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ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
originally built in

1909, is one of the
finest performance
venues in the

United States.
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AMERICAN CONSERVATORY THEATER nurtures the art of live the-
ater through dynamic productions. intensive actor training in its con-
servatory, and an ongoing dialogue with its community. Under the
leadership of Artistic Director Carey Perloff and Managing Director
Heather Kitchen. A.C.T. embraces its responsibility to conserve,
renew. and reinvent its relationship to the rich theatrical traditions
and literatures that are our collective legacy, while exploring new
artistic forms and new communities. A commitment to the highest
standards informs every aspeet of A.C.Ts creative work.

Founded in 1965 by William Ball. A.C.T. opened its first San
Francisco season at the Geary Theater in 1967, In the 1970s. A.C.T.
solidified its national and international reputation. winning a Tony
Award for outstanding theater performance and training in 1979,
During the past three decades. more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple: today, A.C.T's performance. education. and outreach programs
annually reach mare than 200.000 people in the San Francisco Bay
Area. Last year. A.C.T’s efforts to devel-
op creative talent for the theater were rec-
ognized with the prestigious Jujameyn
Theaters Award.

Since Perloff’s appointment in 1992,
A.CT. has enjoyed continued success
with groundbreaking productions of clas-

sical works and bold explorations of con-

and Kitchen. A.CT. has expanded its
audience base and produced challenging
theater in the rich context of symposia,
audience discussions. and community
interaction.

The conservatory, now serving 1.400
students every vear. was the first training
program not affiliated with a college or
university aceredited to award a master
of fine arts degree. Danny Glover, Annette Bening. Denzel
Washington. and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment ol Melissa
Smith as conservatory director. A.CT. renewed its commitment to
excellence in actor training and to the relationship between training,
performance. and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,

while serving as the creative engine of the company at large. B

temporary playwriting. Guided by Perloff
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Conservatory Theater

was founded in 1965

by William Ball.

Fidwanl Hastings
Irtistic Divector
1986-02

THE 1997-98 A.C.T. SEASON

HIGH SOCIETY

musie and [yries by Cole Porter
book by Arthur Kopit

directed by Christopher Renshaw
based on the play The Philadelphia
Story by Philip Barry

and the Turner Entertainment Co.
motion picture High Society
September 4 = October 5. 1997

A STREETCAR NAMED

DESIRE

by Tennessee Williams
directed by Richard Seyd
October 23 = November 23. 1997

A CHRISTMAS CAROL
adapted from Charles Dickens’s
novella by Dennis Powers

and Laird Williamson

directed by Candace Barrett
November 29 — December 28, 1997

IT'S A SLIPPERY SLOPE

written and performed by

Spalding Gray

December 30, 1997 —

January 4, 1998

INSURRECTION:
HOLDING HISTORY

by Robert O'Hara

directed by Charles Randolph-

Wright

January 8 — February 8, 1998

GOLDEN CHILD

by David Henry Hiwang
directed by James Lapine
February 12 — March 15, 1998

MARY STUART

by Friedrich Schiller
translated by Michael Feingold
directed by Carey Perloff
March 26 — April 26, 1998

THE GUARDSMAN

by Ferene Molnar

translated by Frank Marcus
directed by Albert Takazauchas
May 7 - June 7. 1998

OLD TIMES
by Harold Pinter

directed by Carey Perloff
June 11 = July 12, 1998

For the Best
IN RETIREMENT LIVING

DON'T MISS THIS OPPORTUNITY

THE STEENS 13 THL Loy (0 Sas Francmseo Towies

I you're looking for the best in
retirement living, you won't
need to look beyond San Francisco
Towers. This new, gracious Life Care
community offers a stimulating and
secure way to enjoy life in the Ciry

to its fullest.

By now most of our 250 indepen-
dent living apartments have already
been sold. But if you act now, you
can choose from a limited number
that are sull available: a variety of
one-and two-bedroom apartments
in several different floor plans. Your
private apartment will be in the heart
of San Francisco—close to the

symphony, shopping and restaurants.

San Francisco Towers offers an
opportumty for you to flourish i a
community of Bay Area seniors with

rich and varied life experiences.

Our comprehensive full Life Care
program eliminates many of the
worries of retirement by providing
lifetime medical care, including
skilled nursing and personal care,

if needed.

We invite you to take a closer look
at San Francisco Towers. Call today to
reserve your apartment before they're
gone. Open the doors to broader
horizons for reurement and vour
actuive city lifestyle.

To fearn more abonr how yon can eitjoy

life at San Francisco Towers, call today ar

415-776-0500 or complere the following

to receive an (nformation package:

MName

Address

City

State Zip
Telephone

Mail to: San Francisco Towers
1661 Pine Streer, San Francisco, CA 94109
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ARTISTIC

Meryl Lind Shaw,
Casting Director

Yaul Walsh, Dramarurg

Dianne Prichard,
General/Company Manager

Glynis | w. Artistic Associate

Caresa Capaz, Administrative
Assistant to the Casting

Divector and the Generall
Company Manager

Associate Artists
Marco Barricelli
Larry Biederman
Kate Edmunds
Peter Maradudin
Albert Takazauckas

Actors
Graham Beckel
Pamela Reed

Directors

Candace Barreit

James Lapine

Carey Perloff

Charles Randolph-Wright
Christapher Renshaw
Richard Seyd

Albert Takazauckas

Composers
Lec Hoiby
David Lang

Interns
Brian Cronir

Ben Yalom, Literary

PRODUCTION

Edward Lapine,
Production Manager
Edward L. Raymond,
Technical Supervisor
John A, Garofalo,
Producing Associate
Kelly Ground, Assistant fo the
Production Manager
Tina Tseng, Production
Department Administrator
April Taylor. Management Intern

Designers

Kate Edmunds, Resident
Seente Designer

Peter Maradudin, Resident
Lighting Designer

Garth Hemphill, Resident
Sound Designer

Ann Bruice Aling, Costumes

Loy Arcenas, Scenery

Beaver Bauer, Costumes

Robert Black

Judith Anne Do

Deborah Dryden,

Ralph Funicello, Scenrery

John lacovelli, Scenery

York Kennedy, Lighting

David Lander. Lighting

Rohert Morgan, Costumes

Anna Oliver, Cosfumes

Scenery
Costumes
Lostumes

Martin Pakledinaz. Costumes
Yael Pardess. Scenery
Dan Moses Schreier, Sound

Tony Straiges, Scenery
J. B. Wilson, Seenery
Dave: 8. King,
Lighttng Design Associate
Jennifer Key, Sound Intern

Stage Management
({5

Donna Rose Fletches

Raymond ¢
Guthertz, Julie
Grege Rebirig, Brendan
Smith, Allison Sommers,
Michele M. Trimble,
Kimberly Mark Webh, Kelly
M. Zakis. Stage Managers

James Gibbs, Intern .

Scene Shop
Edward L. Raymond,
Shop Foreman
Randall Reid. Lead Builder
William Barr, Leo Loverro,
Jonathan Young, Mechanies
Troy Lavelle, Bench Hend
Brad Lublin, Purchasing Agent
Chuck Sanger,
. L. Camphbell.
Chargeman Scenic Artist
Constance Schlobohm, Donyale
Werle, Jennifer Williams,
Arnold Wong, Seeme Arnists

Design Associate

Costume Shop
David F. Draper, Manager
Joan Raymonid,

Assistant Manager
Jeflrey Lalonde, Draper
Thiem Ma. Quyen Ly, Tailors
Maria Montoya, Head Stitcher

Jeffrey Larsen, Avcessories Head

Costume Rentals

Callie Floor, Supervisor

Robert Moffet, Assistans
Supervisor

John Mortimer., fntern

Properties

Deb Hatch. Supervisor

Gregor Miziumski,
Assistant Supervisor

Tara Hasik. Assistant

Jennifer Timko, Intern

Wigs
Rick Echols. Wigmaster
Wesley Hodge. Intern

Geary Theater

Stage Staff

Maurice Beesley, Head Carpenter

Jim Dickson. Head Electrician

Suzanna Bailey. Sound Head

Jane Hendersan-Shea,
Properties Head

Miguel Ongpin, Flymen

Michael Chevoor. Mark Pugh,

Ruth Saunders. Stagehands

Catharine Bray.
Wardrobe Supervisor

Tiflany Amundson, Assistant
Wardrobe Supervisor

Markus Foldken. Michelle Moquin.
Dana Winkle

James Kershaw, Stage Dovrman

an. Dressers

ADMINISTRATION

Dianne Prichard, General/
Company Manager

Beulah Steen, Receptionist

Caresa Capaz, Adminisirative
Assistant to the Casting
Director and the General/
Company Manager

Donna Aarons, Executive
Assistant to the Managing
Directar{Assistani Secrefary
to the Board of Trustees

Barbara Gerber, Folunteer
Coordinator

Development & Community Affairs

John IV Loder, Director

Jerame Moskowitz, Associate
Directar of Development

Michele Casau, Manager of
Individual Giving

Elise Westhrooks-Williams,
Danor Systems Coordinator

Blair Hartley, Assoriate

Finance

Jeffrey P. Malloy. Director

Maut Jones, Cheryl Kuhn,
Linda Lauter. Assoriates

Kate Stewart, Human Resources
Administrator

MIS
Thom Morgan, Director
Demetrius Marting Assistant

Communications
Robert Sweibel, Director

PUBLIC RELATIONS
Luis Palomares, Manager
Susanna Falk, Associate

MARKETING
Andrew Smith. Manager
Amy Vanacore, Associate
Cheshire Dave Beekerman,
Graphie Designer
Linda Graham, Group Services
PUBLICATIONS
Elizabeth Brodersen, Editor
Jessica Werner. Assoctate
BOX OFFICE
Richard Bernier, Manager
Jane Tarver,
Student Matinee Coordinator!
Group Sales Treasurer

James Sheerin, Head Treasurer

Lorraine Andros, Yonnah
Bagner. David Engelmann,
Ryan Hadaway. Ruby Lee,
Mberta Mischke
Montgomery, Carrie Murphy.
Lynn Skelton, Kathy Wall-
Polin. Treasurers

Ryan

SUBSCRIPTIONS
Mark C. Peters, Manager

Doris Yamas

. Coordinatar

Teleservices
Juli Anne Connolly, Hanager
Greorge yen,

Assistant Manager

continued on page 12

The Fine Art of Real Estate

ElFred Sands

CITY PROPERTIES

(415) 441-7272
1700 California Street, Suite 260 / 2176 Chestnut Street
http://www.fredsands-sf.com

RESIDENTIAL » COMMERCIAL » PROPERTY MANAGEMENT » FINANCE - APPRAISAL

Independently Owned and Dperated
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continmed from page [0
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Garrich. Saney He

Vot Hetmunm

Rasithy

Klippensteen, B
Arthur Mitehell. Cameron
O Rourke. Linn Swaim, Jene
Vakkala, Eileen Williourn,

Sales

ey

Front of House

Alice E. Luhrmann.
Theater Manager

Diebira Seliman., Assistant ta the
Theater Manager

Evat Ramus, Colleen Rosby,
Fssistant Mon

Shane Barnes. Mare Stern.
W Jazon Whaley.

Security Guards

Joseph Fernnndez, Colleen
Roshy, Do Persons

Cevil Alton, Anna Belknap,
Jeanne Brooke. Emilie

Byrom, Tina del Campu,
Grabrie]l Carter, Jason Craig,
Josephine Fernumdez. Doris
Flamm. Lorraine Garnetr
Steve Genis, Rebeeea Habiel,
Michael Kroeker, Patrick
Langsjoen. Nicole Lewis.
Jason Markoue. Alberta
Mischke. Johnny Moreno.
Raphael Peacock. Jane
Pendrev, Tanva Re

Santons. Joe Searoni. Andrey
Sluiter,
Trayling. Jackie Wipl. Jennie
Yoo, Ushers

Vimee Brunean. Sandra

April Taylor. Sue

Choate, Summer Graham,
Jim Haley, Paul Landgraver.
Marie Lee. Vincent Lima.
Laura Marett. Alex MeAfee,
Jr. Juhn som. Heather

Rae Smith. Amy Selomon.

Adam Wright. Bartenders
Andy Alabran, Claudya

Martinez. Michelle Rariden,

Coneessinnaires

Dperations

Lesley Prerce, Manager

Burt Smith, Assistans Manage:

Len Lueas, Crew

Curtis Carr, Ir. Richard
Supinsky. Securiny

CONSERVATORY

Barbara Hodgen, Admimistrator

Conservatory Director
Bruce Williams, Director of

Summer Training Congress

& Contmunity Programs
Maureen MeKibben.

Director of Stwdent Affairs
Jack Sharrar, Regisirar &

Divector of A, Program
Libby Kava. Technical Manager
Susan Pace.

Financial 4l Manager
Matt Jones, Bursar/Payroll

Adwninistrator

Joe Rosenthal.,

Library Coordinator
Gordon Cox.

telmenistrative Assistant
Kimbierly Molue, Young

Comservatory Assistont
Tami Apodaca, Foaneral i/

Comservatory Assistant
Johin Dixon,

Conservatory Assestant

lison Augustin, Receprionest

Advanced Training Program
CORE FACULTY

Jeffeey Bl
Jelfrey
Frank Cutiwell,
Hlevander Technique

via Ness Bav Clown/ loring
Priscilla Regalado.
Wedvrn Daner
Melissa Smith. Aering
Dehorah Sussel,
Speech Terhal Action
Panl Walsh,

Iirvector of Humanities

ADJUNCT FACULTY

Bouita Bradley. Yoga

Cereg Hoffnwan, T Chi

o Mulvitzke. Singing

Mimi MeGurl, Humeniries

Timothy Ray, Humanities

Mend Lind Shaw.
Prafsianclisni

Margo Whiteomb. Humanities

Studio A.C.T.
Antoinette Abbamonte. Acting
Letitin Bartlew,

Dviamic Movement
Michael Carvoll. desing
Jeffrey Draper. Voice
Paul |
Ay Freedl, Playviereting
Marvin Greene, Arting

inochiaro, dering

Christianne Hauber. Aeting
Chris Herold, Acting
Andrew Hurteau. deting
hendra Keller dening
Rose Adams Kelly.
Alexander Technique
Direyw Khalouf, Speech
Domenique Lozano, Aeting
Kimberly Molme. Dialects

Tim Ore. fmprovisation

Victoria Rue, Aeting

Yivian Sam. Musical Theater/
Cabarer Performance

Barbara Scott, fmprovisation

B

Lisa Takata.

Ywa Vietoria.

St Clai Iy
it St Clair, Acting

ting

Bruee Williams.,
Aualiveon Technieguees

Summer Training Congress
Claudia Anderson, Toice
Letitia Bartlen, Plyvsteal deting
Bonita Bradley,

fmaginal Movement
Clenn Cannin,

Hexander Technigue
Jelt Crockett, Foree
Timathy Douglas, Aeting

Tommy Gomee. Acting
Chiristi
Chris Herold, Acting

e Hauber. Aeting

Andvew Hurteaw, Srege Combat
Warren Keith, diting

Franeine Landes.

Danee Movement
Kimberly Maohne, Speech
Ken Narwsaki, Torld Theater
Trinu Oliver, Avting
Sharon Omi. Aeting
T Ovr, Tuiprovisetion
Brent St Clair. Areting
Melissa Smith, Language & Sile
Deboraly Sussel, Ferbal Aetion

Wwa Vietorin,

Bruce Williams, dudition

Young Conservatory
Letitia Bartlet,
Senior Physival Acting
Mare Baanan,
Junior Plysieal Acting
Rate Brickles, drting
Charla Cabiot. Musical Theater
Joshua Costello. fmprovisarion
Reid Davis, Directing
Jeffrey |
Stephu
leti

. Acting Technicues

Domenique Lozano. Shakey

Kimberly Mohne,
Voiew & Speech, Dialects

Amy Mueller. Aeting Techniques

Pamela Ricard. Intermediate
{eting, Aeting Techniques

Vivian Sam, Dance for the
Theater, Musical Theater

o Audition Wirkeshop

iz Slaight. Advanced Acting,
Semior Seminar, Performance
Warkishop

John Sugden. Acting Technigues

Mary Sutton, Created Project.
Outreach Instructar

Accompanists
Debra Chambliss
Barry Lloyd
James Murdock

GROUPS SAVE AT A.C.T.

