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AMERICAN CONSERVATORY THEATER nurtures the art of live the-
ater through dynamic productions, intensive actor training in its con-
servatory, and an ongoing dialogue with its community. Under the
leadership of Artistic Director Carey Perloff, A.C.T. embraces its
responsibility to conserve, renew, and reinvent its relationship to the
rich theatrical traditions and literatures that are our collective lega-
cy. while exploring new artistic forms and new communities. A com-
mitment to the highest standards informs every aspect of A.C.T’s cre-
ative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T. '
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades. more than 300 A.C.T. productions

have been performed to a combined audience of seven million peo-

ABOUT A.C.T.

ple: today, A.C.T’s performance, education, and outreach programs
annually reach more than 200,000 people in the San Francisco Bay

Area. Last year, A.C.Tls efforts to devel-

op creative talent for the theater were rec-
ognized with the prestigious Jujameyn
Theaters Award.

Since Perloff’s appointment in 1992,

A.C.T. has enjoyed continued success with
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groundbreaking productions of classical
works and bold explorations of contempo-
rary playwriting. Guided by Perloff and
managing director Heather Kitchen,
A.C.T. has expanded its audience base
and produced challenging theater in the
rich context of symposia. audience discus-
sions, and community interaction.

The conservatory. now serving 1,400
students every year, was the first training

program not affiliated with a college or

university accredited to award a master of

AC.T's beautifully - . s
avarts e DanTiv > Bening, Denzel Was ]
restored Geary Theater fine arts degree. Danny Glover, Annette Bening, Denzel Washington
; ggggﬂ?amf bﬂ?"!; ;Jn and Winona Ryder are among the conservatory’s distinguished former
, is one of the s 2 : o
finest performance students. With the 1995 appointment of Melissa Smith as conservato-
venues in the . L om : e i
: ry director, A.C.T. renewed its commitment to excellence in actor
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training and to the relationship between training, performance, and t_ ‘5 A
: L = = al - " . Y, o |
audience. The A.C.T. Advanced Training Program has moved to the - 4 B
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1986-92

THE 1997-98 A.C.T. SEASON

HIGH SOCIETY

INSURRECTION:

music and lyries by Cole Porter
book by Arthur Kopit

directed by Christopher Renshaw
based on the play The Philadelphia
Story by Philip Barry

and the Turner Entertainment Co.
maotion preture High Society
September 4 — October 5, 1997

A STREETCAR NAMED
DESIRE

by Tennessee Williams
directed by Richard Seyd
October 23 — November 23, 1997

A CHRISTMAS CAROL
adapted from Charles Dickens’s
novella by Dennis Powers

and Laird Williamson

directed by Candace Barrett
November 29 — December 28, 1997

IT'S A SLIPPERY SLOPE

written and performed by
Spalding Gray

December 30, 1997 —
January 4, 1998

HOLDING HISTORY

by Robert O'Hara

directed by Charles Randolph-
Wrighi

Jmnmr\ & — February 8, 1998

GOLDEN CHILD

by David Henry Hwang
directed by James Lapine
February 12 = March 15, 1998

MARY STUART

by Friedrich Schiller
translated by Michael Feingold
directed by Carey Perloff
March 26 — April 26, 1998

THE GUARDSMAN

by Ferene Molnar

translated by Frank Marcus
directed by Albert Takazauckas
May 7 = June 7, 1998

OLD TIMES

by Harold Pinter
directed by Carey Ferloff
June 11 = July 12, 1998

BE 1 ITERARY
COLLECTION

Got Suwopt Ay
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A&E presents four original dramas from the A&E Literary Collection.
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*
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Sunday, 3/29 = Tuesday,3/31 --Saturday, 4/4
%pm et/9pm pt  Spm et/!tlpm pt' 10pm et/ 7pm pt

Tom .lones '
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A.C.T. STAFF

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

ACT
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ARTISTIC
Meryl Lind Shaw,
Casting Director
Paul Walsh, Dramatrg
Dianne Prichard,
General/Company Manager
Glynis Rigsby,
Artistic Associate
Nadine Denise Burton,
Outreach Consultant

Associate Artists
Marco Barricelli
Larry Biederman
Kate Edmunds
Peter Maradudin
Albert Takazauckas

Actors

Jonathan Bustle

Tsai Chin

John Horton

Randall Duk Kim
Julienne Hanzelka Kim
Lisa Li

Ming-Na Wen

Directors

Candace Barrett

James Lapine

Carey Perloff

Charles Randolph-Wright
Christopher Renshaw
Richard Seyd

Albert Takazauckas

Composers
Lee Hoiby
David Lang

Interns

Nan McVernon, Timothy
Sullivan, Casting

Brian Cronan. Peter Tolfree,
Ben Yalom, Literary

PRODUCTION
James Haire,
Producing Director
Edward Lapine,
Production Manager
Edward L. Raymond,
Technical Supervisor
John A. Garofalo,
Producing Associate
Kelly Ground, Assistant to the
Production Manager
Tina Tseng, Production
Department Administrator
April Taylor, Management Intern

Designers

Kate Edmunds, Resident
Scenee Designer

Peter Maradudin, Resident
Lighting Designer

Garth Hemphill, Restdent
Sound Designer

Ann Bruice Aling, Costumes

Loy Arcenas, Scenery

Beaver Bauer, Costumes

Robert Blackman, Scenery

Judith Anne Dolan, Costumes
Deborah Dryden, Costumes
Ralph Funicello, Scenery
John lacovelli, Scenery
York Kennedy, Lighting
David Lander, Lighting
Robert Morgan, Costumes
Martin Pakledinaz, Costumes
Yael Pardess, Scenery
Dan Moses Schreier, Sound
Tony Straiges, Scenery
Dave S. King,

Lighting Design Associate
Jenniler Key, Sound Intern

Stage Management

Donna Rose Fletcher,
Raymond 8. Gin, Elisa
Guthertz, Juliet N. Pokorny.
Gregg Rehrig, Brendan
Smith, Allison Sommers,
Michele M. Trimble,
Kimberly Mark Webb, Kelly
M. Zakis, Stage Managers

James Gibbs, Intern

Scene Shop
Edward L. Raymond,
Shop Foreman
Randall Reid, Lead Builder
William Barr, Leo Loverro,
Jonathan Young, Mechanics
Troy Lavelle, Bench Hand
Brad Lublin, Purchasing Agent
Chuck Sanger, Design Associnte
D. L. Campbell,

Chargeman Scenic Artist
Mimi Herrerra-Pease, Constance
Schlobohm, Donyale Werle,
Jennifer Williams, Arnold Wong

Scenic Artists

Costume Shop

David F. Draper, Manager

Joan Raymond, )
Assistant Manager

Jefirey LaLonde, Draper

Thiem Ma, Quyen Ly, Tailors

Maria Montoya, Head Stitcher

Jellrey Larsen, Accessories Head

Costume Rentals

Callie Floor, Supervisor

Robert Moffet,
Assistant Supervisor

John Mortimer. Intern

Properties

Deb Hatch, Supervisor

Gregor Miziumski,
Assistant Supervisor

Tara Hasik, Assistant

Jennifer Timko, Intern

Wigs

Rick Echols, Wigmaster

Wesley Hodge, Intern

Geary Theater
Stage Staff
Mauri
Jim Dickson, Head Elecirician
Suzanna Bailey, Sound Head
Jane Henderson-Shea,

Beesley, Head Carpenter

Properties Head
Miguel Ongpin, Flyman

Michael Chevoor, Mark Pugh,
Stagehands

Catharine Bray,
Wardrobe Supervisor

Tiffany Amundson, Assistant
Wardrobe Supervisor

Markus Fokken, Michelle
Moquin, Dana Winkleman,
Dressers

James Kershaw, Stage Doorman

ADMINISTRATION

Dianne Prichard, General/
Company Manager

Beulah Steen, Receptionist

Caresa Capaz, Assistant to the
Managing Director

Barbara Gerber, Folunteer
Caoordinator

Development & Community Affairs

John D). Loder, Director

Jerome Moskowitz, Associate
Director of Development

Michele Casau, Manager of
Individual Giving

Elise Westhrooks-Williams,
Donar Systems Coordinator

Blair Hartley, Associate

Finance

lefirey P. Malloy, Director

Matt Jones, Cheryl Kuhn,
Linda Lauter, Associates

Kate Stewart, Benefits Manager/
Human Resoureces Associate

Mis
Thom Morgan, Director
Demetrius Martin, Assistant

Communications
Robert Sweibel, Director

PUBLIC RELATIONS
Luis Palomares, Manager
Susanna Falk, Assoctate

MARKETING
Andrew Smith, Manager
Amy Vanacore, Associate
Cheshire Dave Beckerman,
Graphic Designer
Tani Martinat,
Graphic Design Intern
Linda Graham, Group Services

PUBLICATIONS
Elizabeth Brodersen, Editor
Jessica Werner, Associate

BOX OFFICE

Richard Bernier. Manager

Jane Tarver,
Student Matinee Coordinator!
Group Sales Treasurer

James Sheerin, Head Treasurer

Lorraine Andros, Vonnah
Bagner, Peter Davey, David
Engelmann, Ruby Lee,
Carrie Murphy, Kathy Wall-
Polin, Carol Yamasaki,
Treasurers

SUBSCRIPTIONS

Mark C. Peters, Manager
Doris Yamasaki, Coordinator

continued on page 12

THIS SEASON IT LOOKS
LIKE ANOTHER SELL-OUT.

AMERICA’S PREMIER COLLECTION OF MEN’S APPAREL:
SUITS, SPORTCOATS, TROUSERS, FORMALWEAR, TOPCOATS
AND NOW, SPORTSWEAR.

For your nearest Hickey-Freeman retailer, call §00-295-2000.




A.C.T. STAFR

continued from page 10
Teleservices

Gordon Cox,
{dministrative Assistant

Julie Anne Connolly, Manager
Frances Rath,
George Ng

Assistant Manager
1, istant

Marc Bauman, Thelma Brunn,

Michelle England. Lisa
Garrick, Christine Griffin,
Naney Hermione, Jessies
Jelliffe, Keith Klippensteen,
Bascia Lassus, Arthur
Mitchell, Cameron
'Rourke, Jonathan Sale.
Linn Swaim, Jette Vak
Eileen Wilbourn, Sales Agents

a,

Front of House
Alice E. Luhrmann,
Theater Manager
Debra Selman, Assistant to the
Theater Manager
Ramos, Colleen Rosby,
stant Managers

tern, Security Guard

Joseph Fernandez, Beverly
Saba, Door Persons

Cecil Alton, Jeanne Brooke,
Richard K. Busse, Emilie
Byron, Tina del Campo,
Josephine Fernandez, Doris
Flamm, Rita Kossuth,
Suzanne Long, Niccola

Nordstrom, Fred Paonessa,
Tanya Reeves, Jessa Santons,

Joe Scaroni, Audrey Sluiter,
Sue Trayling, Erika Webb,
Jennie Yee, Ushers

Aimee Bruneau, Sandra
Choate, Jim Haley. Paul

Landgraver, Marie Lee,

Vincent Lima, Laura Marett,
Alex MeAfee, Jr., Caen
Noble, John Pearson,
Bartenders

Andy Alabran, Natasha
Jacobsen, Rick Jimenez,
Michelle Lannin, Claudya
Martinez, Concessionaires

Operations
Le
Bur
Len Lucas, Crew

Ir.. Richard
Supinsky, Security

v Pierce, Manager
Smith,

Assistant Manager

Curtis (

CONSERVATORY

Barbara Hodgen, Administrator

Craig Slaight, Young
Conservatory Director

Bruce Williz Director of

Summer Training Congress

& Community Programs
Maureen McKibben,

Director of Student Affairs
Jack Sharrar, Registrar &

Director of M.
Technical Manager

3o
. Program

Libby Kav

Susan Pace,
Financial Aid Manager

Matt Jones, Bursar/Payroll
{ddministrator

Joe Re
Lib

:nithal,

rv Coordinator

Kimberly Mohne, Young
Conservatory Assistant
Tami Apodaca, Financial Aid/
Conservatory Assistant
John Dixon,
('.'r;rrwrr'rmu'_}' Assistani

Alison Augustin, Receptionist

Advanced Training Program
CORE FACULTY
Jeffrey Bihr, Susuki
Jeffrey Crockett, Faice
Frank Ottiwell,
Alexander Technique
Ness Ray, Clown/Acting
Priscilla Regalado,
Modern Dance
Acting

Virginia

Melissa
Deborah Sussel,

Speech, Verbal Action
Paul Walsh,

Director of Humanities

ADJUNCT FACULTY
Bonita Bradley, Yoga
Greg Hoffman, T
Peter Maleitzke,
Mimi MeGurl, Humanities
Timothy Ray, Humanities
Meryl Lind Shaw.
Professionalism
Margo Whitcomb, Humanities

Singing

Studio A.C.T.
Antoinette Abbamonte, Acting
Letitia Bartlete,
Dynamic Movement
Michael Carroll, Acting
Robert Ernst, Techniques for
Inspiration & Ensemble
’aul Finnochiaro, Acting
Amy Freed, Acting, Playwriting
Marvin Greene, Acting
Christianne Hauber, Aeting
Chris Herold, Acting ;
Andrew Hurteau, Acting
Kendra Keller, Acting
Rose Adams Kelly,
Alexander Technique

Drew Khalouf, Speech

Barry Lloyd, Musical
Theater/Cabaret Performance

Domenique Lozano, Acting

Kimberly Mohne, Acting

Trina Oliver, dcting

Tim Orr, Improvisation

Victoria Rue, Acting

Barbara Scott, Improvisation
inow, Voice

Acting
Acting

Ava Victoria, Singing

Lucy Wang, Playwriting

Bruce Williams,
Audition Techniques

Young Conservatory
Letitia Bartlett,

Senior Physical Aeting
Marc Bauman,

Junior Plyysical Acting
Charla C
Joshua Costello, Improvisation

abot, Musical Theater

Reid Davis, Directing
Jeffrey Draper, Acting Technicues
Stephanie Leverage,

Acting Techniques
Domenique Lozano, Shakespeare
Kimberly Mohne,

Vaice & Speech, Dialects,

Junior Acting
Amy Mueller, deting Techniques
Pamela Ricard. fntermedinte

Acting, Acting Techniques
Vivian Sam. Dance for the

Theater, Musical Theater
Jack Sharrar, Audition Workshop
Craig Slaight, ddvanced Acting,

Senior Seminar, Perfonnance

Warkshop
John Sugden, Actir
Mary Sutton, Performance

Workshop

echniques

Accompanists
Diebra Chambliss
Barry Lloyd
James Murdock

And group leaders see the show for free!

GROUPS SAVE AT A.C.T.

Groups of 15 or more can save up to
27 percent on A.C.T. ticket prices.

For information, call Linda Graham at
(415) 346-7805.




ENTERTAINING EDUCATION

Come to A.C.T. for the most entertaining education in town. A.C.T
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30
p-m., in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1997-98 from
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Each
symposium features a panel of scholars, theater artists, and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subscribers); limited copies of handbooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the
main lobby of the Geary Theater, for $8 each.

ON GOLDEN GHILD ON MARY STUART

A.C.T. PROLOGUE A.C.T. PROLOGUE
February 17, 1998, 5:30 p.m. March 31, 1998, 5:30 p.m.
Featuring Director James Lapine Featuring Director Carey Perloff
AUDIENCE EXCHANGES AUDIENCE EXCHANGES
February 24. March 1 (matinee). April 7. 12 (matinee), and 15 (matinee)

and March 11 (matinee)

A.C.T. PERSPECTIVES

A.C.T. PERSPECTIVES April 6, 1998, 7 p.m.
February 23, 1998, 7 p.m. Cosponsored by the Goethe Institute

Funded by a grant from

AR, RN 104
iy

For more information, call (415) 749-2ACT.
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CALL 1.800.DIAL

GOLDEN
CHILD

a4 A,

(1996)

by David Henry Hwang
Directed by James Lapine

with
Tsai Chin  John Horton  Randall Duk Kim
Julienne Hanzelka Kim  Lisa Li ~ Kim Miyori

James Saito  Julyana Soelistyo Ming-Na Wen

Associate Director  Tim Vasen
Scenery by  Tony Straiges
Costumes by ~ Martin Pakledinaz
Lighting by ~ David Lander
Sound by ~ Dan Moses Schreier
Resident Sound Designer ~ Garth Hemphill
Movement Consultant  Jamie H. J. Guan
Casting by  Jay Binder

Stage Management Staff
Allison Sommers, Production Stage Manager
Brendan Smith. Stage Manager
James Gibbs, April Taylor, Stage Management Interns

Presented in association with
Benjamin Mordecai, Dori Berinstein, and John Kao.
Golden Child was commissioned by South Coast Repertory,

David Emmes, Producing Artistic Director, Martin Benson, Artistic Director.
Originally produced in New York by the Joseph Papp Public Theater/
New York Shakespeare Festival, George C. Wolfe, Producer.

The play has been prcrdur:-d with the assistance of

The Kennedy Center Fund for New American Plays.

SINUSHE] L)V

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsored in part by
AT&T

SAN FRANCISCD

HILTON AND
TOWERS
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NEXT AT A.C.T.
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TWO COUNTRIES.
TWO QUEENS.
ONE DREAM: TO RULE.

