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A B O U T A .

The 8b-year-old Geary

1989 Loma Prieta
earthquake, reopened in
January.

AMERICAN CONSERVATO-
RY THEATER is an artist-dri-
ven, Tony Award-winning theater
whose mainstage work is ener-
gized and inform-
ed by a profound
commitment to
actor training.
Under the lead-
ership of Artistic
Director Carey
Perloff, A.C.T. is
committed to nur-
turing its rich
legacy while ex-
panding its reach
into new areas of
| dramatic litera-
RS turc, new artistic
forms, and new
communities.
Central to A.CTs
work is the inter-
action of original
and classical work on the main-
stage and at the heart of the A.C.T.
Conservatory.

Founded in 1965 by William
Ball, A.C.T. opened its first San
Francisco season at the historic
Geary Theater in 1967. During the
company'’s thirty-one-year history,
more than two hundred produc-
tions have been performed to a
combined audience of six million
people in Japan, the U.S.S.R., and
throughout the United States. In
the 1970s, A.C.T. solidified its na-
tional and mternational reputation,
winning a Tony Award for out-
standing theater performance and
training in 1979. Today, A.C.T!s
performance, education, and out-
reach programs annually reach
more than two hundred thousand
people in the San Francisco Bay
Area.

Since Perloff’s appointment in

1992, A.C.T. has enjoyed un-
precedented success with ground-
breaking, innovative productions
of classical works and bold explo-
rations of contemporary playwrit-
ing. A.C.T. seeks plays that are
provocative, entertaining, and com-
plex in vision, plays that embrace
the uniqueness of live perfor-
mance. A.C.T. is particularly inter-
ested in theater that celebrates the
richness of language, revolves
around the transformative power
of the actor, and invites multiple
interpretations. Most importantly,
A.C.T’s goal is to create theater
that engages the imagination of its
audience.

From the beginning, A.C.Ts
philosophy has called for the
union of superior repertory per-
formance and intensive actor train-
ing. Its conservatory, now serving
fourteen hundred students every
year, was the first training pro-
gram not affiliated with a college
or university accredited to award
a master of fine arts degree and is
a model for the continued vitality
of the art form. Danny Glover, An-
nette Bening, Denzel Washington,
and Winona Ryder are among its
distinguished former students.

The eighty-six-year-old Geary
Theater, which was damaged in
the Loma Prieta earthquake of
1989, has undergone major reno-
vation resulting in updated stage-
craft, enhanced patron amenities—
including improved seating and
sight lines, greater accessibility for
the physically disabled, and ex-
panded lounge and restroom facil-
ities—and a total seismic restruc-
turing. To date, A.C.Ts capital
campaign has raised more than
$27 million of the funds necessary
to complete the reconstruction.

GIORGIO ARMANI

278 Post Street, San Francisco



Imagine Yourself

In'The All-New 1996

Mercury Sable

INTRODUCING THE ALL-NEW 1996 MERCURY SABLE

Imagine an automobile so precisely engineered it feels as if it were formed from a

single piece of steel. Imagine an automobile with styling so fresh it makes the word
“aerodynamic” seem new again. Imagine an automobile that impresses you with both
its interior room and its interior amenities. Imagine an automobile that you'll love
owning not just today but years from today. Better vyet, instead of imagining any of
these things, why not experience them? In the allnew Mercury Sable. We think
itll be everything you imagined. Call 1 800 446-8888 for M
- ercury

more information or enter http.//www.Mercuryvehicles.com

IMAGINE YOURSELF

for Internet access. IN A MERCURY

/
Vol.2, No.6 April 1996
American
Conservatory Theater

Carey Perlofl, Artutic Divector

Thomas W. Flynn, Administrative Director
James Haire, Producng Dhrector

Ehzabeth Brodersen, Program Editor
Jessica Weener, Auodate Editor

Stagebill

Carol Evans, President and Publisher

Clifford S. Tinder, ¥.P. Exeauitve Editor

Denise Favorule, ddvertumg Director

Bruce |. MacKenzie, KP. drts Marketing Group

Bruce Appel, Controfler

Peter Cicply, Managing Edditor

Jeffery Kennedy, Program Editor

Paul Brockmann, Productron Directar

Maude Popkin, Production Manager

Sharon Falvey, Arts Marketmg Manager

Bob Caulficld, Hestern Advertiing Director

Marc Ever, Mudiwest Advertusng Dhrector

Dorothy T. Cameron, Nasional Areownts
Dhurector

Karen Rogala, National Aceownts Director

Betsy Gugick, Txas Advertuing Manager

Tom MacFarland, Detroit Advertismgy Manager

Judy Plewcher, Washington D.C. Manager

Lee Churchman, Philadelphisn Aocornt Manager

Marilyn Nutter, ddveritsing Coardmator

K-III Magazines

‘William F. Reilly, Chairman

Harry A, McQuillen, President

Charles G. McCurdy, Fice Chairman
Beverly C. Chell, Fiee Chamrman

Christina B. Wagner, Piee Presdent

Linda C. Jenkins, Chigf Finanaal Officer
Cunis A, Thompson, Vice Fresident

Brian T. Beckwith, Flee Prendent, Operafion
Edward ]. Egan, Vice Presudent, Manyfacturing
Nan L. Elmore, Fice Presdent, Group Sales

STAGEBILL s published in San Franaisco,
Atlanta, Chicago, Dallas, Houston, Phila-
delphia, $t. Louis, New York’s Lincoln Cen-
ter for the Performing Arts and Carnegie
Hall, and Washington's Kennedy Center for
the Performing Arts and National Theater.
Stagebnll is published by Stagebill, Inc., 144 E
44th Swreet, New York, N.Y,, 10017, (212}
687.9275. Copyright 1995 Stagebill, Inc. All
rights reserved. Printed in US.A.

Advertising Offices: San Francisco: 314
Fourth Streer, San Francisco, California
94107, {415) 536-0121, FAX (415) 536-0111.
Chicago: 500 North Michigan Avenue,
Chicago, Illinois 60611, (312} 565-0890.
New York: 144 East 44th Streer, New York,
NY 10017, (212) 687.9275. Washington: clo
Kennedy Center for the Performing Arts,
Washington, D.C. 20566, (202) 416-7940.

C O N T E

CONTENTS:

About A.C.T.
News from A.C.T.
Program Notes
The Cherry Orchard
The Matchmaker
Geary Theater Campaign
A.C.T. Profiles
Who's Who
Sponsor Profiles
Contributors
A.C.T. Staff
For Your Information

N T S

v

ACT

Above: The Grand Staircase of the newly renovated Geary Theater.
Photo by Terrence McCarthy.

All editorial materials © 1996 by American Comservatory Theatre Foundation, fnc.

All rights reserved.

17
27
34
4
52
63
65
75
77




£ 1985 BEW T Ca

SURGEON GENERAL'S WARNING: Cigarette
Smoke Contains Carbon Monoxide.

Ken Friedman

Young audiences enjoy the February 1,

1996, Student Matinee
of The Tempest—the fi
the Geary Theater since 1989.

COURSE

This season the A.C.T. Student
Matinee (SMAT) program cele-
brates twenty-seven years of intro-
ducing junior high and high school
students to the unique experience
of live theater. Since the program’s
inception in 1968, almost 700,000
students from throughout the Bay
Area and as far away as Southern
California, Oregon, and Nevada
have attended these special after-
noon performances of A.C.T.
mainstage productions.

SMAT participants come from a
broad range of socioeconomic, eth-
nic, and geographic backgrounds,
most with only limited exposure to
the arts; a survey of one SMAT au-
dience found that 43 percent had
never before attended live theater.
Schools meet transportation costs
and the 75 percent-reduced ticket

- price with the
help of state and
city subsidies, bake
sales, and gener-
ous corporate spon-
sorship. A.C.T. re-
ceives partial fund-
ing for the pro-
gram from Chev-
ron and the Ro-
berts Foundation.

For most main-
stage productions,
A.C.T. offers an
average of three
weekday SMAT
performances. Af-
ter each show, audience and cast
engage in an informal “talk-back”
session, giving students the oppor-
tunity to ask questions about the
production and about the perform-
ing arts and acting in general. Two
weeks before the performance,
SMAT Coordinator Jane Tarver
sends teachers a study guide creat-
ed by A.C.T’s publications depart-
ment, which helps teachers prepare
their students for the dramatic ex-
perience and integrate that experi-
ence with classroom study. (Study
guides are also available for pur-
chase by the public through
A.CT's “Words on Plays” pro-
gram.)

Thanks to the generous support
of the Telesis Foundation and The
Hearst Foundations, A.C.T. aug-
mented the SMAT program last
season with the new ArtReach vis-
iting artist project. Through Art-
Reach A.C.T. provides pre- and

contmued on page 10
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Outside the Geary, students eagerly
await The Tempest SMAT

Ipostpcrformancc workshops and

free tickets to students in the un-
derserved and ethnically diverse
San Francisco Unified School Dis-
trict. Funding is in place to contin-
ue the project through next season.

More than five thousand young
people have already attended
SMAT performances of this sea-
son’s productions of Aradia, Seven
Guitars, Gaslight, and The Tmpest‘,
while another three thousand are
scheduled to attend The Cherry Or-
chard and The Matchmaker. With
A.C.T’s return home this season,
young people from all over the
Bay Area can once again experi-
ence the joy of great drama in the
Geary Theater.

For information about the
SMAT program, please call Jane
Tarver at (415) 439-2383.

ET READY
FOR THE 1996
SUMMER
TRAINING
CONGRESS
Now is the time to sign up for the
1996 Summer Training Congress
(STC)—the A.C.T. Conservatory’s
intensive summer training pro-

gram. The STC is designed to of-

fer the highest quality actor train-
ing to students nineteen and older
in a professional theater environ-
ment.

Beginning in mid June, the STC
is an eight-week, full-time program
offering a comprehensive course of
study in the dramatic arts. From
10 a.m. to 6 p.m., Monday through
Friday, A.C.T. company members
and faculty instruct students in act-
ing techniques and a wide variety
of theaterrelated subjects. The
program culminates in mid August
in a week-long presentation of dra-
matic scenes by students.

The STC offers classes in sub-
jects regularly provided to A.C.T.
Advanced Training Program (ATP)
students, including physical acting,
vocal production, dance, stage
combat, Alexander technique, im-
provisation, theater games, audi-
tion technique, and seminars on
Shakespeare and playwriting. This
summer for the first time, Conser-
vatory Director Melissa Smith will
teach a master acting class to STC
students.

Every year the STC attracts hun-
dreds of applicants from around
the country, ranging from high
school graduates and college stu-
dents to teachers, professional ac-
tors, and others with an interest
and background in the performing
arts. Students are organized into
small groups, commensurate with
their age and experience, to ensure
maximum individual attention and
to facilitate exposure to the full
range of the program’s offerings.
A certificate of completion is
awarded upon graduation.

The STC, now in its twenty-
fourth year, is an integral part of
the A.C.T. Conservatory's train-

continued on page 12
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ing programs. The summer pro-
vides an opportunity for every stu-
dent to evolve as an artist in a pos-
itive and supportive environment
and to experience the exciting
challenges of actor training. For
many, it is a summer never to be
forgotten.

The application deadline for the
1996 Summer Training Congress
is May 1. Registration and orien-
tation take place the week of June
17; classes begin June 24 and con-
tinue through August 16. For ap-
plication materials and more in-
formation, please call (415) 834-
3350.

AT THE A.C.T.

CONSERVATORY ©

While A.C.T. presents Thornton
Wilder's Matchmaker and Paul
Schmidt's new translation of
Chekhov's Cherry Orchard at the
Geary Theater, Advanced Train-
ing Program (ATP) students ex-
plore new translations of natural-
istic Russian plays for their final
second-year projects in the A.C.T.
Conservatory. In rotating reperto-
ry May 2-5, the students present
Schmidt’s new translation of Chek-
hov's Three Sisters and a new trans-
lation by Kitty Hunter-Blair and
Jeremy Brooks of Maxim Gorky’s
Summerfolk.

Three Sisters is directed by Moira
Hanlon (from the University of
California at San Diego), while vis-
iting ATP faculty member Kevin
Jackson, from Australia’s National
Institute of Dramatic Arts, directs
Summerfolk. Rehearsing and per-

A o T

forming the plays in rotating reper-
tory affords students the rare op-
portunity to explore multiple roles
and plays, while their senior col-
leagues tackle the challenges of
performing “in rep” on the main-
stage.

ATP projects are presented in
A.C.Ts studios at 30 Grant Av-
enue and are open to the public,
free of charge (although advance
reservations are required). The cul-
mination of two years of intensive
training, these projects are your last
chance to see the work of these gift-
ed young actors before they grad-
uate to stages and screens through-
out the country. For performance
schedules and reservations, please
call (415) 834-3350.

W-nm:m

w;;ﬁE PLAYWRIGHT

AND THE
ACTOR: NEW
FORMS AND
NEW METHODS
On April 29, A.C.T. presents “The
Playwright and the Actor: New
Forms and New Methods,” the fi-
nal installment of this season’s
A.C.T. Perspectives free public
symposium series. Conservatory
Director Melissa Smith is joined
by Anne Bogart (associate profes-
sor of drama at Columbia Univer-
sity and co-artistic director of the
Saratoga International Theater In-
stitute) and Richard Hornby (chair
of the theater arts department at
UC Riverside and author of The
End of Acting) to explore new trends
in actor training and performance.
They will use A.C.Ts current pro-
duction of The Cherry Orchard as a
point of departure for a discussion
continued on page 14
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Folume twa of New Plays from

A.C.T’s Young Conservatory

&5 now avatlable.

from A.C.T1.'s

Young Gonservatory

Valume i

Edited by Craig Slaigh

3¢ A SMITH AND KRAUS BOOK 3k

t

of the challenges for actors and ed-
ucators presented by contempo-
rary playwriting,

For symposium information,
please call the A.C.T. Literary De-
partment at (415) 439-2469.

R

/ JEQUIRED
- IREADING
FOR YOUNG
ACTORS

In their ongoing efforts to find ma-
terial appropriate for the young
people who attend the A.C.T. Con-
servatory, Craig Slaight (Young
Conservatory director) and Jack
Sharrar (Conservatory registrar
and director of the M.F.A. Pro-
gram) have assembled several col-
lections of dramatic work for
young theater artists, published by
Smith & Kraus in recent years.
From classical tragedy to postmod-
ern comedy, Slaight and Sharrar
have sought writing that offers ac-
tors, directors, and
teachers a diverse
view of life as seen
through the eyes
of the young.

“As acting teach-
ers,” says Slaight,
“we noticed that
there are very few
collections of plays
that deal with a
young person’s point
of view. We had a
great need for work,
from monologues
to complete plays,
accessible to actors
of all ages—plays
which could bridge
the gap between
Babar the Elephant

F R O M > e O o)

and Death of a Salesman. We dis-
covered that it was up to us to find
the right material for our students,
so we started digging”

The result of Slaight and Shar-
rar’s theatrical excavation is an im-
pressive array of publications for
young people. The New York Pub-
lic Library recently announced the
selection of their Multicultural Mono-
logues _for Young Actors and Multicul-
tural Scenes for Young Actors for its
“1996 Books for the Teen Age”
roster. Published annually since
1929, this list highlights the best of
the previous year’s publishing for
teenagers. Slaight and Sharrar’s
Great Monologues for Young Actors was
tapped for the honor in 1993. Also
edited by Slaight and Sharrar are
Great Scenes from the Stage for Young
Actors (ages 14—22) and Great Scenes
and Monologues for Children (ages 7—
14). Their newest collection, Short
Plays for Young Actors, will be avail-
able in May.

Since 1989, Slaight has also
spearheaded the development of
new plays by this country’s best liv-
ing writers for young people par-
ticipating in the Young Conserva-
tory’s annual summer Performance
Workshop. New Plays from A.C.T's
Young Conservatory, edited by Slaight
and published in 1992, contains
the first five plays commissioned
by the program; volume two, con-
taining new plays by Timothy Ma-
son, Brad Slaight, Lynne Alvarez,
and Pulitzer Prize-winner Paul Zin-
del, was released in February.

Slaight and Sharrar’s books are
available through the A.C.T.
Young Conservatory, at the A.C.T.
box office, and in the gift shop on
the lower lobby level of the Geary
Theater. For information, please
call (415) 439-2444.

Some of our best investments
draw standing ovations.

We believe the cultural arts are vital to enhancing
the quality of life. That’s why we take pride in supporting a variety
of artistic institutions around the world. Sponsoring concerts,

dance performances, theater, opera and museum exhibitions

is one way we help make a difference.

©1996 Merrill Lynch & Co., Inc.

The difference is Merrill Lynch.
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American Conservatory Theater

Carey Perloff, Artistic Director
Thomas W. Flynn, Administrative Director James Haire, Froductng Director

O

by Anton Chekhov
Translated by Paul Schmidt

Directed by Barbara Damashek

Scenery by Kate Edmunds
Lighting by ~ Peter Maradudin
Costumes by ~ Beaver Bauer
Sound by ~ Stephen LeGrand
Additional Music Arranged by ~ Conrad Susa
Dance by ~ Kathryn Roszak
Casting by~ Meryl Lind Shaw
New York Casting by~ Judy Henderson, C.S.A.,
Alycia Aumuller, C.S.A.,
Robyn Levinson

Stage Management Staff
Kimberly Mark Webb
Donna Rose Fletcher
Michele M. Trimble
Susan Brewer, Lauren Grossman, Jennifer Ivey-Interns

Assistant Director
Michaela Goldhaber

This production is sponsored in part by
Continental Airlines and Grand Cafe.

Special thanks to KITKA for the use of
“Tikho Nad Richkoyu™ from their CD Fouces on the Eastern Wind,
Professor Simon Karlinsky; and Evgenii Bershtein.
*Traditional Ukrainian song; instrumental arrangement by Johanna J. Ceapach Choinn
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199697 SUBSCRIPTIONS ON SALE Now!

Only subscribers receive priority seating in the Geary
Theater, free performance resehedullnd by phone, and
much more. And only a 1996-97 Full Season subscription
can guarantee you a seat at every one of these shows:

SHLEMIEL THE FIRST*, a new klezmer musical comedy based on the
play by Isaac Bashevis Singer. conceived and (Iildf}[{.‘ll hy Robert
Brustein. about the !l'll‘-:.lll\l‘lltl[ll‘* of the fool L~h|r‘mwl

The New York Times lauded it as “uproarious.

THE ROSE TATT00. by Tennessee Williams, a valentine to the
possibility of love in a seemingly loveless world, filled with lush
language. sensuality. humor and pathos.

From Graham Greene. one of the leading novelists of our time.

comes TRAVELS WITH MY AUNT. A showease for

r(JfU‘ \'u'_ifufsn‘ n:pnlnv |'alcn.1'.~_a “'l‘}..[l [lﬂmbbu. :1}{;1‘0 “A C.T. has becorme a
than thirty different characters, Travels with "
My Aunt is a touching, offbeat tale. preeminent component

of our cultural life”

Kaufman and Ferber’s bittersweet comedy.
THE ROYAL FAMILY, traces three generations in San Francisco Chronicle
the great Cavendish acting fd[llll\ A play
from the golden age of Blm[l\\ ay. The Royal Family was written
for a glorious Iht‘dlt‘[ like the (;t’cll\

Olympia Dukakis returns to A.C.'T. for the world premiere of
Leslie Avvazian’s SINGER’S BOY, a bold. darkly comic fairy tale that
explodes our sentimental views about family and aging.

We are still deciding on two additional plays to complete the
1996-97 Season. We will announce the two selections as soon as
we match the right plays with the right directors.

We are also proud to announce that our beloved family holiday
production of A CHRISTMAS CAROL will be presented in the Geary
Theater after a seven-year absence. Note: A Christmas Carol is not
part of the regular 1996-97 season, but subscribers get priority
seating and a spectal price on tickets!

CALL (415) 749 2250 FElR MORE _INFI]RMATIIJN

T

The Cast

Liubov Ranyevskaya, estale owner ~ Gordana Rashovich
Anya, her daughter  'Tina Jones
Varya, Liubov's adopted daughter ~ Michelle Morain
Leonid Gayev, Liubov’s brother  Ken Ruta
Yermolai Lopakhin, a businessman ~ Jack Wetherall
Petya Trofimov, a graduate student  Matthew Boston
Boris Semyonov-Pishchik ~ Luis Oropeza
Carlotta, the governess ~ Sharon Lockwood
Semyon Yepikhodov, an accountant  Dan Hiatt
Dunyasha, the maid ~ Adria Woomer-Stewart
Firs, the butler  Gerald Hiken
Yasha, the valet  Daniel Cantor
Homeless man ~ Will Marchetti
Postmaster/Servant  George Killingsworth
Stationmaster ~ Ben Cleaveland
Young Grisha  David Jacobs, Steven Philip Nordberg
Servants/ Party guests  Michael Ronin, Matthew Troncone,
Mike Vaughn

Understudies
Ranyevskaya, Carlotta—Kimberly King
Anya, Dunyasha—Mollie Stickney; Farya—Celia Shuman
Gayev, Pishchik—W. Francis Walters
Lopakhin, Homeless man—Brian Keith Russell; Trofimov-Daniel Cantor
Yepikhodov-Loren Nordlund; Firs—George Killingsworth
Yasha, Fostmaster, Stationmaster, Servants, Party guests—Christopher Moseley

Place
Liubov Ranyevskaya’s estate
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by Paul Schmidt

Pl Schoadt

In each of Chekhov's plays, there
is one character possessed of a real
vision of the future, and with the
energy and ability to work hard
enough to bring that future into
being. In The Cherry Orchard, that
man is Lopakhin, who is one of
the most complex and fascinating

- of all of Chekhov's characters.

The last decades of the nine-
teenth century in Russia saw the
beginnings of an extraordinary eco-
nomic expansion. The end of serf-
dom freed up an enormous pool of
labor, and rapid industrial devel-
opment began to bring Russian pro-
ductivity into line with the rest of
the world.

In Lopakhin, we see a local man-
ifestation of that national econom-
ic expansion. We admire his hard-
headed optimism, his belief in the
virtues of work. From Uncle Vanya
through Three Sisters, we hear a con-
tinuous chorus of voices saying,
“Work, work, we must work.” And
yet, no one does. Finally, in The
Cherry Orchard, Lopakhin appears—
and we see for the first time the
virtues of hard work and the pos-
sibilities it affords the human con-
dition.

Chekhov cleverly surrounds Lo-
pakhin with a crowd of charming
and frivolous eccentrics, no one of
whom-—except for Varya—has ever
worked, or learned how to work,
or even had any sense of what
work is. And the play develops in
the contrast between Lopakhin and
the rest of them.

I think sometimes we are so

charmed by Ranyevskaya and her

silly brother and their romantic
surroundings—the orchard white
with blossoms, enormous rooms
evocative of past memories—we
forget what we are actually looking
at. The cherry orchard is a ruin.
The house is in an abysmal state of
decay—nothing works: the roof
leaks, the walls are stained with
mildew. The agriculture that sus-
tained the household vanished
long ago. A resident accountant?
The foolish Yepikhodov. And what
is there left to count? There is no
income. The remnants of the old
way of life—maids, butlers in white
gloves, a ball with an orchestra—are
poignant shreds of the past. And
only Lopakhin understands this.
Trofimov is aware of it, but his ut-
ter impracticality makes him as
helpless as the rest.

What I find so moving is that
Lopakhin is as much a part of the
cherry orchard as the rest of them.
He too was born there; his emo-
tional ties to the place are as strong
as Ranyevskaya'’s. But he has man-
aged to break free. His distress
over Ranyevskaya’s fate is real, but
his commitment is to the future;
hers is to the past. And his vast de-
velopment project, from one per-
spective at least, is nothing less
than a transformation of the cherry
orchard. We tend to wax sentimen-
tal and lament the destruction of
the trees; we blame Lopakhin's
crassness for that destruction. Yet
he is restoring the estate to a kind
of productivity—in a different world,
with different values, true. But pro-
ductivity nonetheless.

And consistently throughout the
play, Lopakhin is the voice of hope.
He has one of the most remarkable
speeches in all of Chekhov:

I get up at five and work from
morning to night, and you know,
my business tnvolves a lot of money,
my own and other people’s, so I see
lots of people, see what they're like.
And you just try to get something
accomplished, you'll see how few de-
cent, honest people there really are.
Sometimes at night I can’t sleep and
1 think, Dear God, you gave us this
beautiful carth to live on, these
greal forests, these wide fields, these

5 (W
broad horizons, by rights we should
be gants.

The man who can voice that per-
ception has an innate nobility that
sets him apart from all the other
characters in the play.

But, of course, The Cherry Orchard
is a comedy, and Chekhov’s comic
sense is nowhere more ironic than
here. The only other character in
the play who shares Lopakhin’s
need to work is Varya, and talk of
the long-expected marriage be-
tween them runs like a thread from
the first scene right to the end of
the play. And then, of course, the

The Rooks Have Arrived,
by Alexei Savrasow (1871)




in the Russian countryside

thread snaps—the scene of Lopak-
hin’s failed proposal is high ironic
comedy, and one of Chekhov’s
greatest moments.

A NOTE ON THE
TRANSLATION

I had the pleasure of working
through the text of the play with
director Barbara Damashek, who
learned some Russian in prepara-
tion for this production. It made
for an exciting and enjoyable col-
laboration.

The task of the translator of Chek-
hov is to write a play in English
that will produce, when staged, the
same or an analogous effect on its
American audience that the origi-
nal may be said to have had on the
Russian audience. I have to try to
recreate in American English a
voice that resounds within the
American language the way Chek-
hov’s voice resounds within Russ-
ian. In other words, I have to be
aware of the linguistic chotces Chek-
hov makes. What other expression
might he have used here? What as-
sociations does a particular word

conjure up for a Russian audience?
What makes Chekhov's choice—of
word, phrase, or idiom—unique and
uniquely his?

The theater translator must ne-
gotiate between three parties: the
playwright, the actor, and the audi-
ence. Whatever language I speak
as a translator must be a language
the audience can recognize as thews,
And if it isn’t contemporary lan-
guage, it must at least be recogniz-
able as part of the audience’s histo-
ry, part of what they already know.
Theater, I believe, only works if
the actors speak the same language
as the audience. That language
must be as natural in the actor’s
mouth as it is in the audience’s ear.

For me, the great challenge in
translating The Cherry Orchard was
to find a voice for Lopakhin. All
the other characters are familiar
figures from late nineteenth-centu-
ry sentimental melodrama. Chek-
hov of course redeems them all
with great insight and humor.
Lopakhin, though, is unique. His
Russian 1s full of dialecticisms,
provincial locutions, commercial
jargon. Yet his is the high
poetry of the play. He is
one of Chekhov's great-
est creations, and it was
an enormous challenge to
try to bring him to life for
a late twentieth-century
American audience.

We are used to real estate
developers nowadays—but
here is one with the soul
of a poet. It's refreshing,
and somehow hopeful. B

This article was written under
the ausprces of a grant from the
California Counail for the Hu-

manities.
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‘N THE RoaAD To

“ "REVOLUTION

by Michaela Goldhaber

Artists, writers, and intellectuals—
churning out underground news-
letters, manifestos, and proclama-
tions—were at the forefront of the
half-century of political and social
upheaval that preceded the Russ-
ian Revolution of 1917, Yet one of
the greatest of those artists, Anton
Chekhov, chose to make his life
and work an example, rather than
a rallying cry.

A popular and influential artist,
Chekhov was often criticized by
members of the politicized Russian
intelligentsia for his refusal to make
bold statements against the auto-
cratic Russian government. He dis-
missed this criticism, however, and
discouraged those who tried to find
political symbolism in his writing.
He intended his characters to be
liked for their charming qualities,
but laughed at for their very human
foibles, including their short-sight-
edness and refusal to change with
the times.

Chekhov was an acute observer
of the human condition, blessed
with a scientist’s eye and a healer's
compassion. In a letter to his
friend, the editor and writer A.N.
Pleshcheyev, he wrote:

Pharisaism, stupidity, and tyranny

reign not tn shopkeepers homes and

lock-ups alone; I see them in science,
in literature, in the younger genera-
tions. . . . My holy of holies is the hu-
man body, health, intelligence, talent,
inspiration, love, and absolute _free-
dom—freedom from force and false-
hood no matler how the last two
manifest themselves. This is

the program I
would follow if &
I were a great |
artist.

Born in 1860,
a time of great
hope for reform
in the feudalistic
dinosaur that
was nineteenth-
century Russia,
Chekhov stud-
ied medicine at
Moscow Univer-
sity. While still
in school he dis-
covered a talent
for writing co-
mic sketches
and turned to writing as a way to
raise extra money to support his
family. After graduating as a
doctor in 1884, he continued to
practice medicine, despite his liter-
ary success. In 1890, he traveled
across Siberia to the notorious
prison camp on the island of Sak-
halin and wrote extensively of the
hardships that he witnessed on the
treacherous journey.

Although Chekhov denied alle-
giance to any particular political
ideology, the events and social
movements of his era do make ap-
pearances in his work in such char-
acters as The Cherry Orchard’s stu-
dent radical, Petya Trofimov. Even
Leonid Gayev, Liubov Ranyevska-
ya's brother and co-owner of the
estate, speaks with nostalgia of the
idealistic movements of the 1870s
and "80s.
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Volces oF DISSENT

In the middle of the nineteenth cen-
tury, the Russian empire’s stature
in Europe was severely shaken by
losses in the Crimean War. The
voice of dissent that had emerged
in the Decembrists Revolt of 1825,
which challenged the ascension of
Nicholas I, could no longer be
squelched. Russia’s great writers
and thinkers spoke out against the
brutal life of the serfs, the exploita-
tion of industrialization, and the
oppressive autocratic leadership.
The intelligentsia found in Czar Al-
exander II, Nicholas I's successor,
the first willing ear in hundreds of
ycars.

“It is better to abolish serfdom
from above, than to await the time

when it will bring itself to an end
from beneath.” Following his own
advice, on March 3, 1861, Czar Al-
exander II freed 47 million serfs in
an attempt to drag Russia out of
feudalism and into the industrial
age. This grand gesture ushered in
Alexander’s age of “great reforms.”

Alexander’s reforms fell far short
of those demanded by intellectuals
and student radicals, however. Im-
poverished former serfs struggled
under heavy “redemptive dues”
charged in exchange for their land.
University reforms faded soon af-
ter the appointment of an ultra-
conservative minister of education,
while fearful peasants were reluc-
tant to get involved in the newly
established local government (zem-
stvos). Instead of
quieting discontent,
the liberation of the
serfs ushered in a
new era of radical
activity.

The Nihilist move-
ment soon emerged.
Nihilists believed
that progress depen-
ded on an ascetic,
unflinching commit-
ment to realism.
“What can be bro-
ken, should be bro-
ken,” said literary
critic Dmittrii Pis-
arev, speaking for
the intellectuals of
his generation who
wanted to strip off
the polite veneer of
their world and
smash dishonest
conventions.

During the 1870s,

a brief renaissance

of optimism among revolutionary
intellectuals took the form of the
peaceful Populist movement. Pop-
ulists wanted to skip the industrial
phase, spare the peasants the trans-
formation into a proletariat, and in-
stead turn the mir (the established
peasant community) into a socialist
entity. In the “mad summer” of
1874, three thousand young radi-
cals left the cities to go “To the
People!”

Adopting peasant dress, these
passionate reformers sought to
spread political awareness. Most
peasants declined help, however,
distrustful of the “little lords” Un-
able to relate to visionary socialism
and still grateful to the czar for
their freedom, some peasants even
turned revolutionaries over to the
police.

