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The Ultimate in
Real Estate Lendimg

THERE’S NO EAsIER WAY To GET FROM PEORIA TO PRETORIA.

Whether It’s Your First Home or Your Dream Estate... Just dial 1 800 CALL ATT* and get from anywhere in the U.S. to
! . . I anywhere in the world. You can charge your calls on MasterCard,
Uall First Republic, the Specialist in Birrioan Exprese® Diniara CIUb® of your ATST Calling Carel, ATET
Luxury Home Lending and Private Banking,

makes international calling this easy.

) . . . ! »
Residential Properties ('ustom Home Construction
.\partmcnt Buildings (ondominiums & Cooperatives

GETS YOU FROM THE U.5. TO THE WORLD

San Francisco  Beverly Hills ~ Los Angeles  Del Mar  Las Vegas
Telephone (415) 392-1400
A NEW YORK STOCK EXCHANGE COMPANY
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American Conservatory
Theater was founded in
1965 by William Ball.

Edward Hastings,
Artistic Director, 1986-92

ACGT.

Carey Perloff, Artistic Director

1996-97 REPERTORY SEASON

||
SHLEMIEL THE FIRST

based on the play by Isaac Bashevis Singer
conceived and adapted by Robert Brustein
music composed and adapted by Hankus Netsky and Zalmen Mlotek
lyrics by Arnold Weinstein
directed and choreographed by David Gordon
September 12 -~ October 13, 1996

[ ]
THE ROSE TATTOO

by Tennessee Williams
directed by Carey Perloff
October 24 - November 24, 1996
|

A CHRISTMAS CAROL
from the novella by Charles Dickens
adapted by Laird Williamson and Dennis Powers
directed by Laird Williamson and Candace Barrett
December 1 = December 26, 1996

[ ]
TRAVELS WITH MY AUNT

from the novel by Graham Greene
adapted and directed by Giles Havergal
January 2 - February 2, 1997
|

MACHINAL
by Sophie Treadwell
directed by Laird Williamson
February 6 — March 9, 1997
]

THE ROYAL FAMILY
by George S. Kaufman and Edna Ferber
directed by Albert Takazauckas
March 20 - April 20, 1997
| |

SINGER’S BOY
by Leslie Ayvazian
directed by Carey Perloff
May 1 - June 1, 1997
u

MRS. WARREN'S PROFESSION
by George Bernard Shaw
directed by Richard Seyd
June 12 - July 13, 1997

American Ballet Theatre is recognized
as one of the great dance companies of
the world. (Pictured: Paloma Herrera
in Don Quixote, photographed by
Mancy Ellison.)

The Movado Watch Company is
proud of its long-term commitment
to the arts and its role as a principal
benefactor of this outstanding ballet
ensemble.

M THE ART OF PERFORMANCE: THE MAKING OF A LEGENDARY CLASSIC.

Movodo wotches
are exhibited in
these museams
around the world:

Stoathches Museum
fiir angewandse Kunst,
“Neue Sommiung”,
Munich, Germony

Museum Modeme Kuest
Vienna, st

Masea de Ae Modero
Bogot, Colombia

Museum Boymansvem
Beuningen, Rotterdom,
The Netherionds

Musea de Acte
(eetemporinss,
Coracas, Venezuela

Finnish Museum of
Horclogy,

Espeol Heksinki

Sezon Musaum of kit
Tokyo, Japan

Miaseum of Decorgtive Art
(openhogen, Desenork
Measeo de Belos Aes
Biboo, Spein

Design Museom
London, England
Kownsaki Gty Museum
Kownsaki, Jopen
Wictoria ond Albest
Mesewm,

Lendon, Englond
Masesm Ludwig
Cologne, Gesmany
Murseum Beyer

Turich, Switzerlond

Maseu de Are
de S50 Poula,
S50 Poulo, Brozd

The Museum Esperanza'™ Watch.
Curved, rounded case with elegant
open link bracelet, flat sapphire crys-
tal. Solid stainless steel with 18 karat
gold micron finish accents. Swiss
quartz. Sapphire crystal. Water resis-
tant. His or hers, $995.

" MOVADO

| The Museum.Watch.

5 W | 5 8



ABOUT A.C.T.

Terrence MeCarthy

The 87-year-old Geary
Theater, damaged in the
1989 Loma Pricta
earthquake, reopened in
January 1996

after .*f}sr!’;.’r"_r,_‘ma}:g a
major renovation.

AMERICAN CONSERVATORY THEATER is a Tony Award-winning
repertory theater and conservatory. From the conservatory classroom
to the stage of the Geary Theater, A.C.T. nurtures the art of live theater
through vivid mainstage productions, mtensive actor training, and a dy-
namic dialogue with its community. Under the leadership of Artistic Di-
rector Carey Perloff, A.C.T. artists and audiences share a commitment to
the highest standards in the creation of engaging, entertaining, and com-
pelling work worthy of the landmark theater that is A.C.T’s home.

Skeptics have

Founded in 1965 by William Ball,
A.C.T. opened its first San Fran-
cisco season at the Geary Theater
7)’ m 1967 During
" the past three
decades, more
than 300 A.CT.
productions
have been per-
§ formed 10 a
combined au-
dience of sev-
en million peo-
ple in Japan,
the former
Soviet Union,
and the United
States. In the
1970s, A.C.'T.
solidified its na-
tonal and inter-
national reputation, winning a
Tony Award for outstanding the-
ater performance and training in
1979. Today, A.C.T’s performance,
education, and outreach programs
annually reach more than 200,000
people in the San Francisco Bay
Area. A.C.Ts efforts in the com-
missioning and performance of
new work were recognized with
this season’s prestigious Jujameyn
Theaters Award.

Since Perloff’s appointment in
1992, A.C.T. has enjoyed un-
precedented success with ground-
breaking productions of classical
works and bold explorations of

contemporary playwritng. In the
belief that an atmosphere of con-
stant learning engenders work
that is fresh, uncompromising,
and alive, A.C.T. provides a fer-
tile ground for the growth of new
and established theater artists and
audiences. While looking toward
the future, A.C.T. also embraces
its responsibility to conserve, re-
new, and reinvent its relationship
to the rich theatrical traditions
and literatures that are our collec-
tive legacy.

From the beginning, A.C.T's
philosophy has called for the
union of superior repertory per-
formance and intensive actor
training. The conservatory, now
serving 1,400 students every year.
was the first training program not
affiliated with a college or univer-
sity accredited to award a master
of fine arts degree. Danny Glover,
Annette Bening, Denzel Wash-
ington. and Winona Ryder are
among its distinguished former
students. With the 1995 appoint-
ment of Melissa Smith as conser-
vatory director, A.C.'T. has re-
newed its commitment to excel-
lence in actor training and to the
relationship between training,
performance, and audience, mak-
ing the conservatory a vital force
in the ongoing evolution of the
theatrical art form to which
A.C.T. is committed.

You’ve been there. And you know
that buying or selling real estate is
complicated. At best. But wouldn’t it
be heaven if you could make the
whole process painless? With
McGuire, you can.

Our new Registry Service
gives you the best service
structure in this market.
Working with one of our
first rate agents will be far

from worrisome. And you’ll have a
McGuire manager keeping an eye
out, watching over your sale. Putting
a wealth of experience to work for
you. Providing the kind of inside
knowledge you need in this market.
The McGuire Registry
Service will give you an
edge. There’s no doubt
about it. McGuire is the one

MCG SmNce 1919
R company you can believe in.

A WHOLE CoMPANY ON YOUR SIDE.

1-800-4-RESULTS

WWW. mcguirere. com



ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways for you to learn more

about the season’s productions and to express your views on the issues !/f.:j}‘ raise:

On
Mrs. Warren's
Profession

AC.T.
PROLOGUE
June 17, 1997

5:30 p.m.
Featuring
Director Richard Seyd
| |

AC.T.
AUDIENCE EXCHANGES

June 24 and 29 (matinee)

July 2 {matinee)
|

AC.T.
PERSPECTIVES

Alternative Trends in
the British Theater
June 23, 1997
7-9 p.m.

Speakers to be announced.

ACT

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these live-
ly one-hour presentations are conducted by each show’s di-
rector. Prologues are held before the Tuesday preview of
every production, at 5:30 p.m., in the Geary Theater. Doors

open at 5 p.m.

AUDIENCE EXCHANGES

These informal. anything-goes sessions are a great way Lo
share your feelings and reactions with fellow theatergoers.
Audience Exchanges take place in the Geary Theater for 30
minutes immediately after selected performances and are
moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES
"This popular series of free public symposia is back in 1996-97
from 7 to 9 p.m. on selected Monday evenings in the Geary
Theater, Each symposium features a panel of scholars, theater
artists, and professionals exploring topics ranging from as-
pects of the season’s productions to the intersection of the-
ater and the arts with American culture. Everyone is wel-

come—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook con-
tains advance program notes, a synopsis of the play, and ad-
ditional background information about the playwright and
the social and historical context of the work. A subscription
for seven handbooks is available by mail to full-season sub-
scribers for $42; limited copies of handbooks for individual
plays are also available for purchase at the Geary Theater
Box Office. located at 405 Geary Street at Mason, and at the
merchandise stand in the main lobby of the Geary Theater,
for $8 each.

For more information, call (415) 749-2ACT.

www.gapkids.com

© GAP 1997
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CAREY PERLOFF, Artistic Director

A.C.T. STAFF

HEATHER KITCHEN, Managing Director
MELISSA SMITH, Conservatory Director

ACT

ARTISTIC
Meryl Lind Shaw, Casting
Director
Paul Walsh, Dramaturg
Mac Wellman,
TCG Resident Playwright
Lany Biederman,
Aritstie Associate
John Dixon, Company Manager
Glynis Rigsby,
Artistic Staff Asistant

ASSOCIATE ARTISTS
Kate Edmunds
Peter Maradudin
Richard Seyd
Albert Takazauckas

ACTORS

Peter Ackerman®
Remo Airaldi
Steven W. Bailey®
Marco Barricelli
Zachary Barton
Raye Birk

Tom Blair

Wilma Bonet
Mark Booher
Matthew Boston
Velina Brown
Baomi Butts-Bhanji
Charla Cabot
Stephen Caffrey
Roberta Callahan
James Carpenter
Bryan Close*
Lucinda Hitchcock Cone
Hector Correa
Charles Dean
Matt DeCaro
Michael DeGood*
Tommy Derrah
Olympia Dukakis
Elizabeth Eidenberg®
Aloysius Gigl

Rod Gnapp
Tommy A. Gomez
Mark Harelik
Michael Keys Hall
Gerald Hiken
Lorri Holt

Linda Hoy

Geolf Hovle

Will Huddleston
Guiesseppe Jones
Tina Jones
Warren D. Keith
David Kudler
Yuri Lane

Charles Lanyer
Will LeBow
Valerie Leonard
Charles Levin

12

Sharon Lockwood
Julian Lopez-Morillas
Domenique Lozano
Shannon Malone®
Will Marchetr
Wanda McCaddon
Maureen McVerry
DeAnn Mears
Vontress Mitchell
Michelle Morain

L Nicholls
Barbara Oliver
Luis Oropeza

William Paterson
Lisa Peers
Samantha Phillips
Anne Pitoniak
Scott Ripley
Shirley Roecca™
Alice Rorvick
Amelia Rosenberg®
Ken Ruta

Luis Saguar
Edward Sarafian
Michele Shay

Celia Shuman
Robert Sicular
Marilyn Sokol
Brent 5t. Clair
Michael Gene Sullivan
Colin Thomson
Concetta Tomei
Maura Vaughn
Maura Vincent

W. Francis Walters
Kathleen Widdoes
Robert Weinapple
Derck Doran Wood
“Equity Professional Theater Interns

DIRECTORS
Candace Barrett
David Gordon
Giles Havergal
Carey Perlofl
Richard Seyd
Albert Takazauckas
Laird Williamson

COMPOSERS
Stephen LeGrand
Lee Hoiby
Michael Roth

INTERNS

Julie Becker, Literary

Thea Chaloner, Casting
Gordon Cox., Arfistic
Melissa Loelller, Casting
Peter Tolfree, Literary

ADMINISTRATION
Dianne M. Prichard,

General Manager
Beulah Steen, Recepironist
Caresa Capaz, Serretary
Barbara Gerber,

Folumteer Coordinator

DEVELDPMENT & COMMUNITY
AFFAIRS
John D. Loder, Drrectar
Jerome Moskowitz,

Asiocate Director of Development
Michele Casau,

Officer for Membership
Genice Jacobs,

Qfficer for Major Giffs
Elise Westbrooks-Williams,

Donor Systems Coordinator
Blair Hartley, Assistant

FINANCE

Jeffrey P. Malloy, Director

Matz Jones, Cheryl Kuhn,
Linda Lauter, Assocafes

Kate Stewart, Bengfits Manager

Mis
Thom Morgan, Director
Demetrius Martin, Assistant
MARKETING & PUBLIC
RELATIONS
Raobert Sweibel, Direior
Luis Palomares,

Puublic Relations Manager
Mary Beth Smith,

Associate Director of Marketing
Susanna Falk,

Public Relations Assistant
Kimberly Regalado,

Marketing
Cheshire D
Linda Graham, Group Services
Hamyda Abdala,

FPublic Relations Intern

PUBLICATIONS

Elizabeth Brodersen, Editor
Jessica Werner, Assoqiate
Matthew Brown, Infern

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Student Matinee/
Group Sales Tremsurer

James Sheerin, Head Teaswer

Lorraine Andros, Vonnah
Bagner, Peter Davey, David
Engelmann, Ruby Lee,
Carrie Murphy, Diane
Myrick, Trewsurers

SUBSCRIPTIONS
Mark C. Peters, Manager
Carol Yamasaki, Daris

Yamasaki, Coordinators

TELESERVICES

Julie Anne Connolly, Manager

Francis Rath, dssistant Manager

George Nguyen. Asitant

Mare Bauman, Michelle
England, Lisa Garrick,
Naney Hermione, Kenth
Klippenstein, Bascia Lassus,
Arthur Mitchell, Cameron
O'Rourke, Kimberly
Roberson, 5onia Rummel,
Linn Swaim. Jette Vakkala,
Eileen Wilbourn, Sales Agents

FRONT OF HOUSE

Alice E. Luhrmann,
Theater Manager

Eva Ramos, Debra Selman,
Assistennt Managers

Colleen Rosby, Beverly Saba,
Doar Perisns

Cecil Alton, Jeanne Brooke,
Richard K. Busse, Tina del
Campo, Joseph Fernandes,
Josephine Fernandes, Doris
Flamm, Stephen Flanagan,
Rita Kossuth, Suzanne
Long, Niccola Nordstrom,
Fred Paonessa, Tanya
Reeves, Jessa Santons, Joe
Scaroni, Audrey Sluiter,
Jackie Thomas, Sue
Trayling, Erika Webb,
Jenmie Yee, Ushers

Mare Stern, Seawrity Guard

Sandra Choate, Harry
Dillman, Marie Lee, Alex
McAfee, Jr., Cean Noble,
John Pearson, Tara Rankin.
Ernie Suickland, Bartenders

Natasha Jacobsen, Rick
Jimenez. Michelle Lannin,

Caneesitonaires

OPERATIONS

Lesley Pierce, Director & Geary
Theater Oumer’s Representative

Burt Smith, Asistant Manager

Jeremy Hill, Facilties

Curtis Carr, Jr,, Michael
Fernandez, Richard
Supinsky, Securrfy

continued on page 14

“I wanted to get myself
in a living situation that
would ensure I'm never

a burden on the children.”

ad likes the setup at San Francisco
Towers. But just as significantly, so

does his daughter.

Dad is prominent San Francisco attorney
Owen Woodruff, who recently purchased a
one-bedroom apartment. What he liked at
San Francisco Towers above all were the
Life Care agreement, the dining program,
and the location, right in the center of his

beloved City—just across
the bay from his daughter
and her family.

Comprehensive Life Care
and a great location

His daughter is San Rafael
mother of two Laurie
Goodwin, who's all in
favor of his purchase. She
too likes the location, the
healthcare options and the
dining facilities.

And she likes that Dad
likes 1it.

“Dad had been looking for
a place for 10 years. He's
very independent. And he
wanted to remain self-suffi-
cient. San Francisco Towers
was his choice.”

But, as much as anything,
Laurie likes the peace of
mind in knowing that her
father is safe and secure—
in the newest community
built and managed by the

Like father, like daughter.

Episcopal Homes Foundation, for more
than 30 years a respected not-for-profit
Life Care provider in Northern California.
“For me, knowing that he will be in a
place of his choice, where he’ll be happy
and well cared for is comforting.”

Reserve today, a variety
of apartments still available

)

Enjoy unparalleled charm, |
comfort and convenience:

* 250 independent living
apartments all with full kitchens

» A comprehensive medical
healthcare program including
skilled nursing and assisted

living on premises

* A community of stimulating
and active residents as
your neighbors

* Many floor plans from which
to choose—ranging from studio
apartments to deluxe 2 bedrooms

0

SanFranciscoTowers

EQUAL HOUSING OPPORTUNITY

S S G

So call today to find out
more about San Francisco
Towers and discover why,
in this case, father and
daughter know best.

" For complete details, call
415-776-0500.

Or, simply complete the
following:

Name

Address

City

State Zip

Telephone

Please mail to:

San Francisco Towers

1700 California Street, Suite 400
San Francisco, CA 94109

San Francisco Towers istobea
non-denominational full Life Care
community sponsored by the
Episcopal Homes Foundation.
P17D
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PRODUCTION

James Haire,
Produang Director

Edward Lapine,
FProduction Manager

Edward L. Raymond,

Relly Ground, Asstant to the
Production Mane
John A. Garofalo,

Praduuction
DESIGNERS

Kate Edmunds,

Resident Seenic Designer
Stephen LeGrand.