Mary Stuart

THE BATTLE BEGINS MARCH 26

GOLD

EN

CHILD

a4 A

The Cast

(in order of appearance)

Ma/Eng Ahn, mother of Andrew Kwong
and daughter of Tieng-Bin and Siu-Yong
Andrew Kwong/Eng Tieng-Bin
Elizabeth Kwong/Eng Eling, Third Wife
Eng Siu-Yong, First Wife

Eng Luan, Second Wife

Reverend Anthony Baines
Servants/Ghosts

Understudies

Julyana Soelistyo
Randall Duk Kim
Ming-Na Wen

Teai Chin

Kim Miyori

John Horton

Julienne Hanzelka Kim,
Lisa Li, James Saito

For Randall Duk Kim—James Saito
For Tsai Chin and Kim Miyori—Lisa Li
For Julyana Soelistyo and Ming-Na Wen—Julienne Hanzelka Kim
For John Horton—Jonathan Bustle

Place

Time

Manhattan and Eng Tieng-Bin's home village
near Amoy, in Southeast China

Act I: The present and winter 1918
Act I1: Spring 1919 and the present

There will be one intermission.

SINASHH] L)V

This production is
sponsored in part by

L

o

BAN FRANGISCE
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AN INTERVIEW WITH
PLAYWRIGHT
DAVID HENRY HWANG

ALL MY PLAYS
START OUT WITH
SOME QUESTION

TO WHICH |
DON'T KNOW THE
ANSWER.

—DHH

OPPOSITE
David Henry Hwang

20 STAGEBILL

by Philip Kan Gotanda .

1 first met David in 1980 in a rehearsal hall at the East West Players
Theater in Los Angeles, where I was working on some songs. David
heard me playing my guitar and walked in with his violin. We decid-
ed to try jamming together and ended up playing for several hours.
We subsequently formed a band with some other musician friends that
played around for a few years while David and I kept doing plays.
We've stayed friends and theater confidants over the years, even
though the music has dropped by the wayside.

As David had recently interviewed me for an article in the program
Jfor the Public Theater’s production of my play Ballad of Yachiyo, he
and A.C.T Artistic Director Carey Perloff thought it might be fun to
have me interview him for the A.C.T. program for Golden Child. I
talked to David in December, while Golden Child was in rehearsal in
New York, a couple of weeks before the show travelled to Singapore
Repertory Theatre.

By the way, David plays fabulous Jazz violin.

FAMILY HISTORY
PKG: Golden Child covers a lot of territory that’s pretty close to your
own family history. To what extent did you use your own family as a
madel for the play?

DHH: Golden Child is based on stories my grandmother told me
when I was ten. She had become ill and we all thought she was going
to pass away. She was the only one who knew the family history and
[ didn’t want to see that lost, so I asked my parents if I could spend a
summer with her in the Philippines, where she was still living at the
time. | went over and basically did an oral history which I compiled
into a 90-page “novel.” When I decided to start writing this play about
two years ago, | went back to that novel and used it as source mater-
ial. So, in a way, I collaborated with myself as a younger person.

PKG: What prompted you to undertake this story two years ago?
Was there an event?

DHH: Perhaps it had something to do with the fact that [my wife]
Kathryn and I were thinking of having a child at that point, and, like
the contemporary character in the bookend scenes of Golden Child,
[ needed to reconcile myself with my family history. Because I come

from this born-again Christian
fundamentalist background, which
I'd rejected in college, I felt alien-
ated from my family history.
Somehow it was important for me
to put that piece back in my life
before becoming a parent. Not
that | have become a Christian
again, but at least I feel I can
understand the past, accept it,
and move on.

PKG: The way you talk about
this, as in the case of Golden
Child, I take it that writing a play
is a way of working out questions
you have in your own soul?

DHH: All my plays start out
with some question to which I
don’t know the answer. | write the
play to find out how I really feel
about it, in my unconscious.

PKG: If that is the case, then
you've done a series of, I think,
three  family plays. Family
Devotions, Rich Relations, and
Golden Child, right? Can you
track what was going on inside
you when you were writing these
three plays, what each play dealt
with at the time, and where you
find yourself now in relation to
these works?

DHH: In Family Devotions
[1981] I was dealing in a reactive
way with my family history and
Christianity. That play is a very
angry indictment. Western reli-
gion has corrupted this Chinese
family, causing them to lose
touch with their true heritage. By
the time I got to Rich Relations,
in 1986, | was going through
some self-evaluation. The autohi-
ographical character, besides
dealing with Christian fanaticism
in his family, also has a lot of
demons in his own closet.

STAGEBILL 21



Young David with his
grandmother

22 STAGEBILL

Golden Child, for better or worse, is much more forgiving. It says,
Okay, there were good things and bad things that came out of my
great-grandfather’s decision to become a Christian. Change is messy
and people’s motivations are complicated and encompass elements
of both angels and devils.

THE ASSIMILATIONIST DILEMMA
PKG: You've changed Golden Child somewhat since I saw it. The cen-
tral male character is now older, right?

DHH: That’s true, so he’s dealing with the death of his mother
now, which is a cleaner line.

PKG: As opposed to...

DHH: The young man in the earlier draft, who was dealing with
the death of his grandmother. We never really knew what happened
to his parents.

PKG: Were you able to put yourself into this new character, this
older character, to explore your own personal issues?

DHH: The reason that one actor plays both Andrew,
the contemporary character, and Eng Tieng-Bin,
his own grandfather, is that they are both deal-
ing with the same issues: their relationship to
the past, how to move forward, how to deal
) with change. I think I deal with my own
issues through both Andrew and Tieng-
Bin. Tieng-Bin is essentially facing an
4 assimilationist dilemma, not as an
American, but as a Chinese. One of the
/ things I think is interesting about taking
this play to Singapore is that I've tended to
see my work in an American context, but you
can also look at it as part of a world literature
of the pan-Asian diaspora. What you and 1 do is
not that different from what, say, Timothy Mo, Kazuo
Ishiguro, and Salman Rushdie do. You don’t have to be an
American any longer to deal with the issue of Western assimilation.
Japanese people deal with it. The government of the People’s
Republic of China issues proclamations against “spiritual pollution.”
These are issues with which we are very familiar as Asian Americans,
yet they also exist now within Asia itself.

A LITTLE BIT CHEKHOV
PKG: I once heard you talk about how you select structures for your
Jx}lays, which have been quite varied. Can you talk a little bit about
that?

DHH: I think of a pre-existing play as a stylistic model for the
play I'm writing, It just helps me get going. For instance, The Dance
and the Railroad is modelled on [Sam Shepard’s] True West.

M. Butterfly is modelled on the [Peter] Schaffer plays Equus and
Amadeus. Golden Child is a little bit Chekhov and a little bit Dancing
at Lughnasa. It has become less of both over the years.

PKG: You once mentioned to me that the family plays you've writ-
ten—Family Devotions, Rich Relations, and Golden Child=seemed to
be less successful than your other works. At one point you said that
you had a certain amount of trepidation about writing a [family play.
How do you feel about that now? Is that a consideration?

DHH: 1 still find the family plays more difficult. At the moment,
I feel this [Golden Child] is the most successful one I've done, in
terms of my own satisfaction, feeling that I've created a show with a
number of characters who are well developed, as opposed to most of
my other plays which are essentially two-character works. Even M.
Butterfly is basically about two people and the others just kind of
move the plot along.

NONFUNDAMENTALIST AUTHENTICITY

PKG: It seems every time you turn around now there is a book writ-
ten by a non-Asian, usually a white person, with an Asian-American
theme, which raises the issue of cultural appropriation and authen-
ticity. What are your feelings about that?

DHH: I think you just have to evaluate each work on its own mer-
its. I'm not one of those people who on principle believes that only
Asians can write about Asians. For example, 1 have always loved
André Malraux’s Man’s Fate—he somehow got into the mentality of
the people in a way that’s meaningful to me. There are also a lot of
bad examples. For that matter, there are works by Asian Americans
about Asian Americans that I don’t like. At least in theory, authen-
ticity should not reside in skin color.

PKG: Do you find it less likely that Anglo Americans will write
about African Americans and presume to be able to capture their voices?
Why do you think that’s the case?

DHH: 1 think it has to do with the particular ways in which a
minority group or an ethnicity impacts the larger culture. While it
may seem that you are less likely to find white people writing about
the African-American experience, that is not completely true. For
instance, Steven Spielberg recently did the story of the Amistad
rebellion. And just as there are white people who believe that their
soul is Asian in literary terms, there are lots of white people who
believe their soul is black in terms of music. We all tend to be slot-
ted into different ethnicities and perceived differently by the main-
stream culture. 1 think the differences in perception account for
which aspects of our various cultures the mainstream wants to
appropriate.

PKG: Do you want me to ask you the question you asked me about
the ongoing controversy in Asian-American literature regarding
“authenticity” versus “inauthenticity”?

GOLDEN CHILD
IS BASED ON
STORIES MY
GRANDMOTHER
TOLD ME WHEN |
WAS TEN.
—DHH
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DHH: Sure.

PKG: Basically, there’s the Frank Chin camp versus the Maxine
Hong Kingston camp, with which you are fairly or unfairly clumped.
What do you think of that kind of criticism in general, and what do
you think of that criticism of your own work?

DHH: T think that all that controversy is pretty healthy. As
authors, none of us likes to be criticized. So, all things being equal,
I would like everybody to think that my works are great. But the fact
is that Asian Americans, who have tended to be portrayed poorly or
not at all in literature and in the media, should have the strongest
opinions of all when it comes to the representations we put out there.
I think the debate is good and it's helpful that there are so many
more of us now. When you and [ first got started, there was this ten-
dency for the media to designate someone “the official Asian
American,” and I don’t think that’s sensible. No one person, no one
artist, can represent the entire community. But I do feel that a com-
munity of artists can represent the community at large, so somebody
can say, “l really hate David’s work, but I like Philip’s work or Gus
Wong’s work,” or whomever. We all should have opinions, the same
way that we have different points of view on other authors.

I do think, though, that in the seventies and eighties there was a
notion of authenticity which I would term essentially fundamental-
ist, that there is only one absolute truth. People might have disagreed
about what that truth was, but the assumption was that there exist-
ed a single authentic voice, an Asian-American “holy grail,” and that
artists who deviated had sold out or were corrupted by assimilation.
I think we are starting to realize now that the range of authenticity is
much broader; it encompasses a more varied set of experiences than
the fundamentalism of the seventies and eighties would have had us
believe. I don’t mean to say that you get so fuzzy as to say everything
is authentic. But, to make the analogy with religion, there are fun-

MICHAL DANIEL

damentalist and nonfundamentalist versions. Christianity. for
instance, has a particular set of core beliefs, but a nonfundamental-
ist also realizes there are other experiences out there and tries to
accommodate and understand them, whereas a fundamentalist says,
No, I am absolutely going to define the limitations of my helief and
anyone who steps outside those lines is going to hell. I think these
same principles can be applied to authenticity. It is reasonable for us
all to gauge works based on our own experiences. But we also need
to be very open to the fact that there are experiences which are also
authentic that may not have happened to us. That doesn’t mean that
they aren’t true.

[ also like the fact that in Golden Child a female character relates
personal history to a male figure—as opposed to some Asian-
American writings which are strictly about transmission from woman
to woman, or man to man. | hope this helps to break down the
Chin/Kingston dichotomy, something which [ have been trying to do
since as far back as FOB.

PKG: Any last thoughts? About your work, where your life is,
about the A.C.T. production?

DHH: This production is a homecoming in a sentimental way, in
that A.C.T. is the theater where I saw my first plays. I hadn’t been
exposed much to theater hefore [ started my undergraduate work at
Stanford, and when | was a freshman we would go up and see plays
at A.C.T. Add to that the fact that a lot of my early theater work was
developed at the Asian American Theater Company [founded in
1973 under the auspices of A.C.T.]. Now I'm bringing a new play in
a major production to A.C.T., and there is something emotionally sat-
isfying about that. B

Bay Area playwright Philip Kan Gotanda is the author of Ballad of
Yachiyo, Yankee Dawg You Die, Fish Head Soup, The Wash, and
Day Standing on Its Head.

Mother and daughter
onstage: Tsai Chin
and A.C.T. Advanced
Training Program
graduate Julyana
Soelistyo
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In 1918-19, China was in the midst of a profound revolution at every
level of culture and society. By the end of the 19th century, the
encroachment of Western missionary, military, and economic forces
had set in motion an unstoppable wave of change in China—on the
crest of which stand Golden Child’s Eng Tieng-Bin and his family.
The last Manchu emperor abdicated in 1912, briefly transforming the
empire of old into a democratic republic under the leadership of Sun
Yat-Sen; Sun’s death in 1925 would in turn leave a leadership vacu-
um to be disputed by Chiang Kai-Shek and Mao Tse-Tung during
decades of bloody turmoil. These events marked radical shifts in a
country whose social, educational, political, and religious traditions
had remained relatively unaffected by outside influence for millennia.
Below are observations from scholars, artists, and contemporary visi-
tors on the ways of the China that was.

THE WAY OF HUSBAND AND WIFE

Two thousand five hundred years ago Confucius compiled a code of
morals which was destined to become the basis of the social life of
the Chinese people. In this code the rules governing the position of
the individual in his relation to the family and to the state were clear-
ly defined. They were not idealistic rules impossible for the majority
of people to follow. On the contrary, they were precise and practical,
because they were based on a profound knowledge of human nature.
Man being as he is, Confucius did not attempt to change him....

[T]he social philosophy of Confucius was based on the funda-
mental theory of superiority and inferiority. The king was the head
of the state and all men owed him obedience. In the same way the
father was the head of the family and unquestioning obedience was
required from his womenfolk. The three obediences demanded of a
woman were: to obey her father, to obey her hushand, and, if left a
widow, to obey her son....

The wife was chosen by the parents of her future husband....The
question of love did not arise, nor was it supposed to, for the young
people were not permitted to see each other until after the ceremo-
ny of marriage had been performed....

To insure that the necessary balance between superiority and infe-
riority be maintained, the relationship between hushand and wife was
made formal in the extreme. No liberties were allowed on either side.
Husband and wife were not permitted to hang their garments on the
same nail nor to keep them in the same basket. They could not drink
from the same cup, nor sleep on the same mat. The husband ate first
while his wife served him and afterwards she had her meal with the
other women of the houschold. Their intimate emotional life was reg-

SYONEY D. GAMBLE FOUNDATION FOR CHINESE STUDIES, USA

HULTON GETTY COLLECTIONS

TOP TO BOTTOM
Feminine views of a
changing China:

An anistocratic old
woman watches the
presidential review in
Peking on Armistice
Day, November 13,
1918; a 19th-century
painting shows the
women of a rich
Chinese family
playing music;
evidence of Western
influence in Peking in
the late 1920s.
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ulated with definite precision, and minute instructions were given for
the observances which preceded a wife entering her hushand’s cham-
ber...Only when a man had reached the age of seventy could he be
really intimate with his wife provided she had arrived at the age of
lifty. After that period they were no longer kept apart, but could qui-
etly prepare for death in each other’s company.

Besides his principal wife, a man was entitled to one or more con-
cubines, or secondary wives, according to his means and his station
in life. The concubine was subservient to the first wife, but she too
had her definite place in the home and her own duties to perform.
In fact, it was considered desirable for a husband to take a concubine
if his first wife had failed to provide him with a son, as the cere-
monies connected with the worship of the ancestors required that
the eldest son should succeed his father as high priest at the family
altar....

If the first wife did not welcome the addition of another woman
to the household there was nothing she could do about it. She might
be jealous, but custom required her to share her husband with the
newcomer without protest. As for the husband, it was considered a
grievous fault if he should neglect one of his wives in favour of
another. He had his duties to perform towards all of them, and his
first wife was sure of having her share of his attention and receiving
the respect that was her due no matter how many strangers he might
introduce into the home. The system of concubinage took the place
of divorce in old China as it was seldom that a wife was sent hack to
her own people. It insured a husband for every woman and gave each
one a chance to bear children. It had many disadvantages but it gave
each woman a secure position. Her life might be monotonous, but as
a modern Chinese writer so aptly says: “In every nation the happi-
ness of women does not depend on how many social advantages they
enjoy but in the quality of the men they live with.”

—Embroidered Gauze: portraits of famous Chinese ladies,
by Eloise Talcott Hibbert (1938)
m

Concubinage is no longer legal. It is impossible for anyone who has
lived in a strietly monogamous society to realize the revolutionary
effect of those five words, Since protohistoric days concubines have
been accepted. Now the code ignores their existence, and a wife, if
she so chooses, may sue her hushand for adultery in case he takes a

second lady....

Puzzling, difficult situations arise. Article 239 of the Chinese
criminal code lists adultery...as a crime. Great are struggles over the
provisions and revisions of this article. In 1935 a certain Mu Sah-
Men gave a radio talk in Great Britain which perfectly describes the
present situation. It reads in part as follows:

continued on page 45
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1997-98 SUBSCRIPTIONS SOAR T —— e e

A.C.T. celebrates the conclusion of the company’s most successful

° e o
subseription campaign in 16 years. With 19,300 subscribers to date, “Retlrement ]_lvmg that

the 1997-98 season boasts the largest subscription base since 1981.

