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Please join us for
more of the A.C.T.
30th Anniversary
Season.

Subscribe for great
theater, flexible
attendance, lower
prices, and valuable
benefits.

Call 415 749-2250
for

your

free

season

brochure.

THE ROSE TATT00

QCTOBER 24 THROUGH NOVENBER 24
BY TENNESSEE WitLiams
DIREGTED BY CAREY PERLOFF

WEST GOAST PREMIERE!

TRAVELS WITH
MY AUNT

JANBARY 2 THROUGH FEBRUARY 2

BY GRAHAM GREENE

ABAPTED AND DIRECTED BY GILES HAVERGAL
OF THE CITIZENS THEATRE, GLASGOW

MACHINAL

FEBRUARY 6 THROUGH MARCH 3
BY SOPHIE TREADWELL
DIRECTED BY LAIRD WILLIAMSON

THE ROYAL

> FAMILY

> :, MARCY 20 THROUGH APRIL 20

Y BY GEORGE S. KAUFMAN AND EDNA FERBER

DIRECTED BY ALBERT TAKAZAUCKAS

WORLD PREMIERE!

SINGER'S BOY

MAY T THROUGH JUNE T
BY LESLIE AvVAZIAN
DIRECTED BY CAREY PERLOFF

MRS. WARREN'S
PROFESSION

JUNE 12 THROUGH JULY 13
BY GEORGE BERNARD SHAW
DIRECTED BY RICHARD SEYD

SPECIAL EVENT!

A GHRISTMAS GAROL

DECEMBER 1 THROUGH 28
FROM THE NOVELLA BY CHARLES DICKENS

B Aparizp BY DEnniS POWERS AND LAIRD WiELIAMSON

PROBUCTION SUPERVISED BY LAIRD WILLIAMSON
DIRECTED BY CANDACE BARRETT

SURGEON GENERAL'S WARNING: Quitting Smoking
Now Greatly Reduces Serious Risks to Your Health.
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AMERICAN CONSERVATORY THEATER
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Mr. Alan L. Stein
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Ms. Toni Rembe
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Secretary
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Mr. Mike Halloran
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American Conservatory
Theater was founded in
1965 by William Ball.

Edward Hastings,
Artistic Director, 1986-92

ACT
Carey Perloff, Artistic Director

1996-97 REPERTORY SEASON

SHLEMIEL THE FIRST
based on the play by Isaac Bashevis Singer
conceived and adapted by Robert Brustein

music composed and adapted by Hankus Netsky and Zalmen Mlotek

lyrics by Arnold Weinstein
directed and choreographed by David Gordon
September 12 - October 13, 1996

THE ROSE TATTOO
by Tennessee Williams
directed by Carey Perloff
October 24 — November 24, 1996

|
A CHRISTMAS CAROL

from the novella by Charles Dickens
adapted by Laird Williamson and Dennis Powers
directed by Laird Williamson and Candace Barrett
December 1 — December 26, 1996

u
TRAVELS WITH MY AUNT

from the novel by Graham Greene
adapted and directed by Giles Havergal
January 2 - February 2, 1997
]

MACHINAL
by Sophie Treadwell
directed by Laird Williamson
February 6 — March 9, 1997

| |
THE ROYAL FAMILY
by George S. Kaufman and Edna Ferber

directed by Albert Takazauckas
March 20 - April 20, 1997

]
SINGER'S BOY
by Leslie Ayvazian
directed by Carey Perloff
May 1 - June 1, 1997
n
MRS. WARREN'S PROFESSION
by George Bernard Shaw
directed by Richard Seyd
June 12 - July 13, 1997

1

The security of a trust, ;

17523.001

Fldehty service and expertlse.

A conductor and his orchestra —
together, they perform masterpieces.
Now Fidelity Personal Trust Services
can help you achieve the same
harmony for your trust portfolio of

$400,000 or more.

You'll receive superior trust services

.y through a dedicated trust officer, with

Zthe added benefit of Fidelity’s renowned

money management expertise. And

~ *because Fidelity is the largest privately

owned financial services firm in the

nation, you can rest assured that we
wwill be there for the long term. Call

F,:f)'e{dy Personal Trust Services at

1-800-854-2829.

You'll applaud our efforts.

TRUST SERVICES OFFERED BY
FIDELITY MANAGEMENT TRUST COMPANY OF CALIFORNIA

FOR MORE INFORMATION, VISIT A FIDELITY INVESTOR CENTER NEAR YOU:
PALo ALTO « SAN FRANCISCO « SAN JOSE « SAN RAFAEL ¢ WaLNuT CREEK

Fidelity % Investmenls-®

This should not be considered an offer to provide trust services in every state. Trust services vary by state.
To determine whether Fidelity may provide trust services in your state, please call Fidelity at 1-800-854-2829.

Investor Centers are branches of Fidelity Brokerage Services, Inc. Member NYSE, SIPC.
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Above: Map of Chelm by Un Shulevitz,
whose great-grandmother was married to the rabbi of Chelm.

Nlustration © 1973 by Uri Shulevitz.
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ABOUT A.C.T.

AMERICAN CONSERVATORY THEATER is an artist-driven, Tony

Award-winning theater whose mainstage work is energized and in-

Tervence Me

The 86-year-old Geary
Theater, damaged in the
1989 Loma Prieta

earthquake, reopened in
January 1996.

formed by a profound commitment to developing the next generation

of theater artists. Under the leadership of Artistic Director Carey

Perloff, A.C.T. is committed to nurturing its rich legacy while ex-

panding its reach into new areas of dramatic literature, new artistic

forms, and new communities. Central to A.C.'Ts vision is the interac-

tion of original and classical work on the mainstage and at the heart of

the A.C.T. Conservatory.

Wﬂ Founded in

1965 by Will-
iam Ball, ACT:
opened 1its
first San Fran-
cisco season
at the historic
Geary Theater
in 1967. Dur-
ing the past
three decades,
almost 300
A.C.T. pro-
ductions have
been perform-
ed to a com-
bined audience
of almost sev-
en million people in Japan, Rus-
sia, and throughout the United
States. In the 1970s, A.C.T. sohd-
ified its national and international
reputation, winning a Tony Award
for outstanding theater perfor-
mance and training in 1979, To-
day, A.C. T’s performance, edu-
cation, and outreach programs
annually reach more than
200,000 people in the Bay Area.
Since Perloff’s appointment in
1992, A.C.T. has enjoyed un-
precedented success with ground-
breaking, innovative productions
of classical works and bold ex-
plorations of contemporary play-

writing. A.C.T. seeks plays that

are provocative, entertaining, and
complex in vision, plays that em-
brace the uniqueness of live per-
formance. A.C.T. is particularly
interested in theater that cele-
brates the richness of language,
revolves around the transforma-
tive power of the actor, and invites
multiple interpretations. Most im-
portantly, A.C. Ts goal is to cre-
ate theater that engages the imag-
ination of its audience.

From the beginning, A.C.T’s
philosophy has called for the
union of superior repertory per-
formance and intensive actor
training. Its conservatory, now
serving 1,400 students every year,
was the first training program not
affiliated with a college or univer-
sity accredited to award a master
of fine arts degree and is a model
for the continued vitality of the
art form. Danny Glover, Annette
Bening, Denzel Washington, and
Winona Ryder are among its dis-
tinguished former students.

The 86-year-old Geary Theater,
which was damaged in the Loma
Prieta earthquake of 1989, re-
opened in January 1996 after
undergoing major renovation re-
sulting in updated stagecraft, en-
hanced patron amenities, and a
total seismic restructuring.

Mission Oak
& Cherry Collection

Morris Chair
RETAIL $3066 Special $2300

Footstool
RETAIL $551 Special $415
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HEATHER KITCHEN

A. C.
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CAREY PERLOFF, Artistic Director

ACT

THOMAS W. FLYNN

JAMES HAIRE

MELISSA SMITH

Managing Director Designate Administrative Director Producing Director Conservatory Director
ARTISTIC Ken Ruta Demetrius Martin, dssistant Ceal Alton, Ursula Bergeron,
Meryl Lind Shaw, Luis Saguar Jeanne Brooke, Georgia

Casting Drector
Paul Walsh. Dramaturg
Mac Wellman,

TCG Resident Playwright
Larry Biederman,

Artistic Assoiate
John Dixon, Compeny Meanager
Glynis Rigsby,

Arfstic Staff Assistant

ASSOCIATE ARTISTS
Kate Edmunds
Peter Maradudin
Richard Seyd
Albert Takazauckas

ACTORS

Peter Ackerman®
Remo Airaldi
Steven W. Bailey*
Marco Barricelli
Zachary Barton
Raye Birk

Wilma Bonet
Mark Booher
Velina Brown
Charla Cabot
Roberta Callahan
Bryan Close®
Hector Correa
Charles Dean
Michael DeGood*
Tommy Derrah
Olympia Dukakis
Elizabeth Eidenberg®
Geoll Hoyle
Guiesseppe Jones
Tina Jones
Charles Lanyer
Will LeBow
Charles Levin
Sharon Lockwood
Domenique Lozano
Shannon Malone®
Stephen Markle
Maureen McVerry
Vontress Mitchell
Michele Morain
Ken Narasaki
Barbara Oliver
Luis Oropeza
William Paterson
Lisa Peers
Samantha Phillips
Scott Ripley
Shirley Roecca®
Amelia Rosenberg®
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Rabert Sicular

Marilyn Sokel

Michael Gene Sullivan

Colin Thomson

Kathleen Widdoes

Robert Weinapple

“Equity Professional Theater Interns

DIRECTORS
Candace Barren
David Gordon
Giles Havergal
Carey Perloff
Richard Seyd
Albert Takazauckas
Laird Williamson

COMPOSERS
Stephen LeGrand
Lee Hoiby
Michael Roth

INTERNS

Thea Chaloner
Sarah Palmer
Lisa Steindler

ADMINISTRATION
Dianne M. Prichard,
General Manager
Beulah Steen, Recepliomist
Caresa Capaz, Seaetary
Margaret Sharp, Scheduler
Barbara Gerber,
Valunteer Coordinator

DEVELOPMENT & COMMUNITY
AFFAIRS

Michelle McClellan,
Acting Director

Jerome Moskowitz,

Manager of Institutional Giving
Michele Casau,
Officer for Membership
Genice Jacobs,
Officer for Major Giffs
Elise Westbrooks-Williams,
Donor Systems Coordinator
Blair Hardey, Austant

FINANCE

Jelfrey P. Malloy, Director

Maut Jones, Cheryl Kuhn,
Linda Lauter, dssoqates

Mis
Thom Morgan, Director

MARKETING & PUBLIC
RELATIONS
Robert Sweibel, Director
Luis Palomares,

Prblic Relations Manager
Mary Beth Smith.

Associate Director of Marketing
Susanna Falk,

Puublic Relations Assistant
Kimberly Regalado,

Marketing Assistant
Cheshire Dave,

Graphic Designer
Linda Graham, Growp Services
PUBLICATIONS
Elizabeth Brodersen, Edifor
Jessica Werner, Auodale
Michael Moore, Infern

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Student Matinee/
Groupr Sales Treasurer

James Sheerin, Head Treasurer

Lorraine Andros, Vonnah
Bagner, Peter Davey, David
Engelmann, Ruby Lee,
Carrie Murphy, Diane
Myrick, Michacl Sussman,
Treasurers

SUBSCRIPTIONS

Mark C. Peters, Manager

Shanon Duncan, Doris
Yamasaki, Coordinators

TELESERVICES
Julie Connolly, Manager

Francis Rath, dusstant Manager

George Nguyen, dssistant

Marc Bauman, James Brown,
Michelle Brown, Eileen
Gorman, Nancy Hermione,
Keith Klippensteen, Denise
Moss, Kimberly Roberson,
Sonia Rummel, Dawn
Rowan, Linn Swaim,
Sales Agents

FRONT OF HOUSE

Alice E. Luhrmann,
Theater Manager

Eva Ramos, Debra Selman,
Assistant Managers

Colleen Roshy, Beverly Saba,
Door Persons

Busse. Richard K. Busse,
Michael Cahalone, Joseph
Fernandes, Josephine
Fernandes, Doris Flamm,
Maria Flegas, Pablo Long,
Suzanne Long, Dan
Meagher, Fred Paonessa,
Scott Ragle, Tanya Reeves,
Joe Scaroni, Audrey Sluiter,
Mare Swanson, Jackie
Thomas, Jennie Yee, Ushers
Marc Stern, Security Grard
Joseph Liberatore,
Head Bartender
Harry Dillman, Paul
Landgraver, Mane Kim Lee,
Claude Noble, Bartenders
Michelle Bryant, Kari
Dickinson, Teresa
Rodriguez, Maurcen

Whalen, Concesstonaires

OPERATIONS

Lesley Pierce, Director & Geary
Theater Crumer’s Representative

Burt Smith, Auistant Manager

Christopher Moseley. Faclities

Caurtis Carr, Jr., Michael
Fernandez, Richard
Supinsky, Seaunty

PRODUCTION
Edward Lapine,
Production Manager
Edward L. Raymond,
Technical Supervisor
Kelly Ground, Produdion Assustant
John A. Garofalo,
Producing Assistant

DESIGNERS
Kate Edmunds,
Resident Seenic Desigmer
Stephen LeGrand,
Resident Sound Designer
Peter Maradudin, Resident
Lighting Designer
Loy Arcenas, Seenery
Robert Blackman, Seenery
Deborah Dryden, Castumes
Ralph Funicello, Seenery
Robert Isracl, Senery
Stewart Laing,
Costumes & Seenery
Zalmen Mlowek, Musical Diredor
continued on page 14

A tranquil place.
Your own world.
Your own space. ‘

Thinking ahead.

But enjoying now.

A very good place to be.
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Robert Morgan,
Castume Supervisor
Mimi Sherrin, Lighting
Christopher Walker, Sound
John B. Wilson, Seenery
Catherine Zuber, Costumes
Christopher Broderick,
Sound Intern
Dave 8. King, Lighting Intern

STAGE MANAGEMENT

Kate Stewart,
Production Stage Manager

Ed Firzgerald, Kimberly Mark
‘Webb, Stage Managers

Elisa Guthertz, Michele M.
Trimble, Assistant
Stage Managers

Kelly Butler, Francesca
Russell, Inferns

SCENE SHOP
Edward L. Raymond.

Shap Foreman
Randall Reid, Lead Builder
Jonathan Young, Mechanic
Brad Lublin, Pechanng Agent
D.L. Campbell,

Lead Seewic Artist
Nancy Losey,

Assistant Seeme Artist
Troy Laville, Shop General
Sharon Gong, Design Assoaate
Jamal Lavallier, Shop Intern

COSTUMES
David F. Draper,
Castume Shop Manager
Joan Raymond, Assstant
Costume Shop Manager
Mike Davidson, First Hand
Jeffrey LaLonde, Draper
Thicm Ma, Quyen Ly, Tailors
Jeffrey Larsen,

Accessories Artisan

COSTUME RENTALS
Callie Floor. Swpervisor
Robert Moffet,
Assistant Supervisor
Sara Wolfgang, Infern

PROPERTIES

Cheryl Riggins, Supervisor
Cour Dain, Assistant

Lisa Starzinski, Stock Manager
Jennifer Hirsch, fnfern

wiGs

Beverly Meyer, Wigmaster

Caroline Mankes, Wigs &
Makeup Fntern

GEARY THEATER STAGE STAFF
Maurice Beesley,

Head Carpenter
Jim Dickson, Head Electriaan
Susanna Bailey, Head Sound
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A.C.T. STAFF

Jane Lucas, Head Props
Andrea Riner,

Werdrobe Superisor
Nancy Losey, Artisan
Miguel Ongpin, Flyman
James Kershaw, Stage Doorman

CONSERVATDRY
Larry Biederman,
Associate Director
Craig Slaight,
Young Conservatory Director
Bruce Williams, Director of
Stummer Travming Congress and
Communmity Programs
Maureen McKibben,
Director of Student Affairs
Jack Sharrar, Registrar &
Director of MF.A. Program
Jim Bock, Technical Director
Susan Pace,
Financial Aid Manager
Matt Jones,
Bursar/Byroll Adnrmsstrator
Joe Rosenthal, Libvary Coordinator
Paula Gloistein,
Administratrve Asstant
Kimberly Mohne,
Young Conservatory Assstant
Bettye Krider, Alison
Augustin, Conservatory
Assistants
Margo Whitcomb,
ArtReach Associate

CORE FACULTY

ADVANCED TRAINING PROGRAM
Jeffrey Bihr, Suzuki
Bonita Bradley. Yoga,

Dnaginal Movenient
Jeffrey Crockett, Foice
Gerald Hiken, Adting
Frank Ottiwell,

Alexander Technigue
Virginia Ness Ray, Clown/detmg
Priscilla Regalado, Modern Dance
Meryl Lind Shaw, Professionalism
Melissa Smith, Aeimg
Deborah Sussel, Speech,

Verbal Action
Paul Walsh, Director of Humanities
Margo Whitcomb, Humeanities

STUDID ALC.T.
David Barry, Ading
Letitia Bartleu,

Dynamie Movement
Larry Biederman,

Directing for Actors
Dick Buuterfield, Adting
Michael Carroll, Acing
Paul Finnochiaro, Admg
Amy Freed, Aamg
Marvin Greene, Admg
Christianne Hauber, Aeting
Chris Herold, Ading

Andrew Hurteau, Arfing
Rose Adams Kelly,

Alexander Techmigue
Maggie Love, Dance
Kimberly Mohne,

Vinee and Speech
Tim Orr, Iuprovisation
Elizabeth Payne, Hie and Speech
Victoria Rue, ding
Chanelle Schafler, Smging
Barbara Scotw, fmprowsation
Bruce Williams,

Avndlition Technigues

YOUNG CONSERVATORY

David Barry, Ading, Inprovisation
Leutia Bartlete, Physical Acting
Marc Bauman, Physical Acting
Charla Cabot,

Musical Thealer, Acting
Jeffrey Draper. dcting, Viice
Frances Epsen, Musical Theater
Michael Fitzpatrick, Ading
Camie Foust,

Creative Drama, Aciing
Warren D. Keith, Aefing,

Ferformance Workshop
Stephanie Lindus, Acting
Kimberly Mohne, Ading
Jack Sharrar, Directing
Craig Slaight, Asting, Directing,

Ferformance Workshop
ACCOMPANISTS

Mernll Collins
Debra Chamblis

ACT. operates under an agree-
ment between the League of
Resident Theaters and Actors’
Equity Association, the union of
professional actors and stage
managers in the United States.

A.C.T. is a constituent of The-
atre Communications Group,
the national organization for
the nonprofit professional the-
ater. A.C.T. is a member of the
League of Resident Theaters,
Theatre Bay Area, Union
Square Association, San Fran-
cisco Chamber of Commerce,
and San Francisco Convention
& Visitors Burcau.

ACT logo designed by Lan-
dor Associates.

d The dircctor is a
88AC |ember of the Soci-
ety of Stage Directors and
Choreographers, Inc., an inde-
pendent national labor union,
NATIONAL A/CT is support:
i ed in part by grants
ronRgg e from the National

L I8 1 9 Endowment for the
Arts, the National Endowment
for the Humanities, the Califor-
nia Counail for the Humanities,
the California Arts Council,
and Grants for the Arts of the
San Francisco Hotel Tax Fund,

CALIFORNIA COUNCIL FOR
THE HUMANITIES

GROUPS SAVE AT A.C.T.

Groups of fifteen or more can save up to
thirty percent on A.C.T. ticket prices.

And group leaders see the show for free!

For information, call Linda Graham at
(415) 346-7805.
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American Conservatory Theater
Carey Perloff, Artistic Director
Heather Kitchen, Managing Director Designate Thomas W. Flynn, Administrative Director
James Haire, Produang Director Melissa Smith, Conservatory Director

presents

(1994)

a coproduction with the American Repertory Theatre and
the American Music Theater Festival

Based on the play by Isaac Bashevis Singer
Conceived and adapted by Robert Brustein

Directed and choreographed by David Gordon

Music composed, adapted,
and orchestrated by
Musical arrangements, additional music,
and musical direction by
Lyrics by

Editorial supervision by
Scenery by

Costumes by

Lighting by

Sound by

Associate Director
Assistant Musical Director
Casting by

Hankus Netsky

Zalmen Mlotek
Arnold Weinstein
David Gordon
Robert Israel
Catherine Zuber
Peter Maradudin
Christopher Walker
Chuck Finlon
Michael Larsen

Jan Geidt

San Francisco casfing by  Meryl Lind Shaw

Stage Management Staff
Ed Fitzgerald
Michele M. Trimble

Francesca Russell, Intern

Shiemiel the First is part of CrossCurrents, a major multiyear initiative of the American Repertory Theatre and the
American Music Theater Festival designed to ercate and sustain a body of new music theater works.
CrossCurrents is sponsored by Philip Morris Companies, Inc.

Shiemiel the First was made possible by a generous award for new work from the Harold and Mimi Steinberg Chari-
table Trust. Major gifts for the production were received from Myra H. and Robert K. Kraft and Lizbeth and
George Krupp. Additional support was provided by the National Endowment for the Arts/Opera-Musical Theater
Program, Barbara and Steven Grossman, Dr. and Mrs. Martin Peretz, and the Dorot Foundation.