Resident Sound Dengner
Peter Maradudin, Resident

Lighting Designer
Loy Arcenas, Seenery
Robert Blackman, Stenery
Judith Anne Dolan, Catumes
Deborah Dryden, Castomes
Ralph Funicello, Seenery
Robert Isracl, Scenery
Whalker Hicklin, Cationes
Susan Hilferty, Custranes
Stewart Laing, Costumes & Seenery
Zalmen Mlotck, Musical Director
Robert Morgan,

Castiume Supervisar
Mimi Sherrin, Lighting
Christopher Walker, Sound
John B. Wilson, Seenery
Catherine Zuber, Calumes
Daniel Hoffman. Sound Intern
Dave 8. King, Lighting Infern

STAGE MANAGEMENT
Kate Stewart, Kimberly Mark
Webb, Company Stage Managers
Ed Fitzgerald, Donna Rose
Fletcher, Stage Managers
Elisa Guthertz,
Pokorny, )
Trimble, Asistant
Stage Managers
Kelly K. Butler. Francesca
Russell, Juterns

SCENE SHOP

Edward L. Raymond,
Shop Foreman

Randall Reid, Lead Builder

William Barr, John Chapot,
Leo Loverro, Jonathan
Young, Mechanics

Brad Lublin, Purchasing Agent

D.L. Campbell, Lead Seenic Artist
ancy Losey, Michele Neely.
Assistant Scenie Arfists

Troy Lavelle, Shop General

Sharon Gong, De

Jamal Lavallier, fatern

COSTUMES

David F. Draper.
Castume Shop Manager

Joan Raymond, Assstant
Costreme Shop Manager

Jeffrey LaLonde, Drapier

L)

Associate

a Assortale

14

B. L. T. . STANFE

Thiem Ma, Quyen Ly, Tadors
Maria Momova, Head Stitcher
Jeffrey Larsen, Aecessortes Arfisan

COSTUME RENTALS

Callie Floor, Superaisor

Robent Moflet, Asistant Superviior
Sara Wollgang, Infern

PROPERTIES

Cheryl Riggins, Supervisor

Cour Dain. Assistant

Lisa Starzynski, Stock Manager,
Artisan

Alexandra Mirchell, Arfisan

Tara Maric Hasik, e

WIES

Robin Church, Wi

Sara Buekers, Caroline
Mankes, Jennifer Mooney,
Ausistants

GEARY THEATER STAGE STAFF
Maurice Beesley,
Head Carpenter
Jum Dickson, Head Electrician
Suzanna Bailey, Hrad Snmd
Jane Lucas, Head Frofis
Andrea Riner,
Wardrobe Supervisor
Tiffany Amundson, dsstitant
Wardrobe Head
Miguel Ongpin, .
Michael Chevoor, Leon
Parsons, Mark Pugh,
Stagehands
James Kershaw, Stage Doorman

CONSERVATORY

Larry Biederman. Asuodate

Yung Conservatory Dirvector
Bruce Williams, Director of

Sf.rm. ﬁﬂ.’.’]”f‘_ﬂf Cf'f.’g?'(.ﬁl (HJr.'l

Con ty Programs
Maureen McKibben,

Drrector of Sticlent Affars
Jack Sharrar, Registrar &

Jim Bock, Technival Director
Susan Pace, Finandal Aid Manager
Maut Jones,

Bursar/Royroll Adminestrator
Joe Rosenthal, Library Coordinator
Vivian Ross, Comservatory Assistant
Kimberly Mohne,

Young Conservatory Assistant
Bewye Krider, Alison

Augustin, Conservatory

Asitstants
Marge Whitcomb.

ArtReach Associate

CORE FACULTY

ADVANCED TRAINING PROGRAM
Jeffrey Bilir, Stauti
Bonita Bradley, g,
Inaginal Movement
Jeffrey Crockett, Foiee

Gerald Hiken. Ading
Frank Ottiwell,
Alexaneder Techn
Virginia Ness Ray, Cln g
Priscilla Regalado. Modern D
Meryl Lind Shaw, Prufsionalisn
Melissa Smith, Acting
Deborah Sussel, Speech,
Verbal Action
Paul Walsh, Direetor of Humanities
Margo Whitcomb, Humanities

SUMMER TRAINING CONGRESS
Amy Freed, dding
Letitia Bartlett, Physical Acting
Bonita Bradley,

Tmaginal Movement

Jelf Crockeu, Foice

Frances Epsen, Singig
Tommy Gomez, Adting
Marvin Greene, Asting
Chnistianne Hauber,
Chris Herold,

Ferformance Analyss
Andrew Hurteau, Stage Combat
Warren Keith, Aeting
Trina Oliver, Aeting
Tim Orr, Inprovisation
Elizabeth Payne, Ferbal Action
Priscilla Regalado,

Dance Movement
Brent St, Clair, defing
Melissa Smith, Language & Shile
Deborah Sussel, Ferdal Aefion
Bruce Williams, Audition
Phillip Walker,

Multiculteral Theater

STUDIO AC.T.

Bonnie Akimoto,

[

Intermediate Acting
Letitia Bartleu,
Dynamic Movement
Dick Buuerfield, Acting
Michael Carroll, Adting
Frances Epsen, Singing
Robert Ernst, Tchwigues for
Inspiration & Ensemble
Paul Finochiaro,
Amy Freed, dding
Marvin Greene, Ading
Richard Harder, Scene Study
Christianne Hauber, ddting
Chris Herold, Adg
Andrew Hurteau, Ading
Raose Adams Kelly,
Alexander Technique
Drew Khaloul, Speech
Barry Lloyd, Musical
Theater/Cabaret Performance
Domenique Lozano,
Tutroduction to Aei
Kimberly Mohne,
Tim Orr, Fuprovisation
Elizabeth Payne, Fhice & Speech
Amy Potozkin,
Audition Techmiques
Victoria Rue, Adting
Chanelle Schaffer, Si
Barbara Scott, Jmprori
Mary Beth Smith,

& Speech

ale. Seewe Study
Brent St. Clair. A,
Rachel Stemberg,
Ava Victoria,
Bruce Wi

Andli

fhon “Lecimigices

YOUMG CONSERVATORY
Leuitia Bartlew, Plysical Aeting
Marc Bauman, Plyscal deting
Joshua Costello, fnfrovisation
Jeffrey Draper, Ading
Techmguies, Foiee & Speech
Frances
Nanecy Fishman,
Intermediate Arting
Callie Floor,
Barbara Guile, Advanced A
Kristin Ketterer, Arting Technigues

Zpsen, Musical Theater

Dl““c]\lql:(‘ IJ’?.:\”(J.

Shakespeare Workshop
Kimberly Mohne,

Vaice & Speech, Dialects
Ed Raymond, Techmical Theater
Vivian Sam, Mustcal Theater
Jack Sharrar,

Audition, Advanced Adting
Craig Slaight,

FRegformance Workshop
TifTani Smith, Danee
Don Speziale,

Addvanced Acting, Directing
Phil Stockton, et
John Sugden, Iutermediate

Adimg, Inprovisation

ACCOMPANISTS
Debra Chamblis
Merrill Collins
John Conway
Art Khu

AC.T. operates under an agree-
ment between the League of Resi-
dent Theaters and Actors’ Equity
Association, the union of profes-
sional actors and stage managers
in the United States.

A.CT 1s a constituent of Theatre
Communications Group. the na-
tional organization for the non-
profit professional theater. A.C.T.
1s a member of the League of Res-
ident Theaters, Theaue Bay Area,
Union Square Association, San
Francisco Chamber of Commerce,
and San Franciseo Convention &
Visiters Bureau

A.C.T. loge designed by Landor
Associates

The director is a mem-
SSdc ber of the Sociewy of
Stage Directors and Choreogra-

phers, Inc., an independent na-
tional labor union,

sarrenae A.C.T. is supported in
weowsnn  part by grants [rom the
ror e Najonal Endowment
ART§ for the Arts. the Na
tional Endowment for the Hu-
manities, the California Council
for the Humanities, the California
Ans Council. and Grants for the
Ans of the San Francisco Hotel
Tax Fund,

Just steps up from Union
Square is a small and
intimate place beyond your
expectations. Campton
Place. Proudly featuring a
restaurant and bar that

has been ranked as "One

of America’s 25 finest”” An
admirable performance

e in its own regard.

Evenings of grandeur
still have their Place.
Campton Place. On Union
Square, San Francisco.

For reservations, call
(115) 781-5555. For dining,
call (415) 955-5555.

*Food & Wine

OFFICE
FURNITURE BY c

ALL ITEMS AVAILABLE IN
SOLID OAK OR SOLID CHERRY

COMPUTER WORK TABLE
RETAIL $2033

FOUR-DOOR DECK
SHELVES ARE ADJUSTABLE OR
REMOVE FOR LARGER MONITOR
RETAIL $1572 SPECIAL $1180

MOBILE PRINTER FILE 222 X 27 Y2 X 22
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SHAW AND MRS. WARREN

by Elizabeth Brodersen

George Bernard Shaw in
1891

20

George Bernard Shaw was born
in Dublin, Ireland in 1856. Al-
though he began his
dramatic career as the
proponent of notori-
ously unproduceable
(Le. radical) plays
about the least palat-
able issues of late Vic-
torian society, by the
time of his death in
1950 he had become
celebrated as the great-
est British dramatist
since Shakespeare.
Mrs. Warren's Profes-
sion, written in 1893,
' was Shaw’s third play
and the most controversial work
of his career. Although he cer-
tainly intended to expose the
harsh conditions of a profession
that exploited thousands of
women, Shaw used Mrs. War-
ren’s profession (which is never
actually named in the play) as a
broader metaphor for the struggle
between decency and corruption
on every level of society. Shaw’s
true genius lies in his ability to ex-
press that societal struggle in the
most human of terms.

“THE WORST MOTHER
CONCEIVABLE”

George Bernard was the only son
of George Carr Shaw, an alco-
holic ne’er-do-well, and Lucinda
Elizabeth “Bessie” Gurly Shaw,
an accomplished singer. Bessie
was more interested in her mu-
sic—and her mesmeric voice

teacher, George Vandeleur Lee—
than in her husband or her three
children. Strong, dominant, un-
forgiving, and career minded, she
left her children largely in the care
of servants; Shaw thus knew his
mother perhaps only slightly bet-
ter than Vivie Warren knows
hers.

Dazzled by Bessie’s infrequent
visits and resentful of her contin-
ued neglect, Shaw was under-
standably ambivalent toward his
mother. While he admired her
steadfast rebellion against soci-
ety’s assigned roles for women
(he once called her a “Bohemian
anarchist with ladylike habits”),
he also condemned her for being
“the worst mother conceivable”
Ultimately, however, Shaw de-
fended Bessie, blaming her aloof
attitude on her Spartan upbring-
ing and unhappy marriage: “Mis-
fortunes that would have crushed
ten untrained women broke on
her like waves on granite.”

Shaw’s early life in Dublin was
fraught with financial uncertain-
ty, but impending ruin was final-
ly averted when Bessie brought
her singing teacher into the
household to share expenses. The
unusual ménage 4 trois continued
until shortly after Bessie’s 21st
wedding anniversary, when she
left the Georges Shaw to live with
George Lee in London (uncom-
fortably uncertain about his own
paternity, the junior Shaw later
dropped the George from his pro-
fessional name). Young George

Bernard eventually joined Bessie
in London, where they lived to-
gether until his marriage in 1898
to Charlotte Payne-Townsend.

DRAMATIC BEGINNINGS
In 1885, Shaw began writing
book reviews and art and music

criticism for leading
London publica-
tions. He
also be-

came

e
tively
involved
in the Fabi-
an Society, a so-
cialist organization
outspokenly critical of capitalist
injustice. Shaw himself became
one of the Fabians’ most articulate
spokesmen, making a name for
himself as an agitator on behalf of
the working class in general and
women in particular. Among
Shaw’s writings of this period

were his renowned Fabian Essays

and The Quiniessence of Ibsenism, as
well as five unsuccessful novels.

When he eventually turned his
attention to the theater in the mid-
1890s, as the critic of The Saturday
Review and an emerging play-
wright, Shaw directed his person-
al campaign against the superficial
banality of the Victorian stage.
Profoundly influenced by Ibsen’s
theme of social inher-
itance, particu-

larly in
Ghaosts, A

Doll’s

House,
and Ros-
mersholm,
. Shaw con-

demned the popular,

sentimental “cup-and-saucer”
comedies and vowed to raise the
theater to a higher purpose. In his
first three dramatic works—his so-
called “unpleasant plays”—Shaw
tackled unpopular social and eco-
nomic issues with an ironic
comedic tone, hoping to use “their
dramatic power . . . to force the
spectator to face unpleasant facts”
about society.

Ménage a Shaw:

s Rl e
(center), with Shaw's
mother, Bessie, on his right,
and Shaw’s father, George
Carr, behind on his lefl.
The British Library.
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BEATRICE WEBB
SUGGESTED THAT
SHAW WRITE
ABOUT A “REAL
MODERN LADY OF
THE GOVERNING
CLASS—NOT THE
SORT OF THING
THAT THEATRICAL
AND CRITICAL
AUTHORITIES
IMAGINE SUCH A

LADY TO BE.”

Shaw finished his first play, Wid-
owers’ Houses, in 1892, followed
soon after by The Philanderer in
1893. Widowers’ Houses, which
condemns slum landlordism, was
the first of many Shaw plays to
use unconventional subject mat-
ter in a satiric form. It was also
the first to produce a violent au-
dience reaction: at the first per-
formance, “the offended, near-
riotous audience hooted in pro-
test,” while the socialists in the
audience applauded wildly in a
futile attempt to drown out the
protesters. The production closed
after two performances, although
public outrage dominated the Lon-
don press for weeks afterward.

After The Philanderer—in which

Shaw satirized his own complicat-
ed relationships with his several
mistresses—failed to receive a pro-
duction at all, he began work on
Mrs. Warren'’s Profession. His friend
Janet Achurch had urged him to
write a play based on Guy de
Maupassant’s story Yette, about a
prostitute mother who seduces
her daughter into the profession;
Achurch was working on her
own dramatization of the story,
called Mrs. Daintree’s Daughter.

SHAW’S

“NEW WOMAN”

In August 1893, Shaw went to
visit his friend Sidney Webb and
Webb'’s new wife, Beatrice, a fel-
low Fabian reformer and essayist
and herself the victim of a ne-
glectful mother. Shaw wrote the
first act of Mrs. Warren while wan-
dering the grounds of the Webbs’
cottage in the valley of the Wye.
He set out to combine elements of
The Second Mrs. Tangueray, Sir
Arthur Wing Pinero’s recent play

n

about a “woman with a past,
with The Cendi, Shelley’s tragedy
about incest and victimization in
a cruel society. He wrote to
Achurch on September 4:

The play progresses bravely; but it

has lefi the original lines. I have

made the daughter the heroine, and
the mother a most deplorable old
rip. . .. The second act is half fin-
ished and wholly planned. How
does your version progress?
Shaw had originally intended to
make the fallen mother the cen-
tral character in a conflict with
her virtuous daughter. He based
the character of Mrs. Warren on
the unapologetic heroine of Mau-
paussant’s romance, with a dash
of Bessie Shaw (Shaw to Achurch:
“Oh, I will work out the real truth
about that mother some day”).
Beatrice Webb suggested that he
also write about a “real modern
lady of the governing class—not
the sort of thing that theatrical
and critical authorities imagine
such a lady to be.” Shaw as a re-
sult refocused his attention on the
character of the daughter, and the
result was Vivie Warren, an inde-
pendent, ambitious, intelligent,
and highly educated young per-
son—like Beatrice, a model “New
Woman” representing the 19th
century’s emerging feminist
movement.

Vivie is also partly based on a
noted Liberal Feminist, a Mrs.
Orme, who lived in Chancery
Lane as a practicing actuary and
smoked giant cigars. Shaw be-
came so enamored of Vivie—
whom William Archer described
as “a Shaw in petticoats"—that he
bestowed on her aspects of his
own ambivalence toward sex and
romantic love. A virgin until the

age of 29 (when he was seduced
by one of his mother’s students,
Mrs. Jenny Patterson, who re-
mained his mistress for many
years), Shaw remained celibate in
his marriage to Charlotte while
conducting numerous affairs of
varying physical involvement
with the leading actresses of his
day. Preferring the intellectual and
emotional companionship of
women, Shaw maintained an
enigmatic attitude toward sex
throughout his life, admitting only
that the women with whom he
had enjoyed physical intimacy
could be counted on “less than
the fingers of one hand.”

After his return to London,
Shaw worked to assemble a cast
while finishing Act IIT of Ms.
Warren. In his characteristically
peripatetic way, he did most of the
writing while walking around the
city, stopping at benches along the
way to jot down speeches and
reading lines aloud to friends dur-
ing visits. While he had Achurch
in mind for Vivie, he encountered
more trouble than expected find-
ing actresses willing to play Mrs.
Warren. “The part is a vulgar
one,” he wrote, “but unless the
vulgarity is the artistic vulgarity
of a refined actress, just as the im-
morality must be the artistic im-
morality of a woman whom the
audience respects, the part will be
unendurable. . . . There is a repu-
tation to be got out of the part”
Mrs. Theodore Wright, a fellow
Fabian who had played London’s
first Mrs. Avling in Ibsen’s Ghosts,
“rose up; declared that not even
in her own room could she speak
the part to herself, much less in
public to a younger woman.” Eliz-
abeth Robins, mindful of the tra-

ditional connections between her
own profession and prostitution,
refused the part, suggesting that
Shaw turn to other, “intellectual”
actresses.

When Shaw finished Mrs. War-
ren’s Profession on November 2, how-

ever, casting turned out to be the
least of his problems with the play.
Already aware that it would be dif-
ficult to obtain a license for pro-
duction in a commercial West End
theater, Shaw offered Mrs. Warren
to]. T. Grein, founder of London’s
Independent Theatre. Because the
Independent operated as a private
club, Shaw hoped to escape the
reach of the Lord Chamberlain’s
censoring arm. 1o his surprise and
dismay, however, Grein declared
the play “unfit for women’s ears,”

Beatrice Potter Webb
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Fiscinsle
Elizabeth
Shaw

likely to lead even strong men to
“Insanity and suicide.”

Even Shaw recognized Mrs. War-
ren's provocative qualities and de-
liberately had characters swallow
lines in an attempt to have the
juiciest expressions hidden from
the censor. “It's much my best

play,” he wrote to Ellen Terry in
1897, “but it makes my blood run
cold: I can hardly bear the most
appalling bits of it. Ah, when I
wrote that I ad some nerve.”

BANNED IN BRITAIN

Although Mrs. Warren eventually
established Shaw as a serious play-
wright and was later recognized as
a work of genius, in 1893 London
it was apparently too far ahead of
its time and its audience. Earlier
that year, censors had posed no
objection to The Second Mrs. Tan-
queray, whose protagonist has the
good grace to commit suicide

when the secret of her profession
is exposed. Unlike the unfortu-
nate heroines of Mrs. Tangueray, La
Dame aux Camellias, Iris, and Zaza,
which depict the socially accept-
able stereotype of the repentant or
punished whore, Mrs. Warren re-
mains unabashedly pragmatic
about the advantages of her busi-
ness. Shaw had in fact deliberate-
ly created her as “a counter-por-
trait to the general image of the ro-
mantic, sentimentally attractive
courtesan of the stage,” and she
was banned from the theater.
Mrs. Warren was by no means,
however, the only Shaw character
excluded from the stage. Out of
8,000 plays submitted to the Lord
Chamberlain for approval be-
tween 1895 and 1900, only 30
were completely banned, and
three of those were by Shaw: Mjs.
Warren’s Profession (declared im-
moral), The Shewing-up of Blanco Pos-
net (considered blasphemous), and
Press Cuttings (deemed an offensive
representation of a living person).
During this period, Shaw’s “un-
pleasant plays” had only Widow-
ers” Houses's two performances
among them, and of his next four
plays, only one was produced.
Out of necessity as well as princi-
ple, Shaw became a vigorous op-
ponent of artistic censorship and
finally turned to publishing to get
his message before the public. In
his 26-page “Author’s Apology”
for the version of Mrs. Warren pub-
lished in his Plays Pleasant and Un-
pleasant in 1898, Shaw wrote:
1 could not have done anything more
injurious to my prospects at the out-
set of my career. . . . I have once
more shared with Ibsen the tri-
umphant amusement of startling all
but the strongest-headed of the Lon-

don thealre’s critics clean out of the

practice of their profession.

