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The §5-year-old Geary
Theater, damaged in the
1989 Loma Prieta
earthquake, will reopen
in fanuary 1996,

AMERICAN CONSERVATORY
THEATER is a Tony Award—winning
nonprofit theater whose mainstage
work is energized and informed by a

profound commitment to actor train-
ing. Under the leadership of Artistic
Director Carey Perloff, A.C.T. is com-

mitted to nurturing its rich legacy while
expanding its reach into new communi-
ties, new areas of dramatic literature, and
new artistic forms. Central to A.C.Ts
work is the interaction of original and
classical work on our stages and at the
heart of our conservatory.

Founded in 1965 by William Ball,
A.C.T. opened its first San Francisco sea-
son at the historic Geary Theater in
1967. During the company’s thirty-year
history, more than two hundred pro-
ductions have been performed to a com-
bined audience of six million people in

(oSN

Japan, the U.S.5.R., and throughout the
United States. In the 1970s, A.C.T. so-
lidified its national and international rep-
utation as a leading theater and training
company, winning a Tony Award for out-
standing theater performance and train-
ingin 1979. From 1986 10 1992, A.C.T.
experienced a period of rejuvenation and
growth under the leadership of Artistic
Director Edward Hastings. Today,
A.C.T. continues to fulfill the expecta-
tions of Bay Area audiences as a company
of national and international recognition
with performance, education, and out-
reach programs that annually reach more
than two hundred thousand people in the
San Francisco Bay Area.

From the beginning, A.C.Ts phi-
losophy has called for the union of
superior repertory performance and in-
tensive actor I:rajm'ng. Its conservatory,
now serving fifteen hundred students
every year, was the first training pro-
gram not affiliated with a college or uni-
versity accredited to award a master of
fine arts degree and is a model for the
continued vitality of the art form.
Danny Glover, Annette Bening, Denzel
Washington, and Winona Ryder are
among its distinguished former stu-
dents.

The eighty-five-year-old Geary The-
ater, which was damaged in the San
Francisco earthquake of 1989, is un-
dergoing major renovation that will re-
sult in updated stagecraft, improved
patron amenities—including improved
seating and sight lines, greater accessi-
bility for the physically disabled, and
expanded lounge and rest-room facili-
ties—and a total seismic restructuring.
A.CT. a'ntidpates opening a refur-
bished, state-of-the-art performance
space with a gala celebration on Janu-
ary 10, 1996. To date, A.C.Ts capital
campaign has raised more than §27
million of the funds necessary to com-
plete the reconstruction.

Proud Sponsor of the 1996 U.S. Olympic Team
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GROUPS SAVE AT A.C.T.

Groups of fifteen or more can save up to
thirty percent on A.C.T. ticket prices.
And group leaders see the show for free!

For informa[ion, call Linda Graham at (415) 346-7805.
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A.C.T logo designed by Landor
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The director is a
member  of  the
Society of Stage Directors and

Choreographers, Inc., an indepen-
dent national labor union,
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AMERICAN CONSERVATORY THEATER

Photo by Ken Friedman. Joshuoa Farrell, C'95, Jennifer Katz, C'96

“CONSERVATORY” IS OUR MIDDLE NAME

Winner of the Tony Award for Outstanding Theater Performance and Training,
San Francisco’s flagship theater is energized and informed by a profound
commitment to actor training. A.C.T.-trained actors can be found in every area
of the entertainment industry. lllustrious alumni include Annette Bening, Denzel
Washington, and Winona Ryder—recent graduates are featured in major
release films, and can be seen on Broadway, in touring shows, and in regional
theaters across the country. A.C.T. trains actors who work.

Advanced Training Program Summer Training Congress

Two-Year Professional Actor Training Eight-week summer session of
Leads to Master of Fine Arts or Intensive Actor Training
Certificate of Study Earn |7 semester units or

Advanced Training Program Auditions Certificate of StLIdy
Mew York, Feb. 9-11 o i

Chicago, Feb. 12,13 Appikcotien Deadlie Moy 1,199
San Francisco, Feb. 17-19 (Mon-Bay Area residents)
San Francisco, March |-4 (Bay Area residents)
Application Deadline January 15, 1996

Carey Perloff, Artistic Director * Thomas W. Flynn, Administrative Director + James Haire, Producing Director

Call now for your free Conservatory Bulletin (415) 834-3350.
A.C.T. 30 Grant Avenue, San Francisco, CA 94108-5800

TURTLENECK $38

THE LIST ST A RURESSESIFSESOE
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American Conservatory Theater

Carey Perloff, Artistic Director
Thomas W. Flynn, Administrative Director James Haire, Producing Director

PFE‘SCI] is

August Wilson’s

Seven
Guitars

(1994)

Directed by LlOyd Richards

Scenery by  Scott Bradlc‘.}'
Costumes by~ Constanza Romero
Lighting by Christopher Akerlind
Musical Direction by~ Dwight Andrews
Sound by  Tom Clark
Casting by ~ Meg Simon Casting

Stage Management Staff’
Jane E. Neufeld
Narda Alcorn

Assistant to Mr. Wilson  Sandi Carroll
Assistant to Mr. Richards ~ Mary f. McCabe

3 ®
A.C.T. presents Seven Guitars in association with m‘. ()ﬂStage

This production is also sponsored in part by Bank America Foundation
| ]

Seven Guitars was originally presented as a staged reading as part of the 1994 National Play-
wrights Conference at the Eugene O’Neill Theater Center, Lloyd Richards, artistic director.

Seven Guitars was first produced by the Goodman Theatre,
Chicago, Illinois, on January 13, 1995.

Seven Guitars is produced by special arrangement with Sageworks.




ALSO AT A.C.T.

When the
gaslights dim,
another night

of terror

begins.

By Patrick Hamilton
Directed by

Albert Takazauckas
December 14
through January 28
Stage Door Theatre

Mason at Geary

h 4

This production sponsored in part by Fireman's
Fund and San Francisco Hilton and Towers

For tickets call (415) 749-2ACT

Groups of 15 or more call (415) 346-7800 for special discounts
Tickets for The Tempest on sale November 27

The Cast
(in order of appearance)

Louise  Michele S}Ia}'
Canewell ~ Ruben Santiago-Hudson
Red Carter  Tommy Hollis
Vera  Viola Davis
Hedley Zakes Mokae
Floyd Barton  Keith David
Ruby  Rosalyn Coleman

Understudies
Louise—Gloria Weinstock
Vera, Rub}-‘- Letha Rcmingmn
Ffo/vd Barton, Canewell—W. Allen ‘l'a’\-'lor'
Hedley, Red Carter—Steven Anthony Jones

Place
Pftrsburgh, the Hill District

Time
Spring 1948

There will be one intermission.

Please note: No live animals were injured during the production, rehearsal,

or performance of this show.




“OICES FROM THE HiLL:

THE AucUusT WILSON STORY

b}/ Tim Fisher

Playwright August Wilson

(¥4

THE
WHOLE
WORLD CAME
INTO BEING
IN PITTS-

23

BURGH.

August Wilson's Seven Guitars is the
seventh installment of what is per-
haps the most ambitious theatri-

cal project undertaken by a maj-
or contemporary playwright: a
decade- by-decade chronicling of
the African-American experience
as it has unfolded in the twentieth
century. A]nng the way Wilson has

won nearly every award possi-
ble for dramatic work, including
two Pulitzer Prizes, the first in
1985 for Fences, a play setin 1950s
Pittsburgh at the dawning of the
civil rights movement, and the sec-
ond in 1987 for the 1930s-era The
Piano Lesson, which was filmed for
CBS's Hallmark Hall of Fame ear-
lier this year. Artistic creations
of the playwright’s mind, Wil-
son’s plays are not documentaries;
the focus for many of them is the
Pittsburgh neighborhood where he
grew up, a place called “the Hill”

—once known as “little Harlem”
—which, like any American lo-
cale, has adjusted with or against
the times, giving the playwright a
fixed perspective from which to
measure the long-term changes in
African-American culture. Itis the
voices from the Hill, heard by Wil-
son as a young boy, that later
became the characters and stories
of his plays. “The whole world
came into being in Pittsburgh,” he
says. “I came into manhood there.”
Wilson was born in 1945 to a
white German father who was a
baker and a black mother who
worked as a janitor. Determined to
become a poet, Wilson purchased
a typewriter at the age of twenty.
“When I bought the typewriter,
that meant I was not going to be a
bus driver and I was not going to
be a lawyer,” he says. “I was going
to write.” He had dropped out of
school in the tenth grade and sub-
sequently been ordered by his
mother, a woman who raised six
children by herself, to move out
and find a job. In downtown Pitts-
burgh he made ends meet as a dish-
washer and elevator operator, still
trying to write and pursue his edu-
cation. “When things were tight,
I'd bring my typewriter [to the
pawnshop] and get ten dollars for
it,” he recalls. “Itcost me §11.50 to
get it back, and I had to claim it
within four months. And every time
I returned, the pawnbroker seemed
just a little too eager to buy it from
me for $25. I refused. But you can’t

imagine how many times I
had to drop that thing offand
pick it up again.”

WiLsonNn HEARS
THE BLUES

It was about this time that
Wilson, who had already
collected some two thou-
sand 78-rpm records at a
nickel a piece, discovered
Bessie Smith and the blues.
The blues are the first and
“biggest B” of the “four Bs”
he says have most influenced
his work-——the artist Romare
Bearden, who especially in-
spired The Piano Lesson, and
writers Imamu Amiri Bar-
aka and Jorge Luis Borges
are the remaining three.
“One day there was this
typewritten yellow label and
it said, ‘Nobody in Town
Can Bake a Sweet Jelly Roll
Like Mine— Bessie Smith.’
I'd never heard of Bessie
Smith. [ listened to it twenty-
two straight times and [

A Note from the Playwright

Despite my interest in history, I have always
been more concerned with culture, and while
my plays have an overall historical feel, their
settings are fictions, and they are peopled with
invented characters whose personal histories
fit within the historical context in which they
live. I have tried to extract some measure of

truth from their lives as they struggle to

remain whole in the face of so many things
that threaten to pull them asunder. I am not a
historian. I happen to think that the content of

my mother’s life—her myths, her supersti-
tions, her prayers, the contents of her pantry,
the smell of her kitchen, the song that escaped

from her sometimes parched lips, her

thoughtful repose and pregnant laughter—

are all worthy of art.

Hence, Seven Guitars.
—August Wilson (1995)

became aware that this stuff
was my own. .. . The music became
the wellspring of my work. I took
that stuff and ran with it.”

Seven Guitars, in particular, is a
product of Wilson's love for the
blues and his appreciation of them
as black America’s own form of oral
history. Spontaneous, collective,
and fluid, blues music is a projec-
tion of the community through an
individual, whose tale becomes a
metaphor for the group’s experi-
ence. So essential to black culture
are the blues, says Wilson, that he
likens them to an artifact which
could be used, thousands of years in
the future, to reconstruct the his-

Bluesman Lonnie Johnson

tory of the people. “I think that the
blues are the best literature black
Americans have,” Wilson says.
“They do cvcr)rthing literature is
supposed to do; they are the re-
sponse of black Americans to the
world. All the ideas of rhythm and
symmetry, of pleasure and pain, are
there, so if you had only the music
and had nothing else you would be
able to tell a great deal about these
people”

In downtown Pittsburgh Wilson
roomed with struggling artists,
political activists, and down-and-
outs (one man claimed to special-
ize in counterfeit money), all of

Frenk Deigge Calltsan



Wylie Avenue in
Pitesburgh's Hill Districe

whom he began to see—and hear

in a new way following his
epiphany with the blues. “I began
to look at the people in the house
differently than I had before,” he
says, “because somehow there was
something about them, that came
through in Bessie Smith, that T hadn’t
known before.” While continuing
to scrape by with odd jobs, Wilson
became involved in many of the
political movements of the late
1960s that were dedicated to ele-
vating the level of black con-
sciousness and making headway
with civil rights legislation. With
his playwright friend Rob Penny,
Wilson cofounded Black Hori-
zons, a community theater where
he did some directing He also
tried writing a play, but met with
frustration. “I could not make
those characters talk,” he says. “So
I'said, ‘Hey Rob, how do you make
your characters talk?” And he said,
‘Oh, you don’t, you just listen to
them.' Just like that. I can’t say |
considered that a great pearl of
wisdom. But years later, that was
what I started doing”

In 1977, another friend, Claude
Purdy, heard Wilson recite a poem
about a character named Black
Bart. Purdy suggested that Wilson
turn the material into a play, and
reluctantly, after some prodding,
Wilson wrote a draft in about a
week, only to find that in the
meantime Purdy had left for St.
Paul. Two days later, however,
Purdy sent a ticket to Wilson; he
traveled there, rewrote the play,
got a job cooking for a social ser-
vice agency, married, and re-
mained for the next several years,
“I'made $88 a week,” he says of that
time. “But it freed me up. I wrote
Ma Rainey’s Black Bottom [Wilson's
first major play, which premiered
on Broadway in 1984] while work-
ing there. I had all these ideas. It
was cool.”

What “freed up” Wilson was the
experience of hearing the voices of
the Hill thrown into relief against
the speech of the largely white,
working-class area where he lived
in St. Paul. A visit back to the Hill
gave him the idea for writing a play
about the neighborhood’s slightly
- illegal, independent
taxi companies,
called “jitneys.” As
he wrote the play of
the same name, Wil-
son says he was
“creating char-
acters who were
talking black lan-
guage for the first
time.” Prior to that,
he says, “I didn’t al-
ways value the ways
black people talked. I
thought in order to
make art out of it,
you had to change

it.” With Jitney, he had come to

understand Rob Penny's advice.

THE WILSON-
RICHARDS
CONNECTION

It was from St. Paul in the 1980s
that Wilson began sending his
work to the Eugene O'Neill Play-
wrights’ Conference. Of the first
several plays he sent, all were re-
jected, including Jitney. He was
devastated. “I said, [ got to write
a better play. I was already writing
the best I could.” Finally, Ma Rain-
ey’s Black Bottom caught the eye of
the conference’s artistic director,
Lloyd Richards. Receiving the tele-
gram that invited him to the con-
ference asa participant was one of
the happiest moments of Wilson'’s
life. “Since then, I can’t tell you
how many openings, and this
award, and that award, but nothing
has felt like that first telegram that
said | was going to the O'Neill.”
At their first meeting to discuss
the play, Wilson recalls that Rich-
ards told him, “You've got a lot of
work to do,” and Wilson replied, “1
ain't ever been scared of hard work ”
Richards wanted to do the play at
Yale Repertory Theatre, where he
was also artistic director, so Wilson
asked him to directit. “The first day
of rehearsal,” Wilson remembers,
“the actors read the script, and they
had some questions. Before I could
get it together, Lloyd started an-
swering the questions. And he knew
the answers. I found out that he
knew the characters like 1 did.” Ma
Rainey premiered at Yale Rep in
1984. From there, Wilson and his
playwriting took off: Fences followed
in 1985, Joe Turner’s Come and Gone in
1986, The Piano Lesson in 1987, Tiwo

Trains Running in 1990, and now,
Seven Guitars. All of Wilson’s major

plays, with the exception of Seven
Guitars, premiered at Yale, and most

August Wilson (left) in conversation with dircctor Lloyd Richards (right) on

the set of Seven Guitars

have had productions at A.C.'T.

In addition to directing all of Wil-
son’s major plays, Lloyd Richards
has been, in a sense, caretaker of the
African-American theater tradition
ever since directing the original pro-
duction of Lorraine Hansberry’s
Raisin in the Sunin 1959, In 1978 he
became the artistic director of Yale
Rep, and a year later he became
dean of the Yale School of Drama.
His retirement in 1991 was honored
with the establishment of the Lloyd
Richards Distinguished Professor of
Theatre Chair, the first permanently
endowed chair at Yale University
recognizing the achievements of an
African American. Fences, the most
critically and financially successful of
Wilson's plays, earned Richards a
Tony Award for best director.

Ma Rainey piqued Richard’s in-
terest, he says, because its charac-
ters used a quality of speech that
was specific to black culture at a
specific period of time. “You heard
unique points of view,” Richards
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says, “and you heard a combi-
nation of people—the articulate
who had a large vocabulary and the
articulate who had a small vocab-
ulary. I say the articulate in each

case because in the quest to ex-
press a complicated idea with a
small vocabulary, one needs to use
that in a very selective and special
way. He or she ends up speaking
very much in metaphor and the
poetry of the streets.... I've been
living in Pittsburgh for the past
twelve years through these plays,”
he concludes.

A REPRESENTATIVE
oF ANOTHER TIME

We will no doubt continue to hear
voices through Wilson, with music
as a primary source, “| know I'm a
representative of another time,”
Wilson says, musing on his future
plays that will be set in the later

years of this century, “but I think I
can begin to understand this differ-
ent generation by listening to the
music. That's the key.” When com-
paring the African-American past
with its present, Wilson notes sim-
ilaritics and differences and changes,
but black self-worth always emer-
ges as a central theme. The charac-
ters in Seven Guitars, Wilson says,
are “each defining themselves in
their own way—Floyd in relation
to his music, Hedley in relation to
Marcus Garvey and Budd}' Bolden
and his beliefs. Tht‘.)"l’e all lr)ving to
find their values. Once the store of
value that was placed on the body
was removed by the Emancipation
Proclamation, you had to find your
own value.” Tensions within the
black community, he says, have
changed in name only. “I think the
old divisions of the rural South, the
old conflict of urban-rural that once
existed in the black community,
have largely been replaced by a class
conflict, a growing middle class.”
Wilson also wonders how the
lure of an almost mythological
North has changed black culture.
“The northern cities were not pre-
pared for the massive migrations of
people, so blacks ended up there
without jobs, and sixty years later
that's still the case. A perfect exam-
ple is Oakland, where blacks came
out to work during the war in the
shipbuilding trade. I think African
Americans need to seriously look
at what it has cost us to uproot our
culture, which is an agrarian-based,
southern rural slave culture, and
transplant it in the industrial
North.” And as far as the blues are
concerned, in Wilson's opinion,
damage was done when they
exploded from a rural folk music

into a million-dollar mainstream
industry. While people such as
Muddy Waters, Howlin' Wolf, and
Bessie Smith have become legends,
there were others who did not
achieve the status of stars and many
more who were ruined by the at-
tempt to make it big.

There is a good reason Wilson
does not write essays on these sub-
jects. First and foremost, he is an
artist, a playwright. “I write for an
audience of one, which is the self,”
he says, referring to the early pro-
cess of writing a new pla)'. “When
you sit down to write, you sitin the
same chair that Tennessee Williams
sat in or Eugene O’Neill or William
Shakespeare. You're confronted with
the same problems- ~how to geta
character on stage, how to get him
[or her] off, how to build a scene.”

While sitting in that chair, Wilson
continues to follow Rob Penny's
advice, as well as his own instincts.
When he first began to write Seven
Guitars, for example, Wilson origi-
nally intended to write an all-male
play. “Originally I was going to have
seven guys with guitars on the stage,
and they formed a little orchestra on
the street corners. It was about their
world of bluesmen, and how their
world clashed with the white world
who saw them as vagrants and as
drunkards, and the black commu-
nity who saw them as carriers of this
tradition, these functional oral his-
torians in this world. .. .Then [Vera]
walked on stage, and everything
changed. .. .She wanted her own
story in there.”

