joined
the A.C.T. artistic staff in 1993 after sixteen years
as a member of the Bay Area theater community.
She has stage-managed more than sixty produc-
tions, im:luding Bon Appétit! and Creditorsat A.C.T.
She was resident stage manager at Berkeley
Repertory Theatre for twelve years and produc-
tion stage manager at the Berkeley Shakespeare
Festival for three seasons, and has stage—managed
at the San Francisco Shakespeare Festival, Eureka
Theatre, Alcazar Theater, and Baltimore's Cen-
ter Stage. She has been active with Actors’ Equity
Association for many years and served on the
A.E.A. negotiating committee in 1992 and 1993,
This season Shaw also teaches in the A.C.T. Con-
servatory's Advanced Training Program,

MAC WELLMAN (TCG Resident Playwrigh),
poet and p}aywright, was born in Cleveland and
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is a resident of New York City. He joined the
A.C.T. artistic staff in 1994 under the auspices of
Theatre Communications Group's National The-
atre Artist Residency Program and The Pew Char-
itable Trusts. Recent productions of his work
include Swoop and Dracula performed at Soho
Repertory Theatre, The Hyacinth Macaw at Pri-
mary Stages, The Land of Fog and Whistles as part
of the Whitney Museum/ Philip Morris “Perfor-
mance on 42nd” series, and A Murder of Crows at
Primary Stages and elsewhere. He has received
numerous honors, including NEA, McKnight,
Rockefeller, and Guggenheim fellowships. In
1990 he received a Village Voice Obie Award for
best new American p]ay for Bad Penny, Terminal
Hip, and Crowbar. In 1991 he received another
Obie for Sincerity Forever. Two collections of his
plays have recently been published: The Bad Infin-
ity (PA]/ Johns Hopkins University Press) and Tio
Plays (Sun & Moon Press). Sun & Moon also pub-
lished A Shelf in Woop’s Clothing, his third collec-
tion of poetry. Wellman'’s most recent novel, Annie
Salem, is scheduled for release in October 1995.
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American Conservatory Theater is deeply grateful for the generous support of the many individuals,
corporations, foundations, and government agencies whose contributions make great theater possible.
The list below reflects gifts received between September 1, 1994 and August 4, 1995.

DIAMOND

BENEFACTOR

($25,000 and above)

Anonymous

AT&T

California Arts Council

Continental Airlines

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The Hearst Foundations

The William and Flora Hewlett
Foundation

Mr. James C. Hormel

Howard, Rice, Nemerovski,
Canady, Robertson, Falk and
Rabkin

The Andrew W. Mellon Foundation

National Corporate Theatre Fund

National Endowment for the Arts

Mational Endowment for
Humanities, Division of
Education Programs

Pacific Gas and Electric

Ms. Toni Rembe and Mr. Arthur
Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theatre Communications Group

Ernst D. and Eleanor Slate van
Loben Sels Charitable Trust

Lila Wallace—Reader’s Digest Fund
Inc.

GOLD BENEFACTOR

($10,000-524,999)

Anonymous

Barbara and Gerson Bakar

BankAmerica Foundation

California Council for the
Humanities

Colin Higgins Foundation

Fireman's Fund Foundation

Koret Foundation

Mr. and Mrs. Jerry Markowitz

Burt and Deedee McMurtry

Mrs. Albert J. Moorman

Dr. and Mrs. Jerome Oremland

The Pan Pacific Hotel San Francisco

Shepar& P. Pollack and Paulette
Long

The Roberts Foundation

Joan and Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

L.J. Skaggs and Mary C. Skaggs
Foundation

Mr. Edward Topham in honor of
John N. Rosekrans, Jr.

SILVER BENEFACTOR

($5,000-$9,999)

Anonymous

Chevron U.5.A. Inc.

Mr. and Mrs. Ray Dolby

Embarcadero Center Ltd.

Mr. and Mrs. Richard |. Fineberg

Mr. and Mrs. Patrick F. Flannery

Mr. and Mrs. Mortimer
Fleishhacker

Mr, and Mrs. Arthur Gensler Jr,

Richard and Rhoda Goldman Fund

Mr. and Mrs. John Goldman

Mr. and Mrs. Douglas W. Grigg

Estate of Melba ]. Grayson

Levi Strauss Foundation

Christine and Stan Mattison

McCutchen, D{}}"].L‘, Brown and
Enersen

Joan and Robert McGrath

Montgomery Street Foundation

Philip Morris Companies

Edna M. Reichmuth Fund

Louise & Claude N, Rosenberg, |r.

San Francisco Federal

Fred W, Schell, Inc.

Mr. and Mrs. Steven L. Swig

Mrs. Sylvia Coe Tolk

Mr. Clarence Woodard

BRONZE BENEFACTOR
($2,500-$4,999)
Anonymous

Bank of California

Ms, Joan Eckart

Ms. Robin Quist Gates

The Fred Gellert Foundation
William G. Gilmore Foundation

Goldman Sachs and Co.

Miriam and Peter Haas Fund
Joan and Ralph Lane

LEF Foundation

Ms. Sue Yung Li

Marsh and McLennan

F. Eugene and Mary 5. Metz
Mr. Robert M. Moore
Jackie and Howard Nemerovski
Dr. and Mrs. Elliot Shubin
Morris Stulsaft Foundation
Mr. and Mrs. Gary ]. Torre

BENEFACTOR

($1,000-$2,499)

Anonymous

Alexander and Baldwin, Inc.

Miss Barbara Anne Ames

Mr. Paul Angelo

Harry G. and Pauline M. Austin
Foundation

Mr. Stephen Belford

Mr. and Mrs. Ernest A. Benesch

Aaron and LeNore Bezzerides

Nordin and Donna Blacker

Ms. Anna Blackman

Mr. Paul Bradley

Mervyn L. Brenner Foundation

Ms. Patricia Bresee

Robert and Alice Bridges
Foundation

Drs. Toni and Tirnoth)' Carlton

The CDM Foundation

Mr. and Mrs. Steven B. Chase

Mr. James C. Clark, Jr.

Mr. and Mrs. Lewis Coleman

Phoebe Cowles and Robert Girard

Ms, Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Mr. and Mrs. Thomas |. Davis |r.

Mr. and Mrs. James E. Douglas |r.

Mr. and Mrs. Thomas W. Field Jr.

Mr. and Mrs. William Fisher

Mr. and Mrs. David Fleishhacker

Mary Jo and David Francis

Franklin Group of Funds

Friedman Farnil)' Foundation

Fusion Coating, Inc.

Mr. and Mrs. Davidi Gilo

Mr. and Mrs. Edward L. Ginzton
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Mr. and Mrs, Richard Grand

Mr. Ronnie Green

Gruber Family Foundation

Mr. and Mrs. Michael |. Halloran

Heller, Ehrman White and
McAuliffe

Mr. and Mrs. Thomas W. High

Hotel Nikko San Francisco

Mr. Robert Hulteng

Lyn and Harold Isbell

J.P. Morgan California

Ms. Angele Khachadour

Mr. and Mrs. P. Beach Kuhl

Ms. Adeline G. Lidy

McBean Family Foundation

Ms. Kathryn K. McNeil

Mr. and Mrs, Merrill E. Newman

The Hon. and Mrs. Allen L. Norris

OralB Laboratories

Dr. loseph K. Perloff

Ms. Georgette Rosekrans

Mr. Gerald B. Rosenstein

Joyce and Donald Sallan

Mr, and Mrs. Paul ]. Schumacher

Mrs. H. Boyd Seymour

Mr. Jack C. Shnider

Ms. Ruth A. Short

Earl and Marietta Singer

Ms. Deborah E. Skidmore

Dr. Maurice Sokolow

Dwighl and Blossom Strong

Mr. and Mrs. Theodore Weber

Dr. Irving L. Weissman

Mr. and Mrs. Keith B. Williams

Mr. and Mrs. Paul F. Youngdahl

PATRON

($500-8999)

Mr. and Mrs. Charles Ahlfors * Mr.
Marvin Banks * Dr. and Mrs.
Joseph C. Barbaccia * Mr. Gregory
K. Belanger * Ms. Carole Berg *
Mr. James R. Blount * Dr. and Mrs.
Melvin Borowsky * Ms. Susan E.
Bower * Ms. Ann S. Bowers * Mrs.
Rena Bransten * Mr. and Mrs.
James Brant * Mr. and Mrs. R.
Kent Brewer * Mr. Ward M. Brooks
* Ms. Maurine R. Buma * Mr. and
Mrs. John C. Callan * john and
Linda Carter * Mr. and Mrs.
Donald Chaiken * Park and
Elizabeth Chamberlain *