Mrs. Warren’s Profession was first
produced in 1902 in two private
performances by the Stage Soci-
ety, during what Grein called “an
exceedingly uncomfortable after-
noon.” The play had to wait until
1925 (“too late,” according to
Shaw), however, for a licensed
production in Britain, and was
still banned as late as 1955 as
“amoral” by the Comédie
Francaise in Paris.

Mys. Warren’s American adven-
tures began in 1905, when the
play received just a single tryout
performance for 1,000 rambunc-
tious Yale undergraduates before
closing in New Haven. The day
after its sold-out opening night in
New York’s Garrick Theatre
(2,500 people were turned away),
the producers and members of the
cast were arrested, even though
the script had already been dilut-
ed by the police commissioner. By
the time they were acquitted, pub-
lic interest had waned, but the in-
cident made a lasting impression
on Shaw, who wrote in 1907:

The reason I do not go to America is
that I am afraid of being arrested.
How can I bring my wife to a coun-
try where she cannot obtain rooms at
a hotel without producing her mar-
riage certificate and showing it to all
the other guests, and where, because
she believes Mrs. Warren’s Pro-
fession fo be a righteous play, she
can be dragged to the nearest police
court, bullied, insulted, and told that
if she does not take herself and her
hushand out of the city in 24 hours,
she will be charged in general terms
with indecency?

The subsequent U.S. tour was
well received, particularly in San

Francisco, as were later New York
productions in 1918, 1950 (star-
ring Estelle Winwood), 1958,
1963, and 1976 (with Lynn Red-
grave and Ruth Gordon at the
Public Theater). By 1941, Warren
Munsell of the Theatre Guild
could write to Shaw about a pro-
posed revival of the Guild’s 1918

production:
Iam rather skeptical. . . . Terry had
the tdea last summer of getting Mae

West to appear in Mrs. Warren’s
Profession and spoke to Miss West
about it when she was out on the
Coast. Miss West said, “T don’t
think my public would like to see me

acting the part of a mother.”

PLAYS OF LIFE

Although the theme of Mrs. War-
ren’s Profession is no longer shock-
ing to contemporary audiences,
Shaw’s goal of exposing the social
evils caused by the corrupting
compromises of capitalist society
remains valid. (Looking back on
the critical furor caused by Mss.
Warren, he wrote in his “Apology,”
“Truly my play is more needed
than I knew.”)

After the difficulties he encoun-
tered trying to produce his early
plays, however, Shaw put aside
the unpleasantness of social-prob-
lem plays to write works with no
other agenda “except the purpose
of all poets and dramatists . . .
plays of life, character, and human
destiny.” Tired of trying to make
his audiences confront injustice
head-on, he decided to teach them
by making them laugh, to “sport
with human follies, not with
crimes.” Three weeks after finish-
ing Mrs. Warren, Shaw was at work
on his next play, Arms and the
Man—“a romantic one.” B

“OH, 1 WILL WORK
OUT THE REAL
TRUTH ABOUT
THAT MOTHER
SOME DAY.”
—GEORGE

BERNARD SHAW
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SHAW AND MRS. WARREN'S
PROFESSION

by Jessica Werner

“THE WILL TO GROW
WAS EVERYWHERE
WRITTEN LARGE,
AND TO GROW AT

NO MATTER WHAT

OR WHOSE EXPENSE.”

—HENRY JAMES

The harlot’s cry from street fo sireet

Shall weave old England’s winding sheet.

—William Blake (Shaw’s inscription to Mrs. Warren's Profession)

“Prostitution is not a question of
sex: it is a question of money,’
wrote George Bernard Shaw in
his preface to Mrs. Warren's Profes-
sion. Although Shaw explored in
his play themes that were undeni-
ably scandalous at the time—pros-
titution, the commoditization of
sexuality and love, even hints of
incest—his intention was not sim-
ply to titillate or spark controver-
sy. Rather, in accord with his life-
long commitment to Fabian so-
cialism, Shaw wanted to expose
the economic origins of the per-
vasive injustices of late Victorian

Art: Henri de Toulouse- |08
Lautrec’s Salon de la

rue des Moulins (1894),
one of Paris’s mast

Jamous brothels [0
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society, specifically the in-
escapable poverty that drove so
many women to prostitution in
turn-of-the-century Britain.

Shaw had done copious re-
search into the topic of prostitu-
tion and, in contrast to most of
his contemporaries, he firmly be-
lieved that prostitution was the re-
sult of neither sinfulness nor wan-
tonness, but instead represented
the most insidious aspects of cap-
italism, namely its devaluation of
women as property. With M.
Warren's Profession, Shaw wrote, he
wanted first to

Musée Toulouse-Lautree, Albi

draw attention fo the truth that
prostitution is caused, not by female
depravily and male licentiousness,
but simply by underpaying, under-
valuing, and overworking women 50
shamefully that the poorest of them
are forced fo resort to prostitution lo
keep body and soul logether;
and second to
expose the fact that prostitution is not
only carried on without organization
by individual enterprise in the lodg-
ings of solitary women, each her own
mistress as well as every customer’s
mistress, but organized as a big in-
ternational commerce for the profit of
capitalists like any other commerce.

It was unconscionable, and even
criminal, in Shaw’s mind for a so-
ciety to perpetuate the conditions
that force women into prostitu-
tion—among them unfair and in-
sufficient wages, appalling work-
ing conditions, and unforgiving
attitudes toward unwed mother-
hood—and to simultaneously con-
demn the women who act, out of
desperate self-preservation, to mit-
igate their situation in one of the
few ways available to them.
“Nothing would please our sanc-
timonious British public more
than to throw the whole guilt of
Mrs. Warren'’s profession on Mrs.
Warren herself,” Shaw wrote.
“Now, the whole aim of my play
is to throw that guilt on the British
public itself”

THE GREAT

SoCIAL EVIL

Prostitution had long been an ob-
ject of both fascination and dis-
gust in Britain. As early as the
1690s, with the establishment of
the Society for the Reformation of
Manners, moral transgressors
were subjected to sustained efforts

at regulating sexual behavior. The
Society for the Suppression of
Vice (known universally as the
“Vice Society”) continued these
efforts throughout the 1880s, and
as the 20th century approached,
prostitution became the “Great
Social Evil,” a topic of passionate
debate in parliament and the
press. Prime Minister William
Gladstone even wrote in his
diaries that prostitution had be-
come “the chief burden of [his]
soul”

While Britain never legalized
prostitution, brothels were li-
censed in continental Europe in
the 1870s, and it was common
knowledge that British girls were
being exported against their will
to Vienna and Brussels (where
Mrs. Warren also owns brothels).
Shaw himself became an active
participant in the campaign
against prostitution in 1885 after
reading W. T. Snead’s sensational
exposé of child prostitution, “The
Maiden Tribute of Modern Baby-

<!
- n the rue des

Moulins, Paris
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Women weavers at Glover
Brothers’ Wortley Low
Mills in Leeds, West
Yorkshire
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lon,” in the Pull Mall Gazelte, in
which Snead revealed how a Mrs.
Armstrong had sold her daughter
into prostitution for £3. “I am
quite willing to take as many
quires of the paper as I can carry
and sell them (for a penny) in any
thoroughfare in London,” wrote
Shaw. (It was soon discovered
that Snead had liberally doctored
the facts in his articles, yet his se-
ries focused enough attention on
the issue that parliament passed
the Criminal Law Amendment
Act, which raised the statutory
age of consent from 13 to 16.)
Unlicensed brothels also flour-
ished in England, where many in-
stitutions were illegally main-
tained through police bribery.

It is impossible to determine the
actual number of prostitutes in
late 19th-century England; police
records constitute the primary
source of data and many women
were never arrested, and many
women only turned to prostitu-
tion occasionally to bring in vital
additional income when all else
failed. The Lancet reported in
1857 that one house in every six-
ty in London was a brothel and

one woman in every sixteen a
prostitute—amounting to 6,000
brothels and 80,000 prostitutes.
Other estimates put the number
at closer to 50,000. In any case, it
is certain that the number of pros-
titutes in London was consider-
able, and their numbers rose to-
ward the end of the century.
Paradoxically, the increase was
at least partly due to the expan-
sion of female employment as
England became an increasingly
industrialized nation. Long hours
for extremely low pay character-
ized the new factory jobs open to
women; because these depressed
rates of pay were insufficient to
support families, and most prosti-
tutes were also mothers, prostitu-
tion became increasingly attrac-
tive as a means of earning sup-
plemental income. Snead report-
ed on two girls who worked days
in a jam factory and walked the
streets at night: “They liked the
work in the factory better than
the work in the streets. But the
difference in pay was very great.
Times they said was hard; and
beggars could not be choosers.”
Shaw himself realized the con-
nection between low pay and
prostitution, and he argued pas-
sionately for a minimum wage
law to ensure women a livable
base-line income. “Every increase
in women’s wages produces a de-
crease in prostitution,” he wrote.
Shaw’s argument was consonant
with the views of a growing num-
ber of social reformers who also
viewed prostitution as an unfor-
tunate economic necessity, rather
than as deviant or sinful behavior.
The comprehensive 1836 study
of Parisian prostitutes, De la pros-
continued on page 37
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CONGRATULATIONS T0

THE ATP CLASS OF 1997

Members of the A.C.T.
class of 1997 who
appeared in the recent
stucio production of Moe's
Lucky Seven: (I o 1)
Ryan Monigomery, Joshua
D. Hartman, Terri
Maowrey, Moya Furlow,
Shane Lee Barnes, Todd
Farmley, Dennts Trainor,
., Cindy Cheung,
}o}m!ﬁan Sale, Derek
Ceatl, Paul Noble, and
LaFReith Hoskin
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The second-year students of the
A.C.T. Conservatory's Advanced
Training Program (ATP) traveled
to Los Angeles and New York in
recent weeks to showcase their
skills to an invited roster of
agents and casting directors. Di-
rected by A.C.T. faculty member
Margo Whitcomb, the ATP
showcase 1s a 1v2-hour event that
features each student in brief in-
dividual or small-group scenes
excerpted from works by classical
and contemporary playwrights.
Each year's showcase is a valuable
opportunity for A.C.T’s young ac-
tors to demonstrate their talent to
the industry’s top decision makers
before beginning their profession-
al stage and screen careers.

After returning from the show-
case tour, these students of
A.C.Ts class of 1997 presented a
series of plays by contemporary
women playwrights including
Winsome Pinnock, Marlane

Mayer, Beth Henley, and Maria
Irene Fornes. Then on May 10,
the group assembled in the Geary
Theater for graduation cere-
monies celebrating the comple-
tion of their two-year course of
study at A.C.T. In addition to the
26-member graduating class and
44 students who received master
of fine arts (MLF.A.) degrees, hon-
orary ML.F.A. degrees were con-
ferred upon acclaimed actors
Olympia Dukakis, who has ap-
peared in A.C.T. productions of
Heeuba and the recent Singer’s Boy,
and Winona Ryder, an alumna of
the A.C.T. Young Conservatory.
“We are thrilled to honor with
this talented class two of this
country’s finest and most versa-
tile actors, whom we are proud to
mclude as members of A.C.T's
extended family,” remarks Con-
servatory Director Melissa Smith.
“Their careers—one long and il-
lustrious and the other still young

NEWS FROM A.C.T.

but already distinguished—serve
as extraordinary models for our
graduates as they embark on the
rewarding and challenging path
of the professional theater artist.”

SUMMER AT THE A.C.T.
YOUNG CONSERVATORY
The A.C.T. Young Conservatory
is still accepting applications for
the second session of summer
classes for young people 8 to 18
years old. Courses include acting;
directing, voice and speech, phys-
ical acting, musical theater, per-
formance workshops, audition,
and improvisation. Session IT will
be held July 21-August 22.

Session I's Performance Work-
shop features a production of
Analiese, a new play by Lynne Al-
varez. Performances will take place
July 18, 19, and 20 i the A.C.T.
studios at 30 Grant Avenue.

For information and applica-
tions to Session II, please call
(415) 439-2444.

A.C.T. CELEBRATES
BRITAIN MEETS THE BAY
The A.C.T. production of George
Bernard Shaw’s classic play Mrs.
Warren’s Profession is part of the
100-day Britain Meets the Bay fes-
tival, which reaches its peak in
June. A celebration of the close
business, cultural, and political
ties between the United Kingdom
and the San Francisco Bay Area,
Britain Meets the Bay features
scores of events from San Jose to
the wine country in the categories
of technology, retail, education,
sports, and the arts.

For information about other fes-
tival events, please call (800) 915-
BMTB or visit the BMTB Web
site at britain.nyc.ny.us/bmtb.

A.C.T. SUPPORTS

LATIN AMERICAN

THEATER ARTISTS

A.C.T. joins Latin American The-
ater Artsts (LATA)—a local non-
profit theater company dedicated
to presenting and developing
plays by Hispanic writers—to co-
produce the first annual LATA
Reading Series of Latin Ameri-
can Plays. Presented in San Fran-
cisco (at a venue to be announced)
on three successive Monday
evenings in June,
the series fea-
tures some of
the Bay Area’s
most accom-
plished Latino
actors reading
outstanding
plays by Spanish
and Latin Amer-
ican authors. All
readings begin
at 7 p.m. and
are followed by
an audience dis-
cussion with the
actors and a
host. Admission
is free (although

Above: (I to 1) Antka Nont
Rose and Dewon-Elin
Fraser in the ATP
production of Mules.
Below: Rristin Retterer
and Johnny Moreno in
The Conduct of Life.
Photos on pages 32—34
by Ken Friedman.
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The cast of Impossible
Marriage included recent
ATP graduates (I to 1)
Lawren Wales, Omar
Metwally, Michelle Six,
David Fitigerald, Sara
Bakker, Steven Lee Shults,
and Ryan Rilette.
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donations are requested) and re-
freshments will be served. All
plays are presented in English.

The series kicks off on June 16
with Reuben Gonzalez's 1986 hit
The Boiler Room. The June 23
reading highlights the 1913 dra-
ma Divinas Palabras ( Divine Words)
by Ramon del Valle-Inclan, a
leading figure in early 20th-
century Spanish drama. The se-
ries concludes on June 30, when
Guillermo Reyes hosts the read-
ing and discussion of his recent
play Chilean Holiday.

Founded in 1987 by veteran
A.C.T. actor Luis Oropeza, LATA
is dedicated to presenting, and
thereby preserving, the best Latin
American drama, from its indige-
nous roots in Spain and the Amer-
icas through its classical develop-
ment and diverse contemporary
expressions by new playwrights.
“This reading series is a unique
opportunity to reach into the heart
of Hispanic theater,” says A.C.'T.
Resident Dramaturg and Director
of Humanities Paul Walsh.
“A.C.T. 1s interested in cultivating
an audience for this rich body of
literature, which remains largely
unexplored in this country.”

From its headquarters in

A.C. T s offices at 30
Grant Avenue, LATA
acts as a resource and
consultant to the Bay
Area theater community
and a support organiza-
tion for the 130 actors, di-
rectors, and playwrights
§ who make up its mem-
bership. LATA’s theatri-
cal actvities include an
annual reading series,
fully staged productions,
and children’s shows. Up-
coming projects include a stage
production of The Boiler Room and
a touring production of The Mar-
velous Adventures of the Hero Towins, a
children’s piece by Oropeza.
LATA is funded in part by the
California Arts Council and the
Zellerbach Family Fund. For the
location and additional informa-
tion, please call (415) 439-2425.

CHEVRON HELPS
A.C.T. REACH OUT
TO YOUNG PEOPLE

Chevron joins The Chronicle
Publishing Company and Pacific
Bell as a sponsor of A.C.T's
thriving youth theater programs,
which include the ArtReach and
Student Matinee (SMAT) pro-
grams, as well as the Young Con-
servatory’s New Plays Program,
Tenderloin Outreach Project, and
scholarship fund.

Chevron’s generous award
helps A.C.T. to continue its on-
going commitment to theater ed-
ucation for young people in the
Bay Area. The SMAT Program
has offered discount tickets, study
guides, and postperformance dis-
cussions to approximately 15,000
Bay Area students each year since
1968. The three-year-old ArtReach

SPONSOR PROFILE

Contra Costa Newspapers makes
its A.C.'T. sponsorship debut with
Mrs. Warren’s Profession. The com-
pany was founded as Lesher
Communications in 1947, when
Dean Stanley Lesher purchased a
small weekly newspaper in Wal-
nut Creek which he later re-
named The Contra Costa Times. As
the area around the paper grew,
so did Lesher Communications.
During the next 50 years, Lesh-
er Communications emerged as
the leading daily newspaper
group in Contra Costa County
and the Tri Valley area, serving a
combined readership of 467,000
in the East Bay with five daily
newspapers. After Lesher’s death,
the newspaper group was pur-
chased by Knight-Ridder, Inc. and
became Contra Costa Newspa-

pers, Inc.—“the voice of San Fran-
cisco’s East Bay” As a Knight-
Ridder company, Contra Costa
Newspapers remains committed
to the future of its community.

The arts are an integral compo-
nent of Contra Costa Newspa-
pers’ mission, an element which is
deeply woven throughout the
company’s entire history. “We are
dedicated to supporting and fur-
thering the arts,” says Contra
Costa Newspapers publisher
George Riggs. “In our view, the
arts—particularly the work of out-
standing  organizations  like
A.C.T.—are vital to the health of
a community’s lifestyle, culture,
and humanity, a force that in-
spires and informs the lives of our
children, our neighbors, and our-
selves” W

CONTRA COSTA

NEWSPAPERS

News, continued
Program brings A.C.T. artists
into San Francisco classrooms,
winning acclaim from students
and teachers alike for its high-
quality workshops, and together
with the YC’s Tenderloin Out-
reach Project and scholarship
fund helps to bring theater to a
diverse audience that includes
many inner-city students who
would otherwise be unable to at-
tend A.C.T. performances.
Through its subsidiaries and af-
filiates, Chevron operates in ap-
proximately 96 countries. Recog-
nizing that the success of the com-
pany relies upon the good will
and cooperation of its neighbors,
Chevron and its employees are
committed to sharing their re-
sources, experience, and time to
benefit the communities in which
they live and work.

Chevron has always encouraged
employees to participate in com-
munity activities, to give their time
even after the plant gates are shut
and the office lights are turned off.
As a company, it is Chevron’s
hope that it is viewed not only as a
good neighbor, but also as a vital
and important community asset.

Chevron has been a dedicated
supporter of A.C.T. since 1973,
and this year’s award is once
again earmarked for the theater’s
youth programs. “To be a wel-
come member of any community
is an essential part of our corpo-
rate vision,” says David W. Mc-
Murry, Chevron’s senior repre-
sentative for contributions and
programs. “We hope that this
award will help A.C.'T. enrich the
lives of thousands of Bay Area
students during the entire year” ll
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After the Symphony,
Come to the Opera

/
“Hi.
OPERA CAFE™

“Everything You Always
Wanted to Eat” s

Our talented singing servers will
entertain you singing opera,

show tunes and jazz
while you enjoy
N.Y. Cheesecake,

Niagara Falls Cake, or
Fresh Strawberry Shortcake.
Salads, sandwiches and dinner
items available all evening, too!

