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Theater was founded in
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Carey Perloff, Artistic Director

1996-97 REPERTORY SEASON

[
SHLEMIEL THE FIRST

based on the play by Isaac Bashevis Singer
conceived and adapted by Robert Brustein

music composed and adapted by Hankus Netsky and Zalmen Mlotek

lyrics by Arnold Weinstein
directed and choreographed by David Gordon
September 12 - October 13, 1996

]
THE ROSE TATTOO

by Tennessee Williams
directed by Carey Perloff
October 24 - November 24, 1996
| ]

A CHRISTMAS CAROL
from the novella by Charles Dickens
adapted by Laird Williamson and Dennis Powers
directed by Laird Williamson and Candace Barrett
December 1 — December 26, 1996
u

TRAVELS WITH MY AUNT
from the novel by Graham Greene
adapted and directed by Giles Havergal
January 2 - February 2, 1997
|

MACHINAL
by Sophie Treadwell
directed by Laird Williamson
February 6 — March 9, 1997
]

THE ROYAL FAMILY
by George S. Kaufman and Edna Ferber
directed by Albert Takazauckas
March 20 - April 20, 1997
]

SINGER'S BDY
by Leslie Ayvazian
directed by Carey Perloff
May 1 - June 1, 1997
|

MRS. WARREN'S PROFESSION
by George Bernard Shaw
directed by Richard Seyd
June 12 - July 13, 1997




' " ABOUT A.C.T. ,

AMERICAN CONSERVATORY THEATER is a Tony Award-winning
repertory theater and conservatory. From the conservatory classroom
to the stage of the Geary Theater, A.C.T. nurtures the art of live theater
through vivid mainstage productions, intensive actor training, and a dy-
namic dialogue with its community. Under the leadership of Ardstic Di-
rector Carey Perloff, A.C.T. artists and audiences share a commitment to
the highest standards in the creation of engaging, entertaining, and com-
pelling work worthy of the landmark theater that is A.C.T’s home.

nce MeCarthy

The 86-year-old Geary
Theater, damaged in the
1989 Loma Prieta
earthquake, reopened in
January 1996

after undergoing a
major renovation.

Founded i 1965 by William Ball,
A.C.T. opened its first San Fran-
cisco season at the Geary Theater
& in 1967. During
the past three
decades, more
than 300 A.CT.
productions
have been per-
formed to a
combined au-
dience of sev-
en million peo-
.| ple in Japan,
the former
Soviet Union,
and the United
States. In the
1970s, A.C.T.
solidified its na-
g tional and inter-
national reputation, winning a
Tony Award for outstanding the-
ater performance and training in
1979. Today, A.C. T’s performance,
education, and outreach programs
annually reach more than 200,000
people in the San Francisco Bay
Area. A.C.Ts efforts in the com-
missioning and performance of
new work were recognized with
this season’s prestigious Jujamcyn
Theaters Award.

Since Perloff’s appointment in
1992, A.C.T. has enjoyed un-
precedented success with ground-
breaking productions of classical
works and bold explorations of

contemporary playwriting. In the
belief that an atmosphere of con-
stant learning engenders work
that is fresh, uncompromising,
and alive, A.C.'T. provides a fer-
tile ground for the growth of new
and established theater artists and
audiences. While looking toward
the future, A.C. T. also embraces
its responsibility to conserve, re-
new, and reinvent its relationship
to the rich theatrical traditions
and literatures that are our collec-
tve legacy.

From the beginning, A.C.T’s
philosophy has called for the
union of superior repertory per-
formance and intensive actor
training. The conservatory, now
serving 1,400 students every year,
was the first training program not
affiliated with a college or univer-
sity accredited to award a master
of fine arts degree. Danny Glover,
Annette Bening, Denzel Wash-
ington, and Winona Ryder are
among its distinguished former
students. With the 1995 appoint-
ment of Melissa Smith as conser-
vatory director, A.C.T. has re-
newed its commitment to excel-
lence in actor training and to the
relationship between training,
performance, and audience, mak-
ing the conservatory a vital force
in the ongoing evolution of the
theatrical art form to which
A.C.T. is committed.

TrHoMAS KINKADE

Fhese and other Canvas and Paper Lithographs portraying the
luminous beauty and romantic settings of Thomas Kinkade are available at:

THOMAS KINKADE GALLERIES
SAN FRANCISCO SANTA CLARA WALNUT CREEK
800 » 788 » 7330 800 » 448 » 0263 800 933 6089

It has a wonderful charm & grace
large retirement communities will never have.

D esigned on the more intimate scale of a charming European hotel,
The Carlisle offers seniors a level of comfort and personal
freedom not found in larger, more institutional communities.

The Carlisle is the only retirement community in
San .Franmsco that of'fers Xou the convenience of f q> ? = 5
a retirement community with the advantages of ,(" J ‘7 5
home ownership. -

Located on Cathedral Hill, TheCarlisle is
perfect for city people who want to continue
to actively enjoy The City’s cultural and
entertainment pleasures.

Please visit our model condominium homes, ;
or call 415-929-0200 for helpful information.

Complimentary parking is provided.
Priced from $99,000.

1450 Post Street, San Francisco, 94109
Office Hours: M-S 9am-5pm, Sun. 12 noon-5pm

@ The Carlisle is licensed as a Residential Care Facility for the elderly by The Dept. of Social Services.
R PCOA issued by Dept. of Social Services. License #380540412. Broker Cooperation.
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NEWS FROM A.C.T.

THE A.C.T. INTERNSHIP PROGRAM
OFFERS A DRAMATIC EDUCATION

“AC.T.IS

DEDICATED TO THE

ADVANCEMENT OF

AMERICAN THEATER

AT ALL LEVELS.”

Artistic tntern Gordon Cox,
the assistant director of
Travels with My Aunt,
graduated from Princeton
University in 1996 with a
degree tn theater.

A.C.T!s commitment to the de-
velopment of young theater pro-
fessionals reaches far beyond its
renowned actor training. The in-
stitution also houses a top-ranked
internship program, offering ad-
vanced training in several aspects
of theatrical production and ad-
ministration. This season, more
than a dozen highly motvated
young professionals from across
the country are in residence at
A.C.T. to gain hands-on experi-
ence in their respective fields.
A.C.T. offers a wide range of
internships in the production,
artistic, and administrative de-
partments of the organization.
Production internships are the
most structured, generally requir-
ing a season-long, full-time com-
mitment and offering a stpend.
This season’s production intern-
ships include positions in stage
management and sound and light-
ing design, as well as in proper-
ties, wig construction, makeup,
costume rentals, and technical

production. Each June, after an
extensive application and inter-
view process, one or two individu-
als are chosen from a large pool of
applicants for each of the following
season’s production internships.
Less structured—though poten-
tially equally intensive—intern-
ships are offered in the artistic
and administrative departments.
The artistic stafl offers intern-
ships in casting, literary manage-
ment, and general artistic admin-
istration and engages assistant di-
rectors for mainstage produc-
tions. Administrative internships
are available in marketing, public
relations, publications, graphic
design, finance, and the conser-
vatory. Although artistic and ad-
ministrative interns are generally
expected to commit at least two
months to A.C.T., hours and du-
ties are flexible, determined by
each intern and his or her supervi-
sor. (Stipends are not available for
artistic or administrative intern-
ships.) The application and selec-
tion process for these internships
continues throughout the season.
All A.C.T. interns become inte-
gral members of the department
to which they are assigned, taking
on the duties of a practicing the-
atrical professional, from review-
ing scripts under consideration
for mainstage production, draft-
ing set designs, or building props,
to helping to run a show on stage.
A.C.T. interns, most of whom are
just beginning their careers and
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The Conservatory at
A.C.T. encompasses four
nationally recognized
programs that provide
study in acting and
related subjects to
people from throughout
the United States and
the world.

YOUNG
CONSERVATORY
Outstanding theater
training for students
ages 8 to 18. Winter/
Spring orientation Feb 8;
classes Feb 18 —May 19.
Applications are being
accepted now— please
call 439-2444,

STUDID A.C.T.

Qur highly successful
part-time acting program
for adults, beginning
through professional.
Spring session begins
enrolling Feb 3; classes
begin Mar 24. Enroliment
is limited— call now!
834-3286.

SUMMER TRAINING
CONGRESS

An eight-week session
of intensive full-time
professional training

for adults 19 and older.

ADVANCED
TRAINING
PROGRAM

The cornerstone of the
A.C.T. Conservatory,
this rigorous three-year
coursework leads to a
certificate in acting or
an M.FA. degree.
Students are selected
through nationwide
auditions.




NEWS FROM A.C.T.

A.C.T. Artistic Director

Carey |
A.C.

Yrloff (center) with
1. Benefactors Mr.

and Mrs. Ray Dolly at a

receplion before the
Saturday preview
performance of

many of whom have worked
only on academic theatrical pro-
ductions, gain valuable experi-
ence while making enduring pro-
fessional contacts. Many go on to
find employment in this country’s
finest professional theaters. This
season, A.C.T's program has
been expanded to include intern
seminars on all aspects of theater
administration and production,
from marketing and finance to
the development of A.C.T’s artis-
tic mission.

“Opportunities for aspiring di-
rectors, designers, dramaturgs,
and other theatrical professionals
to obtain high-caliber postgradu-
ate training are very limited in
this country,” says A.C.T. Artistic
Director Carey Perloff. “A.C.T. is
dedicated to the advancement of
the American theater at all levels,
and these young people represent
the future of our art form. W
hope to help them understand the
practical challenges of running an
organization of A.C.T’s size and
complexity, while developing ex-
pertise in their chosen crafts.”

For more information, call Su-
san West at (415) 439-2426, or
check out our Web site at www.
sf-actbay.com to send us e-mail or

The Rose Tattoo  print out an application.

Matthew Stewart

JOIN THE DIRECTORS CIRCLE
AT A.C.T.

This season A.C.T. announces a
new way for you to get behind
the scenes of great theater: the
A.C.T. Directors Circle. Benefac-
tors who contribute at least $2.500
to the 1996-97 Annual Fund be-
come members of the Directors
Circle and receive a wide variety
of special opportunities related to
this season’s production of Mrs.
Warren's Profession. Among the ben-
efits you receive as a distinguished
member of the Directors Circle
are invitations to exclusive events.
including the production’s first in-
house design presentation, select-
ed studio rehearsals, and cast re-
ceptions, as well as a prominent
listing in the show’s program as a
production cosponsor.

For details on benefits and to
find out how to join the A.C.T.
Director’s Circle, please call
Genice Jacobs in the Develop-
ment Department at (415) 439-
2333.

A.C.T. PERSPECTIVES ON
ADAPTING LITERATURE
FOR THE STAGE

On January 6, in conjunction with
productions of A Christmas Carol
and Travels with My Aunt, A.CT.
presents the third symposium of
the 1996-97 A.C.T. Perspectives
season, “From Page to Stage:
Theatrical Adaptation from Liter-
ature.” Through A.C.T. Perspec-
tives, the company’s free public
symposium series, A.C.'T. invites
renowned scholars, theater artists,
and professionals to discuss issues
raised by the season’s plays.

On the dais in January will be
San Francisco-based playwright,
educator, and adaptor Erik Ehn,

Bolr Adler

NEWS FROM A.C.T.

artistic director of Glasgow’s Citi-
zens' Theatre Giles Havergal
(adaptor and director of Travels
with My Aunt, among many other
novels), and playwright and adap-
tor Robert Alexander (author of

Servant of the Praple and I Ain’t 1o’

Uncle, an adaptation of Uncle Tom’s
Cabin). Joan Holden, principal
playwright of the San Francisco
Mime Troupe and translator/adap-
tor of plays by Dario Fo and
Beaumarchais, will moderate.

A.C.T. Perspectives symposia are
held on selected Monday nights
throughout the season from 7 to
9 p.m. in the Geary Theater. For
more information, please call the
A.C.T. Literary Department at
(415) 439-2469.

A SPARKLING WINTER
SESSION AT THE
A.C.T. CONSERVATORY
While Travels with My Aunt and
Machinal take the Geary stage, the
A.C.T. Conservatory gears up for
a busy winter session:

Studio A.C.T. offers a wide
range of evening and weekend
classes in the dramatic arts to peo-

ple 18 and over, at all levels of in-
terest and experience. Courses in-
clude scene study, audition tech-
nique, voice and speech, directing
for actors, Shakespeare, musical
theater, playwriting, singing, im-
provisation, and beginning to ad-
vanced acting. The ten-week win-
ter session begins January 6,
1997. For information and appli-
cation materials, call (415) 834-
3286.

The Young Conservatory (YC)
is currently accepting applications
for its winter/spring session, which
begins on February 18 (orienta-
tion takes place the week of Feb-
ruary 8). The YC offers theater
training for young people 8 to 18
years old, including classes in
Shakespeare. acting, directing,
voice and speech, musical theater,
audition techniques, improvisa-
tion, and the YC’s renowned per-
formance workshops. The cur-
rent session’s Senior Performance
Workshop presents Thornton
Wilder's Long Christmas Dinner and
The Happy Journey to Trenton and
Camden, directed by Amy Mueller.
Call (415) 439-2444 for applica-

Yaung Conservalory
Director Craig Slaight
drrected A Bird of Prey,
commissioned 1"{]' A.C. 'f

from flayworieht fim
- K, o -

Grimsley, i the YC's
1996 suwmmer Ferformance
Workshop. Cast members
(clockwise_from lefi):
Nicholas Hongola, Sarah
Ichioka, Rio Chavex, and
Travis Engle.



NEWS FROM A.C.T.

The beautifid Sky Lobby
is located on the second

Faula Glotstem

balcony level of the
Geary Thealer.

tions and information and perfor-
mance dates.

In addition, this winter YC out-
reach instructor Debbie Mason
will lead an eight-week dramatic
residency for students living in
San Francisco’s Tenderloin dis-
trict. Funded by generous contri-
butions from the Charles Schwab
Corporation Foundation, Wells
Fargo Bank, and the Morris Stul-
saft Foundation, the project grew
out of a popular series of intro-
ductory workshops led by Mason
in the Tenderloin last year. De-
signed to provide a creative dra-
matic outlet for young people
who might otherwise not have ac-
cess o theatrical training, this sea-
son’s workshop will culminate in
a public performance for family
and friends.

The second-year students of the
Advanced Training Program
are now rchearsing performance
projects in verse: A.C.'T. Artistic
Director Carey Perloff directs
Friedrich von Schiller’s Mary Stu-

art, in a newly commissioned
adaptation by Village Voice writer
Michael Feingold; Robert O'Hara,
resident artist at New York’s Pub-
lic Theater and author of the new
play Insurrection, directs his adap-
tation of Shakespeare’s Henry V;
and visiting director Kevin Kelley
directs the Bard's Twelfth Night.
All three plays are presented in
rotating  repertory  February
13-19 in A.C.T's studios at 30
Grant Avenue. Second-year-pro-
ject performances are open to
A.C.T. subseribers, free of charge.
For dates and reservations, call
the conservatory at (415) 439-
2350,

YOUR TABLE IS READY

Now you can reserve the best
seats in the house—at intermis-
sion. Just stop by the bar in Fred’s
Columbia Room or the beautiful
Sky Lobby any time during the
hour before curtain to order fine
spirits, coffee, and snacks in ad-
vance. Your order will be waiting
for you on a reserved table, where
you can enjoy the pleasures of in-
termission at your leisure.

OPENING-NIGHT
SUBSCRIBERS:

JOIN THE PARTY!

