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Carey Perloff, Artustic Director

1996-97 REPERTORY SEASON

]
SHLEMIEL THE FIRST

based on the play by Isaac Bashevis Singer
conceived and adapted by Robert Brustein
music composed and adapted by Hankus Netsky and Zalmen Mlotek
lyrics by Arnold Weinstein
directed and choreographed by David Gordon
September 12 — October 13, 1996

| |
THE ROSE TATTOOD
by Tennessee Williams

directed by Carey Perloff
October 24 — November 24, 1996
| |

A CHRISTMAS CAROL
from the novella by Charles Dickens
adapted by Laird Williamson and Dennis Powers
directed by Laird Williamson and Candace Barrett
December 1 - December 26, 1996

]

TRAVELS WITH MY AUNT
from the novel by Graham Greene
adapted and directed by Giles Havergal
January 2 - February 2, 1997
|
MACHINAL
by Sophie Treadwell
directed by Laird Williamson
February 6 - March 9, 1997
|
THE ROYAL FAMILY

by George S. Kaufman and Edna Ferber
directed by Albert Takazauckas
March 20 - April 20, 1997
u
SINGER'S BOY
by Leslie Ayvazian
directed by Carey Perloff
May 1 - June 1, 1997
|
MRS. WARREN'S PROFESSION
by George Bernard Shaw
directed by Richard Seyd
June 12 - July 13, 1997
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Terrence McCarthy

The 86-year-old Geary
Theater, damaged in the
1989 Loma Prieta
earthquake, reopened in
January 1996

after undergoing a
major renovation.

ABOUT A.C.T,

AMERIGAN CONSERVATORY THEATER is a Tony Award-winning

repertory theater and conservatory.

From the conservatory classroom

to the stage of the Geary Theater, A.C.T. nurtures the art of live theater
through vivid mainstage productions, intensive actor training, and a dy-

namic dialogue with its community. Under the leadership of Artistic Di-
rector Carey Perloff, A.C.T. artists and audiences share a commitment to
the highest standards in the creation of engaging, entertaining, and com-
pelling work worthy of the landmark theater that is A.C. T’s home.

Founded in 1965 by William Ball,
A.C.T. opened its first San Fran-

cisco season at the Geary Theater

in 1967 During
the past three
decades, more
than 300 A.C'T.
productions
have been per-
formed to a
combined au-
dience of sev-
en million peo-
ple in Japan,
the former
Soviet Union,
and the United
States. In the
1970s, A.C.T.
solidified its na-

AR tional and nter-
national reputation, winning a
Tony Award for outstanding the-
ater performance and traimng in
1979. Today, A.G. T’s performance,
education, and outreach programs
annually reach more than 200,000
people in the San Francisco Bay
Arca. A.C.Ts efforts in the com-
missioning and performance of
new work were recognized with
this season’s prestigious Jujamcyn
Theaters Award.

Since Perloff’s appointment in
1992, A.C.T. has enjoyed un-
precedented success with ground-
breaking productions of classical
works and bold explorations of

contemporary playwriting. In the
belief that an atmosphere of con-
stant learning engenders work
that is fresh, uncompromising,
and alive, A.C.T. provides a fer-
tile ground for the growth of new
and established theater artists and
audiences. While looking toward
the future, A.C.T. also embraces
its responsibility to conserve, re-
new, and reinvent its relationship
to the rich theatrical traditions
and literatures that are our collec-
tive legacy.

From the beginning, A.C.T’s
philosophy has called for the
union of superior repertory per-
formance and intensive actor
training. The conservatory, now
serving 1,400 students every year,
was the first training program not
affiliated with a college or univer-
sity accredited to award a master
of fine arts degree. Danny Glover,
Annette Bening, Denzel Wash-
ington, and Winona Ryder are
among its distinguished former
students. With the 1995 appoint-
ment of Melissa Smith as conser-
vatory director, A.G.T. has re-
newed its commitment to excel-
lence in actor training and to the
relationship between training,
performance, and audience, mak-
ing the conservatory a vital force
in the ongoing evolution of the
theatrical art form to which
A.C.T. is commutted.

“I wanted to get myself
in a living situation that
would ensure I'm never

a burden on the children.”

Like father, like daughter.

ad likes the setup at San Francisco
Towers. But just as significantly, so

does his daughter.

Dad is prominent San Francisco attorney
Owen Woodruff, who recently purchased a
one-bedroom apartment. What he liked at
San Francisco Towers above all were the
Life Care agreement, the dining program,
and the location, right in the center of his

beloved City—just across
the bay from his daughter
and her family.

Comprehensive Life Care
and a great location

His daughter is San Rafael
mother of two Laurie
Goodwin, who’s all in
favor of his purchase. She
too likes the location, the
healthcare options and the
dining facilities.

And she likes that Dad
likes it.

“Dad had been looking for
a place for 10 years. He’s
very independent. And he
wanted to remain self-suffi-
cient. San Francisco Towers
was his choice”

But, as much as anything,

Laurie likes the peace of
mind in knowing that her
father is safe and secure—
in the newest community
built and managed by the

Episcopal Homes Foundation, for more
than 30 years a respected not-for-profit

Life Care provider in Northern California.

“For me, knowing that he will be in a
place of his choice, where he’ll be happy
and well cared for is comforting.”

Reserve today, a variety
of apartments still available

Enjoy unparalleled charm,
comfort and convenience:

* 250 independent living
apartments all with full kitchens

* A comprehensive medical

healthcare program including

skilled nursing and assisted
living on premises

« A community of stimulating
and active residents as
your neighbors

* Many floor plans from which
to choose—ranging from studio
apartments to deluxe 2 bedrooms

P
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San FranciscoTowers
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EQUAL HOUSING OPPORTUNITY

So call today to find out
more about San Francisco
Towers and discover why,
in this case, father and
daughter know best.

RS

For complete details, call
415-776-0500.

Or, simply complete the
following:

Nante

Address

City

State Zip

Telephone

Please mail to:

San Francisco Towers

1700 California Street, Suite 400
San Francisco, CA 94109

San Francisco Towers is to be a
non-denominational full Life Care
community sponsored by the
Episcopal Homes Foundation.
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MEET THE A.C.T. TELESERVICES

THOMAS KINKADE

DEPARTMENT

In December the A.C.T. Teleser-
vices Department—which spends
half of each season selling sub-
scriptions and the other half so-
liciting gifts to A.C. T.—celebrated
the conclusion of a successful 30-
week subscription campaign by
kicking off the 1996-97 Annual
Fund drive. While A.C.T’’s sub-
scription and single-ticket income
covers 70 percent of the compa-
ny’s operational costs, the Annu-
al Fund makes up the critical dif-
ference, and A.C. T’s teleservices
staff is largely responsible for rais-
ing this significant income. Their
efforts also help to fund A.C.T’s
many educational and outreach
programs. Working behind the
scenes in their offices next to the
Geary Theater, A.C. T's dedicat-
ed teleservices staff is on the
phones five evenings a week,
reaching out to A.CT. sub-
scribers and recent patrons.

The A.C.T.
Teleservices
Department: (back
row, [ to 1) Lisa
Garrigues, Bascia
Lassus, Helen Wells,
Sonta Rummel;
(middle) Manager
Fulie Anne Connolly,
A.C.T. Ariistic
Director Carey Perloff,
Assistant Manager
Francis Rath, Ketth
Kisppensteen; | front)
Marc Bauman,
Barbara Belle
Diamond, Arthur
Mitchell

A.C.T. 15 fortunate to have a
full-time force of teleservices em-
ployees, a valuable asset in the
world of regional theater. In fact,
many nonprofit organizations
hire consultants to do their
fundraising—and thus reap only a
small percentage of what they
bring in—-whereas the money
raised by in-house teleservices
agents goes directly into A.C. T's
operating budget. Equally rare in
the challenging world of tele-
funding, many of A.C.T’s sales
agents prove the depth of their
commitment to A.C.T. by staying
on staff for successive seasons.

Under the management of both
the development and marketing
departments, the A.C.T. teleser-
vices staff surpassed several note-
worthy milestones recently, in
both subscription sales and
fundraising. Teleservices brought

continued on page 12
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NEWS FROM A.C.T.

in one half of A.C.'T’s new sub-
scribers this season and encour-
aged more than 2,000 past sub-
scribers to renew their A.C.T.
subscriptions. In addition, they
raised $393,000 in donations last
year from more than 4,000
donors. “Teleservices raises one-
sixth of A.C.T’s annual develop-
ment goal of $3 million,” says
A.CT. Development Director
John D. Loder, “and in this par-
ticularly difficult time for arts
funding, as we experience signifi-
cant cutbacks in NEA funding
and other government support,
these individual contributions are
especially crucial to A.C.T’s fis-
cal well-being.”

“In the course of a season we
speak with at least 100,000 A.C.T.
audience members and bring in
approximately $1 million in sub-
scriptions and donations,” explains
A.CT. Teleservices Manager
Julie Anne Connolly, who joined
A.C.T. last April, after four years
at The Shakespeare Theatre in
Washington, D.C. “The staff is
really on A.C.Ts front line, and
they have their fingers on the
pulse of our audience. For many
subscribers and donors, we are
the primary A.C.T. representa-
tives with whom they have con-
tact. Qur calls give them the
chance to tell us what they think
about productions they’ve seen,
and to have their questions an-
swered by well-informed A.C.T.
staff members.”

The 15 faces behind the voices
on the telephone asking you to
show your support for A.C.T. be-
long to a free-spirited, diverse
group of arts enthusiasts and
artists themselves. Many teleser-
vices sales agents have also been

mmvolved with A.C.T. in other ca-
pacities; several have taken cours-
es in the conservatory, particular-
ly Studio A.C.T. Marc Bauman,
for example, performs as an actor
and mime throughout the Bay
Area; he also teaches physical act-
ing in the Young Conservatory
and was a shadow caster in last
season’s A.C.T. production of
The Tempest. Linn Swaim, who
holds the longest teleservices
tenure, has been with A.C. T for
six years, and Nancy Hermione
has been with A.C.T. since 1992.

“The entire staff is deeply com-
mitted to the arts in general, and
to A.C.T. in particular;” Connolly
continues, “which is what, above
all else, they strive to convey to
the many people with whom they
speak on the telephone. Their
love of quality theater is crucial to
A.C.Ts artistic and financial suc-
cess, and our audience’s contin-
ued generosity is what makes this
success possible.”

A.C.T. HONORED WITH
JUIAMCYN AWARD

‘A.C.T. was honored this winter

with the 1996 Jujamcyn Theaters
Award, which specifically recog-
nizes A.C.T's commitment to
nurturing the future of live theater
through exciting mainstage pro-
ductions and the conservatory’s
outstanding training program.
Created in 1984 by the New
York-based Jujamcyn Theaters
organization—which owns and op-
erates five Broadway theaters—the
award is given annually to a resi-
dent company that has made an
outstanding contribution to the
development of creative talent for
the theater. Previous Jujamcyn

continued on pagel4

The Conservatory at
A.C.T. encompasses four
nationally recognized
programs that provide
study in acting and
related subjects to
people from throughout
the United States and
the world.

YOUNG
CONSERVATORY
Qutstanding theater
training for students
ages 8 to 18. Winter/
Spring session:

Feb 18—May 19.

For more information,
call 439-2444,

STUDIO A.C.T.

Our highly successful
part-time acting program
for adults, beginning
through professional.

Spring session now
enrolling; classes begin
Mar 24. Enroliment is
limited— call now!

 834-3286.
"SUMMER TRAINING

CONGRESS

An eight-week session
of intensive full-time
professional training
for adults 19 and older.

ADVANGED
TRAINING
PROGRAM

The cornerstone of the
A.C.T. Conservatory,
this rigorous three-year
coursework leads to a
certificate in acting or
an M.FA. degree.
Students are selected
through nationwide
auditions.




NEWS FROM A.C.T.

Christmas at A.C.T.:

{1 to r) Artistic Direetor
Carey Perloff, Bob Cratehit
(Will Huddleston), Tiny

Tim (( Gregory Weller), KGO

reporter Mary Ellen Geist,
and PGEE President

& Chigf Operating Officer B

Robert D. Glynn celebrated

the beginning of the holiday

season at the opening of

A Christmas Carol,
December 4, 1996,

Award recipients have included
the New York Stage and Film
Company (1995), The Market
Theatre in South Africa (1994),
The Alliance for New American
Musicals (1993), the Yale School
of Drama/Yale Repertory Theatre
(1992), and the New York Shake-
speare Festival (1991).

Announcing the award to
A.C.T, Jujamcyn President Roc-
co Landesman said, “In the past
we've given this award to long-
estabhished resident theaters with
distinguished production histories
and to new exciting, adventurous
theaters just embarking on un-
charted seas, but I believe that
A.C.T. is the first recipient that can
be said to be both. As a founder of
the resident theater movement,
A.C.T. has many legendary pro-
ductions to its credit, and many
distinguished artists think of it as
their birthplace. Rejuvenated un-
der the bold artistic leadership of
Carey Perloff, the company has
risen from the rubble of the 1989
carthquake and embarked on an
adventurous program of produc-
ing new work and revitalized clas-
sics, while continuing to train the
artists of the future”

Perloff traveled to New York in
November, with A.C.'T. Board of
Trustees President Toni Rembe,
Young Conservatory Director
Craig Slaight, Resident Playwright
Mac Wellman, and Artistic Staff
Assistant Glynis Rigsby, to accept
the $50,000 award on A.C. T’s be-
half at an elegant ceremony at
New York’s Tavern on the Green.

Slaight has spearheaded the de-
velopment of new plays for young
actors at A.C.T. by commission-
ing 13 new plays since 1989 for
performance in the Young Con-
servatory’s Performance Work-
shop. The program is renowned
as a showcase for contemporary
playwriting as well as the talents
of A.C.T’s youngest actors.

“Our return to the Geary The-
ater signaled the beginning of a
new phase marked by passion, ex-
citement, and a commitment to
embrace the new while celebrat-
ing the great legacy that is ours to
explore,” says Perloff. “We are
deeply grateful to Jujamcyn for
recognizing the extraordinary
transformation that A.C.T. has
undergone in recent years and for
providing valuable support for
our future growth.”

Daryl Bush

NEWS FROM A C.T.

A.C.T. ALUMNI PROFILE:
JULYANA SOELISTYD
A.C.T. alumna Julyana Soelistyo
has been making waves with her
off-Broadway debut this scason. A
1994 graduate of the A.C.T. Ad-
vanced Training Program (ATP),
Soelistyo drew critical raves for
her performance in Golden Child,
the new play by Bay Area play-
wright David Henry Hwang (M
Butterfly) recenty at The Public
Theater in New York. (The New
Yorker's John Lahr praised the 25-
year-old Soelistyo for her “extra-
ordinary theatrical transforma-
tion” from a grandmother into a
ten-year-old schoolgirl.) In Janu-
ary the acclaimed production
moved to South Coast Repertory
in Costa Mesa for a five-week run.
A native of Medan, Indonesia,
Soelistyo came to A.C.T. in 1992
from the Université de Lyon; she
received her B.A. in theater from
Oregon State University. She is
fluent in French, Chinese, and In-
donesian, a specialist in Balinese
dance, and has a brown belt in
karate. While at A.C.'T., her stu-
dio production credits included
The Miss Firecracker Contest, As You
Like It, The Winter’s Tale, and You
Can't Take It with You. Since gradu-
ating from A.C.T., Soclistyo has
been fortunate enough to work
full time at her craft, primarily in
Seattle, where she has made her
home. She has appeared there in
Ping Chong’s production of Unde-
strable Elements at The Group The-
atre, several productions at A Con-
temporary Theatre, and in the
leading roles of two productions
at the Seattle Children’s Theatre.
Soelistyo’s performance in Nao-
mi’s Road at the Seattle Children’s
Theatre (the basis for her A.C.T.

Master of Fine Arts Program the-
sis) so impressed friends of David
Henry Hwang that he invited her
to participate in workshops of
Golden Child at South Coast Rep-
ertory and Breadloal. She then
went with the production to The
Public after auditioning for direc-
tor James Lapine.

Soclistyo seems to be taking the
challenges of life off Broadway in
stride. “It has been a wonderful
learning process, being part of the
development of a great new play
and acting with such an outstand-
ing company,” says Soelistyo. “My
training prepared me well; what
my teachers taught me at A.C.'T.
helps me tremendously in my
professional work.”