By the time Vera finished telling
Wilson her story, three of the play’s
original characters had become
women. “There are seven charac-
ters. Each one of the characters is

a guitar,” explains Wilson. “I guess
[ wrote the music, and the charac-
ters have to play the guitar.”
Following its run at A.C.T., Seven
Guitars will play in Los Angeles

before opening on Broadway next
March. Meanwhile, when not in
rehearsals, Wilson will be at his
desk, fashioning another play, lis-
tening to a new set of voices. “My
goal, always, is to get back to my
typewriter,” he says. “No matter
what I'm doing or where I am.
Because for me, that is the real
joy”

Material for this article was drawn
_ﬁom an interview with August Wilson
and excerpts from other interviews pub-
lished in The New York Times,
Ebony, The Chicago Sun-Times,
The Boston Globe, Onstage, and
Vanity Fair,

Zakes Mokae
as Hedley

Joan Mareur
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"ETTING THE BLUES

Bessie Smith

In terms of influence on my work, |
have what I call my four Bs: Romare
Bearden [the painter]; Imamu Amiri
Baraka, the writer; Jorge Luis Borges,
the Argentine short-smry writer; and
the biggest B (_)f all: the blues.
—August Wilson

0 In 1948, when
Floyd Barton
dreams of making
it to Chicago, the
blues scene in the
Windy City was in
- full swing. The
legendary guitarist
Muddy Waters—
Floyd’s inspira-
tion—was king,
and the South Side
was jumping to
the tunes of musi-
cians who arrived
daily among the
"~ flood of immi-
grants from the
L . South. Blues greats
Tampa Red, Bill Broonzy, Lonnie
Johnson, Memphis Slim, St. Louis
Jimmy Odum, Big Maceo, Lil
Green, Memphis Minnie, and Wash-
board Sam—among many others—
had been building a vital blues tra-
dition in Chicago for more than
twenty years and generally wel-
comed talented newcomers, like
Floyd, to their turf.

Commonly believed to have
grown out of the field “hollers”
and work songs of slaves, the blues
first developed a recognizable,
characteristic form in the 1890s.

Singer Ma Rainey r-::pcsrtcdl}.r in-
corporated blues music into her
act after hearing it for the first time
in Missouri in 1902. Initially iden-
tified with the country sounds
of the Deep South, particularly
the Mississippi Delta, the blues
evolved with the people as they
made their way north during the
first half of this century.

CHicaAco BouND

For August Wilson, who credits
Bessie Smith with awakening him to
the musical speech of the commu-
nity in which he grew up, the story
of the blues is in many ways the
story of African-American people
in this country, The specifically
urban blues of Muddy Waters and
his colleagues were largely the
product of a mass exodus of African
Americans from the rural South to
the industrialized urban North be-
tween the First and Second World
Wars.

Francis Davis reports in his History
of the Blues that an estimated 6.5
million African Americans migrated
northward between 1910and 1970.
At the turn of the century, almost
ninety percent of this country’s
black population lived in the South,
most in country towns and villages,
and as late as 1940, more than
three-fourths still lived there, By
1970, however, more than half of
the U.Ss African Americans lived
in the North, nearly eighty percent
of them in cities.

The first great wave of 1917 was
followed during the Second World

War by the northward migration of
a half-million African Americans
(almost as many as had migrated
during the previous forty years).
And half of those went to Chicago.

Chicago was seen as the Promised
Land by many southern African
Americans who, like Floyd and his
friends, dreamed of a better life in
the North. The introduction of the
row tractor, mechanical cotton
picker, and chemical defoliants
nearly eradicated employment op-
portunities in the South. Especially
in isolated rural areas, infant mor-
tality was extremely high, tubercu-
losis and venereal disease were
rampant, medical care was almost
nonexistent, and murder was com-
mon. As Davis observes, “The un-
written law in the backwoods
gambling dens in which the blues
were performed was that you could
kill anybody you pleased and the
authorities would look the other
way, so long as your victim was a
fellow Negro and not a good
worker.”

Yet most found that life in the
North was not much easier. Com-
petition for jobs was fierce, which
contributed to increased racial ten-
sion, and—with several hundred
hopefuls arriving at Illinois Central
Station (nicknamed “the Ellis Island
of the black migration”) each
week-—housing was scarce. Vio-
lence was still ever present. Andall
these themes made it into the music
of the time.

Mupby WATERS

The thirties and forties are viewed
by many as the most productive
period for the blues. While the ear-
liest definitively urban blues in
Chicago were produced by Georgia
Tom and Tampa Red, it was Waters

who gave the electric blues, for
which the city is famous, their
form. As Floyd says: “I heard this
music and walked in there and
somebody told me that was Muddy
Waters. I took off my hat. I had
never heard nothing like that
before.”

Born McKinley Morganfield, Wa-
ters was raised in a sharccroppcr’s
cabin in Rolling Fork, Mississippi. In
1943, at the age of twenty-eight, he
boarded a train in Clarksdale and
headed north. He carried only his
guitar, which he had mail-ordered
from Sears, Roebuck for §11, and
a suitcase with one change of
clothes. Lucky enough to immedi-
ately land a day job on the loading
dock of a paper factory, he was soon
clearing about $30a week playing as
a sideman with Chicago bluesmen
Memphis Slim, Sunnyland Slim,
Sonny Boy Williamson, and others.

Litele Ball Gasther, Memphis Slim,
and Big Bill Broonzy in the 19305




Waters soon took up the electric
guitar and harmonica, the instru-
mental fundaments of postwar

The legendary
king of

Chicago blues,
Muddy Waters

Fnmk Driggr Collertian

Chicago blues, to be heard over the
noise of crowded city bars. Called
“deep blues,” Waters's music in-
corporated the country sounds of
his Delta home into the electrified
urban music of his Chicago fore-
bears, expressing the alienation
and anxiety felt by many trans-
planted southern African Ameri-
cans. Waters’s champions included
Big Bill Broonzy, another Missis-
sippi emigré who until Waters’s
arrival had contended with Tampa
Red for the blues crown of Chi-
cago, and Sunnyland Slim, who
introduced Waters to record com-
pany representatives.

In 1948, Aristocrat, a new Chi-
cago-based label founded by the
Chess brothers, recorded Waters
performing “I Can't Be Satisfied.”
The record sold out by nightfall on
the day it was released; rationing
by record-store owners prevented
even Waters himself from buying

more than one copy (he sent his
wife back for a second). Accord-
ing to Mike Rowe (writing in Chi-
cago Blues), Waters was taken aback
by his sudden success:
He would be out driving his
truck, still Jehvcrmg Venetian
blinds, and experience the eerie
sensation t_)f hcarmg his voice
booming out from the open
windows of a hundred tene-
ments as the record was played
and played again. He con-
ﬁssca’: “I used to wonder ff I
had died!”

By the beginning of the 1950s,
there were more than fifty blues
clubs in Chicago. Waters, though
challenged by rival contemporar-
ies Howlin® Wolf and Sonny Boy
Williamson, continued to rule the
scene throughout the decade. His
band became the proving ground
for legions of bluesmen whom he
fostered in his turn, as he was
mentored by Broonzy. As Wilson
posits in Seven Guitars, who knows
what might have happened if Floyd
had indeed made it to Muddy’s
side? W

—Elizabeth Brodersen
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is under attack. The new Congress will

soon vote on whether to eliminate the
National Endowment for the Arts, the Na-
tional Endowment for the Humanities, and
the Institute for Museum Services.

THE LOSS OF THESE FEDERAL AGEN-
CIES WOULD SERIOUSLY DAMAGE the ef-
forts of local museums, opera, dance, and
theater companies, symphony orchestras,
and other cultural programs to serve the
American people. The only way these
programs will be saved is through the sup-
port of people like you. Please contact your
Senators and Representatives TODAY.

Call 1-900-370-9000 for $1.99 per
minute (9 a.m. to 10 p.m. EST) which will

Federal support for the arts and culture

appear on your next phone bill and cover
the cost of messages to your two Senators
and your Representative. (Callers must be
at least 18 years of age).

Make your voice heard. Send a mes-
sage that this funding is a good use of
your tax dollars . . . a boost to local
economies, jobs, and community develop-
ment. . .agood investmentin our children
and families . . . important to the quality of
life. WE WILL SEND AN EMERGENCY
MAILGRAM TO YOUR REPRESENTATIVES
IN CONGRESS WITHIN 72 HOURS telling
them that you support our national cultural
agencies and you want them to fight for
their survival. Share this number with your
friends.

HELP SAVE CULTURE AND THE ARTS!

AVE CULTURE AND THE ARTS,
= ; : ;

WA ooton 1)

SPerformance

HIGHLIGHTS

A flame flickers at the Stage Door Theatre as American
Conservatory Theater rckindles Gaslight, by Patrick Hamilton.
Perhaps best known as the 1943 film starring Ingrid Bergman, the
1938 “Victorian thriller” plays—well, like mad on stage, keeping
audiences on the edge of their seats as the maniacal Mr. Manningham
connives to drive his wife to insanity. More than a mere whodunnit,
the play is a suspense-driven psychological study that delves into issues
of mental and emotional manipulation. A.C.T. Associate Artist Albert
Takazauckas ( Dinner at Eight) directs, beginning Dec. 14,

* * * *

Three favorite fables finish up the San Francisco Opera’s 1995 sea-
son. First, no woman is safe when he’s near, yet all women wish to be
near him. He’s the dastardly dashing Den Gievanni, and he sings
some of Mozart’s most sublime music, in a new SFO production
Nov. 14-Dec. 7. Next, Dvorik’s fairy tale of the water nymph
Rusalka makes a splash on the Opera stage in an SFO premiere,
Nov. 26-Dec. 10. Based on Hans Christian Andersen’s The Little
Mermaid, Rusalka is designed to delight audiences of all ages.
Finally, the achingly beautiful Madama Butterfly returns for four
encore performances Dec. 2, 4, and 9 (mat. and eve. ), with sopranos.
Yoko Watanabe and Christiane Riel as Cio-Cio-San.

* * * *

Fa ')

If you like your Victoriana a little less stressful, how
about a Nuteracker designed after Victorian greeting
cards? Qakland Ballet’s new production is a warm,
intimate version of the holiday classic, accompanied
live by the Oakland East Bay Symphony. To toss in a
curve, OB also hosts an annual A’s Night, in which
team members of the Oakland A’s appear as toy sol-
diers and Arabian consorts! The Nutcracker runs
Dec. 9-24 at Oakland’s historic Paramount Theatre.

* * * %*

; Meanwhile, Seattle’s Paramount Theatre hosts a different team. The
Washington Senators are on a winning streak, and there’s the devil to
pay. Damn Yankees, the socko Broadway revival of the 1955 Tony-
Award-winning musical, stops in Seattle Dec 12-24, on a 36-city
tour. It’s the classic story of a fan who wants to help his team beat the
Yankees, so he offers to sell his soul to—Jerry Lewis!—who made his
belated Broadway debut as the devil. —Peter Cieply

Presented by CHRYSLER W
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ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways
Sfor you to learn more about the season’s productions and to express your views on the

issues they raise:

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these
lively one-hour presentations are conducted by each
show’s director. Prologues are held before the Tuesday
preview of every production, at 5:30 p.m., in the same
theater as the evening’s performance. Doors open at

5 p.m.

AUDIENCE EXCHANGES
These informal, an)rthing-gocs sessions are a great way
to share your feelings and reactions with fellow theater-
goers. Audience Exchanges take place for thirty minutes
immediately after selected performances and are mod-

erated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in
1995-96 from 7 to 9 p.m. on selected Monday evenings
throughout the season. Each symposium features a panel
of scholars, theater artists, and professionals exploring
topics ranging from aspects of the season’s productions
to the intersection of theater and the arts with American
culture. Everyone is welcome—you need not have seen
a play to attend. Funded in part by a minigrant from the
California Council for the Humanities and the National
Endowment for the Humanities.

“WORDS ON PLAYS”

Each entertaining and informative audience handbook
contains advance program notes, a synopsis of the play,
and additional background information about the play-
wright and the social and historical context of the
work. A subscription for seven handbooks is available
by mail to full-season subscribers for §35; limited
copies of handbooks for individual plays are also avail-
able for purchase by single-ticket holders at the A.C.T.
Central Box Office, located at 405 Geary Street at
Mason, for §6 each.

For more information, call (415) 749-2ACT.
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On Seven Guitars

Marines Memorial Theatre
609 Sutter Street at Mason

A.C.T.
PROLOGUE

November 14, 1995
5:30 p.m.

Featuring
Director Lloyd Richards

A.C.T.
AUDIENCE
EXCHANGES
November 26, 1995 (matinee)
November 29, 1995 (matinee)

December 5, 1995
Immediately following the performance

A.C.T.
PERSPECTIVES

In Conversation:
August Wilson &
Lloyd Richards
November 13, 1995
7-9 p-m.

A

ACT
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* Convenient Performance Re-
scheduling: Exchange your tickets
from one day to another by mail, in
person, or even over the phone—as
late as noon on the day of your per-
formance. Simply contact the box of-
fice with your tickets in hand.

*Seating Seniority: Subscribers’
seats are reserved before tickets go on
sale to the general public, assuring you
the best available seats for every show.
You also receive “subscribers-first”
priority for improving your seats from
one season to the next.

* Significant Savings: You can save
up to one third off A.C.T. box office
prices, Students can save even more.
You also enjoy exclusive discounts at
more than two dozen establishments
near A.C.T. theaters, as well as signif-
icant discounts on A.C.T. merchan-
dise, A.C.T. Academy classes, and
A.C.T. costume rentals.

*Guest Ticket Discounts: Buy
extra tickets for friends and famil)' at
low subscriber prices. You can save up
to $10 per ticket when you bring
guests,

*Discount Parking at the San
Francisco Hilton: A limited num-
ber of Full Season subscribers benefit

from inexpensive and secure parking
at the San Francisco Hilton and Tow-

e SuBScRIBE TO A.C.T.
| FOR SERVICE, VALUE, FLEXIBILITY...
“ "~ AND THE NEW GEARY THEATER!
CT’S historic 1995—96 season and give )‘oursey the

e"i’?.--'-A‘C‘.T: offers a range of choices to fit your taste—
0 &363 to §245, it’s an inspiring value!

“ “A.C.T. subscribers enjoy:

ers. The offer is already sold out for
this season, but you can still enjoy the
discount parking available to A.C.T.
single-ticket holders: $6 for up to five
hours, subject to availability (after five
hours, the regular rate applies). Show
your A.C.T. ticket stub upon exiting
the garage.

* Lost-Ticket Insurance: If your
tickets are ever lost or misplaced,
A.CT. will replace them free of
charge.

® Preview: Receive a free subscription

to A.C.T's entertaining and informa-
tive newsletter, mailed directly to
your home.

*“Words on Plays”: These in-depth
performance guides compiled by the
A.C.T. publications staff can be sent
directly to your home before each
production. Each handbook contains a
play synopsis, advance program notes,
and other articles not available else-

where,

* Geary Theater Opening Cele-
bration: Don’t miss A.C.Ts tri-
umphant return to the historic Geary
Theater. Receive priority invitations
to all the exciting events celebrating
A.CT's homccoming, including the
January 10 grand reopening gala, “A
Galaxy on Geary,"and the January 13
A.C.T. Open House.

Basil Besler, 1613, hand-colored copper engraving
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es dance need an audience? I think it
does. We're performers; we don’t perform in
cl ts. These days [ get a chance to share the

i.':l'llitl‘g}' fht":i }'l}l]llg l'li'.l ncers h.’-i\u‘_t" ‘-lil(_] ] can
JUDITH JAMISON

pass on what 1 know. That’s how dance

artistic director
continues—it is passed from generation to
ALVIN AILEY

generation. When it comes to performance,
AMERIC/ DANCE
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ssential for us because of the traveling we
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The reconstruction of the Geary

Theater is nearly complete.

A.C.T.

MUST REACH
THE GEARY
THEATER
CAMPAIGN
GOAL BY
JUuNE 1,

1996.

4 (ELP A.C.T. MEET THE
o %KRESGE CHALLENGE

As the January
reopening of
A.C.T. s his-
| toric home ap-

proaches,
. workers have be-

gun to put the
® final touches to
the building’s
classic interior:
painting is un-
derway on the
restored ceiling
and interior
walls while new
orchestra-level
risers and up-
graded electri-
cal lighting and
rigging systems
are installed.

With the renovation process
nearly complete, A.C.T. continues
to face an exciting challenge. In
March 1995, the prestigious Kresge
Foundation awarded A.C.T. a
$750,000 Challenge Grant to sup-
port A.C.Ts $27.5 million Geary
Theater Campaign. One of the
largest grants ever made by Kresge
to a regional theater, this strong
endorsement of the Geary cam-
paign by a major foundation lends
enormous nationwide credibility
to A.C.T's project, for which
A.C.T. has already raised more
than $27 million.

The Kresge award is intended
to stimulate new private gifts
during the final phase of the cam-
paign. To date, A.C.T. has raised

more than $1 million of the
$2.25 million required by the
foundation before it will release
any funds. The remainder qf the
goaf must be achieved bj June 1,
1996. Over the next seven
months, A.C.T. patrons can keep
the momentum going—and help
A.C.T. successfully complete the
largest capital campaign in the
history of American regional the-
ater—with a gift to The Geary
Theater Campaign.

To find out how you
can contribute to
The Geary Theater
Campaign, contact
A.C.T’s development
department at
(415) 834-3253.

The Kresge Foundation, based in
Troy, Michigan, is an independent,
private foundation, created in
1924 by Sebastian S. Kresge. It is
not affiliated or associated with any
corporation or organization.
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4 A.C.T. is pleased to
announce the appointment
. of Toni Rembe as the new
president of the board of
trustees of the American
Conservatory Theater
Foundation. First elected
to the A.C.T. board in
1989, she has become
increasingly
with company planning
and fundraising during the
renovation of the Geary
Theater and preparation for
A.C.T’s 1995-96 Geary home-
coming season.

The dynamic Rembe is a tax
lawyer with Pillsbury, Madison &
Sutro in San Francisco, where
she was the first woman partner
and the first woman member of
the firm’s management team. A
San Francisco resident since
1964, Rembe has been attend-
ing A.C.T. productions since the
company’s 1967 San Francisco
premiere, and she and her hus-
band, Arthur Rock, have given
generously to The Geary Theater -
Campaign over the last several
years. Rembe cagerly anticipates
a deeper level of involvement
99 withAcCT

“I think strong artistic organi-
zations are espacial]y important to
a city—in fact, they are what
make a city great,” she says. “The-
ater brings people together. We
have a very sophisticated and
diverse audience in San Francisco,
and I think Carey Perloff has done
an outstanding job of creating

involved

Teni Rembe, the new
president of the A.C.T.
board of trustees

66

STRONG
ARTISTIC
ORGANIZA-
TIONS ARE
WHAT MAKE
A CITY

GREAT.

40

_/{/C.T. WELCOMES NEW BOARD
“PRESIDENT TONI REMBE

seasons with a balance of works
that both challenge and inspire in
their scope and diversity. ”

Rembe is especially enthusias-
tic about taking on her new posi-
tion as A.C.T poises for its
return to the Geary Theater.
“The Geary is such a beautiful
and enchanting space in which to
experience the joy of theater.
Past Board President [current
Vice President] Patrick Flannery
and Chairman Alan Stein have
done terrific jobs overcoming
the challenges of presenting
multiple, simultaneous produc-
tions in different theaters and
dealing with budgetary con-
straints. I'm looking forward
to getting to know the inner
workings of the theater, and to
he]ping the board get more
involved with this wonderful
organization.”