The glamour of opening night
shines ever brighter at A.C.T.
This season opening-night sub-
scribers are invited to join A.C.'T.
cast and staff members for an ele-
gant and exclusive soiree in
Fred’s Columbia Room following
the performance. This is a unique
opportunity for audience and
artists to mingle and muse. For
information on joining the open-
ing-night crowd, call the A.C.T.
Box Office at (415) 749-2ACT.
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In addition to colorful A.C.T. clothing
and other items that will identify you
as a supporter of great theater, the
A.C.T. gift shop has many publications
designed to enhance your theater-
going experience. Currently available:

SCRIPTS

THE ROSE TATTO00
by Tennessee Williams $8

TRAVELS WITH MY AUNT
by Graham Greene
adapted by Giles Havergal $8

THE ROYAL FAMILY
by George S. Kaufman and
Edna Ferber $8

PERFORMANCE GUIDES

WORrRDS ON PLAYS
available one week prior to each show
$8 each ;

BOOKS

A SENSE OF DIRECTION
by William Ball $17

MONOLOGUES AND SCENES

FOR YOUNG ACTORS

edited by Young Conservatory Director - >
Craig Slaight and Conservatory

Registrar Jack Sharrar $12

NEW PLAYS FROM A.C.T'S
YoUunNG CONSERVATORY
commissioned for A.C.T. for the Young
Conservatory New Plays Program
edited by Craig Slaight $15

Prospero (David Strathairn)
and some of his books, from
Shakespeare’s The Tempest
{phato by Ken Friedmar)

All items are available at the gift shop in the Geary Theater lobby
before the show and during intermission and at the Geary Theater
Box Office. For more information about our publications, visit our

award-winning Web site: www.act-sfbay.com/words.




ENTERTAINING EDUCATION

Come to A.C.T._for the most entertaining edueation in town. A.C.T. offers several ways for you lo learn more

aboul the season’s productions and lo express your views on the issues they ratse:

On
Travels with My Aunt

AC.T.
PROLOGUE
January 7, 1997
5:30 p.m.
Featuring

Director Giles Havergal
| |

AC.T.
AUDIENCE EXCHANGES

January 14, 19, 22 (matinee), 1997
| |

AC.T.
PERSPECTIVES
On A Christmas Carol and
Travels with My Aunt:
From Page to Stage:
Theatrical Adaptation
Jfrom Literature
January 6, 1997

7-9 p.m.

For speakers,
see pages 10-11.

ACT

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these live-

ly one-hour presentations are conducted by each show’s di-

rector. Prologues are held before the Tuesday preview of

every production, at 5:30 p.m., in the Geary Theater. Doors

open at 5 p.m.

AUDIENCE EXCHANGES
These informal, anything-goes sessions are a great way to
share your feelings and reactions with fellow theatergoers.
Audience Exchanges take place in the Geary Theater for 30
minutes immediately after selected performances and are

moderated by A.C.'T. staff members.

A.C.T. PERSPECTIVES
This popular series of free public symposia is back in
1996-97 from 7 to 9 p.m. on selected Monday evenings in
the Geary Theater. Each symposium features a panel of schol-

ars, theater artists, and professionals exploring topics ranging

from aspects of the season’s productions to the intersection of

theater and the arts with American culture. Everyone is wel-

come—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook con-
tains advance program notes, a synopsis of the play, and ad-
ditional background information about the playwright and
the social and historical context of the work. A subscription
for seven handbooks is available by mail to full-season sub-
scribers for $42; limited copies of handbooks for individual
plays are also available for purchase at the Geary Theater
Box Office, located at 405 Geary Street at Mason, and at the
merchandise stand in the main lobby of the Geary Theater,

for $8 each.

For more information, call (415) 749-2ACT.
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Lounge Chair

Gustav Stickley Reproduction

Solid Oak or Cherry
Fabric or Leather

Starting Retail $1653

Special Price  $1240
Save $113

Visa MC Disc.

1455 TARAVAL STREET ® SAN FRANCISCO m 415.-564-4110
TUES, WED, FRI, 10TO 5:30 ® THURS 1 TO 9 m SAT10TO 5 ® 800-644-4110

FEEFEEEEEE
INCONTRO

is Italian for
an ENCOUNTER with
wonderful cooking,
in a warm, Mediterranean
dining room with
personable service and
affordable prices.

41 Franklin St., between Market
and Oak. Open seven days a
week from 5:00 P.M. until...

Monday thru Friday for lunch.
(415) 436-9355
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MICHAEL F. SAVIANO, M.D.

COSMETIC
SURGERY

(415) 668-1333

Call to design Before/After Video Images

3838 California Street, Suite 601
San Francisco, California 94118

S.F Practice Since 1967
American Board Certified

Laser Facelift
Nasal Enhancement
Laser Skin Resurfacing

Liposuction & Body Sculpting
Collagen Skin Rejuvenation
Chin & Cheek Augmentation




@1997 Lexus, A Division of Toyota Motor Sales, UIS.A., Inc. Lexus reminds you to wear seatbelts, secure children in rear seat and obey all speed laws. For more information, visit ws af wwae.fexus.com or call 800-USA-LEXUS (800-872-5398).

Actually, there isnt any other carmaker that can. Because as the official automotive sponsor of the

San Francisco Opera, Lexus is proud to bring vou Giuseppe Verdis classic Egyptian love story,

“Aida.” You see, we'll not enly go to any length to bring you @l_m_ls
The Relenlless Pusuit 0 Perfcion

the finest in artistic performances, we'll go to any height as well.

American Conservatory Theater

Carey Perloff, Artistic Director
Heather Kitchen, Managing Director
Melissa Smith, Conservatory Director

presents

RAVELS

WITH MY

AINI

by Graham Greene
adapted and directed by Giles Havergal

(1989)

Scenery and Costumes by~ Stewart Laing
Lighting by~ Mimi Jordan Sherin
Sound by~ Stephen LeGrand
Dialect Consultant ~ Deborah Sussel
Movement Consultant ~ Priscilla Regalado
Casting by~ Meryl Lind Shaw
Assistant Director  Gordon Cox

Stage Management Staff
Kimberly Mark Webb
Juliet N. Pokorny
Kelly K. Butler—Intern

This production is sponsored in part by

m SAN FR-\Xt‘.I%%

and Towers

The novel Travels with My Aunt was first published in 1969. This adaptation was originally
presented at The Citizens’ Theatre, Glasgow, directed by Giles Havergal and Jon Pope.

Produced by special arrangement with the Dramatic Publishing Company, Woodstock, IL.
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The Cast
(in order of speaking)

Henry Pulling, Augusta Bertram ~ Ken Ruta

Henry Pulling, Richard Pulling, A Vicar,
Miss Keene, Tooley, Italian Girl,
Frau General Schmidt, O Toole, Yolanda ~ Charles Dean

Henry Pulling, Taxi Driver, Wordsworth,
Detective Sergeant Sparrow, Hatty,
M. Visconti, Colonel Hakim,

Miss Faterson, Spanish Gentleman — Geoff Hoyle

Henry Pulling, Girl in Jodhpurs, Wolf;
Hotel Receptionist, Bodyguard ~ Bryan Close

Understudies
For Ken Ruta—W. Francis Walters
For Geoff Hoyle—Luis Oropeza
For Charles Dean—Michael Santo
For Bryan Close—Gregory Ivan Smith

There will be one intermission.




FROM “ODE: INTIMATIONS OF
IMMORTALITY”

by William Wordsworth

Our birth is but a sleep and a forgetting:
The soul that rises with us, our life’s star,
Hath had elsewhere its setting,
And cometh from afar:
Not in entire forgetfulness,
And not in utter nakedness,
But trailing clouds of glory do we come
From God, who is our home:
Heaven lies about us in our infancy!
Shades of the prison-house begin to close
Upon the growing boy,
But he beholds the light, and whence it flows,
He sees it in his joy;
The youth, who daily farther from the east
Must travel, stll is nature’s priest,
And by the vision splendid
Is on his way attended;
At length the man perceives it die away,

And fade into the light of common day.
—Originally printed in Foems, in Tewo Volumes (1807)

|
I can remember very little of the vision preceding the prison-house; it
must have faded very early “into the light of the common day,” but it
seemed to me that my aunt for one had never allowed the vision to fade.
Perhaps a sense of morality is the sad compensation we learn to enjoy,

like a remission for good conduct. In the vision there i1s no morality.

—Henry Pulling
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GRAHAM GREENE:
LIFE ON THE DANGEROUS EDGE

by FJessica Werner

In his 1971 autobiography 4 Sort
of Life, Graham Greene, quoting a
poem by Robert Browning, sum-
marized his life’s work as a writer:
“The epigraph I should choose
for every novel I have written
would be: ‘Our interest’s on the
dangerous edge of things.” This
inscription is especially fitting for
a man whose indomitable lust for
adventure was legendary. In his
personal life and his writings,
Greene carefully walked the fine
line between the exotic and the
everyday, while exploring the
moral complexities of a life rid-
dled with intrigue.

In a 1981 interview with the
French journalist Marie-Francoise
Allain, Greene explained that his
attraction to danger provided him
with the perfect avenue for ex-
ploring “the narrow boundary be-
tween loyalty and disloyalty, be-
tween fidelity and infidelity, the
mind’s contradictions, the para-
dox one carries within oneself.
This is what men are made of”

His literary ventures along that
boundary took on a special sig-
nificance for the private Graham
Greene, whose religious beliefs as
a converted Roman Catholic
clashed dramatically with his pub-
lic persona as a thrill seeker.

Greene consistently mined his
personal experiences for inspira-
tion, and his life was particularly

rich with material. Travels with My
Aunt, written toward the end of
his career as a novelist, is the cul-
mination of a life adventurously
lived and a resounding affirma-
tion of the beliefs Greene cher-
ished most.

THE LIFE OF THE MIND

Greene’s  lifetime  (1904-91)
spanned most of the 20th centu-
ry, and over the course of his ex-

Graham Greene in his
study, 1968
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tremely prolific career he penned
twenty-two novels, three volumes
of short stories, three travel books,
seven plays, and four children’s
books, as well as countless news
articles written during his decades
as a journalist. His works—which
display a mordant wit and com-

bine elements of the detective sto--

ry, the spy thriller, and the psy-
chological drama—earned Greene

age of 16 and sent him to London
for six months of intensive psy-
choanalysis under the pioneering
analyst Kenneth Richmond. In
1920 psychoanalysis was still a
relatively new field which hadn’t
yet gained widespread accep-
tance; his parents’ extremely bold
decision both troubled and fasci-
nated Greene throughout his life.
Greene’s struggle to make sense
of his inner con-

a reputation as Bri-
tain’s most esteemed
novelist and one of
the century’s most

AUNT AUGUSTA:

flicts—most impor-
tantly the tension
he felt between the

original writers. DO YOU ENJOY TRAVEL?  desire for self-dis-
The son of mid- covery and the need
dle-class  parents, HENRY: for self-control—
Greene spent his later became dri-
earliest years amid , ving themes in his
the comforts of a FVE NEVER HAD THE Wwriting.
large extended fam- Psychoanalysis
ily mn Hertfordshire, OPPORTUNITY. also infused Greene
northwest of Lon- with an uncanny
don. He remem- AUNT AUGUSTA: ability to illuminate

bered this period
fondly as “a self-
sufficient and tribal
happiness,” which
was Interrupted at
the age of 13 when

...WE MIGHT TAKE A LITTLE

TRIP OR TWO TOGETHER.

the interior worlds
of his characters—
nearly all of whom
suffer from similar-
ly intense inner
conflicts—and left

he was sent to Berk-
hamsted School where his father
had recently taken the position of
headmaster. The role of the head-
master’s son weighed so heavily
on the young Greene that he sank
into a relentless depression and
even attempted suicide several
times. The pain of those years
never quite dissipated; years later
Greene commented, with consid-
erable emotion, on the “horrors
and enforced duplicities” of his
boarding school years.
Responding to the intensity of
his depression, Greene’s parents
removed him from school at the

him with a deep,
abiding interest in dreams.
“There’s another man within me
that’s angry with me” was the in-
scription he chose for his break-
through novel, The Man Within,
which was published in 1929 to
immediate success with both
readers and critics.

THE SPY NOVELIST

Greene returned to Berkhamsted
School with a renewed calm and
confidence, and upon graduation
in 1922 he began studying at Ox-
ford’s Balliol College. Melancholy

soon overcame him again, how-

Opposite: Faris
Photo: Corbis-Bettmann
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Graham Greene i Cuba
during the filming of Our

Man in Havana, 1959

2

ever, and his Oxford experience
deteriorated into what he later
described as a “debtridden,
drunken, desultory existence.”
His self-destructive tendencies
resurfaced, and he took to play-
ing a suicidal game with a re-
volver he had stolen from his old-
er brother, in a prolonged flirta-
tion with death that persisted on
and off for months. Boredom was
Greene’s perpetual nemesis, and
he would go to any length to
counteract it. “Boredom . . . lies
behind my experiments with
Russian roulette,” he wrote. “I
discovered then that [ was manic-
depressive—I needed a flick of the
whip to keep me going.”

After receiving his A.B. in mod-
ern history in 1925, Greene im-

mediately began work as a jour-
nalist, first as a reporter with the
Nottingham “Journal and later as a
subeditor with London’s Times.
He quickly developed a keen in-
terest in espionage and seized
every possible opportunity to add
a dash of spying to his regular
journalistic activities.

In 1923, while still a university
student, Greene persuaded the
editor of the Weekly Westminster
Guazette to send him to Ireland to
report on the recently erupted
Irish Civil War. A daring assign-
ment in itself for a young journal-
ist, yet Greene used the trip as a
cover to report to the Ulster Free
State Government, which he had
contacted secretly, on their ene-
my's military positions. Greene
offered the same year to work as
an agent for the German govern-
ment, spying on separatists within
their borders. Suddenly, Greene
had crossed the line from front-
line journalist to secret agent. He
was only 19 at the time and, as he
later recollected, the thrill was
overwhelming:

At that age I was ready to be a
mercenary in any cause so long as I
was repatd with exclement and a
hittle risk. I suppose that every nov-
elist has something in common with
a spy: he waiches, he overhears, he
seeks motives and analyzes charac-
ter, and in his attempt to serve lit-
erature he is unscrupulous.

Greene’s college adventures
sparked a lifelong obsession with
travel and were the first in a long
series of voyages to distant, exot-
ic destinations. Over the ensuing
decades he filed reports from
many of the world’s most notori-

ous trouble spots for a wide vari-
ety of publications, including L
magazine, Faris-Match, the Sunday
Times, Le Figaro, and the Sunday
Telegraph. “I don’t want to stay in
one place too long,” he once re-
marked, “in case the ice melts be-
neath my feet”

THE ESCAPER’S ROYAL ROAD

In 1934, accompanied by his
cousin Barbara, Greene walked
across the heart of Liberia with-
out the use of any maps. The trip
was especially daring for two peo-
ple who knew nothing about
Africa, and it affected Greene pro-
foundly. He had become a dedi-
cated explorer, and, although he
had always suffered from intense
ennui, Greene wrote about this
trip in Journey Without Maps (1936),
“T was discovering in myself a
thing I thought I had never pos-
sessed: a love of life.”

With this travel book Greene
set a precedent, which would re-
cur throughout his career, of bas-
ing his major works on his most
recent foreign journeys. His first
trip to Mexico—a treacherous cross-
country tour during which he in-
vestigated religious persecution
by the Mexican government—re-
sulted in The Lawless Roads (1939).
Mexico also became the setting
for Greene’s first explicitly reli-
gious novel, The Power and the Glo-
7y (1940), which tells the story of
a lapsed Catholic priest on the
lam in the wild state of Tabasco.
(Greene had converted to Cath-
olicism in 1926, the year he met
his future wife, Vivien Dayrell-
Browning.)

When World War 11 broke out,
Greene was assigned to Britain’s
secret intelligence service, MI6,

and in 1942 he came under the au-
thority of Kim Philby, the notori-
ous spy who later defected to Rus-
sia. Greene spent three of his MI6
years posted in Freetown, Sierra
Leone, keeping tabs on France’s
Vichy government. His earlier trip
to Liberia had planted the seeds of
a lifelong love affair with Africa,
and Greene drew upon his Free-
town experiences to write what
turned out to be his most critically
and financially successful book,
The Heart of the Matter (1948).

The Quiet American (1955) was
published a few years after a trip
to Indochina during the tumul-
tuous conflict between the French
and Indochinese nationalists.
Brief sojourns to Cuba, combined
with Greene’s experiences during
the war, found their way into his

comic masterpiece on spying, Our

The Orient Express
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Man in Havana (1958). Greene
once again visited Africa—travel-
ing this time to a leper colony in
the Congo—in 4 Burnt-Out Case
(1961), which portrays a man
burdened by a loss of faith, trying
to reclaim his piety by ministering
to the incurably ill. Later stops on
Greene’s literary itinerary include
The Comedians (1966), set in Haiti;
The Honorary Consul (1973), set in
Paraguay; and The Human Factor
(1978), which is based on events
in South Africa.

