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SHLEMIEL THE FIRST

based on the play by Isaac Bashevis Singer
conceived and adapted by Robert Brustein

music composed and adapted by Hankus Netsky and Zalmen Mlotek

lyrics by Arnold Weinstein
directed and choreographed by David Gordon
September 12 - October 13, 1996
| ]

THE ROSE TATTOO
by Tennessee Williams
directed by Carey Perloff
October 24 - November 24, 1996
|

A CHRISTMAS CAROL
from the novella by Charles Dickens
adapted by Laird Williamson and Dennis Powers
directed by Laird Williamson and Candace Barrett
December 1 - December 26, 1996

|
TRAVELS WITH MY AUNT
from the novel by Graham Greene

adapted and directed by Giles Havergal

January 2 - February 2, 1997

B

MACHINAL
by Sophie Treadwell

directed by Laird Williamson
February 6 - March 9, 1997

u

THE ROYAL FAMILY
by George S. Kaufman and Edna Ferber
directed by Albert Takazauckas
March 20 - April 20, 1997
| |

SINGER'S BOY
by Leslie Ayvazian
directed by Carey Perloff
May 1 - June 1, 1997
]

MRS. WARREN'S PROFESSION
by George Bernard Shaw
directed by Richard Seyd
June 12 - July 13, 1997
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Terrence McCarthy

ABOUT A.C.T.

The 86-year-old Geary

Theater, damaged tn the
1989 Loma Frieta
earthquake, reopened in
January 1996.

AMERICAN CONSERVATORY THEATER is an artist-driven, Tony

Award-winning theater whose mainstage work is energized and in-

formed by a profound commitment to developing the next generation

of theater artists. Under the leadership of Artistic Director Carey

Perloff, A.C.T. is committed to nurturing its rich legacy while ex-

panding its reach into new areas of dramatic literature, new artistic

forms, and new communities. Central to A.C.T’s vision is the interac-

tion of original and classical work on the mainstage and at the heart of

the A.C.T. Conservatory.

s Wﬂ Founded in

1965 by Will-
iam Ball, ACT.
opened its
first San Fran-
cisco season
at the historic
Geary Theater
in 1967 Dur-
ing the past
three decades,
almost 300
A.GC.T. pro-
ductions have
been perform-
ed to a com-
bined audience
of almost sev-
en million people in Japan, Rus-
sia, and throughout the United
States. In the 1970s, A.C.T. solid-
ified its national and international
reputation, winning a Tony Award
for outstanding theater perfor-
mance and training in 1979. To-
day, A.C. T’s performance, edu-
cation, and outreach programs
annually reach more than
200,000 people in the Bay Area.
Since Perloff’s appointment in
1992, A.C.T. has enjoyed un-
precedented success with ground-
breaking, innovative productions
of classical works and bold ex-
plorations of contemporary play-
writing. A.C.T. seeks plays that

are provocative, entertaining, and
complex in vision, plays that em-
brace the uniqueness of live per-
formance. A.C.T. is particularly
interested in theater that cele-
brates the richness of language,
revolves around the transforma-
tive power of the actor, and invites
multiple interpretations. Most im-
portantly, A.C. T's goal is to cre-
ate theater that engages the imag-
ination of its audience.

From the beginning, A.C.T’s
philosophy has called for the
union of superior repertory per-
formance and intensive actor
training. Its conservatory, now
serving 1,400 students every year,
was the first training program not
affiliated with a college or univer-
sity accredited to award a master
of fine arts degree and is a model
for the continued vitality of the
art form. Danny Glover, Annette
Bening, Denzel Washington, and
Winona Ryder are among its dis-
tinguished former students.

The 86-year-old Geary Theater,
which was damaged in the Loma
Pricta earthquake of 1989, re-
opened in January 1996 after
undergoing major renovation re-
sulting in updated stagecraft, en-
hanced patron amenities, and a
total seismic restructuring,.
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CAREY PERLOFF, Artistic Director

| A tranquil place.
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Larry Biederman,
Artistic Assoctate
John Dixon, Company Manager
Glynis Rigsby,
Artistic Staff Assistant
ASSOCIATE ARTISTS
Kate Edmunds
Peter Maradudin
Richard Seyd
Albert Takazauckas

ACTORS

Peter Ackerman®
Remo Airaldi
Steven W, Bailey*
Marco Barricelli
Zachary Barton
Raye Birk

Wilma Bonet
Mark Booher
Velina Brown
Charla Cabot
Roberta Callahan
Bryan Close*
Hector Correa
Charles Dean
Michael DeGood*
Tommy Derrah
Olympia Dukakis
Elizabeth Eidenberg®
Geoff Hoyle
Guiesseppe Jones
Tina Jones
Charles Lanyer
Will LeBow
Charles Levin
Sharon Lockwood
Domenique Lozano
Shannon Malone*
Stephen Markle
Maureen McVerry
Vontress Mitchell
Michele Morain
Ken Narasaki
Barbara Oliver
Luis Oropeza
William Paterson
Lisa Peers
Samantha Phillips
Scout Ripley
Shirley Roecca®

Amelia Rosenberg®
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Kathleen Widdoes
Robert Weinapple
“Equity Professional Theater Futerns

DIRECTORS
Candace Barrent
David Gordon
Giles Havergal
Carey Perloff
Richard Seyd
Albert Takazauckas
Laird Williamson

COMPOSERS
Stephen LeGrand
Lee Hoiby
Michael Roth
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ADMINISTRATION
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General Manager
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Ading Director
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Danor Systems Coordinator
Blair Hartley, Assistant
FINANCE
Jeffrey P. Malloy, Director

Maut Jones, Cheryl Kuhn,
Linda Lauter, Assoqafes
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Thom Morgan, Director

Mary Beth Smith,
Assocate Director of Marketing
Susanna Falk,
Public Relations Assistant
Kimberly Regalado,
Marketing Assistant
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Graphic Designer
Linda Graham, Group Services

PUBLICATIONS

Elizabeth Brodersen, Editor
Jessica Werner, Assoqate
Michael Moore, fnfern

BOX OFFICE

Richard Bernier, Manager

Jane Tarver, Student Matinee/
Group Sales Treasurer

James Sheerin, Head Treasurer
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OPERATIONS
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Burt Smith, Assistant Manager
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PRODUCTION
Edward Lapine,
Production Manager
Edward L. Raymond,
Technical Supervisor
Kelly Ground, Brodrustion Asidant
John A. Garofalo,
Producing Asststant

DESIGNERS
Kate Edmunds,

Resident Scenic Designer
Stephen LeGrand,

Moss, Kimberly Roberson,
Sonia Rummel, Dawn
Rowan, Linn Swaim,
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FRONT OF HOUSE

Alice E. Luhrmann,
Theater Manager

Eva Ramos, Debra Selman,
Assistant Managers

Colleen Rosby, Beverly Saba,
Deoar Persans

Resident Sound Designer
Peter Maradudin, Resident
Lighting Designer
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Deborah Dryden, Cosftumes
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Stewart Laing,
Costumes & Seenery
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continued on page 14
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Robert Morgan,
Castume Supervisor
Mimi Sherrin, Lighting
Christopher Walker, Sound
John B. Wilson, Senery
Catherine Zuber, Costumes
Christopher Broderick,
Sound Intern
Dave 5. King, Lighting fntern

STAGE MANAGEMENT

Kate Stewart,
Production Stage Manager

Ed Fitzgerald, Kimberly Mark
Webb, Stage Managers

Elisa Guthertz, Michele M.
Trimble, Assistant
Stage Managers

Kelly Butler, Francesca
Russell, futerns

SCENE SHOP
Edward L. Raymond,

Shop Foreman
Randall Reid, Lead Burlder
Jonathan Young, Mechanic
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Lead Scenic Artést
Nancy Losey,

Ausistant Scenic Artist
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WIGS

Beverly Meyer, Wigmaster
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Makeup Intern

GEARY THEATER STAGE STAFF
Maurice Beesley,

Head Carpenter
Jim Dickson, Head Electrician
Susanna Bailey, Head Sound
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Andrea Riner,

Mhrdiobe Supervisor
Nancy Losey, Arfisan
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CONSERVATORY
Larry Biederman,

Asiocate Director
Craig Slaight,

Young Conservatory Director
Bruce Williams, Director of

Suntmer Training Congress and

Commanity Programs
Maureen McKibben,

Director of Studdent Affairs
Jack Sharrar, Registrar &

Director of MF.A. Program
Jim Bock, Technical Director
Susan Pace,

Financial Aid Manager
Matt Jones,

Bursar/ Payroll Admistrator
Joc Rosenthal, Library Coordimatar
Paula Gloistein,

Admimistrative dssistant
Kimberly Mohne,

Young Conservatory Assistant
Bettye Krider, Alison

Augustin, Conservatory

Assistants
Margo Whitcomb,

ArtReach Associate

CORE FACULTY

ADVANCED TRAINING PROGRAM
Jeffrey Bihr, Swanki
Bonita Bradley, Yiga,

Imagmal Movement
Jeffrey Crockett, Foice
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Frank Outiwell,

Alexander Technique
Virginia Ness Ray, Clown/deting
Priscilla Regalado, Modern Dinee
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Melissa Smith, deting
Deborah Sussel, Speeck,

FVerbal Action
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Margo Whitcomb. Hunanities

STUDIDACT.
David Barry, Ading
Letitia Bartlett,
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Larry Biederman,

Directing for Actors
Dick Buuerficld, ddting
Michael Carroll, Aeting
Paul Finnochiaro, Ading
Amy Freed, Acting
Marvin Greene, Ading
Christianne Hauber, Arting
Chris Herold, deting

Andrew Hurteau, deting
Rose Adams Kelly,

Alexander Technigue
Maggic Love, Dance
Kimberly Mohne,

Voree and Speech
Tim Orr, fnprovisation
Elizabeth Payne, Poice and Speeck
Victoria Rue, Adting
Chanelle Schaffer, Siugmg
Barbara Scott, Impravisation
Bruce Williams,

Audition Technigues

YOUNG CONSERVATORY

David Barry, Ading, uprovisation
Letitia Bartlett, Physical Acting
Marc Bauman, Plysical Acting
Charla Cabot,

Musical Theater, dcting
Jeffrey Draper, deting, Voice
Frances Epsen, Muuical Theater
Michael Fitzpatrick, Actmg
Camie Foust,

Creative Drama, Adting
Warren D. Keith, Ading,

Ferformance Warkshop
Stephanic Lindus, Aeting
Kimberly Mohne, detig
Jack Sharrar, Directing
Craig Slaight, deting, Directing,

Berformance Workshop

ACCOMPANISTS
Merrill Collins
Debra Chamblis

ALC.T. operates under an agree-
ment between the League of
Resident Theaters and Actors’
Equity Association, the union of
professional actors and stage
managers in the United States.

ACT is a constituent of The-
atre Communications Group,
the national organization for
the nonprofit professional the-
ater. A.C.T. is a member of the
League of Resident Theaters,
Theatre Bay Area, Union
Square Association, San Fran-
cisco Chamber of Commerce,
and San Francisco Convention
& Visitors Bureau.

A.C.T. logo designed by Lan-
dor Associates.

d The director is a
membzr of the Soa-
ety of Stage Directors and

Choreographers, Inc., an inde-
pendent national labor union.

HATIONAL A CT is support-
:ﬁwmw ed in part by grants

W from the National
ART Endowment for the
Arts, the National Endowment
for the Humanities, the Califor-
nia Coundl for the Humanities,
the California Arts Council,
and Grants for the Arts of the
San Francisco Hotel Tax Fund.

HUpMAN/T!

CALIFORNIA COUNCIL FOR
THE HUMANITIES

GROUPS SAVE AT A.C.T.

Groups of fifteen or more can save up to
thirty percent on A.C.T. ticket prices.
And group leaders see the show for free!
For information, call Linda Graham at

(415) 346-7805.




American Conservatory Theater

) —— Carey Perloff, Artistic Director
H u B h I " ! Heather Kitchen, Managing Director
4 Melissa Smith, Conservatory Director

presents

the

Rose
) artoo
by Tenne;lsg: Williams

Directed by Carey Perloff

Scenery by Kate Edmunds
Costumes by~ Deborah Dryden
Lighting by ~ Peter Maradudin

Music and sound score composed by~ Michael Roth
Sound by ~ Stephen LeGrand
Dialect Consultant  Deborah Sussell
Fight Director  Richard ] Lane
Casting by~ Meryl Lind Shaw
Stage Management Staff
Kimberly Mark Webb
Elisa Guthertz
Kelly K. Butler—Intern

Associate Director
Craig Slaight

This production is sponsored in part by
Harris’ Restaurant.

o
Presented by special arrangement with Samuel French, Inc.

Please note: No live animals have been injured during the production, rehearsal, or performance of this show.
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ARTISTIC

the Rose Jarroo

The Cast

Serafina delle Rose
Rosa delle Rose, her rf(mgf;f{.’:‘
Alvaro Mangiacavallo
Jack Hunter

Assunta

Estelle Hohengarten
Giuseppina

FPeppina

Manella, Flora
Violetta

Father De Leo

Kathleen Widdoes
Tina Jones

Marco Barricelli
Michael DeGood
Sharon Lockwood
Michelle Morain
Wilma Bonet
Domenique Lozano
Zachary Barton
Lisa Peers

Luis Oropeza

u Miss Yorke  Charla Cabot

: The Doctor ~ Charles Dean

o The Strega Roberta Callahan

= Bessie Shirley Roecca

3 The Salesman ~ Steven W. Bailey

= Bruno  David Jacobs*, Mischa Pincus-Karam®*

= Salvatore  Andrew Kelsey*, Galen Murphy-Hoffman*

i Vivt  Norah Molina* Emmanuela Prigioni®

(7 *Students in the A.C.T, Young Conservatory
Understudies

Serafina delle Rose—Sharon Lockwood; Rosa delle Rose—Shirley Roecca
Alvaro Mangiacavallo—Steven W. Bailey; Jack Hunter, The Salesman—Bryan Close
Assunta—Domenique Lozano; Estelle Hohengarten—Charla Cabot; Father De Leo, The Doctor—
Tommy A. Gomez; Giuseppina, Mariella, Violetta, Flora—Shannon Malone
Peppina, Miss Yorke, The Strega, Bessie—Amelia Rosenberg
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Place
A village somewhere along the Gulf Coast between New Orleans and Mobile

E

Christmas
(. arROL

v

Time
The late 19405

ANNI

ADAPTED FROM CHARLES DICKENS BY
DENNIS POWERS AND LAIRD WILLIAMSON
DIRECTED BY CANDACE BARRETT

DECEMBER 1-26

Act 1

Scene 1: Evening

Scene 2: Almost morning, the next day

Scene 3: Noon of that day

Scene 4: A late spring morning, three years later
Scene 5: Immediately following

Act I1
Scene 1: Two hours later that day

Act IIT
Scene 1: Evening of the same day
Scene 2: Just before dawn of the next day

AMERICA

THIRTIETH

Scene 6: Two hours later that day Scene 3: Morning

CALL 415 749-2ACT

Groups call (415) 346 and all Bass Centers including
The Wherehouse a i 1 dollars a ilton and Tc Subject to

availability. Five-hour limit. Pre eb site at www.act-sfbay.com There will be two intermissions.
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| THE ROSE TATT00

by Tennessee Williams

THE ROSE TATTO0
IS 'i'HE DIONYSIAN
ELEMENT IN LIFE,
ITS MYSTERY,

ITS BEAUTY,

ITS SIGNIFICANCE.

20

The Rose Tattoo is the Dionysian el-
ement in human life, its mystery,
its beauty, its significance. It is that
glittering quicksilver that still
somehow manages to slip from
under the down-pressed thumbs
of the enormous man in the brass-
buttoned uniform and his female
partner with the pince-nez and the
chalky smelling black skirts that
make you sneeze as she brushes
disdainfully past you. It is the dis-
satisfaction with empiric evidence
that makes the poet and mystic,
for it is the lyric as well as the Bac-
chanic impulse, and although the
goat is one of its most immemori-
al symbols, it must not be con-
fused with mere sexuality. The el-
ement is higher and more distilled
than that. Its purest form is prob-
ably manifested by children and
birds in their rhapsodic moments
of flight and play, especially dur-
ing the last few minutes of pale
blue summer dusk before they
light on branches and before their
mothers call from the doors, Come
home! It 1s not the obedient com-
ing home and going to bed but it
is the limitless world of the dream.
It is the rasa mystica, the light on the
bare golden flesh of a god whose
back is turned to us or whose face
is covered and who flies away
from us when we call Wait! and
rushes past us when we try to
stop him. It is the fruit of the vine
that takes earth, sun, and air and

“break

=
THE MEANING OF

distills them into juices that de-
prive men not of reason but of a
different thing called prudence...
Finally, and incidentally, it is

the desire of T

anartistto
work in new ©
forms, how-
ever awk-
wardly at
first, to

down %
barriers
of

what he has done be-
fore and what others
have done better before
and after and to crash,
perhaps fatally, into
some area that the bell-harness
and rope would like to forbid
him.

It may seem curious that I have
chosen a woman to be the main
protagonist of a play on such a
theme. But in the blind and fren-

continued on page 49

THE OTHER MEANING OF
THE ROSE TATTO00

by Lyle Leverich

Tennessee Williams wrote that
the meaning of The Rose Tatioo was
“the Dionysian element in human
life, its mystery, its beauty, its sig-
nificance.” There was another,
more intense-
ly personal
meaning.
‘When he be-
- gan work on
? the play in 1948,
he had shortly be-
fore entered
{ into an inti-
. mate
friendship
with Frank
Merlo, a
spirit-
ed

young Sicil-
ian-American
who had
1 served in the
U.S. Navy dur-
* ing World War II.
Their partnership
would endure for
® nearly 14 years and
prove to be the most
rewarding relationship of
Williams’s entire life.

Although he spent most of his
life in a frustrated quest for a true
and enduring love, Williams’s ex-
periences with Merlo in Italy bring

to The Rose Tatioo an optimism un-
characteristic of most of his work.
More than two decades after the
play first reached the stage, Wil-
liams wrote in his Memorrs:

The Rose Tattoo is my love-play
to the world. It was permeated with
the happy young love for Frankie
and I dedicated the book fo him,
saying: “To Frankie, in Return for
Sicily.”

Until his death from lung cancer
in 1963, Merlo—or Frankie, as he
was known to most all who knew
him—was companion, secretary,
bookkeeper, and travel agent for
the celebrity-playwright Tennessee,
and lover to the private individual
Tom Williams. They first met in
Provincetown, Rhode Island, in
the summer of 1947. “I came upon
him more by plan/than accidents
appear to be,” wrote Williams in a
poem about their initial encounter.
“Something started or something
stopped/and there I was and there
was he” The following September
they met again (a year after the
successful opening of 4 Streetcar
Named Desire), and in December
1948 they sailed with Williams’s
close friend Paul Bowles for Eu-
rope. After visits to Tangier and
Rome, Williams traveled with
Merlo to Sicily and began writing
The Rose Tattoo. Williams later said

continued on page 23

“THE RoSE TATTO00
IS MY LOVE-PLAY

T0 THE WORLD.”

“Brooklyn” foe Licher
(1930s), courtesy of the
Paul Rogers Tattoo
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For F.M.

Mignon he was or mignonette

avec les yeux plus grands que lui.

My name for him was Little Horse.
I fear he had no name for me.

I came upon him more by plan

than accidents appear to be.

Something started or something stopped
and there I was and there was he.

And then it rained but Little Horse
had brought along his parapluie.
Petit cheval it kept quite dry

till he divided it with me.

For it was late and I was lost
when Little Horse enquired of me,
What has a bark but cannot bite?
And I was right. It was a tree.

Mignon he is or mignonette

avec les yeux plus grands que ha.

My name for him is Little Horse.
I wish he had a name for me.