This number represents the addition of nearly 6,000 'iiu].lscribt:rs over maintajns your Wa—y Of life...

the last four years and marks the sixth time in A.C.Ts 31-year histo-

ry that the company has attracted more than 19,000 subsecribers in 44
- by s and your estate.

any single season.

“All of us at A.CT. are extremely grateful to the Bay Area com-
munity for the extraordinary support it has shown this theater in the ' . ,
. S t The Carlisle, you don't

past year,” says Managing Director Heather Kitchen, “demonstrated

have to change the way you
live or turn over a large por-
tion —or all —of your assets to
the community. Because

here at The Carlisle,

you're not just a

not only by the success of the subscription campaign, but also by the
sold-out runs of this season’s first three productions, High Society, A

Streetcar Named Desire, and A Christmas Carol. A.C.T’s patron sup-

A.C.T. NEWS

port serves as a wonderful validation of [Artistic Director| Carey
Perloft’s artistic vision since she came to A.C.T. five years ago, as well

as a source of great encouragement for the entire A.C.T. family as we 2 ;
resident, you're an

owner. The Carlisle
is the only retirement

craft future seasons and prepare to take the company into the next
century.”

This year’s resounding subscription success also reflects in part the :
community in San

popularity of A.C.T's newest subscription options. In addition to tra- A
Francisco that offers you the

ditional full-season, seven-play subscriptions, this season, for the first

time. patrons were given the opportunity to create their own shorter convenience and care of senior
subscriptions by choosing only the plays which appeal especially to living with the advantages of
them. homeownership.

A.C.T. will continue to offer new subscription features in the As a condominium homeov’vner best cu.ltural and recreational
1998-99 season. Watch for renewal materials in your mailbox in mid you preserve your estate, retain excursions. ) _ ‘
March and be among the first to secure your seats for next season’s tax advantages and build equity. And Car'llslej residents enjoy
plays. Or call the A.C.T. subscriptions office at (415) 749-2250. We leave important decisions the peace of mind that con.'le".s

continued on page 32 about your lifestyle up to you. with an on-site nurse specialist
For example, you can choose and in-home assisted living
2 your own doctor and select a services should the need arise.
g health plan that best fits your Please visit our model
long-term needs. Choose fine condominium homes, or
cuisine from our dining room call 415-929-0200 for more

menu —or prepare meals in your  information. Parking is provided.
own kitchen. Use our scheduled
transportation for San Francisco's Priced from $99,000.

Woiss S e The city place for city people
L. 1. § Season-
wﬂfﬂ”ﬂ#@%ﬂ?ﬁ; 1450 Post Street, San Francisco, 94109

' 4 1 5 -929'0200 License #380540412
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continued from page 30

WHAT’S NEW IN THE CGONSERVATORY

The second-year students of the A.C.T. Conservatory’s Advanced
Training Program (ATP) are at work preparing individual scenes to
showease their skills to invited casting agents and directors in San
Francisco, New York, and Los Angeles. The ATP’s annual Showcase
Tour is an opportunity for A.C.T’s young actors to introduce them-
selves to the professional community and demonstrate their talents to
the industry’s top decision makers before beginning their profession-
al careers.

Extensive planning and rehearsal precede each tour. In January,
casting professionals from the East and West coasts contributed their
skills to this year's preparations: A.C.T. Trustee and Willam Morris
Agency Vice President Peter Levine, NBC Casting Director Eric
Mathre, and freelance casting director Ellen Novack joined ATP fac-
ulty to select material for the showcase that highlights the theatrical
strengths of the 1998 graduating class. In February. casting director
Joanna Merlin conducted a workshop on auditioning for plays and
films and “cold readings.”

ATP core faculty member Kevin Jackson directs this year’s show-
case production. The students begin their tour in San Francisco on
March 12, followed by engagements in New York on March 16 and a
final pregraduation performance in Los Angeles on May 4.

It’s not too early to start planning for the A.C.T. Summer Training
Congress (STC), a nine-week session of intensive, full-time profes-
sional actor training for high school graduates 19 and older with some
prior actor training or experience. Course dates are June 15-August
14, 1998, with mandatory registration and orientation the week of
June 8. This year’s STC application deadline is May 1, 1998. For
information and application materials, please call (415) 439-2350, or
download an application from A.C.T's Web site at www.act-sfbay.org.

The spring session of Studio A.C.T. (A.C.T’s evening and weekend
training program for adults) begins March 23. Highlights of spring
course offerings include an Advanced Studio Project with Victoria
Rue (who last season adapted and directed a Studio A.C.T. production
of Isable Allende’s Paula; this year's project is still to be decided as of
this writing), as well as two advanced scene study classes focusing on
Chekhov and on dramatic literature with gay and leshian themes. For
Studio A.C.T. information and application materials, please call (415)
439-2332.

SPOTLIGHT ON STUDIO A.C.T.:
SIGNS OF GREATIVITY

As part of A.C.Ts continuing efforts to make theater available to as
many people as possible, Studio A.C.T. has expanded its curriculum
this year to include two courses in Deal theater: “Scene Study for

continued on page 34
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Students in Studio
A.C.T's “Performance
Interpreting” learn
new ways [o express
the joy of making
theater.

A.G.T. NEWS

34 STABGEBILL

continued from page 32

Deaf Theater” and “Performance Interpreting.” (“Film/Stage Audition
for Deaf Theater” will be offered next semester.) Both classes are
offered in American Sign Language (ASL) and provide a unique
opportunity for Deaf students and sign-language interpreters to
explore the complex process of creating theater for the Deal.

“Scene Study for Deaf Theater” is taught by Antoinette Abba-
monte, an actor, director, and renowned educator, who has studied
with The National Theatre of the Deal and performed nationwide.
Abbamonte inspired Studio A.C.T’s current course offerings; when
she enrolled in “Beginning Shakespeare” in the winter of 1997,
becoming A.C.T's first Deaf student since 1975. Studio A.C.T. Director
Bruce Williams asked Abbamonte and interpreter Kendra Keller to
craft a course specifically for Deaf students. As Studio A.C.T’s [irst
Deaf instructor, Abbamonte cotaught (with Keller) “Deaf Culture
Improv.” which debuted last season and was a huge success. This
semester her class explores the scene-study process: using ASL as
well as traditional methods of characterization, her students study the
specific techniques the Deaf actor uses when transforming written
text into dramatic action. Abbamonte leads her students. who have a
wide range of theater experience, in physical and creative imagery
exercises which enhance their text and character analysis skills.
Students work on scenes from Shakespeare as well as contemporary
realism, both genres which challenge the student actors to employ the
ASL lexicon and nonliteral, metaphorical translation.

Keller provides working interpreters the opportunity to develop
their skills for theater in her class on “Performance Interpreting” An
actor and a nationally certified sign-language interpreter. Keller has
more than ten years of freelance interpreting experience and studied
interpreting for the theater at the Juilliard School of Drama. Keller's
students explore the creative possibilities of using ASL and English to
create the most precise dramatic interpretation possible, an approach
that aims to offer audiences a heightened, more dynamic translation
than traditional word-for-word interpretation. “I urge interpreters to

continued on page 36
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continued from page 34 qr
make ASL choices that are informed foremost by the actors” deci- — ©
sions.” Keller explains, “and to take on a level of physical (or vocal) : I
characterization that matches the physicality of the actors on stage.”

Keller and Abbamonte’s classes meet together periodically, giving
interpreters and actors the chance to work together to bring scenes to

life using the enhanced dramatie potential of both languages.

“These courses are a rich experience for everyone involved,” says
Williams. “They teach both hearing, hard-of-hearing, and Deaf stu- H
dents important aspects of language—that it is visual and physical as
well as vocal—and encourage us to listen with our eyes as well as our H
ears. Those are valuable lessons for all of us as theater artists.”

Twenty-five students are enrolled in the current semester’s Deal
classes, of whom ten are Deaf. Given the demand within the Bay Area’s
Deaf community for more performance and interpreted theater oppor-

A.G.T. NEWS

tunities, Williams plans to expand Studio A.C.T s Deal course offerings Over 40 wines by the glass:

in coming seasons and hopes eventually to present a fully staged and red, white, sparkling, port, sherry. madeira, dessert

interpreted Deaf production in A.C.T's studios. In addition, A.C.T.— light fare

which has traditionally offered ASL-interpreted performances of select-

ed mainstage shows, including A Christmas Carol—is considering ways 377 Hayes Street’ [ batween Franklin:and Gough)

to offer more interpreted performances in the future. open Monday-Thursday 5-12pm. Friday and Saturday 5-lam
415.626.5301

A.C.T. WELCOMES NEW BOARD TRUSTEES

Recently several prominent professionals dedicated their expertise to

A.C.T. by joining the company’s board of trustees. As the governing

body of A.C.T., the board is responsible for the overall artistic, edu-

cational, and financial integrity of the institution. Introducing the THE

newest members of the board of trustees of The American Conserv- gARD_%JQ%)U RT

atory Theatre Foundation:

Named by Business Week one of the five most senior women in
American banking and one of the top fifty women in business in the
United States, Linnet F. Deily is Enterprise President of Schwab
Institutional—Services for Investment Managers for Charles Schwah
and Co., Inc. Michele Ballard Miller, a partner with Nordlund & Miller
Professional Corporation, has practiced labor and employment law for
more than 15 years. In 1992, at the age of 28. San Francisco attorney
Steve Phillips was the youngest person ever elected to the Board of
Education of the San Francisco Unified School Distriet, where he
authored the landmark Educational Equity Act: he is in his second 25
term. Currently viee chairman of the Delta Consulting Group, a firm @ . . S
that specializes in strategic organization change, Charles S. Raben has { erfe(’tf Cir P BCI.'CL[ oCCastons.
served as a consultant to management for more than 20 years. Barry Like eating.
Lawson Williams started his own venture capital consulting company.
Williams Pacific Ventures, Inc., in San Francisco in 1987; he also @
serves on the boards of American President Companies, Ltd.. Pacific

Gas & E]BCU‘iL‘., and the Northwestern Mutual Life Insurance Company. ] 2 New Montgomery Streer. San Franeiseo, California g4103
RESERVATIONS RECOMMENDED (415) 512-1101

continued on page 38
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Marian Walters,
Stephen St. Paul,
Charles Hallahan,
Deborah May, and
Barbara Dirickson in
the 1977 AC.T.
production of The
Bourgeais Gentleman.

A.C.T. NEWS
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(I to r) Daniel Kern,

continued from page 36

IN MEMORIAM: CHARLES HALLAHAN

A.C.T. mourns the passing of actor Charles Hallahan, who died in
November at age 54 in Los Angeles. A highly respected actor of stage
and screen, Hallahan performed
in more than 40 productions at
A.C.T. during the 1970s, includ-
ing One Flew over the Cuckoo’s
Nest, Equus. Peer Gynt, Man and
Superman, The Threepenny
Opera, and his own adaptation of
Moliére’s Bourgeois Gentleman.
He toured the Soviet Union with
A.C.T. in 1976, appearing in
Desire under the Elms and The
Matchmaker. He is also remem-
| bered for many television appear-
' ances, including his role on the

long-running series “Hunter,”

and for his performance in the Mark Taper Forum’s production of The

Kentucky Cycle, for which he won a 1993 Los Angeles Drama Critics’
Circle Award.

Hallahan is survived by his wife, Barbara; their sons, Seamus and
Liam; his mother, Margaret; and his three brothers, Michael, Kenneth,
and Lawrence.

GOLDEN GHILD BENEFITS THE BAY AREA

A.C.T. continues to build on the outreach efforts initiated during the
run of Insurrection: Holding History by cohosting several events with
local organizations in conjunction with Golden Child. In addition to
providing much-needed support to Bay Area nonprofit organizations,
such collaboration has proved especially beneficial in building audi-
ences at A.C.T. for new plays like Insurrection and Golden Child,
which speak to a wide variety of communities.

The Washington Square Gallery hosts a reception for invited
guests to promote Golden Child on February 10. The opening-night
performance of Golden Child on February 18 benefits San Francisco’s
Chinese-American International School, with a preperformance
reception at the Nikko Hotel. The Asian American Theater Company
hosts a benefit in Fred’s Columbia Room and the Sky Lobby of the
Geary Theater following the February 27 performance. The Asian Art
Museum presents a preperformance dinner on March 11, hosted by
A.CT. and Asian Art Museum trustees Joan Danforth, Sally
Hambrecht. and Sandy Miller. If your organization is interested in
planning a Golden Child-related benefit. please call A.C.T. Outreach
Coordinator Nadine Burton at (415) 439-2333.
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ON DISPLAY IN OUR
STICKLEY SHOWROOM

1455 TARAVAL ST.
TUES, WED, FRI 10 TO 5:30

Your ticket
to the good life.

Nestled on a Marin hilltoF,
surrounded by 20 acres of beauty,
Villa Marin sets the stage for
luxurious retirement living with...

m Elegant accommodations

m A community of accomplished

and interesting people  W1A 4,

m 24-hour security
m Comprehensive =)
on-site medical care R

To schedule an appointment,
please contact Suzanne McGuinn

orndal S}E«;’» or Linda Fain at 415-492-2408.
: 1 C i )

28 distinctive floor plans starting
at $200,000.
@ * Rated one of the 20 Best Continuing Care

B 100% equity through full ownership

L=l Retirement Communities by the publication, New
Whial  Chorces for Retirement Living. CA Lic. No:210108102

21ST CENTURY SOFA

STICKLEY PRESENTS A DRAMATIC EVOLUTION
OF ITS LEGENDARY MISSION WITH THE 218T
CENTURY COLLECTION

= SANFRANCISCO = 415-564-4110
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AT&T (GOLDEN CHILD)

AT&T is dedicated to being the world’s best at bringing people
together—giving us easy access to each other and to the information
and services we want and need. AT&T knows that a business isn’t just
about products and services: it's also about people.

AT&T’s commitment to social responsibility speaks to the best in
all of us. That commitment delineates not only the company’s role in
our society and in our communities, but also its obligations to those
communities., AT&T’s social commitment also acknowledges that,
while the company is best known for its technology and innovation,
it also will be remembered for how it touched people’s lives.

The philanthropic programs of AT&T anchor the company in the
communities where we live and work and represent the commit-
ments and convictions of the people of AT&T. AT&T hopes you will
enjoy seeing the result of that commitment in this production of
Golden Child. AT&T is proud to continue its long history of support
for A.C.T.

SAN FRANCISCO HILTON & TOWERS
(GOLDEN CHILD)

A.C.T. welcomes back the renowned San Francisco Hilton & Towers
as a cosponsor of Golden Child. The Hilton made its A.C.T. sponsor-
ship debut in the 1994-95 season with The Play’s the Thing, fol-
lowed by sponsorship of the Victorian thriller Gaslight and last sea-
son’s acclaimed production of Travels with My Aunt.

Located just steps away from the city’s famous cable cars and
world-class shopping in Union Square, the San Francisco Hilton
ranks as the largest hotel on the West Coast, with nearly two thou-
sand rooms. The Towers, a “hotel within a hotel,” provides exclusive
services to those who wish the utmost in personalized amenities. Its
Cityscape Bar & Restaurant, located on the 46th floor at the very top
of the landmark Hilton tower, offers seasonal California cuisine
nightly, 1970s theme parties on Thursdays, and a 360-degree view of
San Francisco and the Bay Area.

This season, the Hilton has once again made generous restaurant
discounts available to A.C.T. patrons at establishments conveniently
located in the hotel: Intermezzo. an Italian bistro: The Cafe, a casu-
al dining restaurant; and Cityscape. A.C.T. theatergoers also enjoy
discounted parking privileges at the Hilton during performances.

For reservations, please call (415) 771-1400.

In The Heart...
of the Performing Art Complex and
Civic Center District. 5 minutes to downtown
and Union Square.

Indulge Yourself
in one of our 48 Romantic and Classically
designed rooms and suites featuring
queensize beds, wet bars with
refrigerators, turn down service
and selected amenities.

Complementary
Continental Breakfast

Seaturing...
Ovation at the Opera

Our quaint and charming restaurant offering
elegant classical cuisine.

333 Fulton Street, San Francisco, CA 94102
(415) 863-8400 * (800) 325-2708

After the Symphony,

Come to the Opera
)
%
3 O

PERA CAFE™

“Everything You Always
Wanted to Eat™"

* Max’s Famous Sandwiches
* Bountiful Salads
*Fresh Entrees
* Grand Desserts

sEntertainment

Max’s Opera Cafe

601 Van Ness (at Golden Gate)
415-771-7300

[ ]
SYSTEMEPELAGE
for comprehensive skin rejuvenation

a new concept in

innovative

skin care services

Medical, Surgical and
Cosmetic Dermatology

Diagnosis and Surgical
Treatment of Skin Cancers,
Moles, & Lesions

EpiLight Hair Removal System
Newest FDA-approved pulsed-light process

Glycolic Acid and Chemical Peels
Collagen Replacement Therapy
Complete Skin Care

specialized facials and body treatments

Laser Treatments
for facial veins, wrinkles, tattoos

Tumescent Liposuction

Botox

Gaetano Zanelli, MD

Diplomate, American Board of Dermatology

490 Post Street, Suite 542 at Union Square
San Francisco, California 94102
(415) 576-1330
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TORREFAZIONE ITALIA (MARY STUART)

Torrefazione Italia makes its A.C.T. sponsorship debut with Mary
Stuart. A division of Seattle Coffee Company, Torrefazione Italia is a
classic ltalian coffee roastery founded in 1986 when Umberto Bizzarri
left Perugia, Italy, with his family’s recipes for blending and roasting
traditional coffees. Bizzarri opened his first cafe in Seattle’s historic
Pioneer Square, where he served his classic brews to a growing num-
ber of coffee aficionados. Now his coffee can be enjoyed in more than
15 cafe locations and is served at fine restaurants and other estab-
lishments across the country.