Groups of 15 or more can save up to

27 percent on ALCT. ticket prices.

And group leaders see the show lor free!

For information, call Linda Graham at
(415) 346-7805.

Bow ARM
MOoRRIS CHAIR

Original Design ¢. 19210
FROM THE

Stickley Mission
Oak Collection
VISA MC DISC

Est. 1948 &"
oueia‘ whreclote
1455 TARAVAL ST. = S

AN FRANCISCO = 415-564-4110
TUES, WED, FRI 10 TO5:30 « THURITO9 = SATI10TOS5S = 800-664-4110
http:/ /www.sirius.com/~noriega/

(7/0(( wre (.'of‘n{rh:@'-- mwodted to-attend the debut season 5 owr-new theater

THE SANTA FE OPERA

A2ND SEASON ) JULY 3 - AUGUST 29,1998

Giacomo Puccini ) MADAMA BUTTERFLY
Wolfzang Amadeus Mozart ) THE MAGIC FLUTE
Hector Berlioz ) BEATRICE AND BENEDICT

Richard Strauss ) SALOME

Ingvar Lidholm ) A DREAM PLAY (American Premiere)

and ) An Evening with Van Cliburn

For orders & full information ) (800) 280-4654 () www.santafeopera.org

Fineledd in part by grants from the National Endowrment for the Arts; the New Mexvico Arts, o dicision
of the Office of Cultural Affairs; the 1% Lodgers' Tax and the City of Santa Fe Arts Commission.
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ENTERTAINING EDUCATION

For more
information, call
(415) 749-2ACT.

STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions

and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production. at 5:30
p-m.. in the Geary Theater. Doors open at 5 p.m.

AUDIENCE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after

selected performances and are moderated by A.C.T. staff members.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1997-98 from
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Each
symposium features a panel of scholars. theater artists. and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information about the playwright and the social and histori-
cal context ol the work. A subscription for seven handbooks is avail-
able by mail to full-season subscribers for $42 ($21 for opening night
subscribers): limited copies ol handbooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason. and at the merchandise stand in the

main lobby of the Geary Theater. for $8 each.

ON OLD TIMES

A.C.T. PROLOGUE
June 16. 1998, 5:30 p.m.
Featuring Director Carey Perloff

AUDIENCE EXCHANGES
June 23. 28 (matinee). and July 1 (matinee)

In The Heart...
of the Performing Art Complex and
Civic Center District. 5 minutes to downtown
and Union Square. '
Indulge Yourself
in one of our 48 Romantic and Classically
designed rooms and suites featuring
queensize beds, wet bars with
refrigerators, turn down service
and selected amenities.

Complimentary
Continental Breakfast

featuring...
Ovation at the Opera

Our quaint and charming restaurant offering
elegant classical cuisine.

333 Fulton Street, San Francisco, CA 94102
(415) 863-8400 * (800) 325-2708
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STAR (GLASSIC
CD’s « TAPES « VIDEOS
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FREE Classical Recitals
Fridays at noon
F4
Located just two blocks from

Davies Symphony Hall
425 Hayes Street at Gough

(415) 552-1110
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www.stagebill.com
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OLD
TIMES

(1971)
by Harold Pinter
Directed by Carey Perloff

with

Graham Beckel Michelle Morain  Pamela Reed

Scenery by  Kate Edmunds
Costumes by ~ Walker Hicklin
Lighting by ~ Peter Maradudin
- Sound by  Garth Hemphill
Assistant Director ~ Larry Biederman
Dramaturg  Paul Walsh
Dialect Consultant  Deborah Sussel

SINASTY] L)V

Casting by
Hair and Makeup by
Music Consultant

Meryl Lind Shaw
Rick Echols
Peter Maleitzke

Stage Management Staff
Kimberly Mark Webb, Production Stage Manager
Juliet N. Pokorny, Assistant Stage Manager
Randy Bobst McKay, Intern
!
There will be one intermission.

Presented by special arrangement with Samuel French, Inc.

Carey Perloff
Artistic Director

Melissa Smith
Conservatory
Director

AGT

This production is
sponsored in part by
SAN FRANCISCO
BAY GUARDIAN

HARRIS®
RESTAURANT

MR. AND MRS.
J. SANFORD
MILLER

GENENTECH
(opening night)

STAGEBILL 17



OLD
TIMES

The Cast
Deeley  Graham Beckel
Kate Michelle Morain
Anna  Pamela Reed

NEXT AT A.C.T.

Understudies
Deeley—Marco Barricelli
Kate and Anna—Rebecca Dines

SINASTY] 1)V

Time
Autumn. Night.

Place
A converted farmhouse.

{ This production is
sponsored in part by
Special Thanks to ——
Ellen Novack GUARDIAN
, Judy Daish
LET YOURSELF 601 SEE 7 0R 4 PLAYS THT WL : Dianne Prichard U<’
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REMEMBERING OLD TIMES

OLD TIMES WAS
A TURNING
POINT IN
HAROLD
PINTER’S
CAREER.
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by Ronald Bryden

In more ways than one, Old Times was a turning point in Harold
Pinter’s career. Up to 1971, when Peter Hall first produced the play
at the Aldwych Theatre in London, Pinter had been the Dark
Stranger of postwar British drama. Reviews of the sixties treat him as
a difficult, deliberately obscure puzzle maker, from whose mazes of
bleak metaphysical chic audiences have to find their own way out,
unaided. People went to see The Birthday Party, The Caretaker, and
The Homecoming less as entertainment than as strenuous games of
intellectual squash, designed to tone the synapses. The object of this
testing mental exercise was to keep up your end of the conversation
at Chelsea cocktail parties or small Hampstead dinners, about
whether Pinter should be classified as an Absurdist, in the line of
Beckett and lonesco, or as belonging to a new genre called “Comedy
of Menace,” along with Joe Orton’s Entertaining Mr. Sloane, Max
Frisch’s Fire Raisers, and the early James Bond films. The phrase
“black comedy” was also tossed about {Peter Shaffer caught and fas-
tened it on a funny short play in 1965) which linked itself vaguely in
the public mind with the young fashionables who already dressed all
in black, with optional biker boots.

All this fretting with names suggests, accurately, that people felt
threatened by the Pinter phenomenon and wanted to fix some con-
trolling device on it. Even clamorous admirers seemed defensive in
their efforts to explain the plays away with the help of Freud, Jung,
and Robert Ardrey’s Territorial Imperative. Critic Kenneth Tynan
suggested that the three men in The Caretaker represented the
superego, ego, and id, while playwright Terence Rattigan put it to
Pinter that, consciously or not, they evoked the Holy Trinity of
Father, Son, and Holy Ghost. I was one of a number of theater folk
asked by a publisher to comment on a bulky typescript by a lady who
claimed to have seen The Homecoming more than 20 times and to
have plucked out the heart of its mystery. The cause of the publish-
er’s interest was a brief note by Pinter, either to the writer or some
friend who’d shown him her work, congratulating her on recogniz-
ing that his play was about the freedom of women, but demurring
gently from her conclusion that his character Ruth, faculty wife and
former call girl, was intended as an analogue of the Virgin Mary.

Ronald Bryden is professor emeritus and former director of the
Graduate Centre for the Study of Drama at the University of Toronto
and literary advisor of the Shaw Festival, Niagara-on-the-Lake. He
was the lead theater critic of the London Observer 1966-71.

The best early Pinter story was the one about the woman who
wrote him the following letter:
Dear Sir,

I would be obliged if you would kindly explain to me the
meaning of your play The Birthday Party. These are the points I
do not understand: 1. Who are the two men? 2. Where did Stanley
come from? 3. Were they all supposed to be normal? You will
appreciate that without the answers to my questions I cannot fully
understand your play. - .

Pinter replied:
Dear Madam,

T'would be obliged if you
would kindly explain to me
the meaning of your letter.
These are the points which I |
do not understand: 1. Who
are you? 2. Where do you
come from? 3. Are you sup-
posed to be normal? You
will appreciate that without
the answers to these ques-
tions I cannot fully under-
stand your letter.

The publication of this story
in Martin Esslin’s book The
Peopled Wound in 1970 did
much to make Pinter seem
less dark and strange. So did the fact that, throughout the sixties,
British television broadcast an increasing number of television plays
written in obedience to those first laws of televised drama laid down
in New York in the fifties: audiences will switch off if you halt the
action to explain who your characters are and where they've been.
Anyone who watched TV even occasionally in the sixties could
scarcely avoid the conclusion that Henrik Ibsen must be dead.

NOSTALGIA FOR THE POSTWAR LONDON OF THE YOUNG
So the reception given to Old Times in 1971 was partly the result of
audiences growing familiar with the elements of Pinter’s dramaturgy.
Nothing that happens before the curtain goes up, or offstage, can he
known for certain. Nothing the characters say can be taken as truth.
Dialogue is action; characters use words not to convey meaning, but
to do things to each other. But neither audience familiarity with the
rules of Pinter’s game, nor the gleaming assurance with which it was
played by Peter Hall’s original cast—Dorothy Tutin, Colin Blakely,
and Pinter’s (first) wife, Vivien Merchant—fully explain the glowing
notices the play received, the best of Pinter’s career.

For the first time in a Pinter play, the world evoked offstage did

Harold Pinter (age 20)
in Irefand, 1950
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HOW SURE
COULD ANYONE
BE THAT THE
PAST HAD BEEN
AS ONE
IMAGINED?
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not sound like the ominous landscape of an alien planet. There was
no more certainty than ever that what lay beyond the play was as its
characters described it, but what they described aroused memories
the audience could share. Anna’s description of the time when she
shared a London flat with Kate aroused nostalgia, as it was intended
to do, for a time most Londoners of Pinter’s age remembered well:

Queuing all night, the rain, do you remember? my goodness, the

Albert Hall, Covent Garden, what did we eat? to look back, half

the night, to do things we loved, we were young then, of course,

but what stamina, and to work in the morning, and to a concert,

or the opera, or the ballet, that night, you haven't forgotten?

The references to queuing all night or half the night gave Anna’s
vagueness a specific time frame. They called up the postwar years
when, food and clothes rationed, consumer goods in short supply,
there was little for the British to spend money on but culture. One had
to queue all night to see Laurence Olivier, Ralph Richardson, and the
Old Vic Company at the New Theatre, or to secure gallery seats for per-
formances when Margot Fonteyn and Robert Helpmann danced with
the Sadler’s Wells Ballet at Covent Garden Opera House. Concerts still
happened at the Albert Hall because the Festival Hall south of the
Thames had not yet been built. It was a time when the young could
feel that the old, grey, partly destroyed city belonged particularly to
them. The Labour Government that swept into power at the end of the
war had promised to build a new Britain whose opportunities would
be open to all. As the Empire began to slip away, its capital started to
seem a more domestic, familial home to its inheritors.

According to Michael Billington, Pinter’s biographer, the play-
wright sent a script of the play when it was finished to the actress
Dilys Hamlett with a note saying: “This will ring bells” Miss Hamlett
confirmed that it did indeed. She and Pinter had a short but intense
affair in the spring and summer of 1950, when he was still a mostly
out-of-work actor, some of whose circumstances the play echoes. But
what she found most authentic in it was its evocation of that postwar
London of the young, still singing Eric Maschwitz’s ballad “These
Foolish Things,” excited by the new wave of postwar British films
such as Carol Reed’s 1947 Odd Man Out, Powell and Pressburger’s
1948 Red Shoes, and David Lean’s screen versions of Dickens’s Great
Expectations and Oliver Twist. It was a time when, if you were young
and hopeful, the future looked as if it might fulfill all your hopes:
bring to success in Britain’s old, highly civilized democracy the social-
ist experiment that was evidently going so wrong in Eastern Europe.

ABOVE AND BEYOND POLITICS

In 1971, Anna’s attempt to bring back the bliss of that dawn when to
be young was very heaven struck deep, painful chords within British
audiences of Pinter’s generation. The promised Utopia had not
arrived. Instead the island seemed to be sinking deeper and deeper

into economic crisis and class warfare. The smell of what eventually
would identify itself as Thatcherism was in the air. With this ship-
wreck of postwar hopes came the realization that youth had van-
ished, too. The title of Pinter’s play summed up poignantly the emo-
tion at its heart, which also gripped the hearts of its audiences—the
dull shock of recognition that their youth, still so present to them in
imagination, had become with the passage of 20 years old times.
From this point in his career, his main_ theme would be time lost.

As usual, Pinter added his addltlonal turn of the screw: How sure
could anyone be, anyway, that the past had been as one imagined?
Twenty-seven years later still, what seems remarkable about Old
Times is the way it can be seen to make its contribution to what now
seems the common endeavor of the quarter century of British drama
after World War II—to explain to the British that most of what they
had been told was their past was a lie. As the 20th century nears its
end, it becomes clear that its most important events have been mass
refusals to believe—America’s loss of belief in the sixties in the
national dream according to Eisenhower, the Soviet empire’s loss of
belief in the gospel of Stalin, the Chinese youth’s loss of belief in
Mao and his little red book. With these can be placed the postwar
British struggle to wake up from the Churchillian dream of the
Empire and its finest hour. Like all really great plays, Old Times
seems to float above and beyond politics, but nevertheless to articu-
late in its bones the central idea of its time. H
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STevevsny
“That play last night . . “Good, wasn't it?”
“It was good.” Vi tbougbt it was good.”
((G od. » fY t
“Pinter wrote it.” “Yes. Harold Pinter.”

JAMES STEVENSON © 1967 FROM THE NEW YORKER MAGAZINE. ALL RIGHTS RESERVED.
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SOMETHING TO DO WITH
THE SOFA

“S0 MUCH IS
IMAGINED AND
THAT IMAGINING
IS AS TRUE AS
REAL.”

A scene from the
1947 film Odd Man
QOut with Robert
Newton (left, tending
to James Mason)
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An Interview with Harold Pinter
by Mel Gussow

MG: Did you see Odd Man Out?

HP: Yes.

MG: Do you remember the occasion?

HP: 1 do, as a matter of fact, but it wasn’t alone with one other
person in the cinema, and I didn’t meet any girl when I came out,
and I didn’t marry her, and so on and so on. But very likely, very pos-
sibly, it was a very hot day when I saw Odd Man Out. What interests
me a great deal is the mistiness of the past. There’s a section in the
play, where Deeley says to...the friend, that they met in this pub 20
years before. Well, the fact is they might have and they might not. If
you were asked to remember, you really cannot be sure of whom you
met 20 years before. And in what circumstances.

MG: Anna has a key line in the play: “There are some things one
remembers even though they may never have happened.” Essentially,
that’s what you're saying....

HP: That’s right.

MG: Of course what’s going to happen is that, as with The
Homecoming, people are going to start playing guessing games: Did
they meet? Did they sleep together?

HP: I think it’s a waste of time.

MG: From your point of view, the literal fact of a meeting or of a
sexual relationship doesn’t really matter.

continued on page 33
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PINTER PLAYS IN JUNE

In conjunction with the mainstage production of Old Times, the
A.C.T. Advanced Training Program (ATP) presents a public produc-
tion of two Pinter one-act plays, The Collection and The Lover, at
New Langton Arts. The two Pinter works, which are performed
together, are the third public production of A.C.T’s expanded M.F.A
program. A.C.T. Associate Artist Marco Barricelli {(who appeared
most recently as the earl of Leicester in Mary Stuart and taught :
“Acting Shakespeare” to second-year ATP students in February) V%:Z; :1155_;‘46600.;5633 9979
directs the outstanding young cast of M.F.A candidates. A referral agency.
“Harold Pinter remade the face of dramatic writing in English,”
explains ATP Director of Humanities Paul Walsh. “He may well be
one of the most important playwrights of the second half of the 20th
century. The menacing emotion and playful sexuality of his early

i

Premier Domestics e

A.G.T. NEWS

plays speak to us today in new ways, providing new vistas on the mys-
terious landscape of human relationships. Producing these two one-
acts in conjunction with Old Times allows the A.C.T. community to
experience the richness of Pinter’s vision as it continues to call to us
across the decades.”

