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ABOUT A.C.T.

A.C.T's beautifully
restored Geary Theater,
originally built in
1909, is one of the
finest performance
venes in the

United States.

4 STAGEBILL

AMERICAN CONSERVATORY THEATER nurtures the art of live
theater through dynamic productions, intensive actor training in its
conservatory, and an ongoing dialogue with its community. Under
the leadership of Artistic Director Carey Perloff and !\-Ianaging
Director Heather Kitchen, A.C.T. embraces its responsibility to con-
serve, renew, and reinvent its relationship to the rich theatrical tra-
ditions and literatures that are our collective legacy, while exploring
new artistic forms and new communities. A commitment to the high-
est standards informs every aspect of A.C.T’s creative work.

Founded in 1965 by William Ball. A.C.T. opened its first San
Francisco season at the Geary Theater in 1967. In the 1970s, A.C.T.
solidified its national and international reputation, winning a Tony
Award for outstanding theater performance and training in 1979,
During the past three decades, more than 300 A.C.T. productions
have been performed to a combined audience of seven million peo-
ple; today, A.C.T’s performance, education. and outreach programs
annually reach more than 220,000 people in the San Francisco Bay
Area. In |09() A. C T’s elforts to develop creative talent for the theater
were recognized with the prestigious
Jujamcyn Theaters Award.

Since Perloff’s appointment in 1992,
A.CT. has enjoyed continued suceess
with groundhreaking productions of clas-
sical works and hold explorations of con-
temporary playwriting. Guided by Perloff
and Kitchen, who joined the company in
1996. A.C.T. has enjoyed a remarkable
period of unprecedented audience
expansion and renewed financial stabili-
ty. The company continues to produce
challenging theater in the rich context of
symposia, audience discussions, and
community interaction.

The conservatory. now serving 1,900
students every year, was the first training
program not affiliated with a college or
university accredited to award a master
of fine arts degree. Danny Glover, Annectte Bening, Denzel
Washington, and Winona Ryder are among the conservatory’s distin-
guished former students. With the 1995 appointment of Melissa
Smith as conservatory director, A.C.T. renewed its commitment to
excellence in actor training and to the relationship between training,
performance, and audience. The A.C.T. Advanced Training Program
has moved to the forefront of America’s actor training programs,
while serving as the creative engine of the company at large. B

The steak.

$18,995. Loaded. Finally, a car that delivers more

than what you paid for—the Chrysler Cirrus LXi. Start

The sizzle.

with a 24-valve V6, a premium sound system and
A/C. Toss in leather-trimmed seats, Remote Keyless
Entry and anti-lock brakes, and we’ll wager you've
rarely experienced a steak with as many garnishes as the new Cirrus LXi. For more

information, call us at 1.800.CHRYSLER, or visit our Web site www.chryslercars.com.

s GHIRVOLER GIRRUS

*Base MSRP after $1,000 cash allowance includes destination. Tax and options extra.




4]
=
=
S
2
<-e
5
[ g%
2
&
&
=
=
2
£
o
2
=
=

GONTENTS

Vol. 5. No. 7. May 1999

Outstanding
theater training
for students
aged 8 to 18.

Summer Session I:
June 14-July 16

Summer Session Il:
July 19-August 20

Accepting
applications now
for both sessions.

For more
information,
call 439-2444.
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PUSHING THE ARTFORM

For over 50 years, American Ballet
Theatre has awed international
audiences with the most innovative
choreographers, designers and dancers

known in the world of ballet.

Movado Watch is proud of ils
decade-long role as a principal

benefactor of ABT.

Throughout its history, Movado has
been recognized for its innovation:
99 patents; over 200 international
awards; watches in museums on

five continents.

Apout A.C.T.
A.C.T. STAFF
PROGRAM NOTES
A.C.T. NEWS

WH0'S WHO IN THE FIRST PICTURE SHOW 42

A.C.T. PROFILES
SPONSOR PROFILES
GONTRIBUTORS

FOR YOUR INFORMATION

ON THE COVER
Lago by John Mattos

ABOVE
Mary Pickford

All editorial materials © 1999 by

The American Conservatory Theatre Foundation.

All rights reserved.
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PALOMA HERRERA PRINCIPAL DANCER, ABT

Museum Esperanza™.
Stainless steel with diamonds.
Mother of pearl dial.
Sapphire crystal. $2,595.

20
52
24
60

MACY’S

MOVADO WATCHES ARE EXHIBITED IN THE PERMANENT COLLECTIONS OF MUSEUMS WORLDWIDE

MOVADO.

The Museum.Watch.
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American Conservatory
Theater was founded in
1965 by William Ball.

Edward Hastings
Artistic Director
1986-92

THE 1998-99 A.C.T. SEASON

JUNO AND THE PAYGOCK

FOOL MOON

created by Bill Inwin and

David Shiner

with the Red Clay Ramblers
September 3-October 4, 1998

HECUBA

by Euripides

translated and adapted by
Timberlake Wertenbalker
directed by Carey Perloff

ariginal music by David Lang
October 16-November 22, 1998

A CHRISTMAS CAROL

adapted from Charles Dickens’s
novella by Dennis Powers and
Laird Williamson

directed by Candace Barrett
and Raye Birk

November 28—December 27, 1998

MORNING, NOON
AND NIGHT

written and performed by
Spalding Gray

December 29, 1 998-January 3, 1999

by Sean O0'Casey

directed by Giles Havergal
January 8=February 7. 1999

INDIAN INK

by Tom Stoppard

directed by Carey Perloff
February 18-March 21, 1999

LONG DAY'S JOURNEY

INTD NIGHT

by Eugene ' Neill

directed by Laird Williamson
April 1-May 2, 1999

THE FIRST PIGTURE

SHOW

book and lyrics by Ain Gordon

and David Gordon

music by Jeanine Tesori
directed by David Gordon
May 6~June 6, 1999

TARTUFFE
by Moliére

directed by Charles
Randolph-Wright

June 17-July 18, 1999
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e’ve been through turbulent times
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Regardless of today’s market climate, the future includes the distinct possibility

of uncertainty and volatility. What’s more, with the merging of many banks and
investrent firms, many investors feel adrift, unsure where to turn for advice. Should
you invest more in bonds or equities? More in small caps or blue chips?
Or keep more cash on hand? While nobody can promise you all the right answers,
U.S. Trust can promise you something invaluable: expertise based on experience.
For over 145 years, through periods of extreme uncertainty, we've been a bedrock
of stability for our clients, providing them with sound advice that has helped preserve
and enhance their wealth. In the process, we’ve become one of America’s premier
investment advisory and wealth management firms. To learn how to weather
the market’s volatility, please contact Jay S. Welker, Managing Director,

at 415-743-9000 or visit www.ustrust.com.

U S T A TRADITION OF GROWING ASSETS

NEW YORK BOCA RATON COSTA MESA DALLAS ESSEX GARDEN CITY GREENWICH HOUSTON LARKSPUR LOS ANGELES MORRISTOWN
NAPLES PALM BEACH PHILADELPHIA PORTLAND PRINCETON SAN FRANCISCO STAMFORD VERO BEACH WASHINGTON D.C. WEST HARTFORD
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Quiet reflection
in a peaceful place
all your own.
Your body is rested,
your mind is at ease,

your spirit soars.

A

American Airlines

First and Business Class

AmericanAirlines’

Something special iv: the air”

United States Europe Latin America Canada Caribbean Mexico Japan
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in support of our newly expanded three-year M.F.A. Program in acting

May 16, 1999 - Tre WesTiN St. Francris HoreL

ANNETTE BEnineg anDp Kararyn CrosBY

Hoxorary Co-CHuHAIRS

Join multiple award winner Charles Randolph-Wright and Bea Arthur, Linda Ronstadt,
Brian Boitano, Maurice Hines, Frank D’Ambrosio, Lisa Vroman, Amanda McBroom,
Taylor Dayne, Billy Goldenberg, Miss Coco Peru, and Joel Silverman for an evening of
cabaret entertainment and culinary delight at one of the grandest hotels in San Francisco.

The event is limited to 200 people and tickets are $250 each.

This starry evening includes a cocktail party, dinner, cabaret performance, and dessert.

Call Blair Hartley at (415) 439-2353 to ensure your inclusion in the evening.

Hurry! This event is already 80% sold out!

SronsorED BY PGs&E CorRPORATION
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ACT.

ARTISTIC

Meryl Lind Shaw. Artistic
Manager/Casting Director

Paul Walsh, Dramaturg

Jennifed
the Artistie Director

Caresa Capaz, Casting and
Company Management

Caleshu, Assistant to

Assistant
Kathryn Clark, Casting Assistant

Associate Artists
Loy Areenas

Kate Edmunds

David Lang

Margo Lion

Peter Maleitzke
Peter Maradudin
Lllen Novack
Robert O'Hara
Charles Randolph-W)
Albert Takazauckas

rhi

Actors

John Apicella
Anne Gee Byrd
Cindy Cheung
Kathleen Conry
Norma Fire
Karen Graham
Lllen Greene
Dinah Lenney
Ken Marks
Evan Pappas
Jeanne Sakata
Valda Setterfield
Michael Gene Sullivan
Harry Waters, Jr.

Directors

Candace Barrett

Raye Birk

David Gordon

Giles Havergal

Carey Perloll

Charles Randolph-Wright

Laird Williamson

Composers
Lee Hoiby
David Lang
Michael Roth

Jeanine Tesori

Interns
Alice Maore, Literary

PRODUCTION

Edward Lapine,
Production Manager
Richard Bergstresser,
Project Manager
Tina Tseng, Production
Department Administrator
John A. Garofalo,
Producing Associate

Designers
Garth Hemphill,

Resident Sound Designer
Loy Arcenas, Scenery
I'rances Aronson. Lighting
Beaver Bauer, Costumes

Robert Blackman, Scenery
Robert Brill. S
Lewis Brown.
Judith Anne Dolan, Costumes

D, E Draper, Costumes
Deborah Dryden. Costumes
Kate Edmunds. Seenery
Jan Hartley. Projections
Walker Hicklin, Costmes
Bill Kellard. Costumes
Peter Maradudin, Lighting
Robert Morga
Naney Schurt
Doug Stein, Seenery
Jennifer Tipton, Lighting

Costumes

Lighting

Donna Zakowski, Costumes
Kimberly J. Scott.

Lighting Design Assoctate
Kim Eller. Seenie Design Intern
Jack Lloyd, Sound Intern

Stage Management

John David, Donna Rose
Ileteher, Ray Juliet N
Pokorny. Michele M. Trimble.
Kimberly Mark Wehb. Kelly M,
Zakis, Stage Managers

Danielle 5. Colburn, Drew

Stauller, Interns

Scene Shop
Randall Reid, Shop Foreman
Adam Bennes, Lead Builder
Leo Loverro, Jonathan Young,
Mechanies
Brad Lublin, Purchasing Agent
Chuck Sanger. Design Associate
D. L. Camphell.
Chargeman Scenic Artist
Vivian Prinsloo. Jennifer
Williams. Arnold Wong,
Seenic Artists
Kim Ehler,
Technical Design Intern

Costume Shop
David F. Draper. Manager
Joan Raymond,

Assistant Manager
Thiem Ma, Quyen Ly. Tailors
Maria Montoya, Head Stitcher
Jellrey Larsen, Aecessories Head
Kirsten Tucker. First Hand
Tamika Bertram. Intern

Costume Rentals

Callie Floor, Supervisor

Sally Lornie, Assistant Supervisor
Cynthia Quiroga. Intern

Properties

Deb Hatch, Supervisor

Gregor Miz
Assistant S

Tara H

James Fenton. Intern

iumski.

pervisor
. Assistant

Wigs
Rick Eel
Jeanne Naritomi. fntern

hols, Wigmaster

Geary Theater Stage Staff

Maurice Beesley, Head Carpenter
Jim Dickson, Head Electrician
Sugzanna Bailey. Sound Head

Jane Henderson-Shea.
Properties Head

Miguel Ongpin, Flyman

Michael Chevoor. Mark Pugh.
Ruth Saunders, Stagehands

Catharine Bray.
Wardrobe Supervisor

Raymond Panelli. Assistant
Wardrobe Supervisor
James Kershaw, Stage Doorman

ADMINISTRATION

Dianne Prichard.
General/Company Manager

Donna Aarons, Executive
Assistant to the Managing
Director/Assistant Secretary (o
the Board of Trustees

Barbara Gerber.
Tolunteer Coordinator

Beulah Steen. Receptionist

Development & Community Affairs
Carolyn Lowery, Director
Michele Casau,
Manager of Individual Giving
Coley Lally. Manager of
Corporate and Foundation
Relations
Mare Bauman,
Project Manager
Blair Hartley, Associate

Finance

Jeftrey P. Malloy. Director

Matt Jones, Cheryl Kuhn, Linda
Lauter, Associates

Kate Stewart,
Human Resoerces Administrator

Mis
Thom Morgan, Director
Demetrius Martin, Assistant

Communications
Robert Sweibel. Director

PUBLIC RELATIONS
Luis Palomares, Manager
Susanna lalk, Associate

PUBLICATIONS
beth Brodersen, Editor

Werner, Associate
Alice Moore, Intern

OUTREACH

Amy Vanacore, Manager

MARKETING
Andrew Smith. Manager
Randy Taradash,
Marketing Associate
Cheshire Dave Beckerman.
Graphic Designer
Linda Graham, Group Services

BOX OFFICE

Richard Bernier. Manager

Jane Tarver, Student
Matinee/Group Sales Treasurer

lames Sheerin, Head Treasurer

Lorraine Andros, Yonnah Bagner,
David Engelmann. Ryan
Hadaway, Alberta Mischke,
Ryan Montgomery. Lynn
Skelton. Kathy Wall-Polin,
Treasurers

VLY 7)Y

Carey
Perloff
Artistic
Director

Heather
Kitchen
Managing
Director

Melissa
Smith
Conservatory
Director

James
Haire
Producing
Director

ACGT

STAGEBILL
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A.C.T. STAFF

STAGEBILL

SUBSCRIPTIONS
Mark €. Peters, Manager
Doris Yamasaki, Coordinator

TELESERVIGES

Julie Anne Connolly, Manager

George Q. Nguyen,
Assistant Manager

Thelma Brunn. Michelle
England. Lisa rick, Eileen
Gorman, Brian Heath, Amata
Hetmanck. Nancy Hermione,
Jessiea Jelliffe, Kristin Jones.

Ruby Lee, Jonathan Lynch.

Arthur Mitchell, Cameron

O Rourke. Keith Shehearn,

Linn Swaim, Jette Vakkala,

. Sales Agents

Front of House

Alice E. Luhrmann,
Theater Manager

Debra Selman, Assistant Theater
Manager

Eva Ramos, Colleen Rosby,
April Taylor, Assistant House
Managers

Brandy Barber, Intern

William J. Whaley,
Security Guard

Joseph Fernandez, Colleen
Rosby, Door Persons

Cecil Alton, Emilie Byron,
Gabriel Carter, Jason Craig,
Josephine Fernandez, Rebecca
Habel, Christel Johnson.
Kristin Jones, Patrick
Langsjoen, Shane Meuwissen,
Alberta Mischke, John Michael
Moreno. Johnny Moreno, Jane
Pendrey, Tanya Reeves, Joe
Scaroni. Traci Shannon.
Audrey Sluiter, April Taylor,
Sue Trayling, Jennie Yee,
{shers

Mitzi Auer, Sandra Choate,
Stafford Clark-Price. Jacquie

Cooper, Jay Fenton, Poman Fu,

Paul Landgraver, Marie Lee,
Vincent Lima, Laura Marett,
Susan Marks, Alex MeAfee, Jr.
John Pearson. Amy Solomon,
Adam Wright. Bartenders
Andy Alabran. Claudya Martinez.
Naomi Peters, Jessa Santons,
Karin Tucker. Concessionaires

Operations

Lesley Pierce, Manager

Burt Smith, Assistant Facilities
Manager/Geary Theater

Len Lucas, Assistant Faceilitios
Manager/30 Grant

Jay Keitel, Crew

Curtis Carr, Jr. Richard
Supinsky, Security

CONSERVATORY
Barbara Hodgen. Administrator
Craig Slaight.
Young Conservatory Director
Bruce Williams, Director of
Summer Training Congress
and Community Programs

Maureen MeKibben,

Director of Student Affairs
Jack Sharrar,

Director of Academic Affairs
Libby Kava, Technical Manager
Susan Pace.

Director of Financial Aid
Matt Jones,

Bursar/Payroll Administrator
Joe Rosenthal,

Library Coordinator
Heather Blackwell, Assistant o

the Conservatory Director
Kimberly Mohne.

Young Conservatory Assistant
Hilary Romero, Financial Aid/

Conservatory Assistant
John Dixon.

Conservatory Associate
Alison Augustin, Receptionist

Advanced Training Program
CORE FACULTY
Jeftrey Bihr, Suzuki
Jelfrey Crockett, Foice
Timothy Douglas, Acting
Frank Ottiwell,
Alexander Technique
Priscilla Regalado.
Modern Dance
Melissa Smith, Aeting
Dehorah Sussel, Specch,
lerbal Action
Paul Walsh,

Director of Humanities

ADJUNCT FACULTY
Bonita Bradley,

Imaginal Movement
Greg Hoffman. T'ai Chi/Combat
Arina Isaacson. Clown
Kevin Jackson, Aeting
Christina Lewis. Cloien
Peter Maleitzke, Singing
Mimi McGurl, Humanities
Jared Sakren, Acting
Gregory Wallace, Acting

Studio A.C.T.
Letitia Bartlett,

Dynamie Movement
Michael Carroll. Acting
Paul Finnochiaro, Acting
Amy Freed. Playicriting
Marvin Greene, Acting
Christianne Hauber, Acting
Chris Herold. Acting
Andrew Hurteau, Acting
Kendra Keller. Aeting

Rose Adams Kelly.
Alexander Technique
Drew Khaloul. SpeechiActing
Daniel Klein, Improvisation
Barry Llovd, Musical
Theater/Cabaret Performanee
Domenique Lozano. Acting
Kimberly Mohne, Dialects
Audree Norton. Acting
Trina Oliver, Acting
Tim Orr, Improvisation
Ken Prestininzi. Playwriting
Vietoria Rue, Acting
Regina Sa
Barhara 8
Brent St
Rachel Steinberg. Acting
Ava Victoria. Singing
Bruce Williams,
Audition Techniques/Acting

. fmprovisation
(L. improvisation
L Acting

Young Conservatory

Letitia Bartlett.
Junior/Senior Physical Acting

Cynthia Bassham. Acting

Mare Bauman, Physical Acting,
Acting

Kate Brickley, Junior Voice and
Speech, Contemporary Scene
Study

Joshua Costello, Improvisation,
Junior Shakespeare

Jeffrey Draper, Acting

Frances Epsen, Musical Theater

Jennifer Gould. Musical Theater

Stephanie Leverage,
Creative Drama, Avting

Domenique Lozano,
Performance Workshop,
Classics Scene Study

Jaime Lujan,
Outreach Instructor

Jo McGinley. Improvisation

Kimberly Mohne, Foice and
Speech, Dialects, Junior Acting

Pamela Ricard, Acting

Jack Sharrar, Directing

Cra:[g Slaight, Master Class.
Senior Seminar, Performance
Workishop

NEW PLAYS PROGRAM
RESIDENT PLAYWRIGHTS
Constanee Congdon
Daisy Foote

Accompanists
Barry Lloyd
James Murdock

Access everything you want
to know about A.C.T.

—and more—
online 24 hours a day

@
www.act-sfhay.org

the scenes.
; Ahead of her time.

In 1910, she left Ohio for a career in
pictures. First she changed her name.
Then she set out to change Hollywood.

American Conservatory Theater,
in association with ATET: OnStage] presents
THE FIRST PICTURE SHOW, a new
musical that traces the rise and fall of
the aptly named Anne First. A pioneer
in the early days of Hollywood, she
produced, directed and starred in a
series of silent films until the invention
of talking pictures — and the power of
censorship — drove her out of show
business. More than 70 years later, her
granddaughter, an aspiring filmmaker
herself, would make her the Hollywood
legend she was always meant to be.

Over the past decade, ATET: OnStage has
sponsored more than 50 world premieres
of new plays or musicals in the United
States, Canada and the United Kingdom.
AT&T is proud of our association with
American Conservatory Theater, and
joins with them in promoting the art

of communication in the communities

we serve.

American Conservatory Theater,
in association with AT&I:OnStage,
presents the world premiere
of a new musical,

THE FIRST PICTURE SHOW,
Book and Lyrics by Ain Gordon
and David Gordon.

Music by Jeanine Tesori,
Directed and Choreographed
by David Gordon.

May 6 - June 6, 1999.

