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THE ULTIMATE IN
R EAL ESTATE LENDING

WHETHER IT'S YOUR FIRST HOME OR YOUR DREAM ESTATE...
CALL FIRST REPUBLIC, THE SPECIALIST IN

LUXURY HOME LENDING AND PRIVATE BANKING. & .
Well, I made it through a weekend at the health spa.

RESIDENTIAL PROPERTIES CUSTOM HOME CONSTRUCTION I think Tll celebrate with a martini and a steak.”
APARTMENT BUILDINGS CONDOMINIUMS & COOPERATIVES

Y | ONE WARKET

San Francisco

OMRI L I* @997

FirsT REPUBLIC BANK

It's a privilege to serve you™ There's one place where the food
I is always as remarkable as the people.
%%ﬂm %@%W %wﬂé&dm GS'E” @wgc 276 C%gm Q/%w&oﬁé One Market Restaurant.
TELEPHONE (41 5) 392-1400 I Market Street, San Francisco * Reservations: 415 7775577
A NEW YORK STOCK EXCHANGE COMPANY » MEMBER FDIC Monday - Friday, 11:30am-9:30pm and Saturday, 5-10pm + Jazz piano in the evenings + Valet parking
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ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
originally built in

1909, is one of the
finest performance
venues in the

United States.

4 STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live the-
ater through dynamic productions. intensive actor training in its con-
servatory, and an ongoing dialogue with its community. Under the
leadership of Artistic Director Carey Perloff. A.C.T. embraces its
responsibility to conserve, renew, and reinvent its relationship to the
rich theatrical traditions and literatures that are our collective lega-
cy. while exploring new artistic forms and new communities. A com-
mitment to the highest standards informs every aspeet of A.C.T's cre-
ative work.

Founded in 1965 by William Ball, A.C/T. opened its [irst San

Francisco season at the Geary Theater in 1967. In the 1970s. A.C.T.

solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and trainil}g in 1979,
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple: today. A.C/T’s performance. education. and outreach programs
annually reach more than 200,000 people in the San Francisco Bay
Area. Last year, A.CTls efforts to devel-
op creative talent for the theater were rec-
og

=
Theaters Award.

nized with the prestigious Jujameyn

Since Perlofl’s appointment in 1992,
A.C.T. has enjoyed continued success with
groundbreaking productions of classical
works and bold explorations of contempo-
rary playwriting. Guided by Perloff and
managing director Heather Kitchen.
\.C.T. has expanded its audience base
and produced challenging theater in the
rich context of symposia. audience discus-
sions, and community interaction.

The conservatory. now serving 1.400
students every year, was the first training

program not affiliated with a college or

fine arts degree. Danny Glover. Annette Bening, Denzel Washington,
and Winona Ryder are among the conservatory’s distinguished former
students. With the 1995 appointment of Melissa Smith as conservato-
ry director. A.C.T. renewed its commitment to excellence in actor
training and to the relationship between training, performance, and
audience. The A.C.T. Advanced Training Program has moved to the
forefront of America’s actor training programs, while serving as the

creative engine of the company at large. B

university accredited to award a master of

LONDON-NEW YORK-+PARIS-BEVERLY HILLS
SAN FRANCISCO-CHICAGOBAL HARBOUR-SOUTH COAST PLAZA

255 POST STREET=415 989 0600



AMERICAN GONSERVATORY THEATER

STAGEBILL

Carey Perloff Artistic Director
Heather Kitchen Managing Director
Melissa Smith Conservatory Director
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TRUSTEES OF THE AMERICAN CONSERVATORY
THEATRE FOUNDATION

Ms. Toni Rembe
President

Mz Barbara Bass

M. Ann S, Bowers
Ms. Phoche Cowles
Mrs, Diana Dalion
AMs. Joan Danforth

Ms. Kaatri B.Grigg,
Mr. Shephard P.
Pollack

Vice Presidents

Ms. Sally P.
Hambrecht

Mr. Thomas W, High

M. Jonathan Joseph

Ms. Heather M.

Mr. Toby Schreiber

Treasurer

Mr. ). Sanford Miller

Mr. Howard M.

Mr. Mortimer
Fleishhacker
Secretary

Ms. Ruthellen Toole
Mr. Greg Wendt

Mr. Alan L. Stein
Chatrman Emeritus

American

Mr. Daniel Eitingon Kitchen

Ar. Richard ). Mr. Peter Levine
Fineberg Ms. Sue Yung Li

Mr. Patrick F. Mr. Bruee Alan Mann
Flannery Mr. . Stanley Mattison

Mrs. Donna Goya Ms. Joan MeGrath

Mr. Mike Halloran Ms, Deedes MeMurtry
Dr. Mary 5. Metz

Mr. Philip Schlein

5 o Conservatory Theater
Ms, Cathy Simon

;s was founded in 1965
Mr. Alan B. Snyder 1 william Ball,
Ms. Cheryl Sorokin "

Ms. Julie H. Stein Edward Hastings
Ms. Barbara Stone Ariistic Director
Mr. Steven L. Swig 1986-92

THE 1997-98 A.C.T. SEASON

HIGH SOCIETY

music and lyries by Cole Porter
book by Arthur Kopit

directed by Christopher Renshai
based on the play The Philadelphia
Story by Philip Barry

and the Turner Entertainment Co.
motion picture High Society
September 4 = October 5. 1997

A STREETCAR NAMED
DESIRE

by Tennessee Williams
directed by Richard Seyd
October 23 — November 23, 1997

A CHRISTMAS CAROL
adapted from Charles Dickens’s
novella by Dennis Powers

and Laird Williamson

directed by Candace Barrett
November 29 = December 28, 1997

IT'S A SLIPPERY SLOPE

written and performed by
Spalding Gray

December 30, 1997 —
January 4, 1998

INSURRECTION:

HOLDING HISTORY

by Robert O'Hara

directed by Charles Randolph-
Wright

January 8 = February 8, 1998

GOLDEN CHILD

by David Henry Hiwang
directed by James Lapine
February 12 — March 15, 1998

MARY STUART

by Friedrich Schiller
translated by Michael Feingold
directed by Carey Perloff
March 26 — April 26, 1998

THE GUARDSMAN

by Ferenc Molnar

translated by Frank Marcus
directed by Albert Takazauckas
May 7 = June 7. 1998

OLD TIMES

by Harold Pinter
directed by Carey Perloff
June 11 = July 12, 1995

IMPECCABLY
MANNERED,

GRACIOUSLY
HAWAIIAN.

D S ST

Halekulani

On the Beach at Waikiki




The Fine Art of Real Estate

EFred Sands

CITY PROPERTIES

ESTATES DIVISION:

JOEL RICHARD £D
GOODRICH SILVERBERG CAMPANA

(415) 441-7272
1700 California Street, Suite 260 / 2176 Chestnut Street

RESIDENTIAL » COMMERCIAL » PROPERTY MANAGEMENT » FINANCE » APPRAISAL
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Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

AGT
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A.C.T. STAFF

ARTISTIC

Meryl Lind Shaw,
Casting Director

Paul Walsh, Dramaturg

Dianne Prichard,
Ceneval/Company Manager

Glynis Rigsby,
Artistic Staff Assistant

Associate Artists

Marco Barricelli

Larry Biederman

Kate Edmunds

Peter Maradudin

Albert Takazauckas

Will Huddleston
Dan Johnson

Steven Anthony Jones
Sheila Kelley

Marc Kudisch
George Maguire
Donna Lee Marshall
Daniel McDonald
John McMarun
Anna McNeely
Omar Metwally
Michelle Morain
Anika Noni Rose
Ken Ruta

Luis Saguar

Ed Sarafian

Jere Shea

Robert Sicular
Michael Sullivan
Jennifer Laura Thompson
Clif Thorn

John Turturro
Gregory Wallace
Kirsten Wyart
Lisbeth Zelle

Directors

Candace Barrett

James Lapine

Carey Perlofl

Charles Randolph-Wright
Christopher Renshaw
Richard Seyd

Albert Takazauckas

Composers
Lee Hoiby
David Lang

Interns

Matthew Belanger, Carolyn
Casselman, Artistic

Nan MeVernon, Timothy
Sullivan, Casting

Brian Cronan. Peter Tollres,
Ben Yalom, Literary

PRODUCTION

James Haire,
Producing Director

Edward Lapine,
Production Manager

Edward L. Raymond,
Technical Supervisor

Kelly Ground, Tina Tseng,
Assistants to the Production
Manager

John AL Garofalo,
Production Associate

April Taylor, Management Intern

Designers
Kate Edmunds, Resident
Scenic Designer
Peter Maradudin, Resident
Lighting Designer
Garth Hemphill, Resident
Sound Designer
Ann Bruice Aling, Costumes
Loy Arcenas, Seenery
Robert Blackman, Scenery
Judith Anne Dolan, Costumes
Deborah Deyden, Costumes
Ralph Funicello, Seenery
John lacovelli, Scenery
York Kennedy, Lighting
Robert Morgan, Costumes
Dave S, King.
Lighting Design Associate
Jennifer Keys. Sound Intern

Stage Management

Donna Rose Fletcher,
Raymond S. Gin, Elisa
Guthertz, Juliet N, Pokorny,
Gregg Rehrig, Michele M.
Trimble. Kimberly Mark
Webh, Kelly M. Zakis,
Stage Managers

Francesea Russell,
Praduction Assistant

Jim Gibbs. Allyson Lodge.
Interns

Scene Shop
Edward L. Raymond,
Shop Foreman
Randall Reid, Lead Builder
William Barr, Leo Loverro,
Jonathan Young, Mechanivs
Troy Lavelle, Bench Hand
Brad Lublin, Purchasing Agent
Sharon Gong, Design Assoriate
1. L., Camphell,
Lead Scenie Artist
Donyale Were, Jennifer Williams,
Assistant Scenie Artists
Arnold Wong. Scenie Assistant

Costumes
David F. Draper,
Castume -S-'mp :ﬂana.gl?r
Joan Raymond, Assistant
Costume Shop Manager
Jeffrey LaLonde, Derek
Sullivan, Drapers
Thiem Ma, Quyen Ly, Tailors
Barbara Breen, Peter Gravener,
Charles Sullivan, First Hands
Maria Montoya, Head Stitcher
Gladys Campbell, Stitefer
Suttirat Anne Larlarb, Shopper
Jellvey Larsen, Accessortes Head
John Becker, Crafts Artisan

Costume Rentals

Callie Floor, Supervisor

Robert Moffet,
Assistant Supervisor

John Mortimer, Intern

Properties

Deb Hatch, Supervisor

Gregor Miziumski,
Assistant Supervisor

Jennifer Timko. Intern

Wigs
Rick Echols, Wigmaster
Wesley Hodge, Intern

Geary Theater
Stage Staff
Maurice Beesley,
Head Carpenter
Jim Dickson, Head Electrician
Suzanna Bailey, Sound Head
Jane Henderson-Shea,
Properties Head
Miguel Ongpin, Flyman
Michael Chevoor, Mark Pugh,
Stagehands
Cathy Bray,
Wardrobe Supervisor
Tillany Amundson, Assistant
Wardrobe Supervisor
Jumes Kershaw, Stage Doorman

ADMINISTRATION

Dianne Prichard, General/
Company Manager

Beulah Steen, Receptionist

Caresa Capag, Assistant to the
Managing Director

Barbara Gerber, Folunteer
Coordinator

Development & Community Affairs

John D, Loder, Divector

Jerome Moskowitz, Associate
Divector of Development

Michele Casau, Manager for
Individual Giving

Flise Westhrooks-Williams,
Donor Systems Coordinator

Blair Hartley, Assistant

Finance
Jellrey P Malloy. Directar
Matt Jones, Cheryl Kuhn,
Linda Lauter, Associates
Kate Stewart,
Benefits Manager!
Human Resources Associnte

continued on page 12

the big oxford $24
easy fit khakis $24

© Gap 1957  www.gapkids.com
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contnued from page [
Mis

Thom Morgan, Director
Demetrins Marting Assistant

Marketing & Public Relations
Robert Sweibel, Divector
Luis Palomares,
Public Relaions Manager
Susanna Falk,
Prblic Relaiions Assistant
Cheshire Dave Beckerman,
Graphic Designer
Linda Graham. Group Services

PUBLICATIONS

Elizabeth Brode

n. Felitor
Jessica Werner, Associate

BOX OFFICE
Richard Bernicr, Manager
Jane Tarver,
Student Matinee Coordinator!
Group Safes Treasurer
Jan
Lorraine Andros. Vonnah

Sheerin, Head Treasurer

Bagner, Peter Davey, David

Engelmann, Ruby Lee,
Carrie Murphy. Kathy Wall-
Polin, Treasieers

SUBSCRIPTIONS

Mark C. Perers. Manager

Carol Yamasaki., Doris

Yamasaki. Coordinators

Teleservices

Julie: Anne Connolly, Manager

1l
England, Lisa Garrick,

Nancy Hermione, Keith
Klippenstein, Bascia Lassus,
Arthur Mitehell, Cameron
O'Rourke. Kimberly
Roberson, Sonia Bummel.
Linn Swaim, Jette Vakkala,
Eileen Wilbourn, Safes Agenis

Front of House

ice E. Lubrmann,
Theater Manager

Debira Selman, Assistant to the
Theater Manager

Eva Ramos, Colleen Roshy.
Lssistant Managers

Mare Stern, Security Guared

Joseph Fernandez, Beverly
Saba, Door Persons

Cecil Alton, Jeanne Brooke,
Richard K. Busse, Emilie
Byron, Tina del Campo,
Josephine Fernandez, Doris
Flamm. Rita Kossuth,
Suzanne Long, Niccola
Nordstrom, Fred Paonessa,
Tanva Reeves. Jessa Santons.

Joe Scaroni. Audrey Sluiter,
Sue Trayling, Erika Webh,
Jennie Yoo, Ushers

Vimee Bruneau, Sandra
Chaoate, Jim Haley, Paul
Landgraver. Marie Lee
Vineent Lima, Lanra Marett,
Alex MeAfee, )

Nable, John Pearson,

Buartenders

Andy Alabran, Natasha
Juvobsen, Rick Jimenez,
Michelle Lannin, Claudya
Martinez, Concesstonaires

Operations

Lesley Pierce. Manager

Burt Smith., Assistant Manager

Len Lucas, Crew

Curtis Carr, Jr.. Richard
Supinsky., Security

CONSERVATORY

Larry Biederman,
Assaciade Divector

Craig Slaight, Young
Conservatory Director

Bruee Williams, Director of
Sutnmmer Training Congress
& Community Programs

Maureen MeKibhen,
Director of Student Affairs

Juck Sharrar. Registrar &
Director of MAIRA. Program

Libiby Ka

Susan Pa

Technical Manager

Financial Aid Manager
Mane Jones, Bursar/Payroll

Administrator
Joe Rosenthal.

Lilrary Coordinator
Vivian Ross,

Adminisirative Assisiant
Kimberly Mahne, Young

Conservatory Assistant
Tami Apudaca, Financial Aid/

Conservatory Assistant
John Dixon.

Conservatory Assistant
Alison Augustin, Receptionist

Advanced Training Program
CORE FACULTY

Jelfrey Bihr, Suzuki
Jellrey Crockett, Fiee
Frank Ottiwell,
Mexander Technigue
Vig
Priscilla Regalado,

inia Ness Ray, Clown/Aeting

Madern Dance
Meryl Lind Shaw,
Prafessionalism
Me Smith, Acting
Deborah Sussel.
Speech, Verbal Action
Paul Walsh,
Director of Humanities
Margo Whitcamb, Humanities

ADIUNCT FACULTY

Bonita Bradley, Yoga
Greg Hoffman, Tai Chi
Mimi MeGurl, Humanities
Timothy Ray. Humanities

Studio A.L.T.
Antoinette Abbamonte
Bonnie Akimoto, Aeting
Letitia Bartlett,

Dyvnamic Movement
Richard Butterfield, Aciing
Michael Carvoll, deting

Acting

Frances Epsen, Singing

Robert Ernst. Techniques for
Inspiration & Ensemile

Paul Finnochiaro, deting
Amy Freed, Acting, Playieriting
Marvin Greene, Acting
Richard Harder, dcting
Christianne Hauber, Aetirg
Chris Herold, Actmg
Andrew Hurteauw, Aeting
Kendra Keller, Aeting
Rose Adams Kelly,

Hexander Techmigue
Dhrew Khaloul, Speech
Barry Lloyd, Musical

Theater/Cabaret Pecformance

Domenique Lozano, Acting
Rimberly Mohne,

Vaive & Speech
Tim Orr, Iprovisaiion
Elizabeth Payoe.