—from In the Winter of Cities, Poems by Tennessee Williams

from page 21
that he was directly influenced by
the “vitality, humanity, and love of
life expressed by the Italian peo-
ple.” the very qualities that were
characteristic of his friend.
Williams was also captivated by
Merlo’s candid sense of humor.
Williams—who himself possessed
an ungovernable wit punctuated at
intervals by wild shrieks of laugh-
ter—was always drawn to anyone
who made him laugh. In The Rase
Tattoo, Williams’s first full-length
comedy, he was able not only to
imbue the play with marvelous
passages of humor, but also to re-
solve what is basically a tragic situ-
ation with a Laurentian union of
the sensual with the spiritual, ef-
fecting a compassionate affirmation
of life and love at the play’s conclu-
sion.

OVERWHELMING DESIRE
From the age of 28, when he had
his first homosexual experience

(which both repelled and fright-
ened him), Williams longed for a
companion, some one friend with
whom he could share his fortunes.
His was at first a platonic, homo-
erotic response to a number of
heterosexual friends. But after he
arrived in New York in the early
winter of 1940 and discovered the
city’s subterranean gay culture, he
was at once drawn to its sexual
freedom. “I ache with desires that
never are quite satisfied,” he wrote
in his journal at the time. “This
promiscuity is appalling really.
One-night stands” Later, express-
ing his overwhelming desire for a
true partner, he added:

[M]y emotional life has been a se-
ries of rather spectacular failures—
so much so that I am becoming pret-
ty thoroughly despondent about it.
. .. L am losing my looks alarming-
ly. Haggard, tired, jittery, freiful,
bored—that is what lack of a recp-
rocal love object does to a man.

'}?1.'5 Bettmann Archive

Tennessee Williams en route
to Siatly via Morocco in
1948, with a Pocket
Italian under his arm
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You coming toward me—
please make haste!

i soif! Fe meurs de soif!
(You—You—is #is you?
“Coming toward me?”)

In Provincetown a few months
later, in the early summer of 1940,
the “you” of Williams’s prescient
poem appeared in the person of a
strikingly handsome youth, Kip
Kiernan. Although generally at-
o tracted to the opposite sex,
for a brief time Kiernan
gave in to Williams’s im-
g portunate yearning. The
affair ended calamitously,
with Williams crying out:

K.—dear K.—I love you
with all my heart. . . .
But, oh, K.—if only—
only—only—What is
the use of such
thoughts? . . . Somewhere
there is another rare and
beautiful stranger

- waiting for me. And this
one, perhaps, is the one
who will take what I
will give. And I will stop

' being lonely.

It would be another

Original sketch of

Serafina by seven years

costume designer before Williams would

Deborah Dryden discover his “rare
and beautiful

stranger” i the form
\ of Frank Merlo. But
Merlo was not only
disposed to “take”;
he also gave inordi-
nately of himself
to Williams.
Their friend-
ship devel-
oped
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quickly, with Merlo becoming the
bulwark standing between a suc-
cess that Williams described as a
“catastrophe” and a world clam-
oring, often scheming, to exploit
him. They were as close as two
friends and lovers can be, but the
undercurrent of Williams’s re-
membered loss of Kiernan was a
wound that never healed. And he
never stopped being lonely.
Williams’s frequent trips with
Merlo to Italy—where they even-
tually spent several months each
year—were some of the happiest
and most productive times of Wil-
liams’s life. In a 1951 interview,
he described for the preeminent
theater critic Brooks Atkinson the
effect on The Rose Tattoo of his liv-
ing with and loving the Italians:

If it is a warmer and happier play
than anything I've written it is be-
cause of that experience. I would not
have missed putting these feelings
wto a play for anything in the
world.

During his first stay in Rome
with Merlo in early 1949, Wil-
hams was inspired to work on his
variation of the Don Quixote
tragicomic novel that he later titled
Camino Real, as well as on his own
first novel, The Roman Spring of
Mes. Stone. But it was The Rose Tat-
too that gave him the most trou-
ble. The play underwent five
drafts—first called The Eclipse of
May 29, 1919 and later Eclipse of
the Sun—before Williams consid-
ered it ready for production. He
read and reread the script to Mer-
lo, who was more or less a tech-
nical advisor, correcting the Ital-
ian and suggesting ways to inter-
pret Sicilian character and man-

Elizabeth Matheson

Corbis-Bettmann

some seventy plays, fifteen film
els (The Roman Spring of Mrs.
and Moise and the World of Reason
emoirs [1975]), as well as scores

Thomas Lanier (“TenriéSSeé”) Wﬂhamswas
born on March 26, 1911, in Columbus, Mis-

sissippi. The most performed—and the rr‘ic}st"’
autoblographlcal—Amencan playwright, Wil-

filmed, as wef '
scending (1957),
mer (1958),

nerisms and he gave all the char-
acters their names.

While in Rome, Williams met
the great Italian actress Anna Mag-
nani and, with her in mind, he
fashioned the character of Serafina
delle Rose. Magnani epitomized in
her own fiery lifestyle the eventual
sexual liberation and salvation of
The Rose Tattoo's Sicilian widow. In
contrast to his own shyness, Wil-
liams envied Magnani’s openness
and her self-assured ability to live
outside society while remaining in

fguana (1961), Suddenly, Last Sum-

His most famous works ap-
ughout the 1940s and
ics of American theater.
s Menagerie in 1944, followed

47 -which won the Pulitzer Prize.

ly unsuccessful, but Cat on a
tzer Prize and was successfully
ny Award, 1951), Orpheus De-

959). His later, less well
ntertammenﬂ (which pre- :

contact with it. Because she was es-
sentially a movie star unaccus-
tomed to the stage and fearful that
her English was inadequate, how-
ever, Magnani agreed only to ap-
pear in the film of The Rose Tattoo,
in which she gave an imperishable
performance that won her the
1955 Oscar. :

As with the rest of his work,
which is deeply personal, Willi-
ams invested much of his own
personality and the people of his
private life in the characters of
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The Rose Tattoo. Serafina grieves
for her dead husband, Rosario, as
Williams grieved for Kiernan.
The rose, a symbol of love, is per-
sonified in Serafina’s daughter
Rosa, who is in turn

Williams was stung, of course,
and told Selznick that either she
was “dead wrong” or that he was
“crazy . . . or that thing had hap-
pened which eventually happens

o to most lyric talents,

a representation of
his beloved sister
Rose Williams. And
while they were in
Sicily, since Merlo
had proposed that
Serafina’s new lover
be named Alvaro

“SOMEWHERE THERE IS
ANOTHER RARE AND

BEAUTIFUL STRANGER

the candle is burned
or blown out and
there’s no more
matches!” He said
that her letter had
caused him a day of
despair and a sleep-
less night, but that

Mangiacavallo WAITING FOR ME. he had awakened
(which  translates early the next morn-
into Alvaro “Eat-a-  AND THIS ONE PERHAPS  ing:

Horse”), Williams

promptly dubbed IS THE ONE [] had my coffee and
him “The Little sat down quietly and
Horse,” in honor of ‘ rationally to read over
Frankie’s handsome WHO WILL TAKE WHAT 4, script. Then the
equine features. Less amaung thing came
than five feet tall— | WILL GIVE.” about. For the first
shorter than Wil- time since this draft
liams—Merlo had was completed, I liked
been admitted to the navy only what I had done and felt that I had

because he was exceedingly bright.

A BRIDGE T0 THE FUTURE

Williams initially turned to Irene
Selznick with the hope that she
would produce The Rose Tattoo, as
she had A4 Streetcar Named Desire in
1947. At first hesitant to send her
a script, and only then if she pro-
mised not to show it to anyone
else, he told her, “I am still desper-
ately dissatisfied with it” Selznick
replied, “This is not a play but
rather a libretto—far more than ei-
ther, it is a ballet . . . [and] cries
out to be sung, or danced, or both,
in its entirety” She went on with a
lengthy critique, which in every re-
spect failed to see anything re-
deeming in the work as a play wor-
thy of production.

done just exactly what I meant to do
in all but a few short passages, that
in the play, as a whole, I had said
precisely what I had wanted to say
as well as 1t could be said, and the
Pplay existed.

Williams had the encouragement
not only of Merlo but also of Elia
and Molly Kazan and of his agent,
the redoubtable Audrey Wood.
Selznick withdrew, but another re-
markable producer, Cheryl Craw-
ford, quickly stepped in to helm
the production. It opened in
Chicago, and the critic Claudia
Cassidy, who had decisively called
attention to the greatness of The
Glass Menagerie in 1944, praised
The Rose Tattoo and even met with
Williams to offer constructive sug-

Photo courtesy of the
University of South
Alabama Archives,
S. Blake McNeely
Collection
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Springer/Corbis-Betimann

Anna Magnani as Serafina
in the 1955 film of The
Rose Tattoo
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gestions. In her review, Cassidy
said that Williams was “never a
playwright to reach for apples in a
garden canopied with stars. His
play, if he can pull it off, deals with
the mystical and the earthy, the
passionate and the ecstatic.”

The rehearsals were arduous
and, in his fashion, Williams sent
the actors numerous revisions.
Crawford resisted the pressures of
the press for more information con-
cerning its then unknown lead
players, Maureen Stapleton and Eli
Wallach—and rightly so, because
they emerged triumphantly as stars
and went on to long and illustrious
careers. Williams later said:

[TThe production of Tattoo was a
terrible drain on my energies. I was
a wreck the last week in New York,
but a satisfied wreck. If it had been
a smash hit ke Streetcar or a dis-

mal failure like Summer and
Smoke, # would have been, either
way, bad for me. As it is, I think it
provides what is always most essen-
tial, a bridge to the future where I
hope my best work still remains.

Although its reception was
mixed, The Rose Tatioo was praised
by Brooks Atkinson, who wrote
in The New York Times that Willi-
ams had “broken the mold” and
produced “the most beautifully
written American play of the sea-
son. . . . He writes like a man
who is free and refreshed.”
Howard Barnes said in The Her-
ald Tribune that Williams had writ-
ten “the vaulting comic-tragedy
that all of us expected from him”
and hailed The Rose Tattoo as the
finest new play of the season,
wrought “out of trips to Italy, and
from [Williams’s] own flaming tal-
ent.” There were those who dis-
missed the play as a letdown from
Williams’s previous triumphs, but
The Rose Tattoo went on to receive a
Tony Award, as did Stapleton,
Wallach, and the production’s de-
signer, Boris Aronson.

THE LIGHT WENT OuUT
In The Rose Tattoo, as in Streetcar
and Summer and Smoke, Williams
once again deals frankly with
women’s sexuality. Unlike the
unlucky heroines of Williams’s
other plays, however, in The Rose
TJattoo Serafina and her daughter
emerge joyously liberated. The
play is in many ways a celebra-
tion of love, a transformation of
what Williams felt between the
lines for his devoted friend
Frankie, The Little Horse. Their
friendship lasted through periods
continued on page 49
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ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T. offers several ways for you to learn more

about the season’s productions and to express your views on the issues they raise:

On
The Rose Tattoo

AC.T.
PROLOGUE
October 29, 1996
5:30 p.m.
Featuring
A.C.T. Artistic Director

Carey Perloff
=

AC.T.
AUDIENCE
EXCHANGES
November 5, 1996
November 10, 1996 (matinee)
November 13, 1996 (matinee)

AC.T.
PERSPECTIVES
The Rose Tattoo and the
Complex Legacy of
Tennessee Williams
November 18, 1996
7-9 p.m.

Funded by a minigrant from

CALFORA
THE HUMAMITHS

ACT.
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A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these live-
ly one-hour presentations are conducted by each show’s di-
rector. Prologues are held before the Tuesday preview of
every production, at 5:30 p.m., in the Geary Theater. Doors

open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to
share your feelings and reactions with fellow theatergoers.
Audience Exchanges take place in the Geary Theater for 30
minutes immediately after selected performances and are

moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1996-97
from 7 to 9 p.m. on selected Monday evenings in the Geary
Theater. Each symposium features a panel of scholars, theater
artists, and professionals exploring topics ranging from as-
pects of the season’s productions to the intersection of the-
ater and the arts with American culture. Everyone is wel-

come—you need not have seen a play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook con-
tains advance program notes, a synopsis of the play, and ad-
ditional background information about the playwright and
the social and historical context of the work. A subscription
for seven handbooks is available by mail to full-season sub-
scribers for $42; limited copies of handbooks for individual
plays are also available for purchase by single-ticket holders at
the A.C.T. Box Office, located at 405 Geary Street at Mason,
and in Fred’s Columbia Room on the lower level of the
Geary Theater, for $8 each.

For more information, call (415) 749-2ACT.




CAREY PERLOFF (Artistic
Director) assumed artistic
leadership of A.C.T. in June
1992, Known for directing
innovative productions of
classics and new works
adapted from or inspired by
classical works and themes,
Perloff opened her first A.C.T. season with Au-
gust Strindberg’s Creditors, followed by acclaimed
productions of Timberlake Wertenbaker’s new
translation of Sophocles’ Antigone, Anton Chek-
hov's Unele Vanya, and David Storey’s Home. Her
world-premiere production of Wertenbaker’s
version of Euripides’ Hecuba, with Olympia
Dukakis in the title role, played to 99 percent of
capacity during A.C.T's record-breaking 1994-95
season. Last season she directed A.C.'T’'s highly
successful West Coast premiere of Tom Stop-
pard’s Arcadia and the Geary Theater inaugural
production of Shakespeare’s Tempest. This season
at A.C.T. she directs The Rose Tattoo, by Ten-
nessee Williams, and the world premiere of
Singer’s Boy, by Leslie Ayvazian.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Korot’s
new music-theater-video opera, The Cave, at the

Vienna Festival, which was subsequently pre-
sented at the Hebbel Theater in Berlin, Royal
Festival Hall in London, and Next Wave Festival
at the Brooklyn Academy of Music. Perloff
served as artistic director of New York’s Classic
Stage Company (CSC) from 1986 to 1992,
where she directed the acclaimed world premiere
of Ezra Pound’s version of Sophocles’ Elektra
(with Pamela Reed and Nancy Marchand), the
American premiere of Harold Pinter’s Mountain
Language (with Jean Stapleton, David Strathairn,
and Peter Riegert) on a double bill with his Birth-
day Farty, Tony Harrison’s Phaedra Britannica,
Thornton Wilder’s Skin of OQur Teeth, Lynne Al-
varez’s translation of Tirso de Melina’s Don fuan
of Seville, Michael Feingold’s version of Alexan-
dre Dumas’s Tower of Evil, Beckett's Happy Days
(with Charlotte Rae), Brecht’s Resistible Rise of Ar-
turo UF (with John Turturro), and Len Jenkin’s
Candide. Under Perloff’s direction, CSC won the
1988 Obie Award for artistic excellence, as well
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as numerous Obies for acting, design, and pro-
duction.

In Los Angeles, Perloff staged Pinter's Collection
at the Mark Taper Forum (winning a Drama-
Logue Award for outstanding direction) and was
assodiate director of Steven Berkoff’s Greek (which
earned the Los Angeles Drama Critics’ Circle
Award for best production).

Perloff received her B.A. (Phi Beta Kappa) in
classics and comparative literature from Stanford
University and was a Fulbright Fellow at Oxford
University. She is the proud mother of Lexie and
Nicholas.

THOMAS W. FLYNN (Administrative Director) be-
came A.C.Ts administrative director in the fall of
1993. For the previous three years, he was A.C.Ts
director of development and community affairs.
Flynn also served as campaign director for The
Geary Theater Campaign. Prior to joining A.C.T,,
he held development positions at the Boston Bal-
let, the Handel and Haydn Society, and Tufts Uni-
versity. Flynn studied East Asian History at Har-
vard College. He has been a recipient of the Hen-
ry Russell Shaw Traveling Fellowship, conducting
research on European architecture, and a man-
agement fellowship from the American Symphony
Orchestra League. Flynn formerly served on the
San Francisco Arts Commission.

JAMES HAIRE (Producing Director) began his ca-
reer on Broadway with Eva Le Gallienne’s Na-
tional Repertory Theater. Among the produc-
tions he managed were The Madwoman of Chaillot
(with Le Gallienne, Sylvia Sydney, and Leora
Dana), 4 Touch of the Foet (with Denholm Elliott),
The Seagull (with Farley Granger), The Rivals,
John Brown’s Body, She Stoops to Conquer, and The
Comedy of Errors. He also stage-managed the
Broadway productions of And Miss Reardon Drinks
a Little (with Julie Harris, Nancy Marchand, and
Estelle Parsons) and Georgy (a musical by Carole
Bayer Sager), as well as the national tour of
Woody Allen’s Don't Drink the Water. Off Broad-
way he produced Ibsen’s Little Eyolf (directed by
Marshall W. Mason) and Shaw's Arms and the
Man. Haire joined A.C.T. in 1971 as production

continued on page 36

American Ballet Theatre is recognized
as one of the great dance companies
of the world. (Pictured, Susan Jaffe

in Swan Lake.)
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stage manager. In 1985 he was appointed pro-
duction director, and in 1993 he assumed his
current position. Haire and his department were
awarded Theater Crafts International’s award
for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement
award by the Bay Area Theatre Critics” Circle.
Haire holds a B.A. from the University of Ari-
zona, an M.A. from the Northwestern Universi-
ty School of Speech, and an honorary M.F.A.
from the A.C.T. Conservatory.

MELISSA SMITH (Conservatory Director), the mas-
ter acting teacher in A.C.T’s Advanced Training
Program, has taught acting to students of all ages
in many venues throughout the United States.
Prior to assuming leadership of the A.C.T. Con-
servatory in June 1995, she was director of the
program in theater and dance at Princeton Uni-
versity, where she taught acting, scene study, and
Shakespeare for six years. Also a professional ac-
tor, she has performed off-off Broadway and in
regional theater; her credits include Sonya in
Uncle Vanya, directed by Lloyd Richards at Yale
Repertory Theatre and in New York, and nu-
merous plays including the work of Mac Well-
man and David Greenspan. Smith holds a B.A. in
English and theater from Yale College and an
M.F.A. in acting from the Yale School of Drama.
She has also trained and taught at the Caymichael
Patten Studio in New York.

CRAIG SLAIGHT (Yung Conservatory Director)
spent ten years in Los Angeles directing theater
and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant
to the Educational Theater Association and the
National Foundation for Advancement in the
Arts and is a frequent guest speaker and adjudi-
cator throughout the country. He has published
eight anthologies for young actors, three of
which have been selected by the New York Pub-
lic Library as “outstanding hooks for the teenag-
er.” In 1989, he founded the Young Conservato-
ry’s New Plays Program; to date eleven new
works by professional playwrights have been de-
veloped, nine of which have been published by
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Smith & Kraus in two volumes of New Plays from
A.C. T Young Conservatory.

PAUL WALSH (Dramaturg & Director of Humani-
lies) has extensive experience as a dramaturg,
translator, and adaptor. His translation of Strind-
berg’s Creditors was directed by Carey Perloff at
New York’s Classic Stage Company in 1991 and
at A.C.T. in 1992. His work also includes Chil-
dren of Faradise: Shooting a Dream, Germinal, Don
Fuan Giovanni, The Hunchback of Notre Dame, and
Honeymoon China at Theatre de la June Lune in
Minneapolis, as well as projects at The Guthrie
Theater, Undermain Theater, and Kitchen Dog
Theater. His critical writings have appeared in
numerous publications, including Theater Sympo-
stum, Essays in Theatre, The Froduction Notebooks: The-
atre in Process, Re-interpreting Brecht, and Strindberg’s
Dramaturgy. Walsh received his Ph.D. from the
University of Toronto’s Graduate Center for the
Study of Drama and has taught theater history
and dramatic literature at Southern Methodist
University.

MERYL LIND SHAW (Casting Director) joined the
A.C.T. artistic staff in 1993. During her previ-
ous 16 years as a member of the Bay Area the-
ater community, she stage-managed more than
60 productions, including A.C. Ts Bon Appeénit!
and Creditors. She was resident stage manager at
Berkeley Repertory Theatre for 12 years and
production stage manager at the Berkeley
Shakespeare Lestival for three seasons. She also
stage-managed at the San Francisco Shakespeare
Festival, Eurcka Theatre, Alcazar Theater, and
Baltimore’s Center Stage. She was active with
Actors’ Equity Association for many years and
served on the A.E.A. negotating committee in
1992 and 1993. Shaw’s most recent casting pro-
jects include the San Francisco production of Pr-
casso at the Lagnn Agile and the forthcoming CD-
ROM game Obsidian. This season she also teaches
in the A.C.T. Conservatory’s Advanced Train-
ing Program.

conttnued on page 38
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ASSOCIATE ARTISTS

KATE EDMUNDS, scenic designer in residence
at A.C.T., has created the sets for The Cherry Or-
chard, The Tempest, Arcadia, Hamlet, Antigone, Recong,
Secapin, Uncle Vanya, Full Moon, Oleanna, Angels in
America, Rosencrantz and Guildenstern Are Dead,
Othello, and Hecuba. She has designed many pro-
ductions for Berkeley Repertory Theatre and
has designed extensively throughout the United
States at a wide range of regional, Broadway,
and off-Broadway theaters.

