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AMERICAN CONSERVATORY THEATER

BOARD OF n
TRUSTEES
ACT.

Carey Perloff, Artistic Director

Mr, Alan L. Stein
Chairman
Ms. Toni Rembe
President 1996-97 REPERTORY SEASON
Mr. Toby Schreiber ]
Treasurer
SHLEMIEL THE FIRST
s Jomar MciGmth based on the play by Isaac Bashevis Singer

Stivelony conceived and adapted by Robert Brustein
music composed and adapted by Hankus Netsky and Zalmen Mlotek
Ms. Ruth Asawa lyrics by Arnold Weinstein
Ms. Barbara Bass directed and choreographed by David Gordon
Ms. Ann S. Bowers September 12 - October 13, 1996
Ms. Phoebe Cowles B

Mrs. Diana Dalton

Mr. Aristides Demetrios
Mr. Daniel Eitingon
Mr. Richard J. Fineberg
Mr. Patrick F. Flannery

THE ROSE TATTOO
by Tennessee Williams
directed by Carey Perloff
October 24 — November 24, 1996

Mr. Mortimer Fleishhacker u
Ms. Kaatri B. Grigg A CHRISTMAS CAROL
Mr. Mike Halloran from the novella by Charles Dickens
Ms. Sally P. Hambrecht adapted by Laird Williamson and Dennis Powers
M. Thomas W. High directed by Laird Williamson and Candace Barrett
Mt Jonathan Joseph December 1 - December 26, 1996
Ms. Heather Kitchen ]
M. Peter Levine TRAVELS WITH MY AUNT
Ms. Sue Yung Li from the novel by Graham Greene
Mr. J. Stanley Mattison adapted and directed by Giles Havergal
Ms. Deedee McMurtry January 2 - February 2, 1997
Dr. Mary S. Metz o
Mr. Howard N. Nemerovski
MACHINAL

Dr. Jerome D. Oremland
Ms. Carey Perloff

Mr. Shepard P. Pollack
Mr. Anthony M. Schiavo

by Sophie Treadwell
directed by Laird Williamson
February 6 — March 9, 1997

Ms. Cathy Simon =

Mr. Alan B. Snyder THE ROYAL FAMILY

Ms. Julie H. Stein by George S. Kaufman and Edna Ferber
Ms. Barbara Stone directed by Albert Takazauckas

M. Steven L. Swig March 20 - April 20, 1997

Ms. Ruthellen Toole | |

Mo Cece Wendt SINGER'S BOY LE TEMPS

Mr. Keith B. Williams by Leslie Ayvazian
directed by Carey Perloff

American Conservatory Mav 1 —June 1, 1997

Theater was founded in !

1965 by William Ball. -

MRS. WARREN'S PROFESSION

Edward Hastings, by George Bernard Shaw SOLID 18K GOLD WATCH « DIAMOND BEZEL AND CLASP s $15,000
Artistic Director, 1986-92 directed by Richard Seyd
June 12 - July 13, 1997 CHANEL BOUTIQUE, 155 MAIDEN LANE, SAN FRANCISCO (415) 981-1550
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Terrence McCart ity

ABOUT A.C.T.

The 86year-old Geary
Theater, damaged tn the
1989 Loma Pricta
earthquake, reopened in
January 1996
after undergomg a
major renovation.

AMERICAN CONSERVATORY THEATER is a Tony Award-winning
repertory theater and conservatory. From the conservatory classroom
to the stage of the Geary Theater, A.C.T. nurtures the art of live theater
through vivid mainstage productions, intensive actor training, and a dy-
namic dialogue with its community. Under the leadership of Artistic Di-
rector Carey Perloff, A.C.T. artists and audiences share a commitment to
the highest standards in the creation of engaging, entertaining, and com-
pelling work worthy of the landmark theater that is A.C.T’s home.

Founded in 1965 by William Ball,
A.C.T. opened its first San Fran-
cisco season at the Geary Theater
w A in 1967 During
" | the past three
R g decades, more
" than300 A.CT.
productions
B have been per-
 formed to a
combined au-
dience of sev-
en million peo-
ple in Japan,
the former
Soviet Union,
and the United
States. In the
1970s, A.C.T.
solidified its na-
tional and mter-
national reputation, winning a
Tony Award for outstanding the-
ater performance and training in
1979. Today, A.C.T’s performance,
education, and outreach programs
annually reach more than 200,000
people in the San Francisco Bay
Area. A.C.T’s efforts in the com-
missioning and performance of
new work were recognized with
this season’s prestigious Jujamcyn
Theaters Award.

Since Perloff’s appointment in
1992, A.CT. has enjoyed un-
precedented success with ground-
breaking productions of classical

works and bold explorations of

contemporary playwriting. In the
belief that an atmosphere of con-
stant learning engenders work
that is fresh, uncompromising,
and alive, A.C.T. provides a fer-
tile ground for the growth of new
and established theater artists and
audiences. While looking toward
the future, A.C.T. also embraces
its responsibility to conserve, re-
new, and reinvent its relationship
to the rich theatrical traditions
and literatures that are our collec-
uve legacy.

From the beginning, A.C.Ts
philosophy has called for the
union of superior repertory per-
formance and intensive actor
training. The conservatory, now
serving 1,400 students every year,
was the first training program not
affiliated with a college or univer-
sity accredited to award a master
of fine arts degree. Danny Glover,
Annette Bening, Denzel Wash-
ington, and Winona Ryder are
among its distinguished former
students. With the 1995 appoint-
ment of Melissa Smith as conser-
vatory director, A.C.T. has re-
newed its commitment to excel-
lence in actor training and to the
relationship between training,
performance, and audience, mak-
ing the conservatory a vital force
in the ongoing evolution of the
theatrical art form to which
A.C.T. is committed.
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BECOME A MEMBER OF A.C.T.

Each season long-standing patrons and new subscribers alike respond enthusiastically to
A.C.T’s Annual Fund telephone drive by becoming members of A.C.T. A.C.T. members en-
joy unique services and benefits, such as behind-the-scenes tours and personalized ticket-
exchange privileges, while playing a pivotal role in A.C.T's tremendous success through their

generous support.

A.C.T. MEMBERSHIP—
MAKING A DIFFERENCE
A.C.T. spends nearly two-thirds of its budget
on artistic, educational, and production ex-
penses; customer service and administrative
expenses represent the balance. While A.C.Ts
subscription and single-ticket income covers
70 percent of all operational costs, the Annu-
al Fund makes up the critical difference.
Membership contributions support main-
stage productions as well as a variety of cul-
turally enriching A.C.T. educational and out-
reach programs, including the Student Matinee
(SMAT) Program. Tickets to SMATS are of-
fered to schools at a fraction of the normal
ticket price. Your Annual Fund gift is a power-
ful resource for introducing young people to
live theater.

MATCHING GIFTS AND

DONOR BENEFITS

Depending on your level of membership, you
can receive a variety of exciting special bene-
fits, including:

M Invitations to working dress rchearsals

B Two-for-one ticket coupons

W Backstage tours of the Geary Theater

B Complimentary parking for all your sub-
scription performances

You can receive added benefits by participat-
ing in your company’s matching gift program.
Many Bay Area employers, including Bank of
America, Chevron Corporation, and Wells
Fargo Bank, multiply their employees’ chari-
table power by matching gifts to A.C.T. Par-
ticipation is easy—simply call your personnel
or corporate benefits office to receive a match-
ing gift form and mail it to us with your con-
tribution.

For more information, please call
the A.C.T. Development Department at (415) 439-2451.
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CAREY PERLOFF, Artistic Director
HEATHER KITCHEN, Managing Director
MELISSA SMITH, Conservatory Director

AGT

ARTISTIC
Meryl Lind Shaw,
Casting Director
Paul Walsh, Dram,

Mac Wellman,

ASSOCIATE ARTISTS
Kate Edmunds
Peter Maradudin
Richard Seyd

Albert Takazauckas

ACTORS

Peter Ackerman®
Remo Airaldi
Steven W. Bailey*
Marco Barricelli
y Barton
Raye Birk

Wilma Bonet
Mark Booher
Velina Brown
Charla Cal
Roberta Callahan
Bryan Close®

Hector Correa

Charles Dean
Mant DeCaro
Michael DeGood*®
Tommy Derrah
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Tina Jones
Charles Lanver
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Amelia Rosenberg®
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Michael Gene Sullivan
Caolin Thomson
Maura Vaughn
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DIRECTORS
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DEVELOPMENT & COMMUNITY
AFFAIRS

John D. Loder, Direetor
Jerome Moskowitz,

Minag
Michele C.
Officer far Me
Genie
Off
Elise ¥
Don
Blair F

of Institutronal G

FINANCE

Jeflvey P. Malloy, Drector

Mart Jones, Cheryl Kuhn,
Linda Lauter. Asocates

Kate Stewart, Bengfits Manager

Mis
Thom Morgan, £

Demetrius Martin, .
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Robert Sweibel, Director
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Assoaate Director of Marketing
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Market fsleinnt

Cheshire I

PUBLICATIONS
Elizabeth Broder

Editor
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Michael Moore, fatern

BOX OFFICE
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mann, Ruby Lee,
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SUBSCRIPTIONS
Mark C. Peters, Manager
Shanon Duncan, Doris
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TELESERVICES
Julie Connolly, Manager
Francis Rath, Asistant Manager
George Nguyen, Asitstant
Mare Bauman, James Brown,
Michelle Brown, Edward
Crawlord, Barbara Belle
Diamond, Eileen Gorman,
Nancy Hermione, Keith
Klippensteen, Denise Moss,
John Paddock. Kimberly
Roberson, Sonia Rummel,
Dawn Rowan, Monica
Skewes, Sol

loncha, Linn

gents

Swaim, Sal

FRONT OF HOUSE

Alice E. Luhrmann,
Theater Manager

Eva Ramos, Debra Selman,

Assistant Managers

Joseph Liberatore,

Colleen Rosby, Beverly Saba,
Dioor Fersons

Cecil Alton, Ursula Bergeron,
Jeanne Brooke, Georgia
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lone, Joseph
Fernandes, Josephine
Fernandes, Doris Flamm,

Maria F
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g, Dan

1er, Fred Paonessa,
Tanya Recves,

Joe Scaroni, Audrey Sluirer,

arc Swanson, Jac
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Headl Baritender

Harry Dillman, Paul
Landgraver, Marie Kim Lee,
Claude Noble, Bartenders

Michelle Bryant. Kani
Dickinson, Teresa
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OPERATIONS

Lesley Pierce, Director &
Theater

Burt Smith, As

Christopher Mosele

Curtis Carr, Jr., Michael
Fernandez, Richard
Supinsky. Securify

PRODUCTION

James Haire,

Produring Director

d 1
Technical Supervisor

Kelly Ground, Production Assistant

John A. Garofalo,

FProducing stant

DESIGNERS
Kate Edmunds,
Resident Seenie Designer
Stephen LeGrand,
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Loy Arcenas, Seenery
Robert Blackman, See
Deborah Diryele

Ralph Funicello,

. Castur

Seenery

Robert Israel, Senery
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Svewart Laing, Cashomes & Seevery
Zalmen Mlotek, Musical Director
Robert Morgan,

Costume
Mimi Sherrin, Lightng
Christopher Walker, Saund
John B. Wilson, Seenery
Catherine Zuber, Castumes

uferiisor

Chnstopher Broderick,

Souned Futern

Dave 5. King, Lighting Intem

STAGE MANAGEMENT

Kate Stewart, Kimberly Mark
Webb, Company Stage Managers

Ed Fitzgerald, Donna Rose
Fletcher, Stage Managers

Elisa Guthertz, Juliet N.
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Stage Managers
Kelly K. Butler, Francesca
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SCENE SHOP

Edward L. Raymond,
Shop Foreman
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Cast
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COSTUME RENTALS

Callie Floar, Supervisor

Robert Moffet,
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Sara Wolfgang, fnfern
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ACCOMPANISTS
Merrill Collins

Debra Chamblis

AC

under an
agreement between the League

operates

of Resident Theaters and
tors' Equity Association, the
union of professional actors
and stage managers in the Unit-
ed States.

-

A.C.T is a constituent of The-
atre Communications Group,
the national organization for
the nonprofit professional the-
ater. A.C.T. is a member of the
League of Resident Theaters,
Theatre Bay Area, U
Square Association, San Fran-
cisco Chamber of Commerce,
and San Francisco Convention
& Visitors Bureau.

on

A.CT. logo designed by Lan-
dor Associates.

| The director is a
|_sﬂi_c_1mcmhc! of the Sod-
cty of Stage Directors and
Choreographers, Inc., an inde-
pendent narional labor union.

NATIOWAL
ENDOWMINT

rox ¥ THe

ACT is supported
in part by
from the I
{A_.RT s Endowment for the
Arts, the National Endowment
for the Humanities, the Califor-
nia Council for the Humanities,
the California Arts Council,
and Grants for the Arts of the
San Francisco Hotel Tax Fund.

FAnLS

onal

CALIFORNIA COUNCIL FOR
THE HUMANITIES

GROUPS SAVE AT A.C.T.
Groups of 15 or more can save up to
30 percent on A.C.T. ticket prices.

And group leaders see the show for free!

For information, call Linda Graham at
(415) 346-7805.




American Conservatory Theater

Carey Perloff, Artistic Director
Heather Kitchen, Managing Director
Melissa Smith, Conservatory Director

presents

ChézistMas
CaroL

A Ghost Story of Christmas
by Charles Dickens
(1843)
Adapted by ~ Dennis Powers and Laird Williamson
Original Direction by ~ Laird Williamson
Directed by ~ Candace Barrett
Scenery by Robert Blackman
Costumes by~ Robert Morgan
Lighting by ~ Peter Maradudin
Music by~ Lee Hoiby
Mustcal Direction by ~ Jim Lahti
Sound by Stephen LeGrand
Movement Consultant ~ Emily Keeler
Feuiwig Dance Choreography by~ Angene Feves
Costume Coordinator ~ David Draper
Young Conservatory Performance Monitor ~ Josh Costello

Casting by
Assistant Director

Meryl Lind Shaw
Martin D. Reuter

Stage Management Staff

Donna Rose Fletcher

Michele M. Trimble
Francesca Russell, Intern

wher
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This production is underwritten by a generous grant from

Media Sponsor I(GOE%‘&
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A Christmas Carol will be performed without an Intermission.
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Boy Caroler

Charles Dickens
Ebenezer Serooge

Bob Cratchit

Charitable Gentleman
Charitable Gentlewoman
Fred

Sled Boys

Christmas Eve Walkers

Toy Seller

Carol Seller

Woman in the Street

Her Daughter

Beggar Girls

Wood Carrer

Delivery Boy

Marley’s Ghost

Chain Bearers

The Ghost of Christmas Past
The Wife of Christmas Past
Their Children

Christmas
CaroL

The Cast
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Robert Sicular

Raye Birk

Will Huddleston
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Roberta Callahan

Steven W. Bailey
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Brit Adams
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Jonathon Button
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Michael Gene Sullivan

Shannon Malone

Samantha Bettinger, Jonathon Button
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Horse Boy Clive
Horse Boy Pip
Horse Boy Davey
Horse Boy Frank
Boy Scrooge
Little Fan

Belle Cousins
Young Serooge
Mr. Ferawig
Dick Wilkins
Mrs. Ferawig
The Feztwig Guests

Christimas Present
T@r Ballerina

f@? Clown

Toy Monkey

Toy Cat

Toy Bear

Ned Cratcht
Sally Cratchit
Belinda Cratchit
Peter Cratchit
Martha Cratchit
Mys. Cratchit
Tiny Tim Craichit
Topper

fack
Ted

Beth

Meg

Mary

The Miner
His Famaly

Want
Ignorance
The Ghaost of Christmas Future

Martin Mills Leon

Elvin McRae

Steven Nordberg

Joseph Pramik-Holdaway
Gregory Weller

Brady Gill

Jessica Granger

Amelia Rosenberg

Peter Ackerman

Hector Correa

Jake Bern

Roberta Callahan

‘Wilma Bonet, Velina Brown,
Elizabeth Eidenberg, Tommy A. Gomez,
Guiesseppe Jones, Luis Saguar,
Maura Vaughn

Robert Sicular

Julia Mattison

Samantha Bettinger
Jonathon Button

Jessica Granger

Steven Nordberg

Elvin McRae

Kamille Rudisill

Kelly Rudisill

Martin Mills Leon

Elizabeth Eidenberg

Maura Vaughn

Gregory Weller

Guiesseppe Jones

Tommy A. Gomez

Michael Gene Sullivan
Wilma Bonet

Velina Brown

Shannon Malone

Mark Booher

Roberta Callahan, Hector Correa,
Joseph Pramik-Holdaway,
Amelia Rosenberg, Luis Saguar
Jessica Granger

Jonathon Button

Mark Booher




Businessmen

The Undertaker’s Boy
Mrs. Filcher

Steven W. Bailey, Hector Correa,
Tommy A. Gomez, Guiesseppe Jones,
Michael Gene Sullivan

Jake Bern

Wilma Bonet

Mirs. Dilber  Roberta Callahan
Old Joe  Luis Saguar
Dark Angels  Brit Adams, Anna Hollenbach
Boy in the Street  Brady Gill
sk
Understudies

Boy Caroler, Boy Scrooge, Boy in the Street=Steven Nordberg
Ebenezer Scrooge, Woodcarrier, Old Joe—W. Francis Walters
Dickens, Christmas Present, Marley’s Ghost, The Miner, The Ghast of Chrisimas Fiture—
Warren D. Keith
Bob Cratchit, The Ghost of Christmas Past, Christmas Eve Walker, Mr. Fexiwig, Bustnessmen—
Jeffrey Bihr
Charitable Gentleman—Tommy A. Gomez
Fed, Young Scrooge, Ted—Michael DeGood
Christmas Eve Walker—Anna Hollenbach
Charitable Gentlewoman, Woman in the Street, Mrs. Cratchit, Meg, Mrs. Dilber—Janet Keller
Beggar Girls, Toy Seller, Belinda Cratchit, Dark Angels—Natalie Bartlett
Chain Bearers—Guiesseppe Jones
The Wife of Chrisimas Past, Belle Cousins, Martha Cratchit, Mary—Shirley Roecca
The Children of Christmas Fast, Toy Monkey, Toy Cat, Toy Bear, Want, Tonorance—
Joseph Pramik-Holdaway, Julia Mattison
Little Fan—Kamille Rudisill
Dick Wilkins, Feter Cratchit, The Undertaker’s Boy-Michael Kalkanis-Ellis
Mps. Fezriwig—Wilma Bonet
The Feiwig Guesti—Michael DeGood, Shirley Roecca
Toy Ballerina—Samantha Bettinger
Delivery Boy, Toy Clown, Ned Cratchit, Ignorance—Joseph Pramik-Holdaway
Sally Cratchit-Jessica Granger; Tiny Tom Cratchit—FElvin McRae
Jack, Topper—Luis Saguar
Beth, Mrs. Filcher—Amelia Rosenberg
The Miner’s Family—]effrey Bihr, Janet Keller

als

The children performing in 4 Christmas Carol are students
in the A.C.T. Young Conservatory.
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A Christmas Carol cover art by Frank Renlie.
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ARTISTIC DIRECTOR

CAREY PERLOFF,

ANNIVERSARY SEASDON

THIRTIETH

Special Keepsakes and Gifts

We have Christmas Carol items that .
make great gifts and stocking stuffers *
for you and your loved ones!