Max’s Opera Cafe

601 Van Ness (at Golden Gate)
San Francisco 771-7300
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titution dans la ville de Paris (1836),

became the model for British re-
formers who examined the eco-
nomic bases for prostitution.
Briton William Thait, for example,
wrote in his 1840 book, Mag-
dalenism, that “the most distressing
causes of prostitution are those
which arise from poverty and in-
sufficient remuneration for needle
and other kinds of work in which
women are employed.”

Ignoring Shaw’s economic
analysis (and the vital role men
played in keeping the profession
alive), however, other social crit-
ics blamed women’s perceived
overabundant vanity and love of
luxury for their descent into the
world’s oldest profession. Sir
William Acton, who wrote exten-
sively on the subject, commented:

If I seek to number the operative
courses other than passion of the
woman, 1 am met on the very thresh-
old of the task by vanity, vanity, and
then vanity—for what but this are
love of dress and admiration and
what sacrifices will not tens of thou-
sands of the uneducated make fo
gain these?

Shaw’s research into prostitution
included Charles Booth’s land-
mark book Labour and Life of the

As a medical man, I will give my
opinion as to what encourages pros-
titution; tdleness and the love of fin-
ery. Some girls won't work if they
can help it; they will take the easiest
way of obtaining money and they
will have their dress; they must have
thetr false hair . . . and their long
trains lo their dresses like their mis-
tresses.

THE “PERFECT LADY"
In Britain in the early 1890s, when
Shaw was writing Mrs. Parren’s
Profession, women were in most
ways second-class citizens, re-
garded as intellectually and phys-
ically inferior; law, theology, and
the weight of traditional mores all
conspired to perpetuate double
standards and ensure women'’s
subordination. The first wave of
a women’s movement had begun
to take shape in Britain in the
1850s (Vivie Warren embodies
the new feminism’s so-called
“New Woman"), yet women were
still unable to vote or to own
property apart from their hus-
bands.

The Victorian ideal of the “per-
fect lady” suffused all aspects of
public and private life; feminine
purity, and with it domestic
virtue, had taken on almost

“I DON'T BELIEVE IN
CIRCUMSTANCES.
THE PEOPLE WHO
GET ON IN THIS
WORLD ARE THE
PEOPLE WHO GET
UP AND LOOK FOR
THE CIRCUMSTANCES
THEY WANT, AND, IF
THEY CAN'T FIND

THEM, MAKE THEM.”

B nn o People in London, in which Booth fetishistic appeal, despite the fact

@ 1 J |l LL wrote: that this ideal was a far cry from  __Vjyie WARREN
‘I\ -t A girl’s first slip [into prostitution] ~ many women’s experience. Girls
may have been due to passion (some-  were brought up to be as innocent

MEAN MARTINIS, STREETSIDE OYSTER BAR,
TOWERING APPETIZERS, SERIOUS STEAKS,
FRESH GRILLED & HOUSE SMOKED SEAFOOD
JUST THE RIGHT WINES, CODE BLUE
DESSERTS, CIGAR & COGNAC LOUNGE

times), or to sexual soffness (more of  and sexually ignorant as possible,
len), or to wantonness (more offen and were esteemed as they grew
still). . . . She merely seeks her liv-  older only insofar as they grew up
ing in the easiest way open to her, or to become “perfect wives.”

is induced to follow this course of life Marriage was a woman’s only
by the desire for fine clothes and lux- valid calling, and the image of the
uries not otherwise attainable. passive and long-suffering wife, at-
This theme was echoed by a tendant to her husband’s needs,
o . SALE ENDS JUNE 29Tt Plymouth doctor who wrote: was ingrained in the Victorian
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“THERE IS NO SUCH

THING AS SOCIETY.

THERE ARE

INDIVIDUAL MEN

AND WOMEN, AND

THERE ARE

FAMILIES.”

—MARGARET

THATCHER
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mind. One mid 19th-century

woman unapologetically defined

her role:
The love of woman appears to have
been created solely to minister; that
of man, to be ministered unto. . . .
As it is the natural characteristic of
woman’s love in its most refined, as
well as its most practical develop-
ment, to be perpetually doing some-
thing for the good or the happiness
of the object of her affections, it is

but reasonable that man’s personal

comfort should be studiously attend-

ed to.

Shaw believed that traditional
marriage entrapped women in a
kind of slavery that, from his so-
cialist point of view, was itself
akin to prostitution (marriage
“still is largely a survival of the
custom of selling women to men,”
he wrote in his 100-page preface
to Getting Married). Friedrich En-
gels, whose Condition of the Working
Class in England in 1844 attracted
wide attention when its English
translation was released in 1887,
wrote:

The marriage of convenience turns

often enough into the crassest prosti-

tution—sometimes of both pariners,
but far more commonly of the
woman, who only differs from the
ordinary courtesan in that she does
not let out her body on prece-work
as a wage-worker, but she sells it
once and_for all into slavery.
Engels finds his echo in Shaw’s
belief that, “Until we sublimate
the marriage relation, the differ-
ence between marriage and Mrs.
Warren’s profession remains the
difference between union labor
and scab labor”

As marriage was considered a
woman’s sole purpose in life, the
education of women was severe-

ly limited. A woman’s education
until the 1890s had been singu-
larly directed toward bringing out
her innate maternal instincts, and
the exclusion of women from
higher education was justified by
a prevailing anxiety that too
much learning would somehow
unsex a woman and divest her of
her feminine charms. The Social
Darwinists’ concern about the
“decline of the species” was cor-
roborated by doctors who alleged
that time spent in intellectual puxr-
suits would drain a woman’s ma-
ternal energy.

By the early 20th century, how-
ever, women like Vivie Warren
began to reap the benefits of in-
creased access to higher educa-
tion. The founding of Girton and
Newnham colleges for women at
Cambridge, and three women’s
colleges at Oxford, followed the
lead of London University, the
first to admit women in 1878 and
to make all degrees, honors, and
prizes accessible to both sexes.
Within 15 years, all provincial
and Scottish universities had also
admitted women to full member-
ship and degrees.

Shaw had nothing but disdain
for the outdated view that women
were unsuited for higher learning,
as well as for what he called the
“horrible artificiality of that im-
pudent sham the Victorian wom-
anly woman, a sham manufac-
tured by men for men” In an in-
terview with the New York Sun af-
ter the controversial world pre-
miere of Mrs. Warren’s Profession in
1905, he said, “I am extremely
proud of having written the play.
It has made me more friends than
any other work of mine, especial-
ly among serious women.” l
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The period between 1893, when Shaw
wrote Mrs. Warren’s Profession,
and 1908, when director Richard Seyd
has set the A.C.T. production, was one
of profound transition. Social, econom-
i, and political pressure for radical
change that would attain explostve force
during and afler the First World War
was building. A new psychological free-

> 4

L
FASHION STATEMENT

dom and growing emphasis on the indi-
vidual challenged the prevailing rigidity
of Victorian morality.

Women perhaps bengfited most_from
these changes. Encouraged by limited leg-
islative reform of married women’s prop-
erty and divorce laws, the receipt of the
night to vote in municipal elections, and
wncreased educational opportunities, pio-

W

neering women hke Vivie Warren took the
Jirst steps toward equality. Their activism
was not without risk; one of the first large
suffragette rallies took place in London’s
Hyde Fark in 1908 and was a precursor
to the violent demonstrations that would
take place in 1913 and beyond.
Women'’s changing roles were reflected
in their fashions: waistlines loosened, bus-
tles shrank, hemlines rose, and elements
of men’s clothing were frequently adopted
by emancipated young women. It was

also in 1908 that skirts rose above the
ankle in everyday wear, a fashion state-
ment that shocked conventional society.
As shown tn the research used by Walk-
er Hicklin in designing the costumes for
this production, Mrs. Warren still dress-
es n the feminine, elaborately detailed,
Slowing gowns reminiscent of late Victor-
an couture (lefl). In contrast, Vivie—the
New Woman of the new century—wears
the tatlored suits and shorter skirts of the
modern Edwardian age (below). W
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. Read All About It

In addition to colorful A.C.Tclothing
and other items that will [dentify.you
as a supporter of great theater the
A.G.T gift shop has many pubhca’nons
desianed to.enhance your theater-

- going experience. Currently available:

' SGRIPTS

THE ROYAL FAMILY
~ by George S. Kaufman and
Edna Ferber $8

FRAVELS WITH MY AUNT
_ Dby Graham Greene
adapted by Giles Havergal $8

- [THE ROSE TATT00
by Terinessee Williams $8

_ PERFORMANCE GUIDES
_WORDS ON PLAYS , :
__avallable one week gtior toeach show,

58 each

.~ BOOKS
 TRAVELS WITH My AUNT
by Graham Greene $12

A SENSE OF DIRECTION
by William Ball $17

MONOLOGUES AND SCENES
FOR YOUNG ACTORS

_ edited by Young Conservatory Director
Craig Slaight and Conservatory

: Reg!strar Jack Sharrar $12

NEW PLAYS FROM ACT'S
YOUNG CONSERVATORY
commissioned-by:A.C.T for the Young
- Gonservatory New Plays Program
~ edited by Craig Slai ght $15

Prospero (David Strathair)
and some of his books, from
_ Shakespeare’s Tempest
(photo by fen Friedman)

- All ;tems are avaliable at the glft shop in the Geary Theater Eobby
before the show and during intermission. and-at the Geary
Theater Box Office. For more information about our publications,
visit our award-winning Web site: www.act-stbay.com/words.

RAYE BIRK" (Sir George
Crofts) appeared at A.C.T.
as Ebenezer Scrooge in 4
Christmas Carol earlier this
season and as Jack in the
1994 production of Home.
He previously spent nine
.. seasons at A.G.T., appear-
ing in the leading roles of Travesties, The Three
Sisters, Equus, The Browning Version, Hotel Par-
adiso, and Fantagleize. His Los Angeles theater
credits include The Aristocrats, Nothing Sacred,
Green Card, and Vaclav Havel’s A Private View
(Drama-Logue Award) at the Mark Taper Fo-
rum; Romeo and Fuliet and The Cherry Orchard
(Drama-Logue Award) at South Coast Reper-
tory; and the acclaimed Mad Forest at the Ma-
trix Theatre. Last summer he appeared oppo-
site Howard Keel as Colonel Pickering in My
Fair Lady in St. Louis and Atlanta. Television
credits include recurring roles on “Silk Stalk-
ings,” “Coach,” “L.A. Law,” and “The Won-
der Years,” as well as appearances on “3rd
Rock from the Sun,” “Caroline in the City,”
“Babylon 5,” “Columbo,” “ER,” “The X Files,”
“Murphy Brown,” “Seinfeld,” “Wings,” and
numerous made-for-television movies. Birk’s
film credits include Throw Momma from the
Train, The Naked Gun, Doc Hollywood, A Class
Act, and Naked Gun 33%3.

MATTHEW BOSTON™ (Frank
Gardner) appeared at A.C.'T.
last season as Petya Trofi-
mov in The Cherry Orchard,
Ambrose Kemper in The

Coverley in dreadia. Re-
| gional theater credits also
mclude Dancing at Lughnasa and All’s Well That
Ends Vel at the Dallas Theatre Center; Laugh-
ter on the 23rd Floor at the Cleveland Play-
house; Holiday at the Alabama Shakespeare
Festival; Othello at the Great Lakes Theater
Festival; Fulius Caesar at the New Jersey Shake-
speare Festival; Our Country’s Good at Wing and
a Prayer Theatre Company; The Diviners at
Wing and a Prayer and at the International

Matchmaker, and Valentine -

City Theatre in Los Angeles; and Reckless at
Princeton Repertory Theatre. Film and tele-
vision credits include Ghost Ship, “Camp
Wilderness,” “One Life to Live,” and “All My
Children.”

I CHARLES LANYER” (Praed)
appeared most recently at
Berkeley Repertory Theatre
as Boss Mangan in Heart-
break House. Last season at
A.C.T. he appeared in Area-
dia and Gaslight. A 12-time
d Drama-Logue Award win-

ner, he recelved the Bay Area Theatre Critics’

Circle Award for his portrayal of Professor
Higgins in Pygmalion at A.G.T. in 1993 and has
played leading roles in A.C.'T. productions of
Creditors and Cyrano de Bergerac. At Berkeley
Repertory Theatre he has been featured in
Major Barbara, Who's Afraid of Virginia Woolf?,
Man and Superman, and Hedda Gabler. He has
also played leading roles in major productions
on both coasts, including Harold Clurman in
Names at the Matrix Theatre in Los Angeles,
Hermann Goering in the International City
Theatre’s production of 2 by Romulus Lin-
ney, Macbeth at Seattle Repertory Theatre, the
King in The King and I at the PCPA Theater-
fest, Gyrano at the Garden Grove Shakespeare
Festival, and Dysart in Eguus at South Coast
Repertory, as well as performances with the
San Diego Shakespeare Festival, Los Angeles
Theatre Center, and Denver Center Theatre
Company. He appeared with Meryl Streep in
Alice in Concert at the New York Public Theatre.
He has appeared in the films The Stepfather and
Die Hard II, among others, and on television
in “N.Y.P.D. Blue,” “Matlock,” “Hill Street
Blues,” “St. Elsewhere,” and “General Hospi-
tal.” Lanyer will be featured as Detective Tom
“Lucky” Ellis in the soon-to-be-released film
Hard, a mystery thriller.

continued on page 45

43



The Conservatory at
A.C.T. encompasses four
nationally recognized
programs that provide
study in acting and
related subjects to .
people from throughout
the United States and
the world.

YOUNG
CONSERVATORY
Outstanding theater
training for students
ages 8 to 18. Summer
Session |: June 16-July
18 (orientation June 14);
I: July 21-August 22
(orientation July 19).
Applications are being
accepted now—

call 439-2444,

STUDIO A.C.T.

Our highly successful .
part-time acting program
for adults, beginning
through professional.
Fall session begins in
September. Enroliment is
limited— call now!
834-3286.

SUMMER TRAINING

CONGRESS

An eight-week session
of intensive full-time
professional training
for adults 19 and older.

ADVANCED
TRAINING
PROGGRAM

The cornerstone of the
A.C.T. Conservatory,
this rigorous three-year
program leads to a
certificate in acting or
an M.FA. degree.
Students are selected
through nationwide
auditions.

Jrom page 43

. WILLIAM PATERSON”
| (The Reverend Samuel Gard-
ner) joined A.C.T. in 1967
o play James Tyrone in 4
Long Day’s Journey into Night.
A graduate of Brown Uni-
versity, he served in the
Army for four years before
starting his professional acting career in a
summer stock company. He appeared for at
least part of every season for 20 years at The
Cleveland Play House, taking time out for
live television, films, and four national tours
with his own one-man shows. He has ap-
peared in major roles in A.C.T. productions
of You Can’t Take It with You, Fumpers, The Match-
maker (U.S.S.R. tour), All the Way Home (Japan
tour), Buried Child, The Gin Game, Puinting
Churches, The Doctor’s Dilemma, Saint Foan, Sat-
urday, Sunday and Monday, The Cocktail Hour,
Bygmalion, Home, and Gaslight, for which he re-
ceived a Drama-Logue Award. For Saturday,
Sunday and Monday and Pygmalion he received
Bay Area Theatre Critics” Circle (BATCQC)
Awards for best supporting actor, and for The
Cocktail Hour he earned a BATCC Award for
best principal performance. Paterson played
Scrooge in the original A.C.T. production of
A Christmas Carol and performed the role for
14 seasons. He served for nine years on the
San Francisco Arts Commission and for two
years as a trustee of the American Conserva-
tory Theatre Foundation.

CONCETTA TOMEI™ (Mss.
Kitty Warren) is a graduate of
Chicago’s Goodman The-
atre School and recipient of
its Sarah Siddons Award.
Her Broadway credits in-
clude leading roles in The
¢ ¢ Elephant  Man  (opposite
David Bowie), Goodbye Fidel, and Noises Qff!
Off Broadway she originated the roles of Ed-
ward/Victoria in Tommy Tune’s Cloud Nine
and Dr. Emma Bruckner in The Normal Heart.
She has also worked extensively in regional
theater, including Shaw’s Candida at the Ore-

gon Gontemporary Theatre, Romance Lan-
guage at the Mark Taper Forum, and numer-
ous productions at the Alley Theatre in Hous-
ton. She won the Bayfield Shakespearean
Award as Queen Elizabeth opposite Kevin
Kline in Joseph Papp’s Richard III. She also
played Blanche DuBois in 4 Strecicar Named
Desire at Theatre Calgary in Canada. Televi-
sion credits include the movies In Love and
War, The Betty Ford Story, and The Burden of
Progf, recurring roles on “Picket Fences” and
“L.A. Law”; and guest-starring roles on
“Ellen,” “Touched by an Angel,” “Murder
One,” “Diagnosis Murder,” “Wings,” “Dy-
nasty,” and “Star Trek: Voyager.” She was also
a series regular on “Max Headroom” and the
Emmy Award-winning “China Beach.”
Tomei appears in the upcoming film Out to
Sea, with Jack Lemmon and Walter Matthau.

MAURA VINCENT” (Vivie
Warren) made her A.C.T.
debut as Desdemona in the
1995 production of Othello.
Her regional theater credits
also include the role of
DeeDee in Urban Folk Tales
at the Mark Taper Too,
Hermia in A4 Midsummer Night’s Dream,
Cordelia in King Lear, Tras in Antony and Cleopa-
tra at the California Shakespeare Festival, Juli-
et in Romeo and Fuliet at the San Francisco
Shakespeare Festival, Beatrice in Much Ado
about Nothing, and Mollie in Animal Farm with
the National Players. She has also performed
in workshops with the Mark Taper Forum
and South Coast Repertory. On television she
has been seen in “Almost Perfect,” “Love &
War,” and “Breaking Through” She received
an MLEA. in acting from UG Irvine, where
she performed in The Threepenny Opera, 1/3
Rapnd “I” Movement, Penthisilea, and Mastergate,
among others. Vincent is also a lecturer in the
UC Irvine undergraduate acting program.