PETER MARADUDIN, lighting designer in res-
idence at A.C.T., has designed Shlemuel the First,
The Matchmaker, The Cherry Orchard, Dark Rapture,
The Tempest, Gaslight, Arcadia, Othello, The Play’s the
T?zing Rosencrantz and Guildenstern Are Dead, Home,
Oleanna, Full Moon, Seapin, Unde Vanya, Pecong, Pyg-
malion, The Leamed Ladies, Antigone, and Hecuba.
On Broadway, he designed the lighting for The
Kentucky Cyle and Ma Ratney’s Black Bottom, and
for regional theater he has designed more than
200 productions for such companies as The
Guthrie Theater, Kennedy Genter, Mark Taper
Forum, La Jolla Playhouse, Seattle Repertory
Theatre, Center Stage, Old Globe Theatre, Al-
liance Theatre, Pittsburgh Public Theatre, Ore-
gon Shakespeare Festival, and South Coast
Repertory. Other recent Bay Area productions
include Ballad of Yachiyo, The Caucasian Chalk Cr-
cle, and The Woman Warrior for Berkeley Reper-
tory Theatre. Maradudin has received 4 Los
Angeles Theatre Critics’ Circle Awards, 24 Dra-
ma-Logue Awards, and an Angstrom Award for
lifetime achievement in lighting design.

RICHARD SEYD served as associate artistic di-
rector of A.C.T. from 1992 to 1995. He has re-
ceived Drama-Logue and Bay Area Theatre
Critics” Circle awards for his productions of
Cloud 9, About Face, Noises Off, Oleanna, and Rosen-
crantz and Guildenstern Are Dead. As associate pro-
ducing director of the Eureka Theatre Compa-
ny, he directed (among other plays) The Three-
penny Opera, The Island, and The Wash. He has di-
rected the Pickle Family Circus in London;
Three High with Geoff Hoyle, Bill Irwin, and
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Larry Pisoni at the Marines Memorial Theatre;
A View from the Bridge and Who's Afraid of Virginia
Woolf? for Berkeley Repertory Theatre; As You
Like It for the San Francisco Shakespeare Festi-
val; and The Mad Dancers for the Mark Taper
Forum’s New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the Clas-
sic Stage Company (CSC) in New York during
the 1991-92 season and divected 4 Midsummer
Night’s Dream for the California Shakespeare Fes-
tival in 1991. That year he also directed Sarah’s
Story at the Los Angeles Theatre Center; Born
Yesterday at Marin Theatre Company; and King
Lear at the Oregon Shakespeare Festival in Port-
land. For A.C.T. he has directed The Learned
Ladies, the American premiere of Dario Fo'’s The
Pope and the Witch, George Bernard Shaw's Pyg-
malion, the Bay Area premiere of David Mamet’s
Oleanna, "Tom Stoppard’s Rosencrantz and Guilden-
stern Are Dead, Shakespeare’s Othello, and Thorn-
ton Wilder's Matchmatker. This season at A.C.T.
he directs Mrs. Warrens Family.

ALBERT TAKAZAUCKAS has created notable
productions in the Bay Area and beyond and
has become a national and international direc-
tor of opera and theater. Recent credits include
debuts with the Canadian Opera CGompany
and Tulsa Opera, as well as ongoing work with
the Virginia Opera, San Francisco Shakespeare
Festival, Utah Opera, New Jersey Opera Festi-
val, Kennedy Center, and A.C.T. Since his de-
but with A.C.T. in 1986, he has directed many
renowned productions, including The Floating

Lightbulb, Saturday, Sunday and Monday, A Lie of

the Mind, Dinner at Eight, Light up the Sky, and
Gaslight. Takazauckas is the recipient of nu-
merous awards and a grant from the NEA.
Last season he created and directed 4 Galaxy
on Geary, A.C.T’s gala reopening of the Geary
Theater, and performed the same function for
the opening of the Lucy Lockett Cabe Theatre
in Wildwood Park, Arkansas. This scason at
A.C.T. he directs Kaufman and Ferber’s Royal
Family.
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TIAA-CREF.
Proven
Solutions
To Last

a Lifetime.

Nobel Laureates have made
the future brighter for all
of us. And 163 of them—
including 21 economists—
are among the 1.8 million
people who have relied
on TIAA-CREF to help
brighten their own future.

From pension products and
life insurance to annuities
for after-tax investing,
TIAA-CREF has all the tools
you need to help you build
a secure and comfortable
toImorrow.

Call 1 800 226-0147 for
a free Personal Investing
Kit, including our variable
annuity prospectuses.
Please read them carefully
before investing

And visit us on the Intermet
at http/fwww.tiaa-cref.org

TIAA-CREF Financial
services exclusively for
people in education and

research since 1918.

TIAA-CREF is proud to
have sponsored the Nobel
Minds television forum,
encouraging dialogue
between 1995 Nobel Prize
winners and students

worldwide.

Ensuring the future
for those who shape it
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fast.
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42 Berkeley’s Zellerbach Hall, November 15-17. —Peter Gieply
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n November 27, 1978, then Mayor George Moscone and Supervisor

Harvey Milk were murdered in their City Hall offices. By the end of the
night, over 40,000 people were marching up Market Street, each holding
a lighted candle, overflowing the stretch between the Castro and City Hall.
A candlelight march has been staged on that date every year since then, a
memorial to Milk and his charismatic activism. This year the march will be
made more poignant as the San Francisco Opera holds the curtain a half-
hour for Harvey Milk, the new opera that sings the story of Milk’s life and
message of political and social empowerment. Co-commissioned by the
SFO with Houston Grand Opera and New York City Opera, Harvey Milk
gets its West Coast premiere beginning November 9.

Tennessee Williams’s plays most often conjure love
missed, misplaced, maimed. But Williams called The
Rose Tattoo his “love-play to the world,” his one script
in which his characters are redeemed, rather than de-
stroyed, by passion. Beginning October 24, American
Conservatory Theater stages the Tony Award-winning
play, giving Artistic Director Carey Perloff an opportunity to
slip into something sumptuous. The production features Obie and
Emmy Award-winning actress Kathleen Widdoes as the lusty
widow Scrafina.

* * * * *

At first he was simply the classical guitarist nonpareil, embodying
the precision and technique befitting the heir apparent to guitar
god Andrés Segovia. But his restless curiosity eventually led gui-
tarist John Williams to a crossover career with musical adven-
turings as far-flung as film scoring, classical-rock fusion, jazz,
pop, and world music. On November 10 San Francisco Performances
brings the multidexterous maestro to Davies Symphony Hall after a three-
season absence from the Bay Area.

Frances Hodgson Burnett could hardly have guessed in
1909 that the book she was writing would become e chil- il Selell L
dren’s story for the 1990s. The Secret Garden’s charms have Presented by
lately graced countless stages in the Broadway musical ver-
sion; a delightful film version followed, to great acclaim.
Now, Oakland Ballet tells the story in dance. The ballet, by
Founding Artistic Director Ronn Guidi and set to music by
the very Edwardian Sir Edward Elgar, premieres at UC

For future San Francisco Towers
resident Bernard Werth,
the view from the top started
with a long hard look at the bottom line.

he financial benefits weren’t the
first thing that attracted Bernard
Werth to San Francisco Towers.

Comprehensive Life Care and

a great location

The first attraction was  /
that San Francisco
Towers would be a Life
Care facility. So Mr.
Werth knew that both
his living and medical
needs would be com-
pletely taken care of. He
also liked the fact that
his new home promised
a beautiful view of the
San Francisco skyline.

But having spent an
illustrious career as a
senior financial officer,
he was even more
impressed when he
viewed the bottom line.

“For me,” he explained,
“this 1s a lot better deal
than buying a retirement
condominium. The price
is lower, so I have cash
left over that will earn a
good return and still be
there if I want it. And
my kids won’t have to
worry about keeping up

payments while they wait for a buyer—
if they can find a buyer. Plus, the part of
my entrance fee that’s applicable to med-

ical—up to 30%—is deductible from my
taxes. But I think the ultimate financial

security is knowing the very best medical
3

Enjoy unparalleled charm,
comfort and convenience:

* a staff of 200
* dramatic gardens and views
* secure, underground parking
* complimentary limousine
* gracious dining
* health/fitness programs
* the latest building standards
* full activity calendar

* 24-hour security personnel

™

San FranciscoTowers

=

EQUAL HOUSING OPPORTUNITY

services will be available
when and where [ want, at
no extra charge.”

Reserve now,
while apartment selection
is still good

The net result? This for-
mer senior financial officer
and his wife were so

impressed they reserved a
two-bedroom apartment.

So please call today to
find out more about

San Francisco Towers.
We think you'll find
that the only thing better
looking than the skyline
is our bottom line.

For more information,
please contact

San Francisco Towers at:
1700 California Street,
Suite 400

San Francisco, CA 94109
415 776-0500

San Francisco Towers is to be a
non-denominational full Life Care
community sponsored by the
Episcopal Homes Foundation
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NEWS FROM A.C.T.

A.C.T. WELCOMES NEW MANAGING
DIRECTOR HEATHER KITCHEN

'fr:!'!j' Manzo

A.C.T. Managing
Director Designale
Heather Kitchen

“HEATHER’S TALENTS

ARE PRECISELY WHAT

THE COMPANY NEEDS,

NOW THAT WE ARE

BACK AT HOME IN THE

GEARY THEATER.”
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A.G.T. is pleased to announce the
appointment of Heather Kitchen
as A.C. T’s new managing
director. Kitchen’s appoint-
ment is the culmination of
a year-long international
search that began when
Administrative  Director
Thomas W. Flynn an-
nounced his decision to
leave the institution once
The Geary Theater Cam-
paign was concluded and a
replacement could be found. As
managing director, Kitchen will
take over Flynn's duties, reporting
to the A.C.T. Board of Trustees
and assuming full responsibility
for the fiscal and administrative
management of the theater and
conservatory. A.C.T. Board of
Trustees Chairman Alan L. Stein
announced the appointment on
August 16, and Kitchen assumes
her new position in October.

An esteemed Canadian arts
administrator with an intumate
knowledge of the professional the-
ater, Kitchen has extensive expe-
rience in theater management and
production. She has also served as
a strategic planning consultant for
arts and educational institutions
and has taught management and
theater courses for more than 20
years. Most recently, she served as
general manager of the Citadel
Theatre in Edmonton, Alberta,
where she was responsible for a
five-theater complex which pro-
duced up to 16 productions annu-
ally. Prior to her work at the

Citadel, she was company man-
ager for the distinguished Strat-
ford Festival while on tour. She
was also in stage management at
the Festival, the Canadian Stage
Company in Toronto, the Cana-
dian Opera Company, and the
New Play Centre of Vancouver.
For three years, she was also pro-
duction manager at Theatre New
Brunswick.

“Heather’s unique background
in finance and management make
her a perfect choice for A.C.T.)
says Stein, “now that Tom Flynn
has decided to move on. Tom has
done a tremendous job guiding
A.C.T. through the challenges of
the last several years and was crit-
ical to the sucecessful conclusion of
our capital campaign. Heather's
talents are precisely what the com-
pany needs, now that we are back
at home in the Geary Theater, fi-
nancially stable, and ready to plan
for our long-term future. The
combination of [A.C.T. Artistic
Director] Carey Perloff’s inspired
artistic leadership with Heather’s
administrative experience forges a
dynamic partnership that will suc-
cessfully take A.C. T. into the next
century.”

Perloff looks forward to collab-
orating with Kitchen. “Heather
comes to us at a perfect moment
in our history,” adds Perloff. “As
we begin to explore our new life
in the Geary Theater and the re-
vitalization of our training pro-
grams, Heather’s extraordinary

continued on page 46
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@/ Fhese and other Canvas and Paper Lithographs portraying the
luminous beauty and romantic settings of Thomas Kinkade are available ai:

THOMAS KINKADE GALLERIES
SAN FRANCISCO SANTA CLARA WALNUT CREEK
800 « 788 7330 500 = 448 » 0263 300 = 933 6089

$2.00 off the CD of your

choice in exchange for your
performance ticket stub’

STAR GLASSICS

CLASSICAL M uUusIc

CD’s = Tapes = Videos = Laser Discs
Symphonic = Opera = Ballet

Located just two blocks from Davies
Symphony Hall. 425 Hayes Street at
Gough. San Francisco, CA 94102

(415) 552-1110 = Fax 5529622

*Must be presented in person within 2 weeks of performance date. Not valid on budget and
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{l to r) Richard
Butterfield, Dan
Hiatt, and Pippa
Winslow tm the 1990
production of The
Imaginary Invalid

Marty Sohl
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experience and energy will help
ensure that our art continues to
flourish. She is incredibly pas-
sionate about theater, as well as a
consummate  businesswoman,
and she has made a lifelong com-
mitment to the arts. Her appoint-
ment at A.C.T. will offer oppor-
tunities for growth to all of us at
A.CT, and by extension to our
audience.”

Kitchen, who was born in
Toronto, Canada, and currently
resides in Stratford, Ontario, is a
graduate of the University of Wa-
terloo with an honors degree in
drama and theater arts. She
earned her M.B.A. from Cana-
da’s leading business school, The
University of Western Ontario. “I
am thrilled to be joining A.C.T..
she says, “and to be moving to
San Francisco. I'm committed to
supporting Carey’s artistic vision
and am eager to collaborate with
the excellent arts organizations
which thrive in the vibrant and
diverse Bay Area community.”

Flynn will remain with the com-
pany through October to oversee
the transition period.

A DISTINGUISHED
A.C.T. PERSPECTIVES

A.C.T!s unique relationship with
Tennessee Williams began with a
production of The Rose Tattoo in
Pittsburgh in 1965, which was
followed in 1976 by the world
premiere at the Geary Theater of
Williams’s THIS IS (An Entertain-
ment). It was at that premiere that
local director, writer, and produc-
er Lyle Leverich, author of the ac-
claimed biography Zom: The Un-
known Tennessee Williams (Crown
Publishers), first met and be-
friended the playwright.

Join us at the Geary Theater as
Leverich discusses Williams's life
and work with New Yorker drama
critic John Lahr at A.C.T. Per-

Complex Legacy of Tennessee
Williams” on November 18, 7-9
p-m. For more information, call
the A.C.T. Literary Department
at (415) 439-2469.

HALLOWEEN IS JusT
AROUND THE CORNER

Turn heads at your next fan-
cy dress affair or Halloween
bash with a costume from
A.CT. Costume Rentals.
From elegant period dress to
outrageous getups, you, oo,
can star in one of hundreds of
ensembles that have appeared
on the A.C.'T. mainstage.

. Halloween is a busy time
o at A.C.T's costume shop, lo-
cated at 1420 4th Street, so
make an appointment for a
fitting soon by calling (415)

B ] 4392379,

conttnued on page 48
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INCONTRO

is Italian for
an ENCOUNTER with
wonderful cooking,
in a warm, Mediterranean
dining room with
personable service and
affordable prices.

41 Franklin St., between Market
and Oak. Open seven days a
week from 5:00 P.M. until...
Monday thru Friday for lunch.
(415) 436-9355

E3 B3 E3 EIE3 EIEIEIEIES

Residential Care Facility
for the Elderly

Private & Semi-private Rooms
Housekeeping & Laundry Services
Three Delicious, Balanced Meals Daily
Outdoor Garden & Courtyard. .+ N
Transportation Arrangcmcnrm"" '
Central Medication Storage 5#. 2
Direct Dial Telephone gl S5

& Cable TV v
Daily Planned Activities '

& Exercise Programs
24-hour Staffing, Security T e

riae

& Emergency-call System :
Ambulatory & i
Non-ambulatory Welcomed «s—

-

1733 California Drive, Burlingame
For Further Information call 415-692-0600

LICEMNSE #4 15600033

COSMETIC
SURGERY

(415) 668-1333

Call to design Before/After Video Images

3838 California Street, Suite 601
San Franeisco; California 94118

S.E Practice Since 1967
American Board Certified

Laser Facelift
Nasal Enhancement
Laser Skin Resurfacing

Liposuction & Body Sculpting
Collagen Skin Rejuvenation
Chin & Cheek Augmentation

After the Opera,
Come to the Opera

4
“Hh
OPERA CAFE™

“Everything You Always
Wanted to Eat” ™
Our talented singing servers will
entertain you singing opera,
show tunes and jazz
while you enjoy
N.Y. Cheesecake,
Niagara Falls Cake, or
Fresh Strawberry Shortcake.
Salads, sandwiches and dinner
items available all evening, too!

Max’s Opera Cafe
601 Van Ness (at Golden Gate)
San Francisco 771-7300
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GONSERVING FINE ART

Ken Friedman

ACT
Conservatory
Director
Melissa Smith

“MAINTAINING A LINK
BETWEEN TRAINING
AND PERFORMANCE

HAS ALWAYS BEEN
AND WILL CONTINUE
T0 BE AN INTEGRAL

PART OF A.C.T.'S

MISSION.”
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American Conservatory Theater
is both a producing theater and a
conscrvatory. From the
company’s first season in
San Francisco in 1967, a
pi:lSSiO]latC (()Illll'}itlllclll
to the ongoing training
of theater artists has
been a fundamental part
of its philosophy. With a
wide variety of pro-
grams, the A.C.T. Con-
i serva[()r}-‘ UIIdCrSCOl’CS
the responsibility of mature artists
to pass on what they have
learned over the years to younger
members of the profession.
A.C.T. was the first fully ac-
credited independent theater in
the nation to grant a master of
fine arts degree to students who
train within its ranks. Up to 1,400
actors take part in the conservato-
ry’s programs each year. This sea-
son, 50 students are in residence
in the Advanced Training Pro-
gram (ATP), the cornerstone of
the conservatory (which has been
restructured to add a third year of
study, beginning with the class en-
tering in September 1997); more
than 1,300 others receive short-
term or part-time theater educa-
ton in Studio A.C.T. (a weckend
and evening program) and the
ten-week Summer Training Con-
gress; while the Young Conserva-
tory offers classes to young peo-
ple from 8 to 18 years old. In ad-
dition, more than 75 ATP gradu-
ates are enrolled in the A.C.T.
Master of Fine Arts Program.
Distinguished actor and educa-
tor Melissa Smith assumed lead-
ership of the A.C.'T. Conservato-

ry in June 1995 as conservatory
director and master acting teacher
of the ATP. Since her arrival, she
has been working with faculty
and students to develop a cur-
riculum that cultivates the inner
life, as well as the technical ex-
pertise, of emerging actors.

“What most excites me about
heading A.C.T’s conservatory is
the opportunity both to expand
upon its long and distinguished
tradition of outstanding actor
training, and to guide it in new di-
rections,” says Smith. “Maintain-
ing a link between training and
performance has always been and
will continue to be an integral
part of A.C.T’s mission.” As
A.C.T’s mainstage seeks to de-
velop and produce new dramatic
forms, so the conservatory seeks
to incorporate new techniques to
prepare actors to inhabit those
forms. It is imperative that actors
receive training that will prepare
them to be as virtuosic as the di-
rectors and designers they will be
working with throughout their
professional lives.”

Each year hundreds of talented
young actors from all over the
country audition to be a part of
the ATP, which is the conservato-
ry’s most rigorous offering. Each
student receives intensive training
in the classroom, as well as practi-
cal experience in the rehearsal and
performance of full-length dra-
matic works, from the classical to
the contemporary and beyond to
the cutting edge, directed by lead-
ing members of the theatrical pro-
fession. The ATP, which leads to

continued on page 50

EDUCATIONAL
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Elementary and Secondary
School Counseling —
Day and Boarding

College Counseling
Special Needs Placements

Educational and Psychological
Testing

JACksON, McCLURE
& MALLORY
200 Lombard Street
(415) 421-4177

Music To
Your Ears

Receive an
IRS Tax Deduction
for 1996
While Helping the Fight
Against AIDS

Donate your
car, boat, van or truck

Get Blue Book Value
Running or Not

A little charity goes
a long way ...