THEATRE: A.C.T.
COLLABORATES
IN THE FIGHT
AGAINST AIDS

A.C.T. joins forces during the run
of August Wilson’s Seven Guitars
with Broadway Cares/Equity
Fights AIDS (BC/ EFA) and Abso-
lut Vodka in the Absolut Theatre
fundraising project. The program,
which has already been successful

continued on page 42
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. /AN FRANCISCO’S CLIFT HOTEL
- ENTERTAINS A.C.T.

A.C.T. donors and friends gathered at The Clift Hotel on June 27 to celebrate the out-
standing results of the company’s 199495 fundraising efforts. George Terpilowski,
The Clift’s new general manager, hosted a lavish buffet and wine-tasting reception in

the hotel’s elegant French Room.

L e
A.C.T. Artistic Director Carey Perloff thanks
Térpifowskiﬁr making the evening a resound-

An A.C.T, family reunion (I to 1): Ruth Kobart, a regular on the
A.C.T mainstage since appearing in 1967's Tartuffe, the com-
pany’s first production on the Geary Theater stage, chats with mem-
bers of one of A.C.T's founding families—Frannie Fleishhacker,
A.C.T. Trustee Mortimer Fleishhacker,and Delia F Ehrlich.

ing success.

(I to r) A.C.T. Administrative Director Tom Flynn with longtime

A.C.T.supporters and Geary Theater Campaign donors Annette
and Allen Norris.The Norris’s names will adorn two orchestra-level
seats in the newly renovated theater.
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Ground-breaking playwright

Lorraine Hansberry
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in Philadelphia and Miami, raises
money for AIDS organizations
through audience appeals. Half of
the collected donations from Seven
Guitars goes to the local AIDS orga-
nization of A.C.T's choice—Com-
munities of Color United Against
AIDS (COCUA), a coalition of
AIDS prevention and service orga-
nizations which speciﬁcall}r serves
people of color in the Bay Area—
while the other half goes to
BC/EFA and will be part of the
grants made to the Actors’ Fund
AIDS Initiative and diverse AIDS
service organizations nationwide.
Absolut has pledged to match
the total amount collected na-
tionally with a generous dona-
tion of up to $§125,000 to BC/
EFA.The project also will be sup-
ported by contributions from San
Francisco performances of The
Phantom (_)ftbe Opera.

A.C.Ts participation in Ab-
solut Theatre continues the
company’s long-standing com-
mitment to community collabo-
ration and AIDS prevention. Last
season, A.C.T. raised more than
$24,000 for AIDS research, pre-
vention, and care, which in-
cluded the donation of the net
proceeds from two preview per-
formances of Angels in America to
COCUA.

Absolut Theatre was launched
on October 30 at a press lun-
cheon. Absolut Vodka also hosted
the Seven Guitars opening night
party.

We sincerely hope that patrons
of Seven Guitars will join A.C.T.,
Absolut Vodka, Broadway Cares/
Equity Fights AIDS, and COCUA
in the continuing fight against
AIDS.

{ ~OSPONSORING
“ “CONTINUING
EDUCATION

On November 13, A.C.T. pre-
sents playwright August Wilson
and director Lloyd Richards in
conversation in the second
installment of the 1995-96
A.C.T. Perspectives season,
Through A.C.T. Perspectives, the
company’s free public symposium
series, A.C.T. invites renowned
scholars, theater artists, and pro-
fessionals to discuss issues raised
by the season’s plays. In the spirit
of A.C.Ts continuing commit-
ment to community collabora-
tion, the Wilson/Richards
symposium is cosponsored by the
Lorraine Hansberry Theatre and
the San Francisco Poetry Center,
and is funded in part by a mini-
grant from the California Coun-
cil for the Humanities and the
National Endowment for the
Humanities.

A.C.T. has a long history of
creative collaboration with The
Lorraine Hansberry Theatre and
August Wilson. One of A.C.Ts
most distinguished sister theaters
in the Bay Area, the Hansberry
coproduced the 1988 production
of Wilson's Joe Turner’s Come and
Gone at A.C.T., as well as his
Piano Lessen, which began its
national tour here in 1991.

The Lorraine Hansberry The-
atre has earned a reputation as
one of the ]eading black theater
companies in the United States
and as a showcase for the multi-

cultural performing arts. Named -

for one of this country’s foremost
black writers, it was founded
in 1981 with the mission of

"
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presenting high-quality, profes-
sionally directed plays by leading
black playwrights and providing
employment and career-building
opportunities for local black
actors, directors, designers, and
technicians. After seven seasons of
Pcrforming in various small
venues throughout San Francisco,
the Lorraine Hansberry Theatre
moved into its permanent home
at 620 Sutter Street and became
the first African-American arts
organization in downtown San
Francisco.

A.C.T. Perspectives symposia
are held on selected Monday
nights throughout the season
from 7 to 9 p.m. For information
about upcoming symposia, call

(415) 834-3269.

C.T. REACHES
UT TO SAN
FRANCISCO
SCHOOLS

This fall A.C.T. launches the
second phase of its popular Art-
Reach project, a visiting artist
program for San Francisco
schools. The pilot phase of the
program, funded by a §15,000
grant from the Telesis Founda-
tion, focused on students who
attended last season’s A.C.T. pro-
duction of Hecuba. Thanks to a
$35,000 grant from The Hearst
Foundations, the program has
been expanded during the
1995-96 season to include one
thousand additional students
from approximately ten schools
throughout the San Francisco

Unified School District.

A.C.Ts exis-
ting Student
Matinee Series
(SMATS) cur-
rently offers dis-
count tickets,
study guides,
and postper-
formance dis-
cussions to ap-
proximately
fifteen thous-
and Bay Area
students each
year—for
many of whom
&8 A BT
SMAT is their
first experience
of live theater.
A.C.T. plans
through ArtReach to extend the
SMATS to a more diverse audi-
ence, including many inner-city
students who would otherwise be
unable to attend A.C.T. perfor-
mances.

The ArtReach program is staffed
by representatives of the A.C.T.
Conservatory and artists from
the A.C.T. mainstage. In addi-
tion to funding free tickets and
expanded educational materials,
the ArtReach grants support pre-
and postperformance interactive
workshops in classrooms at des-
ignated schools, helping students
explore issues raised by A.C.T.
productions relevant to their lives
and interests.

This season’s ArtReach pro-
gram takes off with August Wil-
son’s Seven Guitars and will extend
to A.C.T.’s upcoming produc-
tions of Shakespeare’s Tempest and
Chekhov’s Cherry Orchard.

A.C.T. Professional Theater
Intern Michael Fitzpatrick
(leaning, right) helps students

at San Francisco's High School
for the Ares stage a Greek tragedy
in last seaton’s ArtReach

workshop on Hecuba.
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S PONSOR
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A.C.T. is honored to welcome
AT&T, a world leader in commu-
nications services and products, as
a cosponsor of August Wilson’s
Seven Guitars. During its six-year
collaboration with A.C.T., AT&T
has generously supported A.C.T.
PI’O(‘]UCtiODS of Hecuba, Dark Sun,
and Good. In undcrwriting the sev-
enth installment of August Wilson’s
epic chronicle of the African-Amer-
ican experience in the twentieth
century, AT&T illustrates a firm
commitment to deepening its rela-
tionship with the arts. AT&T has
always sought to encourage works
that challenge our understanding of
the world we inhabit, and in sup-
porting this production AT&T rec-
ognizes the importance of taking
risks and exploring new realms.

A leading corporate sponsor of
the arts for more than fifty years,
AT&T created the AT&T Founda-
tion in 1984 as the company’s prin-
cipal instrument for philanthropy
and its centerpiece for public ser-

vice in communities where AT&T
employees live and work. One
year later, the company created
AIRT: OnStage’, a program de-

signed to encourage innovative

regional and institutional theater
companies to develop and pre-
sent bold new plays and musi-
cals for the American stage.
AIRT: OnStdge is an important
facet of the AT&T Foundation's
arts and culture program, which
focuses on enhancing communica-
tion, bridging differences among
people, and stimulating innovation
in society, with a special emphasis
on helping women and artists of
diverse cultures to present their
work to a wide range of audiences.
Since its inception, the program
has presented fifty-one produc-
tions in partnership with premiere
cultural institutions worldwide
and has formed artistic alliances
with arts institutions in the United
Kingdom, France, Italy, Germany,
Canada, the United States, Mex-
ico, Japan, and Taiwan.

AT&T Public Relations Vice
President Ross Markwardt is one
of the company’s many senior exec-
utives who takes a pcrsona] inter-
est in the arts. “AT&T is proud to
continue its support of A.C.T.
with cosponsorship of this pro-
duction of August Wilson's Seven
Guitars,” says Markwardt.

PR OFI

TES

AIET: OnStage
cospansored A.C. T 1995
production of Hecuba,
featuring Olympia Dukakis
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BankAmerica Foundation contin-
ues its generous support of A.C.T.
with cosponsorship of August Wil-
son’s Seven Guitars, following last
season’s cosponsorship of Tom
Stoppard’s highly acclaimed Rosen-
crantz and Guildenstern Are Dead.
BankAmerica Foundation’s im-
pressive charitable record spans
more than twenty-five years and
includes major grants in a broad
spectrum of categories, such as
economic development, affordable
housing, education, conservation
and environment, and health and
human services.

As the philanthropic arm of the
Bank of America, one of the coun-
try’s leading financial institutions,
BankAmerica Foundation views
support of the arts as a fundamen-
tal adjunct to its bankjng enter-
prise. “The two go hand-in-hand,”
says Caroline Boitano, the Founda-
tion’s president. “A.C.T. perfor-
mances infuse life into the cultural
scene, attracting people and busi-
ness to the Bay Area. BankAmer-
ica Foundation’s contributions to
those performances in turn reflect
our own commitment to the vital-
ity of the local community.”

Edwarda Adams
Alison Augustin
Marie Bauer
Elaine Foreman
Susan Fox

Phil Gerrard
Celia Gersco
Barbara Gerber

HoNoRrRING A.C.T.’s FRIENDS

Enjoy working with diverse people and learning more about the theater? The Friends of
A.C.T., the company’s volunteer auxiliary, offers many opportunities for people interested
in contributing their time and talent to A.C.T. Volunteers assist with mailings, usher at
student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our volun-
teers enough for the critical support they provide. We would like to recognize the Friends
listed below, who have volunteered during recent months:

Esther Jennings
Bettye Krider

Ines Lewandowitz

Riva Mintz Joe Rosenthal
Roy Ortopan Beverly Saba
Bruce Paul Phiffp Shulman

Miriam Perusse

Térr)f Pickett

Joe Ravicini
Dana Rees
Katherine Robinson

Ellen Spinmd'
Sol Stecklow

Sam Thal
Ruth Tisdale
Betty Tsunada
Isabel Wiel
Don Williams

A

OURNEY THROUGH THE

TWENTIETH CENTURY WITH

AUGUST WILSON

Seven Guitars is the seventh work in a decade-by-decade series qf pfays by

August Wilson chronicling the twentieth-century Aﬁ'j(‘an—fimenc‘an experi-

ence. Here 15 a brigf overview of his dramatic journey to date.

Joe Turner’s Come and
Gone (1986) is set in a
Pittsburgh boardinghouse
in 1911, as the first wave
of the great black migra-
tion from the rural South
to the urban North begins.
After years of forced labor
on a southern farm, a man
searches for his wife and
daughter.

Ma Rainey’s Black
Bottom (1984) is set in
the 1920s in a Chicago
re(:()rding studio, where a
group of musicians, including the
famous blues singer of the play’s
title, confronts racism and vio-
lence in the music industry and in
society.

The Piano Lesson (1987) is set
in Pittsburgh in 1936. Boy Willie,
a former sharecropper, journeys
north to persuade his sister to sell
their joint inheritance, an intri-
cately carved piano, so he can buy
Mississippi farmland with the
proceeds.

Seven Guitars (1994) is set in
1948 Pittsburgh, where a group of

blues musicians and their women

e —a2s

dream of fame and a better life in
Chicago and struggle to survive in
a world of violence and poverty.

I

Fences (1985) is set in inner-
city Pittsburgh in the 1950s. The
play concerns a former star base-
ball player, now an ordinary
laborer, whose views on life clash
with those of his rebellious son,
mirroring the increasing tension
of the years just before the civil
rights movement takes off.

Two Trains Running (1990) is
set in a luncheonette in Pittsburgh
in the 1960s, just one month after
the assassination of the Reverend
Martin Luther King, Jr.

Jitney (1982), set in the 1970s,
was the first play in the cycle to
be written. It takes place at a taxi
stand, where independent drivers
fight for economic survival.®

In A.C.Ts 1988-89 season
production of August Wilson's

Joe Turner’s Come and Gone,
Mark Daniel Cade, Steven Anthony
Jones, Roscoe Lee Browne, and
Delores Mitchell portrayed
Pittsburgh boarding-

house dwellers

Bty Sah)



loe Louis, world heavyweight
ywelg.

boxing champion, 1937-49

EAR OF SEVEN GUITARS:

A CHRONOLOGY OF 1948

January 7: President Harry S.
Truman, in his annual state of the
union address, calls for
an immediate tax cut of
$40 per person, and lists
five goals for the next
decade: to secure essen-
tial human rights for
ULS. citizens, to increase
the national standard of
living, to conserve the
natural resources of the
United States, to develop
the country’s human re-
sources, and to achieve
world peace based on
% principles of justice, free-
dom, and the equality of nations.

January 12: Ada Sipuel becomes
the first black law graduate at the
University of Oklahoma after the
UL.S. Supreme Court ruling that
black students hold the right to have
“an opportunity to commence in
the study of law at state institutions
at the same time as [other students].”

February 2: Truman presents
civil rights package to Congress that
includes measures to end em-
ployment discrimination and seg-
regation in schools; these proposals
will cause Truman to lose white
voters’ support in many parts of the
Deep South in the November pres-
idential election.

March: Lloyd Richards leaves
Detroit, Michigan for New York
City.

March 8: The U.S. Supreme
Court declares religious education
in public schools a violation of the

First Amendment (separating
church and state) and rules that
state funding cannot be used for
religious schools.

March 31: Labor leader A. Phil-
ip Randolph, one of the nation’s
leading black spokesmen, urges
black youths to refuse military in-
duction unless racism is prohibited
in the armed forces, and creates the
League for Non-Violent Civil Dis-
obedience Against Military Segre-
gation.

April 2: The U.S. Economic As-
sistance Cooperation Administra-
tion provides more than $500,000
in aid to Western Europe under the
Marshall Plan.

April 20: The American Negro
Theatre opens Sojourner Truth in
New York.

May 1: Senator Glen Taylor of
Idaho is arrested in Birmingham,
Alabama for attempting to enter
ameeting through the “Negro” en-
trance.

May 3: In Shelley v. Kramer, the
U.S. Supreme Court rules that fed-
eral and state courts cannot enforce
restrictive housing covenants which
bar persons from owning or occu-
pying property because of race.

May 14: Israel declares itself an
independent nation.

May 27: Attorney General Tom
C. Clark rules that no member of
the Communist Party may hold a
federal job.

June 25: Joe Louis defeats “Jer-
sey Joe” Walcott with an eleventh-
round punch, successfully defend-

ing his heavyweight title, which he
has held since 1937. (Louis retires
soon after.)

July 17: Southern democrats
form the States’ Rights or “Dixie-
crat” party and nominate Governor
Strom Thurmond of South Carolina
for president; former Alabama
Governor Frank Dixon states in the
keynote speech at the Dixiecrat
convention that “the Truman civil
rights (plan) wants to reduce us to
the status of a mongrel, inferior
race, mixed in blood, our Anglo-
Saxon heritage a mockery.”

July 26: An executive order bar-
ring segregation in the armed
forces and calling for an end to
racial discrimination in federal
employment meets resistance
Congress.

August 16: Babe Ruth dies.

September 13: Howard Uni-
versity political scientist Ralph
Bunche is confirmed by the United
Nations Security Council as medi-
ator for Palestine; two years later
Bunche will become the first Afri-
can American to receive a Nobel
Peace Prize for his work.

October 1: The Supreme Court
of California rules that the state’s
law prohibiting interracial mar-
riages is unconstitutional.

October 24: In a speech outlin-
ing Russian-American relations,
financier and presidential ad-
visor Bernard B aruch states:
“Although the war is over, we are
in the midst of a cold war that is
getting warmer.”

Philip Randolph leads a civil rights march in Philadelphia.

November 2: Republican Mar-
garet Chase of Maine becomes the
first woman to be elected a U.S.
senator.

November 3: In a surprise vic-
tory for the incumbent, Harry S.
Truman defeats Governor Thomas
E. Dewey of New York in the race
for president. The Chicago Tribune
prints the famous erroneous head-
line “Dewey defeats Truman” hours
before tallying the votes is com-
pleted.

December 16: The Declaration
of Human Rights is adopted by the
United Nations general assembly.
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Dr. Peter Goldmark,
inventor of the long-
playing (LP) record, holds a
pile of 33-rpm records con-
taining the same music as
an eight-foot stack

of 78s.

”MERICA IN 1948

* The per capita disposable
personal income in the United
States is $1,410.

* The most popular radio pro-
grams include “Walter Win-
chell’s Journal,” “Arthur Godfrey
Time,” and “The Phil Harris-
Alice Faye Show.”

* Andrew Wyeth paints Chris-
tina’s World.

* The number of men in military
service is 1,445,000, as com-
pared to 6,358,200 in 1943,

% The Selective Service Act pro-
vides for continued military
draft (through 1973).

* The Cleveland Indians (Ameri-
can League) beat the Boston
Braves (National League) to win
the World Series, 4-2.

* Tennessee Williams’s Streetcar
Named Desire wins the Pul-
itzer Prize for drama.

* James A. Michener’s novel
Tales of the South Pacific wins the
Pulitzer Prize for fiction. Best-
selling novels include The Naked
and the Dead, by Norman
Mailer, and Raintree County,
by Ross Lockridge, Jr. Other
notable books published include
Other Voices, Other Rooms, by
Truman Capote; The Plague,
by Albert Camus; Cry, the Be-
loved Country, by Alan Paton;
and How to Stop Worrying and
Start Living, by Dale Carnegie.

* A Buick Roadmaster costs
$2,900; a DeSoto convertible
costs $2,500.

* WDIA, in Memphis, becomes
the first U.S. radio station to
adopt all-black programming.

* Malcolm Little, who later chan-
ges his name to Malcolm X,
serves the second of a six-
year prison term for burglary.

* Laurence Olivier’s film of Shake-
speare’s Hamlet wins Academy
Awards for best picture and best
actor (Olivier).

* The long-playing (LP) record is
invented by Peter Goldmark and
introduced by Columbia Records.

* Leonard Chess of Aristocrat
Records in Chicago reluctantly
releases Muddy Waters’s first
hit, “I Can’t Be Satisfied/1 Feel
Like Going Home.” The initial
pressing sells out that same day.

These chronologies were adapted and
reprinted from the Huntington Theatre
Company’s program for Seven Gui-
tars, compiled by Jayme Koszyn and
Peter Altman.

ROSALYN COLEMAN
(Ruby), last seen at A.C.T. as
Mediyah in Pecong, originated
the role of Ruby in the Good-
man Theatre production of
Seven Guitars. She also por-
trayed Grace in the Broad-

way and A.C.T. productions
of August Wilson’s Piano Lesson, a role she recreated
for CBS’s Hallmark Hall of Fame, and Risa in Wil-
son’s Two Trains Running at the Philadelphia Drama
Guild and Center Stage in Baltimore. She has also
appeared on Broadway in Mule Bone and in the off-
Broadway productions of The Destiny of Me at Circle
Repertory Company, The Eclipse at Manhattan Class
Company, The Suppliant Women at the New York
Shakespeare Festival, and The Wheat and the Moon in
the Circle Rep Lab. Other resident theater credits
include Valerie/ Farkas in God’s Heart at Trinity
Repertory Company, Adriana in The Comedy of
Errors for Shakespeare & Company, and roles at Yale
Repertory Theatre. On television, Coleman
recently portrayed Dee on “All My Children.” She
is a graduate of Howard University and the Yale

School of Drama.