Shiemiel the First was originally produced in association with Lincoln Center Productions.
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TENNESSEE /3
WILLIAMS

DIRECTED BY

CAREY PERLOFF

GEARY THEATER
0CT 24—NOV 24
CALL 415 749-2ACT

SPONSORED BY HARRIS™ RESTAURANT

ACT

The Cast
(in order of appearance)

Tryna Rytza (Mys. Shiemiel)
Shlemzel

Giltel, Sender Shlamazel, Yenta Pesha
Mottel, Moishe Pipik

Lemvel Shmeckel, Man in House
Mendel Shmendrick, Chaim Raseal
Dopey Petrel, Zalman Tippish
Gronam Ox

Ensemble

Music Conductor, Pianist

Maureen McVerry

Thomas Derrah

Marilyn Sokol

Remo Airaldi

Vontress Mitchell

Scott Ripley

Will LeBow

Charles Levin

Dawn-Elin Fraser*, Johnny
Moreno*, Samantha Phillips,
Ryan Rilette*, Jonathan Sale*
Michael Larsen

The San Francisco Klezmer Experience
Stuart Brotman—bass; Jody Stecher—mandolin, banjo, guitar
Alan Hall—percussion; Rick Elmore—trombone
Stephen Saxon—trumpet; Sheldon Brown—clarinet
Daniel Hoffman—uviolin, viola, recorder

Understudies
For Maureen McVerry and Marilyn Sokol~Samantha Phillips

For Thomas Derrah, Vontress Mitchell, and Charles Levin-Robert Weinapple

For Remo Airaldi, Scott Ripley, and Will LeBow—Colin Thomson
For the Ensemble—Omar Metwally*

There will be one intermission.

*Second-year students in the A.C.T. Advanced Training Program




Songs in

hiemiel
theFirst

Music by
Additional music by
Lyries by
Additional lyrics by

Actl

“Wake-Up Song”
Mys. Shiemiel

“We're Talking Chelm”
Gronam Ox, Yenta Fesha, Sages

“Yenta's Blintzes”
Yenta Pesha

“Beadle with a Dreyd]”
Shilemael

“He’s Going to Die”
Zalman Tippish

“Mrs. Shlemiel’s Lament”
Mrs. Shiemiel, Yenta Pesha,

Women

“Geography Song”
(“Rumania, Rumania”)
Gronam Ox, Mrs. Shlemiel, Yenta
Fesha, Sages, Shlemiel

“My One and Only
Shlemiel”
Shlemiel, Mrs. Slemiel

“Rascal’s Lament”

Chaim Rascal

Hankus Netsky
Zalmen Mlotek
Arnold Weinstein
David Gordon

Act IT

“My One and Only
Shlemiel” (reprise)
Mrs. Shlemiel

“Meshugah”
Mottel, Gittel, Shlemiel, Mrs.
Shilemiel

“TWOS"

Gronam Ox, Sages

“The Screen Song”
Shlemiel, Mrs. Shiemiel

“Can This Be Hell?”
Shlemiel, Mrs. Shlemiel

“Matters of the Heart”
Yenta Pesha, Mrs. Shlemiel,

Women

“Wisdom”
Gronam Ox, Yenta FPesha, Chaim
Rascal, Sages

“We're Talking Chelm”
(reprise)

The Company
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SINGER'S STORY

by Fessica Werner

What are writers?
The same kind of entertainers
as magicians.
As a matter of fact, I admire
someone who can balance
a barrel on his feet
more than I do a poet.
—“Shosha,”
by Isaac Bashevis Singer

When Isaac Bashevis Singer died
in 1991 at the age of 87, he en-
joyed the unique dual status of a
prized treasure and an intriguing
enigma of the literary world.
Considered by many the 20th
century’s master storyteller,
Singer wrote exclusively in Yid-
dish and wvividly evoked the
world of his Jewish roots in pre-
war Poland, yet his writing capti-
vated a wide and faithful audi-
ence around the world. He be-
lieved in God, yet scorned reli-
gious dogma; he studied philoso-
phy, but accepted the supernatur-
al, and he had a child’s love for
the fantastic. Although he dis-
missed most critical analysis of
his work and claimed he was
nothing more than a simple teller
of tales, recounting the folktales
he heard as a child at his moth-
er’s knee, few modern writers
haVC givﬁﬂ us charactcrs a5 PSY'
chologically complex and stories
as well crafted, with such endear-
ing humor.

Over the course of his extremely
prolific career, Singer produced
dozens of short stories (for which
he is best known), 14 novels, nu-

merous children’s books, mem-
oirs, and plays, as well as countless
news articles written during his
decades as a journalist for The
Jewish Daily Forward, the Yiddish
newspaper in New York that orig-
inally serialized almost all of his
writing. He earned nearly every
award available in the world of let-
ters, including the Newbery and
National Book awards for his chil-
dren’s books, culminating in the
Nobel Prize for literature in 1978.

The only Yiddish-language
writer ever to earn the honor,
Singer expressed his lifelong ap-
preciation for the centuries-old
tongue in his Nobel acceptance
speech:

Liaac Bashevis Singer

Bettmann

21



22

A newsstand in Warsaw
in the thirties, featuring
27 Jewish dailies

The Yiddish mentality . . . does not
take victory for granted. It does not
demand and command, it muddles
through, sneaks by, smuggles itself
amidst the powers of destruction,
knowing somewhere that God’s
plan_for creation is still at the very
beginning.

For Singer, Yiddish was not only
a language, it was a guiding philos-
ophy in which there is “gratitude
for every day of life, every crumb
of success, each encounter of love.
Yiddish [is] a language of exile,
without a country, without fron-
tiers, that is not supported by any
government.” Singer himself can
be credited with helping to keep
alive the vanishing language he
employed to recreate the vanished
past his stories so faithfully capture.

Humanity, as Singer perceived
it, was deeply comical, even in its

P

most beguiling mysteries. “Why
do I continue to write in Yid-
dish?” he continued in his Nobel
address. “Because I love to write
ghost stories, and nothing fits a
ghost like a dying language!”

A LITERARY GOLD MINE
Singer was fond of telling people
that “all of my writings are from
10 Krochmalna Street,” referring
to the childhood address in War-
saw that served as the source of
his boundless inspiration.

1t was a Jewish street, and as far
as 1 was concerned, it was the cen-
ter of the universe. I say to myself
that just as other people are digeing
gold which God has created billions
of years ago, my literary gold mine
is this street. I keep returning fo it
with the feeling that there are still
treasures which I haven't used up.
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After years of struggling to cke
out a living as a rabbi in the town
of Radzymin in Eastern Poland,
Singer’s father moved the family
to Warsaw in 1908 and set up
shop as the head of a community
rabbinical court. The pious rab-
bi's devotion to the rigors of Jew-
ish thought was tempered in the
young Singer by his grandfather’s
passion for the cabala, the body
of Jewish mystical texts populated
by mythical creatures that would
later reappear in Singer’s stories.

“I was brought up in a home
where the supernatural was our
daily life,” Singer recalled late in
his life. “We all believed in spirits
and demons.” Responding to an
interviewer’s question about why
the supernatural plays so large a
role in his stories, Singer respond-
ed: “I don’t know if I should call
myself a mystic, but I feel always
that we are surrounded by . . .
mysterious powers, which play a
great part in everything we are
doing. I would say that telepathy
and clairvoyance play a part in
every love story.”

Singer’s mother was the family’s
revered storyteller. She filled

Singer’s mind with timeless Jew-
ish folktales about animals, mys-
tics, traveling merchants, and
most importantly, about the fools
of Chelm, the legendary charac-
ters of Jewish folklore who
would resurface in his most-loved
children’s stories and become the
“sages” of Shlemel the First. Chelm
itself, the setting for Shlemiel the
First, replicates Singer’s mother’s
native village, Bilgoray, the quin-
tessential Eastern European shtetl
(village) where Singer and his
mother spent four of his teenage
years.

In the preface to When Shiemiel
Went to Warsaw, a collection of chil-
dren’s stories from which Shlemiel
the First is drawn, Singer wrote,
“Some of these stories my mother
told me. These are folktales she
heard from her mother and
grandmother. All the stories are
products of a way of life rich in
fantasy and make-believe.”

COMING OF AGE

AS A WRITER

The Warsaw in which Singer
grew up was the center of the
thriving Yiddish literary world

Singer’s passport,
wsued by the PEN. Chd
i Warsaw in 1932

23



Jewsh Labor Movement Bund Archives

The rabbt

24

and had a profound effect on his
development as a writer. War-
saw’s Jewish population support-
ed numerous daily and weekly
Yiddish newspapers, which regu-
larly printed the work of journal-
ists, poets, scholars, and novelists.
Isaac Loeb Peretz, Poland’s great
Yiddish voice of the Enlighten-
ment in Jewish literature, was at
the height of his fame when
Singer was a young child, and the
Russian-born fiction author Sho-
lom Aleichem was exalted as the
model storyteller for aspiring Yid-
dish writers. Singer read his first
books by non-Yiddish authors
years later when Americans sent
books, in Yiddish translations, to
Poland as part of the war relief ef-
fort. Enthralled by his first taste of

secular reading, Singer devoured
books on philosophy and the
Russian classics; Dostoyevsky re-
mained one of his literary idols
throughout his lifetime.

Singer’s older brother, Isaac
Joshua (the acclaimed writer of
the 1936 epic novel The Brothers
Ashkenazi), often clashed with
their father’s orthodoxy. In 1914,
he moved out of the family home
and into an artist’s studio, an
event that was pivotal in his
younger brother’s decision to fol-
low his own artistic instincts and
pursue writing. During visits to
his brother’s studio, young Isaac
Bashevis enjoyed his first taste of
the nontraditional world, and it
was there that he met his first
“cmancipated" Jews, including a
host of Yiddish poets and play-
wrights and women who modeled
nude for painters. In Singer’s
memoir of his life in Poland, fn My
Father’s Court, he remarks on the
eye-opening effect this world had
on his life and eventually on his
writing: “Even in my stories it is
Just one step from the study house
to sexuality and back again.”

Singer then had a brief stint as a
rabbinical student, the conse-
quence of his refusal to accompa-
ny his parents to another shtet!
where his father was taking a new
post. Soon bored by the didacti-
cism of his studies, Singer fled the
seminary in 1923 and found
work in Warsaw as a proofread-
er for the Yiddish literary maga-
zine Globus. He set to work on his
first novel, and Satan in Goray—a
gothic tale of demonic possession
and cabalistic mysticism—was se-
rialized in the magazine in 1933.

In the meantime, Singer’s broth-
er, who would continue to have a

tremendous impact on Singer’s
life and intellectual development,
moved to the United States and
began publishing his own novels
in New York. Inspired by his
brother’s success and finally com-
mitted to a life as a writer, Singer
emigrated to New York in 1935.

SINGER IN NEW YORK

New York was for Singer initially
a place of disillusionment and fear
about his ability to survive as a
writer of Yiddish. As the autobio-
graphical narrator of his story “A
Day in Coney Island” remarks,

Though the editor of a Yiddish pa-
per published a sketch of mine from
time to time in the Sunday edition,
he told me _frankly that no one gave
a hoot about demons, dybbuks [evil
spirits], and imps of 200 years ago.
At 30, a refugee from Poland, 1
had become an anachronism.

As he struggled to find his liter-
ary niche during the ensuing
years, Singer consoled himself
with the company of fellow Jew-
ish emigré writers and artists.
New York’s Yiddish literary scene
was booming, in response to the
flood of Jewish immigrants who
had been pouring into the city
since the late 19th century; by
1916 New York’s Yiddish daily
newspapers enjoyed a combined
circulation of 646,000, not count-
ing the weeklies, quarterlies, and
other publications that regularly
hit the newsstands.

The Yiddish theater scene also
flourished, with audiences in New
York’s Lower East Side filling 20
theaters each night to see Yiddish
plays. I. J. Singer’s 1932 novel
Yoshe Kalb was adapted to the

stage and remained a favorite re-
vival production at the Yiddish
Art Theater throughout the thir-
ties. The Folksbiene (a popular
amateur Yiddish theater) and The
Forward were housed in the same
building, and Singer ensconced
himself in both worlds, submit-
ting articles to The Forward and
frequenting performances down-
stairs. Yiddish theater, according
to Singer, was for Jewish-Ameri-
can immigrants “a remarkable
mixture of university and place of
amusement,” an environment in
which immigrants from the same
European shteilakh could reunite
through the drama of their shared
heritage.

In 1943 Singer became an
American citizen, and by 1945—
with the publication of his novel
The Family Moskat in The Forward—
he had hit his stride as a writer
with a mature style, inspired by
traditional Yiddish literature but
enriched by a quality singularly
his own. “Yiddish critics told me I
was not writing in the tradition of
Yiddish literature,” Singer com-
mented, “and in a way they were
right, because traditional Yiddish
literature strikes me as sentimen-
tal, primitive, petty. You had to
pity the poor Hasidic boy who
was in love with a rich girl. These
things looked dead to me, so far
from real comedy and tragedy.”
Traditional plot lines also left no
room for Singer’s frank portrayals
of sexuality, which he believed
should be fair game in modern,
albeit Yiddish, fiction.

At the age of 41, Singer finally
found a permanent home for his
writing and the faithful readership
for which he had longed. Saul Bel-
low’s translation of Singer’s mas-

FOR SINGER,
YIDDISH WAS

A GUIDING
PHILOSOPHY IN
WHICH THERE IS
“GRATITUDE FOR
EVERY DAY OF LIFE,
EVERY CRUMB OF
SUCCESS, EACH
ENCOUNTER OF

LOVE.”
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terful story “Gimpel the Fool,” pub-
lished in Purfisan Review in 1953,
carried Singer’s voice to a much
wider audience than ever before,
firmly establishing his legendary
command of the short-story form.

“Gimpel the Fool” examines the
life of dos kleine menshele (the com-
mon man), a humble, hapless,
gullible fool who inhabits much
of Yiddish fiction. For Singer
there was comic tragedy in the
plights of his pitiable fools, and his
stories enthrall readers with their
insistence that the unwitting tri-
umph of these characters holds
out the hope of redemption for
reader and Shlemiel alike. Singer’s
archetypal fool achieves a certain
freedom only after coming to
terms with his own foolish nature.

Like Shlemiel, Gimpel embod-
les Singer's belief that there is a
certain holiness in the fool’s
naiveté. “I would say there is a
Gimpel in every human being
and a sinner in every saint,” he
wrote. “The saint believes he can
make all of humanity like him.
This is his foolishness, but with-
out it humanity wouldn’t have
reached where we are. I too am
one of these fools.”

THE LAST VESTIGE OF
STORYTELLING
Arguably Singer’s favorite form of
fiction, however, was the chil-
dren’s story. To Singer, children’s
fables were “the last vestige of sto-
rytelling, logic, faith in the family,
in God, and in real humanism,”
and his passion for children’s sto-
ries reflected his abiding love for
the rich Jewish folkloric tradition.
Singer’s fictional world has
much i common with the world
of Jewish folklore, a world in

which anything is possible and
magic is routine. “Why are peo-
ple interested in folktales?” Singer
asked his creative writing class at
Bard College.

Because we are hmited. . . . If you
walk in the street you know that
you are not invisible, you are going
to be seen. If you have no wings,
you know you cannof fly. But folk-
lore guves you wings, gives you the
little cap that makes you tnvisible,
gwes you little boots so you can
walk seven miles in a second. This
appeals tmmensely to our human
emotions. Folklore doesn’t give a
hoot about the mind. It works only
Jor your feelings. . . . Folklore does
in a few drops what art has to add
a lot of water to do.

Singer was 62 years old and al-
ready a world-famous writer
when he wrote his first children’s
book, Llateh the Goat. He crafted
some of his most memorable tales
over the subsequent 25 years, in-
cluding “The First Shlemiel,” one
of the stories that served as the
basis for Shlemiel the First.

“In my writing there is no basic
difference between tales for adults
and for young people,” he wrote
in the preface to When Shlemiel
Went to Warsaw. “The same spirit,
the same interest in the supernat-
ural 1s in all of them. I even men-
tion the same villages and towns.
In our time, when literature is los-
ing its address and the telling of
stories is becoming a forgotten
art, children are the best readers.”

When Singer received the Na-
tional Book Award for 4 Day of
Pleasure, he explained to the audi-
ence that his love of children’s
stories was also a rejection of the

overly critical and psychological
probing of adult readers and crit-
ics. In his inimitably witty man-
ner, he listed the ten most impor-
tant reasons why he began writ-
ing for children:

1. Children read books, not reviews.
They don’t give a hoot about the
anfics.

2. They don’t read to find their iden-
fily.

3. 3’7?@ don’t read to free themselves
of guilt, to quench the thirst for re-
bellion, or to get rid of alienation.

. They have no use for psychology.

. They detest sociology.

. They don’t try to understand Kaf-
ka or Finnegans Wake.

7. They still believe in God, the fam-

ily, angels, dewils, and witches.

8. They love wieresting stories, not
commentary, guides, or footnotes.

9. When a book s boring, they yawn
openly without any shame or fear
of authority.

10.They don’t expect their beloved
wriler to redeem humanity. Young
as they are, they know that it is
not in his power. Only adults have
such childish delusions.

> ol

Whether he was writing for chil-
dren or adults, the power of
Singer’s storytelling is universal
and eternal, and it appeals to the
Shlemiel in all of us. As Singer
once said, after all, “An old man is
nothing but a little boy.” l

Material for this article was drawn
from the biography Isaac Bashevis
Singer: The Magician of West
86th Street, by Paul Kresh, the docu-
mentary_film Isaac in America, and
interviews in The New York Times
Magazine, The Forward, News-
week, and The Paris Review.

The Literature (1920) is a detail of a large mural

(The Introduction to the Jewish Theater) by

Marc Chagall  for the Moscow Yiddish Art Theater. Here,
the traditional scribe takes the role of storyteller. He has
written on his Torah scroll in Hebrew, “Onee upon a time...”

Tretyakov Gallery, Moscow
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A FEW NOTES ON GHELM

by Mel Gordon

Jewish-American tourists travel-
ing in Eastern Europe are often
startled to discover that Chelm
(or Khelm), the celebrated fools-
town of Jewish lore and the set-
ting for Shiemiel the First, is not an
imaginary Brigadoon-like shtet!
but a dour, real-life, industrialized
metropolis of 68,000, sitting some
60 kilometers southeast of Lublin
near the Polish-Ukrainian border.
Chelm’s fame today rests mostly
on its superpolluted atmosphere
and soil, growing unemployment,
and high number of birth defects.

Just 100 years ago, tales about
the stupidity of Chelm’s “wise”
Jewish denizens and their utterly
inane problem-solving abilities
began to appear in Yiddish. The
“wise men of Chelm” stories
were apparently borrowed direct-
ly from earlier Russian and Ger-
man sources—Durachesok, an
imaginary Russian village of com-
plete ignoramuses, and the Ger-
man market town of Schildburg,
an ordinary city that somehow
became the laughingstock of Eu-
rope by the 1690s.

Scholars of Eastern European
folklore are unable to explain
how Chelm became the Lourdes
of Jewish idiocy. Before 1940,
when Chelm’s population of
30,000 was slightly more than
half Jewish, it resembled practi-
cally every other outlying Polish
town with its unalloyed mixture
of Jews, Poles, Ukrainians, White
Russians, Folksdeutsch, Russians,
Gypsies, and Tartars. One would

EXACTLY WHY

CHELM'S SAGES

WERE CHOSEN TO

BE THE SUPREME,

IF OFTEN

ENDEARING, FOOLS

OF THE JEWISH

WORLD REMAINS A

MYSTERY.
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suppose that Chelm’s ratio of
simpletons and lunatics to savants
and geniuses was also typical.

Exactly why Chelm’s sages were
chosen to be the supreme, if often
endearing, fools of the Jewish
world remains a mystery. A 300-
year-old Jewish custom in Chelm’s
Lublin province, however, sug-
gests one origin: Jews from the
shtetlakh around Lublin routinely
assigned an insulting appellation
to their neighboring community.
The rude nickname, which almost
always stuck, was based on some
isolated and nefarious activity
from the distant past. For instance,
the pious Jews of Kuzmir main-
tained several majestic synagogues
and performed especially strict re-
ligious ceremonies, but Jews from
the surrounding shtetlakh bitingly
referred to them as Auzmirer
meshumdim (Kuzmir apostates).
This is because one Jewish
Kuzmirite, named Khatskele, gen-
erations ago, decided to convert to
Christianity.