Of course nowadays certain exits are
closed to me. . . . I don’t think I
could go out and cover anything
equivalent to the Mau Mau rebel-
lon. There are few substitutes for
dangerous living. So I go on writ-
ing: the escaper’s royal road—it has
always been.

A DREAM UNFOLDS

Greene wrote Travels with My Aunt
(1969) in the tradition of the pi-
caresque romance, using the story
to open his readers’

Travels with My Aunt

eyes, just as Aunt

(1969), also written THERE ARE FEW Augusta opens Hen-
during this period, ry Pulling’s, to cer-
is unique in Greene’s SUBSTITUTES FOR tain realities they
canon in that, in- may have previous-
stead of focusing DANGEROUS LIVING. ly ignored. When
on one particular the novel opens, re-
foreign locale, it syn- , tired bank manager
thesizes a wide range S0 | GO ON WRITING. Pulling values noth-

of adventures into
a single narrative
that takes its read-

—GRAHAM GREENE

ing more than his
sense of security as
he looks forward,

ers through a daz-
zling array of exotic destinations.
Although Greene continued to
travel throughout his lifetime, as
he grew older he began to rely
more on writing to satisfy his es-
capist urges. “The great advan-
tage of being a writer is that you
can sfy on people,” Greene once
told Michael Korda, a friend and
his American editor at Simon &
Schuster. During an interview at
the age of 77, Greene reflected on
the dangerous episodes in his life
with a newfound detachment:

The danger offered the possibility of
escape from the grisly routine of dai-
b life. . . . The means of escaping
the humdrum, or of escaping the
ertses which can arise in one’s emo-
tional life, have been quite varied.

all too eagerly, to
spending his twilight years in sub-
urban solitude, cultivating his
prized dahlias. Yet, as he is swept
into Augusta’s globe-trotting tour—
and into a shady underworld of
drug smugglers, CIA operatives,
and illicit affairs—he begins to em-
brace her free-spirited ways and,
like Greene, discovers a new love
for life dangerously lived. Pulling
reveals just how far his travels
have taken him in his defense of
his putative aunt’s life: “I would
have certainly called her shady
myself nine months ago, and yet
there seems nothing so very wrong
in her curriculum vitae, nothing so
wrong as 30 years in a bank.”
Travels with My Aunt was a signif-
icant departure for Greene. Refer-
ring to the novel as an “entertain-

Opposite: Venice
Photo: Corbis-Bettmann
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ment” to distinguish it from what
he considered his more serious

work, he later remarked that
Travels was the only book he ever
wrote “for the fun of it” He wasn’t
sure while writing exactly where
the narrative would take him, but
rather felt “like a dreamer who
watches his dream unfold with-
out power to alter its course.”
Greene wrote Travels in Antibes,
where he had recently settled, in
a state of exhilaration while es-
tablishing a new home. His pre-
vious book, May We Borrow Your
Hushand? (1967), was also a com-
edy but didn’t rival the humor of
Travels, which Greene later de-
scribed as one of the books he
was most proud to have written.

While writing Travels, during
what he then mistakenly believed

would be the last decade of his
life, Greene discovered the power
of laughter as an antidote to the
overwhelming preoccupation with
his own mortality. (He often set a
date for his death, saving up
sleeping pills for the occasion,
looking forward to a certain end
to his unhappiness.) Greene once
commented that Travels began as
“a sad book about death that
turned out to be funny”

Like Aunt Augusta, Greene ex-
perienced his greatest joy in aban-
doning himself to the adventure
of life. The culmination of a life-
time of personal risk-taking, Zrav-
els embodies the goal to which
Greene aspired throughout his
long and checkered career: to
search everywhere for novelty,
whatever the price. B
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A.C.T. PERSPECTIVES

A.C.T’s popular symposium series continues in is fourth provocative season. Join us on selected Monday nights

Srom 7 to 9 pm. in the Geary Theater for in-depth, entertaining discussions of issues raised by the plays of

A.C. T 1996-97 season. Each symposium features a panel of scholars and thealer professionals exploring top-
ics ranging from the state of contemporary drama to the intersection of theater and the arls with American culture.

Admission is FREE, and everyone is welcome. You need not have seen the related play to attend.

On Shiemiel the First

A CELEBRATION OF YIDDISH THEATER AND
THE KLEZMER REVIVAL IN AMERICA
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Cosponsored by A Traveling Jewish Theatre and
funded by a grant from
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THE HUMANITIES
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On Travels with My Aunt and A Christmas Carol
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January 6, 1997

On Machinal and Singer’s Boy

WOMEN IN THEATER AND FILM:
CONTEMPORARY EXPLORATIONS

May 19, 1997

On Mrs. Warren’s Profession
ALTERNATIVE TRENDS IN THE BRITISH THEATER
June 23, 1997

For information, please call the A.C.T. Literary Department at (415) 439-2469.
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HUMAN/TIES

CALIFORNIA COUNCIL FOR
THE HUMANITIES

GROUPS SAVE AT A.C.T.

Groups of 15 or more can save up to
30 percent on A.C.T. ticket prices.
And group leaders see the show for free!
For information, call Linda Graham at
(415) 346-7805.
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BECOME A MEMBER OF A.G.T.

Each season long-standing patrons and new subscribers alike respond enthusiastically to
A.C.T’s Annual Fund telephone drive by becoming members of A.C.T. A.C.T. members en-
joy unique services and benefits, such as behind-the-scenes tours and personalized ticket-
exchange privileges, while playing a pivotal role in A.C.T’s tremendous success through their
generous support.

ON THE ROAD IN SOUTH AMERICA

In 1969, when Henry Pulling begins his travels with Aunt Augusta, South Amer-
ica was still considered a dangerously exotic destination by many people—including
Graham Greene, who wrote widely about South American culture and politics.
Following are a few observations, from intrepid travelers who preceded Pulling to
the Western Hemisphere’s southern continent, which our man Henry might have

A.C.T. MEMBERSHIP—
MAKING A DIFFERENCE
A.C.T. spends nearly two-thirds of its budget
on artistic, educational, and production ex-
penses; customer service and administrative
expenses represent the balance. While A.C.T’s
subscription and single-ticket income covers
70 percent of all operational costs, the Annu-
al Fund makes up the critical difference.
Membership contributions support main-
stage productions as well as a variety of cul-
turally enriching A.C.T. educational and out-
reach programs, including the Student Matinee
(SMAT) Program. Tickets to SMATS are of-
fered to schools at a fraction of the normal
ticket price. Your Annual Fund gift is a power-
ful resource for introducing young people to
live theater.

MATCHING GIFTS AND

DONOR BENEFITS

Depending on your level of membership, you
can receive a variety of exciting special bene-
fits, including:

B Invitations to working dress rehearsals

B Two-for-one ticket coupons

B Backstage tours of the Geary Theater

B Complimentary parking for all your sub-
scription performances

You can receive added benefits by participat-
ing in your company’s matching gift program.
Many Bay Area employers, including Bank of
America, Chevron Corporation, and Wells
Fargo Bank, multiply their employees’ chari-
table power by matching gifts to A.C.T.
Participation is easy—simply call your person-
nel or corporate benefits office to receive a
matching gift form and mail it to us with your
contribution.

For more information, please call
the A.C.T. Development Department at (415) 439-2451.

ACT
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It is a perfect place to play with
life, cloistered away, so near to
the real world, and yet so far. The
real world’s manners are here,
but none of its problems. All
things are reduced to a scale so
small that big general things be-

—x =

come individual and personal.
People who have money have
made it easily, those who haven't
expect none. There is no striving,
strenuous middle-class. There are
plenty of poets, but they do not
hear the world’s rumble and
noise; they sit on a park bench,
write verses for albums, or devise
epigrams withering their rivals
and enemies. They hear that their
country is being ruined, and they
write about the eyes of their
women and compare their mouths

38

to strawberries and ripe pome-
granates. . . .

Superimposed on this quaint
world is the tinier world of the so-
phisticated—the legations, the cho-
sen, who have travelled and been
educated abroad, the exiles of
commerce—a toy world more or
less typical of every South Ameri-
can city. Within it people dress for
dinner, read the latest magazines,
and live superficially much as
they would [in the United States]
or in Europe. . . . Strange lost
sheep blow in now and then—
tourists, concession-hunters, ad-
venturers, correspondents—they
take them as they come. There is
the feeling that one can always go
back if one wants to, the real
world seems like the city during a
summer vacation. Its absence
gives each echo of it a new signif-
icance and charm.

—The Other Americans: The Cities,
the Countries, and Especially
the People of South America,

by Arthur Ruhl (1913)

It was inconceivably British—that
ship. I mean that its Briticism was
of that incredible sort, which, like
the complementary kind of Amer-
icanism, one expects to find only
in the caricatures of novels or the
stage. One could imagine it sail-
ing round the world forever and
peeping into all the world’s strange
and wonderful ports, and stll the
steamer chairs would line the deck
on the opposite side of the ship
from which things were to be seen,
still the heads would be bent
complacently over the Colonial
novels.

—The Other Americans

Some advice for luggage packers: First,
do not burden your luggage with
a lot of novels, at least not the
heavy, hard-cover ones, “to while
away the time,” for time’s shoe is
on the other foot. I, at least, have
never found hours enough in any
given day of this voyage, in either
direction. On transatlantic cross-
ings in cold seasons I have read
five novels in five days and had
time hanging on my hands. On
twenty or more subtropical At-
lantic and South Pacific days I
have done rather well to read five
chapters of one book. The reason
lies in the route. . . . The ship may
make six to ten halts in half a
dozen countries, and at each halt
one may go ashore freely. . . .
With such interruptions added to
a general atmosphere of take-it-
easy, who can bother to read even
the best of books?

Second, do not take evening clothes
unless you wish to. This italicized ad-
vice is addressed chiefly to men.
On a transatlantic first-class cross-
ing, such advice would be an
open invitation to embarrass-
ment. . . . But Grace Line travel-
ers on the casual cruises to the
West Coast are not encouraged to
dress unless they feel the urge.

—All the Best in
South America: West Coast,
by Sydney Clark (1961)

The carth is getting extremely civ-
ilized and the number of things
reckoned as impossible or even
dangerous to do are decreasing
every day. No man with any re-
gard for his reputation can be too
careful.

—~The Other Americans

There are two ways of seeing th(e]
northwest corner of South Amer-
ica and traversing the several
thousand miles that take one from
the asphalt and cabs of Cardcas to
the asphalt and cabs of the capital
of Peru. By one way you go cross-

country, cut your way through
jungles, ford rivers full of alliga-
tors and snakes, shiver on moun-
tain passes higher than any in the
Rockies, get bitten up by all sorts
of troublesome insects and elect-
ed to a geographical society when
you get home. By the other way,
one coasts along effetely in some
such mailboat as this, and en-
deavors to content one’s self by
reading “Westward Ho,” and con-
sular reports, speculating about
the days when pirates rejoiced in
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these waters and the Inquisition
roasted people on red-hot iron
mattresses. . . . [Do] not think that
it was any passionate attachment
to the society of a steamer-chair
which prompted the writer to
deny himself the more arduous

A street in Asuncion
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and more interesting pilgrimage.
. .. But we have but one life and
there are limits to things.

—The Other Americans

[L]ook out for lettuce, uncooked
vegetables and unpeeled fruit.
Salads may be a real source of
danger.

—All the Best tn South America

“Read this before you drink!” . . .

A drowned man nicknamed Tar-
taruga [Tortoise] is floating since
Saturday in the walers of the
Ribeirao das Lajes, which supplies
the aly of Rio with its drinking wa-
ter. One leg of the dead man is fas-
tened with a rope lo a tree, to keep
it from drifting away, but no one
wishes to remove the body for fear of
complications with the police, Jorno
do Brasil reporied yesterday. The
margin of the Ribeirdo das Lajes
where the dead man is in the water
belongs to Health Minister Leonel
Miranda, the paper says. Fortu-
nately, the volume of Rio’s drinking
water is sufficiently large to dilute
the human remains sufficiently in
order not to alter its taste.

—South America More or Less,
by Robert St. John (1970)

[Glo easy on drinking “town wa-
ter” unless you are assured by
someone whom you absolutely
trust that it is all right. Then go
easy anyway.

—All the Best in South America

Guarani is the language of the
original native people [of Para-
guay]. . .. Almost everyone in the
country is completely bilingual. . . .
Although Guarani is not taught
in the public schools, everyone
learns it, somehow. All govern-
ment forms are printed in both
Guarani and Spanish and there
are newspapers in both languages.
Also there are plays, books, mag-
azines, and radio programs in

Guarani.

One interesting aspect of the
country’s bilingualism is that the
average Paraguayan will switch to
Guaran{ in some moods and situ-
ations, because the language of
the Indians is better suited than
any other for expressing certain
thoughts and feelings. While
Spanish is preferable for formal
and official talk, Guarani is the
language of love, the home, friend-
ship, and intimacy, because it is
rich in emotional nuances. . . .
[OJne sure way to win friends in
Paraguay is to learn a few words
of Guarani.

—~South America More or Less

We hadn’t been in Asuncién long
before we learned why Paraguay,
one of the smallest and poorest
countries in the Western Hemi-
sphere, has become the leading
importer of American-made ciga-
rettes. As a cigarette-smuggling
center, Paraguay has forced even
Hong Kong to take second place.
The cigarettes come here legiti-
mately and the Paraguayan gov-
ernment collects a small import
tax that brings the price to about
twenty-seven cents a package.
The attitude of the Paraguayan
government is that what pur-
chasers do with them is their own
business.

In the countries which surround
Paraguay—Argentina, Brazil, Peru,
Chile, and Bolivia—cigarettes, like
gasoline, are an important source
of tax revenue and, as a result of
the high tarifl that is imposed,
American cigarettes, sell for as
much as a dollar a package.

And so all anyone has to do to

make a fortune is to buy or rent a
small plane, fly to Asuncién, load
up on cigarettes, and then land on
some obscure airstrip in one of
the neighboring countries where
American cigarettes are expensive.

The international soldiers of for-
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tune use two-engine Lodestars
and Cessnas and sometimes even
four-engine Constellations. (Now
we know what happened to at
least some of our old North Amer-
ican airliners when they were re-
tired from commercial service.)
We were told in Asuncién that
sometimes officials in the neigh-
boring countries locate one of the
illegal landing strips and wait for
the smugglers to land, then seize
not only the cigarettes but the
plane as well. But, they said, it

The cathedral of Pard
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must still be a lucrative gamble,
because Paraguay’s cigarette im-
ports are going up and up.

It took us a short time to learn
one important rule of shopping in
Asuncion—don'’t hesitate too long
over whether to buy or not to
buy—don't put off a decision until
mafana, for by tomorrow the
item that appealed to you will
probably have been purchased by
someone else and it may be years
or never before another ship
brings in that precise article again.
This is a one-of-a-kind place, take
it or forget it.

—South America More or Less

The quantitative theory of happi-
ness says that contentment and
Joy are in direct proportion to how
much you have of things. If you
are somewhat happy having one
color television set, you will be
twice as happy owning two. If
you are a little happy owning an
automobile with a one-hundred-
horsepower engine, you'll be
three times as happy as soon as
you are able to afford a three-
hundred-horsepower car. Some
people even use the quantitative
theory in deciding how many
children they are going to have.
By this mathematical, material-
istic rule Brazil ought to be the
happiest place in South America
and Paraguay the saddest. As yet
we were not qualified to make
many definitive comparisons, but
we knew already that this sparse-
ly settled place that had not as yet
been spoiled by tourists pleased
us immensely and that we would
be sorry when we had to leave.
—South America More or Less

While South America is not near-
ly as well equipped as most of
Europe to cater to hordes of
tourists from abroad, Hiltons and
Sheratons are being built in four
of the capitals, and other North
American type hotels in three of
the other cities on our itinerary.
Soon there will be package tours,
cruise ships, organized safaris,
dude ranches, ski resorts, and
maybe even showboats on the
Amazon. Meanwhile, there is
much offbeat adventure to be
had in South America. In some
of the capital cities those who like
their creature comforts can find
luxury such as exists nowhere in
North America—exotic break-
fasts, dinners that last half the
night, hotel bedrooms with crys-
tal chandeliers and fine Oriental
rugs, bathrooms with bidets,
boutiques displaying emeralds,
amethysts, blue baroque pearls,
and carved jade for prices that
seem ridiculous. But for those
who are more daring and a little
less demanding there is greater
reward. For another few years it
will still be possible to enjoy
swimming and fishing in lakes
and rivers that are not yet even
slightly polluted, and to breathe
air that has a clean sparkle to it,
and stretch the arms a little with-
out fear of hitting someone else
in the face.