Although hopeful that Golden
Child may eventually move to
Broadway, Soelistyo is uncertain
where her blossoming career will
take her next. “The project has
opened so many new doors for
me,” she says. “I just don’t know
where they will lead to yet” H

Michael Daniel

A.C.T. graduate Jubana
Soelistyo (right, with Jodi

Long) in the world premiere

of David Henry Hwang's
Golden Child at
The Public Theater
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Lounge Chair
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It has a wonderful charm & grace
large retirement communities will never have.

D esigned on the more intimate scale of a charming European hotel,
The Carlisle offers seniors a level of comfort and personal
freedom not found in larger, more institutional communities.

The Carlisle is the only retirement community in
San Francisco that offers you the convenience of f‘\ »;.>
a retirement community with the advantages of
home ownership.

Located on Cathedral Hill, TheCarlisle is
perfect for city people who want to continue
to actively enjoy The City’s cultural and
entertainment pleasures.

Please visit our model condominium homes, é
or call 415-929-0200 for helpful information.

Complimentary parking is provided.
Priced from $99,000.

"/

1450 Post Street, San Francisco, 94109
Office Hours: M-S 9am-5pm, Sun. 12 noon-5pm

@ The Carlisle is licensed as a Residential Care Facility for the elderly by The Dept. of Social Services.
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American Conservatory Theater

Carey Perloff, Artistic Director
Heather Kitchen, Managing Director
Melissa Smith, Conservatory Director

presents

(1928)

by Sophie Treadwell
Directed by Laird Williamson

Scenery by Ralph Funicello
Costumes by~ Judith Anne Dolan
Lighting by ~ Peter Maradudin
Sound by~ James LeBrecht and Matthew Spiro
Production Dramaturg ~ Paul Walsh
Casting by~ Meryl Lind Shaw

Stage Management Staff
Donna Rose Fletcher
Michele M. Trimble
Kelly K. Butler, Francesa Russell, Interns

Opening Night Sponsor

Gracie’s Restaurant
| ]

Produced off Broadway by the New York Shakespeare Festival
Joseph Papp, Producer




The Cast
(in order of speaking)
Episode One: To Business
Adding Clerk  Mark Booher
Filing Clerk  Michael DeGood
Stenographer  Shirley Roecca
Telephone Girl  Alice Rorvik
George H. fones  Matt DeCaro
Young Woman ~ Michelle Morain
Episode Two: At Home
Young Woman ~ Michelle Morain
Mother  Roberta Callahan
fanitor  Peter Ackerman
A Mother  Velina Brown
Young Man at Window ~ Michael DeGood
Girl at Window ~ Shannon Malone
Woman ~ Baomi Butts-Bhanji
Man  Michael Gene Sullivan
Wife Amelia Rosenberg
Husband ~ Steven W. Bailey
Episode Three: Honeymoon
George H. Jones  Matt DeCaro
Bellboy  Michael DeGood
Young Woman ~ Michelle Morain
Episode Four: Maternal
Nurse  Velina Brown
Young Woman ~ Michelle Morain
George H. Jones  Matt DeCaro
Doctor  Warren D. Keith
Young Doctor ~ Peter Ackerman
Episode Five: Prohibited
Bar Singer  Baomi Butts-Bhanji
The Man ~ Mark Harelik
Second Man ~ Warren D. Keith
Man with Boy ~ Mark Booher
By  Michael DeGood
Man with Woman ~ Michael Gene Sullivan
Woman ~ Velina Brown
Telephone Girl  Alice Rorvik
Young Woman ~ Michelle Morain
Waiter  Steven W. Bailey

Girl  Shannon Malone
Man  Peter Ackerman

Episode Six: Intimate
The Man ~ Mark Harelik
Young Woman ~ Michelle Morain

Episode Seven: Domestic
George H. Jomes  Matt DeCaro
Young Woman ~ Michelle Morain

Episode Eight: The Law
Bailyfft  Steven W. Bailey
Clerk  Shannon Malone
Court Reporter  Amelia Rosenberg
Fudge  Matt DeCaro
Defense Lawyer ~ Mark Booher
First Reporter  Peter Ackerman
Second Reporter  Shirley Roecca
Young Woman ~ Michelle Morain
Prosecution Lawyer ~ Warren D. Keith

Episode Nine: A Machine
Priest  Mark Harelik
Prison Singer  Baomi Butts-Bhanji
Jailer  Steven W. Bailey
Young Woman ~ Michelle Morain
Matron  Alice Rorvik
First Barber ~ Peter Ackerman
Second Barber  Michael Gene Sullivan

Office Workers, Subway Riders, Apartment Duwellers,
Dancers, Hospital Personnel, Fatients, Bar Patrons,
Russershy, Male Figures, Reporters, Guards, and Spectators
are played by members of the Mackinal company.

Extras—Todd Pickering, Don Speziale
|

Understudies
For Michelle Morain and Alice Rorvik—Celia Shuman
For Matt DeCaro and Warren D. Keith—Tommy A. Gomez
For Mark, Booker and Mark Harelif—David Kudler
For Michael Gene Sullivan—Brent St. Clair
For Roberta Callahan—Sharon Lockwood
For Michael DeGood, Peter Ackerman,
and Steven W. Bailey—Bryan Close
For Velina Brown and Baomi Butts-Bhanji—Laura Nicholls
For Shannon Malone, Shirley Roecca, and Amelia Rosenberg—Elizabeth Fidenberg

18



20
www.act- sfhay com

 SPONSORED 31 FH%EHAN ~ FMH! rauxomw ANB SMERGBAH EXPRESS COMPANY

-
=
=
=
&
=
S
=
=
=
=
=
=

Or call (510) 762 BASS Groups call (415) 346-7805. Tickets also avatlab!e at the Geary Theater Box Office and
all Bass Centers including The Wherehouse and Tower Records/Video. Park for seven dollars at the San Francisco
Hilton and Towers. Subj ect to availability. Five-hour limit. Present your ticket stub at exit to receive discount.

e e e e
ONE WOMAN'S SEARCH

FOR IDENTITY

by Elabeth Brodersen

Sophie Treadwell wrote more
than 30 plays (seven of which ap-
peared on Broadway), thousands
of inches of copy for major news-
papers on both American coasts,
and four completed novels. A so-
cial crusader who championed
progressive causes half a century
before they became fashionable,
she was one of the best known
newspaperwomen of the twenties
and thirties. In Maclinal, she cre-
ated a uniquely American expres-
sionistic theatrical aesthetic and
brought to the stage visionary
multimedia elements inspired by
the newly emerging technologies
of film and radio.

You have to look long and hard,
however, to find a mention of
Treadwell in theater anthologies
and literary encyclopedias, and
Machinal is her only work that
continues to be produced. Why?
Perhaps because the male produc-
ers, critics, and academics who
dominated the American theatri-
cal establishment were largely un-
willing to take a female writer,
and the unpopular issues she
wrote about, seriously. Perhaps,
too, because Treadwell, like the
Young Woman in Machinal, was
herself uncertain about her place
in the world. (She titled her only
autobiographical statement, writ-
ten in 1908, “The Story of Muh
Life by One Who Has None.”)

Treadwell spent a lifetime bat-
tling for recognition and juggling

the competing roles of profession-
al woman, social activist, artist,
wife, and mother. It has taken the
recent research of =

feminist scholars,
and the enduring
power of her most
famous play, to re-
store her place in
dramatic history.

AN UNCERTAIN
CHILDHOOD
Sophie Treadwell
was born in Stock-
ton in 1885 and
spent most of her
young life with her
mother on her
grandmother’s
nearby ranch. “The ﬁrst thing I
remember of my father,” Tread-
well once wrote, “is that he wasn’t
there” A promiment San Francis-
co judge, Treadwell’s father did
instill in her a love of drama, tak-
ing her to plays in the city’s
booming theater district. When
her parents eventually legally sep-
arated, the absent Mr. Treadwell
failed to fulfill his promises of fi-
nancial support, leaving young
Sophie and her mother to strug-
gle for years with increasing
poverty.

The uncertainty of her early
family life took its toll, and by 16
Treadwell described herself as a
“cgawky, uninteresting girl . . .
hands cold with nervousness.” Al-

Sophie Treadwell

2

UPI/Corbis-Bettmann



Original costume sketches
Jor Machinal &y
designer Judith Anne
Dolan

22

though determined to make a ca-
reer on the stage, she enrolled at
UC Berkeley to calm her moth-
er’s worries about financial secu-
rity. There she performed in col-
lege productions while editing a
campus humor magazine and

working part time for the San
Francisco Call. In 1906, just weeks
before graduation, the earth-
quake devastated the city, and
Treadwell tramped about town
with investigative fervor.

All this activity proved too
much for her; she collapsed and
was confined to bed for two
months. Treadwell suffered from
frequent breakdowns, followed
by lengthy recuperative retreats,
for the rest of her life. Her condi-
tion, then called “neurasthenia,”
was marked by insomnia, chok-
ing sensations, difficult breathing,
headaches, and digestive prob-
lems. Its most frequent victims
were supposedly individuals of
extreme sensitivity and “moral
laxity” (i.e., women, intellectuals,
and artists), unable to handle the

stress caused by rapid changes in
modern civilization.

The one true antidote Tread-
well discovered was her creative
work, particularly playwriting.
Much later, in 1954, she wrote in
her diary:

There is something about concentra-
tion on a play for some hours every
day that skims off tension and keeps
me on an even keel. . . . I must
work! To maintain my nervous bal-
ance.

THE WRITER EMERGES

Treadwell’s first job after gradu-
ating from Berkeley was teaching
in a one-room school in Placer
County. There she wrote her first
full-length play, Le Grand Prix,
about a woman artist torn be-
tween her desire to pursue her
painting and the compulsion to
marry, a theme to which she
would return often throughout
her life. Treadwell also began to
write for the San Francisco Sunday
Chronicle and the Examiner.

In 1907, she traveled to Los An-
geles, where Otheman Stevens,
then drama critic of the Los Ange-
les Times, helped her get her first
booking at Fischer’s Theatre.
Treadwell’s one-woman vaude-
ville act was critically well re-
ceived, though not very lucrative,
and despite the support of influ-
ential friends including Stevens
and the great Polish actress Hele-
na Modjeska, Le Grand Prix failed
to attract commercial backing.

Treadwell returned to San Fran-
cisco in 1908 to pursue her jour-
nalism career in earnest, writing
feature articles and celebrity in-
terviews and covering baseball
games for the San Francisco Bulletin
and the Daily News. Her insightful

(and popular) serial features on
controversial social issues—includ-
ing “An Outcast at the Christian
Door;,” for which she went under-
cover as a homeless prostitute—
soon earned her a reputation as a
“sob-sister.”

Treadwell also became actively
involved with the feminist move-
ment, marching for female suf-
frage with the Lucy Stone League,
whose motto declared: “My name
is the symbol for my identity and
must not be lost” Treadwell took
the group’s message to heart,
keeping her own name after wed-
ding the well-known sports re-
porter and humorist William O.
McGeehan in 1910. (He was to
remain her husband until his
death in 1933, although they
maintained separate addresses for
much of their marriage.)

In 1915, Treadwell spent four
months in Europe as one of the
first female war correspondents.
When she discovered that France
did not allow women on the bat-
tle lines, Treadwell’s male col-
leagues wrote letters in support of
her right to join them at the front.
After returning to New York, she
made a name for herself writing
for the New York American, again
covering social topics. Her editor,
R. C. McCabe, wrote her: “Your
stories . . . beyond doubt are the
best stories printed in New York.”

A SELF-MADE
PLAYWRIGHT

During the twenties, Treadwell,
who had never taken a playwrit-
ing class, dedicated herself to her
craft, searching for the voice that
would most effectively express the
issues on her mind: the role of
women, ethnic equality, the rights

of migrant workers, the exploita-
tion of the environment, and the
difficulties of sensitive, unconven-
tional individuals living in a new-
ly industrialized America. Al-
though she rewrote her plays
again and again, trying to satisfy

the commercial demands of pro-

ducers and the public, she contin-
ued to meet rejection.

In early 1920, Treadwell seemed
to come close to her big break with
Poe (about the American writer
Edgar Allan, eventually produced
as Plumes in the Dust in 1936), which
she had written for John Barry-
more. Barrymore claimed to be ex-
cited about the project but held on
to the manuscript for three years
without committing himself to a
production. Pe later became the
subject of a celebrated lawsuit
when Treadwell stopped Barry-
more’s production of a similar play
written by his wife.

Later that year, Treadwell scooped
the international press as the New
York Tribune’s special correspon-
dent to Mexico, investigating the
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TREADWELL

HOPED ... TO

APPEAL

DIRECTLY TO

THE UNCONSCIOUS

MINDS OF HER

AUDIENCE.

Opposite:

Exchange Place, 1933,

by Berenice Abbott.
Courtesy Ford Motor
Company Collection,
The Metropolitan
Museum of Art
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assassination of President Carran-
za. As a result of her sympathetic
coverage of Mexican concerns,
she was later tapped to interview
the legendary bandit revolution-
ary Pancho Villa, traveling by
train, Ford, and horseback to his
headquarters in Chihuahua. Her
adventures with Villa inspired her
first critical Broadway success,
Gringo (1922), as well as her first
novel, Lusita (1931).

Encouraged by successful out-of-
town tryouts of her comedy Loney
Lee (with Helen Hayes in the lead-
ing role), Treadwell took matters
into her own hands and herself
produced the retitled O Nightingale
on Broadway in 1925. The pro-
duction turned out to be the most
commercially successful project of
her career, and, at 40 years old,
Treadwell joined the ranks of
Rachel Crothers and Susan Glas-
pell as one of the American the-
ater’s few female writer-producer-
directors. This time, she seemed
poised for theatrical greatness.

MACHINAL

In April and May 1927, Treadwell
sat in on the infamous Ruth
Snyder-Judd Gray trial, which
obsessed the American press and
public for almost a year. Convict-
ed of murdering Snyder’s hus-
band, the two lovers were electro-
cuted in January 1928.

Ruth Snyder’s case presented a
perfect opportunity for Treadwell
to blend her feminist interest in
the concerns of women, her jour-
nalistic skill at observing details
and applying them to the devel-
opment of character, and her
playwright’s instinct for dramatic
action. Intrigued by the question
of what would cause a woman to

go to such brutal lengths to
achieve her freedom, Treadwell
worked furiously on Machinal
throughout 1927 and early 1928.
The play opened on Broadway
the following September, directed
by Arthur Hopkins and designed
by Robert Edmond Jones, with
Zita Johann and Clark Gable (in
his first major stage role) playing
the Young Woman and her lover.
Machinal also represented Tread-
well’s first real departure from the
prevailing well-made-play struc-
ture of her day. Fusing the avant-
garde techniques of European ex-
pressionism with the American
realism with which she was fa-
miliar, Treadwell hoped, “by ac-
centuation, by distortion . . . and
perhaps by the quickening of still
secret places,” to appeal directly
to the unconscious minds of the
audience, especially the women.
Hopkins kept Machinal's subject
matter a secret until just before
opening, and the play was an im-
mediate sensation. A few review-
ers expressed confusion about the
pronunciation and meaning of
the title (machinal, pronounced
“MAH-shi-nah]” but anglicized to
“mah-ki-NAHL,” was a French
word in use at the time to indicate
behavior that is automatic, me-
chanical, or habitual). Most, how-
ever, raved about the production,
praising its unique design ele-
ments and likening it to such ex-
pressionist works as Elmer Rice’s
Adding Machine and Georg Kaiser’s
From Morn to Midmght, while rec-
ognizing Treadwell’s unique con-
tribution to a new form of theater.
Burns Mantle deemed Machinal
one of the best plays of the sea-
son and the New York Times's
Brooks Atkinson praised its

“sombre beauty of character,”
while Pierre de Rohan wrote:
Sophie Treadwell has done for the
theater what Theodore Dreiser did
Jor literature. She has created a
complete picture of life’s bitterness
and essential meanness, painted
with the small, oft-repeated strokes
of the realist, yet achieving in per- -
spective the sweep and swing of ex-
presstonism. In short, she has writ-
fen, in Machinal, a great play.
Although it only ran for 91 per-
formances, Machinal was to prove
Treadwell’s most lasting accom-
plishment. The script was eventu-
ally translated into more than half
a dozen languages, and royalties
from productions around the
world continued to flow in for the
rest of her life. The 1931 London
production under the title The Life
Machine was banned by the Lord
Chamberlain—British critics found
the play too morally disturbing—
but a revival there in 1939 was
more successful. A 1933 produc-
tion at the Kamerny Theatre in
Moscow was ecstatically received,
and Treadwell became the first
western playwright to demand
and receive royalties in the Soviet
Union. Back home in the United
States, Machinal was televised in
1954 and successfully revived in
major New York stage produc-
tions in 1950, 1960, and 1990 (at
The New York Shakespeare Festi-
val). The Royal National The-
atre’s acclaimed 1993 revival, fea-
turing Fiona Shaw and Ciaran
Hinds, again drew international
attention to a rediscovered “lost”
treasure of the American theater.

