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World class car, world class Symphony. At Symphony Hall with the Audi A8 (left to right): Lee Ann Crocker bass, John Engelkes bass rombone,
Genelle Relfe Symphony Board of Governors, Laurie McGaw frumpet, Usha Bums Chair of A Constlale Promenade. Photography: David Campbell.

AUDI The official car of A CONSULATE PROMENADE
A progressive Symphony benefit party premiering October 9, 1997

at the Consulates of Egypt, France, Germany, Italy, Japan, Korea and Russia.
View the Audi A8, a symphony of performance, luxury, economy and safety.

Win a free 24 month lease of an all-wheel drive Audi A6 Quattro Wagon* or a
Designer Vacation to one of the seven countries, specially arranged with the participating
Consulates. Call 552-8000 x 509 for your Consulate Promenade Invitation and Drawing Entry Form.

Free Symphony Concert Bring your Consulate Promenade invitation to Rector Motor Car Company
during the month of September and receive an invitation for two to the
1997-98 Symphony Concert for Patrons. (Invitations limited) Off Hwy 101 at Burlingame exit.

*A GENEROUS DONATION OF AUDI OF AMERICA, INC. AND RECTOR MOTOR CAR COMPANY OF BURLINGAME.



ABOUT A.C.T.

ABOVE

A.C.T's beautifully
restored Geary Theater,
originally builf in
1808, is one of the
finest performance
venues in the

United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live the-
ater through dynamic productions, intensive actor training in its con-
servatory, and an ongoing dialogue with its community. Under the
leadership of Artistic Director Carey Perloff, A.C.T. embraces its
responsibility to conserve, renew, and reinvent its relationship to the
rich theatrical traditions and literatures that are our collective lega-
cy, while exploring new artistic forms and new communities. A com-
mitment to the highest standards informs every aspect of A.C.Ts cre-
ative work.

Founded in 1965 by William Ball, A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979.
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple: today, A.C.T's performance, education, and outreach programs
annually reach more than 200,000 people in the San Francisco Bay
Area. Last year, A.C.T's efforts to devel-
op creative talent for the theater were rec-
ognized with the prestigious Jujameyn
Theaters Award.

Since Perloff’s appointment in 1992,
A.C.T. has enjoyed continued success with
groundbreaking productions of classical
works and hold explorations of contempo-
rary playwriting. Guided by Perloff and
managing director Heather Kitchen,
A.C.T. has expanded its audience base
and produced challenging theater in the
rich context ol symposia, audience discus-
sions, and community interaction.

The conservatory. now serving 1.400
students every year, was the first training
program not affiliated with a college or
university accredited to award a master of
fine arts degree. Danny Glover, Annette Bening, Denzel Washington,
and Winona Ryder are among the conservatory’s distinguished former
students. With the 1995 appointment of Melissa Smith as conservato-
ry director, A.C.T. renewed its commitment to excellence in actor
training and to the relationship between training, performance, and
audience. The A.C.T. Advanced Training Program has moved to the
forefront of America’s actor training programs, while serving as the

creative engine of the company at large. Bl

EVEN FLIGHTS

OF IMAGINATION NEED

PLacE To SOAR.

American Airlines is proud to sponsor the arts in communities
throughout the United States so that artists of all ages have the opportunity

AmericanAiriines’
American gt

and support to reach their dreams.

American Aidines and American Eagle are registered trademarks of American Airines, Inc.
American Eagle is American’s regional airline associate.
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Carey Perloff Artistic Director
Heather Kitchen Managing Director
Melissa Smith Conservatory Director

TRUSTEES OF THE AMERICAN GCONSERVATORY
THEATRE FOUNDATION

Ms. Toni Rembe
President

Ms. Barbara Bass

Ms. Ann S. Bowers

Ms. Phoebe Cowles

Mrs. Diana Dalton

Ms. Joan Danforth

Mr. Daniel Eitingon

Mr. Richard J.
Fineberg

Mr. Patrick I%
Flannery

Mrs. Donna Goya

Mr. Mike Halloran

Ms. Kaatri B.Grigg,
Mr. Shephard P.
Pollack

Vice Presidents

Ms. Sally P.
Hambrecht

Mr. Thomas W. High

Mr. Jonathan Joseph

Ms. Heather M.
Kitchen

Mr. Peter Levine

Ms. Sue Yung Li

Mr. Bruee Alan Mann

Mr. J. Stanley Mattison

Ms. Joan McGrath

Ms. Deedee McMurtry

Mr. Toby Schreiber

Treasurer

Mr. J. Sanford Miller
Mr. Howard N.
Nemerovski
Dr. Jerome D.
Oremland
Ms. Carey Perlofl
Mr. Philip Schlein
Ms. Cathy Simon
Mr. Alan B. Snyder
Ms. Cheryl Sorokin
Ms. Julie H. Stein
Ms. Barbara Stone

Mr. Mortimer
Fleishhacker
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Ms. Ruthellen Toole
Mr. Greg Wendt

Mr. Alan L. Stein
Chairman Emeritus

American
Conservatory Theater
was founded in 1965
by William Ball.

Edward Hastings
Artistic Director

«and the Turner Entertainment Co.
motion picture High Society
September 4 — Odober 59 199?

A ST_'R_E_ETCHH NAMED
DESIRE

by Tennessee Williams
dzreotedberdmrngd

October 23 — November 23, 1997

A CHRISTMAS CAROL
adapted from Charles Dickens's
novella by Dennis Powers

and Laird Williamson
directed by Candace Barrett

November 29 — December 28, 1997

IT’S A SLIPPERY SLOPE

written and performed by
Spalding Gray

December 30, 1997 —
January 4, 1998

Dr. Mary 8. Metz Mr. Steven L. Swig 1986-92

"THE 1997-98 A.C.T. SEASON

_HIEII SOCIETY INSURRECTION:

music and byrics by Cole Porter HOLDING HISTORY
book by Arthur Kopit by Robert O'Hara

directed by Christopher Renshaw — directed by Charles Randolph-
based on the play ‘I‘he Philadelphia Wright

Story!ngquzBarof Jama.my& February 8, 1998

GOLDEN CHILD
brf)amdﬂemwaang
directed by James Lapine
February 12 — March 15, 1998

MARY STUART

by Friedrich Schiller
translated by Michael Feingold
directed by Carey Perloff
March 26 — April 26, 1998

THE GUARDSMAN

by Ferene Molnar

translated by Frank Marcus
directed by Albert Takazauckas
May 7 = June 7, 1998

OLD TIMES

by Harold Pinter
directed by Carey Perloff
June 11 - July 12, 1998

generations of good taste

LONDON-NEW YORK-PARIS-BEVERLY HILLS
SAN FRANCISCO-CHICAGCO-BAL HARBOUR-S50UTH COAST PLAZA

255 POST STREET=-415 989 0600
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A.C.T. STAFF

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

AGT

STAGEBILL

ARTISTIC

Meryl Lind Shaw.
Casting Director

Paul Walsh, Dramatirg

Dianne Prichard,
General/Company Manager

Clynis Rigshy,
Artistic Staff Assistane

Associate Artists

Marco Barricelli

Larry Biederman

Kate Edmunds

Peter Maradudin

Albert Takazauckas

Actors

Lisa Banes

Marco Barricelli
Raye Birk
Katherine Barowitz
W. Earl Brown

L. Peter Callender
Joy Carlin

Bryan T. Donovan
Melissa Errico
Christopher Fitzgerald

Michael Goodwin
Randy Grall

Anna Marie Gutierrez
Dan Johnson

Steven Anthony Jones
Sheila Kelley

Mare Kudisch

George Maguine

Donna Lee Marshall
Daniel MeDonald
John McMartin

Anna McNeely

Anika Noni Rose
Ken Ruta

Jere Shea

Jennifer Laura Thompson
CHif Thorn

John Turturro
Gregory Wallace
Kirsten Wyatt

Ligbeth Zelle

Directors

Candace Barrent

James Lapine

Carey Perloff

Charles Randolph-Wright
Christopher Renshaw
Richard Seyd

Albert Takazauckas

Composers
Lee Hoiby
David Lang

Interns

Carolyn Casselman,
Stephanie Walsh, Casting

Brian Cronan, Peter Tolfrer,
Ben Yalom, Literary

PRODUCTION
James Haire,
Producing Director
Edward Lapine,
Production Manager
Edward L. Raymond,
Technical Supervisor

Kelly Ground. Tina Teeng,
Assistants to the Production
Manager

Juhn A, Garofalo,

Production Associate

April Taylor, Management Intern

Designers
Kate Edmunds, Resident
Scenic Designer
Peter Maradudin, Resident
Lighting Designer
Garth Hemphill, Resident
Sound Designer
Ann Bruice Aling, Costurnes
Loy Arcenas, Seenery
Robert Blackman, Scenery
Judith Anne Dolan, Costumes
Deborah Dryden, Costumes
Ralph Funicello, Seenery
John lacovelli, Scenery
York Kennedy, Lighting
Robert Morgan, Costuties
Dave 5. King.
Lighting Design Associate
Jennifer Keys, Sound Intern

Stage Management

Donna Rose Fleweher,
Raymond 8. Gin, Elisa
Guthertz, Juliet N, Pokorny,
Gregg Rehrig, Michele M.
Trimble, Kimb Mark
Webib. Kelly M. Zakis,
Stage Managers

Francesca Russell,
Production Assistant

Jim Gibbs, Allyson Lodge,
Interns

Scene Shop
Edward L. Raymond,
Shop Foreman
Randall Reid, Lead Builder
William Barr, Leo Loverro,
Jonathan Young, Mechanics
Troy Lavelle, Bench Hand
Brad Lublin, Purchasing Agent

Sharon Gong, Design Associate

D. L. Camphell,
Lead Scenie Artist

Donyale Werle, Jennifer Williams,

Assistant Scenie Arfisls
Arnold Wong, Scenic Assistant

Costumes
David F. Draper,
Costume Shop Manager
Joan Raymond, dssistant
Costume Shop Manager
Jeflrey Lalonde, Derek
Sullivan, Drapers
Thiem Ma, Quyen Ly, Tailors
Barbara Bre

Maria Montoya, Head Stitcher
Gladys Campbell, Stitcfer

Suttirat Anne Larlarb, Shopper
Jeffrey Larsen, dccessortes Head

John Becker, Crafts Artisan

Costume Rentals

Callie Floor, Supervisor

Robert Moffet,
Assistant Supervisor

John Mortimer, Intern

. Peter Gravener,
Charles Sullivan. First Hands

Properties

Deb Hatch, Supervisor

Gregor Miziumski,
Assistant Supervisor

Jenmifer Timko, Intern

Wigs
Rick Echols, Wigmaster
Wesley Hodge, Intern

Geary Theater
Stage Staff
Maurice Beesley,
Head Carpenter
Jim Dickson, Head Electrician
Suzanna Bailey, Sound Head
Miguel Ongpin. Flyman
Michael Chevoor, Mark Pugh,
Stagehands
James Kershaw, Stage Doorman

ADMINISTRATION

Dianne Prichard, General/
Company Manager

Beulah Steen, Receptionist

Caresa Capaz, Assistant to the
Managing Director

Barbara Gerber, Falunteer

Courdinator

Development & Community Affairs

John . Loder, Director

Jerame Moskowitz, Assoctate
Director of Development

Michele Casau, Manager for
Indrvidual Giving

Elise Westhrooks-Williams,
Donor Systems Coordinator

Blair Hartley, Assistant

Finance
Jelirey P. Malloy, Divector
Matt Jones, Cheryl Kuhn,
Linda Lauter, Associates
Kate Stewart,
Benefits Manager!

Human Resources Assortate

MIS
Thom Morgan, Director
Demetrius Martin, Assistant

Marketing & Public Relations
Robert Sweibel. Director
Luis Palomares,
Public Relations Manager
Susanna Falk,
Public Relations Assistant
Cheshire Dave Beckerman,
Graphic Designer
Linda Graham, Group Services
Tracey Wolf, Marketing Intern
PUBLICATIONS

Elizabeth Brodersen, Editor

Jessica Werner, Associare

BOX DFFICE
Richard Bernier, Manager
Jane Tarver,
Student Matinee Coordinator!
Group Sales Treasurer

James Sheerin, Head Treasurer

continued on page 12

The Fine Art of Real Estate

ElFred Sands

CITY PROPERTIES

ESTATES DIVISION:

JOEL RICHARD £D
GOODRICH SILVERBERG CAMPANA

(415) 441-7272
1700 California Street, Suite 260 / 2176 Chestnut Street

RESIDENTIAL » COMMERCIAL » PROPERTY MANAGEMENT » FINANCE - APPRAISAL
Independently Owned and Opesoled
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continued from page 10

Lorraine Andros. Yonnah
Bagner, Peter Davey, David
Engelmann, Ruby Lee,
Carrie Murphy, Kathy Wall-
Polin, Treasurers

SUBSCRIPTIONS

Mark C. Peters, Manager

Carol Yamasaki, Doris
Yamasaki, Coordinators

Teleservices
Julie Anne Connally, Manager

Francis Rath. dssistant Manager

George Nguyen, Assistan

Marc Bauman, Michelle
England, Lisa Garrick,
Nancy Hermione, Keith
Klippes
Arthur Mitchell, Cameron
ORourke, Kimberly
Roberson, Sonia Rummel.
Linn Swaim, Jette Vakkala,
Eileen Wilbourn,
Sales Agents

cin, Bascia Lassus,

Front of House

Alice E. Lubrmann,
Theater Manager

Debra Selman, Assistant to the
Theater Manager

Eva Ramos, Colleen Roshy,
Assistant Managers

Marc Stern, Security Guard

Joseph Fernandez, Beverly
Saba, Door Persons

Cecil Alton. Jeanne Brooke,
Richard K. Busse, Emilie
Byron, Tina del Campo,
Josephine Fernandez, Doris
Flamm, Rita Kossuth,
Suzanne Long, Niccola
Nordstrom, Fred Paonessa,
Tanya Reeves, Jessa Santons,
Joe Scaroni, Audrey Sluiter,
Sue Trayling, Erika Webh,
Jennie Yee, Ushers

Aimee Bruneau, Sandra
Choate, Jim Haley, Paul
Landgraver, Marie Lee,
Vincent Lima. Laura Mareu,
Alex MeAfer, Jr, Caen
Noble, John Pearson,
Bartenders

Andy Alabran, Natasha
Jacobsen, Rick Jimenez,
Michelle Lannin, Claudya
Martinez, Concessionaires

Operations

Lesley Pierce, Manager

Burt Smith, Assistant Manager

Len Lueas, Crewe

Curtis Carr, Jr.. Richard
Supinsky, Security

CONSERVATORY

Larry Biederman.
Assoctate Director
Craig Slaight. Young
Conservatory Director
Bruce Williame, Divector of
Summer Training Congress
& Community Programs
Maureen MeKibhben,

Director of Student Affairs
Jack Sharrar, Registrar &
Director of M.AZA. Program
Susan Pace,
Financial Aid Manager
Matt Jones, Bursar/Payroll
Adminisirator
Joe Rosenthal,
Library Coordinator
Vivian Ross,
Administrative Assistant
Kimberly Mohn
Conservatary Assistant
Tami Apodaca, Financial Aid/
Crm.wnwmrj Assistant
John Dixon, Conservatory
Assistant
Alison Augustin, Receptionist

Hing

Advanced Training Program

CORE FACULTY
Jelfrey Bihr, Suzuki
Jeflrey Croc
Frank Ottiwell.

Alevander Techmique
Virginia Ness Ray, Clown/Aeting
Priscilla Regalado,

Madern Danee
Meryl Lind Shaw,

Professionalism
Melissa Smith, Acting
Deborah Sussel,

Speech, Verbal Action
Paul Walsh.,

Divector of Humanities

. Vaice

Letitia Bartlew.
Dyname Mavement
Richard Butterfield, Aeting
Michael Carroll. Aeting
Frances Epsen, Singing
Robert Ernst, Techniques for
Inspiration & Ensembie
Paul Finnochiaro, Acting
Amy Freed, deting, Plavacriting
Marvin Greene, Adeting
Richard Harder. Acting
Christianne Hauber, Aeting
Chris Herold, Aeting
Andrew Hurteau, Aeting
Kendra Keller, Acting
Rose Adams Kelly,
Alexander Technique
Drew Khalouf, Speech
Barry Lloyd, Musieal
Theater/Cabaret Pecformance
Domenique Lozana, deting
Kimberly Mahne,
Voire & Speech
Tim Orr, Improvisation
Elizabeth Payne,
Voiee & Speech
Victoria Rue. Acting
Barbara Scott. fmprovisation
Mary Beth Smith, Acting
Don Speziale, Acting
Brent St
Rachel Steinherg, Aeting
Ava Vietoria, Singing
Brues Williams,

lair. Acting

Margo Whi

ADJUNCT FACULTY

Bonita Bradley, Yoga
Greg Holfman, Tai Chi
Mimi MeGurl, Humanities
Timothy Ray, Humanities

Summer Training Congress
Claudia Anderson, Foice

Amy Freed, Aeting

Letitia Bartlett, Physiend Acting
Bonita Bradley,

Imaginal Movement
Jelivey Crockett, Vaice
Frances Epsen. Singing
Tormmy Gomez, Acting
Marvin Greene. Acting
Christianne Hauber. Acting
Chris Herold,

Performance Analysis
Andrew Hurteau, Stage Combar
Warren Keith, Aeting
Trina Oliver, Acting
Sharon Omi. Acting
Tim Orr, Improvisation
Elizabeth Payne, Verbal Action
Priscilla Regalado,

Dance Movement
Brent St. Clair, Arting
Melissa Smith.