The failure of the peaceful Pop-
ulist movement prompted the rise
of the People’s Will, whose tactic
was revolution through terrorism.
A highly centralized and coherent
organization with several hundred
members and at least a thousand
supporters, the People’s Will
launched a campaign to assassinate
government officials and pro-
nounced a death sentence on the
czar. On March 13, 1881, after an
extended “emperor hunt,” mem-
bers of the group assassinated
Alexander II by throwing bombs
at him on a public street. Ironically,
he had just begun to implement a
new round of progressive reforms.

Instead of repealing the reforms
of Alexander II, his successors,
Alexander III and Nicholas II, sim-
ply rendered them ineffectual with
overwhelming bureaucracy and a
forceful secret police. Censorship,
which had relaxed slightly under

Alexander II, tightened abruptly,
and a young Chekhov began his
literary career under the gaze of a
vigilant censor. Although the pub-
lic remained apparently apathetic
to the crackdown, beneath the sur-
face of society intellectuals, stu-
dents, and even workers began to
organize.

In this atmosphere of disaffec-
tion, the philosophies of Karl Marx
and Friedrich Engels—grounded in
the harsh realities of the industrial
world—began to take hold.

By 1880, Russia had made great
strides in industrialization. A mid-
dle class and a modern working
class had emerged. Successful in-
dustrialists remained faithful to the
czar's regime and received finan-
cial assistance in return. Factory
strikes were illegal, and the police
helped employers suppress their
workers. Then in 1890-91, full-
scale drought and famine hit the
Russian countryside, bringing with
them outbreaks of cholera and ty-
phus.

In 1891, Chekhov purchased a
farm—believed to be the inspiration
for the estate in The Cherry Orchard—
near the town of Melikhovo and
moved in with his family. He rose
to his duties as landlord, organiz-
ing the community to fend off sev-
eral epidemics and providing free
medical treatment and health edu-
cation to local peasants. He built
schools, mostly at his own ex-
pense, in several villages.

Not every village had a Chekhov,
however. Forced by a government
hungry for foreign currency to ex-
port all their grain and to pay high-
er taxes, peasants all over the em-
pire starved. This seems to have

contimued on page 49
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— Thornton Wilder

LEVEL.

In the spring of 1938, after the ex-
hausting but successful premiere of
Our Town on Broadway, Thornton
Wilder fled to Tucson, Arizona to
begin work on The Merchant of Yon-
kers, a new farce first tiled Luck and
Pluck. He rented a $25-a-month fur-
nished apartment with a Murphy
bed that only came down halfway—
“I slept almost standing up,” he lat-
er wrote. In eight weeks he com-
pleted the first two acts, by sum-
mer the play was done, and in De-
cember The Merchant of Yonkers
opened in New York. It closed qui-
etly four weeks later and disap-
peared for sixteen years, until a re-
vised version, titled The Maichmak-
er, became a quick hit under the
direction of Tyrone Guthrie. The
Matchmaker ran for eight months in
London and fourteen on Broad-
way and eventually served as the
basis for a 1957 film, as well as for
Jerry Herman and Michael Stew-
art’s enormously popular musical
Hello, Dolly!

Wilder is best known for the
imaginative theatricality of plays
that explore the cosmic significance
of the battle between good and evil
and the virtues of the simple life.
The Merchant/Matchmaker, his most
conventionally structured play, is
Wilder’s one and only excursion
into the classic genre of farce. Im-
pressed by the vitality and illusory
nature of the theater (“The novel
is a past reported in the present,”
he once wrote. “On the stage it is
always now.”), Wilder was influ-
enced by contemporary literary
and theatrical innovations, notably

those of James Joyce, Gertrude
Stein, Anton Chekhov, and Luigi
Pirandello.

In the preface to the 1957 collect-
ed edition of his three major plays—
Our Town (1938, Pulitzer Prize), The
Skin of Our Teeth (1942, Pulitzer
Prize) and The Matchmaker—Wilder
said that with The Matchmaker he
had revived slapstick and farce part-
ly to make fun and “shake off the
nonsense” of nineteenth-century
staging conventions. According to
Wilder, American theater had lost
its bite. “Toward the end of the
twenties,” he wrote, “I began to lose
pleasure in going to theatre. I ceased
to believe in the stories I saw pre-
sented there.”

Theater had, for Wilder, become
overly “soothing,” and the problem,
he said, had begun with the emerg-
g middle class of the nineteenth
century, which he considered “al-
ternately insecure and aggressively
complacent. It must find its justifi-
cation in and reassurance in mak-
ing money and displaying it.” He
condemned the middle classes for
denying the very passions that
made them human:

Their questions about the nature of

life seemed to be sufficiently answered

by the demonstration of financial sta-
tus and by conformily to some clearly
established rules of decorum. These
were precarious positions; abysses
yawned on etther side. The atr was
loud with questions that must not be

asked. These audiences fashioned a

theatre which could not disturb them.

They thronged to melodrama . . .

and to sentimental drama . . . and to

comedies tn which the characters were

so represented that they always re-

sembled someone else and not oneself.

Wilder had not always been so
explicit about the condition of
American arts and culture, or how
he hoped his works would affect
them. With the publication in 1927
of his second novel, the Pulitzer
Prize-winning Bridge of San Luis Rey,
Wilder's reputation as a world-
class writer was made. The novel
takes place in eighteenth-century
Peru—a country Wilder had never
seen—and prompted some “literary
nationalist” critics like Edmund Wil-
son to accuse Wilder of wasting his
talents on non-American subject
matter. “Thornton Wilder's feeling
for national temperaments,” Wil-
son wrote in The New Republic, “had
already appeared in [his first novel]
as one of his most striking gifts.
But I wish . . . that he would study
the diverse elements that go to
make the United States, and give
us their national portraits.”

Wilder started writing specifical-
ly about America with Heaven’s My
Destination, his fourth novel, and
with Our Town, his first full-length
play produced on Broadway. He
nevertheless continued to answer
Wilson and other critics indirectly
by championing his belief that hu-
man experience and history—and
therefore the arts—are universal and
interconnected. In the 1957 preface
he wrote:

“I love you,” “T rejoice,” “I suffer,”
have been said and felt many billions
of times and never twice the same.

Every person who has ever lived has

lived an unbroken succession of

unique occastons. Yet the more one is
aware of this indivdualily in expe-
rience (innumerable! innumerable!)

the more one becomes aitenttve to what
these disparate movements have in
common, to repetitive patterns. As
an artist (or listener or beholder),
which “truth” do you prefer—that of
the tsolated occasion, or that which

includes and resumes the mnumer-

able?

FroMm MADISON TO
AsiaA ToO BERKELEY TO
Our TownN

Born on April 17, 1897, the second
of five children, Thornton Wilder
grew up in Madison, Wisconsin.
‘When he was nine the family moved
to Hong Kong, where Wilder’s fa-
ther was the new U.S. consul gen-
eral. Thornton attended school
there and, after his father was
transferred to Shanghai, at an Eng-
lish mission boarding school in
Cheefoo, four hundred and fifty
miles north of Shanghai. His moth-
er, Isabella Niven Wilder, brought

N P v

Thornton Wilder

Thomton Wilder Archive,
Collection of American
Literature, Benecke

Rare Book and Mamucript
Library, Yale University
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— Thornton Wilder

IN LIFE.

the children back to the United
States, settling with them in Berke-
ley when Wilder was fifteen. Her
husband remained abroad and
tried to raise his children through
the mail. “I hope
Thornton will not
lay too much stress
on Greek or any
other plays,” Wilder
senior admonished
in a collective letter
to his “Dear Chil-
dren,”
but there is such a
mass of poor, silly men
and women rushing
to see plays of all
kinds to get a thrill
of exatement, that 1
beg you to regard it
as an incdental of
life. . . . I shall not
be content until both

my boys work in a

older brother Amos—Wilder devel-
oped friendships with the middle-
aged intellectuals and eccentric
artists of the university communi-
ty. He regularly attended perfor-
mances of the stock
company at Oak-
land’s Ye Majesty
Theatre (which The
Matchmaker was in-
tended to parody)
and college produc-
tions of Shakespeare.
He wrote one-act
plays in rapid suc-
cession and read all
of them to his mo-
ther. He also spent
a great deal of time
in the University of
California library re-
searching the reper-
tories of the great
European theaters
associated with his

grocery store a while idol, the director
5o that they may dis- Max Reinhardt—
tingwish Tamothy seed who years later
Jfrom bar soap. Men’s Stiff Fur Hats would direct The

Thornton's moth-
er, on the other hand, encouraged
her children’s creative develop-
ment. “[L]ike one of Shakespeare’s
girls—'a star danced and under it I
was born,” Wilder said of her, while
noting,
The crown of a patriarchal father’s
life is the possession of an erring
child. Fathers whose sons are a shin-
ing credit to them are like aging
provincial actors who have never had
the chance to play Broadway. Think
of that wonderful progression from
wounded maesty to tender forgive-
ness. Not a dry eye in the house.
An outcast at Berkeley High—
especially when compared to his

Merchant of Yonkers.
Because Wilder's grades were
poor and because he showed no in-
terest in things practical, there was
constant fretting—particularly by
his father—about how he would
make his way in the world. It was
decided he should follow Amos to
Oberlin College to benefit from
close brotherly supervision.
Wilder attended Oberlin until
1917, then transferred to Yale
thanks to connections of his father,
a Yale graduate. Poor eyesight kept
him out of World War I, but fol-
lowing graduation Wilder served
in the Coast Guard for two months.
continued on page 50
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California can steer you through the complexi-
ties of today’s marketplace. As part of
Sumitomo, Limited—one of the oldest and
largest financial institutions in the world—
we’re proud to carry on a tradition of superior
service that has continued for more than 350
years. Profit from the service, skills and
strength of a proven leader.

For more information, please call us at
1-800-962-9494.

«» Sumitomo Bank of California

Member FDIC

Steve Young is |
Joining the San Francisco
Symphony... for an unforgettable
evening of music and narration on Monday,
April 15. Guest composers Sam Cardon and
Kurt Bestor will perform their acclaimed work,
Innovators. * Proceeds will benefit Stanford's
Epidermolysis Bullosa research through the
Forever Young Foundation.

For tickets, call Davies Symphony
Hall at (415) 864-6000.

: . —
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Quality Partners
(415) 442-4848
(510) 253-4848 « (408) 294-3848

| When You're Done Waiting For Chance Encounters
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Mr. and Mrs. William E. Hawn

Ms. Nancy Hood

Ms. Lanette 5. Howard

The Huret Family

Mr. and Mrs. Bradford Jeffries

Mr. and Mrs. Robert R. Johnston

Mr. and Mrs. James H. Jones

Mr. and Mrs. Donald Klein

Ms. Carole . Krause

Mr. Leonard Kurz

Mrs. Miriam H. Lar Rieu

Mrs. James P. Livingston

Mr. and Mrs. Ronald J. Loar

Ms. Elizabeth Ludewig

Mrs. William F. Luttgens

Mr. and Mrs. Samuel H. Maslak

Mr. and Mrs. Archibald McClure

McCutchen, Doyle, Brown &
Enersen

Ms. Patricia McNamara

Mr. Michael L. Mellor

Buffington and George Miller

Mr. Warren E. Miller

Mr. Floyd Moore

Mr. and Mrs. Mervin G. Morris

National Trust for Historic
Preservation

Dr. and Mrs. William L.
Newmeyer 111

Mr. John P. Paddock

Mr. and Mrs. Robert G. Parvin

Mr. William Paterson

Mr. N. C. Pering

Mr. Wilham C. Plate

Mr. Michael Raddie

Ms. Diane Robey

Mr. and Mrs. Richard M.
Rosenberg

Mr. John Henry Samter

Ms. Fran Sanchez

Ms. Barbara Shive

Ms. Ruth A. Short

Mr. Daniel H. Shydler

Mr. Richard T. Silberman

Mr. and Mrs. Earl G. Singer

Mrs. James Slaton

Dwight and Blossom Strong

Mr. and Mrs. Dexter C. Tight

Mrs. Polly O. Wallace

Sisi Weaver

Mr. Mare E. Welliver

Dr. and Mrs. Kevin R. Wheaton

Mr. and Mrs. Paul F. Youngdahl

Mrs. Jan Zones

SUPPORTER
Anonymous
Ms. Edwarda M. Adams
Mr. Donald K. Anderson
Ms. Ruth Asawa
Mr. Keith Azevedo
Mr. and Mrs. Jeff Banks
Mr. and Mrs. James P. Barber
Mrs. William P. Bardet
Mr. William Barnaby
Mr. David N. Barnard
Mr. Andrew J. Bellott
Ms. Alison Bers and
Mr. August Kleineck
Dr. and Mrs. Fowler A. Biggs
Mr. and Mrs. Donald P. Black
Ms. Ann 5. Bowers
Mr. Richard Boyle
Mr. and Mrs. James Brant
Ms. Beuy C. Bullock
Ms. Valerie Burgess
Mr. and Mrs. John Clifford Burton
Mr. Edgar M. Buttner
M. and Mrs. Dennis Carter
Ms. Mary C. Castle
Ms. Berit B. Cattolico
Mius. Bette Cereske
Dr. and Mrs. Melvin D. Cheitlin
Mr. Herbert K. Chittenden
Mr. and Mrs. A. B. Ciabattoni
Mr. David L Clayton
Drs. James & Linda Clever
Dr. Thomas H. Clewe
Mr. Arthur H. Colas Jr.
Dr. and Mrs. William J. Comport
Mr. and Mrs. John Comyns
Mr. Roy 5. Cook
Dr. and Mrs. David P. Cooney
Ms. Kathleen Courts
Mr. Larry M. Cowan
Mr. and Mrs. 5. P. Cuff
Mr. and Mrs. Ricky J. Curotto
Ms. Jean M. Curtiss
Mr. Donald K. Davis
Mr. and Mrs. Robert W. Donovan
Mr. and Mrs. John P. Doodokyan
Mr. and Mrs. Gordon S. Dunn
Mr. and Mrs. Roger D. Dwinell
Mr. and Mrs. Leighton M. Edelman
Mr. and Mrs. Richard C. Edwards
Mr. Martin Ergas
Dr. Dennis B. Facchino
Mr. and Mrs. Jerome B. Falk, Jr.
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Ms. Marianne S. Figen

Dr. and Mrs. Michael L. Finerty
Dr. Philip A. Fisher

Mr. Martin W. Fong

Mr. and Mrs. Richard L. Fowler Jr.
Mrs. Elizabeth H. Frazer

Dr. and Mrs. Harvey M. Freedman
Mr. Robert B. Fuller

Ms. Donna W. Furth

Ms. Roberta C. Gauo

Dr. and Mrs. Richard E. Geist
Mr. Jon Gilbert

Mr. Carl Goetsch

Mors. Elizabeth Gonda

Dr. Sharon A. Gould

Ms. Marlys T. Green

Ms. Lucile Griffiths

Mr. and Mrs. William Grohne
Ms. Shelley R. Grubb

Mrs. Ermalind V. Guerin

Mrs. Joseph Gutstadt

Mr. James C. Halliday

Mr. Scott Handelsman

M. Kevin Haney

Ms. Ann Lee Harris

Dr. Heidi Hausauer

Mr. George Hawxhurst

Mr. and Mrs. David M. Heilbron
Mrs. Hubert Heitman Jr.

Mr. and Mrs. Harlan Heydon
Ms. Helen S. Hibbs

Mr. and Mrs. Charles Hiemstra
Mr. and Mrs. Thomas W, High
Mrs. Dawn Hill

Ms. Betty-ann Hoener

Ms. Jerri B. Holmes

Dr. and Mrs. Richard W. Horrigan
Ms. Dorothy Hyde

Mr. and Mrs. G. Tucker Ingham
Mr. and Mrs. Charles Isherwood
Christina Janssen-Jones

Ann Kelly Jenks

Ms. Penelope Amold Johnson
Mr. and Mrs. Jean K. Jones

Mr. Will Jordan

Mr. James R. Joy

Mr. and Mrs. Richard M. Kaplan
Mr. and Mrs. Harold Kaufman
Mr. William A. Kaye

Mr. and Mrs. Robert D. Kelley
Ms. Angele Khachadour

Ms. Janet King

Mr. James King

Mr. Derek T. Knudsen
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Ms. Ruth Kobart

Dr. Daniel B. Kooyman

Ms. Rosalyn A. Kulick

Mr. Scott P. Laidlaw

Mr. David Lamb

Dr. and Mrs. Richard Lanzerotti
David and Janice Lawrence

Mr. John E. Leveen

Mr. and Mrs. Barry Levine

Mr. and Mrs. James W. Littlefield
Ms. Eula Loftin

Mr. Donald S. Lucas

M. and Mrs. James F. Lutz

Mr. and Mrs. Jerry Magnin
Bruce and Naomi Mann

Mr. and Mrs. Kenneth Marks
Ms, Susan M. Martin

Mr. Roy Matthes

Mr. and Mrs. George G. McDonald
Dr. and Mrs. Thomas McGeoy
Ms. Kathleen P. McKenna

Mr. J. A. McQuown

Mr. and Mrs. Lester G. Meu

Ms. Myrna Mitchner

Mr. Richard L. Morgan

Mrs, Sharon H. Morris

Mr. Stephen Mulhollen and Dr.
Frederica Frost

Ms. Elizabeth B. Munz

Mr. and Mrs. Thomas L. Murray
Mr. Carl Myerholtz
Jane & Bill Neilson

Mr. and Mrs. Jerome H. Newman
Dr. and Mrs. Thomas H. Newton
Mr. Clyde W. Nielsen

The Hon.& Mrs. Allen L. Norris
Ms. Carol Norwood

Dr. and Mis. Robert G, O'Connor
Mr. Ronald Ogg

Ms. Susan Olsen

Mr. Frank Ottiwell

Ms. Ruth Harris Ottman

Mr. Steven D. Pace

Ms. Maryann Pacula

Mr. and Mrs. Clark Patten

Ms. Mary P. Patterson

Mr. and Mrs. Lisle Payne
Gerald and DiAnn Perko

Mr. and Mrs. James Phoenix
Mrs. J. Cornelius Pinkston

M. Carl R. Pline

Ms. Joanne M. Pochobradsky
Mr. and Mrs. Jacob Ratinoff
Mrs. Jane Restaino

Ms. Donna L. Reynolds

Mr. and Mrs. Robert J. Riddell
Ms. Mary Roberts

Ms. Ivy Robinson

Ms. Deborah Romer

Ms. Susan Roos

Dr. and Mrs. Morton Rosenblum
Ms. Marianne Roser
Judith and Michael Rothman
Ms. Pamela Royse

Mr. Gary Rubenstein

Mr. Kim Rubin

Mr. Thomas Sanford

Dr. and Mrs. J. R. Schauwecker
Ms. Margaret K. Schink

Dr. and Mrs. Rudi Schmid

Mr. Raymond J. Schweizer

Ms. Valere Scott

Ms. Mary Seabrook

Mr. Harold E. Segelstad

Dr. F. Stanley Seifried

Mr. and Mrs. Theodore Seton
Mr. William J. Silva

Mr. and Mrs. Leslie E. Simmonds
Mr. and Mrs. Richard M. Singer
Ms. Marian A. Sinton

M. Forrest Sloan

Miss Deanna K. Smith

Mr. and Mrs. Harold G. Smith
Ms. Kelly Smith

Ms. Audrey Sockolov

Mr. and Mrs. Parker Sorg

Mr. Emmett Stanton

Mrs. Virginia Steel

Mr. and Mrs. M. Stepanian

Dr. Lawrence D. Stern

Ms. Robin Stewart

Ms. Mary Lee Strebl

M. John E. Sweeney

Eileen and Michael Tanner

Mr. and Mrs. Charles Taubman
M. Jeffrey Taylor

Mr. Don T. Thrall

Mr. Al Unruh

Mr. and Mrs. Robert Van Derveer
Leon Van Steen

Mr. M. Glenn Vinson Jr.

Mr. John R. Wagner

Ms. Marla M. Walcott

Matt and Caroline Ward

Ms. Lynn Watson

Dr. Jonathan Weiss

Mr. and Mrs. Marshall White
Ms. Pamela Whitty

Ms. Ann L. Winblad

Mr. Lawrence H. Wismer
Mrs. Ruth G. Witebsky
Ms. Eleanor Woenne

Mr. Eugene J. Wong

Mr. William Wood

Mrs. Isabel M. Woolf

Mr. James Bock Wunderlich
Dr. and Mrs. Jerald Young
Ms. Margaret C. Zabel

Mr. and Mrs. Alvin Zander
Dr. and Mrs. David Ziegler
Mr. and Mrs. Philip Zimbardo

DONOR

Anonymous * Mrs. Irving M.
Abrams * Mr. and Mrs. Ellis Alden
* Ms. Emogene Alexander « Mr.
and Mrs. Joe Allen » Mrs. Hoshie
T. Anjo » Mr. Newell Arnerich »
Mrs. R. Kirklin Ashley * Mr. John
Atkinson « Mr. Rene M.
Auberjonois * Mr. and Mrs.
Raymond F. Bacchetti * Mr. and
Mrs. Jerry Bachich » Mr. Al Bakke *
Ms. Mollie A. Balamuth « Mrs.
Mary Ellen Bales « Mr. Austin G.
Barber * Mr. and Mrs. Dennis Bark
+ Mr. John Barnes * Mr. Raymond
B. Barrett * Mr. Preston W. Bautista
* Ms. Lee Baxter = Mr. David V.
Beery * Mr. Haim Beressi * Ms.
Karen L. Berke * Ms. Jacqueline
Berman * Mr. Richard R. Berman *
Dr. and Mrs. Philip Bernstein * Mr.
William M. Berry * Dr. and Mrs.
Carlo Besio * Ms. Emily Blacut *
M. and Mrs. Allan Seth Blank *
Mrs. Lisbeth R. Blum * Mr. and
Mrs. Roger Boas * Ms. Gail L.
Bobo * Mr. Christopher P. Booth *
Dr. and Ms. Richard A. Borrison *
Ms. Carolyn T. Bouton + Ms.
Sharon Boysel * Mr. Kirk Bradley »
Ms. Jean Cook Braun * Mr. John
H. Bressler * Ms. Catherine
Brisbois * Mr. and Mrs. Timothy
Brown * Mrs. William L. Brown *
Ms. Vicki Brumby * Ms. Maurine
R. Buma * Ms. Beatrice Campione *
Mr. Michael Cannon * Mr. Michael
Carey * Mr. Dan Carlson * Mr.
Richard P. Castillo * Mr. Anthony J.
Catalli » Ms. Paula Champagne *

-



THE GEARY THEATER CAMPAIGN

Dr. and Mrs. Gary Chan * Mrs.
Edgar H. Chappell * Mr. Jan
Chernoff + Ms. Mildred H. Chin *
Ms. Carmen Christensen * Mrs.
Cecile B. Christian = Ms. Susanne
Chung * Ms. Janine Giulla « Mr.
James C. Clark Jr. * Mr. and Mus.
Thomas D. Clarke * Mr. and Mrs.
Lloyd S. Cluff » Ms. Alice Colberg
Ms. Mary Jane Conley & Mr.
Charles R. Schmuck * Mr. and Mrs.
A. Thatcher Cook *» Mr. and Mrs.
Lyle E. Cook * Ms. Winifred A.
Coomb * Ms. Betty Costello = Mrs.
Suzanna P. Coxhead * Mr. and Mrs.
D. Clifford Crummey * Ms.
Vergilia P. Dakin * Dr. and Mrs.
Lance Darin * Ms. Yulya Davydov -
Ms. Didi De Golia * Mrs. Marlene
De Lancie * Mr. Myrkle C. Deaton
* Mr. and Mrs. Robert DeFranco «
Dr. Glory Denkers * Mr. Stanford
C. Dennison * Mr. George Dias *
Mr. Charles Dillingham = Mr.
Parker Dinwiddic * Mr. John M.
Dricbe * Ms. Marta Drury = Ms.
Jane Dryden * Mr. Joe Duer * Mr.
Nick Duplessis * Mr. Lee
Edmundson « Mr. Walter W. Egan
* Mrs. Delia Fleishhacker Ehrlich
Mr. John Eldridge = Ms. Joan L.
Ellison * Mr. Landon Elmore * Ms.
Theresa Eng * Dr. and Mrs. Philip
Erdberg * Ms. Joan Evans » Ms.
Karen Everhart * Dr. and Mrs.
Seymour M. Farber « Ms. Ellen M.
Farrell » Ms. Linda Ferris * Ms.
Catherine Feucht « Ms. Connie J.
Finster * Ms. Mary Ellen Fogarty -
Ms. Ruth Foote « Ms, Patricia
Fraher * Mr. Stephen C. Frasheur *
Mrs. Howard A. Friedman » Mr.
and Mrs. Russell Fudge « Mr. John
Gabrieli * Mrs. Nicholas Gannam *
Ms. Clementina E. Garcia * Ms,
Barbara Garfinkle * Ms. Jessie C.
Gaspar * Dr. and Mrs. Theodore
Geballe « Ms. Beth Gerrits = Mr.
and Mrs, Maurice W, Gerritsen *
Mr. and Mrs. Hans Gerson = Mr.
Marshall Goldberg * Mr. David B.
Goldstein * Ms. Carol A. Goodman
* Dr. and Mrs. Murray J. Gould +
Ms. Kay Sprinkel Grace »

Richard & Marcia Grand * Dr.
Jerrold Grayson * Ms. Sylvia M.
Gregory * Mr. and Mrs, Robert
Haber « Mr. Roy E. Hahn « Mr.
Allan Halcrow + Ms. Eleanor S.
Hansen = Ms. M. Christine
Hanusin » Ms. Janet Hardy + Mr.
and Mrs. Michael L. Hawrysko *
Mr. Richard L. Hay * Mr. and Mrs.
Gerald C. Hayward * Mr. and Mrs.
Jon Heinzer = Mr, and Mrs. Leon
Henkin * William & Flora Hewlett
Foundation * Mr. Mike Hill » Dr.
and Mrs. Samuel Hoch * Mrs.
Frances L. Hofmann * Mr. and
Mrs. Tom Hofstedt « Mrs. Martha
W. Hollenbeck + Ms. Natalie A.
Hopkins = Mr. and Mrs. Eliot R.
Hudson * Ms. Myna B. Hughes «
Mr. David S. Hugle * Ms. Judith L.
Humburg * Mr. and Mrs. Robert E.
Hunter Jr. + Mr. Laurence ]. Hyman
* Mr. and Mrs. George Ingham *
Mr. G. Alan Jelten = Dr. and Mrs.
Jon A. Jenny * Marine Chartering
Co., Inc. * Mr. and Mrs. Crayton
W. Jones = Mr. and Mrs. Martin
Katz * Ms. Sylvia Katzman * Mr.
and Mrs. John G. Kelly = Mrs.
Elizabeth W. Kenady * Mrs. Paul
Kennedy * Mrs. Delanine Kilduff «
Mrs. Jerrold L. Kingsley = Mr.
Rabert C. Kirkwood * Mr. and
Mrs. Jim Klingbeil *+ Mr. and Mrs.
Barry Kotler + Mrs. Suzanne
Krumbein + Mrs. Isabelle Ksanda *
Mr. and Mrs. P. Beach Kuhl -
Beatrice Kushner » Ms. Nancy Kux
* Mrs. Wendy Lalanne * Mr. John
A. Larimore * Mr. Rudolph J.
Leeman * Mr. and Mrs. Gary
Letson * Dr. and Mrs. Ralph Levin
* Ms. Helen S. Lewis * Dr. and
Mrs. Norman Livermore 111« Mr.
and Mrs. Derek Lofquist * Mr. and
Mrs. Alexander Long * Mr. and
Mrs. John Long * Ms. Margaret B.
Long * Ms. Yvonne Dechant
Lorvan * Ms. Katherine A. Lowe *
Ernest Lowenstein Foundation Inc.
* Mr. and Mrs. Larry Ludgus * Mr.
and Mrs. James J. Ludwig = Dr.
James R. Lyerla = Ms. Dorothea R.
Lyman *

Mr. and Mrs. Bruce R. MacLeod +
Mr. Gerald Madden * Dr. and Ms.
Henry H. Mally » Mr. and Mrs. J.
M. Malone * Mr. John A. Mann -
Mr. and Mrs. Stephen Massey * Mr.
Dakin Matthews * Ms. Hilda Mazza
* Miss Elizabeth C. McAllister « Mr,
and Mrs. John C. McClure * Mr.
James McIntosh = Judge Winton
McKibben * Ms. Leija V.
McReynolds * Mr. James M.
McVeigh « Ms. Hermie Medley «
Ms. Karen Weaver Mello * Dr. and
Mrs. Aubrey W. Metcalf * Mr. and
Mrs. Glen Michel = Drs. Craig and
Natalie Miller « Mr. Hugh W.
Miller * Cmdr. & Mrs. Robert W.
Miller » Mr. and Mrs. J. G. Mitchell
* Ms. Marcia M. Modisette » Ms.
Shannon J. Moffat » Mr. Frederick
D. Montgomery * Mr. Ralph V.
Moore * Dr. Lindley R. Mordecai
Mr. and Mrs. Robert Morey * Ms.
Wendie L. Mornis * Mr. Jerome B.
Munday * Ms. Muriel Murch * Mr.
and Mrs, Merrill E. Newman * Ms.
Mary D. Niemiller * Mr. and Mrs.
Herbert H. Nienstedt « Mrs. Russell
Niles » Mr. and Mrs. Richard Olsen
* Mr. and Mrs. Robert G. Olson *
Ms. Paula J. Paley = Ms. Glenys
Parry » Dr. Loren Pedersen »
Reverand David M. Pettingill * Ms.
Donna Pimentel « Christine & Rod
Pimlott * Ms. Renee M. Pinzi * Mr.

John J. Powers = Mr. Steve J.

Radman * Mr. and Mrs. Mark
Rand * Mrs. Catherine P. Reardon *
Ms. Wendy Redfern » Ms. Karen
Reuther + Ms. June Martin Riley «
Mrs. Edis Robinson * Mr. Orrin W.
Robinson IIT » Mr. and Mrs. Saul
Rockman + Ms. Nancy 5. Rogers *
Dr. Deborah S. Rose * Dr. and Mrs,
Alan J. Rosenberg * Dr. and Mrs.
William A. Rosow * Mr. and Mrs.
Irwin Roth * Ms. Diane Rudden »
Ms. Patricia Russell » Mr. Robert
Schmiedeskamp * Mr. Gary
Schnitzer * Mrs. Meredith
Schoenfeld + Mr. and Mrs. Paul J.
Schumacher « Mr. Marcel
Schurman * Mr. James H.
Schwabacher *» Ms. Beverly Seaberg »
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Mr. Lee D. Seclinger * Ms. Nancy
K. Shaffer « Mrs. Irene A. Sharp *
M. and Mrs. Clifford A. Sharpe *
Ms. Ragna K. Sherry » Mr. and
Mis. Richard . Simons « Mr. James
C. Skelton * Ms. Deborah E,
Skidmore * Mr. Peter Sloss * Mr.
and Mrs. Richard D. Smallwood *
B.C. Smith * Mr. and Mrs. James E.
Smith = Mr. Richard A. Smith = Mr.
and Mrs. Stuart H. Smith « Dr.
Krikor Soghikian = Mr. Jack
Solomon * Mr. and Mrs. Harold R.
Somerset + Ms. Bessie S. Spalter
Mr. and Mrs. John L. Spang = Mr.
and Mrs. Bruce Spaulding * Mr.
and Mrs. Donald K. Stager » Ms.
Norma T. Stalker « Dr. and Mrs.
Norman C. Staub * Ms. Carol R.
Strand » Dr. and Mrs. C. R. Strotz +
Ms. Jencan B. Suess + Ms. Georgia
G. Sullivan = Ms. Judith Sullivan

Ms. Margaret Takahashi = Mrs.
Eaton Taylor * Mr. Michael Tedesco
* Dr. and Mrs. Alan Teitelbaum *
Ms. Carolyn O. Thiessen * Mr. and
Mrs. Jeffrey Thomas * Mr. and
Mrs. Rob Thomas * Mr. and Mrs.
$.J. Thomas * Mr. Burt Thompson
+ Ms. Rosemary Thompson * Mr.
and Mrs. Karl L. Thon * Ms.
Jeanette Thorp * Mr. and Mrs.
Edward ]. Tiedemann * Ms. Jean E.
Tiller * Mr. Peter Tittelbach * Ms.
Patricia Tomlinson * Mr. and Mrs.
Gary J. Torre * Ms. Sylvia G. Toth +
Ms. Virginia A. Townsend = Ms.
Evelyn M. Truitt * Mrs, Margo
Turkington = Ms. Mary L. Turner *
Ms. Stephanie M. Vargo * Mr. and
Mrs. C. L. Wade * Ms. Dorothy E.
Walker * Mr. and Mrs. Charlie
Wambeke = Mr. and Mrs. James
Wanvig * Mr. Peter L. Ward »

Ms. Annette F. Warden + Mr. and
Mrs. Daniel Warner = Ms. Jane
Webb « Mr. and Mrs. John E.
Weigel * Dr. Stephen Weinstein *
Mr. and Mrs. Paul E. Weiss « Mr.
Michael D. Wenzl + Ms. Timmie
Will * Mr. Randall Wittorp * Ms.
Sally R. Wolf » Mr. David Wood »
Mr. and Mrs. Ervin Woodward *
Mrs. Glea G. Wylie = Mr. A, Lee
Zeigler * Lore A. and Hermann

Zutraun * Dr. and Mrs. Marvin B.