SWEATSHIRTS

100% cotton sweatshirt with
Carol logo and full-color
illustration. Children’s and
adult sizes in red and

black. $25.

NIGHTSHIRTS
100% cotton nightshirt
with Carol logo and full-
color illustration.
Children’s and adult sizes
in red and black. $20.

POSTERS

Our full-color illustration will
look great on your wall at home.
12w x 23'h. $5.

MUGS AND MAGNETS ;
Black with Carol logo and full-color illustration. Mug, $7; Magnet, $4.

HOLIDAY NOTE CARDS _ :
Full-color Carolillustration on the outside, special holiday message from
Tiny Tim on the inside. Includes envelope. $2.

COLORING SHEETS (CRAYONS INCLUDED!)
Qut-color our artist! Black-and-white poster on vellum paper, with a
special crayon four-pack featuring the Carol logo. $2.

BOOKMARKS AND BUTTONS
Both feature the full-color illustration and logo. Bookmark, $2; button, $1.

These items and more are available in the box office
and in the main lobby (lobby is open after the show!).
Please call 749-2ACT for more information.




FROM DARKNESS
INTO THE LIGHT

by Laird Williamson

DICKENS'S STORY IS
THE ESSENCE OF

CHRISTMAS ITSELF.

2

Once upon a time, Charles Dick-
ens wrote “a ghost story of Christ-
mas.” His intent was to change the
lives of those who read it. This
conjuration of ghosts was animat-
ed by a passionate concern for
the gloomy condition of contem-
porary society. England was in a
state of economic depression. The
industrial revolution had already
begun to manufacture an atmos-
phere of indifference between
man and man. Social injustice was
epidemic. Children labored un-
der appalling conditions, and for
the most part the mass of society
lived lives of grinding poverty.

Instead of writing a pamphlet
intended to clarify the life of the
poor to those who found them-
selves better off, Dickens launched
upon a work which he believed
would be much more powerful.
“By the end of the year) he
wrote, “you will certainly feel that
a sledgehammer has come down
with 20 times the force—20 times
the force!-I could exert by fol-
lowing my first idea.” He was al-
ready auguring the creation of 4
Christmas Carol.

We cannot gauge to what de-
gree the book assuaged the ills of
early Victorian society. We do
know, however, that Charles Dick-
ens resurrected Christmas. At the
time when the old holiday festivi-
ties were on the decline, he recon-
structed a model for the season

which embraced sparkling merri-
ment, warm openheartedness,
piping hospitality, bright fires,
glowing faces, radiant spirits,
flickering laughter, and dazzling
generosity. His “sledgehammer”
blow was that of a warm breath
thawing a frozen heart. By
rekindling an almost extinguished
flame, his name forevermore was
made synonymous with Christ-
mas. And the vision that man’s
estate could be “a warm and glow-
ing celebration of sympathy and
love” came closer to becoming
more than a dream.

Dickens believed that the dis-
ease of society could only be cured
by a profound revolution within
the individual human spirit. So,
Ebenezer Scrooge came to be. He
epitomized the “utilitarian man”
of the age, a man whose existence
is impelled solely by the accumu-
lation of wealth. He embodies the
mercenary indifference of the pros-
perous classes who believe that
their responsibilities towards their
fellow man are completed once
they have paid their taxes. The
redemption of the seemingly irre-
deemable Scrooge signals the
possibility of redemption of an
apparently irredeemable human
spirit in all mankind.

In this production and in the
adaptation created for it, we have
imagined Scrooge’s world to be
one of shut-up boxes, cases, and

cupboards—coffins of his
memories, safes into which
his feelings have long since
retreated. Out of the pain of
existence he has constructed
elaborate receptacles for his
life. He has created his own
“hiding place.” Fragments of
the past are lodged in sealed
keepsake boxes; the ward-
robes, shelves, and drawers
have become the hosts of his
psychological existence. His
heart confides in no one. In
the chests and caskets his se-
crets lie dormant. In dark
coffers his inner life has be-
come entombed.

The strains of an antique
carol, the haunting mental
image of Jacob Marley, the
premonition of his physical
death, and the power of
Christmas itself force Scrooge

e A

inward. The locks and latches on
the compartments of his memory
spring open. From the aggrega-
tion of remembrances emerge the
neglected wonders of human ex-
perience. His life begins to reform.
Scrooge, the failed human being,
begins to be rejuvenated by en-
counters with impressions of his
childhood. He is awed, moved,
stirred by natural feelings he has
denied for a long, long time. The
marvelous joys, laughter, and pain
of each illusion, the scenes of af-
fection and brotherhood between
family and friends, bring him
closer to his most dreaded fear: a
loveless and lonely death.

It is at the moment when he is
face to face with his imminent
death that Christmas happens.
Out of the darkest dark comes the
renewal of the light. Out of the
primal event of light and life re-

turning to the earth at the darkest
and deadest time of the year,
Scrooge is reborn in the darkest
time of his life. He becomes a
child again. He sheds the shack-
les formed in growing up, in lock-
ing out his childhood, his youth,
and in the abdication of his matu-
rity to a hostile, indifferent world.
He becomes the hammering re-
minder of Dickens’s insistence
that society has a terrible respon-
sibility for each individual life on
this planet. He becomes the em-
bodiment of the renewal that is
life. He becomes one with all
births. He represents the baby of
whom R.D. Laing speaks, who
brings the “possibility of reprieve,”
who is a “potential prophet, a new
spiritual prince, a new spark of
light precipitated into the outer
darkness.” His story is the essence
of Christmas itself. 3¢

Mr. Fezziwig's Ball
(1843), frontispiece for
the first edition of

A Christmas Carol,

by John Leech
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THEIR MASTER'S VOICE

by Dennis Powers

“Why don’t we do one of our
own?” Laird Williamson was ask-
ing in a phone conversation on an
afternoon in late August of 1976. I
knew he was talking about an
adaptation for the stage of 4
Christmas Carol. It had been his fa-
vorite subject for weeks, ever
since William Ball, then general
director of A.C.T., asked him to
direct it and suggested that he
start reading existing dramatiza-
tions to find one he liked.

Laird quickly discovered there
was no shortage of stage scripts
based on Charles Dickens’s most
popular work. They came in all
shapes and sizes, from one-acts to
full-length versions, from straight
plays to musicals, and from large-
scale productions requiring huge
casts to mini-adaptations in which
five actors played all the parts,
groping inside a large truck that
held a bewildering variety of
beards, spectacles, hats, scarves,

masks, and frock coats intend- /e

ed to “transform” the perfor-

mers into Dickens’s sprawl-

ing cast of characters.
There were vague ex-

chirps, “Oh, Charles! Do tell us a
Christmas story!” Whereupon,
with a puff of stage smoke and a
tinkle of other-worldly music, we
are transported to the chilly con-
fines of Ebenezer Scrooge’s count-
mghouse.

Laird wasn’t having any of
them, I gathered, and judging by
the few I'd been able to wade
through, I understood why. Some
were shopworn or slightly syn-
thetic. Or good scripts with a spe-
cialized approach to the story that
didn’t jibe with what Laird had in
mind for his production. As he
was saying over the phone, fideli-
ty to Dickens was more to the let-
ter than to the spirit of the piece
in the majority of scripts.

In short, “Why don’t we do one
of our own?” Which is how we
found ourselves sitting across the
table from each other in the sun-
ny kitchen of Laird’s house in the

Bernal Heights area of San
Francisco, facing the ques-
tion that all collaborating
writers eventually have to
ws,deal with: how in God’s
Iader name did we get into

DICKENS BELIEVED

THE ILLS OF

SOCIETY COULD

ONLY BE CURED

BY A PROFOUND

REVOLUTION IN THE

HUMAN SPIRIT.

perimental versions as this? As it hap-

- FROM THE NOVEL BY GRAHAM GREENE well as more tradition- pened, I had been
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1930 edition of
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But each collaboration is different,
and as it turned out, there were
some fairly substantial adjust-
ments to be made on both sides.
For one thing, Laird tends to
approach his work through a
highly personal blend of dream,
myth, symbol, psychology, and
powerful visual images (as any-
one who has seen his work will
recognize). I, on the other hand,
was stuck with a faltering pictori-
al sense and depended on the ver-
bal and literary aspects of the
work for whatever insights I
could glean. Eventually, we
learned to work in ways that
made our strengths complemen-
tary. Neither of us suspected our
partnership would not only con-
tinue into future projects, but
would deepen into a close friend-

ship.

Like almost everybody in the
English-speaking world, I thought
I knew A Christmas Carol pretty
well: A tyrannical old skinflint
named Scrooge pinches his pen-
nies and browbeats his clerk, Bob
Cratchit. He shows his contempt
for Christmas by snarling, “Bah!
Humbug!” at the drop of a hat
and muttering dark imprecations
about people who ought to be
buried with a stake of holly
through their hearts. Then, on a
bitingly cold Christmas Eve, he’s
visited by a squad of ghosts; his
former business partner, followed
by Christmases past, present, and
future. From them, he learns the
error of his ways and wakes up
on Christmas morning a new
man. Hugs and kisses all around.
The End.

But as I reread the story, I be-
came aware of what Laird had
discovered: Dickens’s book, writ-
ten in 1843, is not only a classic
ghost story, a remarkable psycho-
logical portrait, and a metaphori-
cal reworking of a basic Christian
doctrine all rolled into one; it’s a
social document as well, a scath-
ing indictment of society’s indif-
ference to the miseries suffered by
the poor, a look at the dark side
of the Industrial Revolution, a
frontal attack on the social injus-
tice that was taking on epidemic
proportions amid the depressed
economy of Dickens’s England.

Dickens believed the ills of soci-
ety could only be cured by a pro-
found revolution within the indi-
vidual human spirit, and he
hoped to spark that revolution
with 4 Christmas Carol. He created
Ebenezer Scrooge—one of the
great archetypes of English fic-
tion—as an embodiment of the

“utilitarian man” of the age, a
man for whom the accumulation
of wealth holds life’s only mean-
ing. Scrooge personified, too, the
callous indifference of the pros-
perous to the plight of the penni-
less. Laird wrote, “The redemp-
tion of the seemingly irredeem-
able Scrooge signals the possibili-
ty of redemption for an apparent-
ly irredeemable human spirit”” In
other words, if Scrooge can do it,
anybody can.

Two points on which we agreed
were, first, that we wanted to cre-
ate a joyous, entertaining show
with equal appeal to adults and
children, and second, that we
would try—as far as possible in
translating the work from narra-
tive to dramatic form—to be faith-
ful to Dickens's intentions. In our
reading of existing adaptations,
one of the most dispiriting discov-
eries had been the extent to which
some writers had scuttled the so-
cial and economic underpinnings
of the story in favor of a strained
bonhomie that didn’t always ring
true. Our goal was to stay as close
to our source as we could, either
by transferring scenes from page
to stage virtually intact or by find-
ing theatrical equivalents for
Dickens’s mnarrative methods
when the latter proved unstage-
worthy.

We had intended to retain as
much of Dickens’s dialogue as
possible, but here we had to com-
promise. His expansive, leisurely
style (partly the result of his paid-
by-the-word publication deals)
proved problematic for the stage.
We ended up keeping key phrases
and vivid images, pruning away
the repetitions and condensing
the rest. Along the way, we

learned one of Dickens’s stylistic
secrets: He had hidden away
within his paragraphs a large
number of iambic pentameters.
Without calling attention to them-
selves, they gave his prose a dri-
ving rhythm and power and extra
resonance. We kept as many of
those as we could.

In only a single instance did we
feel that the play required a
scene not provided by Dickens
in his story. In order to give
added poignancy and drama to
a scene in which the young
Scrooge is rejected by his sweet-
heart, Belle Cousins, we wrote a
lyrical scene earlier in the play in
which the youthful Scrooge and
Belle go ice skating at twilight,
full of love for each other and
hope for their future together.
Because no such scene existed in




A Christmas Carol, we borrowed
some dialogue from a similar
scene in Dickens’s Martin Chuz-
zlewit, augmenting it with our
own interpolations.

To the adults and youngsters

who come to A.C.T. this Decem-
ber to witness the joy and beauty
and rebirth that are the meaning
of the holiday we celebrate with
our play, a very merry Christmas.
And God bless us, every one. £

DENNIS POWERS

% (1936-95) ﬁ
Dennis Powers, coadaptor with Laird Williamson of
A Christmas Carol, was one of the most beloved mem-
bers of the A.C.T. company for 27 seasons. Although ¢

he left us in December 1995, his spirit lives on in the
joy of the A.G.T. cast, crew, staff, and audience mem-

bers who experience Dickens’s enduring story in his
script every Christmas. 2

During his almost three-decade tenure at A.C.T,
Powers was intimately involved with all aspects of

; : . . sweater $48 hand-knit hat $19.50
A.C.T. life, working as an adaptor, casting director,

hand-knit mittens $14.50

publications director, and associate artistic director. A
skilled writer and editor, Powers served as dramaturg .
or adaptor on A.C.T. productions of Oedipus Rex, Cyra-
no de Bergerac, The Cherry Orchard, The Bourgeois Gentle-
man, King Richard III, The Winter’s Tale, Saint Joan, and
Diamond Lil. He also collaborated with Laird
. Williamson on Christmas Miracles, which premiered at
the Denver Center Theatre Company in 1985 and was
later published. Powers’s reviews and articles were
published widely, appearing in The New York Times,
Chicago Tribune, Saturday Review, Los Angeles Times, Amer-
tcan Aris, and San Francisco Chronicle. -
Powers was much loved for his compassion, humor,
and unfailing respect for the artist’s voice in every per-
son he encountered, and this season’s production of 4

% Christmas Carolis dedicated to his memory. %

Jock McDonald & GAP 1996 For the nearest store with babyGap, call 1-800-GAP-KIDS.
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ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways for you to learn more

about the season’s productions and to express your views on the issues they raise:

A.C.T. PROLOGUES
On Sponsored by the Junior League of San Francisco, these live-
A Christmas Carol

AC.T.
PROLOGUE

December 3, 1996

ly one-hour presentations are conducted by cach show’s di-
rector. Prologues are held at 5:30 p.m. in the Geary Theater.

Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to

i 55
530 p.m. - . .

o share your feelings and reactions with fellow theatergoers.
Featuring ' * >

Dirsttor Condace Basrett Audience Exchanges take place in the Geary Theater for 30

- minutes immediately after selected performances of sub-

AC.T.
PERSPECTIVES
On A Christmas Carol and
Travels with My Aunt:
From Page to Stage:
Theatrical Adaptation
from Literature
January 6, 1997

7-9 p.m.

scription-series plays.

A.C.T. PERSPECTIVES
This popular series of free public symposia is back in 1996-97
from 7 to 9 p.m. on selected Monday evenings in the Geary
Theater. Each symposium features a panel of scholars, theater
artists, and professionals exploring topics ranging from as-
pects of the season’s productions to the intersection of the-
Btiriig ater and the arts with American culture. Everyone is wel-
Giles Havergal, Director and Adaptor,

Travels with My Aunt

’ WORDS ON PLAYS

Other speakers

come—you need not have seen the play to attend.

‘ach entertaining and informative audience handbook con-
fo be annowunced o
tains program notes, a synopsis of the play, and additional
background information about the playwright and the social
and historical context of the work. A subscription for seven
handbooks is available by mail to full-season subscribers for
$42; limited copies of handbooks for individual plays are also
available for purchase at the Geary Theater Box Office, lo-
A.C. I.

cated at 405 Geary Street at Mason, and in Fred’s Columbia

Room, on the lower level of the Geary Theater, for $8 each.