45



ELIZABETH BENEDICT”
(Understudy), since moving
to the Bay Area in 1995,
| has appeared in numerous
local productions, including
Shurley Valentine (in the title
role) at the Mason Street
Theatre and Anything to De-
clare? (as Madame Dupont) and Racing Demon
(as Heather) at Theatre First in Berkeley. She
began her career at Arena Stage in Washing-
ton, D.C., and has appeared off Broadway in
The Trojan Women, Clerambard, Husbands and
Wives, Uncle Vanya, and The Song of the Lusitan-
ian Bogey. She has also performed in produc-
tions of Hamlet, Steel Magnolias, and Picnic in
New York’s Hudson Valley, as well as on tele-
vision on “Law and Order.” Benedict can be
seen this fall in Theatre First's production of

The Lady of the Camellias.
JAMES CARPENTER™
(Understudy) has appeared at

' A.C.T. as Gilbert Marshall
| in 4 Royal Family, as well as
* in The Tempest, Hecuba, and
y. Tull Moon. He has spent
several seasons with the
Old Globe Theatre and the
Oregon Shakespeare Festival and has per-
formed locally with Marin Theatre Compa-
ny, Theatre on the Square, San Jose Reperto-
ry Theatre, and the California Shakespeare
Festival. During the past 12 years, Carpenter
has appeared in a wide variety of roles in
more than 30 productions at Berkeley Reper-
tory Theatre, where he is an associate artist
and fight choreographer.

JULIAN LOPEZ-MORILLAS”
(Understudy) has been living
and working in the Bay
Area since 1973. During 17
years with the Berkeley
(California) Shakespeare
Festival, including a term as
associate artistic director, he
played many roles, including King Lear, Shy-
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lock, Brutus, Macbeth, Malvolio, Prospero,
and Dogberry. He also directed The Tempest,
All’s Well That Ends Well, Henry IV, Part I, Coni-
olanus, King John, and Pericles, among others.
Other acting credits include work at Berkeley
Repertory Theatre, the Eureka Theatre Com-
pany, the Magic Theatre, San Jose Repertory
Theatre, TheatreWorks, the Denver Center
Theatre Company, San Diego Repertory
Theatre, Chicago’s Court Theatre, and the
Oregon Shakespeare Festival. Lépez-Morillas
has also directed student productions of
Tartuffe and Trotlus and Cressida for the A.C.T.
Advanced Training Program.

5 SHANNON MALONE™ (Un-
y  derstudy) recently appeared
at A.C.T. in The Royal Fam-
ily, Machinal, and 4 Christmas
Carol. Recipient of the Ms.
Phyllis Wattis Professional
Theater Intern Fellowship,

MIE she is a 1996 graduate of
the A.C. T Advanced Training Program.
A.C.T. studio credits include Romeo and Juliet,
Summerfolk, and Mac Wellman's Bad Infinity.
Theater credits include performances with the
Georgia Shakespeare Festival, North Caroli-
na Theater for Young People, and Jekyl Island
Musical Comedy Festival. She also spent a
summer with the Gaiety Theatre in Dublin,
Ireland, under the direction of Joe Dowling.
Malone grew up in Atanta and received her
B.F.A. in theater from the University of North
Carolina at Greensboro.

OMAR METWALLY® (Un-
b derstudy) appeared at A.C.T.
| earlier this season in Shle-
miel the First. He 1s a 1997
graduate of the A.C.T. Ad-
vanced Training Program,
where his favorite studio
roles included Octavius
Robinson in Man and Superman, Leicester in
Mary Stuart (directed by Carey Perloff), and
Ralph Berger in dwake and Sing! He also per-
formed the role of Edvard Lunt in the pre-

WHO'S WHD

miere staging of Beth Henley's Impassible Mar-
riage. His theater credits also include She Talks
to Beethoven and Dennis Trainor’s Plug. Met-
wally is a graduate of UC Berkeley.

WALKER HICKLIN (Costume Designer) designed
the costumes for A.C. Ts Areadia, directed by
Carey Perloff last season. He has designed ex-
tensively in New York (both on and off Broad-
way), for film and television, and in leading re-
gional theaters throughout the country. He also
designed the feature films Longtime Companion,
Frelude to a Kiss, Rechless, and the upcoming Eng-
lish Girls in Paris, Lowisa Never Cries, and Foolish
Hearts. Recent theater credits include An Ideal
Husband and Arms and the Man at South Coast
Repertory, The Stze of the World (with Rita
Moreno) and The Fiery Furnace (starring Julie
Harris) for Circle Repertory Company, Night
and Her Stars for the Manhattan Theatre Club,
and My Mother Said I Never Should for New York
Stage and Film. Hicklin has received eight Dra-
ma-Logue Awards and the 1993 Los Angeles
Drama Critics’ Circle Award for distinguished
achievement in costume design.

STEPHEN LeGRAND (Sound Designer) is in his
11th season as resident sound designer and
composer at A.C.T., where his work has re-
cently been heard in Stnger’s Boy, The Royal Fam-
iby, Travels with My Aunt, The Rase Tattoo, The Cher-
1y Orchard, The Matchmaker, Gaslight, and Arcadia.
With collaborator Eric Drew Feldman he has
received awards for the music for The Lady’s Not
Jor Burning at A.C.T., The Tooth of Crime and The
Rivals at Berkeley Repertory Theatre, and Fen
at the Eureka Theatre. He has also written
scores for Yankee Dawg You Die, Lulu, and Fuente
Ovejuna at Berkeley Repertory Theatre and mu-
sic for The Wash at the Mark Taper Forum.

DEBORAH SUSSEL (Dialect Consultant) trained
at Carnegie-Mellon University with Edith Skin-
ner and was awarded a Fulbright Scholarship
for study in London. She is currently in her
22d season with A.C.T. She has appeared in
numerous plays and has served as speech and
dialect coach for more than 20 A.C.T. produc-

tions, including Travels with My Aunt, Arcadia,
The Maichmaker, Gaslight, Angels in America, Oth-
ello, Hecuba, Full Moon, and Oleanna. She has also
worked as dialect coach on a number of plays
at Berkeley Repertory Theatre and Marin The-
atre Company. In recognition of her work on
the faculty of the A.C.T. Advanced Training
Program for the past 21 years, she was award-
ed an honorary M.F.A. by the conservatory in
1995. Sussel is also on the faculty at Mills Col-
lege and UC Berkeley and is in private prac-
tice as a voice, speech, and communications
consultant. She recently finished a three-year
term on A.C.Ts board of trustees.

KIMBERLY MARK WEBB™ (Stage Manager) re-
turned to A.C.T. this season after a summer
stage-managing the San Francisco production

of Picasso at the Lapin Agile. His work with

A.C.T. includes productions of The Royal Fam-
ily, Travels with My Aunt, The Rose Tattoo, The
Cherry Orchard, The Tempest, Arcadia, and the ac-

claimed 1994-95 production of Angels in Amer-

ica. During 19 years with Berkeley Repertory

Theatre he stage-managed more than 70 pro-

ductions, including the Mark Taper mainstage

inaugural production of Brecht’s Galileo, The
Norman Conguests, American Buffalo, The Tooth of
Crime, Man and Superman, Hard Times, Our Coun-

try’s Good, Spunk, and most recently, 4n Ideal
Husband. Other credits include The Woman

Warrior for the Center Theatre Group in Los

Angeles and The Lady from the Sea at Boston’s

Huntington Theatre Company. Webb is orig-

inally from Dallas, where he served as pro-

duction stage manager at Theatre Three for

SiX years.

JULIET N. POKORNY” (Assistant Stage Manag-
er) has worked on A.C.T. productions of Trav-
els with My Aunt, Dark Rapture, Angels in America,
and The Play’s the Thing. She has stage-managed
several San Francisco premiere productions, in-
cluding Tony 'n’ Tina’s Wedding and Fugeant. Oth-
er local stage-management credits include pro-
ductions at Marin Theatre Company, Berkeley
Repertory Theatre, the California Shakespeare
Festival, and the Magic Theatre, among others.
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Pokorny received her B.A. from California
State University, Long Beach.

MARGO WHITCOMB (Assistant Director and
Dramaturg) has worked as assistant director on
four A.C.T. productions directed by Carey
Perloff—Singer’s Boy, The Tempest, Arcadia, and
Hecuba. She recently finished guest directing
Cloud Nine at UG Riverside and mounting the
A.C.T. Conservatory Advanced Training
Program (ATP) showcase in New York, Los
Angeles, and San Francisco. Last fall she di-
rected the ATP’s first M.EA. project, The Rein-
carnation of Jaimie Brown, and adapted and di-
rected Euripides’ Hippolytus for the A.C.T.
Conservatory. She received her M.A. in the-
ater history and literature from UC Santa

Barbara and her M.F.A. in directing from the
University of Washington in Seattle. Also an
actor, Whitcomb has appeared in numerous
plays, films, and television programs.

JANET HAMLIN (Cover Artist) has worked as
an illustrator in New York for the past eight
years, creating artwork for a wide range of
clients including 7ime, IBM, Simon & Schus-
ter, and Microsoft. In 1987 she graduated
with honors from the Art Center College of
Design in Pasadena, where she received an
award for excellence in illustration.

*Members of Actors’ Equity Association, the Union of
Professional Actors and Stage Managers in the Unil-
ed States

assizes (accent on the second syllable) In ar-
cas outside London, legal disputes were usually
resolved by justices of the peace in petty or quar-
ter sessions. Civil and criminal cases considered
too tricky or—like capital offenses—too serious for
local jurists were handled by circuitriding judges
from London’s superior common-law courts after
they had finished their regular terms. These semi-
annual special sessions, called assizes, were occa-
sions of considerable pomp and ceremony.

baronet The dtle of the first rank below the
peerage (British nobility). Ranked just below a
baron and just above a knight, a baronet is con-
sidered a member of the gentry (the English up-
per middle class) and is addressed as “sir”

broomsquire A manufacturer of brooms.

conveyance The transfer of property from
one person to another by any lawful act; the
lawyer who prepares the necessary documents is
a “conveyancer.”

croaker 1. one who speaks in a dismal or de-
spondent manner, or who prophecies evil, 2. Vic-
torian sociely slang [suggested by the lamentable
sound of a frog] A hypocrite.

Ecclesiastical Commission An official
commission created i 1863 to redress imbal-

VERBAL VICTORIANA

Below is a brief guide to some of the Briticisms spoken by the characters of Mrs. Warren'’s Profession:

ances in the salaries of the clergy, cathedral en-
dowments, and other allocations of funds within
the Church of England.

magazine A military term for a place in
which gunpowder and other explosives are
stored in large quantities.

mooning Listless or aimless wandering or
contemplation <(1882) The knight used, it
seems, to lose himself in metaphysical moonings>.

Ppin Something very small or of very slight val-
ue or significance <(1777) “Tis evident you nev-
er cared a pin for me>,

publican The keeper or owner of an alehouse
or pub,

tripos Any of the final honors examinations—
especially in mathematics and classics—at Cam-
bridge University, so called because the candidate
at one time sat on a three-legged stool.

whitesmith A worker in tin or other metals;
sometimes a worker who did superficial cosmet-
ic work on metal, as opposed to forging it.

wrangler A top-scoring student in the math-
ematics tripos at Cambridge. The student who
ranked highest was the sentor wrangler.
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CAREY PERLOFF (Artis-
tic Director) assumed artis-
tic leadership of A.C.T.
in June 1992 and has led
the company to unprece-
dented success, includ-
ing the receipt of the
1996 Jujamcyn Theaters
Award for theatrical ex-
cellence. Known for directing innovative pro-
ductions of classics and new works adapted
from or inspired by classical works and
themes, Perloff opened her first A.C.T. season
with August Strindberg’s Creditors, followed by
acclaimed productions of Timberlake Werten-
baker’s new translation of Sophocles™ Antigone,
Anton Chekhov's Unele Tanya, and David
Storey's Home. Her world-premiere production
of Wertenbaker's version of Euripides’ Hecu-
ba, with Olympia Dukakis in the title role,
played to 99 percent of capacity during A.C.T's
record-breaking 1994-95 season. Last season
she directed A.C.T’s highly successful West
Coast premiere of Tom Stoppard’s Arcadia and
the Geary Theater inaugural production of
Shakespeare’s Tempest. This season at A.C.T. she
directed The Rose Tatioo, by Tennessee Williams
(winning a Drama-Logue Award for outstand-
ing production), and the world premiere of
Singer’s Boy, by Leslie Ayvazian.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Ko-
rot’s new music-theater-video opera, The Cave,
at the Vienna Festival, which was subse-
quently presented at the Hebbel Theater in
Berlin, Royal Festival Hall in London, and
Next Wave Festival at the Brooklyn Academy
of Music. Perloff served as artistic director of
New York’s Classic Stage Company (CSC)
from 1986 to 1992, where she directed the ac-
claimed world premiere of Ezra Pound’s ver-
sion of Sophocles’ Elekéra (with Pamela Reed
and Nancy Marchand), the American pre-
miere of Harold Pinter’s Mountain Language
(with Jean Stapleton, David Strathairn, and
Peter Riegert) on a double bill with his Birth-
day Farty, Tony Harrison’s Phaedra Britannica,
Thornton Wilder’s Skin of Owr Teeth, Lynne Al-

varez's translation of Tirso de Molina’s Don
Juan of Seville, Michael Feingold's version of
Alexandre Dumas’s Tower of Evil with Kath-
leen Widdoes, Beckett’s Happy Days (with
Charlotte Rae), Brecht’s Resistible Rise of Arturo
Ui (with John Turturro), and Len Jenkin’s
Candide. Under Perloff’s direction, CSC won
the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design,
and production.

In Los Angeles, Perloff staged Pinter’s Collec-
tion at the Mark Taper Forum (winning a Dra-
ma-Logue Award for outstanding direction)
and was associate director of Steven Berkoff’s
Greek (which earned the Los Angeles Drama
Critics’ Gircle Award for best production).

Perloff received her B.A. (Phi Beta Kappa)
in classics and comparative literature from
Stanford University and was a Fulbright Fel-
low at Oxford University. She is the proud
mother of Lexie and Nicholas.

HEATHER KITCHEN (Man-
aging Director) joined
A.C.T. as managing di-
* rector in November 1996.
" | She has extensive experi-
ence in theater manage-
ment and production,
has served as a strategic
. planning consultant for
arts and educational institutions, and has
taught management and theater courses for
more than 20 years throughout Canada. Most
recently she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where
she was responsible for a five-theater complex
which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was
company manager for the Stratford Festival
while on tour. Her stage management experi-
ence includes the Stratford Festival, the Cana-
dian Stage Company in Toronto, the Canadi-
an Opera Company, and the New Play Centre
of Vancouver. She was also production man-
ager at Theatre New Brunswick for three
years. Kitchen received an honors degree in
drama and theater arts from the University of
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Waterloo and earned her M.B.A. from the
Richard Ivey School of Business at The Uni-
versity of Western Ontario.

JAMES HAIRE (Producing Director) began his

career on Broadway with Eva Le Gallienne’s

National Repertory Theater. Among the pro-

ductions he managed were The Madwoman of
Chaillot (with Le Gallienne, Sylvia Sydney,

and Leora Dana), 4 Touch of the Poet (with

Denholm Elliott), The Seaguil (with Farley

Granger), The Rivals, John Brown’s Body, She
Stoops to Conquer, and The Comedy of Errors. He

also stage-managed the Broadway produc-

tions of And Miss Reardon Drinks a Little (with

Julie Harris, Nancy Marchand, and Estelle

Parsons) and Georgy (a musical by Carole Bay-

er Sager), as well as the national tour of
Woody Allen’s Don’t Drink the Water. Off
Broadway he produced Ibsen’s Little Eyolf (di-

rected by Marshall W. Mason) and Shaw’s

Arms and the Man. Haire joined A.C.T. in 1971

as production stage manager. In 1985 he was

appointed production director, and in 1993

he assumed his current position. Haire and

his department were awarded Theater Crafts

International’s award for excellence in the

theater m 1989, and in 1992 Haire was

awarded a lifetime achievement award by the

Bay Area Theatre Critics’ Circle. Haire holds

a B.A. from the University of Arizona, an

M.A. from the Northwestern University

School of Speech, and an honorary M.F.A.

from the A.C.T. Conservatory.

MELISSA SMITH (Conservatory Director), the
master acting teacher in A.C.T’s Advanced
Training Program, has taught acting to stu-
dents of all ages in many venues throughout
the United States. Prior to assuming leadership
of the A.C.T. Conservatory in June 1995, she
was director of the program in theater and
dance at Princeton University, where she
taught acting, scene study, and Shakespeare for
six years. Also a professional actor, she has per-
formed off-off Broadway and in regional the-
ater; her credits include Sonya in Unde Vanya,
directed by Lloyd Richards at Yale Repertory
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Theatre and in New York, and numerous plays
including the work of Mac Wellman and
David Greenspan. Smith holds a B.A. in Eng-
lish and theater from Yale College and an
M.F.A. in acting from the Yale School of Dra-
ma. She has also trained and taught at the
Caymichael Patten Studio in New York.

CRAIG SLAIGHT (Young Conservatory Director)
spent ten years in Los Angeles directing the-
ater and television before joining A.C.T. in
1988. An award-winning educator, Slaight is a
consultant to the Educational Theater Asso-
ciation and the National Foundation for Ad-
vancement in the Arts and is a frequent guest
speaker and adjudicator throughout the coun-
try. He has published eight anthologies for
young actors, four of which have been select-
ed by the New York Public Library as “out-
standing books for the teenager” In 1989, he
founded the Young Conservatory’s New
Plays Program; to date eleven new works by
professional playwrights have been devel-
oped, nine of which have been published by
Smith & Kraus in two volumes of New Flays
Srom A.C.T’s Young Conservatory.

PAUL WALSH (Dramaturg & Director of Human-
ities) has extensive experience as a dramaturg,
translator, and adaptor. His translation of
Strindberg’s Greditors was directed by Carey
Perloff at New York’s Classic Stage Gompa-
ny in 1991 and at A.C.T. in 1992. His work
also includes Children of FParadise: Shooling a
Dream, Germinal, Don Fuan Giovanni, The
Hunchback of Notre Dame, and Honeymoon China
at Theatre de la June Lune in Minneapolis,
as well as projects at The Guthrie Theater,
Undermain Theater, and Kitchen Dog The-
ater. His critical writings have appeared in nu-
merous publications, including Theater Sympo-
sium, Essays in Theatre, The Production Notebooks:
Theatre in Process, Re-interpreting Brecht, and Strind-
berg’s Dramaturgy. Walsh received his Ph.D.
from the University of Toronto’s Graduate
Centre for the Study of Drama and has
taught theater history and dramatic literature
at Southern Methodist University.

A.C.T.

MERYL LIND SHAW (Casting Durector) joined
the A.G.T. artistic staff in 1993. During her
previous 16 years as a member of the Bay
Area theater community, she stage-managed
more than 60 productions, including A.C. T’s
Bon Appénit! and Creditors. She was resident
stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at
the Berkeley Shakespeare Festival for three
seasons. She also stage-managed at the San
Francisco Shakespeare Festival, Eureka The-
atre, Alcazar Theater, and Baltimore’s Center
Stage. She was active with Actors’ Equity As-
sociation for many years and served on the
AE.A. negotiating committee n 1992 and
1993. Shaw’s most recent casting projects in-
clude the San Francisco production of Picasso
at the Lapin Agile and the forthcoming CD-
ROM game Obsidian. This season she also
teaches in the A.G.T. Conservatory’s Ad-
vanced Training Program.

