


THE ULTIMATE IN
REAL ESTATE LENDING

WHETHER IT'S YOUR FIRST HOME OR YOUR DREAM ESTATE...
CALL FIRST REPUBLIC, THE SPECIALIST IN
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“Well, I made it through a weekend at the health spa.
[ think 'l celebrate with a martini and a steak.”

OME MARKET

San Francisco

* %% dining at the foot of Market Street

Lunch + Dinner ¢« Cocktails ¢ Jazz Piano + Valet Parking
1 Market Street, San Francisco + Reservations: 415 777-5577
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ABOUT A.C.T.

AC.T's beautifully
restored Geary Theater,
originally built in

1909, is one of the
finest performance
venues in the

United States.

4 STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live the-
ater through dynamic productions. intensive actor training in its con-
servatory. and an ongoing dialogue with its community. Under the
leadership of Artistic Director Carey Perloll. A.CT. embraces its
I't.‘.‘ii}tlll.-”lilil_\ to conserve. renew. and reinvent its l‘:r]eili::nsh]p to the
rich theatrical traditions and literatures that are our collective lega-

cy. while exploring new artistic forms and new communities. A com-

mitment to the highest standards informs every aspect of A.C
ative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967, In the 1970s. A.C.T.
solidified its national and international reputation. winning a Tony
Award for outstanding theater performance and training in 1979
During the past three decades. more than 300 A.CT. productions

have been performed to a combined audience ol seven million peo-

ple: today. A.C.T's performance. education. and outreach programs
annually reach more than 200,000 people in the San Francisco Bay
Area. Last year. A.CTls efforts to devel-
op creative talent for the theater were rec-
ognized with the prestigious Jujameyn
Theaters Award.

Since Perlo[l’s appointment in 1992,
A.CT. has enjoyed continued success with
groundbreaking productions ol classical
works and bold explorations ol contempo-
rary playwriting. Guided by Perlofl and
managing director Heather Kitchen.
A.CT. has expanded its audience base
and produced challenging theater in the
rich context ol symposia. audience discus-
sions, and community interaction.

The conservatory. now serving 1.400
students every year. was the lirst training
program not alliliated with a college or
university accredited to award a master of
line arts degree. Danny Glover, Annette Bening. Denzel Washington.
and Winona R)':Inl' are among the conservatory’s distinguished former

students, With the 1995 appointment of Melissa Smith as conservato-

ry director. A.CT. renewed its commitment to excellence in actor
training and to the relationship between training, performance. and
audience. The A.C.T. Advanced Training Program has moved to the
forefront of America’s actor training programs. while serving as the

creative engine of the company at large, B
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Heather Kitchen Managing Director
Melissa Smith Conservatory Director

21ST CENTURY SOFA

STICKLEY PRESENTS A DRAMATIC EVOLUTION
OF ITS LEGENDARY MISSION WITH THE 21ST

Carey Perloff Artistic Director ”
el

TRUSTEES OF THE AMERICAN CONSERVATORY

THEATRE FOUNDATION

Ms. Toni Rembe Mz, Kaatri B.Grigg.
Cheirman & Me. Shephard P
President Pollack

Fice Presidents

Ms. Barlara Bass M. Thomas W. High
Ms. Ann 8. Bowers Me. Junathan Joseph

Mes. Diana Dahon Ms. Heather M.

Ms. Joan Danforth Kitehen

Mr. Daniel Eitingon Me Peter Levine

Mr. Richard ). Me. Sue Yung i
Fineherg Mr. Bruee Alan Mann

v Patrick F. e ). Stanley Mattison
Flannery Ms. Joan MeGrath

Mr. Toby Schreiber

Treasturer

Mr. Howard N,
Nemerovski

D devome T
Oremland

Ms, Carey Perloll

Mr. Philip Sehlein

Ms, Cathy Simon

M. Alan B, Snyder

Ms. Cheryl Sorokin

Mre. Mortimer
Fleishhacker

Secretary

Mr. Alan L. Stein
Chairman Emeritus

American

Conservatory Theater

wits Tounded in 1965

by William Ball.

Edward Hastings
Irtistie Director

ON DISPLAY IN OUR
STICKLEY SHOWROOM

CENTURY COLLECTION

AMERICAN GONSERVATORY THEATER

STAGEBILL

Mrs, Donna Gova Ms. Decdee MeMurtry Ms. Barbara Stone OB
M. Mike Halloran Dr Mary S Metz Me Steven L. Swig 190-02
Ms. Sally P. Mr. ) Sanlord Miller  Ms. Ruthellen Toole
Hambrecht M. Greg Wendt 1455 TARAVAL ST. SAN FRANCISCO = 415-564-4110
TUES, WED, FRI10 TOS5:30 « THUR1TO9 = SATI10TOS5 -+« 800-664-4110
http://www.sirius.com/~noriega/
THE 1997-98 A.C.T. SEASON
HIGH SOCIETY INSURRECTION:

music and fyvies by Cole Porter
book by Arthur Kopit

directed by Christopher Renshai
based on the play The Philadelphia
Story by Philip Barry

and the Turner Entertainment Co.
motion picture High Society

September 4 — October 5, 1997 by David Henry Hicang Eu?‘;gleli é)é‘ldabf;igf]lzglr]él;tg?beauw
- directed by James Lr{‘.'}ine
A STREETCAR NAMED February 12 - March 15, 1998 Villa Marin sets the stage for

DESIRE

by Tennessee Williams

directed by Richard Seyd
October 23 = November 23, 1997

A CHRISTMAS CAROL
adapted from Charles Dickens’s
novelle by Dennis Povers

and Laird Williamson

directed by Candace Barrell
November 20 — December 28, 1997

IT’S A SLIPPERY SLOPE
written and performed by
Spalding Gray

December 30. 1997 -

January 4, 1998

HOLDING HISTORY

by Rabert O'Hara

directed by Charles Randolph-
Wright

January 8 = February 8, 1998

GOLDEN CHILD

MARY STUART

by Friedrich Schiller
translated by Michael Feingold
directed by Carey Perloff
March 26 — April 26, 1998

THE GUARDSMAN

by Ferenc Molnar

franslated by Frank Marcus
directed by Albert Takazauckas
May 7 = June 7, 1998

OLD TIMES

ty Harold Pinter
directed by Carey Perloff
June H = Jube 12, 1998

luxurious retirement living with...

Your ticket
to the good life.

B 100% equity through full ownership
u Elegant accommodations
® A community of accomplished
and interesting people q\\,}‘:\{h‘f
® 24-hour security =
m Comprehensive
on-site medical care
To schedule an appomtment

please contact Suzanne McGuinn
or Linda Fain at 415-492-2408.

28 distinctive floor plans starting
at $200,000.

@ * Rated one of the 20 Best Conhnmn

fe
Retirement Communities by :hg& llcahon, New
Chaices for Relirement Living, CA Lic. No.210108102




It’s taking a deserted road by surprise.

Carey Perloff
Heather Kitchen
Melissa Smith

Elizabeth Brodersen
Jessica Wemner

STAGEBILL

Shira Kalish

Howard Kaplan-Newman
Robert Sandla

Alex Stark

Peter Cieply

Jeffery Kennedy
John Istel

Andrew W. Clevenger
Maude Popkin

Bill Marin

Kathy Copeland
Christopher Goldsbury
Gillian Moran
Kathleen L. Duffy
Beth A. Clay

Nancy Schempf

Bob Caulfield

Erik J. Carlson

Patrick Bachler
Coleman & Bentz
Lisa Covert

Betsy Gugick

Marilyn Miller

Noel Mercado
Barbara Rosenthal

PRIMEDIA MAGAZINES
William F. Reilly a Apour A (
il 08 . | ABOUT A.C.T.

Beverly C. Chell 1 A Clrma

Curtis A. Thompson 2 { A(JT x\ I A I‘ F

Linda C. Jenkins L ) S,
Jonnier P. Chu _ VR Fine PROGRAM NOTES
David W. Whitwell " i, 2 .

Steven R. Elzy WS FROM |/
el i e NEWS FROM A.C.T.
Mark A. Peterson

Robert M. Cummings

Nan L. Elmore

I1s published in Sa

BS
CONTRIBUTORS
FOR YOUR INFORMATIO!

Advertising Offices
(404} 0,

The True Definition of Luxury. Yours! ®OACURA

oo . . "‘
Visit our Web site at wwy ebill.com.
©1997 Acura Division af American Honda Motor Ca., Inc, Acura and SLX are trademarks of Honda Motor Co, Lid. SLX is - ul. 8 ]

manufactured for Acura by fsuzy. Torgue On Demand ® i ed trademark of Borg-Warner Automotive, Inc. Please Tread Lightly!™
on public and private land. Make an inteiligent decision. Buckle up. FB00-TO-ACURA/www.acura.com
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A.C.T. STAFR

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

ACT
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ARTISTIC
Meryl Lind Shaw,
Casting Direetor
Paul Walsh, Dramaturg
Dianne Prichard.
General/Company Manager
Glynis Rigshy.
Aritstie Associane
Nadine Denise Burton,
Chitreach Consultant

Associate Artists
Marco Barricelli
Larey Biedvrman
kate Edmunds
Peter Mavadudin
Mbert Takazauekas

Actors

Mareo Barricelli

Velina Brown

L. Peter Callender

Steven Anthony Jones

June A Lomena

Raphael Peacocks

Anika Noni Rose®

Shona Tucker

Gregory Wallaee

* Equity Professional Theater
Iierns

T Students in the A.C.T.

Addvanved Training Progran

Directors

Candace Barren

Jumes Lapine

Carey Perlolf

Charles Randolph-Wright
Christopher Renshaw
Richard Seyd

Abert Takazauckas

Composers
Lee Hoiby

Draviel Lang

Interns

Matthew Belanger. Carolyn
Casselman, Aot

Nan MeVernon. Timothy
Sullivan, Casting

Brian Cronan, Peter Tollvee,
Ben Yalom. Literarn

PRODUCTION

James Haire.
Prodicing Divectar
Edwand Lapine,
Production Manager
Edward L. Baymoni.
Techmical Supervisor
Reelly Ground, Assestant to the
Production Manager
Tina Tseng. Procluction
Departient Administraton
John \. Garofalo,
Production Assocrate
April Taylor, Management Intern

Designers

Kate Edmunds, Resident
Seente Designer

Peter Marvadudin, Resident
Lighting Desizne

Garth Hemphill, Residlent
Souned Designey
Ann Bruiee Mling, Costunes
Loy Arcenas. Seenery
Beaver Bauer. Costrmes
Robert Blackman, Seeien
Judith Anne Dolan, Costinmes
Deboral Diyden. Costinmes
Halph Funicello, Seenery
John lacovelli. Seener
York Kennedy. Lighting
Robiert Morg:
Yael Parde
Phave: 5. King,

Lighting Design Assoctate

. Costtmnes

e

Jenniler Kev. Sound Interan

Stage Management

Donna Rose Fletcher
Raymond S. Gin. Elisa
Gutherte Juliet N, Pokorny.
Grege Ji\‘hli'\_’. Michele M.
Trimble. Kimberly Mark
Webl, Kelly M. Zakis.

Stage Maneagers

Jim Gilibs, Allvson Lodae, Inerns

Scene Shop
Edward L. Raymond.
Sheap Fareman
Randall Reid, Lead Builder
William Barr, Leo Loverro.
Jonathan Young, Mechanics
Trow Lavelle, Bereh Haned
Brad Luldin, Pereliasing Agent
Chuck Sanger. Design Associate
. L. Camphell.

Chargenan Seenie Artist
Mimi Herrerra-Pease, Constanee
Schlobolm, Donvale Werle,
Jennifer Williams. Arnold Wong

Seenie Ariisis

Costumes
Dhavid F. Draper.
Costuie Shop Manager
Joan Raymond, Assistans
Costume Shop Manager
Jellrey LaLonde. Draper
Thiem Ma. Quyen Ly, Failors
Maria Montoya. Head Stitcher
Jeflrey Larsen, Aeeessories Head

Costume Rentals
Callie Floor, Supervisor
Robert Mallew

Issistant Supervisor

John Mortimer. fitern

Properties

Dby Hateh. Supervisar

Goregor Miziumski.
Assistant Supervisor

Tara Hasik. Assisrani

Jennifer Timko. fatern

Wigs
Rick Echaols. I fgmastes
Wesley Hodge, Intern

Geary Theater
Stage Staff
Maurice Beesley,
Head Carpenten
Jim Dickson, Head Electeician
Suganna Bailey, Sownd Head

Jane Henderson-Shea,
Properties Head

Miguel Ongpin. Flvinon

Michuel Chevoor. Mark Pugh.
Stageheands

Catharine Bray,
Weerdlratse Suprervisor

Tilfany Amunidson, dssistant
Wewwefrabe Supervisor

Markus Fokken. Michell:
Moquin, Dana Winkleman,
Dressers

James kershaw, Stage Doarian

ADMINISTRATION

Dianne Prichard. Generald
Company Manager

Beulah Steen. Receptionist

Caresa Capaz, Assistant ta the
Waneaging Director

Barbara Gerber, Tolunteer
Coordinator

Development & Community Affairs

John . Loder. Divectan

Jerome Moshowite. dssoctate
Divector of Develupment

Michele Casau. Wannger of
Indevidual Giving

Elise Westhrooks-Williams.
Donar Svstems Coardineateor

Blair Hartley, dssociate

Finance

Jettres B Mallov., Direcior

Matt Jones, Cheryl kuhn.
Linda Lauter. Associaies

Kate Stewant. Benefits Manger!
Humen Resources Associate

Mis
Thom Morgan, Director
Demetrius Marting Assistani

Communications

Robent Sweibiel. Divector

PUBLIC RELATIONS

Luis Palomares, Manager
Susanna Falk, Associate

MARKETING

Andrew Smith, Wanager
Kimberly

Cheghir

walado, Assoviare

i
Yave Beckerman,
Graphic Designes
Tani Martinat.
Graphic Design Intern
Linda Graham. Growup Services

PUBLICATIONS
Ehzaheth Brodersen. Eelivor

Jessica Werner, Associaie

BOX OFFICE

Richard Bernier, Manager

Jane Tarver,
Studlemt Matinee Conrdivnator!
Group Sales Treasurer

James Sheerin, Head Treasurer

Lorraine Andros. Yonnah
Bagner. Peter Davey, David
Engelmann, Ruliy Lee,
Carrie Murphy. Katly Wall-
Pelin, Carel Yamasaki.

Treasurers

continued on page 12

In The Heart...
of the Performing Art Complex and
Civic Center District. 5 minutes to downtown
and Union Square.

Indulge Yourself
in one of our 48 Romantic and Classically
designed rooms and suites featuring
queensize beds, wet bars with
refrigerators, turn down service
and selected amenities.

Complementary
Continental Breakfast

Sfeaturing...
Ovation at the Opera

Our quaint and charming restaurant offering
elegant classical cuisine.

333 Fulton Street, San Francisco, CA 94102
(415) 863-8400 = (800) 325-2708

VATION

&AL Che Opera"T¥Y

e Intimate Fine Dining
o Free Valet Parking
o Conveniently located near
Opera, Symphony,
and Herbst Theatre
o Most Romantic Restaurant,
quaint and charming
e Open at 5:00 p.m. for dinne

333 Fulton Street ®
San Francisco ® 415-553-8100

announcing the opening of
L ]

for comprehensive skin rejuvenation

a new concept in
innovative skin care services

Cosmetic and Medical
Dermatology

Botox
Collagen Replacement Therapy
Epilighte Hair Removal System

a gentle, permanent process for all
skin types and hair colors.

(Introductory Offer: 50% off first treatment).

Complete Skin Care

specialized facials and body treatments

Systéemepelage Skin Care Products

Gaetano Zanelli, M.D.
Board Certified Dermatologist

Thena Holmen, R.N.

Collagen Specialist

Denise Hall

Licensed Aesthetician

490 Post Street, Suite 542, at Union Square
San Francisco, CA 94102
Fon - 415. 576. 1330 » Fax - 415. 576. 1304
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continiied from page 10
SUBSCRIPTIONS

Mark C. Peters. Wanager
Doris Yamasaks, Coorelinetor

Teleservices

Julie Aone Connollv. Wanager
Frances Rath. Assisint Misnager

George N [ssistinnt

Mare Bawman., Thelma Bromn.
Michell: . Liza
Garrick. Christine Grilfin,
Naney Hermione, Jessica
Jellilte, keith Klippensteen.

assuis. Arthur

Mitchell. Cameron

O Rourke, Jomathan sale.

Linn Swaiin. Jette Vakkala

Eileen Willwnirn. Sales Agents

Front of House

Mice E. Lulwe L
Theater Maneage

Dielira Selman, Assistan o the
Theater Manage

Eva Ramos, Colleen Boshy,
dwsispant Mrnegers

Mare Stern, Seenrity Greard

Joseph Fermandez, Bevery
Suba. Doy Persons

Coeil Alton., Jeanne Brooke.
Richurd K. Busse lie
Byran. Tina del Campo,
Josephine Fernandez Daoris
Flamm. Rita kossuth.

Suzanne Long Niccola
Nordstrom. Fred Pao

Tanya Reeves. Jessa Suntons.

Joe Searoni. Audrey

wling. Erika
Jennie Yoo, Dalters

Vimes Braneis, Sandra
Choate. Jim Haley. Paul
Lamdgraven Mari
Vineent | Lavea Maret.
Alex MeAfee, Jr. Caen
Noble. John Pearson.
Bartenders

Andy Mlabran. Natasha
Jacobsen. Rick limenes.
Michelle Lannin. Clawdya
Martinez. Concessionaires

L,

Joe Rosentlal.

Libeary Coordinator
Vivian Ross,

Addmirisirasive: Assistant
Kimberly Mobne, Yowng

Conservatory Assistant
Tami Apodaca, Firancial Aul!

Comserventory Assistant
Johin Pison.

Conservatony dssistant
Mison Augusting Receptionist

Advanced Training Program

CORE FACULTY
Jeftvey Bil, Suzuli
Jelirey Crockett, Taiee
Frank Ottiwell.
Mexemdder Technigque
Virginia Ness R Cloren/ Jeting
Priseills Regalado,
Wondiern Dareer
Melissa Sruith. Aeting
Dheboral Sussel,
Speech. Teehal Aetion
Paul Walsh.
Deveetor wf Humanitios

ADJUNCT FACULTY

Bonita Bradley. Yoge

Greg Holtman. T Che

Mimi MeGurl, Hummanines

Timathy Ray. Humanities

Meryl Lind Shaw.
Professionalisn

Margo Whitcomb. Humranities

Studio A.C.T.

Antoinette Abbamonte. eting
Bonnie Akimoto, deting
Letitia Bartleu.

Dvnanne Movement
Richard Buterfield. dering
Michael Carroll. dering
Robert Ernst. Tecliques for

Inspiration & Ensemdble
Paul Finnochiarm. Aeting
Ay Freedl datmg. Plavierimg
Marvin Greene, deting
Christignne Hauber. eting
Chris Herold. Adeting
Andeew Hurtean, dening
Rendra heller et
Rose Adames kells,

Prew Khaloul. Speveds
Barry Llove. Musteal
Theate/Caberet Pevfortnanee
Domenigue Lazano. Aeting
Rimberly Mahme.
Vit & Spevclt
Tim Ore. hmpravisaion
Victoria Bue, feting
Barbara Seott. g visation
Andeea Snow, Taier
Brent St Clair, Adering
Tachel herg deting
Ava Vietoria, Singing
Luey Wang. Plavicriting
Broece Williams,
Anelrtion Techniques

Young Conservatory
Letitia Bartlen,

Sendor Phvsical Aeting
Mare Bauman.