For more information, call (415) 749-2ACT.
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again. Which is just fine, since we offer a complete menu of
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Parasound Products, Inc. (415) 397-7100
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CAREY PERLOFF (Artis-
tic Director) assumed artis-
tic leadership of A.C.T.
in June 1992, Known
for directing innovative
productions of classics
and new works adapted
from or inspired by clas-
sical works and themes,
Perloff opcncd her first A.C.T. season with
August Strindberg’s Creditors, followed by ac-
claimed productions of Timberlake Werten-
baker’s new translation of Sophocles’ Antigone,
Anton Chekhov'’s Uncle Vanya, and David
Storey’s Home. Her world-premiere produc-
tion of Wertenbaker's version of Euripides’
Heeuba, with Olympia Dukakis in the title
role, played to 99 percent of capacity during
A.C.Ts record-breaking 1994-95 season. Last
season she directed A.C.'T’'s highly successful
West Coast premiere of Tom Stoppard’s Area-
dia and the Geary Theater inaugural produc-
tion of Shakespeare’s Tempest. This scason at
A.C.T. she directs The Rose Tativo, by Ten-
nessee Williams, and the world premiere of
Singer’s Boy, by Leslie Ayvazian.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Ko-
rot’s new music-theater-video opera, The Cave,
at the Vienna Festival, which was subse-
quently presented at the Hebbel Theater in
Berlin, Royal Festival Hall in London, and
Next Wave Festival at the Brooklyn Academy
of Music. Perloff served as artistic director of
New York’s Classic Stage Company (CSC)
from 1986 to 1992, where she directed the ac-
claimed world premiere of Ezra Pound’s ver-
sion of Sophocles’ Elektra (with Pamela Reed
and Nancy Marchand), the American pre-
miere of Harold Pinter’'s Mountain Language
(with Jean Stapleton, David Strathairn, and
Peter Riegert) on a double bill with his Birth-
day Farty, Tony Harrison’s Phaedra Britannica,
Thornton Wilder's Skin of Our Teeth, Lynne Al-
varez's translation of Tirso de Molina’s Don
Juan of Seville, Michael Feingold’s version of
Alexandre Dumas’s Tower of Evil with Kath-
leen Widdoes, Beckett's Happy Days (with

4
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Charlotte Rae), Brecht's Resisitble Rise of Arturo
Ui (with John Turturro), and Len Jenkin's
Candide. Under Perloff’s direction, CGSC won
the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design,
and production.

In Los Angeles, Perlofl staged Pinter’s Collec-
tion at the Mark Taper Forum (winning a Dra-
ma-Logue Award for outstanding direction)
and was associate director of Steven Berkoff’s
Gireek (which earned the Los Angeles Drama
Critics” Circle Award for best production).

Perloff received her B.A. (Phi Beta Kappa)
in classics and comparative literature from
Stanford University and was a Fulbright Fel-
low at Oxford University. She is the proud
mother of Lexie and Nicholas.

HEATHER KITCHEN (Man-
aging Director) joined
| A.C'T. as managing di-
| rector in November 1996.
| She has extensive experi-
ence in theater manage-
ment and production, has
served as a strategic plan-
ning consultant for arts
and educational institutions, and has taught
management and theater courses for more
than 20 years throughout Canada. Most re-
cently she served as general manager of The
Citadel Theatre in Edmonton, Alberta, where
she was responsible for a five-theater complex
which produced up to 16 productions annual-
ly. Prior to her work at The Citadel, she was
company manager for the Stratford Festival
while on tour. Her stage management experi-
ence includes the Stratford Festival, the Cana-
dian Stage Company in Toronto, the Canadi-
an Opera Company, and the New Play Centre
of Vancouver. She was also production man-
ager at Theatre New Brunswick for three
years. Kitchen received an honors degree in
drama and theater arts from the University of
Waterloo and carned her M.B.A. from the
Richard Ivey School of Business at The Uni-
versity of Western Ontario.
confnued on page 38
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A.C.T. PROFILES '

JAMES HAIRE (Producing Director) began his
career on Broadway with Eva Le Gallienne’s
National Repertory Theater. Among the pro-

ductions he managed were The Madwoman of

Chaillot (with Le Gallienne, Sylvia Sydney,
and Leora Dana), A4 Touch of the Poet (with
Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown’s Body, She
Stoops to Conguer, and The Comedy of Errors. He
also stage-managed the Broadway produc-
tions of And Miss Reardon Drinks a Little (with
Julie Harris, Nancy Marchand, and Estelle
Parsons) and Georgy (a musical by Carole Bay-
er Sager), as well as the national tour of
Woody Allen’s Don't Drink the Water. Off
Broadway he produced Ibsen’s Little Eyolf (di-
rected by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T, in 1971
as production stage manager. In 1985 he was
appointed production director, and in 1993
he assumed his current position. Haire and
his department were awarded Theater Crafts
International’s award for excellence in the
theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by the
Bay Area Theatre Critics’ Circle. Haire holds
a B.A. from the University of Arizona, an
M.A. from the Northwestern University
School of Speech, and an honorary M.F.A.
from the A.C.T. Conservatory.

MELISSA SMITH (Conservatory Director), the
master acting teacher in A.C.T’s Advanced
Training Program, has taught acting to stu-
dents of all ages in many venues throughout
the United States. Prior to assuming leadership
of the A.C.T. Conservatory in June 1995, she
was director of the program in theater and
dance at Princeton University, where she
taught acting, scene study, and Shakespeare for
six years. Also a professional actor, she has per-
formed off-off Broadway and in regional the-
ater; her credits include Sonya in Undle Vanya,
directed by Lloyd Richards at Yale Repertory
Theatre and in New York, and numerous plays
including the work of Mac Wellman and
David Greenspan. Smith holds a B.A. in Eng-
lish and theater from Yale College and an
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ML.F.A. in acting from the Yale School of Dra-
ma. She has also trained and taught at the
Caymichael Patten Studio in New York.

CRAIG SLAIGHT (Yung Conservatory Director)
spent ten years in Los Angeles directing the-
ater and television before joining A.C.'T. in
1988. An award-winning educator, Slaight is a
consultant to the Educational Theater Asso-
ciation and the National Foundation for Ad-
vancement in the Arts and is a frequent guest
speaker and adjudicator throughout the coun-
try. He has published eight anthologies for
young actors, three of which have been se-
lected by the New York Public Library as
“outstanding books for the teenager.” In 1989,
he founded the Young Conservatory’s New
Plays Program; to date eleven new works by
professional playwrights have been devel-
oped, nine of which have been published by
Smith & Kraus in two volumes of New Plays

Sfrom A.C.T’s Young Conservalory.

PAUL WALSH (Dramaturg & Director of Human-
ities) has extensive experience as a dramaturg,
translator, and adaptor. His wanslation of
Strindberg’s Creditors was directed by Carey
Perloff at New York’s Classic Stage Compa-
ny in 1991 and at A.C.T. in 1992. His work
also includes Children of Paradise: Shooting a
Dream, Germinal, Don Juan Giovanni, The
Hunchback of Notre Dame, and Honeymoon China
at Theatre de la June Lune in Minneapolis,
as well as projects at The Guthrie Theater,
Undermain Theater, and Kitchen Dog The-
ater. His critical writings have appeared in nu-
merous publications, including Theater Sympo-
sium, Essays in Theatre, The Production Notebooks:
Thealre in Process, Re-tnierpreting Brecht, and Strind-
berg’s Dramaturgy. Walsh received his Ph.D.
from the University of Toronto’s Graduate
Center for the Study of Drama and has
taught theater history and dramatic literature
at Southern Methodist University.

continued on page 40
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A.C.T. PROFILES

MERYL LIND SHAW (Casting Director) joined
the A.C.T. artistic staff in 1993. During her
previous 16 years as a member of the Bay
Area theater community, she stage-managed
more than 60 productions, including A.C.T’s
Bon Appétit! and Creditors. She was resident
stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at
the Berkeley Shakespeare Festival for three
seasons. She also stage-managed at the San
Francisco Shakespeare Festival, Eurcka The-
atre, Alcazar Theater, and Baltimore’s Center
Stage. She was active with Actors’ Equity As-
sociation for many years and served on the
A.E.A. negotiating committee in 1992 and
1993. Shaw’s most recent casting projects in-
clude the San Francisco production of Picasso
at the Lapin Agile and the forthcoming CD-
ROM game Obsidian. This season she also
teaches in the A.C.T. Conservatory’s Ad-
vanced Training Program.

ASSOCIATE ARTISTS

KATE EDMUNDS, scenic designer in residence
at A.C.T,, has created the sets for The Rose Tai-
too, The Cherry Orchard, The Tempest, Arcadia, Ham-
let, Antigone, Fecong, Seapin, Uncle Vanya, Full Moon,
Oleanna, Angels im America, Rosencrantz and Gulden-
stern Are Dead, Othello, and Heeuba. She has de-
signed many productions for Berkeley Reper-
tory Theatre and has designed extensively
throughout the United States at a wide range of
regional, Broadway, and off-Broadway theaters.

PETER MARADUDIN, lighting designer in res-
idence at A.C. T, has designed The Rase Tattoo,
Shiemel the First, The Matchmaker, The Cherry Or-
chard, Dark Rapture, The Tempest, Gaslight, Arcadia,
Othello, The Play’s the Tf:z}gg; Rosencrant: and
Gualdenstern Are Dead, Home, Oleanna, Full Moon,
Scapin, Uncle Vanya, Pecong, Pygmalion, The Learned
Ladies, Antigone, and Heeuba. On Broadway, he
designed the lighting for The Kentucky Cycle and
Ma Rainey’s Black Bottom, and for regional the-
ater he has designed more than 200 produc-
tions for such companies as The Guthrie The-
ater, Kennedy Center, Mark Taper Forum, La
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Jolla Playhouse, Seattle Repertory Theatre,
Center Stage, Old Globe Theatre, Alliance
Theatre, Pittsburgh Public Theatre, Oregon
Shakespeare Festival, and South Coast Reper-
tory. Other recent Bay Area productions in-
clude Ballad of Yachiyo, The Caucasian Chalk Circle,
and The Woman Warrior for Berkeley Repertory
Theatre. Maradudin has received 4 Los Ange-
les Theatre Critics’ Circle Awards, 24 Drama-
Logue Awards, and an Angstrom Award for
lifetime achievement in lighting design.

RICHARD SEYD served as associate artistic di-
rector of A.C.T. from 1992 to 1995. He has re-
ceived Drama-Logue and Bay Area Theatre
Critics” Circle awards for his productions of
Cloud 9, About Face, Noises Off; Oleanna, and Rosen-
crantz and Guildenstern Are Dead. As associate pro-
ducing director of the Eureka Theatre Compa-
ny, he directed (among other plays) The Three-
penny Opera, The Island, and The Wash. He has
directed the Pickle Family Circus in London;
Three High with Geoff Hoyle, Bill Irwin, and
Larry Pisoni at the Marines Memorial Theatre;
A View from the Bridge and Who's Afraid of Virgima
Woolf? for Berkeley Repertory Theatre; As You
Like It for the San Francisco Shakespeare Festi-
val; and The Mad Dancers for the Mark Taper
Forum's New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the
Classic Stage Company (CSC) in New York
during the 1991-92 season and directed 4 Mid-
summer Night's Dream for the California Shake-
speare Festival in 1991. That year he also di-
rected Sarah’s Story at the Los Angeles Theatre
Center; Born ¥sterday at Marin Theatre Com-
pany; and King Lear at the Oregon Shakespeare
Festival in Portland. For A.C.T. he has directed
The Learned Ladies, the American premiere of
Dario Fo's The Pope and the Witch, George
Bernard Shaw's Pygmalion, the Bay Area pre-
miere of David Mamet’s Oleanna, Tom Stop-
pard’s Rosencrantz and Guildenstern Are Dead,
Shakespeare’s Othello, and Thornton Wilder's
Matchmaker. This season at A.C.T. he directs
Mrs. Warren's Family.

conttnued on page 42
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Solid oak, floral inlays, copper
knobs with inlaid copper rings.
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DESK ONLY
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A.C.T. PROFILES

ALBERT TAKAZAUCKAS has created notable
productions in the Bay Arca and beyond and
has become a national and international di-
rector of opera and theater. Recent credits in-

It has a wonderful charm & grace @
large retirement communities will never have.

D esigned on the more intimate scale of a charming European hotel,
The Carlisle offers seniors a level of comfort and personal
freedom not found in larger, more institutional communities.

The Carlisle is the only retirement community in

clude debuts with the Canadian Opera Com-
pany and Tulsa Opera, as well as ongoing
work with the Virginia Opera, San Francisco
Shakespeare Festival, Utah Opera, New Jer-
sey Opera Festival, Kennedy Center, and
A.C.T. Since his debut with A.C.T. in 1986,
he has directed many renowned productions,
including The Floating Lightbulb, Saturday, Sun-
day and Monday, A Lie of the Mind, Dinner at
Eight, Light up the Sky, and Gaslight. "Takaza-
uckas is the recipient of numerous awards and
a grant from the NEA. Last season he created
and directed 4 Galaxy on Geary, A.C.T’s gala
reopening of the Geary Theater, and per-
formed the same function for the opening of
the Lucy Lockett Cabe Theatre in Wildwood
Park, Arkansas. This season at A.C.T. he di-
rects Kaufman and Ferber’s Royal Family.

San Francisco that offers you the convenience of / q) ?::_)j
a retirement community with the advantages of ,('; : '] y
home ownership. 4. "-“j —

Located on Cathedral Hill, TheCarlisle is
perfect for city people who want to continue
to actively enjoy The City’s cultural and
entertainment pleasures.

Please visit our model condominium homes,
or call 415-929-0200 for helpful information.
Complimentary pa.rlcing is provided.

Priced from $99,000.

THE BEAUTIFUL SKY LOBBY

In addition to Fred’s Columbia Room, the @ The Carlisle is licensed as a Residential Care Facility for the elderly by The Dept. of Social Services. ‘J
m

1450 Post Street, San Francisco, 94109
Office Hours: M-S 9am-5pm, Sun. 12 noon-5pm

PCOA issued by Dept. of Social Services. License #380540412. Broker Cooperation.

IG mt!.'c];l:errunée

Leave your taste buds to us!
We cater to you!

Music To
Your Ears

Receive an
IRS Tax Deduction
for 1996

While Helping the Fight

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.'T. Volunteers assist with mailings,
usher at student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the critical support they provide. We would like to recognize the
Friends listed below who have volunteered during recent months:

Against AIDS
Edwarda Adams Esther Jennings Elaine & Walter Riney D
Alison Augustin Tris Johnson Joe Rosenthal OMRLL YO
Marie Bauer Ines Lewandowit: Beverly Saba car, boat, van or truck
Geraldine Collins Luba Philipy Shulman Get Blue Book Value
Grace Cologgl Riva Mintz Ellen Spinrod : .
Korma Esherik Ri;v Ortopan Sol Stefé!ow Rz_"mmg & ¥ CafeseRestaurantseCatering
Elaine Foreman Bruce Paul Sam Thal A little charity goes
Celia Gersco Miriam Perusse Ruth Tisdale a long way ... T
ggbg:m(d};e;;er ;?Rifﬁ:ﬁ Belly Tounada Free Towing 2210 Filllmore St. 415. 921-2956
Jessica Jelliffe Dana Rees 1-800344-1186 288 NMBSt.kg?IS' 431-7210

er ey:

For information about the Friends of A.C.T., please call (415) 834-3301.

an

2036 College Ave. s10. §40-7773




HARRY DENTON'S

LIVE MusiIC & DANCING
NIGHTLY
450 POWELL STREET
SAN FRANCISCO
(415) 395-8595

SCALA'S

B 1§ TR

THE PERFECT SPOT FOR
PRE- AND POST-THEATER
DINING

Voted one of the Best New
Restaurants of 1995 by
‘Esquire,” ‘Conde Nast Traveler,’
and ‘Travel & Leisure.’

“If you're like me, Scala’s may be

one of the restaurants to earn a

place on your speed dial.”
Michael Bauer
S.E. Chronicle

Open Daily
for Breakfast, Lunch,
Dinner, Cocktails
& Late Night Dining

Adjacent to
Union Square
432 Powell

For reservations, call

395-8555

.=

A Classce ﬂa.;g— Clud"”

“A bit of Bourbon Street
mixed with Manhattan elegance”

Cool Jazz & Hot Cuisine

« Lush, Lively, Classic Jazz in an all-new
space just 5 minutes from Davies Hall-jazz fil 1am.
+ Memorable dinners Tues-Sat + Sunday jazz brunch

» Owner and Grammy nominee Don Pender is
a regular with his band

* Lounge seats 50 for small jazz groups
¢ Jazz concert room seats up to 120

* “Big Easy” menu offers appetizers,
sides, entrees and desserts
* “Best Super Well in S.F."
* Fine wines, beers, coffee drinks
* Catering Available

Southern/New Orleans Cuisine

1751 Fulton St. (at Masonic)

Secured parking at Plaza Foods until closing

441-1751

EDUCATIONAL
ADVICE &
PLANNING

Elementary and Secondary
School Counseling —
Day and Boarding

College Counseling
Special Needs Placements

Educational and Psychological
Testing

JAC KSON, McCLURE
& MALLORY
200 Lombard Street

SPONSOR PROFILES

PACIFIC GAS AND ELECTRIC COMPANY

Pacific Gas and Electric Compa-
ny (PG&E) is proud to continue
its support of A.C.T. by under-
writing the celebrated return of 4
Christmas Carol to the Geary The-
ater. “By contributing to this pro-
duction,” says PG&E Chairman
of the Board and Chief Executive
Officer Stanley T. Skinner, “PG&E
carries on a company tradition
that dates back a century and
more—a tradition of helping to en-
rich the cultural and community
life of the Bay Area we're proud
to serve.”