UNPLEASANT TRUTHS

Treadwell never repeated the suc-
cess of Machinal. Her trip to the

Soviet Union, from
which she returned
greatly disillusioned by
horrendous living con-
ditions, prompted her
to ,write one of her
finest plays, Promised
Land (1933), but its
anti-Soviet theme was
20 years too early. for
Saxophone (1934), also

about a sensitive woman |

trapped in a loveless
marriage, generated ex-
citement among fellow
artists (Robert Edmond
Jones called 1t “a bold
step into a new dimen-
sion, full of power”)
but never reached the
stage. Its expressionis-
tic combination of
lighting and sound ef-
fects, jazz rhythms,
dance, and dialogue, and
innovative distortion of
time and character,
were either too expen-
sive or experimental to
inspire producers.

In 1941, Treadwell’s
novel Hope for a Harves
was produced as a play
on Broadway. Ac-
claimed in out-of-town

tryouts and included in .

Burns Mantle’s ten

best plays of the year, |

the production was
panned in New York.

The failure was a bitter

disappointment to Tread-
well, who never again
enjoyed a major pro
duction of a new work.
Elliot Norton of the

Boston Globe perhaps hit
continued on page 48 7
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THE RUTHLESS RHYTHM

OF A DECADE

by Faul Walsh

Crammed on the narrow island the million-windowed buildings jut ghittering, fyra-
mid on pyramid, like the white doudhead above a thunderstorm.
—John Dos Passos, Manhatian Trangfer (1925)

On the Construction Site, 1929, photomontage by Mieczyslaw
Berman. Courtesy Ford Motor Company Collection, The Metropolitan
Museum of Art.
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The Roaring Twenties, as Hoagie
Carmichael once said, “came in
with a bang of bad booze, flap-
pers with bare legs, jangled
morals, and wild weekends.” It
was a decade of fierce optimism
and terrifying uncertainty as the
eyes of America turned from the
exigencies of a war more devas-
tating than anything in human
memory to a proliferation of ma-
terial comforts, gadgets, and con-
trivances that promised to re-
make life as people knew it.
Everywhere, America was build-
ing. The staccato rhythm of jack-
hammers and riveters pierced the
air as steel-girded skyscrapers
pushed upward and subways tun-
neled beneath the earth. The elec-
trical industry tripled production
in the twenties; building con-
struction skyrocketed from $1.2
billion in 1919 to a peak of $6 bil-
lion in 1926. Automobiles were in
such demand in the twenties that
four million production-line jobs
were added to the labor force.
Radio sales jumped from $11 mil-
lion in 1921 to $412 million eight
years later. When CBS made its
maugural broadcast in 1927, more
than 500 licensed radio stations

were already broadcasting across
the country. Bathed in a glory of
adolescent invincibility, the Unit-
ed States patted itself on the back
for rescuing Europe from self-
destruction and bringing sanity to
the world. A return to “normal-
cy” was on the collective mind of
the nation. ‘
“Normalcy,” a neologism of th

postwar years, meant peacetime
production at Jevels never before
dreamed of. “The business-of
America is business,” Calvin Cool-
idge announced; no one quarreled
with Herbert Hoover’s “percola-
tion theory,” which promised that
government concessions to busi-
ness would mean more corporate
profits, and corporate profits
would inevitably find their way
into workers’ pay envelopes. The
stock market soared and real
wages rose by 4.5 percent, at least
temporarily. With undiluted exu-
berance, Hoover predicted that
“we in America today are nearer
to the final triumph over poverty
than ever before in our land. The
poorhouse is vanishing from
among us” These predictions
would turn sour when the stock
market crashed in 1929, but no
one thought of disaster at the
height of the mid twenties.

THE LOST METROPOLIS

Despite a strong national econo-
my and significant gains in per
capita income, however, a feeling
of moral crisis and spiritual emp-
tiness swept the land. Some artists
and writers, like Gertrude Stein,
Ernest Hemingway, and Ezra
Pound, embraced membership in
the “lost generation” spawned by
the twenties and escaped to the
decimated romanticism of post-

war Europe in search of moral re-
generation. Others, like Zelda and
F. Scott Fitzgerald, cclebrated the
decade of abandon with reckless
excess, “living at top speed in the
gayest world we could find,” as
Fitzgerald wrote years later to
Hemingway. Still others migrated
in droves to New York City to
view firsthand the moral degen-
eracy and unsurpassed vitality
of the new metropolis, to stare
with unsettling vertigo into the
abyss of moral bankruptcy, and
to celebrate the great behemoth
of the future that was rapidly
becoming the city of the pre-
sent.

Evoking a dream that was also
a nightmare, the word “metropo-
lis” gained new currency in the
twenties, conjuring up a place of
unfulfilled possibilities and un-
known consequences, while sug-
gesting all that would be gained
and hinting at all that might be
lost as human life adjusted to the
metallic thythm of the machine.
Metropolis was the title given by
German filmmaker Fritz Lang to
his 1926 depiction of a futuristic
slave state in which dehumanized
automatons marched toward a
fantastic and terrifying future. It
was also a slogan for everything
that was modern and cosmopoli-
tan: “something tall white full of
colonnades and stately,” as John
Dos Passos wrote in his 1925 nov-
el Manhattan Trangfer. Steel, glass,
and concrete were its materials;
the grid of a skyscraper towering
over the grid of city streets and
subway tunnels dictated its pat-
tern. Prosperity was its promise
and obscurity its curse. Who
needs history when you have the
future?

THE STACCATO
RHYTHM OF
JACKHAMMERS AND
RIVETERS PIERCED

THEAIR. ..
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A NEW KIND OF ART

The immensity and vitality of
the city looms large in the art
and literature of the twenties—its
shapes and rhythms, its imagery
and machinery, and its ominous
disregard for individuals and
threat of anonymity. New York,
that “city of cave dwellers,” as
Dos Passos described it in early
1920, was the ambiguous sym-
bol of an unknown future: “with
a frightful brutal ugliness about
it, full of thunderous voices of
metal grinding on metal and of
an eternal sound of wheels
which turn, turn on heavy
stones.” It was “both marvelous
and appalling . . . especially at
night.”

Threatening to regiment life to
the ruthless rhythm of machines,
New York seemed larger than the
men and women who had built
it. Dos Passos continued:

People swarm meekly like ants

along destgnated routes, crushed by

the disdainful and pitiless things
around them. . . . O for the sound
of a brazen trumpet which, like the
voice of the Baptist in the desert,
will sing again about the immensity
of man in this nothingness of iron,
steel, marble, and rock.
As Langston Hughes wrote in his
short poem, “The Steel Mills”:
“The mills, — / Grind out new
steel, / Old men.”

For the artists and writers of the
twenties, the trick was to listen to
the cacophonous rhythms of the
city and search in its details for a
new subject matter that would
dictate new forms. “The rhythm
of life / Is a jazz rhythm, / Hon-
ey” wrote Hughes in “Lennox
Avenue: Midnight” The new
world could only be captured

with a new beat. “Make it new”
was the watchword of the day,
and its refrain was carried across
the Atlantic with the brash forms
and techniques coming from Eu-
rope: cubism, futurism, construc-
tivism, expressionism. Here was
a new vocabulary of forms and
sights and sounds capable of chal-
lenging the blaring noise of the
metropolis and of telling its mil-
lion stories.

It was this new vocabulary that
Sophie Treadwell embraced in
Machinal to tell the tragic tale of a
woman too full of desires and
dreams to survive in a world not
built to human scale. “The Plan,”
Treadwell wrote in her introduc-
tion to Machinal,

is to tell this story by showing the
different phases of life that the
woman comes i contact with, and
in none of which she finds any
place, any peace. The woman is es-
sentially sofi, tender, and the life
around her is essentially hard,
mechanized. Business, home, mar-
riage, having a child, seeking
pleasure—all are difficult for her—
mechanical, nerve nagging. Only in
an illicit love does she find any-
thing with life in it for her, and
when she loses this, the desperate
effort to win free to it again is her
undoing.

Treadwell’s style is a distinctly
American synthesis of realism
and expressionism that shares the
chaotic images and insistently ve-
hement tone with which the ex-
pressionists sought to uncover the
raw, human energy of modern
life. Here was a new kind of writ-
ing, a poetry as vibrant and insis-
tent as the city itself.

conttnued on page 37
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And group leaders see the show for free!
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Announcing A LifeCare Community

That Will Enrich
Your Mind And Nourish Your Soul.

A life care community events, or excursions. Happily,

offers independent residences this phase of our plans already
with immediately available exists — a community without
healthcare support, on site, walls — sponsored by the Three
day or night. At Three Bridges, Bridges Council. You can
attend these exciting events
now and meet interesting men
and women who may be your
future neighbors!

Once Three Bridges is

open, you can choose from

we will offer this...and more.

a range of intellectual, artistic,
Come and participate in or recreational activities,
lively discussion groups, for example: painting and

interesting presentations, social sculpture classes, fitness

programs with a professional
trainer, hiking at nearby
Annadel State Park, theater
groups, emeritus courses,
travel tours, computer center,
golf, gardening, indoor and

outdoor swimming.

on 66 acres of golden hillsides,
only minutes from downtown

Santa Rosa. Men and women

65 and older are eligible. We
welcome your inquiry.

For Complete Information
and News of Upcoming Events,
Call 1-800-313-9333; in Santa
Rosa, Call 707-546-4688.

Or Send This Coupon.

Three Bridges will be built

r----——_--------—_-__—-------
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YeS Please send information plus a free checklist, “Reflections,”
with 64 ideas to help me choose a life care community. T

(Circle One) Mr. Ms. Mr. & Mrs.

Name: First Last

Street Address Apt. No. City
Phone County State Zip

Mail to: Bill Smithson, Three Bridges, Pacific LifeCare Corporation,
438 First Street, Fourth Floor, Santa Rosa, California 95401.

Three Bridges will be developed and managed by Pacific LifeCare Corporation,
a 501 (c)(3) nonprofit organization. Permit to sell deposit subscriptions on life care
contracts issued by California Department of Social Services.
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ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in lown. A.C.T. offers several ways for you to learn more

about the season’s productions and to express your views on the issues they raise:

On
Machinal

AC.T
PROLOGUE
February 11, 1997
5:30 p.m.
Featuring
Diector Laird Williamson

AC.T.
AUDIENCE EXCHANGES
February 18, 23 (matinee),

26 (matinee)
| |

A.C.T.
PERSPECTIVES
On Machinal and

Singer’s Boy:

Contemporary Explorations
May 19, 1997

7-9 p.m.

Speakers to be announced.

AGT

Women in Theater and Film:

34

A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these live-
ly one-hour presentations are conducted by each show’s di-
rector. Prologues are held before the Tuesday preview of
every production, at 5:30 p.m., in the Geary Theater. Doors

open at 5 p.m.

AUDIENCE EXCHANGES
These informal, anything-goes sessions are a great way to
share your feelings and reactions with fellow theatergoers.
Audience Exchanges take place in the Geary Theater for 30
minutes immediately after selected performances and are

moderated by A.C.'T. staff members.

A.C.T. PERSPECTIVES
This popular series of free public symposia is back in
1996-97 from 7 to 9 p.m. on selected Monday evenings in
the Geary Theater. Each symposium features a panel of schol-
ars, theater artists, and professionals exploring topics ranging
from aspects of the season’s productions to the intersection of
theater and the arts with American culture. Everyone is wel-

come—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook con-
tains advance program notes, a synopsis of the play, and ad-
ditional background information about the playwright and
the social and historical context of the work. A subscription
for seven handbooks is available by mail to full-season sub-
scribers for $42; limited copies of handbooks for individual
plays are also available for purchase at the Geary Theater
Box Office, located at 405 Geary Street at Mason, and at the
merchandise stand in the main lobby of the Geary Theater,
for $8 each.

For more information, call (415) 749-2ACT.
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INCONTRO

is [talian for
an ENCOUNTER with
wonderful cooking,
in a warm, Mediterranean
dining room with
personable service and
affordable prices.

41 Franklin St., between Market
and Oak. Open seven days a
week from 5:00 P.M. until...
Monday thru Friday for lunch.
(415) 436-9355

BB EEEEEEE

LEHR BROTHERS

JISTRO
o

gall

MEAN MARTINIS, STREETSIDE OYSTER BAR,
TOWERING APPETIZERS, SERIOUS STEAKS,
FRESH GRILLED & HOUSE SMOKED SEAFOOD
JUST THE RIGHT WINES, CODE BLUE
DESSERTS, CIGAR & COGNAC LOUNGE

OPEN 11:00 A.M. - 11:30 P.M.
PERFECT FOR AFTER THEATER SUPPER OR
PRE-THEATER DINING

740 SUTTER NEAR TAYLOR, S.F.

RESERVATIONS: 474.6478

VIRGIN MEGASTORE

The Best
Selection
of Classical

MICHAEL TILSON THOMAS
MUSIC OF VILLA LOBOS

$11.99 CD $6.99 CASS

SHINE

$12.99 CD $7.49 CASS

0

MEGASTORE

MUSIC - MOVIES - MULTIMEDIA - MORE

CORNER OF STOCKTON AND MARKET
415.397.4525

SALE WNDS MARCH ZHD

ONE STORE. INFINITE POSSIBILITIES.



“as a supporter of great theatef

A.C.T. gift shop has many pubhsataons
~ designed to enhance your theater- -
gein‘g experience. Currently available

SCRIPTS

 THE RoSE TATTO0
by Tennessee Williams $8

TRAVELS WITH My AUNT
by Graham Greene
‘ adapted by Giles Havergal $8

- THE ROYAL FAM!LY
_ by George S, Kaufman and

- , Edna ?erber $8

PERFGRMANGE GUEDES :

- WorDS ON PLAYS
~available one week prior to each sh
$8 each

BOOKS

A SENSE OF DI!?ECT/ON
bny liam Ball $17

 MONOLOGUES AND Scavz—:s
FOR YOUNG ACTORS

_ edited by Young Conservato Dlrector

- commissioned for A: O for ’(he
- Conservatory. New ?!ags&rogram
0% ! ;

_ Prospero (David Strathairn)

. and some of his baoks, from.
Shaifespeares The ?em pest
- . (phofo by %en Fri dman} .

: All ;tems are ava:labfe at th gift shop in the Geary Theater Iobby
‘before the show and during intermission and at the Geary Theater
Box Office. For more information about our publ:cat;ons visit our

award-winning Web site: www aet-sfbay com/words :

from page 28

EXPRESSING MODERN
LIFE
“What in the theater is called ex-
pressionism,” wrote Edmund Wil-
son in 1924,
represents an attempt to escape from
the literal methods of realism—as the .
cubism of Braque and Picasso rep-
resents an attempt to escape from the
photographic ideals

ward Hopper (whose work in-
spired Laird Williamson’s pro-
ducton). Hers is a monochromatic
expressionism depicting a world in
which life is in danger of losing all
meaning. By adapting to survive in
a world that embraces the two-di-
mensionality of the naive and ag-
gressively optimistic popular songs
of the day, Treadwell asks, what
parts of ourselves do we shut off?
Robert Henri, the

of 19th-century paint-
ing. The expresszon-
istic method .

merely  the poetzc
method; but it has
produced a  genre

“WINDOWS ARE

SYMBOLS. THEY

renowned teacher of
painting at the New
York School of Art,
was addressing the
same question when
he told his students,

that differs_from any ARE OPENINGS among whom were
previous  dramatic Hopper and Bel-
poetry because it is .. WHAT lows, that “the look

practiced by people
who have had to
break away from
naturalism. . . . The

WE SEEK IS NOT

of a wall or a win-
dow is a look into
time and space. Win-
dows are symbols.

dramatic poet today ~ THE MOMENT ALONE.” ~ They are openings

has to take a natu-

in. The wall carries

ralistic subject and
try to knock poetry into it—just as
the modern painter has to take a
conventional still-life and by main
Jorce hack it to pieces and shuffle up
the fragments in a novel pattern.
Added Elmer Rice in his intro-
duction to The Adding Machine
(1923): “In the realistic play, we
look at the character from the out-
side. We see him in terms of ac-
tion and of actuality. But in the ex-
pressionistic play we subordinate
and even discard objective reality
and seek to express the character
in terms of his own inner life” -
Treadwell’s play also has the
stripped-down quality, the taci-
turn detachment, and the clear,
bleak light of a painting by George
Bellows, Charles Sheeler, or Ed-

its history. What we
seek is not the moment alone.”