Fotee & Speech
Vietoria Rue, deting
Barbara Scott, fmprovisation
Mary Beth Smith. Acting
Don Speziale, Acting
Brent St. Clair, Aering
Rachel Steinberg, Aeting
i Viete Sing
Bruee Williams.

tudition Techniques

Young Conservatory
Letitia Bartlet, Plevsical Acting
Mare Bauman, Plvsical Acting
Seott Bowman, Acting
Josha Costello, fmprovisation
Jellvey Draper, Aeting
Techniques, Voice & Specch
Frances Epsen, Musical Theater
Naney Fishman,
Intermediate Acting
Callie: Floor, Technical Theater
Kristin Ketterer,
Avting Techniques
Domenigue Logano,
Shakespeare Workshop
Kimberly Mohne,
Foice & Speech, Dialects
Fal Raymand,
Tectnical Theater
Pamela Ricard, Acting
lack Sharrar. Audition,
Advanced Acting
Craig Slaight.
Performance Workshop
Tillani Smith, Dance

Don Speziale, Advanced Acting,

Directing
Phil Stockton, Acting

John Sugden, Intermediate

leting, Improvisation

Accompanists
Debra Chamblis
Merrill Collins
Jolin Conway

Art Khu
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“Retirement living that

maintains your way of life...

and your estate.’

t The Carlisle, you don't
have to C]‘lange the way you
live or turn over a large por-
tion —or all —of your assets to
the community. Because

here at The Carlisle,
you're not just a
resident, you're an
owner. The Carlisle
is the only retirement
community in San

Francisco that offers you the
convenience and care of senior
living with the advantages of

homeownership.

As a condominium homeowner
you preserve your estate, retain
tax advantages and build equity.

We leave important decisions
about your lifestyle up to you.
For example, you can choose
your own doctor and select a
health plan that best fits your
long-term needs. Choose fine
cuisine from our dining room
menu —or prepare meals in your
own kitchen. Use our scheduled
transportation for San Francisco's

best cultural and recreational
excursions.

And Carlisle residents enjoy
the peace of mind that comes

with an on-site nurse specialist

and in-home assisted living

services should the need arise.
Please visit our model

condominium homes, or

call 415-929-0200 for more

information. Parking is provided.

Priced from $99,000.

The city place for city people
1450 Post Street, San Francisco, 94109

415-929-0200
W

Nl

License £380540412




Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions

and o express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-

hour presentations are conducted by each show's director. Prologues
are held before the Tuesday preview ol every production. at 5:30 o -
p.m., in the Geary Theater. Doors open at 5 p.m. P R O D I I ' E R S

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after

selected performances and are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1997-98 from
7109 p.m. on selected Monday evenings in the Geary Theater. Each
symposium [eatures a panel of scholars, theater artists, and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes. a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subscribers); limited copies ol handbooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the

main lobby of the Geary Theater, for $8 each.

ENTERTAINING EDUCATION

ON A STREETCAR NAMED DESIRE

A.C.T. PROLOGUE
October 28. 1997. 5:30 p.m.
Featuring Director Richard Seyd

For more YOU KNOW WHEN YOU'VE HAD A SUCCESSFUL SHOW BY THE APPLAUSE.
information, call AUDIENCE EXCHANGES — AT ARTHUR ANDERSEN, WE LOVE A GOOD SHOW, TOQ.
R . . : HAT'S WHY OUR ADVISORS ARE COMMITTED TO HELPING YOU DIRECT AND PRODUCE
(413) 749-2ACT. November 4, 9 (matinee), and 12 (matinee) ‘ ‘

: THE BEST BUSINESS PERFORMANCES EVERY DAY,
Speakers to be announced.

A.C.T. PERSPECTIVES

November 10, 7 p.m.

http /www.ArthurAndersencom ©1997 Arthur Andersen. All Rights Reserved.
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Y DESIRE

(1947)

by Tennessee Williams
Directed by Richard Seyd

Scenery by

Costumes by

Lighting by

Original Music and

Sound Score by

Sound Design by

Voice and Dialect Consultant
Fight Director

Casting by

Hair and Makeup by

John lacovelli
Ann Bruice Aling
York Kennedy

Michael Roth
Garth Hemphill
Lynn Watson
Jamison Jones
Meryl Shaw
Rick Echols

Stage Management Staff
Kimberly Mark Webb, Production Stage Manager
Elisa Guthertz, Assistant Stage Manager
James Gibbs, Intern

New York casting by Victoria Visgilio and Harriet Bass

Los Angeles casting consultation by Nicole Arbusto and Joy Dickson

Presented by special arrangement with Samuel French, Inec.

SINASHH] LDV

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsored in part by

PACIFIC
RESTAURANT

CONTRA COSTA
NEWSPAPERS

UNITED
AIRLINES
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CAROL SINGS!

The gasp-provoking ghosts Dickens created come magically
and thrillingly to life in A.C.T.'s shining production!

SAN FRANEISED CARONIELE

Christmas Caroling Parties,
November 30, December 6, 17,

19, 26, 217, & 28: These parties,
held in Fred's Columbia Room (the Geary
Theater’s lower lobby), feature cast
members in costume, keepsakes, face
painting, refreshments, and holiday carol
sing-alongs. Only $9 per person.
Sponsored by Cala Foods/Bell Markets.

et

A.
Christmas

CaROL

Family Four-Packs!

Preview Performances,

Nov 28-30 and Dec 2:
Four tickets for
the price of two!

adapted by Dennis Powers and Laird Williamson
directed by Candace Barrett

NOVEMBER 29-DECEMBER 28 - GEARY THEATER
2:00pm Matinees: Tue Dec 23 » Wed Dec 10, 17, & 24 » Fri Dec 19 & 26
Sat Dec 6, 13, 20, & 27 ® Sun No Dec7, 14,21, & 28
7:30pm Evenings: Tue-Sat {except 12/25) © Sun Dec 14 & 21

CALL 415 749-2ACT

UNDERWRITTEN BY Ll
PACIFIC GAS AND ot KGO
ELECTRIC COMPANY SRR L

™ i
VISA GOLD
Genter Orchestra seats have been reserved for Visa Gold cardholders.
Call now for the best seats in the house! 1-888-448-VISA

Y DESIRE

The Cast

(in order of appearance)

Eunice  Margo Hall
A Neighbor ~ Baomi Butts
Street Musician  Norbert Stachel
Stanley ~ Marco Barricelli
Mitch ~ Matt DeCaro
Stella  Michelle Elise Duffy
Blanche  Sheila Kelley
Steve L. Peter Callender
Pablo  George Castillo
A Young Collector ~ Josh Berman
A Mexican Woman  Mercedes Molina
A Nurse  Carla Spindt
A Doctor  Ed Sarafian
Ensemble  Cynthia Bassham, Elizabeth
Benedict, Velina Brown,

David Kudler, Don Speziale

Understudies
Eunice, A Neighbor—Velina Brown; Stanley—George Castillo
Mitch, A Doctor—David Kudler; Stella, Blanche—Cynthia Bassham
Steve, Pablo—Don Speziale; A Young Collector—Christian Nurse
A Mexican Woman—Vivis Colombetti; A Nurse—Elizabeth Benedict

Place
The French Quarter, New Orleans

Time
Act |
Scenes 1-4:  Late spring
Actll
Scenes 5-6:  Summer
Act Il
Scenes 7-10:  Early fall
Scene 11:  One week later

There will be an intermission following Act I
and a pause between Acts II and I1L

SINASHdd L))V

This production is
sponsored in part by

S\

E————
==

BEATARRANT

i UNITED AIRLINES

STAGEBILL 19



DIRECTOR’S NOTES

A STREETCAR
NAMED DESIRE
EMBODIES
WILLIAMS'S
SYMPATHY FOR

" THE COURAGEGUS
FRAILTY OF THE
HUMAN ORGANISM.

20 STAGEBILL

by Richard Seyd

A Streetcar Named Desire is the first Tennessee Williams play I have
directed, and the more 1 explore the man’s work and life, the more
sympathy I feel for his vision. I am constantly struck by the powerful
and fearless way in which he confronts human behavior. Williams
once wrote:

A decent thing about me is my tolerance and love of people and
my genileness of them. I think I have acquired that through suf-
fering and loneliness.

In my work as a director, my abiding interest has always heen peo-
ple. As a teenager, I used to sit in the trains of the London under-
ground all day, just watching travelers pass by. I'd try to imagine the
lives behind the faces, the struggles and the fears I knew existed in
each individual. As I got older, what I saw more clearly was people’s
extraordinary emotional courage, our ability to live under the most
difficult of circumstances, both mental and physical. So I identify
most strongly with Williams’s sympathetic depiction of the coura-
geous frailty of the human organism. 4 Streetcar Named Desire
embodies that courage.

I think every director, as an artist, has a dominant entry point for
his or her interpretation of a play (a natural strength, if you will).
With this spark we are able to ignite other aspects of our art, expand-
ing the range of our skills as we go. The core passion nevertheless
remains: Why are we doing this? As a director, I have always been
more fascinated by behavior and character psychology than any
other aspect of the theatrical art form. That is my personal entry
point. I love the art of attempting to reveal the deeper meaning of the
playwright’s expression, and it is this passion that draws me to
Williams:

My characters make my play. . . . I always start with them, they
take spirit and body in my mind. . . . They build the play about
them like spiders weaving their webs, sea creatures making their

shells.

Another point of contact for me is Williams’s brave embrace of
sentiment. A great challenge in directing Williams’s work in this
highly rational postmodernist age is to overcome the pervasive fear
of sentiment, to help actors go so deeply into the feelings of the char-
acters that the intense emotional life Williams has created can shine

through. There is nothing that excites me more than this depth of
exploration.

In preparing to direct A Streetcar Named Desire, 1 was intrigued
by the interpretive possibilities I discovered in some of the very
detailed stage directions Williams wrote into the script. In the open-
ing directions, for example, he wrote, “New Orleans is a cosmopoli-
tan city where there is a relatively warm and easy intermingling of
races in the old part of town?” Streetcar is set two years after the end
of World War 11, in which Mitch and Stanley fought. The beginning
of the movement towards racial integration (the effect of which still
reverberates loudly in American culture today) came out of that war.
Part of the story of this play is the clash of the old South with the
new, represented by the city in which Williams chose to set this story,
and for this production I wanted to create a strong sense of the cul-
tural and racial mix of the new South. In the set design, the music,
and the casting, we have tried to locate Stanley and Stella’s apart-
ment within the context of the vibrant multiethnic life of the French
Quarter where Williams lived and wrote this play.

I also noticed that in Williams’s original script for the play, the
stage directions specify that Stella is “about 25” years old, and
describe Blanche as “about five years older” In the acting edition
later published and used in most productions, however, Stella’s age
is left undefined. I was intrigued by the possibilities raised by this
difference in detail, which indicates to me that Williams had origi-
pally imagined Blanche to be a woman in her early thirties. Young in
age, but old in experience.

Traditionally, however, Blanche has been played by a woman in her
late thirties to mid forties. I believe that the age of the actress playing
Blanche has a profound effect on our perception of the character. If we
perceive Blanche as clinging vainly to a delusion of lost youth, doomed
from the moment she enters Stanley and Stella’s apartment, it
becomes too easy to dismiss her point of view. If, however, a younger
Blanche arrives in New Orleans—haunted and exhausted, yes, but with
the genuine hope of finding one last chance at happiness—our percep-
tion of her character hopefully becomes more fluid. The events of the
play can contribute actively to the making or breaking of her life, and
her journey throughout the play becomes one with which we can iden-
tify. In casting this production we honor Williams’s original intention,
which seems to be an appropriate endeavor upon the 50th anniversary
of Streetcar’s first production.

In Williams’s Night of the Iguana, Hannah, the portrait artist,
recounts a “love” experience in which a lonely man asked her to
remove a piece of her underclothing so he could touch it. She
explains her compliance by saying, “Nothing human disgusts me,
unless it is unkind, violent” I believe that is Williams’s own credo,
and it is the lens through which I have interpreted A Streetcar
Named Desire. B

Richard Seyd
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“BEAUTY OF THE MIND,
RICHNESS OF SP

IRIT, AND

TENDERNESS OF THE HEART”

by Lyle Leverich

Laurence Olivier, at the beginning of his film of Hamlet, said, “This
is the tragedy of a man who could not make up his mind” His con-
tention being something of an oversimplification, Olivier suffered
“the slings and arrows” of outraged academic ire. One could also say
that the plot of 4 Streetcar Named Desire is simple and melodramat-
ic. Tennessee Williams, however, like William Shakespeare, examined
complexities of human character of more profound impact.

In 1947, Tennessee Williams wrote to his director, Elia Kazan,
that A Streetcar Named Desire was really about the failure of people
to communicate:

Nobody sees anybody truly but [only] through the flaws of their
own egos. That is the way we all see each other in life. Vanity,
fear, desire, competition—all such distortions within our own
egos—condition our vision of those in relation to us. Add to those
distortions in our own egos, the corresponding distortions in the
egos of others, and you see how cloudy the glass must become
through which we look at each other.

Williams said this was true of all living relationships, “except
when there is that rare case of two people who love intensely enough
to burn through all those layers of opacity and see each other’s
naked hearts” Blanche DuBois is in blind quest of such a love. On
arriving in New Orleans, she takes a streetcar named Desire, trans-
fers to another called Cemeteries, and gets off at Elysian Fields. She
is young, yet old beyond her years, trying desperately to hold on to
some vestige of grace and dignity. Seeking a safe haven in her sister
Stella’s home—“a cleft in the rock of the world [she] can hide in"—
Blanche finds her way instead to a stark “Frenchtown” apartment
where she is confronted by the powerful resentment of Stella’s hus-
band, Stanley Kowalski.

Seeking to imbue his play with an authenticity and “a fidelity in
life,” Williams recognized that “there are no ‘good’ or ‘bad’ people.
... [S]ome are a little better or a little worse, but all are activated
more by misunderstanding than malice. A blindness to what is going
on in each other’s hearts”

WILLIAMS SAW
THAT EACH OF US
LIVES IN MULTIPLE
WORLDS, MORE
OFTEN INTENSELY
PRIVATE WORLDS
THAT ARE NEVER
ENTIRELY
REVEALED T0
ANYONE.

LEFT
Elegy for Moss Land
(1948)

Photo by Clarence
John Laughlin
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Tennessee Williams
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CONFLICTED LOVE

Williams sought more than verisimilitude in his characters, howev-
er. He saw that each of us lives in multiple worlds, more often
intensely private worlds that are never entirely revealed to anyone.
Blanche and Stanley are not simply opposites or apparent adver-
saries, but rather two highly individualistic human beings deeply
rooted in antithetical pasts—pasts symbolic of the traditional old
South in conflict with the emerging new South.
Williams said,

| T write out of love for the South. . . . It once had a
way of life—a culture, not a society based on
money. I write out of regret of that. . . . I write
about the South because I think the war between
romanticism and hostility to it is very sharp there.

Williams actually knew a Stanley Kowalski, a
“Polish fellow” and “very good friend” with whom
he worked a miserable job at the International Shoe
Company as a young man. But Williams personal-
ized the symbolism of his artistic conflict further by
vesting in Streetcar’s Blanche and Stanley the polar
extremes of his own nature: the gentler side of his
mother’s family at one extreme and at the other the aggressive char-
acter of his father’s heritage.

From the time he was a child until he was finally able to get out
from under “the paternal roof,” Tom Williams (he took the name
Tennessee in 1938) lived in dread of his father’s tantrums. A large,
boisterous traveling shoe salesman, Cornelius Coffin “C. C” Williams
towered over diminutive Edwina Estelle Dakin, who was a dutiful, if
unloving wife. Before her marriage to C. C., she had been disap-
pointed in love with a young man who had been her childhood
sweetheart. A crude lover, C. C. was the tragic figure of a man wedded
to a woman he desperately loved and a job as a sales manager he
hated. Penurious, except when it came to dressing himself and main-
taining his country club membership, C. C. used his money to hold
his wife in economic bondage. Their never-ending battles over the
funds she needed to run the household often left the children strick-
en with terror.

Later, after he was taken off the road and promoted to sales man-
ager, C. C. felt penned in by both his job and his family. He was
plainly jealous of Edwina’s affection for young Tom and his sister,
Rose—“the runts,” as he referred to them. He particularly did not
want a son of his to be a writer, for, as he saw it, everyone knew that
writers and artists were a queer lot who never made any money. The
older Tom grew, the more C. C. derided his ambition and drove him
to go out and get a job like everyone else.
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Alcoholic, poker-playing, and given to sudden, irrational bursts of
temper, Tennessee Williams took on many of the characteristics of
the father he “hated,” but for whom he had a sublimated love. He
also invested these traits in the character of Stanley, just as he
imparted to Blanche a “beauty of the mind and richness of spirit and
tenderness of the heart,” those qualities he found in the mother who
never for a moment doubted her son’s great and enduring gift.

A Streetcar Named Desire is in large part the dramatic realization
of Williams’s conflicted love for both his parents. It is also a profound
exploration of the artist’s plight, a play that Williams said was about
“the ravishment of the tender, the delicate, by the savage and brutal
forces of modern society” Williams wrote to his agent, Audrey Wood,
“As you have observed by now, I have only one major theme for my
work, which is the destructive impact of society on the sensitive,
nonconformist individual.”

FINDING “THE OBVERSE OF DEATH IN DESIRE”

It has been said that Williams could write “like a fallen angel—this
clinical poet of frustration—who finds that obverse of death in desire.”
His first vision of Streetcar was a scene in which, Williams said,

the plot was murky, but 1 seemed to see a woman sitting in a
chair, waiting in vain for something. Maybe love. Moon rays
were streaming through the window and that suggested lunacy.
I wrote the scene and titled it “Blanche’s Chair in the Moon.”