Junior Phvsieal Aeting
Charla Cabow Musteal Theater
Jostwa Costello, fuyprarisation
Reid Davis, deting Technigues
Jellees Drper, Aeting Tochniques
Naney Fisliman,

leting Toelnigues
Tom kane.

Perfurmeance Warkshop
Stephanie Leverage,

Junior Aeting
1 e Lozano. Shakespere
Kimberly Moline.

Toice & Speech. Dinlecrs,

Junior Acting
Vi Mueller, Aeting Tchniues
Pamela Ricard. fntenmedione

Acting. Acting Techniques
Wate Rowland. Dicdevrs
Vivian Sam. Wasieal Theater
Warkshap. Musical Thearer
Jaek Sharear. Auddition Wockshup

¥ aight. ddvanced deting,

Sertear Semmener, Pecformanee
Warkshop
John Sugden. Aeting Tevlmiepees
Mary Sutton. Outriech.
Porfunmance "ur\rmfmy

Accompanists

Barry Lloyed

Dperations il
Lealey Pieree. Wanager Alexander Techmigue James Murdoek
Burt Smith. i 1]

Len Lucas. Cren
is Care, Jr.. Richard
Supinsky. Security

CONSERVATORY

Craig Slaight. Yo

r‘.ﬁﬂ servafory li}‘."’f"“r
Bruee Wilhams, Direcior of

Sutttmer Traiming Congress

& Communmiry Progranes
Maureen MeRiliben.

Director of Student Affairs
Jack Sharrar, Rogrstrer &

Bivveror of WEA. Program
Libby Rava. Teclmiend Matager
Susan Pace.

Fraaneral didd Maneger
Man Jones. Breesard Paveall

Aelmnestesion

GROUPS SAVE AT A.C.T.

Groups ol 15 or more can save up to
27 pereent on ALCT. ticket prices,
And group leaders see the show for [ree!

For information, call Linda Graham at
(415) 346-7805.

Luxurious Retirement Living In Palo Alto
Spacious two and three bedroom condominiums
from $780,000. Brochure available upon request.
555 Byron Street, Palo Alto, CA 94301

(650) 326-4626

Over 40 wines by the glass:
red, white, sparkling, port. sherry. madeira. dessert

light fare

377 Hayes Street (between Franklin and Gough)
open Monday-Thursday 5-12pm, Friday and Saturday 5-lam

415.626.5301




14

ENTERTAINING EDUCATION

For more
information, call
(415) 749-2ACT.

STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several 1ays for you to learn about the season’s productions

and 1o express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco. these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the ‘l‘lI(‘S{'lal}' preview of every production. at 5:30

p-m.. in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal. anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after

selected performances and are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1997-98 from
710 9 p.m. on selected Monday evenings in the Geary Theater. Each
symposium [eatures a |.u1m'[ of scholars, theater artists, and pJ'ni’:‘s-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.

Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Fach entertaining and informative audience handbook contains
advance program notes. a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 (821 for opening night
subscribers): limited copies of handhooks for individual plays are
also available for purchase at the Geary Theater Box Office. located
at 405 Geary Street at Mason. and at the merchandise stand in the

main lobby of the Geary Theater, for $8 each.

This advertisement is being used for the purpose of
soliciting sales of a vacation ownership program

- INDULGE YOUR LOVE OF THE ARTS
AND YOUR TASTE FOR VALUE

nn At The Opera is 60 years of colorful history, 48

exquisite suites and studios — and three minutes’
stroll from the Opera House, Symphony Hall and

all the rest of San Francisco's Performing Arts Center.

Shell Vacations™ invites you to preview this unique resort

with a $50.00 gift certificate for our Ovation restaurant

or 4 $50.00 credit on your next stay. You'll enjoy every

luxury including

A Classic European furnishings

A Complimentary concierge service

A Shopping and dining in nearby Hayes Valley

For reservations and information about exciting vacation

ownership opportunities at Inn At The Opera, call

1-800-928-3501

333 Fulton Street
San Francisco, CA 94102

h\N ATTHE Orml

o SHELL VACATIONS

ON INSURRECTION: HOLDING HISTORY

A.C.T. PROLOGUE
January 13, 1998. 5:30 p.m.
Featuring Director Charles Randolph-Wright

AUDIENCE EXCHANGES

January 20, 25 (matinee), and 28 (matinee)

A.C.T. PERSPECTIVES

January 26, 7 p.m.

After the Symphony,

% Come to the Opera

PERA CAFE™

“Everything You Always
Wanted to Eat™"

» Max’s Famous Sandwiches
* Bountiful Salads
*Fresh Entrees
» Grand Desserts

*Entertainment

Max’s Opera Cafe

601 Van Ness (at Golden Gate)
415-771-7300

(RUSTACEAN

EURO ASIAN CUISINE

The An Family invites you
fo experience a culinary fradition...
recommended by SF food crific Michael Bauer

Lunch: Thurs-Sun 11:30am-3:30pm
Dinner: Sun-Thurs 5:00pm-9:30pm
Fri & Sat 5:00pm-10:30pm

1475 Polk Street at California
Top of Chelsea Plaza

415.776.2722




YOU KNOW WHEN YOU'VE HAD A SUCCESSFUL SHOW BY THE APPLAUSE.
AT ARTHUR ANDERSEN, WE LOVE A GOOD SHOW, TOO.
THAT'S WHY OUR ADVISORS ARE COMMITTED TO HELPING YOU DIRECT AND PRODUCE
THE BEST BUSINESS PERFORMANCES EVERY DAY.

hrtp Swww.ArthurAndersencom ©1997 Arthur Andersen, All Rights Reserved.

Eilcs)ui’éeftion:
- SuIpioH’ H

by Robert O’Hara
(1997)

Directed by Charles Randolph-Wright

Scenery by  Yael Pardess
Costumes by ~ Beaver Bauer
Lighting by ~ Peter Maradudin
Lighting Associate  Dave 3. King
Music by ~ Edwin Hawkins
Sound by ~ Garth Hemphill
Assistant Director  Margo Whitcomb
Dialect Consultant  Deborah Sussel
Fight Direction by ~ Gregory Hoffman
Casting by ~ Meryl Lind Shaw
New York Casting by  Judy Dennis

Stage Management Staff
Kimberly Mark Webb. Production Stage Manager
Michele M. Trimble, Assistant Stage Manager
Jim Gibbs, Intern

Originally produced by The Joseph Papp Public Theater/
New York Shakespeare Festival,
| George C. Wolle, Producer, in November 1996

Permission granted by ROSENSTONE/WENDER,
3 E. 48th St., New York, NY 10017
All inquiries concerning rights to the play
shall be addressed to the above.

SINUSHU] L)V

Carey Perloff
Artistic Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsored in part by

KBLX 102.9FM

STAGEBILL 17



NEXT AT A.C.T.:. FROM THE TONY AND OBIE
AWARD-WINNING AUTHOR OF M. BUTTERFLY

GOLDEN
CHILD

a4 7

BY DAVID HENRY HWANG
DIRECTED BY JAMES LAPINE
FEBRUARY 13-MARCH 15
CALL 749-2ACT
www.act-sfhay.org

ABOVE: BLOSSOM (1991) BY HUNG LIU

KInsurrectlon

§Uﬂp'S[II

The Cast
(in order of appearance)
Ron  Gregory Wallace
T J. L. Peter Callender
Octavia  Anika Noni Rose
Mutha Wit Velina Brown
Nat Turner  Steven Anthony Jones
Hammet Raphael Peacock®
Reporter  Marco Barricelli
Gertha  Shona Tucker
Cop  Marco Barricelli
Clerk Husband  Marco Barricelli
Clerk Wife ~ Shona Tucker
Clerk Son  June A. Lomena
Izzie Mae  June A. Lomena
Mistress Mo'tel ~ Shona Tucker
Katie Lynn  Anika Noni Rose
Buck Naked Marco Barricelli
Mutha  Velina Brown
Ova’ Seea’ Jones  Steven Anthony Jones
Detective  Marco Barricelli
Family/Friends/Slaves ~ The Company
*Student in the A.C.T. Advanced Training Program
]
Understudies
For Gregory Wallace, L. Peter Callender, and
Raphael Peacock—Michael Gene Sullivan
For Velina Brown and Shona Tucker—Marcie Henderson
For Steven Anthony Jones—LaKeith Hoskin
For Marco Barricelli=Joshua D. Hartman
For Anika Noni Rose and June A. Lomena—Dawn-Elin Fraser

Time Now and Then
Place Here and There
|
We now officially give you permission to laugh . . . out loud.
—the director and the playwright

Warning: This is a play. These are paid professionals. Do not
attempt to use this language at home.

—the director
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HISTORY IS A
FABLE AGREED
UPON.
—NAPOLEON |

ABOVE

Into Bondage,

by Aaron Douglas
(1936)
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AFFAIR WITH HISTORY

by Jessica Werner

Robert O’Hara would probably be the first to admit that history, like
beauty, is in the eye of the beholder—especially when looking at the
history of slavery in the United States. In Insurrection: Holding
History, his fantastic reimagining of the past, 0'Hara blurs the bound-
aries between reality and fantasy, comedy and horror, in the process
subverting contemporary clichés about race, slavery, and sexual iden-
tity, and shattering traditional notions of history as objective. “I have
always been in love with history,” says O’Hara, “but mostly with the
stories that we invent about history. Insurrection is not really about
slavery. It is about what we think we know about slavery, about the
stories and the myths that we make up about even horrific times”’
When conjuring up images of the antebellum American South, gay
slaves and musical production numbers don’t usually come to mind.
But O’Hara has no qualms about flouting conventional narratives. By
writing a play that whisks a young black man from the late 20th cen-
tury back through time to the Nat Turner slave uprising of 1831,
O’Hara suggests that much of history as we know it is a fiction and

THE CORCORAN GALLERY OF ART

thus calls into question the lessons we have learned from the past.

O’Hara is fascinated by humanity’s need to spin historical fact out

of that fiction. “My point [in writing Insur-
rection] was to explore slavery on a fantastical
level,” he explains, “because we usually explore
horrors on a very raw and realistic level. T am not
interested in dealing with this issue in any real
way, however, because I don’t know what ‘real’
is” The most influential events in" African-
American history—slavery, the Civil War, and
Reconstruction—have been filtered through his-
torical renderings and media images that recon-
struct the past in oversimplified, easily digestible
terms. Unable to see himself and the complexi-
ties of contemporary reality in conventional his-
torical images, O"Hara decided to write his own.
In his hands, the reinvention of history is less a
radical act than it is a necessairy part of an
attempt to forge a meaningful relationship with
the past. In the process, O’Hara treads the line
between the real and the imaginary in a way that calls into question
the distinction itself. Insurrection’s protagonist, Ron, echoes his creator:
“History begins and ends in memory. The in-between you make up.”

THE FORCE OF FANTASY
O’Hara describes himself as a dreamer who discovered early in his
life the transcendent force of fantasy. “I have always had this wild,
crazy imagination,” he says. “I would sit daydreaming on the edge of
my bed, and my mother would tell me to get ready for school. She’d
come back later, and I'd still be sitting there. I lived inside those
dreams. I saw the way fantasy and fiction can transform human
beings and take us out of our everyday reality. It is very powerful”
O’Hara eventually discovered theater as the perfect medium for
breathing life into his rich imaginings, and after graduating from Tufts
University he entered Columbia University’s Graduate Directing
Program. A writer from a very young age, he made the bold decision
at Columbia to write his own play to direct, rather than stage a play
from the classical repertoire as most students do. He completed
Insurrection: Holding History in 1994 and directed it as his master’s
thesis production with student actors in a Harlem-campus basement.
O’Hara’s script attracted the attention of the Public Theater’s artis-
tic director, George C. Wolfe (author of the satirical Colored Museum,
which O’Hara cites as a significant influence on his work). Wolfe decid-
ed to take a gamble on the promising 25-year-old playwright and slat-
ed Insurrection for its world-premiere production during the Public’s
1996-97 season. O’Hara directed the production himself, garnering
the prestigious Oppenheimer Award. He is also the recipient of the

Playwright
Robert 0'Hara

PEOPLE ARE
TRAPPED IN
HISTORY, AND
HISTORY IS
TRAPPED IN
THEM.
—JAMES
BALDWIN
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| HAVE THIS

IDEA THAT

WE CARRY
METAPHORICALLY
THE SCARS OF
OUR HISTORY.
—ROBERT 0'HARA
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Mark Taper Forum’s first Sherwood Award and the John Golden Award,
and was recently selected by the NEA/TCG Theatre Residency Program
for a year-long residency at A.C.T. O'Hara has also won the respect of
his peers: Tony Kushner (4ngels in America), also named among
O’Hara’s key literary influences, has in turn been quoted in the New
York Times listing O'Hara as one of his favorite young political writers.

Such rapid and early success is formidable, considering O'Hara’s
youth, the fact that support for new play development is on the wane
throughout the country, and that his work highlights controversial
issues rarely brought together on the American stage. The focus of
O’Hara’s residency at A.C.T., for example, will be the development of
a sequel to Insurrection, which is the second installment in what he
calls a “thematic trilogy”” The new play, entitled -14, An American
Maul, jumps to a nightmarish future in which the U.S. Congress has
reinstated slavery and abolished the 14th Amendment’s guarantee of
civil rights. Amid this maelstrom of regressive change, -14 will
explore similar issues “of family, history, and love in all its different
aspects” within the context of an increasingly media-driven society.

A JOURNEY THROUGH TIME

Several years before O'Hara wrote Insurrection, the play began to
evolve in his mind as part of his increasing fascination with the idea
of traveling back in time. O'Hara had a heart-wrenching dream in
which his deceased grandfather, T. J.—after whom O’Hara named the
character in Insurrection—appeared and asked his grandson to take
him home. O’Hara awoke from the dream in tears, realizing that his
grandfather’s request meant taking him back to the pre-Civil War
South. “When he said ‘home,” I knew he meant home,” says O’Hara,
“back to the place where our story began in this country.”

O’Hara began to imagine what it would be like to accompany his
grandfather back through history, arriving in 1831 with his modern
irreverence and skepticism intact, tools with which he could take
note of the absurdities great and small surrounding him. “There are
so many movies and plays in which people travel back in time to
some romantic place, find the love of their life, and decide to stay
there. But if I went back in time, I would go back to slavery, because
that’s my past.

“I thought it might be funny if someone went back in time, tak-
ing a 1990s sensibility with him. | wanted to figure out what I would
have been like in the past. All of me. Not just my blackness, not just
my sexuality, but all of me. How would I have fit in?”

O’Hara believes that the widespread perception of slavery as an
unmitigated monolith of evil respects the horror of the institution
without honoring the reality of individual experience—that familiar
images from such works as Roots and Gone with the Wind tell only
one facet of an extremely complex story. “Slavery has become this
huge shadow,” he says, “but it's important to remember that people
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lived through that time. I don’t believe that everyone simply got up
in the morning, did work, and went to bed without speaking, without
laughing, without fighting, that no one had a good time ever in their
lives. People had to live each day with whatever feelings they had.

“Homosexuality has been around since before the ancient
Greeks, so it’s ridiculous to believe, as some people would have you,
that gay people did not exist before Stonewall, and that black people
were invented during the civil rights movement. God forbid black
and gay! Where did the voices and power of our culture come from
if they didn’t exist before 19697 If I exist now, someone like me had
to exist before me or I wouldn’t be here.”

O’Hara embodies the painful lessons of history in the character T. .,
who shoulders the double burden of surviving slavery and repre-
senting it. “I have this idea that we carry metaphorically the scars of
our history,” O’Hara explains. “So I made it literal with T. J.: His
mother had her foot cut off for running away with him when he was
a child; therefore he can’t feel his foot. His father had his eye poked
out for looking at a white woman; therefore T. ] ’s eye is blinded.” T. J.
says: “The longer we live, the mo’ it sho’” reminding his great-great-
grandson, Ron, “You the one gon’ carry my scars.”

HORRIBLE HUMOR
By punctuating the horrific landscape of slavery with comic
moments, O’Hara gives us permission to laugh, and then hopefully
to heal some of the issues with which we still struggle about slavery’s
legacy. “Even during the most traumatic events, there was always this
‘horrible humor’ in my family,” says O'Hara, who sees laughter as a
necessary coping mechanism in painful times. “We have this image
of slaves as back-hunched sun up to sun down, not looking at each
other, but I know someone was out there kicking up some songs.
Someone must have been telling a joke.”

(’Hara even finds ‘horrible humor” in Nat Turner’s insurrection.

The hands of Henry
Brooks, a freed slave
in Green County,
Georgia (1941)

STABEBILL 23



The “resurrection” of
Henry “Box" Brown, a
Virginia slave who
had himself shipped
to freedom.
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An event that would transpire a few weeks later as the bloodiest slave
uprising in American history was initially thwarted when Turner got
sick on the eve of his own rebellion. “He was originally going to do
this [uprising] on July 4th,” O"Hara says laughingly, “but he caught
a cold. The comic timing in that is beautiful”

Few revisionaries have O'Hara’s nerve to ask the unthinkable, but
he realizes that, in the ongoing examination of slavery, the simple
questions have been exhausted while gaping holes remain in the easy
answers. He wonders, for instance, what happened to the women of
Turner’s community during the insurrection. “Did they just run along
with their kids when [Turner’s posse] started chopping people up?”

Arresting juxtapositions are O'Hara’s forte. When looking at slavery,
he stays focused on what he calls “the beauty in the horror of it all”
“Plantations were incredibly beautiful places,” he says. “I imagine
beautiful people in beautiful clothes in a beautiful house sipping tea
next to this beautiful window. Well, right outside that beautiful house
was a man in rags picking cotton. That was the reality. How horrific
and ironic it is to think of that, yet how beautiful the image still is”

While Insurrection tackles weighty issues, O'Hara considers it
foremost a romance. “I think of Insurrection as a series of love sto-
ries—between a grandfather and his grandson, between a mother and
a daughter (although that’s a tough love story), between Ron and
[the slave] Hammet, and between the past and the present.”

“HOW FAR DO YOU GO?”
While O’Hara has said that all of his writing is inspired by “the emo-
tional richness and individual craziness” of his own family, he insists

that Insurrection is not autobiographical, but is rather an amalgama-
tion of different parts of himself and his family members. “People like
to believe that Ron is me, and | can see my sensibility in him, but he
is a fictionalization. [ haven’t traveled back in time. Theater is not real-
ity, so why try to mimic it on stage? In theater you can fly without fly-

ing. You can be a different race, a different age. So why try to be so
real?” O’Hara is held captive by his own imagination. “I love realism.”
he says. “I just can’t write it”"

O’Hara confesses that he lacks Ron’s courage in the face of vio-
lence. “I am a complete pacifist.” he explains. “I can’t handle violence,
which is perhaps why my plays are so violent. Writing is the only way
I can deal with it

For O’Hara, the attempt to reconcile pacifism with the need for
violent struggle is one of the fundamental concerns of Insurrection:
Holding History. “How far do you go. even in brutal times?” he won-
ders. “I have the benefit of hindsight. I can say now that the hun-
dreds of deaths caused by Nat Turner’s insurrection and its aftermath
were not worth it. At the same time, 1 can also say that acts like that
ended slavery. It is very complicated.