Geary Theater,

415 Geary at Mason

San Francisco, CA

For tickets call: 415 749-2ACT

2



Worldwide emergency

. . medical evacuation covert
Unparalleled concierge service i age
"

Emergency roadside assistance

Travel on any airline,
anytime, anywhere, .,
with no blackout dates

“teserenn,..,,, Guaranieed parking
; at major airports

Earn triple points g
through select +**"

e-commerce partners

Link to our
CMA® Financial Service
for the most efficient way to

Lost luggage protection manage your money

Free upgrades
at select hotels

Miles above platinum.

A CMA" Visa® Signature®™ Card from Merrill Lynch offers you more rewards
and accessibility than a platinum card from you-know-who. Like the ability to travel
on any airline, anytime, anywhere, with no blackout periods. You also get unparalleled
concierge service, worldwide medical evacuation coverage (you’re always covered with
the card), free upgrades at select hotels worldwide, emergency roadside assistance, not
to mention earning triple points whenever you make a purchase from any of our
many e-commerce partners.

Fact is, our rewards program is second to none. Because after all, if you can’t
use your points when you want, what’s the point? Visit us at mlol.ml.com or

call 1-800-MERRILL, ext. 4056.

ﬁ Merrill Lynch

HUMAN ACHIEVEMENT

The CMA Signature Card is a feature of the CMA Financial Service. OMA is a registered service mark of Merrill Lynch & Co., Ine.
CMA Signature is a service mark of Merrill Lynch & Co., Ine.  Vis is a registered trademark of Visa International.
1999 Merrill Lynch, Pieree, Fenner & Smith Incorporated. Member 8IPC.

American Conservatory Theater
and Center Theatre Group/Mark Taper Forum
in association with AT&T: OnStage®

present the world premiere production of

“FIRST

PICTURE
SHOW

(1999)

Book and Lyrics by

Ain Gordon and David Gordon

Music by
Jeanine Tesori

Directed and Choreographed by David Gordon

Associate Director Ain Gordon

with
Anne Gee Byrd  Cindy Cheung
Karen Graham Ellen Greene
Evan Pappas Jeanne Sakata
Valda Setterfield Michael Gene Sullivan

John Apicella
Kathleen Conry Norma Fire
Dinah Lenney Ken Marks

Scenery by

Costumes by

Lighting by

Sound by

Musical Director/Performer
Projection Design by
Dramaturg

Casting by

Hair and Makeup by
Assistant to the Directors
Associate Musical Director/Pianist

Harry Waters Jr.

Robert Brill

Judith Anne Dolan
Jennifer Tipton

Garth Hemphill

Peter Maleitzke

Jan Hartley

Corey Madden

Meryl Lind Shaw, Stanley
Soble, C.S.A., and James Calleri
Rick Echols

Karen Graham

Juliec Homi

Stage Management Staff
Ray Gin, Stage Manager
Michele M. Trimble, Assistant Stage Manager
Ed Fitzgerald, Production Advisor
James Gibbs, Production Assistant; Danielle S. Colburn, Intern

Produced in association with the Pick Up Performance Company.

The First Picture Show was originally commissioned and
developed by Center Theatre Group/Mark Taper Forum,
Gordon Davidson, Artistic Director/Producer.

SINASHH] L)V

Carey Perloff
Artistic Director

Heather
Kitchen
Managing
Director

Melissa Smith
Conservatory
Director

AGT

This preduction is
sponsored in part by

SAN FRANCISCO
HILTON & TOWERS

SAN FRANCISCO
MAGAZINE

TORREFAZIONE
ITALIA
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The Cast
Henry Hooks, Carl Laemmle,
Chairman Howe, Cleo Madison, Mac ~ John Apicella
Anne First (age 99)  Anne Gee Byrd
Camerawoman, Attendant  Cindy Cheung
Thelma March, Lois Weber  Kathleen Conry
Connie Gardner, Gene Gauntier,
May Furstmann, W. Steven Bush ~ Norma Fire
Billy’s Assistant, Attendant,
Nell Shipman ~ Karen Graham
Anne First (ages 15-38)  Ellen Greene
Jane Furstmann  Dinah Lenney
Billy Friend, Storage Man,
Justice McKenna, lda May Park,
Dudley M. Hughes ~ Ken Marks
Louis Furstmann, Margery Wilson,
Secretary Slicklen, Monty Latour, Mass ~ Evan Pappas
Nurse Tina, Cindy Su,
Marion E. Wong, TV. Newscaster ~ Jeanne Sakata
Rev. Wilbur I Crafts,
Alice Guy Blaché, Mrs. Klinkman,
Movie Assistant, Awards Host  Valda Setterfield
Attendant, Customs Official, Newsman — Michael Gene Sullivan
The Doctor, Percy Waters, Ben Tyler  Harry Waters Jr.

NEXT AT A.C.T.
SINASHY] 1)V

Understudies
For Anne Gee Byrd and Kathleen Conry—Lucinda Hitchcock Cone
For Dinah Lenny, Ellen Greene, and Karen Graham—Celia Shuman

For Norma Fire, Valda Setterfield, and Cindy Cheung—Carla Befera .
This production is

For Michael Gene Sullivan, Ken Marks, John Apicella, and sponsored in part by
Evan Pappas—Jim Friedman
For Jeanne Sakata—Cindy Cheung SAN FRANCISCD lﬁ
For Harry Waters Jr—Michael Gene Sullivan ?/‘ff”?’—
Time and Place | | San‘Francisco
The First Picture Show spans the years 1895-1995 RLS
: : SERFIN
in the United States. g?\ ¥
The First Picture Show is a work of fiction rooted in fact. .’ﬁﬂﬁ—‘
\ The authors have placed invented characters alongside and
”fKBLX : figures of history. CATERING WITH
[Fo20 Em TYLE
(opening night)

There will be one intermission.
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FIRST LADIES

OPPOSITE

A few of the first
ladies of film:
(clockwise from top
left) Mary Pickford and
Frances Marion; Alice
Guy Blaché; lobby card
for For the Freedom of
the East; Lois Weber
and her crew; Dorathy
Arzner: Nell Shipman
in Back to God's
Country (1919), a film
she also directed.
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by Elizabeth Brodersen

Created in the freewheeling spirit of the early days of silent film, The
First Picture Show reflects director David Gordon’s fascination with
the simultaneous chaos of voices, images, and events that make up
daily life and historical happening. Just a few of those voices are
identified, amplified, and recorded on the soundtrack of convention-
al history, however, while others are edited out, forced to remain
silent. As Ben says in The First Picture Show, “A lot of things hap-
pen and someone decides which ones become history.”

When beginning background research for The First Picture Show
in 1996, David Gordon and Ain Gordon knew only that they wanted
to write about the forgotten heroes of silent films. At the library in
New York, however, Ain discovered a slim volume by film historian
Anthony Slide, Early Woman Directors. “l thought, What women
directors? There weren’t any,” he remembers. Suddenly, the most
silent voices of the silent era came through, loud and clear.

A WOMAN'S WORLD

“During the first three decades of its existence,” observes Slide, “the
American film industry was, in many ways, a woman’s world.”
Between 1912 and 1920, more than 20 production companies were
controlled by female stars. The 1920 Houghton-Mifflin volume of
Careers for Women devoted an entire chapter to the occupation of film
directing. And in 1923, Business Woman magazine observed:

Excluding acting, considering solely the business possibilities,

the positions are held by women in the Hollywood studios as

typists, stenographers, secretaries to stars and executives, tele-
phone-operators, hair-dressers, seamstresses, costume-designers,
milliners, readers, script-girls, scenarists, cutters, film-retouchers,

Sfilm splicers and other laboratory work, set-designers, librari-

ans, artists, title-writers, publicity writers, plaster-molders, cast-

ing directors, musicians, film editors, executives and department
managers, directors, and producers.

As “nickel madness™ swept the country, the entrepreneurial souls
who opened the first five-cent theaters were desperate for product.
The field was wide open, and fledgling studios needed creative, ambi-
tious people to make the movies demanded by a public enchanted by
the radical new technology that made moving pictures possible.

FIRST DIRECTORS
The women of The First Picture Show represent an artful blend of
theatrical fiction and historical fact derived from the stories ol sev-
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COURTESY ALLY ACKER

MARC WANAMAKER/BISON ARCHIVES

Betzwood Film Cfa'mp.any

FOR THE FREEDOM /-

OETHEEAST &

ONLY CHINESE STAR
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eral of the silent screen’s leading lady film makers:

The Grande Dame of early film, Alice Guy Blaché (1873-1968)
was a woman of formidable firsts: the first woman motion picture
director in history; arguably the first director to capture narrative fic-
tion on film; the first person to direct sound motion pictures and to
produce multiple reels; one of the first directors to shoot in color, to
use close ups, masking, and double exposure and to run film back-
wards; and the first director in America to build her own studio.
During her 24-year career, Blaché directed, produced, and/or super-
vised some 754 films, in every genre, including 300 feature-length
films and more short films than D. W. Griffith.

Born in Paris, Alice Guy began as a secretary for cameramaker Leon
Gaumont. In 1895, she asked Gaumont to let her experiment with a new
device that made still photos appear as a series of moving images. He
agreed, on the condition that her amusement not interfere with her sec-
retarial duties. She immediately wrote and directed La Fée aux Chou,
based on a French fable, which was shown at the 1896 International
Exhibition in Paris. The film was such a sensation that Alice was put in
charge of Gaumont’s newly formed production company.

In 1907, Alice met and married Englishman Herbert Blaché, with
whom she moved to the United States. While he was busy running
Gaumont’s New York office, she organized, with her own money, the
Solax Company in Fort Lee, New Jersey, considered “the best-
equipped moving picture plant in the world,” which between 1910
and 1914 produced some 325 films, 35-50 of them directed by Mrs.
Blaché, who ran the company with total authority.

Blaché refused to admit publicly that she was a feminist, but her
films tell a different story: her western Winsome But Wise (1912) con-
cerned a young female bounty hunter who captures a notorious ban-
dit, while Tiwo Little Rangers (1913) featured teenage girls packing pis-
tols and saving the day. Mudame Hus Her Cravings (1906) explored
the lengths to which a very pregnant woman will go to satisfy her
desire for sweets, while The Call of the Rose (1912) was about a young
opera singer who leaves her miner husband to pursue her career. And
in her sci-fi fantasy In the Year 2000 (1912), women rule the world.

Herbert Blaché’s professional jealousy and marital infidelity
eventually caused Alice to leave him and return to France in 1922,
where she tried without success to continue her career. Many of her
films were uncredited or bore her husband’s name, and by 1927,
when she returned to the United States, most of them were already
lost. She died, unremarked, in New Jersey in 1968.

America’s first native-born woman director, Lois Weber (1882-
1939) contributed to nearly 400 films as director, writer, star, and/or
producer. In 1908, Weber took a job working for Herbert Blaché at
Gaumont’s studio in New Jersey; by 1916, she had become the high-
est-paid director of the silent era, earning $5,000 a week working for
Carl Laemmle at Universal Studios. Universal built Weber her own

studio in 1917, but in 1920
Paramount lured her away with
a shocking $50,000-per-picture
contract plus 50% of profits.

In the early years of this cen-
tury, an overwhelming passion
for moral and social reform
swept America, as well-meaning
“humanitarian progressivists”
became preoccupied with the
moral education of children and
the Americanization of immi-
grants. Originally a street-corner
evangelist, Weber became the
first film maker to recognize the
potential of film to advocate
social change through story-
telling. She tackled such dicey
issues as anti-Semitism (The Jew’s
Christmas, 1913), the power of
positive thought over disease (The
Leper’s Coat, 1914), Christian
Science (fewel, 1915, and A Chap-
ter in Her Life, 1923), political
corruption and religious hypocrisy
(The Hypocrites, 1914), abortion
(Where Are My Children? 19 16),
birth control (The Hand That
Rocks the Cradle, 1917, about
activist Margaret Sanger), capital
punishment (The People vs. John

(0SCAR MICHEAUX

Prominent among recently
rediscovered voices of
the silent era is African-
American film maker
Oscar Micheaux (1908-
51). The grandson of a
slave, Micheaux wrote
his first novel in 1908 while
still a homesteader in North
Dakota. When Noble and George
Johnson, founders of the Lincoln Motion Picture
Company (the first African-American film company),
refused to allow him to direct his adaptation of the
novel, Micheaux decided to strike out on his own, writ-
ing, directing, producing, and promoting his films to
black movie houses across the country. His first film,
The Homesteader (1918), was financed by fellow farm-
ers, black and white; by 1948, he had produced some
40-50 films, including Body and Soul (1925), Paul
Robeson’s first feature, offering a wide-ranging look at
black life in early 20th-century America and tackling
such issues as interracial marriage, racial solidarity, the
politics of skin color, and the virulent racism of his day.

By the late twenties, Hollywood studios had coopt-
ed the production of films with black casts for black
audiences; the Micheaux Film Company held on
longer than most independent companies, folding
finally in the forties.

(DSCAR MICHEAUX SOCIETY, DUKE UNIVERSITY FILM & VIDED PROGRAM

Doe, 1916), and inadequate teacher compensation (The Blot, 1921).

Exhibitions of her films were often closed by the police, and
Weber became a staunch opponent of film censorship. The
Hypocrites character named Naked Truth, portrayed by an apparent-
ly nude young actress, incited riots in New York; Where Are My
Children? faced censorhip trials across the country, while the film’s
publicity grossed Universal three million dollars.

Left behind by a Jazz Age more interested in light entertainment
than heavy moralizing, however, Weber’s films began to fail at the
box office. By the mid 1920s, she had lost her company, divorced her
husband, and had a nervous breakdown. She made only one talkie,
White Heat, in 1934, and died penniless in 1939.

Serial star-turned director Cleo Madison also worked at Universal,
the studio where women directors were most active in the 1910s.
Determined to direct and produce her own vehicles, Madison deliberate-
ly made herself unbearable to work with until she got what she wanted—
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her own company, where she directed at least three films before writ-

ing and directing the five-reel feature Her Bitter Cup (1916), one of the
earliest admittedly feminist films. Much in demand (particularly as a
director of westerns), she succumbed to nervous exhaustion in 1921
and disappeared from the screen by the late twenties.

Marion E. Wong, about whom very little is known, was the
female president of the Mandarin Film Company, described in
1917 by Moving Picture World as “the only Chinese producing
concern” in the country. Based in Oakland, the company was com-
* posed entirely of Chinese participants; Wong starred in its first (and
28 only known) production, The Curse of Quon Quwon (1917).

Nell Shipman wrote, starred in, and directed several features

: " for Universal in the teens. Her God’s Country and the Woman
Gene Gauntier (]916) was the first feature-length wildlife adventure film in history,
probably the first feature-length film shot almost entirely on location,
and the first ever to use an enclosed dark stage for its interiors.

Actress Margery Wilson (1898-1986), who did indeed play
“Brown Eyes” in D. W. Griffith’s epic Intolerance, directed three
features in the twenties and claimed to be the first person to make
a film on location, “without a studio, without a single set”
(although Nell Shipman reportedly beat her by two years). After
marrying a man who, she said, “didn’t want me to do anything,”
Wilzon retired from motion pictures and supported herself writing
self-help books until her death.

Also worth mentioning, although she does not appear in The
First Picture Show by name, is San Irancisco-horn Dorothy
Arzner (1900-79), the only woman director to make the transi-
Margery Wilson tion to sound successfully. Denounced as an “exaggerated feminist”
by one critic, Arzner made 17 films (four silent, thirteen with sound)
between 1927 and 1943, with strong, unconventional female charac-
ters, the best of which concerned the struggle for equality
hetween the sexes. Arzner was the only director in mainstream
Hollywood to work with all the major female stars of her day. Her
1933 classic Christopher Strong launched Katharine Hepburn’s
film career; The Wild Party (1929). Paramount’s first talkie (for
which Arzner invented the boom microphone), introduced
| Fredric March; and Theodora Goes Wild (1936) made Irene
Dunne a comedy star.

THE WRITERS

Another area in which women dominated the silent screen was

Cleo Madison

that of scenario and script writing. During the teens, twenties, and
carly thirties, almost one quarter of the screenwriters in Hollywood
were female, and half of all the films copyrighted between 1911 and
1925 were written by women.

One of the earliest female screen scribes was serial actress Gene

Gauntier, who wrote more than 500 films in which she also starred,
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most for Kalem Film Studio. (While working briefly as a scenario
writer for Biograph, she put in a good word for a young actor who
really wanted to direct, and suddenly D. W. Griffith had a new
career.) Like most silent screen actors, she performed all her own
stunts; Gauntier, however, wrote them for hersell. She retired from
motion pictures to become a war correspondent in 1918.

The best-known female screenwriter was Frances Marion (1887-
1973), a San Franciscan credited in her 50-year career with writing
325 scripts (136 produced) in every conceivable genre; she also
directed and produced hall a dozen films and became the first woman
writer to win an Academy Award, [or The Big House (1930): she won
a second Oscar for The Champ (1931). After working as a reporter for
the San Francisco Reporter (and becoming the first Allied woman war
correspondent to cross the Rhine in World War ), she got her start in
films as a stunt rider working for Lois Weber. Like Arzner, Marion
made the transition to talkies with ease, and at the height of her
career was earning $17,000 a week. Her resume includes some of
classic films’ greatest hits: The Son of the Sheik (1926), Anna Christie
(1930), Dinner at Eight (1933), Camille (1936), and Stella Dallas
(1937), as well as 15 of Mary Pickford’s greatest successes.

LOST ART

By the mid thirties, the free and easy days when artists moved
between acting, writing, directing, and producing—often on the same
picture—were gone. The advent of sound squeezed most silent film
directors out of the business, as younger, fresher talent was brought
in; [ilm budgets skyrocketed, and the consolidation of the major stu-
dios killed off most of the smaller independent film companies; while
the departmentalization and unionization of the industry excluded
women from most positions. Cutting-edge art became formulaic
business, and by 1934 the “revised and enlarged” edition of Careers

for Women no longer included a chapter on motion picture directing,

There are dozens, if not hundreds, of unheralded film pioneers
{not all of them women) who deserve mention here as well as in his-
tory books. Most of their films have been lost, either disintegrated
over time or ignored in attics. Interest in their work is growing, how-
ever, as evidenced by recent festivals at Berkeley’s Pacific Film
Archive, Duke University’s Women Film Pioneers Project, and New
York’s Museum of Modern Art. And, no longer utterly silenced, the
voices of these unsung heroines can he heard, if only for a brief his-
torical moment, in The First Picture Show. B

Material for this article was drawn largely from Reel Women:
Pioneers of the Cinema 1896 to the Present, by Ally Acker (1991);
The Silent Feminists: America’s First Women Directors, by Anthony
Stide (1996); and Without Lying Down: Frances Marion and the
Powerful Women of Early Hollywood, by Cari Beauchamp (1997).

THERE ARE
DOZENS, IF NOT
HUNDREDS, OF
UNHERALDED
FILM PIONEERS
WHO DESERVE
MENTION HERE
AS WELL AS IN
HISTORY BOOKS.
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“IF You DoN'T LIKE IT,
DON'T LooK At IT”

From the first motion picture shown in 1896 to the most recent homepage posted on the
Web, the story of emerging technologies has been one of innovation followed by attempts
to censor the ideas those technologies were designed to communicate. Below are a few
observations on the ongoing battle to control artistic expression in the 20th century.
[ |
Motion pictures are going to save our civilization from the destruction which has suc-
cessively overwhelmed every civilization of the past. They provide what every previ-
ous civilization has lacked—namely a means of relief, happiness, and mental inspira-
tion to the people at the bottom. Without happiness and inspiration being accessible
to those upon whom the social burden rests most heavily, there can be no stable
social system. Revolutions are born of misery and despair.
—Mary Grey Peck, Motion Picture Committee,
General Federation of Women’s Clubs (1917)
|
GENERAL PRINCIPLES: No picture shall be produced which will lower the moral
standards of those who see it. Hence the sympathy of the audience shall never be
thrown to the side of crime, wrong-doing, evil, or sin. Correct standards of life, subject
only to the requirements of drama and entertainment, shall be presented.
—Motion Picture Production Code of 1930

[ |
.. . without a redeeming feature to warrant their existence . . . ministering to the low-
est passions of childhood . . . proper to suppress them at once . . . should be a law

absolutely forbidding entrance of a boy or girl under eighteen . . . influence is whol-
ly vicious . . . There is no voice raised to defend the majority of five-cent theatres,
because they cannot be defended. They are hopelessly bad.
—editorial about the new “nickelodeons” in the Chicago Tribune (1907)
|

Excessive flaunting of weapons
by eriminals shall not be per-
mitted . . . . Pictures dealing
with criminal activities in
which minors participate, or to
which minors are related, shall
not be approved if they tend to
incite demoralizing imitation

on the part of youth.
—~Motion Picture Production
Code of 1930

continued on page 37

STAGEBILL

A GENTURY OF GENSORSH

1896 Alice Guy Blaché directs her first film, La Fée aux Choux.

1897 In New York, police arrest the exhibitor of the film Orange
Blossoms, claiming that it outrages public morals.

1907 More than 1.5 million people per week attend movies in New
York. A New York nickelodeon proprietor is fined $100 for “impair-
ing the morals™ of the children viewing The Great Thaw Trial. In
November, Chicago passes the lirst law in the United States prohihit-
ing “immoral” and “obscene” pictures and requiring the police
department to review and “pass” pictures belore they are shown.