Zwerin

MEMORIAL GIFTS
Geoffrey A. Bell

Fred S. Geick

Edith Markson

Mrs. Bessie Sussman

Edwarda Adams
Alison Augustin
Marie Bauer
Geraldine Collins
Elaine Foreman
Susan Fox

Phil Gerrard
Celia Gersco
Barbara Gerber
Eve Grodsky
Esther Jennings
Iris Johnson

Bettye Krider
Ines Lewandowit:
Luba

Riva Mintz

Roy Ortopan
Bruce Faul
Miriam Ferusse
Terry Pickett

Joe Ravieini
Dana Rees
Elaine & Walter Riney
foe Rosenthal

HoNoRING A.C.T.’s FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The Friends
of A.C.T,, the company’s volunteer auxiliary, offers many opportunities for people interest-
ed in contributing their time and talent to A.C.T. Volunteers assist with mailings, usher at stu-
dent matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volunteers
enough for the critical support they provide. We would like to recognize the Friends listed be-
low who have volunteered during recent months:

Beverly Saba
Philip Shulman
Ellen Spinrod
Sol Steklow
Sam Thal
Ruth Tisdale
Betty Tsunada
Don Williams

For information about the Friends of A.C.T,, please call (415) 834-3301.




Can a car be two things at once?
Can it be one thing one moment
and something totally different the next?
Is ¢t possible?
Nothing is impossible.
Ask a Chrysler engineer.
To the question: Trita luxury car

I

[

or a sports sedan?

L ———

They will answer,

214 HP ENGINE. INDEPENDENT TOURING SUSPENSION. CAB-FORWARD DESIGN, EIGHT-WAY POWE

Chrysler LHS

LEATHER-TRIMMED SEATS, POWER E

- 4-WHEEL DISC ABS: CHRYSLER/INFINITY SPATIAL IMAGING™ SOUND SYSTEM. INOUIRIES, 1-800-4-A-CHRYSLER. WEB SITE. http:/fw

chryslercars.com




oL ance
HIGHLIGHTS

Inter-Disciplinary Performance Project: Quick—what do you think
of? Well, think again. When the interdisciplinarians involved include
choreographer Mark Morris and Christopher Hogwood’s Handel
& Haydn Society, the picture brightens considerably. On May 1-3
at Zellerbach Hall, Cal Performances unveil the San Francisco pre-
miere of a new production of Gluck’s groundbreaking opera Orfeo ed
Eunridice, featuring principals Michael Chance, Dana Hanchard,
Christine Brandes, the Mark Morris Dance Group, and the H&H So-
ciety period-instrument Orchestra and Chorus. This innovative new
look at the story of the triumph of love over death
promises to be an Orfeo for the "90s and beyond. If you
prefer a more intimate performance experience, consid-
er an evening with Spalding Gray, May 2—4 at Zeller-
bach Playvhouse, where he presents his latest
work-in-progress, It’s A Slippery Slope. Part raconteur,
part cultural shaman, Gray spins monologues (this is his
fifteenth), that, though intensely, even neurotically per-
sonal, zoom to the heart of the zeitgeist. His quirks and
foibles make us realize how weird we allreally are. Then
on May 15 at Zellerbach, experience the phenomenon
that is Jessye Norman. One writer has called her “Art
on nature’s scale, at once grand and intimate.”

* * * * *

San Francisco Performance’s spring schedule offers a sampling of
sonic superlatives at Herbst Theatre. On May 7, baritone Thomas
Hampson shares his vocal riches with San Francisco audiences. One
of the versatile artists of his generation, Hampson is acclaimed not
only for his opera appearances, but also for his thoughtfully-re-
searched song recitals, which explore repertoire ranging from classic
lieder to neglected American songs and Broadway. Then on May 11,
the Juilliard String Quartet weaves their art with strings of Mozart,
Sessions, and Beethoven. Currently celebrating their 50th anniver-
sary season, the quartet has made over 100 recordings and has been—
well, instrumental—in popularizing chamber music. Wrapping up SF
Performances’ regular season is an artist with over
1000 recordings to his credit and whose reputation is
almost unparalleled: bassist Ron Carter. For this
outing he’s assembled a nonet—an unusual combi-

nation of piano, drums, percussion, bass, and four @

Presented by

classical cellists, with Carter fronting on piccolo bass.

Catch them on May 18. _
—Peter Cieply Chrysler

MULTIPLE USE

DROP LEAF
Retail $977 TABLE

SALE $449

WINE TABLE
GAME TABLE
Visa MC Disc. SNACK TABLE
PHONE TABLE
CHAIRSIDE TABLE

Save 5528

1455 TARAVAL STREET .« SAN FRANCISCO .« 415-564-4110
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CD Release
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2 Blocks from Davies Hall
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Open 7 Days:
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We do mail order!




T P R O F I

CAREY PERLOFF
(Artistic Director) assumed
artistic leadership of A.C.T.
in June 1992. Known for
directing innovative pro-
ductions of classics and
new works adapted from
or inspired by classical
works and themes, Perloff opened her first
A.G.T. season with August Strindberg’s Credi-
tors, followed by acclaimed productions of Tim-
berlake Wertenbaker's new translations of Soph-
ocles’ Antigone, Anton Chekhov’s Undle Vanya, and
David Storey’s Home. Her world-premiere pro-
duction of Wertenbaker’s version of Euripides’
Hecuba, with Olympia Dukakis in the title role,
played to ninety-nine-percent capacity for its en-
tire run during A.C.T's record-breaking 1994-95
season, This season she directed A.C.T''s highly
successful West Coast premiere of Tom Stop-
pard’s Areadia and the Geary Theater inaugural
production, Shakespeare’s Tempest.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Korot's

new music-theater-video opera, The Cave, at the
Vienna Festival, which was subsequently pre-
sented at the Hebbel Theater in Berlin, Royal
Festival Hall in London, and Next Wave Festi-
val at the Brooklyn Academy of Music. Perloff
served as artistic director of New York's Classic
Stage Company (CSC) from 1986 to 1992,
where she directed the acclaimed world pre-
miere of Ezra Pound’s version of Sophocles’
Elektra (with Pamela Reed and Nancy Mar-
chand), the American premiere of Harold Pin-
ter’s Mountain Language (with Jean Stapleton,
David Strathaim, and Peter Riegert) on a double
bill with his Birthday Party, Tony Harrison's Phae-
dra Britannica, Thornton Wilder's Skin of Our
Teeth, Lynne Alvarez’s translation of Tirso de
Molina’s Don Juan of Seville, Michael Feingold's
version of Alexandre Dumas’s Tower of Evil,
Beckett's Happy Days (with Charlotte Rae),
Brecht's Resistible Rise of Arturo Ui (with John Tur-
turro), and Len Jenkin's Candide. Under her di-
rection, CSC won the 1988 Obie Award for
artistic excellence, as well as numerous Obies
for acting, design, and production.

L E S

In Los Angeles, Perloff staged Pinter’s Collec-
fion at the Mark Taper Forum (winning a Drama-
Logue Award for outstanding direction) and
was associate director of Steven Berkofl's Greek
(which earned the Los Angeles Drama Critics’
Circle Award for best production).

Perloff received her B.A. (Phi Beta Kappa) in
classics and comparative literature from Stan-
ford University and was a Fulbright Fellow at
Oxford University. She is the proud mother of
Lexie and Nicholas.

THOMAS W. FLYNN (ddmmistrative Director)
became A.C.T’s administrative director in the
fall of 1993. For the previous three years, he was
A.C.T!s director of development and commu-
nity affairs. Flynn has also served as campaign
director for The Geary Theater Campaign. Pri-
or to joining A.C.T., he held development posi-
tions at the Boston Ballet, the Handel and
Haydn Society, and Tufts University. Flynn
studied East Asian History at Harvard College.
He has been a recipient of the Henry Russell
Shaw Traveling Fellowship, conducting research
on European architecture, and a management
fellowship from the American Symphony Or-
chestra League. Flynn is currently a member of
the San Francisco Arts Commission.

JAMES HAIRE (Producng Director) began his
career on Broadway with Eva LeGallienne’s Na-
tional Repertory Theater. Among the produc-
tions he managed were The Madwoman of Chaillot
(with LeGallienne, Sylvia Sydney, and Leora
Dana), A Touch of the Poet (with Denholm Elliott),
The Seagull (with Farley Granger), The Rivals,
John Brown's Body, She Stoops to Conguer, and The
Comedy of Errors. He also stage-managed the
Broadway productions of Georgy (a musical by
Carole Bayer Sager), And Miss Reardon Drinks a
Little (with Julie Harris and Estelle Parsons), as
well as the national tour of Woody Allen’s Don 't
Drink the Water. Off Broadway he produced Ib-
sen’s Little Eyolf (directed by Marshall W. Ma-
son) and Shaw’s Arns and the Man. Haire joined
A.C.T.in 1971 as production stage manager. In
1985 he was appointed production director, and
in 1993 he assumed his current position. Haire
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and his department were awarded Theater
Crafts International’s award for excellence in
the theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by the
Bay Area Theatre Critics’ Circle.

MELISSA SMITH (Conservatory Director), the
master acting teacher in A.C.T's Advanced
Training Program, has taught acting to students
of all ages in many venues throughout the United
States. Prior to assuming leadership of the A.C.T.
Conservatory in June 1995, she was director of
the program in theater and dance at Princeton
University, where she taught acting, scene study,
and Shakespeare for six years. Also a profession-
al actor, she has performed off-off Broadway and
in regional theater: her credits include Sonya in
Uncle Vanya, directed by Lloyd Richards at Yale
Repertory Theatre and in New York, and nu-
merous other plays including the work of Mac
Wellman and David Greenspan. Smith holds a
B.A. in English and theater from Yale College
and an M.F.A. in acting from the Yale School of
Drama. She has also trained and taught at the
Caymichael Patten Studio in New York.

CRAIG SLAIGHT (Yung Conservatory Director)
spent ten years in Los Angeles directing theater
and television before joining A.C.'T. in 1988. An
award-winning educator, Slaight is a consultant
to the Educational Theater Association and a
panel member for the National Foundation for
Advancement in the Arts. He has published six
anthologies for young actors and is a frequent
guest speaker and adjudicator throughout the
country. In 1989, he founded the Young Con-
servatory’s New Plays Program; to date eleven
new works by professional playwrights have
been developed, five of which have been pub-
lished by Smith & Kraus in New Plays from
A.C.T.s Young Conservatory.Volume Two of New
Plays was released in February 1996.

KATE EDMUNDS (Associate Artist), scenic de-
signer in residence at A.C.T., has created the
sets for The Tempest, Arcadia, Hamlet, Antigone,
Pecong, Seapin, Uncle Vanya, Full Moon, Oleanna,
Angels in America, Rosencrantz and Guildenstern Are
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Dead, Othello, and Hecuba. She has designed many
productions for Berkeley Repertory Theatre and
has designed extensively throughout the United
States at a wide range of regional, Broadway,
and off-Broadway theaters.

PETER MARADUDIN (dssodate Artist),
lighting designer in residence at A.C.T., has de-
signed Dark Rapture, The Tempest, Gaslight, Arca-
dia, Othello, The Play’s the Thing, Rosencrantz and
Guildenstern Are Dead, Home, Oleanna, Full Moon,
Scapin, Uncle Vanya, Fecong, Pygmalion, The Learned
Ladies, Antigone, and Hecuba. On Broadway, he
designed the lighting for The Kentucky Cycle and
Ma Raineys Black Bottom, and for regional theater
he has designed more than 200 productions for
such companies as The Guthrie Theater,
Kennedy Center, Mark Taper Forum, La Jolla
Playhouse, Seattle Repertory Theatre, Center
Stage, Old Globe Theatre, Alliance Theatre
Company, Pittsburgh Public Theatre, Oregon
Shakespeare Festival, and South Coast Reper-
tory. Other recent Bay Area productions include
Ballad of Yachiyo, The Caucasian Chalk Circle and
The Woman Warrior for Berkeley Repertory The-
atre. Maradudin has received four Los Angeles
Theatre Critics’ Circle Awards, twenty-four Dra-
ma-Logue Awards, and an Angstrom Award for
lifetime achievement in lighting design.

RICHARD SEYD (dssociate Artist) served as
associate artistic director of A.C.T. from 1992
to 1995. He has received Drama-Logue and Bay
Area Theatre Critics’ Circle Awards for his
productions of Cloud 9, About Face, Noises Off, Olean-
na, and Rosencrantz and Guildenstern Are Dead. As
associate producing director of the Eureka The-
atre Company, he directed (among other plays)
The Threepenny Opera, The Island, and The Wash.
He has directed the Pickle Family Circus in
London; Three High with Geoff Hoyle, Bill Irwin,
and Larry Pisoni at the Marines Memorial The-
atre; A View from the Bridee and Who’s Afraid of
Virginia Woolf? for Berkeley Repertory Theatre;
As You Like It for the San Francisco Shakespeare
Festival; and The Mad Dancers for the Mark Ta-
per Forum’s New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the Clas-
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sic Stage Company (CSC) in New York during
the 1991-92 season and directed 4 Midsummer
Night's Dream for the California Shakespeare Fes-
tival in 1991. That year he also directed Sarah’s
Story at the Los Angeles Theatre Center; Born
Yesterday at Marin Theatre Company; and King
Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned
Ladies, the American premiere of Dario Fo's Pype
and the Witch, Bernard Shaw's Pygmalion, the Bay
Area premiere of David Mamet’s Oleanna, Tom
Stoppard’s Rosencrantz and Guildenstern Are Dead,
and Shakespeare’s Othello.

ALBERT TAKAZAUCKAS (dssociate Artist)
has created productions of theater and opera
throughout the United States. His directing cred-
its span operatic works from the seventeenth to
the twentieth century, and his diverse theater
repertoire ranges from American musical come-
dy to plays by Chekhov, Van Kliest, and Shake-
speare. His productions have been seen off
Broadway in New York, at the Kennedy Center,
San Francisco Opera, and Seattle Opera, and in
London and Toronto. Last summer he received
national critical attention for his staging of Brit-
ten’s Turn of the Screw for the New Jersey Opera
Festival in Princeton and for his local revival of
Rodgers and Hart’s Boys ffom Syracuse for the San
Francisco Shakespeare Festival. Highlights of his
upcoming season include the Virginia Opera's
opening production of Rigolefto, directing debuts
with the Tulsa Opera and National Opera of
Canada in Toronto, and productions of 4 Little
Night Musicand La Nozze de Figaro, which will in-
augurate a new theater in Wildwood Park for
the Performing Arts in Arkansas. Takazauckas
is the recipient of numerous Bay Area Theatre
Critics’ Circle Awards, several Los Angeles
Drama-Logue Awards, a Cable Car Award, and
an endowment from the NEA. He began his as-
sociation with A.C.T. in 1986 with Woody
Allen’s Floating Light Bulb, followed by such fa-
vorites as 4 Lie of the Mind, Burn This, Dinner at
Eight, and Light up the Sky. This season at A.C.T.
he directed Patrick Hamilton’s Gaslight and
A Galaxy on Geary, celebrating the reopening of
the newly renovated Geary Theater.
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MERYL LIND SHAW (Casting Director)
joined the A.C.T. artistic staff in 1993 after six-
teen years as a member of the Bay Area theater
community. She has stage-managed more than
sixty productions, including Bon Appétit!/ and
Creditors at A.C.T. She was resident stage man-
ager at Berkeley Repertory Theatre for twelve
years and production stage manager at the
Berkeley Shakespeare Festival for three scasons,
and has stage-managed at the San Francisco
Shakespeare Festival, Eureka Theatre, Alcazar
Theater, and Baltimore’s Center Stage. She has
been active with Actors’ Equity Association for
many years and served on the A.E.A. negotiat-
ing committee in 1992 and 1993. This season
Shaw also teaches in the A.C.T. Conservatory’s
Advanced Training Program.

MAC WELLMAN (TCG Resident Playwright),
poet and playwright, was born in Cleveland
and is a resident of New York City. He joined
the A.C.T. artistic staff in 1994 under the aus-
pices of Theatre Communications Group's Na-
tional Theatre Artist Residency Program and
The Pew Charitable Trusts. Recent productions
of his work include Swogp and Dracula at Soho
Repertory Theatre, The Hyacinth Macaw at Pri-
mary Stages, The Land of Fog and Whistles as part
of the Whitney Museum/Philip Morris “Perfor-
mance on 42nd” series, and 4 Murder of Crows at
Primary Stages and elsewhere. He has received
numerous honors, including NEA, McKnight,
Rockefeller, and Guggenheim fellowships. In
1990 he received a Village Voice Obie Award for
best new American play for Bad Penny, Terminal
Hip, and Crowbar. In 1991 he received another
Obie for Sincerity Forever. Two collections of his
plays have recently been published: The Bad In-
Sfinity (PA]/Johns Hopkins University Press) and
Tuwo Plays (Sun & Moon Press). Sun & Moon also
published 4 Shelf in Woop’s Clothing, Wellman’s
third collection of poetry, and his most recent
novel, Annie Salem.

CALIFORNIA ARTS
CouNciIL CHALLENGES
A.C.T. TO SUPPORT

NEw PLAYS

The California Arts Council (CAC) has
awarded a $50,000 challenge grant to support
A.C.T. commissions for five playwrights, the
majority of whom are ethnic and/or women
writers (including Octavio Solis and Leslie
Ayvazian), to write plays that broaden the
existing repertoire of American dramatic lit-
erature and explore diverse realms of cultural
experience. This program represents part of
a significant new thrust at A.G.T. to nurture
and develop the work of living writers on its
stages and in its conservatory. The plays
commissioned under the auspices of this
grant will further A.C.Ts plans to develop
a second stage for new and experimental
works, a priority for the company since the
January 1996 return to the Geary Theater.

The CAGC challenge grant requires
A.C.T. to raise a 3-to-1 match of $150,000
in new and increased gifts, which will be
dedicated to the development and work-
shop production of commissioned scripts.

The California Arts Gouncil, a state agency,
was established in 1976 to provide statewide
leadership that enables and stimulates indi-
viduals and organizations to create, present,
teach, and preserve the art of all cultures,
thereby enriching the quality of life for all
Californians.

A.C.T. patrons who would like to celebrate
theatrical language and new forms of theater
by helping A.C.T. meet the CAC challenge
are invited to call the A.C.T. develop-
ment office at (415) 834-3251.

LIVE MusiIc & DANCING
NIGHTLY
450 POWELL STREET
SAN FRANCISCO
(415) 395-B595

SC
B 13§

THE PERFECT SPOT FOR
PRE- AND POST-THEATER
DINING

LA'S

R0

Voted one of the Best New
Restaurants of 1995 by
‘Esquire,” ‘Conde Nast Traveler,’
and ‘Travel & Leisure.’

“If you're like me, Scala’s may be
one of the restaurants to earn a
place on your speed dial.”

Michael Bauer
S.E. Chronicle

Open Daily
for Breakfast, Lunch,
Dinner, Cocktails
& Late Night Dining

Adjacent to
Saks 5th Avenue
432 Powell

For reservations, call

395-8555
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ENTERTAINING EDUCATI ON

On
The Cherry Orchard

A.C.T.
PROLOGUE
April 9, 1996
5:30 p.m.
Featurmg
Drrector Barbara Damashek
L]

A.C.T.
AUDIENCE
EXCHANGES
April 28, 1996 (matinee)
May 14, 1996
May 22, 1996 (matinee)

A.C.T.
PERSPECTIVES
The Playwright and the Actor:
New Forms and New Mecthods

April 29, 1996

On
The Matchmaker

A.C.T.
PROLOGUE
April 23, 1996
5:30 p.m.
Featuring
Director Richard Seyd
| |
A.C.T.
AUDIENCE
EXCHANGES
May 5, 1996 (matinee)
May 15, 1996 (matinee)
May 21, 1996

ACT.

Come to A.C.T. for the most entertaining education in town.
A.C.T. offers several ways for you to learn more about the season’s
productions and to express your views on the issues they raise:

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these
lively one-hour presentations are conducted by each show’s
director. Prologues are held before the Tuesday preview of
every production, at 5:30 p.m., in the Geary Theater.
Doors open at 5 p.m.

AUDIENCE EXCHANGES
These informal, anything-goes sessions are a great way to
share your feelings and reactions with fellow theatergoers.
Audience Exchanges take place in the Geary Theater for
thirty minutes immediately after selected performances and
are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in
1995-96 from 7 to 9 p.m. on selected Monday evenings in
the Geary Theater. Each symposium features a panel of
scholars, theater artists, and professionals exploring topics
ranging from aspects of the season’s productions to the in-
tersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen a play to at-
tend. Funded by a grant from the California Council for
the Humanities and the National Endowment for the Hu-
manities.

“WORDS ON PLAYS”

Each entertaining and informative audience handbook con-
tains advance program notes, a synopsis of the play, and
additional background information about the playwright
and the social and historical context of the work. A sub-
scription for seven handbooks is available by mail to full-
season subscribers for $35; limited copies of handbooks
for individual plays are also available for purchase by single-
ticket holders at the A.C.T. Box Office, located at 405
Geary Street at Mason, and in Fred’s Columbia Room on
the lower level of the Geary Theater, for $6 each.

For more information, call (415) 749-2ACT.

State Literature Musenm, Moo

Revolution, continued from page 25

been the final blow for the peasant
and working classes, who began to
demand their rights with strikes
and riots. Intellectual socialist rev-
olutionaries determined to turn
backward, poverty-stricken Russia
(in the words of historian Edward
Acton) into “a society that would
not only be just and free but mod-
ern, dynamic, industrial”

REVOLUTION AND
BEYOND

Whiting The Cherry Orchard in 1903,
Chekhov drew on his own experi-
ence as a rural landowner to paint
a starkly honest and deeply com-
passionate picture of the demise of
traditional Russian country life.
The Moscow Art Theatre opened
The Cherry Orchard on January 17,
1904, Chekhov’s forty-fourth birth-
day. He died at the end of the year,
succumbing to tuberculosis short-
ly before the first phase of revolu-
tion began.

In October 1905, provoked by
massive waves of strikes and assas-
sinations, Nicholas IT agreed to the
election of a Duma, a legislative body
that would influence all new laws.
The October Manifesto was the

first major victory on the road to

revolution, transforming Russia
into a constitutional monarchy al-
most overnight. The compromise
was short-lived, however, and the
complete annihilation of the czarist
regime and the birth of the Soviet
state were just twelve years away.
We can only speculate as to how
Chekhov would have fit into the
world of revolution. In The Cherry
Orchard, his last play—still avoiding
political rhetoric, even mocking it—
Chekhov displays his profound un-
derstanding of and affection for the
individual Russian people who
would populate the new world en-
visioned by the Trofimovs and
Lopakhins of the dying century. His
writing reveals an artist who un-
derstood, probably better than any
of his peers, the true potential, and
fallibility, of human nature. Above
all, he wanted us to laugh at our-
selves. As Maxim Gorky once
wrote about Chekhov:
Of a beautiful simplicity himself, he
loved all that was simple, real, sin-
cere, and he had a way of his own of
making others simple. . . . It does
one good to remember a man like
that, it is like a sudden visitation of
cheerfulness, it gives a clear mean-
ing to life again. B

The first troupe of adlors at the
Mascow Art Theatre (Maseow, 1900)
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Matchmaking, continued from page 32

Although he had published exten-
sively in a Yale journal and was in
with the university’s literary crowd,
his grades were stll not impressive,
and he was sent to study at the
American Academy in Rome. On
his return eight months later, rec-
ommendations from Yale friends
helped him get a position teaching
French at Lawrenceville, the New
Jersey boy’s prep school. To prepare
for the job he took a crash course
at the Berlitz school in New York.

At Lawrenceville, Wilder was also
an assistant house master, with du-
ties in addition to teaching that
kept him busy till ten o’clock each
night. Somehow he found time to
start a novel based on his experi-
ence in Rome. Five years later, the
adventurous New York publishers
Albert and Charles Boni, struck by
Wilder’s prose style, bought his
completed manuscript and took an
option on his next three works.

The novel, called The Cabala, was
well received, but it was with Wil-
der’s next book, The Bridge of San
Luis Rey, that the Boni brothers knew
their gamble on a new writer had
paid off. In 1958, thirty years after
Bridge's publication, Time magazine
reported that the book had sold
more than two million copies and
had been translated into two dozen
languages. Wilder was famous and
soon became his family’s main fi-
nancial support. His sister Isabel,
like Chekhov's sister Maria, made
her life’s work out of organizing
the affairs of her literary brother as
secretary, accountant, companion,
and spokesperson.

By 1927, however, only one of
Wilder’s plays had been produced
—The Trumpet Shall Sound, a play he

wrote at Yale which attracted little

attention when it was produced off
Broadway in 1926. But he found
his way into the theater world none-
theless by attending every play he
could and by corresponding with
actors, producers, critics—anyone
involved in the business. The bril-
liant but antagonistic director-pro-
ducer Jed Harris was interested in
his work, and on a train in 1927
Wilder promised Harris his next
full-length play. Ten years went by
before the promise was fulfilled with
Our Town, a play Wilder said was
written to “capture not verisimili-
tude but reality” It opened on Feb-
ruary 4, 1938, directed by Harris.
A month later, Wilder was already
at work on a radically different
project, the farce that would even-
tually become The Matchmaker.

MATCHMAKING

The Matchmaker is a revision of Wil-
der’s Merchant of Yonkers, which it-
self is based on an Austrian come-
dy written in 1842 by Johann Nes-
troy; Nestroy based Ais play on an
1835 farce called 4 Day Well Spent
by Englishman John Oxenford.
The famous Dolly Levi, howev-
er, was Wilder’s invention. “About
it all,” Wilder wrote to his family of
the play, “hangs the muted doubt
about money.” In the preface, he
says that The Matchmaker
is about the aspirations of the young
(and not only of the young) for a
Suller, freer particpation in life. Ina-
gine an Austrian pharmacist going to
the shelf to draw from a bottle which
he knows to contain a stinging corro-
sive liguid, guaranteed to remove
warls and wens; and imagine his
surpmise when he discovers that it has
been filled overnight with very Amer-
tcan birch bark beer.

Wilder’s own aspirations for the
play were for his idol, Max Rein-
hardt (“The Master”), to direct it,
and his favorite actress, Ruth Gor-
don, to star as Dolly. This did not
come to pass, however, for Gordon
refused to work with Reinhardt and
insisted that Wilder give the play
to Jed Harris. Wilder could not
bring himself to withdraw The Mer-
chant from Reinhardt, announcing
to his friends that “loyalty, fascina-
tion and homage to a great career,
and fulfillment of boyhood dreams
all combine to make me lay that
play entirely at his feet.” It was a
mistake. Sixty-five years old, with
only five years to live, The Master
was unable to bring the old-style
American comedy to life. It opened
and closed after four weeks in New
York, with Jane Cowl in the role of
Dolly. Variety called the production
overacted, the result of the Ger-
man director’s inability to under-
stand the idioms and rhythms of
American speech. Wilder said Rein-
hardt had done “a wonderful job”
and blamed the problems on timid
management and a few uncooper-
ative actors.

Fortunately, Ruth Gordon was
“resolved like a lioness” and full of
“bulldog tenacity” to star in Merchant.
She petitioned Wilder in 1952 to
discuss a revision with her and Brit-
ish director Tyrone Guthrie. “Re-
vision” was a word Wilder allowed
her to use, but he only planned to
apply “a few retouches.” By Au-
gust 1954, the retitled play
opened at the Edinburgh Festival,
starring Gordon as Dolly, as Wil-
der had originally intended. After
a shaky start in Edinburgh, The
Matchmaker hit its stride in London,
thanks to Guthrie’s brisk direction

and excellent casting, the addition
of a few key scenes by Wilder, and
Gordon’s mastery of the role she
had always wanted to play.

In New York The Matchmaker
soared, although Guthrie com-
plained that American audiences
were “totally blind and deaf to the
fact that the best jokes were not
Just laughs, but had a serious un-
dercurrent; that the best situations
were not funny, but pathetic, even
poignant” Guthrie appeared to
share Wilder’s conviction that no
play—not even a farce—should be
one hundred percent “soothing.”

Between the openings of The 2

Merchant of Yonkers and The Match-
maker, both Wilder and the coun-
try had been through World War
II, Wilder serving as an intelli-
gence officer. Although in some re-
spects the 1950s seemed a perfect
time for farce, Wilder wanted
more, not only from the dramatic
arts but, like Guthrie, from audi-
ences as well.

“We have all seen the ridiculous
in estimable persons and in our-
selves,” he wrote in 1957,

W have all known terror as well as

enchantment. Imaginative literature

has nothing to say to those who do
not recognize—who cannot be re-
minded—of such conditions. Of all
the arts the theatre is the best en-
dowed to awake this recollection
within us—to believe is to say “yes.”

... L am not an innovator but a re-

discoverer of forgotten goods and I

hope a remover of obtrusive bric-a-

brac. And as I view the work of my

contemporaries I seem to_feel that T

am exceptional in one thing—1I give

(don’t I?) the impression of having

enormously enjoyed if. W

Ladies” Seevsucker Sailor Hat

Prnafore
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MATTHEW BOSTON
(FPrtya Trofimov, Ambrose Kem-
per) appeared at A.C.T.
carlier this season as Valen-
tine Coverley in Areadia.
Regional theater credits also
include Dancing at Lughnasa
at the Dallas Theatre Cen-

ter; Holtdf;v at the Alabama Shakespeare Festival;

Othello at the Great Lakes Theater Festival; Fulius
Caesar at the New Jersey Shakespeare Festival;
Our Country’s Good at Wing and a Prayer Theatre
Company; The Diviners at Wing and a Prayer and
at the International City Theatre in Los Angeles;
and Reckless at Princeton Repertory Theatre. Film
and television credits include Ghost Ship, “Camp
Wilderness,” “One Life to Live,” and “All My
Children.” Boston received his M.F.A. from the
Professional Actor Training Program of Rutgers
University.

ROBERTA CALLAHAN
(Gertrude) has been seen at
A.CT. in Uncle Vanya, Din-
ner at Eight, and The Duchess
of Malfi. She has also per-
formed in summer stock,
regional, off-off-Broadway,
off-Broadway, and Broad-
way productions, in a wide variety of theaters
ranging from the Actors Workshop in San Fran-
cisco to Lincoln Center in New York. Her roles
have ranged from Laura in The Glass Menagerie
to Blanche in 4 Sireetcar Named Desire. She re-
ceived a Drama-Logue Award for her perfor-
mance in Hedda Gabler and the Marian Scott
Actors’ Achievement Award for her portrayal of
Madame Arcati in Blithe Spirit. Callahan has also
worked in film and television.