Torrefazione Italia has always been an impassioned supporter of
the arts, especially of organizations like A.C.T. whose passion for the-
ater is mirrored in Torrefazione’s passion for fine coffee. A.C.T. is
proud to exclusively serve Torrefazione Italia coffee at the Geary
Theater.

HONORING A.C.T.S FRIENDS

Do you enjoy working with diverse people and learning more
about the theater? The Friends of A.C.T., the company’s volun-
teer auxiliary, offers many opportunities for people interested in
contributing their time and talent to A.C.T. Volunteers assist with
mailings and work with administrative departments, help at
selected performances, staff the library. and more.

Friends do so much for A.C.T. throughout the year that we
can never thank our volunteers enough for the critical support
they provide. We would like to recognize the Friends listed below
who have volunteered during recent months:

Luxurious Retirement Living In Palo Alto
Spacious two and three bedroom condominiums
from $780,000. Brochure available upon request.
555 Byron Street, Palo Alto, CA 94301

(650) 326-4626

Edwarda Adams  Gerri Holmes Terry Pickett
David Anderson Phyllis Honodel Joe Ravicini
Alison Augustin Han Jean Dana Rees

Jean Battenburg ~ Jessica Jelliffe Elaine & Walter
Marie Bauer Esther Jennings Riney
Helen Buckner Arnold & Pamela Robinson
Geraldine Collins Cleomontz Joe Rosenthal
Maureen Dan Johnson Beverly Saba
Katherine Farriols  Iris Johnson Ellen Spinrod
Elaine Foreman William & Gladys  Sol Stecklow
Frances Frieder Kane Sam Thal

Jackie Fullerton
Barbara Gerber

Susanna Kohn
Ines Lewandowitz

Sylvia Coe Tolk
Betty Tsunada

Celia Gersco Riva Mintz Dave Watson
Eve Gorodsky Roy Ortopan Jean Wilcox
Dorothy Griggs Bruce Paul Johanna Wilkens
Pauline Hoff Miriam Perusse Dorothy Yohanan

For information about the Friends of A.C.T, call (415) 433-2301.
For information about ushering, call (415) 439-2349.

CHRISTIE’S

FINE ART AUCTIONEERS
SINCE 1766

For auction estimates, estate appraisals and local inquiries,
please contact Laura Knoop King, Nancy Benjamin or Natalie Williamson
at 415 346 6633.

3516 Sacramento Street
San Francisco, CA 94118
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Stravinsky in America

Michael Tilson Thomas
LONDON SYMPHONY ORCHESTRA
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MEGASTORE

MUSIC - MOVIES - MULTIMEDIA - MORE

CORNER OF STOCKTON AND MARKET
415.397.4525

SALE ENDS MARCH 29TH
ONE STORE. INFINITE POSSIBILITIES.

VATION

At COhe Opera” YWY

e [ntimate Fine Dining
o Free Valet Parking
e Conveniently located near
Opera, Symphony,
and Herbst Theatre
e Most Romantic Restaurant,
quaint and charming
® Open at 5:00 p.m. for dinne

333 Fulton Street ®
San Francisco ® 415-553-8100

INn 1934, PEOPLE CAME TO
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RELAX, MIXx AND MINGLE.
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The perfect place for lunch, cocktails,
hors d’oeuvres, mixing and mingling.

THE CLIFT

SAN FRANCISGO
495 GEARY STREET
(415)775-4700

continued from page 28

...The provision adds a further clause saying,
“Either spouse may apply for a divorce provided
the other spouse has committed bigamy.” Does this
mean that there shall be no concubinage? Does this
mean that a man may no longer take another
woman for his pleasure without danger of giving
legal grounds of divoree to his first wife? That time-
sanctioned social pattern. What is to become of it?
Can one simply say, “And on the third day the new
law said there shall be no more concubinage, and
there was none”? Our answer is that life does not
evolve by this method of lightning change.

The result is that we now find ourselves in a
period of transition. This is a period in which there
is no right, and yet, there is no wrong. One reads
of the struggle everywhere. In the newspaper, there
are daily stories; all contemporary novels deal
with some phases of it; one sees it in the movies;
school girls and boys ponder on it while their par-
ents try to decide what they themselves should do.
There is the new. There is the old. The conflict....

Some human beings will abuse the efforts to
find new ways of life. Some will be bruised. Those
who are emerging must bear the burden of that
change.

—~Chinese Women Yesterday and Today,
by Florence Ayscough (1937)

THE SHADOW WORLD

Following the lead of Nature herself all civilizations have differenti-
ated the position of men and women. The reason why in China this
differentiation is so sharply marked is to be found in the require-
ments of the cult of ancestor-worship. A cult, by no means aban-
doned, lying at the roots of Chinese civilization. It is connected with
belief in the Yin or Shadow world, a realm stretching the other side
of death where spirits, thin ghosts of former years, have the same
needs which they felt here in the Yang or Light World. These needs
can be met by male descendants only. The unfortunates who have
not provided for posterity, by either sons of the body or adoption,
become lonely hungry ghosts who, at different seasons of the year
and special hours of the day, invading the World of Light do harm. It
is logical that a woman cannot perform these sacrifices. Until the day
of her marriage she is only a guest in her father’s house, and when
she leaves must undertake the responsibilities of her husband’s clan.

—Chinese Women Yesterday and Today

ALL THE LIVING
ARE IN THE
SHADOW OF
THEIR
ANCESTORS.
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WHEN
REFORMERS
CAMPAIGNED TO
END THE
CUSTOM, FEW
REALIZED THAT
THE PAIN OF
RELEASE WOULD
MATCH WHAT
HAD BEEN
ENDURED WHEN
THE GROWING
FEET WERE
BOUND.
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Children are not trained to develop as children, but rather are
encouraged to imitate and participate in the ways of the adults,
which are the ways of the ancestors. Again, all the living are in the
shadow of their ancestors. Death does not sever the relationship of
the departed with the living; it merely changes it to a different level.
The dead need the same things to which they have been accustomed
in life (money, food, servants, reverence, offered in clouds of incense
from the family altar), and it is up to those whose duty it has been to
support them before their death to continue doing so alterwards.
The ancestral spirits .will help their own descendants whenever
they can. Their behavior in life, as well as in the world of the dead,
exerts influence on the fate of their descendants. In turn, their fate
is also influenced by the behavior of their descendants, whom it is
their duty to protect from disaster and disease.
—Under the Ancestors’ Shadow,
by Francis L. K. Hsu (1948)

SUPERSTITION
Serene Mother Robert...was a saint. It was her patience that solved
the agonies of my first day [in the convent], and her understanding
that helped me find a way through the maze of information T was
supposed to assimilate. Western symbolism would sometimes conflict
with my own. Chinese history was bloodthirsty enough, without the
wrath of the Old Testament God and the peculiar antics of Greek
heroes to compound my confusion.
“How can the Virgin Mary give birth to Jesus if she isn’t proper-
ly married to Joseph?” I would ask.
“It was the Immaculate Conception,” Mother Robert replied.
“What’s the Immaculate Conception?”
“Well, a kind of miracle”
“What's the difference between a miracle and a superstition?” [
asked in puzzlement.
Mother Robert stiffened slightly. “Christianity is never supersti-
tious, my child. Only pagan religions are superstitious.”
“Yes, Mother,” I said, not entirely convinced. And later I might
say, “Why are you a mother, and not married?”
“Because I am married to God,” she would reply.
“Are all the mothers in the convent married to God?”
“Yes, my child.”
“But I thought many Chinese people are sinners because they
have more than one wife. So how can God have so many wives?”
Even Mother Robert got tired. “God is God,” she concluded.
—Daughter of Shanghai, by Tsai Chin (1988)
(describing her childhood in a convent school in the 1930s)
{Daughter of Shanghai is available for sale
at the A.C.T. Box Office and at the merchandise stand
in the lobby of the Geary Theater.)

LILLUSTRATION/SYGMA, PARIS

THE GOLDEN LILIES

One pair of bound feet, but two cisterns of tears.

Anointed with fragrance, she takes lotus steps;...

She dances like the wind, leaving no physical trace.

Another stealthily and happily tries on the palace style,

But feels such distress when she tries to walk!

Look at them in the palms of your hands,

So wondrously small that they defy description.

~Sung Tung-P’o (1036-1101)

[ |

Women, if they ventured out of their household yards and com-
pounds at all, were noticeable for their bound feet. When girls were
three or four years old, their toes were bent down against the sole of
the foot, and fastened there by tightly wound bandages that effec-
tively stunted their growth and forced the arch up into a steep cur-
vature. The pain was borne in the cause of obtaining an eligible hus-
band who would demand small feet in the wife chosen for him by the
go-between who saw to such arrangements....

Footbinding was introduced in the 11th century and spread from
the ranks of the wealthy to those of more modest means...and even
to much of the peasantry. Girls as young as three or four would have
their feet bound tightly with bandages, folding all the toes except the
big one under the sole to make the foot slender and pointed. After a
couple of years, the big toe and heel were brought together, bending
the arch, causing constant pain and hindering free movement. The
sight of a woman teetering on her little points [called “Golden
Lilies”]...was believed to have an erotic effect on men. The ideal
length was three inches. When reformers campaigned to end the cus-
tom, few realized that the pain of release would match what had
been endured when the growing feet were bound.

~The Chinese Century: A Photographic History of the Last
Hundred Years, by Jonathan D. Spence and Annping Chin (1996)

A footbound
Chinese woman
reclines on a
Western sofa.
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Boys in Qing scholars’
dress study Latin with
their Western-suited
teacher in a
Protestant school.
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EDUCATIONAL REVOLUTION

[T]he erosion of central control [after the 1911 revolution] allowed
an extraordinary flowering of intellectual energy in China that led
some to hail it as a second Renaissance, comparable to that in
Europe in the 15th century. But this is misleading, for the Chinese
were not simply rediscovering elements of their own classical past
and grafting them onto their present belief systems in order to cre-
ate a new synthesis. Instead, they were drawing on the culture of the
whole world and confronting a vast range of alien concepts that chal-
lenged all their inherited assumptions and beliefs. At the same time
they believed that only by creatively adapting foreign ideas to
China’s needs could they save their nation from disintegration at the
hands of the warlords and foreigners....

The way the intellectual forces of the May Fourth Movement
[named in recognition of antigovernment demonstrations in Peking
on that date in 1919] spread out from the center of Peking to the far-
ther inland provinces is exemplified in the experiences of the young
Mao Zedong. Later to be the head of the Communist Party for 40
years, Mao was at this time a largely self-taught high school graduate,
neophyte writer of radical pamphlets, and manager of a small book
shop in the Hunan city of Changsha. Surviving account books from
his store show that in a forty-day period in 1920 it sold thirty copies
of Bertrand Russell’s Political Ideals; five copies of John Dewey’s lec-
tures; thirty copies of the thought of the anarchist Kropotkin; five
copies of The Coming of Age of Love; ten of Darwin’s Origin of

Species; dozens of volumes on the Russian Revolution and studies of

scientific method; over forty copies of experimental Chinese vernac-
ular verse by Hu Shi, a leading professor at Peking University; and
165 copies of the foremost May Fourth journal, New Youth. B

—~The Chinese Century
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. TSAI CHIN™ (Eng Siu-Yong, First Wife) was raised in
Shanghai, the daughter of China’s greatest Peking
Opera actor, Zhou Xin-Fang. She trained at London’s
Royal Academy of Dramatic Arts and has a master’s
degree in drama from Tufts University. Her UK. work
includes the title role of The World of Suzie Wong, M.
Butterfly opposite Anthony Hopkins, and Madame
Mao’s Memories. European credits include the films The
Inn of the Sixth Happiness, You Only Live Tivice, and
Virgin Soldzers7 the acclaimed docudrama The Subject of Struggle, and the
BBC series “That Was the Week That Was” Her American stage work
includes The Woman Warrior (Los Angeles Drama Critics’ Circle Award),
Klytemnestra in The Oresteia, Hester Prynne in The Scarlet Letter, and
Golden Child at the Public Theater (1997 Obie Award), the Kennedy
Center, South Coast Repertory, and Singapore Repertory Theatre. Her tele-
vision credits include “Chicago Hope,” “Sisters,” “Due South,” “All-American
Girl,” and “Under Suspicion.” Recent film credits include Auntie Lindo in
The Joy Luck Club, Red Corner with Richard Gere, and My American
Vacation. In 1981, after the Cultural Revolution, Chin was the first theater
professional from abroad invited by the Chinese government to teach in
China; while in Beijing, she directed the premiere Chinese production of
The Tempest. Her autobiography, Daughter of Shanghai, is an internation-
al success.

JOHN HORTON™ (Reverend Anthornyy Baines) has
appeared on Broadway in Moby Dick, Photo Finish,
Otherwise Engaged, Spokesong, Amadeus, Bedroom
Farce, The Homecoming, London Assurance, Allegro,
and Lettice and Lovage (national tour). His off-
Broadway credits include The Rear Column, Close of
Play, The Vinegar Tree, After the Prize, Love’s Labor’s
Lost, A Backer’s Audition, and The Stand-In. His region-
al theater credits include Spokesong, Alphabetical Order,
The Recruiting Officer at the Long Wharf Theatre, and Racing Demon at The
Guthrie Theater. He has appeared on television in “At Mother’s Request,”
“A Special Friendship,” “Roanoke,” “George Washington,” “Liberty,”
“Feds,” “New York Undercover,” “Wright's Verdicts,” and “Puttin’ on the
Ritz” Horton’s film credits include The Shawshank Redemption, Thinner,
and Donnie Brasco, and he has narrated concerts and recordings with Igor
Stravinsky, Robert Craft, the Minneapolis Symphony, Glenn Gould, and The
Juilliard String Quartet.

RANDALL DUK Kim™ (Andrew Kwong/Eng Tieng-Bin)
played The Kralahome in the 1996 Tony Award-winning
revival of The King and I. Primarily a classical actor,
Kim has performed with A.C.T., The Guthrie Theater,
the New York Shakespeare Festival, American Place
Theatre, the Champlain Shakespeare Festival, Indiana
Repertory Theatre, Baltimore’s Center Stage, Yale
Repertory Theatre, Arizona Theatre Company, the
Williamstown Theatre Festival, and the American
Players Theatre (which he cofounded with Anne Occhiogrosso and Charles
Bright). Kim has played the title roles of Richard I1I, Hamlet, Richard I,
King John, Titus Andronicus, King Lear, Oedipus Rex, Tomburlaine, and
Ivanov, as well as Puck, Petruchio, Romeo, Brutus, Malvolio, Shylock,
Falstaff, and Prospero. Other credits include Arnolphe in School for Wives,
Orgon in Tartuffe, and Dr. Stockmann in An Enemy of the People. He
costarred with John Hurt in the BBC Television special Prisoners in Time

and appears in the films The Replacement Killers and The Thin Red Line.
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JULIENNE HANZELKA KIM™ (Servant/Ghost/Understudy)
originated the role of China in Kipp Erante Cheng’s
. Riddles of Bamboo at the Lincoln Center Directors’ Lab.
Other New York credits include Viola in Tivelfth Night,
Ophelia in Hamlet, and Shen-Teh in The Good Woman
of Setzuan. Regional theater credits include under-
studying for Golden Child at the Kennedy Center and
Singapore Repertory Theatre. Film credits include the
female lead in the upcoming sci-fi/action film SPLIT.
Kim studied at Barnard College, Columbia University, and the Nikitsky
Gates Theatre in Moscow.

LISA LI™ (Servant/Ghost/Understudy) has performed on
Broadway in A Liitle Hotel on the Side, off Broadway in
Ah, Wilderness! and Letters to a Student Revolutionary
at Pan Asian Repertory Theatre, and off-off Broadway in
A Midsummer Night’s Dream, RAW., The Joyless
Badluck Club, and The Unintentional Poet. Regional
theater credits include The Joy Luck Club at the Long
Wharf Theatre, The Heidi Chronicles at the Vineyard
. Theatre, Lute Song at the Berkshire Theatre Festival,
Rashomon at Worcester Foothills, and M. Butterfly at Playhouse on the
Square. Screen credits include Rescuing Desire and “Guiding Light” Li
graduated from Boston University, studied theater at London’s National
Theatre, and is a recipient of the Norris Shimabuku Award.

KIM MIYORI™ (Eng Luan, Second Wife) performed in
Stephen Sondheim’s Pacific Overtures on Broadway and
was featured in Luis Valdez’s Zoot Suit on Broadway and
in Los Angeles. Theater credits also include the title role
of The Woman Warrior in Los Angeles and Boston,
Journey to the West at the Huntington Theatre Company
and Berkeley Repertory Theatre, 4 Piece of My Heart at
the Actor’s Theatre of Louisville and Manhattan Theatre
Club, the one-woman show Madame Mao’s Memories,
and Burnmg Hope at the Old Globe Theatre, as well as productions at the
Public Theater and LaMaMa Experimental Theater Club. Television cred-
its include a costarring role on “St. Elsewhere,” numerous television
movies including John and Yoko: A Love Story and Hiroshima: Out of the
Ashes, and “Civil Wars,” “L.A. Law,” “Murder She Wrote,” “Equal Justice,”
and “Melrose Place.” Film credits include Lover Boy, The Big Picture, and
Metro. Miyori received her B.F.A. in theater from Carnegie-Mellon
University.