Formerly a two-year certificate program, the ATP was expanded in
1996 (thanks to a generous grant from The James Irvine Foundation)
to include a third year of study emphasizing rehearsal and public per-
formance culminating in the award of an M.F.A. A.C.T. inaugurated
the expanded program in 1996 with a production of Lynne Alvarez’s
Reincarnation of Jaimie Brown, followed in 1997 by Caryl Churchill’s

Mouthful of Birds.
ATP students past - .
and present (1 to 1) The Collection and The Lover are performed June 4-6, 11-14, O h
R‘E{Z’a’”ga’l?{%i 'Z‘; and 15-20. New Langton Arts is located at 1246 Folsom Street. All rC eStrate a
Ryan Rilette '97 performances are open to the public, and tickets are available for Smc\\ M' l
and his wife, and $10 ($8 for students, full-time teachers, and seniors with valid ID). 1racie.

o his Wi, o
gotter oo | For tickets, please call the A.C.T. Box Office at (415) 439-2ACT.

in March
WHERE ARE THEY NOw?

On March 15, A.C.T hosted a gathering at
New York’s Broderud Gallery for New
York-based alumni of the Advanced 4
Training Program (ATP) and current sec-
ond-year ATP students. The students were
in town to present their pregraduation audi-

$13.99 CD $7.49 CASS

1t's easy. Buy an extra seat to a concert. Bring
kids to a rehearsal. Be a mentor. The arts give
kids better things to do than drugs. Help them

audience of asents and casting direct learn skills that last a Il'fetime. Call
g na casung. rectors. 1-800-729-6686 for more ideas and

tion showcase, performing before an invited

The evening was a great opportunity for FREE prevention materials.

past classmates to catch up with one anoth-
E.-..-um

er and for alumni to meet their newest col-

leagues as the almost-graduates prepare to
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= embark on their own illustrious careers. { Pt T Sevce ‘ ==
h Comte for Subotence Absme Prevention ARTS

continued on page 28
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First-year ATP students
Christopher Ferry and
Brooke Delaney in

Miss Lulu Bett, by
Zona Gale, directed by
Mimi McGurl
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continued from page 26

“It was great to see so many familiar faces from the past,” said
Maureen McKibben, director of student affairs for A.C.T., “and to see
alumni turn out in support of A.C.T's newest actors” McKibben
organizes alumni events every year and is always looking for ways to
help ATP alumni keep in touch with each other and with A.C.T. “My
aim is to create something of a support group for ATP alumni. An
up-to-date mailing list will make it possible to keep everyone abreast
of developments here at A.C.T. and to notify alumni when one of
them appears in a play or film.”

Meanwhile on the West Coast, Los Angeles—based alumni, who have
recently formed their own group, gathered for dinner at Yamashiro’s
Restaurant on May 3. They are working to find “lost alumni” in the Los
Angeles area who have fallen out of touch with each other. A.C.T. alum-
ni who would like a copy of the most recent Alumni Newsletter or want

to be added to the mailing list should call McKibben at (415) 439-2466.

SUMMER FUN CONTINUES IN THE YOUNG
GONSERVATORY

The A.C.T. Young Conservatory is still accepting applications for the
second session of summer classes for young people 8 to 18 years old.
Courses include acting, directing, voice and speech, physical acting,
musical theater, performance workshops, audition, and improvisa—
tion. Session II will be held July 20-August 23.

Session II's Performance Workshop will feature a new play by

award-winning playwright Daisy Foote, commissioned especially for -

A.CT. as part of the Young Conservatory’s renowned New Plays
Program. Foote—author of the plays Living with Mary, The Hand of
God, and God’s Pictures, the original screenplay My Name Is O’Hanlen,
and the soon-to-be-filmed Love of Their Life—will be in residence for
several weeks working with the cast during the rehearsal process. The
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Young Conservatory New Plays Program is supported by grants from
the LEF Foundation and the Fred Gellert Family Foundation.
For applications to Session 11, please call (415) 439-2444.

A.C.T. GRANTED G0OD NEWS

A.C.T. received bountiful good news this spring, as foundations and
corporations encouraged A.C.T’s education and outreach efforts with

generous financial support.

Longtime A.C.T. supporters Chevron, Wells Fargo, and the
William Randolph Hearst Foundation recently renewed their com-
mitment to A.C.T. with substantial grants aimed specifically at A.C.T’s
Youth Theater Programs. Since the company’s inception in 1967,
A.C.T. has provided a full complement of programs—which include
the ArtReach and Student Matinee (SMAT) programs and the Young
Conservatory’s New Plays Program, Tenderloin Outreach Project, and
scholarship fund—designed to bring the magic of theater to young Bay
Area audiences. All of A.C.Ts youth education and outreach initia-
tives stem from the company’s abiding conviction that audience
diversification and the development of young theater audiences are
the keys to ensuring the future of theater as a viable art form.

The ArtReach program, which sends A.C.T. artists into selected
San Francisco schools to conduct theater workshops, was created in
1995 thanks to a previous grant from the William Randolph Hearst
Foundation and has since served more than 700 young people. The
program is much loved by teachers in the San Francisco Unified
School District, many of whose students experience theater for the
very first time through SMAT performances and ArtReach workshops.

A.C.T!s Young Conservatory, which has been an integral part of
A.C.T. for 20 years, also remains an extremely popular training pro-
gram, annually serving more than 2,000 students ages 8-18. Tuition
scholarships, supported by the recent grants, make the program

continued on page 31

Kathleen Kaefter and
Patrick McNulty in the
recent ATP production
of Chekhov's Seagull,
directed by

Larry Biederman.

SMAN L)V
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continued from page 29
available to all young people with interest and commitment, across
economic boundaries.

Now in its ninth season, the Young Conservatory’s New Plays
Program is a unique project which annually commissions the coun-
try’s finest playwrights to create works that explore the world from
the perspective of young people. Young Conservatory Director Craig
Slaight initiated the program in 1989 with the goal of finding plays
that have a youthful perspective on life; the program has since grown
into the nation’s most respected forum for the development of new
work written expressly for young actors.

The A.C.T. Young Conservatory’s Tenderloin Outreach Project
launched its third season of on-site acting classes this year for stu-
dents in after-school programs in San Francisco’s Tenderloin District.
Originally a program offering students who live in the Tenderloin full
scholarships to Young Consefvatory classes, in 1995 the program
began to offer hands-on instruction, taught by Young Conservatory
faculty, in the facilities of Tenderloin agencies, making it possible for
the program to reach more students by setting the classes on the
familiar territory of the students’ own neighborhoods.

A.C.T. also recently received generous grants from BankAmerica
Foundation and the Peter J. Owens Trust of The San Francisco
Foundation to support community outreach efforts. A.C.T. embarked
this season on an extensive outreach effort—spearheaded by interim
outreach coordinator Nadine Denise Burton—to dlversdy the A.C.T.
community by making potential new audi-
ence members aware of A.C.T’s work and to
facilitate coalition building with other Bay
Area organizations. Based on this year’s suc-
cess attracting audiences to exciting new
work like Insurrection: Holding History and
Golden Child, in coming months A.C.T. will
utilize these two-year grants to hire a full-
time community outreach liaison.

This increased emphasis on outreach
work exemplifies A.C.T's continuing com-
mitment to serving as a community-respon-
sive arts organization. A.C.T’s audience has
become younger and more diverse in recent
years, a trend encouraged by the company’s
risk-taking productions of new plays. While
a commitment to the classic repertoire, the
cornerstone of A.C./T’s original mission,
remains a primary emphasis today, A.C.T’s
future is also dedicated to increasing diver-
sity, to nurturing new voices and new forms
of dramatic literature, and to keeping alive
the dialogue such works engender. B

SMAN L)V

ATP students
James Budig and
Jessica Claire in
Ibsen’s Little Eyoif,
directed by
Virginia Ness Ray
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ARTISTIE DIRECTOR MELISSA

PERLDFF,

CAREY

SMITH,

The conservatory at A.C.T. encompasses four nationally
recognized programs that provide study in acting and
related subjects to people from throughout the United
States and around the world.

YOUNG CONSERVATORY

Qutstanding theater training for students ages 8to 18.
Summer Session Il July 20-August 21. Accepting
applications now. For more information, call 439-2444.

STUDIO A.C.T.

Our highly successful part-time acting program for adults,
beginning through professional. For more information,

call 439-2332.

SUMMER TRAINING CONGRESS
A nine-week session of intensive full-time
prafessional training for adults 19 and older.

ADVANCED TRAINING PROGRAM

The cornerstone of the A.C.T. Conservatory, this
rigorous three-year program leads to an M:FA. degree.
Students are selected through nationwide auditions.
For more information, call 439-2350.

call 439-2350 for

more

information!

continued from page 24

HP: No, it doesn’t. The fact is it’s terribly difficult to define what
happened at any time. [ think it’s terribly difficult to define what
happened yesterday. You know that old Catholic thing, the sin in the
head? So much is imagined and that imagining is as true as real.

MG: Does the possibility that the meeting might not have taken
place make the relationship less meaningful?

HP: No. The fact that they discuss something that he says took
place—even il it did not take place—actually seems to me to recreate
the time and the moment vividly in the present, so that it is actually
taking place before your very eyes—by the words he is using. By the
end of this particular section of the play, they are sharing something
in the present.

MG: Which may or may not be based on something that did or did
not occur in the past?

HP: Right. [Pause.]

MG: I suppose that one would say that something similar occurred
in the past. He may not have known Anna, but he probably knew
somebody like Anna.

HP: No question. And he may indeed have known Anna. All he
says really is that he met her at a pub. and bought her a drink, and
they went to a party, and he looked up her skirt. Well, there is no way
of knowing whether that was Anna or not, but it very possibly could
have been. I mean, they did live in the same district....

TWO PEOPLE TALKING ABOUT SOMEONE ELSE
MG: Could you trace the genesis of Old Times?

HP: 1 think I wrote it last winter. Yes. last winter. About a year
ago. Well, there’s nothing I can tell you about that because it was just
a very odd thing really. It was one of those times when you think
you're never going to write again. I was lying on the sofa [downstairs
in his house in Regent’s Park, London] reading the paper and some-
thing flashed in my mind. It wasn’t anything to do with the paper.

MG: Something to do with the sofa?

HP: The sofa perhaps, but certainly not the paper. I rushed
upstairs to my room. I live in a very tall house. I usually find some
difficulty getting to the top. But, like lightning, I was up.

MG: What was the thought?

HP: [ think it was the first couple of lines in the play. I don’t know
if they were actually the first lines. Two people talking about some-
one else. But then I really went at it....I wrote the first draft of Old
Times so fast [in three days] that I couldn’t bother to give the char-
acters names. | called them A, B, and C. And quite naturally my wife
[Vivien Merchant, who played Anna in the first production] had no
idea whether they were men or women. She had to come to me
halfway through and say, wait a minute, who is male and who is
female? Eventually it was obvious, but at certain stages actually there
was legitimate room for my wife’s uncertainty....

“IN THIS PLAY,
THE LIFTING OF
A COFFEE CUP
AT THE WRONG
MOMENT CAN
DAMAGE THE
NEXT FIVE
MINUTES. AS
FOR THE
SIPPING OF
COFFEE, THAT
CAN RUIN THE
ACT.”
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THE TROUBLE WITH COFFEE CUPS
MG: You never have any problems with props.

HP: I don’t have any tents [like David Storey in The Contractor].
anything like that. But there are problems with coffee cups. You'd be
surprised the problems you can run into with coffee cups.

MG: In the manuscript of Old Times, there was one page changed.
It was all about coffee cups. The change was not of dialogue, but cof-
Jee cups, and, I think, brandy glasses.

HP: Absolutely, yes.

MG: What happened?

HP: Well, there was one other change in that. [ wrote one new line
in rehearsal. It was the one addition before London. The line is: “Yes,
[ remember.” And that affected all the brandy and the coffee. It came
in the middle of brandy and the coffee and affected the whole struc-
ture. In this play, the lifting of a coffee cup at the wrong moment can
damage the next five minutes. As for the sipping of coffee, that can
ruin the act. That change was in London. There was no change in the
text here [in New York] at all...I did change a silence to a pause. It
was a rewrite. This silence was a pretty long silence. Now it’s a short
pause....

BETWEEN A PAUSE AND A SILENCE
MG: You're very clear about the difference between the pause and the
silence. The silence is the end of a movement?
HP: Oh, no. These pauses and silences! I've been appalled.
Occasionally when I've run into groups of actors, normally
abroad, they say a silence is obviously longer than a pause.
Right. 0.K., so it is. They’ll say, this is a pause, so we’ll stop.
And after the pause we'll start again. I'm sure this happens all
over the place and thank goodness I don’t know anything
about it. From my point of view, these are not in any sense a
_ formal kind of arrangement. The pause is a pause because of
iy 1Y what has just happened in the minds and guts of the

P characters. They spring out
r‘a&\ \ of the text. They're not

x(k‘ \ formal conveniences
-

or stresses but part
of the body of the
action. I'm sim-
ply suggesting
that if they

play it prop-

'\; erly they will
i find that
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pause—or whatever the hell it is—is inevitable. And a silence equally
means that something has happened to create the impossibility of
anyone speaking for a certain amount of time—until they can recov-
er from whatever happened before the silence.

MG: In a sense they stand in for dialogue.

HP: Yes. This is part of the life of the thing. And that's why it’s
quite distressing to find actors stopping just because it says “pause.”
I always feel that essentially there is a...cause.

A MATTER OF TIME
MG: [Pinter’s screenplays| Accident and The Go-Between deal with
time, as do your last three plays. Is there a correlation? Is the past
much more of an artistic concern?

HP: Oh, yes. I think I'm more conscious of a kind of ever-present
quality in life.

MG: Is it your age?

HP: It may be. It may be. I certainly feel more and more that the
past is not past, that it never was past. It’s present.

MG: What'’s future?

HP: | know the future is simply going to be the same thing. It'll
never end. You carry all the states with you until the end.

i re ' sious parts? Original sketches for

MG: You're always .r.he sum of your previous parts , ' S
HP: But those previous parts are alive and present. The only time costume designer

I can ever be said to live in the present is when I'm engaged in some Walker Hicklin

physical activity. Really do forget.
MG: Like cricket?
HP: Yes, or squash, for instance. The concentration on the
present seems to be absolutely total.
MG: You don’t think about past cricket matches?
HP: Not when I'm absolutely engaged.
MG: You don't feel that when you're writing a play?
HP: No. When I'm writing a play I don’t know what’s ¢
coming in. It’s coming from somewhere. It isn’t the present

moment alone, by any means. What it all comes down to is § 4*
time—your original question. The whole question of time
and all its reverberations and possible meanings really does )-’
seem to absorb me more and more.

MG: Do you find yourself thinking about your child- 5?:5:! _
hood? s

HP: No. I seem to have forgotten almost everything £
about it. If you ask me to tell my childhood stories, I
would find it almost impossible. The same thing
applies to adolescence. That’s slightly different 4
because one remembers kinds of moods,
atmospheres, general states, like grief and ’}.
happiness and things like that. But it’s N\ 4 3

STAGEBILL 35



Harold Pinter as
Deeley and Liv Ullman
as Anna in the 1985
touring production of
d Times

36 STAGEBILL

very difficult to be more specific. For example, referring in a way to
Old Times, if you were to ask me which girl I knew 20 years ago in
the month of August, I couldn’t say. | knew a number of girls over a
certain period and I really couldn’t tell you which one. Dates are
impossible. Not only couldn’t I tell you which girl it was, but I would
also not be able to describe what happened between us. One or two
images remain. An image of rain, for example, in the street. Or a mir-
ror. I can’t remember so much, but it is not actually forgotten. It
exists—hecause it has not simply gone. 1 carry it with me. If you real-
ly remembered everything you would blow up. You can't carry the
burden. We discard, surely, so much. We have to.

IT ALL HAPPENS
MG: When you write plays, do you want a shred of mystery always
to exist? Is that part of the fun—to keep secrets?
HP: No. I honestly do not wilfully keep a secret. I can simply only
write the way I can write. There’s no other way I can approach it.
MG: People do like to find enigmas even if they don’t exist. I can
see with Old Times people will say, did it happen or didn’t it happen?
HP: I'll tell you one thing about Old Times. It happens. It all hap-
pens. [Silence.] B

Excerpted from “4 Conversation [P auw} with Harold Pinter,” by
Mel Gussow, which originally appeared in the New York Times
December 5, 1971 and was reprinted in Conversations with Harold

Pinter (Grove/Atlantic, Inc., 1996). © 1994 by Mel Gussow.