DANIEL CANTOR (1a-
sha, August), recipient of the
Burt & DeeDee McMurtry
Professional Theater Intern
Fellowship, is a 1995 grad-
vate of the A.C.T. Ad-
vanced Training Program.
He appeared at A.C.T. ear-

lier this season as Septimus Hodge in Areadia and
as Ferdinand in The Tempest. Regional theater
credits include productions at the Cincinnati
Playhouse, Shakespeare Santa Cruz, Worcester
Foothills Theater, Mill Mountain Theater, Na-
tional Shakespeare Company, Children’s The-
ater of Massachusetts, and the Weston Playhouse.
In New York, he has performed at the Polaris
Repertory Company, La Mama La Galleria, and
Stand-Up New York, where he performed his
own one-man comedy show. Cantor has ap-
peared on television in “Loving,” “Soapbox,” and
the smash hit Korean series “Asphalt Man.” He
is a graduate of Wesleyan University.

BEN CLEAVELAND
(Stationmaster, Barnaby Tuck-
er) makes his A.C.T. debut
in The Matchmaker and The
Cherry Orchard. A native of
Mill Valley, he was a mem-
ber of the Ensemble The-

atre Company, where he
created the role of Clark Kenneth in Scott Wren’s
Waste through the Ages. He also appeared in Romu-
lus Linney’s Fyps at the Bay Area Playwrights Fes-
tival. Other regional theater credits include
Starveling in A Midsummer Night's Dream at Shake-
speare Los Angeles and Sebastian in Tuwelfth Night
at the Kern Shakespeare Festival. Film and tele-
vision credits include HBO's Attack of the 50-Foot
Weman, “China Beach,” “Mr. Belvedere,” and
“The CBS After-School Special.” Cleaveland
received his B.F.A. in acting from CAL ARTS.

DAN HIATT (Semyon Yep-
tkhodov, Cornelius Hackl) ap-
peared at A.C. T last season
in Othello, Rosencrantz and
Guildenstern Are Dead, and
The Play’s the Thing. Other
regional credits include Mir-
andolina at San Jose Reper-
tory Theatre, Waiting for Godot at Fine Arts Rep-
ertory Theatre, and many productions at the Cal-
ifornia Shakespeare Festival, including Much Ado
about Nothing, A Midsummer Night's Dream, As You
Like It, The Winter’s Tale, Love’s Labor’s Lost, and
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King Lear. He has also appeared in Notses Off; Glen-
garry Glen Ross, Born Yesterday, and Lips Together,
Teeth Apart at Marin Theatre Company; Greater
Tuna at the Mason Street Theatre; The Mystery of
Irma Vep and About Face at the Eureka Theatre;
and The Way of the World and Undiscovered Country
at the Huntington Theatre Company in Boston.

GERALD HIKEN (Firs,
Malachi Stack) appeared at
A.CT. most recently as
Gonzalo in The Tempest, Jel-
laby in Areadia, and "Talthi-
bios in last season’s Hecuba.
Other A.C.T. credits in-
clude Antigone, The Learned
Ladies, Pygmalion, and Scapin. This production of
The Cherry Orchard marks the fourteenth time Hiken
has performed in a Chekhov play.

TINA JONES (Anya,
Ermengarde) appeared at
W A.C.T. carlier this season
Y| as Thomasina in Areadia.
The recipient of the Colin
Higgins Foundation Pro-
fessional Theater Intern
Fellowship, she is a 1995
graduate of A.C. T’s Advanced Training Program,
where she performed the roles of Lady Macbeth
in Macheth and Kate in Danang at Lughnasa. While
at the Idaho Shakespeare Festival last summer,
she appeared as Sylvia in Tiwo Gentlemen of Verona
and Lady Percy in parts one and two of Henry IV.
Jones is originally from Toronto, Canada, where
she has played various roles with the summer
stock companies Park Street Players and K.A.M.P.

GEORGE KILLINGS-
WORTH (Psstmaster, Under-
study) was recently seen in
An Ideal Husband at Berk-
eley Repertory Theatre.
Some favorite roles include
Walter in Keely & Dy at San
Jose Stage and Donny in
American Buffalo with The Shotgun Players in
Berkeley. He originated the role of Lawrence Fer-
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lingetti in North Beach Rep’s Bay Area Drama
Critics’ Circle Award-winning production of Beat.
Other regional eredits include performances with
The Actors’ Theatre, Asian American Theatre,
North Space, Trinity Shakespeare, and Califor-
nia Conservatory Theatre.

SHARON LOCKWOOD
(Carlotta, Cook) appeared at
A.C.T. earlier this season as
Elizabeth in Gashght. Other
A.C.T. credits include Rosa
| Priore in Saturday, Sunday and
Monday, Marceline in The
Marriage of Figaro, and Elisa
in The Fope and the Witch. She has performed fre-
quently at Berkeley Repertory Theatre, includ-
ing major roles in The Triumph of Love, Volpone, The
Caucasian Chalk Circle, The Importance of Being
Earnest, Reckless, Servant of Two Masters, The Conuvict'’s
Retwrn, and, most recently, GenilUs (as the Genie).
Her Marin Theatre Company credits include 4
Perfect Ganesh, Inspecting Carol, and Lend Me a Tenor,
for which she received a Drama-Logue Award.
Lockwood has been a member of the Tony Award-
winning San Francisco Mime Troupe since 1970
and has appeared in more than thirty of their pro-
ductions. Other stage credits include The Seagull
at San Jose Repertory Theatre, Cloud 9 and Notses
Offin San Francisco, and Dario Fo's dbout Face off
Broadway. Film credits include the interactive fea-
ture The Bychic Detective, The Long Road Home, and
Mrs. Doublfire.

WILL MARCHETTI
(Homeless man, Joe Scanlon)
has appeared at A.C.T. in
Light up the Sky, Saturday,
Sunday and Monday, and A
Lie of the Mind. He created
the Old Man in Sam Shep-
ard’s Fool for Love at the
Magic Thcatrc and reprised the role at Circle
Repertory Company in New York. He recently
won a Drama-Logue Award for his portrayal of
Robert Stoner in Amy Freed's Pychic Life of Sav-
ages in Washington, D.C. Other regional theater
credits include major roles at San Jose Repertory




Theatre, Marin Theatre Company, Berkeley
Repertory Theatre, the Magic Theatre, and the
Eurcka Theatre, among others throughout the
United States. Television credits include “Mid-
night Caller,” “Partners in Crime,” “Shannon,”
Bitter Harvest, Christmas without Snow, Alcatraz, The
Whole Shocking Story, and Dalva. Marchetti has also
been featured in the films True Believer, Cocoon 1,
and M. Billions.

MICHELLE MORAIN
(Varya, Mrs. Irene Molloy)
returns to the Bay Area
after eight seasons at the
Oregon Shakespeare Festi-
val, where her credits
include leading roles in Bal-
timore Waltz, Richard ITI, Toys
m the Athe, Cyrano de Bergerac, Twelfth Night, and
Love’s Labor's Lost. Her extensive regional theater
credits include three seasons as a core company
member at Berkeley Repertory Theatre, where
she appeared in An Ideal Husband, Moon for the Mis-
begotten, Twelfth Night, A Touch of the Foet (Drama-
Logue Award), Kingdom Come, The Art of Dining,
and Execution of FJustice. Also an accomplished
teacher, Morain has taught in the Oregon Shake-
speare Festival's School Visit Program and Sum-
mer Seminar for high school juniors for eight
years. Morain received her B.F.A. in theater arts
at the University of Georgia and her M.F.A. in
acting from the A.C.T. Conservatory.

LUIS OROPEZA (Boris
Semyonov—FPishchik, Cabman)
spent six seasons at A.C. T
beginning with his debut
™ as the Fool in King Lear. He
| has also been seen at
A.CT. in The Duchess of
Malfi, A Christmas Carol,
Charley’s Aunt, Golden Boy, Saint Joan, The Imaginary
Invald, and The Marriage of Figaro. He spent five
years working with Luis Valdez and El Teatro
Campesino; his many stage credits also include
appearances with the Eureka Theatre Company,
San Jose Repertory Theatre, the California
Shakespeare Festival, the Santa Cruz Shake-
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speare Festival, Berkeley Repertory Theatre,
Encore Theatre Company, TheatreWorks, San
Diego Repertory Theatre, New Mexico Reper-
tory Theatre, and the Denver Center Theatre
Company. Screen credits include “Falcon Crest,”
“Midnight Caller,” and Pacfic Heights. Oropeza's
last appearance at the Geary was in Right Mind
by George Coates in 1989.

GORDANA RASHO-
VICH (Liubov Ranyevskaya
Miss Flora Van Huysen) ap-
peared on Broadway and
- at the Doolittle Theatre in
Conversations with My Father.
Her off-Broadway credits
include leading roles in 7he
Crucible at the Roundabout ‘Theatre, 4 Shayna
Madel at Westside Arts and the Tiffany Theatre
(Obie Award, Drama Desk nomination, L.A.
Drama Critics’ Circle Award, Drama-Logue
Award, L.A. Weekly Award), Fefu and Her Friends at
the American Place Theatre (Theatre World
Award), and Aot [at EST. Her extensive regional
theater credits include leading roles in Orpheus
Descendingand The Importance of Being Earnest at the
Alley Theatre, Richard IITand Wayzeck at the Hart-
ford Stage Company, 4 Streetcar Named Desire at
the Players Theatre, and Exiremities and Wathering
Heights at the Actors Theatre of Louisville. She
has also performed at The Guthrie Theater, Seat-
tle Repertory Theatre, and the Kennedy Center.
Film and television credits include Sudden Man-
hattan, Dead Again, Heavens Gate, “Loving,” “Law
and Order,” “The Trials of Rosie O'Neill”
“Absolute Strangers,” “Another World,” “Equal-
izer,” “One Life to Live,” and “As the World
Turns.” Rashovich trained at the Royal Academy
of Dramatic Art in London and with Uta Hagen
in New York.

KEN RUTA (Leonid Gayev, Horace Vandergelder)
has been a leading actor at A.C.T. since appear-
ing in Tartuffe, A.C.Ts first production at the
Geary Theater, in 1967. His most recent A.C. T,
credits include Heeuba, The Play’s the Thing, Light
up the Sky, Uncle Vanya, and Antigone. His perfor-
mances in A.C.T's Floating Light Bulb, Immigrant,
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and Cat on a Hot Tin Roof
were honored with Bay Area

Theatre Critics’ Circle and

Drama-Logue awards. In

1994 he was similarly hon-

ored for his performance

in Substance of Fire at the

Magic Theatre, and his

performancc in Shadowlands earned him the

Helen Hayes Best Actor Award nomination for

1994. He acted in more than thirty productions

at Minneapolis’s Guthrie Theater, where he was

a founding member and associate artistic direc-

tor from 1975 to 1978. He has acted and directed

at the Mark Taper Forum, San Jose Repertory
Theatre, Seattle Repertory Theatre, the Intiman
Theatre, Arena Stage, the Arizona Theatre Com-
pany (serving as associate artistic director
1984-86), and he is an Associate Artist of San
Diego’s Old Globe Theatre. He appeared in the
Broadway productions of nherit the Wind, Separale
Tables, Ross, The Three Sisters, and The Elephant
Man, and has performed and directed with opera
companies throughout the United States. His
continued association with A.C.T’s Advanced
Training Program includes his productions of
Hamlet, Love's Labor’s Lost, and Macbeth.

JEAN STAPLETON (M.
Dolly Levi) has appeared at
A.CT.in Moliére's Learned
Ladies, with the late Sydney
Walker, and in the 1992-
93 production of Bon Ap-
pétit! Throughout her ca-
reer she has appeared nu-
merous times in San Francisco, including the
road tour of Arsenic and Old Lace at the Curran
Theatre. As a participant in last year’s U.N. Fifty
celebration, she presented as a special tribute to
Eleanor Roosevelt a screening of Eleanor: First
Lady of the World (Stapleton received an Emmy
Award nomination for her portrayal of Roo-
sevelt). Recently, she has been dividing her time
among theater, film, and television projects. She
can be seen this year on Showtime in the Hor-
ton Foote play Lily Dale with Stockard Channing
and Sam Shepard, and in the upcoming feature
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film Michael with John Travolta and William
Hurt. Stapleton is a three-time Emmy Award win-
ner for her role in the series “All in the Family.”
Last fall she appeared in Rodgers and Hammer-
stein’s Cinderella at the New York City Opera. Her
recent regional theater credits include Blithe Spirit
at South Coast Repertory and Romeo and Fuliet
for the Shakespeare Company in Washington,
D.C. Stapleton won an Obie Award for her per-
formances in two Harold Pinter plays at New
York’s Classic Stage Company, directed by A.C.T.
Artistic Director Carey Perloff.

JACK WETHERALL

(Yermolai Lopakhin, Rudolph)

appeared on Broadway in

the title role of The Elephant
Man. Off Broadway he

originated the role of Ma-

rio in Tamara. Regional the-

- ater roles include Cyrano
at The Guthrie Theater Pericles at the Hartford

Stage Company, Macbeth and Berowne at the
Alabama Shakespeare Festival, Richard I1 at the
Utah Shakespeare Festival, Jack Tanner in Man
and Superman in Los Angeles (Drama-Logue
Award), Thomas Cromwell in 4 Man for All Sea-
sons at Canada’s Citadel Theatre, Valmont in Les
Liaisons Dangereuses at the Pittsburgh Public The-
atre, and Dracula at San Jose Repertory Theatre.
From 1971 to 1980 he performed at Canada’s
Stratford Festival as Orlando in As You Like I,
Konstantin in The Seagull (both opposite Maggie
Smith), and Henry V. Most recent credits include
Henry in The Real Thing at Chautauqua Theater,:
Warwick in Henry VI at New York’s Theatre for
a New Audience, and Praed in Mrs. Warren'’s Pro-
fession at Yale Repertory Theatre. Wetherall has
taught “Shakespeare: Text Study and Perfor-
mance” for many years. His directing credits
include Measure for Measure at Chicago's Center
Theatre, Our Town for Robin Phillips’s Citadel
Theatre, and 4s You Like It at the Stella Adler
Conservatory in New York.

ADRIA WOOMER-STEWART (Dunyasha,
Minnte Fay) makes her A.C.T. debut in The Cherry
Orchard. She was seen most recently as Desianza



in Mirandolina and Edith in
Blithe Spirit at San Jose Rep.
. Other theater credits in-
clude The Dresser, The Com-
edy of Errors, Dr. Faustus,
King Lear, Measure for Mea-
sure, and Once in a Lifetime at
Shakespeare Santa Cruz;
The Glass Menagerie and The Effécts of Gamma Rays
on Man in the Moon Marigolds at the Company of
Angels in L.A.; and The Shoe Shop of Desire at the
Nottingham Playhouse in a workshop commis-
sioned by the Royal National Theatre.

KIMBERLY KING (Un-
derstudy) most recently ap-
peared at A.C.T. as Lady
§ Croom in Arcadia and as
- llona in last season’s Plays
the Thing. She has acted at
many theaters across the
country, including Circle
Repertory Company and Musical Theatre
Works in New York, the Huntington Theatre
Company, the Great Lakes Theater Festival, the
Asolo Center for the Performing Arts, StageWest,
Berkeley Repertory Theatre, the McCarter The-
atre in Princeton, and the Alley Theatre in Hous-
ton (as a full-time resident company member).
She has won Critics’ Circle awards for her por-
trayals of Keely in Keely and Du, the psychotic
Susan in Woman in Mind, Elvira in Blithe Spirtt, and
Aggie in Dancang at Lughnasa. King’s television
appearances include a leading role in the film
Promises for PBS. A lyric soprano, she has sung
musical theater, opera, lieder, and jazz.

CHRISTOPHER MO-
SELEY (Understudy), a 1995
graduate of the A.C.T. Ad-
' vanced Training Program
(ATP), made his A.C.T.
mainstage debut this sea-
son as Francisco in The Tem-
| pest. His ATP studio credits
include the mles of Josh in The Rimers of
Eldritch, Sir Toby in Twelfth Night, and Forante in

Moliére’s Bourgeois Gentleman. He received his
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B.A. from the University of Arizona, where he
appeared as Dromio in 4 Comedy of Errors and
Franny in Lanford Wilson’s Baim in Gilead.

LOREN NORDLUND
(Understudy) has performed
in The Tempest at the San
Francisco Shakespeare Fes-
tival and King Lear at the
Oregon Shakespeare Festi-
val; Noises Off at the Marines
Memorial Theatre; ten res-
idents of Greater Tuna in San Francisco and
Kansas City; and eight characters in On the Verge
at Marin Theatre Company. He has also per-
formed with the San Francisco Opera and Ber-
keley Shakespeare Festival. Nordlund is a
graduate of SF State’s drama department.

BRIAN KEITH RUS-
SELL (Understudy) has per-
formed in A.C.T. produc-
tions of The Duchess of Malfi,
Light up the Sky, Pygmalion,
and A4 Christmas Carol. He
appeared most recently as
Squire Sullen in The Beaux’
Stratagem at Bcrkcley Repertory Theatre. Other
Bay Area appearances include The Two Precious
Mazdens Ridiculed and The Forced Marriage at Cen-
tralworks, The Elgphant Man at San Jose Repertory
‘Theatre, Wilder, Wilder, Wilder at Marin Theatre
Company, and Down the Road at Encore Theatre
Company, as well as Len Jenkin’s Foor Folks’ Plea-
sure, Mac Wellman's Harm's Way, Charles Maro-
witz's adaptation of The Taming of the Shrew, and
Sam Shepard’s Unseen Hand for Diggin’ Hole Pro-
ductions of San Francisco. Russell is a graduate
of the A.C.T. Advanced Training Program.

CELIA SHUMAN (Under-
study) appeared most recent-
ly in Sight Unseen at Berkeley
Repertory Theatre. Local
theater credits include House
of ¥es at the Magic Theatre,
for which she received a

Bay Area Theatre Critics’

YW HY e S

Circle Award, and productions at Marin Theatre
Company and on other local stages. She can also
be seen as a live-action figure in the newly re-

leased CD-ROM Top Gun.

MOLLIE STICKNEY
(Understudy) appeared at
s A.C.T. earlier this season
'S as Chloé in Areadia and as
Nancy in Gaslight. A 1995
graduate of the A.C.T. Ad-
8| vanced Training Program
| (ATP), she is the recipient
of the Mrs. Albe:t_] Moorman Professional The-
ater Intern Fellowship. She appeared in ATP stu-
dio productions of Measure for Measure, The Rimers
of Eldritch, and The Miser. While a Young Conser-
vatory student, she performed in A.C.T. main-
stage productions of 4 Christmas Carol and When
We Are Married (both with Sydney Walker). Other
Bay Area theater credits include the tite role of
Romeo and Juliet at the Los Altos Conservatory
Theatre and Anya in The Cherry Orchard and Lydia
Languish in The Rivals at the Hillbarn Theatre.

MATTHEW TRON-
CONE (Understudy) was
seen most recently as Lo-
renzo in The Merchant of Venice
at Center Rep and Charlie
in The Foreigner at Indian
Alley Theatre. Shakespeare
credits also include The Tem-
pest for the San Francisco Shakespeare Festival,
King Lear, and Macbeth. He has the principal role
in the IMAX film Crashendo. Troncone received
his B.A. in theater from SF State and attended
A.C.T’s Summer Training Congress.

W. FRANCIS WALTERS
b | (Understudy) has worked ex-
tensively in regional theater,
including productions at the
" Denver Center Theatre,
Oregon Shakespeare Festi-
val, Cleveland Playhouse,
Old Globe Theatre, Arizona
Theatre Company, and Asolo State Theatre. Bay
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Area credits include the San Francisco Shake-
speare Festival, Marin Theatre Company, Magic
Theatre, and Berkeley Rep. Walters appeared
most recently in Berkeley Rep’s An Ideal Husband
and Changes of Heart.

BARBARA DAMASHEK (Diredor), who makes
her A.C.T. directorial debut with The Cherry
Orchard, has worked extensively in regional the-
ater as a director, composer-lyricist, and play-
wright. Recent directing credits include She Stoops
to Folly, by Tom Murphy (1995 Drama-Logue
Award); The Faith Healer, Happy End, and Sunday
in the Fark with George at South Coast Repertory
(1989 Drama-Logue Award); The Baltonore Walt:
and The Firebugs at the Oregon Shakespeare Fes-
tival; Dancing at Lughnasa at Trinity Repertory
Company; Tuwo Suitcases at Milwaukee Repertory
Theater; and All’s Well That Ends Well at Shake-
speare Santa Cruz. Playwriting credits include
Tuwo Suitcases, commissioned in 1994 by Milwau-
kee Repertory Theater, and the musical Where-
abouts Unknown for the Actors Theatre of Louisville
(1988 Susan Smith Blackburn Award finalist).
Her best-known work, Quilters, commissioned by
the Denver Center Theatre Company, earned six
Tony Award nominations, including three for
Damashek (best direction, best original score,
and, with coauthor Molly Newman, best book of
a musical). A graduate of the Yale School of
Drama, Damashek has taught at several theater
conservatories, including A.C.T.

PAUL SCHMIDT (Translator) recently com-
pleted translations of all of Chekhov's plays;
they will be published by HarperCollins this
spring. He has also translated the Complete Works
of Arthur Rimbaud (Harper & Row) and The King
of Time (Harvard University Press), selections
from the Russian futurist poet Velimir Khleb-
nikov. His translation of Khlebnikov's angez,
directed by Peter Sellars with music by Jon Has-
sell, was performed in 1987 in the Next Wave
Festival at the Brooklyn Academy of Music.
With Elizabeth Swados he wrote The Beautifil
Lady, a musical about Russian poets of the
1920s, presented at the Mark Taper Forum in
1985. His play Black Sea Follies, directed by Stan-
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ley Silverman, was produced off Broadway at
Playwrights Horizons in 1987 and won that
year’s Kesselring Award. His translation of Jean
Genet's play The Screens, directed by JoAnne
Akalaitis, was produced at The Guthrie Theater
in 1989. His translation of Chekhov's Three Sisters,
under the title Brace Up/, was produced by the
Wooster Group in 1990. As an actor, Schmidt
has appeared with various off-Broadway com-
panies and on national television. He has re-
ceived a fellowship from the NEA and holds a
doctorate in Russian from Harvard University.

LOY ARCENAS (Seenic Designer) recently de-
signed the sets for the Broadway production of
The Night of the Iguana, Ballad of Yachiyo at Berke-
ley Repertory Theatre and South Coast Reper-
tory, and Elektra for the Dallas Opera. World
premiere credits include Love! Valour! Compassion!,
Once on This Iiland, Spunk, Three Hotels, Blue Win-
dow, Prelude to a Kiss, Three Postcards, The Day Room,
and The Baltimore Waltz. He is the recipient of an
Obie Award for sustained excellence in set de-
sign, several Los Angeles Drama Critics’ Circle
awards, the Joseph Jefferson Award, the Michael
Merritt Award for design collaboration, and a
Drama Desk Award nomination. In February he
directed the A.C.T. Advanced Training Program
production of Len Jenkin's Dark Ride. Arcenas is
originally from the Philippines.

BEAVER BAUER (Costumes) has designed cos-
tumes for A.C.T. productions of Unele Vanya, The
Learned Ladies, Good, Twelfth Night, A Funny Thing
Happened on the Way to the Forum, Feathers, A Lie of
the Mind, and The Floating Light Bulb. She has de-
signed extensively for the San Francisco Shake-
speare Festival, Berkeley Repertory Theatre,
Eureka Theatre Company, Shakespeare Santa
Cruz, Lamplighters, San Jose Repertory The-
atre, Magic Theatre, Pickle Family Circus, Clas-
sic Stage Company, Theater of Yugen, and the
Riviera and Desert Inn hotels in Las Vegas.
From 1972 to 1984 she worked in all capacities
for the Angels of Light, a troupe that specializes
in fantastic, outrageous, and magical cabaret
and theater. Last summer she designed an in-
ternational circus that travelled to Moscow and

Japan. Bauer has won several Bay Area Theatre
Critics’ Circle awards.

STEPHEN LeGRAND (Sound Designer) is in
his tenth season as resident sound designer and
composer at A.C.T., where his work has included
Gashight, Arcadia, Othello, Rosencrant: and Guilden-
stern Are Dead, Oleanna, Full Moon, Uncle Vanya,
Seapin, A Christmas Carol, Pecong, Pygmalion, Credi-
tors, The Fope and the Witch, Miss Evers’ Boys, Anti-
gone, Dinner at Exght, Good, Charley’s Aunt, Taking
Steps, Cat on a Hot Tin Roof, The Marriage of Figaro,
The Seagull, and Faustus i Hell. With collaborator
Eric Drew Feldman he has received awards for
the music for The Lady’s Not for Bumning at A.C. T,
The Tooth of Crime and The Rivals at Berkeley Rep-
ertory Theatre, and Fen at the Eureka Theatre.
He also wrote scores for Yankee Dawg You Die,
Lulu, and Fuente Ovejuna at Berkeley Rep and
music for The Wash at the Mark Taper Forum.

CONRAD SUSA (Musical Arrangements) has
composed scores for numerous theaters, includ-
ing A.CT., the Old Globe Theatre, Seattle
Repertory Theatre, the Mark Taper Forum, the
American Shakespeare Festival, and APA/
Phoenix. He has written scores for documen-
tary films, PBS productions, choral and instru-
mental works, and operas. He has received a
Ford Foundation fellowship and grants from the
NEA and National Endowment Consortium.
Susa earned his B.F.A. from the Carnegie Insti-
tute of Technology and M.S. from Juilliard.

KATHRYN ROSZAK (Dance Consultant) has
worked as a performer, teacher, and choreogra-
pher with many major companies, including
A.G.T, the San Francisco Opera, the San Fran-
cisco Ballet, and Berkeley Repertory Theatre.
She choreographed three seasons for the Cali-
fornia Shakespeare Festival and has choreo-
graphed for Kent Nagano's Berkeley Sympho-
ny, Opera San Jose, Sacramento Opera, Oak-
land Opera, and Marin Opera. She is artistic di-
rector of San Francisco’s ANIMA MUNDI
Dance Company, which has performed at The-
atre Artaud, the Cowell Theater, and Grace
Cathedral in San Francisco, and at La Mama
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E.-T.C. in New York. She has received grants
from the Rockefeller Foundation, the Zellerbach
Family Fund, and the Goethe Institute to pro-
duce her original work. Most recently, her work
has been recognized with awards and residen-
cies from the Carlisle Project, Esalen Institute,
and Djerassi Foundation. Roszak is a graduate
of A.C.Ts Advanced Training Program, where
she has also taught movement and dance.

DEBORAH SUSSEL (Dualect Consultant) re-
turns for her twenty-first season with A.C.T.
She has appeared in numerous plays and has
served as speech and dialect coach for more
than twenty A.C.T. productions, including Gas-
light, Arcadia, Angels in America, Othello, Hecuba, Full
Moon, and Oleanna. She has also worked as dialect
coach at Berkeley Repertory Theatre on Dancing
at Lughnasa and on a number of plays at Marin
Theatre Company. In recognition of her work
on the faculty of the A.C.T. Advanced Training
Program for the past twenty-one years, she was
awarded an honorary M.F.A. by the conserva-
tory in 1995. Sussel is also on the faculty at Mills
College and UC Berkeley and is in private prac-
tice as a voice, speech, and communications con-
sultant. She recently finished a three-year term
on A.C.Ts board of trustees.

DONNA ROSE FLETCHER (Stage Manager)
was the stage manager for 4 Galaxy on Geary (cel-
ebrating the reopening of the newly renovated
Geary Theater), this season’s Gaslight, and last
season’s production of Tony Kushner's Angels i
America. She has also stage-managed numerous
productions for Berkeley Repertory Theatre
and the California Shakespeare Festival. She
spent five years with the original off-Broadway
production of Little Shop of Horrors and codirect-
ed the French company of La Petite Boutigue des
Horreurs, which ran for a year in Paris. Fletcher
began her stage-management career in 1975 at
the Totem Pole Playhouse in Fayetteville, Penn-
sylvania—where the featured artist was Jean Sta-
pleton, whose impeccable professionalism has
inspired Fletcher ever since.
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KIMBERLY MARK WEBB (Stage Manager)
was the stage manager for this season’s Tempest
and Arcadia, and made his A.C.T. debut with
last season’s acclaimed production of Angels in
America. During nineteen years with Berkeley
Repertory Theatre, he stage-managed more
than seventy productions, including the Mark
Taper mainstage inaugural production of
Brecht's Galileo, The Norman Congquests, American
Buffalo (coproduced with Milwaukee Repertory
Theater), The Tooth of Crime, Man and Superman,
Hard Times (as part of New York’s Joyce Festi-
val), Our Country’s Good, Spunk, and most recent-
ly, Stephen Wadsworth’s production of An Ideal
Husband. Last spring he stage-managed The
Woman Warrior for Sharon Ott at Berkeley Rep
and the Center Theatre Group in Los Angeles.
Webb is originally from Dallas, where he served
as production stage manager at Theatre Three
for six years.

MICHELE M. TRIMBLE (Assistant Stage Man-
ager) has worked on A.C.T. productions of Ar-
cadia, Hecuba, The Play’s the Thing, and A Christmas
Carol. She worked most recently with San Jose
Repertory Theatre on Mirandolina. Other credits
include Marin Shakespeare Company's Richard
HI and Much Ado about Nothing. She is also in-
volved with the Ross Valley Community School
System’s theater arts program for elementary,

junior high school, and high school students.

MICHAELA GOLDHABER (Assistant Direc-
tor, The Cherry Orchard) also assisted Barbara
Damashek on Two Suitcases at Milwaukee Rep.
In the Bay Area, Goldhaber has directed 4 Mid-
summer Night's Dream and produced and directed
Howard Brenton’s Gum and Goo and The Saliva
Milkshake. Other assistant directing credits in-
clude Richard IT at the California Shakespeare
Festival and The Elephant Man at San Jose Rep.
She is ArtReach associate for A.C. T, literary as-
sociate for the Eureka Theatre Company, and
literary manager for the Aurora Theatre. Gold-
haber is a graduate of Tufts University and the
London Academy of Music and Dramatic Art.



Terrenie McCarthy

When the Great Building
‘* N Inspector in the Sky gave
the Geary Theater a good
shaking in the 1989 earth-
quake, it was an architec-
\ tural kindness. Once a
charming cousin to fa-
mous theaters in New
York and London, the lov-
able old playhouse had
long been in need of refur-
bishing, and its gilded
splendor of the Belle
Epoque had been much
tarnished since the theater
opened in 1910.

Miraculously, no one was hurt
when the roof fell in; what could
have been a catastrophe was in-
stead a heaven-sent chance to put
the old building right for the next
century. The result, like the res-
toration of the California Palace of
the Legion of Honor and other
damaged landmarks, has been still
another masterpiece of historic
preservation in San Francisco, in
some ways the most nostalgic of
American cities, which—after the
senseless destruction of the Gity of
Paris a few blocks down Geary
Street from the theater—now never
forgets the past on its way to the
future.

Theatrically, and of course archi-
tecturally, the reconstruction of the
Geary Theater required a difficult
marriage of old and new. To re-
store the Geary in its historic im-
age (at least in all parts visible to
the public), and yet to welcome in-

HE GEARY THEATER:
A MASTERPIECE OF

HisToOoRIC PRESERVATION
by Allan Temko

novation and even wild experi-
mentation in A.C.T. productions,
was the dual challenge facing the
large team of architects, engineers,
and other specialists—led by the
Gensler architecture, design, and
planning firm and Cahill Contrac-
tors—who have lovingly rebuilt and
refurbished the original design by
the fine old San Francisco partner-
ship of Bliss & Faville.