For more than 100 years, PG&E
and its predecessor companies
have provided natural gas and
electricity services to Californi-
ans. Today, PG&E, through its
subsidiaries, transports natural
gas in Australia and, in partner-
ship with Bechtel Enterprises,
Inc., develops, owns, and oper-
ates power plants across the Unit-
ed States. PG&E also continues to

KGO RADIO

KGO NEWSTALK AM 810, me-
dia sponsor of 4 Christmas Carol,
made its A.C.T. sponsorship de-
but with last season’s Geary The-
ater inaugural production of The
Tempest. KGO has been Northern
California’s most-listened-to radio
station for more than 17 years,
due to its commitment to the
community—a commitment to
provide the most complete infor-
mation about world and local
events, a forum for discussion,

develop potential investments in
electricity distribution and natur-
al gas transport markets overseas.
“Although our business hori-
zons now extend far beyond the
borders of Northern and Central
California,” Skinner continues,
“PGAE remains focused on the
needs of the communities we
serve right here at home. That is
why we contribute to a wide
range of educational, health, and
community agencies. It is also
why we support A.C.T. and its
many fine productions that add
significantly to the Bay Area’s na-
tional reputation in the arts.
“PG&E has been an integral
part of Northern and Central
California for a long time, and we
plan to be here for many years to
come.” he adds. “We look for-
ward to working with A.C.T. to
help sustain the outstanding qual-
ity of life that the Bay Area offers
to all who work and live here”

and support for arts, civic, and
other nonprofit community orga-
nizations.

Each week KGO informs and
entertains more than one million
listeners—people who enjoy the
variety, depth, and stimulating na-
ture of newstalk programming.
KGO appreciates the quality and
diversity of the productions pre-
sented by A.C.T. and is proud to
support the return of a San Fran-
cisco tradition.

KGO:sio
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“THE ANGELS ARE
ALL CHILDREN.”

—CHARLES DICKENS
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.. Jonathon Button

THE CHILDREN OF

Each production of A Christmas
Carol becomes a holiday home for a
host of young people from the A.C.T.
Young Conservatory (YC). These tal-
ented and dedicated students have the
unique opportunity to extend their the-
atrical education by participaling m a
professional production from first re-
hearsal to final applause.

The cast of this season’s Christmas
Carol includes the following students
selected from the YC fall session.

Brit Adams (17), a student at J.
Eugene McAteer High School,
also studies vocals at the San
Francisco Conservatory of Mu-
sic. Natalie Bart-
lett (14) attends
Bishop O’Dowd
School; her favor-
ite role is Ruth in 4
Doll House Caper. -
Jake Bern (17), a

student at Berkeley
High School, has
performed
throughout the
Bay Area, includ-
ing a role in the
YC’s Laura Dennis.
Samantha Bet-
tinger (11), a stu-
dent at the Raskob
Institute, has also
attended the YC
for the past year

(9) attends Bris-
bane Elementary
School; he has ap-

peared as Michael Darling in Pter
Fuan and has twice portrayed Fritz
in The Nudcracker. Brady Gill (13),
a student at Willard Middle
School, enjoys writing as well act-
ing; he portrayed Homer in the
Oakland Givic Center’s By Fupiter
and flew as Michael Darling in
California Theater Arts’ Peter Fan.
Jessica Granger (10), a student at
John Gomes Elementary School,
really likes acting; she is also a
Girl Scout and plays soccer.
Anna Hollenbach (17), a student
at Berkeley High School, also
plays the piano and is a choreog-
rapher; her favorite role is Kate in
The Taming of the Shrew. Michael

P
A CHRISTMAS CAROL

Kalkanis-Ellis (13) is a student at
Martin Luther King, Jr. High
School; he appeared in a local
production of Gilbert & Sullivan’s
Tolanthe and likes to play ice hock-
ey, football, baseball, and basket-
ball. Martin Mills Leon (15) at-
tends Benicia High School; his fa-
vorite role is the Beast in Beauty
and the Beast. Julia Mattison (8),
a student at San Francisco Day
School, has always wanted to be
an actress; her favorite role is an
angel in the Christmas play at the
Calvary Presbyterian Church.
Elvin McRae (71/2), a student at
San Pedro School, makes his stage
debut in A Christmas Carol; his fa-

vorite things are science and com-
ic books. Steven Nordberg (11),
a student at St. Timothy School,
has been acting in his living room
since he was three and has per-
formed in school talent shows
since first grade; the pinnacle of
his career to date was appearing
in last season’s A.C.T. production
of The Cherry Orchard. Joseph
Pramik-Holdaway (8), a model-
airplane aficionado, attends Marin
Country Day School; his favorite
show is Foseph and the Amazing Tech-
nicolor Dreamcoat and his favorite
part is the title role of You're a Good
Man, Charlie Brown. Kamille Ru-
disill (10), a student at Farallone
View School, re-
cently appeared
with Robin Willi-
ams in the movie
ack; her favorite
role is Dorothy in
The Weard of O
Kelly Rudisill
(12Y/2) attends Cun-
ha Intermediate
School; she enjoys
playing soccer and
her favorite role is
also Dorothy in
| The Wiard of O
Gregory Weller
(8) attends Joaquin
Miller School; a re-
cent arrival from
Connecticut, he is
an avid reader and
roller blader and
his favorite sport is
basketball.

The kids in Carol (I to7):
back—Natalie Bartlett,
Michael Kalkanis-Ellis,
Jake Bern, Anna
Hollenbach, Brit Adams;
middle—Jonathon Button,
Kelly Rudisill, Brady Gill,
Steven Nordberg, Martin
Mills Leon; froni— fessica
Granger, Joseph Pramik-
Holdaway, Fulia Mattison,
Gregory Weller, Kamille
Rudisill, Elvin McRae,
Samantha Bettinger
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WHO'S WHDO

PETER ACKERMAN* (%ung
Scrooge, Christmas Fve Walk-

Coe Tolk Professional The-
ater Intern Fellowship, is a
1996 graduate of the
A.CT. Advanced Training
Program. A.C.T. studio cred-
its include Bassanio in The Merchant of Venice,
Kulygin in The Three Sisters, Joshua Rowen in
The Kentucky Cycle, and The Singer in The Cau-
casian Chalk Circle. He has also performed as
Eugene in Broadway Bound at Center Rep in
‘Walnut Creek and in numerous other produc-
tions in Portland (Oregon) and New York City,
at the Act I Workshop Ensemble at the Wil-
liamstown Theatre Festival, and at Yale Uni-
versity, where he received his B.A. in English.

STEVEN W. BAILEY* (Fed,
Businessman), a 1996 gradu-
¢ ate of the A.C.T. Advanced
Training Program and re-
cipient of the Hewlett Foun-
dation Professional Theater
Intern Fellowship, recently
appeared at A.C.T. as The
Salesman in The Rose Tattoo. His A.C.T. stu-
dio credits include Pyotr Suslov in Summerfolk,
Michael Rowen in The Kentucky Gycle, and Fri-
ar Lawrence in Romeo and fuliet. Last summer
he performed with the Utah Shakespearean
Festival as Bardolph in Henry IV, Part 1, An-
glo in The Comedy of Errors, and Old Siward in
Macheth. Other credits include Charley’s Aunt,
Noises Off, Fanis, A Man for All Seasons, and
Waofer the Bychic Dog. Bailey has appeared in
several commercials and independent films
and in the CD-ROM game Phantasmagoria.

RAYE BIRK* (Ebenezer Scrooge)
| last appeared at A.C.T. in
.| 1994 as Jack in Home. Dur-
| ing nine seasons as an
A.C.T. company member
his roles included Henry
Carr in Travesties, Tuzen-
bach in The Three Sisters,

48

er), recipient of the Sylvia’

Dysart in Eguus, Crocker-Harris in The Brown-
ing Version, Boniface in Hotel Faradiso, and the
title role in Fantagleize. His Los Angeles the-
ater credits include The Aristocrats, Nothing Sa-
cred, Green Card, and Vaclav Havel’s 4 Private
View (Drama-Logue Award) at the Mark Ta-
per Forum; Mercutio in Milton Katselas’s
production of Romeo and FJuliet; Gayev in The
Cherry Orchard (Drama-Logue Award) at
South Coast Repertory; and, most recently,
the acclaimed production of Mad Forest for the
Matrix Theatre. Last summer he appeared
opposite Howard Keel as Colonel Pickering
in My Fair Lady in St. Louis and Atlanta. Tele-
vision credits include recurring roles on “Silk
Stalkings,” “Goach,” “L.A. Law,” and “The
Wonder Years,” as well as recent episodes of
“ER,” “The X-Files,” “Murphy Brown,” “Due
South,” “Nowhere Man,” “Seinfeld,” “Wings,”
and numerous made-for-television movies.
Birk’s film credits include Throw Momma from
the Train, Naked Gun, Doc Hollywood, A Class Act,
and Naked Gun 331/3.

WILMA BONET* (Beth, Mrs.
Filcher, Christmas Eve Walker,
Fevawig Guest) has been
seen at A.C.T. in The Rose
Tattoo, A Christmas Carol,
Tuwelfth Night, and Saturday,
Sunday and Monday She has
also appeared in several
Cahforma Shakespeare Festival productions.
She is the cofounder of the Latina Theatre
Lab, with whom she performed her one-
woman show, Good Grief Lolita! Regional the-
ater credits also include roles at San Jose
Repertory Theatre, Marin Theatre Compa-
ny, the Eureka Theater, the Magic Theatre,
TheatreWorks, Berkeley Repertory Theatre,
the Dallas Theater Center, and El Teatro
Campesino. Bonet earned a Bay Area The-
atre Critics’ Circle Award for the San Fran-
cisco Mime Troupe’s Secrets in the Sand and a
Los Angeles Drama-Logue Award for Fuente
Ovejuna, as well as the 1994 Marian Scott Ac-
tor’s Achievement Award. Screen credits in-
clude Fack, Radio Flyer, and “Nash Bridges.”

WHO'S WHD

MARK BOOHER™ (Marley's
Ghost, The Miner, The Ghost
of Christmas Future) was last
seen at A.C.T. as Lodovico
in Othello. He recently com-
pleted his first season as
fight director and appren-
tice company director of
the California Shakcspcarc Festival. During
three seasons with the Oregon Shakespeare
Festival, he performed in 11 plays, including
The Illusion, A Midsummer Night's Dream, and
Richard IT; he has also spent seasons with the
Grove, Utah, and Colorado Shakespeare fes-
tivals. Theater credits also include perfor-
mances at San Jose Stage Gompany, South
Coast Repertory, and the Sacramento Theatre
Company. Booher participated in five tours in
four years with the Oregon Shakespeare Fes-
tival’s School Visit Program, teaching and per-
forming at more than 100 community sites in
California, Oregon, Washington, Hawaii, and
Alaska.

= VELINA BROWN*™ (Meg

R Christmas Fve Walker, Feiwig
Guest) was last seen at
A.C.T. as Vibrata in 4 Fun-
ny Thing Happened on the Way
to the Forum, and she was
working on Right Mind
when it was interrupted by
the 1989 earthquake. She was seen most re-
cently in the San Francisco Mime Troupe’s
Soul Suckers from Outer Space and Word for
Word’s The Blues I'm Playing. Mime Troupe
credits also include Social Work, Knocked Up, Es-
cape to Cyberia, Gotta Getta Life, and Coast City
Confidential. She has also worked with the Lor-
raine Hansberry Theatre, Pacific Jewish The-
atre, Thick Description, CitiArts, Eureka
Theatre, Oakland Ensemble Theatre, 42nd
Street Moon, Magic Theatre, Oregon Cabaret
Theatre, and Oregon Shakespeare Festival.
Brown will appear in the upcoming television
movie Shaughnessy and in the feature films
Metro, with Eddie Murphy, and Mad City, with
Dustin Hoffman.

ROBERTA CALLAHAN* (M.
Feziwng, Charitable Gentle-
woman, Miner’s Family Mem-
ber, Mrs. Dilber) has been
seen at A.C.T. in The Rose
Tattoo, The Matchmaker, Uncle
Vanya, Dinner at Eight, and
The Duchess of Malfi. She has
also performed in summer stock, regional, off-
off-Broadway, off-Broadway, and Broadway
productions, in a wide variety of theaters
ranging from the Actor’s Workshop in San
Francisco to Lincoln Center in New York.
Her roles have ranged from Laura in Tke
Glass Menagerie to Blanche in 4 Streetcar Named
Desire. She received a Drama-Logue Award
for her performance in Hedda Gabler and the
Marian Scott Actor’s Achievement Award for
her portrayal of Madame Arcati in Blithe Spir-
it. Callahan has also worked in film and tele-

vision.

HECTOR CORREA* (Mr
Feziwig, Christmas Eve Walk-
er, Bustnessman, Miner’s Family
Member) has been seen at
A.C.T. in The Tempest, Light
. Up the Sky, Saturday, Sunday
and Monday, and Cyrano de
Bergerac. Bay Area theater
credits also include The Caucasian Chalk Circle,
Volpone, and The Misanthrope at Berkeley Reper-
tory Theatre; Lend Me a Tenor, A Perfect Ganesh
(Drama-Logue Award), and Al in the Timing
at Marin Theatre Company; Feffrey at Theatre
on the Square; and numerous productions at
the San Francisco Shakespeare Festival, Mag-
ic Theatre, and Eureka Theatre. He has also
acted off-Broadway and directed productions
of Fulius Caesar, Step on a Crack, Blood Wedding,
Real Women Have Curves, and Much Ado about
Nothing. Correa’s film and television credits
include Beverly Hills Cop III, Common Threads,
“Wolf,” and “America’s Most Wanted.”
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ELIZABETH EIDENBERG*
(Martha, Christmas Eve Walk-
er, Ferung Guest), recipient
of the Burt and Deedee Mc-
Murtry Professional The-
ater Intern Fellowship, is a
1996 graduate of the
A.C.T. Advanced Training
Program A.C.T. studio credits include Yulia
in Summerfolk, Portia in The Merchant of Venice,
Deborah in. The Bad Infinity, and Mary Anne
Rowen in The Kentucky Cycle. She recently ap-
peared as Sammy in the A.C. T. Master of
Fine Arts Program production of Lynne Al-
varez's Reincarnation of Jaimie Brown. Eidenberg
received her B.A. in English literature and
theater from Brandeis University.

TOMMY A. GOMEZ* ( Fack,
Christmas Eve Walker, Busi-
nessman, Fexiwig Guest) has
spent the last three seasons
with the California Shake-
speare Festival, where his
credits include Fabian in
Twelfth Night, Borachio in
Much Ado about Nothing, Northumberland in
Richard II, and Dromio in The Comedy of Errors.
Originally from Lansing, Michigan, Gomez
was a drama instructor at Lansing Community
College and taught drama for several years to
teenagers in Michigan’s juvenile justice system.

WILL HUDDLESTON* (Bob
Cratchit) appeared most re-
cently with the Galifornia
Theatre Center, where his
roles have included Har-
pagon in The Miser, Horace
| Vandergelder in The Match-
maker, Sherlock Holmes in
S/zerlock 5 Last Case, Elwood P. Dowd in Harvey,
and Prospero in The ZTempest. He has worked
with five Shakespeare festivals, including six
years with the Oregon Shakespeare Festival
as an actor and director. He has also per-
formed at Seattle’s Intiman Theatre and the
Tacoma Actors Guild. Locally, he was the
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artistic director of the VITA Shakespeare Fes-
tival and has acted and directed at Marin
Theatre Company, the California Actor’s
Theatre, San Jose Repertory Theatre, and the
Magic Theatre, among others. He also di-
rected the Russian premiere of Dracula, which
ran for two seasons in Orel, Russia. Huddle-
ston has published numerous adaptations, as
well as his plays The Adventures of Perseus, The
Sourney of Lewis and Clark, and Amelia Earhart.

| GUIESSEPPE JONES* (Char-
itable Gentleman, Topper, Busi-
nessman, Feviwig Guest) is a
graduate of the A.C.T. Ad-
vanced Training Program.
A.G.T. credits include Full
Moon, Uncle Vanya, and Light
Up the Sky, directed by Al-

bert Takazauckas Theater credits also in-

clude Willie in Master Harold and the Boys at
Foothill Theatre Company, Sonders in On the
Razle at Indiana Repertory Theatre, Adam in
Someone Who'll Watch over Me at Vermont Stage
Company, and Lucius and Eilif in off-off-
Broadway productions of Cymbeline and Moth-
er Courage, respectively. Jones recently returned
from Florida, where he created the role of Se-
bastian in A.G.T. alumnus Sharr White’s Fis
Fields at the Key West Theatre Festival.

SHANNON MALONE* (The
Wife of Christmas Past, Mary,
| Christmas Eve Walker), recipi-
ent of the Mrs. Phyllis Wat-
| tis Professional Theater In-
tern Fellowship, is a 1996
graduate of the A.C.T. Ad-
vanced Training Program.
AGCT. stud10 roles mdudejuhet in Romeo and
fuliet, Maria Lvovna in Summerfolk, and
Megan in Mac Wellman’s Bad Infinity. The-
ater credits include performances with the
Georgia Shakespeare Festival, the North Car-
olina Theater for Young People, and the Jekyl
Island Musical Comedy Festival. She also
spent a summer with the Gaiety Theater in
Dublin, Ireland, under the direction of Joe
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Dowling. Malone grew up in Atlanta and re-
ceived her B.F.A. in theater from the Univer-
sity of North Garolina at Greensboro.

AMELIA ROSENBERG™* (Belle
Cousins, Christmas Eve Walker,
| Muner’s Family Member), re-
cipient of the Bette Moor-
¢ man Professional Theater
| Intern Fellowship, 1s a 1996
graduate of the A.C.T. Ad-

@ vanced Training Program
A.C.T. studio credits include Olga in The
Three Sisters, Gertrude in Hamlet, and appear-
ances in The Kentucky Gycle and Don Fuan Comes
Back from the War. Last summer she appeared
in the San Francisco Opera production of La
Bohéme. A graduate of the University of North
Carolina at Chapel Hill, her theater credits
also include roles with the North Carolina
Shakespeare Festival, The Diary of Anne Frank
with the Charlotte Repertory Theater, and the
role of Anna in The Baltimore Waltz at Innova-
tive Theater.