Although he had explored elements of the play that would even-
tually become A Streetcar Named Desire in fragmentary fashion even

Galleries in the
French Quarter of
New Orleans
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RIGHT
Ancient Drapes (the
Evergreen Plantation
in St. John the Baptist
Parish, Louisiana)

“Today, as we
approach the house,
we find that its beau-
ty has never been
completely extin-
guished, even during
its darkest days; that,
on the contrary, it has
mellowed with time;
and that there hovers
about it an air of
expectancy—as
though it knows that
a new day, and a new
life, has come. And
the gray and ancient
drapes of the moss
part, as though with
reluctance, as though
they were curtains
opening on a new act
in the life of the
house—an act in
which Evergreen will
find a second, and
happier existence; will
be more lovely, more
gracious, more secure,
than ever.”

—from Ghosts Along
the Mississippi, text
and photos by
Clarence John
Laughlin (©1948 by
Charles Scribner’s
Sons)
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before 1939, Williams really began to write Streetcar during the win-
ter of 1944-45, soon after The Glass Menagerie went into rehearsals
in Chicago. In the spring of 1946, he suffered an existential crisis
brought on by the rupture of an infected appendix, which began a
three-year period that he later came to call “the desperate time” He
poured the anxieties raised by this close brush with death (and his
continuing belief that he was dying of pancreatic cancer) into his
“New Orleans play,” which he finished in the fall of 1947.

Williams brought to bear on the emerging play—which he at var-
ious times named The Moth, The Poker Night, The Primary Colors,
and finally 4 Streetcar Named Desire—the influences of primarily
D. H. Lawrence, and, in a minor key, Strindberg and Nietzsche.

A STREETCAR NAMED SUCCESS

No one could have foretold the phenomenal success of Streetcar.
Initially, in his journal, to distinguish it from The Glass Menagerie,
which he somewhat disdainfully called his “little play,” Williams
characterized Streetcar as his “big play” Audrey Wood, for one, had
no doubt that Streetcar would be a big hit. The person she knew with
the money to give the play a first-class production was a newcomer
to the theater—Irene Selznick, the divorced wife of David O.
Selznick, producer of Gone with the Wind, and daughter of MGM
mogul Louis B. Mayer. At the same time, Williams had seen a pro-
duction of All My Sons—by another relative newcomer to the theater,
Arthur Miller—directed by Elia Kazan, who Williams decided was the
director he wanted for Streetcar.

Dissatisfied with film and stage star Margaret Sullavan, who twice
auditioned for the coveted role of Blanche, Williams traveled to the
West Coast to see Hume Cronyn’s restaging of Jessica Tandy’s
acclaimed performance in Williams’s one-act play Portrait of a
Madonna. Kazan was in Hollywood supervising the editing of
Gentleman’s Agreement, for which he was to receive an Oscar as best
director in 1947. Kazan and Williams agreed that they had in Tandy
found their Blanche.

To play Stanley, Selznick chose film star John Garfield, who was
only willing to sign under restrictive conditions, including a limited
run, and later balked because he felt the role of Blanche dominated
the play. Wood’s husband, Liebling, gave an unknown Marlon
Brando money to travel to Provincetown, where he gave a reading for
the vacationing Williams that was so electrifying he won the role
hands down. Williams immediately wrote to Wood, saying, “I can’t
tell you what a relief it is that we have found such a God-sent Stanley
in the person of Brando.” He urged her to sign him without delay and
sent word to Selznick not to sign Garfield, even though it meant there
would be two unknowns in the lead roles. Also added to the cast were
Kim Hunter as Stella and Karl Malden as Mitch.

Throughout rehearsals and the first tryout in New Haven, it

seemed as though Brando’s performance would overwhelm Tandy’s
and throw the play off balance. But Hume Cronyn, who watched
from the back row of the Shubert Theatre, kept telling Kazan, “She
can do better” When she went on to Boston and Philadelphia and
then opened in New York on December 3, 1947, Tandy did more
than “better,” she gave the greatest stage performance of her career.
The reviews were virtually unanimous in her favor, while the young
Brando, who was still feeling his way and varying his interpretation
of the role’s complexities from night to night, received the recogni-
tion of a rising star. Although the film was marred by censorship
problems, it remains a classic, a depiction of the tragic failure of basi-
cally decent people to understand each other and of the violence
such a chasm so often engenders.

Winning a Pulitzer Prize and the New York Drama Circle and
Donaldson awards and with a Broadway run of 855 performances,
Streetcar took on a life of its own. As for the play’s then 36-year-old
author, he was catapulted into a success he called a “catastrophe,”
and from which he never fully recovered.

Although he would go on to write The Rose Tattoo, Cat on a Hot
Tin Roof, Orpheus Descending, Suddenly Last Summer, Sweet Bird of
Youth, and The Night of the Iguana, Williams spent the rest of his life
in flight from those who would in one way or another take posses-
sion of him, in search of a corner of the universe where he could
write what he wanted, and when he wanted. W

Lyle Leverich is the author of Tom: The Unknown Tennessee
Williams (Crown Publishers). He will speak at A.C.T. Perspectives:
“A Streetcar Named Desire: Fifty Years Later,” November 10, 7-9
p-m., at the Geary Theater.
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“WHE

YAT IS

ONLY ONE
ELEMENT OF

THE INTRICATE
MIX OF DIALECTS
SPOKEN IN THIS
PRODUCTION

OF A STREETCAR
NAMED DESIRE.
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RE Y'AT, DAWLIN?”

Pick almost any part of the United States, and you will find phrases
used as a sort of shorthand that highlight a unique pronunciation or
accent characteristic of the area. In Chicago, it might be, “da Bears”;
in Minnesota, “Oh, you betcha”; in Boston, “pahk the cah” One
such phrase found in New Orleans is, “Where y'at, dawlin?” The
shorthand is often taken one step further, so that a New Orleans
accent has come to be known simply as “Yat.” While Yat incorporates
linguistic influences from Africa, France, Canada, and the
Caribbean, several of the sounds in this complex dialect are similar
to those heard in New York, prompting the observation that Yat
sounds like a kind of “southern Brooklynese.”

Yat is only one element of the intricate mix of dialects spoken in
this production of A Streetcar Named Desire. There are also echoes of
French Creole and Cajun, as well as sounds from Mississippi and
Mexico. This unique combination of utterances, dynamics, and
melodies of speech is filtered through the characters on stage, and
together they mirror the remarkable cultural diversity of New Orleans.

In this production, Steve and Eunice are African Creoles whose
speech echoes the musical language of their forebears. The Creoles of
New Orleans trace their ancestry to France, and it is this significant
population of Francophones, who settled Louisiana prior to its pur-
chase by the United States in 1803, that has given New Orleans its
rich culture and traditions. Throughout the 18th and 19th centuries,
the French-speaking Creoles of New Orleans included among their
numbers a significant population of prosperous, well-educated, and
predominately Catholic gens de couleur libre (free people of color) of
mixed African and European descent, who formed a distinctive cul-
tural elite in New Orleans. They identified themselves as French and
embraced a culture that was decidedly European in flavor.

Throughout the late 19th and early 20th centuries, the educated
and relatively prosperous gens de couleur libres of New Orleans
placed great distance between themselves and the poorer, less
skilled, and less educated descendants of former slaves. Like the
white Creoles of New Orleans, they socialized, married, and lived
among themselves as a distinct culture and society. African Creoles
lived downtown, especially in the Seventh Ward near the French
Quarter, symbolically separated by Canal Street from the uptown
African-American communities.

Events of the first half of the 20th century, especially the two
world wars, helped to break down the effects of social stratification
and separation in New Orleans, as elsewhere in the United States.
Despite Jim Crow laws that regulated social interaction among the
races, people of different classes, cultures, and races mingled more
freely in New Orleans than anywhere else in the South. B
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A.C.T’s popular symposium series continues in its fifth provocative
season. Join us on selected Monday nights from 7 to 9 p.m. in the
Geary Theater for in-depth, entertaining discussions. This year’s
symposia_feature panels of scholars and theater professionals
engaged in an ongoing exploration of the themes that link several
of the plays in A.C.T’s 1997-98 season.

Admission is FREE, and everyone is welcome.

REINVENTING OURSELVES:
NEW PERSPECTIVES ON HISTORY, IDENTITY,
FAITH, AND NARRATIVE

On A Streetcar Named Desire
November 10, 1997

On Insurrection: Holding History
January 26, 1998

On Golden Child
February 23, 1998

On Mary Stuart
April 6, 1998

ACT.

For information, please call the A.C.T. Literary Department at (415) 439-2445.
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CAREY PERLOFF (Artistic Director) assumed artistic
leadership of A.C.T. in June 1992. Perloff has since led
the company to unprecedented success, including the
receipt of the prestigious 1996 Jujameyn Theaters
Award and the triumphant reopening of the Geary
Theater following its $27.5 million restoration. Known
for directing innovative productions of classics and
championing new writing for the theater. Perloff’s work
at A.CT. includes a highly acclaimed production of
Timberlake Wertenbaker’s new version of Euripides” Hecuba which fea-
tured Olympia Dukakis: Tom Stoppard’s Arcadia: Tennessee Williams's
Rose Tattoo with Kathleen Widdoes: buphm les” Antigone; Strindberg’s
Creditors: Paul Schmidt’s new translation of Chekhov's Uncle Vanya: [);iwd
Storey’s Home: the world premiere ol Leslie Ayvazian's Singer’s Boy: and
the Geary Theater inaugural production of Shakphpvale s Temp(’sf which
featured David btlalh.nrn and the Kronos Quartet. In 1993, Perloff direct-
ed the world premiere of Steve Reich and Beryl Korot's opera The Cave at
the Vienna Festival and the Brooklyn Academy of Music.

Before joining A. C.T.. Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York. where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Naney Marchand: the
American premiere of Harold Pinter's Mountain erwmgﬂ and The
Birthday Party with Jean Stapleton, David Strathairn, and Peter Riegert:
Bertolt Brecht’s Resistible Rise of Arturo Ui with John Turturro and
Katherine Borowitz: and many other classic works. Under Perloff’s leader-
ship. CSC won the 1988 Obie Award for artistic excellence. as well as
numerous Obies for acting, design. and direction,

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season at A.C.T. Perlofl directs Pinter's Old Times. featuring
Turturro and Borowitz, and the world premiere of Michael Feingold's new
translation ol Friedrich Schiller’s Maria Stuart.

HEATHER KITCHEN (Managing Director) joined A.C.T.
as managing director in November 1996, She has
extensive experience in theater management and pro-
duction. has served as a strategic planning consultant
for arts and educational institutions. and has taught for
more than 20 years throughout Canada. Most recently
she served as general manager of the Citadel Theatre in
Edmonton, Alberta, where she was responsible for a

1 five-theater complex which produced up to 16 produc-
tions annually. Prior to her work at the Citadel, she was production man-
ager at Theatre New Brunswick for three years. Her stage management
experience includes the Stratford Festival, the Canadian Stage Company in
Toronto, the Canadian Opera Company, and the New Play Centre of
Vancouver. She was also company manager for the Stratford Festival while
on tour. Kitchen received an honors degree in drama and theater arts from
the University of Waterloo and earned her M.B.A. from the Richard lvey
School of Business at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Advanced Training Program. has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
Conservatory in 1995. she was director of the program in theater and
dance at Princeton University, where she taught acting, scene study. and

continued on page 34
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continued from page 32

Shakespeare for six years. Also a professional actor. she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
Eva Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody
Allen’s Don’t Drink the Water. Off Broadway he produced lhsen’s Little
Evolf (directed hy Marshall W, Mason) and Shaw’s Arms and the Man.
Haire joined A.C.T. in 1971. He and his department were awarded Theater
Crafts International’s award for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement award by the Bay Area
Theatre Crities’ Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator. Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent guest speaker and adjudicator throughout the country. He has
published eight anthologies for young actors, three of which have been
selected by the New York Public Library as “outstanding books for the
teenager” In 1989, he founded the Young Conservatory’s New Plays
Program: to date 11 new works by professional playwrights have been
developed, nine of which have been published by Smith & Kraus in two
volumes of New Plays from A.C.T’s Young Conservatory.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 22-year working relationship with A.C.T. where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A .C.T. (which he also administrates), directed numer-
ous ATP studio productions. and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator. and adaptor, including many years col-
laborating with the Minneapolis-based Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992. Walsh received a Ph.D. in drama from the University of Toronto and
Ia_mg_hl theater history and dramatic literature at 5nutlu.-_ru Methodist
University. His eritical writings appear in The Production Notebooks, Re-
interpreting Brecht. Strindberg’s Dramaturgy. Theater Symposium. and
Essays in Theater.

MERYL LIND SHAW (Casting Director) joined the A.C/T. artistic staff in
1993. During the previous 16 years, she stage-managed more than 60 pro-
ductions throughout the Bay Area, including A.C.T's Bon Appétit! and
Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival for three seasons. She was active with Actors’ l‘:quil_\;‘ Association
for many vears and served on the AEA negotiating committee in 1992 and
1993, Other casting projects include the San Francisco production of
Picasso at the Lapin Agile and the CD-ROM game Obsidian. Shaw also
teaches in the A.C.T. Advanced Training Program.
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RING IN 1998 with A.C.T. IN LONDON

A.C.T. invites you to venture abroad this winter for a thoroughly
British theatrical adventure and “olde-fashioned” New Year’s cele-
bration. The third A.C.T. Yuletide Theatre Tour bri ngs A.C.T. profes-
sionals and fellow theater lovers together for a dramatic journey to
the heart of the English theater.

Departing San Francisco on December 26 and returning January
2, the group will spend seven days and six nights in London attend-
ing the best current theatrical offerings, including two West End
shows and a production at the renowned Royal National Theatre
(with a backstage tour). Other highlights include a day trip to William
Shakespeare’s home, Stratford-upon-Avon, for a performance by the
Royal Shakespeare Company, a tour of Shakespeare’s Globe Theatre,
which has recently been restored and reopened to the public, and a
visit to Henry VIII's Hampton Court, as well as plenty of free time to
shop and see the sights.

The $1.995 package price includes round-trip nonstop airfare
from San Francisco, first-class hotel accommodations (including a
full English breakfast daily), orchestra-seat tickets to all productions,
a London transportation pass, all
taxes and porterage, and a tax-
deductible donation to A.C.T.

Don’t miss out on this exciting
opportunity to discover the magic
of British theater at its finest. For
a detailed information packet.
please call A.C.T. at (415) 439-
2313.

A.C.T. WELCOMES NEW
BOARD TRUSTEES

Several prominent business exec-
| utives have dedicated their ex-
| pertise to A.C.T. by joining the
company’s board of trustees,
which has expanded considerably
in recent seasons. As the govern-
ing body of A.C.T., the board is
responsible for the overall artis-
tic. educational. and financial
integrity of the organization. In
addition to approving the A.C.T.
annual operating budget and
holding responsibility for major

continued on page 40

Nestled discreetly in the heart of
The City is a place with an
enviable local reputation. Acclaimed
by the wise and well-traveled
among us, it is the perfect place

to dine, share an aperitif or spend
the night. Campton Place.

On Union Square, San Francisco.

For reservations, call (115) 781-5555.
For dining, call (115) 955-5555.
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CAMPTON

SECRETPLACE

CHRISTIE’S

ART

FINE ART AUCTIONEERS
SINCE 1766

For auction estimates, estate appraisals and local inquiries,
please contact Laura Knoop King, Nancy Benjamin or Natalie Williamson

at 415 346 6633.

3516 Sacramento Street
San Francisco, CA 94118
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confinued from page 38

hiring. the trustees collectively review and approve policies to further
A.C.Tls artistic and educational mission and serve as A.C.T's custo-
dians for the benelit of the Bay Area community.

The board. which is currently comprised of 39 individuals, is guid-
ed by the leadership of President Toni Rembe. Her [ellow officers
include recently elected Vice Presidents Kaatri B. Grigg and
Shephard P. Pollack. Secretary Mortimer Fleishhacker, and Treasurer
Toby Schreiber. who also chairs the board’s finance committee.

Introducing the newest members of the board of trustees ol The
American (:i)l'lﬁl'}‘\éltl)]"\_ Theatre Foundation:

Joan Danforth enjoyed a career in investments, holding positions at
both Dean Witter & Co. and Citicorp in New York. She currently sits
on the boards of the Asian Art Museum and Oberlin College in Ohio.

Donna Goya is senior vice president of human resources for Levi
Strauss & Company. She was elected to the National Academy of
Human Resources in 1994 and to the International Women’s Forum
in 1996. She also serves as a trustee of the minority intern—placing
service Inroads, the Meyer Institute. and the California Strategic
Human Resources Partnership.

Bruce Alan Mann has been a partner at the law firm Morrison &
Forester since 1987. Previously he was administrative managing
director at L. F. Rothschild, Unergerg & Towbin, and was a partner
for 16 years at Pillsbury, Madison & Sutro. He has chaired several
committees of the American Bar Association’s business law section
and is a member of the ABA standing committee on ethies and pro-
fessional responsibility.