ASSOCIATE ARTISTS

KATE EDMUNDS, scenic designer in residence
at A.C.T,, has created the sets for The Rose Tat-
too, The Cherry Orchard, The Tempest, Arcadia, Ham-
let, Antigone, Pecong, Scapin, Undle Vanya, Full Moon,
Oleanna, Angels in America, Rosencrantz and Guilden-
stern Are Dead, Othello, and Hecuba. She has de-
signed many productions for Berkeley Reper-
tory Theatre and has designed extensively
throughout the United States at a wide range of
regional, Broadway, and off-Broadway theaters.

PETER MARADUDIN, lighting designer in res-
idence at A.C.T,, has designed Singer’s Boy, The
Royal Femily, Machinal, A Christmas Carol, The Rose

Tattoo, Shlemiel the First, The Matchmaker, The
Cherry Orchard, Dark Rapture, The Tempest;

Gaslight, Arcadia, Othello, The Play’s the T/ziné
Rosencrantz and Guildenstern Are Dead, Home,
Oleanna, Full Moon, Scapin, Uncle Vanya, Pecong,
Pygmation, The Learned Ladies, Antigone, and Hecu-
ba. On Broadway, he designed the lighting for
The Kentucky Cycle and Ma Ratney’s Black Bottom,
and for regional theater he has designed more
than 200 productions for such companies as

PROFILES

The Guithrie Theater, Kennedy Center, Mark
Taper Forum, La Jolla Playhouse, Seattle
Repertory Theatre, Center Stage, Old Globe
Theatre, Alliance Theatre, Pittsburgh Public
Theatre, Oregon Shakespeare Festival, and
South Coast Repertory. Other recent Bay Area
productions include Ballad of Yachipo, The Cau-
casian Chalk Circle, and The Woman Warrior for
Berkeley Repertory Theatre. Maradudin has
received four Los Angeles Theatre Critics’ Cir-
cle Awards, 24 Drama-Logue Awards, and an
Angstrom Award for lifetime achievement in
lighting design.

RICHARD SEYD served as associate artistic di-
rector of A.C.T. from 1992 to 1995. He has re-
ceived Drama-Logue and Bay Area Theatre
Critics” Circle awards for his productions of
Cloud 9, About Face, Noises Off; Oleanna, and Rosen-
crantz and Guildenstern Are Dead. As associate pro-
ducing director of the Eureka Theatre Compa-
ny, he directed (among other plays) The Three-
penny Opera, The Iland, and The Wash. He has
directed the Pickle Family Circus in London;
Three High with Geoff Hoyle, Bill Irwin, and
Larry Pisoni at the Marines Memorial Theatre;
A View from the Bridge and Who's Afraid of Virginia
Woolf? for Berkeley Repertory Theatre; As You
Like It for the San Francisco Shakespeare Festi-
val; and The Mad Dancers for the Mark Taper
Forum's New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the
Classic Stage Company (GSC) in New York
during the 1991-92 season and directed 4 Mid-
summer Night's Dream for the California Shake-
speare Festival in 1991, That year he also di-
rected Sarah’s Story at the Los Angeles Theatre
Center; Born Yesterday at Marin Theatre Com-
pany; and King Lear at the Oregon Shakespeare
Festival in Portland. For A.C.T. he has directed
The Learned Ladies, the American premiere of
Dario Fo’s The Pope and the Witch, George
Bernard Shaw’s Pygmalion, the Bay Area pre-
miere of David Mamet’s Oleanna, Tom Stop-
pard’s Rosencrantz and Guildenstern Are Dead,
Shakespeare’s Othello, and Thornton Wilder’s
Matchmaker. This season at A.C.T. he directs
Mrs. Warren’s Profession.
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ALBERT TAKAZAUCKAS has created some of
A.C.T’s most popular productions, including
Gaslight, Dinner at Eight, Light Up the Sky, The
Floating Lightbulb, Saturday, Sunday and Monday,
and A4 Lie of the Mind. A noted national and
international director of opera and theater, his
recent credits include debuts with the Cana-
dian Opera Company and Tulsa Opera, as
well as ongoing work with the Virginia
Opera, San Francisco Shakespeare Festival,
Utah Opera, New Jersey Opera Festival, and
Kennedy Center. His theater work also ex-
tends to New York, Washington, D.C.,
Toronto, London, and Ashland. Last season
Takazauckas created and directed 4 Galaxy on
Geary, A.C.Ts gala reopening of the Geary
Theater, and performed the same function for
the opening of the Lucy Lockett Cabe The-
atre in Wildwood Park, Arkansas. This sea-
son at A.C.'T" he directed Kaufman and Fer-
ber’s Royal Family. Takazauckas is the recipi-
ent of numerous awards and a grant from the
NEA.

L

Outstanding theater training
for students ages 8 to 18

Summer Session I: Jun 16-Jul 18
Summer Session Il: Jul 21-Aug 22

>‘For information, call 439-2444

ng conservatory

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.'T. Volunteers assist with mailings,
usher at student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the critical support they provide. We would like to recognize the
Friends listed below who have volunteered during recent months:

Alison Augustin Esther fennings Dana Rees

Marie Bauer Iris FJohnson Elaine & Walter Riney
Geraldine Collins Ines Lewandowit Faumnela Robinson
Grace Cologgi Luba foe Rosenthal

Norma Esherick Riva Mintz Beverly Saba

Elaine Foreman Roy Ortopan Ellen Spinrod

Celia Gersco Bruce Paul Sol Stecklow

Barbara Gerber Miriam FPerusse Sam Thal

Eve Gorodshky
Jessica Felliffe

Ténj' Pickett

Foe Ravicini

Beity Tsunada

For information about the Friends of A.C.T,, please call (415) 834-3301.
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BECOME A SUPPORTER OF A.G.T.

Each season long-standing patrons and new subscribers alike respond enthusiastically o
A.C.T. by contributing to the Annual Fund. A.C.'T. donors enjoy unique services and benelits,
such as behind-the-scenes tours and personalized ticket-exchange privileges, while playing a
pivotal role in A.C. Ts tremendous success through their generous support.

THE ANNUAL FUND—
MAKING A DIFFERENCE

A.C.T. spends nearly two-thirds of its budget
on artistic, educational, and production ex-
penses: customer service and administrative
expenses represent the balance. While A.C. T's
subscription and single-ticket income covers
70 percent of all operational costs, the Annu-
al Fund makes up the critical difference.
Contributions support mainstage produc-
tions as well as a variety of culturally enriching
A.C.T. educational and outreach programs, in-
cluding the Student Matinee (SMAT) Program.
Tickets to SMATs are offered to schools at a
fraction of the normal ticket price. Your An-
nual Fund gift is a powerful resource for in-
troducing young people to live theater.

MATCHING GIFTS AND

DONOR BENEFITS

Depending on your level of support, you can
receive a variety of exciting special benefits,
including:

B Invitations to working dress rehearsals

B Two-for-one ticket coupons

B Backstage tours of the Geary Theater

B Complimentary parking for all your sub-
scription performances

You can receive added benefits by participat-
ing in your company’s matching gift program.
Many Bay Area employers, including Bank of
America, Chevron Corporation, and Wells
Fargo Bank, multiply their employees’ chari-
table power by matching gifts to A.C.T.
Participation is easy—simply call your person-
nel or corporate benefits office to receive a
matching gift form and mail it to us with your
contribution.

For more information, please call
the A.C.T. Development Department at (415) 439-2451.

AGT
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PR L R R
WAYS OF GIVING TO A.C.T.

There are many exciting and creative ways to give gifts to A.C. T.—all of which are tax
deductble. A.C.T. accepts:

Cash—one of the most familiar ways to give;

Stocks, Bonds, and Mutual Funds—these make excellent gifts, especially
if they have appreciated in value;

Property—both real estate and personal property qualify as tax-deductible
charitable gifts; and

Life Insurance—the cash value of your current or paid-up life insurance
policy can benefit A.C.T.

Planned Giving

Many people who could not otherwise give to A.G.T. as generously as they would like find
they are able to do so with a carefully planned gift. You can make a valuable long-term con-
tribution to great theater by:

Making a Bequest to A.C.T.—please let us know if you have included
A.C.T. in your will or estate plans; or

Creating a Life Income Charitable Trust with A.C.T.—by making a life
income gift to A.C.T., you can gain: an immediate and substantial tax de-
duction, an increased annual income paid to you for life, freedom from in-
vestment worries, and avoidance of capital gains taxes when you transfer
appreciated property to a charitable remainder trust.

If you would like to find out more about giving to A.C.'T., please contact:
Development Director John D. Loder
30 Grant Avenue

San Francisco, CA 94108
(415) 439-2308

AGT
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CONTRIBUTORS

American Conservatory Theater is deeply grateful for the generous support of the many individuals, corporations,

recetved between February 1, 1996 and April 30, 1997,

foundations, and government agencies whose contributions make great theater possible. The list below reflects giffs

DIAMOND BENEFACTOR
($25,000 and above)

Anonymous

Ms. Ann 5. Bowers

California Arts Council

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The William and Flora Hewlett
Foundation

Howard, Rice, Nemerovski,
Canaday, Falk & Rabkin

Mr. and Mrs. Cordell W. Hull

Jujameyn Theaters

The James Irvine Foundation

John 8. and James L. Knight
Foundation

Burt and DeeDee McMurtry

National Corporate Theatre Fund

National Endowment for the Arts

Pacific Gas and Electric Company

The Pew Charitable Trusts

Ms. Toni Rembe and Mr. Arthur
Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theatre Communications Group,
Inc.

GOLD BENEFACTOR

($10,000-$24,999)

American Express Company

ATET

Barbara and Gerson Bakar

Bank America Foundation

Frank A. Campini Foundation

Chevron USA, Inc.

Mr. and Mrs. Daniel Eidngon

Fireman’s Fund Foundation

Mr. and Mrs, William Fisher

M. and Mrs, Pawick F. Flannery

Ira and Lenore Gershwin
Philanthropic Fund

Mr. and Mrs. Michael ]J. Halloran

Sally and Bill Hambrecht

Harris' Restaurant

Mr. and Mrs. F. Warren Hellman

Colin Higgins Foundation

Contra Costa Times

KGO AM 810

Koret Foundation

Metropolitan Life Foundation

Montgomery Street Foundation

Mrs. Albert J. Moorman

The Odell Fund

Pacific Bell Foundation

The Pan Pacific Hotel San Francisco

Shepard P. Pollack and Paulette
Long

Mr. and Mrs. Claude N. Rosenberg,
Jr

San Francisco Focus

S.F. Hilton and Towers

L.J. Skaggs and Mary C. Skaggs
Foundation

Mrs. Sylvia Coe Tolk

Van Loben Sels Foundation

SILVER BENEFACTOR

($5,000-89,999)

Anonymous

California Council for the
Humanities

Chronicle Publishing Co./KRON

Ms. Phoebe Cowles

Ms. Shirley Ross Davis

Mr. and Mrs. Ray Dolby

Ms. Joan Eckart

Mr. and Mrs. Richard J. Fineberg

Frannie and Mort Fleishhacker

The Fred Gellert Foundation

Charles M. Geschke and Nancy A.
Geschke Foundation

John and Marcia Goldman

Richard & Rhoda Goldman Fund

Gracie’s Restaurant

Douglas W. and Kaatri Grigg

Miriam and Peter Haas Fund

Mr. and Mrs. Michael ]. Halloran

Levi Strauss Foundation

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath

Jackie and Howard Nemerovski

Mrs. Helene Oppenheimer

Resolution Laser Printer Repair

Joan and Harrison Sadler

Tony and Mary Lou Schiavo

M. Philip S. Schlein

Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Mr. & Ms. Steven L. Swig

Ms. Ruthellen Toole

Wells Fargo Bank

Gregory W. Wendt

Robin and Marsha Williams

BRONZE BENEFACTOR
($2,500-54,999)
Anonymous

Ernest A. and Fritzi Benesch
Mr. and Mrs. Steven B. Chase
James and Jean Douglas

Mr. Robert T. Durden

Mrs. Delia F. Ehrlich

Mrs. Robin Gates

Genentech, Inc.

The William G. Gilmore
Foundation

Shamaya and Davidi Gilo

Goldman Sachs & Co.

Hambrecht & Quist

Arthur B, Hill Foundation

Mr. and Mrs. James C. Hill

Hotel Nikko

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Blanche and Irving Laurie
Foundation

The LEF Foundation

Ms. Sue Yung Li

J.M. Long Foundation/Longs Drug
Stores

Mr. and Mrs. Jerome S. Markowitz

F. Eugene and Mary 5. Metz

Mr. Robert M. Moore

Edna M. Reichmuth Fund

Dr. and Mrs. Morton Rosenblum

Morton L. and Amy Rothschild-
Friedkin

Joyce and Donald Sallan

Mrs. Marietta C. Schumacher

Charles Schwab Corporation
Foundation

Dr. and Mrs. Elliot Shubin

Morris Stulsaft Foundation

Mr. and Mrs. Gary J. Torre

BENEFACTOR
(51,000-52,499)

Mz, and Mrs. Charles Ahlfors
Alexander and Baldwin Foundation
Mr. Paul Angelo

Anonymous

Ms. Ruth Asawa

Mrs. AV, Augustin

Mr and Mrs. Jerry Bachich
Ms. Marcella Bastiani

Mr. Stephen Belford

Mr. and Mrs. Richard Benneut
Ms. Carole Berg

Mrs. Doris Bergman

Ms. Katherine Black

Nordin and Donna Blacker
Ms, Anna Blackman

Mr. and Mrs. Roger Boas

M. Peter B. Breck

Mervyn L. Brenner Foundation
Ms. Patricia Bresee
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CONTRIBUTORS .

Robert & Alice Bridges Foundation
Mr. Ward M. Brooks
John M. Bryan Family Fund
Mrs. Lewis S. Callaghan

Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton
John and Linda Carter

M. and Mrs. Daniel H. Case III
Mus. Lewis V. Coleman
Thomas J. and Joan C. Cooney
M. and Mis. Jack E. Corey
Ms. Beatrice Gummings

Mr. and Mrs. Ricky J. Gurrotto
Mr. and Mrs. Jim A. Davidson
Mzr. Donald K. Davis

Domaine Chandon

Ms. Jane B. Dunaway
Eldorado Foundation

Mr. Alfredo Enriquez

Denis, Cheryl, and Vicki Fama
Ms. Frances K. Field

Mr. and Mrs. David Fleishhacker
Ms. Julie Fleury

Mary Jo and David Francis
Myrna and Tom Frankel
Franklin Templeton Group

Dr. and Mrs. M. Wallace Friedman
Friedman Family Foundation
Gaia Fund

Ms. Susan Johann Gilardi
Richard and Marcia Grand
Jon and Linda Gruber

Mr. and Mrs. Alan Harris

Mr. Joseph Hartley

Mzr. and Mrs. R.S. Heinrichs
Mr. and Mrs. Thomas W. High
Holzmueller Productions

Mr. James C. Hormel

Mr. Robert Hulteng

Mr. Rob Humphrey

Ms. Jo Hurley

Ms. Dorothy A. Hyde
Bradford and Dorothy Jeffries
Steven and Jackie Karceski

Ms. Judith Kenney

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Heather Kitchen

Ms. Nancy L. Kittle

Jim and Sally Klingbeil
Richard and Paola Kulp

M. Cario Lam

Barbara and Chuck Lavaroni
M. Paul G. Lego

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Mr. John D. Loder

Macy’s West

Mr. Paul Mariano

Lu Leta and Samuel Maslak
Matson Navigation Company
Mr. and Mrs. Archibald McClure
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Casey and Sharlene McKibben

Ms. Janet B. McKinley

Ms. Patricia McNear

Ms. Kathryn Kendrick McNeil

Cmdr. and Mrs. Robert W. Miller

Bruce and Adrienne Mitchell

M. and Mrs. Mark D. Moorman

Mr. and Mrs. Robert W. Morey

Mr. and Mrs. Merill E. Newman

Dr. and Mrs. William L. Newmeyer
I

Ms. Mary D. Niemiller

Ms. Kathy Nigh

Mr. and Mrs. Bruce Nissim

The Hon. and Mrs. Allen L. Norris

Laird Norton Trust Company

Mr. and Mis. Terry Opdendyk

Mr. John S. Osterweis

Bruce and Vicki Pate

Lisle and Roslyn Payne

Dr. Joseph K. Perloff

Mr. Dale G. Powers

Ms. Elizabeth W. Riley

Ms. Diane Robey

Dr. and Mrs. Morton Rosemblum

Mr. Gerald B. Rosenstein

Jack and Betty Schafer

Scitor Corporation

Deborah G. Seymour

Mr. and Mrs. Clifford A. Sharpe

Mr. Jack C. Shnider

Mr. John F. Shoch

Ms. Ruth A. Short

Earl and Marietta Singer

Mrs. James Slaton

Mr. Ward O. Smith

Mr. Warren Spector

M. Laurence L. Spitters

Dwight and Blossom Strong

Swiss Bank

M. and Mrs. David W. Terris

Ms. Rosemary Thompson

Mr. Henry Timnick

Mr. Daniel Wagner

Mr. and Mrs. Theodore Weber

M. and Mrs. Paul E. Weiss

Dr. Irving L. Weissman

Charles L. Wixson and Phyllis
Berenson

Mr. William Zoller

PATRON

($500-$999)

Mr. Jerome Adams * Mr. Louis Adams
* Dr. Jeanne Ahern * Mr. John
Alexander * Lynne Alvarez * Mr. and
Mrs. Kinsey A. Anderson *
Anonymous * Mr. James Arriaga « Mr.
Richard L. Ault » Anne R. and
Gregory M. Avis * Ms. Carol J. Baird *
Mr. Marvin Banks * Dr. and Ms.
Joseph C. Barbaccia *