Free Towing

1°800+344-1186

HARRY DENTON'S

LIVE MuUsIC & DANCING
NIGHTLY
450 POWELL STREET
SAN FRANCISCO
(415) 395-8595

SCALA’S
b1 § TR

THE PERFECT SPOT FOR
PRE- AND POST-THEATER
DINING

Voted one of the Best New
Restaurants of 1995 by
‘Esquire,’ ‘Conde Nast Traveler,’
and ‘Travel & Leisure.’

“If you’re like me, Scala’s may be

one of the restaurants to earn a

place on your speed dial.”
Michael Bauer
S.E. Chronicle

Open Daily
for Breakfast, Lunch,
Dinner, Cocktails
& Late Night Dining

Adjacent to
Saks 5th Avenue
432 Powell

For reservations, call

395-8555
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the award of an ML.EA. degree to
qualified candidates, is designed to
educate and stimulate the most
creative, promising young actors
who will shape the future of the
theatrical art form.

The recent addition of a third
year to the ATP is funded by a
$350,000 grant from The James
Irvine Foundation. The third year
will emphasize rehearsal and per-
formance, culminating in a public
performance series held in diverse
locations throughout the Bay

Area. Eight recent ATP graduates
appear this month in the initial
performance project of the revised
M.EA. program, The Reincarnation
of Jaimie Brown, by Lynne Alvarez,
October 3-6 and 10-13 at the
New College of California, at 766
Valencia Street in San Francisco.
For tickets and information, call
the A.C.T. Box Office at (415)
749-2ACT.

To learn more about A.C.T.
Conservatory programs, please
call (415) 834-3350.

THE A.C.T. ADVANCED TRAINING PROGRAM CLASS OF 1997

A.C.T. is proud to introduce the members of this season’s talented second-year class, who will
graduate in May 1997. Look for them on stages and screens everywhere!

SaraK Shane Lee

Barnes

Dizon-Elin
Firaser

Moya Furlow

Ryan . Jolnny Moreno

Montgomery

Michelle Six

Jonathan Sale

a0

9

Cindy Cheung

Deerek Alani
Ceal

Anelrea Harris

Terri Mozwery

Dennis Tratnor

Steven Lee

Shealts

Helen P. Coxe

LaKeith
Hoskin

Todd Parniley

Christopher Dave
Fitrgerald Fitrgerald

Ryan F. Rilette

Anika N. Rase

Lauren Wales

NEWS FROM A.C.T.

FROM THE CONSERVATORY TO THE MAINSTAGE:
A.C.T.’S 199697 PROFESSIONAL THEATER INTERNS

A.C.T. introduces the 1996-97
Professional Interns
(PTIs), eight recent graduates of
the conservatory’s Advanced
Training Program who continue
their training with professional
company members on the main-
stage in several productions this
season. PTIs, including The Rose
Tattoo’s Michael DeGood, Shirley
Roecca, and Steven Bailey, are se-
lected each year in accordance
with the casting needs of the up-
coming season’s plays and carn
membership in the Actors’ Equity
Association union as paid per-
formers.

The season-long apprenticeship,
with its packed rehearsal and per-
formance schedules, is a lesson in
the exhilarating and hectic life of
the professional actor. PTTs meet
regularly with members of the
A.C.T. artistic staff and conserva-
tory faculty, who guide their tran-
sition into the company and work

Theater

Brter Ackerman Steven W, Bryan Clase

Bailgy

Sylvia Coe Tolk

Fellowship Hewlett Sally & Bill
Fowndation Heambrecht
Fellmushp Fellowship

Elizabeth Shetman Shirley Roecea
Eidenberg Malone

Joan &
Burt & Deedee Mrs. Phyliis Harrison
McMurly Wit Sadfer
Fellmoship Fellonuship Fellowship

with them on various aspects of
their artistic development.

All PTTs are sponsored through
fellowships. For information about
sponsorship opportunities, con-
tact the A.C.T. Development De-
partment at (415) 439-2453.

Michael
DeGood

Colin Higgms
Faundation
Fellowslp

Amel, mq

Rosenberg

Bette Momman
Fellooship

A.C.T. YOUNG CONSERVATORY

Four sessions a year— next session begins February 1997

To enroll or receive a free brochure, please call
(415) 439-2444. American Conservatory Theater,
30 Grant Avenue, San Francisco, CA 94108

Outstanding Theater Training for Young People Ages 8 to 18
Acting, Musical Theater, Physical Acting, Improvisation, Audition, Voice & Speech,
Directing, Performance Workshops, and the nationally renowned New Plays Program

A

ACT
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other than our coffee.

VIRGIN MEGASTORE

The Best Selection Of
Classical Music.

A Classic Jazz (Club”

“A bit of Bourbon Street
mixed with Manhattan elegance”

Cool Jazz & Hot Cuisine

» Lush, Lively, Classic Jazz in an all-new
space just 5 minutes from Davies Hall-jazz til 1a.m.
* Memorable dinners Tues-Sat + Sunday jazz brunch

* Owner and Grammy nominee Don Pender is
a regular with his band

ARVO PART
LITANY

[T

* Lounge seats 50 for small jazz groups
« Jazz concert room seats up to 120

ARVO PART
LITANY

510.99 CD 56.99 CASS

MEEASTORE

SAN FRANCISCO|
et wa e e

= “Big Easy" menu offers appetizers,
sides, entrees and desseris
* “Bast Super Wellin S.F."
» Fine wines, beers, coffee drinks
= Catering Available

Southern/New Orleans Cuisine

1751 Fulton St. (at Masonic)

Secured parking at Plaza Foods until closing

441-1751

CORNER OF STOCKTON AND MARKET
415.397.4525

SALE IS OCTOBER 3357

ONE STORE. INFINITE POSSIBILITIES.

HARRIS” RESTAURANT

Harris’ Restaurant, cosponsor of last season’s
A.C.T. production of The Maichmaker, returns
this fall to lend its support to The Rose Tattoo.
Mesquite-grilled steaks, great caesar salads, ice-
cold martinis on the stem, and wines from
around the world are the ingredients with
which proprietor Ann Harris and executive
chef Goetz Boje have built a worldwide repu-
tation for Harris’. Awarded a three-star rating
by the San Francisco Chronicle, Harris" was re-
ccmly described by Gourmet magazine as “one of the finest restaurants in San Francisco,” and
was listed as one of the top ten finest steak houses in the nation by Wine Spedator.

Join Harris’ in their Pacific Room on Thursday, Friday, and Saturday evenings for great jazz
performed by the Susan Chen Trio, cocktails, and award-winning cuisine.

In addition to the corn-fed, dry-aged Midwestern beef for which Harris' is famous, the menu
offers a wide selection of delectables from escargot and fresh crab to Maine lobster and sweet-
breads. Pasta and vegetarian alternatives are also available.

Harris’ is conveniently located at 2100 Van Ness Avenue, where valet parking is available. For
reservations, call (415) 673-1888.

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T., the company’s volunteer auxiliary, offers many opportunities for peo-
ple interested in contributing their time and talent to A.C.T. Volunteers assist with mail-
ings, usher at student matinee performances, work in the library, help with auditions,
and more.

Friends do so much for A.C.'T. throughout the year that we can never thank our vol-
unteers enough for the critical support they provide. We would like to recognize the
Friends listed below who have volunteered during recent months:

Edwarda Adams Esther fennings Dana Rees
Alison Augustin Iris Johnson Elaine & Walter Riney
Marie Bauer Bettye Krider Joe Rosenthal
Geraldine Collins Ines Lewandowitz Beverly Saba
Grace Cologgt Luba Philip Shilman
Elaine Foreman Riva Mintz Ellen Spinrod
Susan Fox Roy Ortopan Sol Stecklow
Phil Gerrard Bruce Paul Sam Thal
Celia Gersco Miriam Perusse Ruth Tisdale
Barbara Gerber Tmy Pickett Betty Tsunada
Eve Gorodsky Joe Ravicini Don Williams

For information about the Friends of A.C.T., please call (415) 834-3301.
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FROM THE CLASSROOM
T0 THE THEATER:
A CREATIVE GOLLABORATION

by Fessica Werner

Second-year Advanced
Training Program students
i last season’s studio
production of Machinal:
(front) Christopher
Fitrgerald and Dawn-Elin

Fraser; (back, | to 1) Cindy
Cheung, Shane Lee Barnes,
Paul Noble, fosh Hartman,
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and Omar Metwally

Since her appointment as director
of the A.C.T. Conservatory in
1995, Melissa Smith has worked
with A.C.T. Artistic Director
Carey Perloff to revitalize the re-
lationship between the two pri-
mary facets of A.G.T.: the pro-
ducing wing of the organization,
which each year mounts a season
of plays on A.C.T’s mainstage in
the Geary Theater, and the con-
servatory, which trains the next
generation of theater actors. Cen-
tral to this creative partnership is
the belief that each branch of
A.C.T is a resource for the oth-
er, providing a diverse pool of
artists, teachers, and students
who, working and learning to-
gether, nurture the aesthetic life of
the institution as a whole.

EXPERIMENTING WITH

NEW WORK

In addition to offering first-class
training to almost 1,400 students
each year, the conservatory has
become a forum for the develop-
ment of new dramatic work, as
well as a testing ground for plays
under consideration for future
production in the Geary. The
Young Conservatory’s New Plays
Program is nationally renowned
for commissioning and perform-
ing ground-breaking new writing
for young people, while Ad-
vanced Training Program (ATP)
students have become increasing-
ly involved in workshops and per-
formances of new plays by writ-
ers with whom A.G.T. hopes to
establish an enduring connection.

Ken Friedman

“The conservatory is, in part,
the research and development
branch of the institution,” says
Perloff. “It offers us a kind of lab-
oratory for experimenting with
new art forms. It is a unique venue
in which scripts can be brought to
life—in dramatic readings, work-
shops, and studio performances—
providing everyone at A.C.T. with
opportunities to explore unfamil-
iar plays and playwrights before
committing extensive resources to
a mainstage production.”

A studio production last spring
by first-year ATP students of So-
phie Treadwell’s expressionistic
thriller Machinal, for example, in-
spired Perloff to invite director
Laird Williamson to helm a main-
stage production of the play, which
opens at the Geary Theater in
February.

“Especially for an expressionis-
tic play like Machinal]” observes
Smith, “which is enigmatic on the
page, a student performance pro-
vides a viable way to explore
somewhat risky work. Students
also benefit by developing a sense
of the larger direction A.C.T. is
taking as a producing organiza-
tion, so that they feel more in
touch with the Jarger institution of
which they are an integral part”
Gonservatory readings of plays
under consideration for main-
stage production also provide stu-
dents with the skills they will
need to approach auditions and
cold readings with confidence in
the future.

The ATP also devises student
production schedules that encour-
age an artistic dialogue with
A.G.T’s mainstage repertory. Last
season during The Cherry Orchard,
for example, the ATP presented a

series of Rus-
sian  classics.
Next spring,
as an artistic
parallel to
Machinal and
Singer’s Boy,
by Leslie Ay-
vazian, the
ATP  will
showcase
works by con-
temporary
women play-
wrights.
While
A.C.T. main-
stage and vis-
iting  actors
have always
been encour- st
aged to share therr knowledge with
students, efforts have been
made in recent seasons to bring
the full range of theater artistry
into the classroom. To foster effi-
cient coordination of the increas-
ingly complex interaction of the
artistic and conservatory wings of
A.GT,, particularly with respect
to the development of new work,
former Artistic & Literary Associ-
ate Larry Biederman has been
transferred to the newly created
position of associate conservatory
director. Renowned scenic design-
er Loy Arcenas, who will design
this season’s Singer’s Boy, brings
his extensive regional and Broad-
way theater experience to his
work in the ATP. Last year he di-
rected Len Jenkin’s avant-garde
Dark Ride as part of the ATP’s
New Forms series, and this year
he will direct two more ATP pro-
ductions. A.C.T. Associate Artist
Albert Takazauckas—who will di-
rect The Royal Family next spring

7 Ryan F. Rilette
and Lauren Wales
i Machinal

47

Ken Friedman



Paula Gloistein

(I to ) Gerry Hiken
with second-year ATP
students Josh Hartman
and Michelle Six in a
recent reading of Len
Jenkin’s Like I Say
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on the mainstage—tackles a first-
year studio production of
Granville-Barker’s Voysey Inheri-
tance this fall. Later this season,
Perloff will direct a second-year
production of Schiller’s Mary Stu-
art. Young Conservatory Director
Craig Slaight doubles as associate
director of the current production
of The Rose Tattoo, the cast of
which includes six talented YC
students (as well as three recent
ATP graduates working as Pro-
fessional Theater Interns). First-
year ATP students also enjoy the
talents of newly appointed A.C.T.
Resident Dramaturg Paul Walsh,
who heads the conservatory’s hu-
manities program. And the list of
crossover examples goes on.
Every avenue of interaction is
under exploration at all levels of
A.C.T.: Rehearsals of mainstage
productions have opened their
doors to students and staff, who
are encouraged to witness the evo-
lution of an A.C.T. production
from its initial blocking in the stu-
dio to its final incarnation onstage.
First-year students are now each
required to spend five hours as-
sisting administrative and produc-
tion staff, who are in turn required
to commit ten hours to participat-
ing in the educational and artistic

life of the institution. And this year
the ATP inaugurates a “Craft of
the Theater” course, which will be
taught, through rotating lectures,
by A.C.T. staff members in all ar-
eas of design and administrative
expertise, from wig and makeup
production to marketing and fi-
nance.

CONTINUING
COLLABORATION
Encouraging  collaboration

among A.C.T. mainstage artists,
students, and staff serves a dual
purpose: Theater professionals
are often rejuvenated by return-
ing to the classroom and reexpe-
riencing their craft through the
eyes of aspiring younger artists.
In addition, “A.C.T. professional
artists instill in ATP students a
sense of an abiding aesthetic that
can prepare the young actors for
more than a career,” Smith says.
“It can actually affect them on a
deeper level by nourishing their
artistic sensibilities as theater
practitioners. This is one of the
profound benefits of being a stu-
dent who is part of a professional
theater company, rather than an
independent training program.”
The renewed vitality of the re-
lationship between the conserva-
tory and the mainstage is certain
to continue evolving during fu-
ture seasons. “Just as the conser-
vatory is the working lab for the
mainstage, so does the theater as
a whole serve as the master
teacher for the conservatory,”

"‘Smith concludes. “We all have a

lot to learn from one another, and
it is our current challenge to fos-
ter each other’s growth and artis-
tic potential in as many ways as
possible” B

from page 20

* zied efforts of the widow, Serafina,

to comprehend the mysteries of
her dead husband, we sense and
learn more about him than would
have been possible through direct
observation of the living man, the
Dionysus himself. Dionysus, be-
ing mystery, is never seen clearly.
He can not be confined to memo-
ry nor an urn, nor the conven-
tions and proprieties of a plump
little seamstress who wanted to
fortify her happiness with the re-
spect of the community. It was a
mistake to fill the house with dum-
mies. It took a long while to learn
that eventually the faceless dum-
mies must be knocked over, how-
ever elaborate their trappings. It
took an almost literal unclothing,
a public appearance in a wine-
stained rayon slip, a fierce attack
on a priest and the neighbor
women, to learn that the blood of
the wild young daughter was bet-
ter, as a mermorial, than ashes kept
in a crematory urn.

In its treatment of this theme the
play is no doubt more allusive
than direct. Still more undoubted-
ly its theme overshadows the play.
1t is the homely light of a kitchen
candle burned in praise of a god. I
prefer a play to be not a noose but
a net with fairly wide meshes. So
many of its instants of revelation
are wayward flashes, not part of
the plan of an author but struck
accidentally off, and perhaps these
are closest to being a true celebra-
tion of the inebriate god. M

This essay origimally appeared in
Vogue, March 15, 1951. Reprinted
Jrom Where I Live: Selected Es-

says.

from page 28

of triumph, disappointment, sep-
aration, and Williams’s paranoid,
Jjealous suspicions.

At the last, Tennessee and his
Little Horse were together. When
Williams learned that Merlo had
been diagnosed with an inopera-
ble cancer, he burst into tears, re-
minded that his first real love,
Kip Kiernan, had died of a brain
tumor at age 26. Williams wrote:

You know how love bursts back into

your heart when you hear of the
loved one’s dying. . .. What I didn't
know was that I was as much in
love with Frankie all that difficult
time of the early sixties as I had
ever been before. . . . As long as
Frank was well, I was happy. He
had a gift for creating life and,
when he ceased to be alive, I couldn’t
create a life for myself.

Williams told Paul Bigelow, “I
think my place is alone with
Frank till things work out which-
ever way they are going to. He’s
one of the few I've loved deeply”
Williams spent the final days at
his friend’s hospital bedside.

At 11:05 p.m. on September 20,
1963, in his 41st year, Frank
Phillip Merlo died. A light went
out in Tennessee Williams’s
world that would never shine
again with the brightness of the
life they had shared together. B

Lyle Leverich is the author of Tom:
The Unknown Tennessee Wil-
liams (Crown Publishers). He will
speak at A.C.T. Perspectives: “The
Rose Tattoo and the Complex Lega-
o of Tennessce Williams,” 7-9 p.m.,
November 18, at the Geary Theater.
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STEVEN W. BAILEY (T%e
Salesman) is a 1996 graduate
of the A.C'T. Advanced
Training Program and re-
cipient of the Hewlett Foun-
dation Professional Theater
Intern Fellowship. A.C.T.
studio roles included Pyotr
Suslov in Summerfolk, Michael Rowen in The
Kentucky Cycle, and Friar Lawrence in Romeo
and Juliet. This summer he performed with
the Utah Shakespearean Festival as Bardolph
in Henry IV, Part 1, Angelo in The Comedy of Er-
rors, and Old Siward in Macbeth. Other credits
include Charley’s Aunt, Noises Qff; Fanis, A Man
or All Seasons, and Woofer the Bychic Dog. Bailey
has appeared in several commercials and in-
dependent films and in the CD-ROM game
Phantasmagoria.

MARCO BARRICELLI (4
varo Mangiacavallo) has worked
with many theater compa-
nies across the country and
makes his A.C.T. debut in
The Rose Tattoo. His favorite
experiences include: Silence,
- § a coproduction with the
Japanese theamr company Subaru and Mil-

waukee Repertory Theater; 4 Moon for the Mis-
begotten at Milwaukee Rep; The Taming of the
Shrew at South Coast Repertory; Richard 111
and Cat on a Hot Tin Roof at Missouri Reper-
tory Theatre; and Henry V, Richard III, and
many other plays at the Oregon Shakespeare
Festival. He has also worked with the Actors
Theatre of Louisville, Indiana Repertory
Theatre, Arizona Theatre Company, Virginia
Stage Company, Kenyon Festival Theatre,
California Shakespeare Festival, Illinois Shake-
speare Festival, and the New York production
of Tamara. Television and film credits include
“L.A. Law,” Romeo and “fuliet, Cipango!, and
11th Hour. A graduate of the Juilliard School,
Barricelli was also part of an observership
teamn at the Omsk State Drama in Siberia.
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ZACHARY BARTON (Mar-
ella, Flora) appeared as Max
in last season’s A.C.T. pro-
i duction of Eric Overmyer’s
Dark Rapture. Other recent
f theater credits include Joan
in Craig Lucas’s Mussimg Per-
sons at Berkeley Repertory
Theatre and Mrs Martin and Mr. McFadden
in The San Francisco Mime Troupe’s Soul
Suckers from Outer Space. She has also appeared
in world-premiere productions of Claire
Chafee’s Why We Have a Body at the Magic
Theatre and David Barth’s Dance along the
Precipice at Intersection for the Arts. Her solo
cabaret act, One Scary Woman!, which she cre-
ated with director Pam McDaniel and four
San Francisco playwrights, ran for three
months at the 450 Geary Studio Theatre and
will be produced in New York City next year.