-
:
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GRAHAM BECKEL* (Deeley) has appeared at A.C.T. as
Caliban in The Tempest and Bernard Nightingale in
Arcadia (both directed by Carey Perloff). He made his
Broadway debut in Preston ]OnL‘.‘:b Texas Trilogy
(LuAnn Hampton, Laverty Oberlander, The Last
Meeting of the Knights of the White Magnolia). Other
Broadway credits include Sticks and Bones and Father’s
Day. A member of the Obie Award-winning company of
Christopher Durang’s Marriage of Bette and Boo at New
York’s Public Theater, he has also performed in the Public’s productions of
John Shanley's Big Funk, Tom Babe's Fathers and Sons, and Jack
Gillhooly's Time Trial. Off-Broadway theater credits include Vampires at
Astor Plac e, dreamer examines his pth’mv at New York Stage Company, and
the revival of Little Murders with Christine Lahti at Second Stage
Company. Beckel was featured in the Emmy Award-winning television
productions of Separate But Equal with Sidney Poitier and Barbarians at
the Gate with James Garner. His film credits include Jennifer Eight, The
Paper Chase with John Houseman. the Academy Award-nominated
Pariners, Leaving Las Vegas, L.A. Confidential, and Warren Be :atty’s recent-
ly released Bulworth.

MICHELLE MORAIN* (Kate) returns to A.C.T. from
Seattle, where she portrayed Mrs. Chevely in An Ideal
Husband at Seattle Repertory Theatre. Last season at
A.C.T. she appeared as Helen Jones in Machinal (Drama-
Logue and Bay Area Theatre Critics” Circle awards). Other
A.C.T. productions include The Cherry Orchard, The
Matchmaker, The Rose Tattoo, and A Christmas Carol. Her
extensive regional theater credits include eight seasons as
a leatured actor with the Oregon Shakespeare Festival,
three seasons as a core company member at Berkeley Repertory Theatre, and
appearances at San Jose Repertory Theatre and the California Shakespeare
Festival. Favorite productions over the years include Cyrano de Bergerac,
Henry V1, Tivo Rooms, Richard II1, Toys in the Attic, Baltimore Waltz, A Moon

Jor the Misbegotten, Twelfth Night, A Touch of the Poet. The Art of Dining,

Sylvia, A Midsummer Night’s Dream, and Medea. Morain holds a B.FA. from
the University of Georgia and an M.FA. from A.C.T.

PAMELA REED* (4nna) makes her A.C.T. debut in Old
Times. She has performed on Broadway in Fools and The
November People and off Broadway in Elektra at the
Classic Stage Company (directed by Carey Perloff), Getting
Out at the Lucille Lortel Theatre (Drama Desk Award),
Curse of the Starving Class, Aunt Dan & Lemon, Fen, All’s
Well That Ends Well, and The Sorrows of Stephen at The
Public Theater, Mrs. Warren’s Profession at the
Roundabout Theatre, Standing on My Knees at Man-
hattan Theatre Club, and Horse Heavens at the Williamstown Theatre Festival,
among others. Her extensive film credits include Bean, Santa Fe, Junior,
Passed Away, Kindergarten Cop, Cadillac Man, Chattahoochie, Rachel River,
The Best of Times, The Goodbye People, and The Right Stuff. She has
appeared in the made-for-television movies Carriers, Deadly Whispers,
Critical Choices, Born Too Soon, A Woman with a Past, and The Man 'th
Door. Other television credits include the CBS series “Grand,” the NBC series
“The Home Court,” Hallmark Hall of Fame’s special Caroline, the miniseries
Hemingivay, and Robert Altman’s HBO series “Tanner "887 She received an
Ace Award for best actress and a 1984 Obie Award for sustained excellence of
performance in theater. Reed appears in the films Standing on Fishes and
Why Do Fools Fall in Love?, which will be released this fall.
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MARCO BARRICELLI* (Underamdy), an associate artist
at A.C.T., has appeared here in Mary Stuart,
Insurrection: Holding History, A Streetcar Named Desire.
and The Rose Tattoo (Drama-Logue Award). His favorite
theatrical experiences include: Silence with the Japanese
theater company Subaru and Milwaukee Repertory
Theater; A4 Moon for the Misbegotten at Milwaukee
Repertory Theater; The Taming of the Shrew at South
Coast Repertory (Drama-Logue Award); Richard 1T and
Cat on a Hot Tin Roof at Missouri Repertory Theatre; and Henry V, Richard
I1I, and many other plays at the Oregon Shakespeare Festival. He has also
worked with the Virginia Stage Company, Actors Theatre of Louisville,
Indiana Repertory Theatre, Arizona Theatre Company, California
Shakespeare Festival, and [llinois Shakcspcam Festival, among many oth-
ers. Screen credits include “L.A. Law,” Romeo and Juliet, Cipango!, and
Hth Hour. A graduate of the Juilliard Sehool, Barricelli teaches and directs
in the A.C.T. \dvanced Training Program. In June he directs the A.CT.
Master of Fine Arts Program production of The Collection and The Lover.
one-act plays by Harold I’lmcl at The Theater at New Langton Arts.

REBECCA DINES™ (Understudy) was last seen as Annie
in The Real Thing at Marin Theatre Company and in
Shaw's Widower’s Houses at the Aurora Theatre
Company. She has played leading roles at Berkeley
Repertory Theatre, San Jose Repertory Theatre,
TheatreWorks, the San Francisco Shakespeare Festival,
and the Magic Theatre. Favorite roles include Lorraine
Sheldon in The Man Who Came to Dinner, Rosalind in
As You Like It, Melitta in Mrs. Klein, Helena in 4
Madatf.mmer Night’s Dream, Beatrice in Much Ado about Nothing, Lady
Basildon in An Ideal Husband, Tracy Lord in The Philadelphia Story, and
Hannah Jarvis in Arcadia. Dines spent a year on the Australian television
series “Prisoner: Cell Block H.”

HAROLD PINTER (Playwright), born in East London in 1930, has written
the plays The Room (1957), The Birthday Party (1957), The Dumb Waiter
(1957), A Slight Ache (1958). The Hothouse (1958). The Caretaker (1959),
A Night Out (1959), Night School (1960), The Dwarfs (1960), The
Collection (1961). The Lover (1962), Tea Party (1964), The Homecoming
(1964), The Basement (1966), Landscape (1967), Silence (1968), Old
Times (1970). Monologue (1972). No Man’s Land (1974), Betrayal (1968),
Family Voices (1980), Other Places (1982), One for the Road (1984),
Precisely (1984). Mountain Language (1988). The New World Order
(1991). Party Time (1991), Moonlight (1993), and Ashes to Ashes (1996).
His screenplays include The Servant, The Pumpkin Eater, The Quiller
Memorandum, Accident, The Go-Benween, Langrishe Go Down, The Last
Tycoon, A la recherche du temps perdu The French Lieutenant’s Woman,
Turtle Dmr} Reunion, The Handmaid’s Tale, The Comfort of Strangers, and
The Trial. in addition to adaptations of several of his plays. His directing
credits include productions of many of his own plays, as well as Robert
Shaw's Man in the Glass Booth, James Joyce's Exiles, John Hopkin's Next
of Kin, Noel Coward’s Blithe Spir'it, William Archibald’s Innocents, six plays
by Simon Gray, Tennessee Williams's Sweet Bird of Youth, Donald Freed’s
Circe and Brave, Jane Stanton Hitcheock’s Vanilla, David Mamet's
Oleanna, Ronald Harwood’s Taking Sides, and Reginald Rose’s Twelve
Angry Men. His acting credits include Old Times, with Liv Ullman and
Nicola Pagett, the 1987 BBC broadcast of The Birthday Party. No Man’s
Land at the Almeida Theatre and The Comedy Theatre, The Hothouse. and
the BBC production of Breaking the Code. His many honors include the

Laurence Olivier Special Award and France’s Moliere d’Honneur in recog-
nition of his life’s work. Pinter recently appeared in Jez Buterworth’s film
Mojo and performs this summer in The Lover and The Collection at
London’s Donmar Warehouse.

KATE EDMUNDS (Resident Scenic Designer) has designed many produc-
tions for A.CT. including Antigone, Uncle Vanya. Rosencrantz and
Guildenstern Are Dead, Oleanna, Angels in America, The Tempest, The
Rose Tattoo, The C."i(’!‘) Orchard, Arcadia, Othello, and Hecuba. She has
also designed many shows for Berkeley Repertory Theatre, including
Twelfth Night, The Revenger, The Misanthrope, Endgame, Sight Unseen,
Slavs!, The Winter’s Tale, Heartbreak House, and, most recently, The
Heiress and How I Learned to Drive. Her designs have appeared at a wide
range of regional, off-Broadway, and Broadway theaters throughout the
United States and garnered many local and national awards. A graduate of
the Yale School of Drama, Edmunds teaches scenic design at UC Berkeley.

WALKER HICKLIN (Costume Designer] designed the costumes for A.C.T's
productions of Arcadia and Mrs. Warren’s Profession. He has designed
more than 150 productions for the theater, both on and off Broadway. and
in America’s leading regional theaters. He received the 1993 Los Angeles
Drama Critics’ Cirele Award for distinguished achievement in costume
design. His feature film credits include Longtime Companion, Prelude to a
Kiss (with Alec Baldwin and Meg Ryan). Reckless (starring Mia Farrow),
and the upcoming Foolish Hearts, Iris and Rose, Breathing Space, and
English Girls in Paris.

PETER MARADUDIN (Resident Lighting Designer) recently designed Mary
Stuart, Insurrection: Holding History, Mrs. Warren’s Proﬁ)ssion, Singer’s
Boy, The Royal Family, Machinal, A Christmas Carol, The Rose Tattoo,
Shiemiel the First, The Matchmaker, The Cherry Orchard, Dark Rapture,
and The Tempest for A.C.T. He also designed the lighting for The Kentuchy
Cycle and Ma Rainey’s Black Bottom on Broadway and Ballad of Yachiyo
at The Public Theater. For regional theater he has designed more than 200
prudm tions for companies across the United States; recent Bay Area pro-
ductions include Pentecost for Berkeley Repertory Theatre. Maradudin has
received four Los Angeles Theatre Critics” Circle Awards, 30 Drama-Logue
Awards, and an Angstrom Award for lifetime achievement. He is a princi-
pal designer with Light & Truth, a San Francisco—based lighting-design
firm, and is on the faculty of the California Institute of the Arts.

GARTH HEMPHILL (Resident Sound Designer) has been A.C.T's resident
sound designer since relocating to the Bay Area last year. He designed
more than 60 productions in Southern California during the last seven
years, including many for South Coast Repertory during his five years there
as resident sound dcqignm He has earned Drama-Logue Awards for his
work on the world premieres of Three Days of Rain, by Richard Greenberg,
and The Things You Don’t Know, as well as for Jar the Floor, A Christmas
Carol, Blithe Spirit. New Ej ngland Lips Together, Teeth Apart, and
Fortinbras; he received a Bay Area Theatre Critics’ Circle Award for his first
design at A.C.T.. A4 Streetcar Named Desire. Over the past seven years,
Hemphill has also served as technical director and sound designer for nine
productions of Divas Simply Singing, a benefit for Project Angel Food and
other AlDS-related charities,

DEBORAH SUSSEL (Dialect Consultant) trained at Carnegie-Mellon
University with Edith Skinner and was awarded a Fulbright Scholarship for
study in London. She is currently in her 23d season with A.C.T. She has
been featured in numerous plays and has served as speech and dialect
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coach for more than 20 A.C.T. productions. In recognition of her work on
the faculty of the A.C.T. Advanced Training Program for the past 21 years,
she was awarded an honorary M.F.A. by the conservatory in 1995. Sussel
is also on the faculty at Mills College and UC Berkeley and is in private
practice as a voice, speech, and communications consultant. She has also
served on A.C.T's board of trustees.

RICK ECHOLS (Wigs and Makeup) has designed hair and makeup for
more than 200 A.C.T. productions since 1971. He also created wigs and
makeup for A.C.T's television productions of Cyrano de Bergerac, A
Christmas Carol, and The Taming of the Shrew, as well as for many other
television and film productions. He designed hair and makeup for the orig-
inal production of Cinderella at the San Francisco Ballet, Hamlet for the
American Shakespeare Festival, 4 Life for the Citadel Theatre in
Edmonton, Canada, and Angels in America for the Eurecka Theatre
Company. Echols returned to A.C.T. this season after four and a half years
on the road with the national tour of Les Misérables.

KIMBERLY MARK WEBB* (Production Stage Manager) has worked at
A.CT. on Mary Stuart, Insurrection: Holding History, A Streetcar Named
Desire, Mrs. Warren’s Profession, The Royal Family, Travels with My Aunt,
The Rose Tattoo, The Cherry Orchard, The Tempest, Arcadia, and 4ngei's in
America. During 19 years with Berkeley Repertory Theatre he stage-
managed more than 70 preductions, including the Mark Taper mainstage
inaugural production of Brecht's Galileo, The Norman Congquests,
American Buffalo. The Tooth of Crime, Man and Superman, Hard Times.
Our Country’s Good, Spunk, and An Ideal Husband. Other credits include
the San Francisco production of Picasso at the Lapin Agile, The Woman
Warrior for the Center Theatre Group in Los Angeles, and The Lady from
the Sea at Boston’s Huntington Theatre Company. Originally from Dallas,
Webb served as production stage manager at Theatre Three for six years.

JULIET N. POKORNY* (Assistant Stage Manager) has worked on A.C.T.
productions of The Guardsman, Mrs. Warren’s Profession, Travels with My
Aunt, Dark Rapture, Angels in America, and The Play’s the Thing. She has
stage-managed several San Francisco premiere productions. including
Tony n’ Tina’s Wedding and Pageant. Other stage-management credits
include productions at Berkeley Repertory Theatre, Marin Theatre
Company, the California Shakcspcarc Festival, Seattle Children’s Theatre,
and the Magic Theatre, among others. Pokorny received her B.A. in acting
and directing from California State University, Long Beach,

LARRY BIEDERMAN (Assistant Director), an associate artist at A.C.T. has
directed Advanced Training Program productions of The Bourgeois Gentleman,
Hedda Gabler, Uncle Vanya, The Seagqu and Mac Wellman's Bﬂd Infinity and
is the assistant director of the Master of Fine Arts Program production of The
Collection and The Lover. He has also directed for Berkeley's Theatre First, UC
Berkeley, the Bay Area Playwrights’ Festival, and the Magic Theatre’s Samfest
and staged acclaimed productions of No Mercy for Encore Theatre Company
and Red Noses at the SOMAR Theatre. Biederman received his M.EA. in
directing at UC Irvine and teaches throughout the Bay Area: this summer he
will teach at the Williamstown Theatre Festival.

CHESHIRE DAVE BECKERMAN (Cover Artist) has been A.C.T's graphic
designer since 1996. He created artwork for The Cherry Orchard and
Shlemiel the First and logos for many A.C.T. productions.

*Member of Actors’ Equity Association, the Union of Professional Actors and
Stage Managers in the United States

CAREY PERLOFF (Arustic Director) assumed artistic
leadership of ALCT. in June 1992, Perloll has since led
the company to unprecedented success. including the
receipt of the prestigious 1996 Jujameyn Theaters
Award and the triumphant reopening of the Geary
Theater following its $27.5 million restoration. Known
for directing innovative produetions of classies and
championing new writing for the theater. Perloff’s work
at A.C.T. includes a highly acclaimed production of

Timberlake Wertenbaker's new version of Euripides” Heeuba which fea-

tured Olympia Dukakis; Tom Stoppard’s Arcadia: Tennessee Williams’s

Rose Tattoo with Kathleen Widdoes: Sophocles’ Antigone: Strindbe re's
Creditors; Paul Schmidt’s new translation of Chekhov's hiu"v Vanya: David
Storey’s Home: the world premiere ol Leslie Ayvazian's Singer’s Boy: and
the (;l‘.lr\r Theater m.lu"u]d[ [}lnduvlu:u ol Shake speare 's ."?’mp("-f. which
featured David Strathairn and the Kronos Quartet. In 1993, Perloll direct-
ed the world premiere of Steve Reich and Beryl Korot's opera The Cave at
the Vienna Festival and the Brooklyn Academy ol Mus

Before joining A.C.T., Perloff was artistic director of CSC Repertory (the
Classic Stage Company) in New York. where she directed the world pre-
miere of Ezra Pound’s Elektra with Pamela Reed and Nancy Marchand: the
American premiere of Harold Pinter’s Mountain ffmunug(- and The
Birthday Party with Jean Stapleton. David Strathairn. and Peter Riegert;
Bertolt Brecht’s Resistible Rise of Arturo Ui with John Turturro dn(l
Katherine Borowitz: and many other classic works. Under Perloff’s leader-
ship. CSC won the 1988 Obie Award for artistic excellence. as well as
numerous Obies for acting. design. and direction.