1909 The National Board of Censorship is founded in May by pic-
ture makers in New York in an attempt to forestall government cen-
sorship. Within five years, the committee grows from nine to more
than 100 members. By 1915, the board has 250 affiliated organiza-
tions nationwide.

1910 Frederic C. Howe becomes director of the National Board of
Censorship. Under his guidance, the board is intentionally liberal
with pictures, hoping to offset more conservative censors. Through
1914, the board approves 95% of the motion pictures reviewed.

1911-14. Pennsylvania, Ohio, and Kansas establish state boards of
censorship. In 1914, Reverend Wilbur Crafts and Reverend William
Chase introduce a bill in Congress to establish a Federal Motion
Picture Commission to censor films. The hill is defeated, but others
are introduced over the years. Chicago establishes a “pink permit”
system that bars children from movies that receive this “adults-only”
rating, the first in the country.

1915 Howe resigns. On February 8, D. W. Griffith’s Birth of a
Nation is shown in Los Angeles as The Clansman. It is immediately
controversial and continues to be banned more frequently than any
other film in history. Congressman Dudley M. Hughes introduces a
hill to establish a Federal Motion Picture Commission as a division
of the Bureau of Education, to review all films before distribution.
The bill is defeated, as are similar proposals over the next six years.
In Mutual Film Corporation v. Industrial Commission of Ohio, the
U.S. Supreme Court denies motion pictures protection under the
First Amendment to the Constitution.

1916 Maryland establishes a state board of censors. The National
Board of Censorship changes its name to the National Board of
Review ol Motion Pictures, adopting the slogan “Selection—Not
Censorship—the Solution.” Its stated mission is to preview films and
categorize them for the public. In July, the National Association of the
Motion Picture Industry (NAMPI) is formed.

1917 Lois Weber's Hand That Rocks the Cradle, depicting events in
the life of birth control advocate Margaret Sanger, is banned in New Yorlk.

continued on page 36

[P

O0PPOSITE

Jane Darwell in The
Hypacrites (1914),
directed by Lois Weber
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' Major Musical
"THE THR
Text by Bertolt Brecht
Music by Kurt Weill -
Translated by Michael Felngold
Directed by Carey Perloff

World Premiere

WRONG MOUNTAIN
By David Hirson
Directed by Richard Jones

American Premiere

§ THE INVENTION OF LOVE

. By Tom Stoppard
Directed by Carey Perloff

Bay Area Premiere

2 PIANOS, 4 HANDS

, By Ted Dykstra and Richard Greenblatt
* Directed by Ted Dykstra

L World Premiere

THE HOUSE OF MIRTH
xfrqm the novel by Edith Wharton

Adapted and directed by Giles Havergal

EDWARD Il
By Christopher Marlowe
Directed by Mark Lamos

s | World Premiere Play with Music
SOME-KIND-OF-A
WIND-IN-THE-WILLOWS
From the novel by Kenneth Grahame

_Adapted and directed by David Gordon

A CHRISTMAS CAROL

" Adapted from Charles Dickens
by Dennis Powers and Laird Willi
| Four Weeks Only

Susan Gibney and Art Malik in Indian Ink
(photo by Ken Friedman)

With 21,000 people now
subscribing ta A.C.T—more
than at any time in the past
two decades—thousands of

people are being turned away
from sold-out performances.

The only way to guarantee
your tickets is to subscribe.
¢ And the best part is, you'll
8 pet better seats at lower
& prices, plus you'll receive
\ a wealth of subscribers-
only privileges.

Call to subscribe

or receive your

§\ free brochure—
|\ (415) 749-2250.

American Conservatory Theater - Carey Perloff, Artistic Director - Melissa Smith, Conservatory Director

J— discover the
ACT conservatory

The conservatory at A.C.T. encompasses four nationally recognized
programs that provide study.in‘acting and related subjects to people
from throughout the United States and around the world.

YOUNG CONSERVATORY
Qutstanding theater fraining for students aged 8 to:18:
For more information, call 439-2444.

STUDAD A.GET.
“Our highly successfl part-time acting program for adults, beginning
" through prufessmnal For more information, call 439—233?

SUMMER TRAINING CONGRESS .
A nine-week session of intensive full-time professional training
for adults 19 and older: For more mfnmatmn
call 439-2350. 3

__ ADVANCED TRAINING ?'_R '
81 The cornerstone of the A.C.T. Cosefvatory, this rigorous
three-year program leads to an MiEA. degree.
For more information, call 439-2350.

NEW! CORPORATE EDUCATIONAL SERVIGES
All the world’s a stage...and you play a leading
role! Improve commuitication skills in your
office with techniques taught by theater
professionals, customized for your individual
needs. For more mformatlon call 439*2486

- 1 Background ATP students Ryan Rtifh“e Sa.'a gakker and Dawn-fknfmser it Henry V
(phaoto by Ken Friedman)
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A.G.T. EXTRAS

For more
information, call
(415) 749-2ACT.

STAGEBILL

Come to A.C.T. for the most entertaining education in town. A.C.T.
offers several ways for you to learn about the season’s productions
and to express your views on the issues they raise:

A.C.T. PROLOGUES

Sponsored by the Junior League of San Francisco, these lively one-
hour presentations are conducted by each show’s director. Prologues
are held before the Tuesday preview of every production, at 5:30
p-m., in the Geary Theater. Doors open at 5 p.m.

AUDIENGE EXCHANGES

These informal, anything-goes sessions are a great way to share your
feelings and reactions with fellow theatergoers. Audience Exchanges
take place in the Geary Theater for 30 minutes immediately after
selected performances and are moderated by A.C.T. stalf members
and artists.

A.C.T. PERSPECTIVES

This popular series of free public symposia is back in 1996-99 from
7 to 9 p.m. on selected Monday evenings in the Geary Theater. Each
symposium features a panel of scholars, theater artists, and profes-
sionals exploring topics ranging from aspects of the season’s produc-
tions to the intersection of theater and the arts with American culture.
Everyone is welcome—you need not have seen the play to attend.

WORDS ON PLAYS

Each entertaining and informative audience handbook contains
advance program notes, a synopsis of the play, and additional back-
ground information ahout the playwright and the social and histori-
cal context of the work. A subscription for seven handbooks is avail-
able by mail to [ull-season subscribers for $42 ($21 for opening night
subscribers); limited copies of handbooks for individual plays are
also available for purchase at the Geary Theater Box Office, located
at 405 Geary Street at Mason, and at the merchandise stand in the
main lobby of the Geary Theater, for $8 each.

ON THE FIRST PICTURE SHOW

A.C.T. PROLOGUE
May 11, 5:30-6:30 p.m.
Featuring Director David Gordon
AUDIENCE EXCHANGES
May 18. May 23 (matinee), and June 2 (matinee)
A.C.T. PERSPECTIVES
May 24, 7=9 p.m.

Please join us in the Geary Theater for these free events.

BARRISTER BOOKCASE
COLLECTION N

SOLID OAK OR SOLID CHERRY
GLASS AND/OR WOOD DOORS
UP TO FIVE MAY BE STACKED
CREATE YOUR OWN LIBRARY
IDEAL FOR HOME OR OFFICE
VERY AFFORDABLE PRICING
CALL US FOR FULL DETAILS

1455 TARAVAL ST. =  SANFRANCISCO = 415-564-4110
TUES, WED, FRI10 TO5:30 + THUR1TO9 = SAT10TOS5 =« 800-664-4110

www.noriegafurniture.com
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Charles
Randolph-Wright

A.C.T. NEWS

STAGEBILL

A.C.T. WELCOMES RESIDENT ARTIST
GHARLES RANDOLPH-WRIGHT

A.C.T. has been awarded a $50,000 matching grant from the National
Theatre Residency Program of Theatre Communications Group
(TCG) and the Pew Charitable Trusts to fund a two-
year directing, teaching, and playwriting residency
for Charles Randolph-Wright. This distinguished and
multitalented writer and director helmed Robert
O'Hara’s Insurrection: Holding History at A.C.T. last
year and will bring Moliéres classic farce Tartuffe to
the Geary Theater in June to conclude A.C.Tls
1998-99 season.

Artist residencies have become a vital component
of A.C.Ts efforts to develop new plays and establish
ongoing relationships with emerging playwrights and
theater artists whose visions enrich the breadth and
diversity of work at A.CT. Similar grants awarded to
A.C.T. in the past have supported thc residencies of
playwncrhts Robert O'Hara (under the auspices of TCG and the

National Endowment for the Arts) and Mac Wellman. The focus of

O’Hara’s residency, which concludes next season, is the development
of his new play, -14: An American Maul, the third installment in a tril-
ogy of plays (of which Insurrection is the second). Six-time Obie Award
winner Wellman completed four new works during his fruitful tenure
at A.C.T, including the libretto for The Difficulty of Crossing a Field, a
music-theater collaboration among A.CT. Artistic Director Carey
Perloff, composer David Lang, and the renowned Kronos Quartet.

Randolph-Wright will serve as director, writer, and teacher during
his residency from May 1999 through June 2001. He will kick off his
tenure at A.C.T. with two weeks devoted to outreach efforts for
Tartuffe before the production’s rehearsal and will work closely with
A.C.T. Outreach Manager Amy Vanacore to introduce his work to
diverse groups throughout the city and greater Bay Area. Following
Tartuffe, a significant amount of his time will be spent developing a
new musical-theater piece for the A.C.I. mainstage, which he will
direct during A.C.Ts 2000-01 season. In addition, Randolph-Wright
will direct an Advanced Training Program project, teach master
classes, and work closely with Perloff and A.C.T’s artistic staff on sea-
son planning and organizing workshops and readings ol potential
new plays. He will also have the opportunity to participate in A.C.T’s
public programs, symposia, and school programs.

“l am thrilled to welcome Charles back to A.C.T.)” says Perlofl.
“His extraordinary production of [nsurrection: Holding History
brought a distinctly new, irreverent vision to the Geary stage, and his
previous tenure here helped us further A.C.T’s mission of nurturing
theater that speaks to as diverse an audience as possible.
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“With this residency, I look forward to expanding the representa-
tion of African-American artists at A.C.T., to exposing our students
to Charles’s houndless passion and sense of artistry as they develop
their own talents, and to enjoying the presence of a long-term artis-
tic collaborator who is truly invested in the range of work we do in
this company.”

In addition to his recent ventures at A.C.T., Randolph-Wright's
eclectic body of work ranges from highly kinetic theater, including
most recently Oale and lvy at Arena Stage, Diva Is Dismissed at the New
York Shakespeare Festival. and Homework (optioned by Twentieth-
Century Fox), to numerous film and television projects. His produc-
tions have won numerous Image. Ovation, Drama-Logue, and Robbie
awards, as well as five Garland Awards and a Bay Area Theatre
Critics” Circle Award for Insuwrrection. Currently a producer and
writer of the eritically acclaimed Showtime television series “Linc’s,”
he just completed the screenplay for the feature film White
Chocolate, cowritten with John Leguizamo, and will produce and
direct Bloodlines, a film starring Vanessa L. Williams, for Showtime.

“My invalvement with A.C.T. has produced the most magnificent
collaborative work of my career,” says Randolph-Wright. “From the
moment | was given eight actors and a day to help Rohert O’Hara
rethink Insurrection: Holding History, | knew that I was doing more
than simply directing a new play. We were hoping to change the land-
scape of A.C.T.

“The night of our first Insurrection preview, | rushed out at the
end of the performance, hoping that I wouldn’t be stoned by the
audience. Two people approached me in the lobby to congratulate
me: One was a young black man, the other an older white woman.
They both had tears in their eyes. [ want more of that. I want more
of the dialogue that play encouraged. I watched the theater attract a
darker and a younger audience. I didn’t want to leave.”

SMEN LDV

(ltor)

Steven Anthony Jones,
Gregory Wallace, and
June A Lomena in the
1998 A.C.T.
production of
Insurrection: Holding
History, directed by
Randolph-Wright
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(ltor)

Tony Stroh, Val
Diamond, and Doug
Magpiong honor
Beach Blanket
Babylon s 25th
anniversary in June.

LARRY MERKLE

OPPOSITE
Celebrating A.C.T's
successiul American
premiere of Tom
Stoppard’s Indian Ink:
(top, [ to 1)

Douglas W. Grigg,
A.C.T Board of
Trustees President
Haairi B. Grigg,
Stoppard, A.C.T
Artistic Director
Carey Perloff, and
cast member

Jean Stapleton;
(middle, [ tor)

cast members Art
Malik and Susan
Gibney, longtime
A.C.T. supporter Jean
Brenner, cast member
Anil Kumar, and
Alan Brenner;
(bottom, [ to r)

A.C.T donors Annette
and Allen Norris, Suzie
Katz, Stapleton, Lexie
Perloff-Giles, Perfoff,
A.C.T. Trustee Alan
Snyder, and cast
member Firdous
Bamyji with guest
Hayley Mills
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GELEBRATE BEAGH BLANKET BABYLON'S
25TH YEAR AND HELP BENEFIT THE
A.C.T. YOUNG CONSERVATORY

Join San Francisco’s legendary theatrical extravaganza, Beach
Blanket Babylon, celebrate its 25th anniversary at a special perfor-
mance and gala at Herbst Theatre, June 7, 1999, which will benefit

lhe A.C.T. Young Conservatory and UCSF Cancer Center. The 25th-

anniversary beneflit performance—an
exciting celebration of the work and
legacy of Beach Blanket Babylon’s cre-
ator, the madcap genius Steve Silver—
will feature a host of local luminaries,
including Senator Dianne Feinstein,
Mayor Willie Brown. Ann Getty,
Charlotte and George Shultz, Don
| Johnson, and others. For more informa-
i tion, and to purchase tickets to attend
Steve Silver’s Beach Blanket Babylon
25th Anniversary Show & Gala, call the
Beach Blanket Babylon Box Office at
I (415) 421-4222,

THE PACIFIC FILM ARCHIVE SHOWCASES
SILENT FILM IN MAY AND JUNE

A.C.T. salutes the Pacific Film Archive, one of the Bay Arca’s premier
presenters of international film, which will showcase a special series
of beautilully restored silent films during the world premiere run of
The First Picture Show at A.C.T. Mavie fans can enjoy the glories of
silent film with live piano accompaniment by internationally
renowned director G. W. Pabst on Friday and Sunday evenings, May
14-30. Pabst’s sensual, psychologically subtle films are the height of
sophistication from silent cinema’s Golden Age: The Silent Street
made Greta Garbo a star and features a wonderful performance by
the great Danish actress Asta Nielsen. Brigitte Helm, best known for
her role in Metropolis, plays a bored wife dallying with bohemian
artists in Crisis. In the lyrical, elegant film The Love of Jeanne Ney,
a diplomat’s daughter and her Russian revolutionary lover traverse
the Continent from the Crimea to Paris.

In June, visit the Pacific Film Archive on Sunday evenings for the
delightful and rare serial Barrabas. Filmed on the Riviera in 1919,
Barrabas is a seven-episode crime caper by French director Louis
Feuillade.

The Pacific Film Archive is located at the UC Berkeley Art
Museum on Durant Avenue near College Avenue in Berkeley. For
more program or ticket information, please call (510) 642-1412.

P
=
2
2
E
S
2
=

KEN FRIEDMAN

KEH FRIEDMAN

INDIAN ELEGANCE

A.C.T. celebrated its wildly successful production (which included 37
completely sold-out performances) of Tom Stoppard’s Indian Ink
with high style. The San Francisco Hilton & Towers hosted a glam-
our-packed reception featuring Indian cuisine for the cast, crew,
opening night subseribers, and illustrious guests on February 24.
Then on March 7, the A.C.T. Board of Trustees hosted an evening
“salon” (including cocktails, supper, and a theatrical presentation)
with cast members Jean Stapleton, Art Malik, and Susan Gibney, to
benefit A.C.T., in the Garret of the Geary Theater. Below are scenes
of these elegant events:

RAY"SCOTTY" MORRIS

KEN FRIEDMAN
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“A Stunning Collection of Indian Design”

-San Fra.ncisco Chronicle

Specializing in Indian Cuisine

Theater Special

Choose from veggie and non-veggie dinners.
$11.95to $14.95

Enjoy dinning in a
stage set with mountains of
Himalayas or feel the joy of a
trip to a Mela (a fair) in
Rajashtahni Village.

Taste the difference!

417 O’Farrell Street, San Francisco

(between Taylor and Jones Street near the Hilton Hotel)

“My tastes are simple.
I am easily satisfied by the best”
-Winston Churchill

Perhaps Winston Churchill
owed his sparkling wit to
the finer bubbles of
Pol Roger Champagne.

CHAMPAGNE

3////0///'

www.trederic

DINNER
P I{l\ l |\| \!l NU

5: ’\U—f %O P\x
COCTAILS & DESSERT
CALIFORNIA
MEDITERRANEAN
CUISINE
$7.00 VALET PARKING
OPEN DAILY 5:30- 1 OPM
BAR OPEN DAILY 5PM
FOR RESERVATIONS:

CAFE&BAR

EEOICINAEVMENGESIY 1 | 5-202-6430

N 415~776~0141 &

WE CAN

perform

FOR YOLJI
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For advertising information contact:
IRENE MELTZER (310) 390-1662

“If You Don't Like It,” continued from page 26

These theatres cause, indirectly or directly, more juvenile crime coming into my court
than all other cases combined.
—a Chicago Judge (ca. 1907)
[ |
The movies are patronized by thousands of children who believe that bahies are
brought by the stork, and it would be criminal to undeceive them.
' —Photoplay magazine (1916)
|
SEX: The sanctity of the institution of marriage and the home shall be upheld. No film
shall infer that casual or promiscuous sex relationships are the accepted or common
thing. Adultery and illicit sex, sometimes necessary plot material, shall not be explic-
itly treated, nor shall they be justified or made to seem right and permissible....Lustful
and open-mouth kissing, lustful embraces, suggestive posture and gestures are not to
be shown. In general, passion should be treated in such manner as not to stimulate the
baser emotions. Seduction [and] Tape...ale Rever a('ceprablp subject mutterfor comedy.

not be used. ffw methods and ter']mzques ofprosnfu.tl.(m. and white slavery shall never
be presented in detail, nor shall the subjects be presented unless shown in contrast to
right standards of behavior. Brothels in any clear identification as such may not be
shown. Sex perversion or any inference of it is forbidden.
—Motion Picture Production Code of 1930
[ |
Parents are going to have to realize that a computer without any restrictions to chil-
dren is just as dangerous to their minds as a triple-X store.
—Indiana Senator Dan Coats, co-author of the
Communications Decency Act (1997)
[ |
Blocking material leads to censorship. That goes for pornography and bestiality, too.
If you don’t like it, don’t look at it.
—Judith Krug, official, American Library Association (1998)
|
VULGARITY: Vulgar expressions and double meanings having the same effect are for-
bidden. This shall include but not be limited to such words and expressions as chippie,

[airy, goose, nuts, pansy, S.0.B., son-of-a. The treaiment of low, disgusting, unpleasant

though not necessarily evil subjects should be guided always by the dictates of good
taste and a proper regard for the sensibilities of the audience,
—Motion Picture Production Code of 1930
a

Words like shit, fuck, piss, and tits. Words of which our mothers (at least some of

them) would no doubt disapprove, but which by no means should be regulated by the
government. But it’s not just about dirty words. It’s also about words like AIDS, gay,
and breasts. It's about sexual content, and politically controversial topics like drug
addiction, euthanasia, and racism.

—journalist Heather Irwin (1996)

STAGEBILL
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OBSCENITY: Obscenity in words,
gesture, reference, song, joke, or by
suggestion. even when likely to be
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understood by only part of the audi-
ence, is forbidden.
—Motion Picture Production
Code of 1930
[
Each day millions of children explor-
ing the World Wide Web risk exposure
to hard-core pornography, and now it’s
time to protect them from exploitation.
All too often their minds are perma-
nently damaged and their innocence 1s
lost because they are assaulted online
by purveyors of smut.
—Randy Tate, executive director,
Christian Coalition (1998)
[ |
Whoever knowingly and with knowledge of the character of the material, in interstate
or foreign commerce by means of the World Wide Web, makes any communication for

commercial purposes that is available to any minor and that includes any material
that is harmful to a minor shall be fined not more than $50,000, imprisoned not more
than 6 months, or both.