A WoRK OF
STARTLING
ORIGINALITY

Walter D. Bliss and William B.
Faville were neoclassicists trained
in the Beaux-Arts tradition; their
busy office, like those of most lead-
ing architects of the time (except a
few modernists like Frank Lloyd
Wright), looked to Europe for in-
spiration. How accomplished they
were can be seen in many promi-
nent San Francisco buildings and
mansions, including the St. Francis
Hotel (1904), the Southern Pacific
Building (1915) at the foot of Mar-
ket Street, the old State Office
Building (1926) in the Civic Cen-
ter, and, above all, the great Ro-
man temple of the Bank of Cali-
fornia (1908) on California Street,
with its magnificent Corinthian
orders, done shortly before the
Geary Theater, where the Corin-
thian columns reappeared in a far
more festive mood.

But the Geary, seemingly so dif-
ferent from the imperial banking
hall, also has its origins in ancient

Rome. More precisely, the splen-
did arched windows and well-pro-
portioned Corinthian and Ionic or-
ders of the Geary's facade, and
even more the exuberant golden
proscenium arch of the interior—
perhaps the best thing of its kind
in San Francisco—are Roman forms,
reminiscent of triumphal arches,
that were revived in a less bom-
bastic mood by Renaissance archi-
tects such as Palladio. In the fol-
lowing centuries, such forms were
brought to exceptional richness
and playfulness in Italian and
French theaters, and by the nine-
teenth century they were naively
transported to America.

By the twentieth century, howev-
er, there was no longer anything
naive in buildings like the Geary.
Bliss & Faville, I'm told, even sent
young designers abroad to study
important theaters; and some de-
tails may have been literally copied,
or freely adapted, in the Geary, al-
though I don’t know of any exact
predecessor for this design.

Never mind: It is a work of star-

tling originality. Gleaming with
freshly applied gilt, curving upward
to the decorated ceiling, the flat-
tened proscenium arch, enriched
by deep coffers emblazoned with
golden rosettes, is like a lesson in
classical perspective. The rosettes
converge handsomely towards the
top of the stage. Just below, run-
ning across the full width of the
theater, is a luscious classical frieze,
surmounting colossal Corinthian
columns on either side, where they
flank the golden balconies of boxes.

QUIET LUXURY AND
STRENGTH

All this would be perfect if the
Geary did not have to fit the needs
of modern stagecraft. Consequent-
ly, the black mountings of spot-
lights inject a slightly discordant
note (although not when the main
house lights are dark); but this is
only one of the inevitable minor
compromises of making an old
building new.

Otherwise, the restoration is won-
derfully calm and tactful. When

Sherman Takata/ Geniler

bl The Geary Theater's
newly restored
auditorium



THERE IS

A FEELING

NOW THAT

EVERYTHING

IS MEANT

TO LAST.

the new movable stage is raked up-
ward, powered by unseen machin-
ery below, it is simply part of the
action of the whole performance.
Backstage, of course, within the
newly reinforced shell of the build-
ing, the stage house has been com-
pletely modernized, so that it can
serve pretty much the same uses as
the fantastic stage house of the new
theater at Yerba Buena Gardens.

The audience sees nothing of
that—although I understand A.C.T.
is considering holding backstage
tours—and a visitor is constantly
aware of the skill with which the
auditorium has been subtly im-
proved. Never before, for instance,
have the sight lines to the stage
seemed so good to me, thanks to
unobtrusive revision of the seating
pattern, which incidentally pro-
vides the most generously accessi-
ble accommodations for the dis-
abled, at several levels in both the
orchestra and the balconies, that I
have seen in a thousand-seat play-
house.

Where everything seemed some-

Geary Theater Restoration Team

Gensler Architect
Cabhill Contractors Construction Manager
Theatre Project Consultants Theater Consultant
Page & Turnbull Historical Consultant
Conrad Schmitt Studios Historic Research Consultant
Debra Cibilich Interior Design Consultant
Auerbach & Glasow Lighting Design
Paoletti Associates Acoustical Consultant
SOH & Associates Structural Engineer
Guttmann & MacRitchie Mechanical Engineer
Cammisa & Wipf Electrical Engineer
Esherick, Homsey,

Dodge & Davis Preliminary Design

what worn and tattered before the
quake struck, there is now a mood
of quiet luxury and strength. The
new upholstery and carpeting, co-
ordinated in colors like “aubergine”
and “mulberry,” add to the overall
grace. There is a feeling now that
everything is meant to last. The
fact 1s, the basic structure is now so
strong and stable that it should ride
out far more severe earthquakes
than the Loma Prieta shock. That
is because of another hardly no-
ticeable, but all-important feature
of the reconstruction: a formidable
“shear wall” that runs from bottom
to top of the building at the rear of
the auditorium, and is basically a
thick vertical slab of reinforced con-
crete that resists movement from
side to side.

In one of those strange dividends
that sometimes are produced by
structural necessity: the construc-
tion of the shear wall cut off the
rear rows of the original balconies,
which were too steep and too far
from the stage to be all that desir-
able anyway; this in turn allowed
the architects to install a wonderful
high-ceiling bar and lounge at the
topmost level, complementing the
refurnished bar in the basement,
At intermission there are now two
very pleasant places to drink and
relax, in addition to the elegant en-
larged lobby—formerly a dark and
crowded place—where the audience
can now comfortably enjoy the on-
going vitality of the city outside. B

Distinguished architecture critic Allan
Temko won the Pulitzer Prize for
ertticism tn 1990. His most recent book
is No Way to Build a Ballpark and
Other Irreverent Essays on Archi-
tecture (Chronicle Books).

SPONSOR PROFILES

ONTINENTAL AIRLINES

A.C.T. is pleased to welcome back
Continental Airlines, sponsor of
last season’s production of Othello.
As a cosponsor of The Cherry Or-
chard, Continental—the official air-
line of American Conservatory
Theater—continues to expand its
service and deepen its commitment
to Bay Area performing arts.

“San Francisco is the hub of cul-
wral life in this area” says Conti-
nental Marketing Manager Marie
Downey. “Among the many worth-
while options available to the the-
atergoing public, we view A.C.'T.
as a top destination that must be
served.”

Continental’s worldwide reach
attests to a profound commitment
to the travelling public. As the na-
tion’s fifth largest air carrier, this
Houston-based airline not only pro-
vides more than four hundred dai-
ly departures from its home port,
but also serves 175 destinations
around the globe. Continental cus-
tomers can select from such major
European cities as London, Frank-

furt, Paris, and Madrid, as well as
destinations in the Caribbean, Cen-
tral and South America, and the
Philippines. The airline also flies to
twelve locations in Mexico and
seven in Asia, more than any other
U.S. carrier.

Continental’s OnePass program
was named the airline industry’s
best overall frequent-flyer program
for six of the last seven years. Its
BusinessFirst service offers ameni-
ties, usually found only in interna-
tional first class, at business-class
fares. With more than four and a
half feet of space between rows of
seats, and more flight attendants
than typically found in business
class, the Continental BusinessFirst
flight experience is set in a most
comfortable, pampering atmos-
phere.

Concludes Downey, “The sup-
port we offer to nonprofit civic and
performing arts organizations is our
gateway to communities through-
out the country. We are proud to
extend our patronage to A.C.'T”

| RAND CAFE

Grand Calfe, the elegant restaurant
in the Hotel Monaco, hosted in
January the Rising Stars reception
for 4 Galaxy on Geary, A.CTs
Geary Theater reopening celebra-
tion. As a cosponsor of The Cherry
Orchard, Grand Cafe continues its

generous commitment to A.C.T

and the unique appeal of live the-
ater. Located at 501 Geary Street
at Taylor, just one block from the
Geary Theater, the cafe features
bistro cuisine with a California
twist in a whimsical, yet elegant,
setting. For reservations, call (415)
292-0101.

Continental ¥

More airline for your money:



SPONSOR PROFILES

‘HE PAN PAcCIFICc HOTEL
SAN FRANCISCO

ks,
W

THE PAN PACIFIC HOTEL
San Franciscn

The Pan Pacific Hotel San Francis-
co continues its long tradition of
A.C.T. support with cosponsor-
ship of The Matchmaker, the Pan Pa-
cific’s eighth sponsorship of an
A.C.T. production. Located at the
corner of Post and Mason Streets,
a convenient one-block stroll for
theatergoers heading to the Geary
Theater, the Pan Pacific is a four-
star establishment, designated one
of the Leading Hotels of the World.

Designed by architect John Port-
man, the Pan Pacific Hotel San Fran-
cisco is one of seventeen first-class
establishments operated by Pan Pa-
cific Hotels and Resorts in fourteen
countries throughout the Pacific
Rim.

With 311 rooms, 19 suites, and
some of the finest dining in the
city, the Pan Pacific Hotel San Fran-

cisco bestows lavish attention upon

/ARRIS’ RESTAU

ams'

RESTAURANT

Harris’ Restaurant makes its A.C.T.
debut as cosponsor of The Match-
maker. Award-winning mesquite-
grilled steaks, great caesar salads,
ice-cold martinis on the stem, and
wines from around the world are
the ingredients that have built a
worldwide reputation for Harris’.
Awarded a three-star rating by the
San Francisco Chronicle, Harris' was
recently described by Gourmet mag-
azine as “one of the finest restau-
rants in San Francisco,” and was list-
ed as one of the top ten steak hous-
es in the nation by Wine Spectator.
Join Harris' in their Pacific Room

its guests, including complimenta-
ry Rolls Royce local transportation
and twenty-four-hour personal valet
and room service. The acclaimed
PACIFIC Restaurant, under the
creative direction of Chef de Cui-
sine Takayoshi Kawai (formerly of
Masa’s) offers an eclectic menu of
California cuisine, prepared with
French technique and impeccably
fresh ingredients.

Since opening its doors in 1987,
the Pan Pacific Hotel has generous-
ly extended its hospitality to A.C.T.
patrons: A.C.T. theatergoers can
savor the PACIFIC Restaurant’s
exquisite prix-fixe, three-course din-
ners, including valet parking, at
moderate cost. A.C. Ts major don-
ors enjoy additional benefits. For
hotel reservations, call (415) 771-
8600; for dinner reservations, call

(415) 929-2087.

RANT

on Thursday, Friday, and Saturday
evenings for great jazz performed
by the Susan Chen Trio, cocktails,
and award-winning cuisine.

In addition to the corn-fed, dry-
aged Midwestern beef for which
Harris’ is famous, the menu offers
a wide selection of delectables from
escargot and fresh crab to Maine
lobster and sweetbreads. Pasta and
vegetarian alternatives are also
available.

Harris’ is conveniently located at
2100 Van Ness Avenue, where
valet parking is available. For reser-
vations, call (415) 673-1888.

C/O N T R 1 B UT O R S

American Conservatory Theater is deeply grateful for the generous support of the many individuals, corporations,
Joundations, and government agencies whose contributions make great theater possible. The list below reflects gifls
received between January 15, 1995 and February 20, 1996.

DIAMOND

BENEFACTOR

($25,000 and above)

Anonymous

ATKT: OnStaee®

California Arts Council

Continental Airlines

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The Hearst Foundations

The William & Flora Hewlett
Foundation

Mr. James C. Hormel

Howard, Rice, Nemerovski,
Canady, Robertson, Falk and
Rabkin

The James Irvine Foundation

KGO Radio

KRON/Bay TV

MACY'S West

National Corporate Theatre Fund

NMational Endowment for the Arts

NMational Endowment for
Humanities, Division of
Education Programs

Pacific Gas and Electric Company

Pew Charitable Trusts

Ms. Toni Rembe and
Mr. Arthur Rock

The Shubert Foundation

Ruth and Alan L. Stein

Theatre Communications Group

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Barbara and Gerson Bakar

BankAmerica Foundation

California Council for the
Humanities

The Clift Hotel

Fireman’s Fund Foundation

Grand Cafe

Sally and Bill Hambrecht

Colin Higgins Foundation

Koret Foundation

Burt and DeeDee McMurtry

Metropolitan Life Foundation

Montgomery Street Foundation

Mrs. Albert J. Moorman

Dr. and Mrs. Jerome Oremland

The Pan Pacific Hotel San
Francisco

Shepard P. Pollack and Paulette
Long

The Roberts Foundation

Joan and Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

L.J. Skaggs and Mary C. Skaggs
Foundation

Telesis Foundation

Ernst D. & Eleanor Slate van Loben
Sels Charitable Trust

Ms. Sylvia Coe Tolk

SILVER BENEFACTOR

($5,000-59,999)

Anonymous

Absolut Vodka

Boulevard Restaurant

Chevron U.S.A. Inc.

Mr. and Mrs. Ray Dolby

Domaine Chandon

Mr. and Mrs. Daniel Eitingon

Embarcadero Center, Ltd.

Mr. and Mirs. Richard J. Fineberg

Mr. and Mrs. Patrick F. Flannery

Frannie and Mort Fleishhacker

Mr. and Mrs. Arthur Gensler, Jr.

Richard and Rhoda Goldman Fund

Marcia and John Goldman

Mr. and Mrs. Douglas W. Grigg

Miriam and Peter Haas Fund

Mr. and Mrs. Michael Halloran

Levi Strauss Foundation

Christine and Stan Mattison

McCutchen, Doyle, Brown &
Enersen

Mr. and Mrs. Robert McGrath

Mellon Private Asset Management

F. Eugene and Mary S. Metz

Edna M. Reichmuth Fund

Louise and Claude N. Rosenberg, Jr.

San Francisco Federal

Fred W. Schell, Inec.

Tony and Mary Lou Schiavo

Toby and Rita Schreiber
Mr. and Mrs. Alan Snyder
Mr. & Mrs. Steven L. Swig
Taste

U.S. Leasing

Mr. Gregory W. Wendt

BRONZE BENEFACTOR
($2,500—-$4,999)
Bank of California
Ms. Phoebe Cowles and Mr. Robert
Girard
Mr. and Mrs. James E. Douglas, Jr.
Ms. Joan Eckart
El Paso Natural Gas Foundation
Ms. Robin Quist Gates
The Fred Gellert Foundation
Genentech, Inc.
William G. Gilmore Foundation
Goldman Sachs & Co.
Arthur B. Hill Foundation
Joan and Ralph Lane
LEF Foundation
Ms. Sue Yung Li
J:M. Long Foundation/
Longs Drug Stores
Marsh & McLennan
Mr. Robert M. Moore
Jackie and Howard Nemerovski
Safeway Stores, Inc.
Dr. and Mrs. Elliot Shubin
Morris Stulsaft Foundation
Mr. and Mrs. Gary J. Torre

BENEFACTOR

($1,000-$2,499)

Anonymous

Alexander & Baldwin, Inc.

Miss Barbara Anne Ames

Mr. Paul Angelo

Harry G. & Pauline M. Austin
Foundation

Mr. Stephen Belford

Fritzi and Ernest Benesch

Aaron and LeNore Bezzerides

Nordin and Donna Blacker

Ms. Anna Blackman

Mr. Paul Bradley

Mervyn L. Brenner Foundation

Ms. Patricia Bresee
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Robert & Alice Bridges Foundation
Ms. Elizabeth Brodersen

Mr. Ward M. Brooks

Drs. Toni and Timothy Carlton
John and Linda Carter

M. and Mrs. Steven B. Chase
Crystal Geyser Company

Ms. Beatrice Cummings

Mr. Donald K. Davis
Entenmann’s Fresh Baked Goods
Mr. and Mrs. William Fisher

Mr. and Mrs. David Fleishhacker
Mary Jo and David Francis
Franklin Group of Funds
Friedman Family Foundation
Shamaya and Davidi Gilo

Mr. and Mrs. Edward L. Ginzton
Richard and Marcia Grand

Mr. and Mrs. Robert L. Green
Mr. and Mrs. Thomas W. High
Holzmueller Productions

Hotel Nikko San Francisco

M. Robert Hulteng

Lyn and Harry Isbell

Ms. Angele Khachadour

M. and Mrs. P. Beach Kuhl

Ms. Adeline G. Lidy

Mr. and Mrs. Archibald McClure
Kathryn K. McNeil

Mr. and Mrs. Merrill E. Newman
Ms. Mary D. Niemiller

The Hon. and Mrs. Allen L. Norris
OralB Laboratories

Dr. Joseph K. Perloff

Plump Jack Wines

Reliable Rent-A-Car

Renaissance Winery

Mr. Gerald B. Rosenstein

Saks Fifth Avenue

Joyce and Donald Sallan

Ms. Marietta Schumacher

Scitor Corporation

See's Candies

Selix Formal Wear

Mirs. H. Boyd Seymour

Mr. Jack C. Shnider

Ms. Ruth A. Short

Earl and Marietta Singer

Ms. Deborah E. Skidmore

Mr. Warren Spector

Spinelli Coffee

Dwight and Blossom Strong

Ms. Rosemary Thompson

66

Swiss Bank

Mr. and Mrs. Theodore Weber
Dr. Irving L. Weissman

Mr. and Mrs. Keith B. Williams
Mr. and Mrs. Paul F. Youngdahl
Mr. William Zoller

PATRON

($500—-$999)

Mr. Louis Adams * Mr. and Mrs. Charles
Ahlfors » Mr. Richard L. Aulir Mr. Marvin
Banks * Dr. and Mrs. Joseph C. Barbaccia
= Mr. Gregory K. Belanger * Ms. Carole
Berg * Mrs. Donis Bergman * Ms. Anna
Blackman * Mr. James R. Blount * Mrs.
Lisbeth R. Blum * Dr. and Mrs. Melvin
Borowsky* Mrs. Armand D. Bosc = Ms.
Susan E. Bower « Ms. Ann 5. Bowers « Mr.
and Mrs. David Bransten* Mr. and Mrs.

James Brant * Mr. and Mrs. R. Kent

Brewer * Ms, Barbara Caulley* Mr. and
Mrs. Donald Chaiken « Park and Elizabeth
Chamberlain « Mr. and Mrs, Jack E.
Corey* Ms. Joan Danforths Mr. and Mrs.
Thomas . Davis, Jr. « Mr. and Mrs, Carl
N. Degler * Mr. Stanford C. Dennison »
Dr. and Mrs. Gene Dixon® Mr. Fred
Drexler = Mr. and Mrs. Joseph Ehrman 111
= Mr. Donald Eldnidge « Ms. Jacqueline
Erdman + Mr. Donald H. Ewing « Mr. and
Mrs. Denis Fama * Mr. Douglas Faunt «
Mr. Rodney Ferguson® Mr. Alexander L.
Fetters Mr, and Mrs, George H. Fitche
Mirs. James ], Flood * Mr. and Mrs.
Richard L. Fowler, Jr.» The Freiberg Family
* Dr. and Mrs. M. Wallace Friedman + Dr.
Esther A. Garrison* Mr. and Mrs. Hellmut
E. Gerson « Mr. and Mrs. Gerard Gerte
David and Beuy Gilson® Mr. and Mrs.
Robert Gloistein® Dr. Lenore Gordon
Mr. Robert C. Goudy and Mr. Frank
Pignatti* Dr. and Mrs. Sheldon Gross «
Ms. Rose Gutierrez « Ms. Carol P. Guyer *
Ms. Maud Hallin + Mr. George Hawxhurst
* Mr. and Mrs, David M. Heilbron « Mr.
and Mrs. R. 5. Heinrichs = Ms. Margo
Hendricks * Mr. John W. Higson * Mr. and
Mrs. Dan A. Hoffman « Mrs. Jean M.
Hood * Ms. Nawalie A. Hopkins « Mr. Scott
Horwitz » Mr. Henry W, Howard « Mr. A,
Eugene Huguenin « Mr. Rob Humphrey *
Mr. and Mrs. Robert Huret » Mr. and Mrs.
Bradford Jeffries « John M. Bryan Family
Fund * Stephen and Elizabeth Johnson
Mr. Richard Julien Jr. + Ms. Nancy H.
Kiesling = Ms. Nancy L. Kitde « Ms. Suc
Kaolfel * Richard and Paola Kulp * Laird
Norton Trust Company * Mrs. Ann K.
Lenway * Ms. Helen 5. Lewis « Dr. and
Mrs. Charles Lobel « Mr. and Mrs.
Alexander Long * Mr. and Mrs. Lawrence
Ludgus * Mrs. William F. Luugens « Mr.
Paul Mariano * Mr. and Mrs. Preston
Martin * Mr. and Mrs, H. Cloyd Masengill

B UT O R S

Dr. Michael A. Mauthay * Ms. Pairicia
McNear * Mr. Michael L. Mellor « Ms.
Martha A, Melton * John and Sybil
Mercier * G.H.C. Meyer Family
Foundation * Mr. Thomas R. Miller » Mr.,
H. Mohrenweiser « Dr. and Mrs, L.
Richard Morgan « Mr. Christopher G.
Mumford * Mr. Ed Nagel = Ms. Florence
Nebeling = Ms. Mary D. Niemiller = Dr.
and Mrs. John O'Brien » Ms. Margot 5.
Parke + Mr. and Mrs. Robert G. Parvin »
Toby and Al Pelavin + Mr. Alan Pryor
Mr. Robert W. Purvis = Ivy and Leigh
Robinson = Mr. and Mrs. Manuel C. Rose,
Jr + Dr. and Mrs. Alan . Rosenberg * Dr.
and Mrs. Morton Rosenblum = Ms.
Marian A. Rossi « Mrs. Riva Rubnitz + Ms.
Sande L. Schlumberger *+ Mr. and Mrs.
Theodore Seton * Dr. and Mrs. Robernt N.
Shaffer » Mr. John F. Shoch + Richard and
Frances Singer « Dr. and Mrs. Joseph
Skokan * Mrs. James Slaton * Dr. Maurice
Sokolows Ms. Diana Spaniol « Mr. and
Mrs. Robert 5. Spears « Mrs. Carol
Stamenson * Mr. Emmeu Stanton * Ms.
Judith Sullivan * Ms. Christine Suppes *
Mrs. Howard Swig * Susan and David
Terris + Ms. Rosemary Thompson * Mr.
Ralph Tiegel «+ Mr. Henry Timnick » Ms.
Glona Tucker + Mrs. Alice B. Vincilione +
Mr, and Mrs. Douglas Watson + Susan and
Douglas Watson » Jack and Teresa Waus »
Ms. Evelyn Wertheim * Mr. and Mrs.
Christopher A. Westover » Mr. and Mrs.
William Wollf « Mr. and Mrs. Joseph B.
Workman * Mr. and Mrs. Loring A.
Wllie, Jr.

CONTRIBUTOR
($250-$499)

Anonymous * Mrs. Grace Albriton * Mr.
and Mrs. Ellis Alden « Raymond & Linda
Alessi = Fabian Alexander & Shirley
Schweitzer » Mr. Michael Allen « Ms.
Frances M. Alston * Mr. Alex T. Anderson
* Mr. and Mrs. Kinsey A. Anderson = Ms,
Sharon Anderson * Mr. Armar Archbold
Mrs. R. Kirklin Ashley » Anne R. &
Gregory M. Avis + Mr. Richard Babow *
Ms. Mollic A. Balamuth + Ms. Karen
Baraua » Mr. Austin G. Barber » Ms.
Marilyn Baroffio + Ms. Roberta Bauccio *
Ms. Penny Bauer * Mr. Benjamin J. Baum
* Ms. Olga Bean » Mr. and Mrs. Irwin
Bear * Mr. David V. Beery * Mr. and Mrs.
Richard Begley « Mr. and Mrs. Ervin
Behrin + Ms. Sylvia Bell » Mr. and Mrs.
Richard Bendix *+ Mr. Vincent P. Benitez *
Ms. Kathleen Berner « Mr. Lanny Berry »
Dr. and Mrs. Carlo Besio * Dr. Barbara
Lynn Bessey * Mr. Vernon Birks » Mrs,
Elizabeth Blaubach * Mr. Chnistopher P.
Booth * Dr. and Mrs. Melvin Borowsky «
Ms, Donna Bottrell « Mr. Albert H.
Bowker * EJ. and Carol Browning * Mr.
and Mrs. Robert W. Burnew «
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Ms. Eloise B. Bumns * Dr. Amity P. Buxton
* Mrs. Sandy Cademartori * Mrs. Alice
Campbell * Dr. and Mrs, Ronald E. Cape -
M. Dan Carlson « Ms, Ellen Cervarich +
Mr. and Mrs. Donald Chaiken * Dr. and
Mrs. Gary Chan * Mr. and Mrs, Chosen
Cheng * Mr. and Mrs. Frank Child « Mr.
and Mrs. T. Z. Chu * Ms. Marilyn .
Church = Ms. Phyllis E. Cima » Mr.
Donald R. Clark Jr. * Ms. Lesley Ann
Clement * Mr. and Mrs. Lloyd S. Cluff +
M. and Mrs. John Coates * Ms. Cynthia
5. Cohan * Mr. Norman R. Cohen M.D. +
Ms. Ramona Cole * Dr. Mary Jane Collins
+ Mr. and Mrs. Thomas Conlon + Mr. and
Mrs. A. Thatcher Cook * Ms. Shirley J.
Caostello * Mrs. Carol G. Costigan * Mrs.
Dorothy Cousins * Mr. Wesley D. Cox *
Mr. Copley E. Crosby + Dr. John H.
Crowe * Mr. Dennis Culbertson * Ms.
Kathleen Damron + Ms. Carloua R. Dathe
* Mr. Ronald A. Davies * Gino Zappia *
Mr. and Mrs. Donald M. Davis = Ms.
Virginia 5. Davis * Mr. and Mrs. W.
Stanley Davis « Mr. Dario De Benedictis +
Mrs. Marlene De Lancie + Mr. Myrkle C.
Deaton * Mr. Paul C. Deckenbach * Dr.
and Mrs. James W. Delameter « Ms. Anne
L Deleage * Mrs. Julie D. Dickson + Ms,
Kathryn Dickson * Dr. and Mrs. Lloyd
Diedrichsen * Mr. Trevor Dimond « Dr.
Fred Doherty * Ms. Carol Dollinger * Mr.
and Mrs. Robert W. Donovan = Ms. Vera
S. Donovan * Ms. Thalia Dorwick « Dr.
and Mrs, Leo V. Dos Remedios « Ms.
Sandra Douglas * Mr. Richard Dresser
Mr. and Mrs. Richard M. Duff « Drs.
Linda and Gilbert Duritz + Ms. Janet B.
Edeleanu * Mr. and Mrs. Leighton M.
Edelman * Mr. Lee Edmundson * Ms.
Gloria Edwards * David and Robin Elic «
Mr. and Mrs. Donald T. Elliow » Ms.
Winn Ellis & Mr. David Mahoney * Mr.
Burnham Enersen * Dr. and Mrs. Philip
Erdberg » Dr. Debra Estroll « Ms. Karen
Everhart + Mrs. Seymour Farber + Mr.
Leon A, Farley * Ms. Ellen M. Farrell +
Ms. Linda Ferris + Ms. Catherine Feuche
Ms. Alexis T. Fischer = Ms. Linda Fish «
Mrs, Suzanne R. Fisher «+ Mr. and Mrs.
George W. Flynn * Ms. Ruth Foote * Ms,
Ruth Forbes * Dr. and Mrs. Ruth Foster «
Mr. and Mrs. Jon Francis * Mr. Harold ].
Freemon * Mr. and Mrs. Donald F, Fuller +
Dr. and Mrs. James Gabby « Mr. and Mrs.
Robert Gale = Mrs. Nicholas Gannam *
Mr. and Mrs. Thomas E. Gardner * Ms.
Marilou Garfinkle « Mr. and Mrs. Sid
Garrison * Ms. Barbara Gaskill + Ms.
Josephine W. Gaskill « Ms. Jessie C.
Gaspar * Mr. and Mrs. Daniel M. Geller +
Ms. Frances Germeshausen * Mr. and Mrs.
Maurice W. Gerritsen * Ms. Susan Johann
Gilardi « Ms. Shirley Gilbert « Mrs. Ann
Witter Gillewe * Ms. Lou Ann Glader +
Mr. Jeremy Gotch »