KEITH DAVID (Floyd Bar-
ton) earned a Tony Award
nomination for his por-
trayal of the Chimney Man
in Jelly’s Last Jam on Broad-
way. Other awards include
the Actors’ Equity St. Clair

- Bayfield Award for his per-
formance as Tullus Aufidius in Coriolanus at The
Public Theatre. David gained wide attention in
1986 for his role as King in the Academy Award-
winning film Platoon; other film credits include
Article 99 with Ray Liotta and Keifer Sutherland,
Final Analysis, Bird, and Always. He also appears in
the Hughes brothers’ film Dead Presidents, Spike
Lee’s Clockers, and the upcoming Nickel and Dime
and Eye for an Eye. David is the voice of Goliath,
the lead character in the new Disney animated
television series “Gargoyles.” He is a graduate of

the Juilliard School.

VIOLA DAVIS (Vera) orig-
inated the role of Vera in
the Goodman Theatre pro-
duction of Seven Guitars.
Last seen at A.C.T. as the
chorus leader in Hecuba,
her regional theater credits

2 also include The Rover at The
‘Guthrie Theater; As You Like It and House of Lear at
the New York Shakespeare Festival; Isabella in
Measure for Measure; Mattie in Joe Turner’s Come and
Gone, and Sabine in Red Noses at Trinity Repertory
Company; and Vennie in Jar the Floor at New
Repertory Company. Davis is a graduate of the
Juilliard School, where her credits included The
Winter’s Tale, Journey of the Fifth Horse, Cloud Nine,
Richard 1ll, and The Caucasian Chalk Circle. She has
also studied the dance, music, and folklore of the
Mandinka, Wolof, Sousou, and Jola tribes in Gam-
bia, West Africa, and appeared at the Edinburgh
Fringe Festival in Scotland. Davis will soon be seen
in the upcoming film Substance of Fire.

TOMMY HOLLIS (Red
Carter) originated the role
of Red Carter in the Good-
man Theatre production of
Seven Guitars. He received a
Theatre World Award for
outstanding Broadway debut

for his portrayal of Reverend

Avery in August Wilson’s Piano Lesson, a role he
recreated in the recent CBS Hallmark Hall of Fame
production. He also originated roles in George C.
Wolle’s Colored Museum in New York, London, and
Los Angeles, which he recreated for PBS’s Great
Performances series. Hollis also originated the
role of Bailey in Gloria Naylor’s Bailey’s Cafe and
had a recurring role on the critically acclaimed
television series “I'll Fly Away.” Hollis was featured
in Charles Fuller’s Zooman on Showtime and in the
Emmy Award-winning productions of Separate But
Equal, with Sidney Poitier, and Alex Haley’s Queen.
He costarred with James Earl Jones in The Vernon
Johns Story and played Malcolm X’s father in Spike
Lee’s film, Malcolm X.
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ZAKES MOKAE (Hedley)
received a Tony Award for
his performance in Master
Harold..
was nominated for a second
Tony for The Song of Jacob
Zulu. Other New York cred-
itsinclude A Lesson from Aloes,

.and the Boys and

The Cherr] Orchard Fingernails Blue as Flowers, An
Attempt at Flying, Boesman and Lena, The Last Days of
British Honduras, and The Trial of Vessey. Mokae has
performed extensively in the United Kingdom,
including appearances at the Royal Court Theatre,
Hampstead Theatre, and Regents Park. His
numerous film credits include Outbreak, Water-
world, Rage in Harlem, A Dry White Season, Dad, Gross
Anatomy, Cry Freedom, The Serpent and the Rainbow,
The Island, The Comedians, Darling, and Vampire in

Brooklyn. He has been seen on television in “Dream
On,” “Law and Order,” “Rise and Walk: The Den-
nis Byrd Story,” and “One in a Million: The Ron
LeFlore Story.”

RUBEN SANTIAGO-
HUDSON (Canewell) orig-
inated the roles of Canewell
in the Goodman Theatre
production of Seven Guitars
and Buddy Bolden in Jelly’s
Last Jam on Broadway. His

off-Broadway credits include

East Texas Hot Lmks at The Public Theatre, Measure
_for Measure at the New York Shakespeare Festival’s
Delacorte Theatre, and Ceremonies in Dark Old Men
with the Negro Ensemble Company. His film
appearances include Blown Away, Coming to Amer-
ica, and the Showtime world premiere of Solomon
and Sheba, as well as the forthcoming Bleeding
Hearts. His television credits include “N.Y.P.D.
Blue,” “New York Undercover,” “Law and Order,”
“The Cosby Mysteries,” “Another World,” “The
Return of the Hunter,” and “Dear John.”

MICHELE SHAY (Louise) originated the role of
Louise in the Goodman Theatre production of
Seven Guitars. She is best known for her Broadway
performances in Home and For Colored Girls Who Have

Considered Suicide/ When the
Rainbow is Enuf. Her oft-
Broadway credits include
. Mama Benin in The Playboy of
\ the West Indies at Lincoln
Center, Split Second, Meet-
| ings at the Phoenix Theatre
(for which she won an Obie
Award), and Titania in A Midsummer Night’s Dream
(opposite William Hurt) in Central Park and at the
Williamstown Theatre Festival. She has been a
member of the Negro Ensemble Company and the
Minnesota Theatre Company and has performed
roles in resident theaters across the United States
and Canada, including Kate in The Taming of the
Shrew and Curley’s Wife in Of Mice and Men at The
Guthrie Theater, Cleopatra in Antony and Cleopa-
tra at Shakespeare & Company, Jocasta in Oedipus
at San Jose Repertory Theatre, Nora in An Ameri-
can Doll’s House at the Alliance Theatre, and First
Love in The Task at the Mark Taper Forum, which
won the L.A. Weekly Production of the Year Award.
Her television credits include “The Cosby Show,”
“Skokie,” “Miami Vice,” The Trial of Bernard Getz,
and “Manhunter,” and she appeared as Henrietta
Morgan on NBC’s “Another World.” A developing
writer/director/producer, Shay is a graduate of
Carnegie-Mellon University.

STEVEN ANTHONY
JONES (Understudy) was
most recently seenat A.C.T.
in the title role of last sea-
son's Othello. He also played
Teiresias in Carey Perloff's
1993 production of Sopho-
cles' Antigone, Dr. Eugene
Brodus in Miss Evers' Boys, and Detective Lieutenant
Fine in the A.C.T./ Lorraine Hansberry Theatre
coproduction of Clara. His A.C.T. Geary Theater

credits include roles in Joe Turner's Come and Gone,
Saint Joan, King Lear, Golden Boy, Feathers, and A
Christmas Carol. Other local theater credits include
Fuente Ovejuna and McTeague at Berkeley Repertory
Theatre; As You Like It at the San Francisco Shake-
speare Festival; The Cherry Orchard, Every Moment,
and The Island at the Eurcka Theatre Company; Mas-

ter Harold. . .
atre; and Division Street at Oakland Ensemble The-
atre. He created the role of Pvt. James Wilkie in the
original production of A Soldier's Play at the Negro

and the Boys at San Jose Repertory The-

Ensemble Company in New York. Jones has
appeared frequently in film and on television,
including two seasons of "Midnight Caller."

LETHA REMINGTON
(Understudy) recently moved
to the Bay Area from Wash-
ington, D.C. Her regional
theater credits include Tivelfth
Night at The Shakespeare
Theatre, the D.C. premiere
of Richard Westley's Talented
Tenth and Ceremonies in Dark Old Men with Al Free-
man at Howard University's Sun Aldridge Theatre.
Her film and television credits include In the Line of
Fire, The Distinguished Gentleman, and "All My Chil-
dren." Remington is a graduate of Howard Univer-

sity's school of drama.

W. ALLEN TAYLOR
(Understudy) most recently
appearedat A.C.T. in last sea-
son's Angels in America. Other
credits include the national
Broadway tour of August Wil-
son's Piano Lesson, which he

also performed at Seattle
Repertory Theatre, A Soldier's Play with the Negro
Ensemble Company, and the role of Malcolm X in
Malcolm's Time at La Mama E, T.C. in New York.
He has also performed in Chicago at the Victory
Gardens Theater and in the Bay Area at the Magic
Theatre, the Eureka Theatre, and San Jose Reper-
tory Theatre. His screen appearances include
"Midnight Caller,” "All My Children,"
Palma's Raising Cain, and the recent CBS film
Stolen Innocence. Taylor is a graduate of the A.C.T.

Brian De

Advanced Training Program.

GLORIA WEINSTOCK (Understudy) has
appeared in A.C.T. productions of Full Moon, The
Pope and the Witch, and The Duchess of Malfi. She
received the Bay Area Theatre Critics’ Circle

Award for the role of Ro-
berta in Sugar Mouth Sam
Don’t Dance No More, as well
as a nomination for the
Mother in You Can Lead a
Horse to Water. Other the-
ater credits throughout the
United States include Tamer
of Horses, The Three Sisters, Resurrection of Lady Lester,
A Raisin in the Sun, Aria da Capo, Konvergence, Three
Acts of Recognition—A Trilogy, Execution of Justice,
Flyin’ West and Todd...a Boy Todd at the Oakland
Ensemble Theatre, and the Alley Theatre produc-
tion of August Wilson’s Joe Turner’s Come and Gone.
Weinstock currently appears in the film jade. She
is on the teaching staff of San Francisco City Col-
lege’s theater department.

AUGUST WILSON (Playwright) was born in
1945 in the Hill District of Pittsburgh, the setting
of many of his plays, including Seven Guitars. He
first became involved in theater in the late 1960s as
a cofounder of Black Horizons, a Pittsburgh com-
munity theater. His first play to be produced, at St.
Paul’s Penumbra Theatre in 1981, was Black Bart
and the Sacred Hills, a satirical western Wilson
adapted from an earlier series of poems. In 1982,
Wilson’s Ma Rainey’s Black Bottom was accepted for
a workshop at the National Playwrights Conference
at the O’ Neill Theater Center in Connecticut. The
workshop marked the beginning of Wilson’s asso- -
ciation with director Lloyd Richards, head of the
Playwrights Conference. With Ma Rainey and his
subsequent plays—rFences, Joe Turner’s Come and
Gone, The Piano Lesson, Two Trains Running, and now
Seven Guitars—Wilson has explored the heritage
and experience of African Americans over the
course of the twentieth century. His plays have
been produced at regional theaters across the coun-
try, as well as on Broadway. The current presen-
tation of Seven Guitars marks the fourth time
(following Ma Rainey’s Black Bottom in 198687, Joe
Turner’s Come and Gone in 1988—89, and The Piano
Lesson in 1991-92) that a Wilson play has been
coproduced by A.C.T. Wilson has won two
Pulitzer Prizes, for Fences (1987) and for The Piano
Lesson (1990), as well as New York Drama Critics’
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Circle Awards for Ma Rainey’s Black Bottom, Fences,
Two Trains Running, The Piano Lesson, and Joe Turner’s
Come and Gone. He has received several fellowships,
including Rockefeller and Guggenheim Fellow-
ships in playwriting, and is a winner of the Whit-
ing Writers Award. He is an alumnus of New
Dramatists and a member of the American Acad-
emy of Arts and Sciences. He was recently inducted
into the American Academy of Arts and Letters.
Wilson makes his home in Seattle. He is the father
of a daughter, Sakina Ansari Wilson, and is married
to costume designer Constanza Romero.

LLOYD RICHARDS (Director) has completed
his tenure as dean of the Yale School of Drama and
artistic director of the Yale Repertory Theatre,
positions which he held from 1979-91. He has
been honored by Yale with the creation of the
Lloyd Richards Professor of Theatre Chair, the
first permanently endowed chair at Yale recogniz-
ing the achievements of an African American, and
with the appointment to professor emeritus of the
Yale School of Drama. Seven Guitars marks his sixth
collaboration with playwright August Wilson, fol-
Iowing Ma Rainey’s Black Bottom, Fences, Joe Turner’s
Come and Gone, The Piano Lesson, and Tvo Trains Run-
ning. The CBS Hallmark Hall of Fame production
of The Piano Lesson received eight Emmy Award
nominations, including Richards’s nomination for
outstanding individual achievement in directing
for a miniseries or special. He was also nominated
for the Tony Award for best director for three of
these plays and received the award for the Broad-
way production of Fencesin 1987. As an artist, edu-
cator, innovator, and administrator, Richards has
acted and directed on and off Broadway, as well
as on radio and television, winning recognition
(and his first Tony nomination) early in his career
for his direction of the original production of Lor-
raine Hansberry’s A Raisin in the Sun. Since 1968,
he has been artistic director of the National Play-
wrights Conference at the Eugene O’Neill The-
ater Center. Richards was president of the Society
of Stage Directors and Choreographers for ten
years, the Theatre Development Fund for three
years, and also served as president of Theatre Com-
munications Group. He served on the Connecti-

cut Commission on the Arts and was appointed by
President Reagan in 1985 to serve as the first rep-
resentative from nonprofit professional theater on
the National Council for the Arts. His television
work also includes segment six of “Roots: The Next
Generation,” Bill Moyer’s “Journal,” and American
Playhouse’s Medal of Honor Rag. In recent years he
has been honored with the Bushfire Theatre—Walk
of Fame and the Paul Robeson Award from Actors’
Equity Association, and in 1994 he became the first
recipient of the Huntington Theatre Company’s
Lifetime Achievement in Theatre Award. He has
been honored by the Connecticut Commission on
the Arts, the Arts Council of Greater New Haven,
the Urban League, the National Theatre Confer-
ence, the New England Theatre Conference, and
the Writers’ Guild of America as “one whose con-
tribution to the writing community has brought
honor and dignity to writers everywhere.” In the
fall of 1993, President Clinton presented Richards
with the National Medal of Arts.

SCOTT BRADLEY (Set Designer) also designed
the set for the Goodman Theatre production of
Seven Guitars. Most recently, he designed the sets
for Steve Martin’s Picasso at the Lapin Agile at the
Promenade Theater and Wendy McLeod’s Sin at
Second Stage. He designed A.C.Ts coproduction
of Joe Turner’s Come and Gone; his design for the
Broadway production of Joe Turner was nominated
for the New York Drama Desk Award. Other off-
Broadway theater credits include An Unfinished
Song at the Provincetown Playhouse, The Return
and Modigliani at the Jewish Repertory Theatre,
and Tony Kushner’s Slavs! at the Steppenwolf The-
ater. He has designed extensively for the Goodman
Theatre, including, most recently, Mary Zim-
merman’s fourney to the West. He also created the
set for Zimmerman’s adaptation of The Notebooks
of Leonardo da Vinci, which was selected for the
Serious Fun! Festival at Lincoln Center last sum-
mer. Bradley’s resident theater credits also include
designs for the Philadelphia Drama Guild, New
Mexico Repertory Theatre, Indiana Repertory
Theatre, Alley Theater, American Repertory The-
atre, Old Globe Theatre, Arena Stage, Alliance
Theatre Company, Portland Stage Company, Seat-

tle Repertory Theatre, and Yale Repertory The-
atre. He has designed sets for “Late Night with
David Letterman” at NBC and was production
designer for two feature films, including Pushing
Hands, written and directed by Ang Lee. Bradley
is head of the scene design program at Boston Uni-
versity and a graduate of the Yale School of Drama.

CONSTANZA ROMERO (Costume Designer)
recently designed the costumes for Richard Il at the
Oregon Shakespeare Festival. Her other costumer
design credits include Seven Guitars at the Goodman
Theatre, The Comedy of Errors at the Oregon Shake-
speare Festival, From the Mississippi Delta at Seat-
tle’s Intiman Theatre, Hamlet at Indiana Repertory
Theatre, and The Phantom Tollbooth for The Acting
Company. Her scenic design credits include Home-
bound at Milwaukee Repertory Theater, Indiana Dog
at Cucaracha Theater, The Devils at the University
of California, Santa Cruz, A Little Night Music at the
Clarence Brown Theater, and Richard I at the Santa
Cruz Shakespeare Festival. Romero is a graduate
of the Yale School of Drama and resides in Seattle.

CHRISTOPHER AKERLIND (Lighting Designer)
returns to A.C.T., where he designed the lighting
for Angels in America and August Wilson's Piano Les-
son. He was nominated for an American Theatre
Wing Design Award for the latter's subsequent
Broadway production. His work is seen at theater,
opera, and dance companies throughout the coun-
try, as well as on and off Broadway. Recent credits
include A Midsummer Night's Dream and Randy New-
man's Faust for the La Jolla Playhouse; The Lights at
the Lincoln Center Theater (Drama Desk Award
nomination); Horton Foote's new play The Young
Man from Atlanta for the Huntington Theatre Com-
pany; Troilus and Cressida and Silence, Cunning, Exile
for the New York Shakespeare Festival; The Triumph
of Love at Berkeley Repertory Theatre (Drama-
Logue Award and Bay Area Critics' Circle Award
nomination); Philadelphia, Here I Come! for the
Roundabout Theatre; Classic Stage Company's
New York premiere production of Ellen McLaugh-
lin's Iphigenia and Other Daughters; Mirandolina and
A Change of Heart at the McCarter Theatre; and
Tosca, Armida, and The Woman at Otowi Crossing at

the Opera Theatre of Saint Louis, where he is res-

ident designer. Akerlind is also an associate artist
at the New York Theatre Workshop, where his
work has included Mad Forest (Drama Desk Award
nomination), Traps, Owners, Blown Sideways through
Life, Love and Anger, The Rez Sisters, and the New
York premiere of Tony Kushner's Slavs!

DWIGHT D. ANDREWS (Music Director) has
been widely recognized for his series of collabo-
rations with playwright August Wilson and direc-
tor Lloyd Richards, having served as the composer
and music director for the Broadway productions
of Wilson’s Ma Rainey’s Black Bottom, Joe Turner’s
Come and Gone, and The Piano Lesson. He directed
the music for A Raisin in the Sun and From the Mis-
sissippi Delta for the Huntington Theatre Company
and composed music and designed sound for the
Goodman Theatre production of Miss Evers’ Boys. He
also directed the music for the Goodman’s produc-
tion of Seven Guitars. From 1979 to 1986, Andrews
was the resident musical director for Yale Reper-
tory Theatre, under Lloyd Richards, where his
credits included musical segments for The Resur-
rection of Lady Lester and Athol Fugard’s Blood Knot.
Other regional theater credits include Pearl
Cleage’s Flyin” West and Bluesfor an Alabama Sky,
David Feldshuh’s Miss Evers’ Boys, Eric Overmyer’s
Heliotrope Bouquet, and James Lapine’s Obie Award-
winning production of Gertrude Stein’s Photograph.
A recipient of an NAACP Theatre Award and a
TCG/Pew Artist Fellowship, he now lives in
Atlanta, where he is a resident artist at the Alliance
Theatre and an associate professor of music theory
at Emory University. He is currently collaborating
with Regina Taylor on a new musical about the
Fisk Jubilee Singers. Andrews is a native of Detroit
and received his music training at the University
of Michigan and Yale University.