WILMA BONET (Giuseppina)
has appeared at A.C.T. in 4
Christmas Carol, Twelfth Night,
and Saturday, Sunday and
Monday. Most recently, she
appeared in California Shake-
speare Festival productions
. , of The Merry Wives of Wind-
sor, Henry V, ﬁueﬁ/z Night, and Measure for Mea-
sure. She 1s the cofounder of the Latina The-

atre Lab, for whom she performed in last sea-
son’s Immaculate Conception and her one-woman
show, Good Grief Lolita!, presented at the Braval
Studio Theatre. Regional theater credits also
include roles at San Jose Repertory Theatre,
Marin Theatre Company, the Eurcka Theater,
the Magic Theatre, TheatreWorks, Berkeley
Repertory Theatre, the Dallas Theater Center,
and El Teatro Campesino. As a member of the
San Francisco Mime Troupe, Bonet received a
Bay Area Theatre Critics’ Circle Award for en-
semble acting in Secrets in the Sand and a Los
Angeles Drama-Logue Award for outstanding
performance in Fuente Ovejuna. She also re-
ceived the 1994 Marian Scott Actor’s Achieve-
ment Award. Her film and television credits
include Fack, Radio Flyer, and “Nash Bridges.”

CHARLA CABOT (Miss Yorke,
\  Understudy) has appeared in
& A.C.T. productions of Light
L Up the Sky, Dinner at Eight,
The Duchess of Malfi, and 4
Christmas  Carol. Regional
theater credits also include
All’s Well That Ends Well and
T/Le Second Man at The American Stage in St.
Petersburg, Florida; The Taming of the Shrew, Oh
Kay!, and The Boys from Syracuse with the San
Francisco Shakespeare Festival; Step on a Crack
at Berkeley Repertory Theatre; Bailegangaire
with the Aurora Theater Company; and an
A.C.T. alumni touring production of Cloud
Nine that performed at the Classic Stage
Company in New York. She is the recipient of
a Drama-Logue Award for her portrayal of
Anna in Bum This with the Kudzu Theater
Company. Gabot has trained with the Royal
Academy and London Academy of Dramatic
Art, and she received her M.F.A. from A.C.T,,
where she is currently a faculty member.

ROBERTA CALLAHAN (The
b Strega) has been seen at

A.C.T. in The Matchmaker,
{  Uncle Vanya, Dinner at Eight,
and The Duchess of Malfi. She
has also performed in sum-
mer stock, regional, off-off-
: Broadway, off-Broadway,
and Broadway productions, in a wide variety
of theaters ranging from the Actor’s Work-
shop in San Francisco to Lincoln Genter in
New York. Her roles have ranged from Laura
in The Glass Menagerie to Blanche in 4 Streetcar
Named Desire. She received a Drama-Logue
Award for her performance in Hedda Gabler
and the Marian Scott Actors’ Achievement
Award for her portrayal of Madame Arcati in
Blithe Spirit. Gallahan has also worked in film
and television.
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CHARLES DEAN (The Doc-
tor) has appeared over the
last 20 years in more than
100 productions at Bay Area
theaters, including Berkeley
Repertory Theatre, San Jose
Repertory Theatre, Marin
Theatre Company, and the
Magic Theatre He recently appeared at Marin
Theatre Company as King Henry II in Becket.
Among his many credits at Berkeley Reperto-
ry Theatre are Hoss in The Tooth of Crime, Az-
dak in The Caucasian Chalk Circle, Reverend
Shannon in The Night of the Iguana, Tom in The
Glass Menagerie, Jamie in Long Day’s Journey into
Night, and Charley Fox in Speed-the-Plow. Re-
gional theater credits also include perfor-
mances at The Public Theatre, The Guthrie
Theater, Center Stage in Baltimore, the Dallas
Theater Center, the Alliance Theatre Gompa-
ny in Atlanta, and the Fort Worth Opera
Company. Dean’s screen credits include True
Believer, Spirit of °76, The Right Styff; “Midnight
Caller,” “Jesse Hawkes,” and Getting Even with
Dad.

MICHAEL DeGOOD ( 7ack
Hunter), recipient of the Col-
in Higgins Foundation Pro-
fessional Theater Intern Fel-
lowship, is a 1996 graduate
of the A.C.T. Advanced
| Training Program, where
he performed the title role
in Hamlet, directed by Ken Ruta, Vlass in
Gorky’s Summerfolk, and. the Thief in Len
Jenkin’s Dark Rude. Recent theater credits also
include Eguus and You Never Can Tell at The-
atreWorks and the role of Charley in Charley’s
Aunt at The Western Stage in Salinas. He be-
gan his acting career at Solano College, where
he played John Merrick in The Elephant Man
and Romeo in Romeo and Fuliet. DeGood’s tele-
vision credits include the NBC movie of the’
week Eyes of Terror, as well as several regional
and national television commercials.
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DAVID JACOBS (Bruno), a
student of the A.C.T. Young
Conservatory, performed
the role of Young Grisha in
the A.C.T. production of
| The Cherry Orchard last sea-
. son and appeared in the
i A.C.T. Advanced Training
Program productlon of 7918. He is 11 years
old and attends the sixth grade at Rooftop
Middle School in San Francisco.

| TINA JONES (Rosa delle Rose)
returns to A.C.T. where she
appeared last season as
- Thomasina in Areadia, Anya
in The Cherry Orchard, and
. Ermengarde in The Match-
maker. Most recently she
. performed the title role in
Sylvia at San Jose Repertory Theatre. She pre-

viously spent a summer at the Idaho Shake-

speare Festival, where she played the roles of
Sylvia in Two Gentlemen from Verona and Lady
Percy in Henry IV, Furts 1 and 2. She is a recent
graduate of the A.C.T. Advanced Training
Program, where she performed in numerous
studio productions. Jones is originally from
"Toronto, Canada, where she worked with the
Park Street Players, K.A.M.P., the Fringe Fes-
tival, and the Limelight Theatre.

ANDREW KELSEY (Salva-
tore) is 13 years old and at-
tends Rooftop Middle
School in San Francisco. He
has appeared in numerous
school plays and an educa-
tional video. He has been a
student of the A.C.T. Young
Conservatory for four years.
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SHARON LOCKWOOD (As-
sunta) appeared at A.C.T.

Jast season as Carlotta in The
Cherry Orchard, the Cook in

The Matchmaker, and Eliza-

beth in Gaslight. Other A.C.T.

credits include Rosa Priore

in Saturday, Sunday and Mon-
day, Marceline in The Marriage of Figaro, and

Elisa in The Pope and the Witch. She has per-

formed frequently at Berkeley Repertory

Theatre, including major roles in The Triumph

of Love, Volpone, The Caucasian Chalk Circle, The
Importance of Being Earnest, Reckless, Servant of
Two Masters, The Convict’s Return, and, most re-

cently, GeniUs (as the Genie). Her Marin The-

atre Company credits include 4 Perfect Ganesh,

Inspecting Carol, and Lend Me a Tenor, for which

she received a Drama-Logue Award. Lock-

wood has been a member of the Tony

Award-winning San Francisco Mime Troupe

since 1970 and has appeared in more than 30

of their productions. Other stage credits in-

clude The Seagull at San Jose Repertory The-

atre, Cloud 9 and Nowes Off in San Francisco,

and Dario Fo’s About Face off Broadway. Film

credits include the interactive feature The By-

chic Detective, The Long Road Home, and Ms.

Doubtfire.

DOMENIQUE LOZANO (Pp-
pina, Understudy) returns to
A.G.T. where she performed
the role of Emilia in the
1995 production of Othello.
She recently completed her
third season with the Cali-
fornia Shakespeare Festival,
where she performed the role of Olivia in
Twelfih Night. Theater credits also include
roles at San Jose Repertory Theatre, Berke-
ley Repertory Theatre, San Jose Stage Com-
pany, Sacramento Theatre Company, and the
Magic Theatre. Lozano also spent two sea-
sons with the Oregon Shakespeare Festival.
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NORAH MOLINA (Vi) isa
. sixth-grade student at Pre-
sidio Hill School and at-
tends the A.C.T. Young
Conservatory. She has ap-
peared in several television
commercials and performed
in the ensemble in Braval’s
production of Hc’roes and Sainis.

MICHELLE MORAIN (Es-
. lelle Hohengarten) appeared
last secason at A.C.T. as
Varya in The Cherry Orchard
and Irene Molloy in The
Matchmaker. She subsequent-
ly performed in Sylvia at San
- B Jose Repertory Theatre. She
returned to the Bay Area last year after eight
seasons at the Oregon Shakespeare Festival,

where her credits include leading roles in Bal-
timore Waltz, Richard IIT, Toys in the Attic, Cyrano
de Bergerac, Twelfth Night, and Love’s Labor’s Lost.
Her extensive regional theater credits include
three seasons as a core company member at
Berkeley Repertory Theatre, where she ap-
peared most recently as Josie in 4 Moon for the
Musbegotten and An Ideal Husband, for which she
received the Bay Area Theatre Critics’ Circle
Award. Also an accomplished teacher, Morain
taught in the Oregon Shakespeare Festival’s
School Visit Program and Summer Seminar
for eight years. Morain received her BF.A. in
theater arts at the University of Georgia and
her M.F.A. in acting from A.C.T.

GALEN MURPHY-HOFFMAN
(Salvatore) is 11 years old
and attends the seventh
grade at San Francisco’s
. Rooftop School, where he
has appeared in several
- school plays. He has trained
- at the San Francisco Shake-
speare Company, sings with the youth chorus
at the San Francisco Community Music Cen-
ter, and has had featured parts in The Return of

the Phantoms. Last summer he attended the
A.C.T. Young Conservatory.

LUIS OROPEZA (Father De
Leo) has spent seven sea-
sons at A.C.T. beginning
with his debut as the Fool
in King Lear. His most re-
cent appearances were as
. Pishchik in The Cherry Or-
chard and the Cabman in
Tﬁe Matchmaker last season. Past A.C.T. cred-
its also include The Duchess of Malfi, A Christmas
Carol, Charley’s Aunt, Golden Boy, Saint Joan, The
Imaginary fnvalid, and The Marriage of Figaro. He
spent five years working with Luis Valdez and
El Teatro Gampesino; his many stage credits
also include appearances with the Eureka
Theatre Company, San Jose Repertory The-
atre, the California Shakespeare Festival, the
Santa Cruz Shakespeare Festival, Berkeley
Repertory Theatre, Encore Theatre Compa-
ny, TheatreWorks, San Diego Repertory The-
atre, New Mexico Repertory Theatre, and the
Denver Center Theater Company. Screen
credits include “Falcon Crest,” “Midnight
Caller,” and Pucific Heights. Oropeza is the artis-
tic director of the Latin American Theater
Artists theater company.

LISA PEERS (Violetta) re-
ceived a Bay Area Theatre
Ciritics’ Circle Award for
her portrayal of Luce in the
San Francisco Shakespeare
Festival production of The
Boys from Syracuse. She re-
cently appeared in Berkeley
Opera’s Die Fledermaus and the 42nd Street
Moon Lost Musical Series. Favorite roles in-
clude Isabella in Measure for Measure, Domina
in 4 Funny Thing Happened on the Way to the Fo-
rum, and Petra in A Little Night Music. Peers re-
ceived her MLF.A. from A.C.T. last May and
plans to mount her one-woman show, Ev7y-
thing’s Coming Up Merman.
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MISCHA PINCUS-KARAM
(Bruno) is 12 years old and
attends the eighth grade at
- the Discovery  Genter
School. He has trained in
Chinese acrobatics for sev-
en years and has performed
. with the Pickle Family Cir-
cus a.nd the New Pickle Circus. He has been a
student at the A.C.T. Young Conservatory for
two years, and he played the role of Tommy
in the A.C.T. Advanced Training Program
production of 4h, Wilderness! earlier this year.

EMMANUELA PRIGIONI
(Vivt) made her A.C.T. de-
but as young Miranda in
last season’s production of
The Tempest. She also ap-
peared in the Stanford Uni-
versity production of 1 FPas-
tor Fido. She is 11 years old
and attends the French International School.

- SHIRLEY ROECCA (Bess,
Understudy) appeared as Poly-
xena, opposite Olympia
Dukakis, in A.C. T’s 1995
production of Hecuba. The
recipient of the Joan and
Harrison Sadler Profession-
al Theater Intern Fellow-
ship, she is a 1996 graduate of the A.C.T. Ad-
vanced Tramning Program, where she played
Irina in Three Sisters, Grusha Vachnadze in The
Caucasian Chalk Circle, and Professor Claudia
Mitchell and Dr. Gladys Stone in The Sandal-
wood Box. Roecca is originally from New York
and a graduate of New York University.

KATHLEEN WIDDOES (Ser-
. afina delle Rose) appeared
this season on Broadway as
Maria in Pinter’s Moonlight.
Other Broadway roles in-
clude Gertrude in Hamlet,

¢ Being Earnest, Blanche in
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Brighton Beach Memoirs, and Beatrice in Much
Ado about Nothing ("Tony Award nomination).
She most recently appeared off Broadway as
Nora in Joyce Carol Oates’s Truth Teller, and
her extensive off-Broadway credits also in-
clude Queen Margaret in the GSG produc-
tion of Tower of Evil, directed by Carey Perloff
(Obie Award), The Beggar’s Opera (Obie
Award), Titania in 4 Midsummer Night'’s Dream,
and Rosalind in As You Like It at the New York
Shakespeare Festival. Some film credits in-
clude The Group, Chekhov’s Seagull, directed
by Sidney Lumet, and the Merchant/Ivory
film The Savages. Widdoes portrayed Edith
Wharton in the PBS special “Looking Back,”
and she can currently be seen as Emma Sny-
der in “As the World Turns,” for which she
has received four Emmy Award nominations.

§ BRYAN CLOSE (Under-
study), recipient of the Sally
and Bill Hambrecht Profes-
sional Theater Intern Fel-
lowship, is a 1996 graduate
of the A.C.T. Advanced
Training Program, where
his roles included Mercutio
in Romeo and Fuliet, Tuzenbach in The Three
Sisters, and Jed Rowan in The Kentucky Cycle.
He has spent the last two summers with the
Colorado Shakespeare Festival, where he has
appeared as Bassanio in The Merchant of Venice
and Touchstone in As You Like It. Other fa-
vorite roles include Carl in The Baltimore Walt,
Garry Lejeune in Noises Qff; and Romeo in
Romeo and Julet.

TOMMY A. GOMEZ (Under-
| study) has spent the last
| three seasons with the Cali-
fornia Shakespeare Festival,
where his credits include
Fabian in Twelfth Night, Bo-
rachio in Much Ado about
Nothing, Northumberland in
Richard II, and Dromio in The Comedy of Errors.

! Cecily in The Importance of ~Originally from Lansing, Michigan, Gomez

was a drama instructor at Lansing Commu-
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nity College and taught drama for several
years to teenagers in Michigan’s juvenile jus-
tice system.

SHANNON MALONE (Un-
derstudy), recipient of the
Mrs. Phyllis Wattis Profes-
sional Theater Intern Fel-
lowship, 1s a 1996 graduate
of the A.G.T. Advanced
§ Training Program, where
4 she performed the roles of
Juliet in Romeo and fuliet, Maria Lyvovna in
Summerfolk, and Megan in Mac Wellman’s Bad
Infimity. Other theater credits include perfor-
mances with the Georgia Shakespeare Festival,
the North Carolina Theater for Young People,
and Jekyl Island Musical Comedy Festival.
She also spent a summer with the Gaiety The-
ater in Dublin, Ireland, under the direction of
Joe Dowling. Malone grew up in Atlanta and
received her B.F.A. in theater from the Uni-
versity of North Carolina at Greensboro.

AMELIA ROSENBERG (Un-
derstudy), recipient of the
Bette Moorman Profession-
al Theater Intern Fellow-
ship, is a 1996 graduate of
the A.C.T. Advanced Train-
ing Program, where she per-
formed the roles of Olga in
The Three Sisters and Gertrude in Hamlet and
appeared in The Kentucky Gycle and Don Fuan
Comes Back from the War. Last summer she ap-
peared in the San Francisco Opera production
of La Bohéme. A graduate of the University of
North Carolina at Chapel Hill, her theater
credits also include roles with the North Car-
olina Shakespeare Festival, The Diary of Anne
Frank with the Charlotte Repertory Theater,
and the role of Anna in The Baltzmore Waltz at
Innovative Theater.

DEBORAH DRYDEN (Costume Designer) de-
signed the costumes for A.C. T’s Geary The-
ater inaugural production of The Témpest last
season. She has designed costumes for region-

al theaters throughout the United States, in-
cluding the La Jolla Playhouse, Berkeley
Repertory Theatre, the Denver Center The-
ater Company, the Old Globe Theatre, Alas-
ka Repertory Theatre, the Alliance Theatre in
Adtlanta, the Intiman Theatre Company, Indi-
ana Repertory Theatre, Portland Center
Stage, the Minnesota Opera Company, the
Mark Taper Forum, and the Alley Theatre in
Houston. She is also the costume designer for
the Malashock Dance Company based in San
Diego. She is the author of Fubric Fuinting and
Dyeing for the Theatre, and her fabric designs
have been seen at The Guthrie Theater, the
Mark Taper Forum, and in exhibits nation-
wide. Dryden is the resident costume design-
er for the Oregon Shakespeare Festival and is
a professor of design at UG San Diego.

MIGHAEL ROTH (Composer) made his A.C.T.
debut with last season’s acclaimed production
of Arcadia, for which he won a Bay Area Crit-
ics’ Gircle Award. As resident composer at the
La Jolla Playhouse, he has composed scores
for more than 25 productions, including St-
mone Machard, Twelfth Night, Three Sisters, 4
Walk in the Woods (also on Broadway and for
PBS), and The Hairy Ape. His work includes
many productions at South Goast Repertory,
where he is a resident artist, including the pre-
miere production of Sight Unseen, subsequent-
ly seen off Broadway and at Berkeley Reper-
tory Theatre. Other projects include Des
McAnuff’s film Bad Dates, Pierre Lapointe’s
film Taken, the dance opera Their Thought and
Back Again (written with John Malashock),
soon to be revived at the Old Globe Theatre
in San Diego, Anne Bogart’s The Women, and
tigertigerfiger, a musical written with Mac Well-
man. Roth’s recent projects include the score
for Heartbreak House at Berkeley Repertory
Theatre and the orchestrations for the pre-
miere production of Randy Newman’s Faust,
seen at the La Jolla Playhouse and Chicago’s
Goodman Theatre.

STEPHEN LeGRAND (Sound Designer) is in his
11th season as resident sound designer and
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composer at A.C.T., where his work has in-

cluded The Cherry Orchard, The Matchmaker,

Gaslight, Arcadia, Othello, Rosencrant: and Guilden-
stern Are Dead, Oleanna, Full Moon, Uncle Vanya,

Scapin, A Christmas Carol, Pecong, Pygmalion,

Creditors, The Fope and the Witch, Miss Evers’
Boys, Antigone, Dinner at Eight, Good, Charley’s
Aunt, Taking Steps, Cat on a Hot Tin Roof, The
Marriage of Figaro, The Seagull, and Faustus in
Hell. With collaborator Eric Drew Feldman

he has received awards for the music for The
Lady’s Not_for Burning at A.G.'T., The Tooth of
Crime and The Rivals at Berkeley Repertory

Theatre, and Féen at the Eureka Theatre. He

also wrote scores for Yankee Dawg You Die,

Lulu, and Fuente Ovejuna at Berkeley Reperto-
ry Theatre, and music for The Wash at the
Mark Taper Forum.

DEBORAH SUSSELL (Dialect Consuliant) re-
turns for her 22d season with A.C.T. She has
appeared in numerous plays and has served
as speech and dialect coach for more than 20
A.C.T. productions, including Arcadia, The
Matchmaker, Gaslight, Angels in America, Othello,
Hecuba, Fill Moon, and Oleanna. She has also
worked as dialect coach on a number of plays
at Berkeley Repertory Theatre and Marin
Theatre Company. In recognition of her
work on the faculty of the A.C.T. Advanced
Training Program for the past 21 years, she
was awarded an honorary M.F.A. by the con-
servatory in 1995. Sussel is also on the facul-
ty at Mills College and UC Berkeley and is in
private practice as a voice, speech, and com-
munications consultant. She recently finished
a three-year term on A.C.T’s board of
trustees.