More or less that is why we like
South America and recommend it
heartily to those who want to be
different.

—South America More or Less

The photographs accompanying this ar-
ticle are from Along the Parand and
the Amazon, by Frank G. Carpenter
(Doubleday, Page ¢ Company, 1925).

INTRODUCING THE CITIZENS
THEATRE, GLASGOW

Travels with My Aunf’s journey to
San Francisco began in 1989 at
one of A.C.Ts most prominent
sister companies across the At-
lantic: The Citizens’ Theatre of
Glasgow, Scotland. A.C.T. is for-
tunate to have had Giles Haver-
gal, the play’s original codirector
and artistic director of The Cit-
zens), in residence directing his
quintessentially theatrical adapta-
tion of Graham Greene’s novel.

Considered Britain's most influ-
ential regional theater, “The Citz,”
as it is affectionately known, is
renowned for idiosyncratic pro-
ductions of rarely performed
plays from the European reper-
toire. The Citizens’ company was
founded in 1943 by playwright
James Bridie, who in 1945 moved
the troupe to its current home in a
lovely, recently renovated 600-
seat Victorian theater in Glas-
gow’s Gorbals district.

In 1969, actor/director Havergal,
designer/director Philip Prowse,
and writer/director Robert David
MacDonald took joint control of
The Citz, quickly installing (ac-
cording to Observer theater critic
Michael Coveney) “the most radi-
cally chic, and sexiest, young com-
pany in Britain.” After attempting
to revive the theater’s flagging at-
tendance by continuing the con-
ventional programming of their
predecessors, the triumvirate
rocked the theatrical world in 1970
with an all-male, sexually explicit

production of Hamiet (directed by
Havergal). British theater has nev-
er been the same since.

During the 1970s, The Citz ac-
quired a reputation for sumptu-
ously decadent, gender-bending,
convention-defying explorations
of the European, Jacobean, and
Restoration drama. Following a
policy of “artistic sensationalism,”
The Citz set new standards of
theatrical excellence, and the com-
pany’s iconoclastic and provoca-
tive aesthetic influenced compa-
nies from Cheek by Jowl to the

and Roberta Taylor in the
1984 Citizens’ Theatre
production of Noel
Coward’s Private Lives,
directed by Giles Havergal

Fohn Vere Brown



The interior of the 600-seat
Citizens” Theatre in
Glasgow

Royal Shakespeare Company
and the Royal National Theatre.
In 1980, The Citz opened a de-
cade of literary exploration with
MacDonald’s adaptation of Mar-
cel Proust’s 4 la recherche du temps
perdu, retitled A Waste of Time.
Heralding the return of the spec-
tacle to the British stage (exem-
plified by the RSC’s subsequent
productions of Nicholas Nickleby
and Les Misérables), A Waste of Time
was followed by highly theatrical
Citizens’ productions based on a
wide range of literature, from
Dickens’s Tale of Two Cities and
Tolstoy’s Anna Karenina, through
Wilde's Woman of No Importance
and Lady Windermere's Fan, all the
way to de Sade’s Philosophy in the
Boudoir and Goethe’s Faust.
Despite its challenging reper-
toire, The Citz regularly plays to
around 80 percent capacity, and
has been largely responsible for
transforming the industrial city of
Glasgow into one of the most dy-

namic artistic centers of Eu-
rope. Founded on a philoso-
phy of passionate commitment
to its audiences, The Citz has
fought to keep its ticket prices
# low and offers one free pre-
view performance of every
new production. The compa-
ny has nevertheless managed
to remain in the black for more
= than 20 years, thanks largely
to its savvy management, as
well as to subsidies from the
3 Scottish Arts Council, the City
of Glasgow Council, and the
Strathclyde Regional Council.

In 1992, The Citz opened
two small studio theaters.
Among the actors who have
worked at The Citz are Pierce
Brosnan, Tim Curry, Rupert
Everett, and Gary Oldman; Glen-
da Jackson played Mother Courage
and Morning Becomes Electra with
the company before becoming a
Member of Parliament. Earlier
this year, playwright Harold Pin-
ter awarded The Gitz £10,000 for
the encouragement of new writ-
ers.

Material for this article by Elizabeth
Brodersen was drawn in part from the
writings of Michael Coveney, pariicu-
larly his outstanding book The Citz:
21 Years of the Glasgow Citizens
Theatre (Nick Hern Books, London,
1990).

Special Thanks to:

Brooks Brothers Clothiers
Hilda Ngam
Luis Palomares
Roxanne Raja

Damon Seawell
Lauren Wales

WHO'S WHD

CHARLES DEAN* most re-
cently appeared at A.C.T.
as The Doctor in Carey
Perloff’s production of The
Rase Tattoo. He has appeared
over the last 20 years in
more than 100 pmduction.s
at Bay Area theaters, in-

(:ludmg Berkeley Repertory Theatre, San Jose
Repertory Theatre, Marin Theatre Company,
and the Magic Theatre. He recently portrayed
King Henry I in Marin Theatre Company’s
Becket. Among his many roles at Berkeley
Repertory Theatre have been Hoss in The
Tooth of Crime, Azdak in The Caucasian Chalk Cir-
cle, Reverend Shannon in The Night of the Igua-
na, Tom in The Glass Menagerie, Jamie in Long
Day’s Journey into Night, and Charley Fox in
Speed-the-Plow. Regional theater credits also in-
clude performances at The Public Theater,
The Guthrie Theater, Center Stage in Balti-
more, the Dallas Theater Center, the Alliance
Theatre Company in Atlanta, and the Fort
Worth Opera Company. Dean’s screen credits
include True Belicver, Spirit of '76, The Right
Stuff; “Midnight Caller,” “Jesse Hawkes,” and
Getting Even with Dad.

BRYAN CLOSE™, recipient
of the Sally and Bill Ham-
brecht Professional Theater
Intern Fellowship, is a 1996
graduate of the A.C.T. Ad-
vanced Training Program.
His A.C.T. studio credits
include the roles of Mercu-
tio in Romeo and Juliet, Tuzenbach in The Thiee
Sisters, and Jed Rowan in The Kentucky Cycle. He
spent the last two summers with the Colorado
Shakespeare Festival, where he played Bas-
sanio in The Merchant of Venice and Touchstone
in As You Like It. Other favorite roles include
Carl in The Baltimore Waltz and Garry Lejeune
in Notses Off in Charlotte, North Carolina, and
Romeo in Romeo and Juliet with the Tennessee
Stage Company in Knoxville.

GEOFF HOYLE* appeared
at A.C.T. last season as Ste-
phano in The Tempest, having
first appeared at A.C.T as
The Pope in Dario Fo’s Fype
and the Witch. An accom-
plished mime, he clowned
on the West Coast with San
Francisco’s Pickle Family Circus for seven sea-
sons as Mr. Sniff, with Cirque du Soleil in
Canada and the United States, and with Cir-
cus Flora in the Midwest last summer. He has
also written and performed three award-win-
ning solos: Boomer!, Feast of Fools, and The Con-
victs Return. Hoyle’s most recent Bay Area ap-
pearances include Geni(us), commissioned by
Berkeley Repertory Theatre, and the role of
The Burglar in Berkeley Rep’s Heartbreak
House. His latest solo show, Geoff Hoyle—The
First 100 Years, was produced last October by
San Francisco’s Solo Mio Festival.

KEN RUTA* has been a
leading actor at A.C.T.
since appearing in Zartuffe,
A.C.Ts first production at
the Geary Theater, in 1967.
His most recent A.C.T.
credits include last season’s

R0 Ll rotating repertory produc-
tions of i’?xcMaxdmzafwr and The Cherry Orchard,
as well as Hecuba, The Play’s the Tkmg_ Light Up
the Sky, Uncle Vanya, and Antigone. His perfor-
mances in A.GC.T's Floating Light Bulb, Immi-
grant, and Cat on a Hot Tin Rogf were honored
with Bay Area Theatre Critics’ Circle and
Drama-Logue awards. In 1994 he was simi-
larly honored for his performance in Substance
of Fire at the Magic Theatre, and his perfor-
mance in Shadowlands earned him the Helen
Hayes Best Actor Award nomination for
1994. He acted in more than 30 productions
at Minneapolis’s Guthrie Theater, where he
was a founding member and Associate Artis-
tic Director from 1975 to 1978. He has acted
and directed at the Mark Taper Forum, San
Jose Repertory Theatre, Seattle Repertory
Theatre, the Intiman Theatre, Arena Stage,
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Cincinnati’s Playhouse in the Park, the Olney
Theatre, Sacramento’s B Street Theatre, and
the Arizona Theatre Company (where he
served as Associate Artistic Director from
1984 to 1986), and he is an Associate Artist of
San Diego’s Old Globe Theatre. Earlier this
season he made his Berkeley Repertory The-
atre debut as Captain Shotover in Heartbreak
House. He appeared in the Broadway produc-
tions of Inkerit the Wind, Separate Tables, Ross,
The Three Sisters, and The Elephant Man, and
has performed and directed with opera com-
panies throughout the United States. His con-
tinued association as a director with the
A.C.T. Advanced Training Program includes
his productions of Hamlet, Love’s Labor’s Lost,
and Macbeth.

LUIS OROPEZA* (Under-
study) has spent seven sea-
sons at A.C.T. beginning
with his debut as The Fool
L in King Lear. His most re-
| cent appearances were as
Father De Leo in The Rose
B TZittoo this season, as well as
Plshchjk in The Cherry Orchard and The Cab-
man in The Maichmaker last season. Past
A.C.T. credits also include The Duchess of Mal-
i A Christmas Carol, Charley’s Aunt, Golden Boy,
Saint Joan, The Inaginary Invalid, and The Mar-
riage of Figaro. He spent five years working
with Luis Valdez and El Teatro Campesino;
his many stage credits also include appear-
ances with the Eureka Theatre Company,
San Jose Repertory Theatre, the California
Shakespeare Festival, the Santa Cruz Shake-
speare Festival, Berkeley Repertory Theatre,
Encore Theatre Company, TheatreWorks,
San Diego Repertory Theatre, New Mexico
Repertory Theatre, and the Denver Center
Theater Company. He has also appeared
with the San Francisco Opera in Carmen and
The Barber of Seville. Screen credits include
“Falcon Crest,” “Midnight Caller;” and Pacfic
Heights. Oropeza is the artistic director of the
Latin American Theater Artists theater com-
pany.
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™9 GREGORY IVAN SMITH*
& (Understudy) is a 1996 grad-
uate of the A.C.T. Ad-
vanced Training Program,
where his studio roles in-
cluded Tybalt in Romeo and
Juliet, Chebutykin in The
Three Sisters, Scotty Rowen
in The Kentucky Cycle, Mr. Zendavesta in Dark
Ride, and The Ghost and The Player King in
Hamlet. He spent last summer with the Utah
Shakespearean Festival, where he performed
in The Three Musketeers, The Mikado, and Mac-
beth. He recently appeared as Jimmy in the
A.C.T. Master of Fine Arts Program produc-
tion of The Reincarnation of Jaimie Brown and
understudied the role of Perry in Love! Valour!
Compassion! at Berkeley Repertory Theatre.
Smith is originally from Maine and received
his B.A. in fine arts from the Hartford Art

School.

MICHAEL SANTO* (Under-
study) appeared at A.C.T.
last season as Antonio in
The Tempest. He appeared
most recently in Slavs!/ at
Berkeley Repertory The-
atre and Seascape with the
Aurora Theatre Company.
He has worked in regional theaters through-
out the United States, including Seattle Reper-
tory Theatre, the Mark Taper Forum, the
Oregon Shakespeare Festival, the Cincinnati
Playhouse in the Park, Portland Repertory
Theatre, The Empty Space Theatre, Alaska
Repertory Theater, A Contemporary The-
atre, the Pioneer Theatre Company, the Taco-
ma Actors Guild, Portland Stage Company,
the Denver Center Theatre Company, and
The Shakespeare Theatre. Other Bay Area
theater credits include roles at the California
Shakespeare Festival, San Jose Repertory
Theatre, and TheatreWorks, where he was
featured as Eddie in Conversations with My Fa-
ther. Santo has also directed at Portland
Repertory Theatre and was a sound designer
for the Intiman Theatre Company.

_ WHO'S WHD

W. FRANCIS WALTERS*
(Understudy) has worked ex-
tensively in regional the-
ater, including productions
at the Denver Center The-
atre Company, Oregon
Shakespeare Festival, Cleve-
land Playhouse, Old Globe
Theatre, Arizona Theatre Company, and
Asolo State Theatre. Bay Area credits include
roles at the San Francisco Shakespeare Festi-
val, Marin Theatre Company, Magic Theatre,
and Berkeley Repertory Theatre.

GILES HAVERGAL (Adaptor and Director) has
been, since 1969, the director of The Citizens’
Theatre in Glasgow. He has directed more
than 50 Citizens’ productions and also acts
with the Citizens’ company. His adaptation
and production of Travels with My Aunt won an
Olivier Award in London in 1993 and a Dra-
ma Desk Award in New York in 1995. Haver-
gal’s work in opera includes productions for
the Welsh National Opera, the Scottish
Opera, the Minnesota Opera, and the Opera
Theatre of St. Louis.

STEWART LAING (Scenery and Costume Designer)
has worked extensively in theater in Britain
as both a designer and a director and has had
a long association with The Citizens’ Theatre,
where he was the head of design. He designed
the sets and costumes for the world-premiere
production of Travels with My Aunt at The Cit-
izens', as well as for their productions of Doug-
las, The Crucible, The Four Horsemen of the Apoca-
lypse, Hidden Fires, and Foan of Arc. His work
also includes the Royal Shakespeare Compa-
ny’s world-premiere productions of The War
Plays (a trilogy by Edward Bond), Downchild,
Crimes tn Hot Countries, and The Castle. Recent
design credits include Macheth at the RSC, Fi-
delio at the Scottish Opera, L'dugelino Belle Verde
at Battingano, All’s Well That Ends Well at the
New York Shakespeare Festival, and Luisa
Miller at Opera North and the Royal Opera
House. His directing credits include produc-
tions at Tramway, The Citizens’, Scottish

Opera Go Round, and the Traverse Theatre
in Edinburgh. He is currently designing the
upcoming Broadway production of Titanic.
Laing trained at the Central School of Art and
received a 1994 Wingate Scholarship.

MIMI JORDAN SHERIN (Lighting Designer)
most recently designed As You Like It and Mac-
beth at the Royal Shakespeare Company in
London and Ariadne auf Naxos at the Bay-
erische Staatsoper in Munich. Sherin’s Broad-
way design credits incude Our Country’s Good
and The Glass Menagerie. For her extensive
work at the New York Shakespeare Festival,
she has received an Obie Award, an Ameri-
can Theatre Wing Award, and four Drama
Desk nominations. Her regional theater work
includes designs for many productions at Bal-
timore’s Center Stage, the American Reperto-
ry Theatre, the Actors Theatre of Louisville,
Hartford Stage Company, Long Wharf The-
atre, Cincinnati Playhouse in the Park, and
the Dallas Theater Center. She has also de-
signed extensively for opera, including the
English National Opera, Wales National
Opera, Houston Grand Opera, and Canadian
Opera, as well as the Santa Fe, San Diego,
Dallas, Omaha, Portland, Tulsa, Minnesota,
and Edmonton companies. Sherin's design as-
sociate is Rita Ann Kogler.