J. Sanford Miller is senior marketing director and director of tech-
nology investment banking at Montgomery Securities. Previously he
held the same position at Merrill Lynch in San Francisco. He has also
served as a senior vice president ol Donaldson, Lufkin & Jenrette. a
strategy consultant with Bain & Company, and a securities lawyer
with Pillshury. Madison & Sutro.

Cheryl Sorokin became corporate secretary of BankAmerica
Corporation and Bank of America NT&SA in 1986—the first woman
to hold this position at BofA. She also manages corporate communi-
cations and government relations and is group executive vice presi-
dent. She is a longtime drama enthusiast and also serves on the
board of directors of the San Francisco Pocket Opera.

KICKING OFF ANOTHER EXCITING ACT 1 SEASON

ACT 1 is off and running for its third consecutive season, with anoth-
er outstanding lineup of A.C.T. plays and special events. A social and
educational affiliate of A.C.T.. ACT 1 members are closely involved
in A.C.T. through education, special events, volunteer work, and

fundraising. Formed in 1995 by A.C.T. Trustee Julie Stein to gener-

ate interest in live theater among young Bay Area residents, ACT 1

EEIEIE EIES EIEA I ES

INCONTRO

is Italian for
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in a warm, Mediterranean
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affordable prices.
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Monday thru Friday for lunch.
(415) 436-9355
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A.G.T. NEWS

Raye Birk, Concetta

now has more than 150 members and has become a vital part of the
ALC.T. family.

ACT 1 members may choose to subscribe to a package of three
plays, which in the 1997-98 season includes the world-premiere
musical High Society, the 50th-anniversary production of Tennessee
Williams’s Streetcar Named Desire, and Golden Child, the moving
new comedy-drama by David Henry Hwang (author of M. Butterfly).

ACT 1 subscription series, members are

invited to private cocktail receptions at

elegant Union Square restaurants. ACT ACT 1

I also sponsors special events to raise

much-needed funding for A.C.T. programs: for the past two seasons
the group has hosted Comedy Night at the Geary, an evening of
laughs with nationally recognized comedians, raising $50,000 for the

Before attending performances in the h

A.C.T. Advanced Training Program.

ACT 1 members who subscribe to the three-play ACT 1 series
receive a host of benefits, including priority seating and discounts
when purchasing tickets to other A.C.T. performances: discounts on
extra tickets for guests; a free subscription to Preview. A.C.T's infor-
mative newsletter: significant discounts at more than a dozen Union
Square restaurants and retailers; and a discount on tickets to the
third annual ACT 1 Comedy Night at the Geary, scheduled for
April 29, 1998.

Membership in ACT 1 is $50 per person or $85 per couple. If you
are already an A.C.T. subscriber and want to join ACT 1. you can eas-
ily reschedule your performance dates by calling the A.C.T. Box

A.C.T. RECEIVES MELLON FOUNDATION
TRAINING GRANT

The Andrew W. Mellon Foundation has awarded A.C.T. a generous
$250,000 grant, to be distributed over the next three years, for the
further development of A.C.T’s acclaimed theater training programs.
This grant builds on earlier support from the Foundation which
helped make possible the establishment of a full-time core faculty in
the ATP, ensuring students year-to-year continuity in instructors and
courses. With the resources available to A.C.T. from the Mellon
Foundation, and under the leadership of Conservatory Director
Melissa Smith, A.C.T. has created core faculty positions in speech,
voice, movement, acting, and humanities.

Smith is committed to integrating well-rounded humanities edu-
cation into professional actor training. Under the auspices of A.C.T’s

SMAN L)'V

previous Mellon grant (and a National Endowment for the
Humanities planning grant). the conservatory has enhanced its
humanities program to include courses in “Texts in Context,” which
seek to incorporate literary, historical, and cultural materials into
actors’ performance preparation. The Mellon grant also supports
A.C.T's efforts to refine the recently expanded three-year master of
fine arts program to include larger-scale public performance oppor-
tunities for students.

The Andrew W. Mellon Foundation. established in 1969, reflects
the strong artistic interests of its founders, Ailsa Mellon Bruce and
Paul Mellon. The Foundation awards approximately $12-15 annual-
ly to visual and performing arts institutions nationwide.

Tomei, and Maura Office at (415) 749-2ACT.
Vincent in Walker

Hicklin’s elegant To get in the act with ACT 1, please call ACT 1 Vice President HONO RING A G T’S FRIENDS

costumes for Elizabeth Sennett at (415) 536-8548.

P UfeMsrssmﬁv?}?g)ﬁ Do you enjoy working with diverse people and learning more about the theater? The Friends of A.C.T.

) the company’s volunteer auxiliary, offers many opportunities for people interested in contributing

- H ALLOWEEN [S J UST ARO UND THE their time and talent to A.C.T. Volunteers assist with mailings and work with administrative depart-
C 0 RNF R ments. help at selected performances, stalf the li‘nrary. and more. .

4 Friends do so much for A.C.T. throughout the year that we can never thank our volunteers enough

for the eritical support they provide. We would like to recognize the Friends listed below who have

volunteered during recent months:

Do you have a favorite costume from a memorable

A.C.T. performance? Why not wear it to your next Edwarda Adams Barbara Gerber fris Johnson Pamela Robinson
fancy—or fanciful—dress affair or Halloween bash” David Anderson Celia Gersco William & Gladys Kane Joe Rosenthal
: ; : o Alison Augustin Eve Gorodsky Susanna Kohn Beverly Saba
Plenty of costumes, from elegant period dress to Jean Battenburg Dorothy Griggs Ines Lewandowitz Bllen Spinrod
outrageous getups, are available from A.C.T. Cos- Lﬂ’a{w gauer- ' Pauline Hoff Riva Mintz Sol Stecklow

s P « Y et - e elen Buckner Gerri Holmes Roy Ortopan Sam Thal
1u‘ml. Reatals. You, oo, canvatarin ank ot hund rfd? Geraldine Collins Phyllis Honodel Bruce Paul Sylvia Coe Tolk
of ensembles that have appeared on the A.C.T. Waireen Din o e T Betty Tunada
mainstage. i‘(;zth_er_i;w}'?xrriols Jessica Jelliffe }'Pny Pickett D_avég:atson

y ; Eic AR R B h oo : Aaine Foreman Esther Jennings e Ravicini Jean Wilcox

Halloween is a busy time at A.C./T's costume Ferins Foiodor vl CI:ﬁnwms S Tehanma Filleens

shop. located at 1420 4th Street, so be sure to Jackie Fullerton Tohson Elaine & Walter Riney Dorothy Yohanan

make an appointment for a visit and fitting soon
by calling (415) 439-2379.

42 STAGEBILL
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For information about the Friends of A.C.T., call (415) 439-2301. For information about ushering, call (415) 439-2349.

KEN FRIEDMAN
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KEN FRIEDMAN

A SWINGING WORLD PREMIERE

A.C.T. celebrated the world premiere of High Society in swinging
style, hosting “swellegant” benefit events in August and September.
“Martinis and Music,” a cocktail reception for donors and press, was
cohosted on August 20 by A.C.T. and the Westin St. Francis Hotel.
Guests enjoyed a sampling of martinis and musical selections per-
formed by members of the High Society cast.

And on September 10, subscribers, cast, crew, and friends min-
gled at the Hilton Hotel’s Cityscape Restaurant after a stunning
opening-night performance.

Following the September 11 performance of High Society, A.C.T.
donors enjoyed an elegant postshow reception at Harry Denton’s
Starlight Room, atop the Sir Francis Dra ke Hotel. Guests danced the
night away to the live music of Harry Denton’s Starlight Orchestra.
Proceeds from the event benefited A.C.1s artistic and educational

programs.

\!
l
{I'to 1) High Society star Melissa Ericco (who portrayed Tracy Lord), Harry

Celebration Cochair Gail Glasser with High

Denton, A.C.T. Artistic Director Carey Perloff, Randy Graff (Liz Imbrie), and Jere  Sociefy's leading man, Daniel McDonald, at

Shea (Mike Connor) at the Westin St. Francis

Director Christopher Renshaw and Ericco
celebrate a stunning opening night.

Harry Denton’s Starlight Room

(I to r) Celebration Committee members Lorna and Scott Oppenheimer with
A.C.T. donors Helene and Richard Oppenheimer at the St. Francis
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A.GC.T’S NEW AND IMPROVED WEB SITE

A.C.T’s award-winning Web site was recently updated and complete-
ly redesigned. Now even easier to navigate and graphically enhanced,
A.C.T’s home page provides a wide variety
~ of information and services and is a valu-
able resource for all A.C.T. patrons. New
features include a complete archive listing
all past A.C.T. productions; easy-to-read

A.C.T. NEWS
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graphic performance calendars for the
entire 1997-98 season, and e-mail ticket
request forms (as well as forms that can be
downloaded and faxed to the A.C.T. Box
Office). The site continues to offer subscrip-
tion and individual-ticket purchase infor-
mation, feature articles on A.C.T. produc-
tions, company news, brief descriptions of
the season’s plays, conservatory program
schedules, internship listings, information
on parking for A.C.T. performances, and the
==L means to add your name to the A.C.T. mail-
) ing list.

A.C.T. hopes eventually to expand its online patron services to
include subscription and single-ticket purchases via e-mail, with seat
selection enhanced by three-dimensional virtual views of the stage
from specific seats in the Geary Theater.

Visit A.C.T. on the Web at www.act-sfbay.org.

AT THE CONSERVATORY

The A.C.T. Conservatory Advanced Training Program (ATP) embarks
this fall on an exploration of Irish and African dramatic literature in
the opening performance projects of the second-year class. Artistic
Director Carey Perloff directs Sean O’Casey’s Purple Dust; Margo
Whitcomb directs Oscar Wilde’s Importance of Being Earnest; and
Kevin Jackson directs rotating repertory productions of George
Bernard Shaw’s Man of Destiny and Erisa Kironde’s Trick.
Performances are October 30-November 2. All second-year projects
are held in A.C.Ts studios at 30 Grant Avenue and are open to sub-
scribers, free of charge. For performance schedules and reservations,

please call the conservatory at (415) 439-2350.

GIVE THE GIFT OF A.C.T.

Share the thrill of live theater with a special someone! A.C.T. gift cer-
tificates can be purchased in any amount and are valid for three
years from the date of issue. Your fortunate friends can choose for

LEFT
Second Class, a new
play by Brad
Slaight, was pre-
sented last summer
in the New Plays
Program of the
AC.T. Young
Conservatory. in the
cast: (on the floor, |
to r) Julie Bernstein,
Liz Sklar; (standing,
| I'tor) Jenny Gold,
Malte Frid-Nielsen,
Alexander Esteves,
Carin Cymanski, Asa
Kalama, Sarah
Reich, and Graham
Norris.

themselves which plays they want to see, making this a truly person-
al present.

An A.CT. gift certificate makes the perfect gift for any occasion,
and it’s a wonderful choice for the person who has everything. The
certificate itself is beautifully printed on heavy buff stock with the
full-color A.C.T. logo and is sent, or given to you to send, with the
current season calendar, making it easy for the recipient to choose

performances. To give the gift of great theater, call (415) 749-2ACT.

GET YOUR A.C.T. EXTRAS!

The current A.C.T. Extras brochure is now available at the Geary
Theater Box Office. The brochure provides detailed information on
the 1997-98 season’s literary and educational events—A.C.T.
Prologues, A.C.T. Perspectives, and Audience Exchange discussions—
which offer you the chance to enhance the experience of attending
the season’s performances by participating more fully in the artistic
life of A.C.T. Held in conjunction with A.C.T. mainstage productions,
all A.C.T. Extras events are held at the Geary Theater and are open
to the public, whether or not you have already attended the related
play. Please stop by the Geary Theater Box Office (next door to the
theater at 405 Geary Street at Mason) to pick up your copy!

A.C.T. SALUTES THE SAN FRANCISCO OPERA
AND SAN FRANCISCO BALLET

A.C.T. extends a heartfelt congratulations to the San Francisco Opera
and San Francisco Ballet as they move back into the War Memorial
Opera House. Welcome home, and best wishes for many successful

SMIN LDV

seasons to come!
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Thomas Lanier (“Tennessee”) Williams was born on March 26, 1911,
in Columbus, Mississippi. The most-performed—and the most auto-
biographical-American playwright, Williams wrote
some seventy plays, fifteen film scripts, two novels
(The Roman Spring of Mrs. Stone [1950] and Moise
and the World of Reason [1975]), and an autobiog-
raphy (Memoirs [1975]), as well as scores of essays,
poems, and short stories. His most famous works
appeared on Broadway and in film throughout the
1940s and 1950s and number among the great
classics of American theater. His first success came
with The Glass Menagerie in 1944, followed by 4
Streetcar Named Desire in 1947, which won the
Pulitzer Prize. In 1953 Camino Real was commer-
cially unsuccessful, but Cat on a Hot Tin Roof
% (1955) also won a Pulitzer Prize and was success-
| fully filmed, as were The Rose Tattoo (Tony Award,

1951), Orpheus Descending (1957), Suddenly, Last
Summer (1958) Sweet Bird of Youth (1959), and The Night of the
Iguana (1961). His later, less well known plays include THIS IS (4An
Entertainment) (which had its world premiere at A.C.T. in 1975),
Vieux Carré (1977), A Lovely Sunday at Créve Coeur (1978-79), and
Clothes for a Summer Hotel (1980).

Williams died in February 1983 in New York after apparently
choking on the cap of a pill bottle.

“I discovered writing as an escape from a world of reality in which I
felt acutely uncomfortable”
—Tennessee Williams

Special Thanks to
Amy Mueller
Luis Oropeza
W. Kenneth Holditch, Ph.D.
Berkeley Repertory Theatre
Gisele Cervisi, Certified Translator/French Instructor
Sarah Levy

MARCO BARRICELLI” (Stanley) is an associate artist at
A.C.T., where he made his debut last season in The Rose
Tattoo (Drama-Logue Award). His favorite theatrical
experiences are: Silence, a coproduction with the
Japanese theater company Subaru and Milwaukee
Repertory Theater which toured Japan; 4 Moon for the
Misbegotten at Milwaukee Repertory Theater; The
Taming of the Shrew at South Coast Repertory (Drama-
Logue Award); Richard 11l and Cat on a Hot Tin Roof at
Missouri Repertory Theatre; and Henry V, Richard III, and many other
plays at the Oregon Shakespeare Festival. He has also worked with the
Actors Theatre of Louisville, Indiana Repertory Theatre, Arizona Theatre
Company, Califernia Shakespeare Festival, and Illinois Shakespeare
Festival, among many others, and-on the New York production of Tamara.
Television and film credits include “L.A. Law,” Romeo and Juliet,
Cipango!, and 11th Hour. Barricelli is a graduate of the Juilliard School.

CYNTHIA BASSHAM® (Ensemble, Understudy) moved
to San Francisco in 1986 to attend the A.C.T. Advanced
Training Program. She has appeared in the Bay Area
with A.C.T., San Jose Repertory Theatre, Marin Theatre
Company, Berkeley Repertory Theatre’s school tour, ‘B’
Street Theatre, Harvest Theatre, and the San Francisco
Theatre Project. Local audiences may remember her
.| performance in Amy Freed’s Poetomachia (now entitled
The Psychic Life of Savages) at Fort Mason. Bassham
has been directed by Edward Albee in Who's Afraid of Virginia Woolf? and
the world premiere of Three Tall Women, and has performed Albee’s work
internationally, including productions in Russia, Lithuania, and Austria.

ELIZABETH BENEDICT” (Ensemble, Understudy)
recently played Sarah Bernhardt in Theatre First’s pro-
duction of The Lady of the Camellias. Last season at
A.C.T. she understudied the title role of Mrs. Warren’s
Profession. She also played the title role of Shirley
Valentine at the Mason Street Theatre and appeared as
. Heather in Racing Demon and Madame Dupont in
) Anything to Declare? at Theatre First. She began her
career at Arena Stage and has appeared off Broadway in
The Trojan Women, Uncle Vanya, Clerambard, and The Song of the
Lusitanian Bogey. Benedict has also performed in 4 Five-Person
Cymbeline, Hamlet, Picnic, and Steel Magnolias in New York’s Hudson
Valley, as well as on “Law and Order.”

JOSH BERMAN (The Young Collector) is a freshman at
Tamalpais High School in Mill Valley and a student at
the A.C.T. Young Conservatory. His theater experience
includes performing the roles of Tony in West Side Story
and Nick Arenstein in Funny Girl at the Marin Theatre
Company Summer Training Program. Credits in Mill
Valley Middle School productions include the roles of
Sky Masterson in Guys and Dolls, Conrad Birdie in Bye,
Bye Birdie, and Bobby Child in Crazy for You. For the
last two years he has been a reporter on the KRON teen news program,
“First Cut”

continued on page 51
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VELINA BROWN™ (Ensemble, Understudy) has appeared
at A.C.T. in Machinal, A Christmas Carol, A Funny
Thing Happened on the Way to the Forum, and Right
Mind. She was seen recently in the San Francisco Mime
Troupe’s Killing Time. Mime Troupe credits also include
Soul Suckers from Outer Space, Social Work, Knocked
| Up, Escape to Gyberia, Gotta Getta Life, and Coast City
| Confidential. She has worked with the Lorraine

Hansberry Theatre, Pacific Jewish Theatre, Thick
Descrlptlon CltLArts, Eureka Theatre, Oakland Ensemble Theatre, 42nd
Street Moon, Magic Theatre, Oregon Cabaret Theatre, and Oregon
Shakespeare Festival. Brown will appear soon-in an episode of “Party of

Five,” the HBO movie Under Wraps, and the feature film Mad City.