“Early in high school, I was struck by a quote from Martin Luther
King I read on a poster: “If you have nothing to die for, then you are
not really living.”” Yet, O'Hara knows that if someone were to ask him
(as Hammet asks Ron on the eve of the uprising) whether there were
anything for which he’d give his life, his answer would have to be no.
I think everyone has too much to contribute to die.”

Although O’Hara does not consider himself overtly political, his
work exemplifies the maxim, “the personal is political.” “Just being
who I am—an out homosexual, someone who is proud to be black,
and an artist who speaks his mind [reely—makes me political in some
way,” he concedes, “and I do believe in political consciousness rais-
ing, although that’s not why I write. I write because 1 think every-
body has stories of significance that they need to tell.”

O’Hara doesn’t want audiences to leave Insurrection complacent
about what they have seen and relishes the opportunity to stir up
mixed reactions, hoping that those reactions will promote a much-
needed dialogue. “Insurrection has to be a journey. It’s like a bus
ride: you can get on the bus, you can get off the bus, but you can’t
get on and say. ‘I don’t like this direction. I want [Insurrection] to feel
like it's sitting in the audience’s throats,” he says, “so they simply
have to chew and talk it over for it to digest.

“I like to have people—white people, straight people, gay people,
black people—all in the same room watching the same interaction on
stage and having completely different takes on it. That’s exciting to me:
people from different cultures and backgrounds sitting and laughing at
the same things, and at the same time choking on certain things.

“That’s how I write. | love to see people laugh or get involved with
something and then not be able to digest it wholly because it might be
horrific or it might not be funny, really, and they have to ask themselves:
What am [ really laughing at? or Why am I laughing and none of the
black (or white) people are laughing? or What are the gay people getting
that 'm not? It’s that kind of questioning that makes you realize who you
are, who you are not, and what you can learn from other people.” B

BY PUNCTUATING
THE HORRIFIC
LANDSCAPE OF
SLAVERY WITH
COMIC MOMENTS,
0'HARA GIVES US
PERMISSION TO
LAUGH, AND THEN
HOPEFULLY TO
HEAL . ..
SLAVERY'S LEGACY.
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INSUR!

NAT TURNER
REMAINS

ONE OF THE

MOST FASCINATING
FIGURES OF
AMERICAN
HISTORY.
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REGTION

Around 2 a.m. on August 22, 1831, Nat Turner and a
small band of insurgents attacked Turner’s home farm
in Southampton County, Virginia. Deeply religious
and a charismatic preacher, Turner believed he was
called by God to lead “the children of Egypt” out of
bondage. His basic strategy was to move quickly
throughout the surrounding area, killing all the white
people at every farm they reached—men, women, and -
children. By mid day they had killed approximately 60
people at eleven farms and recruited from 50 to 60
mounted compatriots. Although their goal was to cap-
ture the nearby county seat of Jerusalem, by the next =%
morning militia forces had captured or killed nearly
all the rebels. Turner remained hidden in the area for 7%
nearly two months; finally apprehended on October i
30, he was tried a week later and executed on ©
November 11. In the walke of the uprising, almost 200
African Americans were tortured and killed in reprisal
for the actions of Turner and his followers. .
The primary source of information about the rebel- FRESE
lion is The Confessions of Nat Turner, written by *
Thomas R. Gray, a white lawyer who claimed to have
taken down Turner’s statement word for word as he -
sat in a jail cell awaiting execution. Since Turner’s
death, historians, novelists, and dramatists have
attempted to find in this document and the meager %
gleanings of oral and recorded history the real person
behind the historical facade. From contemporary
newspaper accounts to William Styron’s controversial
1967 novel to Robert O’Hara’s play, Nat Turner—-mass 34
murderer, spiritual leader, and heroic freedom fighter—
continues to elude capture and remains one of the most I

fascinating figures of American history.

Of course I had heard of Nat Turner and studied him §
in college and high school. Then I started reading the §
Confessions, and I thought, Oh my God, this is such &
rich material. It was the most brutal slave insurrection
in the history of America. At the same time, Turner
was a very educated man able to read and speak elo- SEESR
quently. And then there was the whole controversy '
surrounding his “confessions”” Drama!

continued on page 38
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e HOLDING HISTORY

r~ From Mutha Wit to Ron, Insurrection spans seven
£ generations in a single family and more than 150
years of American history. Ron journeys from the con-
temporary urban South to the pre-Emancipation set-
ting of his great-great-grandfather’s youth, along the
way learning lessons about life, love, and the African-
! American experience. Below, a few of the artists
involved in this production share with us the ways in

- which their families, like Ron’s, hold history.

™ My cousin Roberta Wright was the first one to tell me
the full story of my family name. As a child, I had often
heard that our last name was supposed to be
Witherspoon, because my ancestors were on the
-« Witherspoon plantation in South Carolina. My ances-
tors, however, didn’t like Old Man Witherspoon, who
{ was notorious for how poorly he treated the slaves, and
they loved his son Isaac’s wife, Margaret, who accord-
-_ ing to family legend tried to run the Underground
s Railroad through the plantation and taught the slaves
to read. So when they were freed and most slaves took
the last names of their masters, my family took
Margaret’s maiden name, which was Wright. My fami-
7 ly told me: “Just as Malcolm X chose the initial X as
his last name, we chose Wright. We fought for this

2 at my lowest, that I have to keep fighting.

There is a house on the main street in my home-
town [York, South Carolina] called the Wright-
Witherspoon house, which is where Isaac and Mar-
garet Witherspoon lived. Descendants of the Wither-
spoons still live there. [ recently went to that house for
: the first time. When I was growing up, I used to walk
§ past it all the time, never knowing that it played a role
4 in my family’s history. | also went to the Yorkville
¥ Historical Society and pored through pages and pages
of census records. The electricity that rushed through
* my veins when I touched the names of my family can
not adequately be described. It took this play to coerce
me to go home and hold my own history. It is an exhil-
arating feeling.

—Charles Randolph-Wright

name.” That story always reminds me, even when I'm

THE
REPERCUSSIONS
OF WHAT
HAPPENED IN THE
PAST ARE VERY
EASY TO SEE IF
YOU JUST LOOK.
—ANIKA NONI
ROSE
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I know that my great-aunt Carrie Bentley was the first

YoU’RE IN A MusicAL CiTy—
TAKE ADVANTAGE OF IT.

black person to vote in Tallahassee, Florida, but I
can’t say that there are many stories that are passed
down, or at least not passed down to me. The reper-
cussions of what happened in the past, however, are
very easy to see if you just look. My grandmother and

of Music
xtension

® San Francisco Conservator
Adult

World-class music in your own backyard.

grandfather’s names were very British: my grand- ‘
mother’s a Bentley, and my grandfather’s a Radcliffe.
My grandfather’s people I never really met, some

because they died, and some because a lot of his fam-

Frances Anne “Frank”

Rollin in the 1860s

From the moment |
read the words
Frances Anne Rolfin
wrote in Boston on
January 1, 1866—
“The year renews its
birth taday with all of
its hopes and sor-
rows"—she became
my beacon, the fore-
mather who would
finally share with me
our collective past.
Born into a free family
of color before the
Civil War, my great-
grandmother was an
abolitionist and a
feminist. She wrote
about issues of race,
class, and woman-
hood over a hundred
years before me. | was
enthralled but also
puzzled. What hadn't
my mother told me
about her while | was
growing up? This
question, with many
others, sparked a
search that went on
for two decades. My
chifdren grew up dur-
ing this time, and

so did /.

—lone,

Pride of Family:

Four Generations

of American

Women of Color

(Avon Books, 1991)
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“No." BuL my grandmother is very dark. And when my grandfather
brought her home to meet his family, they completely rejected them
both. He couldn’t bring this dark-skinned black woman into the
house, because then what would the neighbors think?

I guess I'm upset that 1 never got to meet my grandfather’s peo-
ple, but I'm not upset at what they did, because | understand why, at
that time, they would want to get the best of whatever they could get.
It’s not worthy of me to dislike those people who chose to pass for
white. Who's to say that, if | could have, I would not have done the
very same thing to be left alone, to be able to live like a human
being, not some curiosity, some thing, some half-person or animal?
Wouldn’t you have wanted to choose the humanity portion of that
picture? So I'm proud of them for surviving. I could be much more
proud if they had said, “We don’t care, we're just going to make it.”
But who am I to say that they're unworthy? I'm sure I've done some
things that later on down the line somebody could say, “Well, Anika
could’ve done better” But I didn’t, because I chose to live.

—Anika Noni Rose
|

I was born in Cincinnati, Ohio, and I escaped at 18 to Boston, which
I refer to now as “up South” I escaped from Boston to New York for
graduate school. No, my family did not pass down history, not will-
ingly at least, not in the sense of “what happened with so-and-so.”
And that was so odd because | would hear, especially in college, those
fantastic stories you hear about when you start to acknowledge your
history. When [ started reading slave narratives in college I thought of
calling my grandmother and asking her about her own experiences.
She said, “What are you talking about?” She was completely and
totally uninterested in discussing it. My making her life fascinating

was stupid to her. She just lived it. She had 12 kids and she lived.
—Robert O’Hara

continued on page 37

ily decided to pass for white. My grandfather was very Opera Learning to Sing
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0'Hara (left) consults
with director Charles
Randolph-Wright at a
workshop of
Insurrection: Holding
History at A.C.T in
November 1997.

A.G.T. NEWS
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PLAYWRIGHT ROBERT O’HARA NOW
IN RESIDENCE AT A.C.T.

Insurrection playwright Robert O'Hara has been selected by the
NEA/TCG Theatre Residency Program for Playwrights to receive
funding for a year-long residency at
A.CT. The program, developed and
administered by Theatre Communi-
cations Group in collaboration with the
National Endowment [or the Arts, was
created to alford playwrights the op-
portunity to create new work in resi-
dence at a host theater and to hecome
an integral part ol the theater’s artistic
life and community activities.

Artist residencies have become a
vital component ol A.CT’s elforts 1o
develop new plays and establish ongo-
ing relationships with emerging play-
wrights. A previous $100.000 grant
awarded to A.CT. by a similar program
in 1994 (under the auspices of TCG
and The Pew Charitable Trusts) supported a two-year residency lor
playwright Mac Wellman. A six-time OBIE Award winner, well known
for his unique play with language and site-specilic satire, Wellman
completed lour new works during his fruitful tenure at A.C.T., includ-
ing a libretto for a new music-theater picee, The Difficulty of Crossing
a Field, which A.C.T. is developing with composer David Lang (Anti-

gone, Hecuba) and the renowned Kronos Quartet.

The focus of O'Hara’s residency will be the development ol his
new play. -I14: An American Maul, the third installment in a trilogy
(of which Insurrection: Holding History is the second). Jumping to
the [uture, this new play will, like Insurrection. explore issues ol love,
[riendship. and race and the complexities ol living in an increasing-
ly media-driven society.

O’Hara has already become involved with myriad aspects ol artis-
tic life at A.CT. In addition to the lengthy process of relining his
Insurrection seript through staged readings and workshops. OHara
spent several weeks at the A.C.T. Conservatory last [all directing an
Advanced Training Program (ATP) production ol his own adaptation
of Shakespeare’s Henry V.

O’Hara’s involvement with the conservatory will continue
throughout the year. He plans to work with ATP students in readings
and workshops ol the -14 script as it develops. Throughout his resi-
dency. O'Hara will also participate as a lecturer and advisor in A.C.T)s
ArtReach program. an in-school theater workshop series for San

Francisco high school students.

A.C.T. REACHES OUT WITH INSURRECTION

A signilicant element ol A, 78 continuing efforts to foster new work
by emerging playwrights is the |J|'\-l‘|n|>|ru-nl ol cross-cultural com-
munity collaboration. Such collaboration is especially crucial for
plays like Insurrection: Holding History and Golden Child. which
explore an array of controversial themes that speak to a diversity of
communities which traditionally have not been well represented in
mainstream American theater,

To maximize Insurrection’s ability to reach as wide an audience as
possible, ACT. embarked in September on an extensive outreach
effort with several goals: to provide A.C.T's current subseribers with
an historical and cultural context Tor the play, to diversify and sus-
tain the ALCT. community by making potential new audience mem-
bers aware of ALCTs work. and to create avenues for constituents of
a wide range ol communities Lo interact with an outstanding new play
in its various stages ol development—from a \\-'0|'k—i|1—|)|‘(1grv:-;s o a
[ull-lledged mainstage production.

ACT

sultant Nadine Denise Burton. who joined the stall in October to coor-

‘s recent outreach activities have been spearheaded by con-

dinate outreach efforts lor Insurrection and Golden Child and to lacili-
tate coalition building with other Bay Area organizations. Recent events
have locused on encouraging exploration of the themes at the heart of
Insurrection: Holding History=including concepts ol racial. sexual. and
religious identity and the elusive nature of history—to loster a dialogue
within the ever-expanding community of Bay Area theatergoers.
Among the wide range ol Insurrection-related events A.C.T. has
presented in collaboration with local organizations were the lirst

publie staged reading ol Insurrection. hosted in September by City of

Refuge, a community church committed to social ministry, at San
Francisco's First Congregational Church. as well as a reading on
December 6 in collaboration with the Ark of Reluge. Bank of Amer-
ica also hosted several outdoor lunchtime performances ol selected
scenes [rom Insurrection at their headquarters in San Francisco’s
linancial distriet.

Educational events have included two events on December 9: a
“Contemporary Queer Theater™ elass taught by O'Hara at the Harvey
Milk Institute and a panel discussion featuring O'Hara hosted by City
College’s Alro-American studies and gay studies departments. Grace
Cathedral has committed to presenting a series ol lorums focusing on
issues ol faith central to A.C.T's productions ol Insurrection, Golden
Child, and Mary Stuart. A.C.T. Artistic Director Carey Perloll (who
will direct Mary Stuart) spoke at Grace Cathedral in October; the
Insurrection forum takes place in January.

Educational efforts continue at home at A.C.T. throughout January:
Insurrection cast members will lead a Conservatory Hour for students

continued on page 34

SMAN LDV

THE OUTREACH
WORK AROUND
INSURRECTION
EXEMPLIFIES
A.C.TS
COMMITMENT TO
SERVING AS A
COMMUNITY-
RESPONSIVE ARTS
ORGANIZATION.
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The mede'sn State ofy Tsrael was born 50 years dge.

Its establishment, in the aftermath of the Holocaust, gave hope
to millions of Jews around the world. Israel ensured a safe haven
and provided a homeland, 1,878 years after the last Jewish
state was destroyed. Israel
continues to be a beacon of
hope today.

IN 1948...
WE BROUGHT THEM TO ISRAEL

We marvel at this modern
miracle which —in just 5o

years — has changed an we celebrdite 50
i int thrivi ?
arid desert into a thriving ofy Tsnacle stateheed and
metropolitan nation. - y
oty eomnuitment

Today’s Israel is...

* a democratic society founded on the same core values as the
United States;

* a modern economy which has set world-wide standards—in areas

as diverse as computer software, medicine and

agriculture;

Ethiopia to the former Soviet Union;
* a center of Jewish life and culture, with the largest

TN YRR T o
number of orchestras, per capita, in the world.

ISRAEL AT 50
1948-1998

* a safe haven for millions of persecuted Jews from

The Gewish Co Foderation — the
philanthropic umbrella of the organized Jewish community — is
proud that so many members of our Bay Area community have
played a significant role in the growth and development of the State
of Israel. Thousands of members of our community, through their
donations to the JCF Annual Campaign and Endowment Fund, have
helped Israel to become a strong, thriving, pluralistic and
democratic society.

Tegethen,

te o CJewish bhemeland.

Jewish Community Federation

121 Steuart Street San Francisco, CA 94105
Phone: 415.777.0411 Fax: 415.495.6635
email: www.sfjcf.org

Regional offices:

San Rafael 415.499.1223

San Mateo 650.349.1523

Palo Alto 650.49L4.8444

S5AN FRAMCISCO, THE PENINSULA,
MARIN AND SONOMA COUNTIES




KEN FRIEDMAN

A.C.T. NEWS

Second-year A.C.T
Advanced Training
Program (ATP)
students Raphael

Peacock and Elizabeth

Mitchell in & studio
production of Oscar

Wilde's Woman of No
Importance, directed
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by Margo Whitcomb
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centtinued from page 31
in the Advanced Training Program (ATP), and Stanley Williams, artis-
tic director ol the Lorraine Hansherry Theatre—one of the leading
black theaters in the United States with a long history of collaboration
with A.CT—=will team up with other local talent for a special Con-
servatory Hour on local ethnic-specilic theaters and theater artists.

The extensive outreach work around Insurrection exemplilies
A.C.Ts continuing commitment to serving as a community-respon-
sive arts organization. A.C.T7s audience has become younger and
more diverse in recent years, a trend encouraged by the company’s
risk-taking productions ol new plays like Singer’s Boy. Dark Rapture.
and now Insurrection: Holding History. While a commitment to the
classic repertoire. the cornerstone of A.C.T's original mission, remains
a crucial emphasis today. A.CT.s™ luture is also dedicated to inereas-
ing the diversity ol our artists and audiences, to nurturing new voie-
es and new lorms ol dramatic literature, and to keeping alive the dia-
logue such works engender.

For more information about these and other Insurrection-related
events. please call Nadine Burton at (415) 439-2333.

WHAT'S NEW IN THE A.C.T. CONSERVATORY
This season’s second series ol Advanced Training Program (ATP)

performance projects will be performed in mid February (dates to be
announced). Second-year ATP students, who recently completed a
semester ol “Acting Techniques for Shakespeare.” now have the
opportunity to explore the demands ol performing verse forms,
including a masterful drama [rom Spain’s
Golden Age, a major work by Moliére, and an
Elizabethan classic.

Insurrection’s Marco Barricelli. who is in res-
idence all season as an A.C.T. associate artist,
directs a play by Pedro Calderén de la Barca:
Albert Takazauckas (who will stage A.C.T's
mainstage production of The Guardsman in the
spring) directs Moliere, and ATP faculty member
leffrey Bihr dircets Shakespeare’s Midsummer
Night’s Dream. All second-year projects are held
in A.C.'TVs studios at 30 Grant Avenue and are
open to subscribers, [ree of charge. For perfor-
mance schedules and reservations, please call
the conservatory at (415) 439-2350.

The Young Conservatory begins its winter/
spring session on February 23, 1998 (orienta-
tion takes place Saturday, February 21: the ses-
sion runs through May 23), oflering theater

ll'&lll1|llg |l)|‘ )‘()Ullg [Jl'(l'lll! {?ighl Lo l!ighf.l?{‘l’l }"(?ill'ﬁ

old. including classes in acting, directing, voice and speech, musical
theater, performance workshops, audition, and improvisation.
Students in the lall semester’s Performance Workshop will perform
Mark Leib's Terry Won't Talk. directed by recent Advanced Training
Program graduate Tom Kane, on January 17 and 18. Call (415) 439-
2444 for applications and information.