Who knows? Maybe once there
was a single simpleton walking
backwards in the streets of

Chelm. B

Mel Gordon is a professor of theater
arts at UC Berkeley. His book,
Shtick: 300 Years of Jewish Hu-
mor, 5_forthcoming from Koch Inter-
national. He will speak at A.C.T. Fer-
spectives: “A Celebration of Yiddish
Theater and the Klezmer Revival in
America,” on October 7 at the Geary
Theater.
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ENTERTAINING EDUCATION

Come to A.C.T. for the mast entertaining education in town. A.C.T. offers several ways for you to learn more
about the season’s productions and lo express your views on the issues they raise:

On
Shlemaiel the First

AC.T.
PROLOGUE
September 17, 1996
5:30 p.m.
Featuring
Director and Choreographer
David Gordon

AC.T.
AUDIENCE
EXCHANGES
September 24, 1996
September 29, 1996 (matinee)
October 2, 1996 (matinee)

AC.T.
PERSPECTIVES
A Celebration of
Yiddish Theater and the
Klezmer Revival in America
October 7, 1996
7-9 p.m.
Speakers to be announced

Funded by a minigrant from

HUpm AN TIES

CALIFORNIA COUNCIL FOR
THE HUMANITIES

and cosponsored by
A Traveling Jewish Theatre

AGT
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A.C.T. PROLOGUES
Sponsored by the Junior League of San Francisco, these live-

ly one-hour presentations are conducted by each show’s di-
rector. Prologues are held before the Tuesday preview of
every production, at 5:30 p.m., in the Geary Theater. Doors

open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to
share your feelings and reactions with fellow theatergoers.
Audience Exchanges take place in the Geary Theater for
thirty minutes immediately after selected performances and
are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in
1995-96 from 7 to 9 p.m. on selected Monday evenings in the
Geary Theater. Each symposium features a panel of schol-
ars, theater artists, and professionals exploring topics ranging
from aspects of the season’s productions to the intersection of
theater and the arts with American culture. Everyone is wel-

come~you need not have seen a play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handhook con-
tains advance program notes, a synopsis of the play, and ad-
ditional background information about the playwright and
the social and historical context of the work. A subscription
for seven handbooks is available by mail to full-season sub-
scribers for $42; limited copies of handbooks for individual
plays are also available for purchase by single-ticket holders at
the A.C.T. Box Office, located at 405 Geary Street at Mason,
and in Fred’s Columbia Room on the lower level of the
Geary Theater, for $8 each.

For more information, call (415) 749-2ACT.




CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992. Known for directing
innovative productions of
classics and new works
adapted from or inspired by
classical works and themes,
Perloff opened her first A.C.T. season with Au-
gust Strindberg’s Creditors, followed by acclaimed
productions of Timberlake Wertenbaker’s new
translation of Sophocles™ dntigone, Anton Chek-
hov’s Uncle Vanya, and David Storey’s Home. Her
world-premiere production of Wertenbaker's
version of Euripides’ Hecuba, with Olympia
Dukakis in the title role, played to 99 percent of
capacity during A.C.T's record-breaking 1994-95
season. Last season she directed A.G.T’s highly
successful West Coast premiere of Tom Stop-
pard’s Arcadia and the Geary Theater inaugural
production of Shakespeare’s Tempest. This season
at A.C.T. she directs The Rose Tattoo, by Ten-
nessee Williams, and the world premiere of
Singer’s Boy, by Leslie Ayvazian.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Korot's
new music-theater-video opera, The Cave, at the
Vienna Festival, which was subsequently pre-
sented at the Hebbel Theater in Berlin, Royal
Festival Hall in London, and Next Wave Festival
at the Brooklyn Academy of Music. Perloff
served as artistic director of New York’s Classic
Stage Company (CSC) from 1986 to 1992,
where she directed the acclaimed world premiere
of Ezra Pound’s version of Sophocles’ Elektra
(with Pamela Reed and Nancy Marchand), the
American premiere of Harold Pinter’s Mountain
Language (with Jean Stapleton, David Strathairn,
and Peter Riegert) on a double bill with his Birth-
day Farty, Tony Harrison's Phaedra Britannica,
Thornton Wilder’s Skin of Our Teeth, Lynne Al-
varez’s translation of Tirso de Molina’s Don Juan
of Seville, Michael Feingold's version of Alexan-
dre Dumas’s Tower of Evil, Beckett’s Happy Days
(with Charlotte Rae), Brecht’s Resistible Rise of Ar-
turo Ut (with John Turturre), and Len Jenkin’s
Candide. Under Perloff’s direction, CSC won the
1988 Obie Award for artistic excellence, as well
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A.C.T. PROFILES

as numerous Obies for acting, design, and pro-
duction.

In Los Angeles, Perloff staged Pinter’s Colleciion
at the Mark Taper Forum (winning a Drama-
Logue Award for outstanding direction) and was
associate director of Steven Berkofl’s Greek (which
earned the Los Angeles Drama Critics’ Circle
Award for best production).

Perloff received her B.A. (Phi Beta Kappa) in
classics and comparative literature from Stanford
University and was a Fulbright Fellow at Oxford
University. She is the proud mother of Lexie and
Nicholas.

THOMAS W. FLYNN (Administrative Director) be-
came A.C. T’s administrative director in the fall of
1993. For the previous three years, he was A.C.T's
director of development and community affairs.
Flynn also served as campaign director for The
Geary Theater Campaign. Prior to joining A.C.'T.,
he held development positions at the Boston Bal-
let, the Handel and Haydn Society, and Tufts Uni-
versity. Flynn studied East Asian History at Har-
vard College. He has been a recipient of the Hen-
ry Russell Shaw Traveling Fellowship, conducting
research on European architecture, and a man-
agement fellowship from the American Symphony
Orchestra League. Flynn formerly served on the
San Francisco Arts Commission.

JAMES HAIRE (Producing Director) began his ca-
reer on Broadway with Eva Le Gallienne’s Na-
tional Repertory Theater. Among the produc-
tions he managed were The Madwoman of Chaillot
(with Le Gallienne, Sylvia Sydney, and Leora
Dana), A Touch of the Poet (with Denholm Elliott),
The Seagull (with Farley Granger), The Rivals,
ohn Brown’s Body, She Stoops to Conguer, and The
Comedy of Errors. He also stage-managed the
Broadway productions of dnd Miss Reardon Drinks
a Little (with Julie Harris, Nancy Marchand, and
Estelle Parsons) and Georgy (a musical by Carole
Bayer Sager), as well as the national tour of
Woody Allen’s Don't Drink the Water. Off Broad-
way he produced Ibsen's Little Eyolf (directed by
Marshall W. Mason) and Shaw's Arms and the
Man. Haire joined A.C.'T. in 1971 as production

continued on page 36

American Ballel Theatre is recognized
as one of the great dance companies
of the world. (Pictured, Susan Jaffe
in Swan Lake.)

The Movado Watch Company is
proud of its long-term commitment
to the arts and its role as a princi-
pal benefactor of this outstanding
ballet ensemble

B THE ART OF PERFORMANCE: THE MAKING OF A LEGENDARY CLASSIC.

The Movade Museum
Watch is in the
permanent collections
of museums around
the world.

Staatliches Museum
for ongewandte Kunst
Neue Sommlung,
Munich, Germany

Museum Mademne Kunst
Vienna, Austria

Museo de Arte Modermo
Bogotd, Colombia

Museum Boymans-van
Beuningen, Ratterdam,
The Netherdonds

Museo de Arte
Contemporneo
Carocos, Venezuelo

Finnish Museum of
Horology Espoo],
Helsinki, Finlond

Sezon Mussum of Art
Tokyo, Jopon

Kunstindustri-museets
Billedbog,
Copenhogen, Denmark

Musée Intesnationol
d'Horlogerie
Lo Choux-de-Fonds,
Switzerland

. ’ Museo de Bellos Artes
Bilban, Spain

Design Museum

London, England

Kawosoki City Museum

Kaowosaki, Jopan

Victorio ond Albert
Museum
London, Englond

Museum Ludwig
Cologne, Germany

The Museum Andante™ Bracelet
Watch. Sculpted 18 karat gold
micron finish case and mini-link
bracelet with deployant clasp. Solid
18 karat gold and diamond bezel.
Swiss quartz. Sapphire crystal. Water
resistant. His or hers, $1995.

MOVADO.

The Museum.Watch.
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A.C.T. PROFILES

stage manager. In 1985 he was appointed pro-
duction director, and in 1993 he assumed his
current position. Haire and his department were
awarded Theater Crafis International’s award
for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement
award by the Bay Area Theatre Critics’ Circle.
Haire holds a B.A. from the University of Ari-
zona, an ML.A. from the Northwestern Universi-
ty School of Speech, and an honorary M.F.A.
from the A.C.'T. Conservatory.

MELISSA SMITH (Conservatory Director), the mas-
ter acting teacher in A.C.T’s Advanced Training
Program, has taught acting to students of all ages
in many venues throughout the United States.
Prior to assuming leadership of the A.C. T. Con-
servatory in June 1995, she was director of the
program in theater and dance at Princeton Uni-
versity, where she taught acting, scene study, and
Shakespeare for six years. Also a professional ac-
tor, she has performed off-off Broadway and in
regional theater; her credits include Sonya in
Unele Vanya, directed by Lloyd Richards at Yale
Repertory Theatre and in New York, and nu-
merous plays including the work of Mac Well-
man and David Greenspan. Smith holds a B.A. in
English and theater from Yale College and an
M.FA. in acting from the Yale School of Drama.
She has also trained and taught at the Caymichael
Patten Studio in New York.

CRAIG SLAIGHT (Yung Conservatory Director)
spent ten years in Los Angeles directing theater
and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant
to the Educational Theater Association and the
National Foundation for Advancement in the
Arts and is a frequent guest speaker and adjudi-
cator throughout the country. He has published

eight anthologies for young actors, three of

which have been selected by the New York Pub-
lic Library as “outstanding books for the teenag-
er” In 1989, he founded the Young Conservato-
ry’s New Plays Program; to date eleven new
works by professional playwrights have been de-
veloped, nine of which have been published by
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Smith & Kraus in two volumes of New Plays from
A.C. T’ Young Conservatory.

PAUL WALSH (Dramaturg & Director of Humani-
fies) has extensive experience as a dramaturg,
translator, and adaptor. His translation of Strind-
berg’s Creditors was directed by Carey Perloff at
New York’s Classic Stage Company in 1991 and
at A.C.T. in 1992. His work also includes Chil-
dren of Paradise: Shooting a Dream, Germinal, Don
Juan Giovanni, The Hunchback of Notre Dame, and
Honeymoon China at Theatre de la June Lune in
Minneapolis, as well as projects at The Guthrie
Theater, Undermain Theater, and Kitchen Dog
Theater. His critical writings have appeared in
numerous publications, including 7heater Sympo-
stum, Essays in Theatre, The Production Notebooks: The-
aire in Process, Re-interpreting Brecht, and Skrindberg’s
Dramaturgy. Walsh received his Ph.D. from the
University of Toronto’s Graduate Center for the
Study of Drama and has taught theater history
and dramatic literature at Southern Methodist
University.

MERYL LIND SHAW (Casting Director) joined the
A.C.T. artistic staff in 1993. During her previ-
ous 16 years as a member of the Bay Area the-
ater community, she stage-managed more than
60 productions, including A.C. T’s Bon Appeétit!
and Credifors. She was resident stage manager at
Berkeley Repertory Theatre for 12 years and
production stage manager at the Berkeley
Shakespeare Festival for three seasons. She also
stage-managed at the San Francisco Shakespeare
Festval, Eureka Theatre, Alcazar Theater, and
Baltimore’s Center Stage. She was active with
Actors’ Equity Association for many years and
served on the A.E.A. negotiating committee in
1992 and 1993. Shaw’s most recent casting pro-
jects include the San Francisco production of Pr-
casso at the Lapin Agile and the forthcoming CD-
ROM game Obsidian. This season she also teaches
in the A.C.T. Conservatory’s Advanced Train-
ing Program.

continued on page 38

It has a wonderful charm & grace ?.
large retirement communities W]]l never have.

D esigned on the more intimate scale of a charming European hotel,
The Carlisle offers seniors a level of comfort and personal
freedom not found in larger, more institutional communities.

The Carlisle is the only retirement community in
San Francisco that offers you the convenience of -:. -
a retirement community with the advantages of
home ownership.

Located on Cathedral Hill, TheCarlisle is
perfect for city people who want to continue
to actively enjoy The City’s cultural and
entertainment pleasures.

Please visit our model condominium homes,
or call 415-929-0200 for helpful information.
Complimentary parking is provided.

Priced from $99,000.

THE CARLISLE |

1450 Post Street, San Francisco, 94109
Office Hours: M-S 9am-5pm, Sun. 12 noon-5pm

ﬁ The Carlisle is licensed as a Residential Care Facility for the elderly by The Dept. of Social Services. l
PCOA issued by Dept. of Social Services. License #380540412. Broker Cooperation. -,

NEW YORK: Lincoln Center American Ballet Theatre, Chamber Music Society of Lincoln Center; Film Society
of Lincoln Center; Great Performers, Jazz at Lincoln Center; Lincoln Center Out-of-Doors, Metropolitan Opera, Mostly Mozart,
New York City Ballet, New York City Opera, New York Philbarmonic, Lincoln Center Festival....Carnegie Hall....
The New York Shakespeare Festival....The Public Theater.... WASHINGTON, D.C.:
The Kennedy Center....The National Theater. . ATLANTA: Alliance Theatre....Atlanta
Ballet.. Atlanta Symphony Orchestra....The Fox Theatre...CHICAGO: Lyric Opera
of Chicago.... 44 theaterd, including Auditorium Theater, Drury Lane, Goodman Thealer, Second City, Shakespeare
Repertory, Steppenwolf .o, DALLAS: Dallas Opera....Dallas Symphony.... HOUSTON:
Houston Ballet....Houston Grand Opera.. MINNEAPOLIS/ST. PAUL: State
Theatre....Orpheum Theatre. . PHILADELPHIA: The Philadelphia Orchestra
..SAINT LOUIS: Saint Louis Symphony Orchestra... SAN FRANCISCO:
American Conservatory Theater....Cal Performances....Oakland Ballet...San Francisco
Opera....San Francisco Performances....San Francisco Symphony.... SEATTLE:
Paramount Theatre.... BOSTON: Boston Symphony Orchestra
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FOR MORE INFORMATION, CONTACT ROBERT CAULFIELD (415) 536-0121
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ASSOCIATE ARTISTS

KATE EDMUNDS, scenic designer in residence
at A.C.T,, has created the sets for The Cherry Or-
chard, The Tempest, Arcadia, Hamlet, Antigone, Pecong,
Seapin, Uncle Vanya, Full Moon, Oleanna, Angels in
America, Rosencrantz and Guildenstern Are Dead,
Othello, and Hecuba. She has designed many pro-
ductions for Berkeley Repertory Theatre and
has designed extensively throughout the United
States at a wide range of regional, Broadway,
and off-Broadway theaters.

PETER MARADUDIN, lighting designer in res-
idence at A.C.'T., has designed Shlemiel the First,
The Matchmaker, The Cherry Orchard, Dark Rapture,
The Tempest, Gaslight, Arcadia, Othello, The Play’s the
Thing, Rosencrantz and Guildenstern Are Dead, Home,
Oleanna, Full Moon, Scaprin, Undle Vanya, Pecong, Pyg-
malion, The Learned Ladies, Antigone, and Hecuba.
On Broadway, he designed the lighting for The
Kentucky Cycle and Ma Rainey’s Black Bottom, and
for regional theater he has designed more than
200 productions for such companies as The
Guthrie Theater, Kennedy Center, Mark Taper
Forum, La Jolla Playhouse, Seattle Repertory
Theatre, Center Stage, Old Globe Theatre, Al-
liance Theatre, Pittsburgh Public Theatre, Ore-
gon Shakespeare Festival, and South Coast
Repertory. Other recent Bay Area productions
include Ballad of Yachiyo, The Caucasian Chalk Cir-
de, and The Woman Warrior for Berkeley Reper-
tory Theatre. Maradudin has received 4 Los
Angeles Theatre Critics’ Circle Awards, 24 Dra-
ma-Logue Awards, and an Angstrom Award for
lifetime achievement in lighting design.

RICHARD SEYD served as associate artistic di-
rector of A.C.T. from 1992 to 1995. He has re-
ceived Drama-Logue and Bay Area Theatre
Critics” Circle awards for his productions of
Cloud 9, About Face, Noises Off; Oleanna, and Rosen-
aantz and Gulldenstern Are Dead. As associate pro-
ducing director of the Eureka Theatre Compa-
ny, he directed (among other plays) The Three-
penny Opera, The Iland, and The Wash. He has di-
rected the Pickle Family Circus in London;
Three High with Geoff Hoyle, Bill Irwin, and
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Larry Pisoni at the Marines Memorial Theatre;
A View from the Bridge and Who's Afraud of Virginia
Woolf? for Berkeley Repertory Theatre; As You
Like It for the San Francisco Shakespeare Fest-
val; and The Mad Dancers for the Mark Taper
Forum's New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the Clas-
sic Stage Gompany (CSC) in New York during
the 1991-92 season and directed 4 Midsummer
Night’s Dream for the California Shakespeare Fes-
tival in 1991. That year he also directed Sarah’s
Story at the Los Angeles Theatre Center; Bom
Yesterday at Marin Theatre Company; and King
Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned
Ladies, the American premiere of Dario Fo’s The
Fype and the Witch, George Bernard Shaw’s Pyg-
malion, the Bay Area premiere of David Mamet's
Oleanna, Tom Stoppard’s Rosencrantz and Guilden-
stern Are Dead, Shakespeare’s Othello, and Thorn-
ton Wilder’s Maichmaker. This season at A.C.T.
he directs Mrs. Warren's Family.

ALBERT TAKAZAUCKAS has created notable
productions in the Bay Area and beyond and
has become a national and international direc-
tor of opera and theater. Recent credits include
debuts with the Canadian Opera Company
and Tulsa Opera, as well as ongoing work with
the Virginia Opera, San Francisco Shakespeare
Festival, Utah Opera, New Jersey Opera Festi-
val, Kennedy Center, and A.C.'T. Since his de-
but with A.C.T. in 1986, he has directed many
renowned productions, including The Floating
Lightbulb, Saturday, Sunday and Monday, A Lie of
the Mind, Dinner at Eight, Light up the Sky, and
Gaslight. Takazauckas is the recipient of nu-
merous awards and a grant from the NEA.
Last season he created and directed 4 Galaxy
on Geary, A.C. T’s gala reopening of the Geary
Theater, and performed the same function for
the opening of the Lucy Lockett Cabe Theatre
in Wildwood Park, Arkansas. This season at
A.C.T. he directs Kaufman and Ferber’s Royal
Fanuly.
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TIAA-CREF.

Proven

Solutions

To Last

a Lifetime.

Nobel Laureates have made
the future brighter for all
of us. And 163 of them—
including 21 economists—
are among the 1.8 million
people who have relied
on TIAA-CREF to help
brighten their own future.

From pension products and
life insurance to annuities
for after-tax investing,
TIAA-CREF has all the tools
you need to help you build
a secure and comfortable
LOMOTTow.

Call 1 800 226-0147 for
a free Personal Investing
Kit, including our variable
annuity prospectuses.
Flease read them carefully
before investing.

And visit us on the Internet
at http:/fwww.tiaa-cref org
TIAA-CREF. Financial

services exclusively for
people in education and

research since 1918

TIAA-CREF is proud to
have sponscred the Nobel
Minds television forum,
encouraging dialogue
between 1995 Nobel Prize
winners and students

worldwide

Ensuring the future
for those who shape it
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Or falling bebind? ”

Have you checked your speed lately?
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Or lingering in neutral?
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fast.
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HIGHLIGHTS

n November 27, 1978, then Mayor George Moscone and Supervisor

Harvey Milk were murdered in their City Hall offices. By the end of the
night, over 40,000 people were marching up Market Street, each holding
a lighted candle, overflowing the stretch between the Castro and City Hall.
A candlelight march has been staged on that date every year since then, a
memorial to Milk and his charismatic activism. This year the march will be
made more poignant as the San Francisco Opera holds the curtain a half-
hour for Harvey Milk, the new opera that sings the story of Milk’s life and
message of political and social empowerment. Co-commissioned by the
SFO with Houston Grand Opera and New York City Opera, Harvey Milk
gets its West Coast premiere beginning November 9.

* * * * *

Tennessee Williams’s plays most often conjure love
missed, misplaced, maimed. But Williams called The
Rose Tattoo his “love-play to the world,” his one script
in which his characters are redeemed, rather than de-
stroyed, by passion. Beginning October 24, American
Conservatory Theater stages the Tony Award-winning
play, giving Artistic Director Carey Perloff an opportunity to
slip into something sumptuous. The production features Obie and
Emmy Award-winning actress Kathleen Widdoes as the lusty
widow Serafina.

* * * * *

At first he was simply the classical guitarist nonpareil, embodying
the precision and technique befitting the heir apparent to guitar
god Andrés Segovia. But his restless curiosity eventually led gui-
tarist John Williams to a crossover career with musical adven-
turings as far-flung as film scoring, classical-rock fusion, jazz,
pop, and world music. On November 10 San Francisco Performances
brings the multidexterous maestro to Davies Symphony Hall after a three-
season absence from the Bay Area.