BAOMI BUTTS™ (A Neighbor) made her A.C.T. debut in
Machinal last season. In 1995 she appeared in From the
Mississippi Delta at Marin Theatre Company, which
received a Bay Area Theatre Critics’ Circle Award for
best performance ensemble. She has also performed in
San Jose Repertory Theatre productions of 1940s Radio
Hour and the award-winning Cole! and appeared in
American Musical Theatre of San Jose’s production of A
Little Shop of Horrors. She is on the faculties of San Jose
State UnlverSIty and Foothill College Butts has toured with Harry Bela-
fonte and had several solo tours in Copenhagen and Japan.

L. PETER CALLENDER™ (Steve) has appeared at A.C.T.
in The Tempest and The Learned Ladies and will appear
in Insurrection: Holding History. He has performed in
theaters from Broadway to the Bay Area, including the
Helen Hayes Theater, New York’s Public Theater, the
Pittsburgh Public Theater, Arena Stage, Milwaukee
Repertory Theater, Berkeley Repertory Theatre, and the
California Shakespeare Festival. Favorite productions
include The Playboy of the West Indies, Richard II, The
Elephant Man, The Hairy Ape, Julius Caesar, and The Tempest. He received
his formal training at the Juilliard School, the Webber/Douglas Academy
in London, and the Tadashi Suzuki Company in Japan. Callender is on the
faculty at San Francisco School of the Arts.

GEORGE CASTILLO™ (Pablo, Understudy) has appeared
this year as Picasso in Steve Martin’s Picasso at the
Lapin Agile and as Jerry in Kaufman and Hart’s Once in
¥ o Lifetime. Last year he was seen as Lucio in Measure

for Measure, Lysander in A Midsummer Night’s Dream,
and in the multiple roles of The Man in Truman
Capote’s Holiday Memories. He received a Drama-
Logue Award for his performance in the one-man show
- Men on the Verge of a His-Panic Breakdown. His screen
credlts mclude “Nash Bridges” and the roles of Merlin in the CD-ROM Top
Gun and Raul in Debra Koons-Garcia’s first film, Poco Loco. Castillo grad-
uated from the Phil Bennett Professional Theater Lab in 1992.
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= MATT DeCARO™ (Mitch) appeared at A.C.T last season
in Machinal and in the 1996 production of Dark
Rapture. A resident of Chicago, he appeared most
recently as Roy in Northlight Theatre’s Away and as Mr.
Rosewater in Steppenwolf Theatre’s Slaughterhouse
Five. Theater credits also include The Night of the
Iguana and Richard II at the Goodman Theatre; The
House of Blue Leaves and The Mystery Cycle at the
Court Theatre; and Laughter on the 23rd Floor and
Dr wing Miss Daisy at the Briar Street Theatre. He has been cited on four
occasions by Chicago’s Joseph Jefferson Committee for outstanding
achievement in performance. Television credits include: “Crime Stories,”
“The Untouchables,” “Jack and Mike,” Goodnight Sweet Wife, and The
Howard Beach Story. DeCaro also appeared in the movie Richie Rich and
the upcoming U.S. Marshals.

MICHELLE ELISE DUFFY™ (Stella) makes her A.C.T.
| debut in 4 Streetcar Named Desire. Los Angeles theater
| credits include Our Country’s Good, City of Angels (L.A.
Ovation Award), Why Me?...Why Not You?, and a recent-
ly nominated (Ovation) performance in Sondheim’s
Putting It Together at the Colony Studio Theatre, where
she is a company member. She has also performed
extensively in Chicago, including originating the role of
Barbara Smith in Frank Galati’s Cry, the Beloved
Country, Riverview, and Vivisections from the Blown Mind at the Goodman
Theatre; the title role of Hedda Gabler, Blues in the Night, and Quilters at
the Northlight Theatre; and My Children! My Africa! at the Wisdom Bridge
Theatre and the English Theatre in Vienna, Austria. Duffy’s screen work
includes That Thing You Do!, Norma Jean & Marilyn, Judge and Jury,
Missing Persons, and The Untouchables.

MARGO HALL® (Eunice) makes her A.C.T. debut in A4
Streetcar Named Desire. She made her San Francisco
theatrical debut as Anita Hill in Unquestioned Integrity:
The Hill-Thomas Hearings at the Magic Theatre. Earlier
this year she received critical acclaim as Katy
Longstreth in Hurricane. She has appeared with WORD
FOR WORD in Rose Johnny and The Blues I'm Playing
| (which will tour Paris next spring). As a member of

= Arena Stage’s acting company, she appeared in A
Midsummer nghts Dream, Guess Who’s Coming to Dinner?, Conquest of
the South Pole, and The Playboy of the West Indies. Hall’s screen work
includes “Nash Bridges” and Coming Home Again with Kirk Douglas. She
received her M.F.A. from Catholic University of America and is a core

member of Campo Santo.

SHEILA KELLEY™ (Blanche), shortly after graduation
from NYU, formed her own theater company, The
Elephant Group, with whom she appeared in off-
Broadway productions of Lovers: Winners, Playboy of
the Western World, and Am I Blue. She was also seen off
Broadway in The Seagull, Double Fault, and Snow
Angel, among other plays, and was recently cast in the
Broadway production of My Thing of Love. Los Angeles
credits include Lovers: Winners, St. Joan, Tarantula, and
Wild Honey. Her extensive film credits include her most recent work on
Santa Fe, One Fine Day, and featured roles in Singles, Passion Fish, Pure
Luck, Where the Hearth Is, Breaking In, Some Girls, Showtime’s Private

Debts (Houston Film Festival’s Best Short Award), and Staying Together.
She is familiar to television audiences for the season she spent on “Sisters”
and two seasons on “L.A. Law.” Kelley is currently co-writing a script to be

directed as an independent film by Michael Radford (Il Postino).

DAVID KUDLER™ (Ensemble, Understudy) made his
Geary Theater debut at the age of 13 in the 1976 A.C.T.
. production of The Taming of the Shrew. Last season he
was an understudy for Machinal at A.C.T. He has also
appeared with Marin Theatre Company, CitiArts,
TheatreWorks, the Asian American Theatre Company,
the Denver Center Theatre. Company, Pacific Alliance
Stage Company, San Jose Stage Company, and the
Berkeley Shakespeare Festival. Kudler is the education
director at Marin Theatre Company and the author of the soon-to-be-
released children’s book Seven Gods of Luck.

MERCEDES MOLINA™ (4 Mexican Woman) began per-
forming professionally at the age of 15. In 1968, after a
successful career in Latin American music, she began to
study flamenco. She has performed to critical acclaim in
major flamenco clubs and with leading flamenco com-
panies throughout the United States.

EDWARD SARAFIAN™ (A Doctor) has performed with
theater companies throughout California, including San
Jose Stage Company (Dracula, A Musical Nightmare),
Center Repertory Theatre (Harvey, The Merchant of
Venice), South Coast Repertory (La Ronde), and Theatre
First (Racing Demon). He received a Drama-Logue
Award for his portrayal of Nat Miller in Ah, Wilderness!
at TheatreWorks, where his credits also include 4s You
Like It, The Man Who Came to Dinner, Passion, You
Never Can Tell, and Camping with Henry and Tom. He recently under-
studied the A.C.T. production of Singer’s Boy. Sarafian received his B.A. in

theater arts from San Francisco State University.

DON SPEZIALE™ (Ensemble, Understudy) appeared in
last season’s production of Machinal at A.C.T. He is a
graduate of the A.C.T. Advanced Training Program
(ATP), where he also received his M.F.A. degree and
performed in the first M.F.A. production, The
Reincarnation of Jaimie Brown. Recent credits include
Avenue X at the Marin Theatre Company, Much Ado
About Nothing with the San Francisco Shakespeare
Festival, and Billy BlShOp Goes to War, directed by Ken
Ruta Whlle at A.C.T., he performed in The Merchant of Venice, Hamlet,
The Three Sisters, and In Perpetuity throughout the Universe. A former high
school teacher, Speziale has taught in the A.C.T. Young Conservatory and
Studio A.C.T.
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CARLA SPINDT" (4 Nurse) has appeared in theaters
throughout the United States and Canada, including
productions at the Oregon and San Francisco
Shakespeare Festivals and the Alley Theatre in
Houston. She appeared most recently in Seascape at the
Aurora Theatre in Berkeley and in Auntie Mame at the
Willows Theatre in Concord. At the Maglc Theatre, she
has appeared in Frankie and Johnnie in the Claire de
Lune, Sharon and Billy, and Aunt Dan and Lemon. She
has received two Bay Area Theatre Critics’ Circle Awards and has directed
an all-women production of Hamlet. Spindt studied acting at San Francisco
State University and UC Davis and is a graduate of the A.C.T. Advanced
Training Program.

| NORBERT STACHEL (Street Musician) plays the clar-
inet, saxophone, flute, oboe, English horn, ethnic wood-
winds, wind synthesizer, electric bass, percussion, and
keyboards. He composes, arranges, produces, teaches,
and performs a wide variety of styles, including modern
jazz and bebop, western classical, funk, r&b, Afro-
Cuban, Middle Eastern, Balkan, and klezmer. He has
toured internationally with Boz Scaggs, the Ray Obiedo
. Group, Tony, Toni, Tone, Diana Ross, Sheila E., Lionel
Richie, Prmce, Tito Puente, and Celia Cruz and plays on many of these
artists’ recordings. His film and television credits include the soundtracks
for Under the Cherry Moon, China Lake, Young Einstein, Carpati: 50 Miles,
50 Years, “Blind Faith,” and “Unsolved Mysteries” and live performances
on “The Arsenio Hall Show” and HBO’s “Diana Ross Special”

CHRISTIAN NURSE (Undersiudy) is 18 years old and a student at Marin
Catholic and the A.C.T. Young Conservatory.

VIVIS COLOMBETTI™ (Understudy) has performed
principal roles in Burning Patience at the Sacramento
Theatre Company, Watsonville at York SF, The Lady
Jrom Havana at TheatreWorks, La Pastorela at El Teatro
Campesino, La Virgin del Tepeyac at the Cowell
Theatre, and the touring production of Zoot Suit. Her
television credits include “Unsolved Mysteries” and
Hope of the Valley (PBS), and she has appeared in the
films The Novice, Dangerous Minds, Strawberry Road,
Gas, Food and Lodging, and Ma Vida Loca.

RIGHARD SEYD (Director) served from 1992 to 1995 as associate artistic
director of A.C.T., where he has directed The Learned Ladies, The Pope
and the Witch, Pygmalion, Oleanna, Rosencrantz and Guildenstern Are
Dead, Othello, The Matchmaker, and Mrs. Warren’s Profession. He has
received Drama-Logue and Bay Area Theatre Critics’ Circle awards for
Cloud 9, About Face, Noises Off, Oleanna, and Rosencrantz and
Guildenstern Are Dead. He has also directed numerous productions for the
Eureka Theatre Company, where he was associate producing director; the
Pickle Family Circus in London; Three High with Geoff Hoyle, Bill Irwin,
and Larry Pisoni; 4 View from the Bridge and Who's Afraid of Virginia
Woolf? for Berkeley Repertory Theatre; As You Like It for the San Francisco
Shakespeare Festival; The Mad Dancers for the Mark Taper Forum’s New
Play Series; The Learned Ladies (with Jean Stapleton) for New York’s
Classic Stage Company; A Midsummer Night’s Dream for the California
Shakespeare Festival; Sarah’s Story at the Los Angeles Theatre Center;
Born Yesterday at Marin Theatre Company; and King Lear at the Oregon

Shakespeare Festival.

JOHN IACOVELLI (Scenic Designer) is designing the upcoming national tour
of Peter Pan. San Francisco design credits include The Tuwilight of the Gods
at the Marines Memorial Theatre (and the Kennedy Center and Broadway)
and the interior of the Grand Cafe. He has designed more than 100 pro-
ductions at theaters across the nation, including the Pasadena Playhouse,
Philadelphia Theatre Company, Dallas Theater Center, the Oregon
Shakespeare Festival, Mark Taper Forum, and South Coast Repertory. He
has won more than 15 Drama-Logue Awards and is a member of The
Drama League in New York and the Antetus Group in Los Angeles. He was
art director on the film Honey, I Shrunk the Kids and production designer
on Ruby in Paradise and “Babylon 5" Iacovelli received his M.F.A. from
New York University and is head of design at UC Riverside.

ANN BRUICGE ALING (Costume Designer) maintains an active career in
theater, film, and television. She has designed numerous productions for
South Coast Repertory, including The Philadelphia Story and You Can’t
Take It With You (1991 and 1992 Los Angeles Drama Critics’ Circle
Awards); Hay Fever, Blithe Spirit, and New England (Drama-Logue
Awards); and Shadowlands, Six Degrees of Separation, Speed-the-Plow,
and Morning’s at Seven. She has also designed for the Mark Taper Forum,
Los Angeles Theatre Center, Pasadena Playhouse, New Mexico Repertory,
Philadelphia Theatre Company, Caesar’s Tahoe, and the Grove Shake-
speare Festival. Aling is designing her fifth season of “Babylon 5” and has
designed the television movies Siringo, In the Beginning, and Thirdspace.

YORK KENNEDY (Lighting Designer) has designed at theaters across the
country, including Berkeley Repertory Theatre, the Old Globe Theatre, A
Contemporary Theatre in Seattle, Seattle Repertory Theatre, the Alliance
Theatre Company, Yale Repertory Theatre, Indiana Repertory Theatre, the
Alley Theatre, South Coast Repertory, San Jose Repertory Theatre, San
Diego Repertory Theatre, and the Brooklyn Academy of Music, as well as
at the Whitney Museum in New York. He recently completed a six-week
tour with Malashock Dance & Co. throughout Eastern Europe. He is a prin-
cipal designer with Light & Truth, a San Francisco~based lighting-design
firm. Kennedy is a graduate of the California Institute of the Arts and
received his M.F.A. from the Yale School of Drama. He is currently profes-
sor of lighting design at San Francisco State University.

GARTH HEMPHILL (Sound Designer) has been A.C.Ts resident sound
designer since he relocated to the Bay Area last spring. He designed more
than 60 productions in Southern California over the last seven years,
including many for South Coast Repertory during his five years there as
resident sound designer. He earned Drama-Logue Awards for his work on
Jar the Floor, A Christmas Carol, The Things You Don’t Know, Blithe Spirit,
New England, Lips Together Teeth Apart, and Fortinbras. Over the past six
years, Hemphill has also served as technical director and sound designer
for eight productions of Divas Simply Singing, a benefit for Project Angel
Food, and other AIDS-related charities.

MICHAEL ROTH (Music and Sound) recently collaborated on The Rose
Tattoo and Arcadia at A.C.T. and Heartbreak House at Berkeley Repertory
Theatre, all of which received Bay Area Theatre Critics’ Circle nominations
or awards. He is the resident composer at the La Jolla Playhouse and a res-
ident artist at South Coast Repertory. Other recent projects include the
independent feature film Holy Days, Pierre LaPointe’s film Taken, Des
McAnuff’s film Bad Dates, Ann Bogart’s Women, tigertigertiger (written
with Mac Wellman), and Randy Newman’s Faust. His musical adaptation of
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The Birds, written with Culture Clash, will be seen at Berkeley Repertory
Theatre later this season. Roth’s acclaimed new opera, Their Thought and
Back Again, has recently been released on CD.

LYNN WATSON (Foice and Dialect Consultant) teaches and works as a
voice, spccch, and dialect coach for theater, film, and television. She just
completed work on David Hare’s Skylight at the Mark Taper Forum in Los
Angeles and an independent feature film, The Outfitters. At South Coast
Repertory she was voice/dialect consultant for An Ideal Husband and
Crumbs from the Table of Joy. She teaches voice in the graduate acting pro-
grams at UC Irvine and UC Davis. As an actor, Watson has toured nation-
ally, and her regional credits include leading classical and Shakespearean
roles. She has performed at the Los Angeles Theatre Center and off Broad-
way at New York’s American Place Theatre. Watson received her M.F.A.
from UC Irvine, where she was a Chancellor’s Fellow.

RICK ECHOLS (Wigs and Makeup) has designed hair and makeup for
more than 200 A.C.T. productions since 1971. He also created wigs and
makeup for A.C.Ts television productions of Cyrano de Bergerac, A
Christmas Carol, and The Taming of the Shrew, as well as for many other
television and film productions. He designed hair and makeup for the orig-
inal production of Cinderella at the San Francisco Ballet, Hamlet for the
American Shakespeare Festival, A4 Life for the Citadel Theatre in
Edmonton, Canada, and Angels in America for the Eureka Theatre
Company. Echols returned to A.C.T. this season after four and a half years
on the road with the national tour of Les Misérables.