LUIS SAGUAR* (Old o,
Wood Carrier, Fexiwig Guest,
Miner’s Family Member) was
last seen in the Alma Delfi-
na Group’s Pieces of the Quilt
at the Magic Theatre and
in Campo Santo’s produc-
tion of Octavio Solis’s San-
tos y Santos. He has also worked with the San
Francisco Shakespeare Festival, the B Street
Theatre, San Jose Stage Company, El Teatro
Campesino, Thick Description, Theatre-
Works, Word for Word, Eureka Theatre
Company, and the Asian American Theater
Company, among others. He is a cofounder
of Campo Santo and has been seen on televi-
sion, film, and CD-ROM. Saguar recently ap-
peared on television as Frank LaPlant in

“Nash Bridges.”

ROBERT SICULAR* (Chartes
Dickens, Christmas Present) re-
turns to A.C.T. from the Ac-
tors Theatre of Louisville,
where he recently appeared
- as Greg in A. R. Gurney’s
b Sylvia. A veteran Shake-

= spearean actor, he has per-
formed across the country in such venues as
the Shakespeare Theatre in Washington, D.G,,
the Oregon Shakespeare Festival, and the San
Francisco and California Shakespeare festi-
vals, and has played a wide variety of roles in-
cluding Hamlet, Leontes, Petruchio, Brutus,
Friar Lawrence, and Sir Toby Belch. Regional
theater credits include appearances at Berke-
ley Rep, Marin Theatre Company, San Jose
Rep, South Coast Rep, and the Denver Cen-
ter Theatre Gompany. Television credits in-
clude recurring roles on “Santa Barbara,”
“General Hospital,” and “The Young and the
Restless” Sicular attended UG Berkeley and
is a graduate of the London Academy of Mu-
sic and Dramatic Art.

MICHAEL GENE SULLIVAN*
(The Ghost of Christmas Past,
Christmas Eve Walker, Ted,
Businessman) was last seen at
A.G.T as Jason in Pecong. He
was seen most recently in
|| the San Francisco Mime
eiid Troupe’s Soul Suckers from
Outer Space, he also acted in and was the head
writer for their Escape from Cyberia and directed
Coast City Confidential. His many Mime Troupe
credits also include the Obie Award-winning
Seeing Double and Qffshore. Local theater credits
include the title role of the Lorraine Hansber-
ry Theatre’s Servant of the People: The Rise and
Fall of Huey P. Newton and the Black Fanther Purty
and appearances with the San Francisco Shake-
speare Festival, Berkeley Rep, San Jose Rep, -
TheatreWorks, and the Eureka and Oakland
Ensemble Theatres. Sullivan can also be seen
on film and television and is currently work-
ing on a one-man show, Did Anyone Ever Tell
You—You Look Like Huey P. Newton?
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MAURA VAUGHN* (Mps.
Cratchit, Woman in the Street,
\ Tewiwig  Guest) has per-
f formed in New York as
Mary Madden in the U.S.
premiere of Big Maggre,
Olga in The Three Sisters
with the Equity Library
Theatre, and Solange in The Maids with the
Ensemble Studio Theatre. She toured Central
Europe in several plays directed by Edward
Albee: Lanford Wilson’s Brontosaurus, David
Mamet’s All Men Are Whores, Sam Shepard’s
Hawk Moon, and Albee’s Sandbox. Since mov-
ing to the Bay Area, she has appeared with
Marin Theatre Company, San Jose Stage
Company, the Pacific Alliance Stage Compa-
ny, the Asian American Theater Company,
and GitiArts. She also appeared in Harold
Pinter’s Betrayal at the 450 Geary Studio The-
atre. Vaughn spent three years as Marin The-
atre Company’s education director and is the
drama director at The Branson School.

 JEFFREY BIHR* (Under-
study) has worked as an ac-
or, director, composer, and

years and is a faculty mem-
ber in A.C.T's Advanced
Training Program. He was
a company member for sev-
en seasons at Berkeley Repertory Theatre,
has been a member of Tadashi Suzuki’s Inter-
national Acting Company since 1987, and
worked with Anne Bogart on Oresies. He has
also taught at Drama Studio London and the
Leonard Pitt Mime School. His directing cred-
its include Curlew River with Chanticleer, The
Misanthrope in Miinster, Germany, and The
Greeks in London. Bihr has also composed nu-
merous plays and film scores.

MICHAEL DeGOOD* (Understudy) recently
appeared at A.C.T. as Jack Hunter in The Rose
TJattoo. The recipient of the Colin Higgins
Foundation Professional Theater Intern Fel-
lowship, he is a 1996 graduate of the A.C.T.
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Advanced Tramning Pro-
gram. A.C.T. studio credits
include the title role in
Hamlet, Vlass in Gorky’s
Summerfolk, and The Thief
in Len Jenkin’s Dark Ride.
Recent theater credits also
include Eguus and You Never
Can Tell at TheatreWorks and the role of
Charley in Charley’s Aunt at The Western Stage
in Salinas. He began his acting career at Solano
College, where he played John Merrick in The
Elephant Man and Romeo in Romeo and Juliet.
DeGood’s television credits include the NBG
movie of the week Eyes of Terror and several re-
gional and national television commercials.

WARREN D. KEITH* (Un-
derstudy) made his A.G.T.
debut last season as Gap-
tain Brice in Adraadia and
was recently seen in Heart-
) break House at Berkeley Rep-
ertory Theatre. New York
theater credits include The
Birth (f the Poet, directed by Richard Foreman
for the Next Wave Festival; the New York
premiere of David Ives’ Words, Words, Words;
and Morticians in Love at the Perry Street The-
atre. He has appeared at Yale Repertory The-
atre, Baltimore Center Stage, Cincinnati’s
Playhouse in the Park, Studio Arena Theatre
in Buffalo, and many other regional theaters.
His film work includes Hiding Out, The Man-
hattan Project, and Rawsing Arizona. Keith has
taught acting in rural high schools in Ver-
mont and New Mexico, supported by NEH
grants, and has served on the faculties of
Barnard College and The New School for So-
cial Research. He is a graduate of Wesleyan
University and the Yale School of Drama.

JANET KELLER* (Understudy), a member of
Rough and Tumble, was recently seen in their
acclaimed production of Zom Fones. Local
credits also include Pienic at Marin Theatre
Company; The Rivals at Berkeley Repertory
Theatre; Our Town, The American Dream, and
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The Rimers of Eldritch with
Harvest Theatre Compa-
ny; The Client with Kaliyu-
ga Arts; Nobody at Intersec-
tion for the Arts; Lizzze, Or
Better an Outlaw and Sandy
Dennis at the Maisonettes at
the SOMAR Theatre; and
Outburst!, Synergy, and In the Niche ¢f Time with
Common Threads. Keller performs this
spring with Kaliyuga Arts in Brad Fraser’s
Poor Super Man at the SOMAR and with
Rough and Tumble in Feydeau’s 4 Flaw in the
Ointment at the 450 Geary Studio Theatre.

B | SHIRLEY ROECCA* (Un-
derstudy) recently appeared
at A.C.T. as Bessic in The
Rose Tattoo. She also per-
formed the role of Polyxe-
na, opposite Olympia
Dukakis, in A.C.T’s 1995
i production of Hecuba. The
recipient of thejoan Sadler Professional The-
ater Intern Fellowship, she is a 1996 graduate
of the A.C.T. Advanced Training Program,
where her studio credits include Irina in The
Three Sisters, Grusha Vachnadze in The Cau-
castan Chalk Circle, and Professor Claudia
Mitchell and Dr. Gladys Stone in The Sandal-
wood Box. Roecca is originally from New York
and is a graduate of New York University.

W. FRANGIS WALTERS*
(Understudy) has worked ex-
tensively in regional theater,
including productions at the
Denver GCenter Theatre
Company, Oregon Shake-
speare Festival, Cleveland
& Playhouse, Old Globe The-
atre, Arizona Theatre Company, and Asolo
State Theatre. Bay Area theater credits include
the San Francisco Shakespeare Festival, Marin
Theatre Company, Magic Theatre, and Berke-
ley Repertory Theatre. Walters-appeared-snest
reecntly-ir-Bexkeley Rep'’s productions-ef—=n

Heal-Bhsbrrm-arrd-Gheanges-of Heart:

LAIRD WILLIAMSON (Coadaptor and Original
Director) staged A.G.T’s productions of The
Matchmaker (which toured the U.S.S.R.), Sun-
day in the Fark with George, End of the World with
Symposium to Follow, The Imaginary Iwalid, A4
Month in the Country, The Visit, and Pantagletze.
He has worked extensively with the Oregon
Shakespeare Festival and the PCPA Theatre-
fest, where he directed award-winning pro-
ductions of The Physicists, Blood Wedding, and
Indians. He has directed Don Pasquale and The
Portuguese Inn for Western Opera Theater, Elec-
tra for the Intiman Theatre, and Sunday in the
FPark with George for the Seattle Repertory The-
atre, and he has been a guest director at the
Brooklyn Academy of Music Theater Com-
pany. For the Denver Center Theatre Com-
pany, he has directed Fulius Caesar, Galileo,
Saint Joan, The Matchmaker, Coriolanus, Pericles,
and Wings. Williamson’s most recent director-
ial credits include 4readia for the Denver Cen-
ter, All’s Well That Ends Well and Love’s Labor’s
Lost for the Shakespeare Theatre in Washing-
ton, D.C., Othello for The Guthrie Theater,
and Two Gentleman of Verona and Twelfth Night
for San Diego’s Old Globe Theatre.

CANDACE BARRETT (Duwrector) appeared in
numerous productions as a member of the
A.C.T. acting company from 1973-80, in-
cluding Gyrano de Bergerac, Equus, Peer Gynt, and
A Christmas Carol. She has also acted and di-
rected with Milwaukee Repertory Theater,
the Pacific Conservatory for the Performing
Arts, and the Oregon Shakespeare Festival.
Director of the A.C.T. Young Conservatory
from 1975-1980, she is currently associate di-*
rector of the Los Angeles Children’s Museum
and director of The Children’s Theatre Gen-
ter. She has also taught acting and directing at
Southern Methodist University, San Francisco
State University, and the University of South-
ern Galifornia. Barrett is the recipient of nu-
merous awards for her theater work for chil-
dren.
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ROBERT BLACKMAN (Scenery) was in resi-
dence at A.C.T. from 1971 to 1977, designing
costumes or scenery for more than 35 pro-
ductions. He has since designed for all of the
major resident theaters in the West, including
Seattle Repertory Theatre, the Oregon Shake-
speare Festival, Berkeley Repertory Theatre,
the Denver Center Theatre Company, the Pa-
cific Conservatory of the Performing Arts, the
Ahmanson Theatre, the Los Angeles Theatre
Center, South Goast Repertory, the Old
Globe Theatre, La Jolla Playhouse, and the
Mark Taper Forum. Now in Los Angeles, he
designs primarily for film and television and is
the costume designer for “Star Trek: Deep
Space Nine” and “Star Trek: The Next Gener-
ation,” for which he received an Emmy Award.

RGBERT MORGAN (Costumes) has designed
costumes and/or scenery for the New York
stage, PBS, and many regional theaters. He de-
signed the costumes for 22 productions during
nine seasons at A.C.T., and for 23 productions
during 12 seasons as a founding associate artist
at the Old Globe Theatre in San Diego. Broad-
way credits include the costume designs for /7
Not Rappaport, Sherlock’s Last Case, and The Loves
of Anatol, and television credits include the
American Playhouse production of The Skin of
Our Teeth. Theater credits also include designs
for the Ahmanson Theatre, the Huntington
Theatre Company, The Guthrie Theater, the
Kennedy Center, the McGarter Theatre, Seat-
tle Repertory Theatre, and Studio Arena The-
atre. He 1s currently working on the costumes
for Tina Howe’s new play, Prides Crossing, and
A Moon for the Misbegotten, both of which will
open in San Diego in 1997. Morgan has re-
ceived numerous awards, including six Los
Angeles Drama-Logue Awards and a Los An-
geles Drama Ciritics” Circle Award.

LEE HOIBY (Composer) was most recently com-
poser-in-residence at the 1996 Santa Fe Cham-
ber Music Festival, for which he wrote Rain
Torest, a new work set to poems by Elizabeth
Bishop. In November, the Dallas Opera pre-

sented a major new production of Hoiby’s
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opera The Tempest, which was originally per-
formed in 1986 by the Des Moines Metro
Opera. He has also written several other op-
eras, including The Scarf, presented at the in-
augural season of the Spoleto Festival (Italy) in
1958; A Month in the Country, commissioned and
performed by the New York City Opera; and
Summer and Smoke, commissioned by the St.
Paul Opera and performed by the Chicago
Opera Theater on PBS. He is also well known
for his vocal music, which includes numerous
songs, chamber operas, choral works, and
compositions for solo voice with orchestra.
Leontyne Price has regularly performed many
of Hoiby’s works, and he has in turn published
a collection entitled Songs for Leontyne. Hoiby’s
instrumental compositions include two piano
concertos and a flute concerto, as well as vari-
ous works for winds, strings, and organ.

JIM LAHTI (Musical Director) has been a com-
poser and musical director for diverse pro-
ductions in the Bay Area and New York Gity
for the past 20 years. Also an actor, he was
seen most recently as Mr. Ames in the Berke-
ley Actors Ensemble production of 4 Chorus of
Disapproval. He was also the musical director
of Tell Me on a Sunday in A.C.T’s Hastings Stu-
dio. The recipient of a New York State Coun-
cil on the Arts grant for a chamber music
composition, he also recently completed a re-
quiem mass for orchestra, chorus, and
soloists using poetry by Robert Mitchell.
Lahti is also the music specialist at the Jewish
Home for the Aged in San Francisco.

EMILY KEELER (Movement Consultant) returns
to A.C.T. where she worked on George
Coates’s Right Mind. She has worked for 22
years as a dancer, choreographer, and educa-
tor in the Bay Area and New York. She
danced with the San Francisco Moving Com-
pany, Cliff Keuter’s New Dance Company,
and the Joe Goode Performance Group. She
is a four-time recipient of an NEA choreo-
graphic fellowship and has created works for
Joffery Dancers, Danceart Company, and
Oakland Ballet, among others. For the last 12
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years she has been the artistic director of the
San Francisco Arts Education Project, which
places artists in year-long residencies in San
Francisco schools.

ANGENE FEVES (Ferziwig Dances Choreograph-
er) specializes in historical dance and move-
ment. She has choreographed the dances for
A.C.T’s Christmas Carol since its first perfor-

~ mance in 1976. Other credits include Way of

the World at Berkeley Repertory Theatre;
Romeo and fuliet, A Midsummer Night's Dream,
and Two Gentlemen of Verona at the Oregon
Shakespeare Festival; and 4 Midsummer Night's
Dream at the PCPA Theaterfest. Recent cred-
its include choreographing and stage directing
Le Ballet des nations (incidental music and
dances from Moliére’s Le Bourgeots gentilhomme)
using original 17th-century sources. She was
also the stage director for the U.S. premiere
of the children’s opera The Snow Queen. Other
historical stagings include Mozart’s ballet Les
Petits riens, Homage to Lully, and Phylander & Mir-
tilla. She performed on fundraising tours for
the Globe Theatre in London and teaches
workshops in the United States and Europe.
In July 1997 Feves will teach historical dance
at the San Francisco Early Music Society.

D. F. DRAPER (Costume Coordinator) has de-
signed the costumes for A.G.T. productions
of Joe Turner’s Come and Gone, The Cocktail Hour,
Oleanna, and Rosencrantz and Guildenstern Are
Dead, for which he won a Bay Area Theatre
Critics” Circle Award. Local design credits
also include Waiting for Godot at Shakespeare
Santa Cruz and independent productions of
Song of Singapore, Hitting for the Cycle, and Babes
in Arms. He has also designed for the Min-
neapolis Children’s Theatre Company, An-
napolis Opera, Baltimore Ballet, Peabody
Opera Theatre, and Baltimore Actors’ The-
atre. He was the designer-in-residence for six
years at Balto School for the Arts before he
joined A.C.T. as costume director in 1988.

DONNA ROSE FLETCHER™ (Stage Manager)
was the stage manager at A.C.T. last season

for The Maichmaker, A Galaxy on Geary (cele-
brating the reopening of the newly renovated
Geary Theater), and Gaslight, as well as for
the 1994-95 production of Angels in America.
She has also stage-managed numerous pro-
ductions for Berkeley Repertory Theatre and
the California Shakespeare Festival. She spent
five years with the original off-Broadway pro-
duction of Little Shop of Horrors and codirected
the French company of La Fetite boutique des
horreurs, which ran for a year in Paris.

MICHELE M. TRIMBLE* (Assistant Stage Man-
ager) has worked on A.C.T. productions of
Shiemiel the First, The Matchmaker, The Cherry Or-
chard, Arcadia, Hecuba, The Play’s the Thing, and
A Christmas Carolin 1993. Last season she also
worked with San Jose Repertory Theatre on
Mirandolina. Other stage-management credits
include Marin Shakespeare Company’s
Richard 11 and Much Ado about Nothing.

MARTIN D. REUTER (Assistant Director) spent
last summer as an assistant directing ntern for
Henry Vand Henry VI, Parts 1, 2, and 3 with the
Galifornia Shakespeare Festival and was the
scenic designer for the Fairfield City Arts pro-
duction of The Wiard of Oz. Other assistant di-
recting credits include Camino Confustion/Confu-
sion Street at S.F. State University, 4 Ferfect
Ganesh at Marin Theatre Company, and Good
Night Texas for Shakespeare on the Beach. Last
season he directed, designed, and built the set
for The Prisoner of Second Avenue, for which he
was nominated for best direction and set de-
sign by The Solano County Arties, and di-
rected Nunsense.