—Child Online Protection Act of 1998

|

I question whether in the end men will regard that as obscene which is honestly rel-
evant to the adequate expression of innocent ideas, and whether they will not believe
that truth and beauty are too precious to society at large to be mutilated in the inter-
ests of those most likely to pervert them to base uses. Indeed, it seems hardly likely
that we are even today so lukewarm in our interest in letters or serious discussion as
to be content to reduce our treatment of sex to the standard of a child’s library in the
supposed interest of a salacious few or that shame will long prevent us from adequate
portrayal of some of the most serious and beautiful sides of human nature.

—Federal Judge Learned Hand (1913)

A Century of Censorship, continued from page 27

1921 On September 5, comic actor Roscoe “Fatty” Arbuckle is charged with raping and
killing actress Virginia Rappe at a party in San Francisco. Although he is later acquitted, the
movie industry reels under a barrage of negative press. In an effort to rein in the industry,
NAMPT establishes “Thirteen Points or Standards” denouncing the most taboo subjects.
New Yorl’s first official censorship board is established.

1922 In a desperate attempt to forestall government censorship, the motion picture
industry hires Will H. Hays as president of the newly established self-censorship body, the
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Motion Picture Producers and Distributors of Amerieca, Inc.
(MPPDA). After 1922, no more states pass censorship legislation.
Motion picture artists are required to accept morals clauses in their
contracts.

1927 The first “talking picture” is made. In October, the Hays
office establishes a Studio Relations Department to advise producers.
It issues a list of “Don’ts and Be Caretfuls,” 11 things that should not
appear in films, including pointed profanity, sexual “perversion,”
childbirth, and ridicule of the clergy.

1928 More than 100 U.S. cities have established censorship
boards; censorship costs producers $3,500,000 per year.

1930 On March 31, the Hays office presents the Motion Picture
Production Code, but many producers ignore its statutes.

1934 Catholic hishops set up a Legion of Decency, supported by
other religious groups, to warn people away from immoral films. The
film industry realizes it will have to follow the code.

1952 In Burstyn v. Wilson, regarding the Italian film The Miracle
(considered “sacrilegious”), the Supreme Court unanimously grants
[irst Amendment protection to motion pictures and appoints itself the
linal arbiter of film censorship. Over the following years, the court
strikes down many grounds for censorship, including “indecency,”
“immorality,” and being “too sexual.”

1968 November 1: formal classification of films by the new Code
and Rating Administration begins. Films are classified as G, PG, R, or
X. In 1968 and 1969, one-third of pictures submitted are reedited to
achieve the desired rating. Eventually PG-13 and NC-17 ratings will
he added.

1973 Deep Throat and The Devil in Miss Jones are among the 12
top-grossing films of the year.

1994 In July, Senator Jim Exon of Nebraska sees a “Dateline
NBC” story about online pedophiles and mounts a campaign for
Internet censorship.

1996 Congress passes and the president signs the Communications
Decency Act, legalizing federal censorship of “obscene, lewd, lascivi-
ous, filthy, or indecent” material on the Internet.

1997 The Supreme Court overturns the Communications Decency
Act in Reno v. ACLU.

1998 In March, New Mexico passes an Internet decency law ban-
ning material deemed “harmful to minors” Other states attempt to
pass similar laws. In October, Congress passes and the president signs
the Child Online Protection Act (COPA). In November, a federal court
temporarily enjoins enforcement of COPA.

1999 February 2: U.S. District Court Justic Lowell A. Reed, Jr.,
rules in ACLU v. Reno II that COPA violates the First Amendment
guarantee of free speech. April 2: The case against COPA is heard in
the Third Circuit Court of Appeals. The fight will probably continue
to the Supreme Court. l

Timeline and quotes
compiled by
Alice Moare.

0PPOSITE

Bessie Love in Human
Wreckage (1923),
produced by Dorothy
Davenport (Mrs.
Wallace) Reid
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| JOHN APICELLA™ (Henry Hools, Carl Laemmle, Chair-
man Howe, Cleo Madison, Mac) appeared most recently
in Gilbert & Sullivan’s Patience at the John Anson Ford
Amphitheatre in Los Angeles. Other L.A. theater cred-
its include Chekhov's Wood Demon and Vaclav Havel’s
Temptation at the Mark Taper Forum, Havel's Largo
Desolato at the Taper Too, String of Pearls, an evening
of new one-act operas at the M.E.T. Theatre, and Stop-
pard’s Rough Crossing and Preston Sturges's Strictly
Dishonorable at Hollywood’s Matrix Theatre. He appeared on television
last season on “Nash Bridges” and “Brimstone” and as a monster-of-the-
week on “The X-Files”” Apicella is a founding member and a current direc-
tor of the Los Angeles—based classical ensemble the Antaeus Company.

ANNE GEE BYRD™ (dnne First (age 99)) performed
recently in Pygmalion at South Coast Repertory and
Patience at the John Anson Ford Amphitheatre. She has
also performed in regional theaters across the country,
including the American Shakespeare Festival in
Connecticut, the McCarter Theatre, Indiana Repertory
Theatre, Seattle Repertory Theatre, the Old Globe
Theatre (where she was last seen as Marjorie in Home),
and the Mark Taper Forum (where she appeared recent-
ly in The Wood Demon). She was an associate artist with the late Los
Angeles Theatre Company and is currently a member of the Antaeus
Company Her long list of television credits includes “L.A. Doctors,”
“Beverly Hills 90210,” “JAG,” “Profiler,” “ER,” “Coach,” and the movies-
of-the-week Don’t Talk to Strangers, Prolprt Alf, Deadl} Revenge, and
Ambush in Waco. Byrd can also be seen in the films Eight Millimeter and
Mating Habits of the Earthbound Human.

CINDY CHEUNG®
| formed most recently in the off-Broadway production of
Making Tracks at the Taipei Theater. New York theater
credits also include Plug at Third Eye Rep and Loose
Ends at Looking Glass. Regional theater credits include
productions of 4 Christmas Carol at A.C.T. and South
Coast Repertory; Sweeney Todd, Into the Woods, S.A.M.
| 1 Am, 2912 Dreams, and The Rising Tide of Color with
- East West Players; The Ballad of the Sad Cafe and The
Madwoman of Chaillot at Summer Repertory Theatre; Plug at New
Conservatory Theatre; The King and I at Long Beach Civic nght Opera;
The Song of Singapore at International City Theater; and The Trojan
Women at Theater InSite (L..4. Weekly Award nomination for best support-
ing actress). On television she has appeared on “Seinfeld” Cheung
received her M.FA. from the A.C.T. Advanced Training Program.

(Camerawoman, Attendant) per-

KATHLEEN CONRY® (Thelma March, Lois Weber) has per-
formed on Broadway in George M! and No. No Nanette
(and on the national tours of George M! and Roar of the
Greasepaint...), and in more than 200 productions in oft-
Broadway, regional, and stock theaters across the country.
She has also directed and/or choreographed more than 60
shows and produced numerous theatrical events, most
notably The Sermon on the Mount in South Mountain Parl
in Phoenix, Arizona, and in Central Park in New York City.
She appeared most recently in American Musical Theatre of San Jose’s pro-

duction of La Cage aux Folles as Jacqueline. Conry has taught in several col-
leges and was awarded an outstanding alumni award from her high school in

Lakewood, Ohio, in 1992.

NORMA FIRE™ (May Furstmann, Connie Gardner, Gene
Gauntier, W. Steven Bush) appeared most recently as an
actor and dancer in Susan Marshall & Cols Most
Dangerous in the House at Brooklyn Academy of Music.
' She performed in David Gordon and Ain Gordon’s
Hlustrated Radio Shows and Ain Gordon’s Wally’s Ghost
at Soho Rep: Bintel Briéf at the Ensemble Studio Theatre;
and Ken Lonergan’s Waverly Gallery at Naked Angels.
She also performed in David Gordon’s Mysteries and
What’s So Funny? at Lincoln Center, on the national tour, and at the Cowell
Theater in San Francisco. Regional theater credits include The Miser at
Madison Repertory Theatre; The School for Scandal, Hamlet, and The
Comedy of Errors at North Carolina Shakespeare Festival; and Noises Off, Joe
Ligg, Beckett's Not I, Uncle Vanya, and 20 more plays at Actors Theatre of St.
Pau] Fire’s television credits include David Gordon’s Punch and Judy Get
Divorced on PBS and a recurring role as Judge Jensen on “Law & Order”

KAREN GRAHAM™ (Billy’s  Assistant, Attendant, Nell
Shipman) has worked with the Pick Up Performance
Company since 1986 as a dancer, actor, and assistant to
David Gordon. She has also toured with Mikhail Barysh-
nikov’s White Oak Dance Project, performing works by
Lar Lubovitch and Mark Morris. Other dance projects
have included the work of Randy Warshaw, Allyson
Green, and Cynthia Oliver. Performance credits also
include The Mysteries and What’s So Funny? at the
American Repertory Theatre and The Firebugs at the Guthrie Theater. Her
own work has been presented in Minneapolis at the Hennepin Center and in
New York through Movement Research at Judson Church and the Danspace
Project. Most recently, Danspace Project presented an evening of Graham’s
work, including The Palace of Not Even Anything, a collaboration with light
artist Joshua White. Graham is a grﬂ(luate of the University of Illinois, where
she divided her time between the English and dance departments.

ELLEN GREENE® (Anne First (ages 15-38)) has per-
formed in New York in The Threepenny Opera (Tony
Award nomination), David Rabe’s In the Boom Boom
Room, Sorrows of Stephen, The Misanthrope, and Stage
Directions at Joe Papp’s Public Theater; Starting Monday,
Alan Menken's Weird Romance, and Little Shop of Horrors
at the WPA (as well as in Los Angeles and London);
Christopher Durang’s Nature and Purpose of the Uni-
verse; and David lid](‘ s Teeth and Smiles. Regional the-
ater cr P(]]lb mvludc creating the title role of David’s Mother at t]u Cleveland
Play House, which she also performed on the West Coast tour, as well as
performing in Seven Deadly Sins at the American Repertory Theatre and
Oliver at Northshore. Film credits include One Fine Day, Talk Radio, Pump
Up the Volume, Fathers and Sons, The Professional, Killer: A Journal of a
Murderer. Wagons East, Stepping Out, Me and Him, Next Stop Greemwich
Village, and Audrey in Little Shop of Horrors. Greene’s television credits
include “Law & Order,” “Cybil.” “Dellaventura,” Dinner at Eight for TNT,
and the HBO miniseries “Glory, Glory” (Ace Award nomination).

OHAA SGOHAA
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DINAH LENNEY™ (Jane Furstmann) studied at Yale and
at the Neighborhood Playhouse and performed in plays
and musicals up and down the East Coast before moving
to southern California. In Los Angeles she has per-
formed at the Mark Taper Forum, TheatreWest, in Blame
It on the Mouvies at the Coast Playhouse, and in the world
. premiere of John Patrick Shanley’s lialian American
Reconciliation. She has guest-starred on numerous tele-
vision shows, including “Murphy Brown,” “thirtysome-
thing,” “Babytalk,” and “Cracker,” and starred in 4 Fine Romance for ABC.
She currently plays no-nonsense Nurse Shirley on “ER! Film credits
include Mike Figgis's Mr. Jones and Henry Jaglom’s Babyfever.

KEN MARKS® (Billy Friend, Storage Man, Justice
McKenna, Ida May Park, Dudley M. Hughes) returns to
San Francisco for the first time since 1986, when he
appeared in the West Coast premiere of The Foreigner, for
which he received the Bay Area Theatre Critics’ Circle
Award for best supporting actor in a comedy. A graduate
of Northwestern University and the Yale School of
Drama, he has performed in more than 50 productions,
including Present Laughter and Dancing at Lughnasa on
Broadway; off-Broadway productions with the New York Shakespeare
Festival, Playwrights Horizons, the New York Theatre Workshop, Naked
Angels, and the Drama Department; and regionally at the Guthrie Theater,
Seattle Repertory Theatre, Long Wharf Theatre, and the Actors Theatre of
Louisville’s Humana Festival. Screen credits include “Law & Order,”
“Trinity,” “Live Shot,” various soap operas, and the upcoming feature film
Confession, with Alec Baldwin. Marks teaches acting and piano in New York
and was seen in the original New York workshop of The First Picture Show.

| EVAN PAPPAS™ (Louis Furstmann, Margery Wilson,
Secretary Slicklen, Monty Latour, Mass) has appearcd
| on Broadway as Britt Craig in Parade; Benjy in My
Favorite Year, and Paul in A Chorus Line. Off-Broadway
credits include Harry Bogen in the revival of I Can Get
It for You Wholesale (Outer Critics” Circle Award nomi-
nation); Brian/Cavid in Pera Palas; and The New
Musicals Cabaret for Manhattan Theatre Club. Regional
credits include Lucky Stiff (Helen Hayes Award for best
actor), The He:ch Chronicles, False Admissions, Cheap Sentiment, Lend Me
a Tenor, Boy Meets Girl, Promises, Promises, and the acclaimed Hartford
Stage production of Fulsettos. He has performed in London’s West End as
Young Buddy in Follies, Charley in Merrily We Roll Along, and Sunday with
Sondheim. Pappas has also toured with Durante (Los Angeles Drama-
Logue Award), Dreamgirls, and Jesus Christ Superstar. A San Francisco
native, his first professional job was in Beach Blanket Babylon.

i JEANNE SAKATA™ (Nurse Tina, Cindy Su, Marion E.
Wong, T.V. Newscaster) originated the lead role of Sonja
in the 1998 world premiere of Chay Yew’s Red, directed
by Lisa Peterson, at the Intiman Theatre and Portland
Center Stage. She has performed with the Mark Taper
Forum (Temptation, Richard II), Public Theater
| (Macbeth), Lincoln Center (Riddles of Bamboo),
Berkeley Repertory Theatre (Last of the Suns), Oregon
Shakespeare Festival and Arizona Theatre Company (M.

Butterfly), South Coast Repertory (Big Hunk o’ Burnin’ Love), Syracuse
Stage (Tea). A Contemporary Theatre (dgnes Smedley, Our American
Friend, and Fish Head Soup), Cornerstone Theater Company, Los Angeles
Theaterworlks, and East West Players. Screen credits include Poison Ivy, the
made-for-television movies Alien Nation, Consensual Relations, Fine
Things, and Hiroshima: Out of the Ashes, and the role of howling-team cap-
tain Madam Kim on the new NBC series “Providence.” She is the recipi-
ent of a Drama-Logue Award for outstanding performance for her work as
Solange in East West Players’ 1994 production of The Maids.

VALDA SETTERFIELD™ (Rev. Wilbur F. Crafts, Alice
Guy Blaché, Mrs. Klinkman, Movie Assistant, Awards
Host), a British-born dancer and actor, has worked with
JoAnne Akalaitis, Woody Allen, Mikhail Baryshnikov,
Caryl Churchill, Merce Cunningham, Graciela Daniele,
Richard Foreman, Maria Irene Fornes, Brian DePalma,
Ain Gordon, David Gordon, Don Mischer, Marie
Rambert, Yvonne Rainer, Michael Sexton, James
Waring, Robert Wilson, and Mark Wing-Davey. She has
been a member of the Pick Up Performance Company since its inception
in 1971. She has received a Bessie Award for sustained achievement and
an Obie Award for The Family Business.

MICHAEL GENE SULLIVAN® (ditendant, Customs
Official, Newsman) last appeared at A.C.T. as the Ghosts
of Christmas Past and Future in A Christmas Carol. Other
A.C.T. credits include Machinal and Pecong. He is also a
member of the Tony and Obie Award-winning San
Francisco Mime Troupe, where he has performed in, writ-
ten, or directed over 20 productions. Other credits
include productions at Berkeley and San Jose Repertory
Theatres, the San Francisco and Berkeley Shakespeare
Festivals, and the Eureka and Lorraine Hansberry Theatres, as well as per-
formances off Broadway, at the Kennedy Center, and at theater festivals in
Hong Kong, Jerusalem, South Korea, Canada, and Belgium. Television cred-
its include “Nash Bridges” and “Midnight Caller” This fall Sullivan’s one-
person show Did Anyone Ever Tell You—You Look Like Huey P. Newton? will

premiere at the International Fringe Theatre Festival in Vancouver.

HARRY WATERS IR.” (The Doctor, Percy Waters, Ben
Tyler) has performed locally in Antony & Cleopatra and
The Virgin Molly at Berkeley Repertory Theatre; Bleacher
Bums at Marin Theatre Company; Thunder Knockin® on
the Door at San Jose Repertory Theatre, a role he reprised
at A Contemporary Theatre in Seattle; and Raisin at
TheatreWorks. He originated the role of Belize in the
world premiere of Angels in America at the Eureka
Theatre. Regional theater credits also include Sizwe
Bansi Is Dead and The Tempest at Arizona Theatre Company, Happy End at
New Mexico Repertory, and Godspell and The Hunchback of Notre Dame at
Lambs Players in San Diego. Television credits include “Amen,” “227.”
“Trapper John, M.D.,” “Thea,” and Tweedle Dee in the Disney Channel’s
“Adventures in Wondelland” Waters’s film credits include Big Bully, Death
Warrant, and Back to the Future I and II (gold record for “Earth Angel”).

CARLA BEFERA* (Understudy) has performed in several “lost musicals™ at
42nd Street Moon, as Cissy in 4 Tree Grows in Brooklyn (1999 Bay Area
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Theatre Critics’ Circle Award nomination), and in Irving
Berlin’s Face the Music and Cole Porter’s Jubilee. She has
worked on stage, television, and radio since 1974, winning
a Bay Area Theatre Critics’ Circle Award for her Edith in
The Women at Marin Theatre Company, and another nom-
ination for Emma in Spoils of War at the Magic Theatre.
Other roles include ]aney in Wendy Wasserstein’s Isn't It
Romantic? and Maxine in Stepping Out at TheatreWorks,
and Gooch in Mame for Marin Civic Light Opera.

LUCINDA HITCHCOCK CONE™ (Understudy) has per-
formed locally in The Puppetmaster of Lodz and All in
the Timing at Marin Theatre Company (MTC), Cabaret
at TheatreWorks, Woody Guthrie’s American Song and
Reckless at Berkeley Repertory Theatre, Rumors at San
Jose Repertory Theatre, My Fair Lady at American
Musical Theatre of San Jose, and the San Francisco pro-
duction of Rapmaster Ronnie. She received a 1994 Bay

&= Area Theatre Critics’ Circle Award for her work in Lips
Together, Teeth Apart at MTC and a Los Angeles Drama-Logue Award for
The Threepenny Opera. She has also performed at Hartford Stage
Company, the Folger Theater, Studio Arena Theatre, St. Louis Repertory,
Indiana Repertory Theatre, GeVa Theatre, Syracuse Stage, Portland Stage
Company, and Coconut Grove Playhouse. Cone also appeared in the
national tour of Big River and off Broadway in the Obie Award-winning
production of Fyes on the Harem.

JIM FRIEDMAN™ (Understudy), a San Francisco native,
studied on a Fulbright Scholarship at the London
Academy of Music & Dramatic Art. He was most recent-
ly seen as Tournel in A Flea in Her Ear at the Aurora
Theatre Company. Favorite roles include Lucas in
Laughter on the 23rd Floor at San Jose Repertory
Theatre, Misha in The Loudest Voice with Word for
Word, Leo Davis in Room Service at Marin Theatre
Company, and Pirelli in Sweeney Todd at PCPA
Theatcl‘fcst He has also acted with the San Francisco Shakespeare Festival,
at the Marsh, and in several productions at 42nd Street Moon.

CELIA SHUMAN® (Understudy) has performed with the
Goldie Award-winning Filth Floor Productions, A.C.T.
Berkeley Repertory Theatre, San Jose Repertory
Theatre, Marin Theatre Company, and the Magic
Theatre, where she received a Bay Area Theatre Critics’
Circle Award for originating the role of Jackie-O in The
House of Yes. On-camera credits include “Nash Bridges,”
the CD-ROM Top Gun: Fire at Will, and numerous com-
mercials and industrial films. Shuman holds a B.F.A. in
acting from Penn State University.