Dr. and Mrs. Murray J. Gould * Ms, Kay
Sprinkel Grace * Michael Graves &
Michael Grover * Mr. David Griffin « Mr.
James K. Grosse * Mrs, Lee B. Herbst
Gruhn * Mr. Harold C. Gwynne * Mr.
Carl T. Hale * Mr. Richard Hale & Mr.
Jack Steinmetz * Robert & Kathryn
Halliday + Mrs. Diana Halprin * Mr. and
Mrs. Herbert L. Hamerslough « Mr. and
Mrs. Richard Hamner « Mr. Scout
Handelsman * Ms. Jean Harrah « Mr. and
Mrs. Alan Harris * Mrs. Julie Harris « Mr.
Matthew Harris * Mr. and Mrs. William L.
Harris, Jr. « Mr. Joseph Hardey * Mr.
Arthur J. Haskell » Mr. Edward Hastings *
Mr. Jack Havens * Dr. Stanley 1. Hegg +
Ms. Michele Helmar + I. Craig Henderson
M.D. + Gail and Bob Hetler * Mr. and
Mrs. G. Thomas Hill + Mr. and Mrs.
Clinton A. Hilliard « Mrs. Shirley Hor -
Mr. and Mrs. James L. Hunt « Ms. Minda
Hurd * Mr. Charles Ingram « Ms,
Catherine L. Isett * Ms. Beverly Jamison «
Ann Kelly Jenks « Mr. Douglas B. Jensen ¢
Mr. Allan D. Jergesen * Dr. and Mrs. H.
Anthony Jew « Mr. James L. Johnston *
Jane & Derek Jones * Mr. and Mrs. James
H. Jones » Mr. and Mrs. William E. Jordan
* Mr. Stephen Joyce * Mr. J. Scott Kamsler
* Dr. Selna Kaplan * Dr. Gary G. Kardos «
Mr. and Mrs, Curtis M. Karplus » Ms.
Nobu Katagiri * Ms. Melenie Keeffe * Ms,
Isabelle Welry Keith « Mr. and Mrs. Robert
D. Kelley * Mrs. Elizabeth W, Kenady »
Mr. Jim Kerr » Dr. William Kessler + Dr.
and Mrs. Kee H. Kim * Mr. and Mrs. John
H. Kirkwood + Mr. and Mrs. Kenneth W.
Knapp * Dr. Joel J. Kudler « Mr. Cario
Lam » Mr. David L. Landis « Ms. Jennifer
B. Langan * Mr. and Mrs. Robent C.
Lauppe * Dr. and Mrs. Samuel R. Leavit *
Mr. Richard Lee = Dr. and Mrs. Jack
Leibman * Mr. and Mrs, Robert G.
Lenormand * Dr. and Mrs. Luna Leopold
* Mr. David Lesnini * Mr. and Mrs. Gary
Letson * Mr. Charles B. Leung « Mr. Jerry
Levine * Mr. Vincent Lin + Mr. and Mrs.
John G. Linvill * Mr. and Mrs. George
Liule » Ms. Lisbeth Loewenberg * Mr.
Deonald S. Lucas + Ms. Laura Malik + Mr.
and Mrs. John J. Mallory « Dr. and Mrs.
Michel Mandel * Mr. Dennis H. Mangers +
Mr. John A. Mann = Mr. Charles R.
Manning * Ms. Mary Manzer « Mr. and
Mrs, Michael R. Marron « Mr. Fred T
Martin * Dr. and Mrs. George F. Martin +
Mr. and Mrs. John 5. May * Mr. and Mrs.
Cole R. McClure, Jr. + Mr. and Mrs.
Roben McGee = Mrs. Paula Hynes
McGowan * Ms. Patricia McGuigan * Mr.
and Mrs. John McMahan « Ms. Dorothy
MeMichael » Ms. Nita Mehrten « Mr.
Arthur Mejia * Mr. and Mrs. Harold A.
Menzies, Jr. * Dr. and Mrs. Delbert H.
Meyer » Ms. Marilyn M. Milby » Mr. and
Mrs. Bruce A. Miller =
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Cmdr. & Mrs. Robert W. Miller = Mr. and
Mus. Larry Mitchell « Mr. Ted Clayton
Mitchell + Mr. and Mrs. John A. Moore *
Mr. Ralph V. Moore * Ms, Rachel F,
Moran * Dr. and Mrs. Bruce Morse * Mr.
Forrest S, Mortimer * Ms. Elizabeth Nash +
Ms, Florence Nebeling + Jane & Bill
Neilson = Dr. H. B. Newhard * Mr. and
Mrs. Richard Newkold + Mr. Clyde W.
Nielsen * Mr. Darren . Nill + Mr. and Mrs.
Richard Normis « Norman & Hillevi Null «
Dr. and Mrs. John O'Brien * Mr. and Mrs.
John O'Connor * Ms. Kristina O'Donnell «
Ms. Susanne J. Obaid + Mr. Ronald Ogg
Mr. James R. Overholt * Mr. Kenneth
Owens * Mr. John P. Paddock « Mr. and
Mrs. Clark M. Palmer « Ms. Helen Palmer
+ Ms. Linda Parkes « Ms. Mary T.
Parkison + Mr. Mark Gregory Parnes « Mr.
David Pearson = Mr. Eugene H. Peck + Ms.
Ida Pino + Mr. Carl R. Pline * Dr. and Mrs.
Steven Polansky * Mr. Anthony
Politopoulos « Dr. Seymour Polk * Dr. and
Mrs. James A. Pollock = Ms. Joanne
Proudian * Ms. Deborah Prucha » Ms.
Carol R. Purcell + Ms. Marilyn Radisch
Mr. and Mrs. Mark Rand * Ms. Joann M.
Rascon * Ms. Maryalice Reinmuller » Mrs.
Robert 5. Reis * Dr. and Mrs. H. Dicter
Renning * Mr. and Mrs, Hugh E.
Reynolds « Mr. and Mrs. Richard Riley «
Mr. Guy T. Roberts Jr. + James and Kathy
Robinson « Mr. Delbert V. Robson = Dr.
and Mrs. Benson B. Roe » Mr. and Mrs.
Michael E. Rolland * Dr. Deborah $. Rose
* Dr. and Mrs. Alan ]. Rosenberg + Ms.
Marian A. Rossi * Mr. and Mrs. Arthur L.
Roth » Mr. and Mrs. Berram Rowland »
Mr. Leonard S. Rubin = Mr. and Mrs.
William Rubin « Mr. and Mrs. Robert K.
Russell, Jr. * Mr. R. A. Ryan & Ms.
Michele Bach + Ms, Judith Sahagen * Mr,
Robert Saldich » Ms. Louise A. Sampson *
Mr. Kenneth Sanner * Mr. and Mrs. Vasto
Sardi + Ms. Virginia C. Scardighi + Mr. and
Mrs. Vern Schalfer * Mr. Fred Searls + Mrs.
Lee D. Seclinger * Mr. and Mrs. E.
Nicholas Selby = Mr. and Mrs. Theodore
Seton » Ms. Kara B. Seymour * Dr. and
Mrs. Robert N. Shafler » Ms. Louise Shalit
*+ Ms. Laura M. Shaner « Mr. and Mrs.
Clifford A. Sharpe « Ms. Ann M. Shaw *
Mrs. John W, Sheehy « Mr. and Mrs.
Michael Shippey * California Glass
Company * Mr. and Mrs. Richard J.
Simons * Mrs. Barbara B. Simonson «
Richard and Frances Singer * Mr. Frank
Singleton *+ Ms. Martha Sirgo * Dr. and
Mrs. Joseph Skokan + Mr. and Mrs. David
Sliptzin * Mr. and Mrs. Richard D.
Smallwood * Mr. and Mrs. George D.
Smith * Dr. and Mrs, Harlan Smith « Mr.
and Mrs. Joseph T. Sneed « Dr. Krikor
Soghikian = Ms. Kristine Soorian « Grace
and Parker Sorg * Mr. Richard Spaete
Mrs, Arthur Spaulding *
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George & Gayle Stachle * Mrs, Carol
Stamenson * Ms, Madeline Stein « Mrs.
Beverly Stevens « Dr. T. Scott Strathaim «
Ms. Joan Suzio * Mr. Oscar Tagle + R.
Michael & Eileen M. Tanner = Ms. Heidi
Tarver * Mr. E. Hugh Taylor « Mr. Nikolai
Tehin * Dr. and Mrs. Alan Teitelbaum *
Robert H. & Sarah J. Tennyson * Susan
and David Terris « Mr. and Mrs. George
B. Thacher * Mrs. Nicholas G. Thacher «
Ms. Joan Thoma « Mr. Timothy P,
Thomas * Mr. and Mrs. William Thomas
Mr. and Mrs. William W. Thomas = Ms.
Sandra Thomson * Ms. Suzie 5. Thom *
Ms. Ann M. Thornton * Ms. Jeanette
Thorp * Mr. and Mrs. Edward J.
Tiedemann * Ms. Julic Tippett * Mr. Peter
Tittelbach + Ms. Margaret Titus * Mr. and
Mrs. Peter A, Van Hoecke * Mr. and Mrs.
Leland H. Van Winkle « Mr. and Mrs.
Ronald G. VandenBerghe « Mr. Michael C
Venuti * Mr. Michael Verhille = Mrs.
Darlene P. Vian « Mr. and Mrs. C. L.
Wade + Mr. James |. Walker = Ms.
Kathleen Walker * Mr. David Ward + Mr.
Peter L. Ward « Mr. Robert Warden * Ms.
Sisi Weaver * Mr. and Mrs. Albert E.
Wehde « Mr. and Mrs. Dan Wehmeier
Mrs. Mary Wehner = Mr. and Mrs. Paul E.
Weiss « Mr. and Mrs. Jay Whaley « Dr.
and Mrs. John F. Whisenhunt * Dr. and
Mrs. Edwin Whitman * Mr. Marc
Whitney * Mr. John Willbrand * In
memory of Fawn Huckaba * Ms. Devera
Witkin * The Wyan Company * Ms.
Jennifer Wood » Ms. Ernestine Woollolk =
Mr. and Mrs. Roy B. Woolscy « Ms, Velda
Wiyckoll * Mr. and Mrs. Loring A. Wyllie,
Jr. « Mrs. Gar Wynne + Ms. Manlyn Yalom
* Ms. Gayle K. Yanagi * Mr. and Mrs.
Alvin Zander * Peter and Midge Zischke
Mr. Peter M. Zuber

SUPPORTER

($100-$249)

Mr. James Aarons * Ms. Catherine Abbe
Ms. Debbie Abrams « Mr. and Mrs.
Howard J. Adams * Mr. Jerome A. Adams
* Ms. Pamela Adams * Ms. Pauline Austin
Adams * Ms. Suzanne Adams * Mr.
Francesco Adinolfi « Mr. Michael
Afendakis + Ms. Karleen Aghevli « Ms.
Stephanie Ahlberg * Ms. Birdie Akins * Mr.
Paul Albritton * Mr. and Mrs. Hervey E.
Aldridge * Ms. Patricia Aleck * Ms.
Dolores E. Ali » Ms. Roseanne Alioto * Mr.
Doug Allen + Ms. Lexis Allen * Mr. Robert
B. Allen * Mr. Dennis 1. Allman « Ms. Alisa
Alvaro-Shadix * American Association of
University Women * Ms. Regina Anavy *
Mr. and Mrs. Artic W. & Mary Jane
Andersen * Mrs. Thomas C. Andersen «
Mr. and Mrs. Jell Anderson * Ms. Jean M.
Anderson * Mr. James P. Anderson * Ms.
Lindsay Anderson * Mrs. Marjoric
Anderson * Mr. Melvin ]. Anderson ¢

Virginia and Adolph Anderson = Mr.
Donald Andreini + M. Louis And .
Mr. T. Andrews * Mr. Hughes Andrus +
M. and Mrs. Eugene Angell « Mr. Wallace
R. Anker * Dr. and Mrs, Donald T.
Apostle » Ms. Dora A. Appell + Mr. John
Arbuckle + Dr. Paul L. Archambeau « Ms.
Margaret R. Arent + Mr, James Arkoosh «
Ms. Gisele Aronson * Ms. Kay Auciello *
Ms. Staccy Baba * Mr. and Mrs. Jerry
Bachich * Mr. Peter A. Bacich * Ms.
Christina Baciocco » Mr. Bill Bagnell « Ms.
Blanche S. Baker * Dr. and Mrs. Richard
M. Baldo + Ms. Lillian S. Baldocchi « Mrs.
John F. Baldwin « Mr. Roderick G.
Baldwin « Ms. Cynthia M. Bale * Mrs.
Mary Ellen Bales * Ms. Michele 5. Ball »
Mr. and Mrs. Gary E. Ballard * Ms. Jocllen
Banas * Mrs. Mae Bancroft « Mr. and Mrs.
Ram A. Banin = Mr. and Mrs. Bryan
Barber * Mrs. William P, Bardet » Mr.
David N. Barnard * Mr. John Barmes * Ms.
Lorraine Barrett + Mr. Charles
Bartholomew + Mr. and Mrs. Kirk W.
Bassett « Ms. Marcella Bastiani * Mr. and
Mrs, Alan C. Batchelder + Ms. Carol
Bateson * Mr. and Mrs. Franklin M. Battat
+ Dr. Robert S. Bauer = Ms, llona
Baughman * Ms. Lee Baxeer + Ms. Barbara
Beard + Mr. Robert Beaton + Ms. Marlene
Becker + Ms, Carol A. Beckstrom * Ms.
Barbara Behling » Mr. Bruce Bell * Ms.
Marion Bell * Ms. Norma K. Bell « Ms.
Paula Belloni * Mr. Charles Benet « Ms.
Sandra Benitez * Mr. and Mrs. Marshall
Bentley * Mr. and Mrs. Conrad Bentzen *
Mr. and Mrs, Patrick Berdge + Ms. Pawricia
Beresford « Dr. and Mrs. Irving D. Berg «
Mr. Steven B. Berlin * Mr. Richard R,
Berman * Mr. Robert K. Berndt = Ms. Eve
Bemnstein * Mr. Gabriel Bernstein « Dr. and
Mrs. Philip Bernstein * Ms. Linda P. Best +
Ms. Carole A. Bettencourt = Mr, and Mrs,
Hilton and Roberta Bialek « Mr. and Mrs,
Ernst L. Biberstein « Mr. Neal Bierbaum +
Ms. Christel D. Bieri * Dr. and Mrs.
Fowler A. Biggs * Ms. Jolly R. Bilstad = Mr.
Donald Bird * Mr. and Mrs. John Bissinger
« Mr. and Mrs. Harry L. Bixby « Mr. Jon
Bjork « Mr. and Mrs, William S. Blair +
Mr. and Mrs. Igor R. Blake * Mr. and Mrs.
Steve Blasberg * Dr. Joann Blessing-Moore
* Mr. and Mrs. Anton Bley * Annabelle
Candy Company, Inc. « Mr. and Mrs. Ted
Block « Mrs. Adrian Blumberg * Mr.
Robert M. Blunk * Mr. and Mrs. James
Bochnowski * Mr. and Mrs. Peter
Bogardus * Mr. and Mrs. Louis Bogart *
Dr. Richard Bohannon « Ms. Natasha
Boissier « Mary & Mark Bold « Ms, Cathy
Bolding « Mrs. Carol Boman * Ms,
Elizabeth Bonney * Mr. Charles Bonno *
Mr. Denver Booker « Ms. Kathy Booth «
Ms. Susanne Borman * Dr, and Mrs.
Richard A. Borrison * Mr. and Mrs. D.
Boschetto
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Mr. and Mrs. Anthony M. Boskovich «
Ms. Leslic BotorfT * Mr. and Mrs. John
Bowen * Mr. James G. Bowman « Mr. and
Mrs. George . Bozzina « Ms. Terri
Bradley-Cowan * Mr. Robert Bradshaw «
Mz, J.P. Brady * Louise G. Brandt » Mrs.
Mimi 5. Brasch » Ms. Jean Cook Braun «
Ms. Janet Bray + Peggy and Harry
Bremond = Mr. Robert Breuer = Mrs.
Bradley Breyman * Ms. Judy Brigham +
Ms. Darlene Brock = Mr. and Mrs. Frank
Brockman * Dr. and Mrs. Howard Brodke
* Mr. Anthony R. Brookman « Mr.
Rudolph Brooks « Mrs. Barbara K. Brown
* Mr. and Mrs. C. Howard Brown * Mrs.
John V. Brown * Mr. Kenneth Brown * Ms,
Lavelle Brown * Mr. Larry E. Brown *« Ms.
Patti Brown * Robert E. Brown & Agnes
Chen-Brown * Mr, and Mrs. Timothy
Brown * Tyler & Kathryn Brown * Ms.
Evelyn ]. Brownell * Dr. and Mrs. Martin
Brownstein * Mr. and Mrs. Gordon E.
Bruno * Douglas and Simone * Mr. Ralph
W. Bryant * Mr. and Mrs. Charles R.
Bubb Jr. » Mrs. Ellen 5. Buchen » Ms.
Cheryll Buchynski * Mrs. M. P. Buck «
Ms, Marillyn Buckaloo + Ms. Katherine
Buckelew * Ms. Helen Tomlin Bugel * Mr.
and Mrs, Richard Bull + Ms. Beuy C.
Bullock « Ms. Janice Bunting * Dr. Alan P,
Burckin * Mr. Bruce Burdick * Ms. Ann
Buringrud * Ms. Christine Burke * Mr.
Daniel J. Burke * Mr. and Mrs. Thomas E.
Burke » Ms. Susan N. Burkhart » Dr.
Victor M. Burkman = Ms. Carol Burner +
Ms. Nancy Burrill + Ms. Sophia Burshteyn
= Mr. and Mrs. John Clifford Burton * Mr.
John Butkovich + Ms. Allison Butler « Mr,
Edgar M. Butner * Mr. and Mrs, Neil M.
Calderwood « Ms. Joan A. Caldwell » Mr.
& Mrs. Lewis 5. Callaghan = Mr. and Mrs.
Donald B, Campbell « Mrs, Alden
Campen * Ms, Darien Cande * Mr.
Michael Carey * Mr. Peter V. Carleton =
Ms. Kay Carlston * Mrs. Elizabeth Carlton
* Mr. and Mrs, W. Bliss Carnochan * Mrs.
Malkah W. Carothers = Mr. Allen Carr *
Ms. Julie Carroll + Ms. Linda Carson * Ms.
Marilyn L. Carson * Mr. Ronald Casassa *
Ms. Linda Cassell + Ms. Beverly Castagna
* Mr. Richard P. Castillo « Ms. Mary C.
Castle * Mrs. Henry G. Castor *+ Mr.
George Catlett + Ms. Cocta Chambers *
Ms. Paula Champagne * Mr. and Mrs.
Frederick M. Chancellor = Ms. Carmen
Chang * Mr. Robent J. Chapman + Ms.
Virginia Chapman * Mrs. Edgar H.
Chappell * Mr. and Mrs. Michael Charlson
* Mrs. Clyde H. Charlton « Ms. Leah F.
Chase « Mr. Billy Chatwell « Ms, Millie
Chauser * Melvin and Hella Cheitlin * Mr.
Jan Chemolf » Ms. Mildred H. Chin « Mr.
Michael Ching * Mr. Herbert K.
Chittenden * Mr. Ed Chrapla + Ms.
Carmen Christensen * Mrs. Cecile B.
Christian * Dr. Walter Christian «
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Mr. and Mrs. A B. Ciabatoni * Mr.
Robert Cirese * Ms. Rosalee Clarke « Mr.
and Mrs. Thomas D. Clarke + Mr. Craig
Claussen * Mr. Ronald Claveloux « Mr.
Stephen Cleary » Mr. William W.
Clements * Ms. Cynthia Cleveland « Mr.
Wally Coats * Ms. Velma Cohn « Mr.
Michael Coke * Mr. Arthur H. Colas Jr. +
Mr. and Mrs. Richard Cole « Ms. Ruth W.
Cole * Ms. Claudette Coleman « Ms, Katie
Coleman = Mr, Michael Coleman * Judge
Marie Collins » Ms, Barbara Colmer « Mr.
James B. Comiskey * Dr. and Mrs.
William J. Comport * Mrs, Julius H.
Comroe, Jr. * Mr. M. Richard Condon *
Dr. and Mrs. Mark 1. Congress « Ms.
Mary Jane Conley & Mr. Charles R.
Schmuck » Ms. Grace Connally « Mrs.
Robert E. Conrath « Mr. and Mrs. Lyle E.
Cook * Ms. Edith M. Cooley * Mr. Scott
Cooley * Mr. and Mrs. Thomas Cooney *
Ms. Dean F. Cooper * The Hon &Mrs.
John 5. Cooper * Ms, Mary Cooper
Kenneth W. & Patricia Cope * Mr. Richard
Copeland * Dr. and Mrs. Norman Coplon
* Ms. llse Cordoni * Mr. and Mrs. William
Corvin * Mr. and Mrs. Jonathan Casby *
Mr. & Mrs. Peter Costello » Ms. Katherine
Couch * Larry and Nancy Cowan « Ms.
Sheila Cowen * Mrs. Suzanna P. Coxhead
« Mr. Gary Craig * Ms. Marjory Craig *
Randy and Mary Cram * Ms. Gail
Crawford « Mrs. Howard B. Crittenden, Jr.
* Ms. Afton Elaine Crooks « Mr. A.
Donald Cross *+ Mr. Brad Crowell * Mr.
and Mrs. Gordon Cruikshank » Mr. and
Mrs. D. Clifford Crummey * Mr. and Mrs.
Ramiro F. Cruz Sr. + Ms, Caitlin F. Curtin
* Ms. Jean M. Curtiss = Mr. Kevin Cushing
+ Ms. Frederica A, Dalbey « Mr. William
C. Dalton * Ms. Robin 8. Daly + Ms.
Susan Daly « Mr. Steven A. Damron * Ms,
Noelle Dangremond * Mr. and Mrs. Alfred
M. Daniel *+ Mr. and Mrs. Walter C.
Danielsen * Mr. and Mrs. Robert Dantzler
* Ms. Flora Dare * Mr. and Mrs. John R.
Darling * Mr. John Dashiell + Mr. Stephen
R. Davenport, Jr. * Mr. Phil Davidson »
Ms. Dianne Davies « Ms. Ann D. Davis »
Mr. and Mrs. Bruno Davis « Mrs, Joyee
Davis * Ms. Joan Davis * Mr. Jerry Davis *
Dr. and Mrs, John H. Davis » Mr. Richard
L. Davis « Mr. and Mrs. Thomas J. Davis,
Jr. = Mrs. Peter Dawson » Mr. Peter
DeBono * Judith & Robert DeFranco + Mr.
and Mrs. Carl N. Degler + Ms. Gloria
Dehart + Ms. Pamela Dehmke * Mr. Ralph
Del Sarto * Mr. Steven A. Delaer » Ms.
Ruth Dell * Mr. Paul Delson * Mr. and
Mrs. William Delucchi » Mr. Peter Dema +
Margaret and Paul Denning = Ms. Jan
Denson * Mr. and Mrs. C. L. DePriester +
Mrs. Mary Jane Detwiler + Ms, Dianne
Deutsch * Mr. and Mrs. Roger Dewes «
Mr. William Dewey * Mr. R, L. Dewing =
Mr. Andrew Dewsnup *

Mrs. Mary Anne Di Grazia « Ms. Martha
Diamond « Mr. Marvin L. Diamond « Mr.
George Dias « Mr. Howard Dickstein * Ms.
Betty Dietz » Mr. and Mrs. Noble T. Dinse
* Mr. and Mirs. Joseph DiNucci « Mrs.
Anna Dishal « Ms. Midge Dobbins « Ms.
Nancy Dobbs * Ms, Jean Doble + Mr.
David Dobrikin + Diane and Frank
Dobson « Ms. Karen Dolder = Ms. Eileen
M. Dong * Mr. Sheldon P. Donig * Ms.
Carol Lormgan Donohue * Dr. and Mrs.
Neville C. Donovan * Mr. and Mrs. John
P. Doodokyan * Mrs. Marian K. Dorian *
Ms. Sara L. Dom + Mrs. A. Jeannete
Douglas * Mr. and Mrs. John R. Douglas «
Mirs. Richard W. Dowell + Mr. Sheridan
Downey * Ms. Christine Doyle « Mr. and
Mrs. Lawrence B. Doyle, Jr. * Mr. Peter
Daoyle « Ms. Bonnie Dramov » Ms, Nancy
Drapkin * Ms. Marianne Dreisbach
Judith Fortson & Frederic I Dretske « Mr.
William Drobny * Mr. Herbert W.
Drummond,Jr. + Mr. Anthony Du Comb +
Ms. Sally J. Dudley *« Mr. and Mrs, Lec A.
Duffus » Ms. Caroline A. Duhem + Ms.
Jane Dunaway * Dr. Ann Dunean = Dr.
Cloyee L. Duncan * Ms. Ruth Dunham «
Ms. Shirley M. Dunlap « Dr. F. Gordon
Dunn * Ms. Jeanne F Dunn « Ms. Patricia
A. Dunn * Gary & Lori Durbin « Mr. and
Mrs. Peter H. Duxbury * Mr. and Mrs,
Roger D. Dwinell + Mr. John B. Dyksua =
Ms. Judith V. Earl « Mr. Jack Edelman +
Mr. William L Edlund * Mr. John S.
Edwards + In honor of Sharon P. Edwards
* Mr. Walter W. Egan * Mrs. Delia
Fleishhacker Ehrlich + Mr. and Mrs.
Richard Ehrlich + Mr. Neil Eisenberg = Ms.
Kim Elder + Ms, Jane Ellinwood « Mrs.
Adelaide Ellis « Mr. and Mrs. John L.
Elman * Ms. Maya Elmer « Ms. Tasha
Elsbach « Ms. E. Maxine Emerson « Ms,
Holly Emma « Mr. and Mrs. Lester FL
Empey * Mr. and Mrs. John G. Endriz «
Dr. and Mrs. Oscar Enstrom = Mr. and
Mrs. Robert K. Entriken + Ms. Miriam
Epstein * Dr. and Mrs. Marvin A. Epstein
* Mr. and Mrs. Leif Erickson « Mrs.
Katherine Espudo * Ms. Kathryn Esquivel
* Mr. and Mrs. Ralph I. Evans « Mr. and
Mrs. Albert M. Everitt « Ms. Susan Ewing
* Angela Sowa & Dennis B. Facchino * Ms.
Lisa B. Fader « Mr. Charles 5. Fadley « Ms.
Diane Fairchild « Mr. and Mrs. Jerome B.
Falk, Jr. « Mr. Rawley T. Farnsworth « Mr.
Rodney Farrow * Mr. and Mrs, Thomas
K. Fawcett * Ms. Judy Fazackerley « Ms.
Mary G. Fe « Mr. and Mrs. Donald 5.
Feiner * Dr. and Mrs. Joseph Feinstein =
Mr. and Mrs. Jarin Feldstein * Mr. and
Mrs. F. Alan Ferguson * Mr. and Mrs. Paul
Ferguson * Mr. James P. Feuille « Ms.
Marianne 5. Figen + Mrs. Joyee A. Filpi «
Dr. and Mrs. Michael L. Finerty * Mr.
David Fink « Mr. Robert Finkle « Mr. and
Mrs. Owen Fiore « Ms. Luona Fiorini +
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Ms. Carolyn Firmin « Dr. Philip A. Fisher
Mr. Frank Flaherty * Dr. and Mrs. M. D.
Flamm Jr. + Mrs. Dorothy A. Flanagan *
John & Dolores Fleming * Ms. Stacey E.
Hetcher » Thomas P & Sherri R. Flynn »
Mr. and Mrs, John W. Fondahl « Mr. and
Mrs. Thomas W. Foote » Mr. and Mrs.
Robert J. Force « Mr. Freeman Ford + Mr.
and Mrs. Kevin Ford « Ms. Karen E. Ford
= Dr. and Mrs. Willard E. Forney + Ms.
Marilyn A. Forni * Ms. Inez C. Fort * Mr.
and Mrs. C. E. Foster * Mr. John Foster =
Ms. Judith E. Foster * Mr. Mauthew Foster
* Mrs. Theodore Foster » Mr. David
Fowler « Mr. Alan Fox * Ms. Evelyn Z. Fox
= Ms. Joan D. Fox * Mr. and Mrs. J.
Murray Fox * Ms. Darla W. Franey * Mr.
and Mrs. Milton Frank « Mr. Antoine A,
Franke * Mr. and Mrs. Thomas Frankel «
Mz Morris Fraser « Mrs. Elizabeth H.
Frazer » Ms. Jane Frazer * Mr. Jefferson
Frazier * Mr. ]. Richard Fredericks « Mr.
and Mrs. Marc-David Freed * Dr. and Mrs.
Leon Freeman « Ms. Elinor Freitag « Mr.
and Mrs. Robert W. Freitas + Ms. Irene C.
Frew + Mr. Dan Frick *« Ms. Sue
Friedenbach * Dr. Richard K. Friedlander »
Dr. Joel Friedman * Professor Lawrence
Friedman * Mr. Michael Friedman * Mr.
and Mrs. William Friel « Mr. John J. Frisch
* Ms. Nancy Frishberg * Dr. and Mrs. Fred
N. Fritsch * Mr. and Mrs. Alan P. Fritz «
Mr. Ken Frucht + Ms. Kathleen Fruchwmnicht
* Mr. Greg Fruhwirth * Mr. and Mrs. Jacob
Fuchs * Mr. Gregory H. Fuller « Mrs. W.
P. Fuller * Mr. James S. Gable « Mr. John
Gabrieli « Mrs. Anna Gaenslen » Ms.
Angela P. Gaines * Mr. and Mrs. Robert F.
Gaines + Ms. Isobel Gallagher + Mr. and
Mrs. Thomas A. Gallagher * Ms. Linda
Gallanter * Ms. Mary Kay Gamel » Mr.
John ]. Gannon * Mr. and Mrs, Claude
Ganz * Ms. Anne-ly Garay DDS + Ms.
Daolores R. Garcia » Mr. Karl R. Garcia *
Mr. Mark Garcia * Dr. Phyllis Gardner *
Mr. John L. Garfinkle « Ms. Janice Garvey
* Ms. Maria Geezy * Ms. Jeanne M. Gedda
* Ms, Judy Geiselman * Dr. and Mrs.
Thomas D. Geiselman = Dr. and Mrs.
Richard E. Geist * Mr. Albert Gelpi * Mr.
and Mrs. Sam Genirberg * Mr. and Mrs.
Charles Gensler » Ms. Susan Gentry * Mr.
Gerald George & Ms, Christine Wardell
Mrs. Sanley B. Gerdes * Dr. and Mrs.
Leonard Gerstein « Mr. and Mrs, Ray
Gerton * Mrs. Arlene M. Getz * Mr.
George Gibson I1I * Mr. Richard E.
Gibson * Mr. and Mrs. Keith D. Gilbert +
Mr. and Mrs. Charles T. Gilgun = Mr. and
Mrs. Dean Gilson + Mr. and Mrs. Rudoll
Glauser * Ms. Elaine M. Gleason * Mr.
Alexander Glew * Ms. Joyce K. Glidden «
Ms, Kate H. Godfrey « Ms, Nancy
Godifrey + Ms. Lynne Godsey * Mr. and
Mrs. Robent |. Goeser + Mr. Carl Goetsch
+ Ms. Carol H. Goforth «
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A Lasting Impression Music Corp. * Mr.
Milton Goldberg * Ms. Margot Golding *
Mr. and Mrs. Paul Z. Goldman + Dr. A.
Goldschlager * Mr. David B. Goldstein «
M. Paul Goldstein + Mr. Daniel Gonzales =
Ms. Sarah Good * Dr. Erica T. Goode *
Ms. Carol A. Goodman * Mr. k Mrs.
Roabert | Goodman * Ms. Carlyle Gordon
+ Ms, Donna Gordon * Dr. Leonard
Gaordon + Ms. Margaret Gordon + Dr. and
Mrs. Kenneth Goulieb « Mrs. B. L.
Gouailhardou * Mr. and Mrs. Francis D.
Graham + Dr. and Mrs. John L. Graham *
Mr. Louis Graham * Ms. Natalic Graham +
Mr. Russell Graham * Mrs. Henry
Grandin Jr. * Ms. Doris W. Grau + Ms.
Sharon Graugnard + Mr. Christopher L.
Gray * Ms. Julie L. Gray * John and Gloria
Greco * Mr. Geoffrey Green + Ms.
Margaret Green * Ms. Marlys T. Green +
Mr. Ronnie C. Green = Mr. and Mrs.
Sheldon Greene « Ms. Valerie E. Greenc ¢
Mrs. Robert Greenhoot * Mrs. William W.
Greer * Dr. and Mrs. Gabriel Gregoratos *
Mr. Henry M. Gregory = Mrs. Rene C.
Grialou * Mr. Bernard Griesel * Jane &
Rupert Grimm * Ms. Lillian Grob + Dr.
Stewart B, Gross * Mr. and Mrs. Laurence
M. Grossman * Ms. Ruth Grossman = Mrs.
Charlotte L. Grote * Mr. and Mrs. Marvin
M. Grove * Ms. Margaret ]. Grover = Ms.
Shelley R, Grubb * Mr. Carl Grunleld =
Mr. and Mrs. Reynold ], Gualco * Ms.
Maria Guczy = Mrs. Ermalind V. Guerin «
Ms. Marilyn Guerrieri * Ms, Yvonne
Gulley * Mrs. Marian Gustafson + Richard
and Kristeen Haas « Mr. and Mrs. James
W. Hadley * Mr. Kevin M. Hagerty « Ms.
Patricia Hagerty * Mr. and Mrs. Richard
Halliday « Mr. Randall E. Ham = Mr.
Charles E. Hamilton * Mr. Mark Hamilton
* Mr. and Mrs. Richard C. Hamister = Ms,

Ms. Eve M. Hendrickson * Mr. Jell
Hendrickson *+ Dr. Richard Hendrickson *
Dr. and Mrs. Thomas L. Hendrix + Mr.
and Mrs. Leon Henkin * Mr. Robert J.
Henry * Mr. and Mrs. John S, Hensill «
Mr. Henry Paul Hensley * Ms. Karen
Hensley * Mrs. Winifred B. Heppler * Mrs.
Virginia Herbert * Dr. Irwin A. Herman +
Mz Jay Herrew = Al and Lois Herrick =
Mr. and Mrs. Dennis Herrick * Ms. Sally
Heumann * Joanne and Harlan Heydon
Ms. Mary H. Heyward + Ms. Cristi
Hickinbotham * Mr. and Mrs. Charles
Hiemstra * Mrs. Dawn Hill « Ms, Leslie
Hill = Mr. Mike Hill * Mr. and Mrs. Orion
A. Hill Jr. « Mr. and Mrs. Frederick 5.
Hillier « Mrs. Elaine A. Hilp « Mr. and
Mrs. Spencer Hinkle » Mr. and Mrs. 5.1
Hmelar + Mr. and Mrs. Edwin Hoch + Mr.
Frank Hochleld + Mr. William L. Hoel *
Ms. Pawricia Holfman * Mrs. Frances L.
Hofmann * Mr. and Mrs, Tom Hofstedt «
Mr. and Mrs. William J. Hogan = Ms.
Karen Holden * Ms, Janet M. Holland +
Mr. Christopher Hollenbeck = Mrs.
Martha W. Hollenbeck » Ms, Lindsay
Holmgren « Mr. Allen L. Holzman +
Dennis J. Hong DDS « Ms. Nancy Hood *
Ms. Marcia Hooper * Mr. and Mrs. Wayne
Hooper * Mr. Michael Hope * Mr. and
Mrs. Robert B. Hope * Dr. and Mrs.
Richard W. Horrigan * Mr. Jonathan
Harton * Mr, Morris Horwitz « Mr.
Edward Lee Howes Jr. » Mr. Jonathan
Howland « Ms. Jennifer Howlett « Mr, and
Mrs. Fredenick L. Hoyt Jr. = Ms, Janyce A.
Hoyt + Ms. Belle Huang + Mr. David
Hughes = Mrs. Else Hughes * Mr. David 5.
Hugle + Ms. Harriete N. Huls « Mr. and
Mrs. T. F. Humiston * Mr. and Mrs. Roger
A. Humphrey » Mrs, Frank B. Hunt + Ms,
R Hunt = Ms. § Hunt « Mr.