Loneliness, isolation, and the
debilitating boredom of modern
life became the new subjects of
painters like Bellows and Hopper,
and the source of their transient
tragedies of modern life. Here, as
in Machinal, an emphasis on the
coherence of pictorial design un-
derscores the . detachment with
which one looks into the face of
urban America; yet, with uncom-
mon pathos, these canvases record
the transience of lives passed in
cafés, on street corners, and in
desolate hotel lobbies.

The underlying geometric for-
malism of Bellows’s Dempsey and
Firpo (1924), for example, belies
the spontaneity of the event it de-
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Edmundson Collection, Des Moines Art Center

Automat, 1927, by
Edward Hopper
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picts, providing a conspicuous dy-
namic between human energy
and abstract form that evokes the
same sense of sensationalism
recorded in the street-corner
tabloids of the twenties. Similarly,
the vertical coherence and pictori-
al abstraction of Hopper’s Farly
Sunday Morming (1930), one of his
most hauntingly familiar images,
provides a quintessential evoca-
tion of urban loneliness as if seen
from a passing automobile. The
woman in Automat (1927) slips into
a private reverie of uncommuni-
cated dreams, as impenetrable to
us as the darkened window behind
her. The three figures in Hopper’s
Hotel Lobby (1943), captives of a
deadening inertia, refuse contact
with each other and with us.

Each of these paintings, like
Treadwell’s remarkable play, pro-
vides a telling depiction of people
trapped in the solitude of a dis-
tinctly modern limbo. As images

they are hauntingly original be-
cause they are so surprisingly or-
dinary. Such is also the case with
Machinal, the quintessential story
of the Jazz Age—of dreams de-
ferred and desires misplaced. In
the end we are left with the simple
and startling tragedy of “an ordi-
nary young woman, any womarn,”
as Treadwell wrote in her intro-
duction, told with the exuberance
and vitality of a decade hitherto
unknown. B

Special Thanks to

Associate Professor
Jerry Dickey
and Petrina Davis
in Special Collections
at the University of Arizona

Meyer Sound Labs

Piano Realization by
Donald Eldon Wescoat
Hand Organ Realization by
JohnJ. Cloidt

DOUBLE JEOPARDY

by Jessica Werner

‘When Machinal opened on Broad-
way in September 1928, the de-
tails of the Ruth Snyder-Judd
Gray murder trial and double ex-
ecution were still very fresh in the
public mind. The trial-which
convicted Snyder and Gray of
murdering Snyder’s husband and
gave Snyder the dubious distinc-
tion of becoming one of the first
women to be executed in the elec-
tric chair—had been the tabloid
sensation of the preceding year, if
not the decade.

On March 20, 1927, Ruth Sny-
der’s husband Albert was found
murdered in his bed, having been
beaten with a window sash
weight, chloroformed, and stran-
gled with a length of picture wire.
The police found Ruth bound
and gagged outside his bedroom
door and the house ransacked in
what had apparently been a rob-
bery turned violent. Mrs. Sny-
der’s answers upon routine ques-
tioning were contradictory and
her grief over her husband’s death
seemed cursory, immediately im-
plicating her as a suspect, and evi-
dence was soon discovered linking
her to the crime. Shortly after-
wards, she confessed to conspiring
with her lover, Judd Gray, to mur-
der her abusive husband in a des-
perate attempt to escape the con-
fines of a loveless marriage; Gray
in turn blamed the whole crime
on her. Later Snyder would recant
the confession and profess her in-
nocence, claiming that Gray had
acted alone, but by that time her

guilt had already become indeli-
ble in the eyes of the court.
Snyder’s case captured the pub-
lic imagination, and the media in
turn capitalized on its sordid fas-
cination. One hundred and eighty
reporters were assigned to the
case (Sophie Treadwell, who had
already written about several sen-
sational murder trials during her
career as a journalist, attended
most of the proceedings as a spec-
tator, but did not officially cover
the trial) and, for the first time in
history, microphones and speak-
ers were allowed into the court-
room. The New York Times ran an
article on the proceedings almost
daily from the morning of the
murder to the night of Snyder
and Gray’s electrocution at Sing
Sing, and more than 1,500 people
attended the trial. Tickets were re-
quired to enter the courtroom,
and scalpers could be found out-
side hawking them at outrageous
prices. On the night of the execu-
tion (which female reporters were
forbidden to witness) in January
1928, a screaming mob of more
than 2,000 swarmed outside the
gates of the prison while vendors
distributed hot dogs and popcorn.
The spectacle (called “the best
show in town” by journalist Da-
mon Runyon) may seem com-
monplace by today’s scandal-of-
the-moment standards, but it was
unprecedented in 1920s New York.
Most alarming, especially from
a contemporary point of view,
Snyder’s fate seems to have been

“A WOMAN WHO

COMMITS A CRIME

IS IN ESSENCE

BREAKING TWO

RULES.”
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Ruth Snyder confers with
her attorneys. The original
caption noted: “The plain
gold ring that Albert
Snyder gave her is visible
on accused widow s finger.”
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sealed before the trial was even
underway. She was demonized
immediately as a sinful and mur-
derous femme fatale, first by the
prosecution, and then by the me-
dia with equal vigor. Neither the
jury nor the press ever ques-
tioned that Snyder was the culpa-
ble villain. Misogyny-laced news-
paper reports dismissed Gray’s
wrongdoing, excusing him as an
impressionable weakling caught
in Snyder’s thrall. New York Daily
Mirror yeporter Peggy Hopkins
Joyce wrote, “This putty man was
wonderful modeling material for
the Swedish-Norwegian vampire”;
the opening statement by Gray’s
lawyer (which was issued pub-
licly) was similarly vitriolic:
[Gray] was dominated by a cold,
heartless, caleulating mastermind
and master will. He was a helpless
mendicant of a designing, deadly,
conscienceless abnormal woman, a
human serpent, a human fiend in

the guise of a woman. He was in

the web, in the abyss; he was dom-

mated, he was commanded, he was
driven by this malicious character.

He became inveigled and was

drawn into this hopeless chasm,

when reason was gone, when mind
was gone, when manhood was
gone, and when his mind was ab-
solutely weakened by lust and by
passion and by abnormal relations.

When all other descriptions
failed, Snyder was even robbed of
the feminine qualities with which
she supposedly seduced Gray
mto iniquity; press reports com-
mented on her “masculine” jaw
and her mouth, which was “as
cold, hard, and unsympathetic as
a crack in a lemon.”

Snyder’s case revealed the dou-
ble standard, still evident today,
which often causes the crimes of
women—especially those involv-
ing sexual transgressions—to be
met with disproportionate horror
and prejudice by the men who
judge their cases.

Helena Kennedy, in her book
FEve Was Framed, asks:

Why is it that we feel differently

about women committing crime? It

always seems to me that crime is

seen as an inevitable extension of

normal male behavior, whereas

women offenders are thought to

have breached sacred notions of

what 15 deemed to be truly female.
The public condemned Snyder
for her sexual liaison with a man
other than her husband, an of-
fense which overshadowed any
real examination of the facts of
her case. In her book, Sara Thorn-
ton, the Story of a Woman Who Killed,
which explores a similar case that
preceded Snyder’s, Jennifer Nadel
comuments:

UPI/Corbis-Bettmann

A woman who commits a crime is in
essence breaking two rules—one the
rule of law and the other rule con-
structed by society as to how she is
expected to behave. The punishment
she is given may well therefore be
harsher, to reflect that double trans-
gression.

“I am sorry,” Snyder remarked
when she first learned that she
would be tried by an all-male jury,
“I believe that women would un-
derstand this case better than
men.” Perhaps she foresaw the
lack of credibility she would en-
counter in a male-dominated
courtroom. As was customary in
the twenties, the jury was com-
posed of 12 men, presided over by
amale judge, and interpreted by a
predominantly male press corps.

Snyder was never really given an
opportunity to tell her side of the
story; her lawyers’ request for a
psychiatric examination was flatly
denied by New York’s governor,
and her psychological state was en-

tirely disregarded during the trial.
Theater scholar Jennifer Jones
posits that Treadwell wrote Machi-
nal (which is loosely based on, but
differs in significant respects from,
the Snyder case) to introduce into
the court of public opinion the tes-
timony, disallowed by the court of
law, that Sniyder might have given
in her own defense.

Whether or not Helen Jones is
a dramatic interpretation of Ruth
Snyder, Treadwell clearly wanted
to explore the psychological pres-
sures that could lead a woman to
murder. In Machinal, Treadwell
asks us to listen a bit more closely,
to look beneath the surface at a
desperate woman trapped—in her
own mind, in a loveless marriage,
and in a seemingly hopeless mod-
ern world. B

Malterial for this article was drawn from

“In Defense of the Woman.: Sophie Tread-
well’s Machinal,” by Fennifer Fones,
Modern Drama 37 (1994): 485.

A crowd gathers outside
the Queens County Court

during the 1927 Snyder-

Gray tria

M



WHO'S WHO |

PETER ACKERMAN* recent-
ly appeared at A.C.T. as
Young Scrooge in 4 Christ-
mas Carol. A 1996 graduate
of the A.C.T. Advanced
Training Program, he is the
recipient of the Sylvia Coe

; @il Tolk Professional Theater
Intern Fellowship. A.C.T. studio credits in-
clude Bassanio in The Merchant of Venice, Kuly-
gin in The Three Sisters, Joshua Rowen in The
Kentucky Cycle, and The Singer in The Caucasian
Chalk Circle. He played Eugene in Broadway
Bound at Center Rep in Walnut Creek and has
performed in numerous other productions in
Portland (Oregon) and New York City, with
the Act I Workshop Ensemble at the Williams-
town Theatre Festival, and at Yale University,
where he received a B.A. in English.

? STEVEN W. BAILEY*, a
| 1996 graduate of the
| AC.T Advanced Training
Program and recipient of
the Hewlett Foundation
Professional Theater Intern
{ | Fcllowship, recently ap-

? peared at A.C. T. in The Rose
Tattoo and as Fred in 4 Christmas Carol. His
A.C.T. studio credits include Pyotr Suslov in
Summerfolk, Michael Rowen in The Kentucky
Cycle, and Friar Lawrence in Romeo and Juliet.
Last summer he performed with the Utah
Shakespearean Festival as Bardolph in Henry
1V, Purt 1, Anglo in The Comedy of Errors, and
Old Siward in Macheth. Other credits include
Charley’s Aunt, Noises Off, Famis, A Man for All
Seasons, and Woofer the Bychic Dog. Bailey has
appeared in several commercials and inde-
pendent films and in the CD-ROM game
Phantasmagoria.

MARK BOOHER™*, last seen at A.C.T. as Mar-

ley’s Ghost in 4 Christmas Carol, also appeared .

in A.C. Ts 1995 production of Othello. He re-
cently completed his first season as fight di-
rector and apprentice company director of the
California Shakespeare Festival. During three

42

seasons with the Oregon
Shakespeare Festival, he
performed in 11 plays, in-
cluding The Illusion, A Mid-
summer Night’s Dream, and
Richard III; he has also
& spent seasons with the
8 Grove, Utah, and Colorado
Shakespeare festivals. Theater credits also in-
clude performances at San Jose Stage Compa-
ny, South Coast Repertory, and the Sacra-
mento Theatre Company. Booher participated
in five tours with the Oregon Shakespeare Fes-
tival’s School Visit Program, teaching and per-
forming at more than 100 sites in California,
Oregon, Washington, Hawaii, and Alaska.

~ VELINA BROWN?* has ap-
peared at ACT. in 4
Christmas  Carol, A Funny
Thing Happened on the Way to
the Forum, and Right Mind.
She was seen recently in
the San Francisco Mime
Troupe’s Soul Suckers from
Outer Space and Word for Word’s The Blues I'm
Playing. Mime Troupe credits also include So-
cal Work, Knocked Up, Escape to Cyberia, Gotta
Getta Life, and Coast City Confidential. She has
worked with the Lorraine Hansberry The-
atre, Pacific Jewish Theatre, Thick Descrip-
tion, CitiArts, Eureka Theatre, Oakland En-
semble Theatre, 42nd Street Moon, Magic
Theatre, Oregon Cabaret Theatre, and Ore-
gon Shakespeare Festival. Brown appears in
the upcoming television movie Shaughnessy
and in the feature film Mad City with Dustin
Hoffman.

BAOMI BUTTS-BHANII*
makes her A.C.T. debut in
Machinal. In 1995 she ap-
peared in From the Mussissippr
Delta at Marin Theatre
Company, which received a
. Bay Area Theatre Critics’
v Circle Award for best per-
formance ensemble. She has also performed

WHO’'S WHDO

in San Jose Repertory Theatre productions of
1940s Radio Hour and the award-winning Cole!
and appeared in American Musical Theatre of
San Jose’s production of 4 Little Shop of Horrors.
She is on the faculty of San Jose State Univer-
sity and Foothill College and 1s the choral di-
rector at Gunderson High School in San Jose.
Butts-Bhanji has toured with Harry Belafonte
and had several solo tours in Copenhagen and

Japan.

ROBERTA CALLAHAN® has
been seen at A.C.T. in 4
Christmas Carol, The Rose Tat-
| too, The Matchmaker, Uncle
Vanya, Dinner at Fight, and
The Duchess of Malfi. She has
also performed in summer

B stock, regional, off-off-
Broadway, off- Broadway, and Broadway pro-
ductions, in a wide variety of theaters ranging
from the Actor’s Workshop in San Francisco
to Lincoln Center in New York. Her roles
have ranged from Laura in The Glass Menagerie
to Blanche in A Streeicar Named Desire. She re-
ceived a Drama-Logue Award for her perfor-
mance in Hedda Gabler and the Marian Scott
Actor’s Achievement Award for her portrayal
of Madame Arcati in Blithe Spirit. Callahan has
also worked in film and television.

MATT DeCARO* appeared
at A.C.T last season as
Lexington in Dark Rapture.
A resident of Chicago, he
appeared most recently as
Mr. Rosewater in Steppen-
wolf Theatre’s Slaughterhouse
Fiye. Theater credits also in-
clude Nzg/zt of the Iguana and Richard II, The
House of Blue Leaves and The Mystery Cycle at the
Court Theatre; and Laughter on the 23d Floor
and Driving Miss Daisy at the Briar Street The-
atre. He has been cited on four occasions by
Chicago’s Joseph Jefferson Committee for
outstanding achievement in performance.
Television credits include “Crime Stories,”
“The Untouchables,” “Jack and Mike,” and

Goodnight Sweet Wife. DeCaro also recently ap-
peared in the film Ruchie Rich.

MICHAEL DeGOOD* Ilast
appeared at A.G.T. as Jack
Hunter in The Rose Tattoo.
Recipient of the Colin Hig-
gins Foundation Profession-
al Theater Intern Fellow-
. ship, he is a 1996 graduate

: 2 of the A.G.T. Advanced
Tralmng Program A.C.T. studio credits in-

clude the title role of Hamlet, Vlass in Summer-
Jolk, and The Thief in Dark Ride. Recent cred-
its also include Eguus and You Never Can Tell at
TheatreWorks and the role of Charley in
Charley’s Aunt at The Western Stage in Salinas.
DeGood began his acting career at Solano
College, where he played John Merrick in The
Elephant Man and Romeo in Romeo and fulet.
Television credits include the NBC movie of
the week Ejyes of Terror, as well as several com-
mercials.