FRANK RENLIE (Cover Artist), a Seattle-based
graphic lustrator and art director, has illus-
trated numerous publications, and his work
has appeared at universities and corporations,
as well as in books and theaters. Renlie also
paints and sculpts and teaches on the faculty
of Seattle’s School of Visual Concepts.

* Members of Actors’ Equity Association, the Union of Pro-
Jessional Actors and Stage Managers in the United States.
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WAYS OF GIVING T0 A.C.T.

There are many exciting and creative ways to give gifts to A.C.T.-all of which are tax
deductible. A.C.T. accepts:

Cash—one of the most familiar ways to give;

Stocks, Bonds, and Mutual Funds—these make excellent gifts, especially
if they have appreciated in value;

Property—both real estate and personal property qualify as tax-deductible
charitable gifts; and

Life Insurance—the cash value of your current or paid-up life insurance
policy can benefit A.C.T.

Planned Giving

Many people who could not otherwise give to A.C.'T. as generously as they would like find
they are able to do so with a carefully planned gift. You can make a valuable long-term con-
tribution to great theater by:

Making a Bequest to A.C.T.—please let us know if you have included
A.C.T. in your will or estate plans; or

Creating a Life Income Charitable Trust with A.C.T.—by making a life
income gift to A.C.T., you can gain: an immediate and substantial tax de-
duction, an increased annual income paid to you for life, freedom from in-
vestment worries, and avoidance of capital gains taxes when you transfer
appreciated property to a charitable remainder trust.

If you would like to find out more about giving to A.C.T., please contact:
Development Director John D. Loder
30 Grant Avenue

San Francisco, CA 94108
(415) 439-2308

A

ACT
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GELEBRATE THE
SEASON WITH A.C.T.

In conjunction with the long-
awaited return of 4 Christmas Car-
ol to the Geary Theater, A.C.T.
invites you to celebrate the spirit
of the season with a variety of
programs designed to bring the
good cheer of Dickens’s holiday
classic to as many theatergoers, of
all ages, as possible.

There’s fun for the entire family
as A.C.T. kicks off the festivities
with Christmas Caroling Parties
following selected matinees. Sip
some hot cider, sing a few carols
with the cast, and pick up stuffers
for your stocking on December 7,
14, 15, 19, 23, and 26 in Fred’s
Columbia Room (in the lower
lobby of the Geary Theater). For

information and tickets ($7 el

per person), please call
the A.C.T. Box Office .
at (415) 749- i

The December 5 evening per-
formance of 4 Christmas Carol 1s a
Bring What You Can/Pay What
You Wish show, at which patrons
may pay any amount for tickets
when they bring in canned cran-
berry sauce and boxed stuffing
mix as donations to Project Open
Hand’s food drive. Thanks to a
generous grant from The Capital
Group Companies, the Thursday
evening performance following
the opening night of each pro-
duction of A.C. T’s 1996-97 seca-
son has also been designated a
Pay What You Wish performance.

Tickets for the December 5
Pay What You Wish performance
go on sale at the Geary Theater
Box Office at noon on the day
of the show and must
be purchased

with cash.,
Patrons

57



Open Hand

Meals with love for people with AIDS

(1 to 1) Elinabeth Eidenberg,

Laura Porio, and Gregory

Tvan Smith i the world

premiere of The
Reincarnation of Jaimie
Brown, by Lynne Alvarer,
presented by students in the
A.C.T. Master of Fine Arts
Program in October.

58

NEWS FROM A.C.T .

are limited to one ticket per do-
nated item, two tickets per per-
son. At least 100 tickets will be
made available for each designat-
ed performance. Other Pay What
You Wish performances this sea-
son are on January 9 (Travels with
My Aunt), February 13 (Machinal),
March 27 (The Royal Fumily), May
8 (Singer’s Boy), and June 19 (Mrs.
Warren’s Profession).

The Capital Group Companies
have also underwritten an Amer-
ican Sign Language-interpreted
performance of 4 Christmas Carol
on December 8. Tickets for deaf
and hearing-impaired theatergo-
ers and their companions are
available at a special discounted
price of $19. Patrons using a
TDD should call the California
Relay Service for the Deaf at
(800) 735-2929 for assistance.

WINTER SESSION AT THE
A.C.T. CONSERVATORY
Now is the tme to sign up for
courses in the A.C.T. Conserva-
tory!

Studio A.C.T. offers a wide
range of evening and weekend
classes in the dramatic arts to

people 18 and older, at all levels
of interest and experience. Cours-
es include scene study, audition
technique, vdice and speech, di-
recting for actors, Shakespeare,
musical theater, playwriting, sing-
ing, improvisation, and beginning
to advanced acting. The ten-week
winter session begins January 6,
1997. For enrollment information
and application materials, call
(415) 834-3286.

The Young Conservatory is
now accepting applications for its
winter/spring session, which be-
gins on February 18 (orientation
takes place the week of February
8). The Young Conservatory offers
theater training for young people 8
to 18 years old, including classes in
acting, directing, voice and speech,
musical theater, performance
workshops, audition, and improvi-
sation. A newly commissioned
adaptation of The Snow Queen, by
Lynne Alvarez, will be featured in
the Young Conservatory’s re-
nowned Senior Performance Work-
shop. Call (415) 439-2444 for ap-
plications and information.

continued on page 60
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EHR BROTHERS

FISTRO

AL

MEAN MARTINIS, STREETSIDE OYSTER BAR,
TOWERING APPETIZERS, SERIOUS STEAKS,
FRESH GRILLED & HOUSE SMOKED SEAFOOD
JusT THE RIGHT WINES, CODE BLUE
DESSERTS, CIGAR & COGNAC LOUNGE

OPEN 11:00 A.M. - 11:30 P.M.
PERFECT FOR AFTER THEATER SUPPER OR
PRE-THEATER DINING

740 SUTTER NEAR TAYLOR, S.F.

'RESERVATIONS: 474.6478

RESERVATIONS
415 863 3516

Pre Performance
Prix Fixe Dinner $22.95

1772 Market Street, San Francisco CA 94102
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VIRGIN MEGASTORE
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MICHAEL TILSON THOMAS &
THE SAN FRANCISCO SYMPHONY
COPLAND THE MODERNIST

$11.99 CD $6.99 CASS

A
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Mozart
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Fleming

SAN FRANCISCO

MUSIC - MOVIES - MULTIMEDIA - MORE

CORNER OF STOCKTON AND MARKET
415.397.4525

SALE ENDS DECEMBER 3157

ONE STORE. INFINITE POSSIBILITIES.



NEWS FROM A.C.T.

60

A.C.T. WELCOMES NEW

BOARD TRUSTEES

During the past year, several
prominent theater lovers have
joined the A.C.T. board of
trustees, which has expanded
considerably in recent seasons.
As the governing body of A.C.T.,
the board is responsible for the
overall artistic, educational, and
financial integrity of the organi-
zation. In addition to approving
the A.C.T. annual operating bud-
get and holding responsibility for
major hiring, the trustees collec-
tively review and approve policies
to further A.C.T’s artistic and
educational mission, and serve as
A.C.T’s custodians for the bene-
fit of the Bay Arca community.

The board, which is currently
comprised of 37 dedicated indi-
viduals, is guided by the expert
leadership of Chairman Alan L.
Stein and President Toni Rembe.
Their fellow officers include Toby
Schreiber, who was elected trea-
surer in September and chairs the
board’s finance committee, and
secretary Joan McGrath, who has
been an A.C.T. trustee for many
years.

“This is a unique moment in
A.G.Ts history,” says Artistic Di-
rector Carey Perloff. “As we are
exploring the company’s artistic
life back in the Geary Theater
and revitalizing our conservatory
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programs, the board is also expe-
riencing an invigorating period of
expansion and transformation.
Our new tristees, with their di-
verse backgrounds and areas of
expertise, will help A.C.'T. broad-
en its vision and discover oppor-
tunities for continued growth in
the future.”

Introducing the newest members
of the A.C.T. board of trustees:

Ann 8. Bowers is the operating
trustee and investment director of
the Noyce Foundation, which is
devoted to encouraging improve-
ments in public school systems.
She also serves on the board of
the Silicon Valley Joint Venture
Education Initiative. Bowers was
formerly an executive at Intel and
Apple.

Diana Dalton has been in-
volved with A.C.T. for many
years as a [undraiser and has
chaired several A.C.T. events,
most notably the Directors Din-
ner at The Pan Pacific Hotel pre-
ceding last season’s Galaxy on
Geary celebration and last year’s
luncheon with Olympia Dukakis.

Kaatri Grigg has served as
president of the board of San
Francisco Day School and as a
trustee of the California Pacific
Medical Center. She and her hus-
band, Douglas, have been com-
mitted to A.C.T. as subscribers

continued on page 62

After the Opera,
Come to the Opera

/
% 2
OPERA CAFE=

“Everything You Always
Wanted to Eat”

Our talented singing servers will
entertain you singing opera,
show tunes and jazz
while you enjoy
N.Y. Cheesecake,
Niagara Falls Cake, or
Fresh Strawberry Shortcake.
Salads, sandwiches and dinner
items available all evening, too!

Max’s Opera Cafe
601 Van Ness (at Golden Gate)
San Francisco 771-7300

Alfred Schilling’s

A unique dining experience!

Servmg eclectic entrees...

+ Mahi Mahi with garlic vanilla bean sauce

* Chicken Saute sec with shitake mushroom
and voodoo sauce.

* Willy Wonka Special - a three course pre-fixe
dinner with chocolate in each course.

DINNER * LUNCH « SUNDAY BRUNCH

RESERVATIONS

415.431.8447

1695 Market btw. Valencia & Gough
only 5 blocks from Davies Symphony Hall

BB B B B EIEI EIE S

INCONTRO

is Italian for
an ENCOUNTER with
wonderful cooking,
in a warm, Mediterranean
dining room with
personable service and
affordable prices.

41 Franklin St., between Market
and Oak. Open seven days a
week from 5:00 P.M. until...
Monday thru Friday for lunch.
(415) 436-9355

B3 E3 3 E3 B3 EI E3 ES E3 E3

Residential Care Facility
for the ‘Elderly

Private & Semi-private Rooms
Housckeeping 8 Laundry Services
Three Delicious, Balanced Meals Daily
Outdoor Garden & Courtyard
Transportation Arrangements s
Central Medication Storage
Direct Dial Telephone s
& Cable TV
Daily Planned Activities
& Exercise Programs
24-hour Staffing, Security S ™
& Emergency-call System L
Ambulatory &

Non-ambulatory Welcomed «w—

1733 California Drive, Burlingame
For Further Information call 415-692-0600

LICENSE #415600033
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and donors since 1974.

Jonathan D. Joseph is a partner
at Pillsbury Madison & Sutro
LLP, one of the nation’s leading
law firms, where he specializes in
corporate finance, mergers and
acquisitions, and financial ser-
vices. He is also a member of the
executive committee of A.G.T’s
affiliate social and educational
group, ACT 1.

Peter A. Levine brings to
A.C.T. his unique dual theater ex-
perience as an actor and a talent
agent. Levine appeared in several
off-Broadway plays, including pro-
ductions at the New York Shake-
speare Festival, before joining the
William Morris Agency in Los
Angeles, where he has been a tal-
ent agent since 1994.

Philip S. Schlein is a returning
trustee to A.C. T’s board, on which
he served from 1987 to 1992. An
investment executive with U.S.
Venture Partners, he was previous-
ly president and CEO of Macy’s
California for 11 years.

»~. Cathy J. Simon is the di-
rector of architecture
and one of the five
founding princi-

pals of the San
Francisco- based
architecture/
) mnterior design/planning
firm Simon Martin-Vegue
Winkelstein Moris. She has

contributed dramatically to San

Francisco’s recent cultural re-

newal with designs for the San
Francisco Main Library and the
Yerba Buena Gardens Entertain-
ment/Retail Complex. She is also
an adjunct professor of architec-

ture at UC Berkeley.
Ruthellen Toole was in-
volved with the computer indus-

NEWS FROM A.C.T.

try for many years and served as
vice president of product manage-
ment at Bank of America before
starting h’;,;r own computer com-

pany. /
JOIN THE DIRECTOR’S CIRCLE
ATAC.T.

This season A.C.T. introduces a
new way for you to get behind the
scenes of great theater: the A.C.'T.
Director’s Circle. Benefactors who
contribute at least $2,500 to the
1996-97 Annual Fund become
members of the Director’s Circle
and receive a wide variety of spe-
cial opportunities related to this
season’s production of Mrs. War-
ren’s Profession. Among the benefits
you receive as a distinguished
member of the Director’s Circle
are invitations to exclusive events,
including the production’s first in-
house design presentation, select-
ed studio rehearsals, and cast re-
ceptions, as well as a prominent
listing in the show’s program as a
production cosponsor.

For details on benefits and to
find out how to join the A.C.T.
Director’s  Circle, please call
Genice Jacobs in the A.C.T.
Development Department —at
(415) 439-2333.

ACT 1 GETS IN THE ACT

ACT 1, the social and education-
al affiliate group for young pro-
fessionals formed last year by
A.G.T. Trustee Julie Stein, is off
and running for its second season.
With more than 150 members,
ACT 1 has become a vital part of
the A.C.T. family.

Membership in ACT 1 for the
1996-97 season includes a three-
play subscription to Shlemzel the
First, Travels with My Aunt, and The

NEWS FROM A.C.T.

Royal Family. A preshow mixer is
held before each performance, of-
fering hors d’ocuvres at elegant
restaurants near the Geary The-
ater before members accompany
each other to the evening’s pro-
duction. It’s not too late to join
the fun: The party for Travels with
My Aunt will be held at 6:30 p.m.
at the Hotel Monaco before the
January 22 performance, and the
Royal Family event will take place
on April 2. If you are already an
A.C.T. subscriber and want to be-
come a member of ACT 1, you
can easily reschedule your perfor-
mance dates by calling the A.G.T.
Box Office at (415) 749-2ACT.
ACT 1 also hosts special events
for the benefit of the A.C.'T. Con-
servatory. Last season’s superla-
tive Comedy Night at the Geary was

Orchestrating the

most important decisions

in a student's ﬁfe

~ Boarding & Day School Placement

~ College Counseling
~ Educational Guidance

~ Summer, semester & year-long
TIME OUT options worldwide

David Denman

Educational Consultant
(415) 332-1831

]

attended by more than 700 people
and grossed more than $15,000
toward the ACT 1 Conservatory
Scholarship Fund. This season
plans are in the works for other
delightful activities to be an-
nounced.

To get in the act with ACT 1,
call Julie Stein at (415) 393-9666.

YOUR TABLE IS READY

Now you can reserve the best
seats in the house—at intermis-
sion. Just stop by the bar in Fred’s
Columbia Room or the beautiful
Sky Lobby any time during the
hour before curtain to order fine
spirits, coffee, and snacks in ad-
vance. Your order will be waiting
for you at a reserved table, where
you can enjoy the pleasures of in-
termission at your leisure.

HaVe US and them
‘become WE f
in San,Francisco? |

THe PouTics oF |NCLLV‘JSIONV'
~ (a free symposium)

January 24 & 25, 1997

for more information call
(415) 557-4277

SAN FraNCIsco PusLic LiBraRY |
MAIN LiBRARY * Civic CENTER




CONTRIBUTORS

American Conservatory Thealer is deeply grateful for the generous support of the many individuals, corporations,

recetved befween October 1, 1995 and September 15, 1996.

foundations, and government agencies whose contributions make great theater possible. The list below reflects gifts

DIAMOND BENEFACTOR

(825,000 and above)

ATET: Ihﬁf"-’i"i’-‘@

California Arts Council

Mr. and Mrs. Gordon P. Geuy

Grants for the Ans of the San
Francisco Hotel Tax Fund

The William & Flora Hewleu
Foundation

Howard Rice Nemerovski

Canaday Falk Rabkin

Jujameyn Theaters

The James Irvine Foundation

John 5. and James L. Knight
Foundation

Burt and DeeDee McMurtry

The National Corporate Theatre Fund

The National Endowment for the Ans

Pacific Gas and Electric Company

The Pew Charitable Trusts

Ms. Toni Rembe and Mr. Arthur Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theawe Communications Group, Inc.

GOLD BENEFACTOR
($10,000-$24,999)

American Express Company
BankAmerica Foundation

The Clift Hotel

Continental Airlines

Fireman's Fund Foundation
Grand Cafe

M. and Mrs. Michael ]. Halloran
Sally and Bill Hambrecht

Harris’ Restaurant

Mr. and Mrs. Warren F. Hellman
Colin Higgins Foundation

KGO

Koret Foundation

Metropolitan Life Foundation
Montgomery Street Foundation
Mrs. Albert |. Moorman

The Odell Fund

The Pan Pacific Hotel San Francisco
Shepard P, Pollack and Paulette Long
The Roberts Foundation

San Francisco Hilton and Towers
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Ms. Sylvia Coe Tolk
Van Loben Sels Foundation

SILVER BENEFACTOR
($5,000-59,999)

Barbara and Gerson Bakar

The Capital Group Companies
Chevron U.S.A. Inc.

Mr. and Mrs. Ray Dolby

Mr. and Mrs, Daniel Eitingon
Embarcadero Center Lid.

M. and Mrs. Richard J. Fineberg
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
The Fred Gellert Foundation
Richard & Rhoda Goldman Fund
Marcia and John Goldman
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Levi Strauss Foundation

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Mellon Private Asset Management
Resolution Laser Printer Repair

Joan and Harrison Sadler

Tony and Mary Lou Schiavo
Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder
Mr. and Mrs. Steven L. Swig
Ms. Ruthellen Toole

USL Capital

Wells Fargo Bank

Robin and Marsha Williams
Gregory W. Wendt

BRONZE BENEFACTOR

($2,500-%4,999)

Mr. and Mrs. Ermest A. Benesch

Ms. Phoebe Cowles and Mr. Robert
Girard

James and Jean Douglas

Ms. Joan Eckart

Mr. and Mrs. David Fleishhacker
Genentech, Inc.