Ms. Katherine Couch * Mr. David
G. Crane * Dr. and Mrs. Lance
Darin * Mr. and Mrs, Carl N.
Degler * Mr. Stanford C. Dennison
* Mr. and Mrs. Joseph Ehrman I11 *
Mr. Donald Eldridge * Ms.
Jacqucline Erdman * Mr. Donald H.
Ewing * Mr. Douglas Faunt * First
Myrtle Fund* Mr. and Mrs. George
H, Fitch * Mrs. James ]. Flood *
Mr. Martin W. Fong * The Freiberg
Family * Dr. and Mrs. M. Wallace
Friedman * Mr. and Mrs. Hellmut
E. Gerson * Mr. and Mrs. Robert
Gloistein * Mr. Robert C. Goudy
and Mr. Frank Pignatti * Dr. and
Mrs, Sheldon Gross * Ms. Rose
Gutierrez * Ms. Carol P. Guyer *
Mr, Roy E. Hahn * Ms. Maud
Hallin * Mr. George Hawxhurst *
Mr. and Mrs. David M. Heilbron *
Mr. and Mrs. R. 5. Heinrichs * Ms.
Margo Hendricks * Mr. and Mrs.
Dan A. Hoffman * Mrs. Jean M.
Hood * Ms. Natalic A. Hopkins *
Mr. Henry W. Howard * Mr. A,
Eugene Huguenin * Ms. Caroline
Hume * Mr. Rob Humphrey * Mr.
and Mrs. Robert Huret * Mr. and
Mrs. Bradford Jeffries * John M.
Bryan Family Fund * Stephen and
Elizabeth Johnson * Mr. Richard
Julien Jr. * Mr. Jim Kerr * Ms.
Nancy H. Kiesling * Ms. Nancy L.
Kittle * Ms. Sue Koffel * Richard
and Paola Kulp * Laird Norton
Trust Company * Mrs. Ann K.
Lenway * Ms. Helen S. Lewis *
Dr. and Mrs. Charles Lobel * Mr,
and Mrs. Alexander Long * Mr.
and Mrs, Lawrence Ludgus * Mrs.
William F. Luttgens * Bruce and
Naomi Mann * Mr. Paul Mariano *
Mr. and Mrs. Preston Martin *
Mr. and Mrs. H. Cloyd Masengill
* Dr. Michael A. Matthay * Mr.
Michael L. Mellor * Ms, Martha
A. Melton * John and Sybil
Mercier * G.H.C. Meyer Family
Foundation * Mr. Thomas R.
Miller * Mr. H. Mohrenweiser *
Dr. and Mrs. L. Richard Morgan *
Mr. Christopher G. Mumford *
Ms. Florence Nebeling *

Ms. Mary D. Niemiller * Dr. and
Mrs. John O’Brien * Ms. Margot
S. Parke * Mr, and Mrs. Robert G.
Parvin * Toby and Al Pelavin * lvy
and Leigh Robinson * Mr. and Mrs,
Manuel C. Rose Jr. * Dr. and Mrs.
Alan |. Rosenberg * Dr. and Mrs.
Morton Rosenblum * Ms. Marian
A. Raossi * Mrs. Riva Rubnitz ¥ Ms,
Sande L. Schlumberger * Scitor
Corporation* Mr. and Mrs.
Theodore Seton * Dr. and Mrs.
Robert N. Shaffer * Mr. John F.
Shoch * Richard and Frances Singer
* Dr. and Mrs. Joseph Skokan *
Mrs. James Slaton * Ms. Diana
Spaniol * Mr. and Mrs. Robert S,
Spears * Mrs. Carol Stamenson *
Mr. Emmett Stanton * Ms. Judith
Sullivan * Ms. Christine Suppes *
Mrs. Howard Swig * The Bernard 1.
Taub Foundation * Susan and David
Terris * Ms. Rosemary Thompson *
Mr. Ralph Tiegcl * Mr. Henry
Timnick * Ms. Gloria Tucker *
Mrs. Alice B. Vincilione * Mr. and
Mrs. Douglas Watson * Susan and
Douglas Watson * Jack and Teresa
Watts * Ms, Evelyn Wertheim *
Mr. and Mrs. Christopher A.
Westover * Mr. and Mrs, William
Wolff * Mr. and Mrs. Joseph B.
Workman * Mr. and Mrs. Loring A.
Wyllie Jr.

CONTRIBUTOR
($250-8499)

Anonymous * Ms, Edwarda M.
Adams * Mrs. Grace Albritton *
Mr. and Mrs. Ellis Alden * Ms,
Patricia Aleck * Rayrnond and
Linda Alessi * Mr. Michael Allen *
Arthur and Paula Alm Jr. * Mr.
Alex T. Anderson * Ms. Sharon
Anderson * Dr. and Mrs, Paul L.
Archambeau * Ms. Betty |. Arkos
* Mrs. R. Kirklin Ashley * Ms.
Kay Auciello * Mr. Richard L.
Ault * Ms. Anne R. Avis * Mr,
Richard Babow * Mrs. Cynthia P.
Bai]f:_v * Ms. Mollie A. Balamuth
* Ms. Lillian S. Baldocchi *
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Mr. Austin G. Barber * Mr. Ron
Barber * Ms. Roberta Bauccio *
Mr. and Mrs. Michael Baudler *
Mr. Benjamin |. Baum * Mr. and
Mrs. Irwin Bear * Mr. David V.
Beery * Mr. and Mrs. Ervin Behrin
* Ms. Sylvia Bell * Mr. and Mrs.
Richard Bendix * Mr. William M.
Berry * Dr. and Mrs. Carlo Besio *
Dr. Barbara Lynn Bessey * Ms.
Wendy Bingham * Mr. Vernon Birks
* Mrs. Elizabeth Blaubach * Mr.
Christopher P. Booth * Mrs.
Armand D. Bosc * Ms. Donna
Bottrell *# Mr. Albert H. Bowker *
Dr. and Mrs. E. H. Brafl * Ms. Jean
Cook Braun * Mr. and Mrs.
Kenneth H. Brown * Mr. and Mrs.
Timothy Browne * Mr. Chris
Brownfield * Mr. Rinaldo Brutoco
* Ms. Betty C. Bullock * Mr. and
Mrs. Robert W. Burnett * Ms.
Eloise B. Burns * Dr. Amity P.
Buxton * Mrs. Alice Campbell *
Dr. and Mrs, Ronald E. Cape * Mr.
Dan Carlson * Mr. George
Carrington * Mrs. Kenneth V.
Castellino * Dr. and Mrs. Gary
Chan * Mrs. Trudy G. Chang * Mr.
and Mrs. Frank Child * Mr. and
Mrs. T. Z. Chu * Ms. Marilyn |.
Church #* Mr. Donald R. Clark Jr. *
Mr. and Mrs. Lloyd S. Cluff * Mr.
and Mrs. John Coates * Ms.
Cynthia S. Cohan * Ms. Ramona
Cole * Dr. and Mrs. Mark I.
Congress * Mr. and Mrs. Thomas
Conlon * Mr. and Mrs. A. Thatcher
Cook * Mrs. Carol G. Costigan *
Mrs. Dorothy Cousins * Mr.
Wesley D. Cox * Mr. John Crichton
* Ms. Kathleen Damron * Ms. Joan
Danforth * Mr. Ronald A. Davies *
Mr. and Mrs, Donald M. Davis *
Ms. Virginia §. Davis * Mr. Dario
De Benedictis * Mrs. Marlene De
Lancie * Mr. Myrkle C. Deaton *
Mr. Paul C. Deckenbach * Dr. and
Mrs. James W. Delameter * Mr.
Ronald Dhein * Mr. Marvin L.
Diamond * Ms. Margaret J.
Dickson * Dr. and Mrs. Gene
Dixon * Ms. Carol Dollinger * Mr.
and Mrs, Robert W. Donovan *