MARK HARELIK*, play-
wright and actor, has ap-
peared on stages through-
out the West for 20 years.
A.C.T. credits include Arms
and the Man, The Rivals,
Night and Day, The Real
28 Thing, and The End of the
World, as well as his own play, The Immigrant.
He has also appeared at the Mark Taper Fo-
rum, Old Globe Theatre, La Jolla Playhouse,
Seattle Repertory Theatre, and Denver Cen-
ter Theatre Company, among many others,
and on the national tour of The Heidi Chronicles
with Amy Irving. Screen credits include
“Seinfeld,” “Cheers,” “Wings,” “The Single
Guy,” “Grace under Fire,” “Picket Fences,”
“Almost Perfect,” “Hearts Afire,” Upworld, and
Barbarians at the Gate. He has also produced
several plays. '
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WARREN D. KEITH* first
appeared at A.C.T. as Cap-
tain Brice in Areadia and
was seen most recently as
Randall in the Berkeley Rep-
ertory Theatre production
of Heartbreak House. Numer-
ous New York theater credits
mclude T/ze Birth of the Poet at the Next Wave
Festival; the New York premiere of David
Ives’s Words, Words, Words; and Morticians in
Love at the Perry Street Theatre. He has ap-
peared at Yale Repertory Theatre, Baltimore
Center Stage, Cincinnati’s Playhouse in the
Park, Studio Arena Theatre in Buffalo, and
many other regional theaters. Film work in-
cludes Hiding Out, The Manhattan Project, Raising
Areona, and Fargo. A graduate of Wesleyan Uni-
versity and the Yale School of Drama, Keith
has served on the faculties of Barnard College
and The New School for Social Research.

SHANNON MALONE* re-
| cently appeared at A.C.T.
as Mrs. Christmas Past and
| Mary in 4 Christmas Carol.
. Recipient of the Mrs. Phyl-
lis Wattis Professional The-
ater Intern Fellowship, she
is a 1996 graduate of the
ACT. Advanced Training Program. A.C.T.
studio roles include Juliet in Romeo and Fulet,
Maria Lvovna in Summerfolk, and Megan in
Mac Wellman’s Bad Infinity. Theater credits
include performances with the Georgia
Shakespeare Festival, North Carolina Theater
for Young People, and Jekyl Island Musical
Comedy Festival. She also spent a summer
with the Gaiety Theater in Dublin, Ireland,
under the direction of Joe Dowling. Malone
grew up in Atlanta and received her B.F.A. in
theater from the University of North Caroli-
na at Greensboro.
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MICHELLE MORAIN* most
| recently appeared at A.G.T.
in The Rose Tattoo, The Cher-
ry Orchard, and The Match-
maker. During eight seasons
with the Oregon Shake-
§ specare Festival, she ap-
| peared in leading roles in
Baltimore Waltz, ch/zard IIT, Toys in the Attic, Gyra-
no de Bergerac, Twelfith Night, and Love’s Labor’s
Lost. Her extensive regional theater credits in-
clude three seasons as a core company mem-
ber at Berkeley Repertory Theatre, where she
performed most recently in A Moon for the Mis-
begotten and An Ideal Husband, for which she
received a Bay Area Theatre Critics’ Circle
Award. Last summer she appeared in Sylvia
at San Jose Repertory Theatre. Morain re-
ceived her B.FA. in theater arts at the Uni-
versity of Georgia and her M.F.A. in acting
from A.G.T.

SHIRLEY ROECCA* ap-
peared at A.GC.T. earlier this
season as Bessie in The Rose
Tattoo. She also performed
the role of Polyxena in
A.C.T’s 1995 production of
Hecuba. Recipient of the Joan
> Sadler Professional Theater
Intern Fellowshlp, she is a 1996 graduate of
the A.C.T. Advanced Training Program,
where her studio credits include Irina in The
Three Sisters, Grusha Vachnadze in The Cau-
casian Chalk Circle, and Professor Claudia
Mitchell and Dr. Gladys Stone in The Sandal-
wood Box. Roecca is originally from New York
and is a graduate of New York University.

ALICE RORVIK*, a native
San Franciscan, has been
involved in local and re-
gional theater for 25 years.
She has appeared in many
productions at Berkeley
Repertory Theatre and has
worked at the Magic The-
atre, Oregon Shakespeare Theatre, Denver
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Center Theatre Company, Dallas Shake-
speare Theatre, PCPA Theaterfest, California
Actors Theatre, and other theaters through-
out the United States. Rorvik makes her
A.G.T. debut in Machinal.

| AMELIA ROSENBERG*
| most recently appeared at
| A.GT as Belle in 4 Christ-
mas Carol. Recipient of the
| Bette Moorman Profession-
al Theater Intern Fellow-
ship, she is a 1996 graduate
% of the ACT. Advanced
Trammg Program A.C.T. studio credits in-
clude Olga in The Three Sisters, Gertrude in
Hamlet, and appearances in The Kentucky Cycle
and Don fuan Comes Back from the War. Last
summer she appeared in the San Francisco
Opera production of La Bohéme. A graduate
of the University of North Carolina at Chapel
Hill, her theater credits also include roles with
the North Carolina Shakespeare Festival, The
Diary of Anne Frank with the Charlotte Reper-
tory Theater, and the role of Anna in The Bal-
timore Waltz at Innovative Theater.

MICHAEL GENE SULLI-
VAN* was last seen at
A.CT. as The Ghost of
Christmas Past in 4 Christ-
mas Carol and as Jason in
Pecong. He is an actor, writer,
and director with the Tony
Award-winning San Fran-
cisco Mime Troupe, where he has appeared in
numerous productions, including Soul Suckers
Jrom Outer Space, I Ain't Yo Uncle!, and the Obie
Award-winning Seeing Double. Other credits in-
clude last year’s Servant of the People: The Rise
and Fall of Huey P. Newton and the Black Panther
Farty at Lorraine Hansberry Theatre, and var-
ious roles with the San Francisco Shakespeare
Festival, Berkeley Repertory Theatre, San Jose
Repertory Theatre, and TheatreWorks. He
has also performed off Broadway, at the
Kennedy Genter, and at festivals in Hong
Kong, Canada, and Jerusalem. Sullivan has

also done film and television work, and he is
currently writing a one-man show, Did Anyone
Ever Tell You—You Look Like Huey P. Newion?

BRYAN CLOSE* (Under-
study) most recently ap-
] peared at A.C.T. in Travels
with My Aunt. Recipient of
the Sally and Bill Ham-
brecht Professional Theater
Intern Fellowship, he is a
1996 graduate of the
A.C.T. Advanced Training Program. A.C.T.
studio credits include Romeo and Fuliet, The
Three Sisters, and The Kentucky Cycle. He spent
the last two summers with the Colorado
Shakespeare Festival, where he appeared in
The Merchant of Venice and As You Like It. Other
credits include The Baltimore Waltz and Noises
Off in Charlotte, North Garolina, and Romeo
and Fuliet with the Tennessee Stage Company
m Knoxville.

ELIZABETH EIDENBERG™
(Understudy) appeared at
A.C.T. most recently in 4
Christmas Carol. Recipient of
the Burt and Deedee Mc-
Murtry Professional The-
ater Intern Fellowship, she
is a 1996 graduate of the
A.C.T. Advanced Training Program. A.G.T.
studio credits include Swmmerfolk, The Merchant
of Venice, The Bad Infinity, and The Kentucky Cycl.
Last fall she portrayed Sammy in the A.C.T.
Master of Fine Arts Program production of
Lynne Alvarez’s Remncarnation of Javmie Brown.
Eidenberg received her B.A. in English litera-
ture from Brandeis University.

TOMMY A. GOMEZ* (Un-
derstudy) most recently ap-
| peared at AGT. in 4 Christ-
| mas Carol. He spent the last
three seasons with the Cali-
fornia Shakespeare Festival,
where his credits include

Tevelfth Night, Much Ado about
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Nothing, Richard II, and The Comedy of Errors.
Originally from Lansing, Michigan, he was a
drama instructor at Lansing Community Col-
lege and taught drama for several years to
teenagers in Michigan’s juvenile justice system.

DAVID KUDLER* (Under-
| study) made his Geary The-
ater debut at the age of 13
in A.C.T’s 1976 production
of The Taming of the Shrew.
He has appeared with
Marin Theatre Company,
CitiArts, TheatreWorks, the
Asmn Amencan Theatre Gompany, the Den-
ver Center Theatre Company, Pacific Al-
liance Stage Company, San Jose Stage Com-
pany, and the Berkeley Shakespeare Festival.
Kudler is the education director at Marin
Theatre Company and teaches at Redwood
High School as part of the California Arts
Council’s artist-in-the-schools program.

SHARON LOCKWOOD (Un-
derstudy) has appeared at
A.C.T. in The Rose Tattoo,
The Cherry Orchard, The
Matchmaker, Gaslight, Satur-
| day, Sunday and Monday, The
Marriage of Figaro, and The
Pope and the Witch. She has
performed frequently at Berkeley Repertory
Theatre, including major roles in The Triumph
of Love, Volpone, The Caucasian Chalk Circle, The
Importance of Being Earnest, Reckless, Servant of
Two Masters, The Convict’s Return, and GemiUs
(as the Genie). Marin Theatre Company
credits include 4 Perfect Ganesh, Inspecting Carol,
and Lend Me a Tenor (Drama-Logue Award).
Lockwood has also appeared in more than 30
San Francisco Mime Troupe productions
since 1970. Other stage credits include The
Seagull at San Jose Repertory Theatre and
Dario Fo’s About Face off Broadway. Film cred-
its include the interactive feature The Bychic
Detective, The Long Road Home, and Mrs. Doubt-

Sire.
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LAURA NICHOLLS (Under-
g study), a graduate of the

A.C.T. Advanced Training
Program, received her
MFA. from ACT i
1995. She was last seen as
The Angel in the Eureka
Theatre Company’s pro-
ducuon of Marisol. Theater credits also include
From the Mussissippt Delta at Marin Theatre
Company, Rough & Lace for White Light Pro-
ductions, Macbheth for San Jose Stage, Steal
Auway at Lorraine Hansberry Theatre, Rumors
at San Jose Repertory Theatre, the West
Goast premiere of Fack with Thick Descrip-
tion, the world premiere of Crying Holy at The-
atre Rhinoceros, and Ella and Jennifer at Night-
wood Theatre. Television credits include
“Maria State” and “Night Heat” Nicholls has
appeared in the films Point of Impact and My
Dubious Sex Drive, a critics’ pick at the 1995
Mill Valley Film Festival.

CELIA SHUMAN* (Under-
L study) recently appeared as

Julia in Holiday at San Jose
Repertory Theatre and as
* Gwendolyn in Becket at
Marin Theatre Company.
g Local theater credits also
include Sight Unseen at
Berkeley Repertory Theatre and House of Yes
at the Magic Theatre, for which she received
a Bay Area Theatre Critics’ Circle Award.
She can also be seen as a live-action figure in

the CD-ROM Top Gun.

= BRENT ST. CLAIR* (Un-
| derstudy) was last seen in
| Marin Theatre Company’s
production of Wilder, Wilder,
Wilder, and he has appeared
in two A.C.T. productions
of 4 Christmas Carol. He re-
y cently moved to San Fran-
cisco frorn Chlcago where he performed at
the Goodman Theatre, Wisdom Bridge,
Northlight Theatre, and Lincolnshire Musi-

cal Theatre. He has also worked at the Mixed
Blood Theatre Company in Minneapolis.
St. Clair graduated from the theater school at
DePaul University.

LAIRD WILLIAMSON (Director) is the coadap-
tor and original director of A.C.Ts annual
production of 4 Christmas Carol. He has also
staged A.C.T. productions of The Matchmaker
(which toured the U.S.S.R. in 1976), Sunday in
the Fark with George, End of the World with Sym-
posium to Follow, The Imaginary Invalid, A Month
in the Country, The Visit, and Pantagleize. He has
also worked extensively with the Oregon
Shakespeare Festival and the PCPA Theatre-
fest, where he directed award-winning pro-
ductions of The Physicists, Blood Wedding, and
Indians. He directed Don Pusquale and The For-
tuguese Inn for Western Opera Theater, Electra
for the Intiman Theatre Company, and Sunday
in the Park with George for Seattle Repertory
Theatre, and he has been a guest director at
the Brooklyn Academy of Music Theater
Company. For the Denver Center Theatre
Company he has directed Fulius Caesar, Galileo,
Saint Joan, The Matchmaker, Coriolanus, Pericles,
and Wings. Williamson’s most recent credits
include Arcadia for the Denver Center, All’s
Well That Ends Well and Love’s Labor’s Lost for
the Shakespeare Theatre in Washington,
D.C., Othello for The Guthrie Theater, and
Two Gentleman of Verona and Twelfth Night for
San Diego’s Old Globe Theatre.

RALPH FUNIGELLO (Scenic Designer) has been
associated with A.G.T. since 1972, including
serving as the head of design from 1989-90.
He has designed the scenery for more than
150 theater productions throughout the U.S.
and Canada. An artistic associate at the Old
Globe Theatre, he has also worked extensive-
ly with the Mark Taper Forum, South Coast
Repertory, and Seattle Repertory Theatre. His
work has been seen on and off Broadway, at
Milwaukee Repertory Theater, the American
Festival Theatre, Berkeley Repertory Theatre,
the Denver Center Theatre Company, The
Guthrie Theater, Arizona Theatre Company,

the Stratford Festival in Ontario, and New
York City Opera. His designs have been rec-
ognized by Bay Area and Los Angeles Drama
Ciritics’ Gircle awards and Drama-Logue maga-
zine. Funicello is the Powell Chair in Set
Design at San Diego State University.

JUDITH ANNE DOLAN (Costume Designer) has
designed costumes for theater, opera, film,
and television. She has worked with Harold
Prince on the New York City Opera’s pro-
duction of Candide, the Houston Grand
Opera’s production of Willie Stark, Stephen
Sondheim’s Merrily We Roll Along on Broad-
way, and The Petrified Prince at The Public The-
ater, for which she received the Lucille Lortel
Award for excellence in costume design and a
1995 Drama Desk Award nomination. Her
designs have also been seen at The Abbey
Theatre in Dublin, Theatre Clwyd in Wales,
The Old Vic in London, the Taormina Festi-
val, the Gambridge Festival, the Kennedy
Center, and the Brooklyn Academy of Music.
Upcoming Broadway designs include a new
version of Leonard Bernstein’s Candide and
the musical Parade.

JAMES LeBRECHT (Sound Designer) designed
the sound for A.G.T’s productions of The
Tempest and Angels in America. LeBrecht was
Berkeley Repertory Theatre’s resident sound
designer for more than ten years. He has also
designed for the La Jolla Playhouse, Old
Globe Theatre, Eureka Theatre Company,
New York Shakespeare Festival, Bay Area
Playwrights Festival, and BRAVA! for
Women in the Arts, as well as for feature
films, television, and multimedia. His work
can be heard at the Rock and Roll Hall of
Fame and on numerous CD-ROM titles, in-
cluding Big Science Comics, uilliard Music Adven-
ture, and Ruff’s Bone. LeBrecht is coauthor of
the book Sound and Music for the Theatre: The

Art and Technique of Design. ’
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MATTHEW SPIRO (Sound Designer) assisted
sound designer James LeBrecht on A.G.T.
productions of Angels in America and The Tem-
pest. Local theater credits also include Berke-
ley Repertory Theatre’s productions of Pri-
vate Lives, Geoff Hoyle’s Genius, The Beaux’
Stratagem, and Missing Persons, as well as many
productions with Berkeley’s Aurora Theatre
Company. Spiro also works on educational
CD-ROMs, multimedia events, and feature
films and documentaries for Skywalker Sound
and the Saul Zaentz Company Film Center.

DONNA ROSE FLETCHER® (Stage Manager)
stage-managed this season’s A.C.T. produc-
tion of 4 Christmas Carol and last season’s pro-
ductions of The Maichmaker, A Galaxy on Geary
(celebrating the reopening of the newly reno-
vated Geary Theater), and Gaslight, as well as
the 1994-95 production of Angels in America.
She has also stage-managed numerous pro-
ductions for Berkeley Repertory Theatre and
the California Shakespeare Festival. She spent
five years with the original off-Broadway pro-
duction of Liitle Shop of Horrors and codirected
the French company of La FPetite Boutique des
Horreurs, which ran for a year in Paris.

MICHELE M. TRIMBLE® (Assistant Stage Man-
ager) has worked on A.C.T. productions of 4
Christmas Carol, Shlemiel the First, The Match-
maker, The Cherry Orchard, Arcadia, Hecuba, and
The Play’s the Thing. Last season she also
worked with San Jose Repertory Theatre on
Mirandolina. Other stage-management credits
include Marin Shakespeare Company’s
Richard IIT and Much Ado about Nothing.