TOM CLARK (Sound Designer) designed the sound
for the Goodman Theatre production of Seven Gui-
tars. He has also provided the sound for the Broad-
way productions of Laughter on the 23rd Floor, The
Goodbye Girl, Two Trains Running, The Piano Lesson, and
A Walk in the Woods. Recent off-Broadway designs
include Fallen Angels at Circle in the Square, The Fiery
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Furnace at Circle Repertory Company, Down the Road
at Atlantic Theatre, and the upcoming premiere of
Harold Pinter’s Moonlight for the Roundabout The-
atre. He spent three years as the faculty sound design
advisor and resident sound designer at the Yale
School of Drama/Yale Repertory Theatre and
serves as the sound director for the Santa Fe Opera.

JANE E.NEUFELD (Stage Manager) has stage-man-
aged productions of Twilight: Los Angeles, 1992, Abe
Lincoln in Ilinois, Lend Me a Tenor, Strange Interlude,
42nd Street, Porgy and Bess, and A Moon for the Misbe-
gotten (starring Colleen Dewhurst and Jason
Robards). She was stage manager for the Paris
Opera Ballet at the Kennedy Center and for “Robin
Williams at the Met” for HBO. In addition to stage-
managing, Neufeld has been a production manager
at several regional theaters, including the Walnut
Street Theatre in Philadelphia, and she was an asso-
ciate producer for the PBS special “Broadway Sings:
The Music of Jule Styne” She was coproducer of
major AIDS benefits in Dallas and Chicago and coor-
dinator for the ground-breaking AIDS benefit, “The
Best of the Best” at the Metropolitan Opera House.

NARDA ALCORN (Assistant Stage Manager) was
on the stage management team for the Goodman
Theatre production of Seven Guitars. Her previous
credits include stage-managing Antigone in New York
and Theatre de la Jeune Lune's Green Bird at Yale
Repertory Theatre. Other credits include The
Merry Wives of Windsor at the New York Shakespeare
Festival, Pericles and Macbeth at Shakespeare Reper-
tory in Chicago, Rigoletto and Carmen at San Fran-
cisco Opera, and A Midsummer Night's Dream, The
Taming of the Shrew, and All's Well That Ends Well at
Shakespeare Santa Cruz. Most recently, she stage-
managed three of the four special events for the
New York Shakespeare Festival's "Mondays at the
Delacorte" series: Son Mu Ga: Zen Dance, The Chil-
dren's Orchestra Society, and Dance Traditions and Imi-
tations: Brooklyn and Beyond. Alcorn is a graduate of
the Yale School of Drama.

CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992. Known for directing
innovative productions of
classics and new works ada-
pted from or inspired by
classical works and themes,
Perloff openyed her first
A.C.T. season with August Strindberg’s Creditors,
followed by acclaimed productions of Timberlake
Wertenbaker’s new translations of Sophocles’
Antigone, Anton Chekhov’s Uncle Vanya, and David
Storey’s Home. Her world-premiere production of
Wertenbaker’s version of Euripides’ Hecuba, with
Olympia Dukakis in the title role, played to ninety-
nine-percent capacity for its entire run during
A.C.T/s record-breaking 199495 season. This fall
she directs A.C.Ts West Coast premiere of Tom
Stoppard’s Arcadia, and her new production of
Shakespeare’s Tempest will open the renovated
Geary Theater in January 1996.

In the summer of 1993, Perloff staged the world
premiere of Steve Reich and Beryl Korot’s new
music-theater-video opera, The Cave, at the Vienna
Festival, which was subsequently presented at the
Hebbel Theater in Berlin, Royal Festival Hall in
London, and Next Wave Festival at the Brooklyn
Academy of Music. Perloff served as artistic direc-
tor of New York’s Classic Stage Company (CSC)
from 1986 to 1992, where she directed the
acclaimed world premiere of Ezra Pound’s version
of Sophocles’ Elektra (with Pamela Reed and Nancy
Marchand), the American premiere of Harold Pin-
ter’s Mountain Language (with Jean Stapleton and
Peter Riegert) on a double bill with his Birthday
Party, Tony Harrison’s Phaedra Britannica, Thorn-
ton Wilder’s Skin of Our Teeth, Lynne Alvarez’s
translation of Tirso de Molina’s Don Juan of Seville,
Michael Feingold’s version of Alexandre Dumas’s
Tower of Evil, Beckett’s Happy Days (with Charlotte
Rae), Brecht’s Resistible Rise of Arturo Ui (with John
Turturro), and Len Jenkin’s Candide. Under her
direction, CSC won the 1988 Obie Award for
artistic excellence, as well as numerous Obies for

acting, design, and production.

In Los Angeles, Perloff staged Pinter’s Collection
at the Mark Taper Forum (winning a Drama-Logue
Award for outstanding direction) and was associate
director of Steven BerkofI’s Greek (which earned the

Los Angeles Drama Critics’ Circle Award for best
production).

Perloff received her B.A. (Phi Beta Kappa) in clas-
sics and comparative literature from Stanford Uni-
versity and was a Fulbright Fellow at Oxford
University. She is the proud mother of Lexie and
Nicholas.

THOMAS W. FLYNN (Administrative Director)
became A.C.T.s administrative director in the fall of
1993. For the previous three years, he was A.C. T’s
director of development and community affairs.
Flynn has also served as campaign director for The
Geary Theater Campaign. Prior to joining A.C.T., he
held development positions at the Boston Ballet, the
Handel and Haydn Society, and Tufts University.
Flynn studied East Asian History at Harvard College.
He has been a recipient of the Henry Russell Shaw
Traveling Fellowship, conducting research on Euro-
pean architecture, and a management fellowship from
the American Symphony Orchestra League. Flynn
is currently a member of the San Francisco Arts
Commission.

JAMES HAIRE (Producing Director) began his
career on Broadway with Eva LeGallienne’s
National Repertory Theater. Among the produc-
tions he managed were The Madwoman of Chaillot
(with LeGallienne, Sylvia Sydney, and Leora
Dana), A Touch of the Poet (with Denholm Elliott),
The Seagull (with Farley Granger), The Rivals, John
Brown’s Body, She Stoops to Conquer, and The Comedy
of Errors. He also stage-managed the Broadway pro-
ductions of Georgy (a musical by Carole Bayer
Sager), And Miss Reardon Drinks a Little (with Julie
Harris and Estelle Parsons), as well as the national
tour of Woody Allen’s Don’t Drink the Water. Off
Broadway he produced Ibsen’s Little Eyolf (directed
by Marshall W. Mason) and Shaw’s Arms and the
Man. Haire joined A.C.T. in 1971 as production
stage manager. In 1985 he was appointed produc-
tion director, and in 1993 he assumed his current
position. Haire and his department were awarded
Theater Crafts International’s award for excellence
in the theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by the Bay
Area Theatre Critics” Circle.

MELISSA SMITH (Conservatory Director), the mas-
teracting teacher in A.C.T.s Advanced Training Pro-
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gram, has taught acting to students of all ages in many
venues throughout the United States. Prior to assum-
ing leadership of the A.C.T. Conservatory in June
1995, she was director of the program in theater and
dance at Princeton University, where she taught act-
ing, scene study, and Shakespeare for six years. Also
a professional actor, she has performed off-off Broad-
way and in regional theater: her credits include
Sonya in Uncle Vanya, directed by Lloyd Richards
at Yale Repertory Theatre and in New York, and
numerous other plays including the work of Mac
Wellman and David Greenspan. Smith holdsa B.A.

; in English and theater from Yale College and an
M.EA. in acting from the Yale School of Drama.
She has also trained and taught at the Caymichael
Patten Studio in New York.

CRAIG SLAIGHT (Young Conservatory Director)
spent ten years in Los Angeles directing theater
and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to
the Educational Theater Association and a panel
member for the National Foundation for Advance-
ment in the Arts. He has published six anthologies
for young actors and is a frequent guest speaker
and adjudicator throughout the country. In 1989,
he founded the Young Ccmservatory's New Plays
Program; to date eleven new works by profes-
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the lighting for The Kentucky Cycle and Ma Rainey's
Black Bottom, and for regional theater he has
designed more than 150 productions for such
companies as the Guthrie Theatre, Kennedy Cen-
ter, Mark Taper Forum, La Jolla Playhouse, Seat-
tle Repertory Theatre, Old Globe Theatre,
Alliance Theatre Company, Pittsburgh Public The-
atre, Oregon Shakespeare Festival, and South
Coast Repertory. Other recent Bay Area pmduc—
tions include The Caucasian Chalk Circle and The
Woman Warrior for Berkeley Repertory Theatre.
Maradudin has received four Los Angeles Theatre
Critics’ Circle Awards, twenty Drama-Logue
Awards, and an Angstrom Award for lifetime
achievement in lighting design.

RICHARD SEYD (Associate Artist) served as asso-
ciate artistic director of A.C.T. from 1992 to
1995. He has received Drama-Logue and Bay Area
Theatre Critics’ Circle Awards for his pmductiuns
of Cloud 9, About Face, Noises Off, Oleanna, and
Rosencrantz and Guildenstern Are Dead. As associate
producing director of the Eureka Theatre Com-
pany, he directed (among other plays) The Three-
penny Opera, The Island, and The Wash. He has
directed the Pickle Family Circus in London; Three
High with Geoff Hoyle, Bill Irwin, and Larry
Pisoni at the Marines Memorial Theatre; A View

sional playwrights have been developed, five of  from the Bridge and Who's Afraid of Virginia Woolf? for

which have been pub]ished by Smith & Kraus in
New Plays from A.C.T.s Young Conservatory. The
release of volume two of New Plays is scheduled for
December 1995.

KATE EDMUNDS (Associate Artist), scenic
designer in residence at A.C.T., has created the sets
for Hamlet, Antigone, Pecong, Seapin, Uncle Vanya, Full
Moon, Oleanna, Angels in America, Rosencrantz and
Guildenstern Are Dead, Othello, and Hecuba. She has
designed many productions for Berkeley Repertory
Theatre and has designed extensively throughout the
United States at a wide range of regional, Broadway,
and nﬂ—BrDadway theaters.

PETER MARADUDIN (dssociate Artist), lighting
designer in residence at A.C.T., has designed Och-
ello, The Play’s the Thing, Rosencrantz and Guilden-
stern Are Dead, Home, Oleanna, Full Moon, Scapin,
Uncle Vanya, Pecong, Pygmalion, The Learned Ladies,
Antigone, and Hecuba. On Broadway, he designed

Berkele)r Repertory Theatre; As You Like It for the
San Francisco Shakespeare Festival; and The Mad
Dancers for the Mark Taper Forum’s New Play
Series. He directed The Learned Ladies (with Jean
Stapleton) for the Classic Stage Company (CSC)
in New York during the 1991-92 season and
directed A Midsummer Night's Dream for the Cali-
fornia Shakespeare Festival in 1991. That year he
also directed Sarah’s Story at the Los Angeles The-
atre Center; Born Yesterday at Marin Theatre Com-
pany; and King Lear at the Oregon Shakespeare
Festival in Portland. For A.C.T. he has directed The
Learned Ladies, the American premiere of Dario
Fo's Pope and the Witch, Bernard Shaw's Pygmalion,
the Bay Area premiere of David Mamet's Oleanna,
Tom Stuppard's Rosencrantz and Guildenstern Are
Dead, and Shakespeare's Othello. This season at
A.C.T. he directs Thornton Wilder's Matchmaker.

ALBERT TAKAZAUCKAS (Associate Artist) has

created productions of theater and opera

throughout the United States. His directing cred-
its span operatic works from the seventeenth to
the twentieth century, and his diverse theater
repertoire ranges from American musical com-
edy to plays by Chekhov, Van Kliest, and Shake-
speare. His productions have been seen off
Broadway in New York, at the Kennedy Center,
San Francisco Opera, and Seattle Opera, and in
London and Toronto. Last summer he received
national critical attention for his staging of Brit-
ten’s Turn of the Screw for the New Jersey Opera
Festival in Princeton and for his local revival of
Rodgers and Hart's Boys from Syracuse for the San
Francisco Shakespeare Festival. Highhghts of his
upcoming season include the Virginia Opera’s
opening production of Rigoletto, directing debuts
with the Tulsa Opera and National Opera of
Canada in Toronto, and productions of A Little
Night Music and La Nozze de Figaro, which will
inaugurate a new theater in Wildwood Park for
the Performing Arts in Arkansas. Takazauckas is
the recipient of numerous Bay Area Theatre Crit-
ics’ Circle Awards, several Los Angeles Drama-
Logue Awards, a Cable Car Award, and an
endowment from the NEA. He began his associ-
ation with A.C.T. in 1986 with Woody Allen's
Floating Light Bulb, followed by such favorites as
A Lie of the Mind, Burn This, Dinner at Eight, and
Light up the Sky. This season at A.C.T. he directs
Patrick Hamilton's Gaslight.

MERYL LIND SHAW (Casting Director) joined
the A.C.T. artistic staff in 1993 after sixteen years
as a member of the Bay Area theater community.
She has stage-managed more than sixty pruduc—
tions, including Bon Appétit! and Creditorsat A.C.T.
She was resident stage manager at Berkeley
Repertory Theatre for twelve years and produc-
tion stage manager at the Berkeley Shakespeare
Festival for three seasons, and has stage—managed
at the San Francisco Shakespeare Festival, Eureka
Theatre, Alcazar Theater, and Baltimore's Cen-
ter Stage. She has been active with Actors’ Equity
Association for many years and served on the
A.E.A. negotiating committee in 1992 and 1993,
This season Shaw also teaches in the A.C.T. Con-
servatory’s Advanced Training Program.

MAC WELLMAN (TCG Resident Playwright),
poet and playwright, was born in Cleveland and
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is a resident of New York City. He joined the
A.C.T. artistic staff in 1994 under the auspices of
Theatre Communications Group's National The-
atre Artist Residency Program and The Pew Char-
itable Trusts. Recent productions of his work
include Swoop and Dracula performed at Soho
Repertory Theatre, The Hyacinth Macaw at Pri-
mary Stages, The Land of Fog and Whistles as part
of the Whitney Museum/Philip Morris “Perfor-
mance on 42nd” series, and A Murder of Crows at
Primary Stages and elsewhere. He has received
numerous honors, including NEA, McKnight,
Rockefeller, and Guggenheim fellowships. In
1990 he received a Village Voice Obie Award for
best new American play for Bad Penny, Terminal
Hip, and Crowbar. In 1991 he received another
Obie for Sincerity Forever. Two collections of his
plays have recently been published: The Bad Infin-
ity (PA]/ Johns Hopkins University Press) and Two
Plays (Sun & Moon Press). Sun & Moon also pub-
lished A Shelf in Woop’s Clothing, his third collec-
tion of poetry. Wellman’s most recent novel, Annie
Salem, is scheduled for release in October 1995.

Orchestrating the
most important decisions

in a student's life ..

~ Boarding & Day School Placement

~ College Counseling

~ Educational Guidance

~ Summer, semester & year-long
TIME OUT options worldwide

David Denman
Educational Consultant
(415) 3321831

59



C O N T R 1

American Conservatory Theater is deeply grateful for the generous support of the many individuals,
corporations, foundations, and government agencies whose contributions make great theater possible.

B UT O R S

The list below reflects gifts received between September 1, 1994 and August 4, 1995,

DIAMOND

BENEFACTOR

($25,000 and above)

Anonymous

AT&T

California Arts Council

Continental Airlines

Mr. and Mrs. Gordon P. Getty

Grants [or the Arts of the San
Francisco Hotel Tax Fund

The Hearst Foundations

The William and Flora Hewlett
Foundation

Mr. James C. Hormel

Howard, Rice, Nemerovski,
Canady, Robertson, Falk and
Rabkin

The Andrew W. Mellon Foundation

National Corporate Theatre Fund

Mational Endowment for the Arts

National Endowment for
Humanities, Division of
Education Programs

Pacific Gas and Electric

Ms. Toni Rembe and Mr, Arthur
Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theatre Communications Group

Ernst D. and Eleanor Slate van
Loben Sels Charitable Trust

Lila Wallace—Reader’s Digest Fund
Inc.

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Barbara and Gerson Bakar

BankAmerica Foundation

California Council for the
Humanities

Colin Higgins Foundation

Fireman's Fund Foundation

Koret Foundation

Mr. and Mrs. Jerry Markowitz

Burt and Deedee McMurtry

Mrs. Albert |. Moorman

Dr. and Mrs. Jerome Oremland

The Pan Pacific Hotel San Francisco

—

Shepard P. Pollack and Paulette
Long

The Roberts Foundation

Joan and Harrison Sadler

San Francisco Focus

San Francisco Hilton and Towers

L.]. Skaggs and Mary C. Skaggs
Foundation

Mr. Edward Topham in honor of
John N. Rosekrans, Jr.

SILVER BENEFACTOR

($5,000-$9,999)

Anonymous

Chevron U.S.A. Inc.

Mr. and Mrs. Ray Dolby

Embarcadero Center Ltd.

Mr. and Mrs. Richard |. Fineberg

Mr. and Mrs. Patrick F. Flannery

Mr. and Mrs, Mortimer
Fleishhacker

Mr. and Mrs, Arthur Gensler Jr.

Richard and Rhoda Goldman Fund

Mr. and Mrs. John Goldman

Mr. and Mrs. Douglas W. Grigg

Estate of Melba ]. Grayson

Levi Strauss Foundation

Christine and Stan Mattison

McCutchen, Doyle, Brown and
Enersen

Joan and Robert McGrath

Montgomery Street Foundation

Philip Morris Companies

Edna M. Reichmuth Fund

Louise & Claude N. Rosenberg, Jr.

San Francisco Federal

Fred W. Schell, Inc.

Mr. and Mrs. Steven L. Swig

Mrs. S)’h«'ia Coe Tolk

Mr. Clarence Woodard

BRONZE BENEFACTOR
(52,500-$4,999)
Anonymous

Bank of California

Ms. Joan Eckart

Ms. Robin Quist Gates

The Fred Gellert Foundation
William G. Gilmore Foundation
Goldman Sachs and Co.

Miriam and Peter Haas Fund
Joan and Ralph Lane

LEF Foundation

Ms. Sue Yung Li

Marsh and McLennan

F. Eugene and Mary S. Metz
Mr, Robert M. Moore
Jackie and Howard Nemerovski
Dr. and Mrs. Elliot Shubin
Morris Stulsaft Foundation
Mr. and Mrs. Gary |. Torre

BENEFACTOR

($1,000-$2,499)

Anonymous

Alexander and Baldwin, Inc,

Miss Barbara Anne Ames

Mr. Paul Angclu

Harry G. and Pauline M. Austin
Foundation

Mr. Stephen Belford

Mr. and Mrs. Ernest A, Benesch

Aaron and LeNore Bezzerides

Nordin and Donna Blacker

Ms. Anna Blackman

Mr. Paul Bradlcy

Mervyn L. Brenner Foundation

Ms. Patricia Bresee

Robert and Alice Bridgcs
Foundation

Drs. Toni and Timothy Carlion

The CDM Foundation

Mr, and Mrs. Steven B. Chase

Mr. James C. Clark, Jr.

Mr. and Mrs. Lewis Coleman

Phoche Cowles and Robert Girard

Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Mr. and Mrs. Thomas ]. Davis |r.

Mr. and Mrs. James E. Douglas Jr.

Mr. and Mrs. Thomas W, Field Jr.

Mr. and Mrs. William Fisher

Mr. and Mrs. David Fleishhacker

Mary Jo and David Francis

Franklin Group of Funds

Friedman Family Foundation

Fusion Coating, Inc.