A.C.T. is currently enrolling students for Studio A.C.T.s winter
session (January 5-March 22, 1998). Several new courses are now
available. including corporate education seminars (designed to help
professionals develop communication, public speaking, and stress
management skills using theater training techniques) and “Seene
Study for Deal Theater” Due to its popularity. the “Deal Culture
Improv” elass. which was olfered
[or the first time in the fall ses-
sion, will be offered again this
Both

offered in American Sign Lan-

winter. Deal classes are
guage. Also new this semester
are two advanced scene-study

classes focusing on the works of

Eugene O'Neill and  August
Wilson.

Studio A.C.T's regular course
offerings also include audition
technique. voice and speech,
direeting for actors, Shakespeare,
theater.
improvisation,  and

musical playwriting,
singing,
beginning to advanced acting.
For enrollment information and
application materials, call (415)

439-2332.

WEN FRIEDMAN

HEN FRIEDMAN

(I to r) Christopher
Rydman, Eric Siegel,
and Andrew Alabran
in the recent ATP
production of Sean
0'Casey’s Purple Dust,
directed by A.C.T
Artistic Director Carey
Perfoff

Damon Seawell in
Erisa Kironde s Trick,
directed in the ATP by
Hevin Jackson

STAGEBILL 35§



A.G.T. NEWS

A.C.T’s Tenderfoin
Outreach Project

is enriched this year
by the involvement
of theater artist
Mary Sutton.
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SPOTLIGHT ON A.C.T.’S TENDERLOIN OUTREACH
PROJECT

The A.C.T. Young Conservatory’s Tenderloin Outreach Project recently
launched its third season ol on-site acting classes for students in after-
school programs in San Francisco’s Tenderloin District. Founded in
1992, the Tenderloin Outreach Project has brought the art of live
drama to hundreds of young people who might not otherwise be able
to attend theater or performance classes. The project began by offering
students who live in the Tenderloin full scholarships 1o Young
Conservatory classes at A.C.T.; in 1995, A.C.T. Young Conservatory fac-
ulty began to olfer hands-on instruction in the facilities of Tenderloin
agencies. making it possible to reach more students by setting the class-
es in the familiar territory of their own neighborhood. Past agency par-
ticipants have included the Bay Area Women's Resource Center, Glide
Memorial Church, the Tenderloin Recreation Center. and the
Vietnamese Youth Development Center: this season the project reach-
es out to the Tenderloin unit of the Columbia Park Boys and Girls Club.

A.C.Ts Tenderloin Outreach Project is enriched this year by the
involvement of theater artist Mary Sutton. a renowned actor and
director, as well as a dynamic theater educator who has pioneered
unique approaches to using drama and communication arts in dis-
advantaged urban communities and youth-at-risk programs. Before
joining A.CT. Sutton taught dramatic literature and acting at
Harvard University (where she received a teaching award) and was
an artist-in-residence teaching drama to students in N.E.A.=sponsored
programs in rural areas of Virginia and North and South Carolina.

Under the auspices of A.CT's Tenderloin Outreach Project,
Sutton is in residence for ten weeks at the Tenderloin branch of the
Columbia Park Boys and Girls Club (which meets at 201 Turk Street),
where she instruets a diverse group ol 11- to 14-year-olds in the
hasics of acting. The students write and perform in their own short
scenes, most of which focus on conflict resolution. and Sutton uses
video in the classroom to help focus the young actors.

“Initially. it's often difficult to get students interested in theater,
because it's an art form most of them have never seen.” Sutton
explains. “It's much easier to turn on the video camera. with which
they are all comfortable, and then dive into exploring the cralt of act-
ing.” In addition to their weekly classroom sessions, Sutton takes her
students to local theatrical productions, which for many of them is
their very first experience with live theater. To date this season. they
have attended a performance of Chita and All that Jazz and received
a backstage tour of CATS. They have also enjoyed a tour of the Geary
Theater and attended A.C.T s production of A4 Christmas Carol.

The Tenderloin Outreach Project is made possible in part by a
grant from the Van Loben Sels Foundation. A.C.T. hopes to obtain
funding to continue the project in coming seasons. l

Holding History, continued from page 28

On my mother’s side of the family, we have a bible that records births,
deaths, and marriages all the way back to the time of my great-grand-
father, who was an English indentured servant named Nathaniel Ken-
drick. My older relatives described him as a slave, although I have
never heard of anybody white who was a slave. He married a black
woman who was a slave, around the 1850s before Emancipation. My
grandfather, the son of that Englishman, was named Fletcher
Kendrick, so that means that my grandfulhcr was half-white; he mar-
ried a woman who was either half-white or half-Indian.

On my father’s side of the family, the information is largely lost
because there is nothing written down. But, because we have this
extensive record on my mother’s side, we know that my great-grand-
father was an Englishman, which means that my sons’ great-great-,
and my grandsons’ great-great-great-grandfather was an Englishman.
How many people do you know who are able to talk knowledgeably
about a great-great-great ancestor? I feel an absolute responsibility to
preserve and expand that information.

I went to see my newest grandchild recently, who was born this
year, and I held him. Barring any problems, he will live into the year
2030; in the same week I held that family bible in my hands, which
took me back to around 1830. So my hands in a sense spanned 200
years. | was holding history and the future. It was a heady experience.
I thought, Damn, I'm just a kind of stopping point in a historic con-
tinuum, just passing the time. | don’t know if it’s a function of my
growing older, but I never thought of myself, or my family, that way
before. It was powerful. It still is.

—Steven Anthony Jones

©ROY DeCARAVA

| WAS HOLDING
HISTORY AND
THE FUTURE. IT
WAS A HEADY
EXPERIENCE. |
THOUGHT, DAMN,
I’'M JUST A KIND
OF STOPPING
POINT IN A
HISTORIC
CONTINUUM,
JUST PASSING
THE TIME.
—STEVEN
ANTHONY JONES

Bill and son (1966)
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19th-century
rendering of Nat
Turner’s insurrection

38 STAGEBILL

Insurrection, continued from page 26

I didn’t want Nat Turner to overwhelm my story, which actually
has very little to do with Nat Turner as a character, but more with Nat
Turner as a force of nature at the time. So it was very important to
me to make this a story with certain things in it that revolve around
Nat Turner, but it is not about Nat Turner. :

My take on Nat Turner is completely different from everyone
else’s. Certain people I'm sure thought Nat Turner was out of his
mind, that he was crazy. He said he spoke to God, saw stars, and saw
things on trees and blood and people talking to him. I know someone
at some point must have said to him, “Honey, I know you want to be

‘ §  free, but you need to see a doc-
tor”” That’s how people react.
Everyone was not this valiant
hero. I am not interested in
dealing with the events in any
sort of real way because I have
no way of knowing what the
reality was. I can only put my
own spin on 1t.
—Robert O’'Hara
|
The fact: [Nat Turner] was a
person of conspicuous ghastli-
ness...[E]arly on T was struck
by the impression that our
hero was a madman. A singu-
larly gifted and intelligent
madman, but mad nonethe-
% less. No attempts on my part of
sympathetic reinterpretation could alter this conclusion: his apoca-
lyptic and deranged visions, his heavenly signs and signals, his belief
in his own divinely ordained retributive mission, his obsessive fast-
ing and prayer, his bloodthirsty megalomania and self-identification
with the Deity (to a provocative question about himself by Gray, he
replied: “Was not Christ crucified?”)—there was no shaking the fact
that on the record Nat Turner was a dangerous religious lunatic....

The killing of Margaret [Whitehead] is near the climax of Nat
Turner’s chronicle, and it might be a convenient place to reflect on
the immense effect the uprising may have had on American history,
and how its violence may have helped churn up a larger violence
undreamed of by even the most obdurate slaveholder in 1831.
Throughout that year the Virginia legislature had been engaged in a
debate concerning the abolition of slavery; due to strong anti-slavery
feeling in the Piedmont region and the western counties, where
slaves were few, it appeared likely that abolition would become a

reality, if not immediately, then in the near future. The Turner cata-
clysm caused a wave of fear to sweep through the state as well as
much of the rest of the South, and may have been the most impor-
tant factor in assuring the continuation of slavery in the Old
Dominion...Had Virginia, with its great prestige among the states,
abolished slavery during that critical time, the impact on the future
(especially in terms of the possible avoidance of events leading to the
Civil War) is awesome to contemplate.
~William Styron, in the Afterword
to the 1997 edition of
The Confessions of Nat Turner
|
Nat Turner struck a blow for freedom; Nat Turner was a revolution-
ary who did not fail, but rather one who furthered the idea and cause
of freedom precisely because he chose to act for freedom.... The
rebellion of 1831, led by Nat Turner, is important today for blacks to
understand and whites to accept precisely because its lesson is that
there will be leaders who will rise up—against all odds—to strike
blows for freedom against an oppressive, inhumane system. And
there can be no refuge in the thought that Turner felt himself divine-
ly inspired or waited for signs from heaven, etc. The important thing
is that the desire for human freedom resides in the black breast as
well as in any other. No amount of explicating about the harshness of
slavery or the gentleness of slavery, about the docility of the masses of
slaves, etc. can keep that desire from exploding. Man—black or white
or yellow or red—moves to maximize his freedom: THAT is the les-
son of Nat Turner...Nat Turner is our hero, unequivocally under-
stood. He is a man who had profound respect and love for his fellow
blacks and who respected black womanhood and held utter con-
tempt for those white slavemasters who violated the purity and beau-
ty of our black women. Nat Turner was a success because he perpet-
uated the idea of freedom—freedom at all cost. He will not be denied
his place in the revolutionary annals of black people by white peo-
ple who—through the guise of art or otherwise—feel a conscious or
subconscious need to belittle him. If white America feels a need to
relieve its conscience, to soften its confession, let it be clear it will not
be done, unchallenged, at the expense of our black brothers—past or
present. That day is done. That deed is denounced.
—Charles V. Hamilton,
William Styron’s Nat Turner:
Ten Black Writers Respond (1968)
|
A fanatic preacher by the name of Nat Turner (Gen. Nat Turner) who
had been taught to read and write and permitted to go about preach-
ing in the country, was at the bottom of this infernal brigandage. He
was artful, vindictive, without any cause or provocation.

~The Richmond Compiler (dugust 29, 1831)

MAN—BLACK OR
WHITE OR YELLOW
OR RED—MOVES
TO MAXIMIZE HIS
FREEDOM: THAT IS
THE LESSON OF
NAT TURNER.
—CGHARLES V.
HAMILTON
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EACH OF US,
HELPLESSLY AND
FOREVER,
CONTAINS THE
OTHER—MALE IN
FEMALE, FEMALE
IN MALE, WHITE
IN BLACK, AND
BLACK IN WHITE.
WE ARE PART OF
EACH OTHER.
—JAMES
BALDWIN
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According to the historical data, the real Nat Turner was a virile,
commanding, courageous figure.... The real Nat Turner was one with
his destiny. He was one with his people.
—~Lerone Bennett, Jr., Ten Black Writers Respond
]
The calm, deliberate composure with which he spoke of his late
deeds and intentions, the expression of his fiend-like face when
excited by enthusiasm, still bearing the stains of the blood of help-
less innocence about him; clothed with rags and covered with
chains; yet daring to raise his manacled hands to heaven, with a spir-
it soaring above the attributes of man; I looked on him and my blood
curdled in my veins.
~Thomas R. Gray,
The Confessions of Nat Turner (1831)
|
What’s the big mystery about Nat’s motivation? He was a slave,
PERIOD, which meant, no matter how you sugar-coated it, he was a
non-man. Every slave is a potential revolutionary... The most obvious
way for a non-man to become a man is to wreak violence upon the
men who have raped him of his manhood. Let me speak plainly. Every
black American, then and now, was and is, a potential Nat Turner.
—John Oliver Killens, Ten Black Writers Respond
|
Much is made of [Louis] Farrakhan’s capacity to strike fear into the
hearts of white liberals. And it does seem that for many of them
Farrakhan represents their worst nightmare: the Nat Turner figure,
crying out for racial vengeance...A subject that receives far less
attention is the fear that Farrakhan inspires in blacks....He
denounces the fallen in our midst, invokes the wrath of heaven
against us: and his outlandish vitriol occasions both terror and a
curious exhilaration....

Thirteen decades have passed since Emancipation, and half of
our black men between 24 and 35 are without full-time employment.
One black man graduates from college for every hundred who go to
jail. Almost half of black children live in poverty. People say that
Farrakhan is now the leading voice of black rage in America. One
day, America will realize it got off easy.

—~Henry Louis Gates, Jr.,
Thirteen Ways of Looking at a Black Man (1997)
B

Fanatical Nat Turner, a semi-educated Negro preacher who had
visions, organized a conspiracy which resulted in the butchering of
about sixty white Virginians, mostly women and children. The out-
burst was speedily crushed, but an understandable wave of hysteria

swept over the South.
—Thomas A. Bailey, The American Pageant:
A History of the Republic

Mr. (Benjamin) Phipps came suddenly
upon him. Mr. Phipps not knowing him,
demanded, “Who are you?” and was
answered, “I am Nat Turner” Mr. Phipps |
then ordered him to hand out his arms
and he delivered up his sword, which was
the only weapon he had. Mr. Phipps then
took him to Mr. Edwards, whence the
news of his capture spread so rapidly, that
in less than an hour a hundred persons
had collected at the place, whose feelings
on beholding the blood-stained monster,
were so much excited, that it was with dif-
ficulty he could be conveyed alive to

Jerusalem . . . . He still pretends he is a -
prophet, and relates a number of revela-
tions which he says he has had, from
which he was induced to believe that he
could succeed in conquering the county
of Southampton! (what miserable igno-
rance!) as the white people did in the rev-
olution.

~The Norfolk Herald (November 4, 1831)
]

My Nat Turner is the Nat Turner in Insurrection, who enabled me to
go to an Ivy League university, who allowed me to walk down Geary
street drinking a smoothie and see my name on a billboard. It’s about
appreciating where I am because of what people like Nat Turner did.
Of course, I don’t condone murder. But, like Ron in Insurrection, 1
realize that I'm privileged because of people like Nat Turner, who
sacrificed their lives to be heard.

Unfortunately, we've stopped listening to each other. We stopped
listening in the eighties and we started lying. And now we’re afraid
to say anything that might offend someone. What’s important is find-
ing a place in our hearts where we can survive, where we can get past

all the pain, talk to each other, and move on.
—Charles Randolph-Wright

If T have one word for fellow Christians, I would ask them to...not
confuse the blood at Calvary with the Kool-Aid of homophobia in
America. Because Kool-Aid is thin and shallow...but the blood, as
thick as it is, is open enough for everybody...[which] means that we
have to call into question our own particular prejudices that we
inherit that have nothing to do with the loving gospel of Jesus.
—Cornel West,
All God’s Children

Lenox Avenue
(c. 1938), by Sargent
Claude Johnson
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KBLX 102.9 FM

Few radio stations in the United States have survived the many musi-
cal trends which have come and gone over the years. While radio sta-
tions, call letters, and formats continue to change daily, KBLX has
endured as an industry leader and music innovator since 1979.

From the start, KBLX envisioned a format offering adult listeners
a unique music experience not available anywhere else in the coun-
try. In contrast to top-40 and album-rock formats, KBLX began deliv-
ering a sound encompassing a wide range of music—from pop and
R&B to jazz instrumentals and soundtrack recordings. This carefully
selected mix became known as “soft and warm, the Quiet Storm.”

The station’s popularity soared as more Bay Area adults tuned in
and became familiar with KBLX’s musical diversity. KBLX was the
first to play the music of such artists as Anita Baker, Kenny G, Luther
Vandross, Sade, Whitney Houston, Will Downing, Toni Braxton, and
others, who are now considered the music superstars of the eighties
and nineties.

Impressed with KBLX’s success reaching adult demographics,
other radio stations began copying the station’s format, and “Quiet
Storm,” adult alternative, and new adult contemporary stations
began to appear around the country. Acknowledged as a leader in
contemporary music by the radio and record industries, KBLX con-
tinues to break new ground in its music and is committed to achiev-
ing musical excellence in the future. W

Special Thanks to
Helen Anderson, Audio Video Television Services
Michael Feno, Lucca Ravioli Company
Pastor Yvette Flunder, City of Refuge
Randy Jensen, Sweet Inspirations

Mike Meracle, Manager, Walgreen Drug Store
|

Additional Thanks to
Graylin Thorton, Valvia Jefferson, Tracey Jones, David Perry,
Louis Knox, Rochon Tucker, Noah’s Bagels,
The City of Refuge Usher Board

s MARCO BARRICELLI™ (Buck Naked, Reporter, Cop,
Clerk Husband, Detective), an associate artist at A.C.T.,
has appeared here in 4 Streetcar Named Desire and The
L Rose Taitoo (Drama-Logue Award). His favorite theatri-
| cal experiences include: Silence with the Japanese the-
ater company Subaru and Milwaukee Repertory
Theater; 4 Moon for the Misbegotien at Milwaukee
Repertory Theater; The Taming of the Shrew at South

: Coast Repertory (Drama-Logue Award); Richard III and
Cat on a Hot Tin Roof at Missouri Repertory Theatre; and Henry V,
Richard I1I, and many other plays at the (glegon Shakespeare Festival. He
has also worked with the Virginia Stage Company, Actors Theatre of
Louisville, Indiana Repertory Theatre, Arizona Theatre Company,
California Shakespeare Festival, and Illinois Shakespeare Festival, among
many others. Screen credits include “L.A. Law,” Romeo and Juliet,
Cipango!, and 1lth Hour. A graduate of the Juilliard School, Barricelli
teaches and directs in the A.C.T. Advanced Training Program.

VELINA BROWN™ (Mutha Wit, Mutha) has appeared at
A.CT. in A Streetcar Named Desire, Machinal, A
Christmas Carol, A Funny Thing Happened on the Way
to the Forum, and Right Mind. She was seen recently in
the San Francisco Mime Troupe’s Killing Time. Mime
Troupe credits also include Soul Suckers from Outer
Space, Social Work, Knocked Up, Escape to Cyberia,
Gotta Getta Life, and Coast City Confidential. She has
worked with the Lorraine Hansberry Theatre, Pacific
Jewish Theatre, Thick Description, CitiArts, Eureka Theatre Company,
Oakland Ensemble Theatre, 42nd Street Moon, Magic Theatre, Oregon
Cabaret Theatre, and Oregon Shakespeare Festival. Brown will appear soon
in an episode of “Party of Five,” the HBO movie Under Wraps, and the fea-
ture film Mad City.

L. PETER CALLENDER™ (T J) has appeared at A.C.T.
in A Streetcar Named Desire, The Tempest, and The
Learned Ladies. He has performed in theaters from
| Broadway to the Bay Area, including the Helen Hayes
~ Theater, New York’s Public Theater, the Pittsburgh
} Public Theater, Arena Stage, Milwaukee Repertory
Theater, Berkeley Repertory Theatre, and the California
Shakespeare Festival. Favorite productions include The
Playboy of the West Indies, Richard II, The Elephant
Man, The Hairy Ape, Julius Caesar, and The Tempest. He received his for-
mal training at the Juillard School, the Webber/Douglas Academy in
London, and the Tadashi Suzuki Company in Japan. Callender is on the
faculty at San Francisco School of the Arts.