JOHN MATTOS (Cover Artist) is an llustrator
who has received more than 100 awards for
his art and graphic designs. He has created
posters for Disney, Paramount, and United
Artists, and illustrations for Time, Newsweek,
and Forbes. He lives in North Beach.

*Members of Actors’ Equity Association, the Union
of Professional Actors and Stage Managers in the
United States
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Jrom page 25
on one reason for her subsequent drift from

public awareness: Although he recognized
Hope for a Harvest (about the effect of the De-
pression on California farmers) as “a beautiful
play,” he predicted that Treadwell would “find
herself the target of some bitterness, because
in it she speaks out boldly and utters unpleas-
ant truths.”

Treadwell spent the next 30 years traveling
around the world and writing furiously, pub-
lishing the novel One Fierce Hour and Sweet in
1959. Constantly in and out of hospitals, she
returned often to the Stockton ranch, where
she felt most at home. In 1949, at the age of
65, she tried a new role, becoming a mother
by adopting a German boy. Finally, in 1965,
failing health led her to Tucson, where she
was to witness her last world premiere pro-
duction (Woman with Lilies) at the University
of Arizona in 1967.

In 1969, Treadwell wrote:

Work is the greatest thing on earth, greater than

love, greater than death. . . . Work is the product

of time and energy—and time is the brother of
death. Death is the reward for having lived.

After a lifetime of refusing to submit to ob-
scurity, Treadwell, like many of her female
characters, succumbed to exhaustion. She
stopped writing at 83 years old, just a year be-
fore her death, “utterly unable to work”:

Reviewed my life and work here—realized I have

been living in a fantastic unreality created by my

own will. . . . I feel a sense of the end.

Treadwell died in Tucson in February 1970.
As much a crusader in death as she was in life,
she left her estate to the Catholic Diocese of
Tucson, dictating that the royalties from pro-
ductions of her work be used for the educa-
tion of Native American children. B

Material for this article was drawn from Sophie
Treadwell: The Career of a 20th-Century
American Feminist Playwright, a disseration by
Nancy Wynn (1982), and Sophie Treadwell: A
Research and Production Sourcebook, &y
Ferry Dickey (Greenwood Press, 1997).

BECOME A MEMBER OF A.C.T.

Fach season long-standing patrons and new subscribers alike respond enthusiastically to
A.C.T’s Annual Fund telephone drive-by becoming members of A.C.'T. A.C.T. members en-
joy unique services and benefits, such as behind-the-scenes tours and personalized ticket-
exchange privileges, while playing a pivotal role in A.C.T’s tremendous success through their

generous suppor t.

A.C.T. MEMBERSHIP—
MAKING A DIFFERENCE
A.C.T. spends nearly two-thirds of its budget
on artistic, educational, and production ex-
penses; customer service and administrative
expenses represent the balance. While A.G.T’s
subscription and single-ticket income covers
70 percent of all operational costs, the Annu-
al Fund makes up the critical difference.
Membership contributions support main-
stage productions as well as a variety of cul-
turally enriching A.C.'T. educational and out-
reach programs, including the Student Matinee
(SMAT) Program. Tickets to SMATs are of-
fered to schools at a fraction of the normal
ticket price. Your Annual Fund gift is a power-
ful resource for introducing young people to
live theater.

MATCHING GIFTS AND

DONOR BENEFITS

Depending on your level of membership, you
can receive a variety of exciting special bene-
fits, including:

M Invitations to working dress rehearsals

M Two-for-one ticket coupons

M Backstage tours of the Geary Theater

B Complimentary parking for all your sub-
scription performances

You can receive added benefits by participat-
ing in your company’s matching gift program.
Many Bay Area employers, including Bank of
America, Chevron Corporation, and Wells
Fargo Bank, multiply their employees’ chari-
table power by matching gifts to A.C.T.
Participation is easy—simply call your person-
nel or corporate benefits office to receive a
matching gift form and mail it to us with your
contribution.

For more information, please call
the A.C.T. Development Department at (415) 439-2451.

ACT
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CAREY PERLOFF (4rus-
tic Director) assumed artis-
tic leadership of A.C.T.
m June 1992. Known
for directing innovative
productions of classics
and new works adapted
. from or inspired by clas-
sical works and themes,
Perloff opened her first A.C.'T. season with
August Strindberg’s Credifors, followed by ac-
claimed productions of Timberlake Werten-
baker’s new translation of Sophocles’ 4ntigone,
Anton Chekhov’s Uncle Vanya, and David
Storey’s Home. Her world-premiere produc-
tion of Wertenbaker’s version of Euripides’
Hecuba, with Olympia Dukakis in the title
role, played to 99 percent of capacity during
A.C.Ts record-breaking 1994-95 season. Last
season she directed A.C. Ts highly successful
West Coast premiere of Tom Stoppard’s Arca-
dia and the Geary Theater inaugural produc-
tion of Shakespeare’s Tempest. This season at
A.C.T. she directs The Rose Tattoo, by Ten-
nessee Williams, and the world premiere of
Singer’s Boy, by Leslie Ayvazian.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Ko-
rot’s new music-theater-video opera, The Cave,
at the Vienna Festival, which was subse-
quently presented at the Hebbel Theater in
Berlin, Royal Festival Hall in London, and
Next Wave Festival at the Brooklyn Academy
of Music. Perloff served as artistic director of
New York’s Classic Stage Company (CSC)
from 1986 to 1992, where she directed the ac-
claimed world premiere of Ezra Pound’s ver-
sion of Sophocles’ Elektra (with Pamela Reed
and Nancy Marchand), the American pre-
miere of Harold Pinter’s Mountain Language
(with Jean Stapleton, David Strathairn, and
Peter Riegert) on a double bill with his Buth-
day Farty, Tony Harrison’s Phaedra Britannica,
Thornton Wilder’s Skin of Our Teeth, Lynne Al-
varez’s translation of Tirso de Molina’s Don
Juan of Seville, Michael Feingold’s version of
Alexandre Dumas’s Tower of Evil with Kath-
leen Widdoes, Beckett’s Happy Days (with
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Charlotte Rae), Brecht’s Reststible Rise of Arturo
Ui (with John Turturro), and Len Jenkin’s
Candide. Under Perloff’s direction, CSC won
the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design,
and production.

In Los Angeles, Perloff staged Pinter’s Collec-
tion at the Mark Taper Forum (winning a Dra-
ma-Logue Award for outstanding direction)
and was associate director of Steven Berkoff’s
Greek (which earned the Los Angeles Drama
Ciritics’ Circle Award for best production).

Perloff received her B.A. (Phi Beta Kappa)
in classics and comparative literature from
Stanford University and was a Fulbright Fel-
low at Oxford University. She is the proud
mother of Lexie and Nicholas.

HEATHER KITCHEN (Man-
aging Director) joined
A.C.T. as managing di-
rector in October 1996.
She has extensive experi-
ence in theater manage-
ment and production,
has served as a strategic
planning consultant for
arts and educational institutions, and has
taught management and theater courses for
more than 20 years throughout Canada. Most
recently she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where
she was responsible for a five-theater complex
which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was
company manager for the Stratford Festival
while on tour. Her stage management experi-
ence includes the Stratford Festival, the Cana-
dian Stage Company in Toronto, the Canadi-
an Opera Company, and the New Play Centre
of Vancouver. She was also production man-
ager at Theatre New Brunswick for three
years. Kitchen received an honors degree in
drama and theater arts from the University of
Waterloo and earned her M.B.A. from the
Richard Ivey School of Business at The Uni-
versity of Western Ontario.

continued on page 52

DINNER s ;s
LATE SUPPER _
COCKTAILS & DESSERT A Clasece Jagy Club”

490 Geary at
Taylor Streets.
Across from the
Curran Thegter.

“A bit of Bourbon Street
mixed with Manhattan elegance”

Cool Jazz & Hot Cuisine

« Lush, Lively, Classic Jazz in an all-new
space just 5 minutes from Davies Hall--jazz til 1a.m.
« Memorable dinners Tues-Sat + Sunday jazz brunch
* Owner and Grammy nominee Don Pender is
a regular with his band

FOR RESERVATIONS

415 292 6430

CAFE & BAR

* Lounge seats 50 for small jazz groups
* Jazz concert room seats up fo 120

« “Big Easy” menu offers appetizers,
sides, entrees and desserts
* “Best Super Well in S.F."
* Fine wines, beers, coffee drinks
* Catering Available

3 Storgyuclle

The best place fon Jagy in the City
Southern/New Orleans Cuisine

1751 Fulton St. (at Masonic)

Secured parking at Plaza Foods until closing

441-1751

NEW YORK: Lincoln Center American Ballet Theatre, Chamber Mudsic Sociely of Lincoln Center, Film Society
of Lincoln Center, Greal Performers, Jazz al Lincoln Center, Lincoln Center Out-of-Doors, Metropolitan Opera, Moatly Mozart,
New York City Ballet, New York City Opera, New York Philbarmonic, Lincoln Center Festival....Carnegie Hall....
The New York Shakespeare Festival.... The Public Theater.... WASHINGTON, D.C.:
The Kennedy Center....The National Theater. ATLANTA: Alliance Theatre....Atlanta
Ballet...Atlanta Symphony Orchestra.... The Fox Theatre..CHICAGO: Lyric Opera
of Chicago.... 44 theaterd, including Auditorium Theater, Drary Lane, Goodman Theater, Second City, Shakeapeare
Repertory, Steppenwolf +o DALLAS:  Dallas Opera....Dallas Symphony.... HOUSTON:
Houston Ballet...Houston Grand Opera.. MINNEAPOLIS/ST. PAUL: State
Theatre....Orpheum Theatre. PHILADELPHIA: The Philadelphia Orchestra
...SAINT LOUIS: Saint Louis Symphony Orchestra.... SAN FRANCISCO:
American Condervatory Theater....Cal Performanced....Oakland Ballet...San Francisco
Opera....San Francisco Performanced...San Franciseo Symphony.... SEATTLE:
Paramount Theatre.... BOSTON: Boaton Symphony Orchestra
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‘A.C.T. PROFILES

JAMES HAIRE (Producing Director) began his
career on Broadway with Eva Le Gallienne’s
National Repertory Theater. Among the pro-
ductions he managed were The Madwoman of
Chaillot (with Le Gallienne, Sylvia Sydney,
and Leora Dana), 4 Touch of the Poet (with
Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown’s Body, She
Stoops to Conguer, and The Comedy of Errors. He
also stage-managed the Broadway produc-
tions of 4nd Miss Reardon Drinks a Little (with
Julie Harris, Nancy Marchand, and Estelle
Parsons) and Georgy (a musical by Carole Bay-
er Sager), as well as the national tour of
Woody Allen’s Don’t Drink the Water. Off
Broadway he produced Ibsen’s Little Eyolf (di-
rected by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T. in 1971
as production stage manager. In 1985 he was
appointed production director, and in 1993
he assumed his current position. Haire and
his department were awarded Theater Crafts
International’s award for excellence in the
theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by the
Bay Area Theatre Critics’” Circle. Haire holds
a B.A. from the University of Arizona, an
M.A. from the Northwestern University
School of Speech, and an honorary M.F.A.
from the A.G.T. Conservatory.

MELISSA SMITH (Conservatory Director), the
master acting teacher in A.C.T’s Advanced
Training Program, has taught acting to stu-
dents of all ages in many venues throughout
the United States. Prior to assuming leadership
of the A.C.T. Conservatory in June 1995, she
was director of the program in theater and
dance at Princeton University, where she
taught acting, scene study, and Shakespeare for
six years. Also a professional actor, she has per-
formed off-off Broadway and in regional the-
ater; her credits include Sonya in Undle Vanya,
directed by Lloyd Richards at Yale Repertory
Theatre and in New York, and numerous plays
including the work of Mac Wellman and
David Greenspan. Smith holds a B.A. in Eng-
lish and theater from Yale College and an
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M.F.A. in acting from the Yale School of Dra-
ma. She has also tramned and taught at the
Caymichael Patten Studio in New York.

CRAIG SLAIGHT (Young Conservatory Director)
spent ten years in Los Angeles directing the-
ater and television before joining A.C.T. in
1988. An award-winning educator, Slaight is a
consultant to the Educational Theater Asso-
ciation and the National Foundation for Ad-
vancement in the Arts and is a frequent guest
speaker and adjudicator throughout the coun-
try. He has published eight anthologies for
young actors, three of which have been se-
lected by the New York Public Library as
“outstanding books for the teenager” In 1989,
he founded the Young Conservatory’s New
Plays Program; to date eleven new works by
professional playwrights have been devel-
oped, nine of which have been published by
Smith & Kraus in two volumes of New Plays
Jrom A.C.T’s Young Conservatory.

PAUL WALSH (Dramaturg & Drrector of Human-
ities) has extensive experience as a dramaturg,
translator, and adaptor. His translation of
Strindberg’s Creditors was directed by Carey
Perloff at New York’s Classic Stage Compa-
ny in 1991 and at A.C.T. in 1992. His work
also includes Children of Faradise: Shooting a
Dream, Germinal, Don Juan Giovanni, The
Hunchback of Notre Dame, and Honeymoon China
at Theatre de la June Lune in Minneapolis,
as well as projects at The Guthrie Theater,
Undermain Theater, and Kitchen Dog The-
ater. His critical writings have appeared in nu-
merous publications, including Theater Sympo-
sium, Essays in Theatre, The Production Notebooks:
Theatre in Process, Re-interpreting Brecht, and Strind-
berg’s Dramaturgy. Walsh received his Ph.D.
from the University of Toronto’s Graduate
Center for the Study of Drama and has
taught theater history and dramatic literature
at Southern Methodist University.

A.C.T.

MERYL LIND SHAW (Casting Director) joined
the A.G.T. artistic staff in 1993. During her
previous 16 years as a member of the Bay
Area theater community, she stage-managed
more than 60 productions, including A.C.T’s
Bon Appétit! and Creditors. She was resident
stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at
the Berkeley Shakespeare Festival for three
seasons. She also stage-managed at the San
Francisco Shakespeare Festival, Eureka The-
atre, Alcazar Theater, and Baltimore’s Center
Stage. She was active with Actors’ Equity As-
sociation for many years and served on the
AE.A. negotiating committee in 1992 and
1993. Shaw’s most recent casting projects in-
clude the San Francisco production of Picasso
at the Lapin Agile and the forthcoming GD-
ROM game Obsidian. This season she also
teaches in the A.C.T. Conservatory’s Ad-
vanced Training Program.

ASSOCIATE ARTISTS

KATE EDMUNDS, scenic designer in residence
at A.C.T,, has created the sets for The Rose Tat-
too, The Cherry Orchard, The Tempest, Arcachia, Ham-
let, Antigone, Pecong, Scapin, Undle Vanya, Fill Moon,
Oleanna, Angels i America, Rosencrantz and Gualden-
stern. Are Dead, Othello, and Hecuba. She has de-
signed many productions for Berkeley Reper-
tory Theatre and has designed extensively
throughout the United States at a wide range of
regional, Broadway, and off-Broadway theaters.

PETER MARADUDIN, lighting designer in res-
idence at A.C.T., has designed 4 Christmas Car-
ol, The Rose Tattoo, Shlemiel the First, The Match-
maker, The Cherry Orchard, Dark Rapture, The Tem-
pest, Gaslight, dreadia, Othello, The Play’s the Thing,
Rosencrantz and Guildenstern Are Dead, Home,
Oleanna, Full Moon, Scapin, Uncle Vanya, FPecong,
Bygmalion, The Learned Ladies, Antigone, and Hecu-
ba. On Broadway, he designed the lighting for
The Rentucky Gycle and Ma Rainey’s Black Bottom,
and for regional theater he has designed more
than 200 productions for such companies as
The Guthrie Theater, Kennedy Center, Mark
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Taper Forum, La Jolla Playhouse, Seattle
Repertory Theatre, Center Stage, Old Globe
Theatre, Alliance Theatre, Pittsburgh Public
Theatre, Oregon Shakespeare Festival, and
South Coast Repertory. Other recent Bay Area
productions include Ballad of Yackiyo, The Cau-
casian Chalk Circle, and The Woman Warrior for
Berkeley Repertory Theatre. Maradudin has
received 4 Los Angeles Theatre Critics’ Gircle
Awards, 24 Drama-Logue Awards, and an
Angstrom Award for lifetime achievement in
lighting design.