Language & Style
Deborah Sussel, Ferbal Action
Bruce Williams, Audition
Philip Walker,

Mufticultural Theater

Studio AC.T.
: Abbamonte, Aeting
Bonnie Akimoto, Aeting

Antoine

b, H: dudition. Tochni
Young Conservatory

Letitia Bartlew, Physical Acting
Mare Bauman, Physical Acting
Scott Bowman, Acting
loshua Costello, fmpravisation
Jelfrey Diraper, Acting
Techniques, Voice & Speech
Frances Epsen, Musical Theater
Naney Fishman,
Intermediate Acting
Callic Floor, Technical Theater
Kristin Ketterer,
Acting Techniques
Domenique Lozano,
Shakespeare Warkshop
Kimberly Mohne,
Voice & Speech, Dialects
Ed Raymond.
Technival Theater
Pamela Ricard, Avting
Jack Sharrar, Audition,
Advanced Acting
Craig Slaight,
Performance Workshap
Tillani Smith. Dance
Don Speziale, Advanced Aeting,

Directing

Phil Stockton, Arcting

John Sugden. Intermediate
Acting, Improvisation

Accompanists
Debra Chamblis
Merrill Collins
John Conway
Art Khu

jean jacket $38
hooded fleece jacket $28
pocket-T $8.50

0 Gap 1997  waw gapkids com




ENTERTAINING EDUCATION

14 STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways Jfor you to learn about the season’s productions

and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30

p-m.. in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. stalf members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1997-98 [rom
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Fach
symposium features a panel of scholars, theater artists, and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subscribers); limited copies of handbooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the
main lobby of the Geary Theater, for $8 each.

For more information, call (415) 749-2ACT.

ON HIGH SOCIETY

A.C.T. PROLOGUE
September 9, 1997, 5:30 pm.
Featuring Director Christopher Renshaw
AUDIENCE EXCHANGES
September 16 and 21 (matinee), October 8 (matinee)
Speakers to be announced.

THE GRAND FINALE
IN FINE MENSWEAR.

AMERICA’S PREMIER COLLECTION OF MEN’S APPAREL:
SUITS, SPORTCOATS, TROUSERS, FORMALWEAR, TOPCOATS
AND NOW SPORTSWEAR.

For your nearest Hickey-Freeman retailer, call §00-295-2000.




CONCORD
VENETO™
Time as a
tactile
experience...
Fighteen karat
gold:
band-sculpted,
band-crafted,
band-polished.
Exuding an
unmistakable
sense of luxury.
To the touch.

To the eye.

The sensation of time

CONCORD.

Watchmakers Since 1908

S W1 8§ 8§

AMIR H. MOZAFFARIAN

FINE JEWELRY SINCE 1833
San Francisco, CA 415-391-9995

figh e

(1997)

Music and Lyrics by Cole Porter
Book by Arthur Kopit

Based on the play The Philadelphia Story
by Philip Barry
and the Turner Entertainment Co.
Motion Picture High Society

Additional Lyrics by Susan Birkenhead

Directed by Christopher Renshaw

Choreographed by Christopher d’Amboise

Musical Direction by Paul Gemignani

Scenery by

Costumes by

Lighting by

Sound by

Orchestration by

Dialect Consultant

New York Casting by
San Francisco Casting by
Hair and Makeup by

Loy Arcenas

Judith Anne Dolan
Christopher Akerlind
Tony Meola

William David Brohn
Deborah Sussel

Jay Binder, C.S.A.
Meryl Lind Shaw
Rick Echols

Stage Management Staff
Ray Gin, Production Stage Manager
Gregory S. Rehrig, Assistant Stage Manager
Francesca Russell, Production ‘Assistani
Allyson Lodge, Intern

There will be one intermission.

SINASHYJ "LV

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

ACT

This production is
sponsored in part by

THE WESTIN
ST. FRANCIS
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A.C.T. PRESENTS

This production is
sponsored in part by

T Fistim % % .

Cover art by
Ward Schumaker
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The Cast
(in order of appearance)
Tracy Lord ~ Melissa Errico
Dinah Lord lisheth Zelle
Mother Lord  Lisa Banes
Unele Willie  John McMartin
C. K. Dexter Haven  Daniel McDonald
Mike Connor  Jere Shea
Liz Imbrie  Randy Graff
Seth Lord  Michael Goodwin
George Kittredge  Marc Kudisch
Ensemble  Bryan T. Donovan
Christopher Fitzgerald
George Maguire
Donna Lee Marshall
Anna McNeely
Jennifer Laura Thompson
Clif Thorn, Kirsten Wyatt

Understudies
Tracy Lord—Jennifer Laura Thompson: C. K. Dexter Haven—Clif Thorn
Mother Lord—Anna MeNeely; Uncle Willie, Seth Lord—George Maguire
Liz Imbrie=Donna Lee Marshall; Dinah Lord—Kirsten Wyatt
Mike Connor, George Kittredge—Bryan T. Donovan
Ensemble—Anna Marie Gutierrez. Dan Johnson

Orchestra
Violin—Yasushi Ogura, Adrienne Duckworth; Viela—]ames Hurley
Cello—Ellen Dessler; Bass—Andrew McCorkle; French Horn—Larry Osbhourne
Woodwinds—James Moran, Stephen Parker: Trumpet—Larry Souza
Trombone—Gordon Messick; Percussion—Scott Bleaken
Piano—Donald Eldon Wescoat; Synthesizer—Ronald Valentino

Additional Credits
Associate Musical Director  Ethyl Will

Assistant Director  David Elliott

Assistant Choreographer  Denise Direnzo

Assistant Set Designer  Mikiko Uesugi
Resident Sound Designer  Garth Hemphill
Rehearsal Pianist ~ Donald Eldon Wescoat
Music Preparation Supervisor  Peggy Serra
Local Music Contractor ~ Wayne Allen
Young Conservatory Vocal Coach  Kimberly Mohne

Scenes and Musical Numbers in

yigf% é‘i’q’éﬁ

The action takes place at the Lords” estate in Oyster Bay, Long Island.

ACT |
Overture
“High SUCiel}‘ﬂ*
Scene I: The Conservatory
“l Am Loved”
Scene |I: A Dock—The Lawn
“Ridin’ High™ Dexter
“Little One™ Dexter and Dinah
Scene I1I: The South Parlor
“Who Wants to Be a Millionaire?”
“I Love Paris”
Scene IV: The Pavilion
“She’s Got That Thing”

Ensemble

Tracy and Ensemble

Mike and Liz
Dinah and Tracy

Unele Willie and Company

“Who Wants to Be a Millionaire?” (reprise) Ensemble
Scene V: The Pool

“Once Upon a Ti me”™" Dexter
“I Worship You™ George

Scene VI: By the Water’s Edge

“True Love” Dexter and Tracy

“I Am Loved” (reprise) Tracy
ACT 1l

Scene |: Uncle Willie's House (2 a.m.)

“High Sociely”* Staff

“I'm Getting Myself Ready for You™* Unele Willie and Liz

Scene |l: Dexter's House

“Just One of Those Things” Dexter

Scene I1I: Uncle Willie's House (4 a.m.)
“Let’s Mishehave”
“You're Sensational” Mike
Scene IV: The Grounds Surrounding Uncle Willie's House

Midsummer Madness Montage (Company)
“Well, Did You Evah!” “Nobody’s Chasing Me!”
“Say It with Gin!” “Why Don’t We Try Staying Home?”
Scene V: A Promontory
Scene VI: The Pool
“It’s All Right with Me” Tracy
Scene VII: Outside the Lords’ Mansion (moments later)
“He's a Right Guy™ Liz
Scene VIII: The Terrace (the next morning)

“Samantha” Dexter

Tracy, Uncle Willie, and Company

* Additional lyrics by Susan Birkenhead

SINASHdd L)V
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Two queens, two oS an
Queen Elizabeth / f:

auckas
 wife's fidelity,

“Husband-and-

expldre Harold Pinter’s sexie st-mysterious play -

Plusfthv_Spécial”nonsubsc on holiday events!

. A CHRISTMAS CAROL
adapted from Charles Dickens by Dennis Powers and Laird Williamson

IT'S A SLIPPERY - SLOPE
written and oerformed by Spalding Gray
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THE HicH SOCIETY STORY

by Elizabeth Brodersen

Cole Porter (1891-1964) and Philip Barry (1896-1949) were aes-
thetic contemporaries, privileged members of America’s social and
artistic aristocracy. Although they never actually worked together,
their individual efforts have been merged by others into two musi-
cals about the foibles of the very wealthy: Happy New Year, based on
Holiday (Barry’s second most popular play), which appeared on
Broadway in 1980, and High Society, the 1956 musical film version
of Barry’s 1939 hit play, The Philadelphia Story. Porter and Barry’s
clever “collaboration” has been reborn at A.C.T., where an array of
award-winning artists has converged to create a new version of High
Society for the late 20th-century stage.

PHILIP BARRY'S REDOUBTABLE STORY

High Society’s origins date back to March 28, 1939, when The
Philadelphia Story opened on Broadway with Katharine Hepburn in
the role of Barry’s high-spirited
socialite, Tracy Lord. One of the lead-
ing playwrights of Broadway’s Golden
Age and author of some two dozen
plays, Barry lived a dramatic double
life: a serious writer fighting an inner
struggle to understand the profound
issues of human existence cohabited
with “the second Mr. Barry, the smil-
ing one with a lump in his throat”
(Burns Mantle). Although he wrote
several serious plays on cosmic
themes, Barry, like Porter a Yale grad-
uate and son of a wealthy family, was
best known for the sophisticated comic
flair with which he revealed the inner
workings of the elegant elite.

In such charming and perceptive
comedies as Paris Bound (1927),
Holiday (1928), and The Philadelphia
Story (1939), Barry took a long, hard,
entertaining look at the social implica-
tions of privilege. His witty dialogue &
and amusing plots gave voice to, while
making light of, questions of love,
identity, and the need for individual &

Philip Barry
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BARRY, LIKE
PORTER,

WAS BEST KNOWN
FOR THE
SOPHISTICATED
COMIC FLAIR WITH
WHICH HE
REVEALED THE
INNER WORKINGS
OF THE ELEGANT
ELITE.

Cole Porter at work
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fulfillment. Barry’s plays were most successful when they exposed
the rough human beings beneath the polished exterior of the old-
money upper class.

Barry wrote the role of Tracy Lord in The Philadelphia Story
explicitly for Hepburn, whose stage career had lagged since her
unpopular performance in The Lake in 1933. The 1939 Broadway
production of The Philadelphia Story, which also featured Joseph
Cotten (as C. K. Dexter Haven), Van Heflin (as Mike Connor), and
Shirley Booth (as Liz Imbrie), put Hepburn back on top and ran for
a remarkable 417 performances. Hepburn bought the film rights to
secure for hersell the leading role in any subsequent screen version
of the play; she was later joined in the 1940 MGM film by Cary Grant
and James Stewart as her inimitable suitors. Smartly directed by
George Cukor, The Philadelphia Story earned Barry’s friend Donald
Ogden Stewart an Academy Award for best screenplay and Jimmy
Stewart the Oscar for best actor.

COLE PORTER’S ELEGANT SOCIETY

In 1955, soon after he finished Silk Stockings (which was to be his
last Broadway show), Porter received offers from two film companies
for movie scores and a proposal for a
Broadway musical version of the film The
Shop Around the Corner. He astounded the
producers by turning down the Broadway
opportunity, instead choosing to spend the
summer in Hollywood writing the score for
a musical film adaptation of The
Philadelphia Story, which was released in
1956 with the new title High Society and a
new setting in Rhode Island.

With nine original songs written for its
high-powered cast and a jazzed-up feel (an
unlikely number set at the famed Newport
festival was inserted specifically for Louis
Armstrong), High Society starred Bing
Crosby as Dexter, Grace Kelly as Tracy, and Frank Sinatra as Mike. The
film itself received mixed reviews, but “True Love,” a duet sung by
Kelly and Crosby, became the most-played song of the year and was
nominated for an Academy Award. Porter’s favorite tune in the film was
reportedly “I Love You, Samantha”; other notable songs that helped

make the movie a popular success were “You're Sensational,” and’

“Well, Did You Evah!” (first heard in 1939 in Du Barry Was a Lady).

Although High Society was nominated for an Academy Award for
best motion picture story, Barry fans felt the movie lacked the inher-
ent grace and crisply stylish comedy of the original play. For many,
the heart and soul of The Philadelphia Story had been lost in the
Hollywood Society shuffle.

High Society’s geneal-
ogy (clockwise from
top): Vera Allen, Dan
Tobin, and Katharine
Hepburn in the 1939
Broadway production
of The Philadelphia
Story; Hepburn with
Cary Grant in the
1940 MGM film ver-
sion; Frank Sinatra
and Grace Kelly in the
1956 film High
Society; sheet music
from High Society.
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A CLASSIC TRANSLATION

The current reincarnation of High Society began four years ago,
when playwright Arthur Kopit was asked to write the book for a new
musical based on Barry’s original play and Porter’s music.

When his award-winning first play, Oh Dad, Poor Dad, Mamma’s
Hung You in the Closet and I'm Feelin’ So Sad, appeared in New York
in 1962, Kopit was hailed as the new boy wonder of American drama.
(Oh, Dad was produced by A.C.T. in 1969.) One of the few American
playwrights able to survive economically by writing serious drama
for Broadway, he made his theatrical mark with intelligently satiri-
cal comedy-dramas commenting on contemporary American social
issues including the Vietnam War (Indians, 1969), the language dys-
function and emotional isolation of stroke victims (Wings, 1979),
nuclear proliferation (End of the World with Symposium to Follow,
1986, produced at A.C.T. in 1988), and the rapacious greed of
Hollywood (Road to Nirvana, 1991). Lately, Kopit has applied his tal-
ents in the musical realm as the author of the books for the 1982
Tony Award-winning Nine, directed by Tommy Tune, and for
Phantom, based on Gaston Leroux’s Phantom of the Opera (written
before the Andrew Lloyd Webber version).

For Kopit, whose credits also include an adaptation of lhsen’s
Ghosts, writing High Society was much like translating a well-known
classic play. He returned to Barry’s text for the fundamental elements
of plot, character, and dialogue. However, “because this is a musi-
cal,” he says, “I couldn’t just take a scene directly from the play. The
method was not to find songs that fitted into the text, but to find
songs that expressed what these characters might need to say in spe-
cific, pivotal moments, then reshape the structure so the songs
seemed to come out naturally.”

Writing a piece of musical theater, as opposed to a play, present-
ed Kopit with its own set of challenges. “You have to understand the
function of music in the storytelling,” he observes. “At the end of a
song, you have to be in a different emotional place than you were
before it began. The song has to advance the story, reveal an unsus-
pected truth about the characters, escalate the stakes, twist the ten-
sion. It has to do something.

“And because the key moments are usually sung, you have to
conceive of scenes differently—you need to find the moment where a
song must emerge. So you have to construct the scene so it gets to a
point where words alone are inadequate.”

In paying close attention to the lyrics while writing, Kopit was sur-
prised to discover an emotional complexity in Porter’s bitingly clever
rhymes that many listeners miss. “In most musicals, songs reveal
truths. In High Society, however, the songs are often used as defens-
es, so the brittle, sophisticated Porter lyrics can be used by charac-
ters to ‘put on a tough skin’ [as Tracy says to Mike in The Phila-
delphia Story]. In that case, the song intentionally hides the truth.

“OUR HIGH
SOCIETY IS LIKE
MADNESS ON A
MIDSUMMER
NIGHT, WHERE
PAIN IS HEALED IN
THE MAGIC OF THE
GARDEN.”
—DIRECTOR
CHRISTOPHER
RENSHAW

LEFT
The Boxwood Garden
of Old Westbury
Gardens, an estate on
the North Shore of
Long Island
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Arthur Kopit

Christopher Renshaw
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“I'm no longer sure whether the dialogue in a particular scene is
mine or Philip Barry’s,” Kopit confesses. “The challenge was to
make it all seamless. I wanted to make it feel as though 1 weren™
there. The most reverent thing I could do to Barry was to be
absolutely true to his characters. His characters are wonderful, and 1
didn’t want to make them more wonderful. I just wanted to show
them in a different way, as though we were watching them through

a different pair of glasses.”

HIGH SOCIETY REBORN

In October 1996, acclaimed British opera and musical theater direc-
tor Christopher Renshaw attended a reading at the Manhattan
Theatre Club of a draft of Kopit’s book, then called Ridin’ High.
Renshaw, whose production of The King and I won the 1996 Tony
Award for best revival of a musical, agreed to take on the monu-
mental task of bringing the new Barry/Porter project to the stage. He
was soon joined by a host of other collaborators well known on
Broadway and beyond, including musical director Paul Gemignani,
veteran of more than 25 Broadway shows (including most of Stephen
Sondheim’s work) and choreographer Christopher d’Amboise.

The team eventually incorporated several designers familiar to
A.C.T., including Loy Arcenas, who designed the sets for A.C.T.s
Othello, Matchmaker, and Singer’s Boy; Judith Anne Dolan, costume
designer for last season’s Machinal at A.C.T., who recently won a
Tony Award for her work on Candide; and Christopher Akerlind,
who lit The Piano Lesson, Angels in America, and Seven Guitars for
A.C.T. After a more extensive reading at the Roundabout Theatre
Company in New York last January with several of the current cast
members and more of Porter’s songs, the production team moved in
July to San Francisco, where development of the script, music, and
staging continued through August under the auspices of A.C.T.

A primary challenge facing the collaborators was the daunting
task of identifying which songs in Porter’s vast repertoire would best
express the uniquely personal feelings of Barry’s already well-
defined and well-known characters. Renshaw, Kopit, Gemignani, and
lyricist Susan Birkenhead (whose Broadway credits include Jelly’s
Last Jam and The Triumph of Love) worked closely with Robert
Kimball, artistic advisor to the Porter estate, who introduced them to
a large selection of unpublished and unfamiliar tunes.

As musical director, Gemignani immersed himself in Porter’s -

repertoire, looking for songs and writing and adapting music to
advance the action of the story. “My job is to serve the composer as
honestly and directly as I can, to be his voice,” he says. “If I've done
my job right, it will seem as though Cole Porter were alive and had
written a new musical.

continued on page 45

WHAT A SWELL PARTY HE WAS

by Gerald Nachman

Of all the great musical comedy songwriters in the Broadway pan-
theon, Cole Porter was perhaps the one whose songs were the most
biographically straightforward and; in o
their day, the most audacious. He dared- -
to write about rich people and sex, taboo
topics at the time, at least a]ohg cozy tra-
ditional Tin Pan Alley.

Prior to (and a long time after) Porter’s
day, Broadway songwriters tended to
cater to the traditional American ortho-
doxy—the best way to make a buck in the
cutthroat songwriting racket of the 1920s,
’30s, and ’40s, when tunesmiths sought
out the man in the street and his wife to
serenade with scores.

Irving Berlin best personified the type,
but others closely fit the pattern: George
and Ira Gershwin, Jerome Kern, Oscar
Hammerstein, Richard Rodgers, Howard
Dietz, Arthur Schwartz, Harold Arlen,
and even Lorenz Hart—Porter’s closest
stylistic soul mate—all shared the same
background. Many met at Catskill sum-
mer camps where they wrote their earliest
shows; friendships were formed that led to later collaborations.