Perloff received a B.AL (Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Arts at New
York University for seven years and currently teaches and directs in the
A.C.T. Advanced Training I’uw:.lm.

This season Perlofl tIll:-: ‘ts Pinter’s Old Times. leaturing Turturro and
Borowitz. and the world premiere of Michael Feingold’s new translation of
Friedrich Schiller’s Mary Start at A.C.T.. and Gluek’s Iphigénie en Tauride
for the San Francisco Opl’.}‘a Center,

HEATHER KITCHEN (Managing Director) joined A.C.T.
as managing director in November 1996, She has exten-
sive experience in theater management and production,
has served as a strategic planning consultant for arts and
educational institutions, and has taught for more than
20 years throughout Canada. Most recently she served
as general manager of the Citadel Theatre in Edmonton,
Alberta. where she was responsible for a five-theater
complex which produced up to 16 productions annual-
ly. Prior to her work at the Citadel, she was production manager at Theatre
New Brunswick for three years. Her stage management wqwm-m‘v
includes the Stratford Festival, the ,dl‘-‘llhdn Stage Company in Toronto,
the Canadian Opera Company, and the New Play (,1.n1rf_\ of Vancouver. She
was also company manager for the Stratford Festival while on tour. Kitchen
received an honors degree in drama and theater arts from the University of
Waterloo and earned her M.B.A. from the Richard Ivey School of Business
at The University of Western Ontario.

MELISSA SMITH (Conservatory Director), the master acting teacher of the
ALC.T. Advanced Training Program. has taught acting to students of all ages
throughout the United States. Before assuming lead hip of the A.CT.
Culls:.'.r\&ltt)l"\' in 1995, she was director of the program in theater and

continued on page 44
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RELAX, MIX AND MINGLE.
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ASIAN CUISINE

The An Family invites you
to experience a culinary fradition...
recommended by SF food critic Michael Bauer

THEY STILL DO.

Art deco lounge, piano bar, bistro menu.
The perfect place for lunch, cockails,

hors d'oeuvres, mixing and mingling.
- Lunch: Thurs-Sun 11:30am-3:30pm
@ Dinner: Sun-Thurs 5:00pm-9:30pm
- Fri & Sat 5:00pm-10:30pm
THE CLIFT

1475 Polk Street at California
Top of Chelsea Plaza

SAN FRANCISCO
495 GEARY STREET

(415)775-4700 415.776.2722
WHIERIE
performance
COUNTS

FOR ADVERTISING INFORMATION, CALL NANCY SCHEMPF (415) 536-0121

Over 40 wines by the glass:
red. white. sparkling. port. sherry. madeira. dessert

light fare

377 Hayes Street (between Franklin and Gough)
Monday-Thursday 5-12pm. Friday & Saturday 5-lam. Sunday 4-10pm

415.626.5301

DINNER
LATE SUPPER
COCKTAILS & DESSERT

490 Geary at
Taylor Street
Across from the
Curran Theater.

La SceNe
CAFE & BAR 415 292 6430

For RESERVATIONS

After the Symphony,

% Come to the Opera

PERA CAFE™
“Everything You Always
Wanted to Eat™"

* Max’s Famous Sandwiches
* Bountiful Salads
*Fresh Entrees
* Grand Desserts

*Entertainment

Max’s Opera Cafe

601 Van Ness (at Golden Gate)
415-771-7300
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dance at Princeton University. where she taught acting. scene study. and
Shakespeare for six years. Also a prolessional actor, she has performed in
regional theaters and in numerous off-off Broadway plays. Smith holds a
B.A.in English and theater from Yale College and an M.F.A. in acting from
the Yale School of Drama.

JAMES HAIRE (Producing Director) hegan his career on Broadway with
Eva Le Gallienne’s National Repertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks a Little and Georgy (a
musical by Carole Bayer Sager). as well as the national tour of Woody
Allen’s Don’t Drink the Water. Off Broadway he produced Ibsen’s Litile
Fyolf (directed by Marshall W. Mason) and Shaw’s Arms and the Man.
Haire joined A.C.T. in 1971. He and his department were awarded Theater
Crafts International’s award for excellence in the theater in 1989, and in
1992 Haire was awarded a lifetime achievement award by the Bay Area
Theatre Crities” Circle.

CRAIG SLAIGHT (Young Conservatory Director) spent ten years in Los
Angeles directing theater and television hefore joining A.C.T. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a frequent guest speaker and adjudicator throughout the country. He has
published eight anthologies for young actors. three of which have been
selected by the New York Public Library as “outstanding books for the
teenager” In 1989. he founded the Young Conservatory’s New Plays
Program; to date 11 new works by professional playwrights have been
developed, nine of which have been published by Smith & Kraus in two
volumes of New Plays from A.C.T’s Young Conservatory.

BRUCE WILLIAMS (Director of Summer Training Congress & Community
Programs) has had a 22-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
ductions. He has also performed on numerous other West Coast stages and
has worked extensively in film, television, and voice-over.

PAUL WALSH (Dramaturg & Director of Humanities) has extensive expe-
rience as a dramaturg, translator, and adaptor, including many years col-
laborating with the Minneapolis-based Theatre de la Jeune Lune on such
projects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in
1992. Walsh received a Ph.D. in drama from the University of Toronto and
taught theater history and dramatic literature at Southern Methodist
University. His critical writings appear in The Production Notebooks, Re-
interpreting Brecht, Strindberg’s Dramaturgy, Theater Symposium, and
Essays in Theater.

MERYL LIND SHAW (Casting Director) joined the A.C.T. artistic staff in
1993. During the previous 16 years, she stage-managed more than 60 pro-
ductions throughout the Bay Area, including A.CT’s Bon Appétit! and
Creditors. She was resident stage manager at Berkeley Repertory Theatre
for 12 years and production stage manager at the Berkeley Shakespeare
Festival for three seasons. She was active with Actors” Equity Association
for many years and served on the AEA negotiating committee in 1992 and
1993. Other casting projects include the San Francisco production of
Picasso at the Lapin Agile and the CD-ROM game Obsidian. Shaw also
teaches in the A.C.T. Advanced Training Program.

HARRIS” RESTAURANT

Mesquite-grilled steaks, great caesar salads, ice-cold martinis on the
stem, and wines from around the world are the ingredients with which
proprietor Ann Harris and executive chet Goetz Boje have built a
worldwide reputation for Harris' Awarded a three-star rating by the
San Francisco Chronicle, Harris” is described by Gourmet magazine as
“one of the finest restaurants in San ngmcisco,M and listed as one of
the top-ten finest steak houses in the nation by Wine Spectator. '

In addition to the corn-fed, dry-aged Midwestern beel for which
Harris’ is famous., the menu offers a wide selection of delectables
from escargot and fresh crab to Maine lobster and sweetbreads. Pasta
and vegetarian alternatives are also available.

Join Harris’ in their Pacific Room on Thursday, Friday, and
Saturday evenings for great jazz performed by the Susan Chen Trio,
cocktails, and award-winning cuisine.

Harris™ is conveniently located at 2100 Van Ness Avenue. where
valet parking is available. For reservations, call (415) 673-1888.

BAY GUARDIAN

In the fall of 1966, a crusading new publication. the San Francisco
Bay Guardian, took center stage in San Francisco at one of the most
dramatic times in this country’s history. The Guardian was one of the
first locally owned and operated independent newsweeklies of its kind
in the nation—and is still recognized as one of the hest. Over the past
32 years, the Guardian has been dedicated to “printing the news and
raising hell,” and has grown up with two generations of loyal readers
who live, work, and play around San Francisco Bay. Among the
award-winning paper’s proudest achievements is its support of the
arts, especially of those writers, painters, poets, players, and perform-
ers who help make up the soul of The City.

From in-depth news and reviews to the Guardian Outstanding
Local Discovery Awards (the Goldies), to sponsoring contests for
poetry, photography, and cartooning, the San Francisco Bay
Guardian has always nurtured the best, most original artistic output
the Bay Area has to offer. Beyond the printed page, the Guardian’s
dialogue on Bay Area arts and artists continues at sfbg.com, expand-
ing this creative spirit to touch a global community.

GENENTECH, INC.

Opening-night sponsor of Old Times, Genentech, Inc. is a biotech-
nology company that uses human genetic information to develop,
manufacture, and market pharmaceuticals to address significant
unmet medical needs. Genentech is committed to high standards of
integrity in contributing to the best interests of patients, the medical
profession, and its employees, and to seeking significant returns for
its stockholders based on the continued pursuit of excellent science.
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WAYS OF GIVING

STAGEBILL

TAKE STOCK IN A.C.T.

There are many creative ways to give to A.C.T. All are tax deductible,
but recent increases in stock and mutual fund prices also offer A.C.T.
donors a tremendous opportunity to:

Avoid capital gains taxes on the sale of appreciated stock;

Create an income-tax deduction equal to the fair-market
value of the stock at the time of transfer: and

Generate a more significant gift than if you were just writing
a check.

Additional ways to contribute to A.C.T's success include:
Cash—one of the most familiar ways to give;

Property—most real estate and personal property qualily
as tax-deductible charitable gifts: and

Life insurance—the cash value of your current paid-up life
insurance policy can beneflit A.C.T.

PLANNED GIVING

Many people who could not otherwise contribute to A.C.T. as gener-
ously as they would like find they are able to do so with a carelully
planned gift. You can make a valuable long-term contribution to

{_{I‘(:‘d[ lh(.‘ill(.‘l’ ll}':

Making a bequest to A.C.T.—please let us know il you have
included A.C.T. in your will or estate plans; or
Creating a life-income charitable trust with A.C.T.—you can gain
an immediate and substantial tax deduction, increased
annual income paid to you for life, freedom from invest-
ment worries, and avoidance of capital gains taxes when
you transfer appreciated property to a charitable
remainder trust.

To find out more about ways to give to A.C.T., please contact:

A.C.T. Development Director John D. Loder
30 Grant Avenue
San Francisco, CA 94108
(415) 439-2308

¢ [;_nerican Co{:sermmq- Theater Ls_ deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agen-
cies whose contributions make great theater possible. The list below reflects
wifts received between March 1, 1997, and April 20, 1998.

GOVERNMENT, FOUNDATION,
AND GORPORATE SPONSORS

$I 00,000 AND ABOVE Westin St Francis
Grants for the Arts of the San Francisco \'P:"ulﬁs !"Oundaliun
Hotel Tax Fund Wells [’urgo Bank Foundation

The James lrvine Foundation
The Andrew W. Mellon Foundation $5,0uﬂ—$9,999

Capital Group Companies

450,00 l]—$ 99,999 Croshy Heafey Roach & May
\nonymous Harry Denton’s Starlight Room
California Arts Council The Fred Gellert Family Foundation
The Hearst Foundation Genentech
The William and Flora Hewlett Gracie's Restaurant

Foundation Richard and Rhoda Goldman Fund
National Endowment for the Arts Miriam and Peter Haas Fund
PG&E Corporation KPMG Peat Marwick
The Shubert Foundation LEF Foundation
Visa U.S.A. Macy’s West/Federated Department Stores

11 '\(;l K. lll{:()rp::l‘ufl:d

$25.[ll1[l—$4!l,999 Morrison & Foerster
BankAmerica Foundation Resolution Laser Printer Repair
Howard, Rice, Nemerovski, Canady. Charles Schwah Corporation

Falk & Rabkin Foundation
National Corptlmllr Theatre Fund Union Bank of California Foundation
The Peter J. Owens Trust of the San Yank Sing

Francisco Foundation

Theatre Communications Group, Inc. $2,500-$4,999

United Airlines Bear Stearns/The Monterey Fund
Van Loben Sels Foundation Cala Foods/Bell Market
Gaia Fund
$ 10 ¥ 00 0—$ 24 " 999 The William G. Gilmore Foundation
AT&T La Fuyclt:: Caviar International
Bay Guardian Blanche and Irving Laurie Foundation
Biscuits & Blues JIM. Long Foundation
Frank A. Campini Foundation Edna M. Reichmuth Fund
Chevron Transamerica Foundation
The Coca-Cola Foundation
Contra Costa vaspapurs. lm‘.. $ I ’ ﬂ 0 B—$2 ,4 B g
The Fleishhacker F i Anonymous
Ira and Leonore Gershwin American President Companies
Philanthropic Fund Bombay Sapphire Dry Gin
Harris' Restaurant Mervyn L. Brenner Foundation
The Colin Higgins Foundation, advised Eldorado Foundation
by The Tides Foundation Embarcadero Center
KB',X 102.9 [:I\I Frl]“kli“ 'I-‘ITIUI}II'-T.‘"] (;ri]l]ij
KGO AM 810 Goethe Institut
Koret Foundation Hambrecht & Quist
Levi Strauss Foundation IBM Corporation
Montgomery Street Foundation Matson Navigation/Alexander &
Nordlund & Miller Baldwin Foundation
The Odell Fund MeGraw-Hill Companies Foundation, Ine.
Pacific Bell Foundation Moét & Chandon
Pan Pacilic Hotel San Francisco Laird Norton Trust Cnmpuny
San Francisco Hilton and Towers Potlatch (:()rpul‘ulhm
San Francisco Magazine The Silicon Valley Bank Foundation
Thelen Marrin Johnson & Bridges The Starr Foundation
Torrefazione ltalia/Seaule’s Best Coflee,  Stolichnaya Vodka
Ine. Swiss Bank

SHOLNAIYINOY) 1)V
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$500-$999

Annabelle Candy Company. Inc.

ARCO Foundation

Harry G. & Pauline M. Austin
Foundation

California Architectural Lighting

Cisco Systems

Fireman’s Fund

Fusion Coating, Inc.

Holiday Inn Civic Center

OralBB Laboratories

SiliconGraphics

Sun Microsystems, Inc.

The Wyatt Company

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR

($25,000 and ahove)

Anonymous

Ms. Ann S. Bowers

Mr. and Mrs. Gordon P. Getty

Burt and DeeDee McMurtry

Ms. Toni Rembe and Mr. Arthur
Rock

Alan L. and Ruth Stein

GOLD BENEFACTOR

($10,000-$24,999)

Anonymous

Ms. Joan Danforth

Ms. Joan Eckhart

Mr. and Mrs. Daniel Eitingon

Frannie and Mort Fleishhacker

Mr. and Mrs. Patrick F. Flannery

Sally and Bill Hambrecht

Constance and J. Sanford Miller

Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette
Long

Mr. (‘hmlm S. Raben

Mr. and Mrs. Claude N.
Rosenberg, Ir.