KIMBERLY MARK WEBB™ (Stage Manager) has worked at A.C.T. on Mrs.
Warren's Profession, The Royal Family, Travels with My Aunt, The Rose
Tattoo, The Cherry Orchard, The Tempest, Arcadia, and Angels in America.
During 19 years with Berkeley Repertory Theatre he stage-managed more
than 70 productions, including the Mark Taper mainstage inaugural pro-
duction of Brecht’s Galileo, The Norman Conquests, American Buffalo, The
Tooth of Crime, Man and Superman, Hard Times, Our Country’s Good,
Spunk, and An Ideal Husband. Other credits include the San Francisco
production of Picasso at the Lapin Agile, The Woman Warrior for the
Center Theatre Group in Los Angeles, and The Lady from the Sea at
Boston’s Huntington Theatre Company. Originally from Dallas, Webb
served as production stage manager at Theatre Three for six years.

ELISA GUTHERTZ™ (Assistant Stage Manager) returns to A.C.T. after
spending the summer stage-managing California Shakespeare Festival
(CSF) productions of Pericles and Medea. Other CSF credits include Henry V
and Measure for Measure. Guthertz was assistant stage manager for A.C.T's
Royal Family, The Rose Taiioo, Dark Rapture, A Galaxy on Geary (cele-
brating the reopening of the Geary Theater). and Gaslight. Last season she
stage-managed Berkeley Repertory Theatre’s production of Cloud Tectonics.

*Members of Actors’ Equity Association, the Union of Professional Actors
and Stage Managers in the United States
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GONTRA GOSTA NEWSPAPERS

Contra Costa Newspapers made its A.C.T. sponsorship debut with
last season’s production of Mrs. Warren’s Profession.

The company was founded as Lesher Communications in 1947,
when Dean Stanley Lesher purchased a small weekly newspaper in
Walnut Creek which he later renamed The Contra Costa Times. As
the area around the paper grew, so did Lesher Communications.

During the next 50 years, Lesher Communications emerged as
the leading daily newspaper group in Contra Costa County and the
Tri Valley area, serving a combined readership of 467,000 in the East
Bay with five daily newspapers. After Lesher’s death, the newspaper
group was purchased by Knight-Ridder, Inc. and became Contra
Costa Newspapers, Inc.—“the voice of San Francisco’s East Bay”” As
a Knight-Ridder company, Contra Costa Newspapers remains com-
mitted to the future of its community.

The arts are an integral component of Contra Costa Newspapers’
mission, an element which is deeply woven throughout the compa-
ny’s entire history. “We are dedicated to supporting and furthering
the arts,” says Contra Costa Newspapers publisher George Riggs. “In
our view, the arts—particularly the work of outstanding organizations
like A.C.T.—are vital to the health of a community’s lifestyle, culture,
and humanity, a force that inspires and informs the lives of our chil-

dren, our neighbors, and ourselves.”

§ PACIFIC
| RESTAURANT

PACIFIC Restaurant and
The Pan Pacific Hotel
continue their long tradi-
tion of A.C.T. support by
cosponsoring A Streetcar
Named Desire, their tenth
sponsorship of an A.C.T.
production.

Located in The Pan
Pacific Hotel at the cor-
ner of Post and Mason
Streets, a convenient one-
block stroll from the
Geary Theater, PACIFIC
Restaurant was recently
described by the 1997
Zagat Survey as “one of

continued on page 60
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the classiest venues in town . . . outstanding in every way” and was
honored by Wine Spectator for having one of the most distinguished
wine lists in the nation.

PACIFIC Restaurant specializes in California cuisine. Chef
Yoshinori Kojima incorporates local ingredients to create such delec-
table items as potato gnocchi with braised rabbit and roasted garlic
basil sauce and crispy New Zealand red snapper persilades with
mashed potatoes and sauce provengal. After dinner, patrons can
indulge in a dessert prepared by pastry chef Otto Eckstein or sip a
Pacific Flair coffee beside one of the fireside lounges while listening
to live piano entertainment. Complimentary parking is available dur-

ing lunch and dinner.

All A.C.T. audience members can savor PACIFIC Restaurant’s
exquisite prix-fixe, three-course dinners; A.C.T’s major donors enjoy
additional benefits. For hotel reservations call (415) 771-8600; for
dinner reservations call (415) 929-2087.

i UNITED
{ AIRLINES

The employee owners
of United Airlines
made their A.C.T.
sponsorship debut
with last spring’s ben-
efit performance by
Bill Irwin.

With more than
15,000 employees in
the Bay Area, United
Airlines provides ser-
vice to more than 139
airports in 30 coun-
tries. United has been
a leader in airline innovation for six decades—with the world’s first
flight-attendant service in 1930, the first airline kitchen in 1936, the
first nonstop coast-to-coast flight in 1955, and the first commercial
carrier to use in-flight satellite data communications in 1990.

Dedicated to serving in the community as well as in the air,
United has sponsored numerous other Bay Area arts organizations—
including the Asian American Film Festival, the Oakland Symphony,
the Philharmonic Baroque Orchestra, and San Francisco
Performances—all of which contribute to United’s goal of improving
the quality of life in the communities and neighborhoods United
serves.

discover the
conservatory

of the A.C.T. Conservatory, this
ar program leads to-an:M:EA. degree
elected through nationwide auditi
9 Bulletin is now ava;labl%caﬂ for
1439-2350. ' '
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TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible,
but recent increases in stock and mutual fund prices also offer A.C.T.
donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitabie trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from
investment worries, and avoidance of capital gains taxes
when you transfer appreciated property to a charitable

remainder trust.

American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agen-
cies whose contributions make great theater possible. The list below reflects

gifts received between June 1, 1996 and July 15, 1997

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

*n asterisk denotes new government,
foundation, or corporate gifts made
during the designated period.

$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The James Irvine Foundation

*The Andrew W. Mellon Foundation
$50,000-$99,999

Anonymous

California Arts Council

The William and Flora Hewlett
Foundation

*Jujamcyn Theaters

National Endowment for the Arts

Pacific Gas and Electric Company

The Shubert Foundation

$25,000-$49,999

*John S. and James L. Knight Foundation

Howard, Rice, Nemerovski, Canady,
Falk & Rabkin

National Corporate Theatre Fund

*United Airlines

$10,000-$24,999

*American Express Company

AT&T

BankAmerica Foundation

*Bay Guardian

Frank A. Campini Foundation

Chevron

*Contra Costa Newspapers, Inc.

*Croshy Heafey Roach & May

*The Fleishhacker Foundation

*ra and Leonore Gershwin
Philanthropic Fund

Harris’ Restaurant

Colin Higgins Foundation

KGO AM 810

Koret Foundation

*Metropolitan Life Foundation

Montgomery Street Foundation

*Nordlund & Miller

The Odell Fund

Pacific Bell Foundation

Pan Pacific Hotel San Francisco

San Francisco Hilton and Towers

Theatre Communications Group,
Inc./Pew Charitable Trusts

*lorrefazione Italia

Van Loben Sels Foundation

$5,000-$9,999

*Capital Group Companies

*The Chronicle Publishing Company: San
Francisco Chronicle and KRON-TV/4

*Charles M. Geschke and Nancy A.
Geschke Foundation

The Fred Gellert Family Foundation

*Gracie’s Restaurant

Miriam and Peter Haas Fund

Richard and Rhoda Goldman Fund

Levi Strauss Foundation

Macy’s West/Federated Department Stores

*MAGIK, Incorporated

*Morrison & Foerster

Resolution Laser Printer Repair

*Union Bank of California

*Wells Fargo Bank

$2,500-$4,999

*Bear Stearns/The Monterey Fund
California Council for the Humanities
Genentech

The William G. Gilmore Foundation
Goldman Sachs & Company

*Blanche and Irving Laurie Foundation
LEF Foundation

JM Long Foundation

Edna M. Reichmuth Fund

$1,000-$2,499

Anonymous

Mervyn L. Brenner Foundation

Robert and Alice Bridges Foundation

Eldorado Foundation

Franklin Templeton Group

Friedman Family Foundation

*Gaia Fund

Matson Navigation/Alexander &
Baldwin Foundation

*Laird Norton Trust

Charles Schwab Corporation Foundation

Morris Stulsaft Foundation

Swiss Bank

$500-$999

Annabelle Candy Company, Inc.

Harry G. and Pauline M. Austin
Foundation

California Architectural Lighting

First Myrtle Fund

Holiday Inn Civic Center

G.H.C. Meyer Family Fund

Oral B Laboratories

Peter Jay Sharp and Evelyn Sharp
Foundations
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INDIVIDUAL SUPPORTERS

DIAMOND BENEFACTOR

($25,000 and ahove)

Anonymous

Ms. Ann S. Bowers

Mr. and Mrs. Gordon P. Getty

Mr. and Mrs. Cordell W. Hull

Burt and Deedee McMurtry

Ms. Toni Rembe and Mr. Arthur
Rock

Alan L. and Ruth Stein

GOLD BENEFACTOR

($10,000-$24,000)

Anonymous

Barbara and Gerson Bakar

Mz. and Mrs. Daniel Eitingon

Mr. and Mrs. Patrick F. Flannery

Frannie and Mort Fleishhacker

Sally and Bill Hambrecht

Mr. J. Sanford Miller

Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette
Long

Mr. and Mrs. Claude N.
Rosenberg, Jr.

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Ms. Phoebe Cowles

Ms. Joan Danforth

Ms. Shirley Ross Davis

Mr. and Mrs. Ray Dolby

Ms. Joan Eckart

Mrs. Delia F. Ehrlich

Mr. and Mrs. Richard J. Fineberg
John and Marcia Goldman
Douglas W. and Kaatri Grigg
Bruce and Naomi Mann
Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Jackie and Howard Nemerovski
Mrs. Helene Oppenheimer
Mr. and Mrs. Norman Pease
Joan and Harrison Sadler
Tony and Mary Lou Schiavo
Mr. Philip Schlein

Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Ms. Ruthellen Toole

BRONZE BENEFACTOR
($2,500-$4,999)

Anonymous

Mr. Stephen Belford

Ernest A. and Fritzi Benesch
Mr. and Mrs. Steven B. Chase
James and Jean Douglas
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Mr. Robert T. Durden

Mr. and Mrs. William Fisher

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Shamaya and Davidi Gilo

Mr. and Mrs. Thomas W. High

Mr. and Mrs. James C. Hill

Mr. and Mrs. Steven Karceski

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Ms. Sue Yung Li

Mr. and Mrs. Jerome S. Markowitz

F. Eugene and Mary S. Metz

Mr. Robert M. Moore

Mr. and Mrs. Merrill E. Newman

Mrs. Marietta C. Schumacher

Dr. and Mrs. Elliot Shubin

Mr. and Mrs. Gary J. Torre

BENEFACTOR
($1,000-$2,499)

Anonymous

Mr. and Mrs. Charles Ahlfors
Ms. Barbara Anne Ames

Mr. Paul Angelo

Ms. Ruth Asawa

Mrs. A.V. Augustin

Mr. and Mrs. Jerry Bachich

Ms. Marcella Bastiani

Mr. and Mrs. Richard Bennett
Nordin and Donna Blacker

Ms. Anna Blackman

Mr. and Mrs. Roger Boas

Ms. Rena Bransten

Mr. Peter B. Breck

Ms. Patricia Bresee

Mr. Ward M. Brooks

John M. Bryan Family Fund
Mrs. Lewis S. Callaghan

Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton
John and Linda Carter

Mr. Ronald Casassa

Mr. and Mrs. Daniel H. Case 111
Mrs. Lewis V. Coleman

Thomas J. and Joan C. Cooney
Mr. and Mrs. Jack E. Corey

Ms. Beatrice Cummings )
Mr. and Mss. Ricky J. Currotto
Mr. and Mrs. Jim A. Davidson
Mr. Donald K. Davis

Ms. Jane B. Dunaway

Mr. Alfredo Enriquez

Denis, Cheryl, and Vicki Fama
Ms. Frances K. Field

Mr. and Mrs. David Fleishhacker
Ms. Julie Fleury

Mr. and Mrs. Richard L. Fowler Jr.
Mary Jo and David Francis
Myrna and Tom Frankel

Dr. and Mrs. M. Wallace Friedman
Ms. Susan Johann Gilardi

Jon and Linda Gruber

Mr. and Mrs. Michael J. Halloran

Mr. and Mrs. Alan Harris

Mr. Joseph Hartley

Mr. and Mrs. R.S. Heinrichs

Dr. I. Craig Henderson

Mr. James C. Hormel

Mr. Robert Hulteng

Mr. Rob Humphrey

Ms. Jo Hurley

Ms. Dorothy A. Hyde

Bradford and Dorothy Jeffries

Mr. Jonathan Joseph

Steven and Jackie Karceski

Ms. Judith Kenney

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Heather M. Kitchen

Ms. Naney L. Kiule

Jim and Sally Klingbeil

Richard and Paola Kulp

Mr. Cario Lam

Barbara and Chuck Lavaroni

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Mr. John D. Loder

Mr. Paul Mariano

Lu Leta and Samuel Maslak

Mr. and Mrs. Archibald McClure

Casey and Sharlene McKibben

Ms. Patricia McNear

Ms. Kathryn Kendrick McNeil

Cmdr. and Mrs Robert W. Miller

Bruce and Adrienne Mitchell

Mr. and Mrs. Mark D. Moorman

Mr. and Mrs. Robert W. Morey

John and Betsy Munz

Dr. and Mrs. William I. Newmeyer
111

Ms. Mary D. Niemiller

Ms. Kathy Nigh

Mr. and Mrs. Bruce Nissim

The Hon. and Mrs. Allen L. Norris

Mr. and Mrs. Terry Opdendyk

Mr. John S. Osterweis

Bruce and Vicki Pate

Lisle and Roslyn Payne

Dr. Joseph K. Perloff

Dr. and Mrs. Seymour Polk

Mr. Dale G. Powers

Ms. Elizabeth W. Riley

Ms. Diane Robey

Dr. and Mrs. Morton Rosenblum

Mr. Gerald B. Rosenstein

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Jack and Betty Schafer

Deborah G. Seymour

Mr. and Mrs. Clifford A. Sharpe

Mr. Jack C. Shnider

John and Sheree Shock

Ms. Ruth A. Short

Earl and Marietta Singer

Mrs. James Slaton

Mr. Ward O. Smith

Dr. Maurice Sokolow

Mr. Laurence L. Spitters

Dwight and Blossom Strong

Mr. and Mrs David W. Terris

Ms. Rosemary Thompson

. Daniel Wagner

Mr. and Mrs. Theodore Weher

Mr. and Mrs. Paul L. Weiss

Dr. Trving L. Weissman

Charles L. Wixon and Phyllis
Berenson

PATRON

($500-$999)

Anonymous * Mr. Jerome Adams
Mr. John Alexander « Ms. Margaret
R. Argent * Anne R. and Gregory
M. Avis » Ms. Carol J. Baird « Mr.
Marvin Banks ¢ Dr. and Mrs.
Joseph C. Barbaccia + Mr. and

Mrs. Ralph Bardolff + Mr. William
Barnaby * Mr. and Mys. Irwin Bear
= Mr. Allen Becker « Mr. Gregory
K. Belanger « Dr. Barbara Lynn
Bessey « Hilton and Roberta
Bialek « Mr. James R. Blount +
Mrs. Armand D. Bosc « Mr. and
Mrs. James Brant « Mr. and Mers.
R. Kent Brewer « Mr. and Mus.
Robert W. Burnett » Mr. Edgar M.
Buttner * Ms. Sandy Calhoun « Ms.
Linda Carson * Mr. and Mrs.
Donald Chaiken « Ms. Lesley Ann
Clement » Mr. and Mrs. David E.
Cookson » Ms. Kay Craven * Ms.
Caitlin F. Curtin » Mr. Richard C.
Dahl s. Kathleen Damron *
Mrs. W. Stanley Davis « Mr. Myrkle
C. Deaton * Dr. and Mrs. Gene
Dixon * Mr. Jedd Dunas « Mr.
Timothy C. Duran « Ms. Susan
Edelen + Mr. and Mrs. Leighton M.
Edelman « Ms. Gloria Edwards *
Mr. and Mrs. Joseph Ehrman L
Ms. Winn Ellis and Mr. David
Mahoney * Ms. Joan L. Ellison «
Ms. Caroline Emmett * Dr. and
Mrs. Philip Erdberg « Ms.
Jacqueline Erdman « Mr. Rodney
Farrow * Mr. Roger [Fee * Ms.
Catherine Feucht « Bob and Susan

Fiddaman » Mr. Norman Fisk + Mr.