Porter didn’t bubble out of the Lower East Side musical melting
pot. No summer camps for him, unless you count the Riviera. Porter
overcame every advantage: He grew up in a wealthy family in a small
Indiana town, went East at 13 to prep school, and at Yale joined its
Wasp clubs. He married Linda Lee Thomas, a beautiful socialite
even richer than he, and settled in Europe, where he lived off his
inheritance, partied, and wrote ballets.

It was a marriage of convenience that Porter enjoyed and even
winked at. He didn’t care to fit in. If anything, he reveled in remain-
ing apart, even aloof. Party giver Elsa Maxwell, his lifelong confi-
dante, once told him, “Your standards are too high. The wit and poet-
ry of your lyrics are far beyond the people. But one day you will haul
the public up to your own level.”

While a tragic 1937 riding accident that eventually cost him his
legs made Porter a cripple during the last half of his life, his prima-
1y creative struggle was to overcome his posh background and to be

Cole Porter
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“I'M NOT A SNOB.
1 JUST LIKE THE
BEST OF
EVERYTHING.”
—COLE PORTER

Porter and pal
Elsa Maxwell at a
party in 1938
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taken seriously as a songwriter. To many, he seemed a dilettante.
“I'm not a snob,” he protested. “I just like the best of everything.”
Living well for him wasn’t just the best revenge; it was a source of
inspiration. He believed in the high life that late he led.

Stephen Sondheim said, “No man except Cole Porter could write
about ‘gossamer wings’ wnlmut blushing. Cole Porter believed in
gossamer wings, just as Oscar Hammerstein believed in trees and
grass and stars and beautiful mornings.”

THE SAUCY MARGARET MEAD OF THE GILDED CLASS

It wasn’t until Porter, then nearly 40, began to write about himself
and the wealthy world he knew so well that his talent came into bril-
liant focus, defining him instantly and forever, and placing him
worlds away from family values-oriented Broadway songwriters.

If Porter had only celebrated the well-heeled crowd he hung out
with, however, his songs might never have attracted and amused the
hoi polloi. What endeared him to America, especially during the
Depression when he rose to fame, was that he made fun of the idle
rich and their conspicuously consuming customs. He needled not
only high society, but also America’s glamorous new celebrity society.

In the thirties, Porter became the saucy Margaret Mead of the
gilded class, reporting back to the masses in rhyming anthropologi-
cal detail their fancy manners and dubious morals, detailing each
acquisition and affectation with wit and melodic grace, all done with
seemingly effortless ease, never breaking a sweat.

Mocking the lifestyles of the rich and famous made Porter even
more rich and world famous. Here was a life he knew, reveled in, and
observed with a keen, wicked eye. His cleverly crafted lyrics were so
amusing that, over the years, they have upstaged his superb musi-
cianship (much as Irving Berlin’s catchy melodies have sometimes
detracted from his insightful
verse). It's hard to find more
infectious melodies than “Easy
to Love” and “Let’s Mishehave™—
or, in High Society, “True Love”
and “Well, Did You Evah!”

Like Sondheim, one of the
very few Broadway songwriters
to rival him since, Porter’s vers-
es are packed with innuendo,
though Sondheim’s melodies
generally aren’t nearly as acces-
sible as Porter’s. Porter craved
popularity but, unlike Sondheim,
cared little how songs fit into a
plot. Porter is said to have

continued on page 47
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A.C.T. PROFILES

CAREY PERLOFF (Artistic Director) assumed artistic
leadership of A.C.T. in June 1992. Perloff has since led
the company to unprecedented success, including the
receipt of the prestigious 1996 Iujamf yn Theaters
Award and the 1|1um|1|:dnl reopening of the Ge ary
Theater following its $27.5 million restoration. Kn(mn
for directing innovative productions of classics and
championing new writing for the theater, Perloff’s work
at A.C.T. includes a highly acclaimed production of
Timberlake Wertenbaker’s new version of Euripides’ Hecuba which fea-
tured Olympia Dukakis: Tom Stoppard’s Arcadia: Tennessee Williams's
Rose Tattoo with Kathleen Widdoes; Sophocles’ Antigone; Strindberg’s
Creditors; Paul Schmidt’s new IIdn:,L!thn of Chekhov's l Incle f(m\ 1 |}.1\1d
Storey’s Home: the world premiere of Leslie Ayvazian’s Sm"rrs Boy: and
the [;[’J‘!‘\' Theater inaugural production of Shake sspeare’s Tempesr which
featured David Strdlhmrn and the Kronos Quartet. In 1993, Perlofl dircet-
ed the world premiere of Steve Reich and BL]’Y] Korot's opera The Cave at
the Vienna Festival and the Brooklyn Academy of Music.

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand: the
American premiere of Harold Pinter’s Mountain meuag( and The
Birthday Party with Jean Stapleton, David Strathairn, and Peter Riegert:
Bertolt Brecht's Resistible Rise qf Arturo Ui with John Turturro dn(‘l
Katherine Borowitz; and many other classic works. Under Perloff’s leader-
ship, CSC won the 1988 Obie Award for artistic excellence, as well as
numerous Obies for acting, design, and direction.

Perloff received a B.A. (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training Program.

This season at A.C.T. Perlofl directs Pinter's Old Times, featuring
Turturro and Borowitz, and the world premiere of Michael Feingold’s new
translation ol Friedrich Schiller’s Maria Stuart.

HEATHER KITCHEN (.-ﬂmmging Director) joined A.C.T.
as managing director in November 1996, She has
extensive experience in theater management and pro-
duction, has served as a strategic planning consultant
for arts and educational institutions, and has taught for
more than 20 years throughout Canada. Most recently
she served as general manager of the Citadel Theatre in
Edmonton, Alberta, where she was responsible for a

3 five-theater complex which produced up to 16 produc-
tions annually. Prior to her work at the Citadel, she was production man-
ager at Theatre New Brunswick for three years. Her stage management
experience includes the Stratford Festival, the Canadian Stage Company in

STRO

Nestled discreetly in the heart of
The City is a place with an
enviable local reputation. Acclaimed
by the wise and well-traveled
among us, it is the perfect place

to dine, share an aperitif or spend
the night. Campton Place.

On Union Square, San Francisco.

For reservations, call (415) 784-5555.
For dining, call (415) 955-5555.
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~ Boarding & Day School Placement
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~ Educational Guidance
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MEAN MARTINIS, STREETSIDE OYSTER BAR,
TOWERING APPETIZERS, SERIOUS STEAKS,
FRESH GRILLED & HOUSE SMOKED SEAFOOD
JUST THE RIGHT WINES, CODE BLUE
DESSERTS, CIGAR & COGNAC LOUNGE

Toronto, the Canadian Opera Company, and the New Play Centre of !
Vancouver. She was also company manager for the Stratford Festival while

on tour. Kitchen received an honors degree in drama and theater arts from

the University of Waterloo and earned her M.B.A. from the Richard Ivey
School of Business at The University of Western Ontario.

David Denman
Fducational Consultant

OPEN 11:00 A.M. - 11:30 P.M. (415)532_1331

PERFECT FOR AFTER THEATER SUPPER OR
PRE-THEATER DINING

MELISSA SMITH (Conservatory Director), the master acting teacher of thl
A.C.T. Advanced Training Program, has taught acting to students of all ages

throughout the United btalls Before assuming It,adma}np of the A. (”]
Ft:naor\altmly in 1995, she was director of the program in theater and
dance at Princeton University, where she taught acting, scene study. and

continued on page 32
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A.C.T. PROFILES
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continued from page 30

Shakespeare for six years. Also a prolessional actor. she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A. in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with
Eva Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a L. m‘!’v and (,vur"\ (a
musical by Carole Bayer Sager), as well as the national tour of \\uml\
Allen’s Don’t Drink the Water. Off Broadway he produced Ibsen’s Little
Eyolf (directed by Marshall W. Mason) and Shaw's Arms and the Man.
Haire joined A.C.T. in 1971. He and his department were awarded Theater
Crafts International’s award for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement award by the Bay Area
Theatre Critics” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television before joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent guest speaker and adjudicator throughout the country. He has
published lrighl anthologies for young actors, three of which have been
selected I)\' the New York Public Library as “outstanding books for the
teenager” In 1989. he founded the \ounu {.unavrvdmrvs New Plays
|’r0"rd|1!. to date 11 new works by pmlr-amnal pl.lnsughls have been
dl_‘\l?]l_lpt‘d. nine of which have been published by Smith & Kraus in two
volumes of New Plays from A.C.T’s Young Conservatory.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 22-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress. and Studio A.C.T. {which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television. and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor. including many years col-
laborating with the Minneapolis-based Theatre de la Jeune Lune on such
projects as Children of Paradise. Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.CT. in
1992. Walsh received a Ph.D. in drama from the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His eritical writings appear in The Production Notebooks, Re-
interpreting Brecht, Strindberg’s Dramaturgy, Theater Symposium, and
l“';.s'-‘;ﬂ_\'.\' f‘ﬂ ’l“f’!(‘ﬂh.’f.

MERYL LIND SHAW (Casting Director) joined the A.C.T. artistic staff in
1993. During the previous 16 years, she -=la"v—mandgod more than 60 pro-
ductions lhruuu}mul the Bd\ Area. inc llldln" A.C.T!s Bon 4,0];(411’ and
Creditors. She was resident stage manager at B(‘lkvhw Repertory Theatre
for 12 years and production stage manager at the lh‘r‘l\(‘ltw Shakespeare
Festival for three seasons. She was active with Actors’ l,qml}; Association
for many years and served on the AEA negotiating committee in 1992 and
1993. Other casting projects include the San Francisco production of
Picasso at the Lapin /fgr'f(’ and the CD-ROM game Obsidian. Shaw also
teaches in the A.C.T. Advanced 'l‘rﬂining |’r{)gre|lt|‘

Mission Prairie Settle
SOLID QUARTERSAWN OAK IN CHOICE OF 6 LUSTROUS SHADES.
SOLID DOMESTIC CHERRY IN CHOICE OF 4 MELLOW TONES.
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FREE IN HOME DELIVERY UP TO 100 MILES. VISA MC DISC.
THIS L&JG STICKLEY REPRODUCTION STARTS AS LOW AS $4279

84 1/2°WIDE. 37 1/2" DEEP 29" HIGH
IN FABRIC AS LOW AS $3055.

1455 TARAVAL ST. SAN FRANCISCO = 415-564-4110
TUES, WED,FRI10 TO5:30 + THUR1TO9 = SATI0TOS =« 800-664-4110

hitp:/ /www.sirius.com/~noriega/



A.C.T. PERSPECTIVES

34 STAGEBILL

A.C.T’s popular symposium series continues in its fifth provocative
season. Join us on selected Monday nights from 7 to 9 p.m. in the
Geary Theater for in-depth, entertaining discussions. This year’s
symposiafeature panels of scholars and theater professionals
engaged in an ongoing exploration of the themes that link several
of the plays in A.C.T’s 1997-98 season.

Admission is FREE, and everyone is welcome.

REINVENTING OURSELVES:
NEW PERSPECTIVES ON HISTORY, IDENTITY,
FAITH, AND NARRATIVE

On A Streetcar Named Desire
November 10, 1997

On Insurrection: Holding History
January 26, 1998

On Golden Child
February 23, 1998

On Mary Stuart
April 6, 1998

ACT

For information, please call the A.C.T. Literary Department at (415) 439-2445.
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DAVEY, YOUR ONE SOURCE FOR
QUALITY TREE & SHRUB CARE

Narhirfg enhances your home more than the grounds that surround it.
And no one does more to keep your trees and shrubs looking their
very best than Davey. Please call for a free property inspection.

Our services provide Complete Tree Care, including:
® Quality Pruning
® Deep Root Fertilization

® Tree Removals
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75 years.
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A.G.T. NEWS
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RING IN 1998 wiTH A.C.T. IN LONDON

A.C.T. invites you to venture abroad this winter for a thoroughly
British theatrical adventure and “olde-fashioned”™ New Year's cele-
bration. The third A.C.T. Yuletide Theatre Tour brings A.C.T. profes-
sionals and lellow theater lovers together [or a dramatic journey to
the heart ol the English theater.

Departing San Francisco on December 26 and returning January
2, the group will spend seven days and six nights in London attend-
ing the best current theatrical offerings, including two West End
shows and a production at the renowned Royal National Theatre
(with a backstage tour). Other highlights include a day trip to William
Shakespeare’s home, Stratford-upon-Avon. for a performance by the
Royal Shakespeare Company. a tour of Shakespeare’s Globe Theatre,
which has recently been restored and reopened to the public, and a
visit to Henry VIII's Hampton Court, as well as plenty of free time to
shop and see the sights.

The $1,995 package price includes round-trip nonstop airfare
from San Francisco, first-class hotel accommodations (including a
full English breakfast daily), orchestra-seat tickets to all productions,
a London transportation pass. all
taxes and porterage. and a tax-
deductible donation to A.C.T.

Don’t miss out on this exciting
opportunity to discover the magic
of British theater at its finest. For
a detailed information packet,
please call A.CT. at (415) 439-
2313.

A.C.T. WELCOMES NEW
- BOARD TRUSTEES

| Several prominent business exec-
utives have dedicated their ex-
pertise to A.C/T. by joining the
company’s board ol trustees,
which has expanded considerably
in recent seasons. As the govern-
ing body of A.C.T., the board is
responsible for the overall artis-
tic, educational, and Ffinancial
integrity of the organization. In
addition to approving the A.C.T.
annual operating budget and
holding responsibility for major

hiring, the trustees collectively review and approve policies to further
A.C.T’s artistic and educational mission and serve as A.C.1”s custo-
dians for the benefit of the Bay Area community.

The board, which is currently comprised of 39 individuals, is guid-
ed by the leadership of President Toni Rembe. Her fellow officers
include recently elected Vice Presidents Kaatri B. Grigg and
Shephard P. Pollack, Secretary Mortimer Fleishhacker, and Treasurer
Toby Schreiber, who also chairs the board’s finance committee.

Introducing the newest members of the board of trustees of The
American Conservatory Theatre Foundation:

Joan Danforth enjoyed a carcer in investments, holding positions at
both Dean Witter & Co. and Citicorp in New York. She currently sits
on the boards of the Asian Art Museum and Oberlin College in Ohio.

Donna Goya is senior vice president of human resources for Levi
Strauss & Company. She was elected to the National Academy of
Human Resources in 1994 and to the International Women’s Forum
in 1996. She also serves as a trustee of the minority intern—placing
service Inroads, the Meyer Institute, and the California Strategic
Human Resources Partnership.

Bruce Alan Mann has been a partner at the law firm Morrison &
Forester since 1987. Previously he was administrative managing
director at L. I. Rothschild, Unergerg & Towbin, and was a partner
for 16 years at Pillsbury, Madison & Sutro. He has chaired several
committees of the American Bar Association’s business law section
and is a member of the ABA standing committee on ethics and pro-
fessional responsibility.

). Sanford Miller is senior marketing director and director of tech-
nology investment banking at Montgomery Securities. Previously he
held the same position at Merrill Lynch in San Francisco. He has also
served as a senior vice president of Donaldson, Lufkin & Jenrette, a
strategy consultant with Bain & Company, and a securities lawyer
with Pillsbury, Madison & Sutro.

Cheryl Sorokin became corporate secretary of BankAmerica
Corporation and Bank of America NT&SA in 1986—the first woman
to hold this position at BofA. She also manages corporate communi-
cations and government relations and is group executive vice presi-
dent. She is a longtime drama enthusiast and also serves on the
board of directors of the San Francisco Pocket Opera.

KICKING OFF ANOTHER EXCITING ACT 1 SEASON

ACT 1 is off and running for its third consecutive season, with anoth-
er outstanding lineup of A.C.T. plays and special events. A social and
educational affiliate of A.C.T., ACT 1 members are closely involved
in A.C.T. through education, special events, volunteer work, and
fundraising. Formed in 1995 by A.C.T. Trustee Julie Stein to gener-
ate interest in live theater among young Bay Area residents, ACT 1

Donna Goya

Bruce Alan Mann
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now has more than 150 members and has become a vital part of the
A.C.T. family.

ACT I members may choose to subscribe to a package of three
plays. which in the 1997-98 season includes the world-premiere
musical High Society, the 50th-anniversary production of Tennessee
Williams's Streetcar Named Desire, and Golden Child, the moving
new comedy-drama by David Henry Hwang, the author of M.
Butterfly. Before attending perfor-
mances in the ACT 1 subscription ﬂ
series. members are invited to private
cocktail receptions at elegant Union ACT 1
Square restaurants. ACT 1 also sponsors
special events to raise much-needed funding for A.C.T. programs; for
the past two seasons the group has hosted Comedy Night at the
Geary, an evening of laughs with nationally recognized comedians,
raising $50,000 for the A.C.T. Advanced Training Program.

ACT 1 members who subseribe to the three-play ACT 1 series
receive a host of benefits, including priority seating and discounts
when purchasing tickets to other A.C.T. performances; discounts on
extra tickets for guests: a free subscription to Preview, A.C.T’s infor-
mative newsletter: significant discounts at more than a dozen Union
Square restaurants and retailers: and a discount on tickets to the
third annual ACT 1 Comedy Night at the Geary. scheduled for
April 29, 1998.

Membership in ACT 1 is $50 per person or $85 per couple. If you
are already an A.C.T. subscriber and want to join ACT 1. you can eas-
ily reschedule your performance dates by calling the A.C.T. Box
Office at (415) 749-2ACT.

To get in the act with ACT 1, please call ACT 1 Vice President
Elizabeth Sennett at (415) 536-8548.

HALLOWEEN IS JUST AROUND THE
CORNER

Do you have a favorite costume from a memorable
A.C.T. performance? Why not wear it to your next
fancy—or fanciful—dress affair or Halloween bash?
Plenty of costumes, from elegant period dress to
outrageous getups, are available from A.C.T. Cos-
tume Rentals. You, too, can star in one of hundreds
of ensembles that have appeared on the A.C.T.
mainstage.