STEVEN ANTHONY JONES™ (Nat Turner, Ova’ Seea’
Jones) was last seen at A.C.T. in August Wilson’s Seven
Guitars. Recent A.C.T. credits also include the title role
| of Othello, Antigone, Miss Evers’ Boys, and Clara; he has
also appeared at the Geary Theater in A.C.T. produc-
tions of Joe Turner’s Come and Gone, Saint Joan, King
Lear, Golden Boy, Feathers, and A Christmas Carol.
Other local theater credits include Fuente Ovejuna and
; McTeague at Berkeley Repertory Theatre; As You Like It
at the San Franmsco Shakespeare Festival; The Cherry Orchard, Every
Moment, and The Island at the Eureka Theatre; Master Harold . . . and the
Boys at San Jose Repertory Theatre; and Division Street at Oakland
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Ensemble Theatre. He also created the role of Private James Wilkie in the

original production of 4 Soldier’s Play at the Negro Ensemble Company in
New York. Jones’s many film and television credits include two seasons of

“Midnight Caller”

JUNE A. LOMENA™ (Izzie Mae, Clerk Son) attended the
A.C.T. Summer Training Congress in 1993 and appren-
ticed at the California Shakespeare Festival in 1994.
Her theater credits include The America Play with
Thick Description, Late Bus to Mecca with Theatre
Rhinoceros and the Black Artists” Contemporary Cultural
Experience, As You Like It with the San Francisco
Shakespeare Festival, Sirens and Pieces of the Quilt with
the Magic Theatre, Pericles and Twelfth Night with
Shakespeare Santa Cruz, and Macbeth with Berkeley Repertory Theatre.
Lomena studied political science and English literature at Brown University.

RAPHAEL PEACOCK™ (Hammet) is a second-year stu-
dent in the A.C.T. Advanced Training Program and
recipient of the ACT 1 Scholarship and Mr. and Mrs.
Arthur Rock Fellowship. His A.C.T. studio credits
include Buried Child, A Woman of No Importance, and
Three Sisters. His credits also include Cymbeline and
| Bang the Drum Slowly with the Huntington Theatre
Company; Hamlet, Pericles, and Henry V with the Utah
Shakespearean Festival; and his one-person show on
the Reverend Dr Martin Luther King, Jr., Romeo and Juliet, and The
Taming of the Shrew with ROSE International. He also performed in the
“Shakespeare and Violence” series produced by the Massachusetts
Collaborative for Educational Television. Peacock is a member of the Rox-
bury Outreach Shakespeare Experience, a Southwark, England-based
theater education company.

ANIKA NONI ROSE™ (Octavia, Katie Lynn), recipient of
the Colin Higgins Foundation Professional Theater
Intern Fellowship, is a 1997 graduate of the A.C.T.
| Advanced Training Program. A.C.T. studio credits
| include the roles of Bridie, Piglette, Bad Girl #2, and
Rose in Mules, Muriel in 4h, Wilderness!, and the title
roles of Iphigenia at Aulis and Hedda Gabler. Other
local theater credits include the A.C.T. master of fine
arts production of A Mouthful of Birds, by Caryl
Churchill and David Lan, and Afrobluesoulpower’s Watermelon with Thick
Description at New Langton Arts. She can be seen this spring in Athol
Fugard’s Valley Song at Berkeley Repertory Theatre. Rose received her
B.A. in theater from Florida A&M University.

- SHONA TUCKER™ (Gertha, Clerk Wife, Mistress Mo ’tel)
has appeared off Broadway in Henry VI, Twelfth Night,
and The African Company Presents Richard IIT at the
Public Theater; A Light Shining in Buckinghamshire
(Obie Award) and The Investigation of the Murder in El
Salvador at the New York Theatre Workshop; From the
Mississippt Delta at Circle in the Square; Marvin’s Room
at Playwrights Horizons; Greeks at Manhattan Theatre
1 Club; and The Caucasian Chalk Circle at the New York
Shakespeare Festival. She has worked at many regional theaters, including
Syracuse Stage, Scattle Repertory Theatre, Indiana Repertory Theatre,
Milwaukee Repertory Theater, the Acting Company, the Goodspeed Opera

House, the Dallas Theatre Center, and Arena Stage. Screen credits include
Boys on the Side, Woody Allen’s Alice, “New York Undercover,” “One Life
to Live,” and “Loving” Tucker received her B.S. from Northwestern
University and M.F.A. from New York University and has been honored
with a Fulbright Scholarship and an Audelco Award.

GREGORY WALLACE™ (Ron) was last seen at A.C.T. as
Belize in the long-running production of Angels in
America (Bay Area Theatre Critics’ Circle Award). He
recently performed at Berkeley Repertory Theatre in
The Beaux’ Stratagem; other theater credits include Our
Country’s Good on Broadway, A Light Shining in
Buckinghamshire at the New York Theatre Workshop,
As You Like It at The Public Theater, Much Ado about
Nothing at the Alliance Theatre, The Screens at The
Guthrie Theater, Someone to Watch Over Me at South Coast Repertory, The
Learned Ladies at the Williamstown Theatre, King Lear at the Whole
Theater, and The Queen and the Rebels at Center Stage. Screen credits
include Peter Sellars’s Cabinet of Dr. Ramirez, The Beverly Hillbillies, Dark
Goddess, “Crime Story,” and “Internal Affairs” Wallace is a graduate of the
Yale School of Drama.

DAWN-ELIN FRASER™ (Understudy), recipient of the
Joan Eckart Professional Theater Intern Fellowship, is a
1997 graduate of the A.C.T. Advanced Training Program.
She appeared at A.C.T. earlier this season in A4 Christmas
Carol and last season in Shlemiel the First. Her conser-
vatory credits include Clytemnestra in Iphigenia at Aulis,
Alice Maitland in The Voysey Inheritance, King Henry in
Henry V, Lou in Mules, and the A.C.T. master of fine arts
. production of A Mouthful of Birds, directed by Barbara
Damashek She spent last summer touring with the San Francisco

Shakespeare Festival as Ursula in Much Ado about Nothing.

JOSHUA D. HARTMAN™ (Understudy), a 1997 graduate
of the A.C.T. Advanced Training Program (ATP) and an
M.F.A. candidate, appeared most recently in the A.C.T.
M.EA. production of A Mouthful of Birds. His A.C.T. stu-
dio credits include the title role of Brecht’s Baal, Major
Booth Voysey in The Voysey Inheritance, and Chorus in
Henry V (adapted and directed by Robert O’Hara). He
also played Buck Naked in the original staged reading of
Insurrection: Holding History at A.C.T. Hartman received
his B.A. in theater and philosophy from the University of Notre Dame.

MARCIE HENDERSON™ (Understudy) has appeared in
numerous theater productions in the Bay Area. Most
notable roles include Thelma in One Mo’ Time, Cora Dix
in Homer G. and the Rhapsodies in the Full of Detroit,
and Beautiful Music in The Human Comedy. She recent-
_ ly portrayed Rasheeda Henderson in a voice over project
for The Learning Company’s Grade Builder-Algebra CD-
. ROM. When away from theater, Henderson works with
at-risk youth and sings with local musicians to challenge

her vocal skills.
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LaKEITH HOSKIN™ (Understudy) made his A.C.T. main-
stage debut in A4 Christmas Carol. A 1997 graduate of
the A.C.T. Advanced Training Program and recipient of
the Sylvia Coe Tolk Professional Theater Intern
Fellowship, his studio credits include Judge Brack in
Hedda Gabbler, Sid Davis in Ah, Wilderness!, and
Agamemnon in Iphigenia at Aulis. Other theater credits
include a season with the California Shakespeare
Festival, as well as performances with the Actor’s
Shakespeare Company in Albany, New York, the Excalibur Shakespeare
Company in Chicago, and the New Jersey Shakespeare Festival’s Next
Stage Ensemble. Hoskin is a graduate of Princeton University.

MICHAEL GENE SULLIVAN™ (Understudy) has
appeared at A.C.T. in A Christmas Carol, Machinal, and
Pecong. He is an actor, writer, and director with the San
Francisco Mime Troupe, where his many appearances
include Back to Normal, I Ain’t Yo Uncle, and the Obie
Award-winning Seeing Double. Other credits include
Servant of the People at the Lorraine Hansberry Theatre
and As You Like It, The Marriage of Figaro, and The
Merry Wives of Windsor at the San Francisco
Shakespeare Festival. Sullivan has performed off Broadway, at the Kennedy
Center, and at festivals in Hong Kong and Jerusalem and is writing a one-
man show, Did Anyone Fver Tell You—You Look Like Huey P. Newton?

ROBERT O'HARA (Playwright) developed Insurrection: Holding History
through the Public Theater’s New York Now! reading series and the Mark
Taper Forum’s play development program. Also a director, he staged the
world-premiere production of Insurrection in November 1996, after serving
as a 1995-96 artist-in-residence at the New York Shakespeare Festival/
Public Theater. A Van Lier Fellow at New Dramatists, he is also a recipient
of the Mark Taper Forum’s Sherwood Award, the John Golden Award for
playwriting, and Newsday’s 1996 Oppenheimer Award for most impressive
New York debut by an American playwright, and was recently honored by
the NEA/TCG Theatre Residency Program for Playwrights with a year-long
residency at A.C.T. Recent projects include a screenplay about Richard
Pryor for Universal Pictures and Martin Scorsese and a screenplay about
Admiral Mike Boorda for Fine Line Pictures. He is currently writing a new
play and working on several film projects. O'Hara received his M.FA. from
Columbia University.

CHARLES RANDOLPH-WRIGHT (Director) cowrote and directed Home-
work (with Kim Coles; recently acquired by 20th-Century Fox) in New York
and Los Angeles, The Diva Is Dismissed (with Jenifer Lewis) at the New
York Shakespeare Festival/Public Theater and in Los Angeles, and Agency,
also in New York and Los Angeles. Theater directing credits also include
the 20th-anniversary production of Hair at the United Nations, Music and
Remembrance at Carnegie Hall, The Tragic and Horrible Life of the Singing
Nun and Miss Coco Peru in Los Angeles, and productions at the New York
Theatre Workshop, Manhattan Theatre Club, Mark Taper Forum, CSC, and
Lincoln Center. He was a writer/consultant on the Fox TV series “Lush
Life” and the new NBC series “You Send Me.” Screenplay credits include
Fools’ Hill and Family Tree for Walt Disney Pictures, Guns, Wigs & Lipstick,
Legacy, White Cousins, Tilt, and Clear Channel, which he will also direct.
Wright is an honors graduate of Duke University.

YAEL PARDESS (Scenic Designer) has designed for theater, film, and tele-
vision productions across the United States and has received numerous
awards for her work. Theater credits include Stand-Up Tragedy and
Homework on Broadway, Macbeth at The Guthrie Theater, Burning
Patience at the Sacramento Theatre Company, The Kiddie Pool at the Alley
Theatre, 1492 at Duke University, and Lost in Yonkers at Tennessee
Repertory Theatre. Los Angeles theater credits include Blade to the Heat
(L.A. Drama Critics’ Circle Award), Death and the Maiden, Richard II,
Stand-Up Tragedy, Julius Caesar, 50/60 Vision, and Scenes from an
Execution at the Mark Taper Forum, as well as The Killing of Michael
Malloy, Medea, Woman in Mind, Of Mice and Men, Mother’s Son, and The
Tragic and Horrible Life of the Singing Nun, among many others.

BEAVER BAUER (Costume Designer) has designed costumes for A.C.T.
productions of The Royal Family, The Matchmaker, Uncle Vanya, The
Learned Ladies, Good, Twelfth Night, A Funrny Thing Happened on the Way
to the Forum, Feathers, A Lie of the Mind, and The Floating Light Bulb. She
has designed extensively for the San Francisco Shakespeare Festival,
Berkeley Repertory Theatre, Eureka Theatre Company, Shakespeare Santa
Cruz, Lamplighters, San Jose Repertory Theatre, Magic Theatre, Pickle
Family Circus, Classic Stage Company, Theater of Yugen, and the Riviera
and Desert Inn Hotels in Las Vegas. From 1972 to 1984 she worked in all
capacities for the Angels of Light, a troupe that specializes in cabaret and
theater, and in 1995 she designed an international circus that travelled to
Moscow and Japan. Bauer has won several Bay Area Theatre Critics’ Circle

Awards.

PETER MARADUDIN (Lighting Designer), lighting designer in residence at
A.CT. since 1993, has designed 27 productions for the company. He
designed the lighting for The Kentucky Cycle and Ma Rainey’s Black
Bottom on Broadway and Ballad of Yachiyo at The Public Theater. For
regional theater he has designed more than 200 productions for companies
across the United States. Recent Bay Area productions include Pentecost
for Berkeley Repertory Theatre. Maradudin has received four Los Angeles
Theatre Critics’ Circle Awards, 24 Drama-Logue Awards, and an Angstrom
Award for lifetime achievement. He is a principal designer with Light &
Truth, a San Francisco-based lighting-design firm, and is on the faculty of
the California Institute of the Arts.

EDWIN HAWKINS (Composer) recorded the biggest gospel hit record of all
time, “O Happy Day,” on the album Let Us Go into the House of the Lord
in 1968. Over the last three decades, he has recorded dozens of albums
and been nominated for ten Grammy Awards. He won his first Grammy in
1970 for “O Happy Day,” followed by Grammies for “Every Man Wants to
Be Free” (1972), “Wonderful” (1980), and “If You Love Me” (1983).
Recent projects include arranging and producing Kings and Kingdoms and
Joyful Music for Sony Music, producing All Things Are Possible, and
appearing on PBS in “An Evening with the Boston Pops”” Hawkins is the
founder of the Edwin Hawkins Music and Arts Seminar and cofounder of
the Northern California State Youth Choir.

GARTH HEMPHILL (Sound Designer) has been A.C.T’s resident sound

designer since relocating to the Bay Area last spring. He designed more’

than 60 productions in Southern California during the last seven years,
including many for South Coast Repertory during his five years there as
resident sound designer. He earned Drama-Logue Awards for his work on
Jar the Floor, A Christmas Carol, The Things You Don’t Know, Blithe Spirit,
New England, Lips Together, Teeth Apart, and Fortinbras. Over the past six
years, Hemphill has also served as technical director and sound designer
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for eight productions of Divas Simply Singing, a benefit for Project Angel
Food and other AIDS-related charities.

DEBORAH SUSSEL (Dialect Consultant) trained at Carnegie-Mellon
University with Edith Skinner and was awarded a Fulbright Scholarship for
study in London. Currently in her 23d season with A.C.T., she has been
featured in numerous plays and has served as speech and dialect coach for
more than 20 A.C.T. productions. In recognition of her work on the facul-
ty of the A.C.T. Advanced Training Program for the past 21 years, she was
awarded an honorary M.F.A. by the conservatory in 1995. Sussel is also on
the faculty at Mills College and UC Berkeley and is in private practice as a
voice, speech, and communications consultant. She has also served on
A.C.T’s board of trustees. -

KIMBERLY MARK WEBB™ (Production Stage Manager) has worked at
A.C.T. on Mrs. Warren’s Profession, The Royal Family, Travels with My Aunt,
The Rose Tattoo, The Cherry Orchard, The Tempest, Arcadia, Angels in
America, and A Streetcar Named Desire. During 19 years with Berkeley
Repertory Theatre he stage-managed more than 70 productions, including
the Mark Taper mainstage inaugural production of Brecht’s Galileo, The
Norman Conquests, American Buffalo, The Tooth of Crime, Man and
Superman, Hard Times, Our Country’s Good, Spunk, and An Ideal Husband.
Other credits include the San Francisco production of Picasso at the Lapin
Agile, The Woman Warrior for the Center Theatre Group in Los Angeles,
and The Lady from the Sea at Boston’s Huntington Theatre Company.
Originally from Dallas, Webb served as production stage manager at Theatre
Three for six years.

MICHELE M. TRIMBLE™ (dssistant Stage Manager) has worked on A.C.T.
productions of Singer’s Boy, Machinal, A Christmas Carol, Shiemiel the First,
The Matchmaker, The Cherry Orchard, Arcadia, Hecuba, and The Play’s the
Thing. Other stage-management credits include Berkeley Repertory
Theatre’s Pentecost, San Jose Repertory Theatre’s Mirandolina, and Marin
Shakespeare Company’s Richard III and Much Ado about Nothing.

MARGO WHITCOMB (Assistant Director) has worked extensively with
A.C.T. as an assistant director, on Mrs. Warren’s Profession, Singer’s Boy, The
Tempest, Arcadia, and Hecuba. For the A.C.T. Advanced Training Program
(ATP), she staged the 1996 and 1997 showcases in New York City and Los
Angeles, directed the first M.F.A. production, The Reincarnation of Jaimie
Brown, adapted and directed Euripides’ Hippolytus, and directed Oscar
Wilde’s 4 Woman of No Importance. Recent projects include guest directing
Cloud Nine and Hamlet at UC Riverside. She received her M.A. in theater
history and literature from UC Santa Barbara and her M.FA. in directing
from the University of Washington in Seattle and teaches humanities in the
ATP. Also an actor, Whitcomb has appeared in numerous plays, films, and
television programs.

GLEN D. WILSON (Cover Photographer) commutes weekly between Los
Angeles and San Diego, where he recently completed his first film pro-
ject—an experimental short entitled You Are Here—in conjunction with the
binational (U.S. and Mexico) art exhibition, InSite97. His photography-
based installation, “drum,” was recently exhibited at the Los Angeles Center
for Photographic Studies, where he is cocreative director of “On the Line,”
a youth-focused online project.

*Members of Actors’ Equity Association, the Union of Professional Actors
and Stage Managers in the United States
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A.C.T. PERSPECTIVES

A.C.T’s popular symposium series continues in its fifth provocative
season. Join us on selected Monday nights from 7 to 9 p.m. in the
Geary Theater for in-depth, entertaining discussions. This year’s
symposia feature panels of scholars and theater professionals
engaged in an ongoing exploration of the themes that link several

of the plays in A.C.T’s 1997-98 season.

Admisston is FREE, and everyone is welcome.

REINVENTING OURSELVES:
NEW PERSPECTIVES ON HISTORY, IDENTITY,
FAITH, AND NARRATIVE

On A Streetcar Named Desire
November 10, 1997

On Insurrection: Holding History
January 26, 1998

On Golden Child
February 23, 1998

On Mary Stuart
April 6, 1998

ACT

For information, please call the A.C.T. Literary Department at (415) 439-2445.

Internation.
of the Performing A

Don’t miss your chance to own a copy of the performing arts ndu
try’s authoritative source. Fill out the information below to secure
your copy of Musical America.

879 or call (800) 221-5488, ext. 7866
1 10 Lake Drive, Hightstown, N}'da :
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CAREY PERLOFF (Artistic Director) assumed artistic
leadership of A.C.T. in June 1992. Perloff has since led
the company to unprocedenu‘d success, including the
receipt of the prestigious 1996 ]umm(‘yn Theaters
Award and the triumphant reopening ol the Geary
Theater following its $27.5 million restoration. Known
for directing innovative productions of classics and
championing new writing for the theater, Perlo{l’s work

Timberlake Wertenbaker’s new version of Euripides’ Hecuba which fea=
tured Olympia Dukakis; Tom Stoppard’s Arcadia; Tennessee Williams's
Rose Tattoo with Kathleen Widdoes; Sophocles’ Antigone; Strindberg’s
Creditors; Paul Schmidt’s new translation of Chekhov’s Un(l() Vanya; David
Storey’s Home; the world premiere of Leslie Ayvazian’s Singer’s Boy; and
the Geary Theater inaugural production of Shakespeare’s Tempest, which
featured David Strathairn and the Kronos Quartet. In 1993, Perloff direct-
ed the world premiere of Steve Reich and Beryl Korot’s opera The Cave at
the Vienna Festival and the Brooklyn Academy of Music.