* * * * *

Frances Hodgson Burnett could hardly have guessed in
1909 that the book she was writing would become #he chil-
dren’s story for the 1990s. The Secret Garden’s charms have
lately graced countless stages in the Broadway musical ver-
sion; a delightful film version followed, to great acclaim.
Now, Oakland Ballet tells the story in dance. The ballet, by
Founding Artistic Director Ronn Guidi and set to music by

Presented by

the very Edwardian Sir Edward Elgar, premieres at UC C ler
Berkeley’s Zellerbach Hall, November 15-17. —Peter Gieply

For future San Francisco Towers
resident Bernard Werth,
the view from the top started
with a long hard look at the bottom line.

he financial benefits weren't the
first thing that attracted Bernard
Werth to San Francisco Towers.

payments while they wait for a buyer—
if they can find a buyer. Plus, the part of
my entrance fee that’s applicable to med-
— —— ical—up to 30%—is deductible from my
ComprehsnsyaLife . Gare.and taxes. But I think the ultimate financial
2 great location security is knowing the very best medical
services will be available

The first attraction was
that San Francisco
Towers would be a Life
Care facility. So Mr.
Werth knew that both
his living and medical
needs would be com-
pletely taken care of. He
also liked the fact that
his new home promised
a beautiful view of the
San Francisco skyline.

when and where I want, at
no extra charge”

Reserve now,
while apartment selection
is still good

The net result? This for-
mer senior financial officer

and his wife were so
impressed they reserved a

Enjoy unparalleled charm,

comfort and convenience: two-bedroom apartment.

= a staff of 200

But having spent an |
* dramatic gardens and views

illustrious career as a

So please call today to
find out more about
| = secure, underground parking

San Francisco Towers.
We think you'll find
that the only thing better

senior financial officer,
he was even more
impressed when he
viewed the bottom line.

* complimentary limousine

* gracious dining

* health/fitness programs looking than the skyline

is our bottom line.

“For me,” he explained, * the latest building standards

“this is a lot better deal
than buying a retirement
condominium. The price
is lower, so I have cash

o full activity calendar For wmore information,

» 24-hour security personnel please contact

o

San Francisco [owers

=

EQUAL HOUSING OPPORTUNITY

San Francisco Towers at:
1700 California Street,
Suite 400

San Francisco, CA 94109
415 776-0500

San Francisco Towers is to be a
non-denominational full Life Care
communmnity sponsored by the
Episcopal Homes Foundation.
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left over that will earn a
good return and still be
there if I want it. And
my kids won't have to
worry about keeping up




Terrence McCarthy
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DEAR FRIENDS,

We are thrilled to welcome you to
A.C.T’s 30th anniversary season
and our first full season back
home in our beautifully restored
Geary Theater.

This fall our welcoming song is
the joyful sound of klezmer mu-
sic, brought to life in a delightful
musical inspired by
the timeless stories of
Isaac Bashevis Singer.
Shlemiel the First is the
product of some of
the richest imagina-
tions in the American
theater: writer/adap-
tor Robert Brustein,
choreographer/direc-
tor David Gordon,
musicians Zalmen
Mlotek and Hankus
| Netsky, lyricist Amold
Weinstein, costume
designer Catherine
Zuber, and set de-
signer Robert Israel.
As a theater piece, Shlemiel cele-
brates those rare moments in life
when the ordinary suddenly be-
comes extraordinary, when the fa-
miliar is glimpsed through a lens
that, for a moment, makes every-
thing surprising and wonderful.

Perhaps this is what theater al-
ways strives to do: to help us see
familiar situations in radically new
ways, to break the habits of our
daily existence and wake us up to
what is truly alive about our own
everyday worlds. This season’s
plays at A.C.'T. center around that

moment of transformation from
the ordinary to the sublime: the
moment when Serafina delle
Rose, the grieving widow of The
Rose Tattoo, risks everything to
grasp at a second chance for love;
when retiring bank clerk Henry
Pulling suddenly encounters the
thrill of international scandal in
Travels with My Aunt; when the quiet,
submissive wife of Machinal com-
mits a shocking act of despera-
tion; when The Royal Family's
young mother, Gwen, realizes that
she’s destined for the stage; when
the endlessly chattering suburban
Grace ascends to new heights in
Stnger’s Boy; and when Vivie dis-
covers the shocking truth about
the source of her mother’s wealth
in Mrs. Warren's Profession.

All of us remember moments in
our lives when transformation
could be palpably—sometimes
painfully, sometimes thrillingly—
felt. We hope this season will pro-
vide you with moments of rich
discovery and a few reminders of
how deliciously unexpected life
can be.

Welcome! Our partnership with
you, our audience, challenges us
to create our best work. We're
honored to have you with us at
ACT.

Yours,
Carey Perloff
Artstic Director

For tickets and more information
about A.C.T’s 1996-97 season,
call the A.C.T. Box Office at
(415) 749-2ACT.

TH@MAb KINKADE
'114’&&% gg/ff %
.:":\. ;

(@/abese and other Canvas and Paper Lithographs portraying the
luminous beauty and romantic settings of Thomas Kinkade are available at:

THOMAS
SAN FRANCISCO
800 » 783 #7330

KINEKADE
SANTA CLARA
500 » 448 » 0263

GALLERIES
WALNUT CREEK
800 » 933 » 6089

$2.00 off the CD of your

choice in exchange for your
performance ticket stub*

STAR CGLASSICS

CLASSICAL MUsIc

CD’s = Tapes = Videos = Laser Discs
Symphonic = Opera = Ballet

Located just two blocks from Davies
Symphony Hall. 425 Hayes Street at
Gough. San Francisco, CA 94102

(415) 552-1110 = Fax 5529622

*Must be presented in person withi 2 weeks of performance date. ot vald on budget and
sale items and limited fo stock on hand. Ticket stub must be presented - no exceptions
Offer Exprres 12:31-96
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NEWS FROM A.C.T.

SPOTLIGHT ON
AGT'S 1995-96 SEASON

Ken Friedman

David Strathatrn

as Prospero in the
January 1996
Geary Theater
inaugural
production of
The Tempest
(with David
Hatrick Kelly as
Ariel)
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As the curtain rises on A.G.T's
30th year in San Francisco,
A.C.T. is proud to celebrate the
success of the 1995-96 Geary
Theater Homecoming Season.
A.C.Tls award-winning produc-
tions, increasing ticket sales, popu-
lar community outreach and edu-
cational programs, and wital
fundraising efforts make it possi-
ble for A.C.'T. to continue to bring
the transformative power of live
theater to Bay Area audiences.
Last season’s seven-play slate
opened with Artistic Director
Carey Perloff’s acclaimed pro-
duction of Tom Stoppard’s Arca-
dia, which played to 95 percent of

capacity, and concluded with
Richard Seyd’s popular staging of
The Malchmaker, featuring Jean
Stapleton in the title role. The
A.C.T. coproduction of August
Wilson's Seven Guitars won a
Tony Award nomination for best
dramatic production, and Ruben
Santiago-Hudson earned the
Tony for best featured actor for
his portrayal of Canewell on
Broadway. On the home front,
A.C.T. productions collectively
took 22 Bay Area Theatre Crit-
ics’ Circle Award nominations,
garnering wins in five categories,
while SF Weekly readers named
A.C.T. the best theater company
in San Francisco in their 1995
“Best Of” poll.

A.C.T. brought in a strong per-
formance at the box office, as
well: a total of 205,610 theatergo-
ers purchased tickets to 308 per-
formances; Perloff’s staging of The
Témpwf, the inaugural production
in the newly renovated Geary
Theater, played to a 99
percent-capacity audience, with
Associate Artist Albert Takazauc-
kas’s production of Gaslight finish-
ing its run at more than 90 per-
cent of capacity. Subscription sales
also increased to 18,663 (up from
the previous season’s 17,030), evi-
dence of the renewed commit-
ment of the company’s long-term
supporters as well as of the enthu-
siasm of A.C.T. newcomers.

The crowning event of the sea-
son was the eagerly anticipated

continued on page 48
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INCONTRO

is Italian for
an ENCOUNTER with
wonderful cooking,
in a warm, Mediterranean
dining room with
personable service and
affordable prices.

41 Franklin St., between Market
and Oak. Open seven days a
week from 5:00 P.M. until...
Mondaly thru Friday for lunch.
(415) 436-9355
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for the Elderly

Private & Semi-private Rooms
Housekeeping & Laundry Services
Three Delicious, Balanced Meals Daily
Outdoor Garden & Courtyard.+ "
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Central Medication Storage Wk
Direct Dial Telephone “ '
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Daily Planned Activities P
& Exercise Programis .
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& Emergency-call System . 1©
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1733 California Drive, Burlmgame
For Further Information call 415-692-0600

LICENSE #415600033

MiICHAEL F. SAVIANO, M.D.

COSMETIC
SURGERY

(415) 668-1333

Call to design Before/After Video Images

3838 California Street, Suite 601
San Francisco; California 94118

S.E Pracnice Since 1967
American Board Certified

Laser Facelift
Nasal Enhancement
Laser Skin Resurfacing

Liposuction & Body Sculpting
Collagen Skin Rejuvenation
Chin & Cheek Augmentation

After the Opera,
Come to the Opera

% ; OPERA CAFE™

“Everything You Always
Wanted to Eat” =™
Our talented singing servers will
entertain you singing opera,
show tunes and jazz
while you enjoy
N.Y. Cheesecake,
Niagara Falls Cake, or
Fresh Strawberry Shortcake.
Salads, sandwiches and dinner
items available all evening, too!

Max’s Opera Cafe
601 Van Ness (at Golden Gate)
San Francisco 771-7300



NEWS FROM A C.T.

A.C.T. CELEBRATES

THE SUCCESS OF

THE 1995-96

GEARY THEATER

HOMECOMING SEASON.

Keith David and
Viola Davis m the
November 1995
A.C.T. coproduction
of August Wilson's
Seven Guitars

January reopening of the renovat-
ed Geary Theater. The sold-out
opening celebraton, 4 Galaxy on
Geary—the largest fundraising
event in A.G.T. history—grossed
more than $400,000 for the
A.C.T. Conservatory’s scholar-
ship fund, and almost 5,000
Geary fans explored the theater
at the subsequent open house.
A.C.T. successfully concluded
The Geary Theater Capital Cam-
paign after exceeding its goal of
$27.5 million.

Last season’s theatrical achieve-
ments were complemented by the
continued popularity of A.C.Ts
educational and community pro-
grams. Almost 4,000 Bay Area res-
idents attended A.C.'T’s symposia,
prologues, and audience exchange
discussions—all of which are of-
fered free of charge. The first full
season of the conservatory’s

=

ArtReach visiting artist project
brought theater workshops into
the classrooms of 450 San Fran-
cisco students, and A.C.T’s “Bring
What You Can/Pay What You
Wish” performances allowed 457
patrons who would otherwise not
have been able to attend A.C.T. to
obtain tickets on a sliding scale in
exchange for food donations to
Project Open Hand.

The 1995-96 scason also wit-
nessed the birth of ACT1, an af-
filiate organization founded by
trustee Julie Stein to encourage
young Bay Area professionals to
get involved with A.C.T. through
education, fundraising, and spe-
cial events. More than 700 people
attended Comedy Night at the Geary,
last spring’s ACT1 benefit, which
grossed more than $15,000 to-
ward the ACT1 scholarship fund.

A.GC.T’s 1995-96 fundraising
triumphs also included the award
of an extraordinary $350,000
grant from The James Irvine
Foundation to fund development
of a third year in the conservato-
ry’s Advanced Training Program,
as well as a $50,000 three-to-one
matching grant from the Califor-
nia Arts Council to support com-
missions
women playwrights.

Students also flocked to Studio
A.C.T. (the conservatory’s evening
training program) and to A.C.Ts
Young Conservatory and Summer
Training Congress in record num-
bers: attendance of 1996 summer
programs totalled more than 800.

All of these programs continue
into the current season as part of
A.C.T!s efforts to introduce as
many people as possible to the
joys of great theater.

conttmued on page 50
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EDUCATIONAL
ADVICE &
PLANNING

Elementary and Secondary
School Counseling —
Day and Boarding

College Counseling
Special Needs Placements

Educational and Psychological

Testing

JACKSON, MCCLURE
& MALLORY
200 Lombard Street
(415) 421-4177

Music To
Your Ears

Receive an
IRS Tax Deduction
for 1996
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NEWS FROM A.C.T.

On May 19, 1996, Rick
Overton (above right) and
Fake FJohannsen (above)
were joined by Margaret
Smth, Jean Stapleton,
and Don Johnson at
Comedy Night at the
Geary, a benefit for the
A.C.T. Conservatory
Scholarship Fund.

Fhotos by Karena Dacker
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THEA.C.T.
ADVANCED TRAINING
PROGRAM PRESENTS
THE REINCARNATION
OF JAIMIE BROWN

This fall the A.C.'T. Con-
servatory implements the
initial phase in the expan-
sion of its Advanced Train-
ing Program (ATP) with
the public presentation of
The Reincarnation of FJaimie
Brown, by award-winning
playwright Lynne Alvarez.
Thanks to the support of
The James Irvine Foundation, the
ATP, currently a two-
year certificate pro-
gram which allows
for an optional post-
graduation M.F.A.
thesis project, will be
expanded to include
a mandatory third
year of study leading
to an M.E.A. degree.
The additional year
will emphasize re-
hearsal and perfor-
mance, culminating in
a student public per-
formance series pre-
sented in small local
theaters.

The development of
the ATP’s M.F.A. Program will
progress over the next three aca-
demic years; the graduating class
of the year 2000 will be the first
to have completed all three years
within the new program. Conser-
vatory Director Melissa Smith
has encouraged the ATP’s expan-
sion as a way to provide M.F.A.
candidates with in-house project
supervision by A.C.T. faculty,

and to give all ATP students
more extensive training in public
performance. The new structure
will also help A.C.T. to enhance
community outreach efforts and
to forge links between the conser-
vatory and underserved local
communities.

The inaugural third-year pro-
ject, The Reincarnation of Faimie
Brown, will be performed by eight
M.F.A. candidates selected from
the 1996 ATP graduating class, in
collaboration with San Francis-
co’s New College of California.
Performances will be held at New
C()llege, located at 766 Valencia
Street, October 3-6 and 10-13.
A.CT. Conservatory faculty
member Margo Whitcomb di-
rects. The Reincarnation of Jaimie
Brown is itself a product of the
A.C.T. Conservatory; it was first
workshopped by the Young Con-
servatory’s New Plays Program
in May 1995.

All performances are open to
the public. For tickets and further
information, please call the
A.C.T. Conservatory at (415)
439-2435.

Bob Adler

NEWS FROM A.C.T.

A TRAVELING JEWISH
THEATRE COSPONSORS
A.C.T. PERSPECTIVES

On October 7, in conjunction
with Shlemiel the First, A.C.T. pre-
sents the initial symposium of the
1996-97 A.C.T. Perspectives sea-
son, “A Celebration of Yiddish
Theater and the Klezmer Revival
in America.” Through A.C.T. Per-
spectives, the company’s free pub-
lic symposium series, A.C.T. in-
vites renowned scholars, theater
artists, and professionals to dis-
cuss issues raised by the season’s
plays. In the spirit of A.C.T’s con-
tinuing commitment to communi-
ty collaboration, the Shiemiel the
First symposium is cosponsored
by the San Francisco-based the-
atrical troupe, A Traveling Jewish
Theatre.

Artistically and culturally unique,
A Traveling Jewish Theatre is an
artist-led ensemble with the mis-
sion of creating and performing
works based on a wide variety of
viewpoints and backgrounds that
express the complexity of the Jew-
ish experience. Since its founding
in 1978, the company has created

more than a dozen original the-
ater pieces and produced a four-
part series for Public Radio Inter-
national, “Heart of Wisdom: Au-
dio Explorations in Jewish Cul-
ture.”

A Traveling Jewish Theatre has
performed in more than 60 cities
worldwide, including Chicago,
New York, Berlin, Oslo, Prague,
and Jerusalem. Members of the
ensemble also teach solo perfor-
mance, improvisation, and en-
semble creation through the com-
pany’s workshop program.

A.C.T. Perspectives symposia
arc held on selected Monday
nights throughout the season
from 7 to 9 p.m. in the Geary
Theater. This season’s symposia
also include: “The Rose Tattoo and
the Complex Legacy of Ten-
nessee Williams” (November 18);
“From Page to Stage: Theatrical
Adaptation from Literature” ( Jan-
uary 6); “Women in Theater and
Film: Contemporary Explo-
rations” (May 19); and “Alterna-
tive Trends in the British The-
ater” ( June 23). For more infor-
mation, please call the A.C.T. Lit-
erary Department at (415) 439-
2469,

ATI)T

A Traveling_Jewh These

A.C.T. alumnus Denzel
Washington received an
honorary M.F.A. degree
at the May 31, 1996,
graduation ceremony of
A.C.T5 Advanced

Training Program.
g 1Y
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“A bit of Bourbon Street
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Cool Jazz & Hot Cuisine

= Lush, Lively, Classic Jazz in an all-new
space just 5 minutes from Davies Hall-jazz til 1a.m.
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» Owner and Grammy nominee Don Pender is
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* Fine wines, beers, coffee drinks
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SHLEMIEL'S MUSIC

by Elzzabeth Brodersen

The sounds of Shlemiel the First are
a mixture of adapted Yiddish the-
ater and folk songs, set to the joy-
ous strains of klezmer music.
From the Hebrew kle and zomer
(vessels of song), klezmer is the
centuries-old traditional dance
music of Jewish weddings, holi-
days, and bar mitzvahs.
According to Hankus Netsky,
leader of the Klezmer Conserva-
tory Band—whose 1993 perfor-
mance inspired Robert Brustein
to transform Shlemiel the First, the
play, into Shiemiel the First, the mu-
sical—the origins of klezmer date
back 800 years to Jewish cantorial
music. Because instrumental mu-
sic was considered a symbol of
the holy temple, rabbis banned it
after the temple in Jerusalem was
destroyed circa 150 B.C.E. Even-
tually, however, orchestras were
permitted to participate in secular
festivities, and wandering #lez-
mortm (musicians) became an es-
sential element of Jewish life.
After large numbers of Jews
made their homes in Eastern Eu-
rope in the 1300s, the Gypsy
sounds of local performers, which
echoed the familiar wails of Mid-
dle Eastern prayer, found their
way into klezmer music. The Alez-
morim of the shtetl (village) played
much the same role as the Gypsy
musicians of Eastern Europe and
the Balkans, lending their talents
to every community celebration.

Tretyakov Gallery, Moscow

r
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N i The Dance, by Marc Chagall (1920), is also a detail of The

1 h%y ;.IISO suffered from similar Introduction to the Jewish Theater. The Hebrew mnscriplion,
prejudice. Many . people con-  pigh translates, “Voice of the groom, voice of the bride,” is taken from
demned the klezmorim for their free  a traditional Jewish wedding song.
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A REGULAR

KLEZMER

REVOLUTION IS

TAKING PLACE.

lifestyle, considering them irre-
sponsible, sexually active, and vi-
olent. Isaac Bashevis Singer him-
self expressed this folk prejudice
mn his story “The Dead Fiddler,”
about a young woman possessed
by the soul of a licentious, drunk-
en, and blasphemous musician.

Klezmer music and /leznorim fled
the Russian and Polish pogroms of
the late 19th century, eventually
migrating with their countrymen
to the United States. New York be-
came a center of Jewish culture,
and klezmer music flourished
alongside Yiddish theater and lit-
erature. The transplanted kleznorim
integrated into their music the
sounds of early 20th-century
America, especially Dixieland,
ragtime, and jazz. American musi-
cians of the day, notably Benny
Goodman and Artie Shaw, were in
turn influenced by their klezmer
colleagues, and klezmer tunes
gained widespread popularity
(Sammy Cahn’s English version
of “Bei Mir Bist Du Schon,” for
example, became the Andrews Sis-
ters’ biggest hit).

After World War II, however,
as rock and roll was born, the
great klezmorim, whose traditions
had been handed down for gen-
erations, began to die out. Klez-
mer music languished in nostal-
gia, largely unheard outside the
wedding hall, until the seventies,
when contemporary artists like
Netsky (originally a jazz artist) at
the New England Conservatory
and bluegrass mandolinist Andy
Statman took up the cause and
brought klezmer back into the
mainstream. Like their ancestors,
today’s klezmer groups incorpo-
rate elements of the music of their

“new” age and home, including
reggae, funk, and pop.

Today, klezmer is making a
huge comeback: Hundreds of
klezmer recordings are available
in record stores, and Zalmen
Mlotek, Shlemiel the First’s musical
director, has brought the music to
Broadway. Netsky, who has ap-
peared on “Late Night with
David Letterman” and created a
children’s video with Robin
Williams, recently worked with
Itzhak Perlman on the cross-over
album and PBS documentary
film In the Fiddler’s House. Jazz clar-
inetist Don Byron, who is African
American, has generated some
controversy by crossing over to
klezmer. The internationally
renowned Brave Old World (with
whom Shlemiel bassist Stuart Brot-
man plays) and the eclectic Klez-
matics, whose members have
worked with diverse artists from
LL Gool J and Bongwater to Mel
Tormé, often hold concerts in
rock venues. Klezmer bands have
even shown up on MTV, “Bever-
ly Hills 90210,” and “Saturday
Night Live.”

Here in the Bay Area—where the
klezmer revival was sparked by
the Berkeley-based Klezmorim,
with whom Shlemiel’s Stephen
Saxon and Sheldon Brown once
played—the annual Klezmer Ma-
nia Festival gains in popularity
each year. At least a dozen groups
are active in Northern California,
mcluding Daniel Hoffman’s
klezmer-Middle Eastern fusion
band Davka, California Klezmer
(Rick Elmore), Klezmania, Di
Ganivim, and Hotzeplotz.