Mr. and Mrs. Ralph Bardoff « Mr.
William Barnaby * Mr. and Mys. Irwin
Bear « Mr. and Mus. Ervin Behrin * Mr.
Gregory K. Belanger « Mrs. Doris
Bergman * Mrs. Hilton and Roberta
Bialek * Ms. Emily Blacut » Mr. James
R. Blount * Larry and Lisbeth Blum + -
Mrs. Armand D. Bosc * Mr. and Mus.
James Brant « Mr. Alan T. Brenner *
Mr. and Mus. R. Kent Brewer * Mrs.
Barbara K. Brown « Mr. and Mrs.
Robert W. Burnett * Mr. Edgar M.
Butmer * Ms. Linda Carson * Mr. and
Mrs. John D. Carter » Mr. Ronald
Casassa * Mr. and Mrs. Donald
Chaiken * Park and Elizabeth
Chamberlain * Ms. Lesley Ann
Clement * Mr. and Mrs. David E.
Cookson * Ms. Kay Craven* Ms.
Caitlin F. Curtin * Mr. Richard C.
Dahl + Ms. Joan Danforth * Dr. and
Mius. Lance Darin « Mrs. W. Stanley
Davis + Mr. Myrkle C. Deaton * Ms.
Anne L Deleage « Mrs. Julie D.
Dickson * Dr. and Mrs. Gene Dixon *
Mr. Jedd Dunas * Ms. Susan Edelen *
Ms. Joan L. Ellison * Ms. Gloria
Edwards » Mr. and Mrs. Joseph
Ehrman * Ms. Caroline Emmett » Ms.
Jacqueline Erdman « Mr. Rodney
Farrow » Mr. Roger Fee « Mr. Rodney
Ferguson * Ms. Catherine Feucht « Mr.
Robert A. Fiddaman ¢ Mr. Martin W.
Fong « First Myrtle Fund * Mr. Norman
Fisk « Mr. and Mrs. George H. Fitch *
Ms. Ruth Forbes + Mr. Robert
Fordham * Mr. and Mrs. Richard L.
Fowler Jr. » The Freiberg Family « Mr.
Kenneth Freiberg » Mr. Michael
Friedman * Mr. and Mrs. Donald F.
Fuller » Mr. John Gabrieli * Dr. Esther
A. Garrison * Mr. and Mrs. Hellmut E.
Gerson * Mr. and Mrs. David L.
Gibson * Ms. Susan Johann Gilardi *
David and Betty Gilson * Mr. and Ms.
Robert Gloistein * Dr. Lenore Gordon *
Mr. Robert C. Goudy « Mr. Ronnie C.
Green * Dr. and Mrs. Sheldon Gross *
Mr. Scott Handelsman * Mr. and Ms.
‘William L. Harris Jr. « Mr. George
Hawxhurst « Mr. 1. Craig Henderson
M.D. » Mr. John W. Higson * Betty-ann
Hoener * Mr. and Mrs. Dan A.
Hoffman * Mr. and Mus. Peter C.
Holmes * Mrs. Jean M. Hood * Ms.
Natalie A. Hopkins * Mrs. Shirley Hort
» Mr. Bruce Hotchkiss * Mr. A. Eugene
Huguenin * Mr. and Mrs. Robert Huret
+ Mr. Arnie Jackson * Dr. and Mrs. H.
Anthony Jew » Mr. and Mrs. Jacksin E.
Johnson « Mr. and Mrs. Jackson E.
Johnson * Stephen and Elizabeth
Johnson » Mr. and Ms. John D.
Jorgenson * Mr. and Mrs. David Kalish
* Mr. and Mrs. Richard M. Kaplan *
Mr. and Mrs. Curtis M . Karplus

Mr. and Mrs. Howard Karr « Mr.
William A. Kaye « Mr. and Mrs. D. G.
Keith « Ms. Carolyn C. Kennedy « Ms.
Angele Khachadour « Mrs. Richard K.
Kingsley « Ms. Sue Koffel » Mr. Cario
Lam * Ms. Jennifer B. Langan « Ms.
Susan S. Larsen « Mr. Jim Lechtenberg
» Ms. Emily Lee * Mr. Rudy J. Leeman
* Dr. and Mrs. Jack Leibman « Mr. and
Mrus. John D. Leland « Mr. and Mrs.
Gary Letson * Mr. and Mrs. Alan &
Carol Levine ¢ Dr. and Mrs. Ralph
Levin * Ms. Helen S. Lewis « Mr. and
Mrs. John G. Linvill « M. and Mrs.
Alexander Long * Ms. Jane Luckham *
Mr. and Mrs. Lawrence Ludgus * Mrs.
William F. Luttgens + Ms. Winn Ellis &
Mr. David Mahoney * Ms. Elinor
Mandelson * Mr. Preston Martin *« Mr.
and Mrs. H. Cloyd Masengill « Ms.
Judy Maxwell * Mr. Michael L. Mellor
« Ms. Sybil Mercier * Mrs. Jeanne A.
Meyer + G.H.C. Meyer Family
Foundation « Ms. Jane B. Miller « Mr.
“Ted Clayton Mitchell « Mr. H.
Mohrenweiser » Mr. Ralph V. Moore *
Dr. and Mrs. L. Richard Morgan *
Mrs. Sharon H. Morris * John & Betsy
Munz * Mr. and Mrs. Thomas L.
Murray * Mr. and Mrs. Dan A. Myers
« Dr. Lawrence Nathan « Mr. and Mus.
Richard Norris « Mr. and Mrs. John
O’Comnor * Ms. Margot S. Parke + Ms.
Louise Parker * Toby and Al Pelavin
Mis. Stanley Pierson ¢ Dr. Seymour
Polk « Mrs. Ethel M. Pont * Ms.
Lisbeth Pratt « Mr. and Mrs. Hugh E.
Reynolds * Mr. Guy T, Roberts « Ivy
and Leigh Robinson * Dr. and Mrs.
Alan J. Rosenberg « Ms. Marian A.
Rossi « Mr. David Roth + Mr. Jirayr
Roubinian + Mrs. Riva Rubnitz * Mrs.
Donald Ruder « Ms. Claudia Russell «
M. Robert Saldich * Dr. and Ms.
Gerry Sarpat + California Architectural
Lighting * Dr. F. Stanley Seifried » Mr.
Russ Selinger * Mr. K. A. Selvidge *
M. and Mrs. Robert E. Sinton « Ms.
Kathleen Ann Skeels « Mr. and Mrs.
David Sliptzin * Mr. and Mrs. Richard
D. Smallwood * Dr. Maurice Sokolow
Mr. Jack Solomon * Ms. Madeline
Stein « Mr. Jeffrey Stern + Mr. Clifford
John Stevens Jr. + Ms. Vibeke Strand +
Ms. Christine Suppes * Mrs. Howard
Swig « Mr. E. Hugh Taylor * Mr. and
Mrs. William V. Theurer » Mr.
Timothy P. Thomas * Mr. and Mrs.
Dexter C. Tight « Ms. Judith P.
Timken * Mr. and Mrs. Leland H. Van
Winkle » Mr. Robert von Konigsberg *
Mr. and Mrs. Douglas Watson * Susan
& Douglas Watson * Mr. and Mis.
Albert E. Wehde « Ms. Beth Weissman
* Mr. and Mrs. Christopher A.
Westover

CONTRIBUTORS

Ms. Devera and Michael Witkin « Ms.
Linda Ying Wong « Mr. David Wood «
M. and Mus. Joseph B. Workman »
The Wyatt Company * Mr. and Mrs.
Loring A. Wyllie Jr. * Mrs. Jan Zones *
Mr. Peter M. Zuber

CONTRIBUTOR
($250-$499)

Anonymous * Ms. Ann Adams * Ms.
Edwarda M. Adams = Mr. Steven Addis
& Ms. Joanne Hom + Mrs. Grace
Albritton * Raymond & Linda Alessi *
Fabian Alexander & Shirley Schweitzer
* Ms. Susan Alexander * Ms. Janet
Allen * Mr. Michael Allen * Ms. Frances
M. Alston * Mr. Alex T. Anderson *
Ms. Sharon Anderson » Mr. Robert
Appleton « Mr. Armar Archbold « Mrs.
R. Kirklin Ashley * Mr. Richard Babow
* Mr. and Mrs. Jerry Bachich « Mr. Bill
Bagnell * Mr. Bruce Bagnell « Ms.
Mollie A. Balamuth * Ms. Lillian S.
Baldocchi « Mr. and Mrs. Gary E.
Ballard » Ms. Karen Baratta + Mr. Ron
Barber « Mr. Stephen Barkkarie * Ms.
Marilyn Baroffio * Ms. Jeanne
Barsocchini « Ms. Penny Bauer « Mr.
Benjamin J. Baum + Ms. Olga Bean *
Ms. Barbara Beard « Carole and Alan
Becker « Mr. David V. Beery « Mr. and
Mrs. Richard Begley *+ Mr. Vincent P.
Benitez * Mr. Haim Beressi « Mr. Sal
Beressi + Mr. Brian A. Berg » Mr.
Steven B. Berlin + Ms. Kathleen Berner
* Mr. Lanny Berry * Dr. and Mis.
Carlo Besio * Mr. Ralph Bestock + S.A.
Bierly » Mr. Vernon Birks « Annabelle
Candy Company, Inc. * Mr.
Christopher P. Booth * Ms. Janet H.
Boreta « Ms. Donna Bottrell « Mr. and
Mrs. John Bowen * Ms. Karen Boyle +
M. Roland E. Brandel « Mr. Cornelius
Brennan « Mr. and Mrs. Kenneth H.
Brown * Mr. and Mrs. Timothy Brown
* Mr. and Mrs. William L. Brown « E.
J. and Carol Browning « Mr. and Mrs.
Gordon E. Bruno * Ms. Maurine R.
Buma * Ms. Patricia Cabral « Mrs.
Sandy Cademartori ¢ California Glass
Company * Ms. Teresa Cappiello » Mr.
Thomas M. Casciato * Ms. Annette L.
Casey * Ms. Lynn W. Catania + Mr.
James Cavacchioli « Ms. Ellen
Cervarich » Mr. and Mis. Donald
Chaiken * Ms. Andrea Charvet * Mr.
William R. Cheney « Mr. and Mrs.
Chosen Cheng * Mr. Steve Chiang +
Mr. and Mrs. Frank Child « Mr. Larry
L. Chornyak * Ms. Marilyn J. Church *
Ms. Phyllis E. Cima * Mr. Donald R.
Clark Jr. « Mr. Ronald Claveloux * Dr.
Thomas H. Clewe * Mr. and Mrs.
Lloyd S. Cluff + Mr. and Mrs. John
Coates * Mr. Norman R. Cohen M.D. »

Dr. Mary Jane Collins * Dr. and Mrs.
Mark I. Congress * Mr. and Mos.
Thomas Conlon » Mr. Frank Connelly
» Mrs. Robert E. Conrath » Ms. Ruth
Conroy * Dr. and Mrs. Sandra Coplon *
Mus. Dorothy Cousins * Mr. James
Cox * Mrs. Suzanna P. Coxhead * Mr.
Robert V. Coyne * Crane Pest Control
* Dr. John H. Growe * Ms. Kathleen
Damron = Ms. Carlotta R. Dathe » Mr.
Ronald A. Davies « Mr. Paxton Davis
Ms. Virginia S. Davis * Mr. Dario De
Benedictis + Ms. Marlene De Lancie +
Ms. Ira D. Dearing * Mr. Paul C.
Deckenbach * Ms. Prisilla Delgado *
Margaret and Paul Denning « Mr.
Stanford C. Dennison « Mr. and Mrs.
C. L. DePriester * Mrs. Mary Jane
Detwiler + Mr. Ronald Dhein + Mr.
Marvin L. Diamond * Mr. and Ms.
Daniel H. Dibert » Ms. Kathryn
Dickson * Dr. and Ms. Lloyd
Diedrichsen » Mr. Trevor Dimond *
Mr. Jerome L. Dodson * Dr. Fred
Doherty « Ms. Carol Dollinger « Ms.
Vera S. Donovan * Ms. Sara L. Dorn «
Ms. Thalia Dorwick + Dr. and Mrs.
Leo V. Dos Remedios « Ms. Sally J.
Dudley » Mr. and Mrs. Richard M.
Duff » Mr. Michael Dugan * Ms.
Kathleen Dumas * Drs. Linda and
Gilbert Duritz * Dr. John C. Eckels *
Ms. Janet B. Edeleanu + Mr. Lee
Edmundson * E. Judge and Marie
Elderkin * Ms. Jane Eliason * David

and Robin Elie « Mr. and Mrs. Donald
T. Elliott * Dr. Sidney Epstein ¢ Dr. and
Mors. Philip Erdberg « M. and Mis.

Leif Erickson ¢ Dr. Debra Estroff « Ms.
Karen Everhart + Mr. and Mrs. Jerome
B. Falk Jr. « Ms. Ellen M. Farrell * Dr.
and Mrs. Paul A. Farrer » Mr. Douglas
Faunt » Mr. and Mrs. Thomas K.
Fawcett « Ms. Linda Ferris « Mr.
Alexander L. Fetter « Mr. David Fink +
Mr. Robert Finkle « Ms. Alexis T.
Fischer * Ms. Linda Fish « Dr. Philip A.
Fisher » Mrs. Suzanne R. Fisher « Mrs.
Dorothy A. Flanagan » Ms. Stacey E.
Fletcher « Mr. and Mrs. George W.
Flynn + Ms. Ruth Foote * Dr. and Mrs.
Ruth Foster « Ms. Roberta P. Foster «
Mr. David Fowler » Mr. and Mrs. Jon
Francis * Mrs. Elizabeth H. Frazer « Mr.
Harold J. Freemon « Mr. and Mrs.
William Friel « Mrs. W. P. Fuller « Dr.
and Mrs. James Gabby ¢ Mr. and Mrs.
Robert Gale * Ms. Mary Kay Gamel
Mos. Nicholas Gannam * Mr. John J.
Gannon * Mr. and Mrs. Thomas E. ’
Gardner * Ms. Marilou Garfinkle * Ms.
Barbara Gaskill » Ms. Jessie C. Gaspar

* Ms. Jeanne M. Gedda * Mr. and Mrs.
Daniel M. Geller * Mr. and Mrs. Sam
Genirberg * Ms. Frances Germeshausen
* Ms. Shirley Gilbert * Tony Go »
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CONTRIBUTORS

Mr. and Mrs. James M. Golden * Ms.
Eva B Goode * Dr. Exica T. Goode *
Ms. Helga H. Grabske * Michacl
Graves and Michael Grover « Ms. Julia
L. Gray * Mr. David Griffin * Jane and
Rupert Grimm * Mr. James K. Grosse *
Ms. Margaret J. Grover * Mrs. Lee B.
Herbst Gruhn * Ms. Rose Gutierrez *
Ms. Carla Gwosden « Mr. Caxl T. Hale
* Mr. Richard Hall * Roger and
Kathryn Halliday * Mrs. Diana Halprin
« Mr. and Mrs. Herbert L.
Hamerslough « Mr. and Mrs. Richard
Hamner ¢ Mr. Douglass C. Hannah *
Mr. and Mrs. Alan Harris * Mrs. Julie
Harris « Mr. Matthew Harris « Mr.
Arthur ], Haskell « Mr. Edward
Hastings » Mr. and Mrs. David E.
Haughey * Mr. Jack Havens « Ms.
Fulvia Hayes * Mrs. Michael Heffernan
* Dr. Stanley I. Hegg * Mr. John I%. Heil
* Ms. Charlotte Helander « Ms.
Michele Helmar  Mr. and Mrs. Leon
Henkin + Gail and Bob Hetler « Mr.
and Mrs. Clinton A. Hilliard « Ms.
Barbara Hirschler « Ms. Carolee
Houser * In memory of Fawn Huckaba
* Ms. Kimberly Hughes * Mr. Steven
Humphreys « Mr. and Mrs. James L.
Hunt » Ms. Suzanne Hunt + Mr. and
Mus. Leonard M. Isaacson » Mr. Harry
L. Jacobs « Mr. Kenneth Jaffee « Dr.
Robert W. Jamplis * Mr. Mark Jarrett «
Ann Kelly Jenks » Mr. Douglas B.
Jensen « Ms. Laurene Jobs » Mrs. Jean
Johnson * Dr. and Mrs. John Johnson *
M. James 1. Johnston « Mrs. Claiborne
S. Jones ¢ Jane and Derek Jones * Mr.
and Mrs. William E. Jordan * Mr.
Stephen Joyce « Ms. Kathleen O. Kahl +
Mr. J. Scott Kamsler + Ms. Margaret E.
Kaplan » Mr. Gary and Zeeva Kardos *
Dr. Gary G. Kardos « Ms. Nobu
Katagiri * Mr. and Mrs. Martin Katz *
Mrs. Diane Kauffiman ¢« Ms. Melenie
Keeffe « Ms. Kathleen M. Keene * Mr.
Gregg Kellogg » Dr. and Mrs. Richard
L. Kempson * Mrs. Elizabeth W,
Kenady * Ms. Pamela L. Kershner « Dr.
William Kessler « Ms. Paula Key * Ms.
Nancy H. Kiesling « Dr. and Mrs. Kee
H. Kim ¢ Mr. and Mrs. John H.
Kirkwood * Mr. and Mrs. Kenneth W,

Knapp * Ms. Sheila Knights * Mr. Craig

Knudsen * Dr. and Mrs. Robert H.
Kremers « Mr. Dennis G. Kuby *
Beatrice Kushner + Ms. Nancy Kux ¢
Ms. Pamela Lanaro + Mr. Brian
Langbecker « Mr. and Mrs. Robert C.
Lauppe * David and Janice Lawrence *
Dr. Sanford H. Lazar * Dr. and Ms.
Samuel R. Leavitt » Mr. Richard Lee *
Dr. and Mus. Richard H. Lee Jr. » Dr.
Roy W. Leeper * Mr. Sterling Leisz *
Dr. and Mrs. Luna Leopold * Mr.
David Lesnini + Mr. Charles B. Leung *
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Mr. and Mrs. Charles Levine « Mr.
Jerry Levine » Mr. Leonard Leving *
Mr. Larry Lewis * Dr. Sandra L. Lillie *
Mrs. Ernest R. Lilienthal « Mr. Vincent
Lin « Ms. Judith Lipsett « Mr. and Mus.
George Little « Mrs. James P.
Livingston « Mr. William R. Lloyd «
Mrs. Adelma Lo Prest * Ms. Lisbeth
Loewenberg « Mr. George Loyer » M.
Donald S. Lucas « Mr. Kenneth D.
Lucas and Ms. Toni K. Todd * Mr. and
Mus. James J. Ludwig « Mr. John H.
Magee * Mr. George and Harriet
Mainis * Mrs. Winifred R. Maita * Ms.
Laura Malik + Mr. and Mus. John J.
Mallory * Mr. Jeff Malloy « Mr. and
Mrs. J. M. Malone * Dr. and Mus.
Michel Mandel * Mr. Dennis H.
Mangers « Mr. John A. Mann « Mr.
Fred T. Martin * Dr. and Mrs. George
F. Martin » Mr. N. Grant Martin * Mr.
Zee Marzec « Mr. Mart Masak « Mis.
Harriet J. McCauley « Mr. and Mrs.
Cole R. McClure Jr. « Mr. and Mis.
Robert McConnell * Mr. and Mrs.
Alden McElrath Jr. « Mx. and Mrs.
Robert McGee * Mrs. Paula Hynes
McGowan * Ms. Dorothy M.
McGregor * Ms. Patricia McGuigan
Ms. Ann McKereghan * Mr. and Mrs.
John McMahan + Ms. Linda McPharlin
* Mr. J. A. McQuown * Ms. Nita
Mehrten « Ms. Trudi Melohn « Mr. and
Mrs. Harold A. Menzies Jr. « Mr. and
Mrs. Wally D. Mersereau * Mrs. June
Messer * Dr. and Mrs. Delbert H.
Meyer » Ms. Marilyn M. Milby « Ms.
Landra P. Miles « Ms. Ann M. Miller «
Mr. and Mrs. Bruce A. Miller *+ Cmdr.
and Mrs. Robert W. Miller « Mr. Leslie
A. Minkus * Mr. and Mrs. J. G.
Mitchell « Mr. and Mrs. Larry Mitchell
* Mr. and Mrs. John A. Moore * Mis.
Jean B. Morales * Ms. Rachel F. Moran
* M. Forrest S. Mortimer « Mr. Joseph
Nadel *+ Mr. Fred S. Nagle » Mr. Joseph
C. Najpaver * Ms. Elizabeth Nash +
Jane and Bill Neilson * Ms. Florence M.
Newlin « Mr. Clyde W. Nielsen * Mr.
and Mrs, Herbert H. Nienstedt « Mr.
Darren J. Nill * Ms. Renee Novich «
Norman and Hillevi Null + Ms. Kristina
ODonnell * Dr. Jerome D. Oremland *
Mr. James R. Overholt « Mr. Kenneth
Owens * Pacific Telesis Foundation *
M. John P. Paddock * Mr. and Mrs.
Clark M. Palmer * Ms. Helen Palmer *
Ms. Mary P. Patterson * Mr. and Mrs.
Stephen F. Patterson « Mr. David
Pearson * Mr. Richard Peltier « Ms. Iris
Pera « Ms. Ramona Phares « Ms. Ida
Pino *» Ms. Renee M. Pinzi » Mrs.
Kalvin Platt « Mr. and Mrs. Gary Pohl
* Dr. and Mus. Steven Polansky * Dr.
and Mrs. James A. Pollock * M. and
Mrs. Fred Porta *