Mr. and Mrs. Davidi Gilo

Mr. and Mrs. Edward L. Ginzton

C O NTRI B UT OR S

Mr. and Mrs. Richard Grand

Mr. Ronnie Green

Gruber Family Foundation

Mr. and Mrs. Michael |. Halloran

Heller, Ehrman White and
McAuliffe

Mr. and Mrs. Thomas W. High

Hotel Nikko San Francisco

Mr. Robert Hulteng

Lyn and Harold Isbell

J.P. Morgan California

Ms. Angele Khachadour

Mr. and Mrs. P. Beach Kuhl

Ms. Adeline G. Lid)'

McBean Famil)' Foundation

Ms. Kathryn K. McNeil

Mr. and Mrs. Merrill E. Newman

The Hon. and Mrs. Allen L. Norris

OralB Laboratories

Dr. ]Dscph K. Perloff

Ms. Georgette Rosckrans

Mr. Gerald B. Rosenstein

Joyce and Donald Sallan

Mr. and Mrs. Paul ]. Schumacher

Mrs. H. Boyd Seymour

Mr. Jack C. Shnider

Ms. Ruth A. Short

Earl and Marietta Singer

Ms, Deborah E. Skidmore

Dr. Maurice Sokolow

Dwight and Blossom Strong

Mr. and Mrs. Theodore Weber

Dr. Irving L. Weissman

Mr. and Mrs. Keith B. Williams

Mr. and Mrs. Paul F. Youngdahl

PATRON

($500-$999)

Mr, and Mrs. Charles Ahlfors * Mr.
Marvin Banks * Dr. and Mrs.
]oseph C. Barbaccia * Mr. Gregory
K. Belanger * Ms. Carole Berg *
Mr. James R. Blount * Dr. and Mrs.
Melvin Borowsky * Ms. Susan E.
Bower * Ms. Ann 5. Bowers * Mrs,
Rena Bransten * Mr. and Mrs.
James Brant * Mr. and Mrs. R.
Kent Brewer * Mr. Ward M. Brooks
* Ms. Maurine R. Buma * Mr. and
Mrs. John C. Callan * John and
Linda Carter * Mr. and Mrs.
Donald Chaiken * Park and
Elizabeth Chamberlain *

Ms. Katherine Couch * Mr. David
G. Crane * Dr. and Mrs. Lance
Darin * Mr. and Mrs. Carl N.
Degler * Mr. Stanford C. Dennison
* Mr. and Mrs. ]cscph Ehrman Il *
Mr. Donald Eldridgc * Ms.
Jacqueline Erdman * Mr. Donald H.
Ewing * Mr. Dougias Faunt * First
Myrtle Fund* Mr. and Mrs. George
H. Fitch * Mrs, James ]. Flood *
Mr. Martin W. Fong * The Freiberg
Family * Dr. and Mrs. M. Wallace
Friedman * Mr. and Mrs. Hellmut
E. Gerson * Mr. and Mrs. Robert
Gloistein * Mr. Robert C. Goud)’
and Mr. Frank Pignatti * Dr. and
Mrs. Sheldon Gross * Ms. Rose
Gutierrez * Ms. Carol P. Guyer *
Mr. Roy E. Hahn * Ms. Maud
Hallin * Mr. George Hawxhurst *
Mr. and Mrs. David M. Heilbron *
Mr, and Mrs. R. §. Heinrichs * Ms,
Margo Hendricks * Mr. and Mrs.
Dan A. Hoffman * Mrs. Jean M.
Hood * Ms. Natalie A. Hopkins *
Mr. Henry W. Howard * Mr. A,
Eugene Huguenin * Ms. Caroline
Hume * Mr. Rob Humphrey * Mr.
and Mrs. Robert Huret * Mr. and
Mrs, Bradford [effries * John M.
Bryan Family Fund * Stephen and
Elizabeth Johnson * Mr. Richard
Julien Jr. * Mr. Jim Kerr * Ms.
Nancy H. Kics|ing * Ms. Nancy L.
Kittle * Ms. Sue Koffel * Richard
and Paola Kulp * Laird Norton
Trust Company * Mrs. Ann K.
Lenway * Ms. Helen S. Lewis *
Dr. and Mrs. Charles Lobel * Mr.
and Mrs. Alexander Long * Mr.
and Mrs. Lawrence Ludgus * Mrs,
William F. Luttgens * Bruce and
Naomi Mann * Mr. Paul Mariano *
Mr. and Mrs. Preston Martin *
Mr. and Mrs. H. Cloyd Masengill
* Dr. Michael A. Mattha}f * Mr.
Michael L. Mellor * Ms. Martha
A. Melton * John and Sybil
Mercier * G.H.C. Meyer Famii_y
Foundation * Mr. Thomas R.
Miller * Mr. H. Mohrenweiser *
Dr. and Mrs. L. Richard Morgan *
Mr. Christopher G. Mumford *
Ms. Florence Neheling *

Ms. Mary D. Niemiller * Dr. and
Mrs. John O’Brien * Ms. Margot
S. Parke * Mr, and Mrs. Robert G,
Parvin * Toby and Al Pelavin * Ivy
and Leigh Robinson * Mr. and Mrs.
Manuel C. Rose Jr. * Dr. and Mrs,
Alan ]. Rosenberg * Dr. and Mrs.
Morton Rosenblum * Ms. Marian
A. Rossi * Mrs, Riva Rubnitz * Ms.
Sande L. Schlumberger * Scitor
Corporation*® Mr. and Mrs.
Theodore Seton * Dr. and Mrs.
Robert M. Shaffer * Mr. John F.
Shoch * Richard and Frances Singer
* Dr. and Mrs. Joseph Skokan *
Mrs. James Slaton * Ms. Diana
Spaniol * Mr. and Mrs. Robert S.
Spears * Mrs. Carol Stamenson *
Mr. Emmett Stanton * Ms. Judith
Sullivan * Ms, Christine Suppes *
Mrs. Howard Swig * The Bernard 1.
Taub Foundation * Susan and David
Terris * Ms. Rosemary Thumps:m *
Mr. Raiph Ticgc] * Mr. Henry
Timnick * Ms. Gloria Tucker *
Mrs. Alice B. Vincilione * Mr. and
Mrs. Douglas Watson * Susan and
Douglas Watson * Jack and Teresa
Watts * Ms. Evelyn Wertheim *
Mr. and Mrs. Christnphcr A.
Westover * Mr. and Mrs. William
Wollf * Mr. and Mrs. Joseph B.
Workman * Mr. and Mrs. Loring A.
Wyllie Jr.

CONTRIBUTOR
($250-$499)

Anonymous * Ms. Edwarda M.
Adams * Mrs. Grace Albritton *
Mr. and Mrs. Ellis Alden * Ms.
Patricia Aleck * Raymond and
Linda Alessi * Mr. Michael Allen *
Arthur and Paula Alm Jr. * Mr.
Alex T. Anderson * Ms. Sharon
Anderson * Dr, and Mrs, Paul L,
Archambeau * Ms. Betty |. Arkos
* Mrs. R. Kirklin Ashley * Ms.
Kay Auciello * Mr. Richard L.
Ault * Ms. Anne R, Avis * Mr.
Richard Babow * Mrs. Cynthia P.
Bailey * Ms. Mollie A. Balamuth
* Ms. Lillian §. Baldocchi *
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Mr. Austin G. Barber * Mr. Ron
Barber # Ms. Roberta Bauccio *
Mr. and Mrs. Michael Baudler *
Mr. Benjamin |. Baum * Mr. and
Mrs. Irwin Bear * Mr. David V.
Beery * Mr. and Mrs. Ervin Behrin
* Ms. S}'lvia Bell * Mr. and Mrs.
Richard Bendix * Mr. William M.
Berry * Dr. and Mrs. Carlo Besio *
Dr. Barbara Lynn Bessey * Ms.
Wendy Bingham * Mr. Vernon Birks
* Mrs, Elizabeth Blaubach * Mr.
Christopher P. Booth * Mrs.
Armand D. Bosc * Ms. Donna
Bottrell * Mr. Albert H. Bowker *
Dr. and Mrs, E. H. Braff * Ms. Jean
Cook Braun * Mr. and Mrs.
Kenneth H. Brown * Mr. and Mrs.
Timothy Browne * Mr. Chris
Brownfield #* Mr. Rinaldo Brutoco
* Ms. Betty C. Bullock * Mr. and
Mrs. Robert W. Burnett * Ms.
Eloise B. Burns * Dr. Amity P.
Buxton * Mrs. Alice Campbell *
Dr. and Mrs. Ronald E. Cape * Mr.
Dan Carlson * Mr. George
Carrington * Mrs. Kenneth V.
Castellino * Dr. and Mrs. Gary
Chan * Mrs. Trudy G. Chang * Mr.
and Mrs, Frank Child * Mr. and
Mrs, T. Z. Chu * Ms. Marilyn |.
Church * Mr. Donald R. Clark |r. *
Mr. and Mrs. Lloyd S. Cluff * Mr.
and Mrs. John Coates * Ms.
C}'nthi.a S. Cohan * Ms. Ramona
Cole * Dr, and Mrs. Mark 1.
Congress * Mr. and Mrs. Thomas
Conlon * Mr. and Mrs. A. Thatcher
Cook * Mrs. Carol G. Costigan *
Mrs. Dom'th)‘r Cousins * Mr.
Wesley D. Cox * Mr. John Crichton
* Ms. Kathleen Damron * Ms. Joan
Danforth * Mr. Ronald A. Davies *
Mr. and Mrs. Donald M. Davis *
Ms. Virginia S. Davis * Mr. Dario
De Benedictis * Mrs. Marlene De
Lancie * Mr. Myrkle C. Deaton *
Mr. Paul C. Deckenbach * Dr. and
Mrs. James W. Delameter * Mr.
Ronald Dhein * Mr. Marvin L.
Diamond * Ms. Margaret |.
Dickson * Dr. and Mrs. Gene
Dixon * Ms. Carol Dollinger * Mr.
and Mrs. Robert W, Donovan *

=

Ms. Thalia Dorwick * Ms. Sandra
D()uglaa * Mr. Richard Dresser *
Ms. Minda Drotts * Mr. and Mrs.
Richard M. Duff * Drs. Linda and
Gilbert Duritz * Ms. Janet B.
Edeleanu * Mr. and Mrs. Leighton
M, Edelman * Mr. and Mrs, Donald
T. Elliott * Ms. Winn Ellis * Ms. E.
Maxine Emerson * Mr. Burnham
Enersen * Ms. Miriam Epstein *
Dr. and Mrs. Philip Erdberg * Ms.
Karen Everhart * Mr. and Mrs,
Albert M. Everitt * Mr. and Mrs,
Denis Fama * Dr, and Mrs.
Seymour M. Farber * Mr. Leon A.
Farley * Mr. Rodney Ferguson *
Ms. Alexis T. Fischer * Ms. Linda
Fish * Mr, and Mrs. George W.
Flynn * Ms, Ruth Forbes * Ms.
Roberta P. Foster * Mr. and Mrs,
Jon Francis * Mr. and Mrs. Thomas
Frankel * Mr. and Mrs. Donald F.
Fuller * Mrs. Nicholas Gannam *
Ms. Josephine W. Gaskill * Mr. and
Mrs. Daniel M. Geller * Ms. Claire
Gerndt * Mr. and Mrs. Maurice W.
Gerritsen * Mr. Richard E. Gibson
* Ms. Shirley Gilbert * Mrs. Ann
Witter Gillette * Ms. Lou Ann
Glader * Ms. Carlyle Gordon * Mr.
Jeremy Gotch * Dr. and Mrs.
Murray |. Gould * Ms. Kay
Sprinkd Grace * Michael Graves
and Michael Grover * Mr. David
Griffin * Mrs. Lee B. Herbst Gruhn
* Mr. Harold C. Gwynne * Mr. and
Mrs. Carl T. Hale * Mr. and Mrs.
Herbert L. Hamers|oug|1 * Mr.
Scott Handelsman * Mr. and Mrs.
John Hansen * Ms. Susan Hanson *
Mr. Taylor M. Harrell * Mr. and
Mrs. Alan Harris * Mr. and Mrs.
William L. Harris Jr. * Mr. Joseph
Ha.rt}!:)' #* Dr. and Mrs. Arthur R,
Hartwig * Mr. Arthur ]. Haskell *
Mr. Jack Havens * Mrs. Michael
Heffernan * Dr. Stanley I. Hegg *
Mr. and Mrs. Leon Henkin * Gail
and Bob Hetler * Mr. and Mrs. G.
Thomas Hill * Mr. Mike Hill * Mr.
and Mrs. Clinton A. Hilliard * Mrs,
Martha W. Hollenbeck * Mr. and
Mrs. Peter C. Holmes * Mrs. Shirley
Hort * Mr. Bruce Hotchkiss *
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Ms. Carolyn Hughes * Mr. Charles
Ingram * Ms. Catherine L. Isett *
Mr. Aaron Jackson * Ms. Bcvurly
Jamison * Ann Kelly Jenks * Mr.
Dnnglas B. Jensen * Dr. and Mrs.
H. Anthony Jew * Dr. and Mrs.
William C. Johnson * Jane and
Derek Jones * Mr. and Mrs. James
H. Jones * Mr. |. Scott Kamsler *
Mr. and Mrs. Richard M. Kaplan *
Dr. Selna Kaplan * Dr. Gary G.
Kardos * Mr. and Mrs. Curtis M.
Karp|us #* Mrs. Diane Kauffman *
Ms. Melenie Keeffe * Mr. and Mrs.
D. G. Keith * Ms, Isabelle Wcll)'
Keith * Mr. and Mrs. Robert D.
Ke].ll:}' * Mrs. Elizabeth W. Kenad}r
* Mr. Herbert B. Kennedy * Mr.
Robert H. King * Mr. Jonathan
Kitchen * Ms. Frances Wynns
Knudtson * Dr. Joel . Kudler * Mr.
David L. Landis * Ms. Jennifer B.
Langan * Mr. David Lauer * Mr.
and Mrs. Robert C. Lauppe * Mr.
and Mrs. Chuck Lavaroni * Dr, and
Mrs. Samuel R. Leavitt * Mr.
Richard Lee * Ms, Annette L.
Casey * Mr. and Mrs. Robert G.
Lenormand * Dr. and Mrs. Luna
Leopold * Mr. and Mrs. Gary
Letson * Ms, Joanne Lewin * Mr,
Larry Lewis * Mr. Michael ]. Lewis
* Mrs, Ernest R. Lilienthal * Mr.
and Mrs. John G. Linvill # Mr. and
Mrs. George Little * Mr. Jack Little
* Ms. Lisbeth Loewenberg * Ms.
Marjorie Louis * Ms. Laura Malik *
Mr, and Mrs. Ronald E. Mallen *
Mr. and Mrs. John ]. Mallory * Dr.
and Mrs. Michel and Sheila Mandel
* Ms. Elinor Mandelson * Mr.
Dennis H. Mangers * Mr. John A,
Mann * Mr. Charles R. Manning *
Ms. Mary Manzer * Mr. and Mrs.
Michael R. Marron * Mr. and Mrs.
Paul Martin * Mr, and Mrs, John §S.
May * Mr. and Mrs. Robert McGee
* Ms. Dorothy McMichael * Dr.
Allison Metz * Dr. and Mrs. Delbert
H. Meyer * Mr. and Mrs. George D.
Meyer * Ms. Marilyn M. Milby *
Mr. and Mrs. Bruce A, Miller *
Cmdr. and Mrs. Robert W. Miller *
Mr. and Mrs. Larry Mitchell *
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Mr. Ted Clayton Mitchell * Mr. and
Mrs. Kenneth W. Moody * Mr.
Ralph V. Moore * Ms. Christine
Merphopoulos * Dr. and Mrs.
Bruce Morse * Mr. Forrest §.
Mortimer * Ms. Elizabeth Nash *
Mr. John E. C. Neilsen * Mr. and
Mrs. Edward Nevin * Dr. H. B.
Newhard * Mr, and Mrs. Richard
Newkold * Mr. Darren |. Nill * Mr.
and Mrs. Michael Noce * Allen
MNorman M.D. * Mr. and Mrs.
Richard Norris * Norman and
Hillevi Null * Mr. and Mrs. John
O'Connor * Mr. Ronald Ogg * Mr.
Johann P. Opitz * Mr. John P.
Paddock * Ms. Wendy A. Page *
Mr. and Mrs. Derek Parker * Ms.
Louise Parker * Ms. Linda Parkes *
Ms. Mary T. Parkison * Mr. Mark
Gregory Parnes * Mr. David
Pearson * Mr. Eugene H. Peck *
Ms. Iris Pera * Mr, Warren Perry *
Mr. Karl Peters * Mr. |. Barton
Phelps * Mr. Carl R. Pline * Dr.
and Mrs. Steven Polansky * Mr.
Anthony Politopoulos * Dr.
Seymour Polk * Dr. and Mrs. James
A. Pollock * Ms. Alma L. Pritchard
* Mr. and Mrs. Mark Rand * Ms.
Mar}'alim Reinmuller * Mrs.
Robert S, Reis * Dr. and Mrs. H.
Dieter Renning * Mr. and Mrs.
Richard Riley * Mr. Guy T. Roberts
Jr. * James and Kathy Robinson *
Mr. Scott Robinson * Mr. Delbert
V. Robson * Dr. and Mrs. Benson
B. Roe * Ms. Nancy S. Rogers *
Mr. and Mrs. Michael E. Rolland #*
Dr. Deborah 5. Rose * Mr. and
Mrs, Bertram Rowland * Mr,
Leonard S. Rubin * Mr. and Mrs,
William Rubin * Mr. and Mrs.
Robert K. Russell Jr. * Ms. Louise
A. Sampson * San Francisco Federal
Sav. * Mr. and Mrs. Vasto Sardi *
Mr. John P. Schagen * Ms. Gayle M.
Schoenstein * Mr. James H.
Schwabacher * Mr. Fred Searls *
Mr. and Mrs. Lewis D. Seiler *
California Architectural Lighting *
Ms. Kara B. Seymour * Ms. Louise
Shalit # Ms. Laura M. Shaner * Mr.
and Mrs. Clifford A. Sharpe *

Mrs. John W. Sheehy * Mr. and
Mrs. Michael Shipp(:)' * Mr. and
Mrs. Richard ]. Simons * Ms.
Martha Sirgo * Mr. George Slack *
Mr. and Mrs. David Sliptzin * Mr.
and Mrs. Richard D. Smallwood *
Mr. and Mrs. George D. Smith *
Mr. and Mrs. Joseph T. Sneed * Dr.
Krikor Soghikian * Ms. Claire Solot
* Grace and Parker Sorg * Mr.
Richard Spaete * Mr. Paul Spiegel *
Mrs. Claus Sprer:kels * George and
Gayle Stachle * Mr. and Mrs.
Donald K. Stager * Ms. Madeline
Stein * Mrs. Beverly Stevens * Ms.
Joan Suzio * Mr. Oscar Tagle * R.
Michael and Eileen M. Tanner *
Ms. Heidi Tarver * Ms, Joan M.
Tayler * Mr. E. Hugh Taylor * Mr.
Michael Temerin * Ms, Meredith
M. Tennent * Robert H. and Sarah
J. Tennyson * Mr. and Mrs. George
B. Thacher * Ms. Joan Thoma * Mr.
and Mrs. R. F. Thomas Jr. * Mr.
Timothy P. Thomas * Mr. and Mrs.
William Thomas * Mr. and Mrs.
William W, Thomas * Ms. Sandra
Thomson * Ms. Suzie S. Thorn *
Ms. Jeanette Thorp * Mr. Kanet
Tibet * Mr. and Mrs. Edward |.
Tiedemann * Ms. Julie Tippett *
Mr. Peter Tittelbach * Ms.
Margaret Titus * Ms. Kathr)'n Tolve
* Mr. and Mrs. Nicolo Torre * Mr.
and Mrs. Tom P. Tripodes * Ms.
Ellen B. Turbow * Mr. and Mrs.
Peter A. Van Hoecke * Mr. and
Mrs. Leland H. Van Winkle * Mr.
and Mrs. Ronald G. VandenBerghe
* Mr. Michael C Venuti * Mr.
Michael Verhille * Mr. and Mrs. C.
L. Wade * Mr. James ]. Walker *
Ms. Kathleen Walker * Mr. Peter L.
Ward * Mr. Robert Warden * Mr.
and Mrs. Douglass |. Warner * Ms.
Sisi Weaver * Mr, and Mrs, Albert
E. Wehde * Mr. and Mrs. Dan
Wehmeier * Mr. Dennis Wehner *
Mr, and Mrs. Paul E. Weiss * Ms.
Bonnie Wells * Dr. and Mrs. John
F. Whisenhunt * Mr. Marc Whitne)'
* Mr. John Willbrand * Mr. David
Winzenz * Ms, Linda Ying Wong *
Mr. and Mrs. Roy B. Woolsey *
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Mr. and Mrs. Alvin Zander * Peter
and Midge Zischke * Mr. Peter M.
Zuber * Ms. Crystz| Zwiebach

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Nadine Dawson

In Memory of Jerome G{):rodsk)(

In Memory of Albert |. Moorman

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Cahill Contractors

Downtown Center Garage
Resolution Laser Printer Repair

CORPORATE
MATCHING GIFTS
The following corporations have
generously matched ‘ggfu‘ made by their
playees to A.C.T., doubling the impact
of these contributions. A.C.T. extends its
gratitude to these companies and invites
all gf{bﬂ'r employees to join in

supporting theater in San Francisco.