- JAMES SAITO™ (Servant/Ghost/Understudy) most
~ recently appeared on Broadway in The King and I. He
has also performed at the Manhattan Theatre Club,
- Roundabout Theatre Company, Vineyard Theatre, En-
semble Studio Theatre, Williamstown Theatre Festival,
Arena Stage, and Mark Taper Forum. Film work includes
Henry Fool, Home Alone 3, Devil’s Advocate, and The
Hunted and Shredder in Teenage Mutant Ninja Turtles.
Saito’s television credits include “Star Trek Voyager,”
“Law and Order,” “New York Undercover,” Blood and Orchids, and

Farewell to Manzanar.

JULYANA SOELISTYO™ (Ma/Eng Ahn) originated the
role of Iris in the world premiere of Stephen Dietz’s Still
Life with Iris at the Seattle Children’s Theatre, where
she also played the title roles of Naomi’s Road and
Alice’s Adventures in Wonderland. Seattle credits also
include performances at the Group Theatre, Intiman
Theatre, and A Contemporary Theatre. She has been
" with Golden Child in its productions at the Public
v i Theater, South Coast Repertory, the Kennedy Center,
and Singapore Repertory Theatre. Soelistyo.received her B.A. from Oregon
State University and her M.FA. from the A.C.T. Advanced Training
Program and has studied at L'Université de Lyon.

MING-NA WEN™ (Elizabeth Kwong/Eng Eling, Third Wife)
makes her first San Francisco stage appearance with
A.C.T. Her film roles include Mimi in One Night Stand,
directed by Mike Figgis, June in The Joy Luck Club,
directed by Wayne Wang, and Chun-Li in Streetfighter.
Television credits include Trudy on “The Single Guy,”
Deb Chen on “ER,” and Lien on “As the World Turns.”
In New York, Wen worked with Marshall Mason in
Lanford Wilson’s Redwood Curtain and has performed
in various roles at Playwrights Horizons, Ensemble Studio Theatre (where
she is a member), and Circle Rep. Regional theater credits include Karen
i Speed the Plow at Pittsburgh Public Theater, directed by Mel Shapiro,
and the world premiere of Luck, Pluck & Virtue at the La Jolla Playhouse,
directed by James Lapine. Wen produced the play Exit the Dragon, written
by Eric Michael Zee. She is the voice of the title character of Disney’s ani~
mated feature Mulan, which will be released next summer. She received a

B.F.A. in theater with high honors from Carnegie-Mellon University.

JONATHAN BUSTLE" (Understudy) was a standby for
Peter Freckette and Jeff Weiss in The Play’s the Thing on
Broadway. He performed in the national tour of 4 Few
Good Men and appeared off Broadway as Ed Norton in
CBS Live at the Minetta Lane. Regional theater credits
include Rough Crossing at The Repertory Theatre of St.
Louis, Boy Meets Girl at the Cleveland Playhouse, The
Nerd at the Olney Theatre Center, and Sylvia at
Portland Stage Company and the George Street
Playhouse Bustle’s television credits include 4 Woman Named Jackie and
many commercials.

DAVID HENRY HWANG (Playwright) received a 1997 Obie Award for
Golden Child’s premiere at the Public Theater. In 1988 he garnered Tony,
Drama Desk, Outer Critics Circle, and John Gassner awards for his
Broadway debut, M. Butterfly, which has since been produced in more than
36 countries. Other plays include FOB (1981 Obie Award), The Dance and
the Railroad, Family Devotions, and Sound and Beauty (all produced at the
New York Shakespeare Festival); Face Value (Broadway); and Bondage
(Humana Festival). He also wrote the screenplays for the feature films M.
Butterfly and Golden Gate. Hwang’s libretti include 1000 Airplanes on the
Roof and The Voyage for Philip Glass and The Silver River for Bright
Sheng. Hwang serves on the boards of The Dramatists Guild, Theatre
Communications Group, and the China Institute and was appointed by
President Clinton to the President’s Committee on the Arts & Humanities.
His new adaptation of Ibsen’s Peer Gynt opened at Trinity Repertory
Company in January, and he is currently rewriting the book of Rodgers &
Hammerstein’s Flower Drum Song for a major revival. Hwang is a gradu-
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ate of Stanford University and has worked extensively with the San
Francisco—based Asian American Theater Company.

JAMES LAPINE (Director) collaborated with Stephen Sondheim as libret-
tist and director on the Broadway productions of Passion (Tony, Drama
Desk, and Evening Standard awards), Into the Woods (Tony, New York
Drama Critics’ Circle, Drama Desk, and Evening Standard awards), and
Sunday in the Park with George (Pulitzer Prize and Drama Desk, New York
Drama Critics’ Circle, and Olivier awards). He recently directed The Diary
of Anne Frank on Broadway. With William Finn, he collaborated on off-
Broadway productions of March of the Falsettos and Falsettoland, later pro-
duced together on Broadway as Falsettos (Tony Award). He has written and
directed the plays Table Seitings (George Oppenheimer Award), Twelve
Dreams (recently revived by Lincoln Center), and Luck, Pluck & Virtue. He
has also directed a revised version of Sondheim and Furth’s Merrily We
Roll Along at the La Jolla Playhouse, Gertrude Stein’s Photograph (Obie
Award), and, for the Public Theater/New York Shakepeare Festival, 4
Midsummer Night's Dream, The Winter’s Tale, and Golden Child (also at
South Coast Repertory, the Kennedy Center, and Singapore Repertory
Theatre). Lapine has directed the films Impromptu and Life with Mikey, as

well as television presentations of Into the Woods and Passion.

TIM VASEN (Associate Director) is an associate artist at Baltimore’s Center
Stage, where he has directed The Glass Menagerie and Open Admission.
Directing credits also include Wonderful Time at WPA, Pterodactyls and
Lips Together, Teeth Apart at South Coast Repertory (Drama-Logue
Award); A Midsummer Night’s Dream for NYU’s Tisch School of the Arts;
The Fever, Danton’s Death, and The Misanthrope at Princeton University
(where he is on the theater and dance program faculty); and Honor Song
for Crazy Horse at Musical Theatre Works. He has created several original
theater pieces, including The Wild World of Tragedy for New York Stage
and Film Co., and has directed readings and workshops at Midwest
Playlabs, the Steppenwoll Theatre Company, New York Stage and Film, the
New York Theatre Workshop, and South Coast Repertory. Vasen received
his M.F.A. from the Yale School of Drama.

TONY STRAIGES (Scenic Designer) designed the Broadway productions of
Artist Descending a Staircase, Rumors, Into the Woods, Long Day’s Journey
into Night, Sunday in the Park with George, Timbuktu!, and John Curry’s
Ice Dancing. He has served as an associate artist at Yale Repertory Theatre
and Arena Stage and is the recipient of Tony, New York Drama Desk, New
York Outer Critics’ Circle, Boston Theatre Critics’, Dallas Theatre Critics’,
Los Angeles Drama-Logue, and Richmond’s Phoebe awards. Recent designs
include Golden Child; Galileo, A Midsummer Night’s Dream, and The Glass
Menagerie at Baltimore’s Center Stage; Love! Valour! Compassion! and The
Importance of Being Earnest at Houston’s Alley Theatre; and Angels in
America at the Alley Theatre and La Biennale di Venezia, Italy. Recent pro-
jects include Angel Street and Long Day’s Journey into Night at the Alley
Theatre.

MARTIN PAKLEDINAZ (Costume Designer) has designed costumes for
James Lapine for The Diary of Anne Frank on Broadway, Twelve Dreams at
Lincoln Center, and Luck, Pluck & Virtue at the La Jolla Playhouse. His
New York credits include The Life (Tony and Drama Desk Award nomina-
tions), The Father, Anna Christie, Holiday, Kevin Kline’s Hamlet, Lucia di
Lammermoor for the Metropolitan Opera, Xerxes for New York City Opera,
and work with Mark Morris at BAM, including The Hard Nut and Orpheus
and Eurydice. Pakledinaz has designed for theater, opera, and dance
throughout the United States and in Paris, Stockholm, Amsterdam, Berlin,

Toronto, and Tokyo. His Bay Area design credits include the San Francisco
Ballet (works by Helgi Tomasson, Mark Morris, and Lila York) and Berkeley
Repertory Theatre (Triumph of Love). His honors include the Helen Hayes,
Joseph Jefferson, Michael Merritt, Los Angeles Ovation, and Los Angeles

Drama Critics’ Circle awards, and a Cable ACE Award nomination.

DAVID LANDER (Lighting Designer) is currently represented off Broadway
with Grandma Sylvia’s Funeral. He was the associate lighting designer on the
Broadway productions of 4 Doll’s House, Stanley, and, currently, Cabaret. As
assistant lighting designer, he has worked on Bring in Da Noise, Bring in 'Da
Funk, Vtctor/Vzctorm, and Having Our Say. He recently won a Los Angeles
Drama-Logue Award for his work on the South Coast Repertory production
of Golden Child.

DAN MOSES SCHREIER (Sound Designer) was recently nominated for a
1997 Drama Desk Award for his work on Craig Lucas’s God’s Heart.
Recent credits also include James Lapine’s productions of The Diary of
Anne Frank on Broadway and Twelve Dreams at Lincoln Center Theater
and John Leguizamo’s Spic-O-Rama (Drama Desk Award nomination).
Schreier also designed the sound for Bring in "Da Noise, Bring in "Da Funk
in downtown New York and on Broadway, and cocomposed the music and
designed the sound for George Wolle’s production of The Tempest. Schreier
received a 1996 Drama Desk Award for his work on Adam Guettal and
Tina Landau’s Floyd Collins. His chamber opera, The Shoulder, premiered
in January at the Dance Theater Workshop in New York.

GARTH HEMPHILL (Resident Sound Designer) has been A.C.Ts resident
sound designer since relocating to the Bay Area last spring and most
recently designed the sound for Insurrection: Holding History. He designed
more than 60 productions in Southern California during the last seven
years, including many for South Coast Repertory during his five years there
as resident sound designer. He earned Drama-Logue Awards for his work
on Jar the Floor, A Christmas Carol, The Things You Don’t Know, Blithe
Spirit, New England, Lips Together, Teeth Apart, and Fortinbras. Over the
past six years, Hemphill has also served as technical director and sound
designer for eight productions of Divas Simply Singing, a benefit for
Project Angel Food and other AIDS-related charities.

JAMIE H. J. GUAN (Movement Consultant) trained at the Institute for
Performing Arts in Beijing. After graduation, he was invited to join the
Peking Opera Troupe No. 1, with whom he performed and toured interna-
tionally for 15 years, specializing in martial-arts warrior roles. Since mov-
ing to the United States in 1984, he has performed throughout North
America. He made his Broadway debut as an actor and choreographer with
David Henry Hwang’s M. Butterfly and continued in those capacities with
the London, Rome, and Canadian productions and the American national
tour. Choreography credits also include The Woman Warrior, FOB,
Dragonwings, Last of the Suns, The Tempest, and Silver River, as well as
the film version of M. Butterfly.

ALLISON SOMMERS™ (Production Stage Manager) was most recently pro-
duction stage manager of the U.S. tour of Philip Glass’s dance opera Les
Enfants Terribles. Other stage-management credits include Golden Child at
the Kennedy Center and Singapore Repertory Theatre, Translations and
Big River on Broadway, The Food Chain off Broadway, and numerous pro-
ductions at the Public Theater/New York Shakespeare Festival,
Shakespeare in the Park, Manhattan Theatre Club, Second Stage, Brooklyn

Academy of Music, Lincoln Center’s Serious Fun, the American Dance
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Festival, Playwrights Horizons, and the La Jolla Playhouse, as well as the
European tour and U.S. premiere of Steve Reich’s video/opera The Cave.

BRENDAN SMITH" (Stage Manager) assistant stage-managed the Broad-
way productions of Seven Guitars and Proposals, as well as the national
tours of Chita Rivera in Concert, The Sisters Rosenzweig, Lost in Yonkers,
and Hello Dolly!, and the European tours of My Fair Lady, 42nd Street,
Uncle Vanya, Brighzrm. Beach Memoirs, and Juno and the Paycock. He has
also worked on off-Broadway productions of By the Sea..., In-Betweens,
and The Mystery of Edwin Drood (two-year run at the Equity Library
Theatre), and summer stock productions at The Cape, Westport, Ogunquit,
and Candlewood playhouses.

HUNG LIU (Cover Artist) was born in Changchun, China. She studied
painting at the Beijing Central Academy of Fine Art and received her
M.F.A. from UC San Diego. Her work has been exhibited widely, including
the recent group exhibition “American Stories: Amidst Displacement and
Transformation™ at the Setagaya Art Museum in Tokyo. She is the recipi-
ent of two National Endowment for the Arts painting fellowships, a SECA
Award from the San Francisco Museum of Modern Art, a Eurcka Fellow-
ship from the Fleishhacker Foundation, and a San Francisco Women's
Center Humanities Award. She is represented by the Steinbaum Krauss
Gallery in New York and the Rena Bransten Gallery in San Francisco. She
is an associate professor at Mills College.

*Member of Actors’ Equity Association, the Union of Professional Actors and
Stage Managers in the United States

GOLDEN
CHILD
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ADDITIONAL CREDITS

Joyce Kim Lee, Karen Lim,
Stephanie Kim

Michael Creason

Associate Costume Designers

Associate Sound Designer
Assistant to the Director  Ben Yalom
Fight Director ). Steven White
Fight Captain ~ Julyana Soelistyo
Voice and Speech  Deborah Hecht
Wigs by ~ Paul Huntley

SPECIAL THANKS TO
Lucia Hwang, for use of her previously recorded
“Secret Luminescence”

CAREY PERLOFF (Artistic Director) assumed artistic
leadership of A.C.T. in June 1992. Perloff has since led
the company to unprecedented success, including the
receipt of the prestigious 1996 Jujameyn Theaters
Award and the triumphant reopening of the Geary
Theater following its $27.5 million restoration. Known
for directing innovative productions of classics and
championing new writing for the theater, Perloff’s work
at A.CT. includes a highly acclaimed production of
Timberlake Wertenbaker’s new version of Euripides” Hecuba which fea-
tured Olympia Dukakis; Tom Stoppard’s’ Arcadia; Tennessee Williams's
Rose Tattoo with Kathleen Widdoes; Sophocles™ Antigone; Strindberg’s
Creditors; Paul Schmidt’s new translation of Chekhov's Unele Fanya: David
Storey’s Home: the world premiere of Leslie Ayvazian's Singer’s Boy: and
the Geary Theater inaugural production of Shakespeare’s Tempest. which
featured David Strathairn and the Kronos Quartet. In 1993, Perloff direct-
ed the world premiere of Steve Reich and Beryl Korot's opera The Cave at
the Vienna Festival and the Brooklyn Academy of Music.

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
(lassic Stage Company) in New York, where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand; the
American premiere of Harold Pinter's Mountain Language and The
B:rthdm, Party with Jean Stapleton, David Strathairn, and Peter Riegert;
Bertolt Brecht's Resistible Rise of Arturo Ui with John Turturro and
Katherine Borowitz: and many other classic works. Under Perloff’s leader-
ship, CSC won the 1988 Obie Award for artistic excellence, as well as
numerous Obies for acting, design, and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season at A.C.T. Perloff directs Pinter's Old Times, featuring
Turturro and Borowitz, and the world premiere of Michael Feingold's new
translation of Friedrich Schiller's Maria Stuart.

HEATHER KITCHEN (Managing Director) joined A.C.T.
as managing director in November 1996. She has
extensive experience in theater management and pro-
duction, has served as a strategic planning consultant
for arts and educational institutions, and has taught for
more than 20 years throughout Canada. Most recently
she served as general manager of the Citadel Theatre in
Edmonton, Alberta, where she was responsible for a
five-theater complex which produced up to 16 produc-
tions annually Prior to her work at the Citadel, she was production man-
ager at Theatre New Brunswick for three years. Her stage management
cxperiencc includes the Stratford Festival, the Canadian Stage Company in
Toronto, the Canadian Opera Company, and the New Play Centre of
Vancouver. She was also company manager for the Stratford Festival while
on tour. Kitchen received an honors degree in drama and theater arts from
the University of Waterloo and earned her M.B.A. from the Richard Ivey
School of Business at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadershlp of the A.C.T.
Conservatory in 1995, she was director of the program in theater and
dance at Princeton University, where she taught acting, scene study, and
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Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
Eva Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager), as well as the national tour of Woody
Allen’s Don’t Drink the Water. Off Broadway he produced lhsen’s Little
Eyolf (directed by Marshall W. Mason) and Shaw’s Arms and the Man.
Haire joined A.C.T. in 1971. He and his department were awarded Theater
Crafts International’s award for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement award by the Bay Area
Theatre Critics’ Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent guest speaker and adjudicator throughout the country. He has
published eight anthologies for young actors, three of which have been
selected by the New York Public Library as “outstanding books for the
teenager.” In 1989, he founded the Young Conservatory’s New Plays
Program; to date 11 new works by professional playwrights have been
developed, nine of which have been published by Smith & Kraus in two
volumes of New Plays from A.C.T’s Young Conservatory.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Pr'ogmms) has had a 22-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramatw‘g & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor, including many years col-
laborating with the Minneapolis-hased Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992, Walsh received a Ph.D. in drama from the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His critical writings appear in The Production Notebooks, Re-
interpreting Brecht, Strindberg’s Dramaturgy, Theater Symposium, and
Essays in Theater.