Roma M. Hammel « Mrs. Alberta L.
Hankenson » Mr. Douglass C. Hannah «
Ms. Lorene Hansen « William & Luisa
Hansen *» Ms, Carol C. Hardesty = Ms.
Julie Hardin * Dr. and Mrs. Alan Harley +
Mr. and Mrs. Gary G. Harmon * Ms.
Mary Harris * Mrs. Edward T. Harrison +
Mr. and Mrs. Peter A. Hartdegen « Mr,
and Mrs. Marc Hartley = Ms. Kendra
Hartnett « Dr. and Mrs. Arthur R. Hartwig
* Ms. Dorothy A. Harvey * Mr. Greg
Harvey * Mr. and Mrs. James R. Harvey +
Mr. Emest Haskin + Mr. Kirke Hasson »
Mr. and Mrs. David E. Haughey * Mrs.
Dolores Hawkins + Mr. and Mrs, Henry E.
Haxo Jr. * Mrs. Webb Hayes « Mr. and
Mrs. Gerald C. Hayward + Ms. Barbara
Hazard + Ms. Pat Heady « Ms. Maria
Healy * Mr. Ervin Heartsner * Ms, Lenore
Helfernan * Mrs. Archie Helner * Mr. and
Mors. Jack B. Heims » Mr. Henry Heines =
Ms. Charlotte Heintz « Ms. Charlotte
Helander = Ms. Gloria Heller * Ms. Judith
Henderson » Mr. Alvis Hendley «

——

and Mrs. Robert E. Hunter Jr. + Mr. and
Mrs. Richard Hurd = Mr. and Mrs.
Gordon F. Hurst + Ms, Marjorie Hurwitz +
Mr. and Mrs. John Hutchison « Ms.
Phyliss [acompo *+ Mrs. Dora D. Ide + Ms.
Mary Idso « Mr. and Mrs. G. Tucker
Ingham * Mr. and Mrs. Gene Ives * Mr.
Charles E. Jackson * Mr. Harry Jacobs *
Mrs. Jean Jacobs = Ms. Marilyn Jacobs *
Mr. and Mrs. Michael Jacobs * Dr. and
Mrs. Donald B. Jaffe « Mr. Kenneth JafTee
Dr. and Mrs. A. Dalton James « Mr. and
Mrs. George B. James « Ms. Michael James
* Ms. Dagmar L. Jamison * Dr. Robert W,
Jamplis * Mr. Seymour Jaron « Mr. Mark
Jarrett + Mr. and Mrs. Alan C. Jason * Mr,
and Mrs. William A. Jastrow III » Mr. and
Mrs. Lee Jay « Mr. G. Alan Jelten = Ms.
Cheryl Jennungs « Mr. Jelf Jennings « Mr.
and Mrs. Edward P. Jepsen = Mr. Jon A,
Johnsen = Mr. and Mrs. Jim Johnson + Mr.
James L. Johnson * Mr. and Mrs. Jeffrey
W. Johnson « Ms. Maggie Johnson * Ms.
Penelope Arnold Johnson
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Mr. Reverdy Johnson * Dr. and Mrs.
William C. Johnson « Mr. and Ms. Frank
Johnston « Mr. and Mrs. Harold 5.
Johnston « Mr. and Mrs. Robert R.
Johnston « Mrs. Claibome S. Jones « Ms.
Genevieve Jones » Mr. and Mrs, Jean K.
Jones + Ms. Patty Jones « Mr. and Mrs.
Proctor P. Jones « Ms. Paulette Joseph «
Ms. Cynthia Jung « Ms. Arlene Jurman »
Ms. Kathleen O. Kahl » Mr. Stephen D.
Kahn + Mr. Andrew F. Kahr * Dr. and
Mrs. Stephen Kalmar + Paul & Carol
Kameny * Dr. and Mrs. Isadore Kamin =
Ms, Diana Kamminga * Ms. Caroline M.
Kane * Kenneth Kaplan « Mr. Scott Kaplan
* Mr. Thomas L. Kardos * Mr. Paul
Kamey * Mr. and Mrs. James T. Kasper «
Dr. and Mrs. Hilliard J. Katz « Ms. Ingrid
Katz * Mr. and Mrs. Martin Kaiz = Ms.
Barbara Kautz * Dr. and Mrs. Ronald Kaye
* Ms. Beuy Keefauver * Mr. Ralph E.
Keirstead = Ms. Kathy Keller + Mr. Gregg
Kellogg « Ms. Par Kelly « Ms. Marjorie
Kelt * Mr. Paul Kemp * John & Susan
Kemper « Mr. Patrick Kenealy « Mr. Frank
Kennamer + Mr. Herbert B. Kennedy «
Mrs. Paul Kennedy * Dr. and Mrs. James
E. Kent = Ms, Mary Keown * Mr.
Lawrence Kemn * Dr. and Mrs. John A.
Kerner * Ms. Carol E. Kerr » Ms. Pamela
L. Kershner * Mr. and Mrs. Fred Kertess «
Mr. Greg Kerwin * Mr. and Mrs. Harlan
R. Kessel * Ms, Sylvia Shamim Khan = Mr.
Charles Kilian * Mr. and Mrs. John
Kimball - Ms. Margaret Kincaid + Mr.
Charles King * Ms. Janet King * Mr.
Robert H. King * Mr. James Kiniery * Mr.
Kenneth M. Kinoshita « Mrs, Hal Kipp +
Ms. Pawricia Kirk + Mr. Robert C.
Kirkwood * Mr. and Mrs. Borell Kirschen
* Ms. Cecilie K. Klaumann * Mr. and Mrs,
Robin B. Klaus « Mr. and Mrs, Donald
Klein + Ms. Eva Klein * Ms, Elsa C.
Kleinman = Mr. and Mrs. Russell Klewzing
* Mr. | Anthony Kline * Mr. and Mrs. Jim
Klingbeil *+ Mr. and Mrs. Hobart C. Knapp
» Dr. Michacl Knauer * Mr. Dennis
Kneeppel * Ms. Sheila Knights « Ms.
Dorothy M. Knoell « Mr. Derek T.
Knudsen « Ms. Frances Wynns Knudison +
Mrs. Richard A. Koch « Mr. Christopher
Kodama + Ms. Sallie Koenigsberg * Ms.
Sue Koffel « Ms. Andrea Kohlruss « Ms,
Martha Kokes » Mr. and Mrs. Peter Kom =
Mr. and Mrs. Irving J. Komnfield * Mr. and
Mis. Jason |. Kowalis « Ms. Sandra
Krakowski * Steven Ossad * Mr. John
Krauss * Dr. and Mrs, Robert H. Kremers
* Mrs. Dorothy T. Krieger » Mr. Dean
Kriens * Dr. Regina T. Kriss = Ms.
Kimberly J. Kruse * Mrs, Isabelle Ksanda *
Mr. Denmis G. Kuby * Mrs. William
Kuehne = Ms. Kimberly Kuese « Ms. Sarah
Kulberg « Ms. Dolores Kunitani + Ms.
Penny Kupperberg * Ms. Nancy Kux « Mr.
and Mrs. Stanley P. Lachman +
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Ms. Ellen Lake *+ Mr. Presley Lancaster +
Mrs. Sarah P. Landels « Ms. Lynn Landor
* Ms. Carol Lane » Dr. and Mrs. Roger A.
Lang * Mr. Brian Langbecker * Mrs. John
Langer * Ms, Kay Lantow * Mr. E.I Laniz
Jr. * Dr. and Mrs, Richard Lanzerow + Mr.
Joseph N. Lapenna = Mrs. William M.
Larimore * Mrs. Dorletta Larsen » Mr.
David Lauer * Ms. Esther Lavis « Ms.
Miriam Lawler « Mr. and Mrs. Donald A.
Lawrie * Ms. Mary Ellen Lazare = Mrs.
Egon Lazarus » Mr. George |. Lazur « Ms.
Janice M. Le Cocq * Ms. Elaine F. B,
Leadlove-Plant * Paul and Ann Leake »
Ms. Donna LeCzel * Dr. and Mrs.
Wolfgang Lederer + Mr. and Mrs, Ford Lee
* Mr. Jim P. Lee » Mr. Michael Lee « Dr.
and Mis. Richard H. Lee Jr. « Ms. Thelma
P. Lee * Mr. Rudolph J. Leeman « Dr. Roy
W. Leeper « Mr. and Mrs. Elliot B. Lefferts
« Dr. and Mrs. P. Herbert Leiderman « Mr.,
Philip W. Leigh « Ms. Betsy Leight « Ms.
Sandra Leister * Mr. Sterling Leisz » Mr.
Hal Lemmon + Mr. Nathaniel Lentz « Mr.
and Mrs. Richard Leon + Ms. Joanne M.
Leone * Mr. John E. Leveen « Mr. and
Mrs. Alan Levin « Mr. and Mrs. John P.
Levin * Mr. and Mrs. Charles Levine + Mr.
Leonard Leving * Mr. and Mrs. Harold L.
Levy « Ms. Lyra Lew * Mr. Jim Lewinson
Mr. and Mrs, Adam A. Lewis « Charles &
Elizabeth Lewis » Mr. and Mrs. Howard
W. Lewis « Ms. Kathy Lewis « Dr. Madge
K. Lewis * Ms. Ann Lewnes » Mr. and
Mrs. Norman M. Licht * Mr. David
Liggett * Mr. and Mrs. Roben P. Lilienthal
= Ms. Elizabeth L. Lillard * Ms. Marketa
Limova * Mr, Stephen P. Lind » Ms. Lisa
P. Lindelef * Mr. and Mrs. P. ]. Lindfors «
Ms. Lois F. Lindley « Mr. and Mrs, Mel
Lipman * Mr. and Mrs. Sid Lipton * Ms.
Donna Little * Mr. and Mrs. James W.
Littlefield * Elouise Joseph & Frederick A.
Lloyd * Dr. and Mrs. Charles Lobel « Me.
William Thomas Lockard + Ms. Linda
Locke * Mr. and Mrs. Robert W. Logan »
Ms. Eva C. Lokey = Charles & Elizabeth
Long * Look Talent * Ms. Jean E. Lory *
Ms. Jennifer H. Loucks + Mr. Rolland E.
Louden * Ms. Marjorie Louis * Mr. and
Mrs. John B. Lowry * Mr. and Mrs.
Richard . Lowry « Mr. George Loyer »
Mrs. Catherine Lozano * Ms. Edith Lucas +
Mr. Kenneth D. Lucas & Ms. Toni K. Todd »
Mr. and Mrs. Donald Luce « Mr. Harry
W. Lucheta * Ms. Jane Luckham * Mrs.
Eloise A. Ludlow * Mr. and Mrs. James J.
Ludwig * Mr. and Mrs. Karl Ludwig * Mr.
and Mrs. Wendell Lundberg * Mr. and
Mrs. James F. Lutz * Mr. Edwin P. Lynch +
Ms. Wendy Lynch + Ms. Carolyn M. Lyon
* Mr. Patrick Machado * Mrs. Florence K.
Mack * Ms. Christine MacKenzie + Mr.
and Mrs. Ted N. Magee * Paul & Joni
Mahler * Ms. Janet Mahoney * Mr. and
Mrs. Paul C, Maier +

Ms. Ellizabeth Mainprice » Mrs. Winifred
R. Maita * Mr. August Maki « The
Hon.&Mrs. J. Fred MalakofT * Dr. and
Mrs. Henry H. Mally « Mr. Paul G.
Manca * Ms. Martha M. Mangold * Bruce
and Naomi Mann * Dr. Roger Mann « Mr.
Kendall L. Manock * Mr. Edmund R.
Manwell + Dr. Irwin L. Marcus * Dr. and
Mrs. Bennett Markel « Mr. Richard
Marquez Sr. » Mr. Steve Martin * Mr. Zee
Marzec * Mr. and Mrs. F. Marzoceo * Mr.
and Mrs. Samuel H. Maslak « Mrs.
Kathleen C. Mason * Mr. Tony Massie *
Ms. Nola E. Masterson + Richard &
Christina Mateosian * Mr. Vernon A
Maxham * Mr. James Maxwell « Mr. Allan
W. May * Mrs. Irene E. May * Ms, Jane P,
May « Mr. Dean Mayberry * Ms. Toni 5.
Mayer « Ms. Hilda Mazza + Mr. William
Mazzoceo * Mz and Mrs. Alden Mc
Elrath, Jr. » Ms. Diana McAninch * Mrs
Karen McAuliffe + Ms. Kathleen L.
McCaffrey * Mr. John B. McCallister » Ms.
Janice McCallum * Mrs. Harriet .
McCauley * Ms. Janice A. McCord * Mr.
and Mrs. James McCormick = Mr. Mischa
McCormick * Mr. and Mrs. John H.
McCoy + Mr. Samuel M. McCreary *« Mr.
and Mrs. Donald J. McCubbin * Ms,
Cynthia McCulley * Ms, Carol
MecCutcheon * Mr. Alfredo McDonald -
Ms. Marianne McDonald « Mr. William
W. McDonald « Mr. Denis McDougal «
Dr. and Mrs. Milton K. McDawell « Ms,
Mary Jo McFarlane * Mrs. Walter B.
McFarland * Mr. and Mrs, Scott
McGilvray * Ms. Dorothy M. McGregor +
Mr. Norman Mclntosh « Mr. and Mrs.
Jack B. McKay * Ms. Ellen K. McKenzie -
Ms. Ann McKereghan * Mr. and Mrs.
Donald McKibben » Ms. Sharlene §.
McKibben * Judge Winton McKibben +
Mr. Edouard B. McKnight » Mr. and Mrs.
Glen McLaughlin * Ms. Judith J.
McLaughlin * Mr. David H. McPherson »
Mr. James M. McVeigh « Mr. and Mrs.
Malcolm McWhorter * Mr. Richard H.
Meder = Mr. Forrest J. Mehrten » Mr. and
Mrs. Kurt Melchior « Mr. Sol Melendres
Ms. Trudi Melohn « Ms. Gloria Meliz »
Dr. and Mrs. Charles Merckel « Mr. and
Mrs. Wally D. Mersereau « Dr. and Mrs.
Kenneth Mesches » Mrs. June Messer + Dr.
and Mrs. Aubrey W. Metcall * Dr. Allison
Metz + Mr. and Mrs, George D. Meyer »
Mrs. Jeanne A. Meyer *+ Mr. and Mrs.
Sandra and Burton Meyer *« Mr. and Mrs.
Peter Mezey * Ms. Fritzie K. Michaels «
Mr. and Mrs. Glen Michel » Mr. Lindsay
Mickles « Mr. Jonathan Middlebrook « Mr.
Roger Miles + Mr. Daniel Miller = Mrs,
Elizabeth Miller « Mrs. Helen Miller « Ms.
Jane E. Miller « Mr. J. Sanford Miller » Ms.
Meredith Miller = Mr. Robert A. Miller +

Mr. Walter Miller « Ms. Glenna Mills + Mr.

and Mrs. James L. Milner =
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Ms. Victoria Milonas » Mr. Leslie A.
Minkus * Mr. and Mrs. John Miottel « Ms.
Diane Mitchell + Ms. Myrma Mitchner +
M. Lawrence H. Moe = Ms, Margie
Moffew + Mr. Alex Moggridge » Mrs.
Eunice M. Mongan « Mr. and Mrs,
Kenneth W. Moody * Mr. and Mrs.
Donald and Stephanie Mooers * Mr. Floyd
Moore * Mr. and Mrs. Mark D. Moorman
* Mr. George C. Mora « Mrs. Jean B.
Morales « Ms. Anne Morgan * Dr. and
Mrs. Daniel Morgan * Mrs. Janice Morgan
* Mr. Richard L. Morgan » Ms. Christine
Morphopoulos « Ms. Joan E. Morris « Mr.
Michael Morvis + Mrs. Sharon H. Morris
Ms. Michelle Mornson + Mr. Ron
Morrison » Ms, Susan Morrow * Mr.
George C Moscona * Ms. Nancy P, Moser
* Mr. Lee J. Mosley * Mr. Richard H.
Moss = Mr. Steven Moss « Mr. and Mrs,
Daniel M, Mottola * Dr. and Mrs. Andrew
W. Moyce + Ms. Kathryn B. Muhs * Mr.
Michael Mulkernin * Mrs. Barbara G.
Mullen + Mr. Jerome B. Munday * Mr. and
Mrs. Paul J. Mundic * Ms. Roberta
Mundie * John and Elizabeth Munz * Mrs.

Jeremiah T. Murphy Jr. + Mr. Michael W.

Murphy * Mrs. Patrick Murphy * Mr. and
Mrs. Michael Murray « Mr. and Mrs.
Charles Muscatne * Mrs. Jean Myers +
Ms. Margaret C. Myers = Ms. Margaret
Mykland * Mr. and Mrs. Harold C.
Nachtricb * Mr. Fred 5. Nagle + Ms. Ruth
Nagler * Mr. Joseph C. Najpaver * Ms.
Susan Naughton * Mr. Terry Neil » Mr.

John E. C. Neilsen * Mr. and Mrs. Alan H

Nelson * Mr. Jered 5. Nelson » Mrs. Robert
P. Nelson + Mrs. N. H. Neustadter Jr. « Mr.
Christopher Newille « Le.Col & Mrs. Harry
B. Newhall * Ms. Florence M. Newlin -
Mr. and Mrs. Walter Newman * Dr. and
Mrs. Thomas H. Newton + Mr. James L.
Ng * Ms. Claudette Nicola « Mrs. C. W.
Nicolary * Ms. Catherine A. Niemiller »
Mr. and Mrs. Herbert H. Nienstedt « Mr.
Steven Nightingale » Ms. Helaine Noble »
Mrs. Jan Nolan * Ms. Lisa Nolan « Ms.
Mary A. Noonan + Ms. Donis Nordeen «
Allen Norman M.D. = Ms. Margarec
Norton * Ms. Rence Novich « Dr. and
Mrs. Robert G. O'Connor » Ms. Jean
O'Donnell * Ms. Teresa O'Neill + Mr.
Vincent M. Occhipinti * Ms. Ruth M.
Ocheltree * Mr. and Mrs. Steve J. Oddo «
Dr. Helen Oglesby = Ms. Margo Rich
Ogus * Mr. and Mrs. Robert F.
Ohrenschall + Ms. Ellen Murphy Oicles «
Mr. Jon W. Olson * Mr. and Mrs. Wendell
W. Olson * Mrs. Marion Oppenheimer *
Mr. Jon Oravec * Mr. Jerome Oreechia Jr.
Mr. and Mrs. A. Downey Orrick « Ms,
Maryanna H. Owsea * Ms. Ruth Harris
Ouman * Mr. Scowe B, Otoes « Mr.
Mahmut Otus « Mr. Steven D. Pace * Mr.,
Jaime Paderna « Ms. Paula J. Paley * Ms.
Carol ]. Palmer =
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Mr. and Mrs. John E. Palomino = Mr.
Herman D. Papa + Ms. Margot S. Parke «
Mr. and Mrs. Derek Parker « Mr. and Mrs.
John Parker » Ms. Margaret Hayes Parsons
+ Ms. Nancy Parsons « Ms. Madeleine F.
Paterson + Ms. Karen Patterson * Mr. and
Mrs. Stephen F. Patterson » Ms. Beverly
Paull + Mr. Max Peach = Ms. Christie Pearl
* Ms. Cathleen Peck « Mr. and Mrs, Faber
Peck * Ms. Lisa Pelosi * Peninsula
Community Foundation * Dr. Herman
Pepper » Ms. Iris Pera « Mr. N. C. Pering +
Ms. Nancy Perloff « Mr. Warren Perry »
Mr. and Mrs. Sidney V. Peters « Ms. Mary
Louise Peterson = Mr. William C. Petru =
Mr. David M. Pewingill + Mr. William
Peuus = Rod & Marilyn Petula « Mrs, Mary
W. Pfeiffer « Ms. Pam Pfohl + Mr. Jon B.
Phillips » Mr. Marvin C. Phillips « Ms.
Suzanne Phillips = Mr. Dennis Philpott =
Mr. Rudolph R. Picarelli + Mr. Michael A.
Piceno » Mr. Edward F. Pierce « Ms. Renee
M. Pinzi + Ms. Marjoric Pitchon * Mr.
James A. Pitt » Mrs. Kalvin Plau « Mr. and
Mrs. H. V. Plimpton * Mr. Herbert Ploch +
Ms. Genevieve Plusa * Mr. and Mrs,
Joseph F. Poland » Mr. Alvin Polland » Mr.
and Mrs. Tom Pollock + Dr. John Poort «
M. and Mrs. Fred Porta » Dr. and Mrs.
James R. Powell « Ms. Susan W Powell «
Dr. and Mrs. Joseph Presti « Duffy &
Preston « Mr. John Priest « Mr. and Mrs.
William Prieur * Dr. and Mrs. Jack Prost «
Mr. Dennis Puccini « Ms, Kathleen
Quenneville * Mr. and Mrs. Donald J.
Querto * Ms, Suzanne Radford + Mr. Steve
J- Radman + Dr. James W. Raiu » Mr. Dave
Ralston * Mr. and Mrs. Walter Rathhaus *
Mr. and Mrs. Jacob Ratinolf « Mr. and
Mrs. Peter A. Rau = Mr. and Mrs. John R.
Rauch * Mr. David B. Raulston « Mr.
Joseph T. Ravicini * Mr. Robert Rawley =
Mr. and Mrs. James T. Ream = Ms. Wendy
Redfern * Ms. Andrea W. Reed + Mr.
Selwyn Rehfeld « Mr. Casimir Reichlin +
M. Bruce Reinik * Ms, Lisa Reiss » Ms.
Ursula Reitter « Mr. and Mrs. William
Remick * Mr. and Mrs. Raymond Renati «
M:s. Patricia P. Reno * Mrs. John P.
Renshaw * Ms. Cornelia Rensi » Ms. Beth
Resch « Hy & Barbara Resnick * Mr. Jerald
Rhine * Mr. William Rhodes * Ms. Anne
Richards * Mr. and Mrs. Daniel A.
Richards * Mr. J. E. Richardson * Mr. and
Mrs. Michael J. Richards » Mr. Wesley E.
Richert * Mr. and Mrs. Eugene B.
Rickansrud * Ms. Jane P. Riede Meyerhofl
* Mr. and Mrs. Gary Rifkind * Mr. Joseph
S. Riggio * Mr. and Mrs. Richard D. Ringe
* H. Robert Ripley and Nadine L. Ripley *
Mr. and Mrs. Frank E. Ritchey + Ms.
Sarah Rivers * Ms. Deborah Robbins « Ms,
Karen Robbins + Mr. and Mrs, Matthew
Robbins « Mr, Stephen Robbins « Mr. and
Mrs. Charles ]. Roberts + Mrs. Edis
Robinson * Mr. Orrin W. Robinson III »
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Mr. Walter J. Robinson « Ms. Jean Roche «
Mr. and Mrs. Burton Rockwell + Dr. and
Mrs. Emest 5. Rogers * Mrs. John G.
Rogers * Mr. and Mrs. Richard Rogers *
Ms. Shirley Roman * Ms. Suzanne Rosales
* Mr. Paul Rosen « Ms. Lynne L.
Rosenberg * Mr. Toby Rosenblatt * Jeanne
& Hubert Rosenblum « Mr. and Mrs.
David Rosenkraniz * Ms. Johanna
Rosenthal * Dr. and Mrs. William A.
Rosow * Mr. Harry L Roth + Mr. and Mrs,
Irwin Roth * Mr, and Mrs, Peter R, Roth «
Dr. and Mrs. Marshall Roterman = Mr.
Jirayr Roubinian + Mrs. Johanna Rowe *
M. Gary Rubenstein * Mr. Seymour 1.
Rubinstein « Mr. Leon Rudee « Mrs.
Donald Ruder « Mr. and Mrs. William E.
Rudge * Mr. and Mrs. John C. Russ « Ms.
Betty A. Russell + Ms. Joann Russell » Mrs.
Madeleine H. Russell + Mr. and Mrs. Walt
Russey * Mr. and Mrs. Arthur M. Ryder
Richard and Janet Saalleld « Ms. June
Sabel * Mrs. Margaret Sabeskis « Mr. John
A, Sacher * Dr. Leonel Saenz * Ms. Judith
M. Saffran * Mr. and Mrs. Jonathan Sakol
* Dr. and Mrs. Harvey Salans = Ms.
Stephanic J. Salter « Ms. Dianc Sampson *
M. Edward Sampson * Mr. John F.
Sampson * Dr. and Mrs. Bruce J. Sams Jr.
Mr. and Mrs. Paul Sandberg * Ms. Bernice
Sarver « Mr. and Mrs. H. M. Sauerlee +
Mr. Richard Saveri * Ms. Elsie Saville = Mr.
Robert F. Sawyer = Mr. and Mrs. George
B. Saxe « Mr. Robert Sayer « Jack and
Beuy Schafer » Mr. Willis Scheideman »
Mr, and Mrs. Donald J. Schell + Dr, and
Mis. Richard M. Schlobohm * Dr. and
Mrs, Rudi Schmid « Mr. John B. Schmide
Robert Schmiedeskamp + Dr. and Mrs.
David H. Schneider * Dr. and Mrs. Edgar
J. Schoen * Dr. and Mrs. Stephen M.
Schoen * Mrs, Meredith Schoenfeld « Ms,
Nathalea Scholnick * Mr. and Mrs. Albert
Schreck + Ms. Jane Tepperman Schueler «
Ms. Katherine J. Schueler * Mr. Donald 5.
Schulman * Mr. and Mrs. Albert L. Schulez
* Ms. Janet R. Schumb » Mr. Marcel
Schurman + Mr. Howard G. Schutz « Mr.
and Mrs. John Schuyten « Mr. James H.
Schwabacher » Mr. A. William Schwartz =
Mr. Raymond J. Schweizer + Mr. and Mrs,
Frank Scibior « Ms. Muriel Scolnik « Miss
Anna M. Scout * Mr. Ken Scout + Mr. and
Mrs. Stanley Scott * Ms. Mary Seabrook
Ms. Mary Sears * Ms. Suzana Seban » Mr.
Russ Selinger + Mr. and Mrs. Albert
Sennett * Ms, Linda Serafin * Mr. Michael
Serverian = Mr. and Mrs. Robert Sessler «
Mr. Stephen R. Sewell « Ms. Beuwy
Shanahan * Mr. Marlan Shanks + Mr.
Albert Shansky * Daniel & Lois Shapiro «
M. Sherman Shapiro » Wendy Shapiro &
Curtis * Ms. Batia Sharon + Mr. David
Sharp * Mr. Marvin S. Shaw * John &
Carolyn Shea * Ms. Pamela A. Shea « Mr.
James Sheehan * Ms. Marion L. Sheehan «
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Dr. Bahman Sheikh-ol-Eslami * Mr. and
Mrs. Lawrence R. Shepp * Ms. Dorothy J.
Sherman * Mr. Robert 5. Shertzer Jr. = Dr.
and Mrs. Stephen B. Shohet + Mr. Andrew
Shore * Diana B. & Richard Shore « Ms.
Barbara J. Shula « Mr. and Mrs. Eugene A
Shurdell - Mr. Tom Siegel » Ms. Elizabeth
Silberman * Ms. Caroline Silva * Mr. and
Mis. Leslie E. Simmonds « Ms, Christine
M. Simpson * Ms. Kathleen Simpson = Mr.
Thomas Simrock * Ms. Patricia Sims « Ms.
Mary Ann Sinkkonen * Ms. Florence E.
Sinton * Mr. and Mrs. Charles Six » Mr.
John Skelton * Mr. Craig Slaight * Mr.
Donald Slater «+ Mr. Mark H. Slater « Mrs.
James Slaton * Dr. and Mrs. Marvin H.
Sleisenger « Mrs. Louis Sloss « Mr. Peter
Sloss « Ms, Ann Smith + Ms. Barbara J.
Smith « Mr. Craig Smith » Mr. Chalmers
Smith * Mr. and Mrs. Donovan E. Smith +
Miss Deanna K. Smith « Ms. Doris K.
Smith * Mr. George B Smith = Dr. and
Mrs. J. Nevin Smith + Mr. Kenneth Smith «
Mr. Mitch Smith * Dr. and Mrs. P. Dunlap
Smith « Mrs. Robert D. Smith « Mr.
Robert W. Smith + Mr. Stephen Smith =
Mr. and Mrs. Stuant H. Smith * Ms.
Shelley R. Smith « Dr. and Mrs. F. Scott
Smyth, Jr. * Mr. David Snodgrass = Mr.
Rass H. Snyder + Ms. Audrey Sockolov *
Mr. Carl W. Soderberg * Mrs. Sheldon D.
Softky * Dr. and Mrs. Frank A. Solomon,
Jr. » Dr. Herschel H. Solomon » Mr. Jack
Solomaon * Ms. Claire Solot * Mr. and Mrs.
Warren Solt » Mrs. Roll G. Sommerhaug =
Ms. Martha C Soukup * Ms. Karen
Spackman + Mrs. Eva Spatenka * Bruce
and Diane Spaulding + Mr. and Mrs.
Robert 5. Spears = Mr. Jim Spencer = Ms.
Madeline A. Spencer * Mr. Steven A
Spencer * Mr. and Mrs. Leonard M.
Sperry, Jr. + Mrs. Mary Ann Spitters « Mr.
and Mrs. Randall Sprague * Dr. and Mrs.
Herbert H. Srebnik « St. Paul Companies =
Ms. Judy Stacey * Ms. Paui Stack « Ms.
Norma T. Stalker * Mr. James E. Stark «
Dr. and Mrs, David M. Steele « Dr. and
Mrs. Fredrick Steele » Ms. Julie Stein » Mr.
Bert Steinberg * Dr. and Mrs. Stuart
Steinberg * Mr. George Steinmetz « Ms.
Mary Jean Stempien * Ms. Maric Stephens
* Nancy E. Stephens and Bill King * Mr. R.
Lloyd Stephenson = Ms. Marian Sterk =
Mr. Greg Sterling * Mrs. Carl W. Stem *
M. Jeffrey Stern * Dr. Lawrence D. Stern »
Ms. Marjorie H. Stern « Mr. and Mrs. Kurt
Stevens * Mr. Matthew F. Stevens + Ms.
Susan Stewart *+ Ms. Angela Steyer « Mr.
and Mrs. Fred ]. Sdllger « Mrs. Ruth H.
Sumson * Dr. and Mrs. Bernard Stone *
Mr. and Mrs. Herbert Stone « Ms, Marilyn
C. Stoops * Mr. and Mrs. G. Cook Story
Dr. and Mrs. Irving F. Stowers + Ms. Carol
R. Strand « Ms. Vibeke Stand « Mr. and
Mrs. Richard J. Stratton * Ms. Robin
Seraub * Mr. David Strauss *
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Dr. and Mrs. Philip G. Strauss « M. and
Mrs. Monroe Strickberger * Mr. George
Strom « Ms. Susan R, Struck * Dr. and
Mis. Martin Stuart * Mr. and Mrs. David
H. Studebaker = Mr. and Mrs. Alfred L.
Stump * Mr. Arthur Sturgess * Mr. H. W.
Suclzle * Ms. Jean Sugihara * Mr, and Mrs.
Robert T. Sullwold « Ms. Patricia L.
Sundrud * Dr. Tamara C. Suslov * Ms.
Karen Sutherlin + Ms. Ruth Sutter « Mrs,
Jean Sward + Mr. John E. Sweeney * Mr.
and Mrs. Donald Sweet « Mr. and Mrs.
Fredric Sweger * Sykes’ Family * Mr. and
Mrs. William Sylte *+ Mrs, Raymond J.
Syufy « Mr. John Tabor * Ms. Eileen
Taghon « Ms. Manlyn E. Taghon + Ms.
Orillia Taghon * Ms, Jeanette L. Taketa *
Mrs. Emely Tamayo-Valhuerdi = Mr., and
Mrs, Joseph M. Tanner « Dr. L. Tapper *
Mr. Richard T. Tarrant * Mr. and Mrs. S,
Myron Tatarian = Mr. and Mrs. Frank D.
Tawum Jr. * Mr. and Mrs, Robert M.
Taubman * Mr. Arcima F. Taylor Jr. » Mr.
and Mrs. John J. Taylor * Mr. and Mrs.
Mark Taylor * Ms. Marilyn Taylor + Ms.
Nancy Taylor * Dr. and Mrs. Stewart Teal
* Ms. Alison Teeman & Mr. Michael
Yovino-Young * Mr. John Tegnell « Mr.
David Templeton + Mr. Frederick W.
Terman + Ms. Carolyn Teshima = Dr. Eric
Test « Mr. and Mrs. Carter P. Thacher +
Dr. Sam Thal * Ms. Carolyn O. Thiessen =
Ms. Gene H. Thomas * Mr. and Mrs.
Jeffrey Thomas * Mr. and Mrs. Rob
Thomas * Mr. and Mrs. R, F. Thomas, Jr.
* Mr. and Mis. 5]. Thomas « Mr. Alex
Thompson * Mr. Bruce Thompson *+ Mrs.
Dana Thompson * Mrs. Gerald
Thompson * Mr. and Mrs. Will
Thompson * Mr. and Mrs. Ian Thomson »
Mr. and Mrs, Brian Thome + Mr. and
Mrs. Joel C. Thomley * Mr. Ralph Tiegel +
Mr. and Mrs. Dexter C. Tight + Ms, Helen
Tilson * Ms. Judith F. Timken * Dr. and
Mrs, Paul Toch + Ms. Kathryn Tolve « Mr.
Richard Tombari * Ms, Patricia Tomlinson
* Mrs. Leslie Toney « Michael and
Catherine Topham + Mr. and Mrs. Nicolo
Torre + Ms. Sylvia G. Toth * Mr. Robent T,
Trabucco « Mr. Robert S. Tracy = Mr. and
Mrs. Michael Traynor « Mr. Donald
Trester * Mr. Glenn Trewitt « Mr. and Mrs.
Charles Trimble « Mr. and Mrs, Tom P.
Tripodes » Ms. Meg Troughton * Mr. and
Mrs. Kenneth C. Tucker « Ms. Virginia
Tulley = Mr. and Mrs. Mark Henry Tune *
Mr. James Tunnell * Ms. Ellen B. Turbow
Mrs, Margo Turkington = Ms. Amy
Turmner * Mr. and Mrs. David N. Turner +
Ms. Jo Ann Tutor = Mr. Kevin Tiweedy +
Ms. Janelle M. Tyman = Ms. Pat Ulrich -
United Way of the Bay Area * Evereut k&
Mary Upham * Mr. Owen Valentine * Mr.
Ted Van Bebber + Ms, Angela Van der
Muelen * Mr. and Mrs. Robert Van
Derveer * Mr. John Van Gilder =