Halloween is a busy time at A.C.T's costume
shop, located at 1420 4th Street, so be sure to
make an appointment for a visit and fitting soon
by calling (415) 439-2379.

continued on page 42
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A.C.T. RECEIVES MELLON FOUNDATION
TRAINING GRANT

The Andrew W. Mellon Foundation has awarded A.C.T. a generous
$250.000 grant, to be distributed over the next three years, for the
further development of A.C.Ts acclaimed theater training programs.
This grant builds on earlier support from the Foundation which
helped make possible the establishment of a full-time core faculty in
the ATP, ensuring students year-to-year continuity in instructors and
courses. With the resources available to A.C.T. from the Mellon
Foundation, and under the leadership of Conservatory Director
Melissa Smith, A.C.T. has created core faculty positions in speech,
voice, movement, acting, and humanities.

Smith is committed to integrating well-rounded humanities edu-

A.G.T. NEWS

cation into professional actor training. Under the auspices of A.C.T’s
previous Mellon grant (and a National Endowment for the
Humanities planning grant), the conservatory has enhanced its
humanities program to include courses in “Texts in Context,” which
seek to incorporate literary, historical, and cultural materials into
actors’ performance preparation. The Mellon grant also supports

fine arts program to include larger-scale public performance oppor-
tunities for students.

The Andrew W. Mellon Foundation, established in 1969, refllects
the strong artistic interests of its founders, Ailsa Mellon Bruce and
Paul Mellon. The Foundation awards approximately $12-15 annual-
ly to visual and performing arts institutions nationwide.

A.CTs efforts to refine the recently expanded three-year master of

CHRISTIE’S

FINE ART AUCTIONEERS
SINCE 1766

For auction estimates, estate appraisals and local inquiries,
please contact Laura Knoop King, Nancy Benjamin or Natalie Williamson
at 415 346 6633.

3516 Sacramento Street
San Francisco, CA 94118

HONORING A.C.T.’S FRIENDS

Do you enjoy wurkuig with diverse people and learning more about the theater? The Friends of A.CT.,
the company’s volustecr auxiliary, offers many opportunities for people interested in oonmbuung
their time and talent to A.CT. Volunteers assist with mailings and work with administrative depart-
ments, help at selected performances, staff the library, and more.

Friends do so much for A.C.T. throughout the year that we can never thank our: volunteers enough
for the eritical support they provide. We would like to rewgmze the Friends listed below who have
volunteered during recent months:

Edwarda Adams Hgtﬁam Gerber Iris Johnson Pamela Robinson
David Anderson Celia Gersco William & Gladys Kane Joe Rosenthal
Alison Augustin Fve Gorodsky Susanna Kohn Beverly Saba
Jean Battenburg Dorothy Griggs Ines Lewandowitz Ellen Spinrod
Ma.rw Bauer Pauline Hoff Riva Mm&x _ Sol S'teddma
Helen Buckner Gerri Holmes Roy Ortopan Sam Thal
Geraldine Collins Phyllis Honodel Bruce Paul Sylvia Coe Tolk
Maureen Dan Han Jean Miriam Perusse Betty Tsunada
Katherine Farriols Jessica Jelliffe Terry Pickeit Dave Watson
Elaine Foreman Esther Jennings Joe Ravicini Jean Wilcox
Frances Frieder Arnold & Cleomontz  Dana Rees Johanna Wilkens
Jackie Fullerton Johnson Elaine & Walter Riney Dorothy Yohanan

For information about the Friends of A.C.T, call (415) 439-2301. For information about ushering, cail (415) 439-2349.
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The High Society Story, from page 26

“Porter is an exceptional lyricist,” adds Gemignani, “and his
songs endure because he wrote about people. His love songs, like
“True Love’ and ‘He’s a Right Guy,” are timeless—they could have
been written yesterday. He speaks to your heart, and it’s very easy to
tell a story with his songs. Each one of them is a scene in itself.”

Eventually most of the songs from the 1956 movie were retained
(“If they don’t mean something to the story, we’re not using them,”
says Gemignani), augmented by such Porter classics as “Ridin’ High”
(originally from Porter’s 1936 musical Red, Hot & Blue!), “I Love
Paris” (Can-Can, 1953), and “Let’s Misbehave” (included in Porter’s
score for Paris, 1928, but not used). Unlike many artists’ trustees, the
Porter estate was generously willing to permit experimentation with
Porter’s words (except for certain standards, which had to be per-
formed unchanged), allowing Kopit and Birkenhead to add verses
and revise passages where necessary to fit the flow of the story.

The setting of Barry’s play was shifted from the elegant rooms of
the Lords’ Main Line Philadelphia mansion to the shores of Oyster
Bay, Long Island, with its equally grand homes and romantic ocean
views. “Oyster Bay is also a traditional location for the American
aristocracy,” says Renshaw, “and it's a very sexy place. You’re sur-
rounded by water, and the sea and sky are particularly beautiful. We
wanted to set the action outdoors, and Loy [Arcenas]’s set is very
much inspired by the vistas of Long Island.” :

In reinventing Barry’s vintage play as a musical, Renshaw and
Kopit wanted to be true to the period, but filtered through a con-
temporary sensibility. “We wanted to take a postmodern view,” adds
Kopit, “which meant that even in the staging, it had to have a sense
of spareness, which we could only achieve using the stage techniques
available today. There’s a fluidity of movement from scene to scene
that traditional musicals didn’t have when they had a lot of flats. A
dreamlike approach was the only way to capture the romance and
enchantment of the piece, the fairy-tale sense of this princess who
isn’t quite as happy as one would have thought.”

“Arthur’s original book read very much like a screenplay,” says
Renshaw, “and I wanted to free up the stage by approaching the
design of the show with the kinesis of film. I wanted the production
to be very fluid, very abstract.

“But this is a musical about real people, their sorrows and their
joys. It’s Chekhov as opposed to Christopher Marlowe, and we are try-
ing to give it as much truthfulness and character depth as possible.

“When I first heard the script, I immediately thought of A
Midsummer Night’s Dream,” Renshaw concludes, “of the healing
that can come from a kind of magical drunken revelry. Our High
Society is like madness on a midsummer night, where pain is healed
in the magic of the garden.” H

“A DREAMLIKE
APPROACH WAS
THE ONLY WAY TO
GAPTURE THE
FAIRY-TALE SENSE
OF THIS PRINCESS
WHO ISN'T QUITE
AS HAPPY AS ONE
WOULD HAVE
THOUGHT.”
—PLAYWRIGHT
ARTHUR KOPIT
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A Swell Party, from page 28

dropped his songs off at the theater, paying scant attention to a show
before opening night, which was for him mainly another excuse for a
party. His only creative failing was allowing superior tunes to be sur-
rounded by inferior books—with two major exceptions, Kiss Me, Kate
and High Society, both based on classic plays in sophisticated sync

with Porter’s sublime scores.

BEYOND WIT INTO THE DIVINE

In songs like “You're the Top,” “Let’s Do It,” and “Anything Goes,”
Porter made famous the “list song,” enumerating the names, roman-
tic games, toys, trends, and scandals of the well-born chic. They read
like gossip and society columns set to music.

Although certain references have dated, the songs retain their
sense of fun. Porter plucked pop culture clean, populating his songs
with the likes of Irene Bordoni, Lady Mendl, Lydia Pinkham, and
Judge Crater, as well as the catch phrases, products, fads, and news
events of his day. His lyrics are equally riddled with classical refer-
ences and playful word games: “If a Harris pat means a Paris hat,
OK!” ... “It’s delovely” . . . “If a holy Hindu man can, / If a gangly
Anglican can, / If in Lesbos, a pure Lesbian can, / Baby, you can
can-can too.” Many Porter numbers, like “Can-Can,” run five or six
refrains.

The songs’ spirit needs no translation, and what delights us, more
than half a century afterwards, is the tunes’ dazzling wordplay. His
only rivals as a rhymester (not counting W. S. Gilbert) were
Sondheim, Hart, and Noel Coward, whose smart lyrics paved the way
for Porter.

Porter’s adroit flippancy did limit him a little. Unlike Hart, Berlin,
Sondheim, or Hammerstein, he avoided the complexities of love and
romantic reality and wrote more often of pure throbbing passion,
often to exotic tempos: “Night and Day,” “So in Love,” “In the Still
of the Night,” “I Love Paris,” “Begin the Beguine.” His wry, world-
weary songs (“Let’s Fly Away,” “Most Gentlemen Don’t Like Love,”
“It’s Bad for Me”) reflected his own worldliness, verbal snapshots of
places he’d been to and glitterati he had met.

In addition to the list song, Porter perfected the lust song. About
sex, he was more open and direct than any other lyricist; no wonder
his songs were recently revived on an unlikely hit CD (Red, Hot +
Blue) sung by nineties rockers whose raw emotions his lyrics prefig-
ured, if more politely (“Too Darn Hot,” “All of You,” “I've Got You
Under My Skin”). Porter played with the tricky, teasing nature of sex-
uality and love, refusing to take it too seriously. In “Just One of
Those Things,” “It’s All Right with Me,” and “Always True to You in
My Fashion,” his people have hot flings rather than warm romances.
He also wrote sardonic anti-love songs like “I Hate Men” and “Get
Out of Town” and “Miss Otis Regrets.”

PORTER WAS
JOYOUSLY ADEPT
AT MIXING, LIKE A
FIZZY COCKTAIL,
THE HIGHFALUTIN

WITH THE

LOWDOWN.

LEFT
Clockwise from top:
Mariene Dietrich and
Ann Warner at the
Trocadero (1938);
Tyrone Power and
Contessa Dorothy di
Frasso tie one on at
Power’s wedding to
Linda Christian
(1948); a host of
celebs fete Cole Porter
(1953); and Mrs.
Frederick T.
Frelinghuysen’s
setting for a perfect
party (1936).

UNLESS OTHERWISE INDICATED,
PHOTOS ON PAGE 46 ARE FROM
JEAN HOWARD'S HOLLYWOOD,
© 1983 JEAN HOWARD.
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Porter had his most fun tattling on and ribbing the pre-jet set in
tunes whose countless verses get more bawdy as they progress.
Explicit songs such as “I've Got You Under My Skin” and “Love for
Sale” were banned from radio, and “But in the Morning, No” and
“The Laziest Gal in Town” were a kind of soft-core porn. In “Kate
the Great,” he details his heroine’s appetite for men, women, and
room-service waiters. In “Nobody’s Chasing Me,” there’s a hint of
bestiality. Gay allusions abound: “I"'m a Gigolo” contains a line about
“a dash of lavender”; “Well, Did You Evah!” mentions a girl being
“pinched in the Astor Bar,” but the real joke is that it was actually a
gay bar; and in “Farming,” Porter refers to a bull who’s “beautiful
but gay.”

Although he wrote few tender ballads (“After You, Who?”
“Ev’rytime We Say Goodbye,” “So in Love,” “Easy to Love”), the
High Society film score is blessed with two: “True Love,” the hit, and
“Mind If I Make Love to You?” in which Porter takes his typically
nonchalant approach to romance; “Little One” is a sweet beddy-bye
ballad. ;

Porter was joyously adept at mixing, like a fizzy cocktail, the high-
falutin with the lowdown, as in “You're the Top,” where Dante and
Durante meet in the same line, or when he dashes off, “You're a
Botticelli, / You're Keats, / You're Shelley, / You’re Ovaltine!” As the
years went on, he added verses, as if feeling a need to top his own
untoppable self: “[E]very katydid, do it” . . . “Moths in your rugs do
it, / what’s the use of moth balls?” . . . and, kidding himself, even
“Lithuanians and Letts do it.”

His songs resound with satisfyingly perfect rhymes that go beyond
mere wit into the divine: “Like the moon / Growing dim / On the rim /
Of the hill / In the chill / Still / Of the night,” and, “You do / That
voodoo / That you do / So well.” Such keen imagery, fused with his sub-
lime melodies, makes you both gasp in awe and giggle with joy at the
unquenchable marvel, the marvelous party, that was Cole Porter. R

Gerald Nachman was a theater critic with the San Francisco
Chronicle for 13 years. He writes a humor column for the New York
Times syndicate and has just finished a book on the Golden Age of
radio.
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i LISA BANES™ (Mother Lord) has appeared on
Broadway in Rumors and Arcadia. Off-Broadway credits
include Look Back in Anger (Theatre World Award),
Three Sisters, My Sister in This House (Obie Award),
Isn’t It Romantic (Drama Desk Award nomination), On
the Verge, Antigone, Emily, Fighting International Fat,
Ten by Tennessee, and The Cradle Will Rock. Regional
theater credits include roles at the Long Wharf Theatre,
Yale Repertory Theatre, Old Globe Theatre, Mark Taper
Forum, and Ahmanson Theatre. Film credits include The Hotel New
Hampshire, Marie, Cocktail, Young Guns, Miami Rhapsody, and the soon-
to-be-released films The Jackal and Pre. Television credits include the
series “The Trials of Rose O'Neil,” 12 television movies (including
Hemingway and Avenging Angels), and guest appearances on “China
Beach,” “Life Goes On,” “L.A. Law,” “Murder One,” “Sisters,”
“Roseanne,” and “Frasier.” Banes is a graduate of The Juilliard School.

BRYAN T. DONOVAN™ (Ensemble, Understudy) has
performed off Broadway in No Solace in Goodbyes and
A Face in the Bottle. His regional theater credits include
Another Midsummer Night, Keely and Du, Actors’
Nightmare, Pygmalion, The Secret Garden, and The
Most Happy Fella. He also toured Europe with The
Phantom of the Opera. Television audiences may

remember him as Jim on “All My Children.”

MELISSA ERRICO™ (Tracy Lord) has appeared on
Broadway as Eliza Doolittle in My Fair Lady, opposite
Richard Chamberlain; Kitty in Anna Karenina; and
Cosette in Les Misérables. She recently played Gwen-
dolyn in Tony Walton’s production of The Importance
of Being Earnest at the Irish Repertory Theatre (1997
Drama Desk Award nomination). In the Encores series
at City Center in New York, she performed the leading
role in Call Me Madam, with Tyne Daly, and the title
character in Kurt Weill's One Touch of Venus (1996 Lucille Lortel Award).
This summer, at the Bay Street Theatre in Sag Harbor, New York, she por-
trayed Betty Comden in Make Someone Happy, the new Comden and
Green musical with a book by David Ives. On television, Errico spent a year
as Alex on CBS’s “Central Park West,” and she recently made her film
debut in Loose Women with Charlie Sheen. She is a graduate of Yale
University and the British American Drama Academy at Oxford.

CHRISTOPHER FITZGERALD™ (Ensemble) is a 1996
graduate of the A.C.T. Advanced Training Program
(ATP), where he appeared in studio productions of
Twelfth Night, Awake and Sing!, The Voysey Inheritance,
and Machinal. He has completed four seasons with the
Williamstown Theatre Festival, where he performed in
The Milk Train Doesn’t Stop Here Anymore with
: Olympia Dukakis, 4s You Like It, Filumena, The Love of
e Three Oranges, and, most recently, the revival of Dead
End, directed by Nicholas Martin. He has also performed with the Maine
State Music Theater, Central Piedmont Summer Theater, New England
Vaudeville Festival, and The A Cappella Fellas. His television credits
include ABC’s Kingdom Chums.

OHM S.0HM
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MICHAEL GOODWIN™ (Seth Lord) has performed on
| Broadway in the musical Cyrano (with Christopher
Plummer); the musical Ambassador (with Howard
Keel); A Patriot for Me (with Maximilian Schell); and
Charley’s Aunt (with Louie Nye). His off-Broadway
- credits include Colette, Tango, What Every Woman
Knows, and Hamlet. Regional theater credits include
| Wild Oats, Mary Stuart, and Arms and the Man at The
& %2 Guthrie Theater; Coming of the Hurricane at Arena
Stage Betrayal at the Long Wharf Theatre; and Much Ado About Nothing
and The Taming of the Shrew at the Dallas Shakespeare Festival. He has
been featured in the films Road to Wellsville, Dead Pool, and Number One
with a Bullet; the television movies Timepiece, Murderous Intent, Letters
from Frank, and Linda; and numerous television series.

RANDY GRAFF™ (Liz Imbrie) has performed on
. Broadway in Moon over Buffalo (with Carol Burnett),
| Laughter on the 23rd Floor, Falsettos, City of Angels
(1990 Tony and Drama Desk awards), Les Misérables
(original cast; Helen Hayes Award nomination), and
Grease (original Broadway production). Her off-
Broadway credits include A4...My Name is Alice, Coming
Attractions, Jerry’s Girls, and Pins and Needles. Screen
credits include Keys to Tulsa (with Eric Stoltz and James
Spader), “Mad About You,” “Law & Order,” “Love and War,” and “The
Tonight Show.” Graff sings on the recordings of Les Misérables (Broadway
cast), City of Angels, and Doing Something nght—Randy Graff Sings Cy

Coleman.

MARC KUDISCH™ (George Kittredge) is on leave from
his role as Gaston in the Broadway production of Beauty
and the Beast. His Broadway credits also include
Reuben in Joseph and the Amazing Technicolor
Dreamcoat (U.S. cast recording). He played Conrad
Birdie in the recent national tour of Bye Bye Birdie
(with Tommy Tune and Ann Reinking), a role he
reprised for the Hallmark/ABC TV film directed by
Gene Saks (cast recording). His off-Broadway credits
include Tamara: The Living Movie and Quiet on the Set. Regional theater
credits include Shenandoah at the Goodspeed Opera House, Phantom at
the Northshore Music Theatre, Picnic at the Caldwell Theatre Company,
and, most recently, the world premiere of the musical Jekyll and Hyde at
the Starlight Theatre in Kansas City. Television credits include “Another
World” and the role of Ralph Barnes on “Loving.”

GEORGE MAGUIRE™ (Ensemble, Understudy) has acted
for 34-years on and off Broadway, with regional theaters
around the country, and in television and film. He was
The Host in the Broadway production of The
| Canterbury Tales, appeared in the national company of
Nicholas Nickelby, and costarred in The Sound of
Music (opposite Maureen McGovern and Constance
Towers). He received a Bay Area Theatre Critics’ Circle
Award for The Prince and the Pauper and two Drama-
Logue Awards for directing Equus and The Secret Garden at the Solano
College Theater, where he is artistic director. Screen credits include
Murder in the First, Dream with the Fishes, Heart & Souls, NBC’s Fine
Things, CBS’s Stolen Innocence, and The Game with Michael Douglas.