STEPHEN LeGRAND (Sound Designer) is in his
11th season as resident sound designer and
composer at A.C.T., where his work has been
heard in productions of The Rose Tattoo, The
Cherry Orchard, The Matchmaker, Gaslight, Arca-
dia, Othello, Rosencrantz and Guildenstern Are
Dead, Oleanna, Full Moon, Uncle Vanya, Scapin, A
Christmas Carol, Pecong, Pygmalion, Creditors, The
Pope and the Witch, Miss Evers’ Boys, Antigone,
Dinner at Eight, Good, Charley’s Aunt, Taking
Steps, Cat on @ Hot Tin Roof; The Marriage of Fi-
garo, The Seagull, and Faustus in Hell. With col-
laborator Eric Drew Feldman he has received
awards for the music for The Lady’s Not _for
Burning at A.C.'T., The Tooth of Crime and The
Rivals at Berkeley Repertory Theatre, and Fén
at the Eureka Theatre. He also wrote scores
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for Yankee Dawg You Die, Lulu, and Fiente Ove-
juna at Berkeley Repertory Theatre, and mu-
sic for The Wash at the Mark Taper Forum.

DEBORAH SUSSEL (Dualect Consultant) re-
turns for her 22d season with A.C.T. She has
appeared in numerous plays and has served
as speech and dialect coach for more than 20
A.C.T. productions, including The Rose Tattoo,
Areadia, The Matchmaker, Gaslight, Angels in
America, Othello, Hecuba, Full Moon, and Oleanna.
She has also worked as dialect coach on a
number of plays at Berkeley Repertory The-
atre and Marin Theatre Company. In recog-
nition of her work on the faculty of the
A.C.T. Advanced Training Program for the
past 21 years, she was awarded an honorary
M.F.A. in 1995. Sussel also teaches at Mills
College and UC Berkeley and is a voice,
speech, and communications consultant. She
recently finished a three-year term on A.C.T's
board of trustees.

KIMBERLY MARK WEBB* (Siage Manager) re-
turned to A.C.T. this season, after a summer
stage-managing the San Francisco production
of Picasso at the Lapin Agile, to stage-manage
Carey Perloff’s production of The Rose Tattoo.
Last season’s work with A.C.T. included pro-
ductions of The Cherry Orchard, The Tempest,
and Arcadia. He made his A.C.T. debut with
the acclaimed 1994-95 production of Angels
in America. During 19 years with Berkeley
Repertory Theatre he stage-managed more
than 70 productions, including the Mark Ta-
per mainstage inaugural production of
Brecht's Galileo, The Norman Conquests, Ameri-
can Buffalo (coproduced with Milwaukee
Repertory Theater), The Tooth of Crime, Man
and Superman, Hard Times (as part of New
York’s Joyce Festival), Our Country’s Good,
Spunk, and most recently, An ldeal Husband.
Other credits include The Woman Warrior for
the Center Theatre Group in Los Angeles
and The Lady _from the Sea at Boston’s Hunt-
ington Theatre Company. Webb is originally
from Dallas, where he served as production
stage manager at Theatre Three for six years.
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JULIET N. POKORNY* (Assistant Stage Man-
ager) worked on last season’s A.C.T. produc-
tion of Dark Rapture and the 1994-95 A.C.T.
productions of Angels in America and The Play’s
the Thing. She has stage-managed several San
Francisco premiere productions, including
Tony 'n’ Tina’s Wedding and Pageant. Other local
stage management credits include produc-
tions at Marin Theatre Company, Berkeley
Repertory Theatre, the California Shake-
speare Festival, the Seattle Children’s The-
atre, and the Magic Theatre, among others.
Pokorny received her B.A. in acting and di-
recting from California State University,
Long Beach.

GORDON COX (Assistant Director) recently
graduated from Princeton University with a
B.A. in English and a certificate in theater and
dance. While at Princeton, he acted in sever-
al student productions, directed The Maids
and Shadowman, and served as artistic direc-
tor of Theatre Intime. He has worked with
Toni Morrison, Jacques D’Amboise, Athol Fu-
gard, and Joyce Carol Oates. Cox also works
as an mtern with the artistic staff at A.C.'T.

RAFAL OLBINSKI (Cover Aréist), an illustra-
tor and painter, is one of today’s best known
surrealists. His works regularly appear in ma-
jor publications, including Newsweek, Time,
Business Week, the Atlantic Monthly, Omni, the
New York Times, and the New Yorker, among
many others. His paintings have been ac-
quired by some of the most important art col-
lections, including the Library of Congress
Print Collection and the Carnegie Founda-
tion. He has received more than 100 awards,
including gold medals from the Society of II-
lustrators and the Art Directors Club of New
York. In 1994, he won the International Os-
car for the World’s Most Memorable Poster,
and in 1995 one of his works was chosen as
the official “New York City Capital of the
World” poster.

"Members of Actors” Equity Association, the Union of Pro-
fessional Actors and Stage Managers in the United States
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CAREY PERLOFF (Aris-
tic Director) assumed artis-
tic leadership of A.C.'T.
in June 1992. Known
for directing innovative
productions of classics
and new works adapted
from or inspired by clas-
sical works and themes,
Perloff opened her first A.C.T. season with
August Strindberg’s Creditors, followed by ac-
claimed productions of Timberlake Werten-
baker’s new translation of Sophocles™ Antigone,
Anton Chekhov’s Uncle Vanya, and David
Storey’s Home. Her world-premiere produc-
tion of Wertenbaker’s version of Euripides’
Hecuba, with Olympia Dukakis in the title
role, played to 99 percent of capacity during
A.C.T’s record-breaking 1994-95 scason. Last
season she directed A.C.T’s highly successful
West Coast premiere of Tom Stoppard’s Area-
dia and the Geary Theater inaugural produc-
tion of Shakespeare’s ZTempest. This season at
A.C.T. she directs The Rose Tattoo, by Ten-
nessee Williams, and the world premiere of
Singer’s Boy, by Leslie Ayvazian.

In the summer of 1993, Perloff staged the
world premiere of Steve Reich and Beryl Ko-
rot’s new music-theater-video opera, The Cave,
at the Vienna Festival, which was subse-
quently presented at the Hebbel Theater in
Berlin, Royal Festival Hall in London, and
Next Wave Festival at the Brooklyn Academy
of Music. Perloff served as artistic director of
New York’s Classic Stage Company (CSC)
from 1986 to 1992, where she directed the ac-
claimed world premiere of Ezra Pound’s ver-
sion of Sophocles’ Elekira (with Pamela Reed
and Nancy Marchand), the American pre-
miere of Harold Pinter’'s Mountain Language
(with Jean Stapleton, David Strathairn, and
Peter Riegert) on a double bill with his Birth-
day Party, Tony Harrison’s Phaedra Britannica,
Thornton Wilder’s Skin of Our Teeth, Lynne Al-
varez’s translation of Tirso de Molina’s Don
Juan of Seville, Michael Feingold’s version of
Alexandre Dumas’s Zower of Evil with Kath-
leen Widdoes, Beckett's Happy Days (with

Charlotte Rae), Brecht's Resistible Rise of Arturo
Ui (with John Turturro), and Len Jenkin’s
Candide. Under Perloff’s direction, CSC won
the 1988 Obie Award for artistic excellence,
as well as numerous Obies for acting, design,
and production,

In Los Angeles, Perloff staged Pinter’s Collec-
tion at the Mark Taper Forum (winning a Dra-
ma-Logue Award for outstanding direction)
and was associate director of Steven Berkoff’s
Greek (which earned the Los Angeles Drama
Critics” Circle Award for best production).

Perloff received her B.A. (Phi Beta Kappa)
in classics and comparative literature from
Stanford University and was a Fulbright Fel-
low at Oxford University. She is the proud
mother of Lexie and Nicholas.

~ A.C.T. as managing di-
rector in October 1996.

ence in theater manage-
ment and production,
has served as a strategic
- planning consultant for
arts and educational institutions, and has
taught management and theater courses for
more than 20 years throughout Canada. Most
recently she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where
she was responsible for a five-theater complex
which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was
company manager for the Stratford Festival
while on tour. Her stage management experi-
ence includes the Stratford Festival, the Cana-
dian Stage Company in Toronto, the Canadi-
an Opera Company, and the New Play Centre
of Vancouver. She was also production man-
ager at Theatre New Brunswick for three
years. Kitchen received an honors degree in
drama and theater arts from the University of
Waterloo and earned her M.B.A. from the
Richard Ivey School of Business at The Uni-
versity of Western Ontario.
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JAMES HAIRE (Producing Director) began his
career on Broadway with Eva Le Gallienne's
National Repertory Theater. Among the pro-

ductions he managed were The Madwoman of

Chaillot (with Le Gallienne, Sylvia Sydney,
and Leora Dana), 4 Touch of the Poet (with
Denholm Elliott), The Seagull (with Farley
Granger), The Rivals, John Brown’s Body, She
Stoops to Conquer, and The Comedy of Errors. He
also stage-managed the Broadway produc-
tions of And Miss Reardon Drinks a Little (with
Julie Harris, Nancy Marchand, and Estelle
Parsons) and Georgy (a musical by Carole Bay-
er Sager), as well as the national tour of
Woody Allen’s Don't Drink the Water. Off
Broadway he produced Ibsen's Little Eyolf (di-
rected by Marshall W. Mason) and Shaw’s
Arms and the Man. Haire joined A.C.T. in 1971
as production stage manager. In 1985 he was
appointed production director, and in 1993
he assumed his current position. Haire and
his department were awarded Theater Crafts
International’s award for excellence in the
theater in 1989, and in 1992 Haire was
awarded a lifetime achievement award by the
Bay Area Theatre Critics’ Circle. Haire holds
a B.A. from the University of Arizona, an
M.A. from the Northwestern University
School of Speech, and an honorary M.F.A.
from the A.C.T. Conservatory.

MELISSA SMITH (Conservatory Director), the
master acting teacher in A.C.T’s Advanced
Training Program, has taught acting to stu-
dents of all ages in many venues throughout
the United States. Prior to assuming leadership
of the A.C.'T. Conservatory in June 1995, she
was director of the program in theater and
dance at Princeton University, where she
taught acting, scene study, and Shakespeare for
six years. Also a professional actor, she has per-
formed off-off Broadway and in regional the-
ater; her credits include Sonya in Unde Vanya,
directed by Lloyd Richards at Yale Repertory
Theatre and in New York, and numerous plays
including the work of Mac Wellman and
David Greenspan. Smith holds a B.A. in Eng-
lish and theater from Yale College and an
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M.EA. in acting from the Yale School of Dra-
ma. She has also trained and taught at the
Caymichael Patten Studio in New York.

CRAIG SLAIGHT (Young Conservatory Director)
spent ten years in Los Angcles directing the-
ater and television before joining A.C.T. in
1988. An award-winning educator, Slaight is a
consultant to the Educational Theater Asso-
ciation and the National Foundation for Ad-
vancement in the Arts and is a frequent guest
speaker and adjudicator throughout the coun-
try. He has published cight anthologies for
young actors, three of which have been se-
lected by the New York Public Library as
“outstanding books for the teenager.” In 1989,
he founded the Young Conservatory’s New
Plays Program; to date eleven new works by
professional playwrights have been devel-
oped, nine of which have been published by
Smith & Kraus in two volumes of New Plays

Srom A.C.T’s Young Conservatory.

PAUL WALSH (Dramaturg & Director of Human-
thies) has extensive experience as a dramaturg,
translator, and adaptor. His translation of
Strindberg’s Creditors was directed by Carey
Perloff at New York’s Classic Stage Compa-
ny in 1991 and at A.C.T. in 1992. His work
also includes Children of Faradise: Shooting a
Dream, Germinal, Don Juan Giovanni, The
Hunchback of Notre Dame, and Honeymoon China
at Theatre de la June Lune in Minneapolis,
as well as projects at The Guthrie Theater,
Undermain Theater, and Kitchen Dog The-
ater. His critical writings have appeared in nu-
merous publications, including Theater Sympo-
sim, Essays in Theatre, The Production Notebooks:
Theatre in Progess, Re-interpreting Brecht, and Strind-
berg’s Dramaturgy. Walsh received his Ph.D.
from the University of Toronto’s Graduate
Center for the Study of Drama and has
taught theater history and dramatic literature
at Southern Methodist University.

continued on page 52
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STAR GLASSICS
CD’s = Tapes = Videos
Symphony = Opera = Ballet
Located just two blocks from
Davies Symphony Hall.
425 Hayes Street at Gough.
San Francisco, CA 94102

(415) 552-1110 = Fax 552-9622

DINNER
LATE SUPPER
COCKTAILS & DESSERT

490 Geary at
Taylor Streets.
Across from the
Curran Theater.

FOR RESERVATIONS

415 292 6430

CAFE & BAR

Music To
Your Ears|p

Recewve an
IRS Tax Deduction
for 1996
While Helping the Fight
Against AIDS

Donate your
car, boat, van or truck

Get Blue Book Value
Running or Not

A little charity goes
a long way ...

Free Towing
12800+344-1186

During the day,
our students earn wages...

At night, they're earning a

Master of Liberal Arts Degree

The aim of the Master of Liberal Arts (MLA)
Program is to nurture a broadly educated, inde-
pendent critic and thinker. Our students come
from diverse backgrounds and bring a broad
array of experiences to the classroom. Admis-
sion is selective; seminars, taught by Stanford
faculty, are rigorous.

We invite you to attend an information session,
Monday, February 10, 7:00 - 8:30 p.m.,
Oak Lounge East, Tresidder Student Union,
on the Stanford campus.

For more information or to request an applica-
tion for the 1997-98 academic year, please call
the Stanford Continuing Studies office at (415)
725-2650.
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MERYL LIND SHAW (Casting Director) joined
the A.C.T. artistic staff in 1993, During her
previous 16 years as a member of the Bay
Area theater community, she stage-managed
more than 60 productions, including A.C. T’s
Bon Appétit! and Creditors. She was resident
stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at
the Berkeley Shakespeare Festival for three
scasons. She also stage-managed at the San
Francisco Shakespeare Festival, Eureka The-
atre, Alcazar Theater, and Baltimore’s Center
Stage. She was active with Actors’ Equity As-
sociation for many years and served on the
A.E.A. negotiating committee in 1992 and
1993. Shaw’s most recent casting projects in-
clude the San Francisco production of Picasso
at the Lapin Agile and the forthcoming CD-
ROM game Obsidian. This season she also
teaches in the A.C.T. Conservatory’s Ad-
vanced Training Program.

ASSOCIATE ARTISTS

KATE EDMUNDS. scenic designer in residence
at A.C.T., has created the sets for The Rose Tat-
too, The Chen y Orchard, The TE:nymn‘. Arcacia, Ham-
let, Aniigone, Feeong, Seapin, Uncle Vanya, Fidl Moon,
Oleanna, Angels in Amertca, Rosencrantz and Guilden-
stern Are Dead, Othello, and Hecuba. She has de-
signed many productions for Berkeley Reper-
tory Theatre and has designed extensively
throughout the United States at a wide range of
regional, Broadway, and off Broadway theaters.

PETER MARADUDIN, lighting designer in res-
idence at A.C.'T., has designed 4 Christmas Car-
ol, The Rose Tattoo, Shiemiel the First, The Match-
maker, The Cherry Orchard, Dark Rapture, The Tem-
pest, Gashight, Areadia, Othello, The Flay’s the Thing,
Rosencrant: and Guildenstern Are Dead. F Tome,
Oleanna, Full Moon, Scapin, Uncle Vanya, Pecong,
Bygmalion, The Learned Laclies, Antigone, and Hecu-
ba. On Broadway, he designed the lighting for
The Kentucky Cycle and Ma Raney’s Black Bottom,
and for regional theater he has designed more
than 200 productions for such companies as
The Guthrie Theater, Kennedy Center, Mark
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Taper Forum, La Jolla Playhouse, Seattle
Repertory Theatre, Genter Stage, Old Globe
Theatre, Alliance Theatre, Pittsburgh Public
Theatre, Oregon Shakespeare Festival, and
South Coast Repertory. Other recent Bay Area
productions include Ballad of Yackivo, The Cau-
casian Chalk Cirele, and The Woman Werrior for
Berkeley Repertory Theatre. Maradudin has
received 4 Los Angeles Theatre Critics’ Gircle
Awards, 24 Drama-Logue Awards, and an
Angstrom Award for lifetime achievement in
lighting design.