Ms, Thalia Dorwick * Ms. Sandra
Douglas * Mr. Richard Dresser *
Ms. Minda Drotts * Mr. and Mrs.
Richard M. Duff * Drs, Linda and
Gilbert Duritz * Ms. Janet B,
Edeleanu * Mr. and Mrs. Leighton
M. Edelman * Mr. and Mrs. Donald
T. Elliott * Ms. Winn Ellis * Ms. E.
Maxine Emerson * Mr. Burnham
Enersen * Ms. Miriam Epstein *
Dr. and Mrs. Philip Erdberg * Ms.
Karen Everhart * Mr. and Mrs.
Albert M. Everitt * Mr. and Mrs.
Denis Fama * Dr. and Mrs.
Seymour M. Farber * Mr. Leon A.
Farley * Mr. Rodney Ferguson *
Ms. Alexis T. Fischer * Ms. Linda
Fish * Mr. and Mrs. George W.
Flynn * Ms. Ruth Forbes * Ms.
Roberta P. Foster * Mr. and Mrs.
Jon Francis * Mr. and Mrs. Thomas
Frankel * Mr. and Mrs. Donald F.
Fuller * Mrs. Nicholas Gannam *
Ms. Josephine W. Gaskill * Mr. and
Mrs. Daniel M. Geller * Ms. Claire
Gerndt * Mr. and Mrs. Maurice W.
Gerritsen * Mr. Richard E. Gibson
* Ms. Shirley Gilbert * Mrs. Ann
Witter Gillette * Ms. Lou Ann
Glader * Ms. Carlyle Gordon * Mr.
Jeremy Gotch * Dr. and Mrs.
Murray |. Gould * Ms. Kay
Sprinkel Grace * Michael Graves
and Michael Grover * Mr. David
Griffin * Mrs. Lee B. Herbst Gruhn
* Mr. Harold C. Gwynne * Mr. and
Mrs. Carl T. Hale * Mr. and Mrs.
Herbert L. Hamerslough * Mr.
Scott Handelsman * Mr. and Mrs.
John Hansen * Ms. Susan Hanson *
Mr. Taylor M. Harrell * Mr. and
Mrs. Alan Harris * Mr. and Mrs.
William L. Harris Jr. * Mr. Joseph
Hartley * Dr. and Mrs. Arthur R,
Hartwig * Mr. Arthur J. Haskell *
Mr. Jack Havens * Mrs. Michael
Heffernan * Dr. Stanley I. Hegg *
Mr. and Mrs. Leon Henkin * Gail
and Bob Hetler * Mr. and Mrs. G.
Thomas Hill * Mr. Mike Hill * Mr.
and Mrs. Clinton A. Hilliard * Mrs.
Martha W. Hollenbeck * Mr. and
Mrs, Peter C. Holmes * Mrs. Shirley
Hort * Mr. Bruce Hotchkiss *
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Ms. Carolyn Hughes * Mr. Charles
Ingram * Ms. Catherine L. Isett *
Mr. Aaron Jackson * Ms. Beverly
Jamison * Ann Kelly Jenks * Mr.
Douglas B. Jensen * Dr. and Mrs.
H. Anthony Jew * Dr. and Mrs.
William C. Johnson * Jane and
Derek Jones * Mr. and Mrs. James
H. Jones * Mr. ]. Scott Kamsler *
Mr. and Mrs. Richard M. Ka]ﬂan »
Dr. Selna Kaplan * Dr. Gary G.
Kardos * Mr. and Mrs. Curtis M.
Karplus * Mrs. Diane Kauffman *
Ms. Melenie Keeffe * Mr. and Mrs.
D. G. Keith * Ms. Isabelle Wch_y
Keith * Mr. and Mrs. Robert D.
Kelley * Mrs. Elizabeth W. Kenady
* Mr. Herbert B. Kennedy * Mr.
Robert H. King * Mr. Jonathan
Kitchen * Ms, Frances Wynns
Knudtson * Dr. Joel |. Kudler * Mr.
David L. Landis * Ms. Jennifer B,
Langan * Mr. David Lauer * Mr.
and Mrs. Robert C. Lauppe * Mr.
and Mrs. Chuck Lavaroni * Dr. and
Mrs. Samuel R. Leavitt * Mr.
Richard Lee * Ms. Annette L.
Casey * Mr. and Mrs. Robert G.
Lenormand * Dr. and Mrs. Luna
Leopold * Mr. and Mrs. Gary
Letson * Ms, Joanne Lewin * Mr.
Larry Lewis * Mr. Michael |. Lewis
* Mrs. Ernest R. Lilienthal * Mr.
and Mrs. John G. Linvill * Mr. and
Mrs. George Little * Mr. Jack Little
* Ms. Lisbeth Loewenberg * Ms,
Marjorie Louis * Ms. Laura Malik *
Mr. and Mrs. Ronald E. Mallen *
Mr. and Mrs. John ]. Mallory * Dr.
and Mrs. Michel and Sheila Mandel
* Ms. Elinor Mandelson * Mr,
Dennis H. Mangers * Mr. John A,
Mann * Mr, Charles R, Manning *
Ms. Mary Manzer * Mr. and Mrs,
Michael R. Marron * Mr. and Mrs,
Paul Martin * Mr. and Mrs. John S.
May * Mr. and Mrs. Robert McGee
* Ms. Dorothy McMichael * Dr.
Allison Metz * Dr. and Mrs. Delbert
H. Meyer * Mr. and Mrs. George D.
Meyer * Ms. Mari|yn M. Mi]by *
Mr. and Mrs. Bruce A. Miller #
Cmdr, and Mrs. Robert W. Miller *
Mr. and Mrs. Larry Mitchell *
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Mr. Ted Clayton Mitchell * Mr. and
Mrs. Kenneth W. Moody * Mr.
Ralph V. Moore * Ms. Christine
Morphopoulos * Dr. and Mrs.
Bruce Morse * Mr. Forrest §.
Mortimer * Ms. Elizabeth Nash *
Mr. John E, C. Neilsen * Mr. and
Mrs. Edward Nevin * Dr. H. B.
Newhard * Mr. and Mrs, Richard
Newkold * Mr. Darren |. Nill * Mr,
and Mrs. Michael Noce * Allen
Norman M.D. * Mr. and Mrs.
Richard Norris * Norman and
Hillevi Null * Mr, and Mrs. John
O’Connor * Mr. Ronald Ogg * Mr.
Johann P. Opitz * Mr. John P.
Paddock * Ms. Wendy A. Page *
Mr. and Mrs. Derek Parker * Ms.
Louise Parker * Ms. Linda Parkes *
Ms. Mary T. Parkison * Mr. Mark
Gregory Parnes * Mr. David
Pearson * Mr. Eugene H. Peck *
Ms. Iris Pera * Mr. Warren Perry *
Mr. Karl Peters * Mr. |. Barton
Phelps * Mr. Carl R. Pline * Dr.
and Mrs. Steven Polansky * Mr.
Anthony Politopoulos * Dr.
Seymour Polk * Dr. and Mrs. James
A. Pollack * Ms. Alma L. Pritchard
* Mr. and Mrs. Mark Rand * Ms.
Maryalice Reinmuller * Mrs.
Robert §. Reis * Dr. and Mrs. H.
Dieter Renning * Mr. and Mrs.
Richard Riley * Mr. Guy T. Roberts
Jr. * James and Kathy Robinson *
Mr. Scott Robinson #* Mr. Delbert
V. Robson * Dr. and Mrs. Benson
B. Roe * Ms. Nancy S. Rogers *
Mr. and Mrs. Michael E. Rolland *
Dr. Deborah 5. Rose * Mr. and
Mrs. Bertram Rowland * Mr.
Leonard S. Rubin * Mr. and Mrs,
William Rubin * Mr, and Mrs.
Robert K. Russell Jr. * Ms. Louise
A. Sampson * San Francisco Federal
Sav. * Mr. and Mrs. Vasto Sardi *
Mr. John P. Schagen * Ms. Gayle M.
Schoenstein * Mr. James H.
Schwabacher * Mr. Fred Searls *
Mr. and Mrs. Lewis D. Seiler *
California Architectural Lighting *
Ms, Kara B. Seymour * Ms. Louise
Shalit * Ms. Laura M, Shaner * Mr.
and Mrs. Clifford A. Sharpe *