Martin W. Fong * Ms. Ruth Forbes
» Mr. Robert Fordham « Ms.
Roberta P. Foster » The Freiberg
Family » Mr. Kenneth Freiberg
Mr. and Mrs. Donald F. Fuller +
Mr. John Gabrieli + David and
Betty Gilson * Mr. Robert C.
Goudy * Mr. Ronnie C. Green ¢
Mr. Matthew Harris » Mr. and Mrs.
William L. Harris Jr.

Mr. Jack Havens * Mr. George
Hawxhurst « Ms. Natalie A.
Hopkins « Mrs. Shirley Hort * Mr.
Bruce Hotchkiss « Mr. and Ms.
Robert E. Hunter Jr. * Mr. and
Mrs. Robert Huret « Mr. Arnie
Jackson * Mrs. Jean Johnson * Mr.
and Mrs. Jackson E. Johnson *
Stephen and Elizabeth Johnson *
Mr. and Mrs. Richard M. Kaplan «
Mr. and Mrs. Curtis M. Karplus *
Louise and Howard Karr + Mr.
William A. Kaye « Mr. and Mrs. D.
G. Keith « Ms. Carolyn C. Kennedy
« Ms. Angele Khachadour » Mrs.

“Richard K. Kingsley * Mr. and

Mrs. Donald Klein » Ms. Jennifer
B. Langan * Mr. and Mrs. Niels
Larsen * Ms. Deborah A. Lee « Ms.
Emily Lee » Mr. Rudy J. Leeman «
Dr. and Mrs. Jack Leibman « Mr.
and Mrs. John D. Leland « Mr. and
Mrs. Gary Letson ¢ Mr. Charles B.
Leung + Dr. and Mrs. Ralph Levin
» Ms. Helen S. Lewis + Mrs. Ernest
R. Lilienthal « Mr. and Mrs. John
G. Linvill « George and Angela
Little « Dr. and Mrs. Charles Lobel
*+ Mr. and Mrs. Alexander Long *
Ms. Jane Luckham * Mr. and Mus.
Lawrence Ludgus + Mrs. William
I. Luttgens « Mr. and Mrs. Michael
R. Marron * Mr. Preston Martin *
Mr. Mart Masak ¢« Peter Eckart and
Veronica Masterson * Ms. Judy
Maxwell * Mr. and Mrs. Cole R.
McClure Jr. « Mr. and Mrs. Donald
J. McCubbin * Mr. and Mrs.
Robert McGee » Mr. Michael 1.
Mellor « Ms. Syhil Mercier « Mrs.
Jeanne A. Meyer ane B.
Miller « Mr. and Mrs. J. G. Mitchell
* Mr. Ted Clayton Mitchell « Mr. H.
Mohrenweiser « Mr. Ralph V.
Moore * Mrs. Sharon H. Morris *
Mr. and Mrs. Thomas L. Murray *
Mr. and Mrs. Dan A. Myers « Dr.
Lawrence Nathan * Mr. and Mrs.
John O’Connor * Mr. Richard
Peltier < Dr. Judith Pickersgill «
Mrs. Ethel M. Pont « Ms. Lizbeth
Pratt » Ms. Maryalice Reinmuller +
Mr. Guy T. Roberts Jr. * Ivy and
Leigh Robinson * Dr. Alan J.
Rosenberg ¢ Dr. Jirayr Roubinian *
Mrs. Riva Rubnitz * Mys. Donald
Ruder « Ms. Claudia Russell « Dr.
and Mrs. Gerry Sarnat * Dr. F.
Stanley Seifried * Mr. Russ
Selinger + Ms. Marion A. Sinton *
Ms. Kathleen Ann Skeels « Mr.
and Mrs. David Sliptzin = Mr. and
Mrs. Richard D. Smallwood « Mr.
and Mrs. Joseph . Sneed * Mr.
Charles Stauffacher «

Taylor « Mr. Timothy

Mrs. Madeline Johnson Stein * Dr.
3 rn + Mr. Clifford John
Stevens Jr. = Ms. Vibeke Strand
Ms. Julie Stubr « Mr. E. Hugh

’, Thomas *
Mr. and Mrs. Dexter C. Tight + Ms.

Judith P. Timken » Mr. and Mrs.

Leland H. Van Winkle « Mr. and
Mrs. Douglas Watson « Mr. and
Mrs. Albert E. Wehde + Ms. Beth
W rvera and
Michael Witkin = Linda Ying
Wong « Mr. and My il S. Wong *
Mr. David Wood * Ms. Ernestine
Woollolk « Mr. and Mrs. Joseph B.
Workman * Mr. and Mrs. Loring A.
Wyllie Jr. + Mrs. Jan Zones * Mr.
Peter M. Zuber

CONTRIBUTOR

($300-$499)

Anonymous * Ms. Ann Adams +
Mr. Jerome A. Adams * Mr. Louis
Adams * Mrs. Grace Albritton *
Ms. Susan Alexander + Ms. Janet
Allen « Ms. Frances M. Alston *
Mr. Donald K. Anderson * Ms.
Sharon Anderson » Mr. Samuel M.
Anderson * Dr. Paul L.
Archambeau « Mr. Armar
Archbold « Mr. Richard Babow *
Mr. and Mrs. Raymond F.
Bacchetti + Mr. Bruce Bagnell ¢
Mr. Bill Bagnell * Vincent and
Barbara Baldwin « Mr. and Mrs.
Gary E. Ballard « Mr. and Mrs.
Ram A. Banin * Mr. Austin G.
Barber « Mr. Ron Barber ¢« Mr.
Stephen Barkkarie + Mr. William
A. Barrett + Ms. Jeanne
Barsocchini » Mr. Benjamin J.
Baum » Carole and Alan Becker *
Mr. Daniel R. Bedlord * Mr. David
V. Beery » Mr. and Mrs. Richard

y * Mr. and Mrs. Ervin
Behrin » Mr.

Charles Benet *+ Mr.

3 Mr. Brian A. Berg *
Myr. Steven B. Berlin * Ms.
Kathleen Berner * Dr. and Mrs.
Carlo Besio * Mr. Ralph Bestock
S.A. Bierly * Mr. Vernon Birks »
Mr. Jon Bjork * Mr. Robert M.
Blunk + Ms. Natasha Boissier = Mr.
Charles Bonno « Mr. Christopher
P. Booth * Ms. Donna Bottrell ¢
Mr. and Mrs. John Bowen « Ms.
Karen Boyle * Bradford & Marzee
* Ms. Janet Bray » Mr. Cornelius
Brennan + Mrs. Barbara K. Brown
* Mr. and Mrs. Kenneth H. Brown
+ Mr. and Mrs. Timothy Brown +
Mr. and Mrs. William L. Brown «
Mr. Chris Brownfield = E.). and
Carol Browning * Mr. and Mrs.
Gordon E. Bruno *
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Mr. Glenn Buckshaum « Ms.
Maurine R. Buma < Mr. Bruce
Burdick « Mr. and Mrs. Thomas E.
Burke + Ms. Adrianne S. Burton »
. Ms. Allison Butler « Robert and
Donna Byrum + Ms. Patricia
Cabral » Ms. Mary Campbell « Ms.
Teresa Cappiello * Mr. Bruce
Carlton * Mr. Thomas M. Casciato
* Mr. James Cavacchioli = Mrs.
Bette Cereske + Ms. Carmen
Chang * Ms. Andrea Charvet « Mr.
Billy Chatwell « Mr. William R.
Cheney * Mr. and Mrs. Frank
Child » Ms. Mildred H. Chin * Ms.
Constance Chrysler « Mr. and Mrs.
T. 7. Chu + Ms. Phyllis E. Cima -
Mr. Ronald Claveloux « Dr.
Thomas H. Clewe * Mr. and Mrs.
Lloyd S. Clufl « Mr. Norman R.
Cohen M.D. « Mr. Michael Coke «
Dr. and Mrs. Mark 1. Congress *
Mr. Frank Connelly * Mrs. Robert
E. Conrath » Dr. and Mrs. Sandra
Coplon * Mr. and Mrs. William
Corvin * Mr. James Cox * Mr.
Wesley D. Cox * Mrs. Suzanna P.
Coxhead « Mr. Robert V. Coyne *
Ms. Donna Crabb + Randy and
Mary Cram ¢ Crane Pest Control «
Ms. Marjorie Y. Crosby « Ms.
Carlotta R. Dathe * Mr. Ronald A.
Davies « Mr. Paxton Davis * Ms.
Marlene De Lancie » Judith and
Robert DeFranco « Ms. Anne L.
Deleage * Ms. Prisilla Delgado «
Margaret and Paul Denning * Mr.
Stanford C. Dennison * Ms.
Margaret DePriester » Mrs. Mary
Jane Detwiler * Mr. and Mrs.
Daniel H. Dibert « Mr. and Mrs.
Joseph DiNucci * Ms. Carol
Dollinger * Ms. Sara L. Dorn
Mrs. A. Jeannette Douglas + Ms.
Sandra Douglas * Miss Andree M.
Dozy « Mr. Herbert W. Drummond
Jr. + Ms. Sally J. Dudley * Mr. and
Mrs. Richard M. Duff « Mr. and
Mrs. Robert Duitz « Ms. Kathleen
Dumas * Drs. Linda and Gilbert
Duritz * Dr. John C. Eckels » Ms.
Janet B. Edeleanu * Ms. Joyce
Edwards ¢« E. Judge and Marie
Elderkin * Mr. and Mrs. Donald T.
Elliott *+ Ms. Margaret Elliott « Mr.
and Mrs. Robert K. Entriken « Dr.
Sidney Epstein * Mr. and Mrs.
Ralph L. Evans * Mr. Donald H.
Ewing « Mr. and Mrs. Jerome B.
Falk Jr. *« Dr. and Mrs. Paul A.
Farrer * Mr. Douglas Faunt * Mr.
and Mrs. Thomas K. Fawcett « Mr.
Rodney Ferguson * Ms. Linda
Ferris « Mr. Alexander L. Fetter *
Dr. Laurence Finberg M.D. +
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Dr. and Mrs. Michael L. Finerty »
Mr. David Fink » Neil Fink
Associates « Mr. Robert Finkle «
Mr. and Mrs. Owen Fiore « Ms.
Linda Fish « Dr. Philip A. Fisher «
Mr. and Mrs. Robert Fisher = Mrs.
Suzanne R. Fisher « Mr. and Mrs.
Donald C. Fiske « Mr. Larry
Fitzgerald « Dr. and Mrs. M. D.
Flamm Jr. « Mrs. Dorothy A.
Flanagan « Mr. James Florey « Mr.

and Mrs. George W. Flynn » Ms.
Ruth Foote * Ms. Karen E. Ford «
Dr. and Mrs. Ruth Foster « Mr.
David B. Fowler « Mr. and Mrs.
Jon Francis » Mrs. Elizabeth H.
Frazer « Mr. J. Richard Fredericks
* Mrs. Helen Friel » Ms. Kathleen
Fruchtnicht « Mr. David R. Fuchs *
Mrs. Esther Fuller * Dr. and Mrs.
James Gabby * Ms. Linda
Gallanter * Mrs. Nicholas Gannam
* Mr. John J. Gannon « Mr. Karl R.
Garcia * Mr. and Mrs. Thomas E.
Gardner * Dr. Esther A. Garrison *
Ms. Jeanne M. Gedda * Mr. and
Mrs. Sam Genirberg « Ms. Frances
Germeshausen * Mr. and Mrs.
Maurice W. Gerritsen * Mrs.
Claudine Gerson * Mr. and Mrs.
Charles T. Gilgun * Dr. and Mrs.
Alex Glass » Mr. Alexander Glew *
Ms. Anne Goetsch « Mr. and Mrs.
James M. Golden * Dr. Stephen L.
Gomes * Dr. Sharon A. Gould *
Ms. Helga H. Grabske + Ms. Linda
Grauer * Michael Graves and
Michael Grover « Ms. Julia L. Gray
* Mr. Dennis Green * Dr. Richard
Greene * Mr. David Gritfin « Terry
and Larry Grill » Ms. Margaret J.
Grover * Mrs. Marian Gustalson *
Ms. Carla Gwosden * Mr. Carl T.
Hale * Mr. Scott Handelsman « Mr.
Douglass C. Hannah « Mr. Arthur
J. Haskell » Mr. Kirke Hasson *
Mr. and Mrs. David E. Haughey +
Ms. Fulvia Hayes * Mrs. Archie
Hefner « Mr. John F. Heil « Ms.
Charlotte Helander « Ms. Gloria
Heller + Ms. Sally Heumann «
Joanne and Harlan Heydon + Mr.
Mike Hill « Mr. and Mrs. Tom
Hofstedt * Mr. and Mrs. William J.
Hogan + Ms. Sally Holland « Dr.
and Mrs. Richard W. Horrigan *
Ms. Carolee Houser * Mr. A.
Eugene Huguenin « Ms. Minda
Hurd + Mr. and Mrs. Richard Hurd
* Mr. and Mis. G. Tucker Ingham «
Mr. and Mrs. Leonard M. Isaacson
* Mr. Harry L. Jacobs « Mr.
Kenneth Jaffee « Dr. Robert W.
Jamplis « Mr. Mark Jarrett « Ms.
Ann Kelly Jenks

Ms. Laurene Jobs = Mr. James |.
Johnston * Mr. and Mrs. Robert R.
Johnston * Jane and Derek Jones *
Mr. Stephen Joyce « Ms. Kathleen
0. Kahl » Mr. Eugene Kahle « Mr.
J. Scott Kamsler » Mr. Kenneth
Kaplan * Mr. Gary and Zeeva
Kardos * Dr. and Mrs. Gary G.
Kardos + Ms. Nobu Katagiri + Mr.
and Mrs. Martin Katz « Ms.
Melenie Keeffe » Ms. Kathleen M.
Keene « Mrs. Elizabeth W. Kenady
* Ms. Mary Keown + Ms. Carol E.
Kerr « Ms. Pamela L. Kershner »
Ms. Allison Kinsell * Mr. and Mrs.
John H. Kirkwood * Mr. and Mrs.
Kenneth W. Knapp + Ms. Sheila
Knights * Mr. Barry S. Marrus and
Ms. Frances Wynns Knudtson « Mr.
and Mrs. Irving J. Kornfield + Ms.
Carole J. Krause * Dr. and Mrs.
Robert H. Kremers « Mr. Dennis
G. Kuby * Dr. Joel J. Kudler * Ms.
Beatrice Kushner « Ms. Nancy Kux
* Dr. Pamela Lanaro * Mr. Brian
Langbecker » Mr. Ron Lanza * M.
and Mrs. Robert C. Lauppe *
David and Janice Lawrence * Mr.
Richard Lee * Dr. and Mrs.
Richard H. Lee Jr. + Ms. Annette
L. Casey * Mr. Sterling Leisz + Mr.
and Mrs. Richard Leon * Ms.
Donna Leonard * Dr. and Mrs.
Luna Leopold *« Mr. David Lesnini
* Mr. Leonard Leving « Mr. Larry
Lewis * Ms. Elizabeth L. Lillard *
Dr. Sandra L. Lillie + Mr. Stephen
P. Lind + Ms. Jean Maibaum Lindt
* Mrs. James P. Livingston * Ms.
Eula Loftin * Charles and
Elizabeth Long « Mr. and Mrs.
John B. Lowry « Mr. George Loyer
* Mr. Kenneth D. Lucas and Ms.
Toni K. Todd * Mr. and Mrs. James
J. Ludwig * Mr. Gerald Lund * M.
Gerald Madden * Mr. John H.
Magee * Mr. Peter Maier » Mr.
George and Harriet Mainis « Ms.
Laura Malik * Mr. Jeffrey Malloy *
Dr. and Mrs. Michel Mandel * Ms.
Elinor Mandelson * Mr. Dennis H.
Mangers * Mr. John A. Mann * Mr.
Charles R. Manning » Ms. Mary
Manzer » Mr. Fred T. Martin « Mr.
Lee Martin « Mr. and Mrs. H.
Cloyd Masengill * Mr. and Mrs.
Alden Mc Elrath Jr. + Ms. Mary J.
McCune * Mr. and Mrs. Nion T.
McEvoy « Ms. Mary Jo McFarlane
Mrs. Paula Hynes McGowan * Ms.
Dorothy M. McGregor *+ Ms. Ann
McKereghan * Mr. and Mrs. Glen
McLaughlin + Ms. Patricia
McNamara * Ms. Linda McPharlin *
Mr. J. A. McQuown +