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand; the
American premiere of Harold Pinter’s Mountain Language and The
Birthday Party with Jean Stapleton, David Strathairn, and Peter Riegert;
Bertolt Brecht's Resistible Rise of Arturo Ui with John Turturro and
Katherine Borowitz; and many other classic works. Under Perloff’s leader-
ship, CSC won the 1988 Obie Award for artistic excellence, as well as
numerous Obies for acting, design, and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxlord
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season at A.C.T. Perloff directs Pinter’s Old Times. featuring
Turturro and Borowitz, and the world premiere of Michael Feingold’s new
translation of Friedrich Schiller’s Maria Stuart.

HEATHER KITCHEN (Managing Director) joined A.C.T.
as managing director in November 1996. She has
extensive experience in theater management and pro-
duction, has served as a strategic planning consultant
for arts and educational institutions, and has taught for
more than 20 years throughout Canada. Most recently
she served as general manager of the Citadel Theatre in
Edmonton, Alberta, where she was responsible for a

: five-theater complex which produced up to 16 produc-
tions annually. Prior to her work at the Citadel, she was production man-
ager at Theatre New Brunswick for three years. Her stage management
experience includes the Stratford Festival, the Canadian Stage Company in
Toronto, the Canadian Opera Company, and the New Play Centre of
Vancouver. She was also company manager for the Stratford Festival while
on tour. Kitchen received an honors degree in drama and theater arts from
the University of Waterloo and earned her M.B.A. from the Richard Ivey
School of Business at The University of Western Ontario.

MELISSA SMITH (Conscrvatory Director), the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.
Conservatory in 1995, she was director of the program in theater and
dance at Princeton University, where she taught acting. scene study, and

at A.C.T. includes a highly acclaimed production of

Shakespeare for six years. Also a prolessional actor, she has performed in

regional theaters and in numerous off-off Broadway plays. Smith holds a

BA.inE nglish and theater from Yale College and an M.F.A. in acting from
the Yale bch()ol of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
iva Le Gallienne’s | ,\atlonal Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager). as well as the national tour of Woody
Allen’s Don’t Drink the Water. Off Broadway he produced Ibsen’s Little
syolf (directed by Marshall W. Mason) and Shaw's Arms and the Man.
Haire joined A.C.T. in 1971. He and his d(‘partmont were awarded Theater
Cralts International’s award for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement award by the Bay Area
Theatre Critics’ Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award- winning ec hx(*atm Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a [requent guest speaker and adjudicator throughout the country. He has
published eight anthologies for young actors, three of which have been
selected l)y the New York Public Library as “outstanding books for the
teenager.”” In 1989, he founded the Young Conservatory’s New Plays
ll()gmm to date 11 new works by pmlcssmnal playwrights have been
developed, nine of which have been published by Smith & Kraus in two
volumes of New Plays from A.C.T’s Young Conservatory.

BRUGE WILLIAMS (Director of Summer Training Congress & Community
i’mgrwns) has had a 22-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor, including many years col-
laborating with the Minneapolis-based Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992. Walsh received a Ph.D. in drama from the University of Toronto and
taught theater history and dramatic literature at Southern L\/lcthodist
University. His critical writings appear in The Production Notebooks, Re-
interpreting Brecht, Strindberg’s Dramaturgy. Theater Symposium, and
ssays in Theater.

MERYL LIND SHAW (Casting Director) joined the A.C.T. artistic staff in
1993. During the previous 16 years, she stage-managed more than 60 pro-
ductions throughout the Bay Area, including A.CTls Bon Appétit! and
Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival for three seasons. She was active with Actors’ Equity Association
for many years and served on the AEA negotiating committee in 1992 and

1993. Other casting projects include the San Francisco production of

Picasso at the Lapin Agile and the CD-ROM game Obsidian. Shaw also
teaches in the A.C.T. Advanced Training Pmmam
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TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible,
but recent increases in stock and mutual fund prices also offer A.C.T.
donors a tremendous opportunity to:

Avoid capital gains taxes on the sale ol appreciated stock:

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer: and

Generate a more significant gift than il you were just writing
a check.

Additional ways to contribute to A.C.'I7s success include:
Cash—one of the most lamiliar ways to give:

Property—most real estate and personal property qualily
as tax-deductible charitable gilts: and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.CT. as gener-
ously as they would like find they are able to do so with a carelully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a bequest to A.C.T.—please let us know if you have
included A.C.T. in your will or estate plans: or

Creating a life-income charitable trust with A.C.T.—vou can gain
an immediate and substantial tax deduction. increased
annual income paid to you for life, freedom from
investment worries, and avoidance ol capital gains taxes
when you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T., please contact:

A.C.T. Development Director John D. Loder
30 Grant Avenue
San Francisco. CA 94108
(415) 439-2308

American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agen-
cies whose contributions make great theater possible. The list below reflects
gifts received between September 1, 1996 and November 19, 1997,

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

Un asterisk denotes new government,

foundation, or corporate gifts made

during the designated period.

100,000 AND ABOVE

Grants lor the Arts of the San Francisco
Haotel Tax Fund

The James lrvine Foundation

Flhe Andrew W, Mellon Foundation

$50,000-$99,999

Anonymous

I'he William and Flora Hewleu
Foundation

National Endowment for the Arns

Pacific Gas and Eleetric Company

The Shubert Foundation

$25,000-$49,999

California Arts Council

F"l)\\‘i’]rll. Iiil.'l '”I["I'U\":il\iA [:u”i“‘lv\f.
Falk & Rabkin

National Corporate Theatre Fund

*United Airlines

$10,000-$24,999

\T&T

BankAmerica Foundation

*Hu) Guardian

Frank A. Campini Foundation

Chevron

Contra Costa Newspapers, Ine.

*The Fleishhacker Foundation

*lra and Leonore Gershwin
Philanthropic Fund

Harris™ Restaurant

Colin Higgins Foundation

KBLX 102.9 FM

KGO AM 810

Koret Foundation

Metropolitan Life Foundation

M{Jlllgnlll('.r_\' Street Foundation

Nordlund & Miller

The Odell Fund

Pacilic Bell Foundation

Pan Pacific Hotel San Franeisco

San Francisco Hilton and Towers

San Francisco Magazine

Theatre Communi ns Group,
Ine./Pew Charitable Trusts

Thelen Marrin Johnson & Bridges

Florrefazione ltalia/Seattle’s Best
Collee, Ine.

Van Loben Sels Foundation

*Visa U.SA

$5,000-$9,999

Capital Group Companies

*The Chronicle Publishing Company:
San Francisco Chronicle and KRON-
TV/4

*Charles M. Geschke and Naney A,
Geschke Foundation

*Croshy Healey Roach & May

*Harry Denton’s Starlight Room

The Fred Gellert |“amii_\' Foundation

Miriam and Peter Haas Fund

Richard and Rhoda Goldman Fund

HKPMG Peat Marwick

LEF Foundation

Levi Strauss Foundation

Macy's West/Federated Department
Stores

FMAGIK, Incorporated

*\Illrlhi:ﬂin & I"(I(‘I':"l!.’]'

Resolution Laser Printer Rl‘.pail'

*Union Bank of Calilornia

Wells Fargo Bank

$2,500-%4,999

*Bear Stearns/The Monterey Fund
*Cala Foods/Bell Market
Genentech

The William G. Gilmore Foundation

*La Fayette Caviar International
*Blanche and lrving Laurie Foundation

M |,1|rlg Foundation

Edna M. Reichmuth Fund

Transamerica Foundation

$1,000-%2,499

A“(Ill}'llli]”h

*Bombay Sapphire Dry Gin

Mervyn L. Brenner Foundation

Robert and Alice Hl‘idgn'n Foundation

Eldorado Foundation

l"rilnkl‘”] 'l‘l'llll}]l'.ll]” l"lll'llllll

Friedman Family Foundation

*Gaia Fund

Hambrecht & Quist

Matson Navigation/Alexander &
Baldwin Foundation

*Moitt & Chandon

#*Laird Norton Trust

i’[lflﬂ!l‘h (:ljl'll(ll'ﬂli‘}”

(:h'd I'Il‘:" bl'h\\'ﬂh (:l”'l]{ll'ﬂlilln
Foundation

#Stolichnaya Vodka

Morris Stulsalt Foundation

Swiss Bank
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$500-$999

Annabelle (:amd) Company. Ine.
California Architectural Lighting
||u||{|ay Inn Civie Center

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR

($25,000 and above)

Anonymous

Ms. Ann 5. Bowers

Me. and Mes. Gordon P. Getty

Mr. and Mrs. Cordell W, Hull

Burt and Deedee MeMurtry

Ms. Toni Rembe and Mre. Arthur
Rock

Alan L. and Ruth Stein

GOLD BENEFACTOR

($10,000-5$24,999)

Anonymous

Barbara and Gerson Bakar

Ms. Joan Eckart

Me. and Mrs, Daniel Eitingon

Me and Mrs, Patrick F. Flannery

Frannie and Mort Fleishhacker

S“".\ illll{ I'!-lll !'Ii]llll}r‘.’"i“

Mr. J. Sanford Miller

\Ir.‘i. '\[Iil.’l'l .I‘ htl}i}l‘l"ﬂ"

SIH.’!!E"'[I }). })l PIIU{'I\ ill][l Pu“[l_'l[l! !Ai“g

.\I"‘ u"l} .‘lll"l‘i. (:lll"d(' N.
|{U.‘il'”1ll’!‘£A .I Ir.

Mprs. 5_\;|viu Coe Tolk

Mr Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Ms. Phoehe Cowles

Ms. Joan Danforth

Ms. Shirley Ross Davis

Mr. and Mys. Ray Dolby

Mrs. Delia F. Ehrlich

N]T— f\'lllii \lr\". Hil'l“ll'ii .I‘ Finl.‘l'l'l'g
John and Marcia Goldman
Douglas W. and Kaatri Grigg
Ms. Dorothy A. Hyde

Iirl“'.l' i”l[l hll“”li .\Iﬂnn

Chris and Stan Mattison

Mr. and Mys. Robert MeGrath
Jackie and Howard Nemerovski
\]1'.\" I'Ii'lt.’”l' ()[Ifll'llhl'illn:!’

Me. and Mrs. Norman Pease

Joan and Harrison Sadler

Tony and Mary Lou Schiavo
Me. Philip Schlein

Toby and Rita Sehreiber

Mr. and Mrs. Alan Snyder
D and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Ms. Ruthellen Toole
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BRONZE BENEFACTOR

($3,000-$4,999)

Anonymous

Mr. Stephen Belford

Ernest A, and Fritzi Benesch

Me. and Mes. Steven B, Chase

James and Jean Douglas

Mr. Robert T Durden

My, and Mrs. William Fisher

Mr. and Mrs. David Fleishhacker

Morton L. and Amy Rothschild-
E“l‘il'l”'\il’l

Mres. Robin Gates

Shamaya and Davidi Gilo

Mr. and Mrs. Thomas W. High

Mr. and Mrs, James C. Hill

Mr. and Mrs, P Beach Kuhl

J(Iull il"l! Hilll]h l.'ll”l.

Ms. Sue Yuu't; Li

"Il'. ill"i \'Ir?i- _I(’]'(I”Il‘. 5‘ h!ul'l\"]“'ilz

}'I‘ i':llg{‘"l.‘ H”(I N]E!l'}' h‘. hll'l‘/_

Mr. Robert M. Moore

M. and Mrs, Merrill E. Newman

Mrs, Maricetta C. Schumacher

D and Mrs. Elliot Shubin

Mr. and Mrs. l:alr}' 1 Torre

BENEFACTOR
($1,200-$2,999)

Anonymous

Mr. and Mrs. Charles Ahllors
Ms. Barbara Anne Ames

A'Ir. I)'xllil .'\llgf.’i”

Ms. Ruth Asawa

Mrs. AV Augustin

Mr. and Mrs. .|n:|':‘3:' Bachich
Ms. Marcella Bastiani

Mr. and Mrs. Richard Bennett
Ms. Carole Berg

Nordin and Donna Blacker
Ms. Anna Blackman

Mr and Mrs. Roger Boas

Ms. Rena Bransten

Mr. Peter B. Breek

Ms. Patricia Bresee

Mr. Ward M. Brooks

John M. Bryan Family Fund
Mrs. Lewis S. l:u”nghuu

D, Jesse Cahellon

Dr. and Mrs. Ronald . Cape
Drs. Toni and Timothy Carlton
John and Linda Carter

Mr. Ronald Casassa

Mr. and Mrs. Danicl H. Case 111
Dr. Jesse Cahellon

Mrs. Lewis V. Coleman

Thomas L. and Joan C. Cooney
M and Mrs. Jack E. l:un:y
Ms. Beatrice Cummings

Mr. and Mrs, Ricky J. Currotto
Mr. and Mrs. Jim A. Davidson
Mr. Donald K. Davis

Mr. Fred Drexler

Ms. Jane B. Dunaway

Ms. Stellan Encrantz

Mr. Alfredo Enriquesz

Denis, (:hvr_vL and Vieki Fama
Ms., Frances K. Field

Ms. Julie Fleury

Nlll‘ l"lll "11'\‘\'. Rii‘i’l;ll‘if I‘. I"'I“li"' .fr»
Mary Jo and David Franeis

Myrna and Tom Frankel

Mr. Morton Friedkin

Dr. and Mrs. M. Wallace Friedman
Ms. Mary Gamburg

Ms. Susan Johann Gilardi

[.l'. '(”'HI Nh'}\. I'Illl'\'l" \\. (;Iil.‘i."l'r
Ril'hlll"l il[lli \Il
.il”\ illll! I‘illlii I”ll’l.‘l'

Mr. and Mrs. Michael J. Halloran
Mr. and Mrs. Alan Harris

Mr. Joseph Hartley
Mr., and Mrs. R.S. Heinrichs

Dr. I Craig Henderson

Ms. Hmll_\ Hoener

-‘ll-. ,lullln'h l:‘ “ilrlrli‘l

Mr. Robert Hu]1t>ng

M. Rob Humphrey

Ms. Jo Hurley

Allh. E!“{I MI’:-:. I'Illl"'lll I:\'IJI‘“
Bradiord and Dorothy Jellries

Mr. Jonathan Joseph

Ms. Judith Kenney

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Heather M. Kitchen

Ms. Naney L. Kiule

Jim and Sally Klingbeil

\II" ;]il”il‘l H. K(Ifll\_:lliﬂn

Rii‘]lul'{l llllli I)UCJIH KUIIF

Mr. Cario Lam

rn”“ l“lli Shl.‘ilu |,ur:-'t‘|1

Barbara and Chuck Lavaroni

Mrs. Ann K. Lenway

Ms. Adeline G. Lidy

My John 1. Loder

Mr. Paul Mariano

Lu Leta and Samuel Maslak

Mr. and Mrs. Archibald McClure
Casey and Sharlene MeKibben
Mr., Donald McKibben

Mr. and Mrs, Thomas MeKinley
Ms. Patricia MeNear

NIS. Killhr)]’] Kt‘”lll'ii'k AI{'NI_‘EI
Cmdr. and Mrs Robert W, Miller
Bruce and Adrienne Mitchell

\t r. llllli \I rs hi H |'k ]]. \I“l)r"]i“l
M. and Mrs. Robert W, Mul'n-_\'
.I”}l” il“ll Bl‘l!ﬂ'}' h’!l”l'f.

I]]" Hnll Mr:-.. \\"iuiurll I‘ !\l’\\”'ll'l\'l'l- ”i
Ms. ?\lary D. Niemiller

Ms. Kathy Nigh

Mr. and Mrs. Bruce Nissim

The Hon. and Mes. Allen 1. Norris
Mr. and Mrs. Terry Opdendyk

Mr. John S, Osterweis

Bruce and Vieki Pate

Lisle and Roslyn Payne

Joseph and Marjoric Perlofl

Dr. and Mrs, Seymour Polk

Grand

M Dale G, Powers

Ms. Elizabeth W, Riley

s, Diane Robey

D, and Mrs. Morton Rosenblum
Mr. Gerald B, Rosenstein

Mr. and Mrs. Rohert Saldich
Joyee and Donald Sallan

Mrs. James Slaton

Jack and Beuy Sehaler
Deborah G, Seymour

Mr, and Mrs. Clillord A, Sharpe
Mr. Jack C. Shnider

John F, and Sheree Shoch

Ms. Ruth A. Short

Farl and Marietta Singer
Mrs. James Slaton

M. Ward O. Smith

Dir. Maurice Sokolow

Mr Warren Spector

Mr. Laurence L. Spitters
Dwight and Blossom Strong
My, and Mrs David W,
Ms. Rosemary Thompson

M. Daniel Wagner

Mr. and Mrs. Theodore Weber
M. and Mrs. Paul E. Weiss
Dr. Trvin,

s

g L. Weissman

. Wixon and i’h_\'"i:ﬂ
Berenson

Mr. and Mrs. Paul F. Youngdahl

PATRON

($600-51,199)

Anonymous * Mr. Jerome Adams »
Mr. John Alexander = Ms, .\l;lrg'.ll't.'t
R. Argent * Harry G. and Pauline
M. Austin Foundation = Anne B,
and Gregory M. Awis = Ms. Carol ).
Baird * Mr. Marvin Banks = D and
Mrs. Joseph €. Barbaceia = Mre and
Mrs. Ralph Bardoll = Mr. William
Barnaby = Mr. and Mrs. Irwin Bear
= Mr, Allen Becker = M. Gregory
K. Belanger = Mrs. Doris Bergman
* Dr. Barbara Lynn Bessey « Hilton
and Roberta Bialek = My, James R
Blount * Larey and Lisbeth Blum «
Mrs. Armand D. Bose = Mr. and
Mrs. James Brant * Mr. Alan T,
Brenmer = Meand Mrs, R, Kent
Brewer « Me and Mes. Robert W,
Burnett = Mr. Edgar M. Buttner »
Ms. Sandy Calhoun + Ms. Linda
Carson * Mrand Mes. Donald

Cl e Ms. |,l':|t1"\' Ann Clement
* Meand Mrs, David E. Cookson =
Ms. Kay Craven » Ms. Caitlin F.
Curtin * Mr. Richard C. Dahl « Ms.
Kathleen Damron » Mes, W,
Hlanh:l\ Davis = Mr. M_\I'Hr L
Deaton = Dr. and Mrs, Gene Dixon
= Mr. Fred Drexler = My Jedd