KIMBERLY MARK WEBB (Stage Manager) re-
turns to A.C.T. after a summer stage-manag-
ing the San Francisco production of Picasso at
the Lapin Agile. Last season’s work with
A.C.T. included productions of The Cherry Or-
chard, The Tempest, and Arcadia. He made his
A.C.T. debut with the acclaimed 1994-95
production of Angels in America. During 19
years with Berkeley Repertory Theatre he

stage-managed more than 70 productions, in-
cluding the Mark Taper mainstage inaugural
production of Brecht's Galileo, The Norman
Conguests, American Buffalo (coproduced with
Milwaukee Repertory Theater), The Tooth of
Crime, Man and Superman, Hard Times (as part
of New York’s Joyce Festival), Our Country’s
Good, Spunk, and most recently, An Ideal Hus-
band. Other credits include The Woman Warrior
for the Center Theatre Group in Los Angeles
and The Lady from the Sea at Boston’s Hunt-
ington Theatre Company. Webb is originally
from Dallas, where he served as production
stage manager at Theatre Three for six years.

ELISA GUTHERTZ (Assistant Stage Manager) re-
turns to A.C.T. after spending the summer as
stage manager for the California Shakespeare
Festival productions of Henry V and Measure
Jfor Measure. Last season she was assistant stage
manager for A.C.T’s productions of Dark
Rapture, A Galaxy on Geary, and Gaslight. Her
production assistant credits for Berkeley
Repertory Theatre include Sight Unseen, The
Caucasian Chalk Circle, A Moon for the Misbegot-
ten, and, most recently, The Beaux’ Stratagem.
Guthertz is a graduate of the North Carolina
School for the Arts.

MICHELLE DOWNS (Cover Artist), originally
from Ireland, has been living in San Francisco
for the past two years. She is currently a stu-
dent at the San Francisco Art Institute.

Special Thanks to:

John Lahr
Lyle Leverich
Michele Ferrante

Additional Credits

Goat—Blossom
Goat Understudy—Truffle
Goat Wrangler—Brian Donovan
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Ms. Nancy Hood

Ms. Lanette 5. Howard

The Huret Family

Mz, and Mrs. Bradford Jeffries
Mr. and Mrs. Robert R. Johnston
Mr. and Mrs. James H. Jones

Mr. and Mrs. Donald Klein

Ms. Carole ]. Krause

Mr. Leonard Kurz

Mrs. Miriam H. Lar Rieu

Mrs. James P. Livingston

M. and Mrs. Ronald J. Loar
Ms. Elizabeth Ludewig

Mrs. William F. Luttgens

Mr. and Mrs. Samuel H. Maslak
Mr. and Mrs. Archibald McClure
Ms. Patricia McNamara

Mr. Michael L. Mellor
Buffington and George Miller
Mr. Warren E. Miller

M. Floyd Moore

Mr. and Mrs. Mervin G. Morris
Mational Trust for Historic

n
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@

Preservation
Dr. and Mrs. William L.
Newmeyer I11
Mr. John P. Paddock
Mr. and Mrs. Robert G. Parvin
Mr. William Paterson
Mr. N. C. Pering
Mr. William C. Plate
Mr. Michael Raddie
Ms. Diane Robey
Mr. and Mrs. Richard M.

Rosenberg

Mr, John Henry Samter

Ms. Fran Sanchez

Ms. Barbara Shive

Ms. Ruth A. Short

Mr. Daniel H. Shydler

Mr. Richard T. Silberman

Mr. and Mrs. Earl G. Singer
Mrs. James Slaton

Dwight and Blossom Strong
M. and Mrs. Dexter C. Tight
Mrs. Polly O. Wallace

Sisi Weaver

Mr. Marc E. Welliver

Dr. and Mrs. Kevin R. Wheaton
M. and Mrs. Paul F. Youngdahl
Mis. Jan Zones
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Mr. Herbert K. Chittenden
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Mr. Roy 5. Cook
Dr. and Mrs. David P. Cooney
Ms. Kathleen Courts
Mr. Larry M. Cowan
Mr. and Mrs, S. P. Cuff
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Mr. Donald K. Davis
Mr. and Mrs. Robert W. Donovan
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Mr. and Mrs. Roger D. Dwinell
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Mr. and Mrs. Richard C. Edwards
Mr. Martin Ergas
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Mr. and Mrs. Jerome B. Falk, Jr.

0

Ms. Marianne S. Figen
Dr. and Mrs. Michael L. Finerty
Dr. Philip A, Fisher
Mr. Martin W. Fong
Mr, and Mrs. Richard L. Fowler Jr.
Mrs. Elizabeth H. Frazer
Dr. and Mrs. Harvey M. Freedman
Mr. Robert B. Fuller
Ms. Donna W. Furth
Ms. Roberta C. Gauo
Dr. and Mrs. Richard E. Geist
M. Jon Gilbert
Mr. Carl Goetsch
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Ms, Marlys T, Green
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Mr, and Mrs. William Grohne
Ms. Shelley R. Grubb
Mrs. Ermalind V. Guerin
Mrs. Joseph Gutstadt
Mr. James C. Halliday
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Dr. Heidi Hausauer
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Dr, and Mrs. Richard W. Horrigan
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Ms. Angele Khachadour
Ms. Janet King
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Mr. James King

Mr. Derek T. Knudsen

Ms. Ruth Kobart

Dr. Daniel B. Kooyman

Ms. Rosalyn A. Kulick

Mr. Scott P. Laidlaw

Mr., David Lamb

Dr. and Mrs. Richard Lanzerotd
David and Janice Lawrence

Mr. John E. Leveen

Mr. and Mrs. Barry Levine

Mr. and Mrs. James W. Litlefield
Ms, Eula Loftin

Mr. Donald S. Lucas

Mr. and Mrs. James F. Lutz

Mr. and Mrs. Jerry Magnin
Bruce and Naomi Mann

Mr. and Mrs. Kenneth Marks
Ms. Susan M. Martin

Mr. Roy Matthes

Mr. and Mrs. George G. McDonald
Dr. and Mrs. Thomas McGeoy
Ms. Kathleen P. McKenna

Mr. J. A. McQuown

Mr. and Mrs. Lester G. Meu

Ms. Myrna Mitchner

M. Richard L. Morgan

Mrs. Sharon H. Morris

M. Stephen Mulhollen and Dr.
Frederica Frost

Ms. Elizabeth B. Munz

Mr. and Mrs, Thomas L. Murray
M. Carl Myerholtz

Jane & Bill Neilson

M. and Mrs. Jerome H. Newman
Dr. and Mrs. Thomas H. Newton
M. Clyde W. Nielsen

The Hon.& Mrs. Allen L. Norris
Ms, Carol Norwood

Dr. and Mrs. Robert G. O'Connor
Mr. Ronald Ogg

Ms. Susan Olsen

Mr. Frank Ottiwell

Ms. Ruth Harris Ottman

Mr. Steven D. Pace

Ms. Maryann Pacula

Mz, and Mrs. Clark Patten

Ms. Mary P. Patterson

Mr. and Mrs. Lisle Payne

Gerald and DiAnn Perko

Mr. and Mrs. James Phoenix
Mrs. J. Cornelius Pinkston

Mr. Carl R. Pline
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Ms. Joanne M. Pochobradsky
Mr. and Mrs. Jacob Ratinoff
Mrs. Jane Restaino

Ms. Donna L. Reynolds

Mr. and Mrs. Robert |. Riddell
Ms. Mary Roberts

Ms. Ivy Robinson

Ms. Deborah Romer

Ms. Susan Roos

Dr. and Mrs. Morton Rosenblum
Ms. Marianne Roser

Judith and Michael Rothman
Ms. Pamela Royse

Mr. Gary Rubenstein

Mr. Kim Rubin

Mr. Thomas Sanford

Dr. and Mrs. J. R. Schauwecker
Ms. Margaret K. Schink

Dr. and Mrs. Rudi Schimid

Mr. Raymond J. Schweizer

Ms. Valere Scott

Ms. Mary Seabrook

Mr. Harold E. Segelstad

Dr. F. Stanley Seifried

Mr. and Mrs. Theodore Seton
Mr. William J. Silva

Mr. and Mrs. Leslie E. Simmonds
Mr. and Mrs. Richard M. Singer
Ms. Marian A. Sinton

Mr. Forrest Sloan

Miss Deanna K. Smith

Mr. and Mrs. Harold G. Smith
Ms. Kelly Smith

Ms. Audrey Sockolov

Mr. and Mrs. Parker Sorg

Mr. Emmett Stanton

Mrs. Virginia Steel

Mr. and Mrs. M. Stepanian

Dr. Lawrence D. Stern

Ms. Robin Stewart

Ms. Mary Lee Strebl

Mr. John E. Sweeney

Eileen and Michael Tanner

Mr. and Mrs. Charles Taubman
Mr. Jeffrey Taylor

Mr. Don T. Thrall

Mr. Al Unruh

M. and Mrs, Robert Van Derveer
Leon Van Steen

Mr. M. Glenn Vinson Jr.

M. John R. Wagner

Ms. Marla M. Walcott

Matt and Caroline Ward

Ms. Lynn Watson

Dr. Jonathan Weiss

Mr. and Mrs. Marshall White
Ms. Pamela Whitty

Ms. Ann L. Winblad

Mr. Lawrence H. Wismer
Mrs. Ruth G. Witebsky

Ms. Eleanor Woenne

Mr. Eugene J. Wong

Mr. William Wood

Mrs. Isabel M. Woolf

Mr. James Bock Wunderlich
Dr. and Mrs. Jerald Young
Ms. Margaret C. Zabel

Mr. and Mrs. Alvin Zander
Dr. and Mrs. David Ziegler
Mr. and Mrs. Philip Zimbardo

DONOR
Anonymous * Mrs. Irving M.
Abrams * Mr. and Ms. Ellis Alden *
Ms. Emogene Alexander * Mr. and
Mrs. Joe Allen = Mrs. Hoshie T.
Anjo * Mr. Newell Arnerich « Mrs.
R. Kirklin Ashley + Mr. John
Atkinson * Mr. Rene M.
Auberjonois « Mr. and Mrs.
Raymond F. Bacchetti * Mr. and
Mrs. Jerry Bachich « Mr. Al Bakke -
Ms. Mollie A, Balamuth * Mrs.
Mary Ellen Bales + Mr. Austin G.
Barber * Mr. and Mrs. Dennis Bark
* Mr. John Barnes + Mr. Raymond
B. Barrett * Mr. Preston W. Bautista
* Ms. Lee Baxter * Mr. David V.
Beery * Mr. Haim Beressi * Ms.
Karen L. Berke « Ms. Jacqueline
Berman ¢ Mr. Richard R, Berman +
Dr. and Mrs. Philip Bernstein « Mr.
William M. Berry * Dr. and Ms.
Carlo Besio + Ms. Emily Blacut «
M. and Mrs. Allan Seth Blank «
Mrs, Lisbeth R, Blum + Mr. and
Mrs. Roger Boas * Ms. Gail L.
Bobo * Mr. Christopher P. Booth *
Dr. and Mrs. Richard A. Borrison *
Ms. Carolyn T. Bouton * Ms.
Sharon Boysel * Mr. Kirk Bradley *
Ms. Jean Cook Braun + Mr. John H.
Bressler * Ms. Catherine Brisbois *
M. and Mrs. Timothy Brown «
Mrs. William L. Brown *
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A unique dining experience!
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Ms. Vicki Brumby * Ms. Maurine
R. Buma * Ms. Beatrice Campione *
Mr. Michael Cannon * Mr. Michael
Carey * Mr. Dan Carlson * Mr.
Richard P, Castillo » Mr. Anthony J.
Catalli + Ms. Paula Champagne *
Dr. and Mrs. Gary Chan * Mrs.
Edgar H. Chappell * Mr. Jan
Chernoff * Ms. Mildred H. Chin *
Ms. Carmen Christensen = Mrs.
Cecile B. Christian * Ms. Susanne
Chung * Ms. Janine Ciulla + Mr.
James C. Clark Jr. * Mr. and Mrs.
Thomas D. Clarke * Mr. and Mrs.
Lloyd S. Cluff + Ms. Alice Colberg
Ms. Mary Jane Conley & Mr.
Charles R. Schmuck * Mr. and Mrs.
A. Thatcher Cook * Mr. and Mrs.
Lyle E. Cook * Ms. Winifred A.
Coomb *» Ms. Betty Costello * Mrs.
Suzanna P. Coxhead * Mr. and Mrs.
D. Clifford Crummey * Ms. Vergilia
P. Dakin * Dr. and Mrs. Lance
Darin « Ms. Yulya Davydov * Ms.
Didi De Golia * Mrs. Marlene De
Lancie * Mr. Myrkle C. Deaton *
Mr. and Mrs. Robert DeFranco *
Dr. Glory Denkers * Mr. Stanford
C. Dennison * Mr. George Dias *
Mr. Charles Dillingham » Mr.
Parker Dinwiddie « Mr. John M.
Driebe * Ms. Marta Drury * Ms.
Jane Dryden « Mr. Joe Duer * M.
Nick Duplessis * Mr. Lee
Edmundson * Mr. Walter W. Egan +
Mrs. Delia Fleishhacker Ehrlich
Mr. John Eldridge * Ms. Joan L.
Ellison * Mr. Landon Elmore * Ms.
Theresa Eng * Dr. and Mrs. Philip
Erdberg * Ms. Joan Evans = Ms.
Karen Everhart * Dr. and Mrs.
Seymour M. Farber « Ms. Ellen M.
Farrell » Ms. Linda Ferris « Ms,
Catherine Feucht » Ms. Connie J.
Finster + Ms. Mary Ellen Fogarty +
Ms. Ruth Foote « Ms. Patricia
Fraher + Mr. Stephen C. Frasheur
Mrs. Howard A. Friedman * Mr.
and Mrs. Russell Fudge *» Mr. John
Gabrieli * Mrs. Nicholas Gannam «
Ms. Clementina E. Garcia * Ms.
Barbara Garfinkle * Ms. Jessie C.
Gaspar *
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Dr. and Mrs. Theodore Geballe *
Ms. Beth Gerrits + Mr. and Mrs.
Maurice W. Gerritsen * Mr. and
Mrs. Hans Gerson * Mr. Marshall
Goldberg * Mr. David B. Goldstein
* Ms. Carol A. Goodman *+ Dr. and
Mrs. Murray J. Gould « Ms. Kay
Sprinkel Grace * Richard & Marcia
Grand * Dr. Jerrold Grayson * Ms.
Sylvia M. Gregory * Mr. and Mrs.
Robert Haber *+ Mr. Roy E. Hahn +
Mr. Allan Halerow * Ms. Eleanor S.
Hansen « Ms. M. Christine Hanusin
* Ms. Janet Hardy * Mr. and Mrs.
Michael L. Hawrysko * Mr. Richard
L. Hay » Mr. and Mrs. Gerald C.
Hayward « Mr. and Mrs. Jon
Heinzer * Mr. and Mrs. Leon
Henkin * William & Flora Hewlett
Foundation * Mr. Mike Hill « Dr.
and Mrs. Samuel Hoch = Mrs.
Frances L. Hofmann * Mr, and Mrs.
Tom Hofstedt * Mrs. Martha W.
Hollenbeck + Ms. Natalie A.
Hopkins « Mr. and Mrs. Eliot R.
Hudson * Ms. Myna B. Hughes *
Mr. David S. Hugle * Ms. Judith L.
Humburg * Mr. and Mrs. Robert E.
Hunter Jr. * Mr. Laurence ]. Hyman
* Mr. and Mrs. George Ingham *
Mr. G. Alan Jelten * Dr. and Mrs.
Jon A. Jenny * Marine Chartering
Co., Inc. * Mr. and Mrs. Crayton
'W. Jones * Mr. and Mrs. Martin
Katz « Ms. Sylvia Katzman * Mr.
and Mrs. John G. Kelly * Mrs.
Elizabeth W. Kenady * Mrs. Paul
Kennedy + Mrs. Delanine Kilduff »
Mrs. Jerrold L. Kingsley « Mr.
Robert C. Kirkwood * Mr. and Mrs.
Jim Klingbeil * Mr. and Mrs. Barry
Kotler * Mrs. Suzanne Krumbein *

Mrs. Isabelle Ksanda » Mr. and Mrs,

P. Beach Kuhl * Beatrice Kushner =
Ms. Nancy Kux * Mrs. Wendy
Lalanne * Mr. John A, Larimore *
Mr. Rudolph J. Leeman * Mr. and
Mrs. Gary Letson * Dr. and Mrs.
Ralph Levin + Ms. Helen 5. Lewis
Dr. and Mrs. Norman Livermore
I11 * Mr. and Mrs. Derek Lofquist *
Mr. and Mrs. Alexander Long * Mr.
and Mrs. John Long *

Ms. Margaret B. Long * Ms. Yvonne
Dechant Lorvan « Ms. Katherine A.
Lowe * Emest Lowenstein
Foundation Inc, * Mr. and Mus.
Larry Ludgus * Mr. and Mrs. James
J. Ludwig = Dr. James R. Lyerla «
Ms. Dorothea R. Lyman « Mr. and
Mrs. Bruce R. MacLeod * Mr.
Gerald Madden * Dr. and Mrs.
Henry H. Mally * Mr. and Mrs. J.
M. Malone * Mr. John A. Mann *
Mr. and Mrs. Stephen Massey * Mr.
Dakin Matthews + Ms. Hilda Mazza
* Miss Elizabeth C. McAllister « Mr.
and Mrs. John C. McClure « Mr.
James Mclntosh * Judge Winton
McKibben « Ms. Leija V.
McReynolds * Mr. James M.
McVeigh « Ms. Hermie Medley -
Ms. Karen Weaver Mello * Dr. and
Mirs. Aubrey W. Metcalf « Mr. and
Mirs. Glen Michel * Drs. Craig and
Natalie Miller = Mr. Hugh W. Miller
+ Cmdr. & Mrs. Robert W. Miller »
Mr. and Mrs. J. G. Mitchell « Ms,
Marcia M. Modisette * Ms. Shannon
J- Maoffat » Mr. Frederick D.
Montgomery * Mr. Ralph V. Moore
* Dr. Lindley R. Mordecai * Mr. and
Mrs. Robert Morey * Ms. Wendie
L. Morris * Mr. Jerome B. Munday
*+ Ms. Muriel Murch * Mr. and Mrs.
Merrill E. Newman * Ms. Mary D.
Niemiller * Mr. and Mrs. Herbert
H. Nienstedt * Mrs. Russell Niles
M. and Mrs. Richard Olsen * Mr.
and Mrs. Robert G. Olson = Ms.
Paula J. Paley * Ms. Glenys Parry +
Dr. Loren Pedersen * Reverand
David M. Pettingill + Ms. Donna
Pimentel + Christine & Rod Pimlott *
Ms. Rence M. Pinzi * Mr. John J.
Powers * Mr, Steve J. Radman * Mr.
and Mrs. Mark Rand * Mrs.
Catherine P. Reardon * Ms. Wendy
Redfern « Ms. Karen Reuther « Ms.
June Martin Riley = Mrs. Edis
Robinson * Mr. Orrin W. Robinson
III » Mr. and Mrs. Saul Rockman «
Ms. Nancy S. Rogers * Dr. Deborah
S. Rose * Dr. and Mrs. Alan J.
Rosenberg * Dr. and Mrs. William
A. Rosow *