Mrs. Sylvia Coe Tolk

Mr. Gregory W. Wendt

SILVER BENEFACTOR
($5,000-$9,999)

Anonymous

Barbara and Gerson Bakar

Dr. and Mrs. Ronald E. Cape

Ms. Phoebe Cowles

Mr. and Mrs. Ray Dolby

Mrs. Dorothy Eichorn

Mrs. and Mrs. Richard J. Fineberg
Marsha and John Goldman

Ms. Donna Goya

Douglas W. and Kaatri Grigg

Mr. and Mrs. Michael J. Halloran
Mrs. Dorothy A. Hyde

Mr. and Mrs. Robert McGrath
Bruce and Naomi Mann

Chris and Stan Mattison
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Jackie and Howard Nemerovski
Mrs. Helene Oppenheimer
Mr. Steven C. Phillips

Mrs. Robin Quist-Gates
Joan and Harrison Sadler
M. Philip Schlein

Toby and Rita Schreiber

Mr. and Mrs. Alan Sayder
Dr. and Mrs. Gideon Sorokin
Mr. and Mrs. Steven L. Swig
Monte and Ruthellen Toole

BRONZE BENEFACTOR

($3,000-$4,999)

Anonymous

Ernest A. and Fritzi Benesch

Mr. and Mrs. Steven B. Chase

Mr. T. L. Davis

James and Jean Douglas

Mrs. Delia Fleishhacker Ehrlich

Mr. and Mrs. William Fisher

Morton L. and Amy Rothschild
Friedkin

Davidi and Shamaya Gilo

Mr. and Mrs. Thomas W. High

Mr. and Mrs. James C. Hill

Mr. James C. Hormel

Mr. and Mrs. P. Beach Kuhl

Joan and Ralph Lane

Ms. Sue Yung Li

Mr. Paul Mariano

F. Eugene and Mary S. Metz

Mr. Robert M. Moore

Mr. and Mrs. Merrill E. Newman

Ms. Kelly Rainwater

Dr. and Mrs. Elliot Shubin

Mr. and Mrs. David W. Terris

BENEFACTOR
($1,200-$2,999)

Anonymous

Mr. and Mrs. Charles Ahlfors
Ms. Barbara Anne Ames

Mr. Paul Angelo

Mrs. A.V. Augustin

Mr. and Mrs. Jerry Bachich
Ms. Marcella Bastiani

Mr. Stephen Belford

Mr. and Mrs. Richard Bennett
Ms. Carole Berg

Nordin and Donna Blacker
Ms. Anna Blackman

Ms. Rena Bransten

Mr. Alan T. Brenner

Ms. Patricia Bresee

Mr. Ward M. Brooks

Mr. and Mrs. John M. Bryan
Dr. Jesse Cabellon

Drs. Toni and Timothy Carlton
John & Linda Carter

Mr. and Mrs. Jack E. Corey
Ms. Beatrice Cummings

Mr. and Mrs. Ricky J. Curotto
Mr. and Mrs. R.E. Danielson
Mr. and Mrs. Jim A. Davidson
Mr. Donald K. Davis

Mrs. Joan DelGreco

Ms. Janeanne Doar

Mr. Fred Drexler

Ms. Jane B. Dunaway

Mr. Robert T. Durden

Ms. Steffan Encrantz

Denis, Cheryl and Vicki Fama
Bob and Susan Fiddaman
Jenny and Norman Fisk

Mr. and Mrs. David Fleishhacker
Ms. Julie Fleury

Mr. and Mrs. Richard L. Fowler, Jr.

Mary Jo and David Francis

Mr. and Mrs. Thomas Frankel

Dr. and Mrs. M. Wallace Friedman

Ms. Mary Gamburg

Ms. Susan Johann Gilardi

Dr. and Mrs. Harvey W. Glasser

Mrs. Elizabeth Gonda

Richard and Marcia Grand

Jon and Linda Gruber

Mr. James C. Halliday

Mr. and Mrs. Alan Harris

Mr. Joseph Hartley

Mr. and Mrs. William E. Hawn

Mr. and Mrs. R. S. Heinrichs

I. Craig Henderson M.D.

Ms. Betty Hoener

Murs. Shirley Hort

Ms. Lanette S. Howard

Mr. and Mrs. Cordell W. Hull

Mr. Robert Hulteng

Mr. Rob Humphrey

Ms. Jo Hurley

Lyn & Harry Isbell

Bradford and Dorothy Jeffries

Mr. and Mrs. Robert R. Johnston

Mr. Jonathan D. Joseph

Louise and Howard Karr

Ms. Angéle Khachadour

Mrs. June Hope Kingsley

Ms. Heather Kitchen

Ms. Nancy L. Kittle

Mr. and Mrs. Jim Klingbeil

Dr. Daniel B. Kooyman

Richard and Paola Kulp

Tom & Sheila Larsen

Barbara and Chuck Lavaroni

Ms. Adeline G. Lidy

Mr. William Thomas Lockard and
Ms. Alix Marduel

Mr. John D. Loder

Mr. Preston Martin

Lu Leta and Samuel Maslak

Mr. Andrew G. Matthes

Mr. and Mrs. Archibald McClure

Mr. and Mrs. Donald J. McCubbin

Mr. and Mrs. Casey McKibben

Mr. Donald McKibben

Mr. and Mrs. Thomas McKinley

Ms. Patricia MeNear

Mr. Donald G. McNeil

Ms. Kathryn K. McNeil

Mr. James M. McVeigh

Bruce and Adrienne Mitchell

M and Mrs. Robert Morey

Mr and Mrs. Dan A. Myers

Dr. and Mrs. William L. Newmeyer
11

Ms. Mary D. Niemiller

Kathy Nigh

The Honorable dll(l Mrs. Allen L.
Norris

Mr. and Mrs. Terry Opdendyk

Mr. and Mrs. John S. Osterweis

Ms. Julie Parish

Bruce and Vicki Pate

Mr. and Mrs. Stephen F. Patterson

Lisle and Roslyn Payne

Toby and Al Pelavin

!U\(‘ph and Marjorie Perloff

Dr. and Mrs. Seymour Polk

Ms. Juliette Powell

Ms. Diane Robey

Dr. and Mrs. Morton Rosenblum

Mr. Gerald B. Rosenstein

Mrs. Donald Ross

Mrs. Riva Rubnitz

Mrs. Madeleine H. Russell

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan
Jack and Betty Schafer

Mr. Robert Schlendorf

Mrs. Marietta C. Schumacher
Mr. Russ Selinger

Mrs. H. Boyd Seymour

Mr. and Mrs. Clifford A. Sharpe
Mr. Jack C. Shnider

John and Sheree Shoch

Ms. Ruth A. Short

Larl G. and Marietta Singer

1\«' . Marian A. Sinton

s. James Slaton

\h and Mrs. Joseph T. Sneed
Dr. Maurice Sokolow

Mr. Laurence L. Spitters
Dwight and Blossom Strong
Ms. Shirley Ross Sullivan

Ms. Rosemary Thompson

Mr. and Mrs. Dexter C. Tight

Mr. and Mrs. Gary J. Torre

Mr. Daniel Wagner

Mr. and Mrs. Brooks Walker Jr.
Mr. and Mrs. Theodore Weber
Dr. Irving L.
Mr. Marc E.
Robin and Marsha Williams
Ms. Linda Ying Wong

Mr. and Mrs. Wil S. Wong

Myr. David Wood

Mr. and Mrs. Paul F. Youngdahl

PATRON

($600-$1,199)

Anonymous *+ Ms. Margaret R. Argent
» Mr. R. John Armor * Anne R. &

Gre 1. Avis * Mr. Bill Bagnell +
Ms. Carol J. Baird « Mr. Marvin Banks

= Dr. and Mrs. Joseph C. Barbaccia +
Mr. and Mrs. Ralph Bardoff -

My, William Barnaby ¢ Ms. Olga Bean
= Mr. David & Diane Beatson * Mr.
Allen Becker « Mr. Gregory K.
Belanger » Mrs. Doris Bergman + Dr.
and Mrs. Frank Berry « Dr. Barbara
Lynn Be * Mr. and Mrs. Hilton
Bialek « Mr. James R. Blount « Mrs.
Robert Bodenlos « Mrs. Armand D.

Bosc * Mr. and Mrs. James Brant = Mr.

and Mrs. R. Kent Brewer * Mrs
Barbara K. Brown * Mr. and Mrs.
Kenneth H. Brown « E.J. and Carol
Browning @ Mr. and Mrs. Robert W.
Burnett « Mr. Gerald K. Cahill & Ms.
Kathleen King * Ms. Sandy Calhoun *
Mrs. Lewis S. Callaghan « Mr. Dan
Carlson | mdd Carson * Mr.

Ronald Casassa » Mrs. Bette Cereske

Mr. and Mis. Donald Chaiken « Mr.
and Mrs. Robert E. Challey » Melvin

and Hella Cheitlin « Mr. William R.

-Cheney = Ms. Mildred H. Chin « Ms.

Lesley Ann Clement ¢ Mr. and Mrs.
Lyle E. Cook * Mr. and Mrs. David E.
Cookson * Mr. and Mrs. Thomas
Cooney s. Kay Craven . and
Mrs. S. P. Cuff » Ms. Caitlin F. Curtin
* Mr. Richard C. Dahl * Mr. e C.
Deaton * Judith & Robert DeFranco *
Dr. and Mrs. Gene Dixon » Mr.
Jerome L. Dodson « Ms. Sara L. Dorn
* Mr. Jedd Dunas + mothy C.
Duran » Ms. Lenora A. Eager Davis «
Mr. and Mrs. Leighton M. Edelman +
Mr. Lee Edmundson + Ms. Gloria
Edwards « Ms. Joyce Edwards « Mr.
and Mrs. Joseph Ehrman 111+ Ms,
Winn Ellis & Mr. David Mahoney *
Ms. Caroline Emmett * Dr. and Mrs.
Philip Erdberg « Ms. Jacqueline
Erdman « Ms. Elilen M. Farrell « Mr.
Rodney Farrow * Me. Roger Fee * Mr.
Alexander L. Fet Ms. Catherine
Feucht » Dr. and Mrs. Finberg « Mr.
Larry Fitzgerald » Mr. James Florey *
Mr. Martin W. Fong * Mr. Robert
Fordham * The Freiberg Family « Mr.

Tom Friesch « Mr. and Mrs. Donald F.

Fuller « Dr. and Mrs. James Gabhy *
Mr. and Mrs. Gary B. Garofalo + Mr.
Dennis Gibbons * David and Betty

Gilson = Ms. Joyce K. Glidden « Mr.

Robert C. Goudy * Ms. Linda Grauer *

Mr. Ronnie C. Green * Roger &
Kathryn Halliday « Mr. and Mrs.
William L. Harris Jr. « Mr. Arthur J.
Haskell « Mr. Jack Havens « Mr.
George Hawxhurst « Ms. Natalie A.
Hopkins « Mr. Bruce Hotchkiss « Mr.
and Mrs. Robert I5. Hunter Jr. « Mr.
and Mrs. Robert Huret  Mr. Arnie

Jackson * Robert and Lois Jacoh « Mr.

Jackson E. Johnson + Stephen and
Elizabeth Johnson « Mr. James .
Johnston » Mrs. Claiborne S. Jones *
Jane & Derck Jones « Dr. Selna

Kaplan and Mrs. Curtis M.
Karplus bu Katagiri « Mr.

William A. Kaye * Ms. Melenie Keelffe

* Mr. and Mis. D. G. Keith +

Ms. Carolyn C. Kennedy * Mr. Jim
Kerr » Ms. Pamela 1. Kershner « Mrs.
Naney Kin, v + Mr. and Mrs.
Donald Klein » Ms. Sheila Knights *
Mr. Cario Lam * Ms. Jenniler B.
Langan * Mr. and M Niels Larsen «
Ms. Susan S. Larsen » Mr. and Mus.
Harold Layer « Ms. Deborah A. Lee «
Dr. and Mrs. Jack Leibman « Mr. and
Mrs. John D. Leland » Mr. and Mrs.
Gary Letson » Mr. Charles B. Leung
Mr. John E. Leveen * Dr. and Mr
Ralph Levin « Ms. Helen 8. Lewis
Mrs. Ernest R. Lilienthal * Mr.
Vincent Lin « Mr. and Mrs. John G.
Linvill » Mr. James E. Litchfield » Dr.
and Mrs. Charles Lobel « Mr. and Mrs.
Alexander Long ¢ Ms. Jane Luckham
* Mr. and Mrs. deu snce Ludgus * Mr.
Gerald Lund * Mrs. William F.
Luttgens « Ms. Veronica Masterson *
Ms. Judy Maxwell « ary J.
McCune * Ms. Patricia McNamara ©
Mr. Michael L. Mellor « Ms. Sybil
Mercier « Mrs. Jeanne A. Meyer *
Commander and Mrs. Robert W.
Miller » Mr. and Mrs. J. G. Mitchell »
Mr. Ted Clayton Mitchell + Mr. H.
Mohrenweiser « Mr. Ralph V. Moore *
Mrs. Sharon H. Morris * John & Betsy
Munz « Mr. and Mrs. Thomas L.
Murray * Mr. Carl Myerholtz = Dr.
Lawrence Nathan * Mr. and Mrs,
Richard Norris « Mr. and Mrs. lulm
OConnm * Dr. Judith Pickersgill +

el M. Pont » Ms. Lizbeth Pratt
beth W. Riley and
’\ln l ichard I\ll(y - M Guy T.
Roberts Jr. » Mrs. Edis Robinson « vy
and Leigh Rohinson + James & Kathy
Robinson * Ms. Helen Robison *+ Mr.
Paul J. Roesler « Dr. Alan J.
Rosenberg « Ms. Marian A. Rossi « Dr.
Jirayr Roubinian » Ms. Judith
Sahagen * Dr. F. Stanley Seifried
Mrs. Robert Sinton + Ms. Kathleen
Ann Skeels « Mr. and Mrs. David
Sliptzin * Mr. and Mrs. Richard D.
Smallwood * Mr. and Mrs. Joseph T.
Sneed » Mr. Randall Solomon * Mr.
Emmett Stanton * Mr. Charles
Stauffacher « Mrs. Madeline Johnson
Stein * Dr. Jeffrey Stern « Mr. Clifford
John Stevens Jr. * Ms. Vibeke Strand *
Mr. E. Hugh Taylor « Mr. and Mus.
William V. Theurer « Mr. Timothy P.
Thomas + Ms. Judith P. Timken * Ms.
Sylvia G. Toth * Ms. Linda Trocki *
Mr. and Mrs. Leland H. Van Winkle ¢
Mr. Charlie Wambeke » Mr. and Mrs.
Douglas Watson * Mr. and Mys. Albert
E. Wehde « Ms. Beth Weissman « Dr.
William H. Wickett Jr. « Ms. Devera
and Michael Witkin » Charles L.
Wixson and Phyllis Berenson * Ms.
Ernestine Woolfolk nd Mrs.
Joseph B. Workman * Mrs. Jan Zones

* Mr. Peter M. Zuber
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CONTRIBUTOR

($300-$599)

Ms. Ann Adams + Mr. Jerome A.
Adams * Mr. Louis Adams = Mr.
Michael Afendakis « Dr. Jeanne Ahern
* Ms. Stephanie Ahlberg « Mrs. Grace
Albritton = Ms. Naney Alexander + Ms.
Susan Alexander * Ms. Esther Allen «
Ms. Janet Allen = Ms. Frances M.
Alston * Mr. Donald K. Anderson «
Ms. Sharon Anderson * Mr. Samuel
M. Anderson * Ms. Jacqueline
Andrews = Mr. and Mrs, Heath Angelo
Jr. * Dr. Paul L. Archambeauo + Mr.
Armar Archbold * Mr. Richard Babow
= Mr. and Mrs, Raymond F. Bacchewi
* Mr. Roderick G. Baldwin * Mr. and
Mrs. Gary E. Ballard » Mr. and Mrs.
Ram A. Banin * Mr. Austin G. Barber
* Ms. Jeanne Barsocchini + Ms. Judy
Bartlett = Mr. and Mrs. Kirk W. Basseu
* Mr. and Mrs. Irwin Bear = Mr. David
V. Beery « Mr. and Mrs. Richard

Begl Ir. and Mrs. Ervin Behrin «
\‘Ir “harles Benet « Mrs. Marilyn S.
Beniolf « Ms. Leslic Benjamin = Mr.
Haim Beressi » Mr. Sal Beressi « Mr,
Brian A. Berg * Mr. Richard R.
Berman * Mr. Ken Berner + Mr. and
Mrs. Frank Berryman = Drand Mrs.
Carlo Besio » Mr. Vernon Birks = Mr.
Jon Bjork » Mr. Ed Blanchard « Ms,
Natasha Boissier « Mary & Mark Bold
* Mr. Christopher P. Booth = Ms.
Donna Bottrell « Ms, Jeanne Boyden
Ms, Janet Bray = Mr. Cornelius
Brennan * Dr, and Mrs. Howard
Brodke « Mrs. Barhara K. Brown « Mr.
and Mrs. Timothy Brown + Tyler &
Kathryn Brown * Mr. and Mrs.
William L. Brown = Mr. Chris
Brownficld « Mr. John Bryant = Mr.
Glenn Bucksbaum « Ms, Maurine R.
Buma * Mr. Bruce Burdick « Ms.
Adrianne 5. Burton + Ms. Allison
Butler = Robert & Dona Byrum = Ms.
Patricia Cabral * Ms. Mary Camphell =
Ms. Dona Candela * M. Bruce
Carlton * Mr. Thomas M. Casciato =
Mr. James Cavacchioli » Mr. John
Ceerle = Ms. Leslie Chalmers « Ms.
Carmen Chang = Mr. Billy Chatwell
Mr. Steve Chiang = Mr. and Mrs,