ARCO Foundation

AT&T Foundation

Alexander and Baldwin, Inc.

American Express Foundation

American President Companies

Apple Computer

The Argonaut Group, Inc.

BankAmerica Foundation

Bear Stearns

CIGNA Foundation

Chevron U.S.A., Inc.

S.H. Cowell Foundation

Ericsson

Fireman's Fund Foundation

First Interstate Bank of California
Foundation

Gannett Communities Fund

The Gap Foundation

The William and Flora Hewlett
Foundation

IB] Foundation

IBM Corporation

Levi Strauss Foundation

Lotus Development Corporation

Martin Marietta

MeGraw—Hill Foundation

McKesson Foundation

NORCAL Mutual Insurance
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Pacific Telesis Group

Philip Morris Companies, Inc.
Pittson Company

The Quaker Oats Foundation
Scitor Corporation

Shaklee Corporation

Square D Foundation

The St. Paul Companies, Inc
Sun Microsystems Foundation
Syntex Corporation

Times Mirror

Transamerica Foundation
Wells Fargo Bank

The Xerox Foundation

1995-96
NATIONAL
CORPORATE
THEATRE FUND
ANNUAL FUND

CONTRIBUTORS

The National Corporate Theatre Fund
isa nonpny‘h corporation created to
increase and strengthen support from
the business community for ten of this
country’s most distinguished
professional theaters. American
Conservatory Theater receives the
support of the following corporations
through their contributions to the
National Corporate Theatre Fund:

ADP Foundation

American Express Company
Arthur Andersen

Anderson, Kill, Olick and Oshinsky
AT&T Capital Corporation
Avon Products, Inc.

The BF Goodrich Company
Bristol-Myers Squibb Company
Callaghan Nawrocki

Capital Cities/ABC, Inc.
CBS Foundation, Inc.

The Chase Manhattan Bank
Chemical Bank

Chubb & Son Inc.

Citibank N.A.
Colgate—Palmolive Company
Coltec Industrics, Inc.
Creative Artists Agency
Donaldson, Lufkin & Jenrette
Dramatists Play Service

Fleet Bank

GE Fund

IBM International Foundation
John A. Wiley & Sons, Inc.

64

Johnson & Higgins

Kelley, Drye & Warren

KeyCorp

The Klein Foundation

MacAndrews & Forbes Holdings,
Inc.

Marsh & McLennan Companies,
Inc.

Merrill Lynch & Co. Foundation

Metropolian Life Foundation

Mobil Foundation, Inc.

The Mosbacher Foundation

NationsBank

Newsweek, Inc.

The New York Times Co.
Foundation

Nortek, Inc.

NYNEX Corporation

PaincWebber

Paul, Weiss, Rifkind, Wharton &
Garrison

The Laura Pels Foundation

Phizer, Inc.

Philip Morris Companics, Inc.

Praxis Media, Inc.

Price Waterhouse

Quick & Reilly

The Segal Company

Starmaker, Inc.

Technicolor Video Services
Evelyn Mack Truitt

Viacom, Inc.

The Wall Street Journal
William Morris Agency, Inc.

B UT O R S

Woolworth Corporation

Xerox Corporation

LEADERSHIP
CAMPAIGN FOR
AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a $5—million challenge project
to build much—needed corporate support
_for not—for—profit professional theater in
the United States. American Conservatory
Theater is one of the resident companies
that is directly benefitting from the
Campaign.

To date, the following corporations have
committed more than $600,000 in total
to the Leadership Campaign:

American Express Company
AT&T Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

For more ir_xﬁnmation about the
Leadership Campaign for American
Theatre, please contact the A.C.T.
development department.

THE GEARY THEATER CAMPAIGN

American Conservatory Theater wishes to thank the following individuals, corporations, and foundations
who have generously pledged more than §26.4 million toward the renovation of the Geary Theater as of

August 4, 1995.

DISTINGUISHED

BENEFACTOR

The Richard and Rhoda Goldman
Fund

The Bernard Osher Foundation

Ms. Toni Rembe and Mr. Arthur
Rock

DISTINGUISHED
PATRON

Anonymous

Ann and Gordon Getty Foundation
Miriam and Peter Haas Fund
Walter and Elise Haas Fund

James Irvine Foundation

Koret Foundation

Kresge Foundation

Alan L. and Ruth Stein

BENEFACTOR

Anonymous

Barbara and Gerson Bakar

Sally and Bill Hambrecht

Burt and Deedee McMurtry

Louise and Claude N. Rosenberg Jr.

PATRON

Anonymous

BankAmerica Foundation

Cahill Contractors

Columbia Foundation

S.H. Cowell Foundation

Ms. Phoebe Cowles and Mr. Robert
Girard

Fleishhacker Foundation

Frannie and Mort Fleishhacker

Marcia and John Goldman

Hyperian Foundation

Joan and Ralph Lane

Louis R. Lurie Foundation

Mr. and Mrs. Robert McGrath

The National Endowment for the
Arts

Pacific Gas and Electric

Shepard Pollack and Paulette Long

The San Francisco Foundation

UNDERWRITER
Anonymc;/us

Frank A. Campini Foundation
Chevron U.S.A. Inc.

Mr. and Mrs. Ray Dolby

Mr. and Mrs. William Fisher
Ms. Robin Quist Gates

The Hearst Foundations
IATSE

Christine and Stan Mattison
Harold and Arlene Schnitzer

SPONSOR

Anonymous

The William K. Bowes Foundation

The Leo J. and Celia Carlin Fund

Catellus Development Corporation

Mr. and Mrs. Richard J. Fineberg

Mr. and Mrs. Donald G. Fisher

Mr. and Mrs. Patrick F. Flannery

Mary Jo and David E. Francis

Grants for the Arts of the San
Francisco Hotel Tax Fund

Howard, Rice, Nemerovski,
Canady, Robertson, Falk and
Rabkin

Mrs. Ada Glover Jackson

Mr. and Mrs. Jerome Markowitz

F. Eugene and Mary S. Metz

Mr. and Mrs. Walter Newman

Mr. Toby Schreiber

INVESTOR

Anonymous

AT&T

The Bothin Foundation

Marijke and Peter Donat

Ms. Joan Eckart

Mrs. Dorothy Eichorn

Mr. Edward Hastings and Mr. Gino
Barcone

Jed and Jo Hurley

Mr. and Mrs. Harold Isbell

Mr. Donald E. Kelley Jr.

Mr. and Mrs. John P. Levin

Ms. Sue Yung Li

Bruce and Adrienne Mitchell

Ms. Carolyn ]. Morris

Jackie and Howard Nemerovski
Mr. and Mrs. William L. Porter
Ms. Dianne Prichard

Tony and Mary Lou Schiavo
Mr. David Stephens

Mr. and Mrs. Theodore Weber
Dr. Irving L. Weissman

Mr. and Mrs. Keith B. Williams
Mr. and Mrs. Wil S. Wong

CONTRIBUTOR

Anonymous

Mr. and Mrs. James Michael Allen

Mr. David R. Allman and Mr.
Timothy S. Robertson

Mrs. Thomas C. Andersen

Mr. Paul Angelo

Mr. Newell Arnerich

. Harriet and Clifford Barbanell

Mr. and Mrs. Anthony M.
Boskovich

Mrs. Ellen S. Buchen

The CDM Foundation

Mr. and Mrs. Thomas Cooney

Ms. Noelle Dangremond

Mr. Richard Danielson

Mr. and Mrs. Aristides Demetrios

Mr. and Mrs. John P. Dern

Diane R. and Joseph Ehrman Il

Mr. Leon A. Farley

Mr. Thomas W. Flynn

Dr. and Mrs. Fred N. Fritsch

Harvey W. Glasser, M.D.

Ms. Joyce K. Glidden

Mr. Robert C. Goudy and Mr.
Frank Pignatti

Mr. and Mrs. Marvin M. Grove

Mr. Taylor M. Harrell

Mr. and Mrs. William E. Hawn

Ms. Nancy Hood

Ms. Lanette S, Howard

Mr. and Mrs. Bradford Jeffries

Mr. and Mrs. Robert R. Johnston

Mr. and Mrs. James H. Jones

Mr. and Mrs. Donald Klein

Ms. Carole |. Krause

Mr. Leonard Kurz

Mrs. Miriam H. Lar Rieu

o
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Mrs. James P. Livingston

Mr. and Mrs. Ronald J. Loar

Ms. Elizabeth Ludewig

Mrs. William F. Luttgens

Mr. and Mrs. Samuel H. Maslak

Ms. Patricia McNamara

Mr. Michael L. Mellor

Mr. Warren E. Miller

Mr. Floyd Moore

Mr. and Mrs. Mervin G. Morris

National Trust for Historic
Preservation

Dr. and Mrs. William L.
Newmeyer III

Mr. John P."Paddock

Mr. and Mrs. Robert Parvin

Mr. William Paterson

Mr. N. C. Pering

Mr. William C. Plate

Mr. Michael Raddie

Ms. Diane Robey

Mr. John H. Samter

Ms. Fran Sanchez

Mr. and Mrs. Theodore Seton

Ms. Barbara Shive

Ms. Ruth A. Short

Mr. Daniel H. Shydler

Mr. Richard T. Silberman

Mr, and Mrs. Earl G. Singer

Mrs. James Slaton

Dwight and Blossom Strong

Mr. and Mrs. Dexter C. Tight

Ms. Sisi Weaver

Mr. Marc E. Welliver

Dr. and Mrs. Kevin R. Wheaton

Mr. and Mrs. Paul F. Youngdahl

Mrs. Jan Zones

SUPPORTER

Anonymous * Ms. Edwarda M.
Adams * Mr. and Mrs. Bruce
Alberts * Mr. David Alvarado * Mr.
Donald K. Anderson * Ms. Ruth
Asawa * Mr. Keith Azevedo * Ms.
Florence Jean Ballard * Mr. and
Mrs. Jeff Banks * Mr. and Mrs.
James P. Barber * Mrs. William P.
Bardet * Mr. William Barnaby *
Mr. David N. Barnard * Mr.
Andrew ]. Bellotti * Ms. Alison
Bers and Mr. August Lee Kleineck *
Dr. and Mrs. Fowler A. Biggs * Mr.
and Mrs. Donald P. Black *

THE GEARY THEATER CAMPAIGN

Ms. Ann S. Bowers * Mr. Richard
Boyle * Mr. and Mrs. James Brant *
Ms. Pat Brown * Ms. Betty C.
Bullock * Ms. Valerie Burgess * Mr.
and Mrs. John Clifford Burton *
Mr. Edgar M. Buttner * Ms. Berit
B. Cattolico * Mrs. Bette Cereske *
Dr. and Mrs. Melvin D. Cheitlin *
Mr. and Mrs. A. B. Ciabattoni *
Mr. David I. Clayton * Drs. James
and Linda Clever * Dr. Thomas H.
Clewe * Mr. Arthur H. Colas Jr. *
Dr. and Mrs. William J. Comport *
Mr. and Mrs. John Comyns * Mr.
John Conklin * Dr. Patrick Connell
* Mr. Roy S. Cook * Dr. and Mrs.
David P. Cooney * Ms. Kathleen
Courts * Mr. Larry M. Cowan *
Ms. Vickie Crews * Ms. Joanna
Crimmins * Mr. and Mrs. S. P. Cuff
* Mr. and Mrs. Ricky ]. Curotto *
Ms. Jean M. Curtiss * Mr. Donald
K. Davis * Mr. and Mrs. Robert W.
Donovan * Mr. and Mrs. John P.
Doodokyan * Mr. and Mrs. Gordon
S. Dunn * Mr. and Mrs. Roger D.
Dwinell * Mr. and Mrs. Leighton
M. Edelman * Mr. and Mrs.
Richard C. Edwards * Mr. Martin
Ergas * Mr. and Mrs. Jerome B.
Falk Jr. * Ms. Marianne S. Figen *
Dr. and Mrs. Michael L. Finerty *
Dr. Philip A. Fisher * Mr. Martin
W. Fong * Mr. and Mrs. Richard L.
Fowler Jr. * Mrs. Elizabeth H.
Frazer * Dr. and Mrs. Harvey M.
Freedman * Mr. Robert B. Fuller *
Ms. Donna W. Furth * Ms. Roberta
C. Gatto * Mr. Jon Gilbert * Mr.
Carl Goetsch * Mrs. Elizabeth
Gonda * Dr. Sharon A. Gould *
Ms. Marlys T. Green * Ms. Lucile
Griffiths * Mr. and Mrs. William
Grohne * Ms. Shelley R. Grubb *
Mrs. Ermalind V. Guerin * James
Haire and Timothy R. Cole * Mr.
James C. Halliday * Mr. Scott
Handelsman * Mr. Kevin Haney *
Ms. Ann Lee Harris * Dr. Heidi
Hausauer * Mr. George
Hawxhurst * Mr. and Mrs. David
M. Heilbron * Mrs. Hubert
Heitman Jr. * Mr. and Mrs. Harlan
Heydon * Ms. Helen S. Hibbs *

Mr. and Mrs. Charles Hiemstra *
Mr. and Mrs. Thomas W. High *
Mrs. Dawn Hill * Ms. Betty-ann
Hoener * Ms. Jerri B. Holmes *
Dr. and Mrs. Richard W, Horrigan
* Ms. Dorothy Hyde * Mr. and
Mrs. G. Tucker Ingham * Mr. and
Mrs. Charles Isherwood *
Christina Janssen-Jones * Ann
Kelly Jenks * Ms. Penelope Arnold
Johnson * Mr. and Mrs. Jean K.
Jones * Ms. Richelle-Desiree Jones
* Mr. Will Jordan * Mr. James R.
Joy * Mr. and Mrs. Richard M.
Kaplan * Mr. and Mrs. Harold
Kaufman * Mr. William A. Kaye *
Mr. and Mrs. Robert D. Kelley *
Ms. Angele Khachadour * Ms. Janet
King * Mr. James King * Mr. Derek
T. Knudsen * Ms. Ruth Kobart *
Dr. Daniel B. Kooyman * Ms.
Rosalyn A. Kulick * Mr. Scott P.
Laidlaw * Mr. David Lamb * Dr.
and Mrs. Richard Lanzerotti *
David and Janice Lawrence * Mr.
John E. Leveen * Mr. and Mrs.
Barry Levine * Mr. and Mrs. James
W. Littlefield * Ms. Eula Loftin *
Mr. Donald S. Lucas * Mr. and Mrs.
James F. Lutz * Bruce and Naomi
Mann * Mr. and Mrs. Kenneth
Marks * Ms. Susan M. Martin * Mr.
Andrew G. Matthes * Mr. Roy
Matthes * Mr. and Mrs. George G.
McDonald * Dr. and Mrs. Thomas
McGeoy * Ms. Kathleen P.
McKenna * Mr. ]. A. McQuown *
Mr. and Mrs. Lester G. Meu * Ms.
Myrna Mitchner * Mr. Richard L.
Morgan * Mr. Stephen B. Mulhollen
and Dr. Frederica Frost * Ms.
Elizabeth B. Munz * Mr. and Mrs.
Thomas L. Murray * Mr. Carl
Myerholtz * Jane and Bill Neilson *
Mr. and Mrs. Jerome H. Newman
* Ms. Carol A. Newton * Dr. and
Mrs. Thomas H. Newton * Mr.
Clyde W. Nielsen * The Hon. and
Mrs. Allen L. Norris * Dr. and
Mrs. Robert G. O’Connor * Mr.
Ronald Ogg * Ms. Susan Olsen *
Ms. Ruth Harris Ottman * Mr.
Steven D. Pace * Ms. Maryann

Pacula * Mr. and Mrs, Clark Patten -

THE GEARY THEATER CAMPAIGN

* Ms. Mary P. Patterson * Gerald
and DiAnn Perko * in memory of
Charlotte C. MacFadden from Mr.
and Mrs. James E. Phoenix * Mrs.
J. Cornelius Pinkston * Mr. Carl
R. Pline * Ms. Joanne M.
Pochobradsky * Mr. and Mrs. Jacob
Ratinoff * Mr. and Mrs. Robert ].
Riddell * Ms. Mary Roberts * Ivy
and Leigh Robinson * Mr. Edgar
Rojas * Ms. Deborah Romer * Ms.
Susan Roos * Ms. Marianne Roser *
Judith and Michael Rothman * Ms.
Taimi Rovetti * Ms. Pamela Royse *
Ms. Vickie Rozell * Mr. Gary
Rubenstein * Mr. Thomas Sanford *
Dr. and Mrs. J. R. Schauwecker *
Ms. Margaret K. Schink * Dr. and
Mrs. Rudi Schmid * Mr. Raymond
J. Schweizer * Ms. Valere Scott *
Ms. Mary Seabrook * Dr. F. Stanley
Seifried * Mr. William ]. Silva * Mr.
and Mrs. Leslie E. Simmonds * Ms.
Christine M. Simpson * Mr, and
Mrs. Richard M. Singer * Ms.
Marian A. Sinton * Mr. Forrest
Sloan * Miss Deanna K. Smith *
Mr. and Mrs. Harold G. Smith *
Ms. Kelly Smith * Ms. Audrey
Sockolov * Mr. and Mrs. Parker
Sorg * Ms. Anne L. Stainback * Mr.
Emmett Stanton * Mrs. Virginia
Steel * Mr. and Mrs. M. Stepanian *
Dr. Lawrence D. Stern * Ms. Robin
Stewart * Ms. Mary Lee Strebl *
Mr. John E. Sweeney * Mr. and
Mrs. Charles Taubman * Mr. Jeffrey
Taylor * Mr. Don T. Thrall * Mr. Al
Unruh * Mr. and Mrs. Robert Van
Derveer * Ms. Marcia D. Vickroy *
Mr. M. Glenn Vinson Jr. * Mr. John
R. Wagner * Ms. Marla M. Walcott
* Matt and Caroline Ward * Ms.
Lynn Watson * Dr. Jonathan Weiss
* Ms. Sheila M. Wheeler * Mr. and
Mrs. Marshall White * Ms. Pamela
Whitty * Ms. Ann L. Winblad * Mr.
Lawrence H. Wismer * Mrs. Ruth