RICHARD SEYD served as associate artistic di-
rector of A.C.T. from 1992 to 1995. He has re-
ceived Drama-Logue and Bay Area Theatre
Critics’ Circle awards for his productions of
Cloud 9, About Face, Noises Off, Oleanna, and Rosen-
aantz and Gualdenstern Are Dead. As associate pro-
ducing director of the Eurcka Theatre Compa-
ny, he directed (among other plays) The Three-
penny Opera, The Lland, and The Wash, He has
directed the Pickle Family Circus in London;
Three High with Geoff Hoyle, Bill Irwin, and
Larry Pisoni at the Marines Memorial Theatre;
A View from the Bridge and Who's Afraid of Virginia
Woolf? for Berkeley Repertory Theatre; As %u
Life It for the San Francisco Shakespeare Festi-
val; and The Mad Dancers for the Mark Taper
Forum’s New Play Series. He directed The
Learned Ladies (with Jean Stapleton) for the
Classic Stage Company (CSC) in New York
during the 1991-92 scason and directed 4 Mid-
summer Night’s Dream for the California Shake-
speare Festival in 1991. That year he also di-
rected Sarah’s Story at the Los Angeles Theatre
Center: Born ¥sterday at Marin Theatre Com-
pany; and King Lear at the Oregon Shakespeare
Festival in Portland. For A.C.T. he has directed
The Learned Ladies, the American premiere of
Dario Fo's The Pope and the Wiich, George
Bernard Shaw’s Pygmalion, the Bay Area pre-
miere of David Mamet’s Qleanna, Tom Stop-
pard’s Rosencrantz and Guildenstern Are Dead,
Shakespeare’s Othello, and Thornton Wilder’s
Maitchmater. This season at A.C.T. he directs
Mys. Warren’s Profession.

A.C.T. PROFILES

ALBERT TAKAZAUCKAS has created notable
productions in the Bay Area and beyond and
has become a national and international di-
rector of opera and theater. Recent credits in-
clude debuts with the Canadian Opera Com-
pany and Tulsa Opera, as well as ongoing
work with the Virginia Opera, San Francisco
Shakespeare Festival, Utah Opera, New Jer-
sey Opera Festival, Kennedy Center, and
A.C.T. Since his debut with A.C.T. in 1986,
he has directed many renowned productions,
including The Floating Lightbulb, Saturday, Sun-
day and Monday, A Lie of the Mind, Dinner at
Eight, Light up the Sky, and Gaslight. Takaza-
uckas is the recipient of numerous awards and
a grant from the NEA. Last season he created
and directed 4 Galaxy on Geary, A.C.T’s gala
reopening of the Geary Theater, and per-
formed the same function for the opening of
the Lucy Lockett Cabe Theatre in Wildwood
Park, Arkansas. This season at A.C.T. he di-
rects Kaufman and Ferber's Royal Family.

THE BEAUTIFUL SKY LOBBY

In addition to Fred’s Columbia Room, the
newly-renovated Geary Theater features

a stunning lounge overlooking Geary

Street, located between the two

balconies. Stop by before the

show or ¢ intermission for a e
refreshment or just to enjoy the view. ACGT.

Edwarda Adams Esther fennings
Alison. Augustin Iris Johnson
Marte Baver Ines Lewandowitz
Geraldine Collins Luba

Grace Cologet Riva Mintz
Norma Esherick Roy Ortopan
Elaine Foreman Bruce Paul
Celia Gersco Miriam Perusse
Barbara Gerber 'Eny Pickett
Eve Gorodsky Foe Ravicini
Fessica Felliffe Dana Rees

HONORING A.C.T.’S FRIENDS

Do you enjoy working with diverse people and learning more about the theater? The
Friends of A.C.T,, the company’s volunteer auxiliary, offers many opportunities fm" peo-
ple interested in contributing their time and talent to A.C.T, Volunteers assist with mailings,
usher at student matinee performances, work in the library, help with auditions, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our vol-
unteers enough for the critical support they pr
Friends listed below who have volunteered during recent months:

ovide. We would like to recognize the

Elaine & Walter Riney
_foe Rosenthal

Beverly Saba

Philip Shulman

Ellen Spinrod

Sol Stecklow

Sam Thal

Ruth Tisdale

Betty Tsunada

For information about the Friends of A.C.T,, please call (415) 834-3301.
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BERPEROREL - IR
WAYS OF GIVING T0 A.C.T.

There are many exciting and creative ways to give gifts to A.C. T.—all of which are tax
deductible. A.C.'T. accepts:

Cash—one of the most familiar ways to give;

Stocks, Bonds, and Mutual Funds—these make excellent gifts, especially
if they have appreciated in value;

Property—both real estate and personal property qualify as tax-deductible
charitable gifts; and

Life Insurance—the cash value of your current or paid-up life insurance
policy can benefit A.C.T.

Planned Giving

Many people who could not otherwise give to A.C.T. as generously as they would like find
they are able to do so with a carefully planned gift. You can make a valuable long-term con-
tribution to great theater by:

Making a Bequest to A.C.T.—please let us know if you have included
A.C.T. in your will or estate plans; or

Creating a Life Income Charitable Trust with A.C.T.—by making a life
income gift to A.C.T., you can gain: an immediate and substantial tax de-
duction, an increased annual income paid to you for life, freedom from in-
vestment worries, and avoidance of capital gains taxes when you transfer
appreciated property to a charitable remainder trust.

If you would like to find out more about giving to A.C.'T., please contact:
Development Director John D. Loder
30 Grant Avenue

San Francisco, CA 94108
(415) 439-2308

Ji)
ACT
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BANKAMERICA FOUNDATION

BankAmerica Foundation contin-
ues its generous support of
A.C.T. with cosponsorship of
Graham Greene’s Travels with My
Aunt. BankAmerica Foundation’s
impressive charitable record spans
more than 25 years and includes
major grants in a broad spectrum
of categories, including economic
development, affordable housing,
education, conservation and envi-
ronment, and health and human
services.

As the philanthropic arm of the
Bank of America, one of the

country’s leading financial institu-
tions, BankAmerica Foundation
views support of the arts as a fun-
damental adjunct to its banking
enterprise. “The two go hand-in-
hand,” says Caroline Boitano, the
Foundation’s president. “A.C.T.
performances infuse life into the
cultural scene, attracting people
and business to the Bay Area.
BankAmerica Foundation’s con-
tributions to those performances
in turn reflect our own commit-
ment to the vitality of the local
community.”

SAN FRANCISCO HILTON & TOWERS

A.CT. welcomes back the
renowned San Francisco Hilton &
Towers as a cosponsor of Travels
with My Aunt. Cosponsor of last
season’s acclaimed Victorian
thriller, Gaslight. the Hilton made
its A.C.T. sponsorship debut with
the 1994-95 season’s The Play’s
the Thing. Located just steps away
from the city’s famous cable cars
and world-class shopping in
Union Square, the San Francisco
Hilton ranks as the largest hotel
on the West Coast, with nearly
two thousand rooms. The Tow-
ers, a “hotel within a hotel,” pro-
vides exclusive services to those
who wish the utmost in personal-
ized amenities. Its Cityscape Bar
& Restaurant, located on the 46th
floor at the very top of the land-
mark Hilton tower, offers season-
al California cuisine nightly,
1970s theme parties on Thurs-
days, and a 360-degree view of

San Francisco and the Bay Area.

This season, the Hilton has
once again made generous restau-
rant discounts available to A.C.T.
patrons at restaurants conve-
niently located in the hotel: Inter-
mezzo, an ltalian bistro; The
Cafe, a casual dining restaurant;
and Cityscape. A.C.T. theatergo-
ers also enjoy discounted parking
privileges at the Hilton during
performances.

“The large and small down-
town businesses, hotels, and the-
aters make up a family of our
own,” says Deborah Larkin, the
Hilton’s director of public rela-
tions. “We are very happy to con-
tinue to support A.G.T. as one of
the institutions that gives this area
its distinctive personality and cul-
ture. Our parmership
A.C.T. is a good match.”

For reservations, please call

(415) 771-1400.

with

PE\'
SAN FRANCISCO 5
7 —

and Towers

55



CONTRIBUTORS

American Conservatory Theater is deeply gratefil for the generous support of the many individuals, corporations,
Joundations, and government agencies whase contributions make great theater possible. The list below reflects gifts
received belween October 1, 1995 and September 15, 1996.

DIAMOND BENEFACTOR

($25,000 and above)

ATKT: OnStage®

California Arts Council

Mr. and Mrs. Gordon P. Getty

Grants for the Arts of the San
Francisco Hotel Tax Fund

The William & Flora Hewletwt
Foundation

Howard, Rice, Nemerovski,
Canaday, Falk & Rabkin

Jujamcyn Theaters

The James Irvine Foundation

John 5. and James L. Knight
Foundation

Burt and DeeDee McMurtry

The National Corporate Theatre Fund

The National Endowment for the Arts

Pacific Gas and Electric Company

The Pew Charitable Trusts

Ms. Toni Rembe and Mr. Arthur Rock

The Shubert Foundation

Alan L. and Ruth Stein

Theate Communications Group, Inc.

GOLD BENEFACTOR
($10,000-$24,999)

American Express Company
BankAmerica Foundation

The Clift Hotel

Continental Airlines

Fireman’s Fund Foundation
Grand Cafe

Mr. and Mrs. Michael J. Halloran
Sally and Bill Hambrecht

Harris’ Restaurant

Mr. and Mrs. Warren E. Hellman
Colin Higgins Foundation

KGO

Koret Foundation

Metropolitan Life Foundation
Montgomery Street Foundation
Mrs. Albert J. Moorman

The Odell Fund

The Pan Pacific Hotel San Francisco
Shepard P. Pollack and Paulette Long
The Roberts Foundation

San Francisco Hilton and Towers
Mrs. Sylvia Coe Tolk

Van Loben Sels Foundation
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SILVER BENEFACTOR
($5,000-$9,999)

Barbara and Gerson Bakar

The Capital Group Companies
Chevron US.A. Inc.

Mz and Mrs. Ray Dolby

Mr. and Mrs. Daniel Eitingon
Embarcadero Center Lid.

Mr. and Mrs. Richard J. Fineberg
Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
The Fred Gellert Foundation
Richard & Rhoda Goldman Fund
Marcia and John Goldman
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Levi Strauss Foundation

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Mellon Private Asset Management
Shepard P. Pollack and Paulette Long
Resolution Laser Printer Repair
Joan and Harrison Sadler

Tony and Mary Lou Schiavo
Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Mr. and Mrs. Steven L. Swig

Ms. Ruthellen Toole

USL Capital

Wells Fargo Bank

Robin and Marsha Williams
Gregory W. Wendt

BRONZE BENEFACTOR

($2,500-54,999)

Mr. and Mrs. Ernest A. Benesch

Ms. Phoebe Cowles and My, Robert
Girard

James and Jean Douglas

Ms. Joan Eckart

Mr. and Mrs. David Fleishhacker

Genentech, Inc.

The William G. Gilmore Foundation

Shamaya and Davidi Gilo

Goldman Sachs & Co.

Arthur B. Hill Foundation

Hotel Nikko

Joan and Ralph Lane

The LEF Foundation

Ms. Sue Yung Li

J:M. Long Foundation/Longs Drug
Stores

F. Eugene and Mary 5. Metz

Mr. Robert M. Moore

Jackie and Howard Nemerowvski
Edna M. Reichmuth Fund

Dr. and Mrs. Morton Rosenblum
Dir. and Mrs. Elliot Shubin
Morris Stulsaft Foundation

Mr. and Mrs. Gary J. Torre

BENEFACTOR
($1,000-$2,499)
Anonymous

Alexander and Baldwin Foundation
Mr. Paul Angelo

Mrs. A.V. Augustin

M. Stephen Belford

Carole Berg

Mis. Doris Bergman

Ms. Katherine Black

Nordin and Donna Blacker

M. and Mrs. Roger Boas

Mr. Paul Bradley

Mervyn L. Brenner Foundation
Ms. Patricia Bresee

Robert and Alice Bridges Foundation
Mr. Ward M. Brooks

California Council for the Humanities
Mrs. Lewis 5. Callaghan
John and Linda Carter

Mr. and Mrs. Daniel H. Case I11
Mr. and Mrs. Steven B. Chase
Ms. Beatrice Cummings

Mr. Donald K. Davis

Domaine Chandon

Eldorado Foundation

Mirs. Delia Fleishhacker Erlich
Ms. Frances K. Field

Mr. and Mrs. William Fisher
Mary Jo and David Francis
Myrna and Tom Frankel
Franklin Templeton Group

Mr. Morton Friedkin

Friedman Family Foundation
Richard and Marcia Grand

Mr. and Mrs. Robert L. Green
M. and Mrs. Thomas W. High
Holzmueller Productions

Ms. Jo Hurley

Mr. Jim Kerr

Mr. and Mus. P. Beach Kuhl
M. Paul G, Lego

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Macy's West

Paul Mariano

Mr. and Mrs. Archibald McClure
Ms. Janet B. McKinley

Ms. Patricia McNear

Mr. and Mrs. Bruce T. Mitchell

Ms. Mary D. Niemiller

The Hon. and Mrs. Allen L. Norris\
Laird Norton Trust Company

Mr. and Mrs. Terry Opdendyk
Reliable Rent-A-Car

Joyee and Donald Sallan

Charles Schwab Corporation
Foundation

Scitor Corporation

Mrs. H. Boyd Seymour

Mr. Jack C. Shnider

Mr. John F. Shoch

Ms. Ruth A. Short

Earl and Marietta Singer

Mrs. Dorothy Slaton

My, Ward O. Smith

Mr. Warren Spector

Swiss Bank

Ms. Rosemary Thompson

Mr. Henry Timnick

Mr, and Mrs. Theodore Weber

Mr. and Mrs. Paul E. Weiss

Dr. Irving L. Weissman

Mr, William Zoller

PATRON ($500-5999)
Anonymous * Mr. Louis Adams * Dr.
Jeanne Ahern * Lynne Alvarez
Kathy Nigh * Mr. and Mrs. Kinsey A.
Anderson * Mr. Richard L. Ault » Mr.
Marvin Banks * Dr. and Mrs. Joseph
C. Barbaccia = Mr. and Mrs. Ralph
Bardoff » Ms. Marcella Bastiani « Mr.
and Mrs. Irwin Bear « Mr. and Mrs.
Ervin Behrin « Mr. Stephan Belford =
Mr. Gregory K. Bellanger * Mr. James
R. Blount » Mrs. Lisbeth R. Blum ¢
Mrs. Armand D. Bosc » Mr. and Mrs.
R. Kent Brewer * Mrs. Barbara K.
Brown * Mr. and Mrs. Robert W.
Burnett * California Architectural
Lighting * Drs. Toni and Timothy
Carlton » Ms. Linda Garson * Ms.
Barbara Caulley * Park and Elizabeth
Chamberlain = Ms. Lesley Ann
Clement » Mr. and Mrs. Jack E.
Corey * Ms, Joan Danforth * Dr. and
Mrs. Lance Darin = Mr. Myrkle C.
Deaton * Ms. Anne 1. Deleage « Mrs.
Julie D. Dickson = Dr. and Mrs. Gene
Dixon * Mr. Fred Drexler « Ms. Jane
Dunaway * Mr. and Mis. Joseph
Ehrman IIT « Mr. and Mrs. Denis
Fama * Mr. Rodney Farrow ¢