It seems that a regular klezmer
revolution is taking place. B

A GOMPENDIUM OF SHLEMIELS,
SHLIMAZELS, AND OTHER THINGS

YIDDISH

shlemiel also schlemiel \shleh-
MEALN\ z: 1. a foolish person, a
simpleton 2. a “fall guy,” a hard-
luck type, a submissive and un-
complaining victim 3. a clumsy,
butter-fingered, all-thumbs type 4.
a social misfit, congenitally mal-
adjusted 5. a pipsqueak, a Caspar
Milquetoast 6. a naive, trusting,
gullible customer 7. anyone who
makes a foolish bargain or wagers
a foolish bet (this usage is wide in
Europe; it probably comes from
Chamisso’s tale, Peter Schlemihl’s
Wunderbare Geschichte, a fable in
which the protagonist gives up his
shadow in return for Fortunatas’s
purse).

It is important to observe that
shlemiel, like nebech or shlimazel, car-
ries a distinctive note of pity. In
fact, a shlemiel is often the nebech’s
twin and the shlimazel's clone. The
classic attempt to discriminate be-
tween the types runs: “A shlemel is
always spilling hot soup—down
the neck of a shlimazel” Or, to
make a triple distinction: “When
a shlemel trips, he knocks down a
shlimazel; and a nebech repairs the
shlimazel's glasses.”

A shlemiel can make a fortune—
through luck. A shlimazel can’t: he
loses a fortune, through bad luck.
Can a brilliant man be a shlemiel?
Of course he can; many a savant
is: the absent-minded professor,
the mmpractical gentus, are para-
digms of shlemielkert.

Shlemzel is said to come from the
name Shlumiel, the son of a
leader of the tribe of Simeon
(Numbers, 2). Whereas the other
generals in Zion often triumphed
on the field of war, poor Shlumiel
was always losing. . . .

As mentioned above, shlemiels
are usually regarded with pity, not
scorn: they cannot be blamed for
the infirmities of their judgment,
the folly of their choices, or the
naiveté that governs their hapless
course through life. I know no
better way to pinpoint the charac-
terization than with these classic
definitions:

A shlemiel falls on his back and
breaks his nose.

A shlemiel takes a bath, and for-
gets to wash hus face.

A shlemiel is always knocking
things off tables—and a nebech al-
ways picks them up.

A4 shlemiel rushes to throw a
drowning man a rope—both ends.
When a shlemiel wants to hang
fumself, he grabs a knife.

shlimazl shlemiel
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A shlemiel measures water with a
steve.

A shlemiel doesn’t know how to
Jfind a notch in a saw.

Do not confuse a shlemiel with a
shlimazel or a nebech or a shnook or a
shmendrick or a shmuck. Each of
these human types has its own
distinctive attributes, albeit sever-
al are so close to each other that
the distinctions are extremely
subtle—indeed so subtle that they
seem Synonymous.

—From The Joys of Yinglish,
© 1989 by Leo Rosten

beadle \BEE-del\ n: an officer in
a synagogue; traditionally a sort
of drudge or low-ranking church
bureaucrat.

blintz \blintz\ z: a light pancake
wrapped around a filling, often
cottage cheese.

borsht \borsht\ n: beet soup,
served hot or cold; a cheap, tra-
ditional Eastern European staple.

challa \khalla\ 7: a braided loaf
of white bread, glazed with egg
white.

chutzpah \KHOOTS-pah\ =
brazen nerve, gall.

dreydl \DRAY-del\ n: a four-
sided die shaped like a spinning
top and used, traditionally, in a
children’s Chanukah game. The
sides are marked with Hebrew let-
ters—nun, gumel, he, and shin, which
stand for the words nes, gadol,
hayah, and sham, respectively. Tak-
en together, the words mean, “A
great miracle happened there,”
and refer to the miracle at the tem-
ple which Chanukah celebrates.

dybbuk \DIB-book\ z: an evil
spirit or devil, especially the soul
of a dead person that inhabits a
living person because of some
debt or trouble during life.

farblondjet \far-BLON-jit\ 7
way the hell lost.

gefilte fish \ge-FIL-teh\ #: liter-
ally, “filled fish,” but traditionally
a cake or loaf made of various
chopped or ground fishes and
mixed with eggs, salt, onions, and
pepper.

Gehenna \ge-HEN-na\ n: Hell;
named after a supposedly cursed
valley south of Jerusalem, where
children were sacrificed to the
idol Moloch, according to the
Old Testament.

gevalt \ge-VOLLTN intery: cry of
astonishment or fear; from the
German Gewalt, for violence or
force <oy, gevalt!>.

kabbalah also caballah or ca-
bala \ka-BAH-la\ : Jewish mysti-
cism; originally the Jewish oral
tradition, which claimed an un-
broken link of tradition from bib-
lical forefathers.

kaddish \COD-dish\ n: Jewish
prayer for the dead.

kasha \COSH-eh\ 7: traditional
cooked cereal or porridge, but
also a riddle or confusion; a per-
son who causes confusion is said
to have “cooked up a kasha.”

knish \knish\ #: little dumplings
filled with groats, grated potatoes,
onions, chopped liver, or cheese;
also a vulgarism for vagina.

kreplach \KREP-lokh\ 7: a tri-
angular or square dumpling filled
with chopped meat or cheese,
usually served in soup; similar to
Italian ravioli.

kvell \kvell\ v: 1. to gush with
pride <naturally they kvelled at
their boy’s bar mitzvah> 2. to

gloat over someone’s defeat
<every decent man will kvell
when that sadist goes to jail>.

kvetch \kvetch\ v: 1. to eke or
squeeze <he manages to kvefch out
a living> <don't kvetch the peach-
es> 2. to fuss or be ineffectual 3.
to gripe or fret 4. to stall, delay 5.
to shrug <he kvetches his shoul-
ders>.

latke \LOTkeh\ n: a potato
pancake.

melamed \me-LAH-med\ #:
1. a teacher, especially of elemen-
tary Hebrew, which is not a tradi-
tionally high position; hence 2. a
shlemiel 3. an unsophisticated, im-
practical type.

meshugge \me-SHUG-geh\ ad):
crazy.

midrash \MID-rosh\ 7n: high-
minded analysis of scripture.

Moishe Pupik \MOY-sheh
PUH-pik\ n: a generic name for
dummies, oafs, or the clumsy and
inept.

nafka \NOFF-kah\ n: prostitute.

pipik \PIP-ek\ z: 1. belly button
2. a colloquialism for penis.

putz \putz\ 7: 1. like shmuck, slang
for jerk, but more offensive; 2. a
vulgarism for penis.

shivah \SHIH-vah\ n: the seven
solemn days of mourning for the
dead, beginning immediately after
the funeral, when Jews “sit shivah”
in the home of the deceased.

shlimazl also shlemazel \shlih-
MOZZ-el\ n: a chronically un-
lucky person, a born loser.

shmatte \SHMOT-teh\ n: 1. a
rag <that's no dress, it’s a shmat-
te> 2. cheap junk 3. an unre-
spectable person 4. a woman of
weak character or weak will, or,
simply, a slut <as a girl she was
decent, but now she’s a shmatte>
5. a sycophant.

shmeggege \shmeh-GEH-geh\
n: 1. an untalented or petty per-
son 2. a sycophant or a whiner.
shmendrick \SHMEN-drik\ 2
(from the name of a character in
an” opera by Yiddish playwright
Abraham Goldfaden): 1. a small,
thin pipsqueak; perhaps an ap-
prentice shlemiel 2. a nobody, some-
one lacking in influence or impor-
tance, or both 3. a boy or young
man 4. a child 5. a colloquialism
for penis (usually used by women
to deride by diminutizing).
shnorrer \SHNOR-er\ z: 1. a
beggar, chiseler, cheapskate, or
bum 2. a compulsive bargain
hunter.
tsatskele also tchotchkele
\TSATS-keh-leh\ 7z (diminutive of
tsatske or tchotchke): 1. a toy or play-
thing 2. a cheap little trinket 3. a
bruise or contusion 4. a nobody
5. a misfit or maladjusted child
6. a loose or kept woman 7. an in-
effectual person, a fifth wheel.
yenta \YENT-ah\ n: 1. a vulgar,
tactless, or shrewish woman 2. a
rumormonger, someone who
can’t keep a secret.
zaftig \ZOFF-tig\ ady: 1. juicy, as
in a plum or peach 2. provocative,
seminal, germinal <the book 1is
full of zafig ideas> 3. plump, well
rounded (said of a woman).
zetz \zets\ n: a strong blow or
punch.
zhlub \zhlub\ z: 1. an
insensitive, graceless, ill-
mannered person 2. a
bumpkin or lout (prob-
ably an ancestor of 7
slob). f
—Adapted by
Michael Moore
from The Joys of
Yiddish, © 1968
by Leo Rosten




REMO AIRALDI (Mot
Moishe Pipik) performs fre-
quently at the American
Repertory Theatre, where
his credits include Mottel,
Moishe Pipik, and Chaim
Rascal in the world premiere
of Shiemiel the First, Monsieur
Loyal in Tartuffe, Father Lewis in Buried Child,
and Antonio in The Tempest, as well as roles in
Henry V, The Threepenny Opera, Waiting for Godot,
The Oresteia, The Cherry Orchard, Henry IV, Silence,
Cunming, Exile, Dream of the Red Spider, The Cau-
casian Chalk Circle, The Balcony, and Archangels
Don’t Play Pinball. He recently toured Taiwan in
The King Stag and Six Characters in Search of an
Author. Other Boston-area productions include
1940s Radio Five at Club Cabaret and The
1940s Radw Hour and Little Shop of Horrors at the
Nickerson Theatre.

THOMAS DERRAH (Shie-
miel) comes to A.C.'T. follow-
mg the successful run of
JACKIE: An American Life, in
which he played 27 roles, at
Boston’s Wilbur Theatre.
He has appeared in more
than 70 productions at the
American Repertory Theatre, including recent
performances in Ubu Rock, Tartuffe, The Tempest,
The Oresteia, An Evening of Beckett, and Picasso at
the Lapin Agile. He has toured internationally
with the AR T. company and has performed
at the Duke of York’s Theatre in the West End,
as well as at numerous regional theater com-
panies throughout the United States. His film
and: television work has been aired on cable
and national networks, most recently on PBS’s
“American Playhouse.” He received a special
achievement award from the New England
Theatre Conference for excellence in acting
and the 1994 Elliot Norton Award for sus-
tained excellence in theater. Derrah received
his M.F.A. in acting from the Yale School of
Drama and teaches at the A.R.T. Insdtute for
Advanced Theatre Training and Harvard
University.
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WILL LeBOW (Zalman Tip-
push) has performed in nu-
merous productions at the
American Repertory The-
atre, including Zartuffe, Alice
in Bed, The Tempest, Ubu
Rock, Demons, Henry V, The
Oresteia, Picasso at the Lapin
Agile, Henry IV, and the Taiwan tour of The
King Stag. Other regional theater credits in-
clude Twelfih Night at Merrimack Repertory
Theatre; I'm Not Rappaport at Gloucester
Stage; Hamlet and Much Ado about Nothing at
Boston Shakespeare Company; and The
Miser, The Birthday Party, The Real Inspector
Hound, and Loot at New York’s Comedy Stage
Company. LeBow is the voice of Stanley on
the award-winning animated television series
“Dr. Katz, Professional Therapist” Other
screen credits include Second Sight, the NBC
special “The Discovery,” and featured roles
on “Spenser for Hire” and “Miller’s Court”

CHARLES LEVIN (Gronam
Ox) has performed in nu-
merous American Reper-
tory Theatre productions,
including The Tempest, Buried
Child, Ubu Rock, The Oresteia,
the Taiwan tour of The King
Stag, and the world pre-
miere of Shlemiel the First. During three seasons
at Yale Repertory Theatre, he appeared in The
Frogs, Troilus and Cressida, The Fossessed, Happy
End, and Alvin Epstein’s production of 4 Mid-
summer Night's Dream. He appeared in the
Broadway production and national tour of City
of Angels and in off-Broadway productions of
One Night Stand and Nuts. Television credits in-
clude regular roles on “Alice,” “Goodnight
Beantown,” and “Capital News,” and recur-
ring roles on “Hill Street Blues,” “Family Ties,”
“L.A. Law,” “NYPD Blue,” and “Seinfeld,”
among many others. Levin’s film credits in-
clude Immediate Family, Honeysuckle Rose, This Is
Spinal Tap, Manhattan, and Anmie Hall.

»
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WHO'S WHO

MAUREEN MeVERRY (-
na Ryiza) has appeared at
A.C.T. as Eliza Doolittle in
Bygmalion, Kitty Packard in
Dinner at Eyght, the Gypsy in
Seapin, and Sister Gabriella
in The Pope and the Witch.
She was featured as Kay in
the San Francisco Shakespeare Festival pro-
duction of Ok Kay! and in two long-running
San Francisco shows: Noises Qff and The Curse
of the Werewolf. At Marin Theatre Company
she has appeared in Side by Side by Sondheim,
You're Gonna Love Tomorrow, Born Yesterday, Room
Service, and Notses Qff. She is the winner of five
Bay Area Theatre Critics’ Circle Awards and
two Drama-Logue Awards. Since 1994 she
has performed her evolving one-woman
cabaret show, Verry McVerry, including an ap-
pearance last fall at San Francisco’s Plush
Room. McVerry’s film and television credits
include Nine Months, The Dead Pool, True Be-
liever, Big Business, The Ox and the Eye, and “Full

House”

VONTRESS MITCHELL (Zein-
vel Shmeckel) appeared as Zein-
vel Shmeckel in the Ameri-
can Repertory Theatre’s
world premiere of Shiemiel
the First and as The Man in
the AR.T. New Stages pro-
duction of The America Play.
He has recently appeared as Roderigo in
Othello with the Juggernaut Theatre in New
York, which will be performed at the Royal
Shakespeare Company in spring 1997. Other
AR.T. credits include Henry IV, Black Snow,
and The Threepenny Opera. He is also a 1995
graduate of the AR.T. Institute for Advanced
Theatre Training. ‘

SCOTT RIPLEY (Chaim Rascal) has performed
in numerous productions at the American
Repertory Theatre, including the role of
Valére in Tartuffe, Ferdinand in The Tempest,
several roles in Ubu Rock, and Truffaldino in
the Taiwan tour of The King Stag: He was seen
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in the world premiere of
The Who’s Tommy and in
Much  Ado  about Nothing,
both directed by Des
McAnuff at the La Jolla
Playhouse. Regional the-
ater credits also include
Alchemy of Desire at the
Cincinnati Playhouse in the Park and Game of
Love and Chance at the Washington Stage
Guild. Ripley graduated from Annapolis and
flew the Navy’s A-6 Intruder for six years be-
fore attending the professional actor training
program at UG San Diego, where he received
his M.F.A.

MARILYN SOKOL (%enta
| Pesha, Giitel, Sender Shlamazel)
| cclebrates this season her
| 30th anniversary in show
business. She has appeared
on Broadway in Conversa-
tions with My Father, Welcome
to the Club, Great God Brown,
and Don fuan. She also performed in the
American Repertory Theatre world premiere
of Shiemiel the First and in Fiddler on the Roof at
the St. Louis MUNY. Regional theater credits
include The Merry Wives of Windsor at the New
York Shakespeare Festival and Folger Shake-
speare Theatre, Candide at the Goodman The-
atre, Die Fledermaus at Circle Repertory
Theatre, The Sisters Rosenzweig at the Alliance
Theatre Company, and Genet’s Screens and
The Beggar’s Opera at the Chelsea Theatre. She
is the recipient of an Obie Award, an Emmy
Award, and a Bistro Award for cabaret. She
has also worked with the San Francisco Mime
Troupe and The Open Theatre. Film and
television credits include T#e Basketball Diaries,
Family Business, Foul Play, The Goodbye Girl, The
Front, “Law and Order,” “Barney Miller,” “All
That Glitters,” and “Sesame Street” Sokol will
join the Broadway company of Grease this fall.

THE SAN FRANCISCO KLEZMER EXPERI-
ENCE is a newly formed ensemble, passion-
ately dedicated to the soulful and ecstatic

dance music of the Jews of Eastern Europe.
Created by violinist Daniel Hoffman, The
San Francisco Klezmer Experience boasts an
all-star roster of the Bay Area’s nationally rec-
ognized and innovative klezmer music com-
munity, including current or former members
of such klezmer heavyweights as The Klez-
morim, Brave Old World, Davka, Shirim, and
California Klezmer. Bassist Stuart Brotman,
clarinetist Sheldon Brown, trombonist Rick
Elmore, percussionist Alan Hall, string mas-
ter Jody Stecher, and trumpeter Stephen Sax-
on join Hoffman to bring a new level of
artistry to this sweet and exhilarating music.

SAMANTHA PHILLIPS (Un-
derstudy) appeared in Shlemiel
the First in Philadelphia and
on the show’s Florida tour.
She has also appeared at
the American Repertory
Theatre as Betty in The
: Threepenny Opera, Europa in
77w Tempest, and Maria Lecizenski in Ubu Rock.
Other theater credits include Cathy Strophic
in the Chapman Dance Project’s premiere of
Short Leash, Mistress Quickly in Henry IV, Part
1 at the Philadelphia Shakespeare Theatre,
Bessie in 4 Child’s Christmas in Wales at the
Bloomburg Theatre Ensemble, and Madam
Thérése in the Red Heel production of La
Béte. Phillips recently made her feature film
debut in Celtic Pride, with Dan Ackroyd, Dan
Stern, and Damon Wayans.

COLIN THOMSON (Under-
study) was last seen locally
as Dromio of Ephesus in
The Boys_from Syracuse at the
San Francisco Shakespeare
Festival (directed by A.C.T.
Associate  Artist  Albert
Takazauckas), Leo Szilard
in The Lady Upstazrs at Theatre Rhinoceros,
and The Man in The First Baseman with Word
for Word. Since 1989 he has worked with a
wide range of companies in theaters from

Salmon, Idaho to Solvang, California. Other

WHO’S WHDO

Bay Area credits include the roles of Max in
Lend Me a Tenor and Leon and Davey in The
Voice of the Prairie. Thomson can also be heard
in the CD-ROM games Deadlock and Lunar
Golf

ROBERT WEINAPPLE (Un-
derstudy) has appeared re-
cently in the Bay Area in
Rocket to the Moon at the Au-
rora Theatre Company, Silk
Stockings for 42nd Street
Moon, and Phantom with the
Diablo Light Opera Compa-
ny. Local theater credits also include As You Like
1t at TheatreWorks; Inspecting Carol, A Shayna
Maidel, and Born Yesterday with Marin Theatre
Gompany; and 4 Midsummer Night's Dream and
The Tempest with the Marin Shakespeare Com-
pany. Weinapple also teaches and directs at
schools throughout the Bay Area and works
with symphonies nationwide hosting “Where
in the World is Carmen San Diego?” chil-
dren’s concerts.

ROBERT BRUSTEIN (ddaptor) is the found-
ing director of Yale Repertory Theatre and
the American Repertory Theatre. He has su-
pervised more than 200 productions, of which
he has directed 12 (including his own adapta-
tions of The Father, Ghosts, The Changeling, the
Pirandello trilogy: Six Characters in Search of an
Author, Right You Are [If You Think You Aref, and
Tomaght We Improvise). His play Demons was
broadcast on Boston’s WGBH radio in April
1993 and was performed at AR.T. New
Stages in 1994. He is the author of 11 books
on theater and society, including Reimagining
American Theatre, The Theatre of Revolt, Making
Scenes, and Who Needs Theatre? for which he re-
ceived his second George Jean Nathan Award
for dramatic criticism. His eleventh book,
Dumbocracy in America, was released in 1994.
Brustein is also director of the Loeb Drama
Center, professor of English at Harvard Uni-
versity, and drama critic for The New Republic.
He has received numerous honors, including
the George Polk Award in journalism, the El-
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liot Norton Award for professional excellence
in Boston theater, the New England Theatre
Conference’s award for outstanding creative
achievement in the American theater, and the
American Academy of Arts and Letters
Award for distinguished service to the arts.

DAVID GORDON (Director, Choreographer) di-
rected and choreographed the original pro-
duction of Shiemiel the First for the American
Repertory Theatre and American Music The-
ater Festival and on tour. In 1971 Gordon
founded the David Gordon/Pick Up Perfor-
mance Company, a nonprofit organization
which supports his work in live performance
and media. He was a Guggenheim Fellow in
1981 and 1987 and has been a panelist and
chairman of the dance program panel of the
NEA. His video work has appeared on
“Great Performances,” “Alive TV, and the
BBC and Channel 4 in Great Britain. The
Mysteries and What's So Funny? written and di-
rected by Gordon with music by Philip Glass
and visual design by Red Grooms, received
Bessie and Obie awards, and the script was
published in New American Theater by Grove
Press. He recently collaborated with Ain Gor-
don on The Family Business, which premiered at
the Dance Theatre Workshop in New York
City in 1994, received an Obie Award, and
was presented at the New York Theatre
Workshop and the Mark Taper Forum in
1995. Last spring they collaborated again,
with Arnold Weinstein, on Punch and Judy Get
Divorced, which David Gordon also directed
and choreographed for the American Music
Theater Festival. Gordon received a National
Theatre Artist residency grant to work with
The Guthrie Theater, where he directed and
choreographed The Firebugs last summer. He
is currently working with Ain Gordon on a
commission for the Mark Taper Forum.