Frank Child » Mr. Larry L. Chornyak «
Ms. Constance Chrysler « M. and Mrs,
T. Z. Chu = Ms. \1.11'»]}1’1 J. Church »
Ms. Phyllis E. Cima + Mr. Ronald
Claveloux + Lloyd and Janet Clulf «
Mr. and Mrs. John Coates = Mr. Jerry
Codde « Norman R. Cohen MDD, « Mr.
Michael Coke « Mr. Arthur H. Colas
Jr.+ Ms. Ramona Cole » Dr. and Mrs.
Mark I. Congress = Mrs. Robert E.
Conrath « Ms. Charmaine Conui = Ms,
Winifred A, Coomb + Ms. Mary Coons
* D and Mrs. Sandra Coplon = Ms.
Angela Coppola * Mr. and Mrs.
William Corvin * Mr. Ralph
Countryman = Mr. Harris E Coutchie *
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Mr. Wesley D, Cox » Mrs. Suzanna P,
Coxhead = Mr. Robert V. Coyne * Ms.
Donna Crabb * Randy & Mary Cram *
D, and Mrs. Donald Crow « Ms.
Kathleen Curry * Ms. Kathleen
Damron * Ms. Carlotta R, Dathe = Mr.
Ronald A. Davies + Ms. Marlene De
Lancie * Ms. Ira D. Dearing + Ms.
Anne L. Deleage + Margaret & Paul
Denning * Mr. Stanford C. Dennison *
Ms. Margaret DePriester » Mrs. Lucile
DeSoto = Mr. Stanley Dickover = Ms,
Kathryn Dickson * Mr. and Mrs.
Joseph DiNucei « Ms. Caral Dollinger
= Mrs. AL Jeannette Douglas = Ms,
Sandra Douglas * Ms. Anne Down =
Ms. Sally J. Dudley = Mrs. |0sr'||h|no
Duff = Mr. Michael Dugan * Mr. and
Mrs. Robert Duitz « \-la Kathleen
Dumas * Dr. John C. Eckels « Ms.
Janet B, Edeleanu « Mr. Jay
Einbender * Mr. and Mrs. William
Ellersick « M. and Mrs, Donald T.
Elliott * Dr. and Mrs. Marvin L. Engel
* Mr. and Mrs. Samuel Engel « Mr.
Sabin R. Epstein « Me and Mrs, Leil
Erickson ¢ Mrs. Karen Ericson *+ Mr
Donald H. Ewing = Mr. and Mrs.
Jerome B. Falk Jr. = Mr. Douglas
Faunt * Mr. Rodney Ferguson « Ms.
Linda Ferris * Dr. and Mrs. Michael L.
Finerty = Mr. David Fink « Neil Fink
Associates * Ms. Marilyn Finn + Ms.
Linda Fish * Dr. Philip A. Fisher = Mr.
and Mrs. Robert Fisher » Mrs
Suzanne R. Fisher « My, and Mrs.
Donald C. Fiske « Dr. and Mrs. M. D,
Flamm Jr. * Mr=. Dorothy A. Flanagan
* Mr. and Mrs. George W, Flynn + \1:,
Ruth Foote * Ms. I\ar{-u E. Ford + Dr.
and Mrs. Ruth Foster = Ms. Roberta P
Foster = Mr. David B. Fowler » Mr. and
Mrs. Jon Franeis * Mr. Antoine A.
Franke * Mr. and Mrs. J. Richard
Iredericks = Mrs, Helen Friel = Ms,
Kathleen Fruchinicht « My, David R,
Fuchs * Mrs. Anna Gaenslen = Ms.
Angela P. Gaines » Mr. and Mrs.
Thomas A. Gallagher * M. Linda
Gallanter « Mrs. Nicholas Gannam
Mr. Karl R. Garcia = Mr. and Mrs.
Thomas E. Gardner * Dr. Esther A,
Garrison = Mr. and Mrs. Frederick
Gaylord * Mr. and Mrs. Sam
Genirberg » Ms. Frances
Germeshausen « M and Mrs,
Maurice W. Gerritsen = Mr. William
Gilholm + Mrs. Ann Witter Gillette »
Ms. Marilyn 5. Glaim = Dr. and Mrs.
Alex Glass « My Alexander Glew < Ms,
Kate . Gadfrey = Ms. Anne Goetsch «
Mr. and Mrs, James M. Golden + Dr.
Stephen L. Gomes « Ms. Gale Gottlieh
* D Sharon A, Gould * Roger and
Helga Grabske « Michael Graves &
Michael Grover « Mr. and Mrs. David
C. Green » Dr. Richard Greene « Mr,
David Griffin * Ms. Jennifer Grodberg
* Mrs. Marian Gustalson « Ms. Carla
Gwosden » Mr. Carl T. Hale «

Mr. and Mrs. Herbert L. Hamerslough
* Mrs. Richard C. Hamister » Mr. and
Mrs. Alfred A, Hampson « Mr. Scott
Handelsman = Mr. [)nuglass L
Hannah = Mr. and Mrs. Gary Harpell =
Mr. Robert Haskell * Mr. Kirke
Hasson = Mr. and Mrs. David E.
Haughey * Ms. Fulvia Hayes = Mr.
John F. Heil « Ms, Charlotte Helander
* Mr. and Mrs. Leon Henkin « Mrs.
John 8. Hensill = Joanne and Harlan
Heydon « Ms. Mary S. Higdon + Dr.
and Mrs. Gerald Hill « Mr. Mike Hill +
Ms. Adricnne Hirt = Dr. and Mrs.
Samuel Hoch « Ms. Jackie Holfman +
Mr. and Mrs. Tom Hofstedt « Mrs.
Martha W. Hollenbeck « Mrs. Merrill
Holmes * Mr. and Mrs. Peter C.
Holmes » Mrs. Jean M. Hood * Dr.
and Mrs. Richard W. Horrigan « Ms.
Kimberly Hughes « Dr. Samuel
||ug|‘u\.:& * Me. A. Eugene Huguenin =
Mr. and Mrs, Roger A. Humphrey »
Lorelle & Don Hunt * Mr. and Mrs.
Richard Hurd « Mr. and Mrs. (.
Tucker Ingham * Mr. and Mrs.
Leonard M. lsaacson = Mr. and Mrs.
James P Jacobsen + My, Kenneth

Jaftee « Dr. and Mrs. John E.
Jansheski « Mr. Mark Jarrett = Ms.
Ann Kelly Jenks « Mr. and Mes. C.
David Jensen « Ms. Laurene Jobs
Mz and Mrs. Robert R, Iohnston =
Mr. Stephen

Joyee = Mr. Eugene Kahle « Ms.
Susan Kamprath « Mr. J. Scott
Kamsler = Kenneth Kaplan * Dr.

and Mrs. Gary and Zeeva Kardos « Mr.
Thomas L. Kardos * Mr. and Mrs. Ma
riin Katz = Ms. Kathleen M. Keene = G
regg and Anh Kellogg = Ms, Sheila Ke
lly-Barbour « Mrs. Elizabeth W
Kenady = Ms, Mary Keown * Ms.
Lileen Keremitsis = Ms. Carol E. Kerr
* Ms. Janet King * Mr. and Mrs, John
H. Kirkwood « Ms. Naney L. Kivelson
* Mr. and Mrs. Kenneth W. Knapp «
Mr. Barry 8. Marrus and Ms. Frances
Wynns Knudtson = Ms, Carole I
Krause « Dr. and Mrs, Robert H,
Kremers « Mr. Walter Krumm » Ms,
Kimberly J. Kruse = Beatrice Kushner
* Mr. Patrick Lamey * Mrs. Rebul
Lampman * Mr. David Lauer * Mr.
and Mrs. Robert C. Lauppe = David &
Janice Lawrence = Peter and Diane
Lawrence » Mr. and Mrs. John AL
Lazar » Ms, Mary Ellen Lazare » Ms,
Janice M. Le Cocq * M. Jim

Lechtenberg = Richard and Patricia

Taylor Lee « Mr. and Mrs. Richard G,

Lee * Dr. and Mrs. Richard H. Lee Jr
* Mr. Rudy I. Lec * Mr. Sterling
Leisz » Mr. and Mrs. Ed Lelyveld « Mr.
and Mrs. Richard Leon * Mr. and Mrs,
Harold L. Levy * Mr. and Mrs,
Norman M. Licht * Dr. Sandra L.
Lillie * Mr. Stephen P, Lind = Mr. and
Mrs. Heinz W Lindt » George and
Angela Little «

Aroand Mrs, James W. Littlefield
Mrs. James P Livingston = Ms,
Linda=Marie Loeh = Ms. FEula Loltin -
Charles & Elizabeth |.n||;_' = Ms. Lina
Longmire * Me and Mis. John B.
Lowry = M=, Edith Lucas « M. Harry
W. Lucheta » Me and Mres. James J.
ludwig = Mr. and Mis: James I Lotz ¢
Me. and Mes, Edmund MacDonald
M. Gerald Madden » My Ward
Marleiva « Me John [ Magee = M
aned Mrs, Teed N, Magee = Me Peter
Maier * M. and Mes. John W, Mallory
« D anad Mrs. Michel Mandel « Ms,
Flinor Mandelson « My, Dennis 1L
Mangers « M. Johin A Mann My,
Charles B, Manning = Ms, Mary
Manzer * Mes. Marian 1. Marioni = Ms,
Prona Marriott * Me and Mes. Michael
R Marron * M Fred T, Martin « M.
lee Martin = Mr. Lynn Martin
Bradlord & Marzee « Me Mart Masak «
M. and Mrs, H. Cloyd Masengill + M.
and Mrs. Alden Me Elath Jr. » Mr
Thomas MeAulilfe = Mr. and Mrs.
Jeery B MeCleery « Ms. Patricia
MeClung « Mr. and Mrs. Nion T,
MeEvoy = Ms. Mary Jo MeFarlane
Mr. and Mes. Robert MeGee « Mis.
Paula H\l s MeGowan = Me and Mis,
soor * Ms, Dorothy M.
\11‘{9“'0’(“ * M Ann Mekereghs
Mr. am| Me=, Glen MeLaughlin + Ms.
Teresa MebLean = Me ) A MeQuown *
Mr. James H. MeVernon « Mr. and
Mrs. Kurt Melehior = M=, Karen
Weaver Mello * Ms. Trudi Melohn
Mr. and Mrs. Harold A, Menzies Jr. +
Dr. Allison Metz Ms. Jane P Riede
Meyerhofl » Mr. Lindsay Mickles
Mes. Helen Miller = M Hugh W,
Miller « Mr. Leslie A, Minkus « M.
and Mrs. Larry Mitehell = Deoand Mrs.,
Stephen G, Mizroch = Mr, Lawrence
H. Moe = Mr. and Mrs. John A Moore
= Mr=. Janice Morgan * Mr. Forrest S,
Mortimer * Dr. and Mrs. William
Murray * Mr. Joseph Nadel + Mr. and
Mrs. Edmund W, Nash « Mr. John E.
C. Neilsen = Ms, Florence M. Newlin
Mr. Clvde W. Nielse :
Ogden « Ms. Margo Rich Ogus = Ms,
Naney S. Olson = Dr. Jerome D,
Oremland ¢ M. Joseph Owades + Mr.
Kenneth Owens * Mr. Charles Hall
Page * M. Wendy A, Page = Ms. Carol
L |d]lln ot » Mr. and Mrs. Clark M.
Palmer « Ms. Helen Palmer « Ms,
Margot S. Parke = Mr. and Mrs.
Robert G. Parvin » Mr. Michael ).
Patterson * Ms, Mary P Patterson *
Me, David Pearson = Response
Associates * D Herman Pepper = Ms,
Iris Pera » Mr and Mes, Richard
Perkins = M. David M. Pettingill » Mr.
Dennis Philpott = Ms. Renee M. Pinzi
= Mr. James A, Piut = Ms. M. Plant -
Platinum Technology * D and Mrs.
Steven Polansky + \1r and Mrs. David
Pottruck * Ms. Susan W Powell «

Dr. and Mrs, Joseph Presti « Ms.
Denise Pringle « Ms. Deborah Prueha
= M= Fiona Pogliese = Ms, Carol R.
Pureell = Me. Babert W, Purvis «
Margarita F. Quilwiis = Mr.and Mrs.
Mark Rand * Ms, Mary Rank = M=,
Deborah Rappapaort M. Wendy
Redfern » M and Mrs. EM. Reed
Ms, Maryalice Reinmuller « Ms. Lisa
Reiss * Response Associates * Mr
William Rhodes = Mr. Wesley .
Richert = Mr. Charles Ridlon = Mr.
and Mrs. Gary Rilkind = Des. Pamela
and Richard Rigg « Mr. Joseph S.
Riggio * Ms, Sarah Rivers « Mr

Sty |=ht n Robhins « Mrs, Marianne B,
Robizon = Mre. Delbert V. Robson * D
and Mrs, Benson B Roe = Ms.
Deborah Bomer = Mr '!;Fll.\
Rasenblatt * Dr. and Mrs. Joseph
Rosenthal » William A, Rosow « M.
Felward W. Rosston = Mr. and Mes,
Peter R. Roth * Ms. Star Lynn Roth +
Me. and Mes, William Rubin = Ms,
iane Budden « Ms. Rebecea Ruesch
« Ms. Claudia Russell = My, and Mrs.
Robert K. Russell Jr » M Leorge e
Rusteika * Mr. B. AL Ryvan & Ms.
Michele Bach « Ms. June Sabel « M.
John F. Sampson « Ms. Louise A,

Sampzon * M. and Mrs. Paul
Sandberg * Ms. Gladys Sanguinetti =
Mr and Mrs. Vasto Sardi + M. Gary
Scheele = Ms. Nina M. Scheller = Dr.
and Mes. Jack H. Schiehle = Ms,

Elaine Schimmel * Dr. and Mres. Rudi
Sehmid = Mr, and Mrs. Phillip I
Schneider = Me. and Mrs. Charles M.
Schulz « Mr. Howard G. Schutz « Mr.
Ken Seott + Ms. Karen sel = Mr.
Fred Searls « Ms. Mary Sears « M
Alexander Seidel » Mr. and Mrs, John
M. Seidl « Ms. Tyra Sellers « Ms.
Louise Shalit « Mr. Marla ths =
Mr. and Mrs. Robert B, Shapiro = Mrs,
[rene A Sharp « Ms. Ann M. Shaw
Mr. Andrew Shore « Mr. Tom Si
Mr. Ralph Si * Me. and Mrs. | eslie
E. Simmowls * Mrs. Barbara B.
Simonson * Ms. Christine M. Simpson
* Ms, Patricia Sims * Richard
Frances Singer * Ms. Florenee
Sinton * Mr, and Mrs, Charles Sis
D, and Mrs. ,Inhl_'llh Skokan = Mr.
Harold A. Smedal < Mr. and Mrs.
George 1. Smith = D and Mrs,
Harlan Smith = Dr, and Mrs. J. Nevin
Smith * Mr. Stephen Smith * Dr. and
Mrs. Charles Snorl « Mr. Frederick G.
Soley = Dr. Frank A. Solomon Jr. + Mr.
Jack Solomon + Mr. Jack Solomon
Ms. Fta Somekh » Ms. Kristine
Soorian * Mr. Robert Spa
and Diane Spaulding « Mr. Gerard St.
Pierre * George & Gayle St
Beverly Stevens = Ms, Lynn Stocker =
Mr. and Mrs. Herbert Stone + Mrs,
Michael Stone = D and Mrs,
Stowers * Mre. and Mrs. Richard J.
Stratton *

Mr and Mrs, Chris Thomas = M, and

A Ill' - :\Il':".

Irving F.