Dunas « Mr. Timothy C. Duran
Ms. Susan Edelen « Mre and Mrs,
Leighton M. Edelman

Ms. Gloria Edwards « Mre and Mrs.
Joseph Ehrman 111+ Ms. Wino
I':Ili‘ Hlli' \'lir. I_}EJ\']IJ \Illl'l”l”'_‘ u \I‘.‘.
.I(!il" L. I'j"i?“]" oy n].". lllll'll!i"l'
Emmett = Dr.and Mres. Philip
Erdberg = Ms. Jacqueline Erdman +
Mr. Rodney Farrow = Mr. Roger
Fee = Ms., Catherine Feucht « Bob
and Susan Fiddaman = Mr.
Norman Fisk « Mr. Martin W, |'IIJI1;_{
* Ms. Ruth Forbes = Mr. Robert
l"nl'd huﬂ_l . \']."\. H(I] rrrla Py I“[l.‘“l‘l' ®
The Freiberg Family = Mr. Kenneth
Freiberg = Mr. and Mys. Donald F.
Fuller » Mr. John Gabrieli « David
and Betty Gilson * Mr. Robert C.
Goudy = Mr. Ronnie C. Green = Mr.
and Mrs. Timothy Haggerty = Mr.
Matthew Harris « Mr. and Mrs.
William L. Harris Jr. = Mr. Jack
Havens = Mr. George Hawxhurst +
Ms. Natalie A. Hopkins = Mrs,
Shirley Hort = Mr. Bruee Hotchkiss
* Mr, and Mrs. Robert E, Hunter Jr.
o l]l'. 'dﬂl; |\I|':§. H”i“‘."l |'Il1|-f!| . \Ir.
\l‘"il' .iu‘:kl\'(l“ » \Ir.‘i. Jl'ull blllhn.\'l\ll
» Mr.and Mrs. Jackson E. Johnson
* Stephen and Elizabeth Johnson «
Mr. and Mrs. Richard M. Kaplan
Mr. and Mrs, Curtis M. Karplus »
Louise and Howard Karr « Mr.
William A, Kaye * Mr. and Mrs. D
G. Keith « Ms. (:um]_\'n . Kl'nnvd_\
* Ms. .-\ngf!lv Khachadour » Mrs.
Richard K. Kingsley = Mr. and Mrs.
Donald Klein = Ms. Jenniler B,
I.ll“;__[ﬂn v AI.‘L S“:‘i”l I.ll Ty * \It;.
Deborah AL Lee = Ms, Emily Lee =
M. Rudy J. Leeman + Droand Mis.
Jack Leibman » Mr. and Mrs, John
D. Leland = My, and Mrs. Gary
Letson = Mr. Charles B. Leung ¢
D and Mrs, Ralph Levin « Mrs.
Frnest R. Lilienthal = M. and Mes,
John G, Linvill * George and
Angela Little = Dr.and Mrs,
Charles Lobel = Mr. and Mrs,
Mexander Long * Ms, Jane
Luckham < Mr and N
Ludgus * Mrs. William F. Lutigens
L \Ir'- u“[l l\ll'.\, “Hl'l“ll'l ". xlill']'i)“ -
My, Preston Martin = Me Mart
Masak * Peter Fekart and Veronica
\!il-‘.‘“'r}ﬂ”l . \'I..““ .ill[l'\' ‘1uh“{'" .
Mr. and Mrs. Cole R MeClure Jr. ¢
Mr.and Mrs. Donald J. MeCubbin
« Mr.and Mrs, Robert McGee « Mr.
Michael L. Mellor « N vhil
Mercier = G.H.C. Meyer Family
Fund = Mrs. Jeanne A, Meyer = My
and Mrs. 1. G, Mitchell « Mr, Ted
(:|n_\'lun Mitchell = Mr. H.
Mohrenweiser = Me. Ralph V.
Maoore = Mrs, Sharon H. Morris
Me and Mes. Thomas L. Murray *

I AWrenee

M and Mrs. Dan AL Myers « Mr.
JWmund W, Nash + Dr.
Lawrene than * Mr. and Mrs,
Richard Norris = Mr. and M
(FConnor = Mr. Richard Peltier =
D, Judith Pickersgill = Mrs. Ethel
M. Pont * Ms. Lizbeth Prau « Ms.
Mur_\:u“f'v Reinmuller = Mr. Guy T
Roberts Jr. = vy and Leigh
Robinson « Dr. Alan ). Rosenberg
Dir. Jirayr Roubinian = Mrs. Riva
Rubmnitz = Mrs. Donald Ruder « Ms.
Claudia Russell « D and Mrs.
Sarnat * D F. Stanley
d* Mr. Russ Hi‘liﬂgl'l' = Mrs.
Robert Sinton = Ms. Kathleen Ann
Skeels « Mr. and Mrs. David
Sliptzin * Mr. and Mrs. Richard D.
Smallwood = Mr. Charles
Staulfacher = Mrs. Madeline
Johnson Stein * Dr. Jeflrey Stern »
Mr, Clilford John Stevens Jr, + Ms.
Vibeke Strand = Ms. Julie Stwhr +
Mr. E. Hugh Taylor « Mr. Timothy
P. Thomas = Mr. and Mrs. Dexter
C. Tight = Ms. Judith P, Timken =
Ms. Linda Trocki « M. and Mrs,
Leland H. Van Winkle « Mr. and
Mrs. Douglas Watson » Mr. and

. Albert E. Wehde  Ms. Beth
vissman * Ms. Devera and
Michael Witkin + Ms. Linda Ying
Wong = Mr. and Mrs. Wil 5. Wong *
Mr. David Wood + Ms. Ernestine
Woollolk « Mr. and Mrs. _]{It-l.'l)h 3.
Workman = M and Mrs. Loring A
Wyllie Jr. = Mrs. Jan Zones = Mr.
Peter M. Zuber

CONTRIBUTOR

($300-$599)

\nonymous * Ms. Ann Adams » Mr.
Jerome A, Adams « Mr. Louis
Adams * Mrs. Grace Albritton = Ms,
Susan Alexander « Ms, Janet Allen
* Ms. Frances M. Alston * Mr.
Donald K. Anderson = Ms. Sharon
Anderson « Mr. Samuel M.
Anderson « Dr. Paul L.
Archambeau = Me. Armar Archbold
* Mr. Richard Babow = Mr, and
Mps. Hu}murld F. Baccheti = M
Bruce Bagnell = My, Bill Bagnell «
Vineent and Barbara Baldwin = Mr.
and Mrs, Gary E. Ballard = Mr. and
Mrs. Ram A, Banin = Mr. Austin G,
Barber » Mre. Ron Barber = Mr.
Stephen Barkkarie = Mr. William

\. Barrett = Ms. Jeanne
Barsocchini = Mr. Benjamin J.
Baum = Carole and Alan Becker ¢
Mr. Daniel R, Bedlord = M. David
V. Beery = Mr. and Mrs. Richard
Begley = M and Mrs. Ervin
Behrin » Mr. Charles Benet »

HIHI \ll'b.
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Mr. Haim Beressi * Mr. Brian A.
Berg « Mr. Steven B. Berlin » Ms.
Kathleen Berner ¢ Dr. and Mrs.
Carlo Besio * Mr. Ralph Bestock *
S.A. Bietly = Mr. Vernon Birks « Mr.
Jon Bjork « Ms. Annabelle A.
Block * Ms. Natasha Boissicr « Mr.
Charles Bonno « Mr. Christopher
P. Booth * Ms. Donna Bottrell
My, and Mrs. John Bowen * Ms.
Karen Boyle « Bradford & Marzec »
Ms. Janet Bray « Mr. Cornelius
Brennan » Mrs. Barbara K. Brown «
Mr. and Mrs. Kenneth H. Brown ¢
Mr. and Mrs. Timothy Brown < Mr.
and Mrs. William L. Brown * Mr.
Chris Brownfield + E.J. and Carol
Browning « Mr. and Mrs. Gordon
E. Bruno « Mr. Glenn Bucksbaum -+
Ms. Maurine R. Buma * Mr. Bruce
Burdick + Ms. Kennis Buringrud «
Mr. and Mrs. Thomas E. Burke *
Ms. Adrianne S. Burton « Ms.
Allison Butler + Robert and Donna
Byrum ¢ Ms. Patricia Cabral « Ms.
Mary Campbell « Ms. Teresa
Cappiello « Mr. Bruce Carlton * Mr.
Thomas M. Casciato * Mr. James
Cavacchioli = Mrs. Bette Cereske
Ms. Carmen Chang * Ms. Andrea
Charvet * Mr. Billy Chatwell « Mr.
William R. Cheney * Mr. and Mrs.
Frank Child » Ms. Mildred H. Chin
* Ms. Constance Chrysler *+ Mr. and
Mrs. T. Z. Chu * Ms. Phyllis L.
Cima * Mr. Ronald Claveloux « Dr.
Thomas H. Clewe * Mr. and Mrs.
Lloyd S. Clufl « Mr. Norman R.
Cohen M.D. » Mr. Michael Coke *
Dr. and Mrs. Mark 1. Congress
Mr. Frank Connelly « Mrs. Robert
E. Conrath « Dr. and Mrs. Sandra
Coplon * Mr. and Mrs. William
Corvin » Mr. James Cox *» Mr.
Wesley D. Cox ¢ Mrs. Suzanna P.
Coxhead * Mr. Robert V. Coyne *
Ms. Donna Crabb * Randy and
Mary Cram » Crane Pest Control
Ms. Marjorie Y. Croshy * Ms.
Carlotta R. Dathe « Mr. Ronald A.
Davies « Mr. Paxton Davis « Ms.
Marlene De Lancie + Judith and
Robert DeFranco * Ms. Anne 1.
Deleage » Ms. Prisilla Delgado «
Margaret and Paul Denning * Mr.
Stanford C. Dennison « Ms.
Margaret DePriester » Mrs. Mary
Jane Detwiler « Mr. and Mrs.
Danicl H. Dibert « Mr. and Mrs.
Joseph DiNucei * Ms. Carol
Dollinger « Ms. Sara L. Dorn * Mrs.
A. Jeannette Douglas « Ms. Sandra
Douglas * Miss Andree M. Dozy «
Mr. Herbert W. Drummond Jr. ¢
Ms. Sally J. Dudley -
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Mr. and Mrs. Richard M. Duff «Mr.

and Mrs. Robert Duitz « Ms.
Kathleen Dumas ¢ Drs. Linda and
Gilbert Duritz * Dr. John C. Eckels
* Mr. Robert Eckols « Ms. Janet B.
Edeleanu » Ms. Joyce Edwards * [
Judge and Maric Elderkin < Mr.
and Mrs. Donald T. Elliott * Ms.
Margaret Elliott « Mr. and Mrs.
Robert K. Entriken « Dr. Sidney
Epstein » Mr. and Mrs. Ralph 1.
Fvans « Mr. Donald H. Ewing « Mr.
and Mrs. Jerome B. Falk Jr. « Dr
and Mrs. Paul A. Farrer « Mr.
Douglas Faunt * Mr. and Mrs.
Thomas K. Fawcett * Mr. Rodney
Ferguson « Ms. Linda Ferris « Mr.
Alexander L. Fetter * Dr. Laurence
Finberg M.D. « Dr. and Mis.
Michael L. Finerty « Mr. David
Fink * Neil Fink Associates * Mr.
Robert Finkle « Mr. and Mrs. Owen
Fiore » Ms. Linda Figh « Dr. Philip
A. Fisher « Mr. and Mrs. Robert
Fisher « Mrs. Suzanne R. Fisher »
Mr. and Mrs. Donald C. Fiske < Mr.
Larry Fitzgerald « Dr. and Mrs. M.
D. Flamm Jr. + Mrs. Dorothy A.
Flanagan « Mr. James Florey « Mr.
and Mrs. George W. Flynn » Ms.
Ruth Foote » Ms. Karen E. Ford +
Dr. and Mrs. Ruth Foster « Mr.
David B. Fowler « Mr. and Mrs. Jon
Franeis * Mrs. Llizabeth H. Frazer
Mr. J. Richard Fredericks « Mrs.
Helen Friel « Ms. Kathleen
Fruchtnicht « Mr. David R. Fuchs *
Mrs. Esther Fuller » Dr. and Mrs.
James Gabby ¢ Robert and
Cathleen Gale * Ms. Linda
Gallanter « Mrs. Nicholas Gannam
* Mr. John J. Gannon « Mr. Karl R.
Garcia * Mr. and Mrs. Thomas .
Gardner * Dr. Esther A. Garrison *
Ms. Jessie C. Gasper » Ms. Jeanne
M. Gedda * Mr. and Mrs. Sam
Genirberg « Ms. Frances
Germeshausen « Mr. and Mrs.
Maurice W. Gerritsen « Mrs.
Claudine Gerson * Mr. and Mrs.
David L. Gibson ¢ Mr. and Mrs.
Charles T. Gilgun * Dr. and Mrs.
Alex Glass » Mr. Alexander Glew *
Ms. Anne Goetsch *+ Mr. and Mis.
James M. Golden * Dr. Stephen L.
Gomes + Dr. Sharon A. Gould * Ms.
Helga H. Grabske = Ms. Linda
Grauer * Michael Graves and
Michael Grover « Ms. Julia L. Gray
* Mr. Dennis Green * Dr. Richard
Greene * Mr. David Griffin * Terry
and Larry Grill + Janc and Rupert
Grimm * Ms. Margaret J. Grover *
Mrs. Marian Gustalson « Ms. Carla
Gwosden *» Mr, Carl T. Hale »

Mr. Scott Handelsman « Mr,
Douglass C. Hannah « Mr. Arthur

J. Haskell « Mr. Kirke Hasson * Mr.

and Mrs. David I.. Haughey + Ms.
Fulvia Hayes « Mrs. Archie Helner
* Mr. John F. Heil « Ms. Charlotte
Helander + Ms. Gloria Heller « Ms.
Sally Heumann * Joanne and
Harlan Heydon » Mr. Mike Hill «
Mr. and Mrs. Tom Hofstedt « My
and Mrs. William J. Hogan « Ms.
Sally Holland * Dr. and Mus.
Richard W. Horrigan * Ms. Carolee
Houser » Mr. A. Eugene Huguenin
» Ms. Minda Hurd « Mr. and Mys.
Richard Hurd « Mr. and Mrs. G.
Tucker Ingham « Mr. and Mrs.
Leonard M. lsaacson + Mr. Harry
L. Jacobs * Mr. Kenneth Jatfee «
Dr. Robert W. Jamplis « Mr. Mark
Jarrett = Ms. Ann Kelly Jenks « Mr.
and Mrs. C. David Jensen « Ms.
Laurene Jobs * Mr. James 1.
Johnston * Mr. and Mrs. Robert R.
Johnston * Mr. Chris Jones * Jane
and Derck Jones + Mr. Stephen
Joyce * Ms. Kathleen O. Kahl « Mr.
Lugene Kahle « Mr. J. Scou
Kamsler « Mr. Kenneth Kaplan ¢
Mr. Gary and Zeeva Kardos * Dr.
and Mrs. Gary G. Kardos * Ms.
Nobu Katagiri * Mr. and Mrs.
Martin Katz « Ms. Melenie Keelle «
Ms. Kathleen M. Keene * Mrs,
Elizabeth W. Kenady « Ms. Mary
Keown * Ms. Carol . Kerr « Ms.
Pamela L. Kershner « Ms. Allison
Kinsell « Mr. and Mrs. John H.
Kirkwood * Mr. and Mrs. Kenneth
W. Knapp * Ms. Sheila Knights +
Mr. Barry 8. Marrus and Ms.
Frances Wynns Knudtson * Mr. and
Mrs. Irving J. Kornfield « Ms.
Carole J. Krause * Dr. and Mrs.
Robert H. Kremers « Mr. Dennis G.
Kuby « Dr. Joel J. Kudler « Ms.
Beatrice Kushner « Ms. Nancy Kux
* Dr. Pamela Lanaro * Mr. Brian
Langbecker « Mr. Ron Lanza « Mr.
and Mrs. Robert C. Lauppe + David
and Janice Lawrence * Dr. and
Mrs. Samuel R. Leavitt « Mr.
Richard Lee ¢ Dr. and Mrs,
Richard H. Lee Jr. « Ms. Annette L.
Casey * Mr. Sterling Leisz « Mr.
and Mrs. Richard Leon < Ms.
Donna Leonard * Dr. and Mrs.
Luna Leopold + Mr. David Lesnini
* Mr. Leonard Leving « Mr. Larry
Lewis « Mr. Michael J. Lewis * Ms.
Elizabeth L. Lillard « Dr. Sandra L.
Lillie * Mr. Stephen P. Lind * Ms.
Jean Maibaum Lindt « Mrs. James
P. Livingston » Ms. Eula Loltin «
Charles and Elizabeth Long «

Mr. and Mrs. John B. Lowry * Mr.
George Loyer » Mr. Kenneth D.
fucas and Ms. Toni K. Todd « Mr.
and Mrs. James ). Ludwig * Mr.
Gerald Lund « Ms. Barbara Lytle »
Mr. Gerald Madden ¢ Mr. John H.
Magee * Mr. Peter Maier = Mr.
George and Harriet Mainis * Ms.
Laura Malik « Mr. Jeffrey Malloy *
Dr. and Mrs. Michel Mandel » Ms.
Elinor Mandelson * Mr. Dennis H.
Mangers « Mr. John A. Mann ¢ Mr.
Charles R. Manning * Ms. Mary
Manzer « Ms. Dona Marriott » Mr.
Fred T. Martin * Mr. Lee Martin
Mr. and Mrs. H. Cloyd Masengill »
Mr. and Mrs. Alden Me Elrath Jr. »
Ms. Mary J. McCune * Mr. and Mrs.
Nion T. McEvoy * Ms. Mary Jo
McFarlane * Mrs. Paula Hynes
McGowan + Ms. Dorothy M.
McGregor » Ms. Ann McKereghan
Mr. and Mrs. Glen MclLaughlin «
Ms. Patricia McNamara * Ms.
Linda McPharlin « Mr. J. A.
McQuown * Mr. James H.
MeVernon « My Forrest J. Mehrten
* Ms. Trudi Melohn « Mr. and Mrs.
Harold A. Menzies Jr. « Mrs. June
Messer » Dr. Allison Metz *+ Ms.
Fritzie K. Michaels « Mr. Lindsay
Mickles + Ms. Marilyn M. Milby -
Ms. Ann M. Miller » Mr. Leslie A.
Minkus * Mr. David Mish ¢ Mr. and
Mrs. Larry Mitchell « Dr. and Mus.
Stephen G. Mizroch « Ms. Margie
MolTett » Mr. and Mrs. John A.
Moore » Ms. Christine
Morphopoulos * Mr. Forrest S.
Mortimer * Mr. Lee J. Mosley * Mr.
Richard H. Moss * Mr. Jerome B.
Munday * Ms. Roberta Mundie *
Dr. and Mrs. William Murray * Mr.
Carl Myerholtz + Mr. Joseph Nadel
* Mr. Fred S. Nagle * Mr. and Mrs.
Edmund W. Nash « Mrs. N. H.
Neustadter Jr. « Dr. H. B. Newhard
* Mr. Clyde W. Nielsen « Mrs. Jan
Nolan * Ms. Renee Novich « Mr.
Michael T. O’Connor * Mr.
Kenneth Owens « Ms. Wendy A.
Page « Ms. Helen Palmer « Ms.
Mary T. Parkison * Kim and Alan
Parnass « Ms. Mary P. Patterson »
Mr. David Pearson * Dr. Herman
Pepper * Ms. Iris Pera « M. N. C.
Pering * Mr. and Mrs. Richard
Perkins * Ms. Janice K. Peterson ¢
Ms. Renee M. Pinzi » Mr. James A.
Pitt * Ms. Susan Pohl *« Dr. and
Mrs. Steven Polansky « Mr. and
Mys. David Pottruck « Ms. Juliette
Powell * Dr. and Mrs. Joseph Presti
* Ms. Deborah Prucha « Ms. Fiona
Pugliese » Ms. Carol R. Purcell ¢

Ms. Margarita F. Quihuis * Mr. and
Mrs. Mark Rand + Ms. Deborah
Rappaport * Mr. and Mrs. Jacob
Ratinoff « Ms. Wendy Redfern « Mr.
and Mrs. 5.M. Reed *» Ms. Lisa
Reiss * Ms. Ursula Reitter + Ms.
Patricia P. Reno + Hy and Barbara
Resnick = Mr. Henry Reuss * Ms.
Shirley Rider » Ms. Jane P. Riede
Meyerholl » Mr. and Mrs. Gary
Rifkind * Mr. Joseph S. Riggio *
Mr. and=Mrs. Richard Riley * Ms.
Sarah Rivers « Mr. Stephen
Robbins ¢ Mrs. Edis Robinson *
James and Kathy Robinson + Mr.
"Orrin W. Robinson 111 « Ms. Helen
Robison « Mrs, Marianne B.
Robison * Mr. Delbert V. Robson *
Ms. Jean Roche = Mr. and Mrs.
Burton Rockwell « Dr. and Mrs.
Benson B. Roe « Ms. Deborah
Romer * Mr. Toby Rosenblatt * Ms.
Johanna Rosenthal * Dr. and Mrs.
William A. Rosow * Ms. Marian A.
Rossi * Mr. and Mrs. Peter R. Roth
* Mr. and Mrs. Bertram Rowland *
Mr. and Mrs. William Rubin * Mr.
George P. Rusteika » Mr. R AL
Ryan and Ms. Michele Bach < Ms.
June Sabel » Mr. John F. Sampson
+ Ms. Louise A. Sampson = Mr. and
Mrs. Paul Sandberg « Mr. and Mrs.
Vasto Sardi » Mr. and Mrs. George
B. Saxe + Ms. Virginia C. Scardigli
« Mr. Gary Scheely * Ms. Elaine
Schimmel « Dr. and Mrs. Rudi
Schmid « Robert Schmiedeskamp +
Art and Janet Schreiber « Mr. and
Mrs. Raymond Schmitt + Mrs.
Meredith Schoenteld ¢ Mr. and
Mus. Charles M. Schulz « Mr.
Howard G. Schutz * Dr. and Mrs.
William L. Schwartz *« Mrs. Lee D.
Seclinger » Mr. Alexander Seidel
Mr. and Mrs. John M. Seidl » Mrs.
Rosaliec Seton * Ms. Louise Shalit *
Ms. Betty Shanahan = Mr. Marlan
Shanks * Mr. and Mrs. Robert B.