DONNA LEE MARSHALL™ (Ensemble, Understudy) just
created the role of Eleanor in the workshop of the
Broadway-bound Footloose. Her Broadway credits
include King David, Big (in which she originated the
role of Diane), A Christmas Carol, and The Pirates of
Penzance. She played Grizabella in the touring produc-
tion of CATS and also toured with The Music of Andrew
Lloyd Webber and The Magic Show. Marshall’s credits
also include Cherry County’s Chess (the role of Flo-
rence) Anyone Can Whistle at Carnegie Hall, No, No Nanette (at Paper Mill
Playhouse), The Human Comedy, The Rothschllds, Annie Get Your Gun,
Sidewalkin’, and By Strouse, among others.

DANIEL McDONALD™ (C. K. Dexter Haven) comes to
A.C.T. from his Broadway debut in Steel Pier (Drama
Desk and Tony Award nominations, Theatre World
Award). Other theater credits include First Night at the
West Side Theater in New York, The Beautiful Lady at
the Mark Taper Forum in Los Angeles, Heartbeats at the
Old Globe Theatre in San Diego, and his own creation,
Chesterfield, at the John Drew in East Hampton.
Television credits include “Murder, She Wrote,”
“Columbo,” “New York News,” “New York Undercover,” “Herman’s Head,”
“Mr. President,” “All My Children,” The Betty Ford Story, Thompson’s Last
Run, Homefires, A Year in the Life, and Better Off Dead. Film credits
include The Falcon and the Snowman, Million Dollar Mystery, Where the
Boys Are, Pacific Heights, Dave, and the upcoming films At Risk, Let It Be
Me, and The Ice Storm.

JOHN McMARTIN™ (Uncle Willie) recently performed in
Show Boat on Broadway (Tony Award nomination) and
in Chicago. Other Broadway credits include Love for
Lowve, The Visit, Follies, The Great God Brown (Drama
Desk Award), the original cast of Sweet Charity (Tony
Award nomination), Artist Descending a Staircase, and
Don Juan (Drama Desk and Tony award nominations).
| He has appeared in A Little Night Music at the
Ahmanson Theatre and in the title role of Julius Caesar
at Joe Papp’s Public Theater. Television credits include “Cheers,”
“Coach,” “Frasier,” “Murder, She Wrote,” “Law & Order,” and the award-
winning specials “Concealed Enemies,” “Day One,” “Murrow,” “Citizen
Cohn,” “Fear on Trial,” “Separate But Equal,” Gore Vidal’s “Lincoln,” and
Alex Haley’s “Roots Christmas.” Film credits include Sweet Charity, All the
President’s Men, Legal Eagles, Pennies from Heaven, Brubaker, Blow Out,
A Shock to the System, and Native Son.

ANNA McNEELY" (Ensemble, Understudy) comes to
A.C.T. directly from Broadway’s Beauty and the Beast,
in which she plays the Eggtimer and covers Mrs. Potts
 and Madame de la Grand Bouche. Other Broadway
credits include Jennyanydots in CATS (original cast),
% LClectra in Gypsy (with Tyne Daly), and Mrs. Kenworth
) in Litle Johnny Jones (with Donny Osmond). Television
and film credits include Electra in Gypsy with Bette
. Midler, Disney’s Hunchback of Notre Dame, “The Phil
Donahue Show,” “One Life to Live,” and “All My Children.” She can be
heard on the original cast recordings of CATS, Gypsy (film and Broadway),
Beauty and the Beast, and The Hunchback of Notre Dame.

OHM S‘OHA(\
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JERE SHEA™ (Mike Connor) has appeared on Broadway
as Giorgio in Passion (Theatre World Award, Tony and
Drama Desk award nominations) and Sky Masterson in
Guys and Dolls. His regional theater credits include
Rocket to the Moon and Time of My Life at the
{ Williamstown Theatre Festival, Damn Yankees at the
Old Globe Theatre, Overtime at Manhattan Theatre
Club, Waiting for Godot at Dublin’s Abbey Theatre, and
e As You Like It for the New York Shakespeare Festival.
Screen credits include the 1997 feature film Brass Ring, Passion (PBS),
Path to Paradise (HBO), the animated film Anastasia, “Law and Order,”
“The Cosby Mysteries,” and the miniseries “A Season in Purgatory” (CBS).
Shea received his M.F.A. from New York University and has studied at the
Moscow Art Theatre School and Dublin’s Abbey Theatre.

JENNIFER LAURA THOMPSON™ (Ensemble, Under-
study) was last seen in San Francisco with the national
tour of Carousel, in which she later took over the role of
Julie Jordan. Other credits include Mary in Jesus Christ
Superstar, Luisa in The Fantasticks, Laura in The Glass
Menagerie, and Corie in Barefoot in the Park. She recent-
ly portrayed Ariel in the workshop of Footloose, directed
by Walter Bobbie. Thompson received her B.F.A. in

musical theater from the University of Michigan.

CLIF THORN® (Ensemble, Understudy) recently played
Milt Gatch in the national tour of How to Succeed in
Business Without Really Trying. Off-Broadway and other
New York credits include Cole Porter’s Du Barry Was a
Lady at City Center and the roles of Douglas Fairbanks,
Jr. in America’s Sweetheart at Theatre Off Park, Smudge
in Forever Plaid at McGraw’s, The Teacher in
Appelmando’s Dreams at the Vineyard Theatre, Ted in
Kiss Me Quick, and James Livingston in The New
Yorkers at Musical Theatre Works. He originated the roles of Roger in
Topper at the Helen Hayes Performing Arts Center and Kyle in Love Comics
at the George Street Playhouse. Thorn’s screen credits include “Designing
Women” and Megauille.

KIRSTEN WYATT" (Ensemble, Understudy) is a 1997
graduate of the University of Cincinnati Conservatory of
Music, where she performed the roles of Ado Annie in
Oklahoma, Emma in Song & Dance, Gutrune in Das
Barbecii, and Squeaky Fromme in Assassins. Other
favorite roles include Chava in Fiddler on the Roof,
Wendy in Peter Pan, and Cordelia in Falsettos.

LISBETH ZELLE™ (Dinah Lord) has appeared on

The Sound of Music (with Marie Osmond) and Annie.
She has also appeared on “Late Night with David
Letterman,” “Day One,” “Guiding Light,” “Another
World,” and “As the World Turns.” She currently attends
the Professional Performing Arts School in New York
City.

Broadway in Show Boat, and in the national tours of

ANNA MARIE GUTIERREZ" (Understudy) has appeared
off Broadway in Equity Liberty Theatre’s revival of New
Faces of 1952 and in the national tours of Evita and
CATS (as Grizabella). Her regional theater credits
include Evita and Fiddler on the Roof at Paper Mill
Playhouse, Side by Side by Sondheim at StageWest,
Lucy in Dracula: A Musical Nightmare at San Jose Stage
Company, Closer Than Ever at CitiArts, and, most
: recently, Louisiana Purchase at 42nd Street Moon. She
is also featured on several recordings of vintage theater and film music.

DAN JOHNSON™ (Understudy) performed most recently
in the gala opening of San Francisco’s Ira and Leonore
S. Gershwin Theater. A graduate of the A.C.T. Advanced
Training Program, he appeared in the mainstage pro-
duction of The Duchess of Malfi and has taught in the
. conservatory. Local theater credits also include My Fair
| Lady (Bay Area Theatre Critics’ Circle [BATCC] Award
nomination), Gycles (BATCC Award for best ensemble),

=SESEEE the title role of The Will Rogers Follies, City of Angels,
and The Secret Garden (1995 Drama-Logue Award for best actor). He also
performed in Tune the Grand Up: The Showtunes of Jerry Herman (BATCC
Award) at the Alcazar Theatre. This fall Johnson joins the faculty at New
York University’s Tisch School of the Arts.

ARTHUR KOPIT (Book) is the author of the plays Ok Dad, Poor Dad,
Mamma’s Hung You in the Closet and I'm Feelin’ So Sad (Vernon Rice
Award, Outer Critics’ Circle Award), Indians (1969 Tony Award nomina-
tion), Wings (1979 Tony Award nomination), End of the World with
Symposium to Follow, Road to Nirvana, and numerous one-act plays. He
wrote the books for the musicals Nine (1982 Tony Award for best musical)
and Phantom, as well as a new translation of Ibsen’s Ghosts. Current the-
ater projects include the musical Zhivago and a play, Discovery of America.
He is the recipient of a Guggenheim fellowship, Rockefeller grant, and
American Institute of Arts and Letters Award for literature. Kopit is a mem-
ber of The Dramatists Guild Council.

SUSAN BIRKENHEAD (Additional Lyrics) wrote the lyrics for Jelly’s Last
Jam (Tony Award nomination and Drama Desk Award) and What About
Luw? (Outer Critics’ Circle Award) and cowrote Working (Tony Award). She
also wrote the lyrics for Triumph of Love, which will open on Broadway in
October, and collaborated with playwright Arthur Kopit and composer
Lucy Simon on Zhivago, which will be produced in New York next season.
She is currently working on The Night They Raided Minsky’s with Charles
Strouse and Evan Hunter. Birkenhead is a member of The Dramatists
Guild Council and is a Frederick Lowe Master Teacher at New York
University’s Tisch School of the Arts.

CHRISTOPHER RENSHAW (Director) directed the Broadway revival of The
King and I (1996 Tony Award for best musical revival; Drama Desk Award,
Outer Critics’ Circle Award nomination, and Tony Award nomination for
best director); the national tour recently opened under his direction. Other
recent credits include hit revivals of Oklahoma, How to Succeed in
Business Without Really Trying, South Pacific, and Hello, Dolly! He has
directed opera around the world, including Eugene Onegin at the
Aldeburgh Festival (conducted by Rostropovich), Lucrezia Borgia in Rome
(with Joan Sutherland), Falstaff in Monte Carlo, Luisa Miller (with Luciano
Pavarotti) in Philadelphia, and productions for the Australian Opera at the
Sydney Opera House, Opera North, and a new production of Britten’s
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A Midsummer Night’s Dream at Covent Garden. In 1992 he directed On
Golden Pond and Fallen Angels, both of which toured throughout Britain.
In London’s West End, Renshaw has directed Dry Rot, Cafe Puccini, Paris
Match, Yeomen of the Guard, Bless the Bride, and a gala performance of
Cole Porter’s Nymph Errant.

CHRISTOPHER d’AMBOISE (Choreographer) danced in more than 30
principal roles with the New York City Ballet (1978-87) and in Andrew
Lloyd Webber’s Song and Dance on Broadway (Tony Award nomination).
He has choreographed over 40 ballets, including Just One of Those Things
(music by Cole Porter and Irving Berlin), and has received commissions
from the San Francisco, Royal Flanders, Dutch National, and New York
City ballets. From 1990-94 he served as artistic director of the
Pennsylvania Ballet. His television credits include the “Kennedy Center
Honors,” Live from Studio 8H, and the documentary He Makes Me Feel
Like Dancing (Academy and Emmy awards). D’Amboise has received fel-
lowships from the Carlisle Project, New York Foundation for the Arts, and
National Endowment for the Arts.

PAUL GEMIGNANI (Musical Director) has been the musical director for

more than 25 Broadway shows, including 1776, Crazy for You, Jerome
Robbins’ Broadway, Evita, Dreamgirls, Smile, and the Stephen Sondheim
musicals Passion, Assassins, Into the Woods, Sunday in the Park with
George, Sweeney Todd, Pacific Overtures, Follies, and Merrily We Roll
Along. His American Theatre Orchestra can be heard on numerous record-
ings, including Sondheim: A Musical Celebration at Carnegie Hall, Betty
Buckley at Carnegie Hall (CD and video), Standing Room Only, In the Real
World, and Golden Days. His film and television work includes Kramer vs.
Kramer, Reds, A Little Night Music, Follies Live at the Philharmonic, Into
the Woods, Sunday in the Park with George, and Passion. In 1989

Gemignani received Drama Desk and Los Angeles Critics’ Circle awards.

LOY ARCENAS (Scenic Designer) has designed Singer’s Boy and The
Matchmaker at A.C.T., and The Ballad of Yachiyo and An Almost Holy
Picture at Berkeley Repertory Theatre. His Broadway credits include Love!
Valour! Compassion!, Prelude to a Kiss, Once on This Island, The Glass
Menagerie, Face Value, and The Night of the Iguana. He designed the New
York and/or world premieres of Blown Sideways Through Life, The
Baltimore Waltz, The Day Room, Mountain Language, Three Postcards,
Blue Window, Three Hotels, Spic-o-Rama, and Spunk. His opera credits
include Cosi Fan Tutte and Tales of Hoffmann for Portland Opera, and
Elektra for Dallas Opera. He has received an Obie Award for sustained
excellence in set design, a Los Angeles Drama Critics” Circle Award, a Jeff
Award, and a Drama Desk Award nomination. He also directed Flipzoids
and Swoony Planet in New York. For the A.C.T. Advanced Training
Program, Arcenas has directed Dark Ride and Buried Child.

JUDITH ANNE DOLAN (Costume Designer) has designed costumes for
opera, film, television, and theater, including Machinal at A.C.T. She has
worked with Harold Prince on Candide (1997 Tony Award for best costume
design) for New York City Opera, Willie Stark for the Houston Grand Opera,
Stephen Sondheim’s Merrily We Roll Along on Broadway, and The Petrified
Prince at Joe Papp’s Public Theater (Lucille Lortel Award for excellence in
costume design and Drama Desk Award nomination). Dolan’s designs have
also been seen at The Abbey Theatre in Dublin, Theatre Clwyd in Wales,
The Old Vic in London, the Taormina Festival, the Cambridge Festival, the
Kennedy Center, and the Brooklyn Academy of Music. Upcoming projects
include a new Broadway musical for Harold Prince entitled Parade.

CHRISTOPHER AKERLIND (Lighting Designer) designed the lighting for
the A.C.T. productions of Seven Guitars (Tony Award nomination), Angels
in America, and The Piano Lesson (American Theatre Wing Design Award
nomination). His work is seen frequently on and off Broadway, and at the-
ater and opera companies across the country, including the New York
Shakespeare Festival, Berkeley Repertory Theatre, La Jolla Playhouse,
Boston Lyric Opera, Hartford Stage Company, New York Theatre Work~
shop, Huntington Theatre Company, Lincoln Center Theatre, McCarter
Theatre Center for the Performing Arts, Seattle Repertory Theatre, Ameri-
can Repertory Theatre, Roundabout Theatre Company, Classic Stage Com-
pany, and Opera Theatre of St. Louis, where he is resident designer. Recent
credits include Randy Newman’s Faust at the Goodman Theatre, The
Rake’s Progress at the Santa Fe Opera, and Philadelphia, Here I Come! and
She Stoops to Conquer at The Guthrie Theater. Along with Anita Stewart,
Akerlind is the artistic director of the Portland Stage Company in Maine.

TONY MEOLA (Sound Designer) designed the sound for the Broadway pro-
ductions of Disney’s Lion King, Juan Darién, The Last Night of Ballyhoo,
Steel Pier, Forum, The King and 1, Company, Moon Over Buffalo, Smokey
Joe’s Cafe, Anything Goes, Face Value, Guys and Dolls, Chronicle of a Death
Foretold, A Month in the Country, A Christmas Carol, Five Guys Named
Moe, She Loves Me, Picnic, Whorehouse Goes Public, The Red Shoes, and
A Grand Night for Singing. He also designed the West End productions of
Smokey Joe’s Cafe and Anything Goes, the national tours of Driving Miss
Daisy and Les Misérables, and the off-Broadway productions of Violet,
Dark Rapture, Durang, Durang, Peccadillo, Groucho, Butterfly (Good-
speed), One Man Band, and Positive Me. Meola was a sound consultant for
the Spoleto Festival 1985-90.

WILLIAM DAVID BROHN (Orchestrator) orchestrated the scores for Miss
Saigon, The Secret Garden, Crazy for You, Carousel, and Show Boat. His
arrangements can be heard on CD recordings of Placido Domingo, Marilyn
Horne, Jerry Hadley, Thomas Hampson, James Galway, Frederica von
Stade, Barbara Cook, and Mandy Patinkin. His adaptations of Prokofiev’s
film scores for Alexander Nevsky and Ivan the Terrible, and his special
arrangement of Donizetti’s Don Pasquale, are frequently played in sym-
phonic concerts. Agnes de Mille commissioned Brohn to orchestrate her
ballet The Informer; he has also arranged dance scores for Jerome Robbins
and Twyla Tharp, including Tharp’s Everlast, which premiered at the San
Francisco Opera in 1988.

DEBORAH SUSSEL (Dialect Consultant) trained at Carnegie-Mellon
University with Edith Skinner and was awarded a Fulbright Scholarship for
study in London. She is currently in her 23rd season with A.C.T. She has
been featured in numerous plays and has served as speech and dialect
coach for more than 20 A.C.T. productions, including Mrs. Warren’s
Profession, Travels with My Aunt, Arcadia, The Matchmaker, Gaslight,
Angels in America, Othello, Hecuba, Full Moon, and Oleanna. In recogni-
tion of her work on the faculty of the A.C.T. Advanced Training Program
for the past 21 years, she was awarded an honorary M.F.A. by the conser-
vatory in 1995. Sussel is also on the faculty at Mills College and UC
Berkeley and is in private practice as a voice, speech, and communications
consultant. She has also served on A.C.T.s board of trustees.

RICK ECHOLS (Wigs and Makeup) has designed hair and makeup for
more than 200 A.C.T. productions since 1971, including the company’s
touring productions to Connecticut, Hawaii, Russia, and Japan. He also
created wigs and makeup for A.C.T’s television productions of Cyrano de
Bergerac, A Christmas Carol, and The Taming of the Shrew, as well as for
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many other television and film productions. He designed hair and makeup
for the original production of Cinderella at the San Francisco production,
Hamlet for the American Shakespeare Festival, 4 Life for the Citadel
Theatre in Edmonton, Canada, and Angels in America at Eureka Theatre
Company. Echols has been on the road for the last 4% years with the
national tour of Les Misérables. ’

RAY GIN® (Production Str%re ﬂfanager}l returns to A.C.T. for High Society
after an 18-year absence. He has spent the last seven years stage-managing
the Los Angeles and San Francisco productions of The Phantom of the Opera.
During his earlier tenure at A.C.T., he stage-managed Tiny Alice, The
Taming of the Shrew, The Visit, The Ruling Class, A Month in the Country,
and the original production of A Christmas Carol, among others. His
Broadway and national tour credits include Les Misérables, As Is, CATS,
Torch Song Trilogy, Monday after the Miracle, A Little Night Music, Side by
Side by Sondheim, and Sammy Cahn’s Words and Music.