HANKUS NETSKY (Music Adaptor, Composer,
Orchestrator) is an accomplished multi-
mstrumentalist and composer. He is chairman
of the New England Conservatory Jazz De-
partment and is the founder and director of the
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Boston-based Klezmer Conservatory Band. He
has taught Yiddish music at Hebrew College
and the New England Conservatory and has
lectured extensively on the subject in the Unit-
ed States, Canada, and Europe. His film scores
include The Fool and the Flymg Ship, a Rabbit
Ears children’s video narrated by Robin
Williams, and The Forward: From Immigrants to
Americans. He composed the incidental music
for the NPR series “Jewish Stories from East-
ern Europe and Beyond” and served as musical
director for Joel Grey’s Borshtcapades *94. He re-
cently collaborated with violinist Itzhak Perl-
man on In the Fiddler’s House, a klezmer music
video, recording, and touring project. Netsky
received his B.A. and ML.A. in composition
from the New England Conservatory.

ARNOLD WEINSTEIN (Lyricist) recently col-
laborated with Robert Altman on the libretto
for McTeague, a new opera by William Bolcom
for the Lyric Opera of Chicago. The Lyric
Opera also recently commissioned Weinstein,
Bolcom, and Arthur Miller to adapt Miller’s
View from the Bridge. He also collaborated with
Bolcom on Dynamite Tonight!, presented at Yale
Repertory Theatre in 1966 and 1976, and on
Castno Faradise, presented at the American Mu-
sic Theater Festival in 1990. He has also
worked with artists Andy Warhol, Larry
Rivers, Howard Kanovitz, and Marisol and
collaborated last spring with David and Ain
Gordon on Punch and Judy Get Divorced. His
plays include the award-winning Red Eye of
Love, recently published by Sun & Moon Press,
and a story theater adaptation of Ovid’s Meta-
morphases, directed by Paul Sills, for Yale Reper-
tory Theatre, the Mark Taper Forum, and
subsequently Broadway. Weinstein also wrote
“The Story Theater” television series. What
Did I Do? The Unauthorized Autobiography, his
collaboration with Larry Rivers, was pub-
lished by Harper Collins in 1993.

ZALMEN MLOTEK (Additional Music, Musical

Arrangements, Musical Director, Creative Consul-

fant), an internationally known authority on

Yiddish music, has taught at Columbia Uni-
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versity and Yeshiva University. He brought
klezmer music to Broadway and off-Broad-
way stages as cocreator, musical director, and
conductor of the Drama Desk Award-win-
ning production Those Were the Days, the first
bilingual musical to be nominated for-two
Tony Awards. He also created, musically di-
rected, and conducted the music for The Gold-
en Land, produced by the American Music
Theater Festival and later performed in New
York and on national and international tours.
He has served as musical director and con-
ductor for the Williamstown Theater Festival
and the Great Lakes Theater Festival, is the
conductor of the D1 Goldene Keyt/Yiddish
Chorale, and performs internationally with
the Lipovsky/Mlotek/Warschauer Trio. He
was the artistic director of the Lincoln Center
Klezmer Festival, during which he collaborat-
ed with Itzhak Perlman on the PBS “Great
Performances” film In the Fiddler’s House.
Mlotek recently completed the music for I the
Presence of Mine Enemies, a Rod Serling/Joan
Micklin Silver film for Showtime.

ROBERT ISRAEL (Scemic Designer) has de-
signed sets and costumes for more than 60
opera productions worldwide; he has collab-
orated with Philip Glass on The Voyage, Satya-
graha, and Akhenaten. Recent projects include
Aida for the Bavarian State Opera in Munich,
The Fairy Queen for the English National
Opera, The Fiery Angel for Opéra de Paris and
the Netherlands Opera, Die Cauberflite for the
Glimmerglass Festival and the National
Opera of GCanada, Don Giovanni for the Los
Angeles Opera, Katja Kabanova for the Metro-
politan Opera, Don Giovanni for the Florence
Opera, Aida and The Ring Cycle for Seattle
Opera, and Alice in Wonderland for London’s
National Theatre. He created the sets for the
American Repertory Theatre productions of
Shiemiel the First, Tartuffe, and Orphée. His work
has been exhibited at numerous museums
and galleries. Israel is the chairman of the
U.C.L.A. Theater Department.

CATHERINE ZUBER (Costume Designer) de-
signed the costumes for A.C.T’s acclaimed
production of Angels in America. Broadway de-
sign credits include The Red Shoes, Philadelphia,
Here I Come, and the Tony Award-nominated
revival of The Rose Tattoo, featuring Mercedes
Ruehl. Off-Broadway credits include the cur-
rent hit musical Cowgirls, as well as Silence, Cun-
ning, Exile and The Merchant of Venice at The
Public Theater, Two Gentlemen of Verona and
Trotlus and Cressida at the Delacorte Theatre,
and fack’s Holiday at Playwrights Horizons. As
the resident costume designer at the Ameri-
can Repertory Theatre, she has created cos-
tumes for more than 40 productions, includ-
ing the world premiere of Shlemiel the First,
Philip Glass’s Orphée, Picasso at the Lapin Agile,
and The Naked Eye. Regional theater credits in-
clude the musical Time and Again at the Old
Globe Theatre and productions at The
Guthrie Theater, Hartford Stage Company,
Seattle Repertory Theatre, La Jolla Playhouse,
Center Stage, and the Mark Taper Forum.
Zuber’s designs have also been seen at the
New York City Opera, Glimmerglass Opera,
Houston Grand Opera, Opera Theatre St.
Louis, and American Ballet Theatre, among
others. Upcoming projects include Salomé at
the Canadian Opera Company, Florencia en el
Amazones at the Houston Grand Opera, and a
new musical version of The Triumph of Love.

CHRISTOPHER WALKER (Sound Designer) is
resident sound designer at the American
Repertory Theatre, where he designed the
sound for Shlemiel the First, An Evening of Beckett,
Alice in Bed, Long Day’s Journey into Night, The
Naked Eye, Buried Child, Ubu Rock, The Three-
penny Opera, The Accident, Demons, Waiting for
Godot, The Oresteia, Hot 'n’ Throbbing, The Amer-
ica Play, A Touch of the Poet, The Cherry Orchard,
What the Butler Saw, and Those the River Keeps.
He has also composed music and designed
the sound for productions at Seattle’s Intiman
Theatre, Bathhouse Theatre, and Alice B.
Theatre, as well as numerous productions at
the University of Washington and Cornish
College of the Arts. Walker also scores for
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dance and has composed for the Allegro
Dance Festival, the Bumber-shoot Festival,
and On the Boards.

CHUCK FINLON (Associate Director) was the as-
sociate director of the American Repertory
Theatre’s world premiere production of
Shiemiel the First. He has assisted David Gor-
don on many other projects, including The
Mpysteries and What'’s So Funny? and Punch and
fudy Get Divorced at the American Music The-
ater Festival, The Firebugs at The Guthrie
Theater, and The Family Business at Dance The-
atre Workshop, the New York Theatre Work-
shop, and the Mark Taper Forum. Finlon has
choreographed and taught in New York City
and beyond and has danced with the compa-
nies of Kenneth Rinker, Robert Kovich, Jane
Comfort, and David Gordon.

MICHAEL LARSEN (Assistant Musical Director)
has performed as a pianist for Broadway pro-
ductions of Annie, Nine, and 42nd Street. As a
pianist, conductor, and/or associate director,
he worked on off-Broadway productions of
The Golden Land and On Second Avenue, and
touring productions of The Golden Land and
The Sheik of Avenue B. Nightclub and variety
show credits include conducting and arrang:-
ing music for Larry Kert, Gloria DeHaven,
and Meritt and Moreau, among others. He is
currently resident director at the Joseph Am-
aturo Theatre of the Broward Center for the
Performing Arts (BCPA) in Ft. Lauderdale,
where he has directed Me and My Girl, Annie
Warbucks, and a new musical, Only a Kingdom.
As an associate creative director of Stagedoor
Manor Performing Arts Training Center for
the past 18 seasons, Larsen has staged more
than 50 productions. His former students in-
clude actors Jon Cryer, Mary Stuart Master-
son, Josh Charles, Natalie Portman, and play-
wright Jonathan Marc Sherman.

ED FITZGERALD (Stage Manager) stage-man-
aged Shlemiel the First at the American Reper-
tory Theatre, in Philadelphia, and on the
Florida tour. His Broadway credits include
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Carrie, Tap Dance Kid, A Little Family Business,
and Da. He has worked on numerous other
projects with David Gordon, including The
Mysteries and What's So Funny? on its national
tour, The Family Business in New York and at
the Mark Taper Forum, Punch and Judy Get
Divorced in Philadelphia and Boston, and the
recent dance concert at Jacob's Pillow. Fitzger-
ald’s other recent stage-management credits
include A.R. Gurney’s Overtine and Philip
Kan Gotanda’s Day Standing on Its Head at the
Manhattan Theatre Club, and Robert Ash-
ley’s quartet of new operas, Now Eleanor’s Idea.

MICHELE M. TRIMBLE (Assistant Stage Man-
ager) has worked on A.C.T. productions of
The Matchmaker, The Cherry Orchard, Arcadia,
Hecuba, The Play’s the Thing, and A Christmas
Carol. Last season she also worked with San
Jose Repertory Theatre on Mirandolina. Other
credits include Marin Shakespeare Compa-
ny’s Richard Il and Much Ado about Nothing.
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Mr. and Mrs. Richard M. Singer
Ms. Marian A. Sinton

Mr. Forrest Sloan

Miss Deanna K. Smith

Mr. and Mrs. Harold G. Smith
Ms. Kelly Smith

Ms. Audrey Sockolov

Mr. and Mrs. Parker Sorg

Mr. Emmett Stanton

Mrs. Virginia Steel

Mr. and Mrs. M. Stepanian

Dr. Lawrence D. Stern

Ms. Robin Stewart

Ms. Mary Lee Strebl

Mr. John E. Sweeney

Eileen and Michael Tanner

Mr. and Mrs. Charles Taubman
Mr. Jeffrey Taylor

Mr. Don T. Thrall

Mr. Al Unruh

Mr. and Mrs. Robert Van Derveer
Leon Van Steen

Mr. M. Glenn Vinson Jr.

Mr. John R. Wagner

Ms. Marla M. Walcott

Matt and Caroline Ward

Ms. Lynn Watson

Dr. Jonathan Weiss

Mr. and Mrs. Marshall White
Ms. Pamela Whitty

Ms. Ann L. Winblad

Mr. Lawrence H. Wismer
Mrs. Ruth G. Witebsky

Ms. Eleanor Woenne

Mr. Eugene J. Wong

Mr. William Wood

Mrs. Isabel M. Wooll

Mr. James Bock Wunderlich
Dr. and Mrs. Jerald Young
Ms. Margaret C. Zabel

Mr. and Mrs. Alvin Zander
Dr. and Mrs. David Ziegler
M. and Mrs. Philip Zimbardo

DONOR
Anonymous * Mrs. Irving M.
Abrams * Mr. and Mus. Ellis Alden +
Ms. Emogene Alexander * Mr. and
Mrs. Joe Allen » Mrs. Hoshie T.
Anjo * Mr. Newell Arnerich » Mrs.
R. Kirklin Ashley « Mr. John
Atkinson * Mr. Rene M.
Auberjonois * Mr. and Mrs.
Raymond F. Bacchetd * Mr. and
Mrs. Jerry Bachich = Mr. Al Bakke *
Ms. Mollie A. Balamuth » Mrs.
Mary Ellen Bales » Mr. Austin G.
Barber * Mr. and Mrs. Dennis Bark
* Mr. John Barnes = Mr. Raymond
B. Barrett = Mr. Preston W. Bautista
* Ms. Lee Baxter » Mr. David V.
Beery = Mr. Haim Beressi + Ms.
Karen L. Berke » Ms. Jacqueline
Berman * Mr. Richard R. Berman +
Dr. and Mrs. Philip Bernstein + Mr.
William M. Berry » Dr. and Mrs.
Carlo Besio * Ms. Emily Blacut
Mr. and Mrs. Allan Seth Blank «
Mrs. Lisbeth R. Blum » Mr. and
Mrs. Roger Boas * Ms. Gail L.
Bobo = Mr. Christopher P. Booth =
Dr. and Mrs. Richard A. Borrison *
Ms. Carolyn T. Bouton + Ms.
Sharon Boysel * Mr. Kirk Bradley *
Ms. Jean Cook Braun * Mr. John H.
Bressler + Ms. Catherine Brisbois
Mr. and Mrs. Timothy Brown *
Mrs. William L. Brown *

condinued on page 70

GARY
BUKOVNIK

watercolors

opens October 3rd

ERICKSON & ELINS
GALLERY

345 Sutter Street, San Francisco
(415) 981-1080

Alfred Schilling’s

A unique dining experience!

Serving eclectic entrees ...

» Mahi Mahi with garlic vanilla bean sauce
» Chicken Saute sec with shitake mushroom
and voodoo sauce.
+ Willy Wonka Special - a three course pre-fixe
dinner with chocolate in each course.
DINNER + LUNCH + SUNDAY BRUNCH

RESERVATIONS

415.431.8447

1695 Market btw. Valencia & Gough
only 5 blocks from Davies Symphony Hall

IR; ENEscngONATA;

- (al Performances

SITY OF CALIFORNIA EL

LEHR BROTH

STRO

Ba1LL

MEAN MARTINIS, STREETSIDE OYSTER BAR,
TOWERING APPETIZERS, SERIOUS STEAKS,
FRESH GRILLED & HOUSE SMOKED SEAFOOD
JUST THE RIGHT WINES, CODE BLUE
DESSERTS, CIGAR & COGNAC LOUNGE

OPEN 11:00 A.M. - 11:30 P.M.

PERFECT FOR AFTER THEATER SUPPER OR

PRE-THEATER DINING

740 SUTTER NEAR TAYLOR, S.F.

RESERVATIONS: 474.6478




THE GEARY THEATER CAMPAIGN

Ms. Vicki Brumby + Ms. Maurine
R. Buma * Ms. Beatrice Campione *
Mr. Michael Cannon » Mr. Michael
Carey * Mr. Dan Carlson « Mr.
Richard P. Castillo » Mr. Anthony J.
Catalli « Ms. Paula Champagne *
Dr. and Mrs. Gary Chan » Mrs.
Edgar H. Chappell * Mr. Jan
Chernoff * Ms. Mildred H. Chin «
Ms. Carmen Christensen » Mrs.
Cecile B. Christian * Ms. Susanne
Chung * Ms. Janine Ciulla * Mr.
James C. Clark Jr. = Mr. and Mrs.
Thomas D. Clarke + Mr. and Mrs.
Lloyd S. Cluff « Ms. Alice Colberg +
Ms. Mary Jane Conley & Mr.
Charles R. Schmuck * Mr. and Mrs.
A. Thatcher Cook * Mr. and Mrs,
Lyle E. Cook = Ms. Winifred A.
Coomb = Ms. Betty Costello « Mrs.
Suzanna P. Coxhead = Mr. and Mus.
D. Clifford Crummey * Ms. Vergilia
F. Dakin * Dr. and Mrs. Lance
Darin » Ms. Yulya Davydov « Ms.
Didi De Golia » Mrs. Marlene De
Lancie * Mr. Myrkle C. Deaton *
Mr. and Mrs. Robert DeFranco *
Dr. Glory Denkers = Mr. Stanford
C. Dennison * Mr. George Dias +
Mr. Charles Dillingham « Mr.
Parker Dinwiddie « Mr. John M.
Driebe = Ms. Marta Drury = Ms.
Jane Dryden * Mr. Joe Duer » Mr.
Nick Duplessis * Mr. Lee
Edmundson « Mr. Walter W, Egan -
Mrs. Delia Fleishhacker Ehrlich =
M. John Eldridge « Ms. Joan L.
Ellison * Mr. Landon Elmore * Ms.
Theresa Eng » Dr. and Mrs. Philip
Erdberg * Ms. Joan Evans = Ms.
Karen Everhart « Dr. and Mrs.
Seymour M. Farber « Ms. Ellen M.
Farrell = Ms. Linda Ferris = Ms.
Catherine Feucht = Ms. Connie J.
Finster * Ms. Mary Ellen Fogarty *
Ms. Ruth Foote « Ms, Patricia
Fraher * Mr. Stephen C. Frasheur «
Mrs. Howard A. Fricdman « Mr.
and Mrs. Russell Fudge « Mr. John
Gabrieli » Mrs. Nicholas Gannam
Ms. Clementina E. Garcia *+ Ms.
Barbara Garfinkle * Ms. Jessie C.
GHSPHT ’
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Dr. and Mrs. Theodore Geballe »
Ms. Beth Gerrits * Mr. and Mrs.
Maurice W. Gerritsen » Mr. and
Mrs. Hans Gerson * Mr. Marshall
Goldberg * Mr. David B. Goldstein
* Ms. Carol A. Goodman * Dr. and
Mrs. Murray J. Gould « Ms. Kay
Sprinkel Grace = Richard & Marcia
Grand * Dr. Jerrold Grayson + Ms.
Sylvia M. Gregory « Mr. and Mrs.
Robert Haber « Mr. Roy E. Hahn «
Mr. Allan Halcrow » Ms. Eleanor S.
Hansen * Ms, M. Christine Hanusin
* Ms. Janet Hardy « Mr. and Mrs.
Michael L. Hawrysko * Mr. Richard
L. Hay = Mr. and Mrs. Gerald C.
Hayward * Mr. and Mrs. Jon
Heinzer » Mr. and Mrs. Leon
Henkin « William & Flora Hewlett
Foundation * Mr. Mike Hill = Dr.
and Mrs. Samuel Hoch » Mrs.
Frances L. Hofmann + Mr. and Mrs.
Tom Hofstedt * Mrs. Martha W.
Hollenbeck » Ms. Natalie A.
Hopkins = Mr. and Mrs. Eliot R.
Hudson = Ms. Myna B. Hughes *
M. David S. Hugle » Ms. Judith L.
Humburg « Mr. and Mrs. Robert E.
Hunter Jr. * Mr. Laurence ]. Hyman
* Mr. and Mrs. George Ingham =
Mr. G. Alan Jelten * Dr. and Mrs.
Jon A, Jenny * Marine Chartering
Co., Inc. » Mr. and Mrs. Crayton
W. Jones * Mr. and Mrs. Martin
Katz * Ms. Sylvia Katzman * Mr.
and Mrs. John G. Kelly = Mrs.
Elizabeth W. Kenady * Mrs. Paul
Kennedy = Mrs. Delanine Kilduff «
Mrs. Jerrold L. Kingsley * Mr.
Raobert C. Kirkwood « Mr. and Mrs.
Jim Klingbeil « Mr. and Mrs. Barry
Kotler * Mrs. Suzanne Krumbein »

Mrs. Isabelle Ksanda « Mr. and Mrs.