MERYL LIND SHAW (Casting Director) joined the A.C.T. artistic stalf in
1993. During the previous 16 years, she stage-managed more than 60 pro-
ductions throughout the Bay Area, including A.C.T's Bon Appétit! and
Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival for three seasons. She was active with Actors” Equity Association
for many years and served on the AEA negotiating committee in 1992 and

1993. Other casting projects include the San Francisco production of

Picasso at the Lapin Agile and the CD-ROM game Obsidian. Shaw also
teaches in the A.C.T. Advanced Training Program.

DINNER
LATE SUPPER
COCKTAILS & DESSERT

490 Geary at
Taylor Street
Across from the
Curran Theater,

For RESERVATIONS

415 292 6430

CAFE & BAR
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0’Keeffe Museum,
Taos trip,
Santa Fe escorted, air, first
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Interlude Creative Travel
Arrangers
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FREE Classical Recitals

Fridays at noon

Located just two blocks from
Davies Symphony Hall
425 Hayes Street at Gough

(415) 552-1110

RESERVATIONS
415 863 3516

Pre Performance
Prix Fixe Dinner $22.95
Now Open 5:30, 1772 Market Street SF, 94102

Highest-quality household
staffing for permanent
full & part-time placement
House Managers o Housekeepers

Cooks e Nannies o Estate Managers
Elder Care Assistants « Companions

Find your ideal employee through
our candidate matching and
personal, convenient service.

6 Month Guarantee

Voice 415.460.6399
Fax 415.460.6397

remier Domestics. i«

A referral agency
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EURO& ASIAN CUISINE

The An Family invites you
fo experience a culinary fradition...
recommended by SF food arific Michael Bauer

Lunch: Thurs-Sun 11:30am-3:30pm
Dinner: Sun-Thurs 5:00pm-9:30pm
Fri & Sat 5:00pm-10:30pm

1475 Polk Street at California
Top of Chelsea Plaza

415.776.2722
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TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible,
but recent increases in stock and mutual fund prices also offer A.C.T.
donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from
investment worries, and avoidance of capital gains taxes
when you transfer appreciated property to a charitable
remainder trust.

American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agen-
cies whose contributions make great theater possible. The list below reflects

To find out more about ways to give to A.C.T,, please contact:

A.C.T. Development Director John D. Loder
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2308

giﬁs received between December 1, 1996, and January 8, 1998.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

Yn asterisk denotes new government,

foundation, or corporate gifts made

during the designated period.
$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The James [rvine Foundation

*The Andrew W. Mellon Foundation

$50,000-$99,999

Anonymous

California Arts Council

The William and Flora Hewlett
Foundation

National Endowment for the Arts

Pacific Gas and Electric Company

The Shubert Foundation

$25,000-$49,999

Howard, Rice, Nemerovski, Canady,
Falk & Rabkin

National Corporate Theatre Fund

*United Airlines

Van Loben Sels Foundation

$10,000-$24,999

AT&T

BankAmerica Foundation

*Bay Guardian

Frank A. Campini Foundation

Chevron

Contra Costa Newspapers, Ine.

#*The Fleishhacker Foundation

Ira and Leonore Gershwin
Philanthropic Fund

Harris” Restaurant

The Colin Higgins Foundation, advised
by The Tides Foundation

*KBLX 102.9 FM

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Metropolitan Life Foundation

Montgomery Street Foundation

*Nordlund & Miller

The Odell Fund

Pan Pacific Hotel San Francisco

San Francisco Hilton and Towers

San Francisco Magazine

*SBC Foundation

Theatre Communications Group,
Ine./Pew Charitable Trusts

*Thelen Marrin Johnson & Bridges

*Torrefazione Italia/Seattle’s Best
Coffee, Inc.
*Visa [.5.A.

$5,000-$9,999

Capital Group Companies

*The Chronicle Publishing Company:
San Francisco Chronicle and KRON-
TV/4

*Croshy Heafey Roach & May

*Harry Denton’s Starlight Room

The Fred Gellert Family Foundation

*Charles M. Geschke and Nancy A.
Geschke Foundation

Gracie’s Restaurant

Miriam and Peter Haas Fund

Richard and Rhoda Goldman Fund

*KPMG Peat Marwick

LEF Foundation

Macey's West/Federated Department Stores

*MAGIK, Incorporated

*Morrison & Foerster

Resolution Laser Printer Repair

Charles Schwab Corporation Foundation

*Union Bank of California Foundation

*Wells Fargo Bank

$2,500-$4,999

*Bear Stearns/The Monterey Fund
*Biscuits & Blues

*Cala Foods/Bell Market
Genentech

The William G. Gilmore Foundation
*La Fayette Caviar International
*Blanche and Irving Laurie Foundation
J.M. Long Foundation

Edna M. Reichmuth Fund
Transamerica Foundation

$1,000-$2,499

Anonymous

American President Companies

*Bombay Sapphire Dry Gin

Mervyn L. Brenner Foundation

Robert and Alice Bridges Foundation

Elderado Foundation

Franklin Templeton Group

Friedman Family Foundation

*Gaia Fund

Hambrecht & Quist

IBM Corporation

Matson Navigation/Alexander &
Baldwin Foundation

McGraw-Hill Companies Foundation, Inc.

*Moét & Chandon

SYOLNATYINO ')V
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*Laird Norton Trust Company
Potlatch Corporation
*Stolichnaya Vodka

*The Starr Foundation

Morris Stulsaft Foundation
Starr Foundation

Swiss Bank

$500-$999

Annabelle Candy Company, Inc.

ARCO Foundation

Harry G. & Pauline M. Austin
Foundation

California Architectural Lighting

Cisco Systems

Fireman’s Fund

Fusion Coating, Inc.

Holiday Inn Civic Center

OralB Laboratories

SiliconGraphics

Sun Microsystems, Inc.

The Wyatt Company

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR

($25,000 and ahove)

Anonymous

Ms. Ann S. Bowers

Mr. and Mrs. Gordon P. Getty

Mr. and Mrs. Cordell W. Hull

Burt and DeeDee McMurtry

Ms. Toni Rembe and Mr. Arthur
Rock

Alan L. and Ruth Stein

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Barbara and Gerson Bakar

Ms. Joan Eckart

Mr. and Mrs. Daniel Eitingon

Mr. and Mrs. Patrick F. Flannery

Frannie and Mort Fleishhacker

Sally and Bill Hambrecht

Constance and J. Sanford Miller

Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette
Long

Mr. and Mrs. Claude N.
Rosenberg, Jr.

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Ms. Phoebe Cowles

Ms. Joan Danforth

Ms. Shirley Ross Davis

Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich
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Mr. and Mrs. Richard J. Fineberg
Marcia and John Goldman
Douglas W. and Kaatri Grigg

Mr. and Mrs. Michael J. Halloran
Mrs. Dorothy A. Hyde

Bruce and Naomi Mann

Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Jackie and Howard Nemerovski
Mrs. Helene Oppenheimer

Joan and Harrison Sadler

M. Philip Schlein

Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sorokin

Mr. and Mrs. Steven L. Swig
Monte and Ruthellen Toole

BRONZE BENEFACTOR

($3,000-$4,999)

Anonymous

Mr. Stephen Belford

Ernest A. and Fritzi Benesch

Mr. and Mxrs. Steven B. Chase

James and Jean Douglas

Mr. Robert T. Durden

Mr. and Mrs. William Fisher

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Davidi and Shamaya Gilo

Mr. and Mrs. Thomas W. High

Mr. and Mrs. James C. Hill

Mr. and Mrs. P. Beach Kuhl

Ms. Sue Yung Li

Mr. and Mrs. Jerome S. Markowitz

F. Eugene and Mary S. Metz

Mr. Robert M. Moore

Mr. and Mrs. Merrill E. Newman

Mrs. Marietta C. Schumacher

Dr. and Mrs. Elliot Shubin

Mr. and Mrs. David W. Terris

BENEFACTOR
($1,200-$2,999)

Anonymous

Mr. and Mrs. Charles Ahlfors
Ms. Barbara Anne Ames

Mr. Paul Angelo

Ms. Ruth Asawa

Mrs. A.V. Augustin

Mr. and Mrs. Jerry Bachich
Ms. Marcella Bastiani

Mr. and Mrs. Richard Bennett
Ms. Carole Berg

Nordin and Donna Blacker
Ms. Anna Blackman

Ms. Rena Bransten

Mr. Peter B. Breck

Ms. Patricia Bresee

Mr. Ward M. Brooks

Mr. John M. Bryan

Dr. Jesse Cabellon

Mrs. Lewis S. Callaghan

Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton

John and Linda Carter

Mr. Ronald Casassa

Mr. and Mrs. Daniel H. Case III

Mrs. Lewis V. Coleman

Thomas J. and Joan C. Cooney

Mr. and Mrs. Jack E. Corey

Ms. Beatrice Cummings

Mr. and Mrs. Ricky J. Curotto

Mr. and Mrs. Jim A. Davidson

Mr. Donald K. Davis

Mrs. Joan DelGreco

Ms. Janeanne Doar

Mr. Fred Drexler

Ms. Jane B. Dunaway

Ms. Steffan Encrantz

Mr. Alfredo Enriques

Denis, Cheryl and Vicki Fama

Mrs. Frances K. Field

Jenny and Norman Fisk

Mr. and Mrs. David Fleishhacker

Ms. Julie Fleury

Mr. and Mrs. Richard L. Fowler Jr.

Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel

Dr. and Mrs. M. Wallace Friedman

Ms. Mary Gamburg

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser

Richard and Marcia Grand

Jon and Linda Gruber

Mr. Joseph Hartley

Mr. and Mrs. R. S. Heinrichs

Mr. 1. Craig Henderson M.D.

Ms. Betty Hoener

Mr. James C. Hormel

Mr. Robert Hulteng

Mr. Rob Humphrey

Lyn and Harry Ishell

Bradford and Dorothy Jeffries

John M. Bryan Family Fund

Mr. Jonathan D. Joseph

Ms. Judith Kenney

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Heather Kitchen

Ms. Nancy L. Kittle

Dr. Daniel B. Kooyman

Richard and Paola Kulp

Joan and Ralph Lane

Tom and Sheila Larsen

Barbara and Chuck Lavaroni

Mr. Rudy J. Leeman

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

Mr. William Thomas Lockard and
Ms. Alix Marduel

Mr. John D. Loder

Mr. Paul Mariano

Mr. Preston Martin

Lu Leta and Samuel Maslak

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Casey McKibben

Mr. and Mrs. Donald McKibben

Mr. and Mrs. Thomas McKinley

Ms. Patricia McNear

continued on page 64

@ rganic gardening is a lot
more than natural fertilizer.
And organic gardens do a lot
more than make your yard
look pretty. They help make
v the environment
ealthier. So let’s
dig in and see

T onserve
water, use soaker

hoses instead
of sprinklers.

how you can help.
The first step
to creating an environmentally
friendly garden is to compost.
Composting not only Owr15
helps produce the
bacteria, nutri-
ents and mulch
plants need, it also
reduces the amount of solid
waste your home creates.
Another easy way to

help the environment in

your garden is to change the
tools you use. For

o
instance,

A
()
G

I TS A

% of soid
waste [ould bt’ rzduzed

¢ if everyone who

CONNECTETD

instead of using sprinkl/é;; N
try using soaker hoses. They
leak moisture into the soil
at slow rates, so water gets
absorbed instead of running
off. You may also consider

using a rake, instead of gas-

WHY ORGANIC GARDENING
ISN'T JUST A BUNCH OF MANURE.

beds provide refuge for
animals and insects that will
eat pests and reduce your
need for chemicals. Finally,
think about planting a tree

in your backyard. Trees

Use a rake instead

powered blowers.
Rakes use no fuel and give
you some exercise. Next, think
about the types of plants

ou plant.

Consider

e iG]

of gas-powered bloweers.

dioxide from entering the
atmosphere and create lots
of energy-saving shade.

So you see, when we say
organic gardens are a good
idea, it’s no bull.

) This message brought

ronmental charities
that make up Earth Share.

[For more tips or information

ort_how you can help, write

Earth Share, 3400 International

Drive NW/ Suite 2K (AD1),

W ORULD. DO

_Washington, D.C.

0008.

Earth Share

SHARE

Y O U R

plaﬁfing perennials. Perennial

keep harmful carbon

to you by the 43 envi-

AR

.



continued from page 62

Ms. Kathryn K. MeNeil

Bruce and Adrienne Mitchell

Mr. and Mrs. Mark D. Moorman

Mr. and Mrs. Robert Morey

John and Betsy Munz

Dr. and Mrs. William L. Newmeyer
il

Ms. Mary D. Niemiller

Mr. and Mrs. Bruce Nissim

The Honorable and Mrs. Allen L.
Norris

Mr. and Mrs. Terry Opdendyk

Mr. John S. Osterweis

Bruce and Vicki Pate

Lisle and Roslyn Payne

Joseph and Marjorie Perloff

Dr. and Mrs. Seymour Polk

Mr. Dale G Powers

Ms. Elizabeth W. Riley

Ms. Diane Robey

Dr. and Mrs. Morton Rosenblum

Mrs. Donald Ross

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Jack and Betty Schafer

Mzr. and Mrs. Clifford A. Sharpe

Mr. Jack C. Shnider

John and Sheree Shoch

Ms. Ruth A. Short

Earl G. and Marietta Singer

Ms. Marian A. Sinton

Mrs. James Slaton

Mr. Ward O. Smith

Mr. and Mrs. Joseph T. Sneed

Dr. Maurice Sokolow

Mr. Warren Spector

Mr. Laurence L. Spitters

Dwight and Blossom Strong

Ms. Rosemary Thompson

Mr. and Mrs. Gary J. Torre

Mr. Daniel Wagner

Mr. and Mrs. Theodore Weber

Mr. and Mrs. Paul Weiss

Dr. Irving L. Weissman

Mr. and Mrs. Christopher A.
Westover

Robin and Marsha Williams

Mr. David Wood

Charles L. Wixson and Phyllis
Berenson

Mr. and Mrs. Paul F. Youngdahl

PATRON

($600-$1,199)

Anonymous * Mr. Jerome Adams
Ms. Kathy Nigh + Mr. John
Alexander * Ms. Margaret R. Argent
+ Anne R. and Gregory M. Avis *
Ms. Carol J. Baird * Mr. Marvin
Banks * Dr. and Mis. Joseph C.
Barbaccia * Mr. and Mrs. Ralph
Bardoff « Mr. William Barnaby * Mr.
and Mrs. Irwin Bear « Mr. Allen
Becker * Mr. Gregory K. Belanger
Mrs. Doris Bergman *
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Dr. Barbara Lynn Bessey ¢ Mr. and
Mus. Hilton and Roberta Bialek *
Mr. James R. Blount * Larry and
Lisbeth Blum * Mrs. Robert
Bodenlos * Mrs. Armand D. Bosc *
Mr. and Mrs. James Brant « Mr. and
Mis. R. Kent Brewer » Mr. and Mrs.
Robert W. Burnett » Mr. Edgar M.
Buttner * Ms. Sandy Calhoun * Ms.
Linda Carson * Mr. and Mrs.
Donald Chaiken * Ms. Lesley Ann
Clement * Mr. and Mrs. David E.
Cookson * Ms. Kay Craven * Ms.
Caitlin F. Curtin » Mr: Richard C.
Dahl + Ms. Kathleen Damron * Mrs.
W. Stanley Davis « Mr. Myrkle C.
Deaton * Dr. and Mrs. Gene Dixon *
Mr. Jerome L. Dodson * Mr. Jedd
Dunas * Mr. Timothy C. Duran *
Ms. Susan Edelen ¢ Mr. and Mrs.
Leighton M. Edelman * Ms. Gloria
Edwards + Mr. and Mrs. Joseph
Ehrman 1T » Ms. Winn Ellis and
Mr. David Mahoney * Ms. Joan L.
Ellison * Ms. Caroline Emmett * Dr.
and Mrs. Philip Erdberg « Ms.
Jacqueline Erdman « Mr. Rodney
Farrow * Mr. Roger Fee * Ms.
Catherine Feucht * Bob and Susan
Fiddaman * Mr. Martin W. Fong *
Ms. Ruth Forbes « Mr. Robert
Fordham * Ms. Roberta P. Foster *
The Freiberg Family * Mr. Kenneth
Freiberg « Mr. and Mrs. Donald F.
Fuller * Mr. John Gabrieli « Mr. and
Murs. Gary B. Garofalo « David and
Betty Gilson * Mr. Robert C. Goudy
* Mr. Ronnie C. Green * Ms. Carla
Gwosden * Roger and Kathryn
Halliday * Mr. and Mrs. Alan Harris
* M. and Mrs. William L. Harris Jr.
* Mr. Jack Havens * Mr. George
Hawxhurst * Ms. Natalie A. Hopkins
* Mrs. Shirley Hort * Mr. Bruce
Hotchkiss * Mr. and Mrs. Robert E.
Hunter Jr. « Mr. and Mrs. Robert
Huret * Mr. Arnie Jackson ¢ Mr. and
Mrs. Jackson E. Johnson * Stephen
and Elizabeth Johnson * Mr. and
Mrs. Richard M. Kaplan * Mr. and
Mus. Curtis M. Karplus * Louise and
Howard Karr « Mr. William A. Kaye
» Mr. and Mrs. D. G. Keith * Ms.
Carolyn C. Kennedy * Ms. Angeéle
Khachadour * Mrs. Nancy Kingsley
« Mr. and Mrs. Donald Klein « Mr.
and Mrs. Jim Klingbeil * Mr. Cario
Lam * Ms. Jennifer B. Langan « Mr.
and Mrs. Niels Larsen « Ms.
Deborah A. Lee ¢ Ms. Emily Lee
Dr. and Mrs. Jack Leibman ¢ Mr.
and Mrs. John D. Leland * Mr. and
Mrs. Gary Letson * Mr. Charles B.
Leung * Dr. and Mrs. Ralph Levin *
Ms. Helen S. Lewis ¢