GREGORY S. REHRIG® (Assistant Stage Manager) has stage-managed Me
and My Girl, My Fair Lady, and Lunch at American Musical Theatre of San
Jose (AMTS]); The Boys from Syracuse for the San Francisco Shakespeare
Festival; and Hair, The Rocky Horror Show, City of Angels, The Best Little
Whorehouse in Texas, Phantom, Kiss Me, Kate, Hello, Dolly! and The Most
Happy Fella (with Giorgio Tozzi) at the Barn Theatre in Au'gustu, Michigan.
He has also performed as a puppeteer in Kaleidoscope, a Fluorescent
Fantasy at the MGM Grand Hotel in Las Vegas and in a cage for the
acclaimed AMTS] production of Man of La Mancha. Rehrig has also
worked at the Pasadena Playhouse, Skylight Theatre, and Beverly Hills

Playhouse.
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DENISE DIRENZO (Assistant Choreographer) has performed on Broadway
in CATS, A Chorus Line, 42nd Street (original company), and Sophisticated
Ladies. Recent regional theater credits include Trina in Falsettos, Audrey
in A Little Shop of Horrors, Yum Yum in Hot Mikado, and the title role in
Peter Pan. Her directing and choreographing credits include Guys and
Dolls, Hello, Dolly!, The Pirates of Penzance, Annie, George M., Funny Girl,
and Show Boat for regional theaters, as well as numerous industrials and
musical revues which have toured in the U.S., Europe, and Japan.

*‘Members of Actors’ Equity Association, the Union of Professional Actors and
Stage Managers in the United States

Additional Staff
Jane Henderson-Shea, Geary Theater Properties Head
Cheryl Riggins, Acting Head of the Properties Shop
Jessica Morrow, Sound Mixer
Jack Bowdan, C.S.A., Mark Brandon, Amy Kitts, New York Casting Associates
Laura Stanczyk, Ned Van Zandt, New York Casting Assistants

Special Thanks to
Robert H. Montgomery, Jr., Roberta Staats, and Robert Kimball, on behalf of the
Cole Porter Musical and Literary Property Trusts
(Photos on pages 22 and 27 and sheet music on page 23 courtesy of the Trusts)
Lauren Mitchell and Dodger Endemol
Sarah Vardigans and Jeff Noll of the San Francisco Ballet
Patrick Collins
|
Electronic music system design and programming by Music Arts Technologies. Inc.
A.C.T. travel arranged by Tour Arts
Studio teachers (for Lisheth Zelle) provided by On Location Education
Mlustration on page 48 courtesy Vogue, © 1936 (renewed 1964, 1992) by The Condé Nast Publications, Inc.
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THE WESTIN ST. FRANCIS

The St.  Francis was
founded at the turn of the
century by Charles T.
., Crocker and a few of his
& [riends, who decided that
San Irancisco needed a
grand hotel to reflect its
emerging importance as a
cosmopolitan city. When
its doors opened in 1904,
the citizens ol San Fran-
cisco immediately em-
braced the hotel's opu-
—  lence and innovations. A
$55 million renovation—
including the remodeling
of every guest room, the grand ballroom, lobbies, and exterior
facade—has recently restored the St. Francis to its original grandeur.

The Westin St. Francis has remained San Francisco’s premiere
landmark hotel for more than 90 years. The pulse and heartbeat of
the city’s social events, the hotel has welcomed scores of interna-
tionally prominent guests, from royalty and political leaders to the-
atrical luminaries and literati. The Compass Rose, located just off the
Powell Street Lobby, serves luncheon and afternoon tea daily. Served
nightly are a tasting menu, caviar, champagne, and frozen vodka
martinis (have you ever tried a chocolate martini?), and live music.
Club OZ, on the 32nd floor, is a sparkling, all-glass cocktail lounge
with dancing nightly. Other dining choices include the St. Francis
Cafe in the Tower Lobby, serving breakfast and dinner nightly.

Consider having an early dinner at the St. Francis Cafe the next time you
attend an A.C.T. performance. By presenting your A.C.T. ID Subscriber
Card or ticket between 5 and 7 p.m., you can enjoy a complimentary

entree with the purchase of another entree.

For information and reservations, please call (800) 228-3000.

A1d0dd HOSNOdS
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TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible,
but recent increases in stock and mutual fund prices also offer A.C.T.
donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer; and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T’s success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualify
as tax-deductible charitable gifts; and

Life insurance—the cash value of your current paid-up life
insurance policy can benefit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carefully
planned gift. You can make a valuable long-term contribution to
great theater by:

Making a hequest to A.C.TL—please let us know if you have
included A.C.T. in your will or estate plans; or

Creating a life-income charitable trust with A.C.T.—~you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from
investment worries, and avoidance of capital gains taxes
when you transfer appreciated property to a charitable

remainder trust.

white, lilac, pink & champagne
sapphire hearts set in plafinum

$2,000. to $10,000.

goldberry (415) 921-4389

After the Symphony,

% Come to the Opera

OPERA CAFE™

“Everything You Always
Wanted to Eat™"

* Max’s Famous Sandwiches
* Bountiful Salads
*Fresh Entrees
* Grand Desserts

sEntertainment

Max’s Opera Cafe

601 Van Ness (at Golden Gate)
415-771-7300

Room

LIVE MusiIc &
DANCING NIGHTLY

“WBetweern the
Jtars & the
Gable Gars”

450 POWELL ST * 415 395-8595 -

SCALA’S
b IS TR

THE PERFECT SPOT FOR
PRE- AND POST-THEATER DINING

DINNER SERVED ’TIL MIDNIGHT

432 POWELL
Adjacent to Union Square

FoOR RESERVATIONS, CALL 395-8555
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American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agen-
cies whose contributions make great theater possible. The list below reflects

gifts received between June 1, 1996 and July 15, 1997.

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

Hn asterisk denotes new government,
Joundation, or corporate gifts made dur-
ing the designated period.

$100,000 AND ABOVE

Grants for the Arts of the San Francisco
Hotel Tax Fund

The James Irvine Foundation

*The Andrew W. Mellon Foundation

$50,000-$99,999

Anonymous

California Arts Council

The William and Flora Hewlett
Foundation

*Jujameyn Theaters

National Endowment for the Arts

Pacific Gas and Electric Company

The Shubert Foundation

$25,000-$49,999

*John S. and James L. Knight Foundation

Howard, Rice, Nemerovski, Canady,
Falk & Rabkin

National Corporate Theatre Fund

*United Airlines

$10,000-$24,999

*American Express Company

AT&T

BankAmerica Foundation

*Bay Guardian

Frank A. Campini Foundation

Chevron

*Contra Costa Newspapers, Inc.

*Crosby Heafey Roach & May

*The Fleishhacker Foundation

*Ira and Leonore Gershwin
Philanthropic Fund

Harris’ Restaurant

Colin Higgins Foundation

KGO AM 810

Koret Foundation

*Metropolitan Life Foundation

Montgomery Street Foundation

*Nordlund & Miller

The Odell Fund

Pacific Bell Foundation

Pan Pacific Hotel San Francisco

San Francisco Hilton and Towers

Theatre Communications Group,
Inc./Pew Charitable Trusts

*Torrefazione Italia

Van Loben Sels Foundation

$5,000-$9,999

*Capital Group Companies

*The Chronicle Publishing Company: San
Francisco Chronicle and KRON-TV/4

*Charles M. Geschke and Nancy A.
Geschke Foundation

The Fred Gellert Family Foundation

*Gracie’s Restaurant

Miriam and Peter Haas Fund

Richard and Rhoda Goldman Fund

Levi Strauss Foundation

Macy’s West/Federated Department Stores

*MAGIK, Incorporated

*Morrison & Foerster

Resolution Laser Printer Repair

*Union Bank of California

*Wells Fargo Bank

$2,500-$4,999

*Bear Stearns/The Monterey Fund
California Council for the Humanities
Genentech

The William G. Gilmore Foundation
Goldman Sachs & Company

*Blanche and Irving Laurie Foundation
LEF Foundation

JM Long Foundation

Edna M. Reichmuth Fund

$1,000-$2,499

Anonymous

Mervyn L. Brenner Foundation

Robert and Alice Bridges Foundation

Eldorado Foundation

Franklin Templeton Group

Friedman Family Foundation

*Gaia Fund

Matson Navigation/Alexander &
Baldwin Foundation

*Laird Norton Trust

Charles Schwab Corporation Foundation

Morris Stulsaft Foundation

Swiss Bank

$500-$999

Annabelle Candy Company, Inc.

Harry G. and Pauline M. Austin
Foundation

California Architectural Lighting

First Myrtle Fund

Holiday Inn Civic Center

G.H.C. Meyer Family Fund

Oral B Laboratories

Peter Jay Sharp and Evelyn Sharp

Foundations

Asian California Cuisine

"Assertive Asian Melange”
(San Francisco Chronide)

Open
Lunch: Mon. - Fri.
Dinner: Mon. - Sat.
for reservations call
415-771-1997

536 Golden Gate Ave.
(Between Van Ness & Polk)
Two Blocks from S.F.
Davies Symphony Hall
Valet Parking across street

DINNER
LATE SUPPER

490 Geary at
Taylor Streets.
Across from the
Curran Theater.

FOR RESERVATIONS

CAFE & BAR

COCKTAILS & DESSERT

415 292 6430

VIRGIN MEGASTO

MicHaEL TiLsoN THOMAS
SaN FRANCISCO SYMPHONY
SHAGUCH » MOSER « DE YOUNG » LEIFERKUS

ONE STORE. INFINITE POSSIBILITIES.



INDIVIDUAL SUPPORTERS

DIAMOND BENEFACTOR

($25,000 and ahove)

Anonymous

Ms. Ann S. Bowers

Mr. and Mrs. Gordon P. Getty

Mr. and Mrs. Cordell W. Hull

Burt and Deedee McMurtry

Ms. Toni Rembe and Mr. Arthur
Rock

Alan L. and Ruth Stein

GOLD BENEFACTOR

($10,000-$24,000)

Anonymous

Barbara and Gerson Bakar

Mr. and Mrs. Daniel Eitingon

Mr. and Mrs. Patrick F. Flannery

Frannie and Mort Fleishhacker

Sally and Bill Hambrecht

Mr. J. Sanford Miller

Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette
Long

Mr. and Mrs. Claude N.
Rosenberg, Jr.

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Ms. Phoebe Cowles

Ms. Joan Danforth

Ms. Shirley Ross Davis

Mr. and Mrs. Ray Dolby

Ms. Joan Eckart

Mrs. Delia F. Ehrlich

Mr. and Mrs. Richard J. Fineberg
John and Marcia Goldman
Douglas W. and Kaatri Grigg
Bruce and Naomi Mann
Chris and Stan Mattison

Mr. and Mrs. Robert McGrath
Jackie and Howard Nemerovski
Mrs. Helene Oppenheimer
Mr. and Mrs. Norman Pease
Joan and Harrison Sadler
Tony and Mary Lou Schiavo
M. Philip Schlein

Toby and Rita Schreiber

Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Ms. Ruthellen Toole

BRONZE BENEFACTOR
($2,500-$4,999)

Anonymous

Mr. Stephen Belford

Ernest A. and Fritzi Benesch
Mr. and Mrs. Steven B. Chase
James and Jean Douglas
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Mr. Robert T. Durden

Mr. and Mrs. William Fisher

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Shamaya and Davidi Gilo

Mr. and Mrs. Thomas W. High

Mr. and Mrs. James C. Hill

Mr. and Mrs. Steven Karceski

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Ms. Sue Yung Li

Mr. and Mrs. Jerome S. Markowitz

F. Eugene and Mary S. Metz

Mr. Robert M. Moore

Mr. and Mrs. Merrill E. Newman

Mrs. Marietta C. Schumacher

Dr. and Mrs. Elliot Shubin

Mr. and Mrs. Gary J. Torre

BENEFACGTOR
($1,000-$2,499)

Anonymous

Mr. and Mrs. Charles Ahlfors
Ms. Barbara Anne Ames

Mr. Paul Angelo

Ms. Ruth Asawa

Mrs. A.V. Augustin

Mr. and Mrs. Jerry Bachich
Ms. Marcella Bastiani

Mr. and Mrs. Richard Bennett
Nordin and Donna Blacker
Ms. Anna Blackman

Mr. and Mrs. Roger Boas

Ms. Rena Bransten

Mr. Peter B. Breck

Ms. Patricia Bresee

Mr. Ward M. Brooks

John M. Bryan Family Fund
Mrs. Lewis S. Callaghan

Dr. and Mrs. Ronald E. Cape
Drs. Toni and Timothy Carlton
John and Linda Carter

Mr. Ronald Casassa

Mr. and Mrs. Daniel H. Case 111
Mrs. Lewis V. Coleman
Thomas J. and Joan C. Cooney
Mr. and Mrs. Jack E. Corey
Ms. Beatrice Cummings

Mr. and Mrs. Ricky J. Currotto
Mr. and Mrs. Jim A. Davidson
Mr. Donald K. Davis

Ms. Jane B. Dunaway

Mr. Alfredo Enriquez

Denis, Cheryl, and Vicki Fama
Ms. Frances K. Field

Mr. and Mrs. David Fleishhacker
Ms. Julie Fleury

Mr. and Mrs. Richard L. Fowler Jr.
Mary Jo and David Francis
Myrna and Tom Frankel

Dr. and Mrs. M. Wallace Friedman
Ms. Susan Johann Gilardi

Jon and Linda Gruber

Mr. and Mrs. Michael J. Halloran

Mr. and Mrs. Alan Harris

M. Joseph Hartley

Mr. and Mrs. R.S. Heinrichs

Dr. L. Craig Henderson

Mr. James C. Hormel

Mr. Robert Hulteng

Mr. Rob Humphrey

Ms. Jo Hurley

Ms. Dorothy A. Hyde

Bradford and Dorothy Jeffries

Mr. Jonathan Joseph

Steven and Jackie Karceski

Ms. Judith Kenney

Mr. Jim Kerr

Mrs. June Hope Kingsley

Ms. Heather M. Kitchen

Ms. Nancy L. Kittle

Jim and Sally Klingbeil

Richard and Paola Kulp

Mr. Cario Lam

Barbara and Chuck Lavaroni

Mus. Ann K. Lenway

Ms. Adeline G. Lidy

Mr. John D. Loder

Mr. Paul Mariano

Lu Leta and Samuel Maslak

Mr. and Mrs. Archibald McClure

Casey and Sharlene McKibben

Ms. Patricia McNear

Ms. Kathryn Kendrick McNeil

Cmdr. and Mrs Robert W. Miller

Bruce and Adrienne Mitchell

Mr. and Mrs. Mark D. Moorman

Mr. and Mrs. Robert W. Morey

John and Betsy Munz

Dr. and Mrs. William I. Newmeyer
11

Ms. Mary D. Niemiller

Ms. Kathy Nigh

Mr. and Mrs. Bruce Nissim

The Hon. and Mrs. Allen L. Norris

M. and Mrs. Terry Opdendyk

Mr. John S. Osterweis

Bruce and Vicki Pate

Lisle and Roslyn Payne

Dr. Joseph K. Perloff

Dr. and Mrs. Seymour Polk

Mr. Dale G. Powers

Ms. Elizabeth W. Riley

Ms. Diane Robey

Dr. and Mrs. Morton Rosenblum

Mr. Gerald B. Rosenstein

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Jack and Betty Schafer

Deborah G. Seymour

Mr. and Mrs. Clifford A. Sharpe

Mr. Jack C. Shnider

John and Sheree Shock

Ms. Ruth A. Short

THE
gARD%\IC%OURT

K

: ;erfect Jfor special occasions.
Like eating.

4

PALACE HOTEL
Son Francis

i Francisco

2 New Montgomery Street, San Francisco, California 94105
RESERVATIONS RECOMMENDED (.

i

INCONTRO

is Italian for
an ENCOUNTER with
wonderful cooking,
in a warm, Mediterranean
dining room with
personable service and
affordable prices.