Mr. Rodney Ferguson * Ms.
Catherine Feucht » Mr. Robert A.
Fiddaman * Mr. and Mrs. George H.
Fitch » Mrs. James J. Flood = Mr. and
Mrs. Richard L. Fowler Jr. * The
Freiberg Family » Mr. Michael
Friedman * Dr. and Mrs. M, Wallace
Friedman * Dr. and Mrs. Donald F.
Fuller * Dr. Esther A. Garrison * Mr.
and Mrs. Hellmut E. Gerson * David
and Betty Gilson * Mr. and Mrs,
Robert Gloistein » Dr. Lenore
Gordon * Mr. Ronnie C. Green * Dr.
and Mrs. Sheldon Gross « Mr Scott
Handelsman + Mr. and Mrs. William
L. Harris Jr. » Mr. Joseph Hartley
Mr. George Hawxhurst * Mr. and
Mus. R. 8. Heinrichs « Mr. 1. Craig
Henderson M.D. » William and Flora
Hewlett Foundation * Mr. John W.
Higson * Betty-ann Hoener * Mr. and
Mrs. Dan A. Hoffman « Mz and
Mrs. Peter C. Holmes * Mrs. Jean M.
Hood » Ms. Natalie A. Hopkins *
Mrs. Shirley Hort + Mr. Scott
Horwitz * Mr. Bruce Hotchkiss = Mr.
A. Eugene Huguenin » Mr. Rob
Humphrey * Mr. Amie Jackson * Mr.
and Mrs. Bradford Jeffries « Dr. and
Mrs. H. Anthony Jew = Mr. and Mrs.
Jackson E. Johnson * Stephen and
Elizabeth Johnson * Mr. and Mrs.
David Kalish » Mr. and Mrs. Richard
M. Kaplan * Mr. William A. Kaye
Mz, and Mrs. D. G. Keith + Dr. and
Ms. Richard L. Kempson = Ms.
Paula Key * Ms. Nancy L. Kitde
Ms. Sue Koffel » Richard and Paola
Kulp « Ms. Jennifer B. Langan * Mr.
and Mrs. Chuck Lavaroni * Mr. Jim
Lechtenberg * Mr. and Mrs. Gary
Letson * Mr. and Mrs, Alan & Carol
Levine * Ms. Helen S. Lewis * Mr.
Jack Little = Mr. and Mrs. Alexander
Long * Mr. and Mrs. Lawrence
Ludgus + Mrs, William F. Luttgens *
Ms. Elinor Mandelson * Mr. and
Mrs. H. Cloyd Masengill * Ms.
Patricia McNear * Mr. Michael L.
Mellor » Ms. Sybil Mercier » G.H.C.
Meyer Family Foundation * Mr. and
Mrs. Bruee A. Miller * Mr. Ralph V.
Moore * Dr. and Mrs. L. Richard
Morgan * John and Betsy Munz
Mr. Ed Nagel » Mr. and Mrs. Richard
Norris * My, and Mrs, John
O’Connor * Ms. Margot S. Parke *
Ms. Louise Parker *Toby and Al
Pelavin = Mrs. Stanley Pierson

CONTRIBUTORS

Mrs. Ethel M. Pont » Mr. Alan Pryor
* Mr. Robert W, Purvis * Mr. and
Mrs. Hugh E. Reynolds « Ms.
Elizabeth W. Riley « Mr. James
Rohde » Mrs. Robert Roos Jr. « Mr.
David Roth = Mrs. Riva Rubnitz »
Dr, and Mrs. Gerry Sarnat * Mr. and
Mrs. Robert E. Sinton + Ms.
Kathleen Ann Skeels » Mr. and Mis.
David Sliptzin * Mr. and Mrs.
Richard D. Smallwood + Dr. Maurice
Sokolow * Ms. Christine Suppes *
Mus. Howard Swig * Mr. E. Hugh
Taylor * Susan and David Terris «
Mr. and Mrs. William V. Theurer «
M, and Mrs. R. F. Thomas Jr. « Mr.
Timothy P. Thomas + Mr. Robert
von Konigsberg + Mr. and Mrs.
Douglas Watson + Susan and
Douglas Watson = Ms. Bonnie Wells
* Mr. and Mrs. Christopher A.
Westover * Ms. Aldonia Williams «
Ms. Linda Ying Wong * The Wyatt
Company * Mr. and Mrs. Joseph B.
Workman + Mr. Peter M. Zuber

CONTRIBUTOR
($250-$499)
Ms. Ann Adams + Ms, Edwarda M.
Adams *+ Mr. Steven Addis & Ms.
Joanne Hom * Mrs. Grace Albritton
* Raymond & Linda Alessi * Fabian
Alexander & Shirley Schweitzer = Ms.
Susan Alexander * Ms. Janet Allen *
Mr. Michael Allen * Ms. Frances M.
Alston = Mr. Alex T. Anderson * Ms.
Sharon Anderson « Mr. Robert
Appleton * Mr. Armar Archbold
Mrs. R. Kirklin Ashley * Anne R. &
Gregory M. Avis « Mr. Richard
Babow * Mr. and Mrs. Jerry Bachich
+ Ms, Carol J. Baird « Ms. Mollie A,
Balamuth « Ms. Lillian S. Baldocchi *
Ms. Karen Baratta = Ms. Marilyn
Baroffio * Ms. Penny Bauer * Mr.
Benjamin J. Baum « Ms. Olga Bean *
Ms. Barbara Beard « Mr. David V.
Beery = Mr. and Mrs. Richard Begley
* Mr. Vincent P. Benitez « Mr. Sal
Beressi * Mr. and Mrs. Andrew
Beretvas + Ms, Kathleen Berner « Mr.
Lanny Berry * Dr. and Mrs. Carlo
Besio * Mr. and Mrs. Hilton and
Roberta Bialek * Annabelle Candy
Company, Inc. * Mr. Christopher P.
Booth = Ms. Janet H. Boreta * Ms.
Donna Bottrell * Mr. Roland E.
Brandel « Ms. Janet Bray ¢
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CONTRIBUTORS

Mr. Cornelius Brennan * Mr. and
Mrs. Timothy Brown * Mr. and Ms.
William L. Brown * EJ. and Carol
Browning « Ms. Maurine R. Buma *
Mrs. Sandy Cademartori * Mr. John
Carsello * Mr. Ronald Casassa + Ms.
Lynn W. Catania » Ms. Ellen
Cervarich » Mr. and Mrs. Donald
Chaiken * Mr. and Mrs. Chosen
Cheng * Mr. Steve Chiang « Mr. and
Ms, Frank Child * Mr. Larry L.
Chornyak « Ms. Marilyn ]. Church
Ms. Phyllis E. Cima * Mr. Donald R.
Clark Jr. » Mr. Ronald Claveloux *
Mr. and Mrs. Lloyd S. Cluff « Mr.
and Mrs. John Coates » My. Norman
R. Cohen M.D. * Ms, Ramona Cole
* Dr. Mary Jane Collins « Dr. and
Mrs. Mark 1. Congress « Mr. and
Mrs. Thomas Conlon = Mrs. Robert
E. Conrath + Ms. Ruth Conroy » Dr.
and Mrs. Norman Coplon « Mrs.
Dorothy Cousins « Mr. Robert V.
Coyne * Mr. Copley E. Crosby « Dr.
John H. Crowe » Mr. Dennis
Culbertson * Ms. Kathleen Damron «
Ms. Carlowa R. Dathe * Mr. Ronald
A. Davies » Ms. Virginia 5. Davis =
Mr. and Mrs. W. Stanley Davis « Mr.
Datio De Benedictis = Ms. Ira D.
Dearing * Mr. Paul C. Deckenbach
Dr. and Mrs. James W. Delameter =
Margaret & Paul Denning « Mr.
Stanford C. Dennison = Mr, and
Mrs. C. L. DePriester « Mr. Ronald
Dhein * Mr. Marvin L. Diamond =
Ms. Kathryn Dickson * Dr. and Mrs.
Lloyd Diedrichsen = Mr. Trevor
Dimond * Mr. Jerome L. Dodson *
Dr. Fred Doherty + Ms. Carol
Dollinger « Ms. Vera S. Donovan *
Ms. Thalia Dorwick = Dr. and Mrs.
Leo V. Dos Remedios * Ms, Sally ].
Dudley * Mr. and Mrs, Richard M.
Duff » Mr. Michael Dugan « Ms.
Kathleen Dumas * Drs. Linda and
Gilbert Duritz » Mr, Lee Edmundson
* Ms. Gloria Edwards » Ms. Lois
Ehrenfeld « Ms. Jane Eliason » David
and Robin Elie * Mr. and Mrs.
Donald T. Elliote « Ms. Winn Ellis &
Mr. David Mahoney + Dr. and Mrs.
Philip Erdberg * Ms. Jacqueline
Erdman * Mr. and Mrs. Leif
Erickson » Dr. Debra Estroff = Ms.
Karen Everhart » Mr. and Mrs.
Jerome B. Falk Jr. « Mr. Leon A.
Farley * Ms. Ellen M. Farrell » Mr.
Douglas Faunt
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Mr. and Mrs, Thomas K. Fawcett +
Ms. Linda Ferris * Mr. Alexander L.
Fetter * Mr. David Fink *+ Mr. Robert
Finkle » Ms. Alexis T. Fischer * Ms.
Linda Fish + Dr. Philip A. Fisher =
Mrs. Suzanne R. Fisher « Mrs.
Dorothy A. Flanagan * Ms. Stacey E.
Fletcher * Mr. and Mrs. George W.
Flynn * Ms. Ruth Foote = Mr, Robert
Fordham * Dr. and Mrs. Ruth Foster
* Mr. David Fowler * Mr. and Mrs.
Jon Francis « Mrs. Elizabeth H.
Frazer « Mr. Harold ]. Freemon +
Mrs. W. P. Fuller » Mr. and Mrs,
Robert Gale * Ms. Mary Kay Gamel
* Mrs. Nicholas Gannam * Mr. and
Mus. Thomas E. Gardner » Ms,
Marilou Garfinkle * Ms. Barbara
Gaskill * Ms. Jessie C. Gaspar « Mr.
and Mrs. Daniel M. Geller + Mr. and
Mrs. Sam Genirberg * Ms. Frances
Germeshausen * Ms. Susan Johann
Gilardi * Ms, Shirley Gilbert = Mrs.
Ann Witter Gillewe * Ms. Eva B
Goode * Dr. Erica T. Goode * Mr.
Robert C. Goudy * Michael Graves
& Michael Grover » Mr. David
Griffin * Jane & Rupert Grimm * Mr.
James K. Grosse = Mrs. Lee B.
Herbst Gruhn « Ms. Rose Gutierrez *
Mr. Carl T. Hale » Mr. Richard Hall
* Roger & Kathryn Halliday + Mus.
Diana Halprin « Mr. and Mrs.
Herbert L. Hamerslough * Mr. and
Mors. Richard Hamner * Mr. and
Mrs. Alan Harris * Mrs, Julie Harris
* Mr. Matthew Harris « Mr. Arthur J.
Haskell » Mr. Edward Hastings * Mr.
Jack Havens « Mrs. Michael
Heflernan » Dr. Stanley 1. Hegg *
Ms. Charlotte Helander * Ms.
Michele Helmar « Mr. and Mrs.
Leon Henkin + Gail and Bob Hetler
Mr. and Mis. Clinton A. Hilliard »
Ms. Barbara Hirschler » Ms.
Kimberly Hughes « Mr. Steven
Humphreys * Mr. and Mrs. James L.
Hunt * Ms. Suzanne Hunt * Mr. and
Mrs. Leonard M. Isaacson * Mr.
Kenneth Jaffee « Mr. Mark Jarrett =
Ann Kelly Jenks « Mr. Douglas B.
Jensen + Ms. Laurene Jobs = Dr. and
Mrs. John Johnson * Mr. James 1.
Johnston + Mr. Lutrell Jolly = Mrs.
Claiborne S, Jones * Jane & Derek
Jones * Mr. and Mrs. William E.
Jordan * Mr. Stephen Joyce « Mr. J.
Scou Kamsler » Ms. Margaret E.
Kaplan = Dr. Gary G. Kardos *

Mr. and Mrs, Curds M. Karplus »
Ms. Nobu Katagiri = Mr. and Mrs.
Martin Katz « Mrs. Diane Kauffman
* Ms. Melenie Keeffe » Mr. and Mus.
Joseph Keegan » Ms. Kathleen M.
Keene » Mr. and Mrs, Robert D,
Kelley = Mr. Gregg Kellogg « Dr. and
Mrs. Richard L. Kempson * Mrs.
Elizabeth W. Kenady + Ms. Carolyn
C. Kennedy = Ms. Pamela L.
Kershner » Dr. William Kessler « Ms,
Paula Key * Ms. Nancy H. Kiesling «
Dr. and Mrs. Kee H. Kim * Mus.
Richard K. Kingsley * Mr. and Mrs.
John H. Kirkwood + Mr. and Mrs.
Kenneth W. Knapp * Mr. Craig
Knudsen » Dr. and Mrs. Robert H.
Kremers » Beatrice Kushner « Mr.
Cario Lam = Ms. Pamela Lanaro =
Mr. David L. Landis « Mr. Brian
Langbecker * Mr. and Mrs. Robert
C. Lauppe * David & Janice
Lawrence * Dr. Sanford H. Lazar «
Dr. and Mrs. Samuel R. Leavitt » Mr,
Richard Lee « Dr. and Mrs. Richard
H. Lee Jr. * Dr. Roy W. Leeper « Dr.
and Mrs. Jack Leibman « Mr. David
Lesnini = Mr. Charles B. Leung » Dr.
and Mirs. Ralph Levin « Mr. and
Mrs. Charles Levine * Mr. Jerry
Levine * Mr. Larry Lewis « Mrs.
Ernest R. Lilienthal « Dr. Sandra L.
Lillic » Mr. Vincent Lin » Mr. and
Mrs. John G. Linvill * Ms. Judith
Lipsett » Mr. and Mrs. George Liule
* Mrs, James P. Livingston * Mr.
William R. Lloyd » Mrs. Adelma Lo
Prest » Ms. Lisbeth Loewenberg =
Mr. Donald S. Lucas * Mr. and Mus.
James J. Ludwig = Mr. John H.
Magee * Mrs. Winifred R. Maita +
M. and Mrs. John J. Mallory = Mr.
and Mrs. J. M. Malone * Dr. and
Mrs. Michel Mandel » Mr. Dennis H.
Mangers » Mr. John A. Mann « Mr.
Fred T. Martin * Dr. and Mis.
George F. Martin « Mr. N. Grant
Martin *« Mr. and Mrs. Preston
Martin * Mr, Zee Marzec » Mrs.
Harriet J. McCauley » Mr. and Mrs.
Cole R. McClure Jr. « Mr. and Mus.
Robert McGee * Mrs. Paula Hynes
McGowan * Ms. Dorothy M.
MeGregor * Ms. Patricia McGuigan *
Mr. and Mrs. Anthony J. McKeon =
Ms. Ann McKereghan + Mr. and
Mrs. John McMahan = Mr. J. A.
McQuown » Ms. Nita Mechrten « Mr.
and Mrs. Kurt Melchior «

CONTRIBUTORS

M. and Mrs. Harold A. Menzies Jr. *
Mr. and Mrs. Wally D. Mersercau *
Dr. and Mrs. Delbert H. Meyer +
Mrs, Jeanne A. Meyer + Ms. Marilyn
M. Milby « Ms. Landra P, Miles
Ms. Ann M. Miller » Mr. and Mrs.
Bruce A. Miller * Cmdr. & Mis.
Robert W. Miller * Mr. and Mrs,
Larry Mitchell * Mr. Ted Clayton
Mitchell + Mr. and Mrs. John A.
Moore * Mrs. Jean B. Morales * Ms.
Rachel F. Moran » Mr. Forrest 5.
Mortimer * Mr. and Mrs. Charles
Muscatine * Mr. Joseph C. Najpaver
+ Ms. Elizabeth Nash * Jane & Bill
Neilson * Ms. Florence M. Newlin *
Ms. Claudette Nicolai * Mr. Clyde
W. Nielsen * Mr. and Mrs. Herbert
H. Nienstedt * Mr. Darren J. Nill »
Norman and Hillevi Null + Ms.
Kristina O'Donnell * Dr. Jerome D.
Oremland * Mr. James R. Overholt »
Mr. Kenneth Owens * Mz, John P.
Paddack = Mr. and Mrs. Clark M.
Palmer » Ms. Helen Palmer * Mr.
and Mrs. Stephen F. Patterson « Mr.
David Pearson * Ms. Iris Pera * Ms.
Ramona Phares « Ms. Ida Pino ¢
Mrs, Kalvin Platt « Mr. and Mrs.
Gary Pohl » Dr. and Mrs. Steven
Polansky * Dr. and Mrs, James A.
Pollock * Mz, and Mrs. Fred Porta »
Mr. and Mrs. David Potruck « Ms.
Joanne Proudian * Ms. Deborah
Prucha *« Ms. Carol R. Purcell » Ms.
Marilyn Radisch * Mr. and Mrs.
Mark Rand * Ms. Deborah
Rappaport * Ms. Joann M. Rascon *
Ms. Maryalice Reinmuller * Ms. Lisa
Reiss » Ms. Ursula Reitter * Dr. and
Mrs. H. Dieter Renning * Ms.
Shirley Rider » Mr. Joseph S. Riggio
* Mz and Mrs. Richard Riley * Mr.
Stephen Robbins + James and Kathy
Robinson « Mr. Delbert V. Robson *
Dr. and Mrs. Benson B. Roe » Mr.
and Mrs. Don Rohrbaugh » Dr.
Deborah S. Rose * Dr. and Mrs.
Alan J. Rosenberg * Ms, Marian A.
Rossi * Mr. and Mrs. Arthur L. Roth
+ M. Jirayr Roubinian * Mr. and
Mus. Bertram Rowland * Mr. and
Mrs. William Rubin « Mr. and Mrs.
Robert K. Russell Jr. + Mr. R. A.
Ryan & Ms. Michele Bach * Ms.
Judith Sahagen = Mr. Robert Saldich
* Ms. Louise A. Sampson * Mr.
Kenneth Sanner *