DAVID GORDON (Co-author & Director) performed in the companies of
James Waring and Yvonne Rainer, showed dances at the Living Theater and
participated in the original Judson Church performances, and was a [ound-
ing member of the 1970s improvisational group the Grand Union. He start-
ed the Pick Up Performance Company in 1971 (incorporated in 1978 as a
nonprolit organization), is a Guggenheim fellow (1981 and 1987), and was
a panelist and chairman at the NEA’s dance program in the eighties. His
video work has appeared on PBS’s Great Performances, KTCA Alive TV, the
BBC, and Channel 4/Great Britain. The Mysteries and What’s So Funny?

written and directed in 1992, with music by Philip Glass and visual design
by Red Grooms, won Bessie and Obie awards and was published in Grove’s
New American Theater, edited by Michael Feingold. The Family Business,
written with Ain Gordon (associate director of the Pick Up Performance
Co.), won an Obie Award and was performed at Dance Theater Workshop in
1994 and at the New York Theatre Workshop and Mark Taper Forum in
1995. In 1994 Gordon directed and choreographed Shlemiel the First for
the American Repertory Theater (A.R.T.) and the American Music Theater
Festival (AM.T.F.); Shlemiel was presented at A.C.T. in 1996 and won 1997
Drama-Logue Awards for choreography and direction when it appeared at
the Geffen Playhouse in 1997. Punch and Judy Get Divorced (text by the
Gordons) was choreographed and directed for the AM/TF. and A.R.T. in
1995. Gordon is the only artist to be awarded Pew Charitable Trust grants
in both theater and dance; a 1993 National Theatre Artist Residency Grant
to work with the Guthrie Theater, where he directed and choreographed
The Firebugs in 1995; and a 1996 National Dance Residency Project Grant.
Gordon is currently working on a commissioned musical adaptation of The
Wind in the Willows for A.C.T/s 1999-2000 season and two weeks of danc-
ing at the Danspace Project in New York City in December 1999,

AIN GORDON (Co-author & Associate Director) has had his work produced
in New York City by Dance Theater Workshop, Performance Space 122,
Dancing in the Streets, the Poetry Project at St. Mark’s, Soho Rep, and the
New York Theatre Workshop. His work has been presented by Dance Place
in Washington, D.C., the Baltimore Museum of Art, Spirit Square in North
Carolina, and the Jacob’s Pillow Dance Festival in Massachusetts, where he
was artist-in-residence. He has collaborated with David Gordon (as cowriter,
codirector, and performer) on The Family Business (Obie Award), which cul-
minated in a run at the Mark Taper Forum, and on the text for Punch &
Judy Get Divorced, a musical commissioned by the American Music Theater
Festival and the American Repertory Theatre, which premiered in 1996.
Ain’s play Wally’s Ghost premiered at Soho Rep and went on to receive an
Obie Award for playwriting. His new pldy, Birdseed Bundles, has been work-
shopped at Soho Rep and presented in the Public Theater’s New Works Now
series. He is a 1992 and 1998 NYFA Playwriting Fellow and the recipient of
a 1998 John Simon Guggenheim Memorial Foundation Fellowship. This fall
he will begin work on a new commission for the Mark Taper Forum.

JEANINE TESORI (Composer) has written the scores for Lincoln Center’s
production of Twelfth Night (Drama Desk Award nomination), Vielet (New
York Drama Critics’ Circle, Lucille Lortel, Gilman and Gonzales-Falla, and
Obie awards) with lyricist Brian Crawley, and Thoroughly Modern Millie for
Broadway next season. Producing credits include the original cast record-
ing of Violet, Tielfth Night, the Silver Burdett Music Series, and the
Scribner Spoken Arts Literature recordings. Dance music credits include
The Secret Garden, How to Succeed in Business without Really Trying,
Dream, and next season’s Aida by Elton John. Conducting credits include
The Secret Garden, Tommy (Broadway and Germany), Frida (Brooklyn
Academy of Music), and guest conducting with the Louisiana Symphony.

ROBERT BRILL (Scenic Designer)’s Broadway credits include the set and
club design for Cabaret and the design for Sam Shepard’s Buried Child.
Other credits include God’s Heart at Lincoln Center Theatre; The Mineola
Tiwins for Roundabout Theatre Company; Blue Window at Manhattan
Theatre Club; A Park in Our House at the New York Theatre Workshop; The
Batting Cage at the Vineyard Theatre; An American in Paris at Boston Ballet;
The House of Martin Guerre at the Canadian Stage Company and the Good-
man Theatre; A Clockwork Orange at Steppenwolf Theatre Company; Anna
Deavere Smith’s Tivilight: Los Angeles, 1992 for the Mark Taper Forum and
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MecCarter Theatre; numerous productions for La Jolla Playhouse, including
Having Our Say, The Good Person of Setzuan, and Fortinbras; and Stein-
beck’s East of Eden, a three-part cycle presented at the Western Stage. He
has designed for Minnesota Opera, the Guthrie Theater, the Old Globe
Theatre, South Coast Repertory, and the Oregon Shakespeare Festival, and
is a founding member of San Diego-based Sledgehammer Theatre.

JUDITH ANNE DOLAN (Costume Designer) has designed costumes for
opera, film, television, and theater, including High Seciety and Machinal at
A.C.T. She has worked with Harold Prince on Candide (1997 Tony Award)
for New York City Opera, Willie Stark for the Houston Grand Opera,
Stephen Sondheim’s Merrily We Roll Along on Broadway, and The Petrified
Prince at Joe Papp’s Public Theater (Lucille Lortel Award and Drama Desk
Award nomination). Dolan’s designs have also been seen at the Abbey
Theatre in Dublin, Theatre Clwyd in Wales, the Old Vic in London, the
Taormina Festival, the Cambridge Festival, the Kennedy Center, and
Brooklyn Academy of Music. Last fall she designed costumes for a new
Broadway musical for Harold Prince entitled Parade.

JENNIFER TIPTON (Lighting Designer) is well known for her lighting work
in theater, dance, and opera. Her recent work in opera includes Hansel and
Gretel for the Welsh National Opera and Beatrice and Benedict for the Santa
Fe Opera. Recent theater work includes The Iphigenia Cycle for Theatre for
a New Audience in New York and The Trojan Women at the Shakespeare
Theatre in Washington, D.C. Recent dance credits include Twyla Tharp’s
Known by Heart for American Ballet Theatre and Paul Taylor’s Oh You Kid!
and Fiddler’s Dream. Tipton teaches lighting at the Yale School of Drama.

GARTH HEMPHILL (Sound Designer) is in his second season as A.C.T’s resi-
dent sound designer. He has designed more than 70 productions in the past
eight years, 1ncludm5 ACT. pmductmns of Long Day’s Journey into Night,
Juno and the Paycock, Heeuba, Insurrection: Holding History, “A Christmas
Carol, Mary Stuart, The Guardsman, Old Times. and A Streetcar Named Desire
(Bay Area Theatre Critics’ Circle Award). He has earned Drama-Logue Awards
for his work on Jar the Floor, A Christmas Carol (at South Coast Repertory),
The Things You Don’t Know, Blithe Sprrn’ New England, Lips Together, Teeth

Apart, Fortinbras, and the world premiere of Rlchard Greenberg’s Three Days

of Rain. During the past seven years, Hemphill has also served as technical
director and sound designer for ten productions of Divas Simply Singing, a
benefit for Project Angel Food and other AIDS charities.

PETER MALEITZKE (Musical Dire(rlor‘/PE[fbmler') made his professional
debut as a concert pianist in Paris at age 15. His first musical direction cred-
its were Once Upon a Matiress and Annie Get Your Gun at the American
School of Paris. He completed a master’s degree at the University of
Michigan, studying with Leon Fleischer. He has toured the United States and
Europe as a pianist/vocalist; an active studio player, he has worked for all the
major television networks. Musical direction credits include As You Like It
for A Noise Within; A Little Night Music and Rags for American Musical
Theatre of San Jose: musical preparation for the San Francisco Symphony’s
On the Town; Most Happy Fella, produced by David L. Wolper; musical assis-
tant to Michael Tilson Thomas for the SF Symphony’s American Festival;
and conductor of The Phantom of the Opera. He arranged and performed a
recital of Songs of California in Davies Symphony Hall. Maleitzke is an asso-
ciate artist at A.C.T. and teaches in the Advanced Training Program.

JAN HARTLEY (Projection Designer) worked on the Broadway production of
Little Me at the Roundabout Theatre Company. Off- Broadw ay credits
include DreamTrue at the Vineyard Theatre (1999 Drama Desk Award nom-

ination); Pride’s Crossing at Lincoln Center: Bunny Bunny (Drama Desk
Award and American Theatre Wing Award nomination); Chinoiserie and
The Angels of Swedenborg, by Ping Chong; and The Games, by Meredith
Monk and Ping Chong. Public Theater credits include Saturn Returns: A
Concert, and A Bright Room Called Day. Otf-off-Broadway credits include
Kuwaidan, After Sorrow, Deshima (American Theatre Wing Award nomina-
tion). SKIN-A State of Being, KIND NESS, and Nosferatu, all by Ping
Chong. Hartley’s regional theater credits include productions at the Long
Wharf Theatre. Center Stage, the Goodman Theatre, and Arena Stage.

COREY MADDEN (Dramaturg) is the associate artistic director of the Mark
Taper Forum, where she works as a producer and director. She has com-
missioned and developed many works for the stage, including The First
Picture Show, as well as recent plays by Lisa Loomer, Lilian Garrett Groag,
and many others. Her directing credits include Kelly Stuart’s Square Root
of Terrible for P.LLA.Y.. The Learned Ladies at University of Washington,
Marga Gomez’s Line Around the Block at the Public Theater and Taper
Too, as well as numerous works-in-progress for the Taper's New Works
Festival, the Playwright’s Center, and ASK Theatre Projects. This summer
she will direct The Affliction of Glory, a new play by Frank Dwyer, for the
Getty Museum. She is also collaborating with Naomi Goldberg on a dance-
theater work, The Twelve Dancing Princesses, which will premiere at the
Armand Hammer Museum next fall. Madden teaches in the graduate pro-
gram at California Institute of the Arts,

RICK ECHOLS (Hair and Makeup) has designed hair and makeup for
more than 200 A.C.T. productions since 1971. He designed wigs and make-
up for A.C.T’s television productions of Cyrano de Bergerac. A Christmas
Carol, and The Taming of the Shrew. as well as many other television and
film productions. He also designed hair and makeup for the original pro-
duction of Cinderella at the San Francisco Ballet, Hamlet for the American
Shakespeare Festival, 4 Life for the Citadel Theatre in Edmonton. Canada,
and Angels in America for the Eurcka Theatre Company. Echols returned
to A.C. T in 1996 after four and a half years on the road with the national
tour of Les Misérables.

RAY GIN® (Production Stage Manager) just completed the record-breaking
five- and four-year runs of The Phantom of the Opera in San Francisco and
Los Angeles, respectively. He returned to A.C.T. last season, alter a 20-year
hiatus, to stage-manage High Society and Indian Ink this season. His
Broadway and touring credits include Les Misérables, CATS, As Is, Toreh
Song Trilogy, A Little Night Music, and Side by Side by Sondheim, as well
as productions at BAM Theatre Company and Circle Repertory. During his
previous tenure at A.C.T. (1972-78), he stage-managed A.C.T's premiere
production of A Christmas Carol, The Visit, and The Ruling Class, among
many others. He has directed many benefits in support of AIDS Project
L.A., Project Angel Food, UCSF’s AIDS Health Project, and Broadway
Cares/Equity Fights AIDS, and he is a treatment activist for Project Inform.
He will stage-manage the Broadway-bound U.3. premiere of the Boubil-
Schonberg musical Martin Guerre this fall.

ED FITZGERALD (Production Advisor) has worked for 25 years as a stage
manager, production manager, and sound designer. For David Gordon and
the Pick Up Performance Company he has stage-managed The Mysteries
and What’s So Funny? (national tour), The Family Business, numerous pro-
ductions of Shlemiel the First throughout the country, a retrospective
dance concert at Jacob’s Pillow, Punch and Judy Get Divorced, lllustrated
Radio Shows, and several workshops of The First Picture Show. He works
frequently at Manhattan Theatre Club in New York {(most recently on
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Captains Courageous—The Musical) and the American Repertory Theatre
in Cambridge, Massachusetts. His Broadway credits include Carrie, The
Tap Dance Kid, A Little Family Business, and “Da.”

MICHELE M. TRIMBLE™ (Assistant Stage Manager) has worked on A.C.T.
productions of Hecuba, Mary Stuart, Insurrection: Holding History,
Singer’s Boy, Machinal, A Christmas Carol, Shlemiel the First, The
Matchmaker, The Cherry Orchard, Arcadia, Hecuba, and The Play’s the
Thing. Other stage-management credits include Mabou Mines’ Peter and
Wendy, Charles H. Duggan Presents Dames at Sea. Berkeley Repertory
Theatre’s Pentecost, San Jose Repertory Theatre’s Mirandolina, and Marin
Shakespeare Company’s Richard III and Much Ado about Nothing.

MARK TAPER FORUM (Coproducer) celebrates its 32nd season at the Los
Angeles Music Center under the artistic direction of Gordon Davidson. The
Taper has built a reputation for excellence in the development of new plays
and voices for the theater, as well as for its continuing commitment to serve
the broadest possible audience. The Taper has received virtually every the-
atrical award, including the 1977 special Tony for theatrical excellence.
More recently, two Taper plays. The Kentucky Cycle and Angels in America
(Part One), received the Pulitzer Prize in Drama, the first time that award
has been given to plays produced outside New York. Angels in America,
when produced on Broadway, also received Tony Awards for best play in
1993 and 1994. Other award-winning Taper premieres include The Shadow
Box, Children of a Lesser God, The Trial of the Catonsville Nine, Zoot Suit,
and Twilight: Los Angeles, 1992. The First Picture Show was commissioned
by the Taper, where it will be presented August 1-September 19, 1999.

PICK UP PERFORMANCE COMPANY (Ain Gordon and David Gordon,
Co-artistic Directors; Bruce Allardice, Managing Director) is an award-win-
ning nonprofit arts organization that supports the creation and presentation
of contemporary theater and dance. The First Picture Show was developed
during residencies at the Mark Taper Forum, Jacob’s Pillow Dance Festival,
St. Clement’s Theatre, Balletech, and the New York Theatre Workshop, with
support from the National Endowment for the Arts, New York State Council
on the Arts, AT&T Foundation, Gladys Krieble Delmas Foundation,
Rockefeller Foundation’s Multi Arts Production Fund, Fan Fox & Leslie R.
Samuels Foundation, and National Dance Residency Program (which is
underwritten by the Pew Charitable Trust and administered by the New
York Foundation for the Arts). The Pick Up Performance Company also
acknowledges the support of the Harkness Foundation for Dance, Mellon
Foundation, New York Communities Trust, Lila Acheson Wallace Theater
Fund at Community Funds, Inc., and Philip Morris Companies, Inc.

Additional Credits
Michael Auszura and Andrew Holland, Assistants to the Scenic Deisgner
Melissa C. McVay, Assistant to the Projection Designer
Janet Teller, Intern to the Costume Designer

Special Thanks
Charles Radanovich and Naked Eye
Anthony Byrnes
Chris DeWan
The Margaret Herrick Library at the Academy of Motion Picture Sciences
Pleyel Piano provided by Jim Callahan at Piedmont Piano Company
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CAREY PERLOFF (dristic Director) assumed artistic
leadership of A.C/T. in June 1992. Perlofl has since led
the company to unprecedented success, including the
receipt of the prestigious 1996 Jujameyn Theaters Award
and the tiumphant reopering of the Geary Theater fol-
lowing its $28.2 million restoration. Known for direeting
innovative productions of classics and championing new
writing for the theater, Perlofl's work at A.CT. includes
this season’s highly acclaimed remounting of Euripides’
Hecuba with Olympia Dukakis, a new production Perloffl began at the
Williamstown Theatre Festival in August 1998, and the American premiere
or Tom Stoppard’s Indian Ink. Other work at A.C.T. includes Triedrich
Schiller’s Mary Stuart and Harold Pinter’s Old Times; Stoppard’s Arcadia;
Tennessee Williams's Rose Taroe with Kathleen Widdoes and Marco
Barricelli; Sophocles’ Antigone: August Strindberg’s Creditors; Paul
Schmidt's new tanslation of Anton Chekhov’s Uncle Fanya; David Storey's
Home; the world premiere of Leslie Ayvazian's Singer’s Boy; and the Geary
Theater inaugural production of Shakespeare’s Tempest, which featured
David Strathairn and the Kronos Quartet. In 1993, Peroff directed the world
premiere of Steve Reich and Beryl Korot's opera The Cave at the Vienna
Testival and the Brooklyn Academy of Music. She recently staged Christoph
Gluck’s Iphigénie en Tauride for the San Francisco Opera Center,

Before joining A.C.T., Perlofl was artistic direetor of CSC Repertory (the
Classic Stage Company) in New York, where she directed the world premiere
of Fera Pounds Elefira with Pamela Reed and Nancy Marchand; the
American premicre of Pinter's Mountain Language and The Birthday Party
with Jean Stapleton, Strathairn, and Peter Riegert: Bertolt Brecht's Resistible
Rise of Arture Uf with John Turturro and Katherine Borowitz; and many other
classic works, Under Perloff’s leadership, CSC won the 1988 Obic Award for
artistic excellence, as well as numeroas Obies for acting, design, and direction.

Perloff received a B.A. {Phi Beta Kappa) in classics and comparative lit-
erature from Stanford University and was a Fulbright Fellow at Oxford
University. She was on the faculty of the Tisch School of the Asts at New York
University for seven years and currently teaches and directs in the A.CT.
Advanced Training Program, for whom she recently staged a cabaret version
of The Threepenny Opera. She is the proud mother of Lexie and Nicholas.

HEATHER M. KITCHEN (Mancging Direcior), now in
her 25th year of professional theater management and
production, joined A.C.T. as managing director in 1996.
She is a member of the executive committee of the 11.5.
League of Restdent Theatres (LORT), the arts evaluation
and accreditation team of the Western Association of
Schools and Colleges, the board of governors of the
Commonwealth Club of California, and the board of
directors of Big Brothers/Big Sisters, San Francisco and
the Peninsula. Before joining A.C.T., she served as general manager of the
Citadel Theatre in Edmonton, Alberta, where she was responsible for a five-
theater complex that produced up to 106 produetions annually. A native of
Canada, she has served as a strategic planning consultant for leading arts
and educational institutions, taught at eight universities and colleges
throughout the country, and served on the Canada Council Theatre
Advisory Committee and the executive committece of the Edmenton
Professional Arts Council. Kitchen received an honors degree in drama and
theater arts from the University of Waterloo and earned her M.B.A. from the
Richard Ivey School of Business at the University of Western Ontario.

MELESSA SMITH (Conservatory Director), the master acting teacher of the
A.C.T. Advanced Training Program, has taught acting to students of all ages
throughout the United States. Before assuming leadership of the A.C.T.

Conservatory in 1995, she was divector of the program in theater antl
dance at Princeton University, where she taught ae ling, scene study, and
Shakespeare for six years. Also a professional actor, she has performed in
regional theaters and in numerous oll-ofl Broadway plays. Smith Lolds a
B.A. in English and theater [rom Yale College and an M.IA. in acting [rom
the Yale School of Drama.

JAMES HAIRE (Producing Director) began his career on Broadway with Eva
lLe Gallienne’s National Bepertory Theater. He also stage-managed the
Broadway productions of And Miss Reardon Drinks o Litle and Georgy (o
musical by Carole Bayer Sager). as well as the national tour of Woody Allen’s
Don’t Drink: the [Fater, OFf Bl{)drlwdv he produced Ibsen’s Little Fy nl'j {direct-
ed by Marshall W. Mason) and Shaw’s drms and the Man. Hau(*Jumu ACT
in 1971. He and his department were awarded Theater Crafts [nternational’s
award for excellenee in the theater in 1989, and in 1992 Haire was awarded
a lifetime achievement award by the Bay Area Theatre Crities” Circle,

CRAIB SLAIGHTY (Young Conservatory Director) spent ten years in los
Angeles directing theater and television belore joining A.CT. in 1988. An
award-winning educator, Slaight is a consultant to the Educational Theater
Association and the National Foundation for Advancement in the Arts and
is a [requent speaker and adjudicator throughout the country. He has pub-
lished ten anthologies for young actors, three of which were selected by the
New York Public Library as “oustanding books for the teenager” In 1989,
he lounded the Young Conservatory’s New Plays Program: [l new works
by professional playwrights have been developed, nine of which have been
published by Smith & Kraus in New Plays from A.C.Ts Young Conservatory.

I January 1998 Carey Perlaff awarded Slaight the lirst Altzctm Director's
Award {or his contributions to A.C.T.

BRUGE WLLLIAMS {Director of Summer Training Congress & Community
Programs) has had a 23-year working relationship with A.C.T, where he
has taught in the Advanced Training Program (ATP), Summer Training
Congress, and Studio A.C.T. (which he also administrates), directed numer-
ous ATP studio productions, and acted in more than 40 mainstage pro-
duetions. He has also performed on numerous other West Coast stages and
has worked extensively in [ikm, television, and voice-over.