Mr. and Mrs. David Pottruck « Dr. and
Mus. James R. Powell * Ms. Deborah
Prucha * Ms. Carol R. Purcell + Ms.
Marilyn Radisch » Mr. and Mrs. Mark
Rand * Ms. Deborah Rappaport * Mr.
and Mrs. Jacob Ratinoff » Ms. Wendy
Redfern * Maryalice Reinmuller * Ms.
Lisa Reiss » Ms. Ursula Reitter * Dr.
and Mrs. H. Dieter Renning * Hy and
Barbara Resnick « Mr. Henry Reuss *
Ms. Shirley Rider * Mr. Joseph S.
Riggio * Mr. and Mrs. Richard Riley *
Mrs. Edis Robinson * James and Kathy
Robinson * Mr. Delbert V. Robson *
Mr. and Mrs. Burton Rockwell * Dr.
and Mrs. Benson B. Roe * Mr. and
Mrs. Don Rohrbaugh « Dr. Deborah S.
Rose * M. Toby Rosenblatt » Mr. and
Mus. Arthur L. Roth * Mr. and Mrs.
Bertram Rowland « Mr. and Mrs.
William Rubin « Mr. and Mrs. Robert
K. Russell Jr. * Mr. R. A. Ryan and Ms.
Michele Bach * Ms. June Sabel *+ Ms.
Louise A. Sampson * Mr. Kenneth
Sanner * Mr. Robert F. Sawyer * Ms.
Virginia C. Scardigli * Mr. and Mrs.
Vern Schafer » Robert Schmiedeskamp
* Dr. and Mrs. Edgar J. Schoen « Ms.
Gayle M. Schoenstein * Mr. and Ms.
Art and Janet Schreiber « Mr. and Ms.
Charles M. Schulz * Mr. Howard G.
Schutz * Mr. Fred Searls « Mrs. Lee D.
Seclinger * Mr. and Mrs. John M. Seidl
* Mr. and Mis. E. Nicholas Selby
Mrs. Rosalie Seton + Mr. and Mrs.
Theodore Seton * Dr. and Mrs. Robert
N. Shaffer * Ms. Louise Shalit * Mr.
Marlan Shanks « Wendy Shapiro * Ms.
Ann M. Shaw « Dr. David Shearn *
Mrs. John W. Shechy + Mr. William
Sheppard + Mr. and Mrs. Eugene A.
Shurtleff » Mr. and Mrs. Richard J.
Simons * Mrs. Barbara B. Simonson *
Ms. Patricia Sims ¢ Richard and
Frances Singer * Mr. Frank Singleton *
Ms. Martha Sirgo * Dr. and Ms.
Joseph Skokan * Mr. Mark H. Slater
Dr. and Mrs. Harlan Smith « Ms.
Shelley R. Smith » Mr. William D
Smith * Mr. and Mrs. Joseph T. Sneed *
Dr. and Mrs. Charles Snoxf « Mr.
Frederick G. Soley » Mr. Randall
Solomon * Ms. Kristine Seorian * Mrs.
Arthur Spaulding * Mr. and Mrs.
Maurice W. St. Clair + Mr. and Mis.
Donald K. Stager * Ms. Jacqualine Stavi
* Mrs. Beverly Stevens « Mr. and Mus.
Herbert Stone * Dr. T. Scott Strathairn
* Dr. and Mrs. Philip G. Strauss * Ms.
Julie Stuhr « Mr. Gerald Sullivan * Mrs.
Jean Sward + Ms. Marilyn E. Taghon *
Ms. Heidi Tarver « Ms. Alison Teeman
and Mr. Michael Yovino-Young * Mr.
Robert Tennyson * Mr. and Mrs.
Nicholas G. Thacher * Ms. Joan
Thoma * Mr., and Mrs. Chris Thomas *

Mr. and Mrs. R. F. Thomas Jr. * Mr.
and Mrs. William W. Thomas « Ms.
Suzie S. Thorn « Ms. Ann M.
Thornton * Ms. Julie Tippett * Mr. Bill
Todd * Ms. Sylvia G. Toth » Mrs.
Margo Turkington * Mr. Kevin Tiveedy
» Mr. Owen Valentine « Mr. and Mas.
Peter A. Van Hoecke + Mr. and Mus.
Ronald G. VandenBerghe « Mr. and
Mrs. Fredric VanRheenen « Mr.
Michael C Venud * Mrs. Darlene P.
Vian » Mrs. Alice B. Vincilione * Ms.
Eunice L. Vogel * Mr. and Mrs.
William Voorhees « Mrs. Ann Wagner
* Mr. and Mrs. Bruce Walker » Mr.
James J. Walker « Mr. Robert J. Walker
« Mr. Scot Walker « Mr. and Mus.
Charlie Wambeke « Mr. David Ward +
Mr. and Mrs. Frank Ward « Ms. Carol
M. Watts « Ms. Sisi Weaver « Dr. and
Mrs. Harry Weinstein » Mr. Gene
Weisbrod * Noah and Caryn Weiss
Ms. Bonnie Wells * Mr. George Weston
‘e Mr. and Mors. Jay Whaley * Dr. and
Mrs. Edwin Whitman « Ms. Ellen G.
Widess + Ms. Margaret G. Wilcox +
Mr. John Willbrand + Mr. Marty
Winter « Dr. and Mis. Ira Wong « Mr.
Ricky Wong « Ms. Jennifer Wood * Ms.
Ernestine Woolfolk « Ms. Velda
Wyckoff « Mrs. Gar Wynne * Ms.
Marilyn Yalom « Ms. Gayle K. Yanagi ¢
Ms. Emerald Yeh + Ms. Kaven K.
Young * Mr. and Mrs. Paul F.
Youngdahl + Gino Zappia * Dr. and
Mis. Vincent Zarcone * Irma and
Arthur L. Zigas * Mr. Bryant K.
Zimmerman * Peter and Midge Zischke
* Mr. Harold S. Zlot « Ms. Crystal
Zwiebach

MEMORIAL GIFTS

‘William Ball Memorial Fellowship Fund

In Memory of B.J. Braber

In Memory of Mr. Richard C.
Hamister

In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Downtown Center Garage
Say Cheese

CORPORATE MATCHING
GIFTS

The following corporations have generously . .

matched gifis made by their employees to
A.C.T, doubling the tmpact of these contri-
butions. A.C.T. extends its gratitude lo these
compantes and tnvites all of their employees to

Join in supporting theater in the San Francis-

 Bay drea.
continued on page 60

CONTRIBUTORS

1996-97 Annual Fund.

Anonymous

Barbara and Gerson Bakar

Fritzi and Ernest Benesch

Ms. Ann S. Bowers

Mr. and Mrs. Daniel Case 111

M. and Mrs. Stephen B.
Chase

Phoebe Cowles and Robert
Girard

Ms. Shirley Ross Davis

Mr. and Mrs. Ray Dolby

Jean and James E. Douglas,
Jr

Mr. Robert T. Durden

Ms. Joan Eckart

Ms. Delia F. Ehrlich

Mr. and Mrs. Daniel
Eitingon

Mr. and Mrs. Richard J.
Fineberg

Mr. and Mrs. Patrick F.
Flannery

Frannie and Mort
Fleishhacker

Mr. and Mrs. William Fisher

Morton L. and Amy
Rothschild-Friedkin

Mrs. Robin Gates

Mr. and Mrs. Gordon P.
Getty

Shamaya and Davidi Gilo

John and Marcia Goldman

Douglas W. and Kaatri
Grigg

Sally and Bill Hambrecht

Mr. and Mrs. James C. Hill

Mr. and Mrs. Thomas W.
High

Mzr. and Mrs. Cordell W.
Hull

439-2333.

THE A.C.T. DIRECTORS’ GIRCLE

A.C.T extends a special thank you to the members of our Directors’ Circle
Jor their exceplional support of Mrs. Warren’s Profession and the

Mr. and Mrs. Steven
Karceski

Mr. and Mirs. P. Beach Kuhl

Joan and Ralph Lane

Ms. Sue Yung Li

Mr. Jerome S. Markowitz

Chris and Stan Mattison

F. Eugene and Mary S. Metz

Mr. and Mrs. Robert
McGrath

Burt and Deedee McMurtry

J. Sanford and Constance
Miller

Mr. Robert M. Moore

Mrs. Albert J. Moorman

Jackie and Howard
Nemerovski

Mrs. Helene Oppenheimer

Shepard P. Pollack and
Paulette Long

Arthur Rock and
Toni Rembe

Mr. and Mrs. Claude N.
Rosenberg

Joan and Harrison Sadler

Joyce and Donald Sallan

Toby and Rita Schreiber

Mrs. Marietta Schumacher

Mr. Phil Schlein

Dr. and Mrs. Elliot Shubin

Mr. and Mrs. Alan Snyder

Cheryl and Gideon Sorokin

Alan L. and Ruth Stein

M. and Mus. Steven L. Swig

Mrs. Sylvia Coe Tolk

Ruthellen and Monte Toole

Mr. Gregory W. Wendt

For information about the A.C.T. Direciors’ Circle and other donor
programs, please call the 4.C.T. Development Department at (415)
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CONTRIBUTORS

ARCO Foundation

ATET Foundanon

Adobe Systems, Inc.

Alexander & Baldwin, Inc.

Alza Corporation

American Express Company
American International Group, Inc.
American President Companies
Apple Computer

The Argonaut Group, Inc.

Bank America Foundation
Becton-Dickson

Boeing Company

BZW Barclays Global Investments

The Capital Group Companies, Inc.

CIGNA Foundation

Charles Schwab & Co., Inc.

Chevron US.A., Inc.

Continental Corporation

The Clorox Company Foundation

5.H. Cowell Foundation

Capital Group Companies

Digital Equipment Corporation

Everen Securities

Fireman's Fund Foundation

Gannet Communities Foundation

The GAP Foundation

Hambrecht & Quist LLC

The William and Flora Hewleu
Foundation

Hewlett Packard Company

IB] Foundation

IBM Corporation

INTEL Foundation

Levi Strauss Foundation

Lotus Development Corporation

Matson-Navigation Company

McGraw-Hill Foundation

Martin Marietta

Morrison & Forester

OralB Laboratories

Pacific Telesis Group

Phillip Morris Company

Pinson Company

Providian Bancorp, Inc.

R.H. Macy & Co., Inc.

NORCAL Mutual Insurance

Ralston Purina Company

St. Paul Companies
Shaklee U.5., Inc.
Silicon Graphies
Square D Foundation
Sun Microsystems, Inc.
Syntex Corporation
TRW Foundation
Telesis Foundation
Times Mirror
Transamerica Foundation
USL Capital

United Technologies
Wells Fargo Bank

1996-97 NATIONAL
CORPORATE THEATRE

FUND
ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund is a
nenprofil corporation created lo movase and
strengthen support from the business commu-
nily for len of this country’s most distin-
guished professional theaters. American Con-
servertory Theater receives the supiport of the

Sollowing  corporations and  individuals

through their contributions to the National
Corporate Theatre Find:

ADP Foundation

Alliance Capital Management
American Express Company
Arthur Andersen Bankers Trust
Bristol-Myers Squibb Company
The BFGoodrich Company
Mr. and Mrs. Raymond Bovee
CBS Foundation, Inc.

Capital Cities/ABC, Inc.
Callaghan Nawrocki

Citibank

Chemical Bank

The Coca-Cola Company
Coltec Industries, Inc.
Colgate-Palmolive Company
Creative Artsts Agency

Credit Suisse

Dramatists Play Service
Edelman Public Relatons Worldwide

Gabeili Founds, Inc.

GE Fund

Johnson & Higgins

IBM International Foundation

The Interpublic Group of
Companies, Inc.

Klein Foundation

KPMG Peat Marwick

Marsh & McLennan Companies

Merrill Lynch

Metrapolitan Life Foundation

NYNEX

Ogilvy & Mather, New York

Paine Webber

The Laura Pels Foundation

Texaco, Inc.

Thacher Proffint & Wood

Ms. Evenlyn Mack Truitt

Viacom, Inc.

John Wiley & Sons, Inc.

Kerox

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE
The Leadership Campaian for American
Thealre is a $5 million challenge project to
buald much-needed corporate support for not-
Sor-profit professional theater in the United
Stales. American Conservatory Theater is one
of the resident theaters that is bengfitting from
the campaien.

To date, the following corporations have
commtted more than $600,000, m total, fo
the Leadership Campaign:

American Express Company
ATKT Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannicMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

GROUPS SAVE AT A.C.T.

Groups of 15 or more can save up to
30 percent on A.C.'T. ticket prices.
And group leaders see the show for free!
For information, call Linda Graham at (415) 346-7805.

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T's administrative and con-
servatory offices are located at 30
Grant Avenue, San Francisco, CA
94108, (415) 834-3200.

WEB SITE
Visit A.C.T.’s award-winning site
at www.ad-sfbay.org.

BOX OFFICE
INFORMATION

The Geary Theater Box Office:

Visit us at 405 Geary Street at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8 p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
A.CT. tickets are also available at
BASS centers, including The
Wherchouse and Tower Records/
Video.

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use your
Visa, MasterCard, or American Ex-
press card. Or fax your ticket re-
quest with credit card number to
(415) 749-2291,

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket insurance.
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for past performances
cannot be considered a donation.

Mailing List:
Call (415) 749-2ACT to request
subscription information and ad-
vance notice of A.C.T. shows and
special events.

TICKET PRICES

Previews

Center Orchestra 530
Orchestra/Loge 528
Balcony $23
Gallery $14

Sunday~Thiersday/Weekday matinees

Center Orchestra $40
Orchestra/Loge $38
Balcony $30
Gallery $19

Friday/Saturday/Opening night/

Sunday matinee

Center Orchestra $47.50
Orchestra/Loge $44
Balcony $35
Gallery $19

Subscriptions:

Full-season subscribers save up to
29% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Call the Sub-
scription Hotline at (415) 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Half-price student
and senior rush tckets are avail-
able at the Geary Theater Box Of-
fice beginning 90 minutes before
curtain. Matinee senior rush tickets
are available beginning at noon on
the day of the performance for $10.
All rush tickets are subject to avail-
ability, one ticket per valid LD. Stu-
dent subscriptions are also avail-
able at half price.

Group Discounts:
For groups of 15 or more, call
Linda Graham at (415) 346-7805
for special savings.

Gift Ceriificates:

Perfect for every celebration, gift
certificates can be purchased in any
amount by phone, fax, or in person
at the Geary Theater Box Office.
Gilt certificates are valid for three
vears and may be redeemed for
any performance.

SPECIAL PROGRAMS
A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the Ju-
nior League of San Francisco.

A.C.T. Audience Exchanges:
Informal audience discussions
moderated by members of the
A.C.T. staff, held after selected per-
formances. For information call
(415) 439-2469.

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel discus-
sions by noted scholars and profes-
sionals. Topics range from aspects
of the season’s productions to the
general relation of theater and the
arts to American culture. Free of
charge and open to everyone. For
information call (415) 439-2469,

Student Matinees:

Matinees offered at 1 p.m. to ele-
mentary, secondary, and college
school groups for selected produc-
tions, Tickets are specially priced at
$10. For information call Student
Matinee Coordinator Jane Tarver
at (415) 439-2383.

Words on Plays:

Handbooks containing a synopsis,
program notes, and other back-
ground information about each of
the season’s plays can be mailed in
advance to full-season subscribers
for the special price of $42 for the
entire season. A limited number of
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FOR YOUR INFORMATION

copies of individual handbooks are
also available for purchase at the
Geary Theater Box Office and in
the main lobby for $8 each (sorry,
no phone or mail orders for indi-
vidual handbooks). For informa-
ton call (415) 749-2ACT.

Conservalory:

The A.C.T. Conservatory olfers
classes, training, and advanced the-
ater study. The Young Conservato-
ry offers training for students be-
wween the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswear, is
available for rental by schools, the-
aters, production companies, and
individuals. For information call
(415) 439-2379.

Parking:

A.C.T. patrons can park for just $7
at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
tween Mason and Taylor. Show
your ticket stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of
parking, subject to availability. After
five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason. The
auditorium opens 30 minutes be-
fore curtain.

A.C. T souvenirs. including posters,
sweatshirts, t-shirts, nightshirts.
mugs, and note cards, are available
in the main lobby and at the Geary
Theater Box Office.

Bar service is available in Fred's
Columbia Room on the lower
lobby level and in the Sky Lobby
on the second balcony level one
hour before the performance.
Reservations for refreshments to be
served at intermission may also be
made during the hour before per-
formance. Food and drink are not
permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellu-
lar phone, or watch with alarm,
please make sure that it is set to
the “off” position while you are in
the theater to avoid disturbing the
performance. Or you may leave it
and your seat number with the
house manager, 50 you can be no-
tfied if you are called.

Emergency Telephone:
You can be reached at any time dur-
ing a pCl‘fOl‘l'ﬂﬂnCC. Leave vour seat

location with those who may need
to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers:

Latecomers will be seated before
the first intermission ondy if there is
an appropriate interval.

Listening Systems:

Head sets designed to provide
clear. amplified sound anywhere in
the auditorium are available free of
charge in the lobby before perfor-
mance.

Photographs and recordings of
A.C.T. performances are strictly
forbidden.

Rest rooms are located in Fred's
Columbia Room on the lower lob-
by level, the Balcony Lobby. and
the Garrett on the uppermost lob-
by level.

Smoking is not permitted in the
building.

Wheelchair Access:

The Geary Theater is accessible to
persons in wheelchairs. Please call
(415) 749-2ACT in advance to no-
tify the house staff of any special
needs.

GEARY THEATER EXITS

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit,
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BUDDY suy, sl.uzs MUSICIAN
by Tom Maday from the book “Great

Sl = : . :
“It’s home to the blues. The rest of us are just lucky to be passin®i

\ —Oh My Chicago.

allyowllha is hum along.