Mr. Robert F. Sawyer * Ms. Virginia
C. Scardigli * Mr. and Mrs. Vern
Schafer = Dr. and Mrs. Edgar J.
Schoen = Ms. Gayle M. Schoenstein
Mr. and Mrs. Charles M. Schulz *
Mr. Fred Searls = Mrs. Lee D.
Seelinger * Mr. and Mrs. John M.
Seidl * Mr. and Mrs. E. Nicholas
Selby * Mr. Russ Selinger * Mr. and
Mrs. Theodore Seton » Dr. and Mrs,
Robert N. Shaffer » Ms, Louise Shalit
* Wendy Shapiro * Ms. Ann M.
Shaw * Mrs. David Shearn * Mrs.
John W. Sheelry = Mr. William
Sheppard + California Glass
Company * Mr. and Mrs. Richard J.
Simons * Mrs. Barbara B. Simonson
* Ms. Patricia Sims * Richard and
Frances Singer * Mr. Frank Singleton
+ Ms. Martha Sirgo * Dr. and Mrs.
Joseph Skokan * Mr. and Mors.
George D. Smith « Dr. and Mus.
Harlan Smith * Mr. William D Smith
* Mr. and Mrs. Joseph T. Sneed * Dr.
and Mrs. Charles Snorf « Mr. Jack
Solomon + Ms. Kristine Soorian *
Grace and Parker Sorg * Mrs. Arthur
Spaulding * Ms. Phyllis Spencer * Mr.
and Mrs. Maurice W. St. Clair * Mr.
and Mrs. Donald K. Stager » Mus.
Carol Stamenson * Ms. Madeline
Stein * Mrs. Beverly Stevens « Dr. T
Seout Strathairn + Dr. and Mrs. Philip
G. Strauss * Mr, Gerald Sullivan *
Ms. Judith Sullivan * Ms. Marilyn E.
Taghon * Ms. Heidi Tarver * Ms,
Alison Teeman and Mr. Michael
Yovino-Young * Mr. Nikolai Tehin «
Dr. and Mrs. Alan Teitelbaum « Mr.
Robert Tennyson * Mr. and Mis.
Nicholas G. Thacher * Ms. Carolyn
O. Thiessen * Ms. Joan Thoma * Mr.
and Mrs. Jeffrey Thomas * Mr. and
Mrs. R.F. Thomas, Jr. * Mr. and Mrs.
William W. Thomas * Ms. Suzie S.
Thorn * Ms. Ann M. Thornton * Ms.
Julie Tippett * Mr. and Mrs. Nicolo
Torre = Mrs. Margo Turkington « Mr.
Kevin Tweedy * Mr. and Mus, Peter
A. Van Hoecke » Mr. and Mus.
Leland H. Van Winkle * Mr. and
Mrs. Ronald G. VandenBerghe * Mr.
and Mrs. Fredric VanRheenen « Mr.
Michael C Venuti * Mrs. Darlene P.
Vian * Mrs. Alice B. Vineilione » Mrs.
Ann Wagner * Mr. James J. Walker »
Mr. Robert J. Walker » Mr. Scot
Walker « Mr. David Ward »

Ms. Sisi Weaver + Mr. and Mrs.
Albert E. Wehde * Dr. and Mis.
Harry Weinstein * Ms. Beth
Weissman * Mr. and Mrs, Jay
Whaley « Dr. and Mrs. Edwin
Whitman + Ms. Ellen G. Widess *
Ms. Margaret G. Wilcox * Mr. John
R. Williams » Mr. Marty Winter * In
memory of Fawn Huckaba = Ms.
Devera and Michael Witkin = Dr. and
Mrs. Ira Wong * Mr. Ricky Wong =
Ms. Jennifer Wood * Ms. Ernestine
Woolfolk + Ms. Velda Wyckoff « Mr.
and Mrs. Loring A. Wyllie Jr. « Mrs.
Gar Wynne * Ms. Marilyn Yalom ¢
Ms. Gayle K. Yanagi * Emerald Yeh
Ms. Karen K. Young * Mr. and Mrs.
Paul F. Youngdahl « Dr. and Ms.
Vincent Zarcone * Gino Zappia *
Irma and Arthur L. Zigas « Mr.
Bryant K. Zimmerman * Peter and
Midge Zischke * Ms. Crystal
Zwiebach

MEMORIAL GIFTS

William Ball Memorial Fellowship Fund
In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Biscuits & Blues

Downtown Center Garage
Say Cheese

CORPORATE MATCHING

GIFTS

The following corporations have generously
matched giffs made by their employees to
A.C.T., doubling the impact of these contri-
butions. A.C.T. extends ils gratitude to these
compranies and tuites all of their employees to
join tn supporting theater in the San Franas-
co Bay Area.

ARCO Foundation

ATET Foundation

Adobe Systems, Inc.

Alexander & Baldwin, Inc.

Alza Corporation

American Express Company
American International Group, Inc.
American President Companies
Apple Computer

The Argonaut Group, Inc.
BankAmerica Foundation
Becton-Dickson

Boeing Company

BZW Barclays Global Investments
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CONTRIBUTORS

The Capital Group Companies, Inc.
CIGNA Foundation

Charles Schwab & Co., Inc.
Chevron US.A. Inc.
Continental Corporation

The Clorox Company Foundation
5.H. Cowell Foundation
Capital Group Companies
Digital Equipment Corporation
Everen Securities

Fireman’s Fund Foundation
Gannet Communities Foundation
The GAP Foundation
Hambrecht & Quist LLC

The William and Flora Hewlew

Foundation

Hewlew Packard Company

IB] Foundation

IBM Corporation

INTEL Foundation

Levi Strauss Foundation

Lotus Development Corporation
Matson-Navigation Company
McGraw-Hill Foundation
Martin Marietta

Morrison & Forester

OralP Laboratories

Pacific Telesis Group

Phillip Morris Company
Pitson Company

Providian Bancorp, Inc.

R.H. Macy & Co., Inc.
NORCAL Mutual Insurance
Ralston Purina Company

St. Paul Companies

Shaklee US., Inc.

Silicon Graphics

Square D Foundation

Sun Microsystems, Inc.

Syntex Corporation
TRW Foundation
Telesis Foundation
Times Mirror
Transamerica Foundation

USL Capital

United Technologies
Wells Fargo Bank
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ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre Find is a
nonprofit corporation created to tncrease and
strengthen supyport from the business commui-
nity for ten of this country’s most distin-
gutshed professional theaters. American Con-
servatory Theater receives the support of the
Sollowing  corporations and  individuals
through their contributions lo the Nettonal
Corporate Theatre Fund:

ADP Foundation

Alliance Capital Management
American Express Company
Arthur Andersen Bankers Trust
Bristol- Myers Squibb Company
The BFGoodrich Company
Mr. and Mrs. Raymond Boyce
CBS Foundation, Inc.

Capital Cities/ABC, Inc,
Callaghan Nawrocki

Citibank

Chemical Bank

The Coca-Cola Company
Coltee Industries, Inc.
Colgate-Palmolive Company
Creative Artists Agency

Credit Suisse

Dramausts Play Service
Edelman Public Relations Worldwide
Gabeili Founds, Inc.

GE Fund

Johnson & Higgins

IBM International Foundation

The Interpublic Group of
Companies, Ine.

Klein Foundation

KPMG Peat Marwick

Marsh & McLennan Companics

Merrill Lynch

Metropolitan Life Foundation

NYNEX

Ogilvy & Mather, New York

Paine Webber

The Laura Pels Foundation

Texaco, Inc.

Thacher Proffitt & Wood

Ms. Evenlyn Mack Truit

Viacom, Inc.

John Wiley & Sons, Inc.

Kerox

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE

The Leadership Campaign for American
Theatre 1s a $5 million challenge project fo
build mach-needed corporate support for not-
Sor-profit professional theater in the United
States. American Conservatory Thealer is one
of the resicent theaters that is benefitting from
the campaign.

Do date, the following corporations have com-
milted more than $600,000, w total, to the
Leadershipy Campargn:

American Express Company
ATKT Foundaton

The BF Goodrich Foundation, Tne.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Ine.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

ADMINISTRATIVE
OFFICES

A.C.T)s administrative and con-
servatory offices are located at 30
Grant Avenue, San Francisco, CA
094108, (415) 834-3200.

WEB SITE
Visit A.C.T. online at wwuw.acd-
sfbay.com.

BOX OFFICE
INFORMATION

The Geary Theater Box Office:

Visit us at 405 Geary Street at Ma-
son, next to the Geary Theater,
one block west of Union Square.
Box office hours are 12 to 8§ p.m.
Tuesday through Saturday, and 12
to 6 p.m. Sunday and Monday.

BASS:
A.C.T tickets are also available at
BASS centers, including The
Wherehouse and Tower Records/
Video,

Ticket Information/Charge by
Phone/Charge by Fax:

Call (415) 749-2ACT and use your
Visa, MasterCard, or American Ex-
press card, Or fax your ticket re-
quest with credit card number to
(415) 749-2291,

Ticket Policy:

All sales are final, and there are no
refunds. Only current subscribers
enjoy performance rescheduling
privileges and lost-ticket insurance,
If you are unable to attend at the
last minute, you may make a con-
tribution by donating your tickets
to A.C.T. The value of donated
tickets will be acknowledged by
mail. Tickets for past performances
cannot be considered a donation.

Mailing List:
Call (415) 749-2ACT to request
subscription information and ad-
vance notice of A.C.T. shows and
special events.

TICKET PRICES

Previews

Center Orchestra $30
Orchestra/Loge $28
Balcony $23
Gallery $14

Sunday-Thursday/Weehday matinees

Center Orchestra $40
Orchestra/Loge 538
Balcony 530
Gallery $19

Fiiday/ Saturday/Opening night/

Sunday matinee

Genter Orchestra $47.50
Orchestra/Loge $44
Balcony $35
Gallery $19

Subscriptions:

Full-season subscribers save up to
29% and receive special benefits in-
cluding parking, restaurant, and
extra-ticket discounts, the ability to
reschedule performance dates by
phone, and more. Call the Sub-
scription Hotline at (415} 749-
2250 to find out about our four-
and seven-play packages.

Discounts:

Half-price tickets are sometimes
available on the day of perfor-
mance at TIX on Union Square in
San Francisco. Half-price student
and senior rush tckets are avail-
able at the Geary Theater Box OF
fice beginning 90 minutes before
curtain. Matinee senior rush tickets
are available beginning at noon on
the day of the performance for $10.
All rush tickets are subject to avail-
ability, one ticket per valid LD. Stu-
dent subscriptions are also avail-
able at half price.

Group Discounts:

For groups of 15 or more, call
Linda Graham at (415) 346-7805
for special savings.

FOR YOUR INFORMATION

Perfect for every celebration, gift
certificates can be purchased in any
amount by phone, fax, or in person
at the Geary Theater Box Olffice.
Gift certificates are valid for three
years and may be redeemed for
any performance.

SPECIAL PROGRAMS
A.C.T. Prologues:

One-hour discussions conducted
by each show’s director. Presented
in the Geary Theater before the
Tuesday preview of each produc-
tion from 5:30 to 6:30 p.m. Doors
open at 5 p.m. Sponsored by the Ju-
nior League of San Francisco.

A.C.T. Audience Exchanges:
Informal audience discussions
moderated by members of the
A.CT. staff, held after selected per-
formances. For information call
(415) 439-2469.

A.C.T. Perspectives:

A public symposium series held
from 7 to 9 p.m. on selected Mon-
day evenings throughout the sea-
son, featuring in-depth panel discus-
sions by noted scholars and profes-
sionals. Topics range from aspects
of the season’s productions to the
general reladon of theater and the
arts to American culture. Free of
charge and open to everyone. For
information call (415) 439-2469,

Student Malinees:

Matinees offered at 1 p.m. to ele-
mentary, secondary, and college
school groups for selected produc-
tions. Tickets are specially priced at
$10. For information call Student
Matinee Coordinator Jane Tarver
at (415) 439-2383.

Words on Plays:

Handbaooks containing a synopsis,
program notes, and other back-
ground information about each of
the season’s plays can be mailed in
advance to fullseason subscribers
for the special price of $42 for the
entire season. A limited number of
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FOR YOUR INFORMATION

copies of individual handbooks are
also available for purchase at the
Geary Theater Box Office and in
the main lobby for $8 each (sorry,
no phone or mail orders for indi-
vidual handbooks). For informa-
tion call (415) 749-2ACT.

Conservatory:

The A.C.T. Conservatory offers
classes, training, and advanced the-
ater study. The Young Conservato-
ry offers training for students be-
tween the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental:

A large collection of costumes,
ranging from hand-made period
garments to modern Sportswear, is
available for rental by schools, the-
aters, production companies, and
individuals. For information call

(415) 439-2379.

Parking:

A.C.T. patrons can park for just $7
at the San Francisco Hilton and
Towers. Enter on Ellis Street be-
tween Mason and Taylor. Show
your ticket stub for that day’s per-
formance upon exit to receive the
special price for up to five hours of
parking, subject to availability. After
five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at
415 Geary Street at Mason. The
auditorium opens 30 minutes be-
fore curtain.

A.C.T. souvenirs, including posters,
sweatshirts, t-shirts, nightshirts,
mugs, and note cards, are available
in the main lobby and at the Geary

Theater Box Office.

Bar service is available in Fred’s
Columbia Room on the lower
lobby level and in the Sky Lobby
on the second balcony level one
hour before the performance.
Reservations for refreshments to be
served at intermission may also be
made during the hour before per-
formance. Food and drink are not
permitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellu-
lar phone, or watch with alarm,
please make sure that it is set to
the “off” position while you are in
the theater to avoid disturbing the
performance. Or you may leave it
and your seat number with the
house manager, so you can be no-
tified if you are called.

Emergency Telephone:
You can be reached at any time dur-
ing a performance. Leave your seat

GEARY THEATER EXITS

location with those who may need
to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers:

Latecomers will be seated before
the first intermission ondy if there is
an appropriate interval.

Listening Systems:

Head sets designed to provide
clear, amplified sound anywhere in
the auditorium are available free of
charge in the lobby before perfor-
mance.

Photographs and recordings of
A.C.T. performances are strictly
forbidden.

Rest rooms are located in Fred's
Columbia Room on the lower lob-
by level, the Balcony Lobby, and
the Garrett on the uppermost lob-
by level.

Smoking is not permitted in the
building.

Wheelchair Access:

The Geary Theater is accessible to
persons in wheelchairs. Please call
(415) 749-2ACT in advance to no-
tfy the house staff of any special
needs.

Please note the nearest exit. In an emergency, WALK, do not run, to the nearest exit.
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News and reviews,
detailed seating and
performance calendars,
information about the
plays, free events, and
the conservatory— if
it's about A.C.T., you'll
find it on our award-
winning Web site. Just
point your browser to

www.act-sfbay.com!




Be prepared to eat
way too much take out food.

Bri ng Parasound home and you might never want to leave
again. Which is just fine, since we offer a complete menu of

high-end products to satisfy any musical taste. You see, we insist

on the best designers and the finest ingredients. I’a-np[r like the
renowned John Curl, whose audio designs have time and again

set the standard for the life-like reproduction of music. And premium

parts that far exceed what you'd expect
to find in components priced from $250 ]
to $2,000. All of which means you can now enjoy incredible PARASOUND

sound, and still afford to order that extra topping on your pizza. Parasound Products. Tnc. (415) 397-7100

950 Batvery Street * San Francisco, CA 94111