Mrs. John W. Sheehy * Mr. and
Mrs. Michael Shippey * Mr. and
Mrs. Richard |. Simons * Ms.
Martha Sirgo * Mr, George Slack *
Mr. and Mrs. David Sliptzin * Mr.
and Mrs. Richard D. Smallwood *
Mr. and Mrs. George D. Smith *
Mr. and Mrs. Joseph T. Sneed * Dr.
Krikor Soghikian * Ms. Claire Solot
* Grace and Parker Sorg * Mr.
Richard Spaete * Mr. Paul Spiegel *
Mrs. Claus Spreckeis * George and
Gayle Stachle * Mr. and Mrs.
Donald K. Stager * Ms. Madeline
Stein * Mrs. Beverly Stevens * Ms.
Joan Suzio * Mr. Oscar Tagle * R.
Michael and Eileen M. Tanner *
Ms. Heidi Tarver * Ms. Joan M.
Tayler * Mr. E. Hugh Taylor * Mr.
Michael Temerin * Ms, Meredith
M. Tennent * Robert H. and Sarah
J. Tennyson * Mr. and Mrs. George
B. Thacher * Ms. Joan Thoma * Mr.
and Mrs. R. F. Thomas Jr. * Mr.
Timoﬂ'l)' P. Thomas * Mr. and Mrs,
William Thomas * Mr. and Mrs.
William W. Thomas * Ms. Sandra
Thomson * Ms. Suzie S. Thorn *
Ms. Jeanette Thorp * Mr. Kanet
Tibet * Mr. and Mrs. Edward |.
Tiedemann * Ms. Julie Tippett *
Mr. Peter Tittelbach * Ms.
Margaret Titus * Ms. Kathryn Tolve
* Mr. and Mrs. Nicolo Torre * Mr.
and Mrs. Tom P. Tripodes * Ms.
Ellen B. Turbow * Mr. and Mrs.
Peter A. Van Hoecke * Mr. and
Mrs. Leland H. Van Winkle * Mr.
and Mrs. Ronald G. VandenBerghe
* Mr. Michael C Venuti * Mr.
Michael Verhille * Mr. and Mrs. C.
L. Wade * Mr. James ]. Walker *
Ms. Kathleen Walker * Mr. Peter L.
Ward * Mr. Robert Warden * Mr.
and Mrs. Douglass |. Warner * Ms,
Sisi Weaver * Mr. and Mrs. Albert
E. Wehde * Mr. and Mrs. Dan
Wehmeier * Mr. Dennis Wehner *
Mr. and Mrs. Paul E. Weiss * Ms.
Bonnie Wells * Dr, and Mrs. John
F. Whisenhunt * Mr. Marc Whilncy
* Mr. John Willbrand * Mr. David
Winzenz * Ms, Linda Ying Wong *
Mr. and Mrs. Roy B. Wnulscy *
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Mr. and Mrs. Alvin Zander * Peter
and Midge Zischke * Mr. Peter M.
Zuber * Ms. Crystal Zwiebach

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Nadine Dawson

In Memory of Jerome Gorodsky

In Memory of Albert |. Moorman

In Memory of Sydnl:}-‘ Walker

SPECIAL THANK YOU

Biscuits & Blues

Cahill Contractors

Downtown Center Garage
Resolution Laser Printer Repair

CORPORATE
MATCHING GIFTS
The following corporations have
generously matched gifis made by their
ployees to A.C.T., doubling the impact
of these contributions. A.C.T. extends its
gratitude to these companies and invites
all of their emplayees to join in
supporting theater in San Francisco.

ARCO Foundation

AT&T Foundation

Alexander and Baldwin, Inc.

American Express Foundation

American President Companies

Apple Computer

The Argonaut Group, Inc.

BankAmerica Foundation

Bear Stearns

CIGNA Foundation

Chevron U.S.A., Inc.

5.H. Cowell Foundation

Ericsson

Fireman's Fund Foundation

First Interstate Bank of California
Foundation

Gannett Communities Fund

The Gap Foundation

The William and Flora Hewlett
Foundation

1B] Foundation

IBM Corporation

Levi Strauss Foundation

Lotus Development Corporation

Martin Marietta

McGraw-Hill Foundation

MecKesson Foundation

NORCAL Mutual Insurance

==
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Pacific Telesis Group

Philip Morris Companies, Inc.
Pittson Company

The Quaker Oats Foundation
Scitor Corporation

Shaklee Corporation

Square D Foundation

The St. Paul Companies, Inc
Sun Microsystems Foundation
Syntex Corporation

Times Mirror

Transamerica Foundation
Wells Fargo Bank

The Xerox Foundation

1995-96
NATIONAL
CORPORATE
THEATRE FUND
ANNUAL FUND

CONTRIBUTORS

The National Corporate Theatre Fund
is a nonprofit corporation created to
increase and strengthen support from
the business community for ten of this
country’s most distinguished
professional theaters. American
Conservatory Theater receives the
support of the following corporations
through their contributions to the
National Corporate Theatre Fund:

ADP Foundation

American Express Company
Arthur Andersen

Anderson, Kill, Olick and Oshinsky
AT&T Capital Corporation
Avon Products, Inc.

The BF Goodrich Company
Bristol-Mycrs Squibb Company
Callaghan Nawrocki

Capital Cities/ABC, Inc.
CBS Foundation, Inc.

The Chase Manhattan Bank
Chemical Bank

Chubb & Son Inc.

Citibank N.A.
Colgate—Palmolive Company
Coltec Industrics, Inc.
Creative Artists Agency
Donaldson, Lufkin & Jenrette
Dramatists Play Service

Fleet Bank

GE Fund

IBM International Foundation
John A. Wiley & Sons, Inc.

64

Johnson & Higgins

Kelley, Drye & Warren

KeyCorp

The Klein Foundation

MacAndrews & Forbes Holdings,
Inc.

Marsh & McLennan Companies,
Inc.

Merrill Lynch & Co. Foundation

Metropolian Life Foundation

Mobil Foundation, Inc.

The Mosbacher Foundation

NationsBank

Newsweek, Inc.

The New York Times Co.
Foundation

Nortek, Inc.

NYNEX Corporation

PaineWebber

Paul, Weiss, Rifkind, Wharton &
Garrison

The Laura Pels Foundation

Pfizer, Inc.

Philip Morris Companics, Inc.

Praxis Media, Inc.

Price Waterhouse

Quick & Reilly

The Segal Company

Starmaker, Inc.

Technicolor Video Services

Evelyn Mack Truitt

Viacom, Inc.

The Wall Street Journal

William Morris Agency, Inc.

s -
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Woolworth Corporation
Xerox Corporation

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a $5-million challenge project
to build much—needed corporate support
_for not—for—profit professional theater in
the United States. American Conservatory
Theater is one of the resident companies
that is directly benefitting from the
Campaign.

To date, the fo]lowing corporations have
committed more than $600,000 in total
to the Leadership Campaign:

American Express Company
AT&T Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

For more information about the
Leadership Campaign for American
Theatre, please contact the A.C.T.
development department.

THE GEARY THEATER CAMPAIGN

American Conservatory Theater wishes to thank the following individuals, corporations, and foundations
who have generously pledged more than $26.4 million toward the renovation of the Geary Theater as of

August 4, 1995.

DISTINGUISHED

BENEFACTOR

The Richard and Rhoda Goldman
Fund

The Bernard Osher Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

DISTINGUISHED
PATRON

Anonymous

Ann and Gordon Getty Foundation
Miriam and Peter Haas Fund
Walter and Elise Haas Fund

James Irvine Foundation’

Koret Foundation

Kresge Foundation

Alan L. and Ruth Stein

BENEFACTOR

Anonymous

Barbara and Gerson Bakar

Sally and Bill Hambrecht

Burt and Deedee McMurtry

Louise and Claude N. Rosenberg Jr.

PATRON

Anonymous

BankAmerica Foundation

Cahill Contractors

Columbia Foundation

S.H. Cowell Foundation

Ms. Phoebe Cowles and Mr. Robert
Girard

Fleishhacker Foundation

Frannie and Mort Fleishhacker

Marcia and John Goldman

Hyperian Foundation

Joan and Ralph Lane

Louis R. Lurie Foundation

Mr. and Mrs. Robert McGrath

The National Endowment for the
Arts

Pacific Gas and Electric

Shepard Pollack and Paulette Long

The San Francisco Foundation

UNDERWRITER
Anonyx;\ous

Frank A. Campini Foundation
Chevron U.S.A. Inc.