G. Witebsky * Ms. Eleanor Woenne

* Mr. Eugene ]. Wong * Mr.
William Wood * Mrs. Isabel M.
Woolf * Mr. James Bock Wunderlich
* Dr. and Mrs. Jerald Young *

Ms. Margaret C. Zabel * Mr. and
Mrs. Alvin Zander * Ms. Marie
Zeller * Dr. and Mrs. David Ziegler
* Mr. and Mrs. Philip Zimbardo

DONOR

Anonymous * Mrs. Irving M.
Abrams * Mr. and Mrs. Ellis Alden
* Ms. Emogene Alexander * Mr.
and Mrs. Joe Allen * Mrs. Hoshie
T. Anjo * Mrs. R. Kirklin Ashley *
Mr. John Atkinson * Mr. and Mrs.
Rene M. Auberjonois * Mr. and

" Mrs. Raymond F. Bacchetti * Mr.

and Mrs. Jerry Bachich * Mr. Al
Bakke * Ms. Mollie A. Balamuth *
Mrs. Mary Ellen Bales * Mr. Austin
G. Barber * Mr. and Mrs. Dennis
Bark * Mr. John Barnes * Mr.
Raymond B. Barrett * Mr. Preston
W. Bautista * Ms. Lee Baxter * Mr.
David V. Beery * Mr. Haim Beressi
* Ms. Karen L. Berke * Ms.
Jacqueline Berman * Mr. Richard
R. Berman * Dr. and Mrs. Philip
Bernstein * Mr. William M. Berry
* Dr. and Mrs. Carlo Besio * Ms.
Emily Blacut * Mr. and Mrs. Allan
Seth Blank * Mrs. Lisbeth R. Blum *
Mr. and Mrs. Roger Boas * Ms. Gail
L. Bobo * Mr. Christopher P. Booth
* Dr. and Mrs. Richard A. Borrison
* Ms. Carolyn T. Bouton * Ms.
Sharon Boysel * Mr. Kirk Bradley *
Ms. Jean Cook Braun * Mr. John H.
Bressler * Ms. Catherine Brisbois *
Mr. and Mrs. Timothy Brown * Mrs.
William L. Brown * Ms. Vicki
Brumby * Ms. Maurine R. Buma *
Ms. Beatrice Campione * Mr.
Michael Cannon * Mr. Michael
Carey * Mr. Dan Carlson * Mr.
Richard P. Castillo * Mrs. Henry G.
Castor * Mr. Anthony J. Catalli *
Ms. Paula Champagne * Dr. and
Mrs. Gary Chan * Mrs. Edgar H.
Chappell * Mr. Jan Chernoff * Ms.
Mildred H. Chin * Mr. Herbert K.
Chittenden * Ms. Carmen
Christensen * Mrs. Cecile B.
Christian * Ms. Susanne Chung * Ms.
Janine Ciulla * Mr. James C. Clark Jr.
* Mr. and Mrs. Thomas D. Clarke *
Mr. and Mrs. Lloyd S. Cluff *

Ms. Alice Colberg * Ms. Mary Jane
Conley and Mr. Charles R. Schmuck
* Mr. and Mrs. A. Thatcher Cook *
Mr. and Mrs. Lyle E. Cook * Ms.
Winifred A. Coomb * Ms. Betty
Costello * Mrs. Suzanna P.
Coxhead * Mr. and Mrs. D.
Clifford Crummey * Ms. Vergilia
P. Dakin * Dr. and Mrs. Lance
Darin * Ms. Yulya Davydov * Mrs.
Marlene De Lancie * Mr. Myrkle
C. Deaton * Mr. and Mrs. Robert
DeFranco * Dr. Glory Denkers *
Mr. Stanford C. Dennison * Mr.
George Dias * Mr. Charles
Dillingham * Mr. Parker
Dinwiddie * Mr. John M. Driebe *
Ms. Marta Drury * Ms. Jane
Dryden * Mr. Joe Duer * Mr. Nick
Duplessis * Mr. Lee Edmundson *
Mr. Walter W. Egan * Mr. John
Eldridge * Ms. Joan L. Ellison *
Mr. Landon Elmore * Ms. Theresa
Eng * Dr. and Mrs. Philip Erdberg
* Ms. Joan Evans * Ms. Karen
Everhart * Dr. Dennis B. Facchino
* Dr. and Mrs. Seymour M. Farber
* Ms, Ellen M. Farrell * Ms. Linda
Ferris * Ms. Catherine Feucht *
Ms. Connie ]. Finster * Ms. Mary
Ellen Fogarty * Ms. Ruth Foote *
Ms. Patricia Fraher * Mr. Stephen
C. Frasheur * Mrs. Howard A.
Friedman * Mr. and Mrs. Russell
Fudge * Mr. John Gabrieli * Mrs.
Nicholas Gannam * Ms.
Clementina E. Garcia ¥ Ms.
Barbara Garfinkle * Ms. Jessie C.
Gaspar * Ms. Beth Gerrits * Mr.
and Mrs. Maurice W. Gerritsen *
Mr. and Mrs. Hans Gerson * Mr.
Marshall Goldberg * Mr. David B.
Goldstein * Ms. Carol A.
Goodman * Dr. and Mrs. Murray
J. Gould * Ms. Kay Sprinkel Grace
* Richard and Marcia Grand * Dr.
Jerrold Grayson * Ms. Sylvia M.
Gregory * Mr. and Mrs. Robert
Haber * Mr. Roy E. Hahn * Mr.
Allan Halcrow * Ms. Eleanor S.
Hansen * Ms. M. Christine
Hanusin * Ms. Janet Hardy * Mr.
and Mrs. Michael L. Hawrysko *
Mr. Richard L. Hay *
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Mr. and Mrs. Gerald C. Hayward
* Mr, and Mrs. Leon Henkin *
Mr. Mike Hill * Dr. and Mrs.
Samuel Hoch * Mrs. Frances L.
Hofmann * Mr. and Mrs, Tom
Hofstedt * Mrs. Martha W.
Hollenbeck * Ms, Natalie A.
Hopkins * Mr, and Mrs. Eliot R.
Hudson * Ms. Myna B. Hughes *
Mr. David S. Hugle * Ms. Judith
L. Humburg * Mr. and Mrs.
Robert E. Hunter Jr. * Mr.
Laurence ]. Hyman * Mr. George
Ingham * Mr. William Jardine *
Mr. G. Alan Jelten * Dr. and Mrs.
Jon A. Jenny * Marine Chartering
Co., Inc. * Mr. and Mrs. Crayton
W. Jones * Mr. and Mrs. Martin
Katz * Ms. Sylvia Katzman * Mr.
and Mrs. John G. Kelly * Mrs.
Elizabeth W. Kenady * Mrs. Paul
Kennedy * Mrs. Delanine Kilduff *
Mrs. Jerrold L. Kingsley * Mr.
Robert C. Kirkwood * Mr. and
Mrs. Jim Klingbeil * Mr. and Mrs.
Barry Kotler * Mrs. Suzanne
Krumbein * Mrs, Isabelle Ksanda
* Mr. and Mrs. P. Beach Kuhl *
Beatrice Kushner * Ms. Nancy
Kux * Mrs. chd}' Lalanne * Mr.
John A. Larimore * Mr. Rudolph
J. Leeman * Mr, and Mrs. Gary
Letson * Dr. and Mrs. Ralph Levin
* Ms. Helen S. Lewis * Dr. and
Mrs. Norman Livermore [1I * Mr.
and Mrs. Derek Lofquist * Mr. and
Mrs. Alexander Long * Mr. and
Mrs. John Long * Ms. Margaret B,
Long * Ms. Yvonne Dechant
Lorvan * Ms. Katherine A, Lowe *
Mr. and Mrs. Larry Ludgus * Mr.
and Mrs. James . Ludwig * Dr.
James R. Lyerla * Ms. Dorothea R.
Lyman * Mr. and Mrs. Bruce R.
MacLeod * Mr. Gerald Madden *
Dr. and Mrs, Henry H. Mally * Mr.
and Mrs. J. M. Malone * Mr. John
A. Mann * Mr. and Mrs. Stephen
Massey * Mr. Dakin Matthews *
Ms. Hilda Mazza * Miss Elizabeth
C. McAllister * Mr. and Mrs. John
C. McClure * Mr. James Mclntosh
* Judge Winton McKibben * Ms.
Leija V. McReynolds *

Mr. James M. McVeigh * Ms.
Hermie Medley * Ms. Karen
Weaver Mello * Dr. and Mrs.
Aubrey W. Metcall * Mr. and Mrs.
Glen Michel * Drs. Craig and
Natalic Miller * Mr. Hugh W.
Miller * Cmdr, and Mrs. Robert
W. Miller * Mr. and Mrs. |. G.
Mitchell * Ms. Marcia M.
Modisette * Ms. Shannon .
Moffat * Mr. Frederick D.
Montgomery * Mr. Ralph V.
Moore * Dr. Lindley R.
Mordecai * Mr. and Mrs. Robert
Morey * Ms. Wendie L. Morris *
Mr. Jerome B. Munday * Ms.
Muriel Murch * Mr. and Mrs.
Merrill E. Newman * Ms. Mary
D. Niemiller * Mr. and Mrs.
Herbert H. Nienstedt * Mrs.
Russell Niles * Mr. and Mrs,
Richard Olsen * Mr. and Mrs,
Robert G. Olson * Ms. Paula ].
Paley * Ms, Glenys Parry * Mr.
and Mrs. Robert G. Parvin * Dr,
Loren Pedersen * Reverend
David M. Pettingill * Ms. Donna
Pimentel * Mr. Roderick Pimlott
* Ms. Rence M. Pinzi * Mr, John
J. Powers * Mr. Steve |. Radman *
Mr. and Mrs. Mark Rand * Mrs.
Catherine P. Reardon * Ms. Wendy
Redfern * Mrs. Jane Restaino * Ms.
Karen Reuther * Ms. June Martin
Riley * Mrs. Edis Robinson * Mr.
Orrin W. Robinson Il * Mr. and
Mrs. Saul Rockman * Ms. Nancy S.
Rogers * Dr. Deborah S, Rose *
Dr. and Mrs. Alan J. Rosenberg *
Mr. Gerald B. Rosenstein * Dr. and
Mrs. William A. Rosow * Mr. and
Mrs. Irwin Roth * Ms. Diane
Rudden * Ms, Patricia Russell *
Robert Schmiedeskamp * Mr. Gary
Schnitzer * Mrs. Meredith
Schoenfeld * Mr, and Mrs. Paul J.
Schumacher * Ms. Margaret
Schurman * Mr. James H,
Schwabacher * Ms. Beverly Seaberg *
Mr. Lee D. Seelinger * Ms, Nancy K.
Shaffer * Mrs. Irene A. Sharp * Mr.
and Mrs. Clifford A. Sharpe * Ms,
Ragna K. Sherry * Mr. and Mrs,
Richard |. Simons *

Mr. James C. Skelton * Ms.
Deborah E. Skidmore * Mr. Peter
Sloss * Mr, and Mrs. Richard D.
Smallwood * B.C. Smith * Mr. and
Mrs, James E. Smith * Mr. and
Mrs. Stuart H. Smith * Dr. Krikor
Soghikian * Mr, Jack Solomon *
Mr. and Mrs. Harold R. Somerset *
Ms. Bessie S. Spalter * Mr, and
Mrs. John L. Spang * Mr. and Mrs,
Bruce Spaulding * Mr. and Mrs.
Donald K. Stager * Ms. Norma T,
Stalker * Dr. and Mrs. Norman C.
Staub * Ms. Carol R. Strand * Dr.
and Mrs. C. R. Strotz * Ms. Jenean
B. Suess * Ms. Georgia G. Sullivan
* Ms. Judith Sullivan * Ms.
Margaret Takahashi * Mrs. Eaton
Taylor * Mr. Michael Tedesco * Dr.
and Mrs. Alan Teitelbaum * Ms,
Caruiyn O. Thiessen * Mr. and
Mrs. Jeffrey Thomas * Mr. and
Mrs. Rob Thomas * Mr. and Mrs.
S.J. Thomas * Mr. Burt Thompson
* Ms. Rosemary Thompson * Mr.
and Mrs. Karl L. Thon * Ms.
Jeanette Thorp * Mr. and Mrs.
Edward |. Tiedemann * Ms. Jean E.
Tiller * Mr, Peter Tittelbach * Ms.
Patricia Tomlinson * Mr. and Mrs.
Gary ]. Torre * Ms. Sylvia G. Toth *
Ms. Evelyn M. Truitt * Mrs. Margo
Turkington * Ms, Mary L. Turner *
Ms. Stephanie M. Vargo * Mr. and
Mrs. C. L. Wade * Mr. and Mrs.
Charlie Wambeke * Mr. and Mrs.
James Wanvig * Mr. Peter L. Ward
* Ms. Annette F. Warden * Mr. and
Mrs. Daniel Warner * Ms. Jane
Webb * Mr. and Mrs. John E.
Weigel * Dr. Stephen Weinstein *
Mr. Michael D. Wenzl * Ms.
Timmie Will * Mr. Randall Wittorp
* Ms. Sally R, Wolf * Mr. David
Wood * Mr. and Mrs. Ervin
Woodward * Mrs. Glea G. Wylie *
Mr. A. Lee Zeigler * Lore A. and
Hermann Zutraun *-Dr. and Mrs.
Marvin B. Zwerin

MEMORIAL GIFTS
Geoffrey A. Bell * Fred S. Geick
* Edith Markson * Mrs. Bessie
Sussman

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T.s administrative and con-
servatory offices are located at
30 Grant Avenue, San Francisco,
CA 94108, (415) 834-3200.

BOX OFFICE
INFORMATION

The A.C.T. Central

Box Office:

Visit us at 405 Geary Street at
Mason, next to the Geary The-
ater, one block west of Union
Square. Central Box Office
hours are 12 to 8 p.m. Tuesday
through Saturday, and 12 to 6
p.m. Sunday and Monday.

Box Offices at the Stage Door
and Marines Memorial
Theaters:

Full-service box offices are open
ninety minutes before each per-
formance in these venues.

BASS:

A.C.T. tickets may also be avail-
able at BASS centers, including
The Wherehouse and Tower
Records/ Video.

Ticket Information /Charge
by Phone/Charge by Fax:

Call (415) 749-2ACT and use
your Visa, MasterCard, or
American Express card. Or fax
your ticket request with credit
card number to (415) 749-2291.

Ticket Policy:

All sales are final, and there are
no refunds. Only current sub-
scribers enjoy performance
rescheduling privileges and lost-
ticket insurance. If you are
unable to attend at the last
minute, you may make a contri-
bution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances

already past cannot be consid-

ered a donation.

TICKET PRICES

Stage Door/
Marines Memarial Theaters

Previews

Orchestra/Loge §25
Balcony 520
Gallery 513
Tuesday / Wednesday / Thursday
Orchestra/Loge §33
Balcony 526
Gallery s15

Friday / Saturday / Sunday

Orchestra/Loge 541

Balcony §32

Gallery s18
Subscriptions:

Full Season subscribers save up
to 31% and receive special ben-
efits including parking, restau-
rant, and extra-ticket discounts,
the ability to reschedule perfor-
mance dates by phone, and
more. Call the Subscription
Hotline at (415) 749-2250 to
find out about our four- and
seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square
in San Francisco. Half-price stu-
dent and senior rush tickets are
available at the theater box office
beginning ninety minutes prior
to curtain. Matinee senior rush
price is $8. All rush tickets are
subject to availability, one ticket
per valid I.D. Student subscrip-
tions are also available at half
price.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-
7805 for special savings.

Gift Certificates:

Perfect for every celebration,
gift certificates can be purchased
in any amount from the A.C.T.
box office.

Mailing List:

Call (415) 749-2ACT to request
subscription information and
advance notice of A,C.T. shows
and special events.

SPECIAL PROGRAMS
A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Pre-
sented before the Tuesday pre-
view of each production in the
same theater as the evening’s
performance, from 5:30 to 6:30
p.m. Doors open at 5 p.m.
Sponsored by the Junior League
of San Francisco.

A.C.T. Audience Exchanges:

Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected
performances. For information

call (415) 749-2ACT.

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected
Monday evenings throughout the
season, featuring in-depth panel
discussions by noted scholars and
prc}fessiona]s. Topics range from
aspects of the season's produc-
tions to the general relation of
theater and the arts to Ameri-
can culture. Free of charge and
open to everyone. For informa-
tion call (415) 749-2ACT.

Student Matinees:

Matinees offered at I p.m. to
elementary, secondary, and col-
lege groups for selected pro-
ductions. Tickets are specially
priced at $8. For information
call Jane Tarver, Student Matinee
Coordinator, at (415) 749-2230.

(==



FOR YOUR INFORMATION

“Words on Plays”:

Handbooks containing a synop-
sis, advance program notes, and
other background information
about each of the season’s plays
can be mailed in advance to Full
Season subscribers for the spe-
cial price of 335 for the entire
season. A limited number of
copies of individual handbooks
are also available for purchase by
single-ticket holders at the
A.C.T. Central Box Office for
$6 each (sorry, no phone or mail
orders for individual hand-
books). For information call
(415) T49-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Con-
servatory offers training for stu-
dents between the ages of 8 and
18. Call (415) 749-2350 for a
free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to mOdErn SportS“"ear,
is available for rental by schools,
theaters, production companies,

and individuals. For information
call (415) 749-2296.

Parking:

A.C.T. patrons can park for just
$6 at the San Francisco Hilton
and Towers. Enter on Ellis Street
between Mason and Taylor.
Show your ticket stub for that
day’s performance upon exit to
receive the special price for up
to five hours of parking, subject
to availability. After five hours,
the regular rate applies. (A lim-
ited number of Full Season sub-
scribers enjoy an even greater
discount, but the offer is already
sold out for this season.)

AT THE THEATER
Beepers!

If you carry a pager, beeper,
cellular phone, or watch with
alarm, please make sure that it
is set to the “off” position while
you are in the theater to avoid
disturbing the performance.
Alternatively, you may leave it
with the house manager, along
with your seat number, so you
can be notified if you are called.

Latecomers:
Latecomers will be seated
before the first intermission

only if there is an appropriate
interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere
in the auditorium are available
free of charge in the lobby
before performance.

Photographs and Recordings
of A.C.T. performances are
strictly forbidden.

Smoking is not permitted in the
building.

Wheelchair Access:

The Stage Door and Marines
Memorial Theaters are accessi-
ble to persons in wheelchairs.

VENUES

The Stage Door Theatre is
located at 420 Mason Street at
Geary, one block from Union
Square,

The Marines Memorial The-
atre is located at 609 Sutter
Street at Mason.

The Geary Theater is located
at 415 Geary Street at Mason.

Isles And Isles o Choose From.

ORCHESTRA SEATS

Marines Memorial Theatre Exits

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

~
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The Most Service To The Most Caribbean Isles.

If you're shopping around for the perfect Caribbean or Bahamas vacation,
try us on for size. Because only American Airlines and American Eagle can take you to
36 destinations on 28 islands. That means more sailing, dining, nightlife and, of course,
shopping than anyone else can give you. What’s even better is we offer exciting and
affordable Fly AAway Vacations® packages to most of these tropical islands. Call your
Travel Agent or American at 1-800-624-6262 today. And do a little browsing.

American Eagle and Fiy Msvay A Airkines, ¢

American
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