The William G. Gilmore Foundation
Shamaya and Davidi Gilo
Goldman Sachs & Co.

Arthur B. Hill Foundation

Hotel Nikko

The LEF Foundaton

Ms. Sue Yung Li

J.M. Long Foundation/Longs Drug
Stores

F. Eugene and Mary 5. Metz

Mr. Robert M. Moore

Jackie and Howard Nemerovski

Edna M. Reichmuth Fund

Dr. and Mrs. Morton Rosenblum

Dr. and Mrs. Elliot Shubin

Morris Stulsaft Foundation

Mr. and Mrs. Gary ]. Torre

BENEFACTOR
(51,000-52,499)
Anonymous

Alexander and Baldwin Foundation
M. Paul Angelo

Mrs. AV, Augustin

M. Stephen Belford

Carole Berg

Mrs. Doris Bergman

Ms. Katherine Black

Nordin and Donna Blacker
Mr. Paul Bradley

Mervyn L. Brenner Foundation
Ms. Patricia Bresee

Mr. Ward M. Brooks
California Council for the Humanities
John and Linda Carter

Mr. and Mrs. Steven B. Chase
Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Eldorado Foundation

Ms. Frances K. Field

Mr. and Mrs. William Fisher
Mary Jo and David Francis
Franklin Templeton Group

Mr. Morton Friedkin

Richard and Marcia Grand

Mr. and Mrs. Robert L. Green
Mr. and Mrs. Thomas W. High
Holzmueller Productions
Ms. Jo Hurley

Mr. Jim Kerr

Mr. and Mrs. P. Beach Kuhl
M. Paul G. Lego

CONTRIBUTORS

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Macy's West

Mr. and Mrs. Archibald McClure

Ms. Janet B. McKinley

Ms. Patricia McNear

Ms. Mary D. Niemiller

The Hon. and Mrs. Allen L. Norris\

Laird Norton Trust Company

M. and Mrs. Terry Opdendyk

Reliable Rent-A-Car

Joyce and Donald Sallan

Charles Schwab Corporation
Foundaton

Scitor Corporation

Mrs. H. Boyd Seymour

Mr. Jack C. Shnider

M. John F. Shoch

Ms. Ruth A. Short

Earl and Marietta Singer

Mrs. Dorothy Slaton

Mr. Ward O. Smith

Mr. Warren Spector

Swiss Bank

MS. Rn&cmar}' Thumps{m

Mr. Henry Timmnick

Mr. and Mrs. Theodore Weber

Mr. and Mrs. Paul E. Weiss

Dr. Irving L. Weissman

Mr. William Zoller

PATRON ($500-$999)
Anonymous * Mr. Louis Adams = Dr.
Jeanne Ahern * Lynne Alvarez -
Kathy Nigh + Mr. and Mrs. Kinsey A.
Anderson « Mr. Richard L. Ault « Mr.
Marvin Banks + Dr. and Mrs. Joseph
C. Barbaccia * Mr. and Mrs, Ralph
Bardoff » Ms. Marcella Bastiani = Mr.
and Mrs. Irwin Bear « Mr. and Mrs.
Ervin Behrin * Mr. James R. Blount
Mis. Lisbeth R. Blum « Mrs. Armand
D. Bose » Mr. and Mrs. R. Kent
Brewer » Mrs. Barbara K. Brown «
Mr. and Mrs. Robert W. Burnew =
Ms. Linda Carson * Ms. Barbara
Caulley » Park and Elizabeth
Chamberlain * Ms. Lesley Ann
Clement * Mr. and Mrs, Jack E.
Caorey * Ms. Joan Danforth * Dr. and
Mrs. Lance Darin * Mr. Myrkle C.
Deaton * Ms. Anne L Deleage » Mus.
Julie D. Dickson »

Dr. and Mrs. Gene Dixon = Mr. Fred
Drexler » Ms. Jane Dunaway « Mr.
and Mrs. Joseph Ehrman III « Mr.
and Mrs. Denis Fama « Mr. Rodney
Farrow * Mr. Rodney Ferguson = Ms.
Catherine Feucht » Mr. Robert A.
Fiddaman Mr. and Mrs. George H.
Fitch « Mrs. James ]. Flood * Mr. and
Mis. Richard L. Fowler Jr. « The
Freiberg Family * Mr. Michael
Friedman * Dr. and Mrs. M. Wallace
Friedman * Dr. and Mrs. Donald F.
Fuller * Dr. Esther A. Garrison + Mr.
and Mrs. Hellmut E. Gerson « David
and Betty Gilson * Mr. and Mrs.
Robert Gloistein * Dr. Lenore
Gordon * Mr, Ronnie C. Green * Dr.
and Mrs. Sheldon Gross * Mr. Scott
Handelsman * Mr. and Mrs. William
L. Harris Jv. * Mr. Joseph Hardey =
Mr., George Hawxhurst * Mr. and
Mrs. R. 5. Heinrichs * Mr. L. Craig
Henderson M.D. = Mr. John W.
Higson * Bewy-ann Hoener * Mr. and
Mrs. Dan A. Hoffman « Mr. and
Mrs. Peter C. Holmes * Mrs. Jean M.
Hood * Ms. Natalie A. Hopkins *
Mos. Shirley Hort « Mr. Scott
Horwitz * Mr. Bruce Hotchkiss « Mr.
A. Eugene Huguenin » Mr. Rob
Humphrey * Mr. Amnie Jackson = Mr.
and Mrs. Bradford Jeffries » Dr. and
Mrs. H. Anthony Jew = Mr. and Mrs,

Jackson E. Johnson = Stephen and

Elizabeth Johnson = Mr. and Mrs.
David Kalish * Mr, and Mrs. Richard
M. Kaplan = Mr. William A. Kaye *
M. and Mrs. D. G. Keith « Dr. and
Mus. Richard L. Kempson « Ms.
Paula Key » Ms. Nancy L. Kitde «
Ms. Sue Koffel » Richard and Paola
Kulp « Ms. Jennifer B. Langan * Mr.
and Mrs. Chuck Lavaroni = Mr. Jim
Lechtenberg « Mr. and Mrs. Gary
Letson * Mr. and Mrs. Alan & Garol
Levine * Ms. Helen S. Lewis « Mr.

Jack Little » Mr. and Mrs. Alexander

Long * Mr. and Mrs. Lawrence
Ludgus « Mrs, William F, Luttgens
Ms. Elinor Mandelson « Mr. and
Mrs. H. Cloyd Masengill = Mr.
Michael L. Mellor = Ms. Sybil
Mercier

G.H.C. Meyer Family Foundation *
Mr. and Mrs. Bruce A. Miller « Mr.
Ralph V. Moore * Dr. and Mrs, L.
Richard Morgan * John and Betsy
Munz « Mr. Ed Nagel » Mr. and Mrs.
Richard Norris » Mr. and Mrs. John
O'Connor « Ms, Margot S. Parke *
Ms. Louise Parker «Toby and Al
Pelavin * Mrs. Stanley Pierson * Mrs.
Ethel M. Pont * Mr. Alan Pryor « Mr.
Robert W. Purvis » Mr. and Mrs.
Hugh E. Reynolds = Ms. Elizabeth
W. Riley = Mr. James Rohde » Mrs.
Robert Roos Jr. + Mr. David Roth «
Mors. Riva Rubnitz « California
Architectural Lighting « Mr. and
Mrs. Robert E. Sinton * Ms.
Kathleen Ann Skeels « Mr. and Mrs.
David Sliptzin * Mr. and Mrs.
Richard D. Smallwood * Dr. Maurice
Sokolow = Ms. Christine Suppes *
Mrs. Howard Swig « Mr. E. Hugh
Taylor + Susan and David Terris «
M. and Mrs. William V. Theurer *
Mr. and Mrs. R. F. Thomas Jr. « Mz
Timothy P. Thomas » Mr. Robert
von Konigsberg * Mr. and Mrs.
Douglas Watson + Susan and
Douglas Watson + Ms. Bonnie Wells
* Mr. and Mrs. Christopher A.
Westover « Ms. Aldonia Williams *
Ms. Linda Ying Wong * The Wyaut
Company * Mr. and Mis. Joseph B.
Workman » Mr. Peter M. Zuber

CONTRIBUTOR

($250-$499)

Ms. Ann Adams » Ms. Edwarda M.
Adams « Mr. Steven Addis & Ms,
Joanne Hom * Mrs. Grace Albritton
* Raymond & Linda Alessi * Fabian
Alexander & Shirley Schweitzer « Ms.
Susan Alexander = Ms. Janet Allen =
M. Michael Allen * Ms. Frances M.
Alston * Mr. Alex T. Anderson = Ms,
Sharon Anderson » Mr. Robert
Appleton * Mr. Armar Archbold
Mrs. R. Kirklin Ashley = Anne R. &
Gregory M. Avis « Mr. Richard
Babow * Mr. and Mis. Jerry Bachich
* Ms. Carol J. Baird « Ms. Mollie A.
Balamuth * Ms. Lillian 5. Baldocchi =
Ms. Karen Baratta »
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Ms. Marilyn Baroffio * Ms. Penny
Bauer * Mr. Benjamin J. Baum < Ms.
Olga Bean * Ms. Barbara Beard *
Mr. David V. Beery * Mr. and Mrs.
Richard Begley * Mr. Vincent P.
Benitez « Mr. Sal Beressi « Mr. and
Mirs. Andrew Beretvas « Ms.
Kathleen Berner * Mr. Lanny Berry «
Dr. and Mrs. Carlo Besio * Mr. and
Mrs. Hilton and Roberta Bialek «
Annabelle Candy Company, Inc.
Mr. Christopher P. Booth « Ms. Janet
H. Boreta * Ms. Donna Bottrell * Mr.
Roland E. Brandel « Ms. Janet Bray «
Mr. Cornelius Brennan * M. and
Mrs. Timothy Brown * Mr. and Mus.
William L. Brown * EJ. and Carol
Browning « Ms. Maurine R. Buma *
Mrs. Sandy Cademartori * Mr. John
Carsello * Mr. Ronald Casassa + Ms.
Lynn W. Catania * Ms. Ellen
Cervarich * Mr. and Mrs. Donald
Chaiken * Mr. and Mrs. Chosen
Cheng * Mr. Steve Chiang * Mr. and
Mrs. Frank Child + Mr. Larry L.
Chornyak + Ms. Marilyn J. Church *
Ms. Phyllis E. Cima « Mr. Donald R.
Clark Jr. « Mr. Ronald Claveloux *
Mr. and Mrs. Lloyd S. Cluff » Mr.
and Mrs. John Coates * Mr. Norman
R. Cohen M.D. + Ms. Ramona Cole
* Dr. Mary Jane Collins * Dr. and
Mrs. Mark I. Congress » Mr. and
Mous. Thomas Conlon * Mrs. Robert
E. Conrath « Ms. Ruth Conroy * Dr.
and Mrs. Norman Coplon * Mrs.
Dorothy Cousins * Mr. Robert V.
Coyne « Mr. Copley E. Crosby * Dr.
John H. Crowe * Mr. Dennis
Culbertson * Ms. Kathleen Damron *
Ms. Carlotta R. Dathe * Mr. Ronald
A. Davies * Ms. Virginia S. Davis
Mr. and Mrs. W. Stanley Davis * Mr.
Dario De Benedictis « Ms. Ira D.
Dearing * Mr. Paul C. Deckenbach «
Dr. and Mis. James W. Delameter *
Margaret & Paul Denning « Mr.
Stanford C. Dennison * Mr. and
Mrs. C. L. DePriester « Mr. Ronald
Dhein « Mr. Marvin L. Diamond »
Ms. Kathryn Dickson * Dr. and Mrs.
Lloyd Diedrichsen + Mr. Trevor
Dimond ¢ Mr. Jerome L. Dodson «
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Dr. Fred Doherty * Ms. Carol
Dollinger * Ms. Vera S. Donovan *
Ms. Thalia Dorwick ¢ Dr. and Mus.
Leo V. Dos Remedios * Ms. Sally J.
Dudley * Mr. and Mrs. Richard M.
Duff « Mr. Michael Dugan « Ms.
Kathleen Dumas * Drs. Linda and
Gilbert Duritz * Mr. Lee Edmundson
* Ms. Gloria Edwards *« Ms. Lois
Ehrenfeld + Ms. Jane Eliason * David
and Robin Elie * Mr. and Mrs.
Donald T. Elliott « Ms. Winn Ellis &
Mr. David Mahoney * Dr. and Mrs.
Philip Erdberg » Ms. Jacqueline
Erdman * Mr. and Mrs. Leif
Erickson * Dr. Debra Estroff « Ms.
Karen Everhart + Mr. and Ms.
Jerome B. Falk Jr. + Mr. Leon A.
Farley * Ms. Ellen M. Farrell » Mr.
Douglas Faunt * Mr. and Mrs.
Thomas K. Fawcett « Ms. Linda
Ferris « Mr. Alexander L. Fetter « Mr.
David Fink * Mr. Robert Finkle * Ms.
Alexis T. Fischer * Ms. Linda Fish «
Dr. Philip A. Fisher « Mrs. Suzanne
R. Fisher * Mrs. Dorothy A.
HFanagan * Ms. Stacey E. Fletcher *
Mr. and Mrs. George W. Flynn ¢
Ms. Ruth Foote + Mr. Robert
Fordham + Dr. and Mrs. Ruth Foster
* Mr. David Fowler * Mr. and Mrs.
Jon Francis + Mrs. Elizabeth H.
Frazer » Mr. Harold J. Freemon *
Mrs. W. P. Fuller * Mr. and Mrs.
Robert Gale * Ms. Mary Kay Gamel
* Mrs. Nicholas Gannam * Mr. and
Mrs. Thomas E. Gardner « Ms.
Marilou Garfinkle « Ms. Barbara
Gaskill + Ms. Jessie C. Gaspar * Mr.
and Mus. Daniel M. Geller * Mr. and
Mrs. Sam Genirberg » Ms. Frances
Germeshausen * Ms. Susan Johann
Gilardi « Ms. Shirley Gilbert * Mrs.
Ann Witter Gillette + Ms. Eva B
Goode + Dr. Erica T. Goode * Mr.
Robert C. Goudy * Michael Graves
& Michael Grover ¢ Mr. David
Griffin * Jane & Rupert Grimm * Mr.
James K. Grosse « Mrs. Lee B.
Herbst Gruhn * Ms. Rose Gutierrez *
Mr. Carl T. Hale » Mr. Richard Hall
* Roger & Kathryn Halliday * Mus.
Diana Halprin *

Mr. and Mrs. Herbert L.
Hamerslough * Mr. and Mys.
Richard Hamner * Mr. and Mrs.
Alan Harris « Mii‘s._]ulic Harris « Mr.
Matthew Harris \ﬂ Mr. Arthur J.
Haskell * Mr. Edward Hastings ¢ Mr.
Jack Havens * Mrs. Michael
Heffernan * Dr. Stanley I. Hegg *
Ms. Charlotte Helander » Ms.
Michele Helmar * Mr. and Mrs.
Leon Henkin + Gail and Bob Hetler *
Mr. and Mrs. Clinton A. Hilliard +
Ms. Barbara Hirschler * Ms.
Kimberly Hughes * Mr. Steven
Humphreys * Mr. and Mrs. James L.
Hunt « Ms. Suzanne Hunt * Mr. and
Mrs. Leonard M. Isaacson * Mr.
Kenneth Jaffee « Mr. Mark Jarrett
Ann Kelly Jenks * Mr. Douglas B.
Jensen « Ms. Laurene Jobs * Dr. and
Mrs. John Johnson « Mr. James 1.
Johnston * Mr. Lutrell Jolly » Mrs.
Claiborne S. Jones * Jane & Derek
Jones *+ Mr. and Mrs. William E.
Jordan + Mr. Stephen Joyce * Mr. J.
Scott Kamsler « Ms. Margaret E.
Kaplan * Dr. Gary G. Kardos * Mr.
and Mrs. Gurtis M. Karplus * Ms.
Nobu Katagiri * Mr. and Mrs.
Martin Katz * Mrs. Diane Kauffman
* Ms. Melenie Keeffe * Mr. and Mrs.
Joseph Keegan * Ms. Kathleen M.
Keene * Mr. and Mrs. Robert D.
Kelley * Mr. Gregg Kellogg * Mrs.
Elizabeth W. Kenady * Ms. Carolyn
C. Kennedy * Ms. Pamela L.
Kershner « Dr. William Kessler « Ms.
Nancy H. Kiesling * Dr. and Mrs.
Kee H. Kim » Mrs. Richard K.
Kingsley « Mr. and Mrs. John H.
Kirkwood * Mr. and Mrs. Kenneth
W. Knapp ¢ Mr. Craig Knudsen ¢ Dr.
and Mrs. Robert H. Kremers »
Beatrice Kushner » Mr. Cario Lam +
Ms. Pamela Lanaro « Mr. David L.
Landis « Mr. Brian Langbecker « Mr.
and Mrs. Robert C. Lauppe * David
& Janice Lawrence « Dr. Sanford H.
Lazar « Dr. and Mrs. Samuel R.
Leavitt « Mr. Richard Lee * Dr. and
Mrs. Richard H. Lee Jr. « Dr. Roy W.
Leeper * Dr. and Mrs. Jack Leibman
* Mr. David Lesnini *