Mrs. Ernest R. Lilienthal * Mr. and
Mrs. John G. Linvill * George and
Angela Little * Dr. and Mrs. Charles
Lobel » Mr. and Mrs. Alexander
Long * Ms. Jane Luckham * Mr. and
Mrs. Lawrence Ludgus * Mrs.
William F. Luttgens * Mr. and Mrs.
Michael R. Marron * Mr. Mart
Masak ¢ Peter Eckart and Veronica
Masterson * Ms. Judy Maxwell + Mr.
and Mrs. Cole R. McClure Jr. * Mr.
and Mrs. Donald J. McCubbin ¢ Mr.
Michael L. Mellor « Ms. Sybil
Mercier * Mrs. Jeanne A. Meyer
Commander and Mrs. Robert W.
Miller * Mr. and Mrs. J. G. Mitchell *
M. Ted Clayton Mitchell « Mr. H.
Mohrenweiser « Mr. Ralph V. Moore
* Mrs. Sharon H. Morris ¢ Mr. and
Mrs. Thomas L. Murray * Mr. and
Mrs. Dan A. Myers * Dr. Lawrence
Nathan * Mr. and Mrs. Richard
Norris * Mr. and Mrs. John
O’Connor * Mr. Alvin H. Pelavin *
Mr. Richard Peltier * Dr. Judith
Pickersgill + Mrs. Ethel M. Pont *
Ms. Lizbeth Pratt » Ms. Maryalice
Reinmuller « Mr. Guy T. Roberts Jr.
+ Ivy and Leigh Robinson * Dr. Alan
J. Rosenberg * Mr. Gerald B.
Rosenstein * Dr. Jirayr Roubinian *
Mors. Riva Rubnitz * Mrs. Donald
Ruder ¢ Ms. Claudia Russell « Mrs.
Madeleine H. Russell * Dr. and Mus.
Gerry Sarnat * Dr. F. Stanley
Seifried * Mr. Russ Selinger
Deborah G. Seymour * Mrs. Robert
Sinton * Ms. Kathleen Ann Skeels *
Mr. and Mrs. David Sliptzin « Mr.
and Mrs. Richard D. Smallwood *
Mr. Charles Stauffacher * Mrs.
Madeline Johnson Stein * Dr.
Jeffrey Stern * Mx. Clifford John
Stevens Jr. * Ms. Vibeke Strand *
Ms. Julie Stuhr « Mr. E. Hugh
Taylor « Mr. Timothy P. Thomas *
Mr. and Mrs. Dexter C. Tight « Ms.
Judith P. Timken * Ms. Linda
Trocki * Mr. and Mis. Leland H.
Van Winkle * Mr. and Mrs. Douglas
Watson * Mr. and Mrs. Albert E.
Wehde * Ms. Beth Weissman *
Devera and Michael Witkin « Ms.
Linda Ying Wong * Mr. and Mrs. Wil
S. Wong * Ms. Ernestine Woolfolk
Mr. and Mrs. Joseph B. Workman *
Mr. and Mrs. Loring A. Wyllie Jr. *
Mzs. Jan Zones * Mr. Peter M. Zuber

CONTRIBUTOR
($300-$599)

Ms. Ann Adams * Mr. Jerome A.
Adams * Mr. Louis Adams * Mrs.
Grace Albritton * Ms. Susan
Alexander * Ms. Janet Allen *

Ms. Frances M. Alston * Mr. Donald
K. Anderson * Ms. Sharon
Anderson * Mr. Samuel M.
Anderson * Dr. Paul L. Archambeau
« Mr. Armar Archbold * Mr. Richard
Babow * Mr. and Mrs. Raymond F.
Bacchetti * Mr. Bruce Bagnell » Mr.
Bill Bagnell + Mr. and Mus. Vincent
and Barbara Baldwin * Mr. and Ms.
Gary E. Ballard » Mr. and Mrs. Ram
A. Banin * Mr. Austin G. Barber *
Mr. Ron Barber * Mr. Stephen
Barkkarie * Mr. William A. Barrett *
Ms. Jeanne Barsocchini ¢ Mr.
Benjamin J. Baum * Carole and
Alan Becker » Mr. Daniel R.
Bedford * Mr. David V. Beery * Mr.
and Mrs. Richard Begley * M. and
Mrs. Ervin Behrin « Mr. Charles
Benet * Mr. Haim Beressi * Mr.
Brian A. Berg * Mr. Steven B.
Berlin » Ms. Kathleen Berner « Dr.
and Mrs. Carlo Besio * Mr. Ralph
Bestock * S.A. Bierly * Mr. Vernon
Birks * Mr. Jon Bjork * Mr. Robert
M. Blunk * Ms. Natasha Boissier *
Mr. Christopher P. Booth * Ms.
Donna Bottrell » Mr. and Mrs. John
Bowen + Ms. Karen Boyle * Ms.
Janet Bray * Mr. Cornelius Brennan
» Mrs. Barbara K. Brown * Mr. and
Mus. Kenneth H. Brown * Mr. and
Mzs. Timothy Brown * Mr. and Mrs.
William L. Brown * Mr. Chris
Brownfield * E.J. and Carol
Browning ¢ Mr. and Mrs. Gordon E.
Bruno * Mr. Glenn Bucksbaum *
Ms. Maurine R. Buma * Mr. Bruce
Burdick * Mr. and Mrs. Thomas E.
Burke *+ Ms. Nancy Buurill + Ms.
Adrianne S. Burton ¢ Ms. Allison
Butler » Robert and Donna Byrum -
Mr. Hall Byther * Ms. Patricia
Cabral * Mr. Gerald K. Cahill and
Ms. Kathleen King * Ms. Mary
Campbell « Ms. Teresa Cappiello
Mr. Bruce Carlton * Mr. Thomas M.
Casciato * Ms. Annette L. Casey *
Mr. James Cavacchioli * Mrs. Bette
Cereske * Ms. Carmen Chang * Ms.
Andrea Charvet * Mr. Billy Chatwell
* Mr. William R. Cheney * Mr. and
Mus. Frank Child « Ms. Mildred H.
Chin + Ms. Constance Chrysler * Mr.
and Mrs. T. Z. Chu * Ms. Phyllis E.
Cima * Mr. Ronald Claveloux * Dr.
Thomas H. Clewe * Lloyd and Janet
Cluff « Mr. Norman R. Cohen M.D.
* Mr. Michael Coke * Dr. and Mrs.
Mark I. Congress * Mr. Frank
Connelly * Mrs. Robert E. Conrath
Dr. and Mrs. Sandra Coplon * Mr.
and Mrs. William Corvin * Mr.
James Cox * Mr. Wesley D. Cox *
Mis. Suzanna P. Coxhead *

Mr. Robert V. Coyne * Ms. Donna
Crabb * Randy and Mary Cram *
Crane Pest Control + Ms. Marjorie Y.
Crosby + Ms. Carlotta R. Dathe * Mr.
Ronald A. Davies * Mr. Paxton
Davis * Mr. Thomas Davis * Ms.
Marlene De Lancie * Judith and
Robert DeFranco + Ms. Anne L.
Deleage « Ms. Prisilla Delgado *
Margaret and Paul Denning * Mr.
Stanford C. Dennison * Ms.
Margaret-DePriester * Mrs. Mary
Jane Detwiler * Mr. and Mrs. Daniel
H. Dibert * Mr. William Dienstein *
Mr. and Mrs. Joseph DiNucei » Ms.
Carol Dollinger * Ms. Sara L. Dorn *
Mrs. A. Jeannette Douglas * Ms.
Sandra Douglas * Miss Andree M.
Dozy + Mr. Herbert W. Drummond
Jr. * Ms. Sally J. Dudley * Mr. and

" Mrs. Richard M. Duff * Mr. and Mus.

Robert Duitz * Ms. Kathleen Dumas
« Drs. Linda and Gilbert Duritz *
Dr. John C. Eckels * Margarita F.
Quihuis * Ms. Janet B. Edeleanu *
Ms. Joyce Edwards * E. Judge and
Marie Elderkin * Mr. and Mrs.
Donald T. Elliott « Ms. Margaret
Elliott * Dr. Sidney Epstein * Mr.
and Mrs. Ralph L. Evans « Mr.
Donald H. Ewing * Mr. and Mus.
Jerome B. Falk Jr. * Dr. and Mrs.
Paul A. Farrer + Mr. Douglas Faunt
Mr. and Mrs. Thomas K. Fawcett
Mr. Rodney Ferguson * Ms. Linda
Ferris « Mr. Alexander L. Fetter *
Dr. Laurence Finberg M.D. * Dr.
and Mrs. Michael L. Finerty « Mr.
David Fink * Neil Fink Associates *
Mr. Robert Finkle « Mr. and Mus.
Owen Fiore « Ms. Linda Fish * Dr.
Philip A. Fisher * Mr. and Ms.
Robert Fisher « Mrs. Suzanne R.
Fisher « Mr. and Mrs. Donald C.
Fiske ¢ Mr. Larry Fitzgerald * Dr.
and Mrs. M. D. Flamm Jr. * Mrs.
Dorothy A. Flanagan * Mr. James
Florey * Mr. and Mus. George W.
Flynn « Ms. Ruth Foote * Ms. Karen
E. Ford ¢ Dr. and Mrs. Ruth Foster *
Mr. David B. Fowler * Mr. and Mrs.
Jon Francis * Mr. J. Richard
Fredericks ¢ Mrs. Helen Friel * Ms.
Kathleen Fruchtnicht * Mr. David R.
Fuchs * Dr. and Mrs. James Gabby *
Ms. Linda Gallanter * Mrs. Nicholas
Gannam * Mr. John J. Gannon * Mr.
Karl R. Garcia « Mr. and Mrs.
Thomas E. Gardner « Dr. Esther A.
Garrison * Mr. and Mrs. Mr. and
Mrs. Frederick Gaylord * Ms. Jeanne
M. Gedda * Mr. and Mrs. Sam
Genirberg * Ms. Frances
Germeshausen * Mr. and Mrs.
Maurice W. Gerritsen *

Mrs. Claudine Gerson * Mr. and
Mrs. Charles T. Gilgun + Dr. and
Mrs. Alex Glass * Mr. Alexander
Glew * Ms. Anne Goetsch * Mr. and
Mrs. James M. Golden ¢ Dr.
Stephen L. Gomes * Ms. Gale
Gottlieb * Dr. Sharon A. Gould *
Roger and Helga Grabske * Ms.
Linda Grauer * Michael Graves and
Michael Grover * Ms. Julia L. Gray *
Dr. Richard Greene * Mr. David
Griffin * Terry and Larry Grill + Ms.
Margaret J. Grover * Mrs. Marian
Gustafson * Mr. Carl T. Hale « Mr.
Scott Handelsman * Mr. Douglass C.
Hannah ¢ Mr. Arthur J. Haskell ¢
Mr. Kirke Hasson ¢ Mr. and Mus.
David E. Haughey * Ms. Fulvia
Hayes * Mrs. Archie Hefner « Mr.
John F. Heil « Ms. Charlotte
Helander * Ms. Gloria Heller « Ms.
Sally Heumann * Joanne and
Harlan Heydon « Mr. Mike Hill +
Mr. and Mrs. Tom Hofstedt « Mr.
and Mrs. William J. Hogan * Ms.
Sally Holland + Mrs. Jean M. Hood *
Dr. and Mrs. Richard W. Horrigan
Ms. Carolee Houser « Mr. A. Eugene
Huguenin * Ms. Kimberly Hughes
Ms. Minda Hurd * Mr. and Mus.
Richard Hurd * Mr. and Mrs. G.
Tucker Ingham * Mr. and Mrs.
Leonard M. Isaacson * Mr. Harry L.
Jacobs * Mr. Kenneth Jaffee * Dr.
Robert W. Jamplis + Mr. Mark
Jarrett + Ann Kelly Jenks * Mr. and
Mrs. C. David Jensen « Ms. Laurene
Jobs * Mrs. Jean Johnson * Mr.
James 1. Johnston « Mr. and Mrs.
Robert R. Johnston * Jane and
Derek Jones « Mr. John D.
Jorgenson * Mr. Stephen Joyce * Ms.
Kathleen O. Kahl » Mr. Eugene
Kahle * Mr. J. Scott Kamsler *
Kenneth Kaplan « Mr. Gary and
Zeeva Kardos * Dr. and Mrs. Gary
G. Kardos * Ms. Nobu Katagiri « Mr.
and Mrs. Martin Katz * Ms. Melenie
Keeffe * Ms. Kathleen M. Keene *
Mr. Gregg Kellogg * Mrs. Elizabeth
W. Kenady * Ms. Mary Keown * Ms.
Carol E. Kexr * Ms. Pamela L.
Kershner « Ms. Allison Kinsell « Mr.
and Mrs. John H. Kirkwood * Ms.
Nancy L. Kivelson * Mr. and Mrs.
Kenneth W. Knapp * Ms. Sheila
Knights » Mr. Barry S. Marrus and
Ms. Frances Wynns Knudtson * Mr.
and Mrs. Irving J. Kornfield « Ms.
Carole J. Krause * Dr. and Mus.
Robert H. Kremers * Mr. Dennis G.
Kuby * Dr. Joel J. Kudler * Beatrice
Kushner * Ms. Nancy Kux * Dr.
Pamela Lanaro * Mr. Brian
Langbecker *
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Mr. and Mrs. Robert C. Lauppe *
David and Janice Lawrence = Mr.
Richard Lee = Dr. and Mrs. Richard
H. Lee Jr. » Mr. Sterling Leisz = Mr.
and Mrs. Richard Leon * Dr. and
Mrs. Luna Leopold * Mr. David
Lesnini * Mr. Leonard Leving * Mr.
Larry Lewis « Ms. Elizabeth T
Lillard + Dr. Sandra L. Lillie * Mr.
5|l‘]r}l{'-[l P. Lind * Ms. Jean
Maibaum Lindt » Mrs. James P.
Livingston * Ms. Eula Loftin «
Charles and Elizabeth Long » Mr.
and Mrs. John B. Lowry * Mr.
George Loyer = Mr. Kenneth D.
Lucas and Ms. Toni K. Todd = Mr.
and Mrs. James J. Ludwig * Mr.
Gerald Lund *» Mr. Gerald Madden «
Mr. John H. Magee = Mr. Peter
Maier « Mr. George and Harriet
Mainis * Ms. Laura Malik = Mr. Jeff
Malloy « Dr. and Mrs. Michel
Mandel « Ms. Elinor Mandelson *
Mr. Dennis H. Mangers = Mr. John
A. Mann * Mr. Charles R. .\'ianning ]
Ms. Mary Manzer « Mr. and Mrs.
Michael R. Marron = Mr. Fred T.
Martin * Mr. Lee Martin * Bradford
and Marzec * Mr. and Mrs. H. Cloyd
Masengill + Mr. and Mrs. Alden Me
Elrath Jr. + Ms. Mary J. McCune *
Mr. and Mrs. Nion T. McEvoy * Ms.
Mary Jo McFarlane « Mr. and Mrs.
Robert McGee + Mrs. Paula Hynes
McGowan = Ms. Dorothy M.
MeGregor * Ms. Ann McKereghan *
Mr. and Mrs. Glen McLaughlin
Ms. Patricia McNamara + Ms. Linda
McPharlin » Mr. J. A. MeQuown +
Mr. James H. McVernon * Mr.
Forrest J. Mehrten * Ms. Trudi
Melohn * Mr. and Mrs. Harold A.
Menzies Jr. » Mrs. June Messer « Dr.
Allison Metz * Mr. Lindsay Mickles *
Ms. Marilyn M. Milby * Mr. Leslie
A. Minkus * Mr. David Mish * Mr.
and Mrs. Larry Mitchell * Dr. and
Mrs. Stephen G. Mizroch + Mr. and
Mrs. John A. Moore + Ms. Christine
Morphopoulos * Mr. Forrest 5.
Mortimer = Mr. Jerome B. Munday *
Ms. Roberta Mundie * Dr. and Mrs.
William Murray * Mr. Carl
Myerholtz « Mr. Joseph Nadel = Mr.
Fred S. Nagle * Mr. and Mrs,
Edmund W. Nash « Mrs. N, H.
Neustadter Jr. = Dr. H. B. Newhard -
Mr. Clyde W. Nielsen = Mrs. Jan
Nolan * Ms. Renee Novich * Mr.
Michael T. O’Connor * Mr. Kenneth
Owens * Mr. Charles Hall Page »
Ms. Wendy A. Page « Ms. Helen
Palmer * Ms, Margot S. Parke * Ms.
Mary T. Parkison = Mr. Michael J.
Patterson * Ms. Mary P. Patterson
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Mr. David Pearson * Dr. Herman
Pepper * Ms. Iris Pera * Mr. and
Mrs. Richard Perkins * Ms. Renee
M. Pinzi * Mr. szm: . Pitt = Ms.
M. Plant » Platinum Technology
Dr. and Mis. Steven Polansky = Mr.
and Mrs. David Pottruck * Ms.
Juliette Powell * Dr. and Mrs.
Joseph Presti « Ms. Deborah Prucha
+ Ms. Fiona Pugliese * Ms, Carol R.
Purcell * Mr. and Mrs, Mark Rand -
Ms. Deborah Rappaport * Mr. and
Mrs. Jacob Ratinoff + Ms. Wendy
Redfern * Mr, and Mrs. E.M. Reed *
Ms. Lisa Reiss * Ms, Patricia P.
Reno * Hy and Barbara Resnick
Mr. Henry Reuss * Ms. Shirley