" Mr. and Mrs. Ray Dolby

Mr. and Mrs. William Fisher
Ms. Robin Quist Gates

The Hearst Foundations
[ATSE

Christine and Stan Mattison
Harold and Arlene Schnitzer

SPONSOR

Anonymous E

The William K. Bowes Foundation

The Leo J. and Celia Carlin Fund

Catellus Development Corporation

Mr. and Mrs. Richard J. Fineberg

Mr. and Mrs. Donald G. Fisher

Mr. and Mrs. Patrick F. Flannery

Mary Jo and David E. Francis

Grants for the Arts of the San
Francisco Hotel Tax Fund

Howard, Rice, Nemerovski,
Canady, Robertson, Falk and
Rabkin

Mrs. Ada Glover Jackson

Mr. and Mrs. Jerome Markowitz

F. Eugene and Mary S. Metz

Mr. and Mrs. Walter Newman

Mr. Toby Schreiber

INVESTOR

Anonymous

AT&T

The Bothin Foundation

Marijke and Peter Donat

Ms. Joan Eckart

Mrs. Dorothy Eichorn

Mr. Edward Hastings and Mr. Gino
Barcone

Jed and Jo Hurley

Mr. and Mrs. Harold Isbell

Mr. Donald E. Kelley Jr.

Mr. and Mrs. John P. Levin

Ms. Sue Yung Li

Bruce and Adrienne Mitchell

Ms. Carolyn ]. Morris

Jackie and Howard Nemerovski
Mr. and Mrs. William L. Porter
Ms. Dianne Prichard

Tony and Mary Lou Schiavo
Mr. David Stephens

Mr. and Mrs. Theodore Weber
Dr. Irving L. Weissman

Mr. and Mrs. Keith B. Williams
Mr. and Mrs. Wil S. Wong

CONTRIBUTOR

Anonymous

Mr. and Mrs. James Michael Allen

Mr. David R. Allman and Mr.
Timothy S. Robertson

Mrs. Thomas C. Andersen

Mr. Paul Angelo

Mr. Newell Arnerich

Harriet and Clifford Barbanell

Mr. and Mrs. Anthony M.
Boskovich

Mrs. Ellen S. Buchen

The CDM Foundation

Mr. and Mrs. Thomas Cooney

Ms. Noelle Dangremond

Mr. Richard Danielson

Mr. and Mrs. Aristides Demetrios

Mr. and Mrs. John P. Dern

Diane R. and Joseph Ehrman I

Mr. Leon A. Farley

Mr. Thomas W. Flynn

Dr. and Mrs. Fred N. Fritsch

Harvey W. Glasser, M.D.

Ms. Joyce K. Glidden

Mr. Robert C. Goudy and Mr.
Frank Pignatti

Mr. and Mrs. Marvin M. Grove

Mr. Taylor M. Harrell

Mr. and Mrs. William E. Hawn

Ms. Nancy Hood

Ms. Lanette S. Howard

Mr. and Mrs. Bradford Jeffries

Mr. and Mrs. Robert R. Johnston

Mr. and Mrs. James H. Jones

Mr. and Mrs. Donald Klein

Ms. Carole ]. Krause

Mr. Leonard Kurz

Mrs. Miriam H. Lar Rieu

ST
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Mrs. James P. Livingston

Mr. and Mrs. Ronald |. Loar

Ms. Elizabeth Ludewig

Mrs. William F. Luttgens

Mr, and Mrs. Samuel H. Maslak

Ms. Patricia McNamara

Mr. Michael L. Mellor

Mr. Warren E. Miller

Mr. Floyd Moore

Mr. and Mrs. Mervin G. Morris

Mational Trust for Historic
Preservation

Dr. and Mrs. William L.
Newmeyer Il

Mr. John P. Paddock

Mr. and Mrs. Robert Parvin

Mr. William Paterson

Mr. N. C. Pering

Mr. William C. Plate

Mr. Michael Raddie

Ms. Diane Robey

Mr. John H. Samter

Ms. Fran Sanchez

Mr, and Mrs. Theodore Seton

Ms. Barbara Shive

Ms. Ruth A. Short

Mr. Daniel H. 511)-’:“er

Mr. Richard T. Silberman

Mr. and Mrs, Earl G. Singer

Mrs. James Slaton

-

=

Dwight and Blossom Strong

Mr. and Mrs. Dexter C. Tight
Ms. Sisi Weaver

Mr. Marc E. Welliver

Dr. and Mrs. Kevin R. Wheaton
Mr. and Mrs, Paul F. Youngdahl
Mrs. Jan Zones

SUPPORTER

Anonymous * Ms. Edwarda M.
Adams * Mr. and Mrs. Bruce
Alberts * Mr. David Alvarado * Mr.
Donald K. Anderson * Ms. Ruth
Asawa * Mr. Keith Azevedo * Ms.
Florence Jean Ballard * Mr. and
Mrs. Jeff Banks * Mr. and Mrs.
James P. Barber * Mrs. William P.
Bardet * Mr. William Barnaby *
Mr. David M. Barnard * Mr.
Andrew |. Bellotti * Ms. Alison
Bers and Mr. August Lee Kleineck *
Dr. and Mrs. Fowler A. Biggs * Mr.
and Mrs. Donald P. Black *

Ms. Ann S, Bowers * Mr. Richard
Boyle * Mr. and Mrs. James Brant *
Ms. Pat Brown * Ms, Betty C.
Bullock * Ms. Valerie Burgess * Mr.
and Mrs. John Clifford Burton *
Mr. Edgar M. Buttner * Ms. Berit
B. Cattolico * Mrs. Bette Cereske *
Dr. and Mrs. Melvin D, Cheitlin *
Mr. and Mrs. A. B. Ciabattoni *
Mr. David 1. Clayton * Drs. James
and Linda Clever * Dr. Thomas H.
Clewe * Mr. Arthur H. Colas Jr. *
Dr. and Mrs. William ]. Comport *
Mr. and Mrs. John Comyns * Mr.
John Conklin * Dr. Patrick Connell
* Mr. Roy S. Cook * Dr. and Mrs.
David P. Cooney * Ms. Kathleen
Courts * Mr. Larry M. Cowan *
Ms. Vickie Crews * Ms. Joanna
Crimmins * Mr. and Mrs. S. P. Cuff
* Mr. and Mrs. Ricky J. Curotto *
Ms. Jean M. Curtiss * Mr. Donald
K. Davis * Mr. and Mrs, Robert W.
Donovan * Mr. and Mrs. John P,
Doodokyan * Mr. and Mrs. Gordon
S. Dunn * Mr. and Mrs. Roger D.
Dwinell * Mr. and Mrs. Leighton
M. Edelman * Mr. and Mrs.
Richard C. Edwards * Mr. Martin
Ergas * Mr. and Mrs. Jerome B.
Falk Jr. * Ms. Marianne S. Figen *
Dr. and Mrs. Michael L. Finerty *
Dr. Philip A. Fisher * Mr. Martin
W. Fong * Mr. and Mrs. Richard L.
Fowler Jr. * Mrs. Elizabeth H.
Frazer * Dr. and Mrs. Harvey M.
Freedman * Mr. Robert B. Fuller *
Ms. Donna W. Furth * Ms. Roberta
C. Gatto * Mr. Jon Gilbert * Mr.
Carl Goetsch * Mrs. Elizabeth
Gonda * Dr. Sharon A. Gould *
Ms. Marlys T. Green * Ms. Lucile
Griffiths * Mr. and Mrs, William
Grohne * Ms. Shelley R. Grubb *
Mrs, Ermalind V. Guerin * James
Haire and Timothy R. Cole * Mr.
James C. Halliday * Mr. Scott
Handelsman * Mr. Kevin Haney *
Ms. Ann Lee Harris * Dr. Heidi
Hausauer * Mr. George
Hawxhurst * Mr. and Mrs. David
M. Heilbron * Mrs. Hubert
Heitman Jr. * Mr. and Mrs. Harlan
Heydon * Ms. Helen S. Hibbs *