RICHARD SEYD served as associate artistic di-
rector of A.C.T. from 1992 to 1995. He has re-
ceived Drama-Logue and Bay Area Theatre
Ciritics” Circle awards for his productions of
Cloud 9, About Face, Noises Off, Oleanna, and Rosen-
crantz and Gualdenstern Are Dead. As associate pro-
ducing director of the Eurcka Theatre Compa-
ny, he directed (among other plays) The Three-
permy Opera, The Iland, and The Wash. He has
directed the Pickle Family Circus in London;
Three High with Geoff Hoyle, Bill Irwin, and
Larry Pisoni at the Marines Memorial Theatre;
A View from the Bridge and Who's Afraid of Virginia
Woolf? for Berkeley Repertory Theatre; As You
Like It for the San Francisco Shakespeare Fest-
val; and The Mad Dancers for the Mark Taper
Forum’s New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the
Classic Stage Company (CSC) in New York
during the 1991-92 season and directed 4 Mid-
summer Night's Dream for the California Shake-
speare Festival in 1991. That year he also di-
rected Sarah’s Story at the Los Angeles Theatre
Center; Born Yesterday at Marin Theatre Com-
pany; and King Lear at the Oregon Shakespeare
Festival in Portland. For A.C.'T. he has directed
The Learned Ladies, the American premiere of
Dario Fo’s The Pope and the Witch, George
Bernard Shaw’s Pygmalion, the Bay Area pre-
miere of David Mamet’s Oleanna, Tom Stop-
pard’s Rosencrantz and Guildenstern Are Dead,
Shakespeare’s Othello, and Thornton Wilder’s
Matchmaker. This season at A.C.T. he directs
Mos. Warren's Profession.
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ALBERT TAKAZAUCKAS has created notable
productions in the Bay Area and beyond and
has become a national and international di-
rector of opera and theater. Recent credits in-
clude debuts with the Canadian Opera Com-
pany and Tulsa Opera, as well as ongoing
work with the Virginia Opera, San Francisco
Shakespeare Festival, Utah Opera, New Jer-
sey Opera Festival, Kennedy Center, and
A.C.T. Since his debut with A.C.T. in 1986,
he has directed many renowned productions,
including The Floating Lightbulb, Saturday, Sun-
day and Monday, A Lie of the Mind, Dinner at
Eight, Light up the Sky, and Gaslight. Takaza-
uckas is the recipient of numerous awards and
a grant from the NEA. Last season he created
and directed 4 Galaxy on Geary, A.CT’s gala
reopening of the Geary Theater, and per-
formed the same function for the opening of
the Lucy Lockett Cabe Theatre in Wildwood
Park, Arkansas. This season at A.C. T he di-
rects Kaufman and Ferber's Royal Family.

THE BEAUTIFUL SKY LOBBY

In addition to Fred’s Columbia Room, the
newly-renovated Geary Theater features
a stunning lounge overlooking Geary
Street, located between the two

nies. Stop by before the
show or during intermission for a =
refreshment or just to enjoy the view. ACT.

Edwarda Adams Esther fennings
Alison Augustin Iris Johnson
Marie Bauer Ines Lewandowit:
Geraldine Collms Luba

Grace Cologgi Riva Mintz
Norma Esherick Roy Ortopan
Elaine Foreman Bruce Paul
Celia Gersco Miriam Perusse
Barbara Gerber Terry Pickett
Eve Gorodsky Joe Ravicini
Fessica Felliffe Dana Rees

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.'T. Volunteers assist with mailings,
usher at student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the critical support they provide. We would like to recognize the
Friends listed below who have volunteered during recent months:

Elaine & Walter Riney
Foe Rosenthal

Beverly Saba

Philipy Shulman

Ellen Spinrod

Sol Stecklow

Sam Thal

Ruth Tisdale

Beity Tsunada

For information about the Friends of A.C.T., please call (415) 834-3301.
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S TR O RO R S !
WAYS OF GIVING T0 A.C.T

There are many exciting and creative ways to give gifts to A.C.T.—all of which are tax
deductible. A.C.T. accepts:

Cash—one of the most familiar ways to give;

Stocks, Bonds, and Mutual Funds—these make excellent gifts, especially
if they have appreciated in value;

Property—both real estate and personal property qualify as tax-deductible
charitable gifts; and

Life Insurance—the cash value of your current or paid-up life insurance

policy can benefit A.C.'T.

Planned Giving

Many people who could not otherwise give to A.C.'T. as generously as they would like find
they are able to do so with a carefully planned gift. You can make a valuable long-term con-
tribution to great theater by:

Making a Bequest to A.C.T.—please let us know if you have included

A.CT. in your will or estate plans; or

Creating a Life Income Charitable Trust with A.C.T.—by making a life
income gift to A.C.T., you can gain: an immediate and substantial tax de-
duction, an increased annual income paid to you for life, freedom from in-
vestment worries, and avoidance of capital gains taxes when you transfer
appreciated property to a charitable remainder trust.

If you would like to find out more about giving to A.C.T,, please contact:
Development Director John D. Loder
30 Grant Avenue

San Francisco, CA 94108
(415) 439-2308

A

ACT
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| CONTRIBUTORS

American Conservatory Theater is deeply grateful for the generous support of the many individuals, corporations,
foundations, and government agencies whose contributions make great theater possible. The list below reflects gifts
recewved between October 1, 1995 and December 11, 1996.

DIAMOND BENEFACTOR

($25,000 and above)

Ms. Ann S. Bowers

AT&T: OnStage®

California Arts Council

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The William & Flora Hewlett
Foundation

Howard, Rice, Nemerovski,
Canaday, Falk & Rabkin

Jujameyn Theaters

The James Irvine Foundation

John S. and James L. Knight
Foundation

Burt and DeeDee McMurtry

The National Corporate Theatre Fund

The Natonal Endowment for the Arts

Pacific Gas and Electric Company

The Pew Charitable Trusts

Ms. Toni Rembe and Mr. Arthur Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theatre Communications Group, Inc.

GOLD BENEFACTOR
($10,000-$24,999)

American Express Company
BankAmerica Foundation

The Clift Hotel

Continental Airlines

Fireman’s Fund Foundation
Grand Cafe

Mr. and Mrs. Michael J. Halloran
Sally and Bill Hambrecht

Harris’ Restaurant

Mr. and Mrs. Warren F. Hellman
Colin Higgins Foundation

KGO

Koret Foundation

Metropolitan Life Foundation
Montgomery Street Foundation
Mrs. Albert J. Moorman

The Odell Fund

The Pan Pacific Hotel San Francisco
Shepard P. Pollack and Paulette Long
The Roberts Foundation

San Francisco Hilton and Towers
Sylvia Coe Tolk

Van Loben Sels Foundation
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SILVER BENEFACTOR
($5,000-$9,999)

Barbara and Gerson Bakar

The Gapital Group Companies
Chevron U.S.A. Inc.

Mr. and Mrs. Ray Dolby

Mr. and Mrs. Daniel Fitingon
Embarcadero Center Ltd.

Mr. and Mrs. Richard J. Fineberg
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
The Fred Gellert Foundation
Richard & Rhoda Goldman Fund
John and Marcia Goldman
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Levi Strauss Foundation

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Mellon Private Asset Management
Shepard P. Pollack and Paulette Long
Resolution Laser Printer Repair
Joan and Harrison Sadler

Tony and Mary Lou Schiavo
Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Mr. and Mrs. Steven L. Swig

Ms. Ruthellen Toole

USL Capital

Wells Fargo Bank

Robin and Marsha Williams
Gregory W. Wendt

BRONZE BENEFACTOR

($2,500-$4,999)

Mr. and Mrs. Ernest A. Benesch

Ms. Phoebe Cowles and Mr. Robert
Girard

James and Jean Douglas

Ms. Joan Eckart

Mr. and Mrs. David Fleishhacker

Genentech, Inc.

The William G. Gilmore Foundation

Shamaya and Davidi Gilo

Goldman Sachs & Co.

Arthur B. Hill Foundation

Hotel Nikko

Joan and Ralph Lane

The LEF Foundation

Ms. Sue Yung Li

JM. Long Foundation/Longs Drug
Stores

Jerome S. Markowitz

F. Eugene and Mary S. Metz

Mr. Robert M. Moore

Jackie and Howard Nemerovski
Edna M. Reichmuth Fund

Dr. and Mrs. Morton Rosenblum
Dr. and Mzrs. Elliot Shubin
Morris Stulsaft Foundation

Mr. and Mrs. Gary J. Torre

BENEFACTOR
($1,000-$2,499)

Anonymous

Alexander and Baldwin Foundation
Mr. Paul Angelo

Mrs. A.V. Augustin

Mr. Stephen Belford

Carole Berg

Mrs. Doris Bergman

Ms. Katherine Black

Nordin and Donna Blacker

Mr. and Mrs. Roger Boas

M. Paul Bradley

Mervyn L. Brenner Foundation
Ms. Patricia Bresee

Robert and Alice Bridges Foundation
Mr. Ward M. Brooks

California Council for the Humanities
Mrs. Lewis S. Callaghan
John and Linda Carter

M. and Mrs. Daniel H. Case III
Mr. and Mrs. Steven B. Chase
Thomas J. and Joan C. Cooney
Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Eldorado Foundation

Mors. Delia Fleishhacker Erlich
Ms. Frances K. Field

Mr. and Mrs. William Fisher
Mary Jo and David Francis
Myrna and Tom Frankel
Franklin Templeton Group

Mr. Morton Friedkin

Friedman Family Foundation

Dr. and Mrs. M. Wallace Friedman
Richard and Marcia Grand

Mr. and Mrs. Robert L. Green
Mr. and Mrs. Thomas W. High
Holzmueller Productions

Rob Hulteng

Ms. Jo Hurley

Ms. Dorothy Hyde

Mr. Jim Kerr

Mr. and Mrs. P. Beach Kuhl

Mr. Paul G. Lego

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Mr. John D. Loder

Macy’s West

Mr. Paul Mariano

Mr. and Mrs. Archibald McClure

Ms. Janet B. McKinley

Ms. Patricia McNear

Mr. and Mrs. Bruce T. Mitchell

Ms. Mary D. Niemiller

The Hon. and Mrs. Allen L. Norris\

Laird Norton Trust Company

Mr. and Mrs. Terry Opdendyk

Dale G. Powers

Reliable Rent-A-Car

Mr. Gerald B. Rosenstein

Joyce and Donald Sallan

Charles Schwab Gorporation
Foundation

Scitor Corporation

Mrs. H. Boyd Seymour

Mr. Jack C. Shnider

Mr. John F. Shoch

Ms. Ruth A. Short

Earl and Marietta Singer

Mrs. Dorothy Slaton

Mr. Ward O. Smith

Mr. Warren Spector

Swiss Bank

Ms. Rosemary Thompson

Mr. Henry Timnick

Mr. and Mrs. Theodore Weber

Mr. and Ms. Paul E. Weiss

Dr. Irving L. Weissman

Mr. William Zoller

PATRON ($500-$999)
Anonymous * Mr. Louis Adars * Dr.
Jeanne Ahern * Lynne Alvarez *
Kathy Nigh « Mr. and Mrs. Kinsey A.
Anderson * Mr. Richard L. Ault « Mr.
Marvin Banks * Dr. and Mrs. Joseph
C. Barbaccia * Mr. and Mus. Ralph
Bardoff » Ms. Marcella Bastiani « Mr.
and Mrs. Irwin Bear » Mr. and mus.
Alan Becker » Mr. and Mrs. Ervin
Behrin « Mr. Stephan Belford « Mr.
Gregory K. Bellanger * Mr. James R.
Blount « Mrs. Lisbeth R. Blum » Ms.
Armand D. Bosc * Mr. and Mrs. R.
Kent Brewer « Mrs. Barbara K.
Brown * Mr. and Mrs. Robert W.
Burnett ¢ California Architectural
Lighting * Drs. Toni and Timothy
Carlton * Ms. Linda Carson * Ms.
Barbara Caulley * Park and Elizabeth
Chamberlain *

CONTRIBUTORS

Ms. Lesley Ann Clement * Mr. and
Ms, Jack E. Corey * Ms. Joan
Danforth * Dr. and Mrs. Lance Darin
* Mr. Myrkle C. Deaton « Ms. Anne
I Deleage * Mrs. Julie D. Dickson »
Dr. and Mrs. Gene Dixon ¢ Mr. Fred
Drexler + Ms. Jane Dunaway + Mr.
and Mrs, Joseph Ehrman I11 « Mr.
and Mrs. Denis Fama * Mr. Rodney
Farrow * Mr. Rodney Ferguson « Ms.
Catherine Feucht « Mr. Robert A.

" Fiddaman * Mr. and Mrs. George H.

Fitch * Mrs. James J. Flood * Mr. and
Mrs. Richard L. Fowler Jr. * The
Freiberg Family « Mr. Michael
Friedman * Dr. and Mrs. M. Wallace
Friedman ¢ Dr. and Mrs. Donald F.
Fuller * Dr. Esther A. Garrison « Mr.
and Mrs. Hellmut E. Gerson * David
and Betty Gilson * Mr. and Mrs.
Robert Gloistein * Dr. Lenore
Gordon * Mr. Ronnie C. Green * Dr.
and Mrs. Sheldon Gross * Mr. Scott
Handelsman * Mr. and Mrs. William
L. Hauris Jr. » Mr. Joseph Hartley
Mz. George Hawxhurst « Mr. and
Mus. R. S. Heinrichs « Mr. I. Craig
Henderson M.D. » William and Flora
Hewlett Foundation * Mr. John W.
Higson * Betty-ann Hoener * Mr. and
Mrs. Dan A. Hoffiman » Mr. and
Mrs. Peter C. Holmes « Mirs. Jean M.
Hood * Ms. Natalie A. Hopkins *
Mous. Shirley Hort » Mr. Scott
Horwitz * Mr. Bruce Hotchkiss « Mr.
A. Eugene Huguenin + Mr. Rob
Humphrey * Mr. Amie Jackson * Mr.
and Mus. Bradford Jeffries « Dr. and
Mrs. H. Anthony Jew * Mr. and Mrs.
Jackson E. Johnson * Stephen and
Elizabeth Johnson * Mr. and Mrs.
David Kalish * Mr. and Mrs. Richard
M. Kaplan *+ Mr. William A. Kaye *
Mr. and Mrs. D. G. Keith * Dr. and
Mrs. Richard L. Kempson ¢ Ms.
Paula Key « Ms. Nancy L. Kittle *
Ms. Sue Koffel + Richard and Paola
Kulp * Ms. Jennifer B. Langan * Mr.
and Mrs. Chuck Lavaroni « Mr. Jim
Lechtenberg * Mr. and Mrs. Gary
Letson « Ms. Helen S. Lewis « Mr.
Jack Litde + Mr. and Mrs. Alexander
Long * Mr. and Mis. Lawrence
Ludgus * Mrs. William F. Luttgens *
Ms. Elinor Mandelson « Mr. and
Mrs. H. Cloyd Masengill * Ms.
Patricia McNear * Mr. Michael L.
Mellor * Ms. Sybil Mercier « G.H.C.
Meyer Family Foundation *

Mr. and Mrs. Bruce A. Miller » Mr.
Ralph V. Moore « Dr. and Mrs. L.
Richard Morgan * John and Betsy
Munz * Mr. Ed Nagel « Mr. and Mrs.
Richard Norris * Mr. and Mrs. John
O'Connor * Ms. Margot S. Parke *
Ms. Louise Parker «Toby and Al
Pelavin « Mrs. Stanley Pierson * Mrs.
Ethel M. Pont »* Mr. Alan Pryor * M.
Robert W. Purvis * Mr. and Ms.
Hugh E. Reynolds * Ms. Elizabeth
W. Riley *» Mr. James Rohde * Mrs.
Robert Roos Jr. « Mr. David Roth *
Mrs. Riva Rubnitz * Dr. and Mrs.
Gerry Sarnat * Mr. and Mrs. Robert
E. Sinton * Ms. Kathleen Ann Skeels
* Mr. and Mrs. David Sliptzin * Mr.
and Mrs. Richard D. Smallwood *
Dr. Maurice Sokolow + Mr. Clifford
John Stevens, Jr. + Ms. Christine
Suppes * Mrs. Howard Swig * Mr. E.
Hugh Taylor * Susan and David
Terris * Mr. and Mrs. William V.
Theurer * Mr. and Mrs. R. F.
Thomas Jr. * Mr. Timothy P.
Thomas « Mr. Robert von
Konigsberg ¢ Mr. and Mrs. Douglas
‘Watson * Susan and Douglas Watson
* Ms. Bonnie Wells « Mr. and Ms.
Clhuistopher A. Westover * Ms.
Aldonia Williams + Ms. Linda Ying
Wong * The Wyatt Company * Mr.
and Mrs. Joseph B. Workman « Mr.
Peter M. Zuber