41 Franklin St., between Market
and Oak. Open Wednesday thru
Sunday from 5:00 P.M. until...

Monday thru Friday for lunch.
(415) 436-9355
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Earl and Marietta Singer

Mrs. James Slaton

Mr. Ward O. Smith

Dr. Maurice Sokolow

Mr. Laurence L. Spitters

Dwight and Blossom Strong

Mr. and Mrs David W. Terris

Ms. Rosemary Thompson

Mr. Daniel Wagner

Mr. and Mrs. Theodore Weber

Mr. and Mrs. Paul E. Weiss

Dr. Irving L. Weissman

Charles L. Wixon and Phyllis
Berenson

PATRON

($500-$999)

Anonymous * Mr. Jerome Adams
Mr. John Alexander * Ms. Margaret
R. Argent * Anne R. and Gregory
M. Avis * Ms. Carol J. Baird * Mr.
Marvin Banks * Dr. and Mrs.
Joseph C. Barbaccia + Mr. and
Mbrs. Ralph Bardoff » Mr. William
Barnaby « Mr. and Mrs. Irwin Bear
« Mr. Allen Becker * Mr. Gregory
K. Belanger * Dr. Barbara Lynn
Bessey + Hilton and Roberta
Bialek « Mr. James R. Blount «
Mrs. Armand D. Bosc « Mr. and
Mrs. James Brant « Mr. and Mis.
R. Kent Brewer « Mr. and Mrs.
Robert W. Burnett * Mr. Edgar M.
Buttner « Ms. Sandy Calhoun * Ms.
Linda Carson * Mr. and Mrs.
Donald Chaiken * Ms. Lesley Ann
Clement * Mr. and Mrs. David E.
Cookson * Ms. Kay Craven * Ms.
Caitlin F. Curtin * Mr. Richard C.
Dahl « Ms. Kathleen Damron +
Mrs. W. Stanley Davis « Mr. Myrkle
C. Deaton * Dr. and Mrs. Gene
Dixon * Mr. Jedd Dunas * Mr.
Timothy C. Duran * Ms. Susan
Edelen * Mr. and Mrs. Leighton M.
Edelman + Ms. Gloria Edwards *
Mr. and Mrs. Joseph Ehrman III
Ms. Winn Ellis and Mr. David
Mahoney * Ms. Joan L. Ellison *
Ms. Caroline Emmett ¢ Dr. and
Mrs. Philip Erdberg « Ms.
Jacqueline Erdman « Mr. Rodney
Farrow « Mr. Roger Fee * Ms.
Catherine Feucht * Bob and Susan
Fiddaman * Mr. Norman Fisk » Mr.
Martin W. Fong * Ms. Ruth Forbes
» Mr. Robert Fordham * Ms.
Roberta P. Foster * The Freiberg
Family + Mr. Kenneth Freiberg *
Mr. and Mrs. Donald F. Fuller *
Mr. John Gabrieli * David and
Betty Gilson « Mr. Robert C.
Goudy * Mr. Ronnie C. Green *
Mr. Matthew Harris * Mr. and Mrs.
William L. Harris Jr. *
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Mr. Jack Havens » Mr. George
Hawxhurst « Ms. Natalie A.
Hopkins « Mrs. Shirley Hort « Mr.
Bruce Hotchkiss « Mr. and Mrs. ==
Robert E. Hunter Jr. « Mr. and
Mrs. Robert Huret « Mr. Arnie
Jackson « Mrs. Jean Johnson * Mr.
and Mrs. Jackson E. Johnson ¢
Stephen and Elizabeth Johnson *
Mr. and Mrs. Richard M. Kaplan «
Mr. and Mrs. Curtis M. Karplus
Louise and Howard Karr'* Mr.
William A. Kaye « Mr. and Mrs. D.
G. Keith « Ms. Carolyn C. Kennedy
* Ms. Angéle Khachadour * Mrs.
Richard K. Kingsley * Mr. and
Mrs. Donald Klein * Ms. Jennifer
B. Langan * Mr. and Mrs. Niels
Larsen * Ms. Deborah A. Lee * Ms.
Emily Lee « Mr. Rudy J. Leeman -
Dr. and Mrs. Jack Leibman « Mr.
and Mrs. John D. Leland « Mr. and
Mis. Gary Letson * Mr. Charles B.
Leung * Dr. and Mrs. Ralph Levin
« Ms. Helen S. Lewis * Mrs. Ernest
R. Lilienthal « Mr. and Mrs. John
G. Linvill » George and Angela
Little * Dr. and Mrs. Charles Lobel
* Mr. and Mrs. Alexander Long *
Ms. Jane Luckham * Mr. and Mrs.
Lawrence Ludgus *« Mrs. William
F. Luttgens * Mr. and Mrs. Michael
R. Marron * Mr. Preston Martin *
Mr. Mart Masak * Peter Eckart and
Veronica Masterson * Ms. Judy
Maxwell * Mr. and Mrs. Cole R.
McClure Jr. * Mr. and Mrs. Donald
J. McCubbin « Mr. and Mrs.
Robert McGee * Mr. Michael L.
Mellor » Ms. Sybil Mercier * Mrs.
Jeanne A. Meyer ¢ Ms. Jane B.
Miller * Mr. and Mrs. J. G. Mitchell
* Mr. Ted Clayton Mitchell « Mr. H.
Mohrenweiser « Mr. Ralph V.
Moore * Mrs. Sharon H. Morris *
Mr. and Mrs. Thomas L. Murray *
Mr. and Mrs. Dan A. Myers * Dr.
Lawrence Nathan ¢ Mr. and Mrs.
John O’Connor * Mr. Richard
Peltier * Dr. Judith Pickersgill «
Mrs. Ethel M. Pont » Ms. Lizbeth
Pratt « Ms. Maryalice Reinmuller «
Mr. Guy T. Roberts Jr. * Ivy and
Leigh Robinson * Dr. Alan J.
Rosenberg * Dr. Jirayr Roubinian
Mrs. Riva Rubnitz * Mrs. Donald
Ruder » Ms. Claudia Russell « Dr.
and Mrs. Gerry Sarnat * Dr. F.
Stanley Seifried * Mr. Russ
Selinger * Ms. Marion A. Sinton *
Ms. Kathleen Ann Skeels « Mr.
and Mrs. David Sliptzin *+ Mr. and
Mrs. Richard D. Smallwood * Mr.
and Mrs. Joseph T. Sneced * Mr.
Charles Stauffacher *.

Mrs. Madeline Johnson Stein * Dr.
Jeffrey Stern « Mr. Clifford John
Stevens Jr. + Ms. Vibeke Strand «
Ms. Julie Stuhr « Mr. E. Hugh
Taylor « Mr. Timothy P. Thomas »
Mr. and Mrs. Dexter C. Tight « Ms.
Judith P. Timken * Mr. and Mrs.
Leland H. Van Winkle « Mr. and
Mrs. Douglas Watson « Mr. and
Mrs. Albert E. Wehde « Ms. Beth
Weissman * Ms. Devera and
Michael Witkin « Ms. Linda Ying
Wong * Mr. and Mrs. Wil S. Wong *
Mr. David Wood * Ms. Ernestine
Woolfolk * Mr. and Mrs. Joseph B.
Workman * Mr. and Mrs. Loring A.
Wyllie Jr. + Mrs. Jan Zones * Mr.
Peter M. Zuber

CONTRIBUTOR

($300-$499)

Anonymous * Ms. Ann Adams *
Mr. Jerome A. Adams « Mr. Louis
Adams * Mrs. Grace Albritton *
Ms. Susan Alexander * Ms. Janet
Allen * Ms. Frances M. Alston *
Mr. Donald K. Anderson + Ms.
Sharon Anderson * Mr. Samuel M.
Anderson * Dr. Paul L.
Archambeau * Mr. Armar
Archbold * Mr. Richard Babow *
Mr. and Mrs. Raymond F.
Bacchetti * Mr. Bruce Bagnell *
Mr. Bill Bagnell « Vincent and
Barbara Baldwin * Mr. and Mxs.
Gary E. Ballard * Mr. and Mrs.
Ram A. Banin * Mr. Austin G.
Barber « Mr. Ron Barber « Mr.
Stephen Barkkarie + Mr. William
A. Barrett » Ms. Jeanne
Barsocchini + Mr. Benjamin J.
Baum * Carole and Alan Becker *
Mr. Daniel R. Bedford + Mr. David
V. Beery * Mr. and Mrs. Richard
Begley « Mr. and Mrs. Ervin
Behrin * Mr. Charles Benet « Mr.
Haim Beressi * Mr. Brian A. Berg *
M. Steven B. Berlin * Ms.
Kathleen Berner * Dr. and Mrs.
Carlo Besio * Mr. Ralph Bestock *
S.A. Bierly « Mr. Vernon Birks *
Mr. Jon Bjork « Mr. Robert M.
Blunk * Ms. Natasha Boissier * Mr.
Charles Bonno * Mr. Christopher
P. Booth * Ms. Donna Bottrell
Mr. and Mrs. John Bowen * Ms.
Karen Boyle ¢ Bradford & Marzec
* Ms. Janet Bray * Mr. Cornelius
Brennan * Mrs. Barbara K. Brown
* Mr. and Mrs. Kenneth H. Brown
* Mr. and Mrs. Timothy Brown *
Mr. and Mrs. William L. Brown *
Mr. Chris Brownfield « E.J. and
Carol Browning ¢ Mr. and Mrs.
Gordon E. Bruno *

Serving 62 Theaters

Symphony Orchestras

| 70pem Compantes
Ballet

Compantes

] 2 Major Performing

rts Markets

28) 000p€/f0l‘ﬂ”l(l/l€€d 6(1(,’/2 year

NEW YORK: Lincoln Center: American Ballet Theatre, Chamber Music Society of Lincoln Centes; Filim Society
of Lincoln Center; Great Perforners, Jazz at Lincoln Center, Lincoln Center Out-of-Doors, Metropolitan Opera, Mostly Hozart,
New York City Opera, New York City Ballet, New York Philbarmonic, Lincoln Center Festival....Carnegie Hall....
The New York Shakespeare Festival....The Public Theater.... WASHINGTON, D.C.:
The Kennedy Center....The National Theater. ATLANTA: Atlanta Ballet...Atlanta
Symphony Orchestra....The Fox Theatre...CHICAGO: Lyric Opera of Chicago....
44 theaterd, including Auditorium Theater; Drury Lane, Goodman Theater, Second City, Shakespeare Repertory,
Steppenwolf oo DALLAS: Dallas Opera...Dallas Symphony... HOUSTON: Houston
Ballet....Houston Grand Opera.. MINNEAPOLIS/ST. PAUL: State Theatre....
Orpheum Theatre.. PHILADELPHIA: The Philadelphia Orchestra ...SAINT
LOUIS: Saint Louis Symphony Orchestra... SAN  FRANCISCO: dmerican
Convervatory Theater....Cal Performanced....Oakland Ballet....San Francisco Opera....San
Francisco Performances....San Francisco Symphony.... LOS ANGELES/
ORANGE COUNTY: Laguna Playhouse....Pacific Symphony Orchestra...
BOSTON: Boston Symphony Orchestra

®sscccsscsescscsesene

CAULFIELD (415) 824-2900

2000000 rcsscsccccssnnse

FOR MORE INFORMATIO



Mr. Glenn Bucksbaum * Ms.

Maurine R. Buma * Mr. Bruce

Burdick + Mr. and Mrs. Thomas E.

Burke » Ms. Adrianne S. Burton *
Ms. Allison Butler » Robert and
Donna Byrum » Ms. Patricia
Cabral » Ms. Mary Campbell *+ Ms.
Teresa Cappiello * Mr. Bruce
Carlton * Mr. Thomas M. Casciato
* Mr. James Cavacchioli = Mrs.
Bette Cereske « Ms. Carmen
Chang * Ms. Andrea Charvet « Mr.
Billy Chatwell « Mr. William R.
Cheney * Mr. and Mrs. Frank
Child « Ms. Mildred H. Chin * Ms.
Constance Chrysler * Mr. and Mrs.
T. Z. Chu * Ms. Phyllis E. Cima *
Mr. Ronald Claveloux « Dr.
Thomas H. Clewe ¢ Mr. and Mrs.
Lloyd S. Cluff « Mr. Norman R.
Cohen M.D. » Mr. Michael Coke *
Dr. and Mrs. Mark 1. Congress
Mr. Frank Connelly + Mrs. Robert
E. Conrath * Dr. and Mrs. Sandra
Coplon * Mr. and Mrs. William
Corvin * Mr. James Cox * Mr.
Westey D. Cox * Mrs. Suzanna P.
Coxhead * Mr. Robert V. Coyne *
Ms. Donna Crabb + Randy and
Mary Cram * Crane Pest Control +
Ms. Marjorie Y. Crosby * Ms.
Carlotta R. Dathe * Mr. Ronald A.
Davies * Mr. Paxton Davis * Ms.
Marlene De Lancie * Judith and
Robert DeFranco * Ms. Anne 1.
Deleage + Ms. Prisilla Delgado *
Margaret and Paul Denning * Mr.
Stanford C. Dennison * Ms.
Margaret DePriester « Mrs. Mary
Jane Detwiler « Mr. and Mrs.
Daniel H. Dibert « Mr. and Mrs.
Joseph DiNucci * Ms. Carol
Dollinger * Ms. Sara L. Dorn *
Mrs. A. Jeannette Douglas « Ms.
Sandra Douglas * Miss Andree M.
Dozy « Mr. Herbert W. Drummond
Jr. » Ms. Sally J. Dudley = Mr. and
Mrs. Richard M. Duff « Mr. and
Mrs. Robert Duitz *« Ms. Kathleen
Dumas *+ Drs. Linda and Gilbert
Duritz * Dr. John C. Eckels * Ms.
Janet B. Edeleanu « Ms. Joyce
Edwards * E. Judge and Marie
Elderkin « Mr. and Mrs. Donald T.
Elliott + Ms. Margaret Elliott = Mr.
and Mrs. Robert K. Entriken * Dr.
Sidney Epstein * Mr. and Mrs.
Ralph 1. Evans » Mr. Donald H.
Ewing * Mr. and Mrs. Jerome B.
Falk Jr. » Dr. and Mrs. Paul A.
Farrer *+ Mr. Douglas Faunt *+ Mr.
and Mrs. Thomas K. Fawcett « Mr.
Rodney Ferguson * Ms. Linda
Ferris * Mr. Alexander L. Fetter *
Dr. Laurence Finberg M.D. *
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Dr. and Mrs. Michael L. Finerty *
Mr. David Fink * Neil Fink
Associates * Mr. Robert Finkle «
Mr. and Mrs.-Owen Fiore « Ms.
Linda Fish « Dr. Philip A. Fisher -
Mr. and Mrs. Robert Fisher * Mrs.
Suzanne R. Fisher + Mr. and Mrs.
Donald C. Fiske * Mr. Larry
Fitzgerald * Dr. and Mrs. M. D.
Flamm Jr. « Mrs. Dorothy A.
Flanagan « Mr. James Florey * Mr.
and Mrs. George W. Flynn + Ms.
Ruth Foote * Ms. Karen E. Ford «
Dr. and Mrs. Ruth Foster » Mr.
David B. Fowler « Mr. and Mrs.
Jon Francis * Mrs. Elizabeth H.
Frazer » Mr. J. Richard Fredericks
* Mrs. Helen Friel « Ms. Kathleen
Fruchtnicht « Mr. David R. Fuchs «
Mrs. Esther Fuller * Dr. and Mrs.
James Gabby + Ms. Linda
Gallanter « Mrs. Nicholas Gannam
* Mr. John J. Gannon « Mr. Karl R.
Garcia » Mr. and Mrs. Thomas E.
Gardner * Dr. Esther A. Garrison *
Ms. Jeanne M. Gedda * Mr. and
Mrs. Sam Genirberg * Ms. Frances
Germeshausen * Mr. and Mrs.
Maurice W. Gerritsen * Mrs.
Claudine Gerson * Mr. and Mrs.
Charles T. Gilgun * Dr. and Mrs.
Alex Glass * Mr. Alexander Glew *
Ms. Anne Goetsch * Mr. and Mrs.
James M. Golden * Dr. Stephen L.
Gomes * Dr. Sharon A. Gould *
Ms. Helga H. Grabske * Ms. Linda
Grauer = Michael Graves and
Michael Grover » Ms. Julia L. Gray
* Mr. Dennis Green * Dr. Richard
Greene * Mr. David Griffin « Terry
and Larry Grill « Ms. Margaret J.
Grover * Mrs. Marian Gustafson ¢
Ms. Carla Gwosden * Mr. Carl T.
Hale * Mr. Scott Handelsman + Mr.
Douglass C. Hannah * Mr. Arthur
J. Haskell + Mr. Kirke Hasson *
Mr. and Mrs. David E. Haughey *
Ms. Fulvia Hayes * Mrs. Archie
Hefner * Mr. John F. Heil « Ms.
Charlotte Helander « Ms. Gloria
Heller « Ms. Sally Heumann +
Joanne and Harlan Heydon * Mr.
Mike Hill * Mr. and Mrs. Tom
Hofstedt * Mr. and Mrs. William J.
Hogan + Ms. Sally Holland * Dr.
and Mrs. Richard W. Horrigan -
Ms. Carolee Houser * Mr. A.
Eugene Huguenin * Ms. Minda
Hurd « Mr. and Mrs. Richard Hurd
* Mr. and Mrs. G. Tucker Ingham *
Mr. and Mrs. Leonard M. Isaacson
*+ Mr. Harry L. Jacobs * Mr.
Kenneth Jaffee * Dr. Robert W.
Jamplis + Mr. Mark Jarrett + Ms.
Ann Kelly Jenks *

Ms. Laurene Jobs « Mr. James 1.
Johnston * Mr. and Mrs. Robert R.
Johnston * Jane and Derck Jones *
Mr. Stephen Joyce « Ms. Kathleen
O. Kahl » Mr. Eugene Kahle * Mr.
J. Scott Kamsler « Mr. Kenneth
Kaplan « Mr. Gary and Zeeva
Kardos * Dr. and Mrs. Gary G.
Kardos + Ms. Nobu Katagiri « Mr.
and Mrs. Martin Katz « Ms.
Melenie Keeffe « Ms. Kathleen M.
Keene * Mrs. Elizabeth W. Kenady
* Ms. Mary Keown + Ms. Carol E.
Kerr « Ms. Pamela L. Kershner «
Ms. Allison Kinsell « Mr. and Mrs.
John H. Kirkwood * Mr. and Mrs.
Kenneth W. Knapp * Ms. Sheila
Knights « Mr. Barry S. Marrus and
Ms. Frances Wynns Knudtson = Mr.
and Mrs, Irving J. Kornfield * Ms.
Carole J. Krause ¢ Dr. and Mrs.
Robert H. Kremers « Mr. Dennis
G. Kuby * Dr. Joel J. Kudler * Ms.
Beatrice Kushner « Ms. Nancy Kux
* Dr. Pamela Lanaro * Mr. Brian
Langbecker « Mr. Ron Lanza * Mr.
and Mrs. Robert C. Lauppe *
David and Janice Lawrence * Mr.
Richard Lee * Dr. and Mrs.
Richard H. Lee Jr. * Ms. Annette
L. Casey * Mr. Sterling Leisz * Mr.
and Mrs. Richard Leon * Ms.
Donna Leonard * Dr. and Mrs.
Luna Leopold « Mr. David Lesnini
* Mr. Leonard Leving * Mr. Larry
Lewis * Ms. Elizabeth L. Lillard «
Dr. Sandra L. Lillie « Mr. Stephen
P. Lind * Ms. Jean Maibaum Lindt
* Mrs. James P. Livingston * Ms.
Eula Loftin * Charles and
Elizabeth Long * Mr. and Mrs.
John B. Lowry < Mr. George Loyer
* Mr. Kenneth D. Lucas and Ms.
Toni K. Todd * Mr. and Mrs. James
J. Ludwig = Mr. Gerald Lund * Mr.
Gerald Madden * Mr. John H.
Magee « Mr. Peter Maier * Mr.
George and Harriet Mainis « Ms.
Laura Malik « Mr. Jeffrey Malloy *
Dr. and Mrs. Michel Mandel ¢ Ms.
Elinor Mandelson ¢ Mr. Dennis H.
Mangers * Mr. John A. Mann * Mr.
Charles R. Manning « Ms. Mary
Manzer » Mr. Fred T. Martin * Mr.
Lee Martin « Mr. and Mrs. H.
Cloyd Masengill » Mr. and Mrs.
Alden Mc Elrath Jr. » Ms. Mary J.
McCune * Mr. and Mrs. Nion T.
McEvoy « Ms. Mary Jo McFarlane *
Mrs. Paula Hynes McGowan * Ms.
Dorothy M. McGregor * Ms. Ann
McKereghan « Mr. and Mrs. Glen
McLaughlin « Ms. Patricia
McNamara * Ms. Linda McPharlin «
Mr. J. A. McQuown *