D, and Mes. Philip G. Strauss = Mr.
and Mrs. Monroe Strickberger » Ms.
Julie Stuhe = Me John 1% Sutton = Mrs,
Donald H. Sweet « Me. Robert
Tennyson = Ms. Carolyn O, Thie

Mes. R I Thomas I+ Me and Mrs.
5.J. Thomas « M. and Mres. William
W. Thomas * Ms. Suzie S. Thorn » Ms.
Ann M. Thornton * Ms. Jeanette
Thorp + Me. and Mrs, Edward J.
Tiedemann « M. Julie Tippet = Ms,
Kathryn Tolve = Mr. Julian Tomehin «
M, and Mrs. Nicolo Torre * M and
Mrs. Robert Trevorrow = Mr. Glenn
Trewit » Me James Tunnell « M=,
Margo Turkington « Me. Kevin Tweedy
= M. Janelle M. Tynan « Fverett &
Mary Upham = Mr. Owen S. Valentine
* Mr. and Mres. Ronald €.
VandenBerghe = Me Lindsey Vereen
Mr. Case Verploegh = Mrs. Darlene 1
Vian = Mr. Robert von Konigsberg +
Me. and Mres. William Voorhees « Mr.
and Mrs, C, L. Wade « Mes. Ann
Wagner = Mr. Arnie [ Wagner = M.
and Mrs. Jim Wagstafle = Mr. and M=,
Bruce Walker = Mr. James ). Walker =
Mr. Thomas Walters « James L. and
Barbara W, Wanvig = Emily and
Robert Warden = Ms, Carol M. Watis -
Mr. and Mrs, Richard Waugh = M=
Sisi Weaver * Dr. Ron Webb « Drand
Mrs. Harry Weinstein = Mr. William R,
Weir « Mr. Gene Weisbrod » Noah &
Caryn Weiss = Ms, Harriet Weller « Mr.
Robert Welles = Mr. George Weston =
Drr. andd Mrs. John . Whisenhunt
Mr. Mare Whitney * Ms. Ellen G.
Widess = Mr. John Willbrand « M.
John R, Williams < Me. and Mes. Marty
Winiter « Ms, Mary E. Wiss « Dr.and
Mrs. Ira Wong = M. Jennifer Wooul =
Mr. and Mrs. Iimn S. Woodman « Ms.
Florence Woodman « Ms, Linda
Haverty Woodworth + Mr. Thomas
Wooll » Me. James Bock Wunderdich
Ms. Velda Wyckolf = Mrs. Glea G.
Wylie = Mes. Gar Wynne = M Jery
Yalfee « Ms. Marilvn Yalom = Dr. and
Mrs. Vincent Zarcone « Ms, Carol Zell
« D aned Mes. Richard Zimmerman
Peter & Midge Zischke « Ms. Margel
Zographos = Ms, Sara Zumwalt

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

I” }h‘l’"(lr'\' |’III I;..I. Hl'&ll‘l.‘r

In Memory of Donna Gottdiener
Oakes, M.D.

In Ml'lllt}l’_\ of Mr. Richard C.
Hamister

In Memory of Dr. George 1.
Meyer

In \'||'mm‘) ol Pu“} MeKiblen

In Memory of Dennis Powers

In Memory of Sydney Walker
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SPECIAL THANK YOU
(.:il'\'.'i(‘.{llhf

Downtown Center Garage
Geary Courtyard

John's Grill

Saks Filth Avenue

TourArts

CORPORATE MATCHING
GIFTS

The following corporations have gen-
erously matched gifts made by their
employees to A.C.T, doubling the
impact of these contributions. A.C.T.
extends iis gr‘u.'i-‘udr.' to these com-
panies and invites all of their em-
ployees to join in supporting theater
in the San Francisco Bay Area.
ARCO Foundation

ATand T Foundation

Adobe Systems, Ine.

Ameri < Foundation
American President Cos,
Argonaut Group Ine.
BankAmerica Maiching Gilts
Barelays Global Investors, N.A.
Becton Dickinson

Boeing Company

CIGNA Foundation

CNA Insurance Companies
Capital Group Companies
Charles Schwab and Co.. Ine.
Chevron

Cisco 5_\'51:&1]’15

(:ili::(u'fl at Court 5r|uun*

Combined Health Appeal of
California

Federated Department Stores

Fireman’s Fund Foundation

Gartner Group Charitable Funds

Hambrecht and Quist

Hewlett Packard Co.

IBJ Foundation

IBM Corporation

IDG, International Data Group

Levi Strauss and Co.

Martin Marietta

MeGraw-Hill Companies
Foundation, Ine.

Morrison and Foerster

Morton International. Ine.

Morton Thiokol Ine.

\l]H(:'\l- \I"l"ﬂl Il]?‘l"'ﬂ"l:{!

PGandE Matching Gifts Program

Philip Morris Companies

Platinum Technology

Potlatch Corporation

Providian Bancorp. Ine.

Raychem Shair Fair Campaign

S.H. Cowell Foundation

Shaklee U.S., Ine.

SiliconGraphies

St. Paul Companies

Sun Microsystems, Inc.

TRW Foundation

52 STAGEBILL

The Gap Foundation

Times Mirror

Transamerica Foundation

U.S. Leasing

Wells Fargo Bank

William and Flora Hewlett
Foundation

1997-98 NATIONAL
CORPORATE THEATRE
FUND

Annual Fund Contributors

The National Corporate Theatre
Fund is a nonprofit corporation
created to increase and strengthen
support from the business
community for ten of this country’s
maost distinguished professional
theaters. American Conservatory
Theater receives the support of the
follmwing corparations and
individuals through their
contributions to the National
Corporate Theatre Fund:
Adams Harkness and Hill
Alliance Capital Management
Company
American Express Company
Mr. and Mrs. Lawrence H.
Anderson

ATand T Foundation

ATandT Capital Corporation

Avon Produects Foundation. Ine.

Bankers Trust Company

TEII.‘ I;I"l;(llll}ri('h I"(Hl”li}“il][l

Bill Blass, Lid.

G. Barry Bingham. Jr.

Jacquie and Raymond A, Boycee

Brialill'M'\'{‘l‘s Sqllil}ll l‘:[illli!ﬂ[l‘\'

Fran and James E. Buckley

Cablevision Systems Inc.

Callaghan Nawrocki

(-,'upilzl] Cities/ABC, Inc.

The Chase Manhattan Bank

Citibank, N.A.

The CBS Fund of The
Westinghouse Foundation

The Coca-Cola Company

Colgate-Palmolive Company

Coopers and Lybrand

Credit Suisse First Boston

Donaldson, Lulkin and Jenrette

Dramatists Play Service

Mr. and Mrs, Donald Dwight

Ernst and Young

The GE Fund

Mr, and Mrs. Len Goodman

The GTE Foundation

The Intl:rpuhlilr l';rnuir ol
Companies

Johnson and Higgins

The Klein Foundati

KPMG Peat Marwick

Lehman Brothers

Lucent Technologies

MacAndrews and Forbes Holdings.
Ine,

Marsh and McLennan Companies.
Ine.

Metropolitan Life Foundation

Merrill Lynch and Co. Foundation

Mr. and Mrs. Eldon Miller

MTV Networks Ine.

Robert A. Mulshine

The New York Times Company
Foundation

Nl'“ =W .'I(

NYNE? {.:(Il‘l)ul'{'ﬁ[‘llln

Ogilvy and Mather

Dean Ostrum

PaineWebber

Plizer Ine

Philip Morris Companies Ine.
Praxis Media

Price Waterhouse LLP

Quick and Reilly

Joseph E. Seagram and Sons. Inc.
Simpson Thacher and Bartleu
Thacher. Proffitt and Wood
Evelyn Mack Truin

Yiacom Ine.

William Morris Ageney. Ine.
Woolworth Corporation

XL'rﬂ\

LEADERSHIP CAMPAIGN

FOR AMERICAN THEATRE
The Leadership Campaign for
American Theatre is a 85 million
challenge project to build much-
needed corporate support for not-

[or-profit professional theater in

the United States. American
(:{J”Sl”f'f'fli’f")' ??”‘”f!“r ];.\ one (!f fhl"
resident theaters that is benefitting

_ﬁ'um the rurnpu{e‘n, To date. the
Sollowing corporations have

committed more than S600.000, in
total. to the Leadership Campaign:
American Express Company

AT&T Foundation
The BF Goodrich Foundation. Ine.
Bristol-Myers Squibh Founc
I"il“ni!.’:‘ll{lf' I“ll“]"{ui[(lll
GTE Foundation

1BM Corporation

Mohil Foundation. Ine.
Praxis Media. Ine.

Texaco, Ine.

The Xerox Foundation

ADMINISTRATIVE OFFICES

s administrative and conservatory
s are located at 30 Grant Avenue, San
n CA 94108, (415) 634
the Web: www.act-sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason, next
1o the Geary Theater, one block west of
Union Square, Box office hours are 12 10 8
pom. Tuesday through Saturday. and 1210 6
pem. Sunday and Monday.

BASS
Tickets are also available at BASS centers,
including The Wherehouse and Tower

Records/Video.

Online
Tickets are also available on our Welb site at

www.act-sfbay.org.

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa.
MasterCard. or Ame 1 Express card. Or
fax your ticket request with eredit card
information to (4115) 749-2291.

Purchase Policy

All sales are final. and there are no refunds.
Only corrent subseribers enjoy  perfor-
mance rescheduling privileges and  lost-
ticket insurance. If you are unable to attend
at the last minute. you can donate your
tickets to AT, The value of donated tick-
et will be acknowledged by mail. Tickets

for past performances cannot be consid-
ered a donation.

Mailing List

Call (415) T49-2ACT or visit our Web site
n information and ad-
vanee notice of ACT. events,

1o request subseripti

Ticket Prices

Ticket prices re from $11 1o 351,

Subscriptions
Full-season subseribers save up 1o 32%

and receive
parking. resta
counts.  performance  reschedoling
|1|lu||t‘. and more. New this season:
your own four-play subseription.
\.C.T. Subseription Hotline at (415) 749-
2250 to lind out about four- and seven-
play packages.

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Hall-price student and senior rush

tickets are availuble at the Geary Theater
Box Ofice 90 minutes before curtain.
Matinee senior rush tickets are availuble at
noon on the day of the performance for
S10. Al rush tickets are subject to avail-
ability. one ticket per valid 1D, Student

subseriptions are also available at half
price. New senior citizen discounts are
available for full-season and sampler series
subseriptions,

Group Discounts
For groups of 15 or more. call Linda
Graham at (415) 346-7805.

Gift Certificates

ACT. gift certificates can be purchased in
any amount by phone, lax, or in person at
the Geary Theater Box Office., Gift certili-
cates ave valid for three years and may be

redeemed lor any performance.

SPECIAL PROGRAMS

Entertaining Education

For information on A.C.T. Prologues. Audi-
ence Exchanges. Al Perspectives sym-
posia. and Words on Plays andience hand-
books, please turn to the “Entertaining

Edueation™ page of this program.

Student Matinees

Matinees are offered at 1 pan. to elemen-
tary. secondary. and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call

(415) 439-2383.

Conservatory
ACT. offers
advanced study in a wide range of theater
disciplines. The Advanced Training Pro-
gram offers a rigorous Ihrm-—_w-ar course of
actor training, culminating in a master of
fine arts degree. The Summer Training
Congress is an intensive program for those
with some  performir 15 background.
Studio A.C.T. offers v o and weekend
classes to theater enthusiasts at every level
ol background and training. The Young
Conservatory is a broad-hased program for
students between the ages of & and 18, Call
(415} 439-2350 [or a free brochure,

classes,  training, and

Costume Rental

A large collection of costumes. ranging
from handmade period garments to mod-
ern sportswear. i available for rental by
schools. theaters, production companies.
andd individuals. For information call (415)
439-2379.

Parking

ALCT. patrons can park for just $8 at the
San Francisco Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor,

Show your ticket stub for that day’s perfor-
mance upon exit to receive the special
price. After five hours. the regular rate
applies.

TAd/LDY

STAGEBILL

53



A.GT/EYL

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
belore curtain.

A.C.T. Merchandise

Posters. sweatshirts, -

ts. nightshirts.
mugs, note cards, seripts, and Words an
Plavs are available for purchase in the main
lohby and at the Geary Theater Box Ollice.

Refreshments

Bar service is availahle one hour before the
performance in Fred's Columbia Room on
the lower lobhy level and in the Sky Lobby
on the second baleony level. Reservations
for refreshments to be served at intermis-
sion may also be made, at either bar or in
the main lobby. during the hour belore
perlormance. Food and drink are not per-
mitted in the auditorium.

Beepers!

It vou carry a pager. beeper. cellular phone.
or watch with alarm, please make sure that
it iz =et to the “off™ position while you are
in the theater. Or you may leave it and your
seat numiber with the house manager, so
you can be notified if you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(H15) 439-2396 in an emergency.

Latecomers
A.C.T.
Latecomers will be seated belore the st

performances  begin on  time.

intermission only il there is an appropriate
interval.

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn ol your hearing
aid when using an A.C.T. headset, as it will
react to the sound system and make a dis-

ruphve nose,

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred's Columbia
Roum on the lower lobby level. the Baleony
Lobby. and the Garret ‘on the uppermost
lohby level

Wheelchair seating is availuble on all
levels ol the l:l".!!"\ Theater. Please
(_/ call (H15) T49-2AC7 in advance to

notify the house stall of any special needs.

AFFILIATIONS

\.C.T. operates under an agreement be-
tween the League of Resident Theaters and
\etors” Equity Association, the union ol
prolessional actors and stage managers in
the United States,

ACT. = a constituent of Theatre Commu-
nications Group. the national organization
for the nonprofit professional theater. ACT.
is a member of the League of Resident The-
aters, Theatre Bay Area, Union ‘Miu e
Association, San Franciseo Chamber of Com-
meree. and San Franeisco Convention &
Visitors Bureau.

LCT logo designed by Landor Associates.

[ E&i; The director is a member ol the

Society of Stage Dircetors and
Choreographers, Ine. an independent
national labor union.
warrowar ACT. is supported in part by
sDOWMINT e from the National En-
yorgue £10 rom ational Fa
ARTS :I.nmun_-ln.lm' the Arts. l:x!.ll'lil'll}il
—— Council for the Humanities and
Grants for the Arts of the San Francisco
Hotel Tax Fund.

it LC.T is funded in part by

"|':| ﬁR‘ES the California Arts Couneil.

o —  ctate agency.

GEARY THEATER EXITS
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Skeptics have

You’ve been there. And you know
that buying or selling real estate is
complicated. At best. But wouldn’t it
be heaven if you could make the

whole process painless? With
McGuire, you can.

Our new Registry Service
gives you the best service
structure in this market.
Working with one of our
first rate agents will be far

from worrisome. And you’ll have a
McGuire manager keeping an eye
out, watching over your sale. Putting
a wealth of experience to work for
you. Providing the kind of inside
knowledge you need in this market.
The McGuire Registry
Service will give you an
edge. There’s no doubt

MCGUIRE || about it. McGuire is the one
REAL ESTATE SINCE 1919 . .
company you can believe in.

A WHoLE CoMPANY ON YOUR SIDE.

1-800-4-RESULTS

WWW. mcguirere‘ com



American Ballet Theatre is recognized

as one of the great dance companies
of the world. (Pictured: Paloma
Herrera in Don Quixote, pho
lographed by Nancy Ellison.)

The Movado Watch Company is
proud of its long-term commit-
ment to the arts and its role as a
principal benefactor of this out-
standing hallet ensemble.

MOCY5

@ A FUTURISTIC INTERPRETATION OF A LEGEND IN MODERN DESIGN.

Mavodo wotches
are exhibited in
these museums
around the world:

Stootliches Museum
fir ungewandre Kunst,

Museo de Arte Modeme
Boged, Colombio

Musen de Arte
Lontemponimes,

Carncas, Venezuelo

Finnish Museum of

Mrseum of Decorative it
Copenhogen, Denmark

Museo de Bellos Artes
Bilboo, Spain

Victorio ond Albert
Mupsaum

Londen, England

Musen Ludwig
Cologns, Gemony

Turic

Waseu de hite

New Museum Safiro™ Watch. The
round black dial with its legendary
gold dot framed by squared lugs
finished in 18K micron gold. Flat
sapphire crystal. Black calf strap.

Swiss quartz. Water resistant to 99
feet. His or hers, $895.

' MOVADO

The Museum W“it(

For more information, call: 1-888-5MOVADO. httpy//www.movado.com W