P. Beach Kuhl * Beatrice Kushner »
Ms. Nancy Kux » Mrs. Wendy
Lalanne = Mr. John A. Larimore
Mr. Rudolph J. Leeman = Mr. and
Mrs. Gary Letson * Dr. and Mrs.
Ralph Levin « Ms. Helen S. Lewis *
Dr. and Mrs, Norman Livermore
III » Mr. and Mrs. Derek Lofquist *
Mr. and Mrs. Alexander Long » Mr.
and Mrs. John Long »

Ms. Margaret B. Long * Ms. Yvonne
Dechant Lorvan » Ms. Katherine A.
Lowe * Ernest Lowenstein
Foundation Inc. * Mr. and Mrs.
Larry Ludgus * Mr. and Mrs. James
J. Ludwig * Dr. James R. Lyerla
Ms. Dorothea R, Lyman « Mr. and
Mrs. Bruce R. MacLeod * Mr,
Gerald Madden » Dr. and Mrs,
Henry H. Mally « Mr. and Mrs. J.
M. Malone * Mr. John A. Mann *
Mr. and Mrs. Stephen Massey « Mr.
Dakin Matcthews + Ms. Hilda Mazza
= Miss Elizabeth C. McAllister » Mr.
and Mrs. John C. McClure * Mr.
James Mclntosh * Judge Winton
McKibben * Ms. Leija V.
McReynaolds = Mr. James M.
McVeigh * Ms. Hermic Medley =
Ms. Karen Weaver Mello * Dr. and
Mrs. Aubrey W. Metcalf * Mr. and
Mrs. Glen Michel « Drs. Craig and
Natalie Miller = Mr. Hugh W. Miller
* Cmdr. & Mrs. Robert W. Miller «
Mr. and Mrs. J. G. Mitchell « Ms.
Marcia M. Modisette = Ms. Shannon
J. Moffat * Mr. Frederick D.
Montgomery * Mr. Ralph V. Moore
* Dr. Lindley R. Mordecai * Mr. and
Mrs. Robert Morey = Ms. Wendie
L. Morris * Mr. Jerome B. Munday
* Ms. Muriel Murch * Mr. and Mrs.
Merrill E. Newman = Ms. Mary D.
Niemiller « Mr. and Mrs. Herbert
H. Nienstedt * Mrs. Russell Niles «
Mr. and Mrs. Richard Olsen « Mr.
and Mrs. Robert G. Olson « Ms.
Paula J. Paley « Ms. Glenys Parry *
Dr. Loren Pedersen * Reverand
David M. Pettingill + Ms. Donna
Pimentel » Christine & Rod Pimlott
Ms. Renee M. Pinzi « Mr. John J.
Powers * Mr. Steve J. Radman = Mr.
and Mrs. Mark Rand » Mrs.
Catherine P. Reardon * Ms. Wendy
Redfern = Ms. Karen Reuther « Ms.
June Martn Riley = Mrs. Edis
Robinson * Mr. Orrin W. Robinson
IT1 + Mr. and Mrs. Saul Rockman +
Ms. Nancy S. Rogers * Dr. Deborah
S. Rose * Dr. and Mrs, Alan J.
Rosenberg * Dr, and Mrs. William
A. Rosow *

THE GEARY THEATER CAMPAIGN

Mr. and Mrs. Irwin Roth » Ms.
Diane Rudden = Ms. Patricia Russell
* Mr. Robert Schmiedeskamp « Mr.
Gary Schnitzer » Mrs. Meredith
Schoenfeld + Mr. and Mrs. Paul ].
Schumacher = Mr. Marcel Schurman
+ Mr. James H. Schwabacher « Ms.
Beverly Seaberg » Mr. Lee D.
Seelinger » Ms. Nancy K. Shaffer »
Mrs. Irene A. Sharp = Mr. and Mrs.
Clifford A. Sharpe = Ms. Ragna K.
Sherry * Mr. and Mrs. Richard J.
Simons * Mr. James C. Skelton
Ms. Deborah E. Skidmore » Mr.
Peter Sloss « Mr. and Mrs. Richard
D. Smallwood * B.C. Smith = Mr.
and Mrs, James E. Smith « M.
Richard A. Smith « Mr. and Mrs.
Stwart H. Smith « Dr. Krikor
Soghikian * Mr. Jack Solomon * Mr.
and Mrs. Harold R. Somerset » Ms.
Bessie S. Spalter = Mr. and Mrs.
John L. Spang * Mr. and Mrs. Bruce
Spaulding * Mr. and Mrs. Donald
K. Stager * Ms, Norma T. Stalker

Dr. and Mrs. Norman C. Staub +
Ms. Carol R. Swand * Dr. and Mrs.
C. R. Strotz * Ms. Jenean B. Suess
Ms. Georgia G. Sullivan * Ms.
Judith Sullivan = Ms, Margaret
‘Takahashi » Mrs. Eaton Taylor «
Mr. Michael Tedesco * Dr. and Mrs.
Alan Teitelbaum * Ms. Carolyn O.
Thiessen = Mr. and Mrs. Jeffrey
Thomas * Mr. and Mrs. Rob
Thomas * Mr. and Mrs. 8].
Thomas * Mr. Burt Thompson =
Ms. Rosemary Thompson = Mr. and
Mrs. Karl L. Thon « Ms. Jeanette
Thorp * Mr. and Mrs, Edward J.
Tiedemann * Ms, Jean E. Tiller «
Mr. Peter Tittelbach = Ms. Patricia
Tomlinson * Mr. and Mrs. Gary J.
Torre = Ms. Sylvia G. Toth « Ms.
Virginia A. Townsend * Ms. Evelyn
M. Truite = Mrs. Margo Turkington
* Ms. Mary L. Turner » Ms.
Stephanie M. Vargo * Mr. and Mus.
C. L. Wade * Ms. Dorothy E.
Walker »

WAYS OF GIVING

Mr. and Mrs. Charlie Wambeke *
Mr. and Mrs. James Wanvig = Mr.
Peter L. Ward = Ms. Anneue F.
Warden * Mr. and Mrs. Daniel
Warner + Ms. Jane Webb « Mr. and
Mrs. John E. Weigel « Dr. Stephen
Weinstein *+ Mr. and Mrs. Paul E.
Weiss = Mr. Michacl D. Wenzl » Ms.
Timmie Will * Mr. Randall Wittorp
+ Ms. Sally R. Wolf * Mr. David
Wood * Mr. and Mrs. Ervin
Woodward = Mrs. Glea G. Wylie «
Mr. A. Lee Zeigler * Lore A. and
Hermann Zutraun * Dr. and Murs.

Marvin B. Zwerin

MEMORIAL GIFTS
Geoffrey A. Bell

fred 5. Geick

Edith Markson

Murs. Bessie Sussman

Gifts to American Conservatory Theater may be made in a variety of

ways: cash, appreciated securities, bequests, and other planned gifts. A

“planned gift” is a broad term that includes pooled income funds, gift

annuities, charitable trusts, life insurance, and property. Planned gifts

often provide considerable tax savings. Many people who could not

otherwise give to A.C.T. as generously as they would like find they are

able to do so with a carefully planned gift. If you would like more

information, please contact the Development Department, A.C.T., 30

Grant Avenue, San Francisco, CA 94108, (415) 439-2451.
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CONTRIBUTORS

American Conservatory Theater is deeply graieful for the generous support of the many individuals, corporations,
Joundations, and government agencies whase contributions matke great theater possible. The list below reflects giffs
received between fune 1, 1995 and August 22, 1996.

DIAMOND BENEFACTOR

($25,000 and above)

ATKT: OnStage®

California Arts Council

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The William & Flora Hewleu
Foundation

The James Irvine Foundation

John 5. and James L. Knight
Foundation

Burt and DeeDee McMurtry

The National Corporate Theatre Fund

The Natonal Endowment for the Arts

Pacific Gas and Electric Company

The Pew Charitable Trusts

Ms. Toni Rembe and Mr. Arthur Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theatre Communications Group, Inc.

GOLD BENEFACTOR

($10,000-524,999)

American Express Company

BankAmerica Foundation

California Council for the Humanities

The Clift Hotel

Continental Airlines

Mr. and Mrs. Daniel Eitingon

Fireman’s Fund Foundation

Grand Cafe

Mx. and Mrs. Michael ]. Halloran

Sally and Bill Hambrecht

Harris’ Restaurant

Mr. and Mrs. Warren F. Hellman

Colin Higgins Foundation

KGO

Koret Foundanon

Metropolitan Life Foundation

Montgomery Street Foundation

Mrs. Albert . Moorman

The Odell Fund

The Pan Pacific Hotel San Francisco

The Roberts Foundation

San Francisco Hilton and Towers

L.J. Skaggs and Mary C. Skaggs
Foundation

12

Mrs. Sylvia Coe Tolk
Van Loben Sels Foundation

SILVER BENEFACTOR
(55,000-59,999)

Barbara and Gerson Bakar

The Capital Group Companies
Chevron U.S.A. Inc.

Mr. and Mrs. Ray Dolby
Embarcadero Center Ltd.

Mr. and Mrs. Richard J. Fineberg
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
The Fred Gellert Foundation
Richard & Rhoda Goldman Fund
Marcia and John Goldman
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Levi Strauss Foundation

Chris and Stan Mattison

Mr, and Mrs. Robert McGrath
Mellon Private Asset Management
Shepard P. Pollack and Paulette Long
Resolution Laser Printer Repair
Tony and Mary Lou Schiavo
Toby and Rita Schreiber

M. and Mrs. Alan Snyder

Mr. and Mrs. Steven L. Swig
USL Capital

Raobin and Marsha Williams
Gregory W. Wendt

BRONZE BENEFACTOR
($2,500-$4,999)

Bank of California

Mr. and Mrs. Ernest A. Benesch
Ms. Phoebe Cowles and Mr. Robert

Girard

James and Jean Douglas

Ms. Joan Eckart

El Paso Natural Gas Foundation
Mr. and Mrs. David Fleishhacker
Genentech, Inc.

The William G. Gilmore Foundation
Shamaya and Davidi Gilo

Goldman Sachs & Co.

Arthur B. Hill Foundation

Hotel Nikko

The LEF Foundation

Ms. Sue Yung Li

J-M. Long Foundation/Longs Drug
Stores

F. Eugene and Mary S. Metz

Mr. Robert M. Moore

Jackie and Howard Nemerovski

Edna M. Reichmuth Fund

Dr. and Mrs. Morton Rosenblum

Dr. and Mrs. Elliot Shubin

Morris Stulsaft Foundation

M. and Mrs. Gary J. Torre

BENEFACTOR
($1,000-52,499)
Anonymous

Alexander and Baldwin Foundation
Mr. Paul Angelo

Mrs. A.V. Augustin

Mr. Stephen Belford

Carole Berg

Mys. Doris Bergman

Ms. Katherine Black

Nordin and Donna Blacker

Mr. Paul Bradley

Mervyn L. Brenner Foundation
Ms. Patricia Bresee

Robert & Alice Bridges Foundation
Mr. Ward M. Brooks

Drs. Toni and Timothy Carlton
John and Linda Carter

Mr. and Mrs. Steven B. Chase
Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Eldorado Foundation

Ms. Frances K. Field

Mr. and Mrs. William Fisher
Mary Jo and David Francis
Franklin Group of Funds

Mr. Morton Friedkin

Richard and Marcia Grand

Mr. and Mrs. Robert L. Green
Mr. and Mrs: Thomas W. High
Holzmueller Productions
Ms. Jo Hurley

M. Jim Kerr

Mr. and Mrs. P. Beach Kuhl
Mr. Paul G. Lego

CONTRIBUTORS

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Macys West

Mr, and Mrs. Archibald McClure
Ms. Janet B. McKinley

Ms. Patricia McNear

Ms. Mary D. Niemiller

The Hon. and Mrs. Allen L. Norris
Mr. and Mrs, Terry Opdendyk
Reliable Rent-A-Car

Joyee and Donald Sallan

Scitor Corporation

Mrs. H. Boyd Seymour

Mr. Jack C. Shnider

M. John F. Shoch

Ms. Ruth A. Short

Earl and Marietta Singer
Mrs. Dorothy Slaton

Mr. Warren Spector

Swiss Bank

Ms. Rosemary Thompson
Mr. Henry Timnick

Mr. and Mrs. Theodore Weber
Mr. and Mrs. Paul E. Weiss
Dr. Irving L. Weissman

Mr. William Zoller

PATRON ($500-$999)
Anonymous * Mr. Louis Adams + Dr.
Jeanne Ahern * Lynne Alvarez *
Kathy Nigh * Mr. and Mrs. Kinsey A.
Anderson * Mr. Richard L, Ault + Mr.
Marvin Banks « Dr. and Mrs. Joseph
C. Barbaccia « Mr. and Mrs. Ralph
Bardoff » Ms. Marcella Bastiani » Mr.
and Mrs. Irwin Bear * Mr. and Mrs.
Ervin Behrin * Mr. James R. Blount *
Mus. Lisbeth R. Blum + Mrs. Armand
D. Bosc * Mr. and Mrs. R. Kent
Brewer « Mrs. Barbara K. Brown «
Mr. and Mrs. Robert W. Burnett *
Ms. Linda Carson « Ms. Barbara
Caulley » Park and Elizabeth
Chamberlain « Ms. Lesley Ann
Clement * Mr. and Mrs, Jack E.
Corey * Ms. Joan Danforth * Dy and
Mrs. Lance Darin » M. Myrkle C.
Deaton = Ms. Anne 1. Deleage » Mrs.
Julie D. Dickson = Dr. and Mrs, Gene
Dixon * Mr. Fred Drexler « Ms. Jane
Dunaway = Mr. and Mrs. Joseph
Ehrman II1 » Mr. and Mrs. Denis
Fama * Mr. Rodney Farrow * Mr.

Rodney Ferguson * Ms. Catherine
Feucht * Mr. Robert A, Fiddaman +
Mr. and Mis. George H. Fitch * Mrs,

James J. Flood * Mr. and Mrs,

Richard L. Fowler Jr. * The Freiberg
Family « Mr. Michael Friedman * Dr.
and Mrs. M. Wallace Friedman « Dr.
and Mrs. Donald F, Fuller » Dr.
Esther A. Garrison * Mr. and Murs.
Hellmut E. Gerson * David and Betty
Gilson * Mr. and Mrs. Robert
Gloistein * D Lenore Gordon « Mr.
Ronnie C. Green * Dr. and Mrs.
Sheldon Gross = Mr. Scott
Handelsman + Mr. and Mrs. William
L. Harris Jr. » Mr. Joseph Hartley
Mr. George Hawxhurst » Mr. and
Mrs. R. S. Heinrichs * Mr. L. Craig
Henderson M.D, * Mr. John W.
Higson * Betty-ann Hoener * Mr. and
Mis. Dan A. Hoffman + Mr. and
Mrs, Peter C. Holmes = Mrs. Jean M.
Hood + Ms. Natalie A. Hopkins *
Mrs. Shirley Hort = M. Scott
Horwitz » Mr. Bruce Hotchkiss » Mr.
A. Eugene Huguenin * Mr. Rob
Humphrey = Mr. Arnie Jackson * Mr.
and Mrs. Bradford Jeffries » Dr. and
Mrs. H. Anthony Jew + Mr. and Mrs.
Jackson E. Johnson * Stephen and
Elizabeth Johnson * Mr. and Mrs.
David Kalish « Mr. and Mrs. Richard
M. Kaplan * Mx. William A. Kaye =
Mz, and Mrs. D. G. Keith » Dr. and
Mrs. Richard L. Kempson = Ms.
Paula Key * Ms. Nancy L. Kitde »
Ms. Sue Koffel = Richard and Paola
Kulp * Ms. Jennifer B. Langan * Mr.
and Mrs. Chuck Lavaroni * Mr. Jim
Lechtenberg * Mr. and Mrs. Gary
Letson » Mr. and Mrs. Alan & Carol
Levine = Ms. Helen 5. Lewis « Mr
Jack Little = Mr. and Mrs. Alexander
Long * Mr. and Mrs. Lawrence
Ludgus * Mrs, William F. Luttgens *
Ms. Elinor Mandelson = Mr. and
Mis. H. Cloyd Masengill = Mr.
Michael L. Mellor = Ms. Sybil
Mercier * G.H.C. Meyer Family
Foundation * Mr, and Mrs. Bruce A.
Miller * Mr. Ralph V. Moore * Dr.
and Mrs. L. Richard Morgan * John
and Betsy Munz « Mr. Ed Nagel =

Mr. and Mrs. Richard Norris » Mr.,
and Mrs, John O'Connor = Ms.
Margot S. Parke * Ms. Louise Parker
= Toby and Al Pelavin * Mrs. Stanley
Pierson * Mrs, Ethel M. Pont * Mr.
Alan Pryor * Mr. Robert W. Purvis
Mr. and Mrs. Hugh E. Reynolds »
Ms. Elizabeth W. Riley * Mr. James
Rohde = Mrs. Robert Roos Jr. * Mr.
David Roth » Mrs. Riva Rubnitz =
California Architectural Lighting *
Mr. and Mrs. Robert E. Sinton * Ms.
Kathleen Ann Skeels * Mr. and Mrs.
David Shiptzin * Mr. and Mrs.
Richard D. Smallwood + Dr. Maurice
Sokolow * Ms. Chnstine Suppes
Mrs. Howard Swig « Mr. E. Hugh
Taylor + Susan and David Terris *
Mr. and Mrs. William V. Theurer
Mr. and Mrs. R. F. Thomas Jr. = Mr.
Timothy P. Thomas * Mr. Robert
von Konigsherg + Mr. and Mrs.
Douglas Watson * Susan and
Daouglas Watson = Ms. Bonnie Wells
* Mr. and Mrs. Christopher A.
Westover » Ms. Aldonia Williams «
Ms. Linda Ying Wong * The Wyau
Company * Mr. and Mrs. Joseph B.
Workman * Mr. Peter M. Zuber

CONTRIBUTOR
($250-$499)

Ms. Ann Adams « Ms. Edwarda M.,
Adams * Mr. Steven Addis & Ms.

Joanne Hom = Mrs. Grace Albritton

* Raymond & Linda Alessi + Fabian
Alexander & Shirley Schweitzer « Ms.
Susan Alexander * Ms. Janet Allen
Mr. Michael Allen » Ms. Frances M.
Alston » Mr. Alex T. Anderson » Ms.
Sharon Anderson + Mr. Robert
Appleton * Mr. Armar Archbold »
Mrs. R. Kirklin Ashley » Anne R. &
Gregory M. Avis = Mr. Richard
Babow * Mr. and Mrs. Jerry Bachich
* Ms. Carol J. Baird * Ms. Mollie A.
Balamuth + Ms. Lillian S. Baldocchi «
Ms. Karen Baratta = Ms. Marilyn
Baroffio + Ms. Penny Bauer * Mr.
Benjamin J. Baum + Ms. Olga Bean *
Ms. Barbara Beard * Mr. David V.
Beery « Mr, and Mrs. Richard Begley
* Mr. Vincent P. Benitez +
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CONTRIBUTORS

Mr. Sal Beressi * Mr. and Mrs.
Andrew Beretvas * Ms. Kathleen
Berner * Mr. Lanny Berry = Dr. and
Mrs. Carlo Besio « Mr. and Mrs.
Hilton and Roberta Bialek
Annabelle Candy Company, Inc. «
Mr. Christopher P. Booth * Ms. Janet
H. Boreta * Ms. Donna Bottrell « Mr,
Roland E. Brandel = Ms. Janet Bray «
Mr. Cornelius Brennan *+ Mr. and
Mis. Timothy Brown * Mr. and Mrs.
William L. Brown + EJ. and Carol
Browning * Ms. Maurine R. Buma *
Mrs. Sandy Cademartori » Mr. John
Carsello * Mr. Ronald Casassa * Ms.
Lynn W. Catania * Ms. Ellen
Cervarich * Mr. and Mrs. Donald
Chaiken * Mr. and Mrs. Chosen
Cheng * Mr. Steve Chiang * Mr. and
Mrs. Frank Child = Mr. Larry L.
Chornyak = Ms. Marilyn J. Church «
Ms. Phyllis E. Cima « Mr. Donald R.
Clark Jr. » Mr. Ronald Claveloux »
Mr. and Mrs. Lloyd S. Cluff « Mr.
and Mrs. John Coates * Mr. Norman
R. Cohen M.D. * Ms. Ramona Cole
* Dr. Mary Jane Collins * Dr. and
Mirs. Mark L. Congress * Mr. and
Mrs. Thomas Conlon * Mrs. Robert
E. Conrath * Ms. Ruth Conroy * Dr.
and Mrs. Norman Coplon * Mrs.
Dorothy Cousins * Mr. Robert V.
Coyne * Mr. Copley E. Crosby = Dr.