Mr. James H. McVernon « Mr.
Forrest J. Mehrten « Ms. Trudi
Melohn * Mr. and Mrs. Harold A.
Menzies Jr. * Mrs. June Messer *
Dr. Allison Metz « Mr. Lindsay
Mickles * Ms. Marilyn M. Milby *
Ms. Ann M. Miller « Mr. Leslie A.
Minkus * Mr. David Mish * Mr.
and Mis. Larry Mitchell * Dr. and
Mrs. Stephen G. Mizroch < Mr. and
Mrs. John A. Moore * Ms.
Christine Morphopoulos * Mr.
Forrest S. Mortimer * Mr. Jerome
B. Munday * Ms. Roberta Mundie
= Dr. and Mrs. William Murray *
Mr. Carl Myerholtz « Mr. Joseph
Nadel * Mr. Fred S. Nagle * Mrs. N.
H. Neustadter Jr. « Dr. H. B.
Newhard * Mr. Clyde W. Nielsen *
Mrs. Jan Nolan * Ms. Renee
Novich « Mr. Michael T. O’Connor
+ Mr. Kenneth Owens + Ms. Wendy
A. Page * Ms. Helen Palmer  Ms.
Mary T. Parkison + Ms. Mary P.
Patterson * Mr. David Pearson *
Dr. Herman Pepper  Ms. Iris Pera
+ Mr. and Mrs. Richard Perkins *
Ms. Renee M. Pinzi » Mr. James A.
Pitt * Ms. Susan Pohl * Dr. and
Mrs. Steven Polansky * Mr. and
Mrs. David Pottruck * Ms. Juliette
Powell * Dr. and Mrs. Joseph Presti
< Ms. Deborah Prucha * Ms. Fiona
Pugliese * Ms. Carol R. Purcell *
Ms. Margarita F. Quihuis * Mr. and
Mrs. Mark Rand *» Ms. Deborah
Rappaport * Mr. and Mrs. Jacob
Ratinoff « Ms. Wendy Redfern *
Mr. and Mrs. E.M. Reed * Ms. Lisa
Reiss * Ms. Patricia P. Reno « Hy
and Barbara Resnick « Mr. Henry
Reuss * Ms. Shirley Rider * Ms.
Jane P. Riede Meyerhoff + Mr. and
Mrs. Gary Rifkind * Mr. Joseph S.
Riggio * Mr. and Mrs. Richard
Riley * Ms. Sarah Rivers * Mr.
Stephen Robbins * Mrs. Edis
Robinson * James and Kathy
Robinson * Mr. Orrin W. Robinson
111 + Ms. Helen Robison * Mrs.
Marianne B. Robison * Mr. Delbert
V. Robson * Ms. Jean Roche * Mr.
and Mrs. Burton Rockwell * Dr.
and Mrs. Benson B. Roe * Ms.
Deborah Romer « Mr. Toby
Rosenblatt « Ms. Johanna
Rosenthal * Dr. and Mrs. William
A. Rosow * Ms. Marian A. Rossi *
Mr. and Mrs. Peter R. Roth « Mr.
and Mrs. Bertram Rowland *« Mr.
and Mrs. William Rubin + Mr.
George P. Rusteika *+ Mr. R. A.
Ryan and Ms. Michele Bach « Ms.
June Sabel « Mr. John F. Sampson
* Ms. Louise A. Sampson *

Mr. and Mrs. Paul Sandberg * Mr.
and Mrs. Vasto Sardi « Mr. and
Mrs. George B. Saxe * Ms. Virginia
C. Scardigli * Mr. Gary Scheely *
Ms. Elaine Schimmel ¢« Dr. and
Mrs. Rudi Schmid * Robert
Schmiedeskamp * Art and Janet
Schreiber « Mr. and Mrs. Charles
M. Schulz * Mr. Howard G. Schutz
* Dr. and Mrs. William L. Schwartz
* Mrs. Lee D. Seelinger * Mr.
Alexander Seidel » Mr. and Mrs.
John M. Seidl « Mrs. Rosalie Seton
* Ms. Louise Shalit « Ms. Betty
Shanahan * Mr. Marlan Shanks *
Mr. and Mrs. Robert B. Shapiro
Ms. Irene A. Sharp * Ms. Ann M.
Shaw « Mr. and Mrs. Eugene A.
Shurtleff + Mr. Tom Siegel » Mr.
Ralph Silver * Mrs. Barbara B.

_ Simonson * Ms. Christine M.

Simpson * Ms. Patricia Sims *
Richard and Frances Singer * Dr.
and Mrs. Joseph Skokan * Mr.
Mark H. Slater * Mr. Harold A.
Smedal * Mr. and Mrs. George D.
Smith « Ms. Shelley R. Smith « Dr.
and Mrs. Charles Snorf * Mr.
Frederick G. Soley * Dr. Frank A.
Solomon Jr. « Mr. Jack Solomon *
Mr. Randall Solomon * Mr. Nader
Soltan * Ms. Kristine Soorian * Mr.
Robert Spagat * George and Gayle
Staehle « Mr. Emmett Stanton *
Ms. Jacqualine Stavi « Mrs. Beverly
Stevens * Mr. and Mrs. Herbert
Stone * Mrs. Michael Stone * Dr.
and Mrs. Philip G. Strauss « Mr.
John P. Sutton * Mrs. Jean Sward *
Mrs. Donald H. Sweet « Mr. and
Mus. Joseph M. Tanner « Mr. John
Tegnell « Mr. Robert Tennyson *
Mr. and Mrs. William V. Theurer *
Mr. and Mrs. Chris Thomas * Mr.
and Mrs. S.J. Thomas * Mr. and
Mrs. William W. Thomas * Ms.
Suzie S. Thorn * Mr. Gilbert
Thorne * Ms. Jeanette Thorp * Mr.
and Mrs. Edward J. Tiedemann *
Ms. Julie Tippett * Mr. Bill Todd «
Mr. Julian Tomchin « Mr. and Mrs.
Nicolo Torre * Ms. Sylvia G. Toth «
Mr. Glenn Trewitt * Ms. Ellen B.
Turbow + Mrs. Margo Turkington -
Mr. Kevin Tweedy * Mr. Owen S.
Valentine * Mr. Leon Van Steen *
Mr. and Mrs. Ronald G.
VandenBerghe * Mr. Case
Verploegh * Mrs. Darlene P. Vian «
Ms. Eunice L. Vogel + Mr. Robert
von Konigsberg * Mr. and Mrs.
William Voorhees * Ms. Ruth K.
Vurek * Mr. and Mrs. C. L. Wade »
Mrs. Ann Wagner « Mr. Arnie D.
Wagner *

Mr. and Mrs. Jim Wagstaffe + Mr.
and Mrs. Bruce Walker » Mr.
James J. Walker « Mr. Charlie
Wambeke + James L. and Barbara
W. Wanvig * Mr. and Mrs. Frank
Ward * Emily and Robert Warden »
Ms. Carol M. Watts « Ms. Meredith
J. Watts * Mr. and Mrs. Richard
Waugh * Ms. Sisi Weaver *+ Mr.
Gene Weisbrod « Noah and Caryn
Weiss * Mr. and Mrs. James
Wendel + Mr. George Weston * Mr.
Lawrence Whalley « Dr. and Mrs.
John F. Whisenhunt * Ms. Ellen G.
Widess * Ms. Paula J. Wiiken * Mr.
John Willbrand * Mr. John R.
Williams « Mr. Marty Winter * Dr.
and Mrs. Ira Wong * Ms. Jennifer
Wood * Mr. and Mrs. Dean S.
Woodman * Mr. Thomas Woolf *
Ms. Velda Wyckoff « Mrs. Glea G.
Wylie » Mrs. Gar Wynne * Ms.
Marilyn Yalom * Mrs. Susan L.
Zare * Mr. Irving Zaretsky * Dr.
and Mrs. Richard Zimmerman
Peter and Midge Zischke < Mr.
Harold S. Zlot * Ms. Sara Zumwalt

MEMORIAL GIFTS

William Ball Memorial Fellowship
Fund

In Memory of B. J. Braber

In Memory of Mr. Richard C.
Hamister

In Memory of Dennis Powers

In Memory of Sydney Walker

SPECIAL THANK YOU
Cityscape

Downtown Center Garage
Geary Courtyard

Gracie’s Restaurant

John’s Grill

Saks Fifth Avenue

TourArts

CORPORATE MATCHING

GIFTS

The following corporations have
generously matched gifis made by
their employees to A.C.T, doubling
the impact of these contributions.
A.C.T extends its gratitude to these
companies and invites all of their
employees lo join in supporting
theater in the San Francisco Bay
Area.

ARCO Foundation

AT&T Foundation

Adobe Systems, Inc.
American Express Foundation
American President Cos.
Argonaut Group Inc.
BankAmerica Matching Gifts
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Barclays Global Investors, N.A.

Becton Dickinson

Boeing Company

CIGNA Foundation

CNA Insurance Companies

Capital Group Companies

Charles Schwab & Co., Inc.

Chevron

Cisco Systems

Citicorp at Court Square

Combined Health Appeal of
California

Federated Department Stores

Fireman’s Fund Foundation

Gartner Group Charitable Funds

Hambrecht & Quist

Hewlett Packard Co.

IBJ Foundation

IBM Corporation

IDG, International Data Group

Levi Strauss & Co.

Martin Marietta

McGraw-Hill Companies
Foundation, Inc.

Morrison & Foerster

Morton International, Inc.

Morton Thiokol Inc.

NORCAL Mutual Insurance

PG&E Matching Gifts Program

Philip Morris Companies

Platinum Technology

Potlatch Corporation

Providian Bancorp, Inc.

Raychem Shair Fair Campaign

S.H. Cowell Foundation

Shaklee U.S., Inc.

SiliconGraphics

St. Paul Companies

Sun Microsystems, Inc.

TRW Foundation

The Gap Foundation

Times Mirror

Transamerica Foundation

U.S. Leasing

Wells Fargo Bank

William & Flora Hewlett
Foundation

68 STAGEBILL

1997-98

NATIONAL CORPORATE
THEATRE FUND
ANNUAL FUND
CONTRIBUTORS

The National Corporate Theatre
Fund is a nonprofit corporation

created to increase and strengthen
support from the business commu-
nity for ten of this country’s most

distinguished professional theaters.

American Conservatory Theater

receives the support of the follow-

ing corporations and individuals

through their contributions to the
National Corporate Theatre Fund:

ADP Foundation

Alliance Capital Management
Company

American Express Company

Mr. & Mrs. Lawrence H. Anderson

Arthur Andersen

AT&T Foundation

AT&T Capital Corporation

Avon Products Foundation, Ine.

Bankers Trust Company

Bernard L. Madolf Investment
Securities

The BFGoodrich Foundation

Bill Blass, Ltd.

G. Barry Bingham, Jr.

Jacquie and Raymond A. Boyce

Bristol-Myers Squibb Company

Fran and James E. Buckley

Cablevision Systems Inc.

Callaghan Nawrocki

Capital Cities/ABC, Inc.

The Chase Manhattan Bank

Citibank, N.A.

CBS Foundation, Inc.

The Coca-Cola Company

Colgate-Palmolive Company

Creative Artists Agency, Inc.

Credit Suisse First Boston

Donaldson, Lufkin & Jenrette

Dramatists Play Service

Mr. and Mrs. Donald Dwight

LEdelman Public Relations
Worldwide

Ernst & Young

Gabellie Funds, Inc.

The GE Fund

Mr. and Mrs. Len Goodman

The GTE Foundation

Johnson & Higgins

The Klein Foundation

KPMG Peat Marwick

Lehman Brothers

MacAndrews & Forbes Holdings,

Inc.

Marsh & McLennan Companies,
Inc.

Metropolitan Life Foundation

Mr. and Mrs. Eldon Miller

Robert A. Mulshine

NationsBank

Newsweek Inc.

NYNEX Corporation

Ogilvy & Mather

Dean Ostrum

PaineWebber

Paul, Weiss, Ritkind, Wharton &
Garrison

Plizer Inc

Philip Morris Companies Inc.

Praxis Media

Price Waterhouse LLP

Quick & Reilly

Joseph E. Seagram & Sons, Inc.

Simpson Thacher & Bartlett

Thacher, Proffitt & Wood

Evelyn Mack Truitt

Viacom Inc.

William Morris Agency, Inc.

Woolworth Corporation

Xerox

LEADERSHIP CAMPAIGN

FOR AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project to build much-
needed corporate support for not-
Jfor-profit professional theater in
the United States. American
Conservatory Theater is one of the
resident theaters that is benefitting
Jfrom the campaign. To date, the
Jollowing corporations have com-
mitted more than $600,000, in
total, to the Leadership Campaign:

American Express Company
AT&T Foundation

The BF Goodrich Foundation, Inc.

Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

IBM Corporation

Mobil Foundation, Inc.

Praxis Media, Inc.

Texaco, Inc.

The Xerox Foundation

AGMINISTRATIVE OFFICES

A.CTs administrative and conservatory
offices are located at 30 Grant Avenue, San

" Francisco, CA 94108, (415) 834-3200.

WEB SITE

Visit A.C.T. on the World Wide Web at
www.act=sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
to the Geary Theater, one block west of
Union Square. Box office hours are 12 to 8
p-m. Tuesday through Saturday, and 12 to 6
p-m. Sunday and Monday.

BASS

Tickets are also available at BASS centers,
inclading The Wherehouse and Tower
Records/ Video.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa.
MasterCard, or American Express card. Or
fax your ticket request with credit card
information to (415) 749-2291.

Purchase Policy

All sales are final, and there are no refunds.
Only current subscribers enjoy perfor-
mance rescheduling privileges and lost-
ticket insurance. If you are unable to attend
at the last minute, you can donate your
tickets to A.C.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot be consid-
ered a donation.

Mailing List

Call (415) 749-2ACT to request subscrip-
tion information and advance notice of
A.LC.T. events.

Ticket Prices
Ticket prices range from $11 to $51.

Subscriptions

Full-season subscribers save up to 32%
and receive special benefits including
parking, restaurant. and extra-ticket dis-
counts, performance rescheduling by
phone, and more. New this season: create
your own four-play subscription. Call the
A.C.T. Subscription Hotline at (415) 749-
2250 to find out about four- and seven-
play packages.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Half-price student and senior rush
tickets are available at the Geary Theater
Box Office 90 minutes belore curtain.
Matinee senior rush tickets are available at
noon on the day of the performance for
$10. All rush tickets are subject to avail-
ability, one ticket per valid ID. Student

subscriptions are also available at half
price. New senior citizen discounts are
available for full-season and sampler series
subscriptions.

Group Discounts
For groups of 15 or more, call Linda
Graham at (415) 346-7805.

Gift Certificates

A.C.T. gift certificates can be purchased in
any amount by phone, fax, or in person at
therGeary Theater Box Office. Gift certifi-
cates are. valid for three years and may be
redeemed for any performance.

SPECIAL PROGRAMS

Entertaining Education

For information on A.C.T. Prologues, Audi-
ence Exchanges. A.C/T. Perspectives sym-
posia, and Words on Plays audience hand-
books, please turn to the “Entertaining
Education” page of this program.

Student Matinees

Matinees are offered at I p.m. to elemen-
tary, secondary, and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call
(415) 439-2383.

Conservatory

A.CT. offers classes, training, and
advanced study in a wide range of theater
disciplines. The Advanced Training Pro-
gram offers a rigorous three-year course of
actor training, culminating in a master of
fine arts degree. The Summer Training
Congress is an intensive program for those
with some performing arts background.
Studio A.C.T. offers evening and weekend
classes to theater enthusiasts at every level
of background and training. The Young
Conservatory is a broad-based program for
students between the ages of 8 and 18. Call
(415) 439-2350 for a free brochure.

Costume Rental

A large collection of costumes, ranging
from hand-made period garments to mod-
ern sportswear, is available for rental by
schools, theaters, production companies,
and individuals. For information call (415)
439-2379.

Parking

ACT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor.
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special
price. After five hours, the regular rate
applies.

TAA/LDY
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AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
before curtain.

A.C.T. Merchandise

Posters, sweatshirts, t-shirts, nightshirts,
mugs, note cards, scripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred’s Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby, during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

If you carry a pager, beeper, cellular phone,
or watch with alarm, please make sure that
it is set to the “off” position while you are
in the theater. Or you may leave it and your
seat number with the house manager, so
you can be notified if you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

A.C.T. performances begin on time.
Latecomers will be seated before the first
intermission only if there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A.C.T. headset, as it will

react to the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-

mances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Balcony
Lobby, and the Garret on the uppermost
lobby level. .

Wheelchair seating is available on all
(E\ levels of the Geary Theater. Please
call (415) 749-2ACT in advance to
notify the house staff of any special needs.

AFFILIATIONS

A.C.T. operates under an agreement be-
tween the League of Resident Theaters and
Actors” Equity Association, the union of
professional actors and stage managers in
the United States.

A.C.T. is a constituent of Theatre Commu-
nications Group, the national organization
for the nonprofit professional theater. A.C.T.
is a member of the League of Resident The-
aters, Theatre Bay Area, Union Square
Association, San Francisco Chamber of Com-
merce, and San Francisco Convention &
Visitors Bureau.

A.C.T. logo designed by Landor Associates.

m The director is a member of the
Society of Stage Directors and
Choreographers, Inc., an independent
nationalgla or union.

warionat A.C.T. is supported in part by
:;:%"::: grants from the National En-
ARTS dowment for the Arts, California
—— Arts Council, and Grants for the
Arts of the San Francisco Hotel Tax Fund.

GEARY THEATER EXITS

STAGEBILL

Perfectionists ¢

Buying or selling a property is like staging a major ~ Putting a wealth of experience at your service. The
event. It’s all in the details. That's the beauty of work-  kind of strategic thinking that will get your offer
ing with McGuire’s new Registry Service. Itallows us  accepted or your property sold. And even the simple
to stay on top of the fine points like no one else. reassurance of someone calling up to see how it’s
When you call our Registry Service, you'll going. Someone who's keeping an eye on
get your first taste of our painstaking every last detail.

approach. A McGuire manager and one of McGuire’s Registry Service makes perfect

sense. No one else offers it. No one else can.

our top agents will go to work for you.

A WHOLE CoMPANY ON YOUR SIDE.

1-800-4-RESULTS

WWW. mcguirere. com
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