THE

Mr. and Mrs. Irwin Roth = Ms.
Diane Rudden » Ms. Patricia Russell
« Mr. Robert Schmiedeskamp » Mr.
Gary Schnitzer * Mrs. Meredith
Schoenfeld + Mr. and Mrs. Paul J.
Schumacher * Mr. Marcel Schurman
+ Mr. James H. Schwabacher « Ms.
Beverly Seaberg « Mr. Lee D.
Seelinger * Ms. Nancy K. Shaffer «
Ms. Irene A. Sharp * Mr. and Mrs.
Clifford A. Sharpe * Ms. Ragna K.
Sherry * Mr. and Mrs. Richard J.
Simons * Mr. James C. Skelton +
Ms. Deborah E. Skidmore « Mr.
Peter Sloss * Mr. and Mrs. Richard
D. Smallwood * B.C. Smith * Mr.
and Mrs. James E. Smith » Mr.
Richard A. Smith « Mr. and Mors.
Stuart H. Smith + Dr. Krikor
Soghikian * Mr. Jack Solomon « Mr.
and Mrs. Harold R. Somerset * Ms.
Bessie S. Spalter « Mr. and Mrs.
John L. Spang + Mr. and Mrs. Bruce
Spaulding * Mr. and Mrs. Donald
K. Stager * Ms. Norma T. Stalker »

GEARY THEATER

Dr. and Mrs. Norman C. Staub =
Ms. Carol R. Strand * Dr. and Mrs.
C. R. Strotz = Ms. Jenean B. Suess *
Ms. Georgia G. Sullivan * Ms.
Judith Sullivan * Ms. Margaret
Takahashi » Mrs. Eaton Taylor
Mr. Michael Tedesco * Dr. and Mus.
Alan Teitelbaum = Ms. Carolyn O.
Thiessen * Mr. and Mrs. Jeffrey
Thomas * Mr. and Mrs. Rob
Thomas « Mr. and Mrs. §].
Thomas * Mr. Burt Thompson *
Ms. Rosemary Thompson * Mr. and
Mrs. Karl L. Thon « Ms, Jeanette
Thorp * Mr. and Mrs. Edward J.
Tiedemann * Ms. Jean E. Tiller =
Mr. Peter Tittelbach « Ms. Patricia
Tomlinson * Mr. and Mrs. Gary J.
Torre * Ms. Sylvia G. Toth « Ms.
Virginia A. Townsend * Ms, Evelyn
M. Truitt » Mrs. Margo Turkington
* Ms. Mary L. Turner « Ms.
Stephanie M. Vargo * Mr. and Mors.
C. L. Wade * Ms. Dorothy E.
Walker +

CAMPAIGN

Mr. and Mrs. Charlie Wambeke *
Mr. and Mrs, James Wanvig « Mr.
Peter L. Ward + Ms. Annette F.
‘Warden * Mrx. and Mrs. Daniel
‘Warner * Ms. Jane Webb « Mr. and
Mrs. John E. Weigel * Dr. Stephen
Weinstein « Mr. and Mrs. Paul E.
Weiss * Mr. Michael D. Wenzl * Ms.
Timmie Will * Mr. Randall Wittorp
* Ms. Sally R. Wolf + Mr. David
Wood « Mr. and Mrs. Ervin
Woodward » Mrs. Glea G. Wylie
Mr. A. Lee Zeigler * Lore A, and
Hermann Zutraun * Dr. and Mrs.
Marvin B. Zwerin

MEMORIAL GIFTS
Geoflrey A, Bell

Fred S. Geick

Edith Markson

Mrs. Bessie Sussman




CONTRIBUTORS

American Conservatory Theater is deeply grateful for the generous support of the many individuals, corporations,
Jfoundations, and government agencies whose contributions make great theater possible. The list below reflects gifts
received between June 1, 1995 and August 22, 1996.

DIAMOND BENEFACTOR

($25,000 and above)

ATKT: OnStage®

California Arts Council

My, and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The William & Flora Hewleut
Foundation

The James Irvine Foundation

John 5. and James L. Knight
Foundation

Burt and DeeDee McMurtry

“The National Corporate Theatre Fund

The National Endowment for the Arts

Pacific Gas and Electric Company

The Pew Charitable Trusts

Ms, Tomi Rembe and Mz Arthur Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theatre Communicatdons Group, Inc.

GOLD BENEFACTOR

($10,000-$24,999)

American Express Company

BankAmerica Foundaton

California Council for the Humanities

The Clift Hotel

Continental Airlines

Mr. and Mrs. Daniel Eitingon

Fireman's Fund Foundation

Grand Cafe

Mr. and Mrs. Michael J. Halloran

Sally and Bill Hambrecht

Harris’ Restaurant

Mr. and Mrs. Warren F. Hellman

Colin Higgins Foundation

KGO

Koret Foundation

Metropolitan Life Foundation

Montgomery Street Foundation

Mrs. Albert J. Moorman

The Odell Fund

The Pan Pacific Hotel San Francisco

The Roberts Foundation

San Francisco Hilton and Towers

L.J. Skaggs and Mary C. Skaggs
Foundation

72

Mrs. Sylvia Coe Tolk
Van Loben Sels Foundation

SILVER BENEFACTOR
($5,000-$9,999)

Barbara and Gerson Bakar

The Capital Group Companies
Chevron US.A. Inc.

Mr. and Mrs. Ray Dolby
Embarcadero Center Lid.

Mr. and Mrs. Richard |. Fineberg
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
The Fred Gellert Foundation
Richard & Rhoda Goldman Fund
Marcia and John Goldman
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Lewvi Strauss Foundation

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Mellon Private Asset Management
Shepard P. Pollack and Paulette Long
Resolution Laser Printer Repair
Tony and Mary Lou Schiavo
Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Mr. and Mrs. Steven L. Swig
USL Capital

Robin and Marsha Williams
Gregory W. Wendt

BRONZE BENEFACTOR

($2,500-$4,999)

Bank of California

Mr. and Mrs. Ernest A. Benesch

Ms. Phoebe Cowles and Mr. Robert
Girard

James and Jean Douglas

Ms. Joan Eckart

El Paso Natural Gas Foundation

M. and Mrs. David Fleishhacker

Genentech, Inc.

The William G. Gilmore Foundation

Shamaya and Davidi Gilo

Goldman Sachs & Co.

Arthur B. Hill Foundation

Hotel Nikko

The LEF Foundation

Ms. Sue Yung Li

J.M. Long Foundation/Longs Drug
Stores

E. Eugene and Mary S. Metz

Mr. Robert M. Moore

Jackic and Howard Nemerovski

Edna M. Reichmuth Fund

Dr. and Mrs. Morton Rosenblum

Dr. and Mrs. Elliot Shubin

Morris Stulsaft Foundation

Mr. and Mrs. Gary J. Torre

BENEFACTOR
($1,000-$2,499)
Anonymous

Alexander and Baldwin Foundation
Mr. Paul Angelo

Mrs. A.V. Augustin

M, Stephen Belford

Carole Berg

Mrs. Doris Bergman

Ms. Katherine Black

Nordin and Donna Blacker

Mr. Paul Bradley

Mervyn L, Brenner Foundation
Ms. Patricia Bresee

Robert & Alice Bridges Foundation
Mr. Ward M. Brooks

Drs. Toni and Timothy Carlton
John and Linda Carter

Mr. and Mrs. Steven B, Chase
Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Eldorade Foundation

Ms. Frances K. Field

Mr, and Mrs. William Fisher
Mary Jo and David Francis
Franklin Group of Funds

Mr. Morton Friedkin

Richard and Marcia Grand

Mr. and Mrs. Robert L. Green
Mr. and Mrs. Thomas W. High
Holzmueller Productions
Ms. Jo Hurley

M. Jim Kerr

Mz, and Mrs. P. Beach Kuhl
Mr. Paul G. Lego

CONTRIBUTORS

Mrs. Ann K. Lenway

Ms. Adeline G, Lidy

Macys West

M. and Mrs. Archibald McClure
Ms. Janet B. McKinley

Ms. Patricia McNear

Ms, Mary D. Niemiller

The Hon. and Mrs. Allen L. Norris
Mr. and Mrs. Terry Opdendyk
Reliable Rent-A-Car

Joyee and Donald Sallan

Scitor Corporation

Mrs. H. Bovd Seymour

Mr. Jack G. Shuider

M. John F, Shoch

Ms. Ruth A. Short

Earl and Marietta Singer

Mrs. Dorothy Slaton

Mr. Warren Spector

Swiss Bank

Ms. Rosemary Thompson

Mz, Henry Timnick

Mr. and Mrs. Theodore Weber
Mr. and Mrs. Paul E. Weiss
Dr. Irving L. Weissman

Mr. William Zoller

PATRON ($500-$999)
Anonymous * Mr. Louis Adams = Dr.
Jearme Ahern « Lynne Alvarez »
Kathy Nigh « Mr. and Mrs. Kinsey A
Anderson * Mr, Richard L. Ault * Mx.
Marvin Banks * Dr. and Mrs, Joseph
C. Barbaccia » Mr. and Mrs. Ralph
Bardoff « Ms. Marcella Bastiani « Mr.
and Mrs. Irwin Bear » Mr. and Mus.
Ervin Behrin + Mr. James R. Blount +
Mrs. Lisbeth R. Blum « Mrs. Armand
D. Bosc * Mr. and Mrs. R, Kent
Brewer « Mrs. Barbara K. Brown +
Mr. and Mrs. Robert W, Burnett «
Ms. Linda Carson * Ms, Barbara
Caulley * Park and Elizabeth
Chamberlain « Ms. Lesley Ann
Clement » Mr. and Mrs. Jack E.
Corey * Ms. Joan Danforth * Dr. and
Mys. Lance Darin » Mr. Myrkle C.
Deaton « Ms. Anne I Deleage » Mrs.
Julie D. Dickson * Dr. and Mrs. Gene
Dixon = Mr. Fred Drexler = Ms. Jane
Dunaway = Mr. and Mis, Joseph
Ehrman IT1 « Mr. and Mis. Denis
Fama » Mr. Rodney Farrow « Mr.

Rodney Ferguson « Ms. Catherine
Feucht * Mr. Robert A. Fiddaman «
Mr. and Mrs. George H. Fitch = Mrs.
James J. Flood * Mr. and Mrs.
Richard L. Fowler Jr. « The Freiberg
Family = Mr. Michael Friedman » Dr.
and Mrs. M. Wallace Friedman « Dr.
and Mrs. Donald F. Fuller = Dr.
Esther A. Garrison * Mr. and Mrs.
Hellmue E. Gerson * David and Betty
Gilson * Mr. and Mrs. Robert
Gloistein * Dr. Lenore Gordon » Mr.
Ronnie C, Green + Dr. and Mis.
Sheldon Gross * M. Scout
Handelsman » Mr. and Mrs. William
L. Hayris Jr. « Mr. Joseph Hartley
Mr. George Hawxhurst = Mr. and
Mis, R. S. Heinrichs * Mr. I. Craig
Henderson M.I. = Mr. John W.
Higson * Betty-ann Hoener * Mr. and
Mrs. Dan A. Hoffman + Mr. and
Mrs. Peter C. Holmes * Mrs. Jean M.
Hood « Ms. Natalie A. Hopkins =
Mrs. Shirley Hort * Mr. Scout
Horwitz * Mr. Bruce Hotchkiss « Mr.
A. Eugene Huguenin * Mr. Rob
Humphrey + Mr. Arnie Jackson « Mr.
and Mrs. Bradford Jeffries « Dr. and
Mrs. H. Anthony Jew * Mr. and Mrs.
Jackson E. Johnson * Stephen and
Elizabeth Johnson * Mr. and Mrs.
David Kalish * Mr. and Mrs. Richard
M. Kaplan * Mr. William A. Kaye *
Mr. and Mrs. D. G. Keith » Dr. and
Mrs. Richard L. Kempson * Ms.
Paula Key = Ms. Nancy L. Kitle »
Ms. Sue Koffel » Richard and Paola
Kulp « Ms. Jennifer B. Langan « Mx.
and Mrs, Chuck Lavaroni * Mr. Jim
Lechtenberg * Mr. and Mrs. Gary
Letson * Mr. and Mrs. Alan & Carol
Levine * Ms. Helen 5. Lewis = Mr.
Jack Litde « Mr. and Mrs. Alexander
Long * Mr. and Mrs. Lawrence
Ludgus * Mrs. William F. Luttgens
Ms. Elinor Mandelson = Mz and
Mrs. H. Cloyd Masengill * Mr.
Michael L. Mellor = Ms. Syhil
Mercier * G.H.C. Meyer Family
Foundadon *« Mr. and Mrs. Bruce A.
Miller « Mr. Ralph V. Moore * Dr.
and Mrs. L. Richard Morgan * John
and Betsy Munz * Mr. Ed Nagel ¢+

Mr. and Mrs. Richard Norris = Mr,
and Mrs, John O’'Connor « Ms.
Margot 5. Parke * Ms. Louise Parker
+ Toby and Al Pelavin « Mrs. Stanley
Pierson = Mrs. Ethel M. Pont » Mr.
Alan Pryor » Mr. Robert W, Purvis =
Mr. and Mrs. Hugh E. Reynolds *
Ms. Elizabeth W, Riley « Mr. James
Rohde « Mrs. Robert Roos Jr. « Mr.
David Roth * Mrs. Riva Rubnitz *
California Architectural Lighting =
Mr. and Mrs. Robert E. Sinton » Ms.
Kathleen Ann Skeels « Mr. and Mrs.
David Sliptzin * Mr. and Mrs.
Richard D. Smallwood * Dr. Maurice
Sokolow = Ms. Christine Suppes *
Mrs. Howard Swig » Mr. E. Hugh
Taylor + Susan and David “lerris =
Mr. and Mrs. William V. Theurer «
Mr. and Mrs. R. F. Thomas Jr. * Mr.
Timothy P. Thomas = Mr. Robert
von Konigsberg « Mr. and Mrs.
Douglas Watson * Susan and
Douglas Watson = Ms. Bonnie Wells
* Mr. and Mrs, Christopher A.
Westover * Ms. Aldonia Williams «
Ms. Linda Ying Wong * The Wyaut
Company * Mr. and Mrs. Joseph B.
Workman * Mr. Peter M. Zuber

CONTRIBUTOR

($250-5499)

Ms. Ann Adams « Ms. Edwarda M.
Adams * Mr. Steven Addis & Ms.
Joanne Hom * Mrs. Grace Albritton
* Raymond & Linda Alessi » Fabian
Alexander & Shirley Schweitzer « Ms.
Susan Alexander » Ms. Janet Allen »
Mr. Michael Allen » Ms. Frances M.
Alston = Mr. Alex T. Anderson = Ms.
Sharon Anderson « Mr. Robert
Appleton * Mr. Armar Archbold »
Mrs. R. Kirklin Ashley » Anne R. &
Gregory M. Awis « Mr. Richard
Babow * Mr. and Mrs. Jerry Bachich
* Ms. Carol J. Baird + Ms. Mollie A.
Balamuth * Ms. Lillian S. Baldocchi *
Ms. Karen Baratta » Ms. Marilyn
Baroffio + Ms. Penny Bauer « Mr.
Benjamin J. Baum « Ms. Olga Bean »
Ms. Barbara Beard « Mr. David V.
Beery « Mr. and Mrs. Richard Begley
* Mr. Vincent P. Benitez »

13



CONTRIBUTORS

Mr. Sal Beressi * Mr. and Mrs.
Andrew Beretvas * Ms. Kathleen
Berner + Mr. Lanny Berry » Dr. and
Mrs. Carlo Besio * Mr. and Mrs.
Hilton and Roberta Bialek «
Annabelle Candy Company, Inc. *
Mr. Christopher P. Booth = Ms. Janet
H. Boreta * Ms. Donna Bottrell = Mr.
Roland E. Brandel * Ms. Janet Bray =
Mr. Cornelius Brennan « Mr. and
Mrs. Timothy Brown * Mr. and Mrs.
William L. Brown * EJ. and Carol
Browning * Ms. Maurine R. Buma *
Mrs, Sandy Cademartori * Mr. John
Carsello * Mr. Ronald Casassa » Ms.
Lynn W. Catania * Ms. Ellen
Cervarich » Mr. and Mrs. Donald
Chaiken * Mr. and Mrs. Chosen
Cheng * Mr. Steve Chiang * Mr. and
Mrs. Frank Child » Mr. Larry L.
Chornyak * Ms. Marilyn J. Church *
Ms, Phyllis E. Cima * Mr. Donald R.
Clark Jr. * Mr. Ronald Claveloux *
Mr. and Mrs. Lloyd S. Cluff « Mr.
and Mrs. John Coates * Mr. Norman
R. Cohen M.D. * Ms. Ramona Cole
* Dr. Mary Jane Collins * Dr. and
Mrs. Mark 1. Congress * Mr. and
Mrs. Thomas Conlon * Mrs. Robert
E. Conrath * Ms. Ruth Conroy * Dr.
and Mrs. Norman Coplon * Mrs.
Dorothy Cousins * Mr. Robert V.
Coyne * Mr. Copley E. Crosby = Dr.
John H. Crowe = Mr. Dennis
Culbertson * Ms. Kathleen Damron +
Ms. Carloua R. Dathe *+ Mr. Ronald
A. Davies * Ms. Virginia 5. Davis
Mr. and Mrs. W. Stanley Davis » Mr.
Dario De Benedictis » Ms. Ira D.
Dearing * Mr. Paul C. Deckenbach
Dr. and Mrs. James W. Delameter *
Margaret & Paul Denning * Mr.
Stanford C. Dennison * Mr. and
Mis. C. L. DePriester + Mr. Ronald
Dhein *+ Mr. Marvin L. Diamond +
Ms. Kathryn Dickson * Dr. and Mrs.
Lloyd Diedrichsen * Mr. Trevor
Dimond * Mr. Jerome L. Dodson *
Dr. Fred Doherty = Ms. Carol
Dollinger * Ms. Vera S. Donovan *
Ms. Thalia Dorwick * Dr. and Mrs,
Leo V. Dos Remedios * Ms. Sally .
Dudley *

4

M. and Mrs. Richard M. Duff « Mr.
Michael Dugan * Ms. Kathleen
Dumas = Drs. Linda and Gilbert
Duritz * Mr, Lee Edmundson * Ms.
Gloria Edwards * Ms. Lois Ehrenfeld
* Ms. Jane Eliason * David and
Robin Elie = Mr. and Mrs. Donald T.
Elliott = Ms. Winn Ellis & Mr. David
Mahoney * Dr. and Mrs. Philip
Erdberg + Ms. Jacqueline Erdman
Mr. and Mrs. Leif Erickson « Dr.
Debra Estroff « Ms. Karen Everhart
Mr. and Mrs. Jerome B. Falk Jr. « Mr.
Leon A. Farley * Ms. Ellen M. Farrell
* Mr. Douglas Faunt * Mr. and Mrs.
Thomas K. Fawcett + Ms. Linda
Ferris + Mr. Alexander L. Fetter * Mr.
David Fink * Mr. Robert Finkle = Ms.
Alexis T. Fischer » Ms. Linda Fish =
Dr. Philip A. Fisher * Mrs. Suzanne
R. Fisher * Mrs. Dorothy A.
Fanagan * Ms. Stacey E. Fletcher *
Mr. and Mrs. George W. Flynn +
Ms. Ruth Foote « Mr. Robert
Fordham + Dr. and Mrs. Ruth Foster
= Mr, David Fowler *+ Mr. and Mrs.
Jon Francis = Mrs. Elizabeth H.
Frazer « Mr. Harold J. Freemon *
Mrs. W. P. Fuller * Mr. and Mrs.
Robert Gale « Ms. Mary Kay Gamel
* Mrs. Nicholas Gannam = Mr. and
Mrs. Thomas E. Gardner « Ms.
Marilou Garfinkle « Ms. Barbara
Gaskill = Ms. Jessie C. Gaspar « Mr.
and Mrs. Daniel M. Geller *+ Mr. and
Mis. Sam Genirberg « Ms. Frances
Germeshausen * Ms. Susan Johann
Gilardi » Ms. Shirley Gilbert * Mrs.
Ann Witter Gillette * Ms. Eva B
Goode * Dr. Erica T. Goode * Mr.
Robert C. Goudy * Michael Graves
& Michael Grover » Mr. David
Griffin * Jane & Rupert Grimm * Mr.
James K. Grosse * Mrs, Lee B.
Herbst Gruhn = Ms. Rose Guticrrez *
Mr. Carl T. Hale = Mr. Richard Hall
* Roger & Kathryn Halliday + Mrs.
Diana Halprin « Mr. and Mrs.
Herbert L. Hamerslough * Mr. and
Mrs, Richard Hamner + Mr. and
Mrs. Alan Harris = Mrs. Julie Harris
* Mr. Matthew Harris * Mr. Arthur J.
Haskell « Mr. Edward Hastings *