John H. Crowe * Mr. Dennis

Culbertson + Ms. Kathleen Damron +
Ms. Carlotta R. Dathe * Mr. Ronald
A. Davies * Ms. Virginia S. Davis «
Mr. and Mrs. W. Stanley Davis « Mr.
Dario De Benedicns * Ms. Ira D.
Dearing * Mr. Paul C. Deckenbach =
Dr. and Mrs. James W. Delameter =
Margaret & Paul Denning « Mr.
Stanford C. Dennison * Mr. and
Mrs. C. L. DePriester = Mr. Ronald
Dhein * Mr. Marvin L. Diamond +
Ms. Kathryn Dickson * Dr. and Mrs.
Lloyd Diedrichsen = Mr. Trevor
Dimond * Mr. Jerome L. Dodson «
Dr. Fred Doherty « Ms. Carol
Dollinger *+ Ms. Vera S. Donovan +
Ms. Thalia Dorwick * Dr. and Mrs.
Leo V. Dos Remedios * Ms. Sally J.
Dudley *
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Mr. and Mrs. Richard M. Duff « Mr.
Michael Dugan « Ms. Kathleen
Dumas * Drs. Linda and Gilbert
Duritz « Mr. Lee Edmundson + Ms.
Gloria Edwards * Ms. Lois Ehrenfeld
* Ms. Jane Eliason = David and
Robin Elie + Mr. and Mrs. Donald T.
Elliott = Ms. Winn Ellis & Mr. David
Mahoney = Dr. and Mrs. Philip
Erdberg * Ms. Jacqueline Erdman +
Mr. and Mrs. Leif Erickson * Dr.
Debra Estroff » Ms. Karen Everhart
Mr. and Mrs. Jerome B. Falk Jr. « Mr.
Leon A. Farley = Ms. Ellen M. Farrell
* Mr. Douglas Faunt * Mr. and Mrs,
Thomas K. Fawcett » Ms. Linda
Ferris « Mr. Alexander L. Fetter « Mr.
David Fink « Mr. Robert Finkle « Ms.
Alexis T. Fischer « Ms. Linda Fish «
Dr. Philip A. Fisher = Mrs. Suzanne
R. Fisher » Mrs. Dorothy A.
Flanagan * Ms. Stacey E. Fletcher «
Mr. and Mrs. George W. Flynn *
Ms. Ruth Foote = Mr. Robert
Fordham * Dr. and Mrs. Ruth Foster
* Mr. David Fowler » Mr. and Mrs.
Jon Francis « Mrs. Elizabeth H.
Frazer » Mr. Harold J. Freemon =
Mrs. W. P. Fuller « Mr. and Mrs.
Robert Gale = Ms. Mary Kay Gamel
* Mrs. Nicholas Gannam * Mr. and
Mrs. Thomas E. Gardner « Ms.
Marilou Garfinkle « Ms. Barbara
Gaskill * Ms, Jessie C. Gaspar + Mr.
and Mrs, Daniel M. Geller » Mr. and
Mrs. Sam Genirberg « Ms. Frances
Germeshausen * Ms. Susan Johann
Gilardi * Ms. Shirley Gilbert = Mrs.
Ann Witter Gillette « Ms. Eva B
Goode * Dr., Erica T. Goode » Mr.
Robert C. Goudy * Michael Graves
& Michael Grover * Mr. David
Griffin » Jane & Rupert Grimm * Mr.
James K. Grosse = Mrs. Lee B.
Herbst Gruhn = Ms. Rose Gutierrez *
Mr. Carl T. Hale » Mr. Richard Hall
* Roger & Kathryn Halliday = Mrs.
Diana Halprin * Mr. and Mrs.
Herbert L. Hamerslough « Mr. and
Mrs. Richard Hamner « Mr, and
Mrs. Alan Harris = Mrs. Julie Harris
* Mr. Matthew Harris « Mr. Arthur J.
Haskell « Mr. Edward Hastings +

Mr. Jack Havens * Mrs. Michael
Heffernan « Dr. Stanley 1. Hegg *
Ms. Charlotte Helander = Ms.
Michele Helmar * Mr. and Mrs,
Leon Henkin * Gail and Bob Hetler =
Mr. and Mrs. Clinton A. Hilliard «
Ms. Barbara Hirschler » Ms.
Kimberly Hughes * Mr. Steven
Humphreys * Mr. and Mrs. James L.
Hunt * Ms. Suzanne Hunt * Mr. and
Mrs. Leonard M. Isaacson = Mr.
Kenneth Jaffee + Mr. Mark Jarrett «
Ann Kelly Jenks * Mr. Douglas B.
Jensen « Ms. Laurene Jobs * Dr. and
Mrs. John Johnson * Mr. James L.
Johnston = Mr. Lutrell Jolly « Mrs.
Claiborne S. Jones * Jane & Derek
Jones « Mr. and Mrs. William E.
Jordan « Mr. Stephen Joyee * Mr. J.
Scott Kamsler « Ms. Margaret E.
Kaplan * Dr. Gary G. Kardos = Mr.
and Mrs. Curtis M. Karplus « Ms.
Nobu Katagiri = Mr. and Mrs.
Martin Katz « Mrs, Diane Kauffman
* Ms. Melenie Keeffe « Mr. and Mrs.
Joseph Keegan + Ms. Kathleen M.
Keene = Mr. and Mrs. Robert D.
Kelley * Mr. Gregg Kellogg « Mrs.
Elizabeth W. Kenady * Ms. Carolyn
C. Kennedy * Ms, Pamela L.
Kershner * Dr. William Kessler « Ms.
Nancy H. Kiesling * Dr. and Mrs.
Kee H. Kim * Mrs. Richard K.
Kingsley * Mr. and Mrs. John H.
Kirkwood * Mr. and Mrs. Kenneth
W. Knapp * Mr. Craig Knudsen + Dr.
and Mrs. Robert H. Kremers +
Beatrice Kushner « Mr. Cario Lam «
Ms. Pamela Lanaro * Mr. David L.
Landis * Mr. Brian Langbecker = Mr.
and Mrs. Robert C. Lauppe * David
& Janice Lawrence * Dr. Sanford H.
Lazar * Dr. and Mrs. Samuel R.
Leavitt » Mr. Richard Lee » Dr. and
Mrs. Richard H. Lee Jr. * Dr. Roy W.
Leeper « Dr. and Mrs. Jack Leibman
* Mr. David Lesnini « Mr. Charles B.
Leung * Dr. and Mrs. Ralph Levin «
Mr. and Mrs. Charles Levine * Mr.
Jerry Levine « Mr. Larry Lewis +
Mrs. Emnest R. Lilienthal = Dr.
Sandra L. Lillie « Mr. Vincent Lin «
Mr. and Mrs. John G. Linvill =

CONTRIBUTORS

Ms. Judith Lipsett * Mr. and Mrs.
George Little * Mrs. James P.
Livingston * Mr. William R. Lloyd «
Mrs. Adelma Lo Prest = Ms. Lisbeth
Loewenberg * Mr. Donald 5. Lucas «
Mr. and Mrs. James J. Ludwig « Mr.
John H. Magee * Mrs. Winifred R.
Maita * Mr. and Mrs. John J.
Mallory * Mr. and Mus. J. M.
Malone = Dr. and Mrs. Michel
Mandel * Mr. Dennis H. Mangers
M. John A. Mann * Mr. Fred T
Martin * Dr. and Mrs. George F.
Marom * Mr. N. Grant Martin » Mr.
and Mrs. Preston Martin * Mr. Zee
Marzec * Mrs. Harriet J. McCauley =
Mr. and Mrs. Cole R. McClure Jr. +
Mr. and Mrs. Robert McGee = Mrs.
Paula Hynes McGowan « Ms.
Dorothy M. McGregor « Ms. Patricia
McGuigan = Mr. and Mrs, Anthony
J. McKeon * Ms. Ann McKereghan «
M. and Mrs. John McMahan « Mr.
JA MecQuown * Ms. Nita Mehrten
* Mr. and Mrs. Kurt Melchior = Mr.
and Mrs. Harold A. Menzies Jr. » Mr.
and Mrs. Wally D. Mersereau = Dr.
and Mrs. Delbert H. Meyer = Mrs.
Jeanne A. Meyer « Ms. Marilyn M.
Milby « Ms. Landra P. Miles « Ms,
Ann M. Miller » Crdr. & Mrs.
Robert W. Miller + Mr. and Mrs.
Larry Mitchell * Mr. Ted Clayton
Mitchell * Mr. and Mrs. John A,
Moore * Mrs. Jean B. Morales * Ms.
Rachel F. Moran = Mr. Forrest S.
Mortimer * Mr. and Mrs. Charles
Muscatine * Mr. Joseph C. Najpaver
* Ms. Elizabeth Nash * Jane & Bill
Neilson * Ms. Florence M. Newlin
Ms. Claudette Nicolai = Mr. Clyde
W. Nielsen * Mr. and Mrs, Herbert
H. Nienstedt « Mr. Darren J. Nill «
Norman & Hillevi Null « Ms.
Kristna O'Donnell « Dr. Jerome D.
Oremland + Mr. James R. Overholt +
Mr. Kenneth Owens * Mr. John P.
Paddock » Mr. and Mrs, Clark M.
Palmer » Ms. Helen Palmer » Mr.
and Mrs. Stephen F. Patterson + Mr.
David Pearson * Ms. Iris Pera » Ms.
Ramona Phares = Ms. Ida Pino »
Mrs. Kalvin Platt «

Dr. and Mrs. Steven Polansky + Dr.
and Mrs. James A. Pollock * Mr. and
Mrs. Fred Porta * Mr. and Mrs.
David Pottruck * Ms. Joanne
Proudian * Ms. Deborah Prucha «
Ms. Carol R. Purcell « Ms. Marilyn
Radisch * Mr. and Mrs. Mark Rand
* Ms. Deborah Rappaport * Ms.

Joann M. Rascon » Ms. Maryalice

Remmuller » Ms. Lisa Reiss « Ms,
Ursula Reitter » Dr. and Mrs. H.
Dieter Renning « Mr. Joseph S.
Riggio « Mr. and Mrs. Richard Riley
* Mr. Stephen Robbins « James &
Kathy Robinson = Mr. Delbert V.
Robson * Dr. and Mrs. Benson B.
Roe * Mr. and Mrs. Don Rohrbaugh
* Dr. Deborah S. Rose * Dr. and
Mrs. Alan J. Rosenberg ¢ Ms.
Marian A. Rossi * Mr. and Mrs.
Arthur L. Roth * Mr. Jirayr
Roubinian * Mr. and Mrs. Bertram
Rowland + Mr. and Mrs. William
Rubin » Mr. and Mrs. Robert K.
Russell Jr. « Mr. R. A. Ryan & Ms.
Michele Bach + Ms. Judith Sahagen *
Mr. Robert Saldich « Ms. Louise A,
Sampson * Mr. Kenneth Sanner « Mr.
Robert F. Sawyer + Ms. Virginia C.
Scardigli * Mr. and Mrs. Vern
Schafer « Dr. and Mrs. Edgar J.
Schoen + Ms. Gayle M. Schoenstein *
Mr. and Mrs. Charles M. Schulz =
Mr. Fred Searls = Mrs. Lee D.
Seelinger * Mr. and Mrs. John M.
Seidl » Mr. and Mrs. E. Nicholas
Selby « Mr. Russ Selinger « Mr. and
Mrs. Theodore Seton * Dir. and Mrs,
Robert M. Shaffer » Ms. Louise Shalit
* Wendy Shapiro & Curtis « Ms. Ann
M. Shaw * Mrs. David Shearn » Mrs.
John W. Shechy « Mr. William
Sheppard + California Glass
Company * Mr. and Mrs. Richard J.
Simons * Mrs. Barbara B. Simonson
* Ms. Patricia Sims * Richard and
Frances Singer * Mr. Frank Singleton
* Ms. Martha Sirgo * Dr. and Mrs.
Joseph Skokan + Mr. and Mrs.
George . Smith + Dr. and Mrs.
Harlan Smith « Mr. William D Smith
* Mr. and Mrs. Joseph T. Sneed « Dr.
and Mrs. Charles Snorf «

Mr. Jack Solomon * Ms. Kristine
Soorian * Grace and Parker Sorg *
Mrs. Arthur Spaulding = Ms. Phyllis
Spencer * Mr. and Mrs. Maurice W.
St. Clair » Mr. and Mrs. Donald K.
Stager * Mrs. Carol Stamenson « Ms.
Madeline Stein * Mrs. Beverly
Stevens * Dr. T, Scott Strathairn * Dr.
and Mrs. Philip G. Strauss « Ms.
Judith Sullivan = Ms. Marilyn E.
Taghon « Ms. Heidi Tarver = Ms.
Alison Teeman & Mr. Michael
Yovino-Young * Mr. Nikolai Tehin *
Dr. and Mrs. Alan Teitelbaum = Mr.
Robert Tennyson * Mr. and Mrs.
Nicholas G. Thacher * Ms. Carolyn
O. Thiessen * Ms. Joan Thoma « Mt
and Mrs. Jeffrey Thomas * Mr. and
Mrs. William W. Thomas + Ms, Suzie
S. Thorn * Ms. Ann M. Thornton »
Ms. Julie Tippett * Mr. and Mrs.
Nicalo Torre = Mrs, Margo
Turkington * Mr. Kevin Tveedy *
Mr. and Mrs. Peter A, Van Hoecke *
Mr. and Mrs. Leland H. Van Winkle
* Mz and Mrs. Ronald G.
VandenBerghe * Mr. and Mrs.
Fredric VanRheenen « M Michael C
Venuti * Mrs. Darlene P. Vian « Mrs.
Alice B. Vincilione » Mrs. Ann
Wagner = Mr. James J. Walker » Mr.
Robert |. Walker = Mr. Scot Walker *
Mr. David Ward « Ms. Sisi Weaver
Mr. and Mrs. Albert E. Wehde « Dr.
and Mrs, Harry Weinstein « Ms. Beth
Weissman * Mr, and Mrs. Jay
‘Whaley * Dr. and Mrs. Edwin
‘Whitman * Ms. Ellen G. Widess *
Ms. Margaret G. Wilcox * Mr. John
R. Williams * Mr. Marty Winter * In
memory of Fawn Huckaba * Ms.
Devera and Michael Witkin » Dr. and
Mrs. Ira Wong * Mr. Ricky Wong «
Ms. Jennifer Wood = Ms. Ernestine
Woolfolk « Ms. Velda Wyckoff » Mr.
and Mrs. Loring A. Wyllie Jr. = Mrs.
Gar Wynne * Ms. Marilyn Yalom *
Ms. Gayle K. Yanagi « Ms. Karen K.
Young « Mr. and Mrs. Paul F.
Youngdahl » Dr. and Mrs. Vincent
Zarcone * Gino Zappia * Irma and
Arthur L. Zigas * Mr, Bryant K.
Zimmerman *
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CONTRIBUTORS

Peter and Midge Zischke + Ms.
Crystal Zwicbach

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Downtown Center Garage
Say Cheese

CORPORATE MATCHING
GIFTS

The followig corporations have generously
matched gifis made by their employees fo
A.C.T, doubling the impact of these contri-
butions. A.C.T. extendds its gratitude to these
companies and vites all of their employees to
Jjom in supporting theater in the San Franas-
o Bay Area.

ARCO Foundation

ATKT Foundation

Adobe Systems, Inc.

Alexander & Baldwin, Inc.

Alza Corporation

American Express Foundation

American International Group, Inc.

American President Companies

Apple Computer

The Argonaut Group, Inc.

BankAmerica Foundaton

Becton-Dickson

Boeing Company

BZW Barclays Global Investments

CIGNA Foundation

Charles Schwab & Co., Inc.

Chevron US.A., Inc.

Continental Corporation

The Clorox Company Foundation

5.H. Cowell Foundation

Capital Group Companies

Digital Equipment Corporation

Everen Securities

Fireman's Fund Foundation

Gannet Communities Foundation

The GAP Foundation

Hambrecht & Quist LLC

The William and Flora Hewlett
Foundation

Hewlett Packard Company

IB] Foundation

IBM Corporation
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INTEL Foundation

Levi Strauss Foundation
Lotus Development Corporation
McGraw-Hill Foundation
Martin Marietta
Morrison & Forester
OralB Laboratories
Pacific Telesis Group
Phillip Morris Company
Piuson Company
Providian Bancorp, Inc.
R.H. Macy & Co., Inc.
NORCAL Mutual Insurance
Ralston Purina Company
St. Paul Companies
Shaklee U.S., Inc.

Silicon Graphics

Square D Foundation
Sun Microsystems, Inc.
Syntex Corporation
TRW Foundation

Telesis Foundation
Times Mirror
Transamerica Foundation
USL Capital

United Technologies
Wells Fargo Bank

1996-97 NATIONAL
CORPORATE THEATRE
FUND

ANNUAL FUND
CONTRIBUTORS

The Nattonal Corporate Theatre Fund is a
nonprofit corporation ereated lo increase and
strengthen support from the business commu-
nily for ten of this country’s most distin-
guished professional theaters. American Con-
servalory Thealer receives the support of the
following  corporations and  individuals
through their contributions to the National
Corporate Theatre Fund:

ADP Foundation

Alliance Capital Management
American Express

Arthur Andersen Bankers Trust
Bristol-Myers Squibb Company
The BFGoodrich Company
Mr. and Mrs. Raymond Boyce
CBS Foundation, Inc.

Capital Gities/ABC, Inc.
Callaghan Nawrocki

Citibank

Chemical Bank

The Coca-Cola Company
Coltec Industries, Inc.

Colgate-Palmolive Company

Creative Artists Agency

Credit Suisse

Dramatists Play Service

Edelman Public Relations Worldwide

Gabeili Founds, Inc.

GE Fund

Johnson & Higgins

IBM International Foundation

The Interpublic Group of
Companies, Inc.

Klein Foundation

KPMG Peat Marwick

Marsh & McLennan Companies

Merrill Lynch

Meuropolitan Life Foundation

NYNEX

Ogilvy & Mather, New York

Paine Webber

The Laura Pels Foundation

Texaco, Inc.

Thacher Proffic & Wood

Ms. Evenlyn Mack Truict

Viacom, Inc.

John Wiley & Sons, Inc.

Kerox

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE
The Leadership Campaign for American
Theatre is a 85 million challenge project fo
el much-needed corporale support for not-
Jor-profit professional theater in the United
States. Amertcan Conservalory Theater is one
of the resident theaters that is benefilting from
the campeaien.

To date, the following corporations have com-
mitted mare than $600,000, in total, to the
Leadership Campeygn:

American Express Company
ATKT Foundation

The BF Goodrich Foundation, Ine.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.CT’s admimstrative and con-
servatory offices are located at 30
Grant Avenue, San Francisco, CA
94108, (415) 834-3200.

WEB SITE

Visit A.C.T. online at wuw.act-
fbay.com.

BOX OFFICE
INFORMATION

The A.C.T. Box Office:

Visit us at 405 Geary Street at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8 p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
ACT. tickets are also available at
BASS centers, including The
Wherehouse and Tower Records/
Video.

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use your
Visa, MasterCard, or American Ex-
press card. Or fax your ticket re-
quest with credit card number to
(415) 749-2291.

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket insurance.
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances al-
ready past cannot be considered a
donation.

Mailing List:

Call (415) 749-2ACT to request
subseription information and ad-
vance notice of A.C.T. shows and
special events.

TICKET PRICES

Previews

Center Orchestra $30
Orchestra/Loge $28
Balcony $23
Gallery 514

Stnday-Thursday/Weekday matinees

Center Orchestra $40
Orchestra/Loge 538
Balcony 330
Gallery $19
Friday/Saturday/Opening night/
Suneay matinee

Center Orchestra $47.50
Orchestra/Loge 544
Balcony $35
Gallery $19

Subscriptions:

Full-season subscribers save up to
29% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Call the Sub-
scription Hotline at (415) 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Half-price student
and senior rush tickets are avail-
able at the theater box office be-
ginning 90 minutes prior to cur-
tain. Matinee senior rush price is
$8. All rush tickets are subject to
availability, one ticket per valid
LD. Student subscriptions are also
available at half price.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-7805
for special savings.

Gift Certificales:

Perfect for every celebration, gift
certificates can be purchased in any

amount from the A.C.T. box of-
fice. Gift certificates are valid for
three years and may be redeemed
for any performance,

SPECIAL PROGRAMS

A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the Ju-
nior League of San Francisco.

A.C.T. Audience Exchanges:
Informal discussions
moderated by members of the
ALCT. staff, held after selected per-
formances. For information call
(415) 439-2469.

audience

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel dis-
cussions by noted scholars and pro-
fessionals. Topics range from as-
pects of the season’s productions to
the general reladon of theater and
the arts to American culture. Free
of charge and open to everyone.
For information call (415)
439-2469.

Student Matinees:

Matinees offered at 1 p.m. to ele-
mentary, secondary, and college
groups for selected productions.
Tickets are specially priced at $8.
For information call Student Mati-
nee Coordinator Jane Tarver at
(415) 439-2383.

‘Words on Plays:

Handbooks containing a synopsis,
advance program notes, and other
background information about
each of the season’s plays can be
mailed in advance to full-season
subscribers for the special price of
$42 for the entire season. A limit-
ed number of copies of individual
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FOR YOUR INFORMATION

handbooks are also available for
purchase by single-ticket holders at
the A.C.'T. Box Office and in
Fred’s Columbia Room for $8 each
(sorry, no phone or mail orders for
individual handbooks). For infor-
mation call (415) 749-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, train and advanced
theater study. The Young Conser-
vatory offers training for students
between the ages of 8 and 18. Call
(415) 749-2350 for a free bro-
chure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern sportswear, is
available for rental by

aters, production compan
individuals. For information call
(415) ~2377.

Parking:
A.C.T. patrons can park for just $7
at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
ason and Taylor. Show
stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of

parking, subject to availability. Af-
ter five hours, the regular rate ap-
plies. (A limited number of full-
season subscribers enjoy an even
greater discount, but the offer is al-
ready sold out for this season.)

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason.

A.C. 1. Souvenirs, including post-
ers, sweatshirts, t-shirt

mugs, and note cards, are available
in Fred's Columbia Room on the
lower level and at the Geary The-
ater Box Office, located next to the
theater.

Bar service is lable in Fred's
Columbia Room on the lower
lobby level and in the Sky Lobby
on the second balcony level. Food
and drink are not permitted in the
auditorium.

Beepers!

If you carry a pager, beeper, cellu-
lar phone, or watch with alarm,
please make sure that it is set to
the “off” position while you are in
the theater to avoid disturbing the
performance. Alternatively, you

may leave it with the house man-
ager, along with your seat number,
so you can be notified if you are
called.

Latecomers:

Latecomers will be seated before
the first intermission ondy if there is
an appropriate interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere in
the auditorium are available free of
charge in the lobby before perfor-

mance.

Photographs and recordings of
A.C.T. performances are strictly
forbidden.

Rest rooms are located in Fred's
Columbia Room on the lower lob-
by level, the Balcony Lobby, and
the Garrett on the uppermost lob-
by level.

Smoking is not permitted in the
building.

Wheelchair Access:
The Geary Theater is accessible to
persons in wheelchairs.

GEARY THEATER EXITS

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

IMPECCABLY
MANNERED,

GRACIOUSLY
HAWAIIAN.
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THE IRRESISTIBLE NEW FRAGRANCE FROM CHANEL

Premiering at

SAKS FIFTH AVENUE