PAUL WALSH {Dramaturg & Director of Humanities) has extensive experi-
ence as a dramaturg, translator, and adaptor, ineluding many years collabo-
rating with the Minneapolis-based Theatre de la Jeune Lune on such pro-
jects as Children of Paradise, Germinal, Don Juan Giovanni, and The
Hunchback of Notre Dame. His translation of Strindberg’s Creditors was
directed by Carey Perloff at CSC in New York in 1991 and at A.C.T. in 1992.
Walsh received a Ph.D. in drama from the University of Toronto and taught
theater history and dramatic literature at Southern Methodist University. Hls
critical writings appear in The Production Noiebooks. Re—m!erprctmtf Brecht,
Strindberg’s D:mnarmm Theater Symposium, and Essays in Theater.

MERYL LIND SHAW (drtistic Manager/Casting Director) joined the A.CT
artistic stafl in 1993. During the previous 17 years, she stage-managed more
than 60 productions throughout the Bay Area, including A.CTs Hon
Appétit! and Creditors. She was resident stage manager at Berkeley
Repertory Theatre for 12 years and production stage manager at the
Berkeley Shakespeare Festival for three seasons. She was active with Actors’
Equity Association for many years and served on the ABA negotialing com-
mittee in 1992 and 1993, Other casting projects include San Francisce's
Picasse at the Lapin Agile and the CD-ROM game Obsidian.
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AT&T: ONSTAGE®

AT&T. through its distinguished AT&T: OnStage® program, has hon-

ored A.C.T. with a substantial grant to support the world premiere of

The First Picture Show.

A leading corporate sponsor of the arts for more than 50 years,
AT&T created the AT&T Foundation in 1984 as the company’s prin-
cipal instrument for philanthropy and its centerpiece for public ser-
vice in communities where AT&T employees live and work. AT&T:
OnStage® is designed to encourage innovative regional and institu-
tional theater companies to develop and present new works for the
American stage. AT&T: OnStage® is an important facet of AT&T’s
philanihropy, which focuses on enhancing communication, bridging
differences among people, and stimulating innovation in society, with
a special emphasis on helping women and artists of diverse cultures
to present their work to a wide range of audiences. Past A.C.T. pro-
ductions supported by AT&T include Golden Child, Seven Guitars,
the 1995 production of Hecuba, Dark Sun, and Good.

SAN FRANCISCO

San Franciseo magazine teams ups with A.C.T. for the fifth consecu-
tive season to cosponsor the world premiere of The First Picture
Show. For more than 30 years San Francisco has been the voice of
the Bay Area, covering topics that matter most to local readers: inno-
vative business, cutting-edge culture, intriguing people, tantalizing
food, sophisli(_:ale[l style, and more. San Francisco is home to award-
winning journalists, nationally acclaimed literary craftsmen, and
savvy culture critics. San Francisco magazine provides the perfect
medium to capture the unique intellectual spirit of the Bay Area,
Each month’s issue of San Francisco features the CULTURE sec-
tion, exploring the finest local talent in theater, music. dance, art,
and sports. The place to come for “the buzz” of the Bay Area, CUL-

MICHAL DANIEL

TURE is where you'll find A.C.T. performance schedules, critics’
reviews, and personality profiles.

For more information on San Francisco, please call (415) 396-2800
or visit www.sanfran.com on the Web. San Francisco’s Web site pro-
vides the most current CULTURE happenings in the Bay Area. San
Francisco is available by subscription and at your local newsstand.

SAN FRANCISCO HILTON & TOWERS

A.C.T. welcomes back the renowned San Francisco Hilton & Towers
as a cosponsor of the world premicre of The First Picture Show. The
Hilton made its A.C.'T. sponsorship debut in the 1994-95 season with
The Play’s the Thing, [ollowed by the Victorian thriller Gaslight and
acclaimed productions of Travels with My Aunt and Golden Child.

Located just steps away from the city’s famous cable cars and
world-class shopping in Union Square, the San Francisco Hilton
ranks as the largest hotel on the West Coast, with nearly two thou-
sand rooms. The Towers. a “hotel within a hotel,” provides exclusive
services to those who want the utmost in personalized amenities. Its
Cityscape Bar & Restaurant, located on the 46th {loor at the very top
of the landmark Hilton tower, offers seasonal California cuisine
nightly, 1970s theme parties on Thursdays, and a 360-degree view of
San Francisco and the Bay Area.

This season, the Hilton has once again made generous restaurant
discounts available to A.C.T. patrons at establishments conveniently
located in the hotel: Intermezzo, an Italian bistro; The Cale, a casu-
al dining restaurant; and Cityscape. A.C.T. theatergoers also enjoy
discounted parking privileges at the Hilton during performances. For

reservations, please call (415) 771-1400.

TORREFAZIONE ITALIA

Torrefazione made its A.C.T. sponsorship debut last season with
Mary Stuart. A division of Seattle Coffee Company, Torrefazione
[talia is a classic Italian coffee roastery founded in 1986 when
Umberto Bizzarri left Perugia, Italy, with his family’s recipes for
blending and roasting traditional coffees. Bizzarri opened his first
cafe in Seattle’s historic Pioneer Square, where he served his classic
brews to a growing number of coffee aficionados. Now his coffee can
be enjoyed in more than 15 cafe locations and is served at fine
restaurants and other establishments across the country.

Torrefazione Italia has always been an enthusiastic supporter of

the arts, especially of organizations like A.C.T. whose passion for the-
ater is mirrored in Torrefazione’s passion for fine coffee. A.C.T. is
proud to serve only Torrefazione Italia coffee at the Geary Theater.
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American Conservatory Theater is deeply grateful for the generous support
of the many individuals, corporations, foundations, and government agencies
whose contributions make great theater possible. The list below reflects
gifts received between January 10, 1998, and March 10, 1999.

GOVERNMENT, FOUNDATION,
AND CORPORATE SPONSORS

$100,000 AND ABOVE

Grants lor the Arts ol the San Francisco
Hotel Tax Fund

The James Irvine Foundation

The Andrew W. Mellon Foundation

$50,000-$99,999

Anonymous

AT&T

California Arts Council

The Hearst Foundation, Inc.

The William and Flora Hewlett
Foundation

Hewlett-Packard

National Corporate Theatre Fund

National Endowment for the Arts

The Bernard Osher Foundation

PG&E Corporation

The Shubert Foundation

Visa U.S.A.

$25,000-%49,999

BankAmerica Foundation

Howard, Rice, Nemerovski., Canady, Falk
& Rabkin

The Peter J. Owens Trust of the San
Francisco Foundation

United Airlines

Van Loben Sels Foundation

$10,000-%24,999

Bay Guardian

Biscuits & Blues

Frank A. Campini Foundation

Chevron

The Coca-Cola Foundation

Contra Costa Newspapers, Inc.

The Creative Work Fund

The Fleishhacker Foundation

Ira and Leonore Gershwin
Philanthropic Fund

Richard and Rhoda Goldman Fund

The Colin Higgins Foundation, advised
by The Tides Foundation

KBLX 102.9 FM

KGO AM 810

Koret Foundation

Levi Strauss Foundation

Montgomery Street Foundation

Nordlund & Miller

The Odell Fund

Pacific Bell Foundation

Pan Pacific Hotel San Francisco

Rockefeller Foundation

San Francisco Hilton and Towers

Thelen Marrin Johnson & Bridges

Torrefazione lalia
Westin St. Francis
Wallis Foundation
Wells Fargo Bank Foundation

$5,000-%$9,999

Capital Group Companies

Catering With Style

The Clift Hotel

CompUSA

Harry Denton’s Starlight Room

The Fred Gellert Family Foundation

Genentech

Gracie’s Restaurant

Grand Hyatt San Francisco

Miriam and Peter Haas Fund

KPMG Peat Marwick

La Seene Restaurant

LEF Foundation

Macy’s West/Federated Department
Stores

MAGIK, Incorporated

Morrison & Foerster

Edna M. Reichmuth Fund

Resolution Laser Printer Repair

S. Ross & Co.

Charles Schwab Corporation Foundation

The Sequoia Trust

Siemens Rolm Communications

Theatre Communications Group. Inc.

Yank Sing
$2,500-%$4,999

Bear Stearns/The Monterey Fund
Cala Foods/Bell Market

Gaia Fund

The William G. Gilmore Foundation
J. M. Long Foundation
Transamerica Foundation

$1,000-$2,499

Anonymous

American President Companies

Mervyn L. Brenner Foundation

California Council for the Humanitics

Eldorado Foundation

Franklin Templeton Group

Hambrecht & Quist

IBM Corporation

Matson Navigation/Alexander & Baldwin
Foundation

McGraw-Hill Companies Foundation, Inc.

The Parish Fund of the Tides Foundation

Potlatch Corporation

The Silicon Valley Bank Foundation

The Starr Foundation

$500-$999

Fireman’s Fund

G.H.C. Meyer Family Foundation
Goethe Institut

Sun Microsystems. Inc.

INDIVIDUAL
SUPPORTERS

DIAMOND BENEFACTOR
(425,000 and ahove)
Anonymous
Mr. and Mrs. Gordon P. Getty
Burt and DeeDee McMurtry
Ms. Toni Rembe and

Mr. Arthur Rock
Alan L. and Ruth Stein

GOLD BENEFACTOR
($10,000-524,999)

Anonymous

Ms. Joan Danforth

Ms. Linnet Deily

Ms. Joan Eckart

Mr. and Mrs. Daniel Eitingon
Mr. and Mrs. William Fisher

Mr. and Mrs. Patrick F. Flannery
Frannie and Mort Fleishhacker
Douglas W. and Kaatri Grigg
Miriam and Peter Haas Fund
Sally and Bill Hambrecht

Mr. and Mrs. Robert MeGrath
Constance and J. Sanford Miller
Mrs. Albert J. Moorman

Shepard P. Pollack and Paulette Long
Mr. Charles S. Raben

Mr. and Mrs. Claude N. Rosenberg, Jr.
Mr. and Mrs. Alan Snyder

Dr. and Mrs. Gideon Sorokin
Mrs. Sylvia Coe Tolk

Gregory W. Wendt

SILVER BENEFACTOR

($5,000-$9,999)

Anonymous

Barbara and Gerson Bakar

Ms. Ann S. Bowers

Dr. and Mrs. Ronald E. Cape

Lionel and Lorraine Chan

Mr. and Mrs. Steven B. Chase

Mr. and Mrs. Ray Dolby

Mrs. Delia Fleishhacker Ehrlich

Mrs. Dorothy Eichorn

Mr. and Mrs. Richard J. Fineberg

Morton L. and Amy Rothschild
Friedkin

Mrs. Robin Gates

Mareia and John Goldman

Mr. and Mrs. Robert L. Green

Jon and Linda Gruber

Mr. and Mrs. Michael J. Halloran

Mrs. Dorothy A. Hyde

Ms. Sue Yung Li

Bruce and Naomi Mann
Chris and Stan Mattison

F. Eugene and Mary S. Metz
Jackie and Howard Nemerovski
The Estate of Jon W. Olson
Mrs. Helene Oppenheimer
Mr. Steven C. Phillips

Mrs. H. Harrison Sadler

M. Philip Schlein

Dr. A, Jess Shenson

Mr. and Mrs. Steven L. Swig
Monte and Ruthellen Toole

BRONZE BENEFACTOR
($3,000-$4,999)

Anonymous

Ernest A. and Fritzi Benesch
Mr. and Mrs. Steven B. Chase
Mr. 'T. L. Davis and Ms. M.N. Plant
Mr. Myrkle C. Deaton

Ms. Janeanne Doar

James and Jean Douglas

Ms. Steffan Encrantz

Mr. and Mrs. David Fleishhacker
Mrs. Elizabeth Gonda

Ms. Donna Goya

Mr. and Mrs, Thomas W. High
Mr. and Mrs. P. Beach Kuhl
Joan and Ralph Lane

Mr. and Mrs. Casey McKibben
Ms. Patricia McNear

Mr. Robert M. Moore

Terry and Jan Opdendyk

Ms. Kelly Rainwater

Dr. and Mrs. Morton Rosenblum
Dr. and Mrs. Elliot Shubin

BENEFACTOR
($1,200-$2,999)
Anonymous
Mr. and Mrs. Charles Ahlfors
Ms. Debra Almeida
Ms. Barbara Anne Ames
Mk. Paul Angelo
Mrs. A.V. Augustin
Mr. Roderick G. Baldwin
Ms. Marcella Bastiani
Ms. Olga Bean
Mr. Stephen Belford
Mr. and Mrs. Richard Bennett
Ms. Carole Berg
Dr. and Mrs, Frank Berry
Alison Bers and
August Lee Kleinecke
Mr. and Mrs. Hilton Bialek
Ms. Anna Blackman
Ms. Patricia Bresee
Mr. Ward M. Brooks
Mr. and Mrs. John M. Bryan
Ms. Maurine R. Buma
Dr. Jesse Cabellon
Mrs. Lewis S, Callaghan
Drs. Toni and Timothy Carlton
Mrs. Bette Cereske
Ms. Lesley Ann Clement

Mr.s Virginia P. Coleman
Dr. and Mrs. William J. Comport
Mr. and Mrs. Roy S. Cook
Thomas J. and Joan C. Cooney
Mr. Jack E. Corey
Ms. Beatrice Cummings
Mr. and Mrs. Ricky J. Curotto
Mr. and Mrs. R. E. Danielson
Carlotta R. Dathe
Mr. Donald K. Davis
Mr. Myrkle C. Deaton
Mrs. Joan DelGreco
Margaret and Paul Denning
Mrs. Thalia Dorwick
Ms. Joan L. Ellison
Denis, Cheryl, and Vicki Fama
Bob and Susan Fiddaman
Ms. Marianne S. Figen
Jenny and Norman Fisk
Mr. Martin W. Fong
Ms. Ruth Foote
Mr. and Mrs. Richard L. Fowler Jr.
Mary Jo and David Francis
Mr. and Mrs. Thomas Frankel
Dr. and Mrs. M. Wallace Friedman
Davidi and Shamaya Gilo
Ms. Shelley R. Grubb
Mr. James C. Halliday
Mr. and Mrs. Alan Harris
Mr. and Mrs. William E. Hawn
Mr. George Hawxhurst
Mr. and Mrs. R. S. Heinrichs
Ms. Betty Hoener
Mr. James C. Hormel
Ms. Lanette S. Howard
Mr. Robert Hulteng
Mr. Rob Humphrey and

Diane Amend
Mr. and Mrs. Robert E. Hunter Jr.
Lyn and Harry Ishell
Bradford and Dorothy Jeffries
Louise and Howard Karr
Ms. Angéle Khachadour
Mrs. June Hope Kingsley
Ms. Heather Kitchen
Ms. Naney L. Kittle
Mr. and Mrs. Jim Klingbeil
Richard and Paola Kulp
Mr. Cario Lam
Mr. and Mrs. Tom Larsen
Barbara and Chuck Lavaroni
Ms. Adeline G. Lidy
Dr. and Mrs. Charles Lobel
Mr. John D. Loder
Ms. Carolyn Lowery
Mr. and Mrs. Larry Ludgus
Mr. Paul Mariano
Mr. Preston Martin
Lu Leta and Samuel Maslak
Mr. Andrew G. Matthes
Mr. and Mrs. Archibald McClure
Mr. and Mrs. Donald J. McCubbin
Mr. and Mrs. Robert McGee
Commander and Mrs. Robert W.

Miller
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Bruce and Adrienne Mitchell

Mr. and Mrs. John Murphy

Mr. and Mrs. Dan A. Myers

Mr. and Mrs. Merrill E. Newman

Dr. and Mrs. William L.
Newmeyer 111

Ms. Mary D. Niemiller

Ms. Kathy Nigh

The Honorable and Mrs. Allen L.
Norris

Mr. Ronald Ogg

Ms. Naney S. Olson

Mrs. Helen Palmer

Bruce and Vicki Pate

Mr, and Mrs. Stephen F. Patterson

Toby and Al Pelavin

Mrs. Ethel M. Pont

Ms. Juliette Powell

Ms. Elizabeth Powers

Ms. Amy Rao

Mr. and Mrs. Robert M. Raymer

Mr. Charles Ridlon

Mr. Guy T. Roberts, Jr.

Ms. Diane Robey

Ivy and Leigh Robinson

Mr. and Mrs. Richard M. Rosenberg

Mr. Toby Rosenblatt

Mrs. Donald Ross

Ms. Marian A. Rossi

Mr. Gary Rubenstein

Ms. Kim Rubin

Mrs. Riva Rubnitz

Mrs. Madeleine H. Russell

Mr. and Mrs. Robert Saldich

Joyce and Donald Sallan

Jack and Betty Schafer

Mr. Bob Schiller

Mr. Robert Schlendorf

Mrs. Marietta C. Schumacher

Mr. Russ Selinger

Mr. and Mrs. Clifford A. Sharpe

John and Sheree Shoch

Ms. Ruth A. Short

Mr. William J. Silva

Earl G. and Marietta Singer

Ms. Marian A. Sinton

Mrs, James Slaton

Dr. Maurice Sokolow

Mr. Laurence L. Spitters

Mr. Emmett Stanton

Mr. and Mrs. M. Stepanian

Mr. Clifford John Stevens, Jr.

Dr. Vibeke Strand and
Mr. Jack Loftis

Dwight and Blossom Strong

Ms. Julie Stuhr

Ms. Rosemary Thompson

Mr. and Mrs. Dexter C. Tight

Mr. and Mrs, Gary J. Torre

Mr. M. Glenn Vinson Jr.

Mr. Daniel G. Volkman, Jr.

Mr. Daniel Wagner

Mr. and Mrs. Douglas Watson

Mr. and Mrs. Theodore Weber

Mr. and Mrs. Paul Weiss
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Dr. Irving L. Weissman

Mr., Mare E. Welliver

Mr. Barry Lawson Williams

Mr. Eugene J. Wong

Mr. and Mrs. Wil 5. Wong

Mr. David Wood

Mr. and Mrs. Loring A. Wyllie, Jr.
Mr. and Mrs. Paul F. Youngdahl

PATRON

($600-$1,199)

Anonymous * Mr. Micheael Afendakis
Jeanne Ahern = Ms. Debra Almeida = Mr.
David Andaleon * Ms. Sharon L. Anderson »

Mr. R. John Armor « Anne R. and Gregory M.