Mr. and Mrs. Charles Hiemstra *
Mr. and Mrs. Thomas W. High .
Mrs. Dawn Hill * Ms. Betty-ann
Hoener * Ms. Jerri B. Holmes *
Dr. and Mrs. Richard W, Horrigan
* Ms. Dorothy Hyde * Mr. and
Mrs. G. Tucker Ingham * Mr. and
Mrs. Charles Isherwood *
Christina Janssen-Jones * Ann
Kelly Jenks * Ms. Penelope Arnold
Johnson * Mr. and Mrs. Jean K.
Jones * Ms. Richelle-Desiree Jones
* Mr. Will Jordan * Mr. James R.
Joy * Mr. and Mrs. Richard M.
Kaplan * Mr. and Mrs. Harold
Kaufman * Mr. William A. Kaye *
Mr. and Mrs, Robert D. Kelley *
Ms. Angéle Khachadour * Ms. Janet
King * Mr. James King * Mr. Derek
T. Knudsen * Ms. Ruth Kobart *
Dr. Daniel B. Kooyman * Ms.
Rosalyn A. Kulick * Mr. Scott P.
Laidlaw * Mr. David Lamb * Dr.
and Mrs. Richard Lanzerotti *
David and Janice Lawrence * Mr.
John E. Leveen * Mr. and Mrs.
Barry Levine * Mr. and Mrs. James
W. Littlefield * Ms. Eula Loftin *
Mr. Donald 5. Lucas * Mr. and Mrs.
James F. Lutz * Bruce and Naomi
Mann * Mr. and Mrs. Kenneth
Marks * Ms. Susan M. Martin * Mr.
Andrew G. Matthes * Mr. Roy
Matthes * Mr. and Mrs. George G.
McDonald * Dr. and Mrs. Thomas
McGeoy * Ms. Kathleen P.
MecKenna * Mr. |. A. McQuown *
Mr. and Mrs. Lester G. Meu * Ms.
Myrna Mitchner * Mr. Richard L.
Morgan * Mr. Stephen B. Mulhollen
and Dr. Frederica Frost * Ms.
Elizabeth B. Munz * Mr. and Mrs.
Thomas L. Murray * Mr. Carl
Myerholtz * Jane and Bill Neilson *
Mr. and Mrs. Jerome H. Newman
* Ms. Carol A. Newton * Dr. and
Mrs. Thomas H. Newton * Mr.
Clyde W. Nielsen * The Hon. and
Mrs. Allen L. Norris * Dr. and
Mrs. Robert G. O'Connor * Mr.
Ronald Ogg * Ms. Susan Olsen *
Ms. Ruth Harris Ottman * Mr.
Steven D. Pace * Ms. Maryann
Pacula * Mr. and Mrs. Clark Patten
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* Ms. Mary P. Patterson * Gerald
and DiAnn Perko * in memory of
Charlotte C. MacFadden from Mr.
and Mrs. James E. Phoenix * Mrs.
]. Cornelius Pinkston * Mr, Carl
R. Pline * Ms, Joanne M.
Pocl'lnbradsk)' * Mr. and Mrs. Jacob
Ratinoff * Mr. and Mrs. Robert |,
Riddell * Ms. Mary Roberts * Ivy
and Leigh Robinson * Mr. Edgar
Rojas * Ms. Deborah Romer * Ms.
Susan Roos * Ms. Marianne Roser *
Judith and Michael Rothman * Ms.
Taimi Rovetti * Ms. Pamela Royse *
Ms. Vickie Rozell * Mr. Gary
Rubenstein * Mr. Thomas Sanford *
Dr. and Mrs, |. R. Schauwecker *
Ms. Margaret K. Schink * Dr. and
Mrs. Rudi Schmid * Mr. Raymond
]. Schweizer * Ms. Valere Scott *
Ms. Mary Seabrook * Dr. F. Stanley
Seifried * Mr. William |. Silva * Mr.
and Mrs. Leslie E. Simmonds * Ms.
Christine M. Simpson * Mr. and
Mrs. Richard M. Singer * Ms.
Marian A. Sinton * Mr. Forrest
Sloan * Miss Deanna K. Smith *
Mr. and Mrs. Harold G. Smith *
Ms. Kelly Smith * Ms. Audrey
Sockolov * Mr. and Mrs. Parker
Sorg * Ms. Anne L. Stainback * Mr.
Emmett Stanton * Mrs. Virginia
Steel * Mr. and Mrs. M. Stepanian *
Dr. Lawrence D. Stern * Ms. Robin
Stewart * Ms. Mary Lee Strebl *
Mr. John E. Sweeney * Mr. and
Mrs. Charles Taubman * Mr. Jeffrey
Taylor * Mr. Don T. Thrall * Mr. Al
Unruh * Mr. and Mrs. Robert Van
Derveer * Ms. Marcia D. Vickroy *
Mr. M. Glenn Vinson Jr. * Mr. John
R. Wagner * Ms. Marla M. Walcott
* Matt and Caroline Ward * Ms.
Lynn Watson * Dr. Jonathan Weiss
* Ms, Sheila M. Wheeler * Mr. and
Mrs. Marshall White * Ms. Pamela
Whitty * Ms. Ann L. Winblad * Mr.
Lawrence H. Wismer * Mrs. Ruth
G. Witebsky * Ms. Eleanor Woenne
* Mr. Eugene |. Wong * Mr.

William Wood * Mrs. Isabel M.
Woolf * Mr. James Bock Wunderlich
* Dr. and Mrs. Jerald Young *

Ms. Margaret C, Zabel * Mr. and
Mrs. Alvin Zander * Ms. Marie
Zeller * Dr, and Mrs. David Ziegler
* Mr. and Mrs, Philip Zimbardo

DONOR

Anonymous * Mrs. Irving M.
Abrams * Mr. and Mrs. Ellis Alden
* Ms. Emogene Alexander * Mr.
and Mrs. Joe Allen * Mrs. Hoshie
T. Anjo * Mrs. R. Kirklin Ashle)f *
Mr. John Atkinson * Mr. and Mrs.
Rene M. Auberjonois * Mr. and
Mrs. Raymond F. Bacchetti * Mr.
and Mrs. Jerry Bachich * Mr. Al
Bakke * Ms. Mollie A. Balamuth *
Mrs. Mary Ellen Bales * Mr. Austin
G. Barber * Mr. and Mrs. Dennis
Bark * Mr. John Barnes * Mr.
Raymond B. Barrett * Mr. Preston
W. Bautista * Ms. Lee Baxter * Mr,
David V. Beery * Mr. Haim Beressi
* Ms. Karen L. Berke * Ms.
Jacqueline Berman * Mr. Richard
R. Berman * Dr. and Mrs. Philip
Bernstein * Mr. William M. Berry
* Dr. and Mrs. Carlo Besio * Ms.
Emily Blacut * Mr. and Mrs. Allan
Seth Blank * Mrs, Lisbeth R. Blum *
Mr. and Mrs. Roger Boas * Ms. Gail
L. Bobo * Mr. Ch:istnphcr P. Booth
* Dr. and Mrs. Richard A, Borrison
* Ms. Carolyn T. Bouton * Ms.
Sharon Boysel * Mr. Kirk Bradley *
Ms. Jean Cook Braun * Mr. John H.
Bressler * Ms. Catherine Brisbois *
Mr. and Mrs. Timothy Brown * Mrs,
William L. Brown * Ms, Vicki
Brumby * Ms. Maurine R. Buma *
Ms. Beatrice Campione * Mr.
Michael Cannon * Mr. Michael
Carey * Mr. Dan Carlson * Mr.
Richard P. Castillo * Mrs. Henry G.
Castor * Mr. Anthony |. Catalli *
Ms. Paula Champagne * Dr. and
Mrs. Gary Chan * Mrs. Edgar H.
Chappell * Mr. Jan Chernoff * Ms.
Mildred H. Chin * Mr. Herbert K.
Chittenden * Ms, Carmen
Christensen * Mrs. Cecile B,
Christian * Ms. Susanne C.lmng * Ms.
Janine Ciulla * Mr. James C. Clark Jr.
* Mr. and Mrs. Thomas D. Clarke *
Mr. and Mrs. Lloyd S. Cluff *