CONTRIBUTOR
($250-$499)

Ms. Ann Adams + Ms. Edwarda M.
Adams * Mr. Steven Addis & Ms.
Joanne Hom ¢ Mrs. Grace Albritton

- » Raymond & Linda Alessi * Fabian

Alexander & Shirley Schweitzer ¢ Ms.
Susan Alexander * Ms. Janet Allen
Mr. Michael Allen » Ms. Frances M.
Alston * Mr. Alex T. Anderson * Ms.
Sharon Anderson * Mr. Robert
Appleton * Mr. Armar Archbold «
Mus. R. Kirklin Ashley » Anne R. &
Gregory M. Avis » Mr. Richard
Babow * Mr. and Mis. Jerry Bachich
* Ms. Carol J. Baird + Ms. Mollie A.
Balamuth « Ms. Lillian S. Baldocchi
Ms. Karen Baratta * Ms. Marilyn
Baroffio * Ms. Penny Bauer « Mr.
Benjamin J. Baum * Ms. Olga Bean *
Ms. Barbara Beard + Mr. David V.
Beery « Mr. and Mrs. Richard Begley
* Mr. Vincent P. Benitez *
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CONTRIBUTORS

Mr. Sal Beressi * Mr. and Mrs.
Andrew Beretvas » Ms. Kathleen
Berner » Mr. Lanmy Berry * Dr. and
Mrs. Carlo Besio * Mr. and Mrs.
Hilton and Roberta Bialek =
Annabelle Candy Company, Inc. »
Mr. Christopher P. Booth * Ms. Janet
H. Boreta » Ms. Donna Bourell + Mr.
Roland E. Brandel * Ms. Janct Bray -
Mr. Cornelius Brennan » Mr. and
Mus. Timothy Brown + Mr. and Mrs.
/illiam L. Brown * EJ. and Carol
Browning * Ms, Maurine R. Buma *
Mrs. Sandy Cademartori * Mr. John
Carsello * Mr. Ronald Casassa = Ms.
Lynn W. Catania * Ms. Ellen
Cervarich * Mr. and Mrs. Donald
Chaiken + Mr. and Mrs. Chosen
Cheng * Mr. Steve Chiang * Mr. and
Mrs. Frank Child « Mr. Larry L.
Chornyak * Ms. Marilyn J. Church +
Ms. Phyllis E. Cima « Mr. Donald R.
Clark Jr. * Mr. Ronald Claveloux
Mr. and Mrs. Lloyd S. Cluff « Mr.
and Mrs. John Coates = Mr. Norman
R. Cohen M.D. * Ms. Ramona Cole
* Dr. Mary Jane Collins + Dr. and
Mrs. Mark L Congress * Mr. and
Mrs. Thomas Conlon « Mrs. Robert
E. Conrath * Ms. Ruth Conroy * Dr.
and Mrs. Norman Coplon * Mrs.
Dorothy Cousins « Mr. Robert V.
Coyne « Mr. Copley E. Crosby * Dr.
John H. Crowe * Mr. Dennis
Culbertson * Ms. Kathleen Damron »
Ms. Carlotta R. Dathe « Mr. Ronald
A. Davies * Ms. Virginia 5. Davis
Mr. and Mrs. W. Stanley Davis « Mr.
Dario De Benedictis * Ms. Ira D.
Dearing * Mr. Paul C. Deckenbach +
Dr. and Mrs, James W. Delameter «
Ms. Marlene Delancie * Margaret &
Paul Denning * Mr. Stanford C.
Dennison » Mr. and Mrs. C. L.
DePriester » Mr. Ronald Dhein « Mr.
Marvin L. Diamond + Ms. Kathryn
Dickson * Dr. and Mrs. Lloyd
Diedrichsen * Mr. Trevor Dimond +
Mr. Jerome L. Dodson « Dr. Fred
Doherty » Ms. Carol Dollinger « Ms.
Vera 5. Donovan » Ms. Thalia
Dorwick * Dr. and Mrs. Leo V. Dos
Remedios « Ms. Sally J. Dudley « Mr.
and Mrs, Richard M. Duff « Mz
Michael Dugan « Ms. Kathleen
Dumas = Drs. Linda and Gilbert
Duritz * Mr. Lee Edmundson + Ms.
Gloria Edwards « Ms. Lois Ehrenfeld
* Ms. Jane Eliason
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David and Robin Elic * Mr. and Mrs.

Donald T. Elliow » Ms. Winn Ellis &
Mr. David Mahoney * Dr. and Mrs,
Philip Erdberg * Ms. Jacqueline
Erdman * Mr. and Mrs. Leif
Erickson « Dr. Debra Estroff « Ms.
Karen Everhart * Mr, and Mrs.
Jerome B. Falk Jr. * Mr. Leon A.
Farley * Ms. Ellen M. Farrell » Mr.
Douglas Faunt * Mr. and Mrs.
Thomas K. Fawcett *+ Ms. Linda
Ferris = Mr. Alexander L. Fetter = Mr.

David Fink » Mr. Robert Finkle « Ms.

Alexis T. Fischer * Ms. Linda Fish «
Dr. Philip A. Fisher « Mrs. Suzanne
R. Fisher * Mrs. Dorothy A.
Flanagan * Ms. Stacey E. Fletcher +
Mr. and Mrs. George W. Flynn «
Ms. Ruth Foote + Mr. Robert
Fordham + Ms. Roberta P. Foster +
Dr. and Mrs. Ruth Foster *+ Mr.
David Fowler * Mr. and Mrs. Jon
Francis « Mrs. Elizabeth H. Frazer »
Mr. Harold J. Freemon « Mrs. W, P.
Fuller » Mr. and Mrs. Robert Gale *
Ms. Mary Kay Gamel * Mrs.
Nicholas Gannam « Mr. and Mrs.
Thomas E. Gardner * Ms. Marilou
Garfinkle » Ms. Barbara Gaskill
Ms. Jessie C. Gaspar * Mr. and Mrs.
Daniel M. Geller + Mr. and Mrs.
Sam Genirberg * Ms. Frances
Germeshausen * Ms. Susan Johann
Gilardi * Ms, Shirley Gilbert * Mrs.
Ann Witter Gillette « Ms. Eva B
Goode * Dr. Erica T. Goode * Mr.
Robert C. Goudy * Michael Graves
& Michael Grover * Mr. David
Griffin * Jane & Rupert Grimm * Mr.
James K. Grosse * Mrs. Lee B.
Herbst Gruhn » Ms. Rose Gutierrez «
Mr. Carl T. Hale « Mr. Richard Hall
* Roger & Kathryn Halliday = Mrs.
Diana Halprin « Mr. and Mrs.
Herbert L. Hamerslough * Mr. and
Mors. Richard Hamner » Mr. and
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Mr. and Mrs. David Potruck = Ms.
Joanne Proudian * Ms. Deborah
Prucha + Ms. Carol R. Purcell » Ms.
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MEMORIAL GIFTS

William Ball Memorial Fellowship Fund
In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Downtown Center Garage
Say Cheese

CORPORATE MATCHING
GIFTS

The following corporations have generously
matched giffs made by their employees to
A.C.T, doubling the impact of these contri-
butions. A.C.T. extends its gratitude to these
companies and muites all of their employees to

Jatn i supparting theater n the San Francis-
oo Bay Area.
ARCO Foundation
ATET Foundaton
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Adobe Systems, Inc.

Alexander & Baldwin, Inc.

Alza Corporation

American Express Company

American International Group, Inc.

American President Companies

Apple Computer

The Argonaut Group, Inc.

Bank America Foundation

Becton-Dickson

Boeing Company

BZW Barclays Global Investments

The Capital Group Companies, Inc.

CIGNA Foundation

Charles Schwab & Co., Inc.

Chevron US.A., Inc.

Continental Corporation

The Clorox Company Foundation

S.H. Cowell Foundation

Capital Group Companies

Digital Equipment Gorporation

Everen Securities

Fireman’s Fund Foundation

Gannet Communities Foundation

The GAP Foundation

Hambrecht & Quist LLC

The William and Flora Hewlett
Foundation

Hewlett Packard Company

IBJ Foundation

IBM Corporation

INTEL Foundation

Levi Strauss Foundation

Lotus Development Corporation

Matson-Navigation Company

McGraw-Hill Foundation

Martin Marietta

Morrison & Forester

OralB Laboratories

Pacific Telesis Group

Phillip Morris Company

Pittson Company

Providian Bancorp, Inc.

R.H. Macy & Co., Inc.

NORCAL Mutual Insurance

Ralston Purina Company

St. Paul Companies

Shaklee U.S., Inc.

Silicon Graphics

Square D Foundation

Sun Microsystems, Inc.

Syntex Corporation

TRW Foundation

Telesis Foundation

Times Mirror

Transamerica Foundation

USL Capital

United Technologies

Wells Fargo Bank
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1996-97 NATIONAL
CORPORATE THEATRE
FUND

ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund is a
nonprofit corporation created to increase and
strengthen support, from. the business commu-
ity for ten of this country’s most distin-
guished professional theaters. dmerican Con-
servatory Theater receives the support of the
Jollowing  corporations and  individuals
through their contributions to the National
Coz}‘)amlﬁ Theatre Fund:

ADP Foundation

Alliance Capital Management

American Express Company

Arthur Andersen Bankers Trust

Bristol-Myers Squibb Company

The BFGoodrich Company

Mr. and Mrs. Raymond Boyce

CBS Foundation, Inc.

Capital Cities/ABC, Inc.

Callaghan Nawrocki

Citibank

Chemical Bank

The Coca-Cola Company

Coltec Industries, Inc.

Colgate-Palmolive Company

Creative Artists Agency

Credit Suisse

Dramatists Play Service

Edelman Public Relations Worldwide

Gabeili Founds, Inc.

GE Fund

Johnson & Higgins

IBM International Foundation

The Interpublic Group of
Companies, Inc.

Klein Foundation

KPMG Peat Marwick

Marsh & McLennan Companies

Merrill Lynch

Metropolitan Life Foundation

NYNEX

Ogilvy & Mather, New York

Paine Webber

The Laura Pels Foundation

Texaco, Inc.

Thacher Proffitt & Wood

Ms. Evenlyn Mack Truitt

Viacom, Inc.

John Wiley & Sons, Inc.

Xerox

LEADERSHIP GAMPAIGN
FOR AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a $5 million challenge project to
build much-needed corporate support for not-

Jor-profit professional theater in the United

States. American Conservatory Theater is one
of the resident theaters that is bengfitting from
the campaign.

To date, the following corporations have com-
mitted more than $600,000, in total, o the
Leadership Campaign:

American Express Company
AT&T Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannieMac Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T’s administrative and con-
servatory offices are located at 30
Grant Avenue, San Francisco, CA
94108, (415) 834-3200.

WEB SITE

Visit A.C.T.’s award-winning site
at www.act-sfhay.com.

BOX OFFICE
INFORMATION

The Geary Theater Box Office:

Visit us at 405 Geary Street at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8 p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
A.C.T. tickets are also available at
BASS  centers, including The
‘Wherehouse and Tower Records/
Video.

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use your
Visa, MasterCard, or American Ex-
press card. Or fax your ticket re-
quest with credit card number to

(415) 749-2291.

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket nsurance.
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for past performances
cannot be considered a donation.

Mailing List:
Call (415) 749-2ACT to request
subscription information and ad-
vance notice of A.C.T. shows and
special events.

TICKET PRICES

Previews

Center Orchestra $30
Orchestra/Loge $28
Balcony $23
Gallery $14

Sunday~T hursday/Weekday matinees

Center Orchestra $40
Orchestra/Loge $38
Balcony $30
Gallery $19

Friday/Saturday/Opening night/
Sunday matinee

Center Orchestra $47.50
Onrchestra/Loge $44
Balcony $35
Gallery $19

Subscriptions:

Full-season subscribers save up to
29% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Call the Sub-
scription Hotline at (415) 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Half-price student
and senior rush tickets are avail-
able at the Geary Theater Box Of-
fice beginning 90 minutes before
curtain. Matinee senior rush tickets
are available beginning at noon on
the day of the performance for $10.
All rush tickets are subject to avail-
ability, one ticket per valid I.D. Stu-
dent subscriptions are also avail-
able at half price.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-7805
for special savings.

Gift Certificates:

Perfect for every celebration, gift
certificates can be purchased in any
amount by phone, fax, or in person
at the Geary Theater Box Office.
Gift certificates are valid for three
years and may be redeemed for
any performance.

SPECIAL PROGRAMS

A.C.T. Prologues:

One-hour discussions conducted
by cach show’s director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the Ju-
nior League of San Francisco.

A.C.T. Audience Exchanges:

Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected per-
formances. For information call

(415) 439-2469.

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel discus-
sions by noted scholars and profes-
sionals. Topics range from aspects
of the season’s productions to the
general relation of theater and the
arts to American culture. Free of
charge and open to everyone. For
information call (415) 439-2469.

Student Matinees:

Matinees offered at 1 p.m. to ele-
mentary, secondary, and college
school groups for selected produc-
tions. Tickets are specially priced at
$10. For information call Student
Matinee Coordinator Jane Tarver
at (415) 439-2383.

Words on Plays:

Handbooks containing a synopsis,
program notes, and other back-
ground information about each of
the season’s plays can be mailed in
advance to full-season subscribers
for the special price of $42 for the
entire season. A limited number of
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copies of individual handbooks are
also available for purchase at the
Geary Theater Box Office and in
the main lobby for $8 each (sorry,
no phone or mail orders for indi-
vidual handbooks). For informa-
tion call (415) 749-2ACT.

Conservalory:

The A.C.T. Conservatory offers
classes, training, and advanced the-
ater study. The Young Conservato-
1y offers training for students be-
tween the ages of 8 and 18. Call
(415) 4392350 for a free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswear, is
available for rental by schools, the-
aters, production companies, and
individuals. For information call

(415) 439-2379.

Parking:

A.C.T. patrons can park for just $7
at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
tween Mason and Taylor. Show
your ticket stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of
parking, subject to availability. After
five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason. The
auditorium opens 30 minutes be-
fore curtain.

A.C.T. souvenirs, including posters,
sweatshirts, t-shirts, nightshirts,
mugs, and note cards, are available
in the main lobby and at the Geary
Theater Box Office.

Bar service is available in Fred’s
Columbia Room on the lower
lobby level and in the Sky Lobby
on the second balcony level one
hour before the performance.
Reservations for refreshments to be
served at intermission may also be
made during the hour before per-
formance. Food and drink are not
permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellu-
lar phone, or watch with alarm,
please make sure that it is set to
the “off” position while you are in
the theater to avoid disturbing the
performance. Or you may leave it
and your seat number with the
house manager, so you can be no-
tified if you are called.

Emergency Telephone:
You can be reached at any time dur-
ing a performance. Leave your seat

location with those who may need
to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers:

Latecomers will be scated before
the first intermission only if there is
an appropriate interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere n
the auditorium are available free of
charge in the lobby before perfor-
mance.

Photographs and recordings of
A.C.T. performances are strictly
forbidden.

Rest rooms are located in Fred’s
Columbia Room on the lower lob-
by level, the Balcony Lobby, and
the Garrett on the uppermost lob-
by level.

Smoking is not permitted in the
building.

Wheelchair Access:

The Geary Theater is accessible to
persons in wheelchairs. Please call
(415) 749-2ACT in advance to no-
tify the house staff of any special
needs.

GEARY THEATER EXITS

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

62

SECOND BALCONY LEVEL

Gregory,
Hines

Celeste Holmy,

Mary Alice Rifa Moreno

George C. Wolfe

GMHIC

First in the fight against AIDS

Every 11 minutes, someone in the U.S. dies of AIDS.
Whatever you do, you can help. Donate. Volunteer. Fight AIDS.
Gay Men'’s Health Crisis (GMHC) is the nation’s oldest and largest

AIDS service organization serving, men, women and children with AIDS
in New York City and providing education and advocacy worldwide.
For information call 1 (800) AIDS-NYC.,




1550

Q (415) 981-

@ T '@ INVHD  9Ul T3NVHO L661D