Rider » Ms. Jane P. Riede Meyerhofl

* Mr. and Mrs. Gary Rifkind « Mr.
Joseph S. Riggio » Mr. and Mrs.
Richard Riley « Ms. Sarah Rivers
Mz, Stephen Robbins « Mrs, Edis
Robinson + James and Kathy
Robinson « Mr. Orrin W. Robinson
111 + Ms. Helen Robison * Mrs.
Marianne B. Robison + Mr. Delbert
V. Robson + Ms. Jean Roche « Mr.
and Mrs. Burton Rockwell « Dr. and
Mus. Benson B. Roe * Ms. Deborah
Romer * Mr. Toby Rosenblatt * Ms,
Johanna Rosenthal * Dr. and Mrs.
jam A. Rosow * Ms. Marian A.
Rossi * Mr. and Mrs. Peter R. Roth *
Mr. and Mrs. William Rubin « Mr.
George P. Rusteika * Mr. R. A. Ryan
and Ms. Michele Bach * Ms. June
Sabel * Ms. Judith Sahagen * Mr.
John F. Sampson + Ms. Louise A,
Sampson * Mr. and Mrs. Paul
Sandberg * Mr. and Mys. Vasto Sardi
* Ms. \lrrnm a C. Scardigli * Mr.
Gary Sc ln ele » Ms. Elaine
Schimmel * Dr. and Mrs. Rudi
Schmid « Robert Schmiedeskamp *
Mr. and Mrs. Art and Janet
Schreiber * Mr. and Mrs, Charles M.
Schulz * Mr. Howard G. Schutz *
Dr. and Mrs. William L. Schwartz *
Mrs. Lee D. Seelinger = Mr.
Alexander Seidel * Mr. and Mrs.
John M. Seidl * Mrs. Rosalie Seton =
Ms. Louise Shalit = Ms. Betty
Shanahan = Mr. Marlan Shanks *
Mr. and Mrs. Robert B. Shapiro *
Mrs. Irene A. Sharp * Ms. Ann M.
Shaw * Mr. William Sheppard * Mr.
and Mrs. Eugene A. Shurtleff » Mr.
Tom Siegel » Mr. Ralph Silver » Mrs.
Barhara B. Simonson * Ms.
Christine M. Simpson + Ms, Patricia
Sims * Richard and Frances Singer
Dr. and Mrs, Joseph Skokan » Mr.
Mark H. Slater » Mr. Harold A.
Smedal * Mr. and Mrs. George D.
Smith * Dr. and Mrs. Harlan Smith «

Ms. Shelley R. Smith + Dr. and M.
Charles Snorf * Mr. Frederick G.
Soley * Dr. Frank A. Solomon Jr. *
Mr. Jack Solomon * Mr. Randall
Solomon * Ms. Kristine Soorian *
Mr. Robert Spagat * St. Paul
Companies * George and Gayle
Staehle * Mr. Emmett Stanton * Ms,
Jacqualine Stavi * Mrs. Beverly
Stevens * Mr. and Mrs. Herbert
Stone * Mrs. Michael Stone = Dr,
and Mrs, |"}|i|i|1 G. Strauss * Mr.
John P. Sutton * Mrs. Jean Sward =
Mrs. Donald H. Sweet « Mr. and
Mrs. Joseph M. Tanner = Mr, John
Tegnell » Mr. Robert Tennyson * Mr.
and Mrs. William V. Theurer * Mr,
and Mrs. Chris Thomas * Mr. and
Mrs. R.F. Thomas * Mr. and Mrs.
S.J. Thomas * Mr. and Mrs. William
W. Thomas * Ms. Suzie S, Thorn *
Ms. Jeanette Thorp * Mr. and Mrs.
Edward J. Tiedemann « Ms. Julie
T[ppclt « Mr. Bill Todd » Mr. Julian
Tomchin * Mr. and Mrs. Nicolo
Torre * Ms. Sylvia G. Toth = Mr.
Glenn Trewitt » Ms. Ellen B.
'I:L"'bo\\' . ‘] Is. \Iul':__"“ T‘”]'ki[lg“]" »
.\'I'l-y Ki‘.l-in T“'l?!.'d}' g A] T. (]\‘\'l'.;l 5.
Valentine * Leon Van Steen « Mr.
and Mrs. Ronald G. VandenBerghe
* Mr. Case Verploegh « Mrs. Darlene
P. Vian * Ms. Eunice L. Vogel « Mr.
Robert von Konigsherg = Mr. and
Mrs, William Voorhees = Ms. Ruth
K. Vurek * Mr. and Mrs. C. L. Wade
* Mis. Ann Wagner * Mr. Arnie D.
Wagner * Mr. and Mrs. Jim
Wagstaffe + Mr. and Mrs. Bruce
Walker = Mr. James J. Walker « Mr.
Charlie Wambeke * James L. and
Barbara W. Wanvig * Mr. and Mrs,
Frank Ward * Emily and Robert
Warden * Ms. Carol M. Watts « Ms.
Meredith J. Watts « Mr. and Mrs.
Richard Waugh + Ms. Sisi Weaver
Mr. William R, Weir * Mr. Gene
Weisbrod * Noah and Caryn Weiss *
Mr. and Mrs. James Wendel + Mr.
George Weston + Mr, Lawrence
Whalley * Dr. and Mrs, John F.
Whisenhunt * Mr. Marc Whitney *
Ms. Ellen G. Widess * Ms. Paula J.
Wiiken « Mr. John Willbrand * Mr.
John R. Williams * Mr. Marty Winter
* Dr. and Mrs. Tra Wong * Ms.
Jennifer Wood * Mr. and Mrs. Dean
S. Woodman * Mr. Thomas Woolf «
Ms. Velda Wyckoff * Mrs. Glea G.
Wylie » Mrs. Gar Wynne * Ms,
Marilyn Yalom * Mrs, Susan L. Zare
* Mr. Irving Zaretsky * D and Mrs.
Richard Zimmerman * Peter and
Midge Zischke * Mr. Harold S. Zlot
* Ms. Sara Zumwalt

continue rf on pag ze O
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HOST A THEATER
PARTY AND MAKE
MONEY FOR YOUR
ORGANIZATION!
NONPROFIT
COMPANIES

CAN ORGANIZE
BENEFITS
AROUND A.C.T.
PERFORMANCES

22

To receive an information package, call _(415) 834-3200.
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MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of B.J. Braber

In Memory of Mr. Richard C.
Hamister

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Cityscape

Downtown Center Garage
Geary Courtyard

John's Grill

Saks Fifth Avenue

TourArts

CORPORATE MATCHING
GIFTS

The following corporations have

generously matched gifts made by

their employees to A.C.T., doubling

the impact of these contributions.

A.C.T. extends its gratitude to these

companies and invites all of their

employees to join in supporting

theater in the San Francisco Bay

Area.

ARCO Foundation

AT&T Foundation

Adobe Systems, Ine.

American Express Foundation

American President Cos.

Argonaut Group Inc.

BankAmerica Matching Gifts

Barclays Global Investors, N.A.

Becton Dickinson

Boeing Company

CIGNA Foundation

CNA Insurance Companies

Capital Group Companies

Charles Schwah & Co., Ine.

Chevron

Cisco Systems

Citicorp at Court Square

Combined Health Appeal of
California

Federated Department Stores

Fireman’s Fund Foundation

Gartner Group Charitable Funds

Hambrecht & Quist

Hewlett Packard Co.

IBJ Foundation

IBM Corporation

1DG, International Data Group

Levi Strauss & Co.

Martin Marietta

MeGraw-Hill Companies
Foundation, Inc.

Morrison & Foerster

Morton International, Inc.

Morton Thiokol Inc.

NORCAL Mutual Insurance

PG&E Matching Gilts Program
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Philip Morris Companies
Platinum Technology

Potlatch Corporation
Providian Bancorp, Inc.
Raychem Shair Fair Campaign
S.H. Cowell Foundation
Shaklee U.S., Inc.
SiliconGraphics

St. Paul Companies

Sun Microsystems, Ine.

TRW Foundation

The Gap Foundation

Times Mirror

Transamerica Foundation

U.S. Leasing

Wells Fargo Bank

William & Flora Hewlett Foundation

1997-98 NATIONAL
CORPORATE THEATRE
FUND

Annual Fund Contributors

The National Corporate Theatre

Fund is a nonprofit corporation

created to increase and strengthen

support from the business

community for ten of this country’s

most distinguished professional

theaters. American Cmi.sen:mmj_v

Theater receives the support of the

following corporations and

individuals through their

contributions to the National

Corporate Theatre Fund:

Adams Harkness & Hill

Alliance Capital Management
Company

American Express Company

Mr. and Mrs. Lawrence H. Anderson

Arthur Andersen

AT&T Foundation

AT&T Capital Corporation

Avon Products Foundation, Ine.

Bankers Trust Company

The BFGoodrich Foundation

Bill Blass, Ltd.

G. Barry Bingham, Jr.

Jacquie and Raymond A. Boyce

Bristol-Myers Squibb Company

Fran and James E. Buckley

Cablevision Systems Inc.

Callaghan Nawrocki

Capital Cities/ABC, Inc.

The Chase Manhattan Bank

Citibank, N.A.

The CBS Fund of The
Westinghouse Foundation

The Coca-Cola Company

Colgate-Palmolive Company

Coopers & Lybrand

Credit Suisse First Boston

Donaldson. Lufkin & Jenrette

Dramatists Play Service

Mr. and Mrs. Donald Dwight

Ernst & Young

The GE Fund

Mr. and Mrs. Len Goodman

The GTE Foundation

The Interpublic Group of Companies

Johnson & Higgins

The Klein Foundation

KPMG Peat Marwick

Lehman Brothers

Lucent Technologies .

MacAndrews & Forbes Holdings, Inc.

Marsh & MecLennan Companies, Inc.

Metropolitan Life Foundation

Merrill Lynch & Co. Foundation

Mr. and Mrs. Eldon Miller

MTYV Networks Inc.

Robert A. Mulshine

The New York Times Company
Foundation

Newsweek

NYNEX Corporation

Ogilvy & Mather

Dean Ostrum

PaineWebber

Pfizer Inc

Philip Morris Companies Inc.

Praxis Media

Price Waterhouse LLP

Quick & Reilly

Joseph E. Seagram & Sons, Inc.
Simpson Thacher & Bartlett
Thacher, Proffitt & Wood i
Evelyn Mack Truitt |
Viacom Ine. |
William Morris Agency, Inc.

Woolworth Corporation |
Xerox

LEADERSHIP CAMPAIGN

FOR AMERICAN THEATRE
The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for not-
for-profit professional theater in
the United States. American
Conservatory Theater is one of the
resident theaters that is benefitting
Jrom the campaign. To date, the
following eorporations have
committed more than $600,000, in
total, to the Leadership Campaign:
American Express Company !
AT&T Foundation

The BF Goodrich Foundation, Inc.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation |
IBM Corporation

Maobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

ADMINISTRATIVE OFFICES

A.C.T's administrative and conservatory
offices are located at 30 Grant Avenue, San
Franecisco, CA 94108, (415) 834-3200.

WEB SITE
Visit A.C.T. on the World Wide Web at
wrei.act=sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Jisit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12 to 8
p-m. Tuesday through Saturday, and 12 to 6
p.m. Sunday and Monday.

BASS

Tickets are also available at BASS centers,
including The Wherehouse and Tower
Records/ Video.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa,
MasterCard. or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to ALC.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation.

Mailing List

Call (415) 749-2ACT to request subscrip-
tion information and advance notice of
ACT. events.

Ticket Prices
Ticket prices range from $11 to $51.

Subscriptions

Full-season subscribers save up to 32%
and receive special benefits including
parking, restaurant, and extra-ticket dis-
counts, performance rescheduling by
phone, and more. New this season: create
your own four-play subscription. Call the
A.C.T. Subscription Hotline at {415) 749-
2250 to find out about four- and seven-

play packages.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior rush
tickets are available at the Geary Theater
Box Office 90 minutes before curtain.
Matinee senior rush tickets are available at
noon on the day of the performance for
$10. All rush tickets are subject to avail-
ability, one ticket per valid ID. Student

subscriptions are also available at half
price. New senior citizen discounts are
available for full-season and sampler series
subseriptions.

Group Discounts
For groups of 15 or more, call Linda
Graham at (415) 346-7805.

Gift Certificates

A.C.T. gift certificates can be purchased in
any amount by phene, fax, or in person at
the Geary Theater Box Office. Gift certifi-
cates are valid for three years and may be

d q g
L for any perior

SPECIAL PROGRAMS

Entertaining Education

For information on A.C.T. Prologues, Audi-
ence Exchanges, A.C.T. Perspectives sym-
posia, and Words on Plays audience hand-
books, please turn to the “Entertaining
Education™ page of this program.

Student Matinees

Matinees are offered at 1 p.m. to elemen-
tary. secondary. and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call
(415) 439-2383.

Conservatory

A.CT. offers  classes, training, and
advanced study in a wide range of theater
disciplines. The Advanced Training Pro-
gram offers a rigorous three-year course of
actor training, culminating in a master of
fine arts degree. The Summer Training
Congress is an intensive program for those
with some performing arts background.
Studio A.C.T. offers evening and weekend
classes to theater enthusiasts at every level
of background and training. The Young
Conservatory is a broad-based program for
students between the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental

A large collection of costumes, ranging
from hand-made period garments to mod-
ern sportswear, is available for rental by
schools, theaters, production companies,
and individuals. For information call (415)
439-2379.

Parking

A.C.T. patrons can park for just §8 at the
San Francisco Hilton and Towers for up to
five hours. subject to availability. Enter on
Ellis Street between Mason and Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special
price. After five hours, the regular rate
applies.

TRALY Y

STABEBILL



AGT/EYL

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
hefore curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts,
mugs, note cards, scripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred's Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby. during the hour before
performance. Food and drink are not per-
mitted in the auditorium,

Beepers!

If you carry a pager, beeper, cellular ]Jhonr:.
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Or you may leave it and your
seal number with the house manager. so
you can be notified if you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred's Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level.

Wheelchair seating is available on all

L\ levels of the Geary Theater. Please
L/ call (415) 749-2ACT in advance to
notify the house staff of any special needs.

AFFILIATIONS

A.CT. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of
professional actors and stage managers in
the United States.

A.C.T. is a constituent of Theatre Commu-
nications Group, the national organization
for the nonprofit professional theater, A.C.T.
is a member of the League of Resident The-
aters, Theatre Bay Area, Union Square
Association, San Francisco Chamber of Com-
merce, and San Franciseo Convention &
Visitors Bureau.

A.CT. logo designed by Landor Associates.

The director is a member of the
’Edi Society of Stage Directors and

Choreographers, Inc.. an independent
national labor union.

marionar A.CT. is supported in part by
:;1::;.:: grants from the National En-
ARTS dowment for the Arts, California
Couneil for the Humanities and
Grants for the Arts of the San Francisco
Hotel Tax Fund.

Gl A.C.T is funded in part by
I L ﬁRQ the California Arts Couneil,
o epmm—

a state agency.

Skeptics have

You’ve been there. And you know

from worrisome. And you’ll have a

aid when using an A.CT. headset, as it will that buying or selling real estate is McGuire manager keeping an eye
react to the sound system and make a dis-

ruptive noise.

complicated. At best. But wouldn’t it out, watching over your sale. Putting

be heaven if you could make the a wealth of experience to work for

whole process painless? With
McGuire, you can.
Our new Registry Service

; ) you. Providing the kind of inside
GEAR& TH EATER EX]TS knowledge you need in this market.
The McGuire Registry

Service will give you an

gives you the best service
structure in this market.
Working with one of our

edge. There’s no doubt

MCGUIRE/|| about it. McGuire is the one
REAL ESTATE SINCE 1919 : .
company you can believe in.

first rate agents will be far

A WHOLE CoMPANY ON YOUR SIDE.

1-800-4-RESULTS

WWW. mcguirere. com
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