Mr. Charles B. Leung * Dr. and Mrs.
Ralph Levin * Mr. and Mrs. Charles
Levine * Mr. Jerry Levine * Mr.
Larry Lewis * Mrs. Ernest R.
Lilienthal * Dr. Sandra L. Lillie * Mr.
Vincent Lin * Mr. and Mrs. John G.
Linvill * Ms. Judith Lipsett « Mr. and
Mis. George Little « Mrs. James P.
Livingston * Mr. William R. Lloyd *
Mros. Adelma Lo Prest * Ms. Lisbeth
Loewenberg * Mr. Donald S. Lucas *
Mr. and Mrs. James J. Ludwig * Mr.
John H. Magee » Mrs. Winifred R.
Maita * Mr. and Mrs. John J.
Mallory * Mr. and Mrs. J. M.
Malone * Dr. and Mrs. Michel
Mandel * Mr. Dennis H. Mangers *
Mr. John A. Mann * Mr. Fred T.
Martin * Dr. and Mrs. George F.
Martin * Mr. N. Grant Martin * Mr.
and Mrs. Preston Martin * Mr. Zee
Marzec * Mrs. Harriet . McCauley *
Mr. and Mrs. Cole R. McClure Jr. «
Mr. and Mrs. Robert McGee * Mrs.
Paula Hynes McGowan * Ms.
Dorothy M. McGregor * Ms. Patricia
McGuigan * Mr. and Mrs. Anthony
J- McKeon * Ms. Ann McKereghan
Mr. and Mrs. John McMahan * Mr.
J- A. McQuown * Ms. Nita Mehrten
* Mr. and Mrs. Kurt Melchior + Mr.
and Mrs. Harold A. Menzies Jr. « Mr.
and Mrs. Wally D. Mersereau * Dr.
and Mrs. Delbert H. Meyer * Mis.
Jeanne A. Meyer « Ms. Marilyn M.
Milby » Ms. Landra P. Miles » Ms.
Ann M. Miller » Cmdr. & Mrs.
Robert W. Miller « Mr. and Mrs.
Larry Mitchell * Mr. Ted Clayton
Mitchell « Mr. and Mrs. John A.
Moore * Mrs. Jean B. Morales « Ms.
Rachel F. Moran * Mr. Forrest S.
Mortimer * Mr. and Mrs. Charles
Muscatine * Mr. Joseph C. Najpaver
* Ms. Elizabeth Nash ¢ Jane & Bill
Neilson * Ms. Florence M. Newlin *
Ms. Claudette Nicolai * Mr. Clyde
‘W. Nielsen * Mr. and Mrs. Herbert
H. Nienstedt * Mr. Darren J. Nill «
Norman & Hillevi Null + Ms.
Kristina O’Donnell * Dr. Jerome D.
Oremland * Mr. James R. Overholt +
Mr. Kenneth Owens *

CONTRIBUTORS

M. John P. Paddock * Mr. and Mrs.
Clark M. Palmer « Ms. Helen Palmer
* Mr. and Mrs. Stephen F. Patterson
» Mr. David Pearson * Ms. Iris Pera *
Ms. Ramona Phares « Ms. Ida Pino *
Mrs. Kalvin Platt « Dr. and Mrs.
Steven Polansky * Dr. and Mrs.
James A. Pollock * Mr. and Mirs.
Fred Porta * Mr. and Mrs. David
Pottruck * Ms. Joanne Proudian *
Ms. Deborah Prucha * Ms. Carol R.
Purcell * Ms. Marilyn Radisch * Mr.
and Mrs. Mark Rand * Ms. Deborah
Rappaport * Ms. Joann M. Rascon *
Ms. Maryalice Reinmuller * Ms. Lisa
Reiss + Ms. Ursula Reitter * Dr. and
Mrs. H. Dieter Renning * Mr. Joseph
S. Riggio * Mr. and Mus. Richard
Riley * Mr. Stephen Robbins * James
& Kathy Robinson « Mr. Delbert V.
Robson * Dr. and Mrs. Benson B.
Roe * Mr. and Mrs. Don Rohrbaugh
* Dr. Deborah S. Rose ¢ Dr. and
Mis. Alan J. Rosenberg * Ms.
Marian A. Rossi * Mr. and Mrs.
Arthur L. Roth * Mr. Jirayr
Roubinian * Mr. and Mrs. Bertram
Rowland * Mr. and Mrs. William
Rubin * Mr. and Mrs. Robert K.
Russell Jr. * Mr. R. A. Ryan & Ms.
Michele Bach « Ms. Judith Sahagen *
Mr. Robert Saldich « Ms. Louise A.
Sampson * Mr. Kenneth Sanner * Mr.
Robert F. Sawyer « Ms. Virginia C.
Scardigli * Mr. and Mrs. Vern
Schafer « Dr. and Mus. Edgar J.
Schoen * Ms. Gayle M. Schoenstein *
Mr. and Mrs. Charles M. Schulz *
Mr. Fred Searls « Mrs. Lee D.
Seelinger * Mr. and Mrs. John M.
Seidl * Mr. and Mrs. E. Nicholas
Selby * Mr. Russ Selinger * Mr. and
Mrs. Theodore Seton * Dr. and Mrs.
Robert N. Shaffer « Ms. Louise Shalit
* Wendy Shapiro & Curts * Ms. Ann
M. Shaw * Mrs. David Shearn « Mrs.
John W. Sheehy + Mr. William

~ Sheppard * California Glass

Company * Mr. and Mrs. Richard J.
Simons * Mrs. Barbara B. Simonson
* Ms. Patricia Sims * Richard and
Frances Singer * Mr. Frank Singleton
» Ms. Martha Sirgo *

Dr. and Mis. Joseph Skokan * Mr.
and Mrs. George D. Smith * Dr. and
Mrs. Harlan Smith » Mr. William D
Smith * Mr. and Mrs. Joseph T.
Sneed * Dr. and Mrs. Charles Snorf
Mr. Jack Solomon * Ms. Kristine
Soorian * Grace and Parker Sorg *
Mrs. Arthur Spaulding « Ms. Phyllis
Spencer * Mr. and Mrs. Maurice W.
St. Clair * Mr. and Mrs. Donald K.
Stager * Mrs. Carol Stamenson + Ms.
Madeline Stein ¢ Mrs. Beverly
Stevens * Dr. T. Scott Strathairn * Dr.
and Mrs. Philip G. Strauss * Ms.
Judith Sullivan * Ms. Marilyn E.
Taghon * Ms. Heidi Tarver « Ms.
Alison Teeman & Mr. Michael
Yovino-Young ¢ Mr. Nikolai Tehin
Dr. and Mrs. Alan Teitelbaum * Mr.
Robert Tennyson * Mr. and Mrs.
Nicholas G. Thacher * Ms. Carolyn
O. Thiessen * Ms. Joan Thoma * Mx.
and Mrs. Jeffrey Thomas * Mr. and
Mrs. William W. Thomas * Ms. Suzie
S. Thorn * Ms. Ann M. Thornton *
Ms. Julie Tippett + Mr. and Mrs.
Nicolo Torre * Mrs. Margo
Turkington * Mr. Kevin Tiveedy *
Mr. and Mrs. Peter A. Van Hoecke *
Mr. and Mrs. Leland H. Van Winkle
* Mr. and Mrs. Ronald G.
VandenBerghe * Mr. and Mrs.
Fredric VanRheenen * Mr. Michael C
Venuti * Mrs. Darlene P. Vian ¢ Mrs.
Alice B. Vincilione * Mrs. Ann
Wagner * Mr. James J. Walker * Mr.
Robert J. Walker « Mr. Scot Walker *
Mr. David Ward * Ms. Sisi Weaver *
Mr. and Mirs. Albert E. Wehde * Dr.
and Mrs. Harry Weinstein * Ms. Beth
Weissman ¢ Mr. and Mrs. Jay
‘Whaley * Dr. and Mrs. Edwin
Whitman * Ms. Ellen G. Widess *
Ms. Margaret G. Wilcox * Mr. John
R. Williams * Mr. Marty Winter * In
memory of Fawn Huckaba « Ms.
Devera and Michael Witkin * Dr. and
Mrs. Ira Wong * Mr. Ricky Wong *
Ms. Jennifer Wood « Ms. Ernestine
Woolfolk * Ms. Velda Wyckoff « Mr.
and Mrs. Loring A. Wyllie Jr. « Mrs.
Gar Wynne » Ms. Marilyn Yalom *
Ms. Gayle K. Yanagi *
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Ms. Karen K. Young * Mr. and Mrs.
Paul F. Youngdahl * Dr. and Mrs.
Vincent Zarcone * Gino Zappia *
Irma and Arthur L. Zigas « Mr.
Bryant K. Zimmerman * Peter and
Midge Zischke * Ms. Crystal
Zwicbach

MEMORIAL GIFTS

William Ball Memorial Fellowship Fund
In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Downtown Center Garage
Say Cheese

CORPORATE MATCHING
GIFTS

The following corporations have generously
matched gifs made by their employees to
A.C.T., doubling the impact of these contri-
butions. A.C.T. extends its gratitude to these
companies and tnvites all of their employees to
Jjoin i supsporting theater in the San Francis-
0 Bay Area.

ARCO Foundation

AT&T Foundation

Adobe Systems, Inc.

Alexander & Baldwin, Inc.

Alza Corporation

American Express Company
American International Group, Inc.
American President Companies
Apple Computer

The Argonaut Group, Inc.
BankAmerica Foundation
Becton-Dickson

Boeing Company

BZW Barclays Global Investments
The Capital Group Companies, Inc.
CIGNA Foundation

Charles Schwab & Co., Inc.
Chevron U.S.A,, Inc.

Continental Corporation

The Clorox Company Foundation
S.H. Cowell Foundation

Capital Group Companies

Digital Equipment Corporation
Everen Securities

Fireman’s Fund Foundation
Gannet Communities Foundation
The GAP Foundation

Hambrecht & Quist LLC
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The William and Flora Hewlett
Foundation

Hewlett Packard Company

1BJ Foundation

IBM Corporation

INTEL Foundation

Levi Strauss Foundation

Lotus Development Corporation

MeGraw-Hill Foundation

Martin Marietta

Morrison & Forester

OralB Laboratories

Pacific Telesis Group

Phillip Morris Company

Pittson Company

Providian Bancorp, Inc.

R.H. Macy & Co., Inc.

NORCAL Mutual Insurance

Ralston Purina Company

St. Paul Companies

Shaklee U.S., Inc.

Silicon Graphics

Square D Foundation

Sun Microsystems, Inc.

Syntex Corporation

TRW Foundation

Telesis Foundation

Times Mirror

Transamerica Foundation

USL Capital

United Technologies

Wells Fargo Bank

1996-97 NATIONAL
CORPORATE THEATRE
FUND

ANNUAL FUND
CONTRIBUTORS

The National Conporate Theatre Fund is a
nonprofit corporation created lo tncrease and
strengthen support from the business commu-
nity for len of this country’s most distin-
guished professional theaters. American Con-
servatory Theater receives the support of the
Jollowing corporations and  individuals
through their contributions to the National
Corporate Theatre Fund:

ADP Foundation

Alliance Capital Management
American Express Company
Arthur Andersen Bankers Trust
Bristol-Myers Squibb Company
The BFGoodrich Company
Mr. and Mrs. Raymond Boyce
CBS Foundation, Inc.

Capital Cities/ABC, Inc.

Callaghan Nawrocki

Citibank

Chemical Bank

The Coca-Cola Company

Coltec Industries, Inc.

Colgate-Palmolive Company

Creative Artists Agency

CreditASuisse

Dramatists Play Service

Edelman Public Relations Worldwide

Gabeili Founds, Inc.

GE Fund

Johnson & Higgins

IBM International Foundation

The Interpublic Group of
Companies, Inc.

Klein Foundation

KPMG Peat Marwick

Marsh & McLennan Companies

Merrill Lynch

Metropolitan Life Foundation

NYNEX

Ogilvy & Mather, New York

Paine Webber

The Laura Pels Foundation

Texaco, Inc.

Thacher Proffitt & Wood

Ms. Evenlyn Mack Truitt

Viacom, Inc.

John Wiley & Sons, Inc.

Xerox

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a $5 million challenge project to
baild much-needed corporate support for not-
Jor-profit professional theater in the United
States. dmerican Conservatory Theater is one
of the resident theaters that is benefitting from
the campaign.

6 date, the following corporations have com-
mitted more than $3600,000, in total, to the
Leadership Campaign.:

American Express Company
ATE&T Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

FOR YOUR

ADMINISTRATIVE
OFFICES

A.C.T’s administrative and con-

servatory offices are located at 30

Grant Avenue, San Francisco, CA
94108, (415) 834-3200.

WEB SITE

Visit A.C.T. online at www.act-
sfbay.com.

BOX OFFICE
INFORMATION

The Geary Theater Box Office:

Visit us at 405 Geary Street at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8 p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
A.C.T. tickets are also available at
BASS centers, including The
‘Wherehouse and Tower Records/
Video.

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use your
Visa, MasterCard, or American Ex-
press card. Or fax your ticket re-

quest with credit card number to
(415) 749-2291.

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket insurance.
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for past performances
cannot be considered a donation.

Mailing List:
Call (415) 749-2ACT to request
subscription information and ad-
vance notice of A.C.T. shows and
special events.

TICKET PRICES

Previews

Center Orchestra $30
Orchestra/Loge $28
Balcony $23
Gallery’ $14

Sunday-Thursday/Weekday matinees

Center Orchestra $40
Orchestra/Loge $38
Balcony $30
Gallery $19

Friday/Saturday/Opening night/
Sunday matinee

Center Orchestra $47.50
Orchestra/Loge $44
Balcony $35
Gallery $19

Subscriptions:

Full-season subscribers save up to
29% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Gall the Sub-
scription Hotline at (415) 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Half-price student
and senior rush tickets are avail-
able at the Geary Theater Box Of-
fice beginning 90 minutes before
curtain. Matinee senior rush tickets
are available beginning at noon on
the day of the performance for $10.
All rush tickets are subject to avail-
ability, one ticket per valid I.D. Stu-
dent subscriptions are also avail-
able at half price.

Group Discounts:
For groups of 15 or more, call
Linda Graham at (415) 346-7805

for special savings.

INFORMATION

Gift Certificates:

Perfect for every celebration, gift
certificates can be purchased in any
amount by phone, fax, or in person
at the Geary Theater Box Office.
Gift certificates are valid for three
years and may be redeemed for
any performance.

SPECIAL PROGRAMS
A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the Ju-
nior League of San Francisco.

A.C.T. Audience Exchanges:

Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected per-
formances. For information call

(415) 439-2469.

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel discus-
sions by noted scholars and profes-
sionals. Topics range from aspects
of the season’s productions to the
general relation of theater and the
arts to American culture. Free of
charge and open to everyone. For
iformation call (415) 439-2469.

Student Matinees:

Matinees offered at 1 p.m. to cle-
mentary, secondary, and college
school groups for selected produc-
tions. Tickets are specially priced at
$10. For information call Student
Matinee Coordinator Jane Tarver
at (415) 439-2383.

Words on Plays:

Handbooks containing a synopsis,
program notes, and other back-
ground information about each of
the season’s plays can be mailed in
advance to full-season subscribers
for the special price of $42 for the
entire season. A limited number of
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copies of individual handbooks are
also available for purchase at the
Geary Theater Box Office and in
the main lobby for $8 each (sorry,
no phone or mail orders for indi-
vidual handbooks). For informa-
tion call (415) 749-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced the-
ater stucy. The Young Conservato-
ry offers training for students be-
tween the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswear, is
available for rental by schools, the-
aters, production companies, and
individuals. For information call
(415) 439-2379.

Parking:

A.CT. patrons can park for just $7
at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
tween Mason and Taylor. Show
your ticket stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of
parking, subject to availability. Afier
five hours, the regular rate applies.

R YOUR

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason. The
auditorium opens 30 minutes be-
fore curtain.

A.C.T. sowwenirs, including posters,
sweatshirts, t-shirts, nightshirts,
mugs, and note cards, are available
in the main lobby and at the Geary
Theater Box Office.

Bar service is available in Fred’s
Columbia Room on the lower
lobby level and in the Sky Lobby
on the second balcony level one
hour before and alter the perfor-
mance. Reservations for refresh-
ments to be served at intermission
may also be made during the hour
before and after performance. Food
and drink are not permitted in the
auditorium.

Beepers!

If vou carry a pager, beeper, cellu-
lar phone, or watch with alarm,
please make sure that it is set to
the “off” position while you are in
the theater to avoid disturbing the
performance. Or you may leave it
and your seat number with the
house manager, so you can be no-
tified if you are called.

INFORMATION

Emergency Telephone:

You can be reached at any time dur-
ing a performance. Leave your seat
location with those who may need
to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers:

Latecomers will be seated before
the first intermission only if there is
an appropriate interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere in
the auditorium are available free of
charge in the lobby before perfor-
mance.

Photographs and recordings of
A.C.T. performances are strictly
forbidden.

Rest rooms are located in Fred's
Columbia Room on the lower lob-
by level, the Balcony Lobby, and
the Garrett on the uppermost lob-
by level.

Smoking is not permitted in the
building.

Wheelchair Access:

The Geary Theater is accessible to
persons in wheelchairs. Please call
(415) 749-2ACT in advance to no-
tify the house staff of any special
needs.

GEARY THEATER EXITS

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.
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It Gets Into Your Soul,

Not Your Pocket.

1997 Lincoln Continental $37950
2

] ' MSRP. Tax, title extra.
In truth, you don't get into a Lincoln MR el e

Continental. It gets into you. The meticulously
detailed leather and wood-trimmed cabin will soothe you
while the 32-valve InTech” v-8 engine will invigorate your
spirits. In fact, Continental is engineered to make a lasting
impression in =

every area but one: .
your finances. For

a free brochure call

1 800 446-8888, or

visit http://www.lincolnvehicles.com.

fLINCOLN

What A Luxury Car Should Be



ABSOLUT STIRRING.