Mr. James H. McVernon * Mr.
Forrest J. Mehrten « Ms. Trudi
Melohn « Mr. and Mrs. Harold A.
Menzies Jr. * Mrs. June Messer *
Dr. Allison Metz » Mr. Lindsay
Mickles = Ms. Marilyn M. Milby «
Ms. Ann M. Miller « Mr. Leslie A.
Minkus * Mr. David Mish « Mr.
and Mrs. Larry Mitchell * Dr. and
Mrs. Stephen G. Mizroch * Mr. and
Mrs. John A. Moore * Ms.
Christine Morphopoulos * Mr.
Forrest S. Mortimer * Mr. Jerome
B. Munday * Ms. Roberta Mundie
« Dr. and Mrs. William Murray *
Mr. Carl Myerholtz « Mr. Joseph
Nadel *« Mr. Fred S. Nagle « Mrs. N.
H. Neustadter Jr. « Dr. H. B.
Newhard « Mr. Clyde W. Nielsen +
Mrs. Jan Nolan « Ms. Renee
Novich * Mr. Michael T. O’Connor
» Mr. Kenneth Owens ¢ Ms. Wendy
A. Page * Ms. Helen Palmer + Ms.
Mary T. Parkison * Ms. Mary P.
Patterson = Mr. David Pearson *
Dr. Herman Pepper * Ms. Iris Pera
= Mr. and Mrs. Richard Perkins *
Ms. Renee M. Pinzi « Mr. James A.
Pitt * Ms. Susan Pohl * Dr. and
Mrs. Steven Polansky * Mr. and
Mrs. David Pottruck « Ms. Juliette
Powell = Dr. and Mrs. Joseph Presti
» Ms. Deborah Prucha « Ms. Fiona
Pugliese = Ms. Carol R. Purcell +
Ms. Margarita F. Quihuis * Mr. and
Mrs. Mark Rand * Ms. Deborah
Rappaport « Mr. and Mrs. Jacob
Ratinoff * Ms. Wendy Redfern *
Mr. and Mrs. E.M. Reed « Ms. Lisa
Reiss * Ms. Patricia P. Reno * Hy
and Barbara Resnick ¢« Mr. Henry
Reuss = Ms. Shirley Rider » Ms.
Jane P. Riede Meyerholf + Mr. and
Mrs. Gary Rifkind * Mr. Joseph S.
Riggio * Mr. and Mrs. Richard
Riley + Ms. Sarah Rivers » Mr.
Stephen Robbins * Mrs. Edis
Robinson + James and Kathy
Robinson « Mr. Orrin W. Robinson
111 « Ms. Helen Robison * Mrs.
Marianne B. Robison * Mr. Delbert
V. Rohson * Ms. Jean Roche *» Mr.
and Mrs. Burton Rockwell * Dr.
and Mrs. Benson B. Roe * Ms.
Deborah Romer « Mr. Toby
Rosenblatt « Ms. Johanna
Rosenthal » Dr. and Mrs. William
A. Rosow * Ms. Marian A. Rossi *
Mr. and Mrs. Peter R. Roth + Mr.
and Mrs. Bertram Rowland * Mr.
and Mrs. William Rubin « Mr.
George P. Rusteika + Mr. R. A
Ryan and Ms. Michele Bach « Ms.
June Sabel « Mr. John F. Sampson
* Ms. Louise A. Sampson *

Mr. and Mrs. Paul Sandberg * Mr.
and Mrs. Vasto Sardi « Mr. and
Mrs. George B. Saxe * Ms. Virginia
C. Scardigli * Mr. Gary Scheely
Ms. Elaine Schimmel * Dr. and
Mrs. Rudi Schmid » Robert
Schmiedeskamp * Art and Janet
Schreiber « Mr. and Mrs. Charles
M. Schulz « Mr. Howard G. Schutz
« Dr. and Mrs. William L. Schwartz
* Mrs. Lee D. Seelinger * Mr.
Alexander Seidel « Mr. and Mrs.
John M. Seidl + Mrs. Rosalie Seton
* Ms. Louise Shalit « Ms. Betty
Shanahan * Mr. Marlan Shanks ¢

Mr. and Mrs. Robert B. Shapiro ¢

Mrs. Irene A. Sharp + Ms. Ann M.
Shaw * Mr. and Mrs. Eugene A.
Shurtleff « Mr. Tom Siegel « Mr.
Ralph Silver * Mrs. Barbara B.
Simonson * Ms. Christine M.
Simpson * Ms. Patricia Sims
Richard and Frances Singer * Dr.
and Mrs. Joseph Skokan + Mr.
Mark H. Slater « Mr. Harold A.
Smedal + Mr. and Mrs. George D.
Smith » Ms. Shelley R. Smith « Dr.
and Mrs. Charles Snorf » Mr.
Frederick G. Soley * Dr. Frank A.
Solomon Jr. * Mr. Jack Solomon *
Mr. Randall Solomon « Mr. Nader
Soltan * Ms. Kristine Soorian « Mr.
Robert Spagat * George and Gayle
Stachle » Mr. Emmett Stanton *
Ms. Jacqualine Stavi * Mrs. Beverly
Stevens * Mr. and Mrs. Herbert
Stone * Mrs. Michael Stone * Dr.
and Mrs. Philip G. Strauss * Mr.
John P. Sutton ¢ Mrs. Jean Sward *
Mrs. Donald H. Sweet * Mr. and
Mrs. Joseph M. Tanner « Mr. John
Tegnell « Mr. Robert Tennyson *
Mr. and Mrs. William V. Theurer *
Mr. and Mrs. Chris Thomas * Mr.
and Mis. S.J. Thomas * Mr. and
Mrs. William W. Thomas * Ms.
Suzie S. Thorn * Mr. Gilbert
Thorne * Ms. Jeanette Thorp « Mr.
and Mrs. Edward J. Tiedemann «
Ms. Julie Tippett * Mr. Bill Todd +
Mr. Julian Tomchin * Mr. and Mrs.
Nicolo Torre « Ms. Sylvia G. Toth -
Mr. Glenn Trewitt « Ms. Ellen B.
Turbow * Mrs. Margo Turkington «
Mr. Kevin Tweedy = Mr. Owen S.
Valentine * Mr. Leon Van Steen *
Myr. and Mrs. Ronald G.
VandenBerghe * Mr. Case
Verploegh * Mrs. Darlene P. Vian *
Ms. Eunice L. Vogel « Mr. Robert
von Konigsherg « Mr. and Mus.
William Voorhees » Ms. Ruth K.
Vurek * Mr. and Mrs. C. L. Wade *
Mrs. Ann Wagner « Mr. Arnie D.
Wagner *

Mr. and Mrs. Jim Wagstaffe « Mr.
and Mrs. Bruce Walker » Mr.
James J. Walker * Mr. Charlie
Wambeke * James L. and Barbara
W. Wanvig + Mr. and Mrs. Frank
Ward = Emily and Robert Warden *
Ms. Carol M. Watts + Ms. Meredith
J. Watts » Mr. and Mrs. Richard
Waugh + Ms. Sisi Weaver « Mr.
Gene Weisbrod * Noah and Caryn
Weiss « Mr. and Mrs. James
Wendel * Mr. George Weston * Mr.
Lawrence Whalley * Dr. and Mrs.
John F. Whisenhunt « Ms. Ellen G.
Widess * Ms. Paula J. Wiiken * Mr.
John Willbrand * Mr. John R.
Williams + Mr. Marty Winter * Dr.
and Mrs. Ira Wong + Ms. Jenniler
Wood * Mr. and Mrs. Dean S.
Woodman * Mr. Thomas Woolf
Ms. Velda Wyckoll » Mrs. Glea G.
Wylie « Mrs. Gar Wynne * Ms.
Marilyn Yalom * Mrs. Susan L.
Zare = Mr. Irving Zaretsky = Dr.
and Mrs. Richard Zimmerman *
Peter and Midge Zischke « Mr.
Harold S. Zlot » Ms. Sara Zumwalt

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of B. J. Braber

In Memory of Mr. Richard C.
Hamister

In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Cityscape

Downtown Center Garage
Geary Courtyard

Gracie’s Restaurant

John’s Grill

Saks Fifth Avenue

TourArts

CORPORATE MATCHING
GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C.T., doubling
the impact of these contributions.
A.C.T. extends its gratitude to these
companies and invites all of their
employees to join in supporting
theater in the San Francisco Bay
Area.

ARCO TFoundation

AT&T Foundation

Adobe Systems, Inc.
American Express Foundation
American President Cos.
Argonaut Group Inc.
BankAmerica Matching Gilts
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Barclays Global Investors, N.A.

Becton Dickinson

Boeing Company

CIGNA Foundation

CNA Insurance Companies

Capital Group Companies

Charles Schwah & Co.. Ine.

Chevron

Cisco Systems

Citicorp at Court Square

Combined Health Appeal of
California

Federated [Jl.":uﬂml'.lll Stores

Fireman's Fund Foundation

Gartner Group Charitable Funds

Hambrecht & Quist

Hewlett Packard Co.

1BJ Foundation

IBM Corporation

IDG. International Data Group

Levi Strauss & Co.

Martin Marietta

MeGraw-Hill Companies
Foundation. Inc.

Morrison & Foerster

Morton International, Inc.

Marton Thiokol Inc.

NORCAL Mutual Insurance

PG&E Matching Gifts Program

Philip Morris Companies
Platinum 'I‘l.’l‘llrltjllig_\
Potlatch [:fll'fluﬂlli(lll
Providian Bancorp. Ine.
Raychem Shair Fair Campaign
S.H. Cowell Foundation
Shaklee LS. Ine.
SiliconGraphies
St. Paul Companies
Sun Microsystems, Ine.
TRW Foundation
The Gap Foundation
Times Mirror
Transamerica Foundation
LS. Leasing
Wells Fargo Bank
William & Flora Hewlett
Foundation

68 STAGEBILL

1997-98

NATIONAL CORPORATE
THEATRE FUND
ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre
Fund is a nonprofit corporation
created to increase and strengthen
5“‘!]'"!‘”1 _ﬁ‘“f” “‘”? l‘)“ﬁl‘ﬂ[.’ﬁ.\' COmmn-
nity for ten of this country’s most

distinguished professional theaters.

American Conservatory Theater
recetves the support of the follow-
ing corporations aned individuals
through their contributions to the
National (.'u.rpm'r:f(‘ Theatre Fund:

ADP Foundation

Alliance Capital Management
Company

American Express Company

Mr. & Mrs. Lawrence H. Anderson

Arthur Andersen

AT&T Foundation

AT&T Capital Corporation

Avon Produets Foundation. Ine.

Bankers Trust Company

Bernard L. Madolf Investment
Securities

The BFGoodrich Foundation

Bill Blass. Lud.

. Bal‘l'} Biughﬁllh Jr.

Jaequie and Raymond A, Boyce

Bristol-Myers Squibb Company

Fran and James E. Buckley

Cablevision Systems Ine.

Callaghan Nawrocki

Capital Cities/ABC. Inc.

The Chase Manhattan Bank

Citibank, N.A.

' ‘oundation. Inc.

The Coca-Cola (?mnpmi}-

Colgate-Palmolive Company

Creative Artists Agency. Inc,

Credit Suisse First Boston

Donaldson, Lulkin & Jenrette

Dramatists Play Service

Mr. and Mrs. Donald Dwight

Iidelman Public Relations
Worldwide

Ernst & Young

Gabellie Funds, Inc.

The GE Fund

Mr. and Mrs. Len Goodman

The GTE Foundation

Johnson & Higg

The Klein Foundation

KPMG Peat Marwick

Lehman Brothers

MacAndrews & Forbes Holdings.
Ine.

Marsh & McLennan Companies,
Inl:.

Metropolitan Life Foundation

mns

Mr. and Mrs. Eldon Miller

Robert A, Mulshine

NationsBank

Newsweek Ine.

NYNEX Corporation

Ogilvy & Mather

Dean Ostrum

PaineWehher

Paul, Weiss. Rifkind, Wharton &
Garrison

Plizer Ine

Philip Morris Companies Inc.

Praxis Media

Price Waterhouse LLP

Quick & Reilly

Joseph E. Seagram & Sons, Ine.

mpson Thacher & Bartlett

Thacher, Proffitt & Wood

Evelyn Mack Truitt

Viacom Ine,

William Morris Agency. Ine.

Woolworth Corporation

Xerox

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE

The f,_!'ﬂ!‘f!”fﬂ.‘lfp C'ufnpnf,:..:n Jor
American Theatre is a $5 million
challenge project to build much-

needed corporate support for not-
for-profit professional theater in
the United States. American
Conservatory Theater is one of the
resident theaters that is benefitting

Jrom the campaign. To date. the
Jollowing corporations have con-

mitted more than 600,000, in
total, to the Leadership Campaign:

Ame
AT&

ican Express Company
‘oundation

The BF Goodrich Foundation, Inc.

Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

1BM (:i}l'!llll’";lliill'l

Mobil Foundation. Ine.

Praxis Media. Ine.

Texaco, Ine.

The Xerox Foundation

ADMINISTRATIVE OFFICES

LCTs administrative and  conservatory
olfices are located at 30 Grant Avenue, San

Francisco, CA 108, (415) 834-3200.

WEB SITE
Visit ALCT. on the World Wide Web at
wivre.act=sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason. next
to the Geary Theater. one block west of
Union Square. Box office hours are 12 10 8
ay through Saturday. and 12 t0 6
pam. Sunday and Monday.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/ Video.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard, or Americ
fax your ticket request with credit card
information to (415) 749-2201,

an Express card. Or

Purchase Policy )
Al sales are linal, and there are no refunds,
Only current subscribers enjoy perfor-

mane l’hl'hl'llllli

[itfk\‘l msurar

g privileges and ost-
Il you are unable to attend
at the last 1 ate. you can donate your
tickets to ALCT. The value of donated ti
cts will be acknowledged by mail. Tickets
lor past perlormances cannot be consid-
ered a donation,

Mailing List

Call (415) 749-2ACT 10 request subscrip-
tion information and advance notice ol
\C.T. events,

Ticket Prices
Ticket prices range from S11 1o 851.

Subscriptions

Full-season subseribers save up to 320
and receive special benefits including
parking, restaurant. and extra-ticket dis-
counts, performance  rescheduling by
phone. and more. New this s
vour own four-play subseription. Call the
. Subscription Hotline at {415) 749-
50 to lind out about four- and seven-
|lhl}«' IIaI'kagl‘:-.

ason: create

Discounts

Hall-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior rush
tickets are available at the Geary Theater
Box Office 90 minutes before curtain.
Matinee senior rush tickets are available at
noon on the day of the performance for
$10. All rush tickets are subject to avail-
ability. one ticket per valid 1D. Student

subscriptions are also available at hall
price. New senior citizen discounts are
available for full-season and sampler series

subscriptions.

Group Discounts
For groups of 15 or more. call Linda
Graham at (415) 346-7805.

Gift Certificates

AT gift certifieates can be purchased in
any unt by phone, fax. or in person at
the Geary Theater Box Office. Gift certifi-
cates are valid lor three years and may be
redeemed for any performance.

SPECIAL PROGRAMS
Entertaining Education

For information on A.C.T. Prologues, /

ence Exchanges. ALCT. Perspect

posia. and Words on Plays audi

books, please turn to the “Entertaining

Education™ page of this program.

Student Matinees

Matinees are offered at | pam. to elemen-

tary. secondary. and college school groups

for selected productions. Tickets are spe-
cially priced at $10. For information call
{415) 439-2383.

Conservatory

ACT. offers  classes.  training.  and
advanced study in a wide range of theater
lis Advanced Training Pro-
gram offers a rigorous three-year course of

disciplines. ”

actor training. culminating in a master of
fine arts degree. The Summer Training
Congress is an intensive prog for those
with some performing arts background.
Studio AT offers evening and weekend
classes to theater enthusiasts at every level
ol background and training. The Young

i

Conservatory is a broad-based program for
students between the ages of 8 and 18. Call
{415} 439-2350 for a free brochure,

Costume Rental

A large collection ol costumes. ranging
from hand-made period garments to mod-
ern sportswear, i= available for rental by
schools. theaters. production companies.
and individuals. For information call (415)

439-2379.

Parking

A.C.T. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
Cnter on

five hours. subject to availability.
Ellis Street between Mason and Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special
price. Alter five hours. the regular rate

applies,

TAd/ L)Y
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AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.L.T. Merchandise

Posters, sweatshirts, t-shirts. nightshirts.
mugs, note cards. seripts. and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is availahle one hour before the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby. during the hour hefore
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

If you carry a pager. beeper. cellular phone.
or watch with alarm. please make sure that
it is set to the “oft” position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notified if you are called.

Emergency Telephone
Leave your seat location with those who

may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

ACT. performances begin on time.
Latecomers will be seated belore the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
able free of charge in the lobby before
formance. Please turn off your hearing
aid when using an A.C.T. headset. as it will

react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-

mances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby. and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all
L\— levels of the Geary Theater. Please
(/ call (415) 749-2ACT in advance to

notify the house stall of any special needs.

AFFILIATIONS

A.CT. operates under an agreement be-

tween the League of Resident Theaters and
Actors’ Equity Association, the union of

professional actors and stage managers in
the United States.

A.C.T. is a constituent of Theatre Commu-
nications Group, the national orgdnization
for the nonprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters. Theatre Bay Area. Union Square
Association, San Irancisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau.

A.C.T. logo designed by Landor Associates.

ssdc The director is a member of the

Society of Stage Directors and
Choreographers, Inc.. an independent
nduondrldbm union.
sationmat ACT. is supported in part by
el grants from the National En-
ForWITHE © b < -
ARTS dowment for the Arts. California

Arts Council. and Grants for the
Arts of the San Francisco Hotel Tax Fund.

HUMANSTIES

CALIFORNIA COUNCIL FOR
THE HUMANITIES

GEARY THEATER EXITS
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