Mr. Jack Havens « Mrs. Michael
Heffernan * Dy, Stanley I. Hegg *
Ms. Charlotte Helander = Ms.
Michele Helmar * Mr, and Mrs.
Leon Henkin + Gail and Bob Heder *
Mr. and Mrs. Clinton A. Hilliard =
Ms. Barbara Hirschler = Ms.
Kimberly Hughes « Mr. Steven
Humphreys « Mr. and Mrs. James L.
Hunt + Ms. Suzanne Hunt « Mr. and
Mrs. Leonard M. Isaacson * Mr.
Kenneth Jaffee * Mr. Mark Jarrett *
Ann Kelly Jenks + Mr. Douglas B.
Jensen = Ms. Laurene Jobs * Dr. and
Mors. John Johnson * Mr. James L
Johnston « Mr. Lutrell Jolly = Mrs.
Claiborne 5. Jones * Jane & Derek
Jones « M. and Mrs. William E.
Jordan * Mr. Stephen Joyce * Mr. J.
Scott Kamsler « Ms. Margaret E.
Kaplan * Dr. Gary G. Kardos + M=
and Mrs. Curtis M. Karplus * Ms.
Nobu Katagiri + Mr. and Mrs.
Martin Katz * Mrs. Diane Kauffman
* Ms. Melenie Keeffe * Mr. and Mrs.
Joseph Keegan « Ms. Kathleen M.
Keene * Mr. and Mrs. Robert D.
Kelley « Mr. Gregg Kellogg « Mrs.
Elizabeth W. Kenady « Ms. Carolyn
C. Kennedy = Ms. Pamela L.
Kershner » Dr. William Kessler « Ms.
Nancy H. Kiesling * Dr. and Mrs.
Kee H. Kim » Mrs. Richard K.
Kingsley * Mr. and Mrs. John H.
Kirkwood * Mr. and Mrs. Kenneth
W. Knapp * Mr. Craig Knudsen » Dr.
and Mrs, Robert H. Kremers «
Beatrice Kushner * Mr. Cario Lam »
Ms. Pamela Lanaro » Mr. David L.
Landis « Mr. Brian Langbecker * Mr.
and Mrs. Robert C. Lauppe « David
& Janice Lawrence = Dr. Sanford H.
Lazar » Dr. and Mrs. Samuel R.
Leavitt = Mr. Richard Lee » Dr. and
Mrs. Richard H. Lee Jr. « Dr. Roy W.
Leeper = Dr. and Ms. Jack Leibman
* Mr. David Lesnini + Mr. Charles B.
Leung * Dr. and Mrs. Ralph Levin «
Mr. and Mrs, Charles Levine « Mr.
Jerry Levine « Mr. Larry Lewis
Mrs. Ernest R. Lilienthal « Dr.
Sandra L. Lillie « Mr. Vincent Lin *
Mr. and Mrs. John G. Linvill «

CONTRIBUTORS

Ms. Judith Lipsett * Mr. and Mrs.
George Little + Mrs, James P.
Livingston * Mr. William R. Lloyd «
Mrs. Adelma Lo Prest » Ms. Lisbeth
Loewenberg » Mr. Donald S. Lucas
Mr. and Mrs. James J. Ludwig « Mr.
John H. Magee * Mrs. Winifred R.
Maita * Mr. and Mrs. John ],
Mallory = Mr. and Ms, J. M.
Malone = Dr. and Mrs. Michel
Mandel » Mr. Dennis H. Mangers +
Mr. John A. Mann * My, Fred T
Martin * Dr. and Mrs, George I,
Martin * Mr. N. Grant Martin » Mr.
and Mrs. Preston Martin « Mr. Zee
Marzec * Mrs. Harriet |. McCauley =
Mz and Mrs. Cole R. McClure Jr. «
My and Mrs. Robert McGee = Mys.
Paula Hynes McGowan * Ms.
Dorothy M. McGregor = Ms. Patricia
McGuigan = Mr. and Mrs. Anthony
J. McKeon = Ms. Ann McKereghan
Mr. and Mrs. John McMahan « Mr.
J- A McQuown * Ms. Nita Mehrten
» Mr. and Mrs. Kurt Melchior « Mr.

and Mrs. Harold A. Menzies Jr. « Mr.

and Mrs. Wally D. Mersereau *+ Dr.
and Mrs. Delbert H. Meyer « Mrs,

Jeanne A. Meyer * Ms. Marilyn M.

Milby = Ms. Landra P. Miles = Ms.
Ann M. Miller « Cmdr. & Mrs.
Robert W. Miller + Mr. and Mrs.
Larry Mitchell « Mr. Ted Clayton
Mitchell » Mr. and Mrs. John A.
Muoore * Mrs. Jean B. Morales « Ms.
Rachel F. Moran * Mr. Forrest S.
Mortimer * Mr. and Mrs. Charles
Muscatine = Mr. Joseph C. Najpaver
* Ms. Elizabeth Nash + Jane & Bill
Neilson » Ms. Florence M. Newlin
Ms. Claudette Nicolai * Mr. Clyde
W. Nielsen = Mr. and Mrs. Herbert
H. Nienstedt » Mr. Darren J. Nill =
Norman & Hillevi Null « Ms.
Kristina O’'Donnell * Dr. Jerome D.
Oremland * Mr. James R. Overholt
Mr. Kenneth Owens * Mr. John P.
Paddock * Mr. and Mrs. Clark M.
Palmer = Ms. Helen Palmer + Mr.
and Mrs. Stephen F. Pauterson « Mr.
David Pearson « Ms. Iris Pera = Ms.
Ramona Phares « Ms. Ida Pino »
Mrs. Kalvin Platt +

Dr. and Mrs. Steven Polansky = Dr.
and Mrs. James A. Pollock * Mr. and
Mrs. Fred Porta * Mr. and Mrs.
David Pottruck = Ms. Joanne
Proudian = Ms. Deborah Prucha «
Ms. Carol R. Purcell + Ms. Marilyn
Radisch «Mr. and Mrs. Mark Rand
* Ms. Deborah Rappaport « Ms.
Joann M. Rascon = Ms, Maryalice
Reinmuller « Ms. Lisa Reiss « Ms.
Uprsula Reitter = Dr. and Mrs. H.
Dieter Renning * Mr. Joseph S.
Riggio « Mr. and Mrs. Richard Riley
* Mz Stephen Robbins « James &
Eathy Robinson « Mr. Delbert V.
Robson + Dr. and Mys. Benson B,
Roe » Mr. and Mrs. Don Rohrbaugh
* Dr. Deborah 8. Rose » Dr. and
Mrs. Alan J. Rosenberg = Ms.
Marian A. Rossi « Mr, and Mrs,
Arthur L, Roth = Mr, Jirayr
Roubmian * Mr. and Mrs. Bertram
Rowland « Mr., and Mrs. William
Rubin * Mr. and Mrs. Robert K.
Russell Jr. « Mr. R. A. Ryan & Ms.
Michele Bach + Ms. Judith Sahagen *
Mr. Robert Saldich « Ms. Louise A.
Sampson = Mr. Kenneth Sanner « Mr.
Robert E. Sawyer « Ms. Virginia C.
Scardigli » Mr. and Mrs. Vern
Schaler * Dr. and Mrs. Edgar J.
Schoen * Ms. Gayle M. Schoenstein *
Mz and Mrs. Charles M. Schulz »
Mr. Fred Searls » Mrs. Lee D,
Seclinger * Mr. and Mrs. John M.
Seidl « Mr. and Mrs. E. Nicholas
Selby + Mr. Russ Selinger = Mr. and
Mprs. Theodore Seton * Dr. and Mrs.
Robert N. Shaffer « Ms. Louise Shalit
* Wendy Shapiro & Curtis «+ Ms, Aonn
M. Shaw * Mrs. David Shearn * Mrs.
John W. Sheehy » Mr. William
Sheppard * California Glass
Company * Mr. and Mrs. Richard J.
Simons * Mrs. Barbara B. Simonson
= Ms. Parricia Sims * Richard and
Frances Singer * Mr. Frank Singleton
* Ms. Martha Sirgo * Dr. and Mrs.
Joseph Skokan * Mr. and Mrs.
George D. Smith « Dr. and Mrs.
Harlan Smith « Mr. William D Smith
* Mr. and Mis. Joseph T. Sneed * Dr.
and Mrs. Charles Snorf »

Mr. Jack Solomon * Ms. Kristine
Soonan * Grace and Parker Sorg «
Mos. Arthur Spaulding « Ms. Phyllis
Spencer * Mr. and Mrs. Maurice W,
St. Clair * Mr. and Mrs. Donald K.
Stager * Mrs. Carol Stamenson * Ms.
Madeline Stein * Mrs. Beverly
Stevens » Dr. T. Scott Strathair * Dr.
and Mrs. Philip G. Strauss = Ms.

Judith Sullivan = Ms. Marilyn E.

Taghon » Ms. Heidi Tarver = Ms,
Alison Teeman & Mr. Michael
YovinoYoung + Mr. Nikolai Tehin
Dr. and Mus. Alan “Teitelbaum « M.
Robert Tennyson = Mr. and Mrs.
Nicholas G. Thacher = Ms. Carolyn
O. Thiessen = Ms. Joan Thoma « M.
and Mrs. Jeffrey Thomas « Mr. and
Mrs. William W. Thomas « Ms. Suzic
S. Thorn « Ms. Amm M. Thomton *
Ms. Julie Tippett * Mr. and Mrs.
Nicolo Torre = Mrs. Margo
Turkington = Mr. Kevin Tiweedy *
Mz and Mrs, Peter A. Van Hoecke *
Mr. and Mrs. Leland H. Van Winkle
* Mr. and Mrs. Ronald G.
VandenBerghe « Mr. and Mis,
Fredric VanRheenen » Mrn Michael C
Venuti * Mrs. Darlene P. Vian « Mrs.
Alice B. Vincilione » Mrs. Ann
Wagner = Mr. James ]. Walker » Mr.
Robert ]. Walker « Mr. Scot Walker =
Mr. David Ward « Ms. Sisi Weaver «
Mr. and Mrs. Albert E. Wehde « Dr.
and Mrs, Harry Weinstein « Ms. Beth
Weissman * Mr. and Mrs, Jay
Whaley * Dr. and Mrs. Edwin
Whitman * Ms. Ellen G. Widess *
Ms. Margaret G. Wilcox « Mr. John
R. Williams = Mr. Marty Winter * In
memory of Fawn Huckaba = Ms.
Devera and Michael Witkin * Dr. and
Mrs. Ira Wong + Mr. Ricky Wong *
Ms. Jennifer Wood + Ms. Emnestine
Woolfolk * Ms. Velda Wyckofl + Mr.
and Mrs. Loring A. Wyllie Jr. « Mrs.
Gar Wynne * Ms. Marilyn Yalom *
Ms. Gayle K. Yanagi * Ms. Karen K.
Young * Mr. and Mrs. Paul F.
Youngdahl « Dr. and Mrs. Vincent
Zarcone * Gino Zappia * Irma and
Arthur L. Zigas *+ Mr. Bryant K.
Zimmerman *
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CONTRIBUTORS

Peter and Midge Zischke » Ms.
Crystal Zwiebach

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Downtown Center Garage
Say Cheese

CORPORATE MATCHING
GIFTS

The following corporations have generously
malched giffs made by their employees to
A.C.T, doubling the impact of these contri-
butions. A.C.T. extends 1ts gratitude to these
compnies and muiles all of thewr employees to
ottt in supporting theater in the San Frands-
0 Bay Area.

ARCO Foundation

ATET Foundation

Adobe Systems, Inc.

Alexander & Baldwin, Inc.

Alza Corporation

American Express Foundation

American International Group, Inc.

American President Companics

Apple Computer

The Argonaut Group, Inc.

BankAmerica Foundaton

Becton-Dickson

Boeing Company

BZW Barclays Global Investments

CIGNA Foundation

Charles Schwab & Co., Inc.

Chevron U.S.A., Inc,

Continental Corporation

The Clorox Company Foundation

S.H. Cowell Foundation

Capital Group Companies

Digital Equipment Corporation

Everen Securities

Fireman's Fund Foundation

Gannet Communities Foundation

The GAP Foundation

Hambrecht & Quist LLC

The William and Flora Hewleu
Foundation

Hewlett Packard Company

IB] Foundation

IBM Corporation
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INTEL Foundation

Levi Strauss Foundation
Lotus Development Corporation
MeGraw-Hill Foundation
Martin Marietta
Morrison & Forester
OralB Laboratories
Pacific Telesis Group
Phillip Morris Company
Pittson Company
Providian Bancorp, Inc.
R.H. Macy & Co., Inc.
NORCAL Mutual Insurance
Ralston Purina Company
St. Paul Companies
Shaklee 11.S., Inc.

Silicon Graphics

Square D Foundation
Sun Microsystems, Inc.
Syntex Corporation
TRW Foundation

Telests Foundation

Times Mirror
Transamerica Foundation
USL Capital

United Technologies
Wells Fargo Bank

1996-97 NATIONAL
CORPORATE THEATRE

FUND
ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Fund is a
nonprofit corporation created lo increase and
strengthen support from the business commu-
nity for ten of this country’s most distn-
guished professional theaters. American Con-
servatory Thealer recetves the support of the

J{' 1, iy r..or; 2 a”n! W bR | fl
through their contributions to the National
Corporate Theatre Fund:

ADP Foundation

Alliance Capital Management
American Express

Arthur Andersen Bankers Trust
Bristol-Myers Squibb Company
The BFGoodrich Company
Mr. and Mrs. Raymond Boyce
CBS Foundation, Inc.

Capital Cities/ABC, Inc.
Callaghan Nawrocki

Citbank

Chemical Bank

The Coca-Cola Company
Coltec Industries, Inc.

Colgate-Palmolive Company

Creative Artists Agency

Credit Suisse

Diramatists Play Service

Edelman Public Relations Worldwide

Gabeili Founds, Inc.

GE Fund

Johnson & Higgins

IBM International Foundation

The Interpublic Group ol
Companies, Inc.

Klein Foundation

KPMG Peat Marwick

Marsh & McLennan Companics

Merrill Lynch

Metropolitan Life Foundation

NYNEX

Ogilvy & Mather, New York

Paine Webber

The Laura Pels Foundation

Texaco, Inc.

Thacher Proffitt & Wood

Ms. Evenlyn Mack Truitt

Viacom, Inc.

John Wiley & Sons, Inc.

Kerox

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE
The Leadership Campaign for American
Theatre ts a $5 million dhallenge project to
buald much-needed conporate support for not-
Jor-profit professional theater in the Uniled
States. American Conservatory Theater 15 one
of the restdent theaters that is benefitting from
the cempatgn.

T date, the follomwing corporations have com-
wmitltec more than $600,000, in total, to the
Leadership Campaign:

American Express Company
ATKT Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

FOR YOUR INFORMATION

ADMINISTRATIVE
OFFICES

A.C.T’s administrative and con-
servatory offices are located at 30
Grant Avenue, San Francisco, CA
94108, (415) 834-3200.

WEB SITE

Visit A.C.T. online at wuwuw.acl-
sfbey.com.

BOX OFFICE
INFORMATION

The A.C.T. Box Office:

Visit us at 405 Geary Strect at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8 p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
A.C.T. tickets are also available at
BASS centers, including The
Wherchouse and Tower Records/
Video.

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use your
Visa, MasterCard, or American Ex-
press card, Or fax your ticket re-
quest with credit card number to
(415) 749-2291.

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket insurance.
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for performances al-
ready past cannot be considered a
donation.

Mailing List:
Call (415) 749-2ACT to request
subscription information and ad-
vance notice of A.C.T. shows and
special events.

TICKET PRICES

Previews

Center Orchestra $30
Orchestra/Loge $28
Balcony $23
Gallery 514

Sunday-Thursday/Weekday matiees

Center Orchestra 540
Orchestra/Loge $38
Balcony 330
Gallery $19

Friday/ Saturday/Opening night/

Sunday matinee

Center Orchestra $47.50

Orchestra/Loge $44

Balcony $35

Gallery $19
Subscriptions:

Full-season subscribers save up to
29% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Call the Sub-
scription Hotline at (415) 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Hall-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Hall-price student
and senior rush tickets are avail-
able at the theater box office be-
ginning 90 minutes prior to cur-
tain. Matinee senior rush price is
$8. All rush tickets are subject to
availability, one ticket per valid
LD. Student subscriptions are also
available at half price.

Group Discounts:
For groups of 15 or more, call
Linda Graham at (415) 346-7805
for special savings.

Gift Certificales:
Perfect for every celebration, gift
certificates can be purchased in any

amount from the A.C.T. box of
fice. Gift certificates are valid for
three years and may be redeemed
for any performance.

SPECIAL PROGRAMS

A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the Ju-

nior League of San Francisco.

A.C.T. Audience Exchanges:
Informal
moderated by members of the
A.CT staff, held after selected per-
formances. For information call
(415) 439-2469.

audience discussions

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel dis-
cussions by noted scholars and pro-
fessionals. Topics range from as-
pects of the season’s productions to
the general relation of theater and
the arts to American culture. Free
of charge and open to everyone.
For information call (415)
439-2469.

Student Matinees:

Matinees offered at 1 p.m. to ele-
mentary, sccondary, and college
groups for selected productions.
Tickets are specially priced at $8.
For information call Student Mad-
nee Coordinator Jane Tarver at
(415) 439-2383.

Words on Plays:

Handbooks containing a synopsis,
advance program notes, and other
background information about
each of the season’s plays can be
mailed in advance to full-season
subscribers for the special price of
$42 for the entre season. A limit-
ed number of copies of individual
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FOR YOUR INFORMATION

handbooks are also available for
purchase by single-ticket holders at
the A.CT. Box Office and in
Fred's Columbia Room for $8 each
no phone or mail orders for
individual handbooks). For infor-
mation call (415) 749-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced
theater study. The Young Conser-
vatory offers training for students
between the ages of 8 and 18, Call
(415) 749-2350 for a free bro-

chure.

Costume Rental:
A large collection ol costumes,
ranging from hand-made period
garments to modern sportswear, is
available for rental by schools, the-
aters, production companies, and
individuals. For information call
) 439-2377.

A.C.T. patrons can park for just $7
at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
tween Mason and Taylor. Show
vour ticket stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of

parking, subject to availability. Af-
ter five hours, the regular rate ap-
plies. (A limited number of full-
season subscribers enjoy an even
greater discount, but the offer is al-
ready sold out for this season.)

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason.

A.C.T. Souvenirs, including post-

in Fred’s Columbia Room on the
lower level and at the Geary The-
ater Box Oflice, located next to the

Bar service is available in Fred’s
Columbia Room on the lower
lobby level and in the Sky Lobby
on the second balcony level. Food
and drink are not permitted in the
auditorium.

Beepers!
If you carry a pager, beeper, cellu-
or watch with alarm,
sure that it is set to
ition while you are in
the theater to avoid disturbing the
performance. Alternatively, you

GEARY THEATER EXITS

may leave it with the house man-
ager, along with your seat number,
50 you can be notified if you are
called.

Latecomers:

Latecomers will be 1 before
the first intermission ondy il there is
an appropriate interval.

Listening Systems:

Head sc signed to provide
clear, amplified sc anywhere in
the auditorium are available free of
charge in the lobby before perfor-
mance.

Photographs and recordings of
A.CT. performances are strictly
forbidden.

Rest rooms arc located in Fred's
Columbia Room on the lower lob-
by level, the Balcony by, and
the Garrett on the uppermost lob-
by level.

Smoking is not permitted in the
building.

Wheelchair Access:
The Geary Theater is accessible to
persons in wheelchairs.

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.

IMPECCABLY
MANNERED,

GRACIOUSLY
HAWAHAN,
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THE IRRE TIBLE NEW FRAGRANCE FROM CHANEL

Premiering at

SAKS FIFTH AVENUE