Avis * Mr. and Mrs. Raymond F. Bacchetti «
Mr. and Mrs. Jerry Bachich = Ms. Carol J.
Baird + Mr. Marvin Ban Mr. and Mrs.
Ralph Bardoll - Mr. William Barnaby + David
and Diana Beatson * Mr. Gregory K.
Belanger « Mr. Kenneth C. Berner + Dr, and
Mrs. Frank Berry = Dr. Barbara Lynn Bessey
and Dr. Kevin Gilmartin * Mr. and Mrs.
Hilton Bialek = S. A. Bierly « Nordin and
Donna Blacker « Mr. James R. Blount « Mr.
and Mrs. Roger Boas « Ms. Natasha Boissier «
Mary and Mark Bold « Mr. and Mrs. James
Brant * Mr. and Mrs. R. Kent Brewer = Ms.
Ann Breznock « Mrs, Barbara K. Brown « Mr.
and Mrs. Timothy Brown * E.J. .md Carol
Browning * Mr. and Mrs. Robert W. Burnett +
Robert and Dona Byrum = Dr. and Mrs.
Ronald E. Cape * Mr. and Mrs. Dan Carlson +
Mr. Bruce Carlton and Mr. Richard McCall «
Ms. Linda Carson * Mr. Ronald Casassa + Ms,
Ellen Cerv h * Mr. and Mrs. Donald
Chaiken * Mr. and Mrs. Robert E. Challey «
Melvin and Hella Cheitlin = Mr. William R.
Cheney = Ms, Mildred H. Chin * Mr. and Mrs,
A. B. Ciabattoni . Ronald Claveloux +
Lloyd and Janet Clulf * Mr. Arthur H. Colas,
r.* Mr. and Mrs. Lyle E. Cook = Mr. and
Mrs. David E. Cookson * Thomas J. and Joan
3 Ms. Donna Crabb + Randy and
Ms. Joanna Crimmins = Mr. and
. Cull » Ms. Kathleen Cun
¥ llm I Curtin = Mr. and Mrs. Jim A.
Davidson « Ms. Shirley R. Davis « Judith and
Robert DeFranco = Ms, Marlene DeLancie +
Mr, Stanley Dickover « Ms. Kathryn Dickson
* Ms. Sara L. Dorn * Ms. Christine Doyle +
Mr. Fred Drexler + Ms. Sally J. Dudley = Mr.
Jedd Dunas » Ms. Jane B. Dunaway « Mr. and
Mrs. I Thomas Dunlap Jr = Mr. ‘md Mrs.
-1, Dwinell « Ms. Lenora A, Eq
+ Mr. Lee Edmundson « Mr. and Mrs,
]u-u ph Ehrman T+ M. and Mrs. Robert K.
Entriken * Dr. and Mrs. Philip Erdberg = Ms.
Jacqueline Erdman » Mr. Charles S. Fa(lh‘y .
Mr, and Mrs. Jerome B, Falk Jr. = Ms. Ellen
M. Farrell * Mr, Rodney Farrow « Mr. Roger
Fee * Mr. Alexander L. Feit
Feucht = Bob and Susan F ni(lam.m = Dr.
Laurence Finberg * Mr. James Florey = Mr.
and Mrs. George W, Flynn + Ms. Karen E.
Ford * Ms. Pat Fowler = Mr. and Mrs. J.
Richard Iredericks » The Freiberg Family =
Mr. Tom Friesch = Dr. and Mrs. James Gabby
s. Angela P. Gaines * Ms, Mary Gamburg »
nd Mrs. Gary B. Garolalo + Ms. Jessi
Ir. Dennis Gibhons = Ms, Susan
i+ Dr.and Mrs, Harvey W.
Glasser = Ms, Joyee K. Glidden » Ms.
Gadlrey = Dr. Stephen L. Gomes « Mr.
Gordan * Mr. Ronnie C. Green » Ms :
Gwosden =+ Mr. and Mrs, Timothy Haggerty «
Roger and Kathryn Halliday -

Mr. John P. Hamblin * Mr. Arthur J. Haskell
* Dr. and Mrs. Samuel Hoeh = Mrs. Irances
L. Hofman * Ms. Jackie Hoffman « Mr.
Christopher Hollenbeck + Ms. Natalie A
Hopkins * Mrs, Shirley Hort * Mr. Bruce
Hotchkiss * Mr. A. Eugene Huguenin Jr. * Mr.
and Mrs. Cordell W. Hull = Ms. Leslie P.
Hume * Ms. Jo Hurley * Mr. and Mrs. Charles
Isherwood * Mr. and Mrs. Robert and Lois
Jacob + Mr. William Jarvis * Dr. and Mrs. Jon
A. Jenny * Mr. and Mrs. C. David Jensen *
Mr. and Mrs. Harold S. Johnston * Mr. James
1. Johnston = Mr. and Mrs. Robert R.
Johnston * Mrs. Claiborne S. Jones » Dr. and
Mrs. Gary and Zeeva Kardos * Ms, Nobu
Katagiri + Mr. William A. Kaye + Ms. Melenie
Keeffe » Mr. and Mrs. 1. G, Keith = Gregg
and Anh Kellogg * Ms. Pamela L. Kershner »
Mr. and Mrs. John H. Kirkwood + Mr. and
Mrs. Donald Klein + Ms. Sheila Knights * Dr,
and Mrs. Robert H. Kremers + Ms. Nancy
Kux * Mr. Cario Lam * Mr. and Mrs. Niels
Larsen = Mr. and Mre. Robert C. Lauppe -
Mr. and Mrs. Harold Layer « Mr. Jim
Lechtenberg + Richard and Patricia Taylor
Lee = Mr. and Mrs. John D. Leland « M. and
Mprs. Richard Leon « Mr. and Mrs. Gary
Letson « Dr. and Mrs, Ralph Levin + Ms.
Helen S. Lewis * Mr. and Mrs. John G. Linvill
* Mr. James E. Litchfield * Mr. and Mre,
Alexander Long * Mr. and Mrs, John B.
Lowry = Mr. Gerald Lund « Mr. Gerald
Madden « Bruce and Alexis Magid » Mr.
Dennis H. Mangers * Ms. Judy Maxwell = Ms.
Mary J. McCune = Mrs. Alan McGregor + Mr.
Donald McKibben = Ms. Patricia McNamara
Ms. Kathryn K. McNeil » Mr. [, A. McQuown
* Dr. George Merijohn + Daniel and Carolyn
Miller « Mr. and Mrs, George Miller « Mr. Ted
Clayton Mitchell = Ms. Shannon J. Motfat +
Mr. H. Mohrenweiser = Mr. Ralph V. Moore «
Mrs. Sharon H. Morris » Mr. Carl Myerholtz «
Mr, and Mrs. Edmund W, Nash « Dr.

ence Nathan + Mrs. N, H
and Mrs. Walter Newn
W. Nielsen * Mr. and Mrs, Bro i

and Mrs. Richard Norris » Mr. and Mrs. John
O'Connor + Mr. and Mrs. Douglas H. Ogden -
rwin Ordeman + Ms, Margot 8. Parke «
and Raslyn Payne « Dr, Herman Pepper
* Joseph and Marjorie Perloff = Mr. Valentine
Pristera Jr. » Mr. Michael Raddic « Ms.
Debarah Rappaport = Ms. Wendy Redfern =
Ms. Maryalice Reinmuller » Drs. Pamela and
Richard Rigg » Mr. and Mrs, Gary Rifkind -
Mr. and Mrs. Richard Riley + Mr. Tony Ritzie
* Mr, Guy T. Roberts Jr. « James and Kathy
Robinson * M. Helen Robison = Dr. and Mrs.
Benson B. Roe + My, Paul J. Roesler « Dr.
Donald Rose » Dr. Alan ]. Rosenberg « Mr.
and Mrs. David Rosenkrantz + Mr. Gerald B,
Rosenstein + Ms, Star Lynn Roth « Meline
and Jirayr Roubinian + Mrs. Riva Rubnitz +
Ms. Claudia Russell = Mr. and Mrs, Robert K.
Russell, Ir. * Ms. Judith Sahagen « Mr. and
Mrs. William Seavey « Dr. I~ Stanley Seilried
* Ms. H. Boyd Seymour » Ms. We l\(iv
Shapiro = Mr. Jack C. Shriidler » Ms. Christine
M. Simpson * Mr. and Mrs. David Sliptzin -
Mr. and Mrs. Joseph T. Sneed * Mr. Randall
Solomon = Ms. Iita Somekh * George and
Gayle Stachle « Mrs. Madeline Johnson Stei
effrey Stern » Mr. Clifford John Ste
Jr. * Ms, Carol R, Strand = Mr. John E.
seney * Mrs, Donald H, Sweet « Mr. and
Hugh Taylor * Dr. Martin Terplan

. William V. Theurer = Mr. and
‘homas = Mr. Timothy P. Thomas
* Mr. and Mrs. William W. Thomas *

Law

'l'hnrnlnn = Ms. Judith P. Timken

\Ir. and \Irs. Brooks Walk
Mrs. Broee Walker = Mr

Whittaker = De. William H. Wickett Jr.

. Gar Wynne = M and Mrs,
Paul F. Youngdahl » Mr. Peter M, Zuber

CONTRIBUTOR

“hristopher Adams « Ms.

Judith Anderson « Ms. Jaequ

Armar = M Richard IL;Inm = Ms.

Marilyn Baroffio « Mr.
\Ir Th\ul '\ Barward «
] udy Bstl‘l]i 218 \lr dnrl

\Ir. |).mn| R. Bn |IIiJr||
. \h. ILL»M V. Ih sery * Mr.and Mrs. Richard
Begley = Ms. Ann Behrman « Mr. Charl

+ Mrs. Marilyn S, Beniofl'« Leslie 4

i+ Mr. Brian A, Berg = Mr. Ronald
* Mr. Richard R. Berman * Mr.
cank Berryman = Dr, ¢
Fowler Biggs « M. Vernon Birks « Ms.
Altshuler Block = Mr. Robert M.
Blunk * Mrs. Robert Bodenlos = Mr. Kenneth
= Mary and Mark Bold -
Christopher P Booth + Ms, Janet H. Boreta
Mrs. Armand 1. Bose + M
: * Ms. Jeanne Boyden »
and Michele Brant =
ind Hary Bremond «

\h |dn< :| Hra} ¥ Pf e
Mr. David R, Humn .
H. Brown « Mr. and Mrs. Timothy Brown
‘Tyler and Kathryn Brown * Mr. Chri

Douglas and ;ilﬂhlll Br‘l.llldb \r'Er. _|n}m

\‘dm‘. Hurrlll # \]r dﬂ(l ‘\Ir-
John Clifford Burton + Ms. Allison Hmlcl L3
Ms, Cheryl Butsuda * M
Butterfield = Mr. and Mr:
Robert and Dona Byrum
Ms, Patricia Cabral = Mr. Gej raid K. L-llnil
and Ms. Kathleen King * Ms. ]

= Ms, Dona Candela = Ms, M
John and Linda Carter * ] »
Cavacchioli = Mr. John Ceerle = Ms, Leslie
Chalmers + Ms. Cocta Chambers * Ms. Paula
Champagne * M. Robert J. Chapman = Ms.
Andrea Charvet = Mr. Bill Chatwell = Ms.
Millie Chauser + Mr. Jan Chernoll = Mr.
Walter G. Chestnut * Mr, Steve Chiang = Mr.
and Mrs. Frank Child « Mr. Larry L.
Chornyak = Mrs. Cecile B. Christian = Ms.
Constance Chrysler » Mr. and Mrs. T. Z. Chu
* Mg, Marilyn J. Church «

Ms, Phyllis F. Cima *

Drs. James and Linda Clever * Dr. Thomas
H. Clewe « Lloyd and Janet Cluff = Mr. Jerry
Codde * Mr. Michael Coke » Ms. Ramona
Cole = M. Richard and Sylvia Condon * Dr.
and Mrs, Mark s * Ms. Charmaine
Conui + M s+ Anna Yaya Cooper
1. Kelle |tu + Kenneth W, and

= Dr dml Mrs. Sandra Coplon +
Mirs. William
rol Ii. ('fnstignn * Mr. Ralph
‘ountryman * Mr. Harris E Coutehie = Jim
and Liz Cox * Mrs. Suzanna P, Coxhead + Mr.
Robert V. Coyt . Kay Craven + D and
Mrs. Donald Ci
Kathleen Damron = Ms. Ira D. Dearing = Mr.
aarl N, Degler + Ms, Anne 1,

1 1. De « Ms.

Irs. Lucile DeSoto =
o and Louis
Deziel » Ms, Martha Diamond + Mr. and Mrs,
Daniel H. Dibert « Mr. and Mrs, Joseph
DiNucei = D and Mrs, Gene Dixon = Mr,
Jerome L. Dodson » Ms. Carol Dollinger « Mr.
and Mrs. Robert W. Donovan = Mr. and Mis,
John P, Doodokyan » Dr. and Mis, Leo V.
Dos Remedios = Mrs. A, Jeannette Douglas «
Mrs. Richard W. Dowell « Ms. Anne Down =
Mr. William Drobny * Mr. and Mrs. J. Michael
Duga * Ms. Sophie Duckett * Mrs. Josephine
Duff » Mr. Michael Dugan = Mr. and Mrs.
Robert Duitz = Mr. .nul Mrs. Gordan 8. Dunn
= Drs. Linda and Gilbert Duritz = Dr. John C.
Eckels = Mr. William L. Edlund « Ms. Gloria
Edwards = Ms. Joyee Edwards = Richard and
Robin Edwards « Mr. Jay Einbender « Ms,
Winn Ellis and Mr. David Mahoney + Dr. and
Mes. Marvin L. Engel = Mr. and Mrs. Samuel
Engel « Me and Mes, Robert K. Entriken
Dr. Sidney Epstein * Mr. and Mrs. Leil
Lirickson = Mrs. Karen Ericson * Mr. and Mrs.
Albert M. * Mr. Donald H. Ewing *
Dennis B, Facchino and Angela Sowa = Mrs.
Geraldine Farber < Mr. Douglas Faunt « Mr.
Rodney Ferguson « M. and Mrs, William J.
Fies » Mr. David Fink « Mr. Robert Finkle «
Ms. Marilyn Finn « Me. and Mrs. Owen Fiore
» Dr, Philip A. Fisher = Mr. Larry Fitzgerald =
Dr. and Mrs. M. D, Flamm Jr. » Mrs. Dorothy
A, Flanagan « Mr. and Mrs. Robert J. Force »
Mr. Alan T Ford « My Robert Fordham = Ms.
Roberta P, Foster = Ms. Diana Brogoitti Fox =
Ms. Joan . * Mr. and N
- Antoine ranke * ane Frazer =

. Harold | non * Robert

Freidenherg « Mrs, Helen Friel  Mr. and Mrs.
Donald Hler « Dr. and Mrs. |

* Mr. and Mrs, Thomas A. Gallaghe
Nicholas Gannam = M. John J. Gannon * Mr.
Karl R. (
Gardn

. Jon Francis «

Ihulln = Mrs. Ann Witter Gillette +
Glaim * Ms. Kate H. Godfrey =
Ms. Anne Goetsch + Mr. David B. Goldstein =
Robert and Helga Grabske = Mr. Russell
Graham * Ms. Linda Grauer « Mr. and Mrs.
David C. Green = Ms, Myrna H. Greene » Ms.
Norma Grench « Jane and Rupert Grimm
Ms. Jenniler Crodberg = Mr. William
Grotemeyer * Mrs. Lee B. Herbst Gruhn = Mr.
Carl Grunfeld « Ms. Rose Gutierrez + Mr. Carl
T. Hale * Mr. Richard E. Hall = My, Randall
E. Ham * Mr. and Mrs. Herbert L.
Hamerslough » J. Hamlin Design, Inc. » Mr.
and Mrs. Alfred A. Hampson = Mr. Douglass
C. Hannah * Ms, Beverly Hansen * Mr. and
Mrs. John Hansen « M. Bernard Hargadon +

w * Ms. Kathleen Curry « Ms.

and Mrs. Gary Harpell « Mr. and Mrs,

m L. Harris Jr. « Mr. Robert Haskell «
Mr. Kirke Hasson * Mr. and N david E.
Haughey » Mrs. Dolores Hawkins = Ms,
Fulvia Hayes = Ms. Joan Haynes = Ms.
Michele Helmar = Mr Alvis Hendley « M.
and Mrs. Leon Henkin « Mes. John 8. Hensill
+ Joanne and Harlan Heydon * My and Mrs.
Charles Hiemstra « Drs and Mes. Gerald Hill »
Mr and Mrs. Orion A Hill Jr. = Ms. Adrienne
Hirt = M. and Mrs. Tom Holstedt = Mr. John
E. Holey » Mrs. Martha W. Hollenbeek = Mr.
and Mrs. John A. Holmes « Me and Mrs,
Peter C. Holmes * Mrs. Jean M. Hood = Mr.
Paul Hook * Dr. and Mrs. Richard W.
Horrigan = 1 mathan Horton * Mr. David
Howard = Mr. Eliot R. Hudson = Dr. uel
Hughes * Mr. David 5. Hugle * Mr. and Mrs.
Roger Ao Humphrey » Lorelle and Don Hunt
= Ms. Suzanne Hunt = Mr and Mrs. Robert
Huret = Mr. and Mrs. G. Tucker Ingham =+ Mr.
and Mrs, L mlmlll M. Isaaeson * Mr. and Mrs,
Gene Tves « Ms

|m|vh~ * Dr. dml \'[r\ lulm E.
ind Mrs. Howard AL Jansse
1. \]a Ann Kel Il\ Jenks »

Jobs * Charles and Penelope Johnson * Mr.
Jackson E. Johnson = and Mrs. James C.
Johnson » Mr. and Mrs. Jeffrey W. Johnson =
Mr. and Mrs. Norman L. Johnson = Stephen
and Elizaheth Johnson = |
Jones « Me Will Jordan « Ms. Arlene Jurman
« Mr. and Mrs. David Kalish = Ms. Susan
Kamprath = Ms. Caroline M. Kane » Mr.
Kenneth Kaplan » Dr. Selna K
and Mrs, Richard M. Kaplan « 1
Kardos « Mr. and Mrs. Martin Katz « Ms.
Kathleen M. Keene » Anna Yaya Cooper and
Michael J. Kelleher = Me. Donald E. Kelley Jr.
Joanne P. Kelly = Ms. Sheila

arhour = Dr. and Mrs, Richard L.
izabeth W, Iwn‘ Iy « Ms.

e and Derek

Kelly
Kempson + Mrs
Mary Keown « M
and Mrs. John A, Kernel
\ll\ \nu\ l\n Jey

\\ l\n.lpp M
Wynns l\nud1~un

am Hr'sr-uwh (anEmrzaliun s
y * Mary Hughes and
3 5. Rebul Lampman «
+ David and Janic
rence * Mr and \Im

Mr.

David Lau Lawre
Peter and

Juhn A
Jani

nily Lee » Mr. and Mrs.
* Dr. and Mrs. Richard H.
n « Ms. Joanna
ghton « Mr. g L Mr. and Mrs.
Ed Lelyveld » Mr. and Mrs. Robert G.
Lenormand = Mr. and Mrs. Richard Leon =
Ms. Donna Leonard « Mr. John E. Leveen ¢
Mr. and Mus. Harold L. Levy = M. Larry