Ms. Alice Colberg * Ms. Mary Jane
Conley and Mr. Charles R. Schmuck
* Mr. and Mrs. A, Thatcher Cook *
Mr. and Mrs. Lyle E. Cook * Ms.
Winifred A. Coomb * Ms. Betty
Costello * Mrs. Suzanna P.
Coxhead * Mr. and Mrs. D.
Clifford Crummey * Ms. Vergilia
P. Dakin * Dr. and Mrs. Lance
Darin * Ms. Yu|}ra Dn\'y&m‘ * Mrs.
Marlene De Lancie * Mr. Myrkle
C. Deaton * Mr. and Mrs. Robert
DeFranco * Dr. Glory Denkers *
Mr. Stanford C. Dennison * Mr.
George Dias * Mr. Charles
Dillingham * Mr. Parker
Dinwiddie * Mr. John M. Driebe *
Ms. Marta Drury * Ms. Jane
Dryden * Mr. Joe Duer * Mr. Nick
Duplessis * Mr. Lee Edmundson *
Mr. Walter W. Egan * Mr. John
Eldridge * Ms. Joan L. Ellison *
Mr. Landon Elmore * Ms. Theresa
Eng * Dr. and Mrs. Philip Erdberg
* Ms. Joan Evans * Ms. Karen
Everhart * Dr. Dennis B. Facchino
* Dr. and Mrs. Seymour M. Farber
* Ms. Ellen M. Farrell * Ms. Linda
Ferris * Ms. Catherine Feucht *
Ms. Connie ]. Finster * Ms. Mary
Ellen Fogarty * Ms. Ruth Foote *
Ms. Patricia Fraher * Mr. Stephen
C. Frasheur * Mrs. Howard A,
Friedman * Mr. and Mrs. Russell
Fudge * Mr, John Gabrieli * Mrs.
Nicholas Gannam * Ms,
Clementina E. Garcia * Ms,
Barbara Garfinkle * Ms. Jessie C.
Gaspar * Ms. Beth Gerrits * Mr.
and Mrs. Maurice W. Gerritsen *
Mr. and Mrs, Hans Gerson * Mr.
Marshall Goldberg * Mr. David B.
Goldstein * Ms. Carol A.
Goodman * Dr. and Mrs. Murray
J. Gould * Ms. Kay Sprinkel Grace
* Richard and Marcia Grand * Dr.
Jerrold Grayson * Ms. Sylvia M.
Gregory * Mr. and Mrs. Robert
Haber * Mr. Roy E. Hahn * Mr,
Allan Halcrow * Ms. Eleanor §.
Hansen * Ms. M. Christine
Hanusin * Ms. Janet Hardy * Mr.
and Mrs. Michael L. ]-[awr)'skc L
Mr. Richard L. Hay *
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Mr. and Mrs. Gerald C. Hayward
* Mr. and Mrs. Leon Henkin *

Mr, Mike Hill # Dr. and Mrs.
Samuel Hoch * Mrs. Frances L.
Hofmann * Mr. and Mrs. Tom
Hofstedt * Mrs. Martha W,
Hollenbeck * Ms, Natalie A.
Hopkins * Mr. and Mrs. Eliot R.
Hudson * Ms. Myna B. Hughes *
Mr. David S. Hugle * Ms. Judith
L. Humburg * Mr. and Mrs.
Robert E. Hunter Jr. * Mr.
Laurence |. Hyman * Mr. George
Ingham * Mr. William Jardine *
Mr. G. Alan Jelten * Dr. and Mrs.
Jon A. Jenny * Marine Chartering
Co., Inc. * Mr. and Mrs, Crayton
W, Jones * Mr. and Mrs. Martin
Katz * Ms. Sylvia Katzman * Mr.
and Mrs. John G. Kelly * Mrs.
Elizabeth W. Kenady * Mrs. Paul
Kennedy * Mrs. Delanine Kilduff *
Mrs. Jerrold L. Kingsley * Mr.
Robert C. Kirkwood * Mr. and
Mrs. Jim Klingbeil * Mr. and Mrs.
Barry Kotler * Mrs. Suzanne
Krumbein * Mrs, Isabelle Ksanda
* Mr. and Mrs. P. Beach Kuhl *
Beatrice Kushner * Ms. Nancy
Kux * Mrs. Wendy Lalanne * Mr.
John A. Larimore * Mr. Rudolph
J. Leeman * Mr. and Mrs. Gary
Letson * Dr. and Mrs. Ralph Levin
* Ms. Helen S. Lewis * Dr. and
Mrs. Norman Livermore III * Mr.
and Mrs. Derek Lofquist * Mr. and
Mrs. Alexander Long * Mr. and
Mrs. John Long * Ms. Margaret B.
Long * Ms. Yvonne Dechant
Lorvan * Ms. Katherine A, Lowe *
Mr. and Mrs. Larry Ludgus * Mr.
and Mrs. James |. Ludwig * Dr.
James R. Lyerla * Ms. Dorothea R.
Lyman * Mr. and Mrs. Bruce R.
MacLeod * Mr. Gerald Madden *
Dr. and Mrs. Henry H. Mally * Mr.
and Mrs. |. M. Malone * Mr. John
A. Mann * Mr. and Mrs. Stephen
Massey * Mr. Dakin Matthews *
Ms. Hilda Mazza * Miss Elizabeth
C. McAllister * Mr. and Mrs. John
C. McClure * Mr. James Mclntosh
* Judge Winton McKibben * Ms.
Leija V. McReynolds *

Mr. James M. Mc\’cigh * Ms.
Hermie Medley * Ms. Karen
Weaver Mello * Dr. and Mrs.
Aubrey W. Metcalf * Mr. and Mrs.
Glen Michel * Drs. Craig and
Natalie Miller * Mr. Hugh W.
Miller * Cmdr. and Mrs. Robert
W. Miller * Mr. and Mrs. |. G.
Mitchell * Ms. Marcia M.
Maodisette * Ms, Shannon |.
Moffat * Mr. Frederick D.
Montgomery * Mr. Ralph V.
Moore * Dr. Lindley R.
Mordecai * Mr. and Mrs. Robert
Morey * Ms. Wendie L. Morris *
Mr. Jerome B. Munday * Ms.
Muriel Murch * Mr. and Mrs,
Merrill E. Newman * Ms. Mary
D. Niemiller * Mr. and Mrs.
Herbert H. Nienstedt * Mrs.
Russell Niles * Mr. and Mrs.
Richard Olsen * Mr. and Mrs.
Robert G. Olson * Ms. Paula J.
Paley * Ms. Glenys Parry * Mr.
and Mrs. Robert G. Parvin * Dr.
Loren Pedersen * Reverend
David M. Pettingill * Ms. Donna
Pimentel * Mr. Roderick Pimlott
* Ms. Renee M. Pinzi * Mr. John
]. Powers * Mr. Steve |. Radman *
Mr. and Mrs. Mark Rand * Mrs.
Catherine P. Reardon * Ms. Wendy
Redfern * Mrs. Jane Restaino * Ms.
Karen Reuther * Ms. June Martin
Riley * Mrs. Edis Robinson * Mr.
Orrin W. Robinson III * Mr, and
Mrs. Saul Rockman * Ms. Nancy S.
Rogers * Dr. Dchorah S. Rose *
Dr. and Mrs. Alan ]. Rosenberg *
Mr. Gerald B. Rosenstein * Dr. and
Mrs. William A. Rosow * Mr. and
Mrs. Irwin Roth * Ms. Diane
Rudden * Ms. Patricia Russell *
Robert Schmiedeskamp * Mr. Gary
Schnitzer * Mrs. Meredith
Schoenfeld * Mr. and Mrs. Paul |.
Schumacher * Ms. Margaret
Schurman * Mr, James H.
Schwabacher * Ms. Beverly Seaberg *
Mr. Lee D. Seelinger * Ms. Nancy K.
Shaffer * Mrs. Irene A. Sharp * Mr.
and Mrs. Clifford A. Sharpe * Ms,
Ragna K. Sherry * Mr. and Mrs.
Richard |. Simons *