Ms. Nancy Van Homn + Leon Van Steen *
Mr. and Mrs. Mark VandenBerghe « Ms.
Lisa Vanderfin * Mr. and Mrs. Fredric
VanRheenen « Ms. Elaine M. Vecchi + Ms.
Maryellen Vergas « Mrs. Theodore
Vermeulen « Ms, Eunice L. Vogel * Mr.
Christian E. Von Doepp * Mr. and Mrs.
William Voorhees * Ms. Ruth K. Vurek -
Mr. George Waddell « Mrs. Ann Wagner «
Robert and Stephanie Wagoner * Ms.
‘Verna H. Wahl « Mr. and Mrs. Richard L.
Wiahlberg + Mr. William Wahrhaliig « Ms,
Marla M. Walcott « Ms, 5. A. Waldrop
Mr. Donald Walker * Mr. and Mrs. John
David Walker « Mr. Robert J. Walker «
Mrs. William C. Wallace + Dr. and Mrs.
Ralph O. Wallerstein = Mr. and Mrs.
Clifford Wallgren « Ms. Rita Walljasper «
Mr. Thomas Walters « Ms. King Wang «
Ms. Betty H. Wanger * Mr. and Mrs,
James Wanvig » Ms. Mary-Margaret Ward
* Mr. and Mrs. Martin Ward * Mr.
Thomas M Ward * Mr. and Mrs. Douglass
J. Wamer + Mr. and Mrs. Tim Wamer *
Mr. and Mrs, William E. Warren + Mrs.
Clara 5. Wasley » Ms. Carol Watson * Ms.
Marie M. Watson + Mr. Mark Watt « Mr.
and Mrs. Alfred F. Waugh + Mr. and Mrs,
Richard Waugh + Dr. and Mrs. Douglas
‘Wayman * Mr. and Mrs. Ron Webb = Mr.
and Mrs, Edward B, Weber « Ms. Florence
W. Weber * Mr. and Mrs. Heinz P. Weber
+ Mr. and Mrs. Kenneth D. Weber « Mrs.
Norman A. Weber * Dr. and Mrs. Paul M.
Weber = Mr. William C. Webster * Ms.
Midori Wedemeyer * Dr. and Mrs. Roger
D. Weceks » Mrs. James L. Weinberger +
Mr. and Mrs. Rolf J. Weinberg « Ms. Doris
Weiner * Ms. Debra Weiner * Dr. and Mrs.
Harry Weinstein * Mr. and Mrs. Malcolm
Weintraub « Mr. William R. Weir « Mr.
Gene Weisbrod + Mr. Brian Weiss » Mr.
and Mrs. Joseph Weiss * Noah & Caryn
Weiss « Ms. Robyn Weiss « Ms. Beth
Weissman * Ms. Harriet Weller « Mrs.
Winfred Werenskiold « Ms. Colleen L
West « Ms. Eileen Weston * Ms. Carol
Westrich * Dr. and Mrs. Lewis Wexler «
Ms. Ann Wharton + Ms. Mary Ann White
* Mrs. Saul White « Ms. Phyllis Kay
Whitlock * Ms. Victoria Whitman « Dr.
and Mrs. Gary Z. Whitten + Ms. Margaret
G. Wilcox * Mr. and Mrs. Richard §.
Wilkolaski « Ms, Timmie Will + Mr. Henry
‘Willard * Mr. Chuck Williams + Ms. Diane
H. Williams * Ms. Jean Williams « Mr.
John R. Williams * Mrs. Richard Williams
* Mrs. Ralph L. Williams * Ms. Barbara H.
Wilson *+ Ms. Phyllis Wilson + Mr. Henry
Winetsky « Ms, Mare Winningham + Mr.
Marty Winter « Mr. John W. Wirtanen «
Ms. Karen E. Wise * Mr. and Mrs. Jacob
H. Wisniewski » Ms. Mary E. Wiss » Ms.
Debra Wistow + Mrs. Ruth G. Witebsky
Eugene L. Woll + Ms. Dorothy Wolfe + Mr.
Haggai WollT +

Mr. and Mrs. Harold A. Wollenberg = Mr.
Gerald D. Wolsborn * Dr. and Mrs. Art B,
Wong + Ms. Evelyn Wong « Dr. and Mrs.
Ira Wong = Ms. Yew Yee Wong « Ms. Olga
Woo * Mr. David Wood *+ Mr. and Mrs.
Dean 5. Woodman + Mr. Barret R.
Woodrufl « Mr. Joseph A. Woods Jr. * Mr.
David Woodworth » Ms. Linda Haverty
Woodworth * Mrs. Isabel M. Wooll « Mr.
Thomas Woolf * Ms. Jean Wright  Mr.
Jerry Yalfee = Mr. and Mrs. Herbert
Yanowitz * Dr. Lyle N. Yates « Mrs.
Yolanda Ybarra « Mr. Lee Yearley + Ms.
Emerald Yeh « Ms. Melanie Yelton « Mr.
Leonard Yerkes « Mr. John Yonkus * Mr,
and Mrs. Kendall T. Yoshisato « Mrs. Ann
C. Young *+ Ms. Donna L. Young « Ms.
Karen K. Young * Ms. Pammicia A. Young *
Shirley K. Young + Mr. Tony Young * Dr.
and Mrs, Vincent Zarcone * Mrs. Susan L.
Zare * Mr. Irving Zaretsky * Mr. Laurence
Zeitsofl + Mr. Kenneth Zelin + Ms. Carol
Zell + Dr. and Mrs. Julian Zener « Ms,
Carolyn Lee Zicgler + Dr. and Mrs, David
Ziegler + Irma & Arthur L. Zigas « Mr.
Bryant K. Zimmerman * Mr. Robert
Zimmerman * Lore A. and Hermann
Zutraun * Ms. Crystal Zwicbach

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Albert . Moorman

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Cahill Contractors

Downtown Center Garage
Resolution Laser Printer Repair

CORPORATE
MATCHING GIFTS

The following corporations have generously
malched gifts made by their employees to
A.C.T, doubling the tmpact of these contri-
butions. A.C.T. extends its gratitude to these
companies and tnuntes all of ther employees to
Jotn i supporting theater tn San Franiseo.

ARCO Foundation

ATKT Foundation

Alexander and Baldwin, Inc.
American Express Foundation
American President Companies
Apple Computer

The Argonaut Group, Inc.
Bank America Foundation
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Bear Stearns

CIGNA Foundation

Chevron U.S.A., Inc.

5.H. Cowell Foundation

Ericsson

Fireman’s Fund Foundation

First Interstate Bank of California
Foundation

Gannett Communities Fund

The Gap Foundation

The William and Flora Hewlett
Foundation

IB] Foundation

IBM Corporation

Levi Strauss Foundation

Lotus Development Corporation

Martin Marietta

MeGraw-Hill Foundation

McKesson Foundation

NORCAL Mutwal Insurance

Pacific Telesis Group

Philip Morris Companies, Inc.

Pittson Company

The Quaker Oats Foundation

Scitor Corporation

Shaklee Corporation

Square D Foundation

The St. Paul Companies, Inc

Sun Microsystems Foundation

Syntex Corporation

Times Mirror

Transamerica Foundation

Wells Fargo Bank

The Xerox Foundation

1995-96 NATIONAL
CORPORATE THEATRE
FUND

ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Find is a
nonprofit corporation ereated to increase and
strengthen support from the business commu-
mily for ten of this country’s mast distinguished
prrofessional theaters. Amencan Conservatory
Theater recetves the support of the followig
corporations through their contributions to the
National Corporate Theatre Fund:

ADP Foundation

Allen & Co. Inc.

American Express Company
Arthur Andersen

=
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Anderson, Kill, Olick and Oshinsky
AT&T Capital Corporation
Avon Products, Inc.

The BF Goodrich Company
Bristol-Myers Squibb Company
Callaghan Nawrocki

Capital Cities/ABC, Inc.

CBS Foundation, Inc.

The Chase Manhattan Bank
Chemical Bank

Chubb & Son Inc.

Citibank N.A.

Colgate-Palmolive Company
Coltec Industries, Inc.

Creative Artists Agency
Donaldson, Lufkin & Jenrette
Dramatists Play Service

Fleet Bank

GE Fund

IBM International Foundation
John A. Wiley & Sons, Inc.
Johnson & Higgins

Kelley, Drye & Warren
KeyCorp

The Klein Foundation
MacAndrews & Forbes Holdings, Inc.
Marsh & McLennan Companies, Inc.
Merrill Lynch & Co. Foundation
Metropolian Life Foundation
Mobil Foundation, Inc.

The Mosbacher Foundation

B UT O R S

Praxis Media, Inc.

Price Waterhouse

Quick % Reilly

The Segal Company
Shearman & Sterling
Starmaker, Inc.
Technicolor Video Services
Evelyn Mack Truitt
Viacom, Inc.

The Wall Street Journal
William Morris Agency, Inc.
Woolworth Corporation
XKerox Corporation

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a $5 million challenge project to
build much-needed corporate support for not-
Jorprofit professional theater in the United
States. Amerian Conservatory Theater 15 ome
of the resident theaters that is benefitting from
the Campaign.

To date, the following corporations have com-
mitted more than 3600,000 tn total to the
Leadership Campaign:

American Express Company
ATXT Foundation
The BF Goodrich Foundation, Inc.

NationsBank Bristol-Myers Squibb Foundation
Newsweek, Inc. FannieMae Foundation
The New York Times Co. GTE Foundation
Foundation IBM Corporation
Nortek, Inc. Mobil Foundation, Inc.
NYNEX Corporation Praxis Media, Inc.
PaineWebber Texaco, Inc.
Paul, Weiss, Rifkind, Wharton & The Xerox Foundation
Garrison
The Laura Pels Foundation For more mformation about the Leadership
Pfizer, Inc. Campaign for American Theatre, please con-
Philip Morris Companies, Inc. tact the A.C.T. Development Department.
WAYS OF GIVING

Gifits to American Conservatory Theater may be made in a variety of ways:
md;appnduodsemﬁﬁcs,beqms,mdotherplmnedgiﬁsA“phnnedgiﬁ”
is a broad term that includes pooled income funds, gift annuities, charitable
trusts, life insurance, and property. Planned gifts often provide considerable tax
savings. Many people who could not otherwisc give to A.C.T. as generously as
they would like find they are able to do so with a carefully planned gift. If you

tact the Devel D e

would like more inft i

please p p
A.C.T, 30 Grant Avenue, San Francisco, CA 94108, (415) 439-2451.
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CAREY PERLOFF, Artistic Director

Administrative Director JAMBSTIATRE
ACT Producng Director

ARTISTIC Luis Oropeza David Allman, FRONT OF HOUSE

Meryl Lind Shaw, William Paterson Donor Systems Coordinator Alice E. Luhrman, Theater
Casting Divector Elizabeth Payne Blair Hardey, Auistant Manager

Mac Wellman, Ric Prindle Eva Ramos, dsstant Manager
TCG Resident Playwright Gordana Rashovich FINANCE . Caolleen Rossby, Beverly Saba,

Larry Biederman, Letha Remington Jell Malloy, Director Door Fersons

Artistic & Literary Associate Charles Shaw Robinson Mart Jones, Cheryl Kuhn, Seth Bender, Georgia Busse,
Glynis Rigsby, Roger Robinson Lim.ia L‘“‘"_- Richard K. Busse, Joe

Artistic Staff Assestant Mark Rosenthal y 3“;":1 A'jsﬂmam Fernandes, Josephine

jan Keith eng Lhao, fufernt Fernandes, Pablo Lon
ASSOCIATE ARTISTS ]l:Zn Rﬁ:: el Charles E. Mon::lguc‘g‘
Kate Edmunds Remi Sandri e . Katherine Osgood, Scout
Peter Maradudin Thom Morgan, Director %

; Ruben Santiago-Hudson Einit Guinisias. Dk B saglt._lor Scaroni, N:nl
Richard Seyd Michael Santo PELh iy Stewart, George Weiss,
Albeat dakamudias Michele Shay MARKETING & PUBLIC Jennie Ye, Uhers
ACTORS Richard Snyder RELATIONS Colman J. Domingo, Jennifer
Zachary Barton Jean Stapleton Robert Sweibel, Director Feeney, l—'““_"‘ C""S‘-‘-_
Graham Beckel Mollie Stickney* Luis Palomares, Todd Goodrich, Catherine

Katherine Borowitz
Mauthew Boston
Julie Boyd

Leith Burke
Roberta Callahan
L. Peter Callender
Daniel Cantor*
James Carpenter
Umit Celebi
Rosalyn Coleman
Hector Correa
Keith David

Viola Davis

Matt DeCaro
Shawn Elliot

Vera Farmiga
Mark Feuerstein
Rod Gnapp
Christopher Hickman®
Gerald Hiken

Greg Holfman
Tommy Hollis
Geoll Hoyle
Katharine Jay
Jossara Jinaro
Steven Anthony Jones
Tina Jones*
Warren D. Keith
David Patrick Kelly
Drew Khalouf
Kimberly King
Kay Kostopoulos
Charles Lanyer
Tom Lenoci
Sharon Lockwood
Julian Lépez-Morillas
Deirdre Lovejoy
W. Gene Mabrey
Will Marcheuwi
Lesli Monthan
Michelle Morain
Chnistopher Moseley

Philip Stockton

David Strathairn

W. Allen Taylor
Michael Tucker

Jack Wetherall

Gloria Weinstock
Adria Woomer-Stewart

* Equity Professional Theater fterns

DIRECTORS
Barbara Damashek
Carey Perlofl
David Petrarca
Lloyd Richards
Richard Seyd
Albert Takazauckas

COMPOSERS
David Lang
Stephen LeGrand
Michael Roth

INTERNS
Kathryn Clark
Jennifer Polansky

ADMINISTRATION
Dianne M. Prichard,

General Manager
Beulah Steen, Receptionist
Caresa Capaz, Seeretary
Margaret Sharp, Scheduler
Barbara Gerber,

Volunteer Coordmator

DEVELOPMENT AND
COMMUNITY AFFAIRS
Michelle McClellan,

Ading Director
Jerome Moskowitz

Manager of huitutional Giving
Michele Casau,

Offcer for Membership

Public Relations Manager
Mary Beth Smith, Associate
Director of Marketing
Susanna Falk, Assistant
Cheshire Dave, Graphie
Designer
Linda Graham, Group Services

PUBLICATIONS
Elizabeth Brodersen, Editar
Jessica Werner, Auoaate

BOX OFFICE

Richard Bernicr, Manager

Jane Tarver, Student Matinee/
Group Sales Treasurer

James Sheerin, Head Treamrer

Lorraine Andros, Vonnah
Bagmer, Peter Davey, David
Engelmann, Ruby Lee,
Demetrius Marun, Carrie
Murphy, Michael Paul
Pulizzano, Michael
Sussman, Treasurers

SUBSCRIFTIONS

Mark C. Peters, Manager

Shanon Duncan, Doris
Yamasaki, Coordinators

TELESERVICES

Carol M. Yamasaki, Manager

Cheryl Valenzuela, Aamg
Assstant Manager

Marc Bauman, James Brown,
Samuel Cacas, Roben
Duarte, Scot Free, Lisa
Garrigues, Eileen Gorman,
Nancy Hermione, Keith
Klippensteen, Denise Moss,
George Nguyen, Barbara
Purcell, Linn Swaim, Erika
Whiumore, Sales Agents

James, Jamie Lindsay,
Miklen Rykunyk, Michael
Waller, Bartenders

Anne Trit, Jessica Callihan,
Comeessions

Debra Selman, Merchandise

OPERATIONS

Lesley Pierce, Durector & Geary
Theater Orner's Representative

Burt Smith, duistant Manager

Christopher Moseley, Faalifes

Curtis Carr, Jr., Michael
Fernandez, Richard
Supinsky, Seairity

PRODUCTION

Edward Lapine,
FProduction Manager

Edward L. Raymond, Technual
Supervesor

Christopher Downing,
Comparny Manager

Kelly Ground,
Production Asstant

Tony Eng, Production Tntern

DESIGNERS
Kate Edmunds,

Resident Scenic Designer
Stephen LeGrand,

Reqdent Sound Designer
Peter Maraducdin,

Rendent Lightmg Designer
Chad Owens, Dengn Auociate
Christopher Akerlind, Lightmg
Dwight Andrews,

Musical Direction
Loy Arcenas, Seenery
Beaver Bauer, Castumes
Scott Bradley, Scemery
Tom Clark, Sotnd
Deborah Dryden, Costunies
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Walker Hicklin, Caitimes
Deborah Landis, Costumes
James LeBrecht, Sound
Adrianne Lobel, Seenery
Rob Milburn, Sound

Larry Reed, Shadows
Constanza Romero, Costumes
John Wilson, Scemery

Sandra Woodall, Castumes
Lisa De Wolf, Sound Intern
Mary vel Tilman, Lighting Frlern

STAGE MANAGEMENT
Kate Stewart,

Kimberly Mark Webb,

Company Stage Managers
Donna Rose Fletcher,

Jane Neufeld, Juliet N.

Pokorny, Stage Managers
Narda Alcorn,

Elsbeth M. Collins,

Elisa Guthertz, Ben Kaplan,

Michele M. Trimble,

Assistant Stage Managers
Susan E. Brewer,

Lauren Grossman,

Sara K. McFadden, fnter

SCENE SHOP
Edward L. Raymond,
Shop Foreman
Randall Reid, Lead Builder
Adam Bennes, Leo Loverro,
W. Bradley Moore,
Shapy Mechanics
Jonathan Young, Bench Hand
Brad Lublin, Pechasng Agent
D.L. Campbell, Lead Sceme Artist
Mimi Herrera,
Assestant Seemic Artist

COSTUMES
David F. Draper,

Costume Shop Manager
Joan Raymond,

Auistant Castume Shop Manager
Thiem Ma, Quyen Ly, Taiors
Joan Hirtzel, Head Stitcher
Jeffrey Larsen,

Accessories Artisan
Lourdes Ruiz, Stifcher

COSTUME RENTALS
Callie Floor, Supervisor
Robert Moffet,

Assustant Supervisor
Cerridwen Buchanan, fatern

PROPERTIES
Cheryl Riggins,
Properties Durector
Cour Dain, Assistant
Nancy Losey, Artian
Alexandra Mitchell,
Ramén Abad, Fiterns

WIGS & MAKEUP

Beverly Meyer, Wignaster
Laura Caponera, Jntern

c %

GEARY THEATER
STAGE STAFF
Maurice Beesley,

Master Carpenter
Jim Dickson, Master Electrician
Susanna Bailey, Sound Master
David Bluford,

Properties Master
Miguel Ongpin, Flyman
Andrea Riner,

Wirdrobe Supervisor
Annmarie Finneral,

Wardrobe Assistant
James Kershaw, Stage Doorman

CONSERVATORY
Melissa Smith, Drrector
Susan Pace, Conservatory &
Financial Aid Manager
Craig Slaigh,
Young Conservatory Director
Bruce Williams, Director of
Summer Traming Cangress
& Commismily Programs
Maureen McKibben,
Dnrector of Student Affarrs
Jack Sharrar, Regutrar &
Dhrector of MFEA. Program
Jim Bock, Technical Divector/
Resident Designer
Matt Jones, Bursar/Fayroll
Adminutrater
Joe Rosenthal,
Lifrary Coordinator
Roy Flores,
Financsal Aid Associate
Paula Gloistein,
Admmistrative Ausistant
Kimberly Mohne,
Young Conservatory Assistant
Betrye Krider, Alison Augustin,
Austitants
Michaela Goldhaber,
ArtReach Associate

FACULTY

ADVANCED TRAINING
PROGRAM
Larry Biederman,

Fropect Diveetor
Jeflrey Bihr,

Suzuks, Project Director
Bonita Bradley,

Yoga, Imaginal Movenent
Jeffrey Crockent, Foice
Chris Herold,

Studies in Culture & Text
Kevin Jackson,

Ading, Project Director
Kay Kostopoulos, Admg
Winter Mead, Masks
Frank Outiwell,

Alexander Technique
Priscilla Regalado, Modern Dance
Chanelle Schaffer, Singing
Richard Seyd,

Audition Techniques

Meryl Lind Shav, Pryfsimalion
Melissa Smith, Acting
Deborah Sussel,

Speech, Verbal Adtion
Margo Whitcomb,

Project Director
STUDIO ACT.
David Barry, Ading
Letida Barde,

Dynamic Movement
Larry Biederman,

Directing for Actors
Dick Butterficld, Adtmg
Michael Carroll, ddmg
Paul Finnochiaro, Aeding
Amy Freed, Ading
Marvin Greene, Acting
Christianne Hauber, ddting
Chris Herold, Ading
Andrew Hurteau, Ading
Rose Adams Kelly,

Alexander Technigue
Maggie Love, Dance
Kimberly Mohne,

Vouce and Speech
Tim Onrr, Improvisation
Elizabeth Payne, Four and Speech
Victoria Rue, Acting
Chanelle Schalfer, Smgmg
Barbara Scott, Jmprovisation
Bruce Williams,

Audition Technigues

YOUNG CONSERVATORY
David Barry,

Actng, Improvisation
Letitia Bardew, Physical Acting
Mare Bauman, Physical Ading
Charla Cabot,

Musical Theater, Acting
Frances Epsen, Muscal Theater
Camie Foust,

Creative Drama, Acting
Warren D. Keith,

Actmg, Ferformance Workshop
Drew Khaloul, Aeting
Dan Johnson, Musical Theater,

Vatce & Speech
Kimberly Mohne, Ading
Jack Sharrar, Direding
Mark Silence,

Beformance Workshop

. S T A F F

Craig Slaight, Ading, Directing,
Performance Workihap
ACCOMPANISTS

Bryan Baker
Barry Lloyd

ACT. operates under an
agreement between the League
of Resident Theaters and Ac-
tors’ Equity Association, the
union of professional actors
and stage managers in the
United States.

A.C.T, is a constituent of The-
atre Communications Group,
the national organization for
the nonprofit prolessional the-
ater. A.C.T. is a member of the
League of Resident Theatres,
Theatre Bay Area, Union
Square Association, San Fran-
cisco Chamber of Commerce,
and San Francisco Convention
& Visitors Bureau.

A.CT. logo designed by Lan-
dor Associates.

The director is a
ssdc member of the So-
ciety of Stage Directors and

Choreographers, Inc., an inde-
pendent national labor union.

wationar A.CT issupport-
ENDOWMENT cd in part by
ron' gy e grants from the
ART S National Endow-
ment for the Arts, the National
Endowment for the Humani-
ties, the California Counil for
the Humanities, the California
Arts Council, and Grants for
the Arts of the San Francisco
Hotel Tax Fund.

N/TIES

CALIFORNIA COUNCIL FOR
THE HUMANITIES
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GROUPS SAVE
AT A.C.T.

Groups of fifteen or more can save up to
thirty percent on A.C.T. ticket prices.
And group leaders see the show for free!
For information,
call Linda Graham at

(415) 346-7805.

FOR YOUR

ADMINISTRATIVE
OFFICES

A.C.T's administrative and con-
servatory offices are located at 30
Grant Avenue, San Francisco, CA
94108, (415) 834-3200.

BOX OFFICE
INFORMATION

The A.C.T. Box Office:

Visit us at 405 Geary Street at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8 p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
A.C.T. uckets are also available at
BASS centers, including The
Wherehouse and Tower Records/
Video.

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or Amer-
ican Express card. Or fax your
ticket request with credit card num-
ber to (415) 749-2291.

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket insurance.
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances al-
ready past cannot be considered a
donation.

Mailing List:
Call (415) 749-2ACT to request
subscription information and ad-
vance notice of A.C.T. shows and
special events.

INFORMATION

TICKET PRICES
Previews
Center Orchestra $27
Orchestra/Loge $25
Balcony $20
Gallery $13
Tuesday/Wednesday/Thursday
Center Orchestra $35
Orchestra/Loge $33
Balcony $26
Gallery $15
Friday/ Saturday/Sunday
Center Orchestra $45
Orchestra/Loge $41
Balcony $32
Gallery $18

Subscriptions:

Full Season subscribers save up to
31% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Call the Sub-
scription Hotline at (415) 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Half-price student
and senior rush tickets are avail-
able at the theater box office be-
ginning ninety minutes prior to
curtain. Matinee senior rush price
is $8. All rush tickets are subject to
availability, one ticket per valid
LD. Student subscriptions are also
available at half price.

Group Discounts:
For groups of 15 or more, call
Linda Graham at (415) 346-7805
for special savings.

Gift Certificates:
Perfect for every celebration, gift
certificates can be purchased in

any amount from the A.C.T. box
office.

SPECIAL PROGRAMS

A.C.T. Prologues:

One-hour discussions conducted
by each show's director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the
Junior League of San Francisco.

A.C.T Audience Exchanges:
Informal
moderated by members of the
A.C'T. staff, held after selected
performances. For information call

(415) 439-2469.

audience discussions

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel dis-
cussions by noted scholars and
professionals. Topics range from
aspects of the season’s productions
to the general relation of theater
and the arts to American culture.
Free of charge and open to every-
one. For information call (415)
439-2469.

Student Matinees:

Matinees offered at 1 p.m. to ele-
mentary, secondary, and college
groups for selected productions.
Tickets are specially priced at $8.
For information call Jane Tarver,
Student Matinee Coordinator, at

(415) 439-2383.

“Words on Plays":

Handbooks containing a synopsis,
advance program notes, and other
background information about
each of the season’s piays can be
mailed in advance to Full Season
subscribers for the special price of
$35 for the entire season. A limited



FOR YOUR INFORMATION

number of copies of individual
handbooks are also available for
purchase by single-ticket holders at
the A.C.T. Box Office and in
Fred’s Columbia Room for $6
each (sorry, no phone or mail or-
ders for individual handbooks).
For information call (415) 749~
2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced the-
ater study. The Young Conserva-
tory offers training for students be-
tween the ages of 8 and 18. Call
(415) 749-2350 for a free bro-
chure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswear, is
available for rental by schools, the-
aters, production companies, and
individuals. For information call
(415) 439-2377.

Parking:
A.C.T. patrons can park for just $6

at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
tween Mason and Taylor. Show
your ticket stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of
parking, subject to availability. Af-
ter five hours, the regular rate ap-
plies. (A limited number of Full
Season subscribers enjoy an even
greater discount, but the offer is al-
ready sold out for this season.)

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason.

Beepers!

If you carry a pager, beeper, cellu-
lar phone, or watch with alarm,
please make sure that it is set to
the “off” position while you are in
the theater to avoid disturbing the
performance. Alternatively, you
may leave it with the house man-
ager, along with your seat num-
ber, so you can be notified if you
are called.

Latecomers:

Latecomers will be seated before
the first intermission only if there is
an appropriate interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere in
the auditorium are available free of
charge in the lobby before perfor-
mance.

Wheelchair Access:
The Geary Theater is accessible to
persons in wheelchairs.

Photographs and recordings of
A.C.T. performances are strictly
forbidden.

Smoking is not permitted in the
building.

Bar service is available in Fred's
Columbia Room, on the lower
level, and in the Upper Lounge,
on the second balcony level.

Food and drink are not permitted
in the auditorium.

GEARY THEATER EXITS

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

SIT BACK. STRETCH OUT, AND PUT SOME DISTANGE
BETWEEN YOU ANBSISE WORI D v

Mgt S

Your own personal space. On our newly enhanced International Business Class.

MORE PERSONAL SPACE
A place for you to relax and escape the pressures of the outside world.
75% MORE LEGROOM

We've increased the space between seat rows, giving you, on average, 75% more legroom.*

Plus, computer-designed lumbar supports and extended padded legrests. So you

can stretch out, close your eyes and ease your mind. To plan your next international business

flight with us, call your Travel Agent or American at 1-800-624-6262. Amencalml‘im

Something special in the air®
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CHANEL

CHANEL BOUTIQUE, 155 MAIDEN LANE, SAN FRANCISCO (415) 981-1550

Enr infarmatinn an CHANFI fashinon nlease call 800-550-0005