* Mr. and Mrs. Norman M. Licht « Mrs.
Ernest R, Lilienthal = Dr. Sandra | 6.
Mr. and Mrs. James W. Littlefield « Mrs.
James P. Livingston * Mr. William R. Lloyd =
Mr. and Mrs. Ronald J. Loar * Mrs. Betty
Lockfeld = Ms, Linda-Marie Loeb » Charles
and Elizabeth Long « Ms. Lina Longmire
Ms. Jennifer H. Loucks + Mr. John Lovas +
Mr. Harry W. Lucheta = Ms, Jane Luckham «
Mr. and Mrs. James J. Ludwig * Mrs. William
I. Lutigens *
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Mr. and Mrs. Edmund MacDonald = Mr. Ward
Madeira * Mr. John H. Magee * Mr. and Mrs.
Ted N. Magee « Mr. Peter Maier « Ms. Laura
Malik « Mr. and Mrs. John W. Mallory « Mr.
Jefl Malloy * Ms. Elinor Mandelson * Mr.
Charles R. Manning * Ms. Mary Manzer +
Lois and Gary Marcus * Mrs, Marian L.
Marioni » Ms, Dona Marriott « Mr. Lynn
Martin * Bradford and Marzee. Inc « Mr. and
Mrs. H. Cloyd Masengill « Drs. Michael A,
and Katherine Matthay * Mr. and Mrs. Alden
Me Elrath Jr. = Mrs. Karen McAuliffe = Mr.
Thomas McAuliffe + Mr. and Mrs. Jerry E.
McCleery « Ms. Patricia MeClung + Mr.
Allredo McDonald « Mr. James L. McFarland
* Ms. Mary Jo McFarlane * Mrs. Paula Hynes
MeGowan = Mr. and Mrs. Glen MeLaughlin -
M resa MeLean = Ms, Sallie MeNeil « Mr.
Forrest J. Mehrten « Mr, and Mrs, Kurt
Melchior « Ms. Karen Weaver Mello = Mr.
Michael L. Mellor = Ms. Trudi Melohn = Mr.
and Mrs. Harold A. Menzies Jr. » Dr. and Mrs,
Delbert H. Meyer » Mrs. Jeanne A. Meyer =
G.H.C. Meyer Family Foundation * Mr. Hugh
W. Miller = Mr. and Mrs. James L. Milner »
Mr. Leslie A. Minkus = Mr. and Mrs. Larry
Mitchell » Mr. Ronald L. Mitchell
Lawrence H. Moe « Ms. Jane Monnette * Mr,
Frederick D. Montgomery * Mr. and Mrs.
John A. Moore * Mr. and Mrs. James W.
Moore * Mrs. Janice Morgan * Ms. Virginia
Morgan = Ms. slyn J. Morris = Mr. Forrest
S. Mortimer rome B. Munday * Ms.
Roberta Mundie = John and Betsy Munz
Ms, Ruth Nagler + M izabeth Nash ¢ Mrs.
Robert P. Nelson « Mrs. N. H. Neustadter Jr. *
Dr. H. B. Newhard = Ms. Florence M. Newlin
* Mrs. Jan Nolan * Norman and Hillevi Null -
Mr. and Mrs. Douglas H. Ogden « Mr,
Michael Ogrine * Dr. Jerome D. Oremland
Mr. Joseph Owades « Mr. Kenneth Owens
Mr. and Mrs. Clark M. Palmer « Kim and
Alan Parnass = Ms. Naney Parsons * Mr. and
Mrs. Robert G. Parvin * Ms. Madeleine I
Paterson + Ms, Mary P. Patterson *Ms. Marcy
Pattinson = Mr. David Pearson  Response
Associates * Mr. Tom O. Pendleton « Ms. Iris
Pera * Mr. and Mrs. Richard Perkins = Ms.
Carey Perloff « Ms. Naney Perloft = Mr. David
M. Pettingill * Mr. Dennis Philpott » Mr.
George E. Pickett * Mr. James A. Pitt « Mr.
Anthony Politopoulos « Ms, Susan W Powell «
Dr. and Mrs. Joseph Presti « Ms. Denise
Pringle * Mr. Valentine Pristene, Jr. + Mr.
Myron A. Pugh + Ms. Carol R. Purcell » Mr.
Robert W. Purvis * Ms. Margarita F. Quihuis ¢+
Ms, Sandra Fleishhacker Randall < Ms, Mary
Rank * Janice and Derek Ransley « Mr. David
B. Raulston * Mr. Selwyn Rehfeld » Ms.
Ursula Reitter » Ms. Patricia P. Reno = Hy
and Barbara Resnick * Jane and Steve
Restaino » Mr. William Rhodes » Mr. Wesley
E. Richert * Mr. Joseph S. Riggio = Ms.
Elizabeth W. Riley + Mrs. Edis Robinson *
Mr. Orrin W, Rohinson 111 « Mrs. Marianne
B. Robison * Ms. Jean Roche * Mr. and Mrs.
Burton Rockwell = Mrs, I t 5. Rogers *
Ms. Shirlee Roman = Ms. Lisa Romano + Ms.
Deborah Romer = Dr. Donald Rose « Mr.
Toby Rosenblatt « Mrs. William A. Rosow «
Mrs. Edward W. Rosston * Mr. and Mrs. Peter
R. Roth = Ms. Pamela Royse * Mr. and Mrs.
William Rubin * Ms. Diane Rudden = Ms.
Rebeeea Ruesch » M Pete Rukavina » Lois
and George Rusteika = Ms, June Sabel + Mr.
Rick Samano + Mr. John F. Sampson * Mr.
and Mrs. Paul Sandberg + Ms. Gladys
Sanguinetti * Ms. Virginia C. Scardigli * Ms.
Nina M. Scheller «
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Dr. and Mrs. Jack H. Schieble * Dr. and Mrs.
Rudi Schmid = Mr. and Mrs. Raymond
Schmitt = Ms. Katherine J. Schueler » Mr. and
Mrs. Charles M. Schulz » Mr. Ken Scott = Ms,
Karen Scussel = Mr. Fred Searls « Ms.
Dorinda Sears * Ms. Katy-Jo Sebastian * Mr.
and Mrs. John M. Seidl « Ms. Tyra Sellers =
California Architeetural Lighting = Ms.
Louise Shalit = Ms. Betty Shanahan » Ms.
Laura M. Shaner + Mr. Marlan Shanks * Mrs.
Irene A, Sharp « Ms. Ann M. Shaw * M.
William Sheppard = Mr. Andrew Shore = Ms.
Barbara ). Shula * Mr. Tom Siegel * Mr. and
Mrs. Leslie E. Simmonds * Mr. and Mrs,
Richard J. Simons « Mr. Thomas Simrock =
Richard and Frances Singer « Ms. Florence E.
Sinton * Mr. and Mrs. Charles Six = Ms.
Kathleen Ann Skeels * Dr. and Mrs. Joseph
Skokan = Mr. Mark H. Slater * Mr. Peter Sloss
* Mr. and Mrs. Richard D, Smallwood « Dr.
and Mrs. J. Nevin Smith « Mr. and Mrs. P.
Dunlop Smith + Mr, Patriek W. Smith « Mr.
Stephen Smith » Mr. and Mrs. Stuart H.
Smith * Dr. and Mrs. Charles Snorf » Mr.
Frederick G. Soley + Mr. Jack Solomon « Ms,
Kristine Soorian * Mr, Richard Spacte * Mr,
Robert Spagat * Bruce and Diane Spaulding +
Mr. and Mrs. Robert S. Spears « Mr. and Mrs.
Leonard M. Sperry Jr. « Mrs. Claus Spreckels
* Mr. Gerard St. Pierre » Ms. Patti Stack +
George and Gayle Stachle * Mr. Emmett
Stanton * Mr. Charles Stauffacher « Ms. Julie
Stein * Mr. Bert Steinberg » Nancy E.
Stephens and Bill King * Ms. Sherri Stewart »
Ms. Lynn Stocker * Dr. and Mrs. Irving F.
Stowers * Mr. and Mrs. Richard J. Stratton +
Mr and Mrs, Monroe Strickberger
Stuhr + Ms. Eva Sulon DDS + Ms. Patricia L.
Sundrud * Jessica Switzer = Dr. and Mrs.
Robert Talley « Mr. and Mrs. Joseph M.
“Tanmer * Ms. Donna A. Taylor + Mr. John
Tegnell » Dr. Eric Test « Ms. Carolyn 0.
Thiessen * Ms. Joan Thoma * Mr. and Mrs. R.
F. Thomas Jr. « Mr. and Mrs. lan Thomson *
Ms. Suzie S. Thorn » Ms. Jeanette Thorp =
Ms. Kathryn Tolve » Mr. and Mrs. Robert
‘Trevorrow * Mr. Glenn Trewitt = Ms. Linda
Trocki * Ms. Ellen B. Turbow « Ms. Janelle M.
Tynan * Everett and Mary Upham * Mr. Owen
S. Valentine * Mr. and Mrs, Ronald G.
VandenBerghe = Mr. and Mrs. Fredric
VanRheenen = Mr. Daniel C. Vencill » Mr.
Lindsey Vereen * Mr. Case Verploegh + Mrs.
Darlene P, Vian « Mr. Arnie D. Wagner « Mr.
and Mrs, Jim Wagstaffe * Mr. James J. Walker
+ Mr. and Mrs. Clifford Wallgreen * James L.
and Barbara W. Wanvig * Patti and Tim
Warner = Mr. and Mrs. William E. Warren
Ms. Marie M. Watson + Ms. Carol M. Watts »
Ms. Meredith J. Watts « Ms. Sisi Weaver = Dr.
Ron Webb « Mr. and Mrs. Kenneth D. Weber
+ Dr. Anna Webster * Mr. and Mrs. Albert E.
Wehde + Dr. and Mrs. Harry Weinstein = Mr.
Paul D. Weintraub + Mr. William R. Weir
Ms. Harriet Weller = Mr. Robert Welles » Mr.
and Mrs, James Wendel + Mr. George Weston
* Ms. Ann E. Wharton * Dr. and Mrs. John T.
Whisenhunt * Mr. John W, Whitcomb = Ms.
Ellen G, Widess + Mr. Glen Williams - Mr.
and Mrs. Marty Winter » Ms. Mary E. Wiss »
Ms. Ricki Wohl = Mr. Stanley M. Woll « Dr.
and Mrs, Ira Wong « Ms, Olga Woo « Ms.
Jennifer Wood = Ms. Florence Woodman « Mr.
Joseph A, Woods Jr. « Ms. Linda Haverty
Woodwarth = Mr. Thomas Wooll + Ms.
Ernestine Woolfolk = Mr. James Bock
Vunderlich * Mrs. Glea G, Wylie » Mr. Jerry
Yaffee » Ms. Marilyn Yalom + Ms. Gayle K.
Yanagi « Mr. John Yonkus « Mr. Alvin Zander

Dr. and Mrs. Vincent Zarcone * Mrs. Susan L.
Zare * Mr. Irving Zaretsky * Ms. Carol Zell =
Mr. Bryant K. Zimmerman + Dr. and Mrs
Richard Zimmerman * Peter and Midge
Zischke * Ms. Marget Zographos

MEMORIAL GIFTS

In Memory of Sophie Aronson

William Ball Memorial Fellowship
Fund

In Memory of B. J. Braber

The Karen B. Fireman Foundation,
In Memory of Mr. and Mrs.
Nathan Tash

In Memory of Donna Gottdiener
Qakes, M.D.

In Memory of Mr. Richard C.
Hamister

In Memory of Dr. George D. Meyer

In Memory of Polly McKibben

In Memory of Dennis Powers

In Memory of H. Harrison Sadler

In Memory of Sydney Walker

SPECIAL THANK YOU

Cityscape

Downtown Center Garage
Grand Hyatt Hotel

Douglas W. and Kaatri Grig,
King George Hotel

Oakwood Corporate Housing
Saks Filth Avenue

TourArts

Westin St. Francis

GORPORATE
MATCHING GIFTS

The following corporations have
generously matched gifts made by
their employees to A.C. T, doubling
the impact of these contributions.
A.C.T. extends its gratitude to these
companies and invites all of their
employees to join in supporting the-
ater in the San Francisco Bay Area.
AON Foundation

AT&T Foundation

Adobe Systems, Inc.

Apple Computer

Argonaut Group Inc.

BankAmerica Matching Gilts
Barelays Global Investors, N.A.
Bechtel Foundation

Boeing Company

Brobeck. Phleger and Harrison, LLP
Charles Schwab and Co.. Inc.
Chevron USA, Inc.

Cisco Systems

DFS Group Limited

Federated Department Stores

Fireman’s Fund Matching Gilt
Foundation

Arthur J. Gallagher Foundation

Gannett Communities Fund

Hambrecht and Quist Matching Gifts

William and Flora Hewlett
Foundation (Matching Gilts
Fund)

Hewlett-Packard

Intel Foundation

IBM Corporation

Levi Strauss and Co.

lLexis Law |’11|||‘|.~'||iug

Lockheed Martin

Lucent Technologies (Bell Labs)

Matson Navigation Company

MeGraw-Hill Companies
Foundation, Inc.

Mellon Bank

NORCAL Mutual Insurance

PG&E Matching Gilts Program

The David and Lucile Packard
Foundation

Philip Morris Companies

Potlatch Corporation

Raychem Shair Fair Campaign

S. H. Cowell Foundation

Hi“('”]’l(;l'ilphi('ﬁ

St. Paul Companies

Sun Mierosystems, Inc.

The Gap Foundation

The Prudential Foundation

Transamerica Foundation

Wells Fargo Bank

1998-99 NATIONAL
(ORPORATE THEATRE
FUND

The National Corporate Theatre
Fund is @ nonprofit corporation cre-
ated to increase and strengthen
support from the business communi-
ty for ten of this country’s most dis-
tinguished professional theaters.
American Conservatory Theater
receives the support of the following
corporations and individuals
through their contributions to the
National Corporate Theatre Fund:

BENEFACTOR

($25,000 and above)

AT&T

CBS Foundation

Citibank, N.A.

Coopers and Lybrand

General Motors

Joseph E. Seagram and Sons, Inc.
Xerox

PACE SETTER
($10,000-$24,999)

American Express Company
Arthur Andersen

Bankers Trust Company

Bill Blass, Lid.

The Coca-Cola Company
Ernst and Young

The GE Tund

The GTE Foundation
JandH/Marsh and MeLennan
KPMG Peat Marwick

MacAndrews and Forhes [luldings_

Ine.
Mellon Bank/Dreylus Retirement
Services
Ogilvy and Mather
Praxis Media
Philip Morris Companies Inc.
Quick and Reilly
Simpson Thacher and Bartleu
Sony Corporation of America
Stagebill
Viacom Inc.

DONOR

($5,000-$9,999)

Allen and Co.

Bell Atlantic

Bristol-Myers Squibb Company

The Chase Manhattan Bank

Colgate-Palmolive Company

Credit Suisse First Boston

Donaldson, Lutkin and Jenrette

Dramatists Play Service

The Interpublic Group of
Companies

Merrill Lynch and Co. Foundation

Metropolitan Life Foundation

MTV Networks Inc.

NationsBank

Newsweck

PaineWebher

Pfizer Ine

Price Waterhouse LLP

Salomon Smith Barney

Thacher, Proffitt and Wood

Woolworth Corporation

SUPPORTER
($500-$4,999)

ABC Inc.

Adams Harkness and Hill
Alliance Capital

AON Corporation

AT&T

Callaghan Nawrocki
Clark and Weinstock
Exodus Communications
Fleet Bank

Horan Imaging Solutions

KeyCorp

Korn/Ferry International

The Klein Foundation
Master Eagle

Niagara Mohawk Power Corp.
PepsiCo

Peter X(+C) Limited

Revlon

William Morris Agency. Inc.
Young and Rubicam

INDIVIDUALS/
FOUNDATIONS

Karen Bachman

Randall and Diane Barclay
Edie and Barry Bingham, Jr.
Jacquic and Raymond A. Boyee
Fran and James L. Buckley
Robert Doede

Suzy Finesilver

Sarah D. Fuller

Joseph W. Hammer

Ellen Schwarzman Katz
Robert D. Krinsky

John J. Geron

Robert A, Mulshine

Dean Ostrum

Steven H. Scheuer

Donald and Darlene Shiley
Carlyn J. Steiner, Esq.
Nancy Ticktin

Evelyn Mack Truitt

Phyllis Wender

LEADERSHIP
GAMPAIGN FOR
AMERICAN THEATRE

The Leadership Campaign for
American Theatre is a $5 million
challenge project 1o build much-
needed corporate support for non-
profit professional theater in the
United States. American Conserva-
tory Theater is one of the resident
theaters that is benefitting from the
campaign. To date. the following
corporations have committed more
than $600,000. in total. 10 the
Leadership Campaign:

American Express

AT&T

The BF Goodrich Foundation
Bristol-Myers Squibb Foundation
FannieMae Foundation

GTE Foundation

[BM Corporation

Mahil Foundation, Inc.

Praxis Media, Inc.

Texaco
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ADMINISTRATIVE OFFICES

AC administrative and conservatory
offices are located at 30 Grant Avenue, San
Francisco. CA 94108, (415) 834-3200. On
the Web: www.aet-sfbay.org.

BOX OFFICE AND TICKET
INFORMATION

Geary Theater Box Office

Visit us at 405 Geary Street at Mason. next
to the Geary Theater, one block west of
Union Square. Box office hours are 12 to 8
pem. Tuesday through Saturday, and 12 to 6
pom. Sunday and Monday. During nonper-
formance weeks, business hours are 12 to 6
pem. daily.

BASS
Tickets are also available at BASS centers,
including The Wherchouse and Tower

Records/Video.

Online
Tickets are also available 24 hours/day on
our Web site at www.act-sl]

Charge by Phone or Fax

Call (415) 749-2ACT and use your Visa.
MasterCard, or American Express card, Or
fax your ticket request with credit card
information to (415) 719-2201.

Purchase Policy

All sales are [inal, and there are no refunds.
Only current subseribers enjoy perfor-
mance rescheduling privileges and  lost-
ticket insurance.  you are unable to attend
at the last minute, you can donate your
tickets to ALC.T. The value of donated tick-
ets will be acknowledged by mail. Tickets
for past performances cannot he consid-

ered a donation.

Mailing List

Call (415) 7T49=2ACT or visit our Weh site
to request subseription information and ad-
vance notice of ALC.T. events.

Ticket Prices
Ticket prices range from $11 10 $55.

Subscriptions

Full-season subscribers save
and recei pecial benelits including
parking, restaurant. and extra-ticket dis-
counts, performanece rescheduling by
phone. and more. Call the A.C'T. Sub-
seription Hotline at (415) 749-2250 to find
out about four- and seven-play packages.

ip to 29%

Discounts

Half-price tickets are sometimes available
on the day of performance at TIX on Union
Square. Hall-price student and senior
rush tickets are available at the Geary
Theater Box Office 90 minutes belore
tain. Matinee senior rush tickets are
available at noon on the day of the perfor-
manee for $10. All rush tickets are subject
to availability, one ticket per valid 1D.

ar=

Student subscriptions are also available
at hall price. Senior citizen discounts are
available for [ull-season and sampler series
subscriptions. ALCT. also offers one Pay
What You Wish performance during the
regular run of each production: patrons are
allowed to pay any amount for tickets when
they bring in a donation of canned food for
Project Open Hand.

Group Discounts
For groups of 15 or more. call Linda

Graham, Group Services, at (415) 346=7805.
Gift Certificates
ALCIT. gift certificates can be purchased in

any amount by phone, fax, or in person al
the Geary Theater Box Office. Gift certifi-
cates are valid for three years and may be
redeemed for any performance or for
\.C.T. merchandise,

SPECIAL PROGRAMS
A.C.T. Extras

For information on /
ence Exchanges )
posia. and Words on |”.’r.'\~ audier
books, |)|l‘:lhl turn to l||( “Ad

P

B mEn{_m'\ Audi-
Perspectives sym-
hand-
[ixtras™

page ol this program.

Student Matinees

Matinees are offered at 1 pam. to elemen-
tary. seeondary, and college school groups
for selected productions. Tickets are spe-
cially priced at $10. For information call
(415) 439-2383.

Conservatory

ALCT. olfers classes, training, and advanced
study in a wide range ol theater disciplines.
The Advanced Training Program offers a
rigorous three-year course ol actor training.
culminating in a master of fine arts degree.
The Summer Training Congress is an
intensive program [or those with some per-
forming arts hackground. Studio A.CT.
olfers evening and weekend classes, includ-
ing new L'e:rimrulu Education Servi
theater enthusiasts at every level ol back-
ground and  training. The Young
Conservatory is a broad-hased program for
students between the ages of 8 and 18, Call
{415) 439-2350 for a free brochure.

s, to

Costume Rental

More than 10,000 costumes, ranging from
handmade periad garments to modern
sportswear, are available for rental by
theate produetion  compan
and individuals, For information call (415)
439-2379.

school

Parking

ACT. patrons can park for just $8 at the
San Franciseo Hilton and Towers for up to
five hours, subject to availability. Enter on
Ellis Street between Mason and Taylor
Show your ticket stub for that day’s perfor-
mance upon exit to receive the special price.
After five hours, the regular rate applies.

AT THE THEATER

The Geary Theater is located at 415 Geary
Street. The auditorium opens 30 minutes
helore curtain.

A.C.T. Merchandise

Posters, sweatshirts. t=shirts, nightshirts,
mugs. note cards, scripts, and Words on
Plays are available for purchase in the main
lobby and at the Geary Theater Box Office.

Refreshments

Bar service is available one hour before the
performance in Fred's Columbia Room on
the lower lobby level and in the Sky Lobby
on the second balcony level. Reservations
for relreshments to be served at intermis-
sion may also be made. at either bar or in
the main lobby. during the hour before
performance. Food and drink are not per-
mitted in the auditorium.

Beepers!

Il you carry a pager. beeper. cellular phone.
or watch with alarm, please make sure that
it is set to the “off™ position while you are
in the theater. Or you may leave it and your
seat number with the house manager. so
vou can be notified il you are called.

Emergency Telephone

Leave your seat location with those who
may need to reach you and have them call
(415) 439-2396 in an emergency.

Latecomers

ALCT. performances  hegin on  time.
Latecomers will be seated hetore the first
intermission only il there is an appropriate
interval,

Listening Systems

Headsets designed to provide clear, ampli-
fied sound anywhere in the auditorium are
available free of charge in the lobby before
performance. Please turn off your hearing
aid when using an A headset, as it will
reaet Lo the sound system and make a dis-
ruptive noise.

Photographs and recordings of A.C.T. perfor-
mances are strictly forbidden.

Rest rooms are located in Fred’s Columbia
Room on the lower lobby level, the Baleony
Lobby. and the Garret “on the uppermost
lobby level.

Wheelchair seating is available on all
levels of the Geary Theater. Please
( A4 call (415) 749-2ACT in advance to

notify the house stall of any special needs.

AFFILIATIONS

ALCT. operates under an agreement he-
tween the League of Resident Theaters and
Actors” Equity Association, the union of
professional actors and stage managers in
the United States.

AT, is a constituent of Theatre Commu-
nications Group. the national organization
[or the nonprofit professional theater. ALC.T.
is a member of the League of Resident The-
aters. Theatre Bay Area. Union Square
Association. San Francisco Chamber of Com-
me and San Francisco Convention &
Visitors Bureau.

loga designed by Landor Associates,

I'he director is a member ol the
Society of Stage Directors and
Choreographers, Ince.. an independent
llallolldrlcihm' union.

NATIONAL TS ALCT. is supported

:::g‘::: 07/' in part by grants
from the National

ARTS S ;

Endowment for the
Arts, Luhlnrmu Council for the Humanities
and Grants lor the Arts ol the San
Francisco Hotel Tax Fund.

o ALCT is funded in part by

RTS the California Arts Council.

a state agency.
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GEARY THEATER EXITS
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There’s no such thing as the
taming of the shrewd.

CONSULTING - TAX - ASSURANCE
FROM THOUGHT TO FINISH™

©1999 ERNST & YOUNG LLP



Enjoy the performance.

Mercedes-Benz

Visit your local Bay Area Mercedes-Benz Center:
SAN RAFAEL

fotors, Inc.  Stead Motors of
o Bivd. 1301 Parks

Explore our Web site, www.MBUSA.com. ©1998 Authorized Mercedes-Benz Dealers