Mr. James C. Skelton * Ms.
Dcborah E. Skidmore * Mr. Peter
Sloss * Mr, and Mrs. Richard D.
Smallwood * B.C. Smith * Mr. and
Mrs. James E. Smith * Mr. and
Mrs. Stuart H. Smith * Dr. Krikor
Soghikian * Mr. Jack Solomon *
Mr. and Mrs. Harold R. Somerset *
Ms. Bessie S. Spalter * Mr. and
Mrs. John L. Spang * Mr. and Mrs.
Bruce Spaulding * Mr. and Mrs.
Donald K. Stager * Ms, Norma T.
Stalker * Dr. and Mrs. Nerman C.
Staub * Ms. Carol R, Strand * Dr.
and Mrs. C. R. Strotz * Ms. Jencan
B. Suess * Ms. Georgia G. Sullivan
* Ms. Judith Sullivan * Ms.
Margaret Takahashi * Mrs. Eaton
Taylor * Mr. Michael Tedesco * Dr.
and Mrs, Alan Teitelbaum * Ms,
Carolyn O. Thiessen * Mr. and
Mrs. Jeffrey Thomas * Mr. and
Mrs. Rob Thomas * Mr. and Mrs.
S.J. Thomas * Mr. Burt Thompson
* Ms. Rosemary Thompson * Mr.
and Mrs. Karl L. Thon * Ms.
Jeanette Thorp * Mr. and Mrs.
Edward |. Tiedemann * Ms. Jean E.
Tiller * Mr. Peter Tittelbach * Ms.
Patricia Tomlinson * Mr. and Mrs.
Gary ]. Torre * Ms. S)rlvia G. Toth *
Ms. Evelyn M. Truitt * Mrs. Margo
Turkington * Ms. Mary L. Turner *
Ms. Stephanie M. Vargo * Mr. and
Mrs. C. L. Wade * Mr. and Mrs.
Charlie Wambceke * Mr. and Mrs.
James Wanvig * Mr. Peter L. Ward
* Ms. Annette E. Warden * Mr. and
Mrs. Daniel Warner * Ms. Jane
Webb * Mr. and Mrs. John E.
Weigel * Dr. Stephen Weinstein *
Mr. Michael D. Wenzl * Ms.
Timmie Will * Mr. Randall Wittorp
* Ms. Sally R. Wolf * Mr. David
Wood * Mr. and Mrs. Ervin
Woodward * Mrs. Glea G. Wylie *
Mr. A, Lee Zeigler * Lore A. and
Hermann Zutraun *-Dr. and Mrs.
Marvin B. Zwerin

MEMORIAL GIFTS
Geoffrey A. Bell * Fred S. Geick
* Edith Markson * Mrs. Bessie
Sussman

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.Ts administrative and con-
servatory offices are located at
30 Grant Avenue, San Francisco,
CA 94108, (415) 834-3200.

BOX OFFICE
INFORMATION
The A.C.T. Central
Box Office:

Visit us at 405 Geary Street at
Mason, next to the Geary The-
ater, one block west of Union
Square. Central Box Office
hours are 12 to 8 p.m. Tuesday
through Saturday, and 12 to 6
p-m. Sunday and Monday.

Box Offices at the Stage Door
and Marines Memorial
Theaters:

Full-service box offices are open
ninety minutes before each per-
formance in these venues.

BASS:

A.C.T. tickets may also be avail-
able at BASS centers, inciuding
The Wherehouse and Tower
Records/ Video.

Ticket Information/Charge
by Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or
American Express card. Or fax
your ticket request with credit
card number to (415) 749-2291.

Ticket Policy:

All sales are final, and there are
no refunds. Only current sub-
scribers enjoy performance
rescheduling privileges and lost-
ticket insurance. If you are
unable to attend at the last
minute, you may make a contri-
bution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances

already past cannot be consid-
ered a donation.

TICKET PRICES

Saage Door/
Marines Memessal Theaters

Previews

Orchestra/Loge 525
Balcony 5§20
Gallery s13
Tuesday / Wednesday / Thursday
Orchestra/Loge $33
Balcony $26
Gallery S15

Friday / Saturday / Sunday

Orchestra/Loge §41

Balcony $32

Gallery 518
Subscriptions:

Full Season subscribers save up
to 31% and receive special ben-
efits including parking, restau-
rant, and extra-ticket discounts,
the ability to reschedule perfor-
mance dates by phone, and
more. Call the Subscription
Hotline at (415) 749-2250 to
find out about our four- and
seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square
in San Francisco. Half-price stu-
dent and senior rush tickets are
available at the theater box office
beginning ninety minutes prior
to curtain. Matinee senior rush
price is $8. All rush tickets are
subject to availability, one ticket
per valid 1.D. Student subscrip-
tions are also available at half
price.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-
7805 for special savings.

Gift Certificates:

Perfect for every celebration,
gift certificates can be purchased
in any amount from the A.C.T.
box office.

Mailing List:

Call (415) 749-2ACT to request
subscription information and
advance notice of A.C.T. shows
and specia] events.

SPECIAL PROGRAMS
A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Pre-
sented before the Tuesday pre-
view of each production in the
same theater as the evening's
performance, from 5:30 to 6:30
p-m. Doors open at 5 p.m.
Sponsored by the Junior League

of San Francisco.

A.C.T. Audience Exchanges:
Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected
performances. For information
call (415) 749-2ACT.

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected
Monday evenings throughout the
season, featuring in-depth panel
discussions by noted scholars and
professionals. Topics range from
aspects of the season’s produc-
tions to the general relation of
theater and the arts to Ameri-
can culture. Free of charge and
open to everyone. For informa-
tion call (415) 749-2ACT.

Student Matinees:

Matinees offered at I p.m. to
elementary, secondary, and col-
lege groups for selected pro-
ductions. Tickets are specially
priced at $8. For information
call Jane Tarver, Student Matinee
Coordinator, at (415) 749-2230.



FOR YOUR INFORMATION

“Words on Plays”:

Handbooks containing a synop-
sis, advance program notes, and
other background information
about each of the season’s plays
can be mailed in advance to Full
Season subscribers for the spe-
cial price of $35 for the entire
season. A limited number of
copies of individual handbooks
are also available for purchase by
single-ticket holders at the
A.C.T. Central Box Office for
$6 each (sorry, no phone or mail
orders for individual hand-
books). For information call

(415) 749-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Con-
servatory offers training for stu-
dents between the ages of 8 and
18. Call (415) 749-2350 for a
free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswear,
is available for rental by schools,
theaters, production companies,

and individuals. For information
call (415) 749-2296.

Parking:

A.C.T. patrons can park for just
56 at the San Francisco Hilton
and Towers. Enter on Ellis Street
between Mason and Taylor.
Show your ticket stub for that
day’s performance upon exit to
receive the special price for up
to five hours of parking, subject
to availability. After five hours,
the regular rate applies. (A lim-
ited number of Full Season sub-
scribers enjoy an even greater
discount, but the offer is already
sold out for this season.)

AT THE THEATER
Beepers!

If you carry a pager, beeper,
cellular phone, or watch with
alarm, please make sure that it
is set to the “off” position while
you are in the theater to avoid
disturbing the performance.
Alternatively, you may leave it
with the house manager, along
with your seat number, so you
can be notified if you are called.

Latecomers:
Latecomers will be seated
before the first intermission

only if there is an appropriate
interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere
in the auditorium are available
free of charge in the lobby

before performance.

Photographs and Recordings
of A.C.T. performances are

strictly forbidden.

Smoking is not permitted in the

building.

Wheelchair Access:

The Stage Door and Marines
Memorial Theaters are accessi-
ble to persons in wheelchairs.

VENUES

The Stage Door Theatre is
located at 420 Mason Street at
Geary, one block from Union
Square.

The Marines Memorial The-

atre is located at 609 Sutter
Street at Mason.

The Geary Theater is located
at 415 Geary Street at Mason.

Orchestra

Stage

/R
oy

Stage Door Theatre Exits

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

Fire Exits

M
Il

L 9P |

Balcony r

Isles And Isles To Choose From.

The Most Service To The Most Caribbean Isles.

Ifyou’re shopping around for the perfect Caribbean or Bahamas vacation,
try us on for size. Because only American Airlines and American Eagle can take you to
36 destinations on 28 islands. That means more sailing, dining, nightlife and, of course,
shopping than anyone else can give you. What's even better is we offer exciting and
affordable Fly A%way Vacations® packages to most of these tropical islands. Call your
Travel Agent or American at 1-800-624-6262 today. And do a little browsing,

American Eagle and Fiy Adovay T

Airtines, Inc. Amenican Eagle is Amer aisfine amsocte