Shapiro * Mrs. Irene A. Sharp * Ms.

Ann M. Shaw « Mr. William
Sheppard « Mr. and Mrs. Bugene
A. Shurdell = Mr. Tom Siegel * Ms.
Elizabeth Sitberman « Mr. Ralph
Silver « Mrs. Barbara B. Simonson
+ Ms. Christine M. Simpson * Ms.
Patricia Sims * Richard and
Frances Singer * Dr. and Mrs.
Joseph Skokan « Mr. Mark H.

Slater « Mr. Harold A. Smedal * Mr.

and Mrs. George D. Smith « Dr.
and Mrs. Harlan Smith « Ms.
Shelley R. Smith « Dr. and Mrs.
Charles Snorf » Mr. Frederick G.
Soley * Dr. Frank A. Solomon Jr.
Mr. Jack Solomon *

Mr. Randall Solomon * Mr. Nader
Soltan * Ms. Kristine Soorian * Mr.
Robert Spagat * George and Gayle
Stachle « Mr. Emmett Stanton *
Ms. Jacqualine Stavi » Mrs. Beverly
Stevens * Mr. and Mrs. Herbert
Stone * Mrs. Michael Stone « Dr.
and Mrs. Philip G. Strauss * Mr.
John P. Sutton * Mrs. Jean Sward *
Mrs. Donald H. Sweet + Mr. and
Mrs. Joseph M. Tanner « Mr. John
Tegnell « Mr. Robert Tennyson
Mr. and Mrs. William V. Theurer ©
Mr. and Mrs. Chris Thomas * Mr.
and Mrs. S.J. Thomas « Mr. and
Mrs. William W. Thomas * Ms.
Suzie S. Thorn * Mr. Gilbert
Thorne * Ms. Jeanette Thorp * Mr.
and Mrs. Edward J. Tiedemann »
Ms. Julie Tippetwt « Mr. Bill Todd *
Mr. Julian Tomchin « Mr. and Mrs.
Nicolo Torre « Ms. Sylvia G. Toth +
Mr. Glenn Trewitt « Ms. Ellen B.
Turbow * Mrs. Margo Turkington «
Mr. Kevin Tweedy « Mr. Owen S.
Valentine * Mr. Leon Van Steen ¢
Mr. and Mrs. Ronald G.
VandenBerghe « Mr. Case
Verploegh + Mrs. Darlene P. Vian
Ms. Eunice L. Vogel * Mr. Robert
von Konigsherg * Mr. and Mrs.
William Voorhees » Ms. Ruth K.
Vurck * Mr. and Mrs. C. L. Wade *
Mrs. Ann Wagner « Mr. Arnie D.
Wagner » Mr. and Mrs. Jim
Wagstafle « Mr. and Mrs. Bruce
Walker « Mr. James J. Walker » Mr.
Charlie Wambeke * James L. and
Barbara W. Wanvig * Mr. and Mrs.
Frank Ward « Emily and Robert
Warden « Ms. Carol M. Watts * Ms.
Meredith J. Watts « Mr. and Mrs.
Richard Waugh « Ms. Sisi Weaver *
Mr. Gene Weishrod * Noah and
Caryn Weiss * Mr. Robert Welles
Mr. and Mrs. James Wendel « Mr.
George Weston * Mr. Lawrence
Whalley * Dr. and Mrs. John F.
Whisenhunt * Mr. Mare Whitney *
Ms. Ellen G. Widess * Ms. Paula J.
Wiiken » Mr. John Willbrand « Mr.
John R. Williams + Mr. Marty
Winter * Dr. and Mrs. Ira Wong *
Ms. Jennifer Wood * Mr. and Mrs.
Dean S. Woodman + Mr. Thomas
Woolf « Ms. Velda Wyckoff » Mrs.
Glea G. Wylie « Mrs. Gar Wynne *
Ms. Marilyn Yalom « Mrs. Susan L.
Zare * Mr. Irving Zaretsky * Dr. and
Mrs. Richard Zimmerman ¢ Peter
and Midge Zischke « Mr. Harold S.
Zlot * Ms. Sara Zumwalt

STAGEBILL 59



MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Mt'mnl'} ol B. ). Braber

In Memory of Mr. Richard C.
Hamister

In Memory of Polly MeKibben

In Memory of Dennis Powers

Il! \II'""H'.\ l}]' 5.\'"["!'.\_ \\'ni]l\'l'l‘

SPECIAL THANK YOU
Cityscape

I }U\\"l‘l\\ n {:l'"l('.l' [;lll'llg{'
l;n-ur_\ [:nm'lynrd

John's Grill

Saks Filth Avenue

TourAris

CORPORATE MATCHING
GIFTS

The following corporations have

generously matched ;_{:ﬂ\ made f}_\'

their r’m;)fra_\‘:'r'.\ to ALCT, doubling

the impeet rgf' these contributions.

ACT, extends irs gi‘n’tf."!m."r* to these

companies and invites all of their

employees to join in supporting

theater in the San Francisco Bay

Area.

ARCO Foundation

AT&T Foundation

Adobe S}:-'It'm:-'. Ine.

American Express Foundation

American President Cos,

Argonaut Group Ine.

BankAmerica Matching Gilts

HU"']H.\S ‘;](IIIHI ;n\l':"loi'ﬁ. ;\..'\.

Becton Dickinson

Boeing Company

CIGNA Foundation

CNA Insurance Companies

(;i]fl[hll Group t.:IHHII&IHi\'H

t‘hxl!'ll"i .“\‘l'h\\ﬂll & (:ILA III['.

Chevreon

Ciseo b»alt ms

i |l|:u|p at Court Square

Combined Health Appeal of
Calilornia

I[‘lil'TnIl‘ d Department Stores

Id[l - I Ulll! I(Illnd«lll{lll

wr Group Charitable Funds

Hambrecht & Quist

Hewlett Packard Co.

1B Foundation

IBM Corporation

IDC. International Data Group

Levi Strauss & Co.

Martin Marietta

MeGraw-Hill Companies
Foundation, Ine.

Marrison & Foerster

Marton International, Ine.

Morton Thiokel Ine.

NORCAL Mutual Insurance

PG&IE '\E.‘li:'l!illg Gilts |’1'ng|‘unl

B0 STAGEBILL

Philip Morris Companies
Platinum Tee h:1n|u-w

Potlateh Corporation
Providian Bancorp, Ine.
Ru_\_l'hn'lll Shair Fair Campaign
5. H. Cowell Foundation
Shaklee U.S.. Ine.

Silie ||l}r'a||rl|il-.~'

St. Paul Companies

Sun Microsystems, Ine.

TRW Foundation

'“11' (;HIJ "‘ln]"lli“ill"

Times Mirror

Transamerica Foundation

USS. Leasing

Well= drgo Banlk

William & Flora Hewlen
Foundation

1997-98 NATIONAL
CORPORATE THEATRE
FUND

Annual Fund Contributors

The National Corporate Theatre
Fund is a nonprofit corporation
created to increase and strengthen
.\'!!Mﬂmrf ﬁ'l‘"” h‘”‘ 1"“54"”!".\'.‘
community for ten of this couniry’s
maost distinguished professional
theaters. American Conservatory
Theater receives the support of the

i
1=ng

[olloneing corporations and

individuals through their

contribidions to the National

Corporate Theatre Fune:

Adams Harkness & Hill

Mlianee {:;lpil;ﬂ “ullu;__‘:l‘lllt‘ﬂl
Company

American Express Company

\]|'. & “h‘a. Ijﬂ\\]‘l'"l'l.' I'. \”l{"l‘ﬁl)ﬂ

Arthur Andersen

ATET Foundation

AT&T Capital Corparation

\won Products Foundation, Ine.

Bankers Trust Company

The BFGoaodrich Foundation

Bill Blass. Lid.

G. Barry Bingham, Jr.

Jacquie and Raymond A. Boyee

Bristol-Myers Squibhb Company

Fran and James E. Buckley

Cablevision Systems Ine,

(‘.u”ilghilll i\il“'f'(i{'ki

Capital Cities/ABC, Ine.

The Chase Manhattan Bank

Citibank. N.A,

The CBS Fund of The
Westinghouse Foundation

The Coca-Cola Company

Colgate-Palmolive Company

A("‘l}l = & I \I]l':lllll

Credit Suisse First Boston

Donaldson, Lulkin & Jenrette

Dramatists Play Serviee

Mr. and Mrs. Danald D

Ernst & Young

The GE Fund

Mr, and Mres, Len Goodman

The GTE Foundation

The |l1ll'l}m|r|il' l;mup ol Companies

Johnson & Higgins

The Klein Foundation

KPMG Peat Marwick

Lehman Brothers

Lucent Technologies

MacAndrews & Forbes Holdings. Ine.

Marsh & MeLennan Companies, Ine.

Metropolitan Life Foundation

Merrill Lynch & Co. Foundation

Mr. and Mrs. Eldon Miller

MTV Networks Ine,

Robert AL Muls

The New York Times Company
Foundation

Nl'\\:-\\l-rlx

NYNEX Corporation

Ogilvy & Mather

Dean Ostrum

PaineWebber

Plizer Inc.

|’|1[|ip Morris l:nmp;miui Ine.

Praxis Media

Price Waterhouse LLP

Quick & Reilly

Joseph . Seagram & Sons. Ine.

Hinlp:‘nn. Thacher & Bartlen

Thacher, Proffin & Wood

i':\l-l_sn Mack Truiu

Viacom Ine.

William Morris Ageney. Ine.

Woolworth Corporation

xl'l'l]x

LEADERSHIP CAMPAIGN
FOR AMERICAN THEATRE

The Leadership Campaign for
Ameriean Theatre is a 85 million
challenge profect to Dl mueh-
needed corporale .\!.‘;me‘!_;'rlar 1not=

Hne

Sor-profit professional theater in

the United States. American
Conservatory Theater is one of the
resident theaters that is benefitting

Sront the campaign. 1o date. the
[following corporations have

committed more than $O00.000), in
total, o the Leadership Campaign:
American Express Company
AT&ET Foundation

The BE Goodrich Foundation, Tne.
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation. Ine.

I’J'&l\i!\' M(‘l“ih IIII.‘.
'l‘l.‘.'ﬁ]"‘l‘ I["'.

'l‘hl.' xt.‘l"]x I"l]l“"l' i

ADMINISTRATIVE OFFICES

VT administrative and conservatory
re located at 30 Gramt Avenue. San
Franecisco, CA OH108, (115) 834-3200,

WEB SITE
Visit ACT. on the World Wide Web at

wiviget=sfhav.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office
Visit us at 405 Gear
o the Geary Theater, one block west of
LUnion "H|U . Box olliee hours are 12108
o Tuesday through Saturday. and 12 10 6
|-, “imlhi) andl Monday.

BASS
Tiekets are also available at BASS centers,
ineluding The Wherchouse and Tower

Revords/ Video.

Street at Mason. next

Charge by Phone or Fax

Call (115) T49-2ACT and use your Visa,
MasterCard. or American Express cand. Or
lax i ticket request with eredit canl
inlormation to (415) T19-22091,

Purchase Policy
Al sales are linal, and there are no refunds,
Only current subse ||En~r- enjoy perfor-
heduling pri and lost-
1! _\rlll are

e res
ticket insu
at the last wite. you can donate your
tickets to AT The value of donated tick-
ets will be acknowledged by mail. Tickets

= ol be consid-

vable 1o atte

lor past performan
ered a donation,

Mailing List

Call (415) TH9-2ACT 10 request subserip-
tion information and advanee notiee of
LT events,

Ticket Prices
Ticket prices range lrom 811 w0 351,

Subscriptions

Full-season subscribers save up 1o 32%
and receive special benelits including
[r;ll'l\in;_', restaurant. anmd exua-ticket dis-
counts,  perfor o rescheduling by
phone. and more. et this season: create
vour own lour-play subseription. Call the
AT Subseription Hotline at 5) 749-
2250 1o lind out about Tour= and seven-

play packages,

Discounts

Hall-price tie kets are sometimes available
on the day of performanee at TIN on Union
5 . Hall- prive student and senior rush
tickets are available at the Geary Theater
Box Office 90 minutes belore curtain,
Matinee senior rush tickets are available at
noon on the day ol the perl
S10. Al rush tickets are subject 1o avail-
ability, one ticket per valid 1. Student

ranee lor

subseriptions are also availuble at hall

prive. New senior eitizen discounts are

available Tor full-season amd sampler s

subse |||lhnn.~.

Group Discounts
For groups of 15 or more. call Linda
Graham at (415) 346-T805.

Gift Certificates
AL
any amount by phone. lax. or in person at
the Geary Theater Box Office.

cates are valid lor three years and iy Lee

il centilicates can be purchased in

Gilt certili-

redecmed Tor any perlormanee.

SPECIAL PROGRAMS
Entertaining Education

For information on ALCCTL Prologues, Audi-

enee Exchanges, A Perspectives sym-
posia. and Words on Plays andience hand-
hooks, please wrn to the “Entertaining

Edueation™ page of this program.

Student Matinees
Matinees are offered at 1 pan. o elemen-

tary. secondary, and college school groups

for selected ]ll'[ilill(‘“llll:\. Tickets are spe=
cially priced at $10. For information call

(115) 439-2383.

Conservatory
ACT. offers  classes,
advaneed study in a wide range ol theater

z Pro-

training.  and

disciplines, The Advanced Trai
aram olfers a rigorous threesyear course of
actor training. culminating in a master of
fine arts degree. The Summer Training
Congress is an intensive program lor those

with some  perlorming arts background.
Studdio A
classes 1o theater enthusi

offers evening and weekend
ts il! every level
* Young

of background and training,
Conservatory is a broad- bused program lor
students between the ages of § and 18, Call
(415) 439-2350 for a lree brochure,

Costume Rental

A large collection of costumes. ranging
from hand-made period garments to mod-
erin sportswear. = available Tor rental by
schools. theaters. production companies.
and individuals, For information eall (115)

439-2379.

Parlung

. patrons can |J‘IIL lor ju-! 58 at the

San |
live hours. subject to availability. Enter on

isco Hilton and Towers lor up to

Ellis Street between Mason and “Taylor.
Show your ticket stuly Tor that ||'.I_\‘a |n~l'1‘ul"
manee upon exit to receive the speeial
price. Alter five hours. the regular rate

applies.

TAd/ 'LL'[)'V
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AGT/EYL

AT THE THEATER

The Geary Theater is located at 415 Geary
Street, The auditorium opens 30 minutes
belore curtain.

A.C.T. Merchandise

Posters. sweatshirts. t=shirts. nightshirts.
mugs, note cards. seripts. and Tords on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office,

Refreshments

Bar serviee is available one hour hefore the
performance in Fred's Columbia Room on
the lower lobby level and in the Sky Lobby
econd balcony level, Reservations
shments to he served at intermis-

on the
for refi
sion may also be made. at either bar or in
the main lobby. during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

11 you carry a pager. beeper. eellular phone.
or wateh with alarm. please make sure that
it is set to the “oll"™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
you can be notified if you are called.

Emergency Telephone

Leave vour seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers
VCT. performances  begin on time.
Latecomers will be seated hefore the first

intermission only il there is an appropriate
interval,

Listening Systems

Headsets designed to provide clear. ampli-

fied sound anywhere in the auditorium are
available free [li'i-ilurgv in the labby hefore
performance. Please turn off your hearing
aid when using an A.C.T. headset. as it will

react to the sound system and make a dis-
ruptivee noise.

Photographs and recordings of ACT. ||l'r‘|‘| =

manees are strictly forbidden.

Rest rooms are located in Fred's Columbia
Room on the lower lobhy level. the Baleony
Lobby. and the Garret on the uppermost
|ni]|l_\ ]:‘lt'].

Wheelchair seating i= available on all

L\ levels of the Geary Theater. Please
L/ call (415) 749-2ACT in advance to
notify the house <tall of any special needs.

AFFILIATIONS

ACT. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association. the union of
professional actors and stage managers in
the United States.

is a constituent of Theatre Commu-
nications Group. the national organization
for the nonprofit Fil'('lfl‘.i.s'll:nall theater. LCT.
is a member of the League of Resident The-
aters. Theatre B:l_\' Area. Union S:|uul'r
Association. San Francisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau.

ACT.

\LC.T. logo designed by Landor Associates,
ber of the

= The director is a me
L Society of Stage Directors and

Chni'nn'rrul]:lu-r:-', Ine. an independent
national labor union.

warionar ACT. is supported in part by
ENDOWMENT o a Fre a Jatt - e -
rorgg it grants from  the \dtmndl‘ En
ARTS dowment for the Arts, and Grants

- for the Arts of the San Franciseo
Hotel Tax Fund.

\.C.T is funded in part by

e
g’f_h ﬂH § the California Arts Council.
=55 a stale agency.

GEARY THEATER EXITS

STAGEBILL

The Fine Art of Real Estate

EFred Sands

CITY PROPERTIES

(415) 441-7272
1700 California Street, Suite 260 / 2176 Chestnut Street
http://www.fredsands-sf.com

RESIDENTIAL » COMMERCIAL » PROPERTY MANAGEMENT » FINANCE » APPRAISAL

Independently Owned and